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All  the  Important  Writings  on 
Jazi  in  One  Superb  Library  Volume! 
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A  Collection  of  the  Most  Frequently 
Quoted  Articles  on  JAZZ 
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DIRECTIONS  OF  JAZZ,  by  Ralph  de  Toledano 
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KING  OLIVER,  by  Preston  Jackson,  from  Hoi  News 
THE  NEW  ORLEANS  RHYTHM  KINGS, 

by  George  Beall,  from  Swing  Music 
JAZZ  PRE-HISTORY,  AND  BUNK  JOHNSON, 

by  Morroe  Berger 

I  DISCOVERED  JAZZ  IN  1902, 

by  Jelly  Roll  Morton,  from  Downbeat 

JELLY  ROLL  MORTON  ON  RECORDS, 

by  Hugues  Panassie,  from  Jazz  Information 
BECHET  &  JAZZ  VISIT  EUROPE,  1919, 

by  Ernst- Alexandre  Ansermet,  from  Revue  Romande 
THE  WOLVERINES  AND  BIX, 

by  George  Johnson,  from  Swing  Music  and  Downbeat 
DUKE  ELLINGTON, 

by  Wilder  Hobson,  from  Fortune 
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by  Frank  Norris,  from  the  Saturday  Evening  Post 
PIANO  IN  THE  BAND, 

by  Otis  Ferguson,  from  the  New  Republic 
GRANDFATHER  OF  HOT  PIANO,  by  Ross  Russell 


Ralph  de  Toledano's 

Formerly  Editor  of  JAZZ  INFORMATION 

FRONTIERS  of 

JAZZ 

With  a  Foreword  by  MILTON  GABLER 
Proprietor  of  the  Commodore  Record  Shop 

At  last!  You  can  now  read  all  those  really  important  writings  on  JAZZ 
which  you've  heard  quoted  and  discussed  through  the  years.  They  have 
been  carefully  edited  with  explanatory  notes,  biographically  indexed,  and 
gathered  into  one  handsome  collector's  volume  by  Ralph  de  Toledano, 
a  former  editor  of  JAZZ  INFORMATION. 

A  Valuable  Permanent  Collection 
Jazz  Fans  Have  Always  Wanted 


UNDOUBTEDLY,  you've  heard  of 
the  famous  Hobson  article  on  El- 
lington in  FORTUNE  magazine,  Jelly 
Roll  Morton's  "I  Discovered  Jazz  in 
1902,"  George  Beall's  rediscovery  of  the 
NORK,  Abbe  Niles'  definitive  article  on 
"The  Blues."  You'll  find  all  these  and 
many  other  oft-quoted  historical,  critical, 
and  biographical  articles  on  Jazz— culled 
from  American  and  European  periodicals 
-in  the  just-published  FRONTIERS  OF 
JAZZ. 

This  is  the  book  "jazzophiles"  have 
always  wanted.  No  collector's  library  will 
be  complete  without  it.  And  we  are  so 
certain  that  once  you  have  it  in 
your  hands  you  won't  want  to 
part  with  it— we  are  willing  to 
let  you  examine  this  volume  at 
our  risk!    *"  \  s 


Just  mail  coupon  below,  WITHOUT 
MONEY  if  you  prefer. 

We  will  rush  you  a  copy  of  this  brand- 
new  anthology.  When  the  book  arrives, 
deposit  only  $3.00  plus  few  cents  mail- 
ing charges*  with  your  postman.  Exam- 
ine the  book  thoroughly  for  5  days.  Then, 
if  you  decide  FRONTIERS  OF  JAZZ  is 
not  all  we  have  said  it  is,  return  it  and 
we  will  refund  your  $3.00  at  once.  Mail 
coupon  to: 

OLIVER  DURRELL,  Inc. 
Publishers 
527  Lexington  Ave.,  New  York  17,  N.  Y. 


SEND  NO  MONEY 
Just  Mail  Coupon 
At  Right 

No  matter  how  learned  a  "cat" 
you  may  be — your  understanding 
of  Jazz  trends,  old  and  new,  will 
not  be  complete  until  you've 
read  FRONTIERS  OF  JAZZ. 


OLIVER  DURRELL,  Inc. 

527  Lexington  Ave.,  New  York  17,  N.  Y. 

Send  me  a  copy  of  the  brand-new  anthology, 
FRONTIERS  OF  JAZZ.  When  it  arrives,  I  will 
deposit  with  the  postman  $3.00,  plus  few  cents 
mailing  charges.  If  the  book  does  not  live  up  to 
my  expectations,  I  may  return  it  after  *>  days  for 
a  refund  of  the  $3-00  purchase  price. 

Name  

Address  

Zone  No. 

City  (//  any )  State  

□  SAVE  C.O.D.  AND  MAILING  CHARGES. 

If  you  enclose  a  check  or  money  order  for  $3-00 
WITH  this  coupon,  WE  will  prepay  all  mailing 
charges.  You  still  may  return. the  book  after  5  days 
for  a  full  refund,  if  the  book  does  not  satisfy  you. 
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Editorial 


With  this  issue,  THE  RECORD 
CHANGER  enters  a  new  era. 

The  fact  of  the  matter  is  this.  Bill  Grauer, 
long  associated  with  the  Changer  and  with 
jazz,  is  the  new  owner- -publisher-editor  of 
THE  RECORD  CHANGER.  Whereas 
Gullickson  has  been  operating  out  of  Wash- 
ington, D.  C,  the  Changer  henceforth  will 
be  located  in  New  York  City  with  all  func- 
tions being  co-ordinated  in  that  city  by  a 
staff  headed  by  Grauer. 

Ever  since  the  August  issue  all  editorial 
duties  have  been  handled  on  the  coast  by 
Nesuhi  Ertegun,  who  is  perhaps  the  most 
authoritative  critic  on  the  jazz  scene  today. 
For  innumerable  reasons  it  is  highly  imprac- 
tical to  continue  operating  under  the  handi- 
caps imposed  by  a  3000-mile  separation. 
Therefore  editorial  control  will  be  centered 
in  New  York  City. 

However,  the  new  editors,  who  have  the 
utmost  regard  for  the  opinions  and  abilities 
of  Nesuhi  Ertegun,  are  very  pleased  to  an- 
nounce that  he  has  agreed  to  remain  with  the 
Changer  as  WEST  COAST  EDITOR. 
This  will  assure  our  readers  of  continuing 
full  coverage  of  the  now  extremely  lively 
California  jazz  centers. 

For  some  time  to  come,  THE  RECORD 
CHANGER  will  continue  to  look  pretty 
much  the  same  in  general  appearance,  main- 
taining, of  course,  the  same  orderly  opera- 
tion of  the  record  exchange  columns.  As  for 
the  policy  of  the  magazine;  we  are  heartily 
in  accord  with  the  stand  taken  by  Ertegun 
in  his  opening  editorial  in  August.  "The  Rec- 
ord Changer,"  said  he,  "refuses  to  be  known 
as  a  sectarian  publication.''  We  second  the 
motion,  and  intend  to  carry  it  a  bit  further 
in  line  with  the  strongly  eclectic  beliefs  of 
the  new  editors.  Although  we  firmly  believe 
that  New  Orleans  music  produces  the  BEST 
jazz,  we  believe  with  equal  firmness  that  it 
is  not  the  ONLY  jazz. 

In  the  past  most  of  the  articles  and  rec- 
ord reviews  in  the  Changer  have  been  based 
on  the  theory  that  jazz  died  the  night  they 
closed  Storyville.  We  doubt  the  truth  of 
that.  We've  got  guys  around  here  who  love 
Louis,  Bix,  Teagarden,  Jelly  Roll,  Ellington, 
Maxie,  Benny,  Hodges,  and  Holliday  with 
equal  fervor.  (There's  even  someone  who 
claims  he  once  liked  a  chorus  that  Dizzy 
took,  but  this  is  generally  disbelieved.) 

It  has  always  struck  us  that  any  rabid 
partisan  is  losing  a  great  deal  by  a  blind  re- 
jection of  all  hot  music  except  that  which  he 
considers  The  Real  Thing.  With  this  in  mind 
we're  going  to  supplement  the  traditional 
New  Orleans  attitude  of  this  magazine  with 
articles  and  features  concerned  with  the 
many  other  facets  of  jazz.  Our  long  range 
aim  is  to  bring  about  a  greater  understand- 
ing of  the  jazz  scene  as  a  whole  on  the  part 
of  all — as  well  as  to  promote  the  playing  and 
recording  of  good  jazz  of  all  kinds. 

To  this  end  we  have  called  on  George 
Avakian  to  do  our  record  reviews.  George, 
in  our  opinion,  is  one  of  the  very  few  men 
capable  of  giving  fair  and  competent  con- 
sideration to  just  about  every  type  of  jazz 
performance.  It  is  also  our  intention  to  ex- 
pand our  reviewing  activities  to  the  point 
where  the  Changer  can  offer  you  the  most 
complete  coverage  of  new  recordings  and  re- 
releases  of  any  jazz  publication. 

Furthermore,  our  columns  are  going  to  be 
open  to  any  writer  who  lias  something  to 
say,  or  who  presents  a  good  argument  for 
his  set  of  beliefs,  no  matter  what  they  may 
be.  This  excludes  only  what  Ertegun  has 
excluded  :  those  petty  hair  pulling  quarrels 
{Continued  on  Page  16  ) 
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THE  RECORD  CHANGER 


the  case  for 


modern  music 


an  originator  of  he-hop 
tells  how  it  started 
and  what  it's  all  ahout. 


by  tadd  dameron 


(Tadd  Dameron,  pianist  and  arranger,  is 
one  of  the  originators  of  the  "be-bop"  style. 
In  this  article  he  tells  of  his  own  efforts  to 
play  the  kind  of  music  he  prefers,  discttsses 
the  aims  of  this  "progressive"  variety  of 
jazz  and  contrasts  it  with  the  traditional 
form.) 

Call  it  be-bop,  rebop,  progressive  or  mod- 
ern;  whatever  you  call  it  (and  whatever  you 
think  of  it),  it's  the  only  kind  of  music  I've 
ever  wanted  to  play.  To  trace  it  to  its  be- 
ginnings, you  don't  have  to  go  back  very 
far;  the  first  men  to  play  it  were  Dizzy  Gil- 
lespie, Charlie  Parker,  Thelonius  Monk, 
Kenny  Clarke,  and  myself.  We  began  play- 
ing versions  of  what  is  now  known  as  be-bop 
before  any  of  us  had  met.  Then  we  developed 
it  playing  together. 

When  I  started  playing  professionally,  in 
1938,  I  used  those  kinds  of  chords  and  varia- 
tions in  small  bands  and  in  accompanying 
vocalists  all  over  Ohio.  No  one  had  heard 
anything  like  it  before.  No  one  seemed  to 
understand  much  of  what  I  was  trying  to  do, 
either,  and  when  Charlie  Parker  jammed 
with  me  in  that  style  in  Kansas  City  in  1939, 
people  just  said:  "They're  crazy."  Musically 
we  were  outlaws  in  those  days. 

However,  it  turned  out  that  Dizzy  Gilles- 
pie was  developing  ideas  very  much  like  our 
own  at  about  the  same  time.  When  I  met 
Dizzy,  a  few  years  later,  we  fitted  together 
from  the  start.  I  walked  into  a  jam  session 
and  while  waiting  around  sat  down  at  the 
piano  and  played  a  few  chords.  "Are  you  go- 
ing to  play  like  that?"  he  asked  me,  and 
when  I  told  him  I  was,  he  just  said  :  "Man, 
you're  a  life-saver.  I've  been  looking  all  over 
for  a  guy  like  you."  After  we'd  played  a 
while  I  told  him  about  Charlie  Parker,  and 
I  had  a  hard  time  convincing  him  that  there 
really  was  someone  who  played  an  alto  that 
way. 

Rut  that's  getting  a  bit  ahead  of  my  own 
story.  As  a  boy.  I  was  always  most  inter- 
ested in  Duke  Ellington  and  the  Lunceford 
band,  because  they  were  trying  to  do  things 
differently  than  anybody  else.  I  have  always 
played  "modern"  myself;  traditional  piano 
styles  always  seemed  too  straight  and  limited. 


I  could  listen  to  the  old  jazz,  but  the  idea  of 
playing  that  way  never  interested  me. 

I  played  around  Ohio  for  a  while  after 
1938.  Sang  a  bit,  too,  and  that  was  really 
how  I  came  to  be  an  arranger.  The  fellow 
writing  for  me  was  doing  some  "sad"  ar- 
rangements, so  I  got  other  musicians  to  teach 
me  to  write  time  and  how  to  write  for  their 
particular  instruments.  In  1940  I  got  a  job 
arranging  for  Vido  Musso's  band  in  Chicago 
and  came  to  New  York  with  him.  1  was  still 
learning  and  still  had  a  lot  to  learn  ;  Musso 
fired  me  because  my  voicing  wasn't  good 
enough.  I  spent  a  year  in  Kansas  City  with 
Harlan  Leonard  and  then  replaced  Sy  Oliver 
as  Jimmy  Lunccford's  arranger.  All  this 
time  I  was  developing  my  own  ideas  of  mu- 
sical style,  so  I  wasn't  very  happy  with  his 
heavy-beat,  powerhouse  stuff  and  didn't  last 
long  there.  After  Lunceford  I  worked  with 
Count  Basie;  he  was  the  first  to  let  me  do 
my  own  kind  of  arrangements,  but  only 
when  we  played  dances.  He  felt  they  were 
too  far  out  of  line  to  be  used  on  his  record- 
ings. 

So  I  left  Basie  and  in  1944  joined  with  the 
first  outfit  to  give  me  a  free  hand — Georgie 
Auld's  band.  They  recorded  arrangements  of 
mine  like  "Air  Mail  Special"  and  "A  Hun- 
dred Years  From  Today."  After  Auld  I  went 
with  the  Billy  Eckstine  band.  There  for  the 
first  time  I  could  not  only  use  my  own  ideas 
but  had  musicians  who  wanted  to  and  were 
able  to  play  them.  Dizzy  and  Charlie  were 
with  us,  and  Sarah  Vaughan.  I  persuaded  her 
to  go  out  on  her  own,  and  her  recordings  of 
numbers  like  "You're  Not  the  Kind"  and  "If 
You  Could  See  Me  Now"  (which  I  wrote) 
were  the  first  sides  that  had  my  name  on 
them  and  led  to  my  winning  an  Esquire 
award.  By  this  time  be-bop  was  getting  rec- 
ognition ;  I  did  a  lot  of  arranging  for  Dizzy, 
and  his  Carnegie  Hall  Concert,  which  was  a 
tremendous  success,  is  about  the  high  spot  in 
our  work  so  far. 

This  kind  of  music  that  I've  always 
wanted  to  play  is  based  on  a  feeling  that  the 
old  jazz  is  limited  by  the  way  it  sticks  to 
standard  chord  structures.  Modern  music 
seems  to  me  to  have  a  much  greater  free- 
dom. We  can  improvise  on  both  structure 


and  melody  and  we  aren't  hampered  by  a 
strict  dependence  on  the  beat  the  way  the  old 
jazz  is.  We're  trying  for  a  different  kind  of 
phrasing  and  harmonics,  a  more  intricate 
voicing  of  chords,  using  different  and  more 
finely  shaded  chord  progressions  than  they 
do.  It's  as  if  you  had  two  roads,  both  going 
in  the  same  direction,  but  one  of  them  was 
straight  and  with  no  scenery  around  it,  and 
the  other  twisted  and  turned  and  had  a  lot 
of  beautiful  trees  on  all  sides.  Our  way  "is 
richer,  more  involved,  with  more  body  to  it. 
That's  why  be-bop  is  generally  played,  or 
should  be  played,  by  large  bands.  I  like  to 
work  with  big  groups — strings,  French  horns 
— that  produce  complex  ami  intricate  voic- 
ings  you  just  can't  get  with  only  a  few 
horns.  But  we  still  work  with  improvised 
solos  in  a  structure  of  arranged  ensemble. 

Modern  music  doesn't  claim  to  be  a  fin- 
ished product.  We're  just  beginning;  we've 
only  been  at  it  a  few  years;  this  is  still  a 
crude  music,  we  don't  deny  that.  It's  only 
natural  that  a  lot  of  people  don't  understand 
it.  I  think  some  of  the  misunderstanding  is 
due  to  Dizzy.  Not  that  I'm  criticizing  him, 
but  his  speed  and  technique  do  confuse  many 
people.  I've  tried  to  educate  the  public  to  this 
music  by  giving  them  just  so  much  at  a  time. 
You  might  say  I'm  commercializing  it  a  bit 
to  bring  the  public  along  with  us.  But  Dizzy 
doesn't  compromise.  He  plays  the  way  it. 
comes  to  him,  without  trying  to  present  it  in 
easy  stages.  And  of  course  Dizzy  naturally 
plays  a  lot  of  very  fast  tempo  stuff.  Since 
he's  the  biggest  name,  people  have  come  to 
associate  all  of  be-bop  with  him  and  to  think 
that  it's  all  nothing  but  speed,  which  just 
isn't  true.  It  might  help  to  listen  to  some  of 
the  more  recent  sides  we've  done  together, 
like  "Hothouse,"  "Emanon"  or  "Our  De- 
light." In  "Hothouse"  I  go  all-out ;  the  others 
mav  be  easier  to  understand. 

There  also  is  an  idea  around  that  Gillespie 
and  Parker  are  the  only  "original"  modern 
players,  that  all  the  others  are  just  imitating 
them.  But  men  like  Miles  Davis,  on  trumpet, 
and  newer  players  like  Ernie  Henry  (alto) 
and  Fats  Navarro  (trumpet)  have  their  own 
styles  and  are  doing  original,  work.  And 
(Continued  on  Page  16  ) 
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JELLY  ROLL  MORTON  sat 
down  at  a  piano  in  the  Coolidge 
Auditorium  in  Washington,  D.  C, 
one  day  in  late  May,  1938,  and  began 
to  explain  things.  "Jazz,"  he  said, 
"started  in  New  Orleans,  and  this 
'Tiger  Rag'  happened  to  be  trans- 
formed from  an  old  quadrille  that  was 
in  many  different  tempos  .  .  ." 

The  man  he  was  explaining  to  was 
Allan  Lomax,  whose  father,  John  Lo- 
max,  is  undoubtedly  the  greatest  au- 
thority on  American  folk  music  and 
was  at  that  time  Curator  of  the  Library 
of  Congress.  Jelly  Roll  returned  to  the 
auditorium  almost  daily  for  what 
turned  out  to  be  a  month-long  record- 
ing session.  Prompted  occasionally  by 
questions  from  Lomax,  he  spoke, 
played  and  sang  enough  to  fill  1 16 
twelve-inch  masters  with  the  by  now 
almost-legendary  "Library  of  Congress 
Jelly-Rolls." 

From  Morton's  monumental  one- 
man  performance  in  Washington  to 
the  current  issuance  of  a  12-album 
limited  edition  by  Circle  Sound  in  New 
York,  there  is  a  nine-year  gap.  Most 
of  the  story  of  these  years  was  filled 
in  for  us  by  Rudi  Blesh,  the  erudite 
jazz  critic  who  is  Circle's  guiding  light. 
At  the  East  Fourth  Street  apartment 
that  is  the  record  company's  head- 
quarters and  Blesh's  home,  we  listened 
to  some  of  the  sides. 

The  talking  sides — and  there  is  a 


great  deal  of  Jelly's  rich,  rolling,  nasal 
voice  and  flamboyant  phraseology  on 
the  records — are  a  combination  of 
autobiography  and  of  first  hand  infor- 
mation on  the  local  color  and  customs 
that  made  up  the  environment  of  the 
early  New  Orleans  jazz.  There  is  also 
much  singing  and  playing :  blues, 
Spanish  tangoes,  rags ;  an  explanation- 
demonstration  of  piano  style ;  and 
some  amazing  imitations  of  such  cele- 
brated contemporaries  as  Mamie  Des- 
dune  and  Tony  Jackson.  There  was 
never  any  room  for  doubt  about  this 
record  session  being  a  memorable  and 
valuable  occasion. 

There  was,  however,  much  doubt  as 
to  whether  these  masters  would  ever 
get  to  be  any  more  than  museum 
pieces.  No  provisions  for  any  general 
release  had  been  made.  There  was  one 
set  of  dubbings  made  from  the 
originals  for  a  group  of  collectors  in- 
cluding Bill  Russell  and  the  late  Hoyte 
Kline,  in  1939,  and  fifth  and  sixth  re- 
dubbings  from  these,  bristling  with 
surface  noises,  were  all  that  were  avail- 
able to  be  heard.  Meanwhile  the  acetate 
masters  were  lying  unplayed  in  the 
Library's  vault. 

With  Jelly  Roll's  death  in  1942,  the 
rights  to  the  records  passed  into  the 
hands  of  his  estate.  Feelers  were  put 
out  by  at  least  one  of  the  major  record 
companies  and  a  handful  of  small  jazz 
outfits.  As  Rudi  Blesh  tells  the  story, 


he  became  fully  aware  of  the  impor- 
tance of  the  material  while  doing  re- 
search for  his  recent  book  on  New 
Orleans  music,  "Shining  Trumpets," 
and  set  out  to  obtain  permission  for  it 
to  be  released  by  his  Circle  label.  Ken- 
neth Lloyd  Bright,  also  a  Circle  official, 
made  a  trip  to  San  Francisco  to  con- 
tact the  executor  of  the  Morton  estate, 
a  lawyer  named  Hugh  MacBeth. 

MacBeth,  probably  a  bit  fed  up  with 
everybody's  attempts  to  get  their  hands 
on  the  gold  mine  left  by  his  late  i 
friend  Jelly  Roll,  reportedly  told 
Bright:  "If  you're  here  to  talk  about 
the  Morton  records,  the  answer  is 
'No.'  "  But  after  listening  to  an  ex- 
planation of  Circle's  motives  in  the 
matter,  MacBeth  finally  granted  fhe 
permission  in  July,  1946,  and  Circl 
went  about  the  business  of  preparing 
the  material  for  public  release. 

12  Albums— 90  Sides 

Those  motives,  as  Blesh  explains  it, 
are  to  "reflect  credit"  on  Morton  and 
his  contributions  to  jazz  by  preparing 
"a  dignified  set  of  all  issuable  sides."  1 
This  has  meant  the  division  of  the 
records  into  twelve  albums,  totalling  i 
90  sides  (the  remaining  sides  are 
"unusable,"  some  because  they  are 
repetitions,  others  by  reason  of  being 
too  strongly  pornographic — just  a  bit 
too  outspoken).  The  albums  are  being 
sold  by  subscription  only. 

A  subscription  binds  the  purchaser 
to  payment  of  $120,  in  $20  install- 
ments, for  the  dozen  albums,  which 
are  being  issued  at  the  rate  of  two 
every  three  months.  This  $120  bite, 
which  limits  the  set  to  the  richer  (or 
to  the  more  self-sacrificing  and  de- 
voted) collectors,  seems  a  bit  stagger- 
ing at  first.  But  a  check  of  the  figures 
indicates  that  there  is  little  or  no  finan- 
cial profit  in  the  deal  for  Circle.  There 
was  the  added  expense  of  recording 
on  a  dark  Vinylite  surface,  which  is 
apparently  both  more  costly  and  even 
longer-lasting  than  the  transparent  red- 
dish vinylite  which  has  recently  come 
into  use.  There  was  also  a  much  larger 
than  usual  expenditure  for  skilled 
engineers  on  the  re-recording.  The 
unplayed  acetate  surfaces  of  the  mas- 
ters, which  would  probably  have  been 
entirely  unplayable  in  another  four  or 
five  years,  needed  that  extra  care  to 
restore  them  to  their  present  quite  ac- 
ceptable condition. 

Blesh  cited  the  trickiest  job  of 
engineering  maneuvering.  The  first 
sides,  on  which  Jelly  Roll  shows  how 
"Tiger  Rag"  evolved  from  that  French 
quadrille,  took  six  hours  to  reproduce. 


sweet  papa 

jelly  roll 
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It  seems  the  first  part  of  the  quadrille 
was  on  the  end  of  one  master,  the 
finish  of  it  and  the  start  of  "Tiger 
Rag"  on  a  second,  and  the  completion 
of  the  rag  on  a  third.  Cutting,  piecing 
and  using  hand  signals,  they  put  the 
two  numbers  on  two  sides  only  after 
20  unsuccessful  attempts. 

Two  hundred  sets  have  been  made, 
and  when  the  first  albums  were  re- 
cently distributed,  almost  all  of  these 
had  been  spoken  for,  which  meant  that 
at  least  expenses  were  covered — in- 
cluding the  expense  of  reproducing  the 
original  masters  on  chromium  plated 
bronze,  a  truly  permanent  surface.  As 
for  possible  issuance  of  additional  sets 
at  some  later  date,  Blesh  says  he 
"doesn't  know,"  but  chances  are  that 
any  substantial  interest  on  the  part  of 
a  sizeable  number  of  collectors  would 
make  up  his  mind  for  him. 

Prestige,  Not  Cash 

Even  if  Circle  isn't  going  to  realize 
much  cash  on  this  venture,  the  project 
is  obviously  worth — in  prestige — more 
than  its  weight  in  gold.  But  the  fact 
that  Rudi  and  his  company  were  the 
sort  of  jazz  purists  who  would  do  the 
job  largely  for  the  prestige  involved 
is  probably  one  of  the  major  reasons 
for  the  Morton  estate's  turning  the 
job  over  to  them.  The  biggest  worry 


that  the  family  and  MacBeth  had  was 
that  the  records  would  be  taken  over 
by  some  outfit  that  would  issue  only 
the  twenty-odd  completely  solo  music 
sides,  reap  the  small  fortune  that  those 
collector's  items  could  surely  bring  in, 
and  ignore  the  all-talking  and  largely- 
talking  sides,  leaving  Jelly  Roll's 
tremendous  contribution  to  the  under- 
standing of  New  Orleans  jazz  and  its 
background  to  rot  away  in  the  vaults 
of  the  Library  of  Congress. 

As  for  the  records  themselves,  much 
of  their  magic,  not  unexpectedly,  is  in 
the  actual  sound  and  inflections  of 
Jelly's  voice.  I  recall  reading,  about  a 
year  ago,  two  chapters  from  his  "auto- 
biography," as  transcribed  from  the 
masters,  and  in  print  the  words  seemed 
stiff  and  unnaturally  awkward.  Which 
means  that  there  is  little  point  in 
quoting  extensively  from  the  records ; 
even  if  you  try  to  recreate  his  voice 
in  the  back  of  your  mind  it  just  isn't 
the  same  as  the  real  thing. 

But  one  or  two  bits  are  too  good 
not  to  try  to  reproduce.  One  is  Jelly's 
story,  in  album  nine — concerning  his 
travels,  of  Bad  Sam's  saloon  in  Mem- 
phis, a  low  dive  frequented  by  "killers, 
pimps,  ...  a  very  low  class  of  whores, 
and  some  a  little  better  class."  There 
was  a  celebrated  piano  player  there 


named  Benny  Frenchy.  Jelly,  quite 
young  at  the  time,  but  with  as  much 
self-confidence  as  he  ever  had,  told 
Bad  Sam,  who  was  the  toughest  man 
in  town  and  could  break  your  jaw 
with  one  blow,  that  he  certainly  could 
play  better  than  that  (here  he  gives  a 
devastating  imitation  of  how  Benny 
Frenchy  thumped  the  piano).  Bad  Sam 
told  him  he  could  try,  but  he  better 
be  good  or  "I'll  kick  your  ass  out  of 
here."  Jelly  not  only  cut  Benny,  but 
went  on  to  win  the  low  crowd  that  he 
had  "drifted  in  with"  by  singing  a 
sentimental  ballad  of  the  day.  Then 
comes  the  song  he  sang:  a  very  Perry 
Como-ish  version  of  something  called 
"All  That  I  Ask  is  Love."  And  then, 
in  a  happily  reminiscent  voice :  "I 
really  brought  the  house  down." 
Story  of  His  Name 

Then  there  is  the  "true"  story  of 
how  Ferd  Morton  had  the  name  Jelly 
Roll  "thrown  on  me  as  an  alias."  He 
was  in  a  vaudeville  act  in  Chicago  at 
the  time,  ad  libbing  comedy.  Sammy 
Russell,  his  partner,  said :  "You  don't 
know  who  you're  talking  to.  .  .  .  Fm 
Sweet  Papa  Cream  Puff,  right  out  the 
bakery  shop."  "This  seemed  to  get  a 
laugh,"  so  Morton  "stated  to  him" 
that  he  was  "Sweet  Papa  Jelly  Roll 
with  stove-pipes  in  my  hips,  and  all 
the  women  in  town  was  dying  to  turn 
my  damper  down." 

In  the  background  Allan  Lomax  can 
be  heard  asking  for  an  explanation  of 
all  this,  and,  rather  condescendingly, 
the  Sweet  Papa  tells  him  that  stove- 
pipes and  dampers  refer  to  heat — it 
meant  he  had  "hot  hips." 

It  is  interesting  but  pointless  to 
speculate  as  to  how  much  of  what  is 
on  these  records  is  unadulterated  truth 
and  how  much  is  colorful  improvisa- 
tion on  a  basis  of  facts  (and  that  kind 
of  improvising  would,  after  all,  be1  in 
the  proper  jazz  tradition).  What  is 
important  is  that  the  uninhibited  heart 
and  soul  of  one  of  the  jazz  greats  is 
on  record  and,  to  a  certain  extent, 
available.  For  this  pleasing  and  im- 
portant fact,  thanks  is  due  to  a  long 
list  of  people,  starting  with  Ferd 
Morton  himself,  and  with  the  anony- 
mous benefactor  who  first  suggested 
to  Allan  Lomax  the  idea  of  the  record 
session.  To  them,  to  the  Lomaxes  and 
the  Library  of  Congress,  to  the  Morton 
family  and  Hugh  MacBeth,  and  finally 
to  Circle  Sound,  we  take  off  our  hat 
and  bow  low. 
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Books 
Noted 

Frontiers 
of  Jazz 

Reviewed  by 
Bucklin  Moon 

Frontiers  of  Jazz  (Durrell :  $3)  is  a  pretty 
disappointing  book.  To  rid  myself  of  a  few 
minor  irritations  as  quickly  as  possible  we 
might  as  well  start  with  the  physical  book 
itself.  For  one  thing,  I'm  getting  pretty  sick 
of  the  stereotyped  symbol  of  the  derby  hat, 
yet  here  is  the  same  old  thing,  both  on  the 
jacket  and  stamped  on  the  cover  of  the  book 
as  well.  Also  I'm  wondering  if  the  market 
on  books  about  Jazz  is  getting  so  limited  that 
publishers  must  resort  to  unethical  labeling 
in  order  to  trap  unwary  purchasers.  For 
while  this  is  a  collection  of  articles  edited 
by  Ralph  de  Toledano  it  says  so  on  neither 
the  jacket,  the  outer  cover,  or  title  page  of 
the  book,  a  practice  which  seems  almost  as 
unfair  to  the  contributors  as  to  the  potential 
buyer. 

But  this,  after  all,  was  the  responsibility 
of  the  publisher  and  we  can  only  blame  Mr. 
Toledano  for  what  appears  inside.  To  waste 
no  time  I  quote  from  the  introduction: 

(1)  "What  I  have  tried  to  do  in  this  vol- 
ume is  to  bring  together  a  collection  of 
articles,  critical  and  biographical  articles 
which  have  been  of  some  importance,  which 
in  their  day  have  caused  wide  comment, 
which  in  this  year  of  our  Lord  still  have 
pertinence  although  the  mark  of  time  may 
be  upon  them." 

(2)  "Tl  (this  hook]  was  something  that 
kicked  around  in  his  [Toledano's]  mind  more 
and  more  persistently  as  his  file  drawer  be- 
gan to  overflow  with  clippings  out  of  Down- 
beat and  Tempo,  articles  torn  out  of  the 
Saturday  Evening  Post  or  The  New  Repub- 
lic,  some  heat  up  pages  out  of  Fortune  and 
assorted  issues  of  the  HRS  Rag." 

Now,  I  have  nothing  to  quarrel  with  in  the 
first  of  these  statements,  but  how  could  it 
be  ever  realized  in  the  light  of  the  second? 
Actually,  if  Toledano  had  only  had  a  larger 
file  drawer  he  might  have  found  some  in- 
teresting things  in  Time,  Colliers,  The  New 
Yorker  and  Esquire,  not  to  mention  a  num- 
ber of  little  magazines,  published  here  and 
abroad,  which  make  a  study  of  the  very 
thing  he  is  writing  about.  As  a  matter  of 
fact  he  might  even  have  thumbed  through 
the  back  files  of  the  magazine*  in  which  this 
review  appears. 

The  truth  of  the  matter  is  that  even  with 
the  limited  source  material  consulted,  Mr. 
Toledano  has  done  a  very  mediocre  job.  If 
his  purpose  was  to  present  a  popular  cross- 
section  of  Jazz  he  might  better  have  saved 
the  time,  for  alongside  Jazzmen  this  little 
opus  is  an  anti-climax  indeed.  If,  on  the 
other  hand,  his  idea  was  to  present  an  intel- 

*  The  Record  Changer.  We  are  thinking  about 
sending  him  a  gift  subscription.  (E<1.) 


lectual  insight  into  Jazz  he  has  negated  his 
few  scholarly  articles,  and  to  give  the  devil 
his  due  there  are  several,  and  made  them 
largely  ineffective  by  surrounding  them  with 
as  inconsequential  a  collection  of  trivia  as 
has  ever  been  put  forward  by  anyone  who 
asked  for  consideration  as  an  expert  in  any 
field. 

In  addition  to  this  one  cannot  help  but 
wonder  if  he  bothered  to  read  what  his  own 
contributors  had  to  say.  For  example,  in  a 
rather  sound,  article  by  Monroe  Berger,  we 
find  the  following:  "When  Jelly  Roll  Mor- 
ton said  he  invented  Jazz  in  1902,  no  one 
believed  him.  Jazz  players  are  not  to  be 
taken  at  their  word  about  Jazz  historically, 
and  it  is  the  responsibility  of  writers  to 
avoid  repeating  all  they  hear."  This  might 
well  apply  to  editors  too,  for  earlier  in  the 
book  we  find  a  not  too  factworthy  article  by 
Preston  Jackson,  and  later  another  by 
George  Johnson,  along  with  the  very  article 
by  Jelly  Roll  Morton  that  Mr.  Berger  took 
such  exception  to ! 

I  could  go  on  but  it  seems  a  little  futile. 
Throughout  the  b«ok  there  is  a  carelessness 
in  orienting  pieces  to  the  period  in  which 
they  were  written  and  the  various  parts 
never  jell  into  anything  remotely  resembling 
a  whole.  Without  taking  a  stand  as  a  tradi- 
tionalist, it  is  obvious  that  the  overbalance 
here  is  way  out  of  line.  There  is  a  long 
piece  on  the  Benny  Goodman  band,  only  to 
be  followed  by  what  amounts  to  another 
eulogy  of   the   same   group,   though   it  is 


actually  a  highly  emotional  piece  by  Otis 
Ferguson  on  Jess  Stacy.  The  only  mention 
that  Louis  Armstrong  gets  is  in  a  piece 
about  Joe  Oliver  by  Preston  Jackson,  and 
Bessie  Smith  rates  only  a  few  off  hand  lines 
in  the  above-mentioned  piece  by  Otis  Fergu- 
son. 

By  now  T  guess  you  get  the  idea  that  I 
don't  like  the  book.  I  don't.  •  I  suspect  Mr. 
Toledano  of  playing  footic-footie  under  the 
table  with  his  fellow  experts  in  a  kind  of 
mutual  admiration  society,  but  I  could  be 
wrong.  But  I  do  know  this  much.  This  is  the 
kind  of  a  book  that  helps  make  publishers 
think  that  there  is  a  serious  sag  in  the  Jazz 
market  and  a  few  more  like  this  and  there 
will  be ! 

To  the  many  fine  critics,  of  this  and  other 
magazines,  who  were  left  out  of  this  volume, 
and  to  the  many  pioneering  musicians  and 
fine  blues  singers  who  were  either  slighted 
or  ignored  completely,  my  congratulations ! 


{BUCKLIN  MOON  is  an  associate  editor 
at  Donbleday,  one  of  the  nation's  leading 
book  publishers.  With  three  fine  books  to  his 
credit,  "The  Darker  Brother,"  "Primer  for 
White  Folks"  and  "The  High  Cost  of  Prej- 
udice," he  is  now  completing  a  fourth,  as 
yet  untitled,  which  will  appear  in  the  early 
Fall.  A  long-time  student  of  jazz  in  its  many 
facets,  and  highly  regarded  as  a  critic  by  the 
editors  of  The  Changer,  Moon  is  expected  to 
be  a  frequent  contributor  to  these  pages.) 
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George 
Avakian 

Records  Noted 


Reissues 

Alice  Moore 

Prison  Blues 
My  Man's  Blues 

Once  upon  a  time  and  a  very  good  time  it 
was  there  were  collectors  coming  down  to 
my  house  and  these  collectors  who  were 
coming  down  to  my  house  brought  some 
nicens  records  by  Alice  Moore  with  Henry 
Brown  on  piano  and  an  astonishing  two-note 
trombone  player  named  Ike  Rodgers. 

(Yes,  I  said  nicens.  You  don't  want  to 
take  all  the  James  Joyce  out  of  my  little 
paraphrase,  do  you?) 

Alice  Moore  sang  that  song.  That  was  her 
song. 

In  other  words,  virtually  every  Alice 
Moore  blues  has  the  same  melody,  and  Ike 
Rodgers  plays  about  the  same  stuff  and  so 
does  Brown  (although  not  so  persistently). 
Yet  every  one  of  their  records  has  a  charm 
and  attraction  which  is  hypnotic  and  relent- 
less. I  am  addicted  to  Ike  Rodgers,  as  are 
no  doubt  hundreds  of  other  collectors  or 
Sam  Meltzer  (which  is  another  name  for 
Century  Records)  couldn't  make  her  a  staff 
artist  by  way  of  Paramount  dubs. 

No  need  for  individual  comment  on  these 
sides.  Alice  Moore  has  a  high,  nasal  voice 
which  is  like  olives  and  caviar,  and  Rodgers' 
notes  are  both  absolutely  the  right  ones,  so 
once  you've  got  the  bug  you'll  join  the  rest 
of  us  in  taking  off  our  shoes  and  socks  and 
maybe  shirts,  too,  and  taking  it  real  easy  with 
this  strange  threesome.  (Century  3022.) 

Blind  Leroy  Garnett 

Louisiana  Glide 
Chain  'Em  Down 

Another  Paramount  reissue  by  Meltzer, 
and  strangely  enough  the  pianist,  who  I  as- 
sume is  one  of  the  St.  Louis  or  possibly 
Chicago  unknowns  of  the  twenties,  sounds 
strangely  like  Jimmy  Johnson  and  the  Har- 
lem mob.  W  ho  Blind  Leroy  Garnett  is,  no 
one  will  ever  know,  I  suppose,  but  he's  a 
hell  of  a  fine  pianist  and  both  sides  are  ex- 
cellent examples  of  rich,  full,  and  melodic 
playing  with  plenty  of  punch.  One  of  the 
best  items  in  the  Century  catalogue.  (Cen- 
tury 3025.) 

Albums 

Johnny  Guarnieri 

Keynote  Album  K-I4I 

Packaged  here  only  because  Johnny  Guar- 
nieri is  the  pianist  on  all  six  sides  are  three 


records  previously  available  as  singles  in  the 
Keynote  catalogue.  The  company  rates  a 
low  bow  for  its  note  on  the  inside  cover 
suggesting  that  purchasers  check  titles  to 
avoid  duplication.  However,  the  package  has 
an  inescapable  weakness :  Guarnieri  just  isn't 
featured  particularly  on  any  of  the  titles. 

The  first  disc  is  Barney  Bigard's  Rose 
Room  and  Coquette  with  Joe  Thomas 
(trumpet)  and  rhythm  section.  Bigard's 
now-familiar  Rose  Room  routine  is  not  par- 
ticularly interesting,  although  the  rhythm 
section  provides  a  fine  beat  until  the  in>- 
evitable  noodling  finish.  Thomas,  a  good 
trumpet  player,  is  bored  and  unhappy  on  the 
backing,  with  good  cause.  The  other  titles 
are  by  J.  C.  Heard's  band  with  Flip  Phillips 
on  tenor  sax  and  Buck  Clayton  on  trumpet. 
Like  many  other  Harry  Lim  dates  in  the 
Keynote  catalogue,  they  throw  together  mu- 
sicians of  reputation  with  little  cause,  and 
the  results  are  just  perfectly  Ordinary  swing 
records.  Buck  Clayton's  horn  provides  the 
high  spots,  with  his  work  on  All  My  Life 
outstanding.  That's  the  only  really  good  side 
in  the  set,  and  the  tone,  flavor,  and  melodic 
line  of  Clayton's  trumpet  is  so  remarkably 
like  the  first  chorus  of  Boots  Douglas'  old 
Bluebird  record  of  The  Sad  that  it  will  bring 
out  the  nostalgia  of  the  record  collectors 
who  remember  when. 

Herman  Chittison  Trio 

Mary  Howard  Album  MHR-I 
Ethel  Waters 

Mary  Howard  Album  MHR-2 

Mary  Howard,  one  of  the  nation's  lead- 
ing recording  experts,  has  been  particularly 
unknown  to  the  public.  Her  field  is  the  mak- 
ing of  air-checks,  commercial  transcriptions, 
audition  records,  and  occasional  studio  re- 
cording for  independents.  Her  proudest  pos- 
session is  her  first  check  from  Toscanini, 
with  a  tribute  to  her  skill  inscribed  next  to 
the  signature. 

Her  first  ventures  under  her  own  label  are 
not  especially  distinguished,  although  they 
do  bring  back  Ethel  Waters'  voice  in  better 
form  than  she  has  sounded  in  many  years. 
The  Chittison  performances  are  slick  jump 
versions  of  lightweight  classics,  offering 
little  that  is  musical  or  even  especially  novel, 
but  the  chances  are  that  this  album  will  be 
highly  popular  with  the  New  York  sophisti- 
cate trade.  The  Waters  set  should  be  still 
more  successful,  because  it  is  better  on  all 
counts  and  the  songs  are  delivered  with  what 
passes  at  the  Liberty  and  Gramophone  Shops 
as  conviction.  Suppertime ,  until  Miss  Waters 
breaks  down  into  sobs  and  choking,  is  the 
best  side  of  the  lot,  with  its  coyly-mated 
coupling,  Summertime,  also  a  highlight.  The 
tasteful  piano  accompaniments  of  Reggie 
Bcane  appropriately  set  off  the  Waters  voice. 


Blues 

Sonny  Terry 

Riff  and  Harmonica  Jump 
Screamin'  and  Cryin'  Blues 

Pull  out  all  the  stops  on  this  one.  Sonny 
Terry,  singing  and  backing  himself  up  on 
harmonica  in  that  lightning  way  which  makes 
it  seem  incredible  that  one  man's  doing  both, 
is  superb  and  he  gets  fine  backing  from 
guitarist  Brownie  McGhee  and  drummer 
Baby  Dodds.  Never  mind  what  he  sings  or 
anything  like  that.  Here's  a  race  record 
that's  great  stuff  and  that's  all  there  is  to  it. 
Of  course  it  rocks  like  hell.  (Capitol  40061.) 

Walter  Davis 

Things  Ain't  What  They  Used  to 
Be 

Just  One  More  Time 

Walter  Davis  is  perhaps  the  most  satisfy- 
ing singer  and  pianist  on  race  labels ;  his 
voice  is  reminiscent  of  Leroy  Carr's,  but  his 
piano  playing  is  intangibly  his  own ;  a  very 
simple  and  rhythmically  complex  style  which 
has  infinite  variety  and  shading  in  its  eccen- 
tric rolling.  The  first  side  is  close  to  the 
How  Long  theme  in  its  structure,  and  the 
second  is  a  standard  blues  twisted  by  Davis's 
wonderfully  melancholy  accent  into  a  new 
and  poignant  melody.  Almost  never  do  I  give 
a  hang-  what  a  race  record  is  about  as  far 
as  subject  material  is  concerned;  this  one  is 
the  lament  of  a  GI  back  from  Burma,  but  the 
main  thing  is  Davis's  wonderful  perform- 
ance as  both  singer  and  pianist.  (Victor 
20-2335.) 

Big  Maceo 

My  Own  Troubles 

I  Lost  My  Little  Woman 

Maceo  Merriweather  is  another  consistent 
race  artist  who  does  a  fine  job  on  both  sides 
of  this  release  featuring  the, veteran  guitarist, 
Tampa  Red,  in  the  accompanying  groups. 
Pianist  Eddie  Boyd  is  credited  on  the  label 
of  the  second  side,  which  is  a  little  confus- 
ing because  I'd  always  thought  Maceo  played 
himself.  In  any  case,  the  piano  is  fine  on 
both  sides  and  could  easily  be  the  same  guy, 
although  on  /  Lost  My  Little  Woman  (two 
sessions  are  represented)  it's  more  prom- 
inently recorded.  Excellent  record,  though 
not  in  a  class  with  the  Sonny  Terry  and 
Walter  Davis.    (Victor  20-2353.) 

Instrumental 

Benny  Goodman  Sextet 

Baby,  Have  You  Got  a  Little  Love 

to  Spare? 
Hiya  Sophia 
Nagasaki 

Gonna  Get  a  Gal 

Tn  both  cases,  the  first  side  is  fast  and 
flashy  and  the  second  is  pleasantly  easy-go- 
ing, with  an  acceptably  nice  vocal  by  guitar- 
ist Al  Hendrickson.  Red  Norvo,  playing 
vibes,  shows  to  good  advantage  on  the  fast 
sides,  with  Goodman  the  same  as  ever  and 
Mel  Powell  doing  a  remarkable  imitation  of 
Teddy  Wilson  at  his  best  on  Hiya  Sophia. 
The  ensemble  exercises  on  Nagasaki  are 
fearfully  boring.  Gonna  Get  a  Gal  is  really 
easy  on  the  ears,  though,  largely  because  it 
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doesn't  have  any  unison  riffs  and  other 
cliches.  (Capitol  B  462  and  15008.) 

Red  Nichols 

When  You  Wish  Upon  a  Star 
Little  by  Little 

The  Five  Pennies  are  back,  and  you  can 
have  them.  This  record,  like  the  last  two  or 
three  Pennies  revivals  of  the  past  decade,  is 
another  tip-off  on  Red's  concept  of  jazz.  It's 
very  polite,  meant  to  be  pretty  but  is  only 
meanderingly  dull,  and  somehow  sounds 
wrong  as  can  be.  There's  no  doubt  that  Red 
at  one  time  played  a  very  nice  horn  like 
Bix,  but  this  is  much  too  wishy-washy  to 
bother  with.  The  major  attraction  on 
Nichols'  old  records  was  always  someone 
like  Pee  Wee  Russell,  Jack  Teagarden,  Fud 
Livingston,  or  Joe  Sullivan,  so  this  line-up 
doesn't  stand  much  chance.  It  doesn't  matter 
much  who's  on  this  date ;  if  you  like  Nichols 
you  most  probably  won't  care,  and  if  you 
don't  you  won't  care  for  sure.  (Capitol 
40062.) 

Charlie  Barnet 

Darktown  Strutters  Ball 
Caravan 

East  Side,  West  Side 
My  Old  Flame 

Caravan  and  My  Old  Flame  revive  memo- 
ries of  Duke  Ellington's  versions — yes,  Bar- 
net  is  still  on  that  kick,  and  doing  about 
as  well  as  ever,  although  his  own  playing 
has  deteriorated  to  stale  licks  and  interpola- 
tions. As  usual,  the  Ellington  originals  are 
much  better,  although  a  girl  named  Jean 
Louise  sings  the  pop  tune  very  nicely. 

Darktown  Strutters  deserves  some  sort  of 
prize  as  the  best  corn  record  of  the  year 
(even  better  than  Harmony  and  Red  Ingle's 
Ti))itayslmn) .  Hear  it  by  all  means.  It's  a 
perfect  take-off  on  ricky-ticky  bands  of  the 
early  twenties.  East  Side  also  deserves  some 
sort  of  prize,  but  the  exact  nature  remains 
indeterminate.  Tommy  Dorsey  once  put  out 
a  record  called  So  What  that  I  thought  was 
a  magnificent  satire  on  swing  bands  and  the 
degeneracy  of  the  Count  Basie  style,  but 
Milt  (iabler  and  a  Commodore  customer  as- 
sured me  it  was  meant  to  be  "good"  and  was 
rated  by  some  frantic  characters  as  one  of 
the  greatest  waxings  of  all  time.  So  I'm  in 
doubt  as  to  Bunny  Briggs'  be-bop  vocal  on 
this  Barnet  side.  It's  either  a  nightmar£  or 
a  clever  satire.  As  far  as  I'm  concerned,  it's 
bad  enough  in  all  its  cheap,  revolting,  and 
simple-minded  asininity  to  rate  a  marvelously 
derisive  laugh  at  be-bop's  "ooh-ah-ee"  drool- 
ings.  The  thought  that  Briggs  "means  it"  is 
too  awful  to  entertain.  (Apollo  1070  and 
1084.) 

Benny  Carter 

A  Prelude  to  a  Kiss 

I  Can't  Escape  From  You 

Carter,  one  of  the  sophisticated  uptown 
crowd  who  is  perhaps  the  most  versatile  big- 
band  musician  and  arranger  of  all  time, 
shows  off  typical  arrangements  and  alto  sax 
solos  on  both  sides.  Plush,  pleasant  listening 
is  Carter's  product,  and  in  this  day  and  age 
it's  become  a  positive  instead  of  a  passive 
quality.  Prelude  to  a  Kiss  is  one  of  Duke 
Ellington's  loveliest  slow  mood  tunes,  and 
Carter  and  the  band  play  it  well,  although 
there's  an  extraordinarily  grating  trumpet  on 
the  side.  /  Can't  Escape  is  a  definition  in 


itself  of  the  Carter  arranging  style — the 
melody  is  never  quite  stated  in  the  course  of 
swift-flowing  variations,  with  the  sax  sec- 
tion ensembles  so  close  to  Carter's  solo  style 
as  to  be  unmistakably  his  own.  (Capitol 
40048.) 

Sid  Catlett 

What's  Happenin'? 
Before  Long 

First  side  is  one  of  those  up-tempo  things 
with  some  good  trumpet  by  Dick  Vance 
(who  is  no"w  in  the  jazz  band  playing  off- 
stage in  the  Tennessee  Williams  play,  "A 
Streetcar  Named  Desire")  and  vibes  by 
Tyree  ( denn.  Coleman  Hawkins  provides 
some  typical  tenor  saxing — a  little  more  in- 
teresting than  usual.  Tyree  Glenn's  trombone 
plays  the  pleasant  melody  of  Before  Long 
on  the  reverse,  but  Meredith  Blake's  vocal 
is  one  of  those  dead-pan  jobs  which  abound 
on  all  ballad  sides  destined  for  juke  boxes  in 
Negro  locations.  (Super-disc  1023.) 

Vocal 

Beryl  Davis 

Don't  You  Know  I  Care 
No  One  Else  Will  Do 

Believe  it  or  not,  this  is  a  record  with  a 
certain  quality  of  greatness,  but  first  let's 
get  the  background  across. 

London  is  British  Decca's  label  for  records 
pressed  in  England  but  sold  exclusively  in 
America.  Despite  an  exchange-of-masters 
agreement  with  American  Decca,  the  British 
company  can't  use  the  name  for  pop  discs  in 
the  U.  S. — hence  the  London  name,  which 
derives  nicely  from  the  company's  London 
( Tramophone,  a  colossal  and  expensive  phono- 
graph which  you,  too,  can  have  if  you  have 
a  trunkful  of  raw  nuggets  or  a  few  uncut 
diamonds  around  the  house. 

The  recording  technique  is  the  same  as 
used  for  the  "ffrr"  (full  frequency  range 
reproduction)  British  Decca  classical  cut- 
tings, which  means  that  your  pet  Dalmatian 
can  hear  all  those  frequencies  which  are 
there  even  if  you  can't  tell.  (Well,  /  can't, 
and  I'm  not  ashamed  to  admit  the  king  looks 
naked  to  me,  even  though  one  just  doesn't 
belong  these  days  if  he  can't  discuss  over- 
tones and  frequencies. ) 

Now  for  the  answer  to  how  come  an  im- 
ported Beryl  Davis  record  can  be  as  good  as 


"Gad,  Darling!  We  two  could  make  such 
beautiful    improvised    ensemble  together!" 


has  been  hinted  above.  There's  nothing  to  it, 
really.  The  trick  is  so  simple  that  it's  way 
beyond  the  grasp  of  almost  every  musician 
and  recording  man  in  the  world.  All  that's 
been  done  on  the  first  side  of  this  record  is 
to  take  a  first-class  pop  tune — a  very  beauti- 
ful one  by  Duke  Ellington — and  turn  it  over 
to  a  girl  with  a  clear,  fairly  sure  voice,  and 
four  musicians  capable  of  playing  it  straight 
but  with  a  light  swing.  The  only  improvisa- 
tions are  the  tasteful  fill-ins  of  pianist 
George  Shearing,  an  Englishman  whose  sen- 
sitivity may  come  from  the  unfortunate  fact 
of  his  blindness,  and  a  solo  from  Stephane 
Grappelly,  the  violinist  of  the  Quintet  of  the 
Hot  Club  de  France.  The  strangely  illegiti- 
mate fiddling  of  Mr.  Grappelly  is  quite  sat- 
isfying, and  everything  else  is  practically 
perfect  in  execution  and  taste.  The  other 
side  falls  short  in  all  respects,  leading  one  to 
suspect  that  the  quality  of  the  Ellington 
composition  had  much  to  do  with  the  taste- 
ful elegance  of  the  performance  of  Don't 
You  Know  I  Care.  (London  101.) 

Julia  Lee 

Doubtful  Blues 
My  Sin 

If  this  gal  isn't  the  best  popular  vocalist 
in  the  country,  I  won't  argue  about  it  at  all, 
but  if  anyone  else  turns  out  better  vocals  I'll 
be  happy  to  listen.  This  particular  record 
isn't  a  shining  example  of  her  work  because 
the  tunes  aren't  much  to  speak  of,  but  on 
Doubtfid  Blues,  a  standard  12-bar  job  which 
is  over-dressed  by  the  curiously  heteroge- 
neous accompanying  band,  you  can  hear  her 
sad-edged  voice  and  her  tasteful  piano  fill- 
ins  to  good  advantage.  Red  Norvo,  on  xylo- 
phone this  time,  is  easily  the  standout  of  the 
group,  even  with  his  silly  tag  on  Doubtful 
Blues.  Getting  back  to  Julia  Lee,  what  an 
awful  lot  she  has  to  teach  both  vocalists  and 
pianists  in  this  age  of  nervous  anxiety ! 
Benny  Carter's  swooping  alto  sax  and  Vic 
Dickenson's  trombone  are  also  heard,  as  well 
as  a  trumpeter  listed  as  Red  Loring  who 
must  certainlv  be  Red  Nichols.  (Capitol 
40056.) 

Josh  White 

The    Man    Who   Couldn't  Walk 
Around 

Apples,  Peaches,  and  Cherries 

Of  course  there's '  no  doubt  by  now  that 
Josh  White  was  once  a  good,  clear-voiced, 
unexciting  race  vocalist  and  now  is  an  af- 
fected showman  in  his  perfect  element  in  a 
swank  or  otherwise  dead-pan  night  club 
where  if  the  other  customers  don't  shush 
you  Josh  will.  His  guitar-playing,  once  in- 
teresting but  a  thousand  times  the  same, 
matches  his  vocal  style  perfectly.  So,  I 
dunno.  The  first  side  is  one  of  those  folk 
tunes  which  are  always  about  fair  young 
girls  of  sixteen  and  the  second  is  about 
Roosevelt.  I  am  left  cold  on  all  counts,  al- 
though the  performances  are  really  quite 
pleasant.  (Apollo  157.) 

Nellie  Lutcher 

My  Mother's  Eyes 

You  Better  Watch  Yourself,  Bub 

The  Song  is  Ended 

Do  You  Or  Don't  You  Love  Me? 

This   gal    is   one   of   those   horrors  like 
Frankie  Laine  who  sound  like  a  bad  joke  or 
(Continued  on  Page  \~]  ) 
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THE  RECORD  CHANGER 


sit  back  and 


It  was  the  dark  August  of  1939.  We 
were  drifting  along  with  the  Sunday  crowd 
which  swarmed  the  ware-laden  streets  of  the 
Market  of  San  Juan  de  Latran  in  Mexico 
City.  The  market  stretched  for  many  blocks  ; 
its  endless  stalls  bulged  with  dazzling  dis- 
plays of  Tlaque  Paque  pottery,  blue  Gua- 
dalajara horses,  onyx  pieces  from  Puebla, 
black  Oaxocan  grotesques,  Taxco  silver, 
basketware,  huaraches,  wallets.  The  streets 
thinned  out.  We  reached  a  wretched  little 
alley  which  featured  second-hand  goods : 
odds  and  ends  of  hardware,  automobile  parts, 
patched  serapes,  old  records  in  crazy,  high 
stacks.  It  was  virtually  deserted  except  for 
a  small  island  of  grinning  Mexicans  in  front 
of  a  record  stand.  We  soon  discovered  the 
object  of  their  amusement.  A  wild-looking 
American  in  a  purple  sateen  shirt  was  rif- 
fling frenziedly  through  the  records.  The 
stack  was  obviously  a  treasure-trove.  Every 
few  seconds  he'd  hop  up  and  down  and  give 
vent  to  hoarse  shouts  in  incredibly  mangled 
Spanish. 

"Mire !"  he'd  yell.  "Es  terrifico !  Louie ! 
Hot  Cinquo!  Okay  label!" 

The  Mexicans  evidently  thought  he  was 
loco.  So  did  we.  We  were  mortified  to  dis- 
cover he  was  someone  we  knew — a  theat- 
rical press-agent  who'd  worked  on  a  show 
of  mine  in  Xew  York. 

Without  greeting,  as  though  he'd  bumped 
into  me  in  Walgreen's  Drugstore  at  44th 
and  Broadway,  he  seized  my  arm  and  ex- 
hibited his  haul. 

"Look !"  he  stuttered.  "It's  fantastic !  It's 
incredible !  They've  got  everything  here.  Hot 
Fives,  Hot  Sevens,  Olivers,  Jelly  Rolls, 
Bixes !  I'm  swooning!  I'm  dying!" 

It  wasn't  hard  to  believe.  I  nodded  indul- 
gently, as  if  at  a  madman.  It  was  all  gib- 
berish to  me — this  first  encounter  with  the 
genus  collector. 

Later,  in  his  apartment,  at  a  place  called 
the  Edificio  Hollywood,  he  played  his  pre- 
cious "items"  for  us  on  a  portable.  He  grew 
angry  when  we  failed  to  notice  anything  re- 
markable about  the  records ;  apoplectic,  when 
I  ventured  the  opinion  that  they  sounded 
corny.  He  berated  me  for  my  ignorance,  ex- 
patiated at  great  length  about  the  inspired 
improvisations,  the  terrific  ensembles,  the 
counterpoint,  etc. 

I  gave  up  in  despair.  So  did  he.  After  a 
couple  of  tequilas,  we  were  relaxed  enough 
to  sink  back  in  our  chairs  and  listen.  It  was 
pleasant  and  nostalgic;  it  had  the  familiar 
echo  of  home  and  childhood. 


listen! 


by  george  sklar 


We  fell  into  the  habit  of  dropping  around, 
condescendingly  at  first,  then  with  frank  ac- 
knowledgment that  we  enjoyed  the  stuff, 
even  though  we  didn't  subscribe  to  all  the 
fancy  crapola  he  dished  out  about  it.  Listen- 
ing to  him  talk  about  Louis'  "Potato  Head 
Blues,"  you'd  swear  he  was  describing  Bee- 
thoven's Ninth.  Nonetheless,  the  records 
grew  on  us.  The  last  session  we  had  was  on 
September  first,  the  day  war  was  declared. 
Sitting  in  a  strange  room  in  a  foreign 
country  and  listening  to  jazz  records  on  that 
rootless  day  gave  us  a  tie  to  home. 

Months  later,  in  Carnegie  Hall  in  New 
York,  I  heard  an  evening  of  jazz  in  full 
panoply — "Spirituals  to  Swing"  it  was  called. 
From  the  spirituals  and  blues  shouts  of  Sis- 
ter Rosetta  Tharpe,  from  the  folk  harmonica 
of  Sonny  Terry,  from  the  boogie  woogie  of 
Meade  Lux  Lewis  and  Ammons  and  John- 
son, and  from  the  uninhibited  New  Orleans 
ensembles  of  Sidney  Bechet  and  his  Feet- 
warmers,  I  began  to  sense  what  my  press- 
agent  friend  had  been  trying  to  "sell" — in  his 
extravagant  way. 

Funny  thing  about  jazz.  You  grow  up  with 
it;  irs  part  and  fabric  of  your  life;  and  you 
take  it  for  granted.  You  play  a  fiddle  in  your 
high  school  orchestra,  play  for  dances  after 
basketball  games  in  the  gym.  I  recall  one 
night,  after  our  team  had  won  the  New  Eng- 
land championship,  when  the  boys  forgot 
about  the  notes  and  really  cut  loose.  We  had 
a  solid  rhythm  section  in  our  piano,  drums 
and  banjo,  and  an  untamed  hot  trumpet. 
Looking  back  on  that  night,  I  realize  now 
that  they  were  hitting  a  real  Dixieland  beat. 

But  you  take  it  for  granted.  You  go  to 
Yale,  listen  to  the  Whiting  Recitals  of 
Chamber  Music  at  Sprague  Hall,  attend  the 
symphonies  at  Woolsey,  sit  in  on  record  ses- 
sions with  students  of  the  Yale  School  of 
Music,  discovering  the  modernists :  Schoen- 
berg,  Milhaud,  Cowell,  Ives.  And  it's  excit- 
ing; music  of  stature,  awesome  and  rather 
overwhelming. 

At  the  age  of  thirty-three,  because  you 
bumped  into  a  "weirdie"  friend  in  Mexico 


GEORGE  SKLAR  is  a  playzvright  {"Life 
and  Death  of  an  American,"  "Stevedore" 
and  others),  and  Hollywood  screen-writer 
(for  Warner  Brothers  a;id  Columbia).  His 
first  novel,  "The  Two  Worlds  of  Johnny 
Truro,"  published  last  year  by  Little,  Broivn 
and  Co.,  makes  much  use  of  jazz  in  its  back- 
<1  round.  Here  the  author  tells  something  of 
how  the  music  came  into  his  life. 


City,  you  begin  to  listen  to  the  stuff  you 
shrugged  off  years  ago.  You  begin  to  realize 
that  it  has  its  own  excitement,  its  own  con- 
tribution— that  it's  music,  too. 

During  the  war  years,  in  Hollywood,  it  as- 
sumes more  meaning.  You  pick  up  records 
— the  salvage  drives  brought  so  many  out  of 
hiding — and  you  appreciate  how  deep — and 
sophisticated — a  musician  Jelly  Roll  is ;  you 
shake  j'our  head  at  those  early  Olivers  and 
Armstrongs;  you're  moved  by  Bessie  Smith 
and  Chippie  Hill. 

One  night,  you  hear  an  Orson  Welles 
broadcast  featuring  a  New  Orleans  band, 
and  you  know  that  jazz  is  still  alive  and 
kicking  and  at  its  authentic  best  in  the  voices 
of  Jimmie  Noone  and  Kid  Ory  and  Mutt 
Carey;  that  it  isn't  just  a  scratchy  remnant 
dug  out  of  an  attic  pile.  That's  affirmed  when 
you  hear  Noone  at  The  Streets  of  Paris, 
Ory  at  The  Jade  Room,  and  their  young 
white  disciples  in  Lu  Watters'  Ye"rba  Buena 
Band  at  the  Dawn  Club  in  Frisco.  Then, 
there's  that  breathless  night,  in  a  dingy  loft 
in  L.  A.,  when  you  hear  a  bunch  of  fifteen- 
and  sixteen-year-old  kids  from  Pasadena 
and  Glendale  in  a  small  hour  jam  session 
with  Papa  Mutt  and  Minor  Hall — those 
grand  old  men  of  jazz,  sitting  side  by  side 
with  a  group  of  adolescents,  grave  and 
dedicated,  giving  out  with  the  same  idiom 
and  feeling,  the  same  drive  and  lyricism, 
blowing  new  life  into  "Won't  You  Come 
Home,  Bill  Bailey"  and  "Shine,"  chorus 
after  soaring  chorus,  till  the  ancient  build- 
ing is  rocking,  the  floor  vibrating  under  the 
two-beat  stomp  of  many  feet,  of  players  and 
listeners  alike. 

I  was  planning  a  novel  at  the  time,  the 
story  of  a  seventeen-year-old  boy  whose  nor- 
mal adolescent  gropings  and  frustrations 
were  heightened — as  all  things  were — by  the 
catalyst  of  war.  Watching  the  many  teen- 
agers who  played  and  listened  to  this  music, 
in  that  L.  A.  loft,  at  the  Frisco  "Dawn  Club, 
at  the  Jade  Room,  at  an  American  Legion 
hall  in  Pasadena,  at  Nick's  and  the  Stuyve- 
sant  Casino  in  New  York,  at  many  a  record 
session  in  many  a  room,  I  was  struck,  with 
the  profound  meaning  that  it  had  for  them. 
It  offered  them  an  emotional  release.  Listen- 
ing, they  made  identity  with  the  creators  of 
jazz,  those  hapless  and  underprivileged  men 
of  dark  skin,  whose  frustrations  and  sad- 
'ness  sought  expression  in  the  blue  note,  who 
soared  above  the  miserable  moment  and  found 
catharsis  \ in  the  charging,  triumphant  rides 
of  the  trumpet,  in  the  scandent  clarinet  glis- 
sandi,  in  the  nose-thumbing  laughter  of  the 
wah-wah. 

In  "The  Two  Worlds  of  Johnny  Truro" 
I  hope  I've  caught  something  of  this  feeling. 
I  know  that  I  tried  in  the  book  to  show  that 
this  music  which  most  people  take  for 
granted  or  dismiss  as  "corn"  is  part  and 
fabric  of  our  lives,  that  it  has  essential 
meaning  and  exciting  validity.  Someday, 
when  I  know  much  more  about  it,  I  plan  to 
write  a  novel  about  the  men  who  made  it. 

A  note  of  advice  to  its  detractors: 

Sit  back  and  listen. 


FEBRUARY,  1948 


11 


Illost  active  jazz  organization  in  the  East, 
and  probably  in  the  entire  country,  is  the 
New  York  lazz  Club.  Pictures  on  these 
pages  were  taken  by  Ray  Shorr  at  a  recent 
Town  Hall  concert  sponsored  by  the  club. 

Founded  in  September,  1946,  by  Bob 
Maltz,  the  club  now  numbers  well  over  1000 
members.  A  non-dues-paying  outfit,  the  club 
is  primarily  a  service  organization,  offering 
to  the  holders  of  its  membership  cards  spe- 
cial rates  for  concerts,  reductions  on  jazz 
books  and  on  subscriptions  to  hot  music 
magazines.  The  club  also  presents  its  own 
jazz  concerts,  having  offered  more  than  a 
dozen  thus  far  this  season,  with  the  top  price 
for  seats  never  exceeding  $1.50. 

These  concerts  differ  from  the  run-of-the- 
mill  affairs  in  that  each  features  one  or  more 
musicians  rarelv  heard  by  jazz  fans  except 
on  records.  Bunk  Johnson,  Mutt  Carey, 
Omer  Simeon,  Garvin  Bushnell,  Knocky 
Parker  Pleasant  loe,  Bertha  "Chippie"  Hill, 
Daddv  'Edwards,  Punch  Miller,  Bob  \\  ilbcr 
and  the  Wildcats,  Mezz  Mezzrow  have  all 
appeared  under  the  club's  auspices  within  the 
past  six  months,  along  with  dozens  of  other 
top-notch  jazzmen. 

One  of  their  most  popular  innovations  has 
been  the  Jazz  Band  Ball,  full  evenings  of 
continuous  dancing  to  unadulterated  jazz. 
The  Club  was  among  the  sponsors,  on  New 
Year's  Day,  of  a  Bessie  Smith  Memorial 
program,  which  featured  a  showing  of 
Bessie's  only  movie,  "St.  Louis  Blues. 
There  have  also  been  Jazz  Forums,  with  dis- 
cussions led  by  Mezzrow  and  Edwards,  and 
many  amateurs  have  been  encouraged  by  the 
opportunity  to  sit  in  at  special  sets  at  Club 
functions. 

Members  are  drawn  from  the  entire  Met- 
ropolitan area  and  from  New  Jersey,  Penn- 
sylvania and  Connecticut. 


In  the  photo  above,  the  great  Chicago  cornetist,  Punch  Miller,  holds  a 
high  note  during  a  recent  Town  Hall  affair.  Also  on  stage  are  Ralph  Sutton, 
amazing  young  pianist  from  St.  Louis ;  Edmond  Hall,  veteran  New  Orleans 
clarinetist;  trombonist  Jimmy  Archey ;  and  the  great  rhythm  duo  of  Pops 
Foster  and  Baby  Dodds.  The  trombone  on  the  piano  belongs  to  George 
Brunis,  perennial  tailgate  favorite,  and  emcee  at  the  concert,  whose  action 
portrait  (by  Ray  Shorr)  adorns  the  opposite  page. 

The  photo  below  pictures  three  generations  of  jazz,  posed  backstage r. 
Sixtv-ishPMutt  Carey,  forty-ish  Bill  Davidson  and  teen-aged  Bob  W.  ben 
Wilber,  the  sensational  Bechet  protege,  outshone  many  of  the  veterans  on 
this  particular  occasion. 
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YEREVUBUENA 

5721  GROVE  STREET 
OAKLAND  9  CALIF. 


PARAMOUNT  MA  RAINEY  ALBUM 

$4.99 

Blues  the  World   Forgot,   Parts   I    &  2 
New  Bo-Weavil   Blues/Moonshine  Blues 
Slow  Driving  Blues/Gone  Daddy  Blues 
Blues.  Oh  Blues/Oh  Papa  Blues 

HRS  BECHET-SPANIER  ALBUM  VOL  I 

$3.93 

Lazy  River/Sweet  Lorraine 
China  Boy/Four  or  Five  Times 

HRS  BECHET-SPANIER  ALBUM  VOL.  2 

$3.93 

That's  A  Plenty/If  I  Could  Be  With  You 
Squeeze  Me/Sweet  Sue,  Just  You 

LU  WAITERS  RAGTIME  ALBUM  $3.93 

Maple  Leaf  Rag  by  the  Full  Band 
Original  Rags,  Easy  Winners  by  Wally  Rose 
Maple  Leaf  Rag,  Chestnut  St.  in  the  '90's,  and 
Essay  in  Ragtime  by  Brun  Campbell 

DISC  ERNESTINE  B.  WASHINGTON 
ALBUM  $2.98 

God's  Amazing  Grace/Where  Could  I  Go 
Does  Jesus  Care/The  Lord  Will  Make  a  Way 

AM  NEW  ORLEANS  PARADE  ALBUM 

$4.00 

Bunk  Johnson's  Brass  Band,  on  Vinylite 
Just  a  Little  While  to  Stay  Here/In  Gloryland 
Saints    Go    Marching    In/Nearer    My   God  to 
Thee 

Tell  Me  Your  Dreams/Didn't  He  Ramble 

LATEST  CIRCLE  RECORDS  ALBUMS 

ALBUM  S-5.  DEEP  WOODS  BLUES. 

$3.93 

Hociel  Thomas,  Chippie  Hill,  Montana  Taylor 
Round  the  Clock  Blues/Black  Market  Blues 
Go  Down  Sunshine/Tebo's  Boogey 
Rotten    Break    Blues/Montana's  Blues 

ALBUM  S-6,  BESSIE  SMITH,  $2.88 

An  album  of  hitherto  unissued  records  taken 
from  the  sound  track  of  her  only  film,  ST. 
LOUIS   BLUES,   in  four  parts. 

ALBUM  S-7,  THIS  IS  JAZZ,  VOL.  I, 

$3.93 

Off  the  air  shots  from  Rudi  Blesh's  famous 
radio  program,  featuring  the  All  Star  Stompers. 
Eccentric  Rag/Sensation 

Tishomingo  Blues/Big  Butter  and  Egg  Man 
Hotter    Than    That/Baby,    Won't    You  Please 
Come  Home 

Dealers  may  obtain  these  Circle  Record 
albums  from  the  Yerba  Buena  Music  Shop  at 
regular  discounts. 

Send  for  our  complete  listing  of  currently 
available  iazz  records.  MAIL  ORDERS  WEL- 
COMED. Careful  pack  ing  guaranteed.  All 
orders  filled  or  acknowledged  promptly. 


What's  IVgw: 


The  finest  needle  on  the  market  for  some 
time  now  has  been  the  diamond  point.  How- 
ever it  had  one  serious  drawback.  It  cost  an 
arm  and  a  leg,  running  about  $50.  The  Walco 
people,  realizing  that  the  diamond,  due  to  its 
extreme  hardness  and  highly  polished  sur- 
face, did  the  least  harm  to  record  surfaces, 
strove  foy  many  years  to  devise  a  cheaper 
manner  in  which  to  polish  the  precious 
stones.  They  have  finally  come  out  with  a 
diamond  point  needle  which  sells  for  about 
one  quarter  of  the  previous  one.  Now  it  only 
costs  $12.50.  This  is  still  a  lot  of  hay  but 
one  cannot  expect  the  price  ever  to  come 
down  much  below  this.  It's  pretty  easy  to 
chip  a  sapphire  but  one  would  have  to  really 
go  some  to  do  any  damage  at  all  to  one  of 
these  babies.  Expensive  but  good. 


Just  about  the  best  of  the  low  priced  wire 
recorders  on  the  market  today  is  the  Web- 
ster model  80.  Especially  good  for  recording 
off-the-air  shots  of  your  favorite  band.  Fi- 
delity is  amazingly  good.  Although  not  yet 
on  a  par  with  the  finer  standard  process 
recorders  it  is  none-the-less  incomparably 
better  than  home  recorders  in  the  same  price 
range.  Unit  includes  mike,  amplifier,  speaker 
and  three  spools  of  recording  wire.  Volume 
and  tone  controls  for  recording  and  playing 
back.  Spools  can  be  replayed  an  infinite  num- 
ber of  times  or  erased  and  used  over  again. 
About  $150. 


Record  Accessories 


Visible  index  storage  album  designed  so 
that  titles  of  discs  may  be  written  or  typed 
on  ruled  strip  along  spine  of  book.  Titles  of 
entire  contents  are  thereby  made  visible  at  a 
glance.  The  index  is  held  in  place  under  the 
cellophane  and  can  easily  be  changed.  Manu- 
facturer supplies  extra  index  strip  with  each 
album.  Well  made,  serviceable  albums.  10 
inch  retails  $2.00,  12  inch  $2.50.  (Peerless.) 


Look  for  this  attractive  display  card  on 
your  dealer's  counter.  The  Recoton  people 
have  come  out  with  a  new  alloy  tipped  long 
life  needle  selling  for  onlv  half  a  buck.  It's 
called  the  OSMIUM  TIPPED  needle. 
Manufacturer  claims  up  to  2500  plays  for 
each.  If  it  performs  only  half  tliat  well  it's 
still  a  good  buy.  It  may  not  be  available  as 
yet  but  should  be  shortly.  Most  dealers  will 
carry  the  line  starting  January  1. 
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THE  RECORD  CHANGER 


The  Concert 


The  phonograph  enjoyed  its  most  success- 
ful year  in  1947  from  both  the  artistic  and 
mercantile  standpoints.  More  permanently 
valuable  music  was  put  into  more  grooves 
and  more  discs  came  off  the  presses  dian  in 
any  twelvemonth  since  the  industry  set  up 
shop. 

The  dealers'  delight  was  tempered  by  the 
distributors'  inability  to  supply  sufficient 
quantities  and  the  not  altogether  unjust  cry 
of  "Favoritism !"  was  forthcoming  from  the 
small  outlet  proprietor  who,  unable  to  fill  his 
orders,  was  forced  to  disperse  his  clientele 
to  those  more  advantageously  situated  em- 
poriums that  had  placed  and  received  prompt 
delivery  on  hundred-copy  orders  for  sure- 
fire items.  At  the  source  there  was  the 
aggravation  of  tremendous  backlogs,  the 
necessity  for  training  new  personnel  in  the 
several  exacting  steps  of  processing  the 
product  and,  to  some  considerable  extent,  of 
completing  the  readjustment  of  the  plants  to 
a  peacetime  ( ?)  basis  of  operations. 

Much  remains  to  be  done  and  will  be  ac- 
complished in  good  time.  The  record  pur- 
chasers' complaints  must  be  few  but  those 
which  exist  are  well-founded.  Classical  disc 
surfaces  show  definite  signs  of  improve- 
ment ;  still  they  are  in  no  wise  of  an  excel- 
lence comparable  to  that  of,  say,  1940-41. 
Buyers  of  popular  music  on  records  need  no 
telling  as  regards  the  deplorable  lack  of  good 
surface  Quality ;  nor  do  the  vendors  who 
have  the  hour-by-hour  annoyance  of  assur- 
ing irate  customers  that  all  records  are  sold 
in  factory  condition. 

The  25%  rise  in  the  price  of  Columbia 
Masterworks  records  is  not  outrageous  in 
view  of  economic  conditions  generally.  Vic- 
tor made  no  such  forthright  move  to  pass 
along  increased  costs  on  an  equitable  basis ; 
rather  did  that  outfit  quietly  impose  the  hike 
upon  the  connoisseur  by  advancing  the  price 
of  non-automatic-sequence  album  sets  a  dol- 
lar above  the  list  price  of  DM  pressings. 
Maybe  Petrillo  is  not  such  a  bad  guy  after 
all. '   

The  return  of  Louis  Gravcure  was  not 
well  handled  by  his  manager  and  Town  Hall 
held  scarcely  more  than  half  its  possible  oc- 
cupancy at  his  recital  on  October  19th  last. 
Very  likely  it  was  at  Mr.  Graveure's  sen- 
sible insistence  that  he  was  billed  neither  as 
tenor  nor  as  baritone,  for  he  is  neither;  nor 
is  he  a  bass  nor  a  soprano,  nor  -yet  even  an 
alto.  He  is  a  Baritenor,  just  as  he  has  been 
since  he  ceased  to  be  a  baritone  a  score,  of 
years  ago. 

The  years  have  been  kind  to  him  physically 
and  his  organ — such  as  it  is — remains  un- 
diminished. On  the  afternoon  of  the  date 
given  above  he  sang  some  songs  with  which 
he  long  has  been  identified,  together  with 
some  others  that  better  had  been  omitted 
either  because  they  are  not  worth  singing  or 
because  they  are  not  for  Louis  Graveure. 

If  you  happen  to  have  access  to  a  few  of 
the  Columbia  records  made  by  this  vocalist 
just  after  he  had  announced  his  determina- 
tion to  be  known  as  a  tenor,  then  you  may 
summon  a  very  convincing  notion  of  his 
present  estate.  It  is  idle,  I  realize,  to  en- 
deavor a  description  of  vocal  tone  and  qual- 
ity, but  it  is  probably  safe  to  aver  that  Mr. 
Graveure's  top  is  buff,  his  middle  tan,  and 
the  nether  regions  puce. 


Life 


by  Edward  Hill 


His  approach  to  the  audience  has  become 
more  mellow  since  last  he  was  heard  here 
and  he  evidenced  admirable  aplomb  through 
some  embarrassingly  inept  accompaniments. 

The  concert  season  still  is  young  as  this 
is  written  but  already  a  king's  ransom  of 
venerable  talent  has  shown  its  wares.  Kre'is- 
ler  and  Zimbalist  exert  their  magic,  each  in 
his  quiet  way  and,  in  the  vocal  department, 
we  have  had  valuable  instructions  from  such 
great  artists  as  Elisabeth  Schumann  and 
Roland  Hayes,  both  of  whom  are  with  us  to 
prove  that  intelligence  can  project  Itself 
with  telling  reward  long  after  the  voice  has 
ceased  to  function  at  its  zenith  of  brilliance. 
Of  Giuseppe  De  Luca,  whose  Golden  Jubilee 
recital  I  was  unable  to  attend,  I  will  state 
that  he  is  without  question  the  most  con- 
summate exemplar  of  the  art  of  bel  canto 
living  today;  and  of  Tagliavini,  whose  re- 
cital gave  much  genuine  pleasure,  I  will 
opine  that  his  approach  will  allow  of  more 
serious  study  into  the  intimacies  of  the 
chamber  style  if  only  he  will  learn  to  hus- 
band his  resources  more  frequently  in  mu- 
sic's cause  than  he  expends  them  upon  his 
riotously  demanding  compatriots. 

Koussevitzky's  first  recording  of  the 
Schubert  B-minor  (DM-319)  long  has  de- 
lighted me,  whereas  his  second  adventure 
with  it  (DM-1039)  charms  me  not  at  all. 
Other  versions  under  other  conductors  have 
given  me  pleasure,  too- — Beecham's,  for  in- 
stance— and  now  there  is  a  fine  reading  by 
Bruno  Walter  with  the  Philadelphia  Orches- 
tra. Listen  to  Columbia  MM-699  and  yon 
just  may  agree  that  it  contains,  for  good  and 
</ciniitlich  reasons,  the  most  durable  "Un- 
finished" of  them  all,,  despite  a  less  than 
completely  satisfactory  job  of  recording; 

Pierre  Monteux,  who  had  so  much  to  do 
with  the  success  of  Ravel's  orchestrations-  in 
their  time  of  trial,  remains  very  much  his 
old  friend's  champion  and  has,  with  the  San 
Francisco  Symphony  Orchestra,  swept  a 
heartful  of  them  into  Victor  album  DM-1143. 
Both  the  Valses  Nobles  et  Sentimentales  and 
the  Daphnis  et  Chloe  Suite  No.  1  had  their 
inspiration  and  origin  elsewhere  than  in  the 
present  contexts,  but  neither  ever  has  come 
through  more  engagingly  than  both  do  in 
these  records.  Monteux  has  here  observed 
the  composer's  wish  concerning  the  employ- 
ment of  vocal  chorus  in  the  suite  .  .  .  the  ex- 
tra side,  of  this  set  not  unhappily  contains 
Ravel's  orchestral  setting  of  the  Sarabande 
from  Debussy's  suite,  Pour  le  piano. 

A  concurrently  issued  single  disc  of  Ravel's 
Pavanne  pour  une  infante  defunte  played  by 
Mr:  Koussevitzky's  Bostonians  (11-9729) 
fails  to  come  off  since  it  is  lacking  of  those 
gentle,  misty  pulses  one  expects  in  this  de- 
licious short  piece. 

In  1945  the  British  Ministry  of  Informa- 
tion engaged  Benjamin  Britten  to  provide  an 
illustrative  score  for  a  film  on  The  Instru- 
ments of  the  Orchestra,  whereupon  that 
talented  and  enterprising  young  gentleman 
straightway  dug  up  an  obscure  Purcell  theme 
and  raised  merry  and  wholesome  hell  with 
it.  The  product  is  called  "The  Young  Per- 
son's Guide  to  the  Orchestra."  Perish  the 


title  and  discover  something  sufficiently  meri- 
torious to  relegate  the  Nutcracker  Suite  to 
the  shelf  for  some  time  to  come.  In  Theme 
and  Variations  format,  the  "Guide"  exploits 
the  orchestra  fairly  full-spectrum  and  be- 
sides provides  ample  display  of  the  left-over 
accoutrements  in  the  percussion  section. 
Anyone  who  can  make  a  drummer  happy  is 
sure  to  achieve  enduring  distinction.  I'm 
sure  that  Columbia  set  MM-703  will  brighten 
things  for  you,  too. 

Beethoven's  F-minor  Sonata,  Op.  57, 
("Appassionata"),  played  by  Rudolf  Serkin, 
has  been  available  for  several  years  in  a 
Victor  recording.  The  same  pianist  now  may 
be  heard  playing  the  music  for  Columbia  in 
set  MM-711.  The  Sonata  is  difficult  to  cap- 
ture on  wax  and,  having  studied  both  sets  at 
some  length,  I'd  say  that  they  are  about  tied ; 
or  ought  to  be:  Not  even  Rubinstein's  discs 
succeeded  in  conveying  the  finafe  with  any- 
thing like  the  desired  clarity  of  passage 
definition.   

If  it  should  happen  that  next  month's  issue 
of  this  magazine  is  published  without  a  de- 
partment devoted  to  comments  on  classical 
records,  it  will  be  because  your  reviewer  has 
become  overwhelmed  with  enchantment  and 
remains  unable  to  totter  to  the  typewriter  to 
set  forth  cogent  opinions  on  such  records  as 
shall  have  been  received  for  review  between 
now  and  the  next  publication  deadline.  I  am 
daring  to  hope  that  the  February  article  may 
contain  further  detailed  treatment  of  the 
Columbia  "Elijah"  in  the  hope  of  convincing 
all  or  almost  all  of  my  readers  that  Harold 
Williams'  work  in  the  title  role  represents 
(to  me)  the  finest  singing  that  has  been  com- 
mitted to  record  in  this  decade.  Also,  I  want 
to  invite  a  few  quarrels  by  coming  to  the 
defense  of  James  Caesar  Petrillo's  attitude 
while  at  the  same  time  deploring  its  limita- 
tions in  logic.  Then  there  is  a  word  of  re- 
buttal coming  to  Virgil  Thompson,  whose 
article  in  Harper's  for  last  November  should 
required  reading  for  record  reviewers  and 
for  some  others  who  have  become  so  carried 
away  with  the  excellence  of  the  best  records 
that  they  have  chosen  to  forget  the  factitious 
truth  concerning  "processed  music." 

As  for  now,  however,  and  the  oncoming 
analytical  paralysis  whose  symptoms  are  ap- 
parent to  me :  I  must  be  about  an  explana- 
tion and  it  must  be  brief. 

To  wit:  There  have  been  several  times 
during  the  past  quarter  century  when  I  have 
been  exceedingly  grateful  for  the  invention 
and  development  of  the  talking-machine,  and 
I  have  been  quite  enraptured  on  occasion  by 
the  artistic  acumen  of  some  performer  or 
group. 

And,,  as  these  lines  are  set  down,  I  find 
myself  unable  to  find  a  valid  reason  why 
anyone  of  cultural  refinement  should  wish  to 
continue  life  without  a  record  player,  pre- 
suming that  it  is  within  his  means  to  own 
one;  for  the  Rasoumovsky  Quartets,  all 
three  of  them,  have  been  given  the  ultimate 
in  presentation  and  processing  by  the  Paga- 
nini  Quartet  and  RCA-Victor,  respectively. 

This  recently  founded  ensemble,  composed 
of  veteran  scholars  of  the  form,  owes  its 
existence  to  Mrs.  William  Andrews  Clarke 
whose  name  belongs  enshrined  with  that  of 
the  late  Andre  de  Coppet  as  benefactor  of 
decent  mankind. 

There  are  other  pages  wherein  one  may 
read  at  some  length  of  the  wonders  wrought 
by  the  Messrs.  Temianka,  Maas,  Rosseels 
and  Courte  in  bringing  Beethoven's  lustrous 
pages  to  everlasting  life — but  I  can  extend 
no  invitation  to  you  to  read  the  words.  My 
power  consists  only  in  demanding  that,  if 
you  claim  to  enjoy  music,  you  must  go  into 
retreat  with  Victor  albums  DM-1151,  2  and 
3. 
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Some  comments  on  the  famous 


JELLY  ROLL  MORTON 


LIMITED  EDITIONS 


"tie  - 


W.II  be  forever  treasured  by  music  lovers" 


J»-       Hammond  Jr. 
Chairman,  Intematton 
.-r-r—^-r.,.^J_58cord  Collector. 


'I  Society 


glees'  "amazing-  piano 

■_.  -  ;,:..::.,v;: 


p^oductioi.  grand  " 


Sets  available  through  your  dealer  or 


CIRCLE  SOUND  Inc. 

38  East  4th  Street  New  York  3,  N.  Y. 


editorial 


(Continued  from  Page  4) 

between  critics,  and  "gratuitous  insults  di- 
rected towards  musicians." 

Finally,  we  feel  very  strongly  that  jazz 
criticism  is  sorely  in  need  of  new  blood.  We 
plan  to  brina:  you  the  opinions  of  new 
writers,  as  well  as  articles  by  the  more  co- 
herent of  the  current  crop  of  experts. 

These  are  our  views  and  plans.  We  look 
forward,  to  much  expansion,  to  making  the 
RECORD  CHANGER  the  best  AND  the 
most  widely  read  of  jazz  magazines.  And, 
always,  we  will  be  vitally  interested  in  know- 
ing how  you  feel  about  the  things  we  do. 


Protect 

Your  RECORDS  with 

10"    Stock    Record  Envelopes 

Heavy  Brown  per  100   $2.25 

Heavy  Brown,  per  1000   $20.00 

(Add  $.35  shipping  charge  under  500) 

BARRIE  MORRISON 


1480  Parkchester  Road 


Bronx  62,  New  York 


DISC  BARGAINS! 

MANY  FOR  $1.00  EACH 
ALL  LABELS— OK,  BB,  Vo,  De,  Etc. 
SEND  WANT  LIST 
ANDREW  E.  SALMIERI 
7412— 12th  Ave.  BROOKLYN  28.   N.  Y. 


modern  music 

(Continued  from  page  5) 

young  musicians  all  over  the  country,  who 
have  heard  us  and  the  big  bands  like  Boyd 
Raeburn  and  Woody  Herman,  are  starting 
out  fresh  in  this  style. 

This  is  only  what  you  would  expect  to 
happen.  Creative  music  always  expresses  the 
world  the  musicians  live  in.  Modern  music  is 
as  naturally  a  part  of  our  times  as  New 
Orleans  jazz  was  for  its  day.  That's  also  the 
reason  why  our  music  and  the  old  jazz 
shouldn't  be  judged  by  the  same  standards. 
We  just  don't  function  in  the  same  way; 
we're  saying  different  things  in  a  different 
way.  We  use  different  tunes  much  of  the 
time  because  the  standard  jazz  and  pop  tunes 
don't  have  the  chord  progressions  we  need. 
There's  no  more  sense  in  comparing  be-bop 
with  the  New  Orleans  or  Chicago  styles  than 
there  would  be  in  comparing  it  with  Bee- 
thoven just  because  it's  all  played  with  mu- 
sical instruments.  But  be-bop  happens  to  be 
the  way  we  prefer  to  play — the  only  way  to 
put  across  our  ideas. 

I  don't  see  any  reason  for  trying  to  tear 
down  the  older  musicians.  I  admire  some  of 
them  a  great  deal.  Bechet's  delivery  is  won- 
derful, and  when  I  listened  to  Louis  Arm- 
strong records  as  a  boy  I  thought  they  were 
really  great.  But  times  have  changed ;  I 
know  their  kind  of  music,  but  I  don't  want 
to  play  it. 

And  I'm  not  trying  to  claim  that  any  mu- 
sician is  superior  just  because  he's  playing 
modern.  I  know  there  are  some  poor  musi- 
cians playing  our  kind  of  jazz,  but  the  public 
has  been  paying  more  and  more  attention  to 
Dizzy,  Charlie  and  the  other  top  men  and  I 
really  think  they're  getting  to  appreciate  and 
understand  what  we're  doing. 


Australian 

Jazz  Quarterly 

A  new  magazine 

featuring  only  strictly  hot  articles,  and 
containing  original  material  exclusively. 
No  articles  are  reprinted  from  other 
sources,  and  no  articles  appearing  in 
"Australian  Jazz  Quarterly"  will  be 
printed  elsewhere. 

First  issue  contains  32  pages,  and  features  a 
biography  of  Marty  Marsala,  excerpts  from  Li- 
brary of  Congress  recordings  by  Jelly  Roll  Mor- 
ton, and  many  other  pieces  of  great  jazz  interest. 

Edited  by 
WILLIAM  H.  MILLER 

Subscriptions  $1.00  Per  Year 

(4  issues) 

.Send  subscriptions  direct  to  the 

RECORD  CHANGER 

125  La  Salle  St..  New  York  City  27,  N.  Y 

Also  available  from  the  Record  Changer 
are  two  booklets: 

1.  Matrix  Numbers,  their  meanini;  and  history.  "A 
full  explanation  of  matrix  numbers,  with  par- 
ticular reference  to  each  of  the  major  com- 
panies, plus  a  detailed  guide  to  the  dates  of 
recording  of  the  matrix  numbers  of  all  the 
major  companies   65c 

2.  A  Complete  Discography  of  Red  Nichols  and 
His  Five  Pennies,  by  R.  G.  V.  Venables. 
Will  not  be  published  elsewhere  in  the  world. 
A  completely  revised  and  augmented  edition 
of  Venables'  Reminting  the  Pennlei  35c 

(Allow  six  weeks  for  delivery.) 
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Records  Noted 

(Continued  from  Page  10) 

■  a  night  club  entertainer's  impression  of  a 
hot  vocalist  in  a  needle  pad. 

This  is  inhibition  removed  to  the  extent 
that  it's  about  as  grating  as  seeing  a  blowsy 
stripper  lewdly  go  all  the  way  off,  scream- 
ing and  hollering  filthy  words  the  while. 
This  is  music,  if  you  will  allow  the  expres- 
sion, for  the  frustrated,  keyed-up,  nervous, 
scared,  drunk,  superficial,  and  tawdry.  Have 
you  an  inferiority  complex?  Do  you  wish 
you  could  let  yourself  go?  Would  you  like 
to  go  a  little  mad  ?  Here's  your  release.  No 
wonder  hundreds  of  thousands  of  copies  of 
Nellie  Lutcher's  records  are  being  bought  as 
fast  as  they  come  out  in  the  U.  S.  of  A.  in 
these  gloriously  botched-up  times.  (Capitol 
40042  and  40063.) 


Novelty 

Johnny  Mercer  &  King  Cole 

Harmony 

Save  the  Bones  for  Henry  Jones 

Whaddeya  know  —  Johnny  Mercer  and 
King  Cole  come  up  with  something  worth 
listening  to  a  few  times.  Harmony  is  an 
amusing  twist  on  the  idea  of  the  pre-war 
corn  favorite,  Friendship,  with  Cole  playing 
an  old-fashioned  nickelodeon.  The  mistakes 
he  and  his  guitarist  slip  in  are  quite  enter- 
taining. Reverse  is  an  excellent  novelty  by 
the  New  Orleans-New  York  guitarist, 
Danny  Barker,  with  an  "everybody-join-in" 
refrain  on  "Save  the  bones  for  Henry  Jones, 
'cause  Henry  don't  eat  no  meat."  You'll  just 
have  to  pardon  me ;  I  like  good  clean  fun. 
(Capitol  15000.) 

Ten  Cats  and  a  Mouse 

Three  O'Clock  Jump 
Ja  Da 

Just  about  eleven  years  ago,  on  one  of 
Benny  Goodman's  Camel  broadcasts,  the 
band  had  some  fun  by  doing  a  number  in 
which  Helen  Ward  played  piano,  Harry 
James  was  the  drummer,  Ziggy  Elman  bor- 
rowed a  trombone,  Goodman  switched  in- 
struments with  his  tenor  sax  man,  Art 
Rollini,  and  nobody  recorded  the  hodge- 
podge that  resulted.  The  Capitol  record  peo- 
ple are  more  publicity-wise  than  that,  though. 
They  got  ten  house  men  and  Peggy  Lee 
(hence  the  band's  name)  to  do  the  same 
thing  on  a  couple  of  sides. 

The  results  are  not  successful  by  any 
standard.  Red  Norvo,  imitating  Teddy  Wil- 
son at  the  piano  rather  creditably,  is  the  most 
capable  of  the  lot.  (That  makes  three  instru- 
ments for  Red  on  Capitol  dates  this  month.) 
Everyone  else  sounds  somewhat  lost,  and 
even  Benny  Carter,  sounding  like  himself  on 
tenor  sax,  is  out  of  place.  The  conception  of 
the  medium-tempo  blues  (Three  O'Clock 
Jump,  that  is)  is  about  as  uninteresting  as 
you  would  expect  most  Hollywood  musicians 
to  be  on  a  serious  recording — and  inciden- 
tally, the  performances  are  quite  earnest  and 
without  humor,  although  Paul  Weston's 
clarinet  could  pass  as  a  take-off  on  Pee  Wee 
Russell.  In  case  you're  wondering  what 
Peggy  Lee  does,  she's  responsible  for  the 
wandering  beat  emanating  from  the  drums. 
(Capitol  15015.) 


NEW  RELEASES 


FOR  COMPlirt  CATALOG  WRITE  TO 

BLUE  NOTE  RECORDS 

767  LEXINGTON  AVENUE  RE  4-4167  NEW  YORK  21.  N.  Y. 


FEBRUARY,  1948 


17 


HOW  THE  RECORD  CHANGER  WORKS: 


Abbreviations  used  in  trie  Classified 
"Wanted"  and  "For  Disposition" 
Sections  are  as  follows: 

Col.  I,  Record  Label: 


Ae    Aeolian 

Aj    Ajax 

AM   ....   American  Music 

Ap    Apex 

Ar    Artiphon 

As    Asch 

Au    Autograph 

Av  ....   Aeolian  Vocalion 

Ba    Banner 

BB    Blue  Bird 

Be    Beacon 

Bl    Berliner 

BN    Blue  Note 

BP  ...  Brunswick  Polydor 

Br    Brunswick 

Bt    Beltona 

BS    Black  Swan 

Bu    Buddy 

Bwy    Broadway 

Ca   ,   Cameo- 

Ch   Champion 

CI    Collectors  Item 

CI    Clarion 

Clg    Clangor 

Cn    Chantal 

Co    Columbia 

Com    Commodore 

Cp    Capitol 

Cq    Conqueror 

Cr    Crown 

CRS.  .Collectors,  Rec.  Shop 

Cs    Crescent 

Cx    Claxtonola 

De    Decca 

DF  Discophiles  Francoises 

Di    Diva 

Dl   Dolmetsch 

Do    Domino 

DP    Decca  Polydor 

Ds    Disc 

Dx    Deluxe 

Ed    Edison 

EB    Edison-Bell 

El    Electrola 

Em    Emerson 

Ex    Excelsior 

Fo    Fonotipia 

FO  ....  Fonotipia-Odeon 

FRM    Friends  of 

Recorded  Music 

Ge    Gennett 

GG    Grey  Gull 

Gl    General 

Gr    Gramophone 

Gt   Gamut 

Ha    Harmony 

He    Homochord 

Hg    Harmograph 


Hgl    Hargail 

HMV..His   Master's  Voice' 

HoW  Hit  of  the  Week 

HRS..Hot   Record  Society 

Id     Ideal 

Je    Jewell 

Jl    ....   Jazz  Information 

JM    Jazz  Man 

Kn    Keynote 

Li    Lincoln 

Lu    Lumen 

Me    Melotone 

Ml    Melba 

Mo    Monarch 

Mp    Masterpiece 

Ms    Master 

MV..Musique  au  Vatican 
MW  .  .  Montgomery  Ward 
NMQ  New  Music  Quarterly 

Ns    Nordskog 

Od   Odeon 

OL    Oiseau  Lyre 

Op    Olympia 

Or    Oriole 

Pa    Parlophone 

Pat    Pathe 

Pd    Polydor 

Pe    Perfect 

Pm    Paramount 

Pr    Pro  Musica 

Pu    Puritan 

Ra    Radiodisque 

Re    Regal 

Ro    Romeo 

Ry   Royale 

RZ   Regal-Zonophone 

SA    Solo  Art 

-Sal    Salabert 

SbJ    Sonabel 

Sg    Signature 

SI    Silvertone 

St    Sterno 

Su    Sunshine 

Sw    Swing 

Sy    Syrena 

Te  . .   Technichord 

Tfk-    Telefunken 

TM   .   .  Treasury  of  Music 

Tr    Triangle 

UH  . .  .  United  Hot  Clubs 

Ul    Ultraphone 

Ve    Velvetone 

Vi    Victor 

ViE    Export  Victor 

Vo    Vocalion 

Vr    Variety 

Vs    Varsity 

Vy    Victory 


When  it  is  necessary  to  indicate  nationality  of 
the  record,  the  following  letters  appear  after 
the  record  label  abbreviation: 


A    Argentinan 

Au    Australian 

B    Brazilian 

C    Canadian 

E    English 

F    French 


G    German 

I    Italian 

J    Japanese 

M    Mexican 

S    Swiss 

Sd    Swedish 


In  the  "For  Disposition1'  section  the  condition 
of  the  record  is  indicated  by  these  abbrevia- 
tions: 

N  (New):  Surface  noise  equal  to  an  unplayed 
record:  no  visible  or  audible  wear  percep- 
tible: original  finish  intact. 
E  (Excellent) :  Surface  noise  low,  smooth,  uni- 
form. Not  irregular  or  crackling.  Easily  dis- 
regarded in  listening.  No  perceptible  distor- 
tion. 

V  (Very  Good) :  Surface  noise  somewhat 
more  prominent;  light  foreign  noises,  but 
slight  distortion,  if  any;  noises  not  seriously 
distracting. 

G  (Good):  A  moderate  amount  of  surface 
noise;  background  may  be  somewhat  irregu- 
lar and  crackling;  some  foreign  noises,  and 
a  little  distortion;  on  the  whole,  reasonably 
satisfactory  listening  without  undue  distrac- 
tion of  attention.  Foreign  noises  definitely 
less  prominent  than  the  music. 
F-(Fair):  Foreign  noises,  taken  together,  are 
about  as  prominent  as  the  music,  and  there 
is  considerable  distraction  of  attention,  and 
listening  requires  some  effort  and  concentra- 
tion: nevertheless,  under  these  conditions, 
listening  should  be  fairly  satisfactory. 
P  (Poor) :  Foreign  noises,  collectively,  are 
louder  than  the  recorded  music:  continuous 
concentration  is  required,  and  there  is  little 
satisfaction  in  listening. 


Column  4  of  the  "For  Disposition"  section  shows 
the  method  by  which  each  record  is  to  be  dis- 
posed. 

"SAL":  The  record  is  for  sale  at  the  price 
indicated. 

"AUC":  The  record  is  at  auction.  The  highest 
bid  takes  the  record.  Bid  only  what  the 
record  is  worth  to  you. 


"TKA":  The  record  is  for  trade  only.  If  you 
are  not  familiar  with  the  wants  of  the  ad- 
vertiser send  for  his  want  list.  If  you  have 
certain  records  in  which  he  may  be  in- 
terested, mention  these  in  your  letter. 

The  extreme  right  column  in  both  the  "Wanted" 
and  "For  Disposition"  lections  shows  the  first 
four  letters  of  the  advertiser's  name.  His-  ad- 
dress is  shown  below. 


ADVERTISERS  WHOSE  ADDRESSES  ARE  NOT  SHOWN  ELSEWHERE 


A JAM  :  A.Ajamian  824-1 5th  St. 

Union  C ity,  N.J. 
ARGs  Amalgamated  Record  Group 

PO  Box  34i,  Cooper  Sta.,NYC 
AVER:  harry  E.  Avery,  4538  Ellen 

St.,  Oakland  i,  Calif. 
BATE:  Ron  L.  Bateman,  5i8  Harper 

Ave.,  Drexel  hill,  Pa. 
BOUR:  Herbert  Bourdeau,  5i5 

Timpson  Pl.,  Bronx  55,  NYC 
COHE:  Norman  Cohen,  4622  N. 

Warnock  St., Phi  la  40,  Pa. 
COOK:  Elson  Cook,  PO  Box  769 

Phoenix,  Arizona 
COOJ:  James  H.  Cooke,  663  Eagle 

Ave.,  Bronx  55,  NYC 
CUSH:  Jerome  Cushman,  Public 

Library,  Salima,  Kansas 
DELA:  Philip  H.  Delano,  349 

Lindenwold  Ave., Ambler,  Pa. 
DELG:  JOSEPH  DELGOLETO,  742  S. 

MERVINE  ST.,    PHI  LA.,    PA . 

DUNN:  Charles  a.  Dunning,  3i2 

Northfield  Pl.,  Balt.  iO,  Md. 
E IDE:  Randy  Eidemiller,  i 48  N . 

Daisy  Ave.,  Pasadena  8,  Calif. 
ERSK:  Gilbert  Erskine,  6026  S. 

Robertson  St., New  Orleans,  la. 
GARW:  William  R.  Garwood,  467  w. 

Alexandrine,  Apt.  10,  Detr.  i, 

Michigan 
GIBS:  Harriet  W.  Gibson,  i 1 28  S. 

5i  st.,  Phila.,  Fa. 
GiLB:  Charles  Gilbert,  4927 

Argyle  Aue.,  Dearborn,  Mich. 
GMINs  NONIE  CGMlNDER,   1 202 

Bolton  St.,  Baltimore,  IWd. 
G00C:  William  Gooch,  5926a 

Lotus  Ave., St  louis  i2,  Mo. 

(.25  pkg.  chg.  under  |3.00) 
GROW:  Mrs  L.C.  Grow,  Box  64 

Covington,  Pa. 
HARD:  Jack  Hardt,  6398  Church 

Rd.,  Phila.,  3|,  Pa. 
hauc?  c.w.hauck,  2625  reading 

Rd.,Cinn.  6,  Ohio 
HE  I D :  Wallace  B.  Heider,  1161 

Stanyan,  San  Fran.  |7,  C&lif. 


HIGGs  ROY  HlGGINSON,   BOX  484 

Carlsbad,  Calif. 

(.25  pkg.  chg.  under  $1.25) 
HIRS:  Earl  Hirschey,  4i6  Midway 

Ave.,  San  Mateo,  Calif. 
HUBE:  Joe  Huber,  2940  Alter  Rd. 

Detroit  i5,  Mich. 
JACO:  Jos.  Jordan  Jacobs,  30  E. 

208  ST.  APT.  4A,  NY  67,  NY 
JOHJ:  J.  Judson  Johnson,  2019 

N.  63  St.,  Phila.,  3i,  Pa. 
JOHN:  R.Johnston,  295  hendon 

Ave.,n.  Mount,  Ont., Canada 
LARS:  Glen  R.  Larson,  52  w. 

80  St.,  Chicago  20,  ill. 
LEVI :  Floyd  Levin,  405  N. 

Norton,  Los  Angeles  4,  Calif. 
LIQU:  John  Liquori,  4563  N. 

Colorado  St.,  Phila  40,  Pa. 
MAHO:  Daniel  L  Mahony,  29i  S. 

Broadway,  yonkers  5,  NY 
MANG:  Fred  Mangelsdorff,  959 

N.  i4  st.  Milwaukee,  3,  Wise. 
MARC:  Cy  Marcus,  C&L  Music  Co. 

1664  E.   |4  ST.  Bklyn,  NY. 
MCKU:  James  McKune,   |79  MARCY 

Ave.,  Bklyn  m ,  NY 
MOON:  bucklin  Moon,  5 1 3  E.  86  ST. 

NYC 

MORS:  ROY  MORSER,  203  W.  35  ST. 

Norfolk  8,  Va. 
MOUL:  William  R.  Moulton,  6 

Whitney  Rd.,  Medford,  Mass 
NEVA:  Donald  A.  Nevard, 

Thorrington  Nr.  Colchester 

Essex,  England 
PARR:  Sid  Parry,  574  W.  |76  st. 

NY  33,  NY 

PIPE:  John  m.  pipes,  Box  i2i5 

Big  Spring,  Tex 
PROS:  Stephen  Prosper,  258 

Delam  Ave.,  San  Fran., Calif. 

QUIJ:  Joseph  A.  guiNN,  249 
Belleville  Ave.,  Bloomfield,  NJ 

QUiN:  WILLAIM  W.  Quinn,  4406 
Broadway,  Galveston,  Tex. 

RE  ID :  Ray  Reid,  i  i  6-^  N .  Main, 
Greenville,  S.C. 
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^OBE:  Don  Robey,  2549  B 
VYOODHILL  RD,  CLEVE.,GHI0 

ROSE:  Boris  Rose,  2i  i  E. 

1 5  ST.,  NYC 
SEWA :  Fred  Sewall,  7053 

McCallum  St.,Phila.  i9,  Pa. 
.  SCHU:  harry  Schuster,  1779 

Fulton  ave., Bronx  57,  NY 
SINC:  w.J.  Sinclair,  6227th  Av. 

S.E.,  M i n,  Minnesota 
SP I L :  Seymour  B.  Spilka,  C-3 

Quadrangle,  Iowa  City,  Iowa 
STAM:  BILL  STAMM,  2263 

Morrison  Ave., Union,  NJ 
TRAV:  EDMOND  C.  Travis, 

Bret  Harte  hts.,  San  Rafael, 

Calif. 

ICER:  Jack  Van  iderstine: 
MiJ:    m&j  Van  iderstine 

BOX    l9l    WORTENDYKE,  NJ 
WARR:  DONALD  B.  WARREN,  34|6 
N.  hackett  Ave.,  Milwaukee  ii 
Wise. 

WEND :  Roy  L.  Wendell,  Engine  4, 
MFD  RIVERSIDE  Ave.,  Medford  55, 
Mass. 

KIND:  R.  Guy  Windsor,  85  Newark  St. 

Newark  4,  NJ 
WOOD :  James  H.  wood,  3i ;5  Ave.  Q, 

Galveston,  Tex. 

YCUN:  BILL  YOWNGREN,   2602  HARTZELL 

St.  Evanston,  III. 

NEXT  NEW  YORK  JAZZ  CLUB  CONCERT 
Sat.  Jan.  31 

8:30  PM 

AT  ROOSEVELT  HALL,    100  E.    |7  ST. 
NEW  YORK  C I TY 

A  DOZEN  GREAT   JAZZMEN  INCLUDING: 

PUNCH  MILLER  •  SIDNEY  BECHET  * 
TONY  SPARGO  *  EDDIE  EDWARDS  * 
SPENCER  WILLIAMS  •  WELL.  3RAUD 

FOR  TICKETS  ($1.25)     -  OR 

NEWS  BY  MAIL: 

BOS  MALTZ 
3|||   BR.   7TH  STREET 
BROOKLYN  24,   NEW  YORK 


SEND  FOR  OUR  FREE  CATALOGUE 
Vinylite  Jazz 

211  E.  I5TH  ST.,  N.  Y.  C.  3,  N.  Y. 

Phone  OR-4-3060 


NOTE: 


All  persons  using  the  rnedtum  of  the  Record 
Changer  in  the  buying,  selling  or  trading  of  phono- 
graph records,  do  so  subject  to  these  Rules  and 
Regulations: 

1.  A  collector  or  person  who  solicits  and  receives 
advance  remittance  for  a  record  must  send  the  rec- 
ord within  a  period  of  four  weeks. 

2.  A  collector  or  person  who  orders  and  receives 
a  record  prepaid  must  pay  for  it  within  a  period  of 
four  weeks. 

3.  A  collector  or  person  who  obtains  a  record  in 
trade  must  fulfill  his  end  of  the  trade  within  a 
period  of  four  weeks. 

4.  A  collector  or  person  who  requests  that  a 
record  be  shipped  C.O.D.  must  accept  the  shipment 
unless  the  shipment  is  damaged  in  transit.  (A  bid 


on  an  auction  or  an  order  from  a  sale  which  states 
that  records  will  be  shipped  C.O.D.  unless  otherwise 
instructed,  is  considered  a  request  for  C.O.D.  ship- 
ment. ) 

The  name  of  the  person  or  collector  who  violates 
the  above  rules  will  be  printed  in  the  Record 
Changer  upon  the  first  violation,  and  the  violation 
will  be  described.  (Exception:  where  breakage  or 
over-grading  is  concerned,  the  record  is  to  be  re- 
turned promptly  to  the  shipper.  If  the  parties  in- 
volved do  not  arrive  at  a  settlement,  the  matter  is 
to  be  referred  to  the  American  Record  Collectors 
Board.) 

*        *  * 

When  infractions  of  these  rules  occur,  contact 
Jacob  S.  Schneider,  Legal  Dept.,  The  Record 
Changer,    128   West   66th   St..   New   York    N  Y 


CLOSING  DATE  FOR  BIDS 
On  all  Records  advertised 
for  auction  in  this  issue  will 

be      FEBRUARY  1 5,  1948 
UNLESS  OTHERWISE  STATED 


WANTED 

COMPLETE   WAYNE   KING  LIB. 
All  Labels 

Send  List  and  Prices  to: 

DON  MITCHELL,  C/O  WCON 
Atlanta,  Georgia 


FREE  LISTS 

Harry  James,  Woody  Herman.  Goodman,  Miller,  Barnet, 
Hampton,  Krupa,  etc.  All  New.  Many  imported 
Brunswick,   Pharlophone,  Columbia. 

ROGER  W.  BARROWS 
502  Central  Avenue  CARLSTADT,  N.  J. 


Our  Prices  Are  Lowest 
SEND  FOR  LIST 

Parlophones  $.75 — $1.25 
English  Brunswick  $1.25 

Amalgamated  Record  Group 

P.  0.  Box  341 
Cooper  Station  N.  Y.  C,  N.  Y. 


tfcut  Cchttehiehce 

The  Record  Changer 

125  La  Salle  Street,  New  York  City  27,  N.  Y. 


Please  enter  my  subscription  to  your  magazine  for 


□,  I  year;  □  2  years;  □  3  years, 
my  remittance  is  enclosed 


United  States 

1  year. 

$3.00; 

2 

years.  . 

.  $5.50;  3 

years.  . 

.  $7.50 

Canada 

1  year.  . 

$3.25; 

2 

years.  . 

.  $6.00;  3 

years.  . 

$8.25 

Foreign 

1  year. 

..$3.50; 

2 

years.  . 

$6.50;  3 

years.  . 

$9.00 

Name  

Address 
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FOR  DISPOSIT 


PFi  I  CC 
TRACE  ; 


V  I 


FOR  SALE; 
N  I  MUM    f-  I  V 


VALUE"  T  FOR 
I  F    FOP  AUCTlt.- 


method  of  disposition:  "bA  l  • 

FOR    S*LE    AT    PRICE  INDICATED; 
"TRA",FOP   1RAPE;   "cue",  AT 

auction. Closing  date  for  bigs. 

SEE   PAGET  6.     'T-A"    F OR  TkAOf 

auction;  "t-s"  for  tradc 
or  sale;  "sta"  tor  q al e *  t  w  a  0  e 
or  auttion.  


conoitjon  of  record 
e-excelle nt ;  v-verv 
q-gooq;  F-fair;  p-p 


[catalog  number  of 


|L  ABEL   OF  RECOUP. 


AbBOTT  Ann  CPSIELLn 
y/no's  oil  FTrst 

ALL5TAR  thic 
i 2  ST.  Rag/Dotty  dimples 

CLD  bAN   JA2Z/(SELV|PI£  ) 
ALCOHOL  CL/JEBF" 

Love  nest/le  wanna 

mickey  alper1 
hurt/We're  friend?  again 

OVIE  ALSTnri  nRc. 
Twinkle  dinkle/Sparcm&s  and  V" 

AMBRU5E 

HARBOR  LIGHTS  /Co  RON.1  T  I  ON  DE 

Lazy  la  moon/Bench    edge  chp  HMV" 

'-■  ARRY  ARCHER 
I    WAS  ELUE/lT  MUST  EE  LOVE  BB 

LOUIS  ARMSTRONG 


5Cl  N  sal  i .79  Mors 


VI 

16"' 13 

E 

AUC 

VI 

16699 

V 

AUC 

V  1 

1  06  I  7 

e 

AUC 

R 

2041 

Z 

AUC 

CO     2344  V  sue 


457^  N  SAL 


I  32 1  E 

5842  E 


AI'C    MANG 

SAL    I  .00  WARR 


3003  V  AUC 


MANY  FORFION      (  OD-P  A  THE-OTI- ER  )ALl 

N 

SAL 

M&J 

Mahogany  hall/Elues  born  N'O.  vi202086 

r: 

AUC 

Gooc 

Endie/Means  to  miss  N.'O. 

V 1 202087 

N 

AUC 

— Gooc 

Send  tor  tree  l i st 

SAL 

pros 

West  end  bl/Frecze  and  melt 

PaE 

448 

u 

SAL 

1 

05 

Bour 

Mahogony    all  st/Bl  BEAU-DUKEPaE 

571 

N 

SAL 

1 

57 

BOUR 

St  Louit.  bl/How  am  i  to  -TramFaE 

61  8 

N 

SAL 

1 

.57 

BOUR 

Bessie  couldn't  help/Down-BruPaE 

698 

N 

SAL 

1 

25 

BOUR 

I'M   11!  market/Ragcin  SCALE-VENPaE 

778 

il 

SAL 

1 

20 

BOUR 

Rock  in  cha  i  r/Collec,  \i  te- 

PaE 

785 

N 

SAL 

1 

.10 

BOUR 

Tic.er  rac/Ol  man  bl— Fcotv  ar'  ePaE 

942 

tl 

SAL 

1 

57 

BOUR 

U   RASCAL   u/POOfi  Rl CHARD-3RHN 

PaE 

992 

N 

SAL 

1 

20 

BOUR 

Dallas  pl/put  and  take-' enut 

PaE 

973 

N 

SAL 

1 

rr 

BnuR 

Ch inatckn/D inah 

PaE 

1  159 

N 

SAL 

1 

BOUR 

STAr.CUST/'TlGIIT   LIKE   YTH 1  s 

PaE 

1591 

N 

SAL 

1 

.10 

BOUR 

My  sweet/Dear  old  southland 

PaE 

l7ie 

N 

SAL 

1 

20 

BOUR 

WRAP    TF0"8LES/'l  ONDAY  DATE 

PaE 

2135 

N 

SAL 

1 

25 

BOUR 

Skip  gutter/knee  drops 

PaE 

2430 

1! 

SAL 

1 

25 

BOUR 

THATS  WHEN    1  'LL/hoTTA  ThAN 

PaE 

2704 

N 

SAL 

1 

.57 

BOUR 

JRY'  =   CREOLE   TROt.:/LA£T  TIME 

PaE 

2792 

N 

SAL 

1 

l 

BOUR 

Struttin  barbecue/Lonesome 

PaE 

2829 

N 

SAL 

1 

.10 

BOUR 

LITTLE    JOE/ I'M    IN  tiA  RKET 

Vo 

3301 

N 

SAL 

3 

,00 

BOUR 

WILD  MAN  BL/MELANrnOLY 

Br 

80059 

N 

SAL 

1 

30 

SCHU 

Frim  fram/you  wont  be  satis 

DE 

28496 

N 

SAL 

85 

SCHU 

Whatta  ya  gonna  do/no  var 

V|20|8? 1 

N 

SAL 

.70 

SCHU 

SNOWBALl/SW 1 NG   U  CATS 

BB 

1 0225 

M 

S..L 

2 

00 

SCHU 

Ga.  boso/Dpcp  sack 

BR 

80060 

N 

SAL 

1 

SCHU 

Static  strut/Stomp  off  lets 

Br 

80061 

N 

SAL 

25 

SCHU 

TiRRIBLE   ml/SANTA  CLAUc. 

Br 

80062 

N 

SAL 

25 

SCHU 

Endie/no  what  it  means  to 

V 1 202087 

N 

SAL 

05 

SCHU 

Hate  to  leave  now/My 

V  l  400 1 02 

N 

SAL 

25 

SCHU 

Sugar  foot  strut/oot  no  bl 

PaF 

2449 

N 

AUC 

5 

MARC 

Two  deuces/f i rewofks 

"aE 

2282 

E 

AUC 

50 

Marc 

WEARY   BL/THATS  WHEN    ILL  COME 

OK 

8519 

V 

AUC 

5 

00 

Marc 

hot  five,  ^even,  crch. 

PaE 

li 

1 

63 

COOK 

YOURE  orivim  me  crazy/Peanut 

ok 

41478 

V 

AUC 

Ersk 

BL   TURNING    ^r/SONG  OF  ISLAND 

OK 

4|375 

AUC 

Ersk 

Gully  low  bl/wild  man  bl 

OK 

8474 

p 

AUC 

Ersk 

Stardust  /Chinatown 

CO 

25  74 

G 

AUC 

Ersk 

Tandy  lips/nobody  but  my 

PaE 

2531 

N 

S-A 

50 

Spil 

VI  2201?  V  auc 


BUS  ARM'  C  IM 
SIN-GIN   IN'  RA|m/(sH|LKRET) 
GENE  A  'ST  IN 

WHEN    IM   WITH   U/T1LL   TODAY   E/n   OE        904  - 

Orivin  me  crazy/Cry  self  Vi  2260 |  E 

LILAC   TIWE/ThEN  CAME  DAWN  Vl   2|    64  E 

MILDRED  BAILEY 
jEnny/Wi  cn  man  is    f  ad  Oe 
Never  too  late/cant    (norvo)  Cr 
summert 1  me?ma[ 1  |  love  (r.'orvc)  cr 
gypcy  in  s^ul/rool  i      th  i  ngs ( n )cr 

'"LAD   THERE    1 1    u/V'nRLD  ON   ST  P  CR 

^■ELLE  r  AKE''1 
f.'Y  MAN/  THATS  HOW    I    FEEL  BR 
3ANKS 


SP  I  OCR  C  RAipL/BUGLE  CALI    PAG  PaE 
ROY  BARGY 


3561 

1! 

AUC 

Pi  pe 

103 

V 

SAL 

1  .00 

W  1  ND 

ICS 

E 

SAL 

1  .00 

WIND 

104 

E 

SAL 

1  .00 

WIND 

106 

E 

SAL 

i.eo 

Wl  D 

4086 

flic 

WEND 

2893 

N 

SAL 

l  .57 

BOUR 

C HARL  IE  BAP, WET 
NT'S    IDEA/DUKES    I  DtA 
LAMENT   FOR  MAY 
BL    IM   NIGHT/ISLE  OF  PINES 

DO   DAKNEDST   TKINGs/lTS  LOVE 

Bye  bye  baby/Make  believe 
star  fell  out  heav/.  eij  did 
COUNT  BASIE 


SAL  .75  HIGG 
SAL  .'5  II  ICG 
SAL      .60  'l|GG 


Ju'TIIIY  BAYERSQuRrER 
WAFFLE  MANS   CALl/WCNDER  WHERE   OK   40|33  V  AUC 

NORA  BAYES 


V/ORRy/.IUST  SNAP  FINGERS  CO 
SING  IN   8L/BDWY   BL  CO 

BEC'ET  BLUE  NOTE  QUARTET 
LONESOME   BL/OEAR  OLD   SOUTH  BN 
SIDtlEY  BECHET 

ET  OF    |4  HMV 

HMV 
HMV 
HMV 


Entife  feetwarmers 
lay  your  racket/1  want  you 
wild  man  bl/s  hake  it 
Rip  up  Th e  joint/Tex  moaner 
BIX  BE  I DERBECKE 


BB  10453 

N 

SAL 

1  .00 

COOJ 

BB  10743 

N 

AUC 

Cooj 

BB  11327 

N 

AUC 

Mang 

BB  6594 

E 

AUC 

MANG 

BB  6504 

E 

AUC 

Mang 

BB  6488 

E 

AUC 

Mang* 

Lou  I s I aha/moten  sw 

PaE 

2768 

'. 

SAL 

1  .20 

BOUR 

Feed  in  the  oean/i  do  mean  u 

Pa 

2814 

n 

SAL 

l  .20 

BOUR 

Jump  for  me/boogie  woo 

PaE 

7P.74 

ii 

SAL 

1  .20 

Bour 

Every  tub/now  will  u  be 

DE 

1728 

N 

SAL 

1  .20 

Garw 

Topsy/Dont  u  miss 

DE 

1770 

V 

SAL 

.75 

Garw 

Angels  sing/i  didnt  care 

vo 

4784 

N 

AUC 

1  .50 

SlNC 

3360  V  AUC 
331  I   E  AUC 


HE  ID 

He  I  d 


BRE 


See  classics  of  jazz  set 

Send  for  list   

BIX  AND  WOLVERINES  

Fidgety  feet/Royal  garden  bl  BRE 

Tiger  rag/Copenhagen  BrL 

Fidgety  feet/Royal  garden  8rE 

Tiger  rag/Copenhagen  brE 

Cryin  all  oay/japanese  sndmn  PaE 

Bixolocy/Siugin  bl  PaE 

Rhythm  k  i  nc/E eel  i  n  no  pain  PaE 

llARG  Ie/LOUI  SI  f  NA 

BEN'S  BAD  BOYS 


PAE 


YELLOW  DOG  BL/WANG  WANG  BL 

B'Vi  Y  BER  I  BAN 
AUTUMN/TUO    It!  LOVE 

BEN  BERN  IE  ORCH 


VI 


El 


13  N  SAL  I .58  Pi PE 
  N  SAL25.00  COHE 

9091  N  SAL  I .50  Garw 
9086  n  s-a  i .50  spil 
9474  n  s-a  i .50  spil 

  n  sal27.00  cohe 

  -  sal    Pros 

2204  N  auc    Rose 

2205  N  auc    Rose 

2204  M  'SAL  I  .25  ARG 

2205  N  SAL  I .25  AUG 
2|76  E  SAL  2.00  BOUR 
1838  N  SAL  I .20  BOUR 
2269  N  SAL  I .20  BOUR 
2833  tl  SAL  I  .00  BOUR 

21971  N  AUC  3.00  WARR 

5005  N  auc  I .00  Marc 

6389  N  SAL  1.15  H I GG 
3338  E  SAL  I .00  H I GG 

3400  V  auc    Parr 

5347  G  AUC    WENO 

22737  -  sal  I .60  Warn 
18791  E  AUC    WEND 


all  american  girl/mlckey  mou  br 
Sing  like  birdies/German  band  vo 
BIG  BILL 

Play  your  hand/somebooys  got  vo 

black  qomimos 

Bck  o  town  bl/Dancin  dan  Ge 

El  IB  IE  BLAKE  ORCH 
Thumpin  and  bump i n/( Snooks )E/NVi 

Baltimore  buzz/Bandana  days  Vi 
bl  i  no  blake 

cold  love/Baby  lou  bl  Pm  |29|8  V  auc 

S'ARKEY  BONANQ 
Everybody  loves  my  baby/yes  si  De 

IGH  soc i ety/  enderson  PaE 

Ever yboo y  loves  baby/harlem  BrE 
will  pracley-mc  kimley 

BAS I  N   ST    B00G/TEA   FOr    JViO  PAE 

MY  MAN/SECOND   HAND  ROSE  Vl 
BROADWAY  BELLHOPS 

SEND  FOR  LIST   

FOR  MY   BABY/SUMMERT I  ME  SWTS  HA 

8R0A0WAY  BROADCASTERS 

BLACK  BOTTOm/BIRT  H  BL  CA 
BROADWAY  SYNCOPATORS 


BL   HOOSIER  BL/LOUl SV1 LLE 

LES  BRIIWN 
Mexican    hat  dance 'when  ligh  OK 
Have  you  forgotten  so  soon  BB 
Seeing  nelly  1  ome/Dog  tray  BB 
You  you  you/Harlem  woogie  8B 

"RDWtlLEE'S  ORCH  OF  N.O. 
peculiar/Dirty  rag  OK 

BROWN'S  MUSICAL  BROWNIES 
Just  want  you  stinapee  De 

BHCKTfWM  F IVE 
Hot  m  i  ttens/Budo  i  es   iabits  TEMPO 

CHICK  BULLOCK 
my  ideal/.'ust  gigolo  pe 

henry  busse 
sam  accord  i  an  man/f  ive  ft  tv.o  de 

BMTTERBEANS  AND  SUSIE 
CONSTRUCTION   rANG(ULIVER )/A— Z  OK 
DO'  BYAS 

l;'ANY  FRI1C   BLUE   STAR  LABEL  .  

CALIFORNIA  RAMBLERS 


nIANO  FLOG  I E/Kn | c 


I  FTY  V  I    I  89'"  9  E  AUC 


MANY  SENO   FOR  LIST   

BLANC  E  GALLOWAYS  JOY  BOYS 
WITHOUT  T BAT  OAL/LOOKS  LIKE  Vl 
Misepy/it's  RIGHT  HERE  FOR  U  VI 
I    NEED  LOVIn/RhYTHM    IN   RIVER  V| 

CAB  CALLOWAY 
Twee  twee  tweet/jiist/last  timeVo 

iNFORMATICfl/AIMT  GETTIN  NO  VO 


I  0 1  41  3V  AUC    Ejjsk 

2825  N  SAL  I .57  BOUR 
251 3  N  SAL   I .75  BOUR 

2849  N  SAL  I .05  BOUR 
45263  G  WENO 

 sal    Pros 

546  V  T— A    WOOD 

985  v  auc  Mang 

I  4586  V  SAL  I .00  Si NC 

6696  V  AUC  .75  MARC 

7869  N  SAL  I .50  hEID 

10122  E   SAL  I .25  HEID 

.10105  V   SAL  I .25  HEID 

40337  v  auc    Ersk 

5371   E  SAL     .75  SlNC 
R-l   K  SAL  2.00  MAHO 

izego  v  auc    Wend 

1285  E  SAL     .90  HIGG 

8|63  v  auc   Ersk 

  N  SAL  2.35  M&J 

 SAL    PROS 

22733  N  SAL   I .50  WARR 

22"'67  V   AUC    WENO 

22641  V  AUC    WENO 

5i?6  E  Auc    .90  Marc 

5195  E  AUtt      .90  MARC 


CAUOWAYCON  T . 
PlCKIN   CAtjLAf.  l/i:  ARAD  I  DOLE  VO 
JUMPIN   JIVE/TRYLON   SWING  VO 
LETS   GO   JOE/SMOOTKE   ONE  OK 
I'LL   DE   AROU-O/V.G.    AND  CAROL  I  OK 


DE     8519  N  AUC 


OK 
DX 


6001  V 
1008  N 
DEC  3263  N 
BB  1 1 197  Z 


Minnie  moocher/Doin  r  'mba 
Tappin  off/nain  nain 

wimgy  carpenter 
Preach  in  trumpet  bl 

BENNY  CARTER 
JOE   TURNER  Bl/BEALE  ST 

Jump  call/Patience  and  fort 
pom  pom/ser  to  sarong 
huddle  up  cuddle  up 
All  of  me/ve-ry  thought  of  you  BB  10962  N 
BO  CARTER 

Tush  hog  bl/my  little  mind       BB    85i4  E 

CHARLESTON  CHASERS  (NICHOLS) 
F i ve  pennies/Feel  in  no  pain     Co    |229  n 

8EALE   ST   BL/MOOD    INDIGO-KEYS  PaE      1 43 1  N 

Delirium/I'm  coming  va-hende  PaE    2540  N 

CH ICAGO  RHYTHM  K I NG5 
Someone  stole  gab/Who  stole  lPaE    28i2  N 

LILLIE  DELK  CHRISTIAN  ( NOONE ) 
My  bl  heav/Miss  anuabelle  lee  OK    8536  V 

CLASSICS  OF  JAZZ  SET 
Enti re  BrE  set 

of  14  8 rand  new  unplayed  discs 
from  original  gennett— masters  of 
king  oliver,  nork,  wolverines, 
friars,  eix  etc  b  re 

LARRY  CLINTON 


5467 

N 

SAL 

1.25 

S  1  NC 

5005 

E 

AUC 

l  .00 

MARC 

6720 

N 

SAL 

.50 

SlNC 

67|7 

N 

SAL 

.50 

Si  nc 

6074 

G 

AUC 

WENO 

6547 

V 

AUC 

Wend 

pipe 


sal    .85  Garw 

SAL      .79  SCHU 

SAL    I .25  SlNC 

SAL    1  .25  SlNC 

SAL      .75  WARR 

auc    Pipe 

AUC  3.00  WARR 

SAL    I  .05"  BOUR 

SAL    1.57  BOUR 

sal  i .57  bour 

auc    Ersk 


N   SAL27.00  COHE 


PAE  2932  N 
PAE  2932  N 
PAE    2938  N 


S-A  I 

SAL  I 

SAL  I 

SAL  I 


VI  20579  V  AUC 


Ge 
Br 


SAL  I 
■  T-A  — 


25704,  25775,  25794,  26010, ?6 1 6 1  Vl  E— N  AUC  - 
MISSOURI   rambler/Study  IN  Vl   26582  N  SAL  I 

RUSS  COLUMBO 
All  of  me/Just  friends  BB  10859  N  auc  - 

EDDIE  CONDON  QUARTET 
Indiana/0'-  baby  (orig) 
Indiana/Oh  baby 
Madame  oynamite/Tenn.  twil 
Thate  a  serious  thing/Mr  hen  HMV    4987  N 

ANN  COOK  (L.  0' 'MAINE) 
Mama  cookie/Sweetest  man 

COON-SANDERS 
SENO   FOR  LIST 

COTTON  PICKERS 
Thiro  rail/What'll  YCU  DO 
Many  on  8runs 

JESSE  CRWFORD 
Organ  played  twilight/kiss 
Kiss  in  oark/Pale  moon 
My  angel/Out  of  dawn 

CRESCENT  C I TY  JAZZERS 
Sensation  rag/Christine 

BING  CROSBY 
How  deep  is  ocean/World  on  strCo  555-1  N 
last  roundup/home  on  range 
Thanks/Olo  ox  road 
Please/honeys  lovin  arms 
Shine/Some  of  these  days 
Many,  send  for  list 
Many,  all  labels  domestic-for  all 

bob  crosby 

930,  2662,  3451,  3605  E— N  ,  DE   

3752,  4|37,  4368      E-N  DE   

Chain  gang/Ecstacy  De  15064  - 

Postal  brings  l 1ST   

TED  DAFFAU 

I  'U  A  FOOL  TO  CARE/PUT  YOUR  ARVO  5573  N 
BLUEST   BL/LOOK  WHO'S  TALKING     OK     67|9  V 


—  pipe 

,00  SlNC 

—  HIGG 

83  Cook 

05  Bour 

05  BOUR 

50  Spil 

—  Ersk 

—  Pros 

50  Garw 

—  Hube 


VI 

22510 

E 

SAL 

.90 

HIGG 

VI 

24282 

E 

SAL 

.90 

H  1  GG 

VI 

21632 

E 

SAL 

.75 

H|GG 

OK  40101   V  AUC 


auc  1.00  Wind 
auc  I .00  W I ND 

AUC  I .00  W 1  ND 
AUC    I .00  WIND 

auc  i.OO  Wind 
sal    Pros 

SAL    Mi  J 


AUC- 

AUC 

AUC 


PIPE 
"IPE 
PIPE 
HAUC 


AUC    MANG 

AUC    1  ANG 


PUTNEY  DANDRIDGE  ORCH 
THESE   FOOLISH   TH I NGs/C ROSSPAT   VO     3277  N 
VO     3351  E 


Easy  to  love  (fw  rim  chp) 

JOE  DANIELS  ORCH 
BEALE   ST   BL/CUBAN  PETE  DE 

MEYER  DAVIS  PARADISE  BAND 
LET    IT   PAIN//LL  ABOARD 


AUC  I .50  SlNC 
AUC    I .00  Si NC 


N  SAL  I .00  Si NC 
Vi  19630  E  auc    Wend 


0  IX  IE  OA  I SEYS 


CO     3491  G  AUC 


AGGPAVATiN   PAPa/YESSIR  THATS  Ca        299  V 

Papa  bl(sh.scr)  Ca     348  V 
DIXIE  TR 10 

ST   LOUIS   BL/MISS  MUD  GG      1 464  V  AUC 
JACK  DENNY 

Smile  a  bit/Forever  and  E»rn  br    30 i i  v  auc 

CLYDE  OOERR  (SAX  SOLOS) 
Jeubesse/Rockin  in  cradle 

DORSEY  eRUS  ORCH. 
Every  little  movement/Never  sayDe    480  V 

Postal  brings  list   

milenburg  joys/st  louis  bl  oe      119  e 

Gettin  sentim/Eong  live  De      ii5  E 

Send  for  list   

De  5| 6,  1304,  e-n   

Shes  funny/I  acnt  (edg  ch)  Br    7542  E 

Milenburg  joys/St  louis  bl  Oe    ii9i  n 


AUC    ™ANG 

auc    Mang 


auc    Weno 

 HAUC 

SAL  .90  HIGG 
SAL      .90  HIGG 

sal    Pros 

auc    Pipe 

T-A    WOOD 

T-a    WOOD 


FOR  DISPOSITION 


:  '<:■  ■  ::=sr- 

BOBBY  HACKETT 

li    i m  con  r omt 

94i,   lie"",  2961,  2980,  E-N 

DE 

P  PE 

Clarinet  marmalade/Singin  bluPaE    2946  N 

SAL  1 

20  BOUR 

From  here  to  shangha'/((l'ISs) 

Co 

2224 

V 

AUC 

E  1  D 

POSTAL  BRINGS  LI  ST 

EDM. I'D  HALL 

There's  a  lum p  or  sugar 

Co 

2491 

v 

AUr 

HEID 

MAJOR  AND  MINOR  STOMP 

DE 

2980 

SAL 

Royal  garden  bl/Mte  shift  bl 

BN 

29  N 

SAL  1 

58  Pipe 

|BR 

2650 

v 

AUC 

VOLGA  BOATMEN/l    CREID  FOR   YOU  |2"DE|504| 

coo° 

High  soci ety/Blnes  at  BN 

BN 

28  N 

SAL  1 

58  Pipe 

1  Onnll    J  UiMCO 

TOU'T  DORSEY 

WENDALL  HALL 

PO STAL   BRINGS  LIST 

HAUC 

25516,25649,25673,25284,27483 

VI 

PIPE 

IT   A  INT  GONNA    RAIN/WE'RE  GONNA 

VI 

19501 

V 

AUC 



Wend 

Nola/Fan  it 

De 

834 

IT 

"auc 

Mang 

25482, 256IC, 25648,25692, 25828, 

VI 

PIPE 

LIONEL  HAMPTON 

Dallas  bl/Blue  lament 

Oe 

569 

E 

AUC 

Mang 

25832  N/v,26062E/t, 

VI 

P  F  E 

Jack  b  ellbo  yA entral  ave  bkdown  Vi 

26652 

N 

AUC 



Gooc 

WABASH  BL/MA     W.      L.  FaNICO 

Br 

5065 

E 

1 .50 

HE  1  D 

POSTAL  BRINGS  LIST 

— 

HAUC 

Hot  mallets/Shuffling  at  holl 

HMV 

JO  18 

N 

S-T 

1.20 

Bate 

MAGGIE  JONES 

EDDY  DUCHIN 

heebie  jeebies/Gin  for  xmas 

Vl 

26423 

tj 

AUC 



Pi  pe 

DONT   NEVER   TELl/YOU   CANT  DO 

Pat 

21062 

v 

p 

Take  my  heart/Guess  who 

VI 

25343 

E 

SAL 

1.00 

_|NC 

Sunny  side  st/i  know  that  u 

VI 

25592 

N 

AUC 



COOJ 

RICHARD  M .  JONES  SPIRITUAL 

sc\\>  : 

HANDY 'S  ORCH. 

JOHN   SAID   HE   SAw/l  Y  SOUL 

OK 

8352 

AUC 

Ersk 

Sheet  talk/you're  blase 

BB 

1 IDI4  E 

T-A 

LAR 

SWOKEY  BL/FUZZY  WUZZY  RAG 

Co 

2421 

V 

AUC 



WEND 

Dick  jurgens 

Mighty  like  rose/i  understand 

BB 

1  1  124 

V 

T  A 

LARS 

I.IARICN  HARRIS 

HOW   ABOUT  YOU/  EVER  FORGET 

OK 

6535 

E 

AUC 

WEND 

. :-Y  i  DUNN'S  JAZZ  BAUD 

Jealous/hey  hey  ano  hee  hee 

BR 

2622 

N 

SAL 

1  .50 

HEID 

MAX  KAM INSKY  UNISSUED  1 

N  USA 

Jazzin  babies  bl/i  promise 

CO 

13004 

7 

COLEMAN  HAWKINS 

OH   THAT   SIGN/JAOA    ( AUSTRAL )AMPER  AU  1 

50 

BOUR 

CHAMPION  JACK  DL'PREE 

Avalon/Stardust  (solos) 

HMV 

4496 

N 

SAL 

1  .83 

Cook 

HELEN  KANE 

Big  time  mama/meavy  heart  bl 

OK 

6597 

E 

AU 

P  PE 

EDGAR  HAYES 

.Dont  be  like  that/Me  and  man 

VI 

21630 

£ 

WENO 

CLIFF  EDWARDS  HOT  COMBO 

Laugh  in  at  life/Stcmpin  at 

DE 

|4|6 

N 

AUC 



P  1  PE 

That's  my  weakness/Out  and  under 

21557 

v 

WENO 

Side  by  side/Oh  baby  dont 

PE 

1  1640 

6 

WEND 

RL"E  skies/Sweetheart 

DE 

1684 

N 

SAL 

1  .00 

Si  NC 

HAL  KEMP 

ROY  ELDR IDGE 

FLETC'CR  HEMDERSON 

This  years  kisses/you'll  la 

BR 

781 2 

Q 

50 

W  RR 
AR 

Fish  market/Twilight  time 

DE 

23383 

•. 

SAL 

1  .00 

WARR 

Teapot  dome  blA'osile  bl 

VO 

14800 

E 

AUC 



Ha  id 

HERMAN  KEN  IN 

DUKE  ELLINGTON 

Rug  cuttersow i ng/wi  ld  party 

DE 

342 

N 

AUC 



WARR 

I'm  last/he's  good  man 

VI 

22005 

WENC 

Rent  party/DoTn  voom  voom 

BRE 

2365 

N 

JO"N 

Sweet  tooth  says/looks  like  arinVi 

22780 

H 

AUC 

2.00 

WARR 

STAN  KENTON 

hot  feet/Sloppy  joe 

HMV 

4865 

N 

JOHN 

HENRY  "EnDRICKSON  LOUISIANA  SYNCOPATORS 

Are  you  lying  old  man/Everyt 

Cap 

187 

r 

COOJ 

high  life/Sat  night  funct 

HMV 

4956 

N 

AUC 

Buffalo  rhythm/On  beach 

VI 

22749 

N 

SAL 

1.50 

WARR 

Gonna  be  geti i n/Sweet  dreams 

Cap 

178 

AUC 

COOJ 

OlGA   OIGA   DOO/I    AC NT   GIVE  0 

HMV 

4959 

N 

WOODY  ERMAN 

WAYNE  KING 

DUKE  STEPS  OUT/HAUNTED  NITES 

HMV 

4960 

N 

AUC 

BIG  MORNI \G/jUVr'l  N  BL 

DE 

2664 

i. 

AUC 



Pi  PE 

Blue  oanube/Caprice  viennois 

Si 

580 

SAL 

75 

H  GG 

Ebony  rhapsody/  Meet  Waterloo 

HMV 

4316 

H 

JOHN 

Blues  on  parade/loves  got  me 

DE 

2933 

E 

AUC 



P|  PE 

ANSY  K IRK 

Hollywood  hangover/Donahue 

IX 

505 

H 

R0BE 

YOU'RE   A   SWEETHEART/MY  FINE 

De 

1535 

V 

AUC 



Mang 

STEPPIN  PRETTY/'GlT 

DE 

931 

AUC 

0 

Harlem  a i rshaft/Basie 

fx 

483 

E 

DOUBLE   OR  NOTnlr.G/DO'l'T  YOU 

DE 

13'  n 

V 

AUC 



Mang 

Cu~<an  boogie/Ring  dem  bells 

DE 

3663 

AUC 

Marc 

Dont  mean  thing 

wx 

46 

E 

Tf* 

Stardust  on  moon/Lady  from  5th 

DE 

1385 

V 

AUC 



Mang 

Little  joe  from/key  to  heart 

De 

1  710 

AUC 

.75 

Marc 

IMMIGRATION  BL/CREEPY 

VO 

1077 

E 

T 

PA 

There  i  go/Beat  me  daddy 

De 

3454 

E 

AUC 



Mang 

GENE  KRUPA 

MANY  SEND   FOR  LIST 

AL 

pZ'l 

Caldonia/Thing  called  joe 

CO 

36789 

M 

SAL 

.60 

Cooj 

Watch  birdie/(  A.  o'day) 

OK 

6400 

AUC 

Cooj 

SF.GER  ELL  1 S 

Laura/i  wonder 

Co 

36785 

N 

SAL 

.60 

Cooj 

Fightin  doug  Mac  Arthur/a.O'o 

OK 

6635 

AUC 

Cooj 

PRAIRIE  BL,/  SENTIMENTAL  BL 

VI 

19755 

E 

Apple  honey/Kjss  out  of  this 

CO 

36803 

N 

SAL 

.45 

Cooj 

TOMMY  LAONIER 

■  • 

OK 

4l4l7  E 

WOOD 

Goosey  gander/kiss  g  odnite 

CO 

36815 

SAL 

.45 

Cooj 

Entire  set  of  8  w.  mezz 

HMV 

SAL 

15.00C0HE 

VI 

19755 

V 

T-A 

WOOD 

J.C.  HING IMBOThAM 

Weary  bl/Jaoa 

HMV 

941  1 

r 

S-A 

I  .50 

Spi  l 

BE  SPEAK  OF   YOU  OFTEn/MOON  IS 

BR 

832 1 

N 

SAL 

'  * 

ARR 

G|"E  ME   YOUR  PHONE  #/"IGGLY  BL 

PaE 

2799 

N 

SAL 

1  .57 

bour 

ED  LANG  AND  1  ON!  |F  JOHNSON 

R  :Th  -:tt  I  ■, 3 

TINY  HILL 

TWO   TONE  STOMP/ 

PaE 

1  195 

N 

S-A 

2.25 

Sp  t  L 

Guilty /now  that  your  gone 

CO 

2529 

E 

SAL 

'  'no 

(tULO   SAND   SYNE/l  'LL   KEEP  ON  LOVlOK 

5275 

V 

AUC 



WEND 

SIR  HARR     LA  DEP. 

^000   NIGHT   MY  LOVE/NEXT   ROMANCE  DE 

1  107 

E 

SAL 

1.00 

1  GG 

EARL  HI!!ES' 

LOVED   HER   SINCE   SHE  WAS  BABY 

Vl 

60009 

AUC 



HEID 

•    •   r  ! 

BLUE/8u"3L 1 NG  OVER 

DE 

7|4 

G 

AUC 



Mang 

YfNK  LAWSON 

|2  ST  rag/Nero 

BB 

68l7 

V 

AUC 

G 

B  ILL  IE  HOLIDAY 

Oh  lady  be  good 

WX 

437 

RA 



ROBE 

TED  FIO  ^ ITO 

I'VE  GOT  DATE  WITH  DREAm/CAHT 

PAE 

2609 

N 

SAL 

1  .20 

Bour 

MEAD E  LUX  LEWIS 

THEY   SAY/rvERYaODIES  LAUGHING 

DE 

2220 

E 

1  00 

H  GG 

Ghost  of  yester/(Ga illard) 

PaE 

277l 

N 

SAL 

1  .20 

BOUR 

Melancholy/Sol i tude 

BN 

1 

SAL 

1  .58 

Pipe 

ROSE   IN  HAIR/OUTSIDE  OF 

BR 

7451 

E 

SAL 

l  .CO 

H  1  CG 

I'LL  >~ET  BY/I    CRIED  FOB  U 

PaE 

2823 

N 

SAL 

1  .20 

■ION  R 

HONKY   T0NK  TRAIN/TELL  VE 

BN 

15 

SAL 

1  .58 

Pipe 

ELL:   -  ITZGERAL!' 

MEAN   TO  UEA'ELANCH  BABY 

PaE 

2868 

N 

SAL 

l  .20 

BO'IR 

TED  LEWIS 

TAKE    IT  FRO'*  TOP 

DE 

3236 

N 

1  .00 

cooj 

More  than  u  k  ow/sugap 

PaE 

2660 

N 

SAL 

1  .20 

BOUR 

San/Aunt  hagars  bl 

CO 

2113 

AUC 



Mang 

FIVE  BIRMINGHAM  BABIES 

NIG'IT  AND  0AY/*'aN    1  LOVE 

PaE 

2747 

N 

S-A 

2.00 

BPIL 

Old  pla.mate/Eve  Carolina 

co 

2560 

AUC 

Mang 

■  r     -      -  - 

PROS 

Back  in  own/uery  thought  of  u 

PAE 

2621  N  . 

>-A 

2.00 

SPIL 

LITTLE  OAVID 

F IVE  HARMAN IACS 

Cant  get  started/got  a  date 

PaE 

2609 

S-A 

2.00 

SP1L 

NEW  sweet  patuni/Ramblin  mino 

De 

7270 

N 

AUC 

Pipe 

CONEY    ISLAND  WA8H80ARD /SAD  1 E 

VI 

20293 

V 

WEND 

GUY  LOI'BARDO 

PAT  FLOWEPS 

AS   LONG  AS    1  LIVE/BLUES 

"1201626 

[1 

*.AL 

.60 

Cooj 

you  do  darndest/|t 's  love(v+' 

VI 

25421 

Sal 

i.CO 

S  1  NC 

AFTER   SUN  GOES   DOWn/BEG  BORROW 

DE 

8587 

H 

AUC 

Pipe 

T  for  my  baby/i  didn't  know 

V l 20  n  16 

SAL 

.60 

C  0J 

Cann  nball/More  than  satis 

CO 

1  451 

V 

AUC 

Mors 

HOT  A  D  HEAVY  (CORNET  I- 

PIANO) 

Careful  those  eyes/Spging 

CO 

2205 

E 

SAL 

1  .00 

H  1  GG 

Dont  be  late/3roken  rosary 

DEE 

3538 

G 

.75  WARR 

LOUISIANA   BREAKDOWfl/f  Ef.tPHIS   RAG  PE 

1  10 

V 

AUC 



Parr 

Sweet  as  s  ■  g/Coulo  use  oreak 

VI 

2573IE/NSAL 

1  .00 

HIGG 

UARC IA  FREER 

BOB  "OWARD  If.  WILSON 

LOU ISIANA  F IVE  (TED  LEW 

is) 

IT'S  A  MAN  EVERY  TIMeA'ARY  ROSE  VI 

19248 

V 

AUC 

■end 

BIGARO,    WEBSTER,  CARTER 

BRE 

N 

S-A 

1.63 

Cook 

You  cant  get  lov  i  n/v,'onder  1  N( 

Co 

2857 

V 

AUC 

Wend 

FRIARS  SIC IETY  ORCH 

RflSETTA  HOWARD  AND  AI'FATS 

LO1 '  1 I A  MA  si 'GAR  BA'  IES 

panama/Tiger  rag 

Ge 

4963 

AUC 

Ersk 

DE  7410, 75l5,  E-n 

AUC 



Pipe 

PERSIAN  RUG/THOU  SWELL 

VI 

21346 

E 

AUC 

WEND 

Farewell  bl/Oriemtal 

GE 

4966 

F 

AUC 

Ersk 

.IF  YOU'RE  A    VI PER/ROSETTA  BL 

BEE  3467 

N 

SAL 

1  .75 

Bour 

JIMMY  L'lMCEFORD 

See  classics  of  jazz  set 

BRE 

N 

SAL27.00 

COHE 

'UOSOIl-DELAUGE 

BACK  DOOR  .1  42 

DE 

18594 

N 

AUC 

.75 

Marc 

Pros 

Bugle  call  arg/Stardust 

MS 

125 

E 

Parr 

SAL 

1  .05 

Bour 

Seno  for  list 

SAL 

AUC 



I'M  ALONE  WITH  YOu/EASTER   PARA0EE  2754 

.  - 

JACK  IIYLTOfl 

Cheat  on  me/Taint  what 

VO 

4582 

E 

SAL 

1  .25 

Si  nc 

MOONLIGHT   A  NO  ROSES/BLUE  ROOM 

BR 

7870 

E 

SAL 

1  .15 

H  1  GG 

lue  bonnet/Do  you 

Hill" 

51  13 

V 

SAL 

1  .50 

Warr 

Nuts  about  screwy  music/  heav  De 

682E/VT-A 

Lars 

ONCE  TOO  OFTEN/%  1 LO  HON 

BB 

6337 

E 

SAL 

1.00 

H  1  GG 

IS   IZZY  AZZY  WUZZ/WHEN    1  MET 

HMV 

5666 

V 

SAL 

1.50 

WARR 

BLUES    IN   MIGHT  142 

DE 

4i25 

V 

T-A 

Labs 

SIO  GARRY 

Rhymes  i  tt  2 

DEE 

2679 

E 

SAL 

2.50 

WARR 

Oh  why/I  love  you  (v/e) 

VO 

4979 

T-A 

Lars 

TO  MY  MAMA/LET  ME  SING 

Dl 

3130 

G 

AUC 

WEND 

JUST  YOU/UANG  ON  TO  ME 

HMV 

5759 

G 

SAL 

.75 

WARR 

Rock  it  ior  me/Bape  ft  bl 

CO 

35660 

E 

T-A 

Lars 

IF    1   WERE  t.l  NG/T  'ERE 'S  DANGER 

Dl 

31  17 

G 

AUC 

Wend 

T00-T00/S ITTI N  ON  TOP  O0RL0 

VMV 

2250 

E 

SAL 

2.50 

WARR 

Monotony  in  4  flats/St1  dy 

CO 

35567 

V 

T-A 

Lars 

"  :  S'O  ...    .    '-  ■  V  '. 

MASQUERADE/V'RAP  YOUR  ARMS 

DEE 

3 1  e  i 

N 

SAL 

2.50 

WAPR 

Flight  of  jitterbuc/OK  fo  babyCo 

35967 

E 

T-A 

La  rs 

Body  ano  soul/Moon  eau  dance 

HMV 

3347 

E 

SAL 

1.00 

WARR 

1  PA  MA  TPOUBAD^RS 

Dinah  142 

CO 

36054 

E 

T-A 

Lars 

JAZZ  G1LLUM 

I'ARY   LOu/lN  A   LITTLE  N.AROEN 

Co 

738 

G 

AUC 



END 

JAZZN   CRACy/'HITE  HEAT 

p.p. 

5713 

E 

T-A 

Lars 

Riley  spring  bl/ 

BB 

8846 

N 

SAL 

1.25 

SlNC 

HARRY  JAMES 

Lunceford  special/wham  (willi)Vo 

5326 

V 

T-A 

Lars 

GENE  GOLDKETTE 

Sweet  ga  bro.  n/c  i  rib  ir ip in 

PaE 

2T08 

1 1 

SAL 

1  .20 

80' IR 

Bati leaxe/Chocolate 

DE 

3e07 

V 

T-A 

Lars 

Painting  clouds/Tip  toe  thru 

VI 

22027 

V 

AUC 

WE  D 

HOME  james/jesse 

PaE 

291  1 

N 

SAL 

1  .20 

Bour 

Impromptu/Gone 

DE 

4083 

N 

T-A 

Lars 

In  evening/Where  lazy  daiseys 

VI 

19308 

V 

AUC 

Wend 

COE 

5065 

II 

SAL 

1.20 

BOUR 

Blues  in  groove/Awful  mood 

VO 

5395 

V 

T-A 

Lars 

My  Ohio  home/Comes  showboat 

Vl 

21  166 

E 

SAL 

1.50 

HE  1  0 

Concerto  for  tpt/Bui  hle  bee 

CO 

37|44 

II 

SAL 

.c>9 

MORS 

Hittin  bottle/Dream  of  you 

De 

765 

E 

T-A 

Lars 

LONESOME  AND   SORRy/0  IMME  A 

VI 

20031 

E 

SAL 

1.85 

WARR 

FRANK  IE  HALF  PINT  J7 )  ON 

Stomp  it  off/Blue  heav 

de 

712 

V 

T-A 

Lars 

1 00L 1 Z 1 ng/hushabye 

VI 

20270 

V 

SAL 

1.15 

WARR 

They  put  the  britc  es  on 

DE 

7523 

U 

AUC 



Pi  PE 

YARDDOG  MAZURKa/HIGH  SPOOK 

de 

4032 

V 

T-A 

Lars 

NAT  G0NMELLA 

Let  ME  RIDE  your  trai n 

OE 

7786 

E 

SAL 

1  .00 

SlNC 

Mood  indigo/Rose  room  (E/G) 

de 

■  3 1 

T-A 

Lars 

Rockin  chair/'Jhen  smilin 

DE 

246 

N 

AUC 

Pipe 

CHAP.L  IE  JOHNSONS  ORCH 

Runnin  a  temp/My  last  affair 

de 

1035 

E 

T-A 

Lars 

BENNY  GOODMAN  ORCH 

HARLEN  drag/hot  bones  and  rice 

VI 

38059 

N 

SAL 

1  .75 

WAPR 

Oh  boy ,1kg lei.  gray 

de 

4205 

G 

T-A 

Lars 

SOMEBOOY  ELSE  TAKING  my  place 

COC 

539 

N 

SAL 

1.00 

SlNC 

jaiies  p.  jownsori 

Le  jazz  hot/Rainin  (E/') 

VO 

4595 

T-A 

Lars 

•  INTER  WEATHEP/EvERYTi-  1  NG 

OK 

65l6 

N 

SAL 

1  .00 

SlNC 

mule  walk/Arkansas  bl 

BN 

27 

N 

SAL 

1.58 

PIPE 

Uptown  bl/Put  it  away 

vo 

5362 

V 

T-A 

Lars 

Many  send  for  list 

SAL 

pros 

MERL  l  NE  JOW  SO: 

STRICTLY    INST/KNOCK  ME  A 

De 

18463 

E 

T-A 

Lars 

Kino  porter/Sometimes  happy 

VI 

25090 

tl 

AUC 

Gooc 

I'm  leavin  you/my  baby  left 

BB 

7032 

N 

AUC 

Pl  PE 

Pigeon  walk/I'm  laughing  up 

De 

1659 

'. 

SAL 

l  .25 

Warr 

Many  dom.  and  for. 

ALL  

E 

SAL 

MiJ 

AL  JOLSON 

Jazznocracy/V/hi  te  heat 

BB 

5713 

N 

SAL 

1  .75 

Warr 

Crazy  rhythm/mister  meadowlark 

CO 

35497 

E 

AUC 

Mang 

III   SWEET  SEPT/(CPUMMIT) 

CO 

2946 

V 

AUC 

HE  1  D 

Easy  st/you're  always  in  dreamSe 

18534 

E 

SAL 

.60 

Cooj 

OOOFUS  five 

Every  little  whi le/(harri son) 

CO 

2l8l 

V 

AUC 

HE  ID 

FRANK  U  TKER 

RAMSLIN  BL/T ESSIE 

OK 

40179 

V 

AUC 

1.00 

SlNC 

Tell  me/(meader) 

CO 

2821 

V 

AUC 

HEID 

Bowery  bums/Big  roc^  candy 

Cq 

7227 

V 

AUC 

Wend 

GLEN  GRAY 

Rock  a  bye  your  i;ary/(tr  o) 

to 

2560 

V 

AUC 

HEID 

Peg  leg  jack/Barni cle  bill 

Br 

437| 

E 

AUC 

Wend 

ROYAL   GAR0EN  Bl/ShAOES  OF   HADES  DE 

986 

V 

AUC 

MANG 

'n  everything/(trio) 

CO 

2519 

E 

AUC 

HEID 

21 


FOR  DISPOSITION 


AGUES  LYMN 


jazz  8ABy/( Kaufmans / 

CO 

2745 

WEND 

FATE  MARABLE 

FRANKIE   AMD    JOHNNY/PIANO  FLAC 

OK 

401  |3 

V 

Ersk 

RED  MC  KENZlE  ( TEAGARDFN  ETC) 

Cant  vie  talk  it  ouer 

WX 

528 

TRA 

ROBE 

SAIL   ALONG   SILVERY  MOON 

vo 

3875 

n 

SINC 

Ga  rockin  chair  (E/v) 

DE 

609 

SAL 

50 

SINC 

GEE   A  1  NT    1 /WHEREVER  THERE'S 

BB 

10249 

N 

AUC 

1 

50 

WARR 

"          "        /WOROS   CANT   EXPRESS  BB 

5205 

fj 

AUC 

1 

50 

WARR 

METRONOME  ALL  STAR  8AN0 

Royal  flusm/i  got  rhythm 

PaE 

2967 

SAL 

MEXZ  KEZZROW 

Entire  set  8  w  laonier 

>: 



SAL  1  5 

00 

OHE 

MEZZROW  AND  LAONIER 

Complete  set  8  brand  new 

SAL  1  5 

OH 

GLENN  MILLER 

Beat  me  daddy/Falling  leaves 

BB 

10876 

AUC 

■ 

C 

HMV,    BB,    VICTOR,    SEND   FOR  LIST  

S-T 

Cook 

Many  seno  wants    BB,  vi 

E 

SAL 

Mf-J 

JOHNNY  MILLER 

D I ppermouth/Panama 

CO 

1546 

V 

AUC 

Ersk 

SAM  MORGAf 

MOBILE   STOMP/STEPPIN  ON  GAS 

CO 

14258 

G 

AUC 

Ersk 

Down  by  riverside/Over  in 

CO 

14267 

V 

AUC 

Sing  on/Everybody's  talkin 

Co 

I42I3P/VAUC 

Ersk 

BE^NY  MORTON 

Tailor  made/Gold  digger 

CO 

2924 

V 

AUC 

E  s 

JELLY  ROLL  MORTON 

WlNIN   BOy/DIDNT  HE  RAMBLE 

"V 

9217 

N 

AUC 

1 

50 

Marc 

Climax  rag/west  end  bl 

M\ 

9219 

N 

AUC 

1 

50 

Marc 

COMPLETE    SET   SIX   BRAND  NEW 

HMV 

ri 

SAL  1  2 

00 

C0HE 

THAT'LL   NEVER  Do/(  ELL  1 NGTON ) 

4836 

N 

S-A 

1 

.63 

Cook 

N.O.   MEMORIES  AL8400I-4005 

GEN 

1  1 

N 

AUC 

mauc 

Please:  send  initial  bids  for  eolowing  on  post  card: 


Blue  blood  bl/Ga  Swing  (RH  peppers) 


HMVAU 

3419 

N 

AUC 

MORS 

Mournful  ser/Ga  swing 

(quartet/RH  Peppers)  HMVxb 

9221 

N 

AUC 

MORS 

West  end  bl/1  thought  i 

HEARD  BB  SAY 

(N.O.  jazzmen)  Morton  voc 

second  side  HMVAU 

3315 

N 

AUC 

MORS 

WILL  BE  NOTIFIED 

MORS 

ROOGABOo/SUBWAY   SOBS  (PARHAM 

BB 

6031 

N 

AUC 

3.00 

War  r 

Mister  jelly  lord/wolverine  blVi 

21064 

V 

AUC 

Ersk 

Dr  jazz/Rev.  Dixie  jug  blow 

VI 

G 

AUC 

Ersk 

SIDEWLK/DEADMAI  BLUES 

VI 

20252 

N 

AUC25.00  CUSH 

BENflY  MOTEVS  K.C.  ORCH 

South/She's  no  trouble  {gold 

loVi 24893 

E 

AUC 

.85 

Marc 

HARD   TO  LAUGH/(FESS  WMS) 

BB 

6431 

V 

AUC 

Mang 

Ya  gotta  love/wanta  be  arounc 

VI 

22680 

N 

AUC 

2.00 

WARR 

Wish  could  be  bl/w  en  i 'm 

VI 

22734 

N 

AUC 

2.00 

Warr 

MOUND  C  ITY  BL  BLO"'ERS 

Blue  blues/Arkansas  bl 

BR 

2581 

V 

SAL 

1  .25 

SINC 

^LUE  BLUES/ARKANSAS  BL 

Br 

2581 

E 

T-A 

Wood 

San/Reo  mot 

Br 

2602 

E 

T-A 

WOOD 

Gettin  told/Play  me  slow 

Br 

2849 

V 

T-A 

WOOD 

NAME  BANDS  (CUT  HITS) 

MNAY,    SENO  WANTS   $N0  LIST) 

all   

SAL 

M4J 

RED  NELSON 

Crying  mother  bl/Streaml ine 

BRE 

3508 

N 

SAL 

1.75 

BOUR 

NEW  ORLANS  KINGS 

SEE   CLASSICS   OF   JAZC  SET 

BrE 

N 

SAL27.00 

COHE 

Tin  roof  bl/Thats  a  plenty 

BrE 

2208 

M 

SAL 

1.25 

ARG 

London  bl/Sweet  lovin  man 

bre 

2209 

N 

SAL 

1  .25 

ARG 

ECCENTR  1  c/FAREVJELL  BL 

BRE 

22  10 

N 

SAL 

1  .25 

ARG 

Pananma/Tiger  rag 

BrE 

221  1 

;: 

SAL 

1  .25 

ARG 

All  br  including  friars  soc 

BrE 

N 

AUC 

1.63 

Cook 

NEW  ORLEANS  WANDERERS 

PERDIOO   ST.  Bl/GATEMOUTH 

Co 

698V  /ET-A 

mube 

FRANK  IE  NEWTON 

rompin/who 

HMV 

8927 

N 

SAL 

1 .50 

Garw 

After  hours/p  of  h  jazzmen 

BN 

14 

N 

SAL 

1  .58 

Pipe 

RED  NIC'OLS 

Many  send  for  list 

SAL 

pros 

ray  noble 

Mao  about  the  boy/younger  gen  VIE25020 

E 

AUC 

1 .00 

MARC 

BLUES    IT-!   MY  HEART/WE'VE  GOT 

El 

2684 

i: 

AUC 

Parr 

JIMN'Y  noone 

HE'S  A   G000  MAn/|  'M  OOIN 

vo 

1436 

V 

AUC 

Ersk 

On  revival  day/i 'm  driftin 

vo 

1506 

V 

AUC 

Ersk 

RED  MORVO 

1    GOT  RMYT  'm/LaOY  BE  GOOD 

DE 

779 

N 

AUC 

1  .00 

Marc 

KINK  OLIVER 

MABEL'S  DREAm/RIVERSIDE  BL 

BrE 

3575 

N 

AUC 

2.00 

Marc 

See  classics  jazz  set 

BrE 

N 

SAL27.C0 

COHE 

Chatanooga  stomp/n.O.st 

CoF 

N 

SAL 

2. CO 

ARG 

2200,01 ,02;3575 

BrE 

N 

AUC 

COOK 

THE  TRUMPET'S  P RA YER/FREAKSHMVAU 

2989 

N 

AUC 

Mors 

BB 

7705 

N 

AUC 

youn 

Struggle  buggy/Don't  you  thinkHMV 

4930 

N 

S-T 

1  .20 

Bate 

Foreign,  send  wants 

ALL   

-N 

SAL 

M&J 

Mandy  lee  bl/Going  away  to 

BRE 

2201 

r. 

S-A 

2.25 

SPIL 

t'EATHERB  1  RO    RAg/JuST  GONE 

BrE 

2202 

N 

S-A 

2.25 

SPIL 

MABEL'S  DREAM/RIVERSIDE  BL 

BRE 

3575 

rs 

S-A 

2.25 

SP  IL 

i IG INAL  0  I X  I  ELAND  JAZZ  BAND 


Tiger    rag/reisenwebber  rag 

BRE 

2500 

N 

S— A 

L.63 

COOK 

Bluin  the  blues/Tiger  rag 

V| 

25403 

N 

AUC 

YOUN 

OR IG INAL  MEMPHIS  F 1 VE 

Many  send  for  l i st 

SAL 

PROS 

Many  on  all  labels 

T— A 

HuBE 

ORIGINAL  ST  LOUIS  CRACKER JACKS 

DE  7235,7265 

N 

AUC 

Pi  pe 

PALOOKA  WASHBOARD  BAND 

YOU  DONE  TORE  YOUR   PANTS  WIT 

DE 

7398 

AUC 

Pipe 

TINY  PARHAM 

BLUE    ISLAND   Bl/(BOOTS  BU!DIES)BB 

10044 

N 

SAL 

1  •  50 

WARR 

stomp  it  on  down/Tiny  stomp 

Vl 

38060 

AUC 

6.00 

WARR 

TONY  PASTOR 

Braggin/copley  sq 

BB 

1  1  1  19 

E 

AUC 

■  85 

Mar  c 

PIPE  ORGAN 

Sweet  Kentucky  sue/Bodm  soul 

RE 

1 0 1  83 

E 

AUC 

Parr 

Old  memori es/sweet  surprise 

MAD 

5061 

E 

AUC 

Parr 

BEN  POL  LACK 

SEND   FOR  L 1ST 

SAL 

Pros 

BOB  POPE  AND  ORCH 

SWAMP  FIRE/GET  HOT  N  TRUCK 

BB 

647i 

SAL 

1  .00 

S  1  NC 

PORT  HARLEM  SEVEN 

POUNDING  HEA RT  Bl/BECHET  5 

BN 

6 

N 

SAL 

1  . 58 

P 1  PE 

DICK  POWELL 

HE'S  MY  UNCLE/' MER    1    LOVE  YOU  DE 

3458 

AUC 

.75 

C 

THE  RAMBLERS 

MONEY    IS   HOfl/TAINT   WHATCHA   DO  DE 

2470 

AUC 

DJAHGO  REINHARTD 

MANY   SEND  WANTS  (FOREIGN) 

ALL   

E 

SAL 

2.35 

M&J 

REVELLERS 

DANCING    IN  DARK/YUBA  TUBA 

VI 

22772 

E 

SAL 

■  75 

Higg 

Woman  in  shoe/Cottage  sale 

VI 

22382 

E 

SAL 

•  60 

H  IGG 

RHTYHM  WRECKERS 

ST  LOUIS   BL/BLUE  YODEL  #2 

vo 

3566 

G 

AUC 

MANG 

HARRY  RICHMAtl 

LAUGH   CLOWN/l    JUST  ROLL 

BR 

3889 

V 

AUC 

Mang 

BUDDY  ROGERS 

Ruture  just  past/Bee  in  your 

Co 

2 183 

E 

AUC 

MAN1"! 

Love  light  in  starlight/This 

VO 

4058V/EAUC 

Mang 

RAY!  0"D  SCOTT  QUINTET 

TWILIGHT    IN  TURKEY 

BR 

7992 

E 

SAL 

1  .00 

Si  nc 

Toy  trumpet/Powerhouse 

BR 

'993 

N 

SAL 

1  .00 

SlNC 

Dinner  rusic  for  cannibals 

BR 

8000 

N 

SAL 

1  . 50 

S  1  NC 

WAR  DANCE  INDIANS 

BR 

8058 

N 

SAL 

1  .75 

S  1  NC 

|8  CENTURY  DRAWING  ROOM 

BR 

8404 

F 

SAL 

1  .00 

S  1  NC 

New  Years  eve  haunted  house 

COC 

35247 

M 

Sal 

1  .CO 

SlNC 

SEASONS  GREETINGS 

COHE 

A  HAPPY  NEW  YEAR  TO  ALL  MY  FRIENDS  ••• 

TOMMY  SETTLES 

Pearly  mae  bl/uon't  want  you 

ME 

70770 

E 

AUC 

1PE 

SIOUX  C ITY  SIX 

FL >CK  0  BLUES/I'M   GLAD  (Blx)BRE 

2207 

N 

S-A 

2.23 

Cook 

NOBLE  SISSLE 

TAINT   A   FIT   NIGHT/I    WONDER  WHODE 

766 

N 

SAL 

1  .00 

Wars 

SL IM  AHO  SLAM 

TOOTIE   FRUITY/LOOKA  THERE 

VO 

4225 

N 

AUC 

Parr 

BESSIE  SMITH 

PREACHIN1    Bl/THINKIN'  BL 

PaE 

2483 

II 

SAL 

1  .57 

Bour 

1    USEO  TO  BE  YOUR  SWEET  MAMA 

PaE 

2482 

N 

SAL 

1  .20 

BOUR 

Trombone  cholly/Yellow  dog 

PAE 

2480 

N 

SAL 

1  .57 

Bour 

Careless  love/hes  gone  bl 

CO 

14083 

V 

AUC 

Ersk 

STUFF  RM ITH 

TAINT  NO   USE/OONT  WANT 

vo 

3200 

N 

AUC 

1.50 

S  1  NC 

MIIGGSY  SPAN  IER 

Complete  ragtiuer  set  8 

HI  IV 

N 

SAL  15.00 

COHE 

Hesitating  bl/Little  david 

DE 

427| 

£ 

AUC 

.85 

MARC 

Chicago/Cant  we  be  friends 

DE' 

4168 

E 

AUC 

.85 

marc 

AMERICAN   PATROL/MORE  THAN  U 

<  DE 

4328 

E 

AUC 

.95 

Marc 

CHARLIE  SPIVAK 

Papa  n i  ccal i  ni/Dreamsville  ohioOI1 

65l8 

E 

AUC 

1.00 

Ma  rc 

ST  LOUIS  RED  MIKE 

Was  MY  1  AMDS  NICE  AND  clean 

BB 

7781 

N 

AUC 

P|  PE 

REX  STEWART 

Subtle  slough/come  satur. 

HMV 

9260 

N 

AUC 

JOHN 

MAX INE  SULLIVAN 

I'M  COMING    VA/LOCH  LOMOND 

VO 

3654 

E 

SAL 

SI  NC 

Jackie  boy/Cant  get  started 

NTEF 

214 

N 

SAL 

1.00 

WIND 

Must  .have  man/Loch  Lomond 

NTEF 

2|2 

N 

SAL 

1.00 

*l  ND 

Mad  about  buy/Ribbon  bow 

NTER  201 

N 

SAL 

1  .00 

W 1  ND 

Coding  va/loch  lomond 

CO 

37818 

N 

SAL 

1  .00 

W  1  ND 

Who  is  sylv ia/Ribbow  bow 

CO 

36233 

N 

SAL 

1  .00 

WIND 

Lover  has  gone/my  ideal 

DE 

18555 

V 

SAL 

1.00 

WIND 

3IVER   CLYDE/HOW  DO    1  KNOW 

DE 

43|  7 

N 

SAL 

1.00 

IND 

EVA  TAYLOR  (C.  WMS) 

3A REFC'OT  Bl/DO    IT  LONG  TIME 

OK 

8073 

E 

AUC 

Mang 

JACK  TEAGARDEN 

PRELUDE  TO  BL/BL   HAVE  GOT  ME 

DE 

4409 

E 

AUC 

.85 

Marc 

TENNESSEE  TOOTERS 

GROUNDHOG  BL/CHATANOOGA 

Co 

144 

N 

AUC 

Mang 

THEME  SONGS 

Theme  songs  alb  vol  i&2 

CO 

63-1 40N 

SAL 

3.75 

pipe 

jENE  AUSTIN,   MY  BL  HEAV 

4S 

101  1 

N 

SAL 

.79 

Pipe 

"DDIE  ARNOLD,   CATTLE  CALL 

VI 

N 

SAL 

.63 

pipe 

^OUNT  BASIE,    1    O'CL  JUMP 

DE 

25056 

N 

SAL 

.79 

Pipe 

:aney,  Rumba  rhapsody 

DE 

251  13 

N 

SAL 

.79 

Pipe 

22 


THEME  SONGS  CONT 


BUSSL,    HOT  LIPS  4SII38 

De 

25015 

N 

SAL 

.79 

Pipe 

Francis  craig,  red  rose 

BU 

lOOl 

N 

SAL 

.79 

Pipe 

Emery  deutsch,  when  gypsy 

Ma 

1  154 

N 

SAL 

.79 

Pi  pe 

David 'rose,  cal.  melodies 

mgm 

30007 

N 

SAL 

.79 

Pi  pe 

SPIVAK,  STARDREAMS 

VI 202373 

N 

SAL 

.63 

P  1  PE 

Buddy  starcher,  Wildwooo'flow  4S 

1  143 

N 

SAL 

.79 

P  1  PE 

T.Texas  tyler, Remember  me 

4S 



N 

SAL 

.70 

F  1  PE 

Russ  morgan,  so  long 

de 

2972 

N 

AUC 

Pl  PE 

Ted  lewis, When  baby  smile 

DE 

23916 

N 

SAL 

.79 

P  1  PE 

JOHNNY  LONG,   WHITE   STAR  OF  SNSIG 

15089 

N 

SAL 

.79 

Pipe 

Madriguera,  Adios 

MAJ 

7233 

N 

SAL 

.79 

Pi  pe 

WINGY  MANONE, 1 SLE  CAPRI 

4S 

1  1  16 

N 

SAL 

.79 

Pi  pe 

RAY  MC   K1NLEY,"  HOWDY  FRIENDS 

MAJ 

721  1 

N 

SAL 

.79 

Pipe 

RUSS  MORGAN,    DE  23745 

De 

25080 

N 

SAL 

.79 

P  1  PE 

Carl  ravazza,  vieni  su 

De 

24136 

N 

SAL 

.79 

P|  PE 

Buddy  Rogers,  My  buddy 

Ua 

401 

M 

SAL 

.79 

Pi  pe 

ZlGGY  ELMAN,   ANGELS  SING 

MGM 

10047 

N 

SAL 

.79 

Pl  PE 

Skinny  ennis,Date  with  angel 

SIG 

15033 

N 

SAL 

.79 

^  1  PE 

Jack  fina,  dream  sonata 

ME 

5044 

N 

SAL 

.79 

P  |  PE 

Feooie  fisher,  colonel  corn 

De 



N 

SAL 

.79 

Pl  PE 

Chuck  foster,  beautiful  doll 

Me 

3061 

N 

SAL 

.79 

P|  PE 

Slim  gaillard,  f.F.F. 

MAJ 

9002 

N 

SAL 

.79 

Pipe 

Tiny  hill,  angry 

ME 

6001 

N 

SAL 

.79 

P  1  PE 

Eddy  howard.  Careless 

Ma  j 

1070 

N 

SAL 

.79 

Pi  pe 

TRAVELERS  (  J.  DORSEY ) 

Breakaway/Baby  oh  where 

OK 

41260 

E 

T— A 

WOOD 

TRUMBAUER  ORCH  (BIX) 

Crying  all  day/Gooo  man 

CO 

35656 

V 

SAL 

1  .00 

YOUN 

An  old  cowhand  (teagarden) 

Br 

7687 

E 

SAL 

1  .00 

SlNC 

VICTOR  SACTJN 

Mo  nlight  and  roses/Because 

Vi 

20433 

E 

SAL 

.75 

H  1  GG 

IF  1  had  u/Deep  night 

VI 

21928 

E 

SAL 

.75 

H  1  GG 

fats  waller 

I'm  crazy  bout  my  baby/Dragg i nPaE  1197 

N 

SAL 

1  .57 

BOUR 

honeysuckle  rose/Feet  too  big  Vi20i580 

N 

AUC 

GOOC 

A  1  NT  Ml  SB /HOLD  TIGHT 

V l 20 1 58 1 

N 

AUC 

Gooc 

Cant  give  but  love/joint  juMPiyi20i532 

N 

AUC 

Gooc 

Too  sleepy  people/Minor  drag 

VI201583 

N 

Gooc 

RlDIN  BUT  WLKIN/WONT  YOU 

HMV 

4971 

N 

S— T 

1  .20 

Bate 

harlem  fuss/Minor  drag 

HMV 

6252 

N 

S— T 

1  .20 

Bate 

GLAOYSE/VALENTI NE  STOMP 

HMV 

JF4 

N 

S—T 

1  .20 

Bate 

Handful  of  keys/Smashin  thirds"MV  4902 

N 

S-T 

1  .20 

Bate 

WASHBOARD  RHYT  M  KINGS 

Porters  love  song/Scat  stomp 

Vl 

22719 

N 

SAL 

1  .50 

Warr 

washingtonians  (dske) 

Slack  o  lee/(ark.  trav.) 

Dl 

2601 

E 

SAL 

1  .45 

Stam 

CH  ICK  WEBB 

IF  0REAMS   COME  TRUe/ELLA  SQU 

De 

1716 

V 

AUC 

.75 

Marc 

In  groove  at  grove 

Oe 

2323 

E 

SAL 

1 .25  COOJ 

found  yellow  basket/Ella 

DE 

2|48 

N 

SAL 

1  .25 

COOJ 

A  tlsket/liza 

DE 

1840 

N 

1  .25 

COOJ 

TED  WEEMS* PERRY  COMO 

Rainbow  on  river/hey  babe( Ing)De 

969 

E 

AUC 

1  .00 

Ma  rc 

Gamblers  bl/Drummer  man 

De 

3687 

E 

A  UC 

1.00 

Marc 

JOSH  WHITE 

Careless  love/milk  cow  bl 

BN 

23 

N 

SAL 

I.5B 

Pipe 

PAUL  WHITEMAN 

2073,  2074,  2283,  2418,  2505, 

2921  DeE-N 

AUC 

Pipe 

Many  send  for  list 

SAL 

Pros 

WHITEMAN  WITH  CROSBY 

miss  mud/sweet  lil 

VI 

20783 

E 

AUC 

Mang 

Just  once  again/I'm  comin  va 

VI 

20751 

E 

A'JC 

Mang 

Muddy  water/(n.  shilkret) 

VI 

20508 

E 

AUC 

Mang 

Ramona/lonely  melody 

VI 

2l2l4 

V 

AUC 

Mang 

I'M  WING  IN  HOME/WHEN  YOUR 

VI 

21365 

E 

AUC 

Mang 

Sunshine/Back  IN  OWN 

Vl 

21240 

N 

AUC 

Mang 

BERT  W ILL IAMS 

NOBODY  BUSINESS  BUT  MY  OWN 

Co 

2750 

E 

SAL 

1  .25 

Si  nc 

Lonesome  alimony/Save  a  littleCo 

2979 

E 

SAL 

1  .50 

Warr 

CLARENCE  WILLIAMS 

Red  blues/i  would  do  mobt 

VI 

24083 

E 

SAL 

1  .25 

Warr 

Papa  de  oa/Baby  wont  you  pl 

PE 

1 5387V /GAUC 

Mang 

TEDDY  WILSON  W  JAMES.  NORVO 

,  SIMIONS 

Blue  mood  (just  a  mood)  i-2  paAu 

7575 

'. 

AUC 

Mors 

WOLVERINES  (   BIX  ) 

See  classics  of  jazz  set 

BrE 

N 

SAL27.00 

COHE 

J  1  MM Y  YANCEY 

East  st  louis  bl/i  rec.  alettPaE 

2959 

N 

SAL 

1  .57 

BOUR 

LEO  ZIMMERMAN 

Slidus  trombonus/(brass  quartetCo  2429  E 

AUC 

Mang 

ZUTTY'S  BAND 

LOOK  OVER  YONDER/RUNENAE 

De 

431 

E 

SAL 

1  .00 

Warr 

ALBUMS 

Benny  Goodman    HJ  2 

VI 

N 

SAL 

3.90 

BOUR 

MCKINNEY  COTTON   PICKERS   HJ  4 

VI 

N 

SAL 

3.90 

B  UR 

Jelly  roll  morton    hj  5 

VI 

N 

SAL 

3.90 

BOUR 

Hot  club  France     hj  6 

Vl 

N 

SAL 

3.90 

BO  IR 

Comes  jazz 

Co 

C-40N 

SAL 

3.60 

Bour 

HOT  TROMBONES 

Co 

C-46 

N 

SAL 

3.60 

BOUR 

Louis-Earl 

Co 

c-73 

N 

SAL 

3.60 

BOUR 

Hot  TRUMPETS 

Co 

c-66 

N 

SAL 

3.60 

BOUR 

Boogie  woogie 

CO 

C^M 

N 

SAL 

3.60 

BOUR 

Art  tatum 

De 

126 

N 

SAL 

4.00 

Jour 

K.C.  JAZZ 

de 

214 

N 

SAL 

4.00 

8  UR 

Jazz  at  philharmonic  4  Disc 

504 

; 

SAL 

3.95 

BOUR 

FOR  DISPOSITION 


ALBUMS  CONT. 

DlWNING  SISTERS 

Cap 

BD7 

V 

SAL 

1.50 

MOUL 

HOT  PIANO    (JOHN  CUARN1ER!  TRI05A 

501 

N 

SAL 

3.75 

30UR 

Art  tatum 

ara 
Sav 



N 
E 

2.00 
1.50 

MOUL 
MOUL 

Tenor  sax  (lester) 

* 

500 

N 

S  »L 

3.75 

B  'UR 

Tenor  sax 

500 

SAL 
SAL 

K I  ^G  COLE  TRIO  0  1 

A8 

N 

SAL 

3.75 

BOUR 

Tenor  sax  vol  2 

Sav 

502 

E 

SAL 

2.00 

MOUL 

■  1 NG  COLE   1 K '  .    ^  _ 

29 

N 

SAL 

3.75 

B^UR 

JOlN  KIRBY 

CO 

c-45 

N 

SAL 

2.50 

MOUL 

STUFF  SM 1  TH  trio 

ASCH 

353. 

N 

SAL 

3.57 

BOUR 

Fiesta  in  Cuba 

Vl 

P-129 

N 

SAL 

1  .75 

MOUL 

HEAD"  LUX  LEVIS 

ASCH 

352 

N 

SAL 

3.57 

BOUR 

South  seas  seren 

VI 

P-  97 

N 

SAL 

2. CO 

MOUL 

HOT  TRUMPETS 

CO 

C-66 

E 

SAL 

2.25 

MOUL 

1-2-3  KICK 

VI 

p-73 

N 

SAL 

2.00 

MOUL 

Teddy  wilson 

CO 

C-93 

N 

SAl_ 

2.25 

MOUL 

Cuaban  rhythms  • 

VI 

P-105 

N 

SAL 

1.75 

llOUL 

B.   GOODMAN  SEXTET 

CO 

c-102" 

SAL 

1.50  HOUL 

B  TO  bar 

VI 

p-69 

N 

SAL 

2.25 

MOUL 

B.   BERIGAN  MEMORIAL 

Vl 

P-134 

E 

SAL 

1.75 

UOUL 

McKinney  cotton  pickers 

Vl 

HJ  4  E 

SAL 

2.75 

MOUL 

Artie  shaw 

VI 

P-85 

E 

SAL 

2.00 

MOUL 

BOOG IE  WOOGI E 

CO 

C-44 

E 

SAL 

2.25 

MOUL 

Getting  sentimental 

(Oorsey)  VI 

p-80 

E 

SAL 

2.00 

MOUL 

Mary  lou  Williams 

As 

352 

E 

SAL 

1.25 

MOUL 

ja72  philharmonic  cl 

foreign  records 

hmv  and  bre  each  guaranteed  new 
unplayeo.  There's  a  big  difference 

Many  send  your  lists   

many  cutouts  send  wants  all- 
LISTS 

SEND   YOUR  WANT  LISTS   

MONTHLY  LIST  JAZZ   

TRADE 

hard  to  get  items  for  trade  

Many  blues  to  tra  or  auc  


600  N  SAL  3. CO  MOUL 


N  SAL 
-  SAL 

N  SAL 


  COHE 

  pros 

2.35  M&J 

  Pros 

 Stam 

  Hube 

  Hube 


WANTED 


first  four  letters  of  collectors  name 
for  addresses  see  page  18  


PRICE  OFFERED  FOR  RECORCS 


(CATALOGUE  NUMBER  OF  RECORD 


LABEL  OF  RECORD 


FPCj   A5TA IRE 
(Many)  (E) 

MILDRED  BA I  LEY 
I   CRIED  FOR   YOU  (E) 
MORE  THAN  YOU  KNOW  (E) 
I'D   LOVE  TO   TAKE  ORDERS  (E) 
YOU  CALL    ' T  MADNESS  (E) 

a  IX  BE IDERBECKE 
DEEP  DOWN  SOUTH  (El 
BIX  MEMORIAL  ALBUM  (E) 

RftLP--  BENNET 
"IGH  SgCIET-Y.— (E)— 

BUNNY  BERIGAN 
I   CAN'T  GET  STAPTED/RiyTHM 
IF   I    HAD  MY  WAY  (N) 
■HEN    I 'M  W I TH  YOU  (N) 
IT'S  BEEN  SO  LONG  (tl) 

Flashes/Davenport  blues 
Canolelights/in  THE  dark 

BARNEY  BIGARO 
MOONLIGHT   FIESTA /SPONGE  CAKE 


(N) 


(N) 
(N) 


CLEO  9R0WN, 


(N) 

ALBERT  AMUONS_ 

(E) 


PlNETOPS  BOOC,  IE/BOOGIE  STOMP 

ROY  BUTLER 
IN  BAGGAGE  COACH  AHEAD  (E) 

HOAGY  CARMICHAEL  ORCH 
ONE  N1G»T    IN  HAVANA  (E) 

CARTER  FAMILY 


(N) 

In) 


HARD 

OK 

4619 

TRAV 

OK 

3378 

Trav 

> 

3056 

Trav 

BR 

6184 

Trav 

VI 

26415 

Garw 

VI 

P — 4 

Trav 

ME 

12491 

Sewa 

8rAo/0K 

MOUL 

I/O 

3254 

MOUL 

vo 

3253 

MOUL 

vo 

3 179 

MouL 

VI 

26l2l 

MOUL 

VI 

26122 

MOUL 

VA 

626 

1  .50 

G  1  LB 

DE 

3386 

E  1  DE 

Ha 

1  91  7 

2.00 

OUIN 

VI 

23013 

Garw 

eg 

8259 

2.00 

Mcku 

1  .50 

HCKU 

- 


Can  the  circle  be  unbroken 
(same  title  on  Pe.  or  me.) 

casa  loma  orch 
Indiana/!  never  knew 

RUSS  COLUMBO 
TOO  9EAUT I  f'JL  FOR  WOROS/l    SEE  2  LOVERSBR 
■ILL   TRAOE  AMERICAN   JAZZ  FOR  HMV  BY  COLUMBO 

ANN  COOK 

Sweetest  black  man  in  town/Vama  coo(v-n)v 120579 

-     .    • 

Oear  old  girl/Just  one  word 

BOB  CROSBY 
Dixieland  album  (E) 

JOE  DANIELS 
l-ANY  (E) 

Arkansas  blues  (E) 

dixie  JAZZ  'OlINDS 
Any  (v+) 

DUKE  ELLINGTON 
EER  I E  MOAn/VnyTIME  rE+) 

Dallas  doings  (E-t-) 

FRANKIE  AND   JOHNNIE  12" 

Many  on  voc,OK,BB,  etc  (E) 

benny  goodman 
■here  when/Blues  night  (n) 

TEDDY  GRACE 

Many  (E) 

HALFWAY  MOUSE  ORCH 


(E)      DE  1044 


DE 
DE 


Moon 
Cm  i  N 
Trav 
hard 

OUIN 


BR  6467  2.25 
Vl  24431  2.25 


Snookuu/it  all  belongs  to  you  (E) 
Pussy  cat  rag/Barataria  (E) 
COLEMAN  HAWKINS 

MADE  (E) 


CO  |04| 

OK  403 1  8 


GlLB 
GtLB 
ROBE 

Bate 

A  JAM 

HARD 

WOOD 
WOOD 


DIFFERENCE 


(E) 


(E) 


Golden  wedding/  (n) 

DE 

3436 

  A  JAM 

GODOEM  WE3DIH3  (E) 

DE 

3436 

  ElDE 

BI8H0PS  BLUES/WOOOSHEOr.  1  N  (E) 

DE 

3972 

  ElDE 

Blues  on  parade/Peach  tree  (E) 

DE 

3501 

  ElDE 

Blue  prelude  (E) 

DE 

3017 

  El  DE 

Fur  thappehs  ball  (E) 

OE 

3462 

  ElDE 

Calope  blues  (E) 

DE 

3500 

 HARD 

8  ILLY  HOLLIDAY 
I   WANT  MY  MAN  (E) 

Gloomy  Sunday  (E) 

LOVE  ME  OR   LEAVE  ME 

JACK  'IYLTON 
DANCING  ON  CEILING 
I    KISS  MY  HAND  MADAME  (E) 
ELLINGTONIA  (E) 

JACK  JENNY 
STARD  1ST  (E) 

ELIZA3ETH  JOHNSON 
Empty  bed  blues  i-2  [v-n) 

JOLLY  BOYS  OF  LAFAYETTE 
HIGH   SOCIETY  (E) 

RICHARD  M.  JO"ES 
KIN  TO  CANT  BLUEs/i'USHMOUTH  (V-N) 

LO"IS  JORDAN  TYMP/.HNY  FIVE 
RATION  BLUES  ["v") 

AL  KAVELIN 


Vo  248 
OK  6451 
OK  6369 

VI  22912 
VI  36 1 72 
DE  189 


(E) 


(E) 


(E)  COSMO- 
COSMO- 


GOODN I GHT  AGA IN  (E) 
I    GIVE  TOU  MY  WORD        (E ) 
■HAT   EVER  HAPPENED   TO  YOU 

;gene  krupa 

Wl RE  BRUSH   STOMP  (E) 

BILLY  KYLE 
BETV/EEN  sets/f  I  III  SH  IN  UP     (E)  D 

MEADE  LUX  LEWIS  AMD  HQ'CY  H ILL 
YANCEY  SPECIAL/BOOGIE  WOOGI E 

HAL  MC  IHTYRE 
SCARLET  AND   AMBER    I &2 

Count  meets  duke  (E) 

GLENN  MILLER 
COO' 00  IN  clock/rom  (E) 
Cradle  song/Peekaboo  (E) 
Stairwav  to  stars/To  you  (E) 
Melancholy  lullabye/why  (E) 
Bless  you/Speaking  of  (E) 
Who's  sorry/blue  rain  (E) 
Polka  dots  and  moonbeams  (E) 

APRIL  PLAYE-I  FIDDLE  (E) 

Mister  ■  eadowlark/nearuess  (E) 
Bleus  serenade/Genges  (E) 

W»STFJL  AND  BLUE  (E) 

All  v-oiscs  (E) 
In  LITTLE  SPANISH  town/Sold  (E) 

JELLY  ROLL  MORTON 
Any  on  BB  etc  (E) 
Jungle  blues/wildman  blues  (E/n) 
Down  my  way/Try  me  out  (E/h) 

NEW  ORLEANS  JAZZ  BAND 
MY  PAPA  DONT  TWO  TIME  (V+) 
JADA    (MEDLEY)  (V+) 

JIMMY  OBRYANT  GROUPS 
Many  titles  (V) 

OR  IG  OIX  JAZZ  BAND 
LIVERY   STABLE  BLUEs/D I X  I  ELAND  JAZZ 

PRIG  MEMPH  IS  F  IVE 
MEMPHIS  GLIDE  (BA   OR  Re)    (G ) 

Maybe  she'll  phone  (G) 
any  mitchell  label  (g) 
My  papa  oont  two  time  (v+) 
Maybe 

kid  pry 
all  on  crescent,  exner 
pasternack i  orch 


8551 
5734 
5829 


1.50 
1.50 
1.50 


BB  I0l45 

BB  10203 

BB  10276 

BB  10432 

BB  10455 

BB  10486 

BB  10657 

BB  10694 

BB  10745 

CO  305 1 

DE  1284 


2.00 
2.00 

I  ,?5 
1.25 
I  .25 
I  .25 
I  .25 
I  .25 
I  .25 
1.25 
I  .25 
3.50 
2.50 
2.00 


■  Bate 
•  Trav 

■  Trav 

■  Trav 

■  Trav 

■  Trav 

■  Johj 

MOON 

Sewa 

MOON 
G  IBS 

heid 
He  id 

HEID 
ElDE 

Hard 

ElDE 

heid 
heid 

Reid 
Reio 
Reid 
Reid 
Reid 
Reid 
Reid 
Reio 
Reid 
Reid 
Reid 
Reid 
Gm  in 


00 

Gr 


SUBM 
SUBM 


Any 

BA 


SUBM 
SUBM 


Delg 

DELG 

AVER 

MANG 

AVER 
AVER 
AVER 
•DELG 

Delg 


MY   PAPA   DONT   TWO  TIME 
KID  RENA 

ANY 

RILEY  PUCKETT 


( N  ) 
(V+) 


MIT  i i359  subm  Delg 


Little  old  log  cabin  in  lane  (E) 

JOSEPH  ROBECHAUX 
STORMY  WEATHER/CRAZY  BONES 

MAURICE  ROCI 
ROCCO'S  BLUES/RUMBOOGIE  (E) 

ROMEO  TRIO 
One  two  three  four  (v) 

RUSS IAN  BALALA IKA  ORCH 
Bravo  (E) 

ELDER  OSCAR  SANDERS 
Any  on  pe    or  vo  Jx) 

JAN  SAV ITT 


MED  I  TAT  I  ON 


SIX  HITS  AND  A  MISS 
CAR10CA  (E) 

Sheik  of  araby  (E) 

SIX  JUMPING  jacks 
Rah  rah  rah      (v)  Chick  chick 

freddy  slack 
Pig  foot  pete/Stiange  cargo  (e) 


OK  5571  1.25  HEID 
OK    5776  I .25  HEID 


Br    1 .25  Qui  n 

De    4130    Eide 


bessie  smith 

whats  matter  now/every  little    (v-n)co  |4|29 

Pickpocket  bl/Rather  be  dead  (»>n)    Co  14304 

DONT  CRY  BABY/YOU  DONT      (E/n)  Co  14487 

hustlin  dan/black  mountain    (e/n)     co  14554 

Safety  mama/need  a  little    (E/n)       Co  14634 


MOON 

Moon 
Moon 
Moon 
.moon 


'■'  r,  1 3     ra-.-.ip  .  i  r    i  .  ' 

holy  week  in   eville     (e)   m-417  8  15  mcku 

rex  Stewart 

Rexatious/  Vo  or  Va  517  (N/E+)  Vo  38iO  1.50  Gilb 
Sugar  hill  shim  sham  Vo/va664  (n/e+)vo    3844  i.50  Gilb 

tampa  red  hokum  jug  band 

Down  the  alley/Good  goroon  gin  (E)  Vo    1254  2.25  (  cku 


JACK  TEAGARDEN 
Blue  river     ( E) 
Ol  pappy  (e) 
iOO  yrs  from  today  (e) 

tennessee  music  men 
i  cant  believe  that/ja  (e) 
you  rascal  you/darktown  (e) 

paul  tremaine 

ARISTOCRATIC   STOMP/4-4  THYTHM        (E)   Vl  40l7j 


6741 

6780 
6716 

1375 
1378  ■ 


RUDY  VALLEE 
NAGASAKI 

VICTOR  HALE  CHORUS 
MARYLAND  MY  MARYLAND 

FATS  WALLER 
I'M   GONNA   SIT   R I GL  T  DOWN 

PAUL  r  ITEHAN 
Dardanella 


(E) 
(E) 
(E) 
(E) 


VI  2 1919 
VI  25044 
VI  25238  ■ 


•  Trav 

•  Trav 
Trav 

Maho 
Maho 


■  Huse 

■  Gmin 
Trav 
Garw 


COOTIE  WILLIAMS 
DlGA   DIGA   D00/I    CANT  BELIEVE 

TEDDY  WILSON 
DONT  BLAME   HE  (E 
BOB  ZURKE 


(N/E+)VA      555  2.25  GILB 


Tea  for  two 

(El 

VI  26561 

Trav 

ANY  RECORD  IMG  GROUP 

COPENHAGEN 

(v+) 

AhlY   

SUBM 

Delg 

MY  PAPA   DONT   TWO  TIME 

(v+) 

ANY   

SUBM 

Delg 

BLUEBERRY  HILL 

Qui  j 

ROLL  ALONG   KENTUCKY  MOON 

(E) 

2.00 

HlGG 

Smile  darn  you  smile 

(E) 

GM  1  N 

JUKE  BOX  RECORDS  PER  lyXfrO 


STATE  PRICES 

MAGAZINES 


HRS   RAG  ,  MANY 

NAMES  FOR  HA IL I NG  L 1ST 
SEND   NAME   A  NO   ADDRESS   FOR  LISTS 


MA  RC 
ST  AM 
STAM 


trades  and  correspo"den:e 

France  and  Switzerland  jazz  fans  come 

English  collectordesires  trade  with  aussie  fans  Neva 
th  us  and  foreign  collectors  send  lists  levi 

V  DISC  COLLECTORS 
LETS   SWAP  DOPE  AND  RECORDS 

MADE  BY  SERVICES   

V INYL ITE  PRESSINGS 


Ajam 


12"   JAZZ  OR  SWING,   ANY  BUT  AM  — 
WANT  L I 5TS 

or., Name  banos- 


ROBE 


SENO   YOURS  N.O.,CHIt 


23 


AUCTION 

CLEM   A.  GUDITIS 

AUCTION 

313  E.  MARKET  STREET,  WILKES-BARRE,  PENNA. 

No  minimum  bid.  No 

minimum  order.  No  packing  charge.  Records  shipped  according 

to  preference  of  winning 

bidders,  who  w 

It  be  notified 

upon  close  of  auction. 

AMBROSE  ORCH. 

KING  COLE  TRIO 

COLEMAN  HAWK  INSfCONT.  ) 

Ridin'  home/her  name  was  rosita 

de 

3226 

£ 

F.S.T./my  lips  rem  your  kisses  ATL 

100 

E 

Flying  hawk/dr i fti ng  on  a  reed 

JD 

8250  E 

ALBERT  AiW'.ONS 

r_/  v 

CONWAY'S  BAND 

VOODTe/HAWK 1 NG  BARRELHOUSE 

SlG 

28101  E 

Sweet  patooty  soogie/Deep  in  hrtmer 

5009 

Stars  &  stripes  forever/invincibleOK 

4288 

E 

Stumpy/how  DEEP  IS  OCEAN 

S'G 

28102  E 

KILROY  B00GIE/|2  ST  BOOGIE 

MER 

8040 

G 

UNCLE  TOM'S  CABIN/FOLK  UP  WILLOW 

VI 

1  7493 

E 

Crazy  rhythm/get  happy 

SlG 

28104  E 

JAN  AUGUST 

Baltimore  centenial  patrol  scouts 

VI 

18241 

E/V 

Body  and  soul/(Earl  hines) 

BB300825  E 

Ml  si rlou/Babalu 

D  1  A 

2009 

£ 

B1NG  CROSBY 

ERSK INE  HAWKINS 

MILORED  BA  ILEY 

yes  indeed/Tea  for  two 

De 

3689 

E 

Tuxedo  junction/Gin  mill  special 

BB 

10409  E 

Lover  come  back/so  peaceful 

De 

3953 

e/v 

Paradise  isle/aloha  kuu  ipo  aloha 

De 

3797 

E 

Five  o'clock  whistle/Sweet  ga 

BB 

10854  E 

BA 1  LEY 'S  SWING  GROUP 

Goodbye  little  darlin'/Be  honest 

De 

3856 

E 

Bicycle  bounce/Jump i n'  in  julep 

BB. 

.  1 1 547  E 

Eccentric  rag/Pinetop  boogie  JK3X 

506 

Once  in  bl  moon/Good  night  love 

Br 

6854  E/V 

SHERMAN  HAYES 

EUGENIE  BAIRD  WITH  MEL  TORME 

BOB  CROSBY 

Land  of  dreams/The  doodle  song 

Cos 

506  N 

Am  i  blue/I  fall  in  love 

De 

1 8707 

£ 

Do  you  care/Will  you  still  be  mineDe 

3860 

E 

SKITCH  HENDERSON 

ELSIE  BAKER 

1  don't  care/End  of  world 

De 

4380  V/F 

Dreamland  renzedvous/why  does  it 

CAP 

270  E 

Ben  bolt/annie  laurie 

VI 

1 6388 

£ 

1   TOLD  YOU  SO/Vou  R  R0KE  MY  HEART 

De 

4422 

E 

M|SIRL0U/FAR  AWAY  fSLAND 

CAP 

351  E 

A   SOUTHERN  LULLABYE/SWEET   AND  LOwVl 

45 1  74 

£ 

DE  PARIS  BROS.  ORCH. 

JOHNNY  HODGES 

BUDDY  BANKS  SEXTET 

Sheik  of  araby/Change  o'  key  boog 

COI 

567 

N 

passion  flower/Going  out  back 

BB3008I7  E 

1  need  it  bad/Bank's  boogie 

STE 

1 02 

E/V 

L/  V 

JIMMY  OORSEY 

billie  holiday 

CO"NT  BASIE 

Perdido/J.D. 'S  JUMP 

De 

1  831  2 

E 

Fine  and  mellow/Strange  fruit 

COM 

526  E 

Beau  3rummel/i 'll  forget 

OK 

61  22 

£ 

TOMMY  DORSEY 

JOSE  ITURBI 

Oown  down  down/you  bet  life 

OK 

622  I 

v  /u 

BOOGIE  WOOGIE/WEARY  BL 

Vi 

26054 

E 

BOOGIE  WOOGIE  ETUDE/BLUES 

Vl 101 |27  N 

Fiesta  in  bl/Take  me  back  baby 

OK 

6440 

£ 

Blue  blazes/Manhattan  serenade 

VI 

27962 

E 

HARRY  JAMES 

Good  morning  bl/Ou  love  was  meantOe 

1  446 

Boogie  woogie(on  both  sides) 

V  I  440008 

E 

Boo  woo/woo  WOO 

Co 

35958  G/E 

Boogie  woogie/Hot  long  bl 

De 

2355 

v/e 

V/E. 

i 2"  Beale  st  bl/stop  look  list 

Vi 

36207 

E 

Cl RIBI RIBIN/PRETTY  LITTLE  PETTY 

Co 

36226  E 

John's  idea/One  o'cl  jump 

Dr 

25056 

F/V 

i 2"  for  you/Swing  low  sweet  char 

Vi 

36399 

E 

One  o'clock  jump/Two  o'cl  jump 

Co 

36232  E 

Jivin'  joe  jackson/Oueer  st 

Co 

36889 

E/V 

TOMMY  DORSEY  («frank  Sinatra) 

POEM  SET  TO  MUSIC/HAD   THE  CRAZIESTCO 

36659  E/V 

Lazy  lady  bl/high  tide 

CO 

36990 

e/v 

•  Stardust/Swanee  river 

Vi 

27233  V/E 

ESTRELL ITA/MY  BELOVEO    IS  RUGGED 

Co 

36729  E 

Bugle  bl/Sugar  bl 

Co 

36709 

£ 

•Daybreak/'There  are  such  things 

VI 

27974 

E 

Love  i  long  for/Beginning  see  liteCo 

36758  M 

Royal  garoen/how  long 

CO 

36710 

vA" 

•It  started  all  over/Mandy  make 

VI20I522 

E 

Don't  care  who  knows/Guess  h"ang 

Co 

36778  E 

SIDNEY  BECHET 

•IT'S  ALKAYS  YOU/* 1 N  BL  OF  EVEN  1 NGV 1 20l 530 

E 

Memphis  in  june/| 'll  buy  dream 

Co 

36833  N 

SWEET  PATODT  IE/Viper  MAD 

De 

7429 

Q 

•Dig  down  deep/you  took  my  love 

V|20| 539 

E 

wonder  of  you/I'm  in  love  with  2 

Co 

36933  E 

BIX  BEIDERBECKE 

•Snootie  little  cutie/Tom  foolery 

V| 2021 |6 

'E 

Do  you  love  me/as  if  i  didn't  haveCo 

36965  E 

Goose  p i mples/royal  garden  bl 

CO 

356  64 

v/e 

12"  'Without  a  song/Deep  river 

VI 

36396 

E 

Who's  sorry  now/Didn't  mean  a  wordCo 

36973  E 

BIG  BILL 

MORTON  DOWNEY 

Friar  rock/Easy 

Co 

36996  E 

BETTER  CUT   THAT  OUT/WONDER  WHAT' 

SOK 

59 1  9 

£ 

Spring  late/Christopher  robin 

DC 

18607 

E 

PETE  JOHNSON  AND  ALBERT  AMM0NS 

ROCKIN'   CHA  1  R/GETTI  N  '   OLD  EVERY 

OK 

6|  1  6 

e/n 

BILLY  EC KSTINE 

CUTTIN1    THE   BO0GI e/BA RRELHOUSE  BSBVl 

27504  E 

I'M  WOKE   UP   NOw/BAD   ACTING  WOMAN 

OK 

6724 

n/e 

Tell  me  pretty  baby/Madness 

NAT 

90l9 

N 

GENE  KRJPA 

Roll  them  bones/humble  bl 

Co 

36879 

n/e 

DUKE  ELLINGTON 

Disc  jockey  jump/Gene's  boog 

Co 

37589  E 

BARNEY  BIGARD  TRIO 

Cotton  tail/Don't  get  around  much 

VI 

26610 

E 

Side  by  side/bolero  at  savoy 

Co 

36726  E 

STEPS   UP/STEPS  DOWN 

SIG 

28 1 1  4 

£ 

BOJflNGLEs/PORTRAI  T  OF  BERT  WILL 

VI 

26644 

E 

1   WALKED   In/I'LL  REMBER  SUZANNE 

Co 

36768  E 

WILL  BRADLEY 

Ra i ncheck/perdi  do 

VI 

2  7880 

E 

Darkeyes/Leave  us  leap 

Co 

36802  V/E 

Cryin'  the  boogie  bl/Jingle  bellsJD 

70 1  3 

£ 

Mood  indigo/Solitude 

co 

35^27 

V 

Gimme  a  little  kiss/we'll  gather 

co 

36954  E 

Lightning  boogie/Sugar  hill  booc 

JD 

70 1 4 

£ 

Stormy  weather/sophisticated  lady 

co 

35556 

E 

CLIFFORD  LANG 

Beat  me  daddy  i?-2 

CO 

35530 

£ 

ELLA  FITZGERALD 

Begin  the  begu i ne/Stardust 

3ANA 

137  E 

Celery  stalks/down  the  road 

Co 

35707 

F  N 

The  one  i  love/three  little  words 

De 

3608 

E 

YAN!  LAWSON 

Boogie  woogie  conga/need  someb 

Co 

35994 

v/e 

PORKY  FREEMAN  TRIO 

Stumbl  i  ng/Too  many  times 

SI  3 

28107  E 

Request  for  a  rumba/Fry  me  cook 

Co 

36719 

£ 

PORKY'S   B.W./l    LOVE  YOU  TOO 

ARA 

4009 

E 

JIMMY  LUNCEFORD 

hadda  brooks 

B.W.  on  strings/Rum  and  coke 

ARA 

1  18 

E 

Back  door  stuff?/parts  i  7  2 

De 

18594  E 

Basin  st  Bl/you  won't  let  me  go 

MOD 

146 

£ 

B.W.  boy/Tiger  rag 

A  R  A 

133 

E 

Blue  afterglow/Mixup 

CO 

35919  E 

That's  my  desire/humoresque  Boo 

MOD 

147 

F/E 

r  /  r_ 

SL IM  GA ILLARD 

JOE  MARSALA 

les  brown 

Travelin'  bl/Slim  Gail  boogie 

QU 

4i2i 

E 

Bulls  eye/Slow  down 

De 

371  5  E 

Bizet  has  day/Good  man  is  hard 

CO 

36688 

£ 

ATOMIC  C0CKTA IL/YEP-ROC-HERESAY 

AT 

215 

E 

CLYDE  MC  COY 

henry  BUSSE 

HARRY  (THE  HIPSTER)  GIBSON 

SUGAR  BLUES/I    FOUND   NEW.  BABY 

De 

25014  E 

Hot  lips/Wang  wang  bl 

De 

198 

£ 

Barrelhouse  boogie/4F  Ferdinand 

MU 

293 

E 

GLENN  M ILLER 

ERSKINE  BiDTTERF  IELD  (PIANO  SOLO) 

DIZZY  G  ILLESPIE 

Moonlight  serenade/Sunrise  SERENAOEBB 1 02 1 4  E/V 

Lighthouse/Part  time. boogie 

JD 

8190 

£ 

That's  earl/Oop  bop  sh '  bam 

MU 

383 

E 

IN  THE  M00d/|  WANT  TO  BE  HAPPY 

BB 

10416  F/E 

BILLY  BUTIERFIELD 

BENNY  GOODMAN 

Say  i t/My  My 

B8 

10631  E 

Billy  the  kid/what  are  you  gonna 

CA 

265 

N 

Everything  i  love/winter  weather 

OK 

65|6 

V 

Boulder  buff/The  booglie  wooglie 

BB 

1 1 1 63  E 

The  sharp  scarf/Rumors  are  flyingCA 

282 

F  N 

King  porter/someti mes  I'm  happy 

VI 

25090 

E 

YOU  AND   l/THE  ANGELS  CAME  THRU 

BB 

1 1215  V 

CAB  CALLOWAY 

Dinah/Moon  glow 

VI 

25398  V/E 

Moonlight  sonata/Slumber  song 

BB 

1 1 386  E 

Special  del i very/Geechy  joe 

OK 

6 147 

E 

Peter  piper/Organ  grinders  Swing 

VI 

25442 

E 

Sleepy  town  train/juke  box  satur.  Vi 201509  E 

Take  the  a  train/Chat,  choo  choc 

OK 

6305 

E 

boy  meets  horn/Let's  oance 

CO 

35301 

E 

Caribbean  clipper/Blue  rain 

VI 20 1536  E/V 

I'LL   BE  AROUND/VA.,   GA.,  AND 

OK 

67|  7 

E 

serenade  in  bl/i've  got  a  gal 

CO 

36622  E/V 

Rainbow  rapsody/Must  be  jelly 

VI20I546  E 

The  jumpin'  jive/Trylon  swing 

Vo 

5005 

V/E 

Solo  flight/world  is  waiting 

co 

36684 

E 

Here  we  go  again/Long  time  no  see  Vi20i563  E/V 

Capitol  international  jazz 

MEN 

Flying  home/i  found  a  new  baby 

Co 

36721 

E 

Little  brown  jug/moonlight  ser 

V 1201566  V 

Stormy  weatherAou  can  depend  on 

CA 

283 

E 

Everytime  say  goodbye/Only  anoth 

CO 

36767 

E 

Bakset  weaver/little  street  sing 

VI20I585  E 

benny  carter 

Close  as  pages/ypu  brought  new  ki 

CO 

36787 

E 

red  norvo 

Looking  for  a  boy/who'  sorry 

DX 

1009 

E 

Symphony/My  guys  come  back 

CO 

36874 

n 

Three  little  fi shi es/you 're  so 

Vo 

4785  E 

THE  carter  family 

King  porter/Same  bothk  sides  speciV 1440006 

E 

J IMMY  RODGERS 

The  rambling  boy/Wave  on  sea 

BB 

330512  E 

LIL  GREEN 

LI    TLE   SAILORS  PLEA/SOLD  1 ERS  SWEETBB3305) 3  E 

ENRICO  CARUSO 

Let's  be  friends/i'm  going  to  sTarBB 

8895  V/E 

ARTIE  SHAW 

parted/Love  is  mi  ne 

VI 

5l0  E 

JOHNNY  GNARN IER 1 

nightmare/Non-stop  FLIBHT 

BB 

7875  E 

A  dream 

VI 

87321  E 

BODYAND   SOUL/NOBODYS  SWEETHEART 

MAJ 

1032 

E 

Concerto  for  clarinet  pts  i>2  i2' 

VI 

36383  E 

CARMEN  CAVALLARO 

HARLEM  HAMFATS 

STAN  KENTON 

Can't  we  be  friend/Can't  give  u 

De 

3508  E/V 

Sales  tax  on/Why  don'  you  do 

De 

8650 

E 

Are  you  living  old  man/Every  timeCAP 

187  N/E 

LARRY  CLINTON 

COLEMAN  HAWK  INS 

Artistry  jumps/Just  a  sittin'  (■ 

CAP 

229  E 

Deep  purple/a  study  in  red 

Vi 

261  4| 

e/v 

Passin'  it  around/rockycomfort 

OK 

6284 

E 

Painted  rhythm/4  months  three 

CAP 

250  N 

24 


SALE  &  AUCTION  SALE  &  AUCTION 

JAMES  TRAVIS 

3831  EAST  21  PLACE,  TULSA  4,  OKLA. 


IHOSI t/Dropp in '  shucks  OK    8357  F  I, 

GOT  NO  8l/|*M  not  rough  OK    8551  G  2, 

TIGER  rag/Dinah  OK    8900  E  3. 

•  est  end  3l/Fi reworks(di gLamC^OK  4t078  V  I. 
Rhythm  man/Sweet  sav  sue  OK  4|28|  E  2. 

Song  of  islands/=)l  turning  gr  OK  4i375  F  , 

LONESOME   R0AD/U  CAN  DEPEND         OK  4 1  538  V+l  , 

Mighty  river/Don't  play  meE+/v+BB  5409  -  I, 
BB  10225  N  I , 
VI400102  E+  , 
VI 4001 03  E+  . 
VI  400104  E+l. 
VI400I05  E+l. 
DE      503  E  I, 
D  E      622  -1 
DE      698  -  I. 
797  E  I . 
824  E  I , 
835  -  I  , 


Snowball/Swing  cats 

HATE  LEAVE  YOu/l'Y  HOME 

Right  to  sing  bl/Cabin  in 
Sleepy  time  9own/^asin  st 

ST  LOUIS  Bl/SNOWSALL 

La  cucaracha/Lucky  star 

Old  man  mose/was  i  to  (E/n)  De 

puttin'  all  esgsAes  (E/n)  De 
Somebody  stole  break/Come  fromDe 

Mahagony  Hall/Rhythm  saved  De 

Lyin'  toself/eventide  (E/v)  De 

Swing  that  ■  usic  (E/n)  De     866  -  i 

Dippermouth/|f  we  NEVER  (E+/t)DE      906  -  I, 

red  nose/when  reuben  swings     de  ij49  E  i 

Red  cap/Public  melody  #i          De  1347  E  I 

Satchel  mouth/double  dare(n/E)De  1636  -  i. 

Saints  go  marching/As  long(EN)De  2230  -  I 

JEEPERS  CREEPERS/WHAT   IS  THIS  DE     2267  E  1 

Save  it  pretty  mama/heah  me  De  2405  E  I 
Rockin  chair/lazy  bones  De    2395  H  2 

BABY  PLEASE  COME  H0ME/ShaNTy(N/E+)2729  -  I 

Save  it  pretty  mama/ain't(0'JKE)De  35i5  E+i 
hey  laudy/new  00  u  call  (n/e+)de  3756  -  i 
Sleepy  time  down/Rascal  u        De    4|40  E+i 

LO'JIS  ARMSTRONG  W  "ILLS  BROS. 
Darling  nellie  gray  (E/n  De     |245  -  I 

Shade  of  apple  tree/Crry  (E/m)De  1495  -  I 
ipa/Marie  De    3 i 5 i  V  i 

CAB  CALLOWAY  (1,'OST  "A"E  CM  '  BERRY 
Save  me/Love  to  sing  (N/E)        Br    7638  -  I 
Loroy/Voment  laid  eyes  (n/E)    CO  36751  - 
Calling  all  bars/Papa's  in  bedOK    573i  N  i 
Boo-wha/Silly  old  moon.  OK    5774  n  1 

Workers  train/Feelin'  ti=-top  OK  5374  II  I 
Going  conga/North  of  Mohawk  OK  591 1  N  1 
HOT  air/Levee  lullabye  OK    5950  N  I 

IE  go  well/millions  peop(E/n)  OK  634i  - 
BL  in  night/Says  who  (E/fl)  OK  6422  - 
Want  to  rock/Taint  no(M/E)  OK  6616  - 
Let's  go  joe/Smoothe  one("/n)  ok  6720  - 
Tall  tan  terri/always  mood(h/E)Vo  378"  -  1 
ooin'  react ionary/0ne  big  vo  3970  v+ 
Skrontch/Brea-kin  up  LOVELY  VO 
Rustle  swing/"oy  hov(ii/v)  vo 
Mr  Pag  swing/Shout  VO 
Jive/Clambake  carnival  (h/E)  Vo 
•anta  jump  chil/april  in  (E/n)vo 
FDR  jones/Amgels  with  dirty  vo 
Bl  interlude/Tell  uu  Vo 
New  moon  old  ser/One  look  at  vo 
Ghost  smokey  joe/Floogie  walk  vo 
Jumpin  jive/Trylon  swi>ig(£/n)  Vo 

JOHNNY  D'JNM •  S  JAZZ  HOUNDS 
NERVOUS  BL/VAMPIPI  LIZA   JANE  CO 
WEST  TEX  8l/D0n'T  WANT  NOBODY  Co 

moanful  bl/put  and  take-  co 

Take  it  cause  it's/Mammy  i  *m  Co 

Rules  and  reg/Maybe  your  man  Co 

Lonesome  mama/what  you  care  Co 

4  o'cl  bl/hawa»an  bl  Co 
Pensacola  bl/Evil  bl  (i"lam  cr)Co  3746V/EI 

Dixie  bl/Useo  to  be  man  but  Co    3787  M  i 
T.  DORSE- 

Alone/Two  hearts  carved  Vi  25i9i  N  I 

Rhythm  in  nurs/Music  goesn/E  Vi  25201  -  i 

San  franc isco/Gotta  eat  spin  Vi  25352  E  I 

Marie/Song  of  india  Vi  25523  N  i 
Sweet  is  word/Little  hula  heavVi  25533  E+i 

Tears  in  heart/Lady  is  tramp  Vi  25673  N  i 


4045  E  I 

4|44  -  I 

43'9  E  I 

4437  -  I 

4477  -  i 

4498  E  I 

4538  E  I 

4767  N  I 

4307  E  I 

5005  I 

3479  V+l 
3537  N  2. 
3579  E+l 
3634  E  I 
3653  N  | 
3674  V-H 
3729  V  I 


T.   PQRSEY  CONT. 

Mission  bysea/  ettin  some  fun  Vi  25694  M  i 

Little  white  lies/Simple  melodVi  25750  N  i 

More  than  ever/Annie  laurie     Vi  25774  N  i 

Leave  me  breathless/Sys  heart  Vi  25828  N  i 

All  thr'J  night/Music  (N/E)        Vi  2586u  -  I 

My  own/Pretty  as  picture           Vi  26005  E+l 

Stomp  in  stad  i  um/Ra  i  nbow  round  Vi  26062  E+l 

Down  home  rag/Room  w  view         Vi  26097  E  I 

Angels  with/Between  kisses  E/NVi  26i |5  -  i 

Davenport  bl/Easy  to      E/N       Vi  26|35  -  I 

Old  black  joe/Cocktails      n/E  Vi  26145  J-  I 

Asleep  or/if  u  ever       n/E       Vi  262|0  -  l 

Is  it  possible/^endezvo js    E/NVi  26264-  I 

Back  to  back/Poured  my     E/N    Vi  2627|  -  i 

All  favor  of  swing/stop  kick    Vi  26356  N  i 

So  many  times/Baby  what  else    Vi  26386  E+l 

All  in  fum/keav  in  arms           Vi  26406  N  I 

Starlit  hour/Deep  night     E/N  Vi  26445  -  I 

WILL  YOU  STILL/YES  I ND  N/E  VI  2^421  -  I 
SLEIGHRIDE   JULY/LIKE   SOMEONE    IN   V I  1 622  N  I 


Vl      1648  N  I 


Any  old  time/Sunny  side  st 

benny  goodman 
(Kentucky    rasshoppers)Makin  fBa    6360  N  3, 
(All  star  orch)Melanch  baby     Vi  2i2i2  E  i 

Chloe  Vi  20   E+l. 

(Metro  all  strs)Bugle/One  o'clVi  273|4  E+i 
(  Pollack^ingapore  sorh ovs/SweV i  2|437  n  I 

(Reginald  forsythe)Oodgi ng  divCoE  3        N  2 

Wolverine  bl/Jazz  holiday  Br  80027  N  I 
Muskrat  ramble/After  awhile  Br  80028  N  i 
Before/We'll  meet  again  CoC    639  N  I 

6  flats  unfurn/Why  don't  u  C 0C  694  N  I 
Every  time/Only  another  (Quin)CoC  742  N  I 
Night  &  day/Shake  down  stars  CoE  336  N  I 
Love  me  hr  leave  me/Why  coul  CoE  50i6  N  i 
Blue  orchids/what's  hew  Co  352 1 1  E  I 

SCATTEIiBRA I n/ONE  SWEET  LETN/E  CO  35241   -  I 

Flying  home/Rose  room  Co  35254  v  i 

Lets  dance  ( theme )/Boy  hornN/ECo  35301  -  I 
Soft  wi  nos/(>emori  es  yod(v/n)  Co  35320  -  i 
Boy  MEETS  GOy/SuRRENDER  DrARV/N.Co35482  -  I 
Cabin  in  sky/Takin  chance  on  Co  35369  N  I 
Tues  at  ten/Air  mail  sp  (N/E+)Co  36254  «•  i 
Mot  mine/if  you  BuiLn  Co  36580  tl  I 

Buckle  down  win/Shady  lade  bibCo  36429  N  I 
Gal  Kalamazoo/Ser  in  bl  (E/n)  Co  36622  - 
Darktowm  strutters/After  gone  Co  36699  E+ 
Old  flame/how  deep  ocean  Co  36754  N  i 

Gotta  be  this  or  that  i U2  E/n  Co  36813  - 
Lamp  memory/V/hen  roses  bloom    OK    6580  E+ 
(Metro  all  stars)King  porter    Co  35389V/Ni 
Jingle  bells/  Vi  25,145  E+i 

Stomp  at  sa  .'/Break in  in  Vi  25247  M  i 

SWINGTIME  rockies/Found  NEW  BAVl  25355  N  I 
Exactly  like  u/Love  me  or  Vi  25406  N  i 
Goodnight  my  love/Taint  no  useVi  2546i  E  i 
Sweet  .sue/melan  oaby  E/n  Vi  25473  -  1 
Stomp  at  sav/Vibraphone  bl       VI  2552 1  N  I 

OOll'T  8E  THAT  WAY    I    O'CL   JUMP   Vl    25792  M  I 

Feel  in  high/i  let  song  go  out  Vi  25840  E  i 

Dreamer  in  me/Why  do  ya  hake    Vi  25840  N  I 

Date  with  dream/Could  you  passVi  26000  E  I 

E/N    VI  26053  -  I 


'•'hat  have  u  got/you're 
GLENN  GRAY 

StdmpTn  aroumo/I rrest  De  286  M 

Chant  of  jingle/Cott>n     E/V  De  463  - 

Jungle  j i tters/copemhagen  De  1048  E+i 

Study  in  brown/whoa  babe  De  ii59  E+i 

Goblin  band/Zig  zag     N/E+  De  i 3 i 2  -  i 

Let  er  Go/SW.ING  low  sweet  De  i39o  N 

Song  ihdia/Mindin  bus    E+/fl  De  203 1  - 

Hoboken  bucket/Last  n'te  mir  De  228i  N 

Sunrise  ser/heav  can     E/n  De  2388  -  i 

Ay  ay  ay/if  i  had  way  De  2437  N  I 

prelude  c#  m in/love  grows  De  2709  N 

Midnight  lullaby/Shine  on  De  2903  N  I 

Lovers  lullaby/yours  my  heart  Oe  3053  N 


DE 

De 
De 
De 
De 
De 
De 
De 


3089 
3122 
3193 
3261 
3303 
3348 
3875 
4156 


1810  E+l 


GLEN  GRAY  CONT. 

NO   NAME   JIVE/  (U+/E+) 

Soft  w i nds/Si erra  sue 
Rock  island  flag  stop/Blanket  eL 
coral  sea/when  buddha  smiles 
Jim  town  bl/Big  bad  bill 
Come  get  it/Mirage  E+/N 
Swing  tonic/Woodland  sym  E/n 
Bottom  man  totem  pole 
ERSKIME  HAWKINS 
MISS  hallelujah/Madly  in  love 
Didja  wanna  jump/Cause  cf  u  N/E  BB  1 00 1  9 
Easy  rider/Study  in  blue  E+/E  BB  10029 
Swing  out(theme)/Ra i d  joint  v/E 
Big  wig  wigwam/Polka  dotty 
Cherry/o  can't  escape  n/E 
Gabriel  hefts  duke/Whispering  gr 
Midnight  stfcll/fine  and  mellow 
Sabu/u  bring  me  down 
Too  many  dpeams/Dclem itf  E+/V+ 
After  honrs/Song  of  wand  n/E 
Norfilk  ferry/Put  self  in  n/E 
Nona/|  know  secret  n/E+ 
Keep  cool  fool/no  use  sq.  E+/N 
Riff  time/Tonight  u  bel  E+/n 


BB  10224 
BB  10267 
BB  10540 
BB  |067| 
BB  10709 
BB  10756 
BB  10812 
BB  I0P79 
BB  I0S32 
BB  10979 
I  1049 
I  I  1 6 1 


BB 


Shipyard  ramble/Night  after  E+/N  BB  ||2|8 
Hey  doc/Someones  rocking  n/E+ 

ANDY  KIRK    I  NSTR' 'MENTALS 

Blue  clarinet  sto/Messa  st     E+/N  Vo 

Corky/Blue  illusion  De 

WALK  IN  AMD   SWI  NGI  m/UMT  I  L   REAL   N/E  DE 


11277 

3255 
772 
809 
853 
93 1 
1 26  I 
1303 
I  53 1 
1579 
1606 
2204 
2226 
2326 
2723 
3293 
3663 


Moten  swing/Give  her  fint  De 

Steppin  pretty /Git  De 

In  groove/Fool i n  myself  De 

Wed  mite  hop/Worried  over  u  De 

Down  stream/Clad  for  your  sake  de 

Mellow  bit  rhythm. /in  wild     E/n  De 

Big  dipper/bear  down/  De 

Messa  ct/Bless  u  my  dear  De 

Jump  jack  jump/Ghost  cf     E+/n  De 

Mary's  idea/Honey  De 

Dunkhj  a  donut/Then  I'll  De 

Scratch  in  in  gravel/Take  those  De 

Ring  dcm  bells/Cuban  boogie  De 

L  10'  EL  HAMPTON 

j I  vim  v i bes/Stomp  VIC25535 

China  stcmp/Rhythm  rhythm  ViC25586 

Drum  stom p /Confess i n  "i  25658 

Memories  of  u/Jumpin        E/v  Vi  26304 

Gin  for  xmas/heebie  jecbie  ViC26423 

Fltih  home/Save  it  mama  VIC25595 

HEi'RY  tf'ELI.S 

' ' h y  can't    e/Love  in  my  heart  De  1477 

i'll  get  by/l  surr  dear  de  19|6 

Among  souvehi rs/Back  in  iack  yd  De  3073 

When  i  saw  u/(lttle  miss)    E+/N  De    349 i 

Or  have  i /If  i  feel  this  way  De  3582 

Is  it  sin/Dream  dropped  in    E+/N  De    3619  - 

FRENCH  SUING  LABEL 

( Byas JMohawk  spec/(Holland)P.B.Bl  Sw      235  N 

(Chittiscn)I.elan  baby/All  eggs  in  Sw       33  N 

(Clark  52  St)Epistrophy/OOP  bob  Sw      224  N 

(COMBELLE   JAM   SESs)lAKE   LAST   NOTE  SW        227  N  3. 

(Elling  orch)[  idr i  ff/Esq  sw            Sw  230  N  2. 

(Coleman  hawk)Crazy  rhy/Honeysuck  Sw  I  N  2. 

(Fred  jo"nson')a  imt  misb/Hi  diddle  Sw  2 1 0  E+i . 

(Billy  taylor)Stridim  down  Camp  ElSw  234  N  i. 

( D   WELLSpAP   SANj/(3   TPU«'PETS)|    GOTSw  27  N  2. 

(    "    "Juells  pl/Lady  b  Sw        10  N  2. 

VOICE  OF  THE  STARS 

JUBILEE   EDITION(BlTS   BY  Zn  STARS  )    I  !,2  V  4, 

Coronation  edition(  23  stars  )       3&4         v  4, 

LIL  ARMSTRONG  ORCH 

hi-de-ho  man/Do  in  suzie  q     E/N     De  1059 

It's  murder/just  for  THRILL    E/E+  De  I  I 82 

Sit  down  strike/Knock  in  cabin  doorDe  i272 

Born  to  swing/bluer  than  blue        De  i299 

llndy  hop/,' hen  i  went  back    e/n     de  1 388 


00 
00 

.00 
.00 
.00 
.00 
.00 
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CHARLES  MENEES 

SALE 

1022  ART  HILL  PLACE,  ST.  LOUIS  10,  MO. 

RECORDS  SH 1 PPEDC .n.D.  EXPRESS  UNLESS 

OTHERWISE 

INSTRUCTED. 

25 

PACKING  CHARGE  UNDER  $3.00.  PRICES 

MD  ICATED 

FOR  RECORDS 

Oil 

SALE.  MA"Y  RECORDS.  LEFT  FROM  AUG., 

SEPT., OCT. 

,mv.,  ADS  NOW 

.00  SALE.    INQUIRE  . 

BEN  DOLLACK 

STATE  STREET  BOYS 

BING  CROSBY  (CONT.  ) 

Mem ph i s  blues/wa i t i n  for  ka te 

V  t 

2  1  1  ^4 

N 

.50 

MIDNIGHT   SPEC  1  AL/CRAZY  ABOUT 

OK 

8964 

ti 

1  .25 

Dolores/De  camp  town 

fir 
LIE 

3544 

V+l  .  00 

Lou i se/Wa i T  'll  you  see 

V  1 

2  I  94 1 

N 

.00 

EDDIE  CONDON  FOOTWARMERS 

Blues  serenaoe/i 've  got  a 

De 

1 933 

E+l 

On  with  dapjce y  k i  md a  love 

V  1 

2i  944 

N 

r.00 

1  r:H  SORRY    1    MADE/f'AK  IN'    FRIENDSUHCA  28 

E 

1  .75 

An  apple  for/till  bluebird 

De 

2640 

f  00 

MO RO C CO /N 0 BO D Y 'S  GONNA  TAKE 

De 

i35r 

N 

.00 

CHARLES  PIERCE  (TESCH) 

Let's  all  meet/Deep  in  heart 

De 

4|  62 

E  1  00 

11/  1  i'lfl  V    flfl  A  M  DMC* 
W  1  I'lb  i    tUlM  N  UI^L 

Bull  frog  bl/China  boy 

UHCA  1 

N 

3.00 

RlDIN'   DOWN  THE/YOU  ARE  MY 

De 

3952 

E+l  .00 

Urc  i  tat  i  nn    a  i         i  ,mp    ur    qui  I  MP 

BB 

6394 

N 

.25 

BENNY  MOTEN 

Dear  little  boy/Oh  hoe  i 

De 

4|  52 

E+l  .25 

50«    1M  l  TH   BOARDER /^UT   ON  YOUR 

BB 

1 0604 

N— 

r.QO 

Prince  of  wails/(feat.  basie) 

BB 

6851 

1  .75 

BEAUTIFUL  DREAMER/YOURS   IS  MY 

De 

31  Ij  E+l. 25 

Prtccv     in  mcq  /  1 1  imd  i  ai    mcd  wrc 
UhO_Y     UU  l\  C..O  /  O  UIVIK  1  n    Ni.n  vtu 

B '  I 

1 0289 

N- 

r.00 

JOE  SULLIVAN. 

What's  new/Girl  of  my 

De 

267 1: 

E+r.oo 

Stop  the  war/Mama's  gone(G.L.) 

BB 

1  1  1 07 

E+ 

.00 

Gin  mill  bl/h 'suckle  rose 

UHCA  3lE 

2.00 

WALTER  GROSS(PIANO  SOLOS) 

BENNY  CARTER 

CHARLES  TROUTT 

Creepy  weepy/im.  in  sev.  keys  BB 

1  0937 

E  1  .00 

IF  i  could  read/when  lights  areBr 

7853 

E 

.25 

Transportation  bl  (2  parts) 

CO 

r  030 

N 

1.00 

A  slight  case/Chasing  rainbowsbS 

10795 

N-1.25 

V'bond  creams/love's  got ( felto^Br 

5224 

N 

.25 

FANNY  MAE  GOOSBY 

GOOOMAN  SMALL  GROUPS 

Riff  r^mp/Favor  of  fool 

Br 

5294 

N- 

'.25- 

Dirty  moaner  bl/Can't  use  you 

9R 

7029 

r  j 

1.00 

Sugar/Opus  3/4 

Vl 

26240 

N-2.50. 

Sleep/Slow  freight 

OK 

5399 

N 

.50 

HARRY  JAMES 

Blues  in  my/your  fla.t 

V'fc 

26044 

N-2.50' 

Fish  fry/among  my  sou. 

Vo 

5458 

N. 

.25 

Indiana/King  porter 

BR 

8366 

2.25 

1  cried/where  or  when 

BB' 

11455 

N  1  .00 

Sunday/Back  bay(G.L.) 

BB 

1  1  341 

ft— 

.00 

W.C.  HANDY 

1  cried/i  know  that 

Vi: 

261  39 

E  1.00 

COCKT \ 1 LS   FOR   2/TAKIN'  MY 

BB 

1 0993 

E 

.25 

Loveless  love/way  down  south 

Vs 

8 1 62 

N 

1*50 

SW.  LORRA  INE/D  1  ZZY  SPELLS 

V'|i 

26822 

N.  4.00 

My  fav.  bl/Midnight 

BB 

1 1  ?88 

E 

.00 

BE"MY  GOODMAN' 

Whi  speri  ng/Ti  ger  rag(G.L.)! 

VI 

25481 

E+l.  25 

Babalu/Therei 've  said 

BB 

1  1 090 

N 

.25 

Louise/it  had  to  be  you 

VI 

26 1  25 

Zi 

-1  .75 

AVALON/THE  MAN! 

CVl 

25644 

N'  2.25 

DICK  ROBERTSON 

1  never  knew/Sweet  sue 

VI 

26089 

N 

1  .00 

Sweet  sue/Melancut.y  baby 

CVl 

25^73 

N  1.25 

MISSISSIPPI    BAS  1  ,\l/LOU 'ANA  LADY 

Vs 

5084 

N— 

.00 

Topsy/Smokehouse 

VI 

26 1  07 

E 

1 .50 

NOBDYS  SWEET  IEART/MO RE  THAN.  V 

VI 

25345 

V+l.  25 

holding  honey's/There's  oceans 

RO 

1 865 

E— 

.00 

KINDA  LOUESOME/MUST  SEE  ANNIE 

VI 

26 1  1 0 

N 

1  .50 

S 1  TED    IN  MOONL 1 GHT/(  BAND ) 

VI 

2571 1 

E+l  .75 

JOHNNY  ERCER 

Bumble  bee/Ctrib  ir  ibi  N 

Vl 

26087 

N- 

■1.75 

BODY&  SOUL/AFTER  YOU'VEta.L.)  tf/ll 

25*  15 

E+l.  .25 

Last  night  on/Mur.J.3.Markham 

BB 

80 1  1 

N 

.75 

1    HA J   TO   DO/IS   THAT  THE 

VI 

26082 

N- 

-1.25 

OH  LADY/CHI NABOY  (G.L.) 

Vl 

25333 

E+r.25 

Jamboree  jones/Bob  white 

Br 

7988 

N 

.75 

Rss.  lullaby/Margi e 

VI 

26060 

N- 

■1  .75 

Dl  ZZYSPEcLs/Dl  NG   DONG  DADDY 

BB 

1  0933 

E+l.  75 

JOE  HAYMES 

1  've  got  date/Could  you  pass 

Vi 

26000 

N 

1  .25 

Bei  Mir  bist  ou  schon 

'  V! 

25751 

N+3.50 

Crosseyed  kelly/There *s  gonna  bMe 

1 3 1  90 

N 

.00 

Wrappin'  it  up/Melancholy  baby  Vi 

25880 

E 

1.50 

Smiles/Lim. 

VI 

25660 

E+2.50' 

I'SE  A  muggi n'/Chr is.  col. 

ME6-05-O9E 

.00 

A  L I tt_ e  kiss/  What  goes  on 

VI 

25878 

N- 

-1  .25 

3>.1DY  SWEtTHEART/((HO 

VI 

251.31 

N  3.00 

On  the  alamo/i  love  to  ride 

ME6-03-05N 

.00 

Big  john/Flat  foot  floogie 

VI 

2587  r 

E 

1 150 

RUNMIN'   WeLD/TEA   FOR  TWO  (G.L 

.  )V  125529  E  1.25 

DICK  MC  DONO'IGH 

Don't  wake  up/Savcng  myself 

VI 

25867" 

N- 

-1  .25 

V i en!  /Handful  keys 

VI 

25  705 

N-3.00 

Between  devil/Daroanella 

ME7-02-04N- 

.25 

WW  i  s ' i ng/Bach  goes  to 

Cvi 

26 1  30 

N 

1.50 

All  mylif'e/Toq  good  to 

VI 

25324  V-H  .25 

Gonna  goo/|  can't  lose 

ME7-03-I2N 

.00 

Undec id  id/will  never 

V  1 

26  1  34 

E- 

-1.00 

FLETCHER  HENDERSON  (CHU,  ROY) 

SEGER  ELLIS 

Shut  eye/Good  for  nothin' 

VI 

26 1  58 

N 

1.25 

Stampede/Great  cesar's 

VQ 

3534 

N  1.25 

Jitterbug's  jump/Mellow  stuff 

OK 

605; 

N 

.00 

Angels  sing/Sent  for  you 

cvi 

261  70 

N. 

1  .25 

Jim  town  bl/you  can  depend 

VI 

25379 

E+2.00 

Pied  piper/Please  come  out 

Br 

8275 

N 

.00 

HOME  IN  CL  UDS/CHUCKOO  IN 

VI 

26 1  75 

N 

1.50 

Do  you  or/where  there's  u 

Vl' 

25334  E+l. 75 

My  heart  ran/If  ever(brass) 

Br 

837i 

N 

oo 

Estrellit^/i 'll  always 

VI 

26 1  37 

E 

1  .50 

Knock  knock(voc.  Eldridge) 

Vl 

25373 

N-2.00 

Sleepy  time  down/no  jug 

OK 

5966 

N 

.00 

Lady's  in  love/Show  linen 

VI 

262 1  1 

E 

1  .50 

Sing.  sing/Shoe  shine 

VI 

25375 

E+2.00 

CALIFORNIA  RAMBLERS 

Rose  of  washing/Siren  song 

Vl 

26230 

E+l  .75 

Jangled  nerves/|: 'll.  always  aE 

VI 

253ITE  1.50 

Copenhagen/Gotta  get  a  girl 

CO 

236 

N 

.25 

LOUIS  ARMSTRONG 

Singin'  on  park/What  will  i 

VO 

3485 

V+l  .00 

LITTLE  RAMBLERS 

Ga.  grind/Come  back  sweet 

ok 

83 1 3 

V+2.00 

GENE  KRUPA 

Tessie/hard  h'ed  hanmah 

Co 

203 

N- 

.00 

Blue  turning/song  of  isles 

OK 

4 1  375 

V+2.00 

Wash  and  lee/Feelin'  fancy 

OK 

59£l 

N-r.50: 

OR  1 G .  0 IX .  JAZZ  BAND 

1  can't  give/no  one  else  v/E 

OK 

4l  704 

2.00 

BLUE   RHYTHM  FANTASY 

OK 

5627 

E-l .00 

Margi e/Palesteena 

VI 

[97i  7 

N 

.50 

HEEBIE  JEE3  1  rs/MUSKRAT 

OK 

8300 

Vt-2.00 

Changes.  made/these~  thiidgs 

OK 

60211 

N-i.eo 

Bow  wow  bl/(Benson  orch.) 

VI 

13850' 

r- 

.00 

ST  LOU ls/ArTER  YOU'VE  V/E+ 

OK 

4|  350 

2.00 

Wire  brush  stomp/What  goes 

Br 

8166 

E  1.50 

Dixie  jass  band/liv  stable 

VI 

13255 

n- 

.25 

1  'm  in  market/Ding  dong(warpeo)0K 

4l  442 

1.00 

Blues  krieg/vES  mydarl!ng, 

ax. 

5909 

E+l  .25 

ORIG.  MEMPHIS  FIVE 

3LACK   AND   Bl/A|N*T  MIS.  E/V 

OK 

41  276 

2.00 

GLENN  MILLER 

Tampeekoe/stati s  strut 

VI 

20039 

N 

.25 

When  you're/some  of  these 

OK 

4|298 

G 

1  .00 

Beat  me  daddy/Falling  leaves 

BB 

10875 

E+l  ^5 

JACK  PETTIS 

Don't  forget/i'm  gonna(dodds) 

OK 

8343 

«' 

2.25 

Angel  child/Be  happy 

BB 

l'0796 

E+l/25 

Candies  sweets/(Markel's) 

Re 

8463 

N— 

00 

West  end/Fireworks  V/t 

OK 

8597 

2.00 

Stardust/Melancholy  baby  n/E>  BB 

10665 

-  1  .00 

RED  JESSUP 

West  end/Fi reworks 

OK 

41078 

E 

2.25 

Anvil  chorus 

BB 

10982 

E  1.25 

Mountain  wiusic/Toodle-do 

VO 

3554 

N  1 

.00 

1  got/Chinatown  G/E- 

OK 

41534 

1.25 

J'son  rag/It  was  wriitten, 

BB 

10498 

E+l  .25 

You're  here/I'll  never  tell 

vo 

347  7 

N 

.00 

RAY  NOBLE 

K.ING  PORTER/MYREVERI  E  N--/E 

BB 

7853 

-  2.00 

M'light  and  S'dows/T'ble  don't 

VO 

3439 

N 

.00 

ROBERT   E  LEE/WITH   ALL  MY 

Vl 

241:28 

E 

1  .25 

Blue  rain/Wiio's  sorry  now.' 

Bi8? 

10486 

E^l  .00 

BOYD  SENTER'S  SENTERPEDES 

Little  ou  lady/wow 

VI 

25448 

E 

1  .00 

Pa  6  500/rug  cutters- 

BB 

10754 

E  1.00 

Beale  st  bl/Copenhagen 

Vl 

22303 

N 

•  50 

looking  on  bright/We've  g.otE— /tvi 

24212 

1  .00 

Wish  i  ng/Three  LITTLE  FISKI.ES 

BB 

|02|9E/V|.00 

WOODY  HERMAN 

What  more  can/Brighter  than  sn  Vr 

243  r  4 

E 

1.00 

IN   THE   MOOD/ 1   WANT  TO 

BB 

10416 

E-H  .00 

M'night  echoes/I'm  cominva. 

de 

281  7 

N 

.00 

Slumming  ON:  park/Got  my  love 

VI 

25507 

E 

1 .00 

TOO    RSMANTIC/SW  POTATO 

BB 

1 '0605 

E  1.00 

Chloe/Let's  get  away 

DE 

37i2 

E+ 

.00 

FARIS    IN  SPRING/BON   JOUR  MAM 

VI 

25040 

E 

1.00 

Tuxedo  junct i on/Danny  boy 

BB 

I06T2 

E+l  .00 

South/^an  it 

DE 

3761 

N 

.25 

Whew  I'M' with/8ut  definitely 

VI 

25336 

E 

1.00 

Moonlight  ser. /Sunrise,  ser. 

BB 

102 14 

E+l  .00 

Dallas  bl/Red  river  bl 

DE 

2629 

M 

.00 

Easy  to  love/i've  got  you 

VI 

25422 

E 

1  .25 

LIO'  Et  HAMPTON 

Blue  flame/Fur  trapper's(orig) 

de 

3543 

N 

.00 

Clouds/Sonny's  little  loo 

Vl 

24865 

E 

1 .00 

house  of  morgan/i 'd  be  lostE/NVi 

26751 

-  1.25 

Bessie's  sl/Music  by  moon 

DE 

3380 

N. 

.00 

Dinner  for  one/Where  am  i 

VI 

25187 

E 

1.00 

Altitude/i  nearly  lost  my  n/n-Vi 

27316 

-  1.50 

Golden  wedding/5  0'k  whistle 

De 

361  7 

N 

.00 

Wished  on  moon/why  dream 

VI 

25104 

E+l  .25 

NOW   THAT   YOU'RE   CHASIN'  WITH 

Vl 

27529 

E  1.25 

Don't  cry  cheri e/Lovel r ness 

De 

3874 

N 

.00 

El  reli caro/Allah 's  hol 

VI 

24891 

E 

i.25 

Den i son  sw i ng/wi zz i n(  wi zz 

Vl 

26233 

E  1.00 

My  foolish  heart/I'd  l^ve 

De 

40l6 

N 

.00 

You  that  i /you 're  so  des 

BR 

8262 

N- 

-1  i25 

IT  DON ' t/SHUFFL 1 N '   AT  HUE 

VI 

26254 

E  1.25 

Rosetta/Love  me 

De 

2728 

N 

.25 

IS  THAT  GOOD/KISS  THE  BOYS 

CO 

36256 

N- 

-1.00 

Earlysessi on/One  sweet 

V): 

26893 

E  1.25 

Gotta  st.  jo/Siiig'  sands 

DE 

4372 

M 

.00 

LA.  PURCHaSe/OuTSI'DE  of  that 

CO 

35507 

E+l  .00 

Hot  mallets/when  lights  are 

Vl 

26371 

E.  1.50 

prisoner  of  love/Love  me  a 

De 

3955 

N 

.00 

BINS  CROSBY  (G.L.  ORIGINALS) 

Dl NAH/Sl NGI N '    THE  BLUES 

VI 

26557 

E  1.50 

There  goes  that/You  call  it 

De 

3894 

N 

.00 

Moonburn/Treasure  island 

De 

61  7 

V+l  .00 

Confess  in '/Drum  stomp 

CVl 

26558 

N  1.25 

Lady  from  fifth/S'dust  on  moon 

De 

[385 

E* 

.00 

Mand  is  two/Lamplighter  ser. 

De 

4249 

E+l. 25 

Martin  on  every/Charlie  was 

Will 

26739 

E+I..25 

Yardbird  sh./Elsi  e(  chi  ps) 

De 

4353 

E- 

.00 

C  1  RIBI'RI  bin/Yodel  1  N'  JIVE 

De 

2800 

E 

1  .00 

1  surrender/Piano  stomp 

CVl 

25666 

N  1.25 

Goose  hangs  high/w'time  dreams 

De 

1056 

E 

.00 

Sweet  is  the/i  have  so 

De 

1  134 

E 

1.00 

EMMET T  MILLER 

teagarden's  whoopie  makers 

SOM.'.IERTI  ME/YOU  MUST  HAVE 

De 

2147 

E- 

-1  .00 

Anytime/The  gypsy 

BB 

6577 

N  1.00 

Dirty  dog/it's  so  good  UHCA 

39 

3.00 

Sly  old  gent/Hang  your  heart 

De 

2360 

E- 

-1.00 

HELEN  BAXTER  (FOWLER  ACC] 

LENN IE  HAY  TON 

1  can't  escape/Old  cow  hand 

De 

87| 

E 

1.00 

you  got  everthing/( Irene  gibbonCc 

3922 

N-l  .25 

Peg  o'  my/As  long  as  i 

Vs 

81  34 

N 

,30 

MARCHETa/SI ERRA  SUE 

De 

3i33 

E 

1.00 

BILLY  BANKS 

The  whistler's/i  ain't  got 

De 

3971 

V+-1 .00 

Scat  song/Minnie  moocher's 

VI 

24027 

E  1.25 
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T.  DORSE-  CLAMBAKE  7 

FATS  WALLERtCONT.) 

FATS  WALLER  (C0NT.) 

Any  offers  for  set  ??? 

rosetta/who's  honey 

VI 

24892 

N- 

2  sleepy  people/i'll  never 

BB 

10000 

N 

Music  goes  round/Rhythm  in  my 

Vi 

25201 

E  . 

Havin'  a  ball/i 'm  sorry 

VI 

2551  5 

E- 

You  look  good/| 'm  gonna  put 

BB 

1  0008 

E 

One  night  in/The  day  i  let 

Vi 

25220 

E+ 

you're  laughing/i  can't  break 

V  1 

25530 

N 

Swingin'  them/A  porters  LOVE 

BB 

10015 

N 

Rhythm  saved  the/At  the  codfishVi 

25314 

N— 

Bach  up  to/Meanest  thing  E/E+- 

Vl 

25536 

— 

Yacht  club/(Dela,\ge  Orch) 

BB 

10035 

N 

Twilig  t  in/The  milkman's 

Vi 

25568 

E 

WHEN  L9Ve/D|D  ANYONE  EVER 

Vl 

25537 

N 

1   WON'T  8EL. /IMAGINE  MY   SU  R 

BB 

1  0062 

E 

ALI3I   BABY/^E'S  A  GYPSY 

VI 

25577 

N— 

Where  is  son/Old  plantation 

Vl 

25550 

N 

Love   I'd  give/I'll  DANCE  AT 

BB 

10070 

N— 

POSIN'/lF  YOU  EVER  SHOULD 

VI 

25605 

Nt- 

Cryin'  mood/To  a  sweet 

V  1 

25551 

N- 

1  WISH  i/Georgia  may 

BB 

10078 

E+ 

Don't  ever  change/Our  love  was 

VI 

25607 

E+ 

Spring  cleaning/You've  been 

V 1 

25554 

N 

Don't  try  jive/Havin'  a  ball 

BB 

lOlOO 

E+-/E 

Iho'll  be  the/This  is  gonna  be 

VI 

256|  0 

E+ 

Boo  hoo/The  love  bug 

Vl 

25563 

N— 

Hold  tightA0U  outsmarted 

BB 

101  15 

N 

My  cabin  of/Am  i  dreaming 

VI 

25620 

E+ 

You  showed/San  anton* 

V  1 

25565 

E 

Good  for  noth/you're  the  cutesBB 

1  Ol  29 

N 

YOU'RE  MY  DESIRE/lN  MY  MED'S 

VI 

25625 

'. 

Sw.  h'ache/Got  new  lease 

Vl 

25571 

N— 

Last  night  a/kiss  me  with 

BB 

1  Ol  36 

N 

Stardust  On  moon/having  w'ful 

VI 

25630 

E 

San  antdn'/you  showed 

V 1 

25579 

N 

A   GOOD  MAN    IS/HOW   CAN  YOU 

BB 

lOl  43 

E+ 

Aeter  you/all  you  want 

VI 

25647 

E+ 

Lost  love/Don't  you  know 

V 1 

25604 

N— 

Patty  cake/Armful  o'  sweet 

BB 

lOl  49 

N 

The  big  apple/(walceh 's  "F.F." 

VI 

25652 

N 

Smart ie/|'m  gonna  put 

Vl 

25608 

N— 

SPOSl N '/ROSETTA 

BB 

1  Ol  56 

N 

Tears  in  my/The  lady  is 

Vi 

25673 

N— 

I-8m  always  in/She's  t.,T. 

V 1 

2567| 

E-t- 

You  asked  for/Got  no  time 

BB 

lOl  70 

N 

Josephine/If  the  man  in 

VI 

25676 

E 

Beat  it  outAou've  got  me  E/E+ 

V 1 

25672 

Step  up  and/Undecided 

BB 

1 0 1  84 

E 

You're  a  sweet/Nice  work  if 

VI 

25695 

E 

You're  my  oisii/More  power 

Vl 

25679 

N 

Taint  what  you/Some  rainv  day 

BB 

10192 

E— 

When  uiont  choo^'dys  doing 

VI 

25821 

E 

1 'd  rather  call/Our  love 

V  1 

2563i 

N 

The  spider  and/Rei  ember  who 

BB 

10205 

E— 

As  long  as/a  tisket 

VI 

25899 

N 

Joint  is  jump  in '/a  hopeless 

Vl 

25639 

E 

Sweetie  pie/Serenade  for  a 

BB 

10262 

E 

My  own/Vou're  as  prettv 

VI 

26005 

N 

Rosetta/|  ain't  got 

Vl 

25026 

E 

G.  rockin'  chair/Ain't  miss 

BB 

j  0288 

N 

The  sheik/Chinatown 

VI 

26023 

N— 

Who's  honey /what's  reason 

V 1 

25027 

N— 

There'll  be  some/Blue  because 

BB 

1 0322 

E 

YOU  MUST  have/S8ing  at  MIDNIGHTVl 

26066 

V 

Hate  to  talk/you're  the  cutest 

Vl 

25029 

E 

Honey  hush/Yo  i  meet  the 

BB 

10346 

E 

Thanks  for  e 'Thing/Do  you  remb 

Vl 

261  1 9 

E-l- 

I'm  gonna  sit/you've  been  tak 

V 1 

25044 

N 

1  used  to/a i n ' t  a 

BB 

10369 

E+ 

All  in  favoh/Stop  kicking 

Vi 

26356 

E 

Lulu's  back/Sweet  and  low 

V  1 

250'  3 

E 

Bless  you/It's  the  tune 

BB 

1 0393 

E 

Vol  vistu/it's  a  hundred 

VI 

26363 

E+ 

My  very  good/you're  the  pic 

Vl 

25075 

E4* 

Squeeze  me/wait  and  see 

BB 

1 0405 

N 

Alla  en  el/Shoot  the  sherbet 

VI 

26370 

N 

There's  going/Take  it  easy 

Vl 

25078 

Who'll  take  my/Abdullah 

BB 

I04i9 

E 

TOM  DORSE V  (TRUMPET) 

1 2  St/Sweet  sue 

Vl 

25087 

E 

What  a  prettv/Bond  st 

BB 

10437 

M— 

Tiger  rag/it's  right  (rm  chp) 

:■ 

4|  178 

E— 

Truck  in '/The  gibl  i  E/E+ 

Vl 

25 1  l  6 

YOU'RE   FEET 's/SU 1 TCASE  SUZIE 

BB 

10500 

N 

Daddy  change/you  can't 

> 

4i422 

E- 

YOU'RE  so  oarn/See-saw 

V 1 

25 1 20 

N 

YOU'RE  lettin'/it's  YOU  WHO 

BB 

10527 

E 

TOMMY  OORSEY  ORCH. 

Thief  in  night/Got  a  brain 

V 1 

25 1  23 

N— 

1    CAN'T   GIVE/DARKTOWN   STRUT 1" 

BB 

10573 

N— 

On  treasure/Take  me  back 

Vl 

25144 

N  1 

.25 

Rhythm  and /a  sweet  begin 

V 1 

25i  3 1 

N 

Moon  is  low/Black  maria 

BB 

10624 

N 

YOU'RE  ME  LUCKY/l'VE  GOT  FEL 

VI 

25l58 

E+l  .25 

Loafin'  time/woe  is  me 

V I 

25 1  40 

N 

Cheat  in'  on  me/Oh  frenchy 

BB 

1 0658 

N 

Weary  bl/now  you've  got  (G.L.) 

Vl 

25l59 

E+1.00 

Georgia  rockin'/Bro.  seek. 

V 1 

25t  75 

N 

Old  grandad/Little  curly 

BB 

10698 

N 

it3s  writteh/One  umbrella 

Vl 

25 1 72 

N  1.25 

Sugar  bl/Somebody  stole  my 

57 1 

25 1 94 

N 

Sy.  from  del/Send  me 

BB 

1 0730 

E. 

it'6  not  cricket/Got  bran' 

VI 

25 1  73 

N  1 

.25 

A   SWEET  LITTLE  BIT/SWEET  THING 

V 1 

25 1  96 

N 

Mighty  fine/Ep,  ipe 

BB 

10744 

E+ 

At  li'l  church/Don't  give  up 

VI 

25 1  83 

N  1.25 

1 've  got  my/Spreadin'  rhy 

V  I 

252|  | 

N 

Too  tired/You  run  your 

BB 

10079 

E+ 

Alone/t»o  heart  carved 

Vl 

25191 

E  1 

. 

You  saved/when  somebody  th 

V 1 

25222 

E+ 

Fat  and  greasy/At  twilight 

BB 

10803 

N— 

Weary/Pagan  star 

VI 

25206 

N 

West  wind/Sing  an  old 

V  1 

25253 

N 

Stop  pretend/Het  stop 

BB 

10829 

V/E 

FATS  WALLER 

That  never— to/Oh  look  a 

Vl 

25255 

E+ 

I'll  never  smi le/Stay i n '  at 

BB 

1  0841 

N 

Beale  st  bl/waller  stomp( organ 

)vi 

20890 

E+ 

Panic  is  on/Sugar  rose 

V 1 

25266 

N 

E    FLAT   8l/S*I|NGA  DILLA 

BB 

10858 

E 

Savannah  Bl/Won't  you  take 

VI 

20776 

N 

Moonrose/'arbo  green 

V 1 

2528 1 

N— 

My  mommy/Dry  bones 

BB 

10892 

N 

MESSIN'   ROU NO /STOMP  1 N '  BUG 

Vl 

20655 

N— 

All  my  life/it's  no  fun 

V 1 

25296 

N 

1 'm  gonna  salt/Blue  eyes 

BB 

10943 

N 

St.  Louis  blAenox  ave  bl 

Vl 

20357 

E 

Us  on  bus/Chris,  COLUMBUS 

V 1 

25295 

E 

Abercrombia  hao/Taint  nobod 

BB 

10967 

N— 

Please  take  mere's  gone  away 

VI 

2|202 

N- 

C ross patch/Cab i n  in  sky 

V  1 

253  1 5 

E 

Everyby  loves  my/Scram 

BB 

10989 

E 

Geech  i  E/b  i  nah  ' s  stomp 

Vl 

21358 

E+ 

t8s  a  sin/Big  chief  (sm.dig) 

V 1 

25342 

E 

Liver  lip/Come  down  to 

BB 

1  10)0 

N-r 

Sugar/hog  maw  stomp 

Vl 

21525 

N 

Let's  sing/The  more  i 

V 1 

25348 

E 

S'NI.V  BREAd/MaNACH 1 TA 

BB 

1  1  078 

N— 

LOVE  ME  OR/l  *VE  GOT   FEEL  1 NG( Pn^V 1 

22092 

N 

YOU'RE  NOT  THE/WHY  DO    1  LIE 

V  1 

25353 

N— 

All  that  meat/Buckin'  dice 

B8 

1  1  102 

N— 

AIN'T  MIS/SW.SAV.SUE 

VI 

22108 

E+ 

Bl.  rasp.  jam/Paswonky 

V 1 

25359 

N 

Let's  get  away/i  wanna  hear 

BB 

1  1  1  1  5 

N— 

St  louis/after  you've  (pa i  neduetVi 2237i 

N- 

until  the  real/i'M  crazy  '30ut 

'"' ' 

25374 

N 

1  understand/Pa i nt i n '  in  the 

BB 

1  1  1 75 

E 

ALLIGATOR   CWARL/AFRICAN  RIPPLESVl 

24830 

N 

Rye  bye  baby/There  goes  my 

V 1 

25388 

E-h 

Headlines  in/i  repent 

BB 

1  1  1  38 

N 

Clothes  line/viper's  drag 

Vl 

25013 

N 

The  curse  of/i  just  made 

V  1 

25394 

N 

Twenty  four  robbers/Do  you 

BB 

1  1222 

N 

Sta  rd  ust/k  EEP  1  N  OUT  OF 

BB 

10099 

E 

Copper  colored/I'm  at  mercy 

V  1 

25409 

H— 

Chant  of  groove/Come  and  get 

BB 

1  1  262 

N 

Turn  on  heat/My  fatt 

VI 

38568 

N— 

Floatin'  down/Spos l N ' 

V 1 

254 1  5 

N 

Sad  sap/Rump  steak 

BB 

1  1296 

N 

GLADYSE/VaLENT 1 NE  STOMP 

VI 

38554 

N 

La  de  de/Lounging  at  the 

V 1 

25430 

Bells  of  san/Buck  jumpin 

BB 

1  1324 

N 

Oraggin'  my  heart/I'm  crazy  '3TV0 

3015 

E 

D i nah/Latch  on 

V 1 

2547| 

N 

Pan  pan/Oh  baby 

BB 

1  1383 

N 

Red  hot  dan/i  ain't  got 

VI 

21  127 

E-l- 

Taint  good/hallelujah 

V 1 

24578 

N 

Cash  for  your/That  gets  it 

CBB 

1  1425 

N 

Numb  fumbl in '/Smashing  thirds 

VI 

25  338N- 

A  thousand  dreams/Swinging 

V 1 

25483 

E+ 

Clar,  marm. /Winter  weath. 

8B 

1  1469 

N 

Look  in'  good/i  neeo  someone 

VI 

38086 

E 

A  rhyme  for/i  adore  you 

V 1 

2549 1 

E 

Jitterbug  waltz/we  need  a  lit 

BB 

1  1 5 1 8 

N 

lookin'  for/when  i'm  alone 

VI 

38110 

N— 

Please  keep  me/^ero 

V 1 

25498 

N— 

You  must  be/Don't  give  me 

CBB 

1  1539 

N 

Rioin'  but/won't  you  get 

Vl 

381  19 

E- 

Who's  afraio/i  in  million 

V 

25499 

N 

By  the  light/Swing  out  to 

CBB 

1  1569 

N 

1  WISH  i/a'ful  o'sweet' 

Vl 

2464| 

N 

What  will  i/how  ya  baby 

V  ] 

257|  2 

E 

Your  socks/Up  jumped  y  >u 

BB30-08I4 

A  porters  love/Do  me  a  (E+-/E) 

VI 

24548 

Every  days/heglecteo 

Vl 

25749 

JOHNNY  HODGES 

Then  I'll  be/Have  a  little 

VI 

24708 

N 

Am  i  in/My  first  impression 

1 

25753 

You  can  count/Kitch.  mechanicsVo 

4917 

E+ 

Georgia  may/Don't  let  it 

VI 

24714 

N 

Why  do  haw. /My  window  n/E+ 

V  i 

25762 

Dream  bl/i  know  what 

Vo 

5353 

N 

Sweetie  pie/how  can  you 

Vl 

24737 

N 

Blue  turning/h 'suckle  rose 

V ! 

25779 

N 

Truly  w'ful/My  heart  jumped 

Vo 

5330 

N 

Mandy/you're  not  the 

VI 

24738 

E 

1  love  to  Wtle/Fla.  FLO 

Vl 

25806 

Dooji  wooji/Miss.  d'  boat 

Vo 

4849 

N 

Serenade  for  a/Let's  pretend 

VI 

24742 

E 

Lost  and  found/You  wnet  to 

V  i 

258 1 2 

N 

Krum  elbow/There 's  something 

Vo 

4351 

N 

Dream  man/i  growing  fond 

VI 

24801 

N- 

Something  tells/don't  try 

r  . 

SlTTIN'    IN   DELL/LOVE    IN  SWING 

Vo 

4345 

N 

Believe  it/if  it  isn't 

Vl 

24808 

N 

1  simply/Let's  break  the 

Vl 

25330 

N 

Empty  ball  room/You  walkeo 

Vo 

42 1 3 

N- 

honeysuckle  rose/Breakin  Ice(g&Vi 

24826 

N 

Skrontch/Y°u  had  an 

V 

25834 

E 

My  day/Silvery  moon 

VO 

3948 

E/E+ 

Baby  brown/Because  of  once  E/t-i-vi 

24846 

In  gloaming/Sheik  of  ababy 

Vl 

25847 

N— 

Blue  ser./J'bugs  lullabye 

VO 

4309 

N 

night  wind/i  believe  E/E+ 

Vl 

24353 

Jealous  of  me/how  can  1 

V 

25864 

N- 

A  sailboat  in/(Edgar  hayes) 

VO 

3773 

N 

1 'M  HUNDRED  %/iOU  FIT  INTO 

VI 

24863 

N— 

There's  honey/Fair  and  square 

V 

25891 

N 

Pyramid/Lost  in  medi tation 

vo 

4242 

N 

Baby  brown/ 1 'm  iOO% 

VI 

24867 

E-l- 

On  bumpy  road/We  the  people 

Vl 

25898 

N 

COOTIE  WILLIAMS 

Dust  off  that/i  ain't  got 

VI 

24888 

E 

If  i  were/wide  open  spaces 

V 

26002 

N 

Sharpie/Blues  in  eve 

vo 

4324 

N 

Pardon  my/what's  the  reason  E/E-Vi 24889 

Hold  my  hand/Inside 

V 

26045 

E 

Ol  man  river/Lesson  in  c 

VO 

4086 

E 

Cinders/La  fairytale 

VI 

24898 

N— 

Tell  me  with/Shame  shame 

BE 

1  7835 

E 

Chasin'  chippies/Swing  pan  alleyVo4425 

E 

27 
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AMBROSE 

CAB  CALLOWAY  (CONT) 

TEMPO  KING 

HORS  D 'OEUVRES/STREAML 1 NE  STR 

OE 

500 

V+ 

.55 

Ji tte^bug/Harlem  hospitality 

8B 

5676 

E- 

.85 

Swing  high  swing  low/floating 

BB 

6780 

E 

.95 

powerhouse/Toy  Trumpet 

DE 

1485 

E 

.85 

Loroy/moment  1  LAID  eyes  ON  YOUCO 

36751 

N 

.75 

JOH  KIRBY 

rock  and  roll/  What  harlem  is 

DE 

1690 

E 

.85 

LARRY  CLINTON 

MOVE  OVER/WONDERING  WHERE 

VI 

27712 

N 

.95 

ANDREWS  SISTERS  (FROEBA, 

MO 

GEE,  ETC) 

WHO  BLEW  OUT  FLAMe/|T  TOOK  A 

VI 

26073 

E+- 

.95 

ANY  KIRK 

WHARE  have  we  met/T I -pi-tin 

De 

1703 

E+- 

.95 

Temptation/Variety  is  the  spiceVI 

26112 

E+ 

.95 

3ETT£R  luck/i  went  to(E/Vo) 

DE 

1422 

- 

.95 

Shortenin'  bread/oh  boom 

DE 

1  744 

N 

.95 

Most  gentlemen  do  dont  like  loveV  1 26 1  00'  E-t- 

.95 

What's  your  story  morning  gloryDE 

3306 

E+ 

.95 

VAN  ALEXANDER 

COTTON  PICKERS 

GENE  KRUPA 

Way  down  yonder  in  N.O. 

BB 

10278 

E 

.75 

RAMPART  ST  BLUES/BACK  0  TOWN  BLUESBR2486V+- 

.95 

IT  ALL  COMES  BACK  TO  ME  NOW 

OK 

5883 

N 

.95 

Mary  lou/ay-ay( Butch  stone) 

BB 

10213 

E 

.75 

STOMP  OFF  LETS  GO/CAROLINA   STOMPBR     298l  Vt- 

.95 

DRUMBOOG IE/HOW  ABOUT   THAT  MESS 

OK 

6046 

V* 

.95 

lil  ARMSTRONG 

BING  CROSBY 

HAVE  YOU  CHANGED/GOT  A  LETTER 

OK 

6306 

N 

.95 

D0IN  THE  SUSIE  0./HI    DE  HO  MAN 

De 

1059 

E  + 

.95 

1   APOLOGI ZE/SWEET  AND  LOVELY 

OR 

80057 

.55 

Thanks  for  the  boogie  ride(V-E)0K 

6506 

- 

.95 

Knock  in  at  cabin  door/Strike 

DE 

1272 

t> 

.95 

Swanee  River/its  easy  tj  remem 

Zl\ 

391 

34- 

.95 

Night  of  nights/Fightin'(N/e) 

OK 

6635 

- 

.85 

SIXTH  ST/MY  SECRET  FALME 

DE 

7739 

E 

.95 

Lonesome  road/kid  named(e/v+) 

DE 

2257 

.95 

GUY  LUMBARDO 

LOU  IS  ARMSTRONG 

EDDY  DUCHlN 

BABY/PLEASE  LET  ME  DREAM  IN 

OK 

41 533 

N 

.45 

Dear  old  southland/Weatherb i rd 

HRS  18 

E 

1.25 

HEAVEN  HELP/CAMERA  DOESNT  LIE 

VI 

25595 

E 

1.25 

LOVIN'  SAM  (THEARD) 

BESSIE  COULDN'T  HELP   1 T 

Pa 

698 

N 

1.25 

Same  old  story/Our  love  affair 

CO 

35724 

E 

.95 

Three  sixes/She  can  love  so 

BP 

7198 

N 

.25 

DALLAS  BLUES/(J0E  VENUT1 ) 

PA 

973 

N 

1.25 

MEYER  DAVIS  SWANEE  SYNCOPATORS 

JIMMY  LIVINGSTONE 

Shine/it  1  could  be  with  you 

PA 

1  100 

N 

1  .25 

1   CANT  GIVE  YOU  ANYTHING  BUT 

BP 

3938 

V+ 

,85 

NOAH/l   LOOKED  DOWN  THE  ROAD     ELITE  X8 

E 

.95 

LAZ.Y  Rl  VEr/QEORQIA  ON  MY  MIND 

PA 

1127 

N 

1.25 

DUKE  ELLINGTON 

CLYDE  MC  COY 

Di nah/Chi natown 

Pa 

1  1  39 

N 

1.25 

BLU8  serge/jumoin  punk  ins 

HMV  9196 

N 

.45 

Whisitering/Changes  made(N/V+) 

DE 

461 

.95 

1   CANT  BEL  1  EVE/A  1  NTGOT  NO 

PA 

1261 

N 

1.25 

Merry-go-round/Drop  me  off  at 

CO 

35837 

N 

.85 

Old  fashioned  love/i2th  St  rag 

DE 

509 

V+ 

.95 

BODY  AND  SOUL /CAN '  DEPEND  ON 

PA 

1355 

N 

1.25 

Mood  i nd igo/Mooche 

VI 

24486 

N 

.85 

RED  MC  KENZIE 

Blue  turning  grey  over  you 

PA 

1494 

N 

1.25 

"C"   JAM  BLUES/MOON  MIST 

VI 

27856 

V+ 

.55 

Lovable/Oream  sweetheart 

CO 

2645 

V-H  .25 

3 LACK  AND  BLUE/SWEET  SAV.SUE 

Pa 

1573 

N 

1.25 

PERD ID0/RA 1 NCHECK 

VI 

27380 

v+ 

.55 

Qa.  rockin'  chair/wouldn't  1  B 

EDE 

609 

E 

.95 

All  of  me/new  tiger  rag 

Pa 

1894 

N 

1.25 

TED  F  t  OR  1  TO 

JAMES  MC  PARTLAND 

St.  james  i nfi rmary/( Mckenzie 

PA 

643 

N 

1.25 

Cling  to  me/alone(FTRG.TED ) 

DE 

679 

N 

.75 

Orig  dix  one  step/i *m  all 

DE 

.18441 

E 

.75 

Jeepers  creepers/what  is  this 

DE 

2267 

E 

1.25 

ITS  BEEN  SO  LONG/VaC€  MUSIC 

DE 

697 

E 

.75 

IRVING  MILLS 

Sweethearts  on  parade/out  off 

DE 

3235 

E- 

1.25 

GENE  QOLDKETTE 

Manhattan  holiday/dream  of  me 

BR 

8183 

E- 

.75 

ORY'S  CREOLE  TROMBONE/LAST 

CO 

37534 

N 

.75 

HUSH-A-BYE(B IX )/lDOL IZ ING 

VI 

20270 

V+-I  .25 

PHIL  NAPOLEON 

Mildred  BAILEY 

Rosette/For  old  times  sake 

VI 

21527 

V* 

.85 

MY  kind  a  love/Mean  to  me 

BB 

6574 

N 

.95 

ALL  OF  MEjP.WHITEMAN'S  ORCH 

V  1 

22879 

E-H.75 

Slow  river/gonna  (bix,Venuti) 

VI 

25354 

N 

1.75 

OZZIE  NELSON  (FTRG  HARRY  JOHNSON) 

They  say/i  go  for  that 

VO 

4548 

V 

.85 

A  lana  in  spain(Six) 

V  1 

20491 

V4-I.25 

Love  is  never  out  of  season 

BB 

69B7 

E 

.95 

COUNT  BASIE 

BENNY  GOODMAN 

Christmas  night  in  harlem 

BR 

6861 

Vf 

.95 

Fancy  meeting  you/i-2-3  O'learyOK 

6319 

N 

.95 

WHO/SOMEDAY  SWEETHEART  (TRIO) 

HMV  8872 

N 

1.45 

NEW  FRIENDS  OF  RHYTHM 

King  joe  (Paul  Robeson) 

OK 

6475 

M 

.95 

Lets  dance/(Duchin) 

CO 

36224 

E 

.65 

WHEN   JOHNNY  COMES  MARCHING   HOMEV  1 

26229 

N 

.95 

Plattirbra ins/Match  in  the  darkOK 

6508 

N 

1.45 

Not  mine/if  you  (Peggy  lee) 

CO 

36580 

E 

.95 

BARBER'S  HITCH/CAPRICIOUSNESS 

VI 

26256 

N 

.95 

CHARLIE  BARNET 

TEDDY  GRACE 

Bach  bay  blues/fable  in  sable 

VI 

26315 

N 

.95 

Fabl"  of  rose/Breeze  and  i 

BB 

10696 

l¥ 

.85 

I'M  SO   IN  LOVe/D|  SPOSSESSED 

DE 

1  419 

N 

.95 

Goulash/Shoot  the  sherbet  to 

VI 

26425 

N 

.95 

SIDNEY  3ECHET 

GLEN  GRAY 

RlFFIN*   RAFF/YORKSHIRE  PUDDING 

VI 

26366 

N 

.95 

INDIAN  SUMMER/pREACHI N  BLUES 

HMV 

9061 

N 

1.45 

Love  is  good  for  anyhting  that 

DE 

1  180 

N 

.95 

FRANKIE  NEWTON 

Maple  leaf  rag/sweetie  dear 

HMV 

9408 

N 

1.45 

Daddy's  boy/you  go  to  my  head 

DE 

1783 

N 

.75 

Who/Romping 

HMV  8927 

N 

.45 

Mooche/Blues  in  air(V-E) 

V  120-1  510 

1.25 

PHIL  HARRIS 

RAY  NOBLE 

BUNNY  BERIGAN 

River  stay  'way  from  my  door 

V  1 

22831 

E 

1.75 

Capt.custard/Sweet  potatoe 

CO 

35392 

E-H  .25 

Russian  lullaby/trees 

V 120—1  50IN 

.75 

Nobody/woodman  spare  that  tree 

OK 

6325 

E-W  .25 

PATRICIA(OL  MAN  MOSE)  NORMAN 

High  society/Deeo  i  do 

VI20-I503E 

.75 

EDGAR  HAYES 

I'M  SOT^Y   1   MADE  YOU  CRy/LAMENTVO 

4763 

E 

.25 

BARNEY  BIGARD  &  QU1NT0NES 

HELP  ME/WITHOUT  YOU 

DE 

2193 

E 

.95 

RED  NORVO 

Utt  da  zay/Chew  chew  chew 

vo 

4928 

E+1.25 

LUCILLE  HEGAMIN  BLUE  FLAME  SYNCO 

Teatime/Jeannine 

BR 

8103 

E 

.  10 

Connie  30SWELL  4  BOB  CROSBY 

8EALE  ST.   MAm/AGGRAVATI N'  PAPA 

CA 

270 

E 

.95 

1   GET  ALONG  WIHT  UT  YOU  VERY 

VO 

4648 

E 

.10 

ON  THE  BEACH  AT  BALI /WATERLOO 

DE 

829 

E 

.85 

FLETCHER  HENDERSON 

(M.  Bailey)  Jersey  bounce/MurryCO  36557  E 

.65 

Gypsy  love  song/Sweet  mystery 

DE 

1678 

E+ 

.85 

SWEET  MUSIC/MALINDA'S  WEDDIN' 

VI 

22775 

E— 

.45 

KING  OLIVER 

CONNIE  BOSWELL  &  BEN  POLLACK 

IT'S  WEAR  1 N '  ME  DOWN/RHYTHM  OF 

VO 

3487 

N 

1  .25 

Call  of  the  freaks/Trumpets 

HMV 

36 

N 

.95 

WHABRE  ARE  YOu/SERtNAOE  (N-V) 

DE 

1  160 

.85 

PIXIE  FROM  OIXIE/WE  GO  WELL 

CO 

36289 

E+- 

.95 

ORIGINAL  MEMPHIS  FIVE 

Trust  in  me/When  the  (V/E) 

DE 

1  l6l 

.85 

HORACE  HENDERSON 

Indiana  stomp/Throw  down  Bl 

CO 

480 

V+- 

.95 

MR.   FREDDIE  BLUES/FARE  (E/V+-) 

DE 

1862 

.95 

Gingerbell/Do  RE  Ml 

OK 

5978 

N 

.75 

Four'  o'clock  bl/aggravatin' 

VO 

14506 

V+ 

.95 

BOSWELL  SISTERS 

SULTAN  SERSHADe/TURKEY  SPCL 

OK 

6026 

N 

.75 

HOT  LIPS  PAGE 

IF    1    HAD   A  MILLION  DOLLARS 

BR 

7302 

V 

.95 

WOODY  HERMAN 

Fellin'  high  and  happy/at  your 

BB 

7569 

El-.  .95 

I'M. GONNA   SIT  RIGHT  DOWN. MUSIC 

DE 

671 

N 

.95 

BLUE   INK/CAN  THIS  BE  LOVE 

DE 

3081 

N 

1.10 

harlem  Rumba  in'  the  bl/No 

DE 

8531 

N 

.95 

BROADWAY  BROADCASTERS 

WHAT  EVER  HAPPENED  TO  YOu/DRM 

DE 

3461 

E+ 

.35 

SANTO  PECORA 

Rag  doll/ 

CA 

8208 

V 

.75 

HUDSON-OE  lange 

MAGNOLIA   Bl/|   NEVER  KNEW 

PA 

3049 

N 

.45 

LES  BROWN 

1   NEVER  KNEW/SLEEPY  TIME  DOWN 

BR 

7708 

E+1.25 

LOUIS  PRIMA 

Lament  to  love/do  you  care 

OK 

6258 

N 

.75 

College  widow/Error  in  news 

BP 

8040 

I 

1.10 

stars  know/swing  (Chip)(E/V) 

BR 

,7740 

.95 

All  that  meat  and  no  potatoes 

OK 

6323 

E+ 

.75 

COLEMAN  HAWKINS 

afraid  to  dream/Danger  love  at 

VO 

3628 

V<- 

.95 

NOTHI N'/l   GOT   1 T  BAD 

OK 

641 4 

E 

.75 

Body  and  soul/(Hines) 

BB30-0825E- 

.55 

JOE  REICHMANjjOE  MARTIN 

VOC. ) 

W  ILL  IE  BRYANT  (COZY  COLE  ETC ) 

Jamaica  shout/Day  you  came 

PA 

1685 

N 

1.45 

Stargazing/and  then  some 

PE 

16138 

VM.25 

Vipers  moan/its  over  because 

V  1 

24858 

V4-I  .45 

Sunny  side/i  ain't  got  nobody 

PA 

1825 

N 

1.45 

LEO  REISMAN 

IS   IT  TRUE  ABOUT  D 1 X 1 e/MOONR 1 SEBB 

6362 

E 

.95 

Lullaby/Lady  be  good 

PA 

2007 

N 

.45 

NEVER  MORE/I'LL  FOLLOW  MY  SEC 

BR 

7304 

E 

.95 

Neglected/On  the  alamo 

DE 

1772 

E 

.95 

Honeysuckle  rose/Lost  in  fog 

PA 

2041 

N 

1.45 

BUDDY  ROGERS  (:IZ  TILTON 

HENRY  3USSE 

Avalon/stardust 

HMV  4496 

N 

1.45 

YOU  CAN'T  BE  MINE/WHILE  A  CIG 

VO 

4408 

V+- 

.75 

ida/just  a  horn  tootin  fool 

DE 

789 

N 

1.25 

Slue  moon/Viat  a  difference 

HMV  4497 

N 

.45 

DICK  ROBERTSON  (BOBBY  HACKETT ) 

That's  right/roller  skating 

DE 

2509 

V+ 

.55 

LONNIE  JOHNSON 

GOME  WITH  THE  WIND/MILLER'S 

DE 

1335  E 

.95  ' 

CAB  CALLOWAY 

MONKEY  AND  BABOOn/WIPE   IT  OFF 

VO 

03013 

V* 

.95 

WILLARD  ROBISON 

Scat  song/Cabin  in  the  cotton 

BR 

6272 

Q 

.55 

SAMMY  KAYE 

DEEP   RIVER  BL/TAIN'T  SO 

VI 

2l65l 

VM 

.10 

Keep  that  k i -de-ho/youre  cure 

BR 

7639 

V+ 

.95 

WHY  DID  YOU  PASS  ME  By/ALIBI 

VO 

3556 

E 

.95 

ADRIAN  ROLL  1 N 1  (BERIGAN)- 

Kick  in  the  gong/Minnie  moocher 

3  P. 

80015 

E 

.55 

WORLD   IS   IN  MY  ARMS/LOVE  LIES 

vs 

8268 

E 

.95 

Beloved/I'll  be  faithful 

PE 

158)9 

6 

.95 

TRI CKERAT 1  On/A  INT  GOT  NO  GAL 

BA 

32673 

G 

.55 

HAL  KEMP 

HARRY  ROY 

Black  rhythm/six  or  seven  timesBA 

32766 

8 

.55 

STAR  FELL  OUT  OF  HEAVEN/ME  AND 

BR 

7707 

EM  .25 

Clarinet  marmalade/Willy  the 

DE 

2169 

E 

.95 

Zaz  zuh  zaz/Harlem  camp  MEETINGBB 

5677 

V4 

.85 

SO  YOURETHE  ONE/WLKIN  BY  THE 

V  1 

27222 

E+- 

.95 

xxxxx 

23 
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SALE  TYLER'S  GRAMOPHONE  SHOP 

845  PEACHTREE  ST.,  ATLANTA,  GEORGIA 

All  prices  list  price  ...  no  premiums.  C.  O.  D.'s  preferred.. Limited  stocks,  please- 
list  second  choices.  .35  packing  charge  on  orders  under  $4.00.  We  ship  RR  Express 
Collect.  Send  10  cents  for  parlophone  list  (17  pages)  giving  complete  personnel  on 
all  sides.  HMV  list  without  personnels  free.  Both  give  all  American  recorded  numbers 
available  for  export. 


SALE 


COLEMAN  HAWK  INS  (CONT.  ) 
Lady  je  good/Lullaby 
Lost  in  fog/honeys jckle  roCe 

HAERT3REAK  Bl/OL  '  MAN  RT'ER 

CARL  HI  NETS 
WATERS Oy/W I NDY  CITY  JIVE 

Gator  swi  ng/stormy  Monday  bl 
CHIUD  OF  DISORDERED  brain/BS.5 

gene  krupa 
jazz  me  blues/Last  soundu? 

tommy  ladnier 
Really  the  bl/Jaoa 


De  2i69  E  , 
0E  952  E  , 
OK  40838  E+l  . 


"  - 

Clarinet  Marmalade/* illie  the 

JOE  SANDERS 
YOU'RE  SLIGHTLY  TE^RIFIC/YOJ 

B0Y0  SEMTER  (ED  LAMB) 

HOT  LIPS/THE   G5I.M3  OUT 

RT IE  SHAW 

NIGHTHASe/NON-STOP  FLIGHT  BB    7875  V  .65 

ZiGEUNEr/Sjpper  TIME  BB  10127  E  .95 

Man  i  love/Villa  BB  i Oi 23  E  .95 

Love  13  here/zoj're  a  lucky  B8  10482  E  .95 
I  COVER  the  waterfront/MarinelaHMV  92l4  N  1.45 
ROCKIN'  CHAn/lF  I  HAD  YOU  HMV  9272  N  1.45 
Beau  night  in  hotchkiss  corner  HMV  9355  N  1.25 
This  is  rojiance/any  old  time     hmv  9382  N  1.45 

NOBLE  SISSLE-EUBIE  BLAKE 
OLD  FASHIONED  ^3VE/SwE£T  HENRY  Vl    19253  V  .95 

BESSIE  SMITH(LQU IS  ARMSTRONG ) 
Careless  love/seep i ns  willow      Pa    2479  N  1 .45 

CLARA  SMITH 

Kitchen  mechanic/Two  timing       Co  |4097  N  1.45 

MUG  5V  SpAillER 
BIG  3UTTER  AND  E  3G  MAn/ECCENTR  38   |04|7  E  1.25 

CLAUD"  THORHHILL 
I  found  you/Bells  of  San  raqu    Co  36431  E  .95 

PINKY  TOMLIN 

love  aho  k i sses/s i t  r i n ' (v/g )  br 
What  are  you  doin'  tonight  De 
joe  Venuti  (lang) 


3EATIN"  TH 

FATS 


 •  ■ 

WALi  ER 


:kin'   THE  CAT?A 


7897  - 
20 1 8  E 

2551  N 


.85 
■I  .10 


.45 


VIPER'S  Drag/Handful  OF  KEYS  Vl  27768  N  .35 
IT'S  YOJ  WHO  TAUGHT   I T  ME  BB   1052  7  E  .95 

CHICK  WEBB-ELLA  F I TZGr3A LD-eOU I S  JORDAN 
GO  HARLEM/DEVOTING  MY  TIME  DE       995  E  .95 

Wake  and  live/it's  swell  of      De    i2i3  E  .95 

GEORGIA  WHITE 
Blue  ano  lonesome/Almost  afraidje    7450  E+  .95 

WHITC'JAtl  RHYTHM  B0YS(6  I  HQ 
HISS.  UUD/SweETLLIL  ai.it  she      VI  21*783  E  1.75 

PAUL  WHITE MAN 
LIMEHOUSE  blues(3usse)  Vl   1 9264  V  .95 

8 ROADWAY  (J.  QORSEy)/MANHATTAN  Vl  20874  V+  .95 
From  Monday  on(bix,  bing)  Vl  2|?74E  1.75 

PARADE  OF  THE  WOODEN  S0L0IERS  VI  2l304  V  .65 
IN  my  bouquet  of  memories/My  Vl  2|338  V+  .65 
Nobody's  s»eetheart( Teagarden)  Vl  253|9  E  .95 
Jeepers  creepers( Teagarden)  De  2222  E  .95 
Minjet  in  jazz/Toy  trumpet         De    2439  N  ,55 

S.  WILLIAMS(KYLE,MCSHEE,COLE) 
NOW   IT  CAN  BE  TOLO/SOME  SUNNY     VO     4229  E-  .95 

TEDDY  W I LSON( GOODMAN, KRUPA , HAMPTON ) 
YOU  CAME  TO  MY  RESCUE/HERE'S       BR     7739  V+l . 10 

GLENN  MILLER     .95  EACI 
VI  27894(E+), 27934  (E-), 20-1533;  V-t-), 
38  |0900(E-),I  |329(V+),I  l2l9(V+),  I  |230(V+) 
I  |235(V+),I|326(V4-),|  |386(E-),|  |40|  (V-f), 
I  i443(Vh-),i  |462(V+),i  |474(V+). 

BARGA  IM  BASEME'I 
50  cents  each :  awmons/lewi  s  Co  3596i  (E-), 
80S  SON  DE  3603  (n),  WILL  BRADLEY  C0359l2(E), 

Dixieland  jug  blowers  vi  20403  (f),  <ay  kyser 
CO  36040  (E-),  TED  LEWIS  CO  3329  (g), 478(g), 
504iG),nE  240(e+-),DE  2033(e/g),  ODJB  VI  13798 
(g),3ENP0LLACK  VI    22lOl (e/v), RAMBLERS  DE  2499 
(n),   3ARNEY  RAPP   VI  I  31 32  (G+),  REILLY-FARLEY 
DE  683  (v+),  DICK  robertsjn( V+) :  DE  I  367, 
1374,   1407,  |4|5,   RAYMOND  SCOTT  CO  36149  (N), 
CHARLIE  SPIVAK  CO  36642(V+),   VARSITY  EIGHT 
CA  57i   (e-),|056  (e-), 

25  CIET3  EACH:  BSUETH  BAILEY  PHIL  84(G+), 
3AILEY'S  LUCKY  SEVEn(ge  483l    V+),4868  (v), 
WILL  BRADLEY  CO  35994  (G),   LIONEL  HAMPTON 
De  |36|3  (V+),;arsit/  eight  (g)  CA  456, 6|7. 


ALL  STAR  BAUD 

The  blues/Blue  lou  HMVB8895 

LOJIS  ARMSTRONG 

ST.  LOUIS  Bl/|  wonder  who  HMV  88644 

SON  OF  SOUTH/C '-ifll  N   IN  PJNES  HMV  B8645 

SKI?  THE  GUTTER/KNEE  DROPS  PAE  R2433 

Alligatoh  Bl/Pototo  head  bl  PaE  R2I85 
Peanut  vendor/you're  lucky  to  mePaER  865 

CONFESSIN'/SONG  OF  THE   ISLANDS  Pal  R  909 

SHINE/lF   I    COULD  BE  WITH  U  PaE  RllOO 

Georgia/uazc  RIVER  PAE  Rl  127 

I  gow  rhythm/Lawd  U  MADE  N I Tt  PaE  R|207 

Blue  turning  grey/Rhythm  man  PaE  Ri494 

Savoy  bl/Swetthea rts  parade  PaE  R2i27 

Candy  lips/nobody  but  my  baby  PaE  r253i 

Armstrong  album  Co  C28 

hot  Five  #i  Co  C57 

Louis  and  Earl  Album  Co  C73 

Armstrong  hot  five  #  2  Co  C|39 

Armstrong  in  par  is  Vox  SP300 

BUNNY  BERIGAN 
Find  primiti ve  man/Let's 


LMS 
LMS 


295 
296 


Let's  do  it/hot  house  rose 
All  god's  chillun/Laoy  5th  Ave  HMV  B8638 

PaE  R23I6 
PaE  R2327 


PaE  RI838 

PaE  R2054 

PaE  R2580 

PaE  R2833 


blues/|'\»  comin'  virginia 
Chicken  waffles/You  took  adv 

BIX  BE  I DERBECKE 
Bi xology/Si ng i n  '  the slues 
Since  best  girl/jubilee 
Royal  garden/Jazz  me  blues 
Margi  e/loui  si  ana 

johnny  oodds 

BULL  Fl ^DLE  BL/WtRY  CITY  VDPIAV708 

DUKE  ELLINGTON 

Swampy  river/Hot  and  bothered  PaE  R  582 

Solitjje/ThOubled  waters  HMV  B94i0 
WASHINGTON  WABBLE/BANDANA  BAB  I ESHMVB8652 

Made  to  love/Keep  a  song  in  HMV  B8653 

Saratoga  swing/Misty  morning  HMV  B8828 

horning  glory/Jack  the  bear  HMV  B9048 

Concerto  forcsotie/Me  and  you  hmv  B9»04 

A  thain/Sioewalks  NY  HMV  B9235 

BUD  FREEMAN  WINDY  C ITY  FIVE 

Buzzard/Tillies  downtown  now  PaE  R22i0 

what  to  say/keep  smiling  PaE  R2285 

CONDOM-HENDERSON 

MA  KIN'   FRI ENDs/ANNI VER.    Ml NMOO  PAE  R203I 

DORSEY  BROS.  AND  BING 

AM  I   blue/My  KINDA  love  PaE  R2475 

BENNY  GOODMAN 

NITWIT  SERANADe/BUGLE  CALL  RAG  COE  FBlOOl 

Dear  old  southland/Blue  skies  hmv  B8389 

Christopher  columbus/madhouse  hmv  B843i 

Budha  smiles/Basin  st.  bl.  hmv  B846i 

King  porter  sto«ip/Times  I'm  Vi  25090 

Exactly  like  you/Dinah  HMV  B8503 

Sweet  sue/Tiger  rag  hmv  B853i 

Vibraphone  bl/Tea  for  two  HMV  B8563 

Blues  in  your  flat/My  flat  HI  V  B8872 

CRIEDTOR  YOu/l   KNOW  YOU  KNOW  HMV  88895 

After  you've  gone/Body  ano  soulHMV  B838i 

Who/Someday  SWEETHEART  HMV  B8402 

Ch I naboy/More  than  you  know  HMV  B8467 

TEDDY  GRACE 
BLUES  BY  T.   GRACE  ALB . ( DE2602-6 )De  A59 

LIONEL  HAMPTON 


1.42 

.42 
.42 
.42 
.42 
.42 
.42 
.42 
.42 
.42 
.42 
.42 
.42 
3.75 
3.75 
3.75 
3.75 
3.94 

,05 
,05 
.42 
,42 
,42 

,42 
,42 
,42 
,42 


.42 
.42 
»42 
.42 
.42 
.42 
.42 
.42, 

.424 
.42 

.42 

.42 

.42 
.42 
.42 
.42 
.42 
.42 
.42 
.42 
.42 
.42 
.42 
.42 
.42 


3.35 

China  stovIp/Rhythm  rhythm  HMV  B8597  1.42 

Jivin*  the  vibes/Stomp  HMV  B8616  1.42 

Sunny  side/mood  i 'm  in  hmv  B8639  1.42 

Last  affa i r/stompology  hmv  B865i  1.42 

Ring  dem  bells/Mood  for  swing  HMV  B8928  1.42 

Fly  in  home/Save  it  mama/  HMV  B9334  1.42 

Object  of  my  affecti ons/Judy  VDPIGW|94£  1.42 

Jack  bellboy/Central  ave.  VDPIGW2003  1.42 

12  ST  hag/Shoe  shiners  drag  HMV    J023  1.42 

COLEMAN  HAWKINS 

BODY  AND  SOUL/MEET  Dr.foo  HMV  89328  1.42 

SUNNY  SIDE/1   A I  NT  GOT  NOBODY  PaE  R|825  1.42 


PaE  R2007 
PaE  R204| 
PaE  R|766 

HMV  B93I9 
HMV  B9359 
HMV  B9089 


HMV  B9236 


MCKENZ1ES  MOUND  CITY  BLUE  BLOWERS 

One  hour/hello  LOLA  HMV  B8952 

JELLY  ROLL  MORTON 

HIGH  SOCIET/ /THOUGHT   30. DEN  HMV  B92|6 

Dion't  he  ramble/Wini n'  BOY  HMV  B92|7 

BALL  I N  JACK/bONT   YOU  LEAVE  ME  HMV  B92I8 

CLIMAX  RAG/WEST  END  BL  HMV  B92 1 9 

Deep  creek/Shreveport  hmv  B9220 

Ga.  swing/Mournful  seranaoe  HMV  89221 
Set  of  above  in  lettered  album 

GLENN  MILLER 
Anvil  chorus  /Part  2 
AT  last/Old  black  magic 
Careless/Indian  summer 
Tuxedo  junction/Danny  boy 

I  MAG  I  NAT  I On/STA ROUST 

In  the  mood/Out  of  space 
Johnson  rag/Yesdaughter 
Kalama zoo/Serenade  in  blue 
Moonlight  cocktail/Slumbers 
JIMMY  LUNCEFORD 


.42 
.42 
.42 

.42 
.42 
.42 

.42 

.42 

.42 

.42 
.42 
.42 
.42 
.42 
.42 
1.25 


HMV 

BD5S7I 

1 .42 

HMV 

BD58I  1 

1  .42 

HMV 

BD5569 

1  .42 

HMV 

BD5595 

1  .42 

HMV 

BD56I2 

1  .42 

HMV 

BD5565 

1  .42 

HMV 

B05683 

1  .42 

HMV 

BD5803 

1  .42 

HMV 

BD5834 

1  .42 

Co 

35860 

.75 

Co 

36054 

.75 

Vl 

P95 

3.57 

HMV  B8642 
HMV  B8649 


De  23002 
DE  23003 
DE  23031 
De  23152 
De  23262 


Rock  i t/3arefoot  bl 
Dinah/Part  2 

RUSS  COLUMBO 

SONGS  BY   RUSS   COLUMBO  ALBUM 

OR IG INAL  D IX IELAND  F IVE 
Tiger  rag/Skeleton  jangle 
Barnyard  bl/OD  one  step 

QRAN  LIPS  PAGE 
JUMP in'/Rock   IT  for  me  HMV  89369 

QUINTET  HOT  CLUB  OF  FRANCE 
LIMEHOUSE  bl/Can'T  give  any      HMV  B8463 
Clouds/Avalon 
Ultra fox/Ojangology 
Ch 1 naboy/Moonglow 
Daphne/Wonder  where  baby  is 
Swing  39/Them  there  eyes 

ARTIE  SHAW 
Streamline/Sweet  Lorraine        CoE  DC333 
Gloomy  sunday/Don't  sleep        hmv  B9ii5 

muggsy  spanier 

So:  eday  sweetheart/Dada  Str  HMV  B9008 

AT  sundown/Blu 1 n '  the  blues  HMV  B9092 

Lonesome  road/Mandy  make  up  HMV  B9I03 

BESSIE  SMITH 

ST.  louis  bl/Cold  in  hand  bl  PaE  R2344 

BESSIE   SMITH  ALBUM   VOL    1  Co        C  3  I 

TRAM,  BIX,  !  LANG 
NO  reason  in  C/Hringin'  and  twPaE  R2532 

TRUMBAUER( B IX ) 
I'm  coming  va/Way  down  N.O.      PaE  R2687 

WASHBOARD  RHYTHM  K INGS 
MY  PRETTY  girl/Shout  IN  IN  THE  HMV  B8655 

TEDDY  WILSON 


Embraceable  you/I  never  knew 
I 'll  get  by/Mean  to  me 
My  man/Can't  help  lovin'  that 
Sugar/More  than  you  know 
Album  of  piano  solos 

Wl LSON— HOLL I  DA Y 

BERT  WILL IAMS 
Bert  willTa'ms  album 

JIMMY  YANCEY 
Yancey  stomp/five  o'clock  bl    HMV  B9366 
Tell  'em  about  me/State  St.SpeHMV  B930i 


Co  35905 
Co  35926 
Co  361 13 
Co  361  I  7 
Co  C93 
Co  C6l 


I  .42 
1 .42 

I  .42 

1 .42 
.79 
.79 
.79 
.79 
.79 

1.42 
1 .42 

I  .42 
1.42 
I  .42 

1.42 

3.75 

1.42 

1.42 

1.42 

.75 
.75 
.75 
.75 
3.75 
3.75 


Co      C25  3.75 


1.42 
1.42 
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AUCTION 


LOUIS  ARMSTRONG 


1  'M  not  rough/Got  no  blues 

OK 

8551 

t. 

That's  when  I'll  come  back/wearynblOK 

85 1 9 

Q 

D 't  mess  round/i 'm  gonna  gitcha 

OK 

8443 

Q 

Skip  the  gutter/Knee  drops 

OK 

4i  1 57 

£ 

MUGGLEs/KNOCK 1 N  A  JUG 

OK 

8703 

f 

WILLIE  WEEPER/SAVEI T  PRETTY  MAMA 

VO 

3381 

E 

Melancholy/Wild  man  BLUES 

Br 

3567 

E 

My  sweet/I  can't  believe 

Vo 

3308 

N 

Them  there  eyes/Sweet,  on  parade 

VO 

3337 

E 

MUGGLES/THE  PEANUT  VENDOR 

VO 

3194 

E 

St  Louis  bl/8asin  st  bl 

VO 

3008 

V 

West  end  bl/Got  no  bl 

VO 

3204 

E 

That's  my  home/!  wonder  who 

BB 

6644 

V 

Sweet  sue/St  louis  bl 

BB 

5280 

E 

Basin  St  bl/Mighty  river 

VI 

24351 

G 

H080  YOU  CAN'T  RIDE/MlSS.  BASIN 

BB 

6501 

N 

LOUIS  ARMSTRONG  AND  MILLS  BROS. 


DE    3 1 5! 
INCOMPARABLES 


W. P. A. /Marie 

JELLY  ROLL  MORTON'S 
MR.   JELLY  LORD  Ge     3259  V 

JELLY  ROLL  MORTON  PIANO  SOLOS 
Grandpa  spells/Kansas  city  stomp Ge    52i3  F 
Seattle  hunch/Freakish  Vi  33527  N 

JELLY  ROLL  MORTON'S  RED  HOT  PEPPERS_ 
Shreveport  stomp/Shoeshiners  drag 
Deep  creek/Red  hot  pepper 
Jungle  blues 

Black  bottom  stomp/The  chant 

JELLY  ROLL  MORTON  SEVEN 
GOOD  OLE  NEW  YORK/BIG  L I P  BL 

NEW  ORLEANS  RHYHTM  KING 
WOL verine  bl/Weary  bl 
That's  a  plenty/Tin  roof  bl 

JIMMY  NOONE'S  APEX  CLUB  ORCH, 

CH  I  CAGO  RHYTHWl/l 


Vl 

2)658 

N 

Vl 

38055 

N 

Vl 

21345 

N 

Vl 

20221 

E 

GL     | 704  E 


5102  G 
5105  G 


GOT  A  MISERY 
THE  D IX  IE  STOMPERS 


VO     1267  E 


Snag  it/ain't  she  swecT 
Jackass  blues/Tempeekoe 
Variet/  stomp/St  louis  bl 

fats  WALLER  PIANO  SOLOS 
Numb  fumbl i n/Swash i ng  thirds 
Ain't  misbeh/Sweet  sa.  sue 

ALLIGATOR  CRAWl/CLOTHESL I NE  BALLET 


VE 

1353 

E 

HA 

166 

G 

Ha 

54| 

G 

25338  E 
22108  N 
10098  N 


THOMAS  WALLER  WITH  MORRIS'S  HOT  BABIES 


Savannah  bl/Won't  you  take  me  home  Vi 
LOUISIANA  SUGAR  BABIES 


20776  E 


Pers i an  rug/Thou  swell 

FATS  WALLER  AND  HIS  BUDDIES 
Lookin  good/i  need  som.  like  you 

FATS  WALLER  AND  RHYTHM 
YACHT  CLUB  SWING/ 
WHAT  A  PRETTY  M ISS 

DUKE  ELLINGTON 
Mississippi  moan/Freeze  and  melt 
The  mooche/ 
The  mooche/mood  inoigo 

j immy  dunn 's  jazz  band 
Sweet  lovin'  mama/Vamping  sal 


VI  21346  N 


VI  38086  N 


10035  E 
10437  E 


CO 

1  81  3 

V 

BR 

4122 

V 

VI 

24486 

E 

CO    3893  V 


BENNY  MOTEN'S  KANSAS  CITY  ORCH 


south  St  bl/She  sweeter  sugar 
wingy  manone 


OK    8255  E 


Up  the  country/Shake  that  thing 

De 

7366 

N 

8lG  BUTTER  AND  EGG  MAn/WEARY  BL 

De 

74|  5 

E 

Tin  roof  blues 

CH 

40005 

E 

Send  me/Walkin  the  streets 

Br 

6940 

F 

Nickel  inthe  slot/Swing  brother 

OK 

41573 

N 

Fair  thee  well/On  the  good  ship 

VO 

2914 

N 

1 'M  GONNA   SIT  DOWn/A   SMILE  WILL 

VO 

3058 

N 

YOU  LET  ME   DOW'i/l'VE  GOT  MY   F  I  NGERSVO 

3135 

E 

Ol  man  mose/please  BELIEVE  ME 

Vo 

3  159 

V 

IT   IS  TRUE/GOODY  GOODY 

VO 

3l9l 

N 

SHOE  SHINE  BOY/WEST  WIND 

VO 

3  192 

N 

Sweet  and  slow/Lulus  back 

VO 

2972 

E 

Panama/Jazz  it  hlues 

DE 

162 

V 

Ostrich  walk/Orig  dixieland 

De 

229 

V 

GOODMAN  TEAGAROEN  WHOOPEE  MAKERS 
Whoopee -stomp/  Ro    35|4  G 


CA 

9030 

RO 

3562 

CA 

9057 

UHCA 

40 

RO 

3903 

RO 

3591 

RO 

3768 

HRS 


goodman  teagarden  (cont. 
whoopee  stomp 
bugle  call  rao 
if  i  had  you 
Dirty  dog/it's  so  good 
Hot  heels/Some  of  these  days 
Railroad  man/St  lout,  bl 
You're  my  Waterloo 

benny  goodman 
wolverine  blues 
Blue/Shirt  tail  stomp 
Jungle  blues/room  i4ii 
muskrat  ramble/after  awhile 
That's  a  plenty/Clari neti s 
Basin  st/beale  st 

doctor  heckle  &  mister  jibe/Texas  Co 
Bugle  call  rag/the  bix  band  Br 
Bugle  call  rag/nitwit  serenade  Co 

BEN  ?OLLACK 
Buy  buy  for  baby/She's  one  sweet 
Wang  wang  slues/Bellow  dog 
Louise/Wait  til  you  see 
He's  the  last  word 
If  I  could  be  with  you 
Two  tickets  to  Ga. /Linger 

IRVING  MILLS  HOTSY  TOTSY  GANG 
dlgga  digsa  do/doin'  the  new  br 
i  couldn't  if  i  wanted  br 
Futuristic  rhythm/°ut  where  the  bl  Br 

Br 


BrG  78i  5  E 
BRG  7839  N 
BRF5003I8E 
Me  12073  N 
BR    7654  G 
2845  E 
7644  V 
2958  V 


VI 

21  743 

E 

Vl 

21  971 

V 

VI 

2l94| 

E 

VI 

20425 

E 

RO 

1363 

G 

Vl 

24284 

E 

BARBARI c/H I GH   AND  DRY 

JACK  TEAGAROEN 
I've  got  it/Plantation  moods  Co 
Fare  htee  well/Ole  pappy  Br 

RED  NICHOLS 
IDA,   SWEET  AS/F  EEL  I N '   NO   PAIN  BR 

R i verboat  shuffle/Eccentric  Br 
D inah/Ind i ana  Br 
Dinah/Indiana  Vo 
Rose  wash,  square/who  cares  Br 
Shim-me-sh-wabble/The  sheik  Br 
Who/Carolina  Br 

THE  ORIGINAL  WOLVERINES 
Shim-me-sha-wabble/The  new  twister  Br    3707  V 
A  good  man/Royal  garden  bl  Br    4000  E 

JUNGLE  KINGS 
Friars  pt  shuffle/Dk  tn  strs  ballUHCA         3  E 

FRANK  TESCHMAKER'S  CHICAGOANS 


401  4  N 
41  12  N 

4200  N 
4920  E 

2913  E 
6780  E 

3626  G 

3627  V 
4373  F 
4599  N 
4778  E 
4885  E 
6839  N 


Jazz  me  blues  UHCA 
EDDIE  CONDON  &  HIS  FOOTWARMERS 

I'M  sorry/Makin'  friends  UHCA 
EDDIE  CONDON'S  ORCH. 


61  N 


THE  EEL/HOME  COOKING 

BUD  FREEMAN  AND  ORCH 
C  RA  ZE-OLOGY/CAN  'T  HELP  LOV 1  N 


Rr    6743  N 


OK  41  I 

PAUL  MARES  FRIARS  SOC  IETY  ORCH. 


Nagasaki/Maple  leaf  rag 

louisiana  rhythm  kings 

ua  da  strain 

THE  CELLAR  BOYS 


OK  4|574  N 


Barrelhouse  stomp 

RAY  MILLER 
That's  a  plenty/angry 

joe  sullivan  piano  solo 
Onyx  bri ngdown 

SHARKEY  &  SHARKS  RHYTHM 
HI GH   SOCIETY/l'M  SATISFIED 

RED  NORVO  I,  OCTET 
BLUES    IN  E  FLAT/BUGHOUSE 


Br    4224  V 


CO    2925  N 


VO    3380  E 


CO    3079  E 


BUD  FREEMAN  &  SUMHA  CUM  LAUDE  ORCH. 

I   FOUND  A   NEW  BABY/EASY  TO  GET  BB   10370  V 

FRANK  IE  TRUMBAUER  I,  ORCH. 

SINGIN'  THE  blues/Clar.Marm  OK  40772  G 

Way  down  yonder/1 'M  comin'  va  OK  40843  V 

A  GOOD  man/Crming  ALL  DAY-  OK  40966  V 

Singing  the  bl/i 'm  comin  va  Br    7703  N 

Long  about  mi dnight/Emaline  Br    6788  N 

Swonderful/KIayor  of  alabam  Br    7663  N 

Troubled/plantaion  Moods  Vi  24834  V 


EDDIE  LANG  JOE  VENUTI 
Someday  sweetheart/Farewell  bl        Vo  i 5858  V 
Beale  st  blues/After  YOU'VE  GONE  UHCA      108  E 

BIX 

At  the  jazz  band  ball/Jazz  me  bl  vo  3042  v 
Sorry/Since  my  best  girl  vo    3i49  E 

Rhythm  king/Somebody  stole  my  gal    Br    8242  N 

HOAGY  CARMICHAEL'S  ORCH. 
Rockin'  chair/Georgia  vi  25494  N 

TE"i  LEWIS 
louisada  blues/ 
Farewell  bl/Wabash  bl 
Aunt  hagar  Bl 
Lonesome  road/Dinah 
Dallas  bl/Shim^we-sha-wabble 
Dallas  Bl/Shim-me-sha-wabble 
Royal  Garden  bl/Dallas  bl 

adrian  roll  i n i 
Davenport  bl/Somebody  loves  me  De 

GENE  GIFFORO 
Square  face/Dizzy  glide  Vi 

EDDIE  LANG  GUITAR  SOLO 

PlCKIN'  MY  WAY/FEELIN'   MY  WAY  BR 

Fletcher  HENDERSON  f,  ORCH 
Steal  in'  apples/Grand  terrace  vo 
MILDRED  BAILEY 

SOMEDAY  SWEETHEART/WHEN   DAY    IS  DONEV0 

RED  NORVO  QUARTET 
In  A  mist/Dance  of  the^octupus  Br 

ROGER  WOLFE  KAHN  (TEAGAROEN) 
She's  a  great  gi rl  VI 

CASA  LOMA  ORCH. 


co 

1916 

G 

co 

2029 

N 

Co 

3169 

N 

CO 

2i  ai 

N 

ME 

13379 

N 

Me 

13379 

G 

Co 

35634 

N 

San  sue  strut/China  girl  OK 

_LONN IE  JOHNSON  GUITAR  SOLO 
GOT  THE  BLUES  FOR  WEST  END  DE 

COW  COW  DAVENPORT 
That'll  get  it/Man  killing  broad  De 

NEW  ORLEANS  BLACKBIRDS 
PLAYING  THE  BLUES/RED  HEAD  VI 

RED  MC  KENZIE  AND  BLUE  BLOWERS 
Hello  lola/if  i  could  be  with  you  BB 

SIDNEY  BECHET  h  FEETWARMERS 
Shag/i  found  a  new  baby  BB 

TEDDY  WILSON'S  QUARTET 
Just  a  mood  Br 

all  star  band 
the  blues/blue  lou  vl 

k ing  oliver 
Call  of  the  freaks/Trumpet's  prayerBB 

The  m  issqurians 
400  hop/scotty  bl  vi 

putney  dandridge 
Chasing  shadows/When  ■  'grow  too  vo 

the  m issqurians 
Vine  st  drag/i 've  got  someone  vi 

bix  with  gene  goldkettes  orch. 


359  N 
25065  E 
6254  E 
3213  E 
3057  E 
8236  N 
2)236  E 
41403  E 
7445  N 
7486  N 
38027  N 
10037  E 
10022  E 
7973  E 
26 1  44  N 
7705  E 
3 8048  N 
2982  E 
38)03  E 


IDOL  1 Z 1 NG/HUSHABYE 

Vl 

2270  E 

HRS 

7  N 

SUNDAY/I'D    RATHER  BE 

Vl 

20273  N 

I'M  GONNA  MEET  MY  SWEETIE 

Vl 

20675  E 

UHCA 

62  E 

CLEMENTI NE 

Vl 

20994  N 

HOOSIER  SWEETHEART 

Vl 

2047|  E 

BIX  WITH  WHITCMAN 

Changes/Mary  VI  2103  N 

LONELY  MELODY  Vl  2| 2  I  4  N 

Back  in  your  own  back  yard/sunshineVi  21240  V 

Sugar/There  ain't  no  sweet  man  Vi  2i464  G 

From  Monday  on/mi ssissippi  mud  Vi  2i274  G 

Coquette  Vi  2i30i  n 

Louisiana/Dixie  dawn  vi  2i438  M 

BIX  AMD  H  IS  ORCH. 

Old  man  river  Pa  2328  N 

JACH  PETTIS  AND  PETS 

BAG  0 '  blues/Freshman  hop  v i  2 i 793  N 
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Trade-Auction  Trade-Auction 
E.  PAYSON  CLARK,  JR. 

Room  313,  300  West  Ave.  Ithaca.  N.  Y. 

Note:  These  records  are  all  in  Rochester  so  it  may  not 
be  possible  to  make  shipments  until  Easter  vacation. 
Prefer  to  trade  for  N.  O.  or  rare  Dixieland,  see  my 
wants  below.  Shipment,  Express  Collect.  Packing  charge 
on  orders  under  $5.00. 


LOUIS  STCHMO  ARMSTRONG 
Snowball/Swing  yoj  cats  BB  10225  N 

Mandy  make  up  mi. id/Looking  Co  35957  M 

LAZY  RIVER/GA  ON  Ml  ID  PAE   I  I  ?7  N 

Dinah/Chi\at»on  MY  CHINATOWN  PaE   I|59  N 

LAWD,   YOU  MADE  NIGHT  TOO   LONg/RhY   PaE    1 207  K 

you  can  depend  on  me/body  and  soulpae  i  355  .j 
Sweethearts  on  =arade/Savoy  3l 
■  ild  man  bi/uelancholy  3l 
weary  3l/willie  the  weeper 
SKI=  THE  gutter/knee  DROPS 
Sugar  foot  strut/Got  no  bl 

leon  cismark  beider3ecke 
Miss.  muo/There'll  come  a 
Futuristic  rhythm /Ra  i sin  roof 
i  like  that 

3|XOLOGy/S|NGIN'   THE  BL 

hiss.  mud/There'll  come  a 
Rhythm  king 

MARG I E/LO Jl 31  ANA 

FRANC  IS  MUGGSY  S°ANIER 
MISS.   HERE  I   Am/'O  ONE   I  .  THE 
Uaybe  Who  kuows/Walkin  around  in 
San/ajnt  hagar's  bl 

ThuLy/AT  LAST    I *U  HAPPY 

Mama  i  wanta  make  rhythm/have  you 
The  markhop/Burnin'  the  candle 
Hesitatin'  bl/Little  davio 
Besioe  an  open  fireplace 
The  snake  charmer/i'vi  in  glory 
you're  bound  to  look  like  monkey 
Cow  cow  bl/Dry  bones 

LEE  COLLINS  ASTORIA  HOT  8 
T|p  EASY  3l/~AMP  LEATHER  BB   10952  It 

:  '  : 

The  eel/home  cooking(30th  2nd  mx)  Co  356SO  N 
Madame  dynam ite/Tenn.  t# il(or.?.'x )  PaE  2938  H 

COW  COW  DAVENPORT 
Don't  you  loud  mouth  me( leave  me  )BrE  3509  N 
Run  into  me/hobson  city  stomp     COMET       3  N 

31  N  MILL  STOMP/COW   COW  STOMP  4  N 

FRIERS  SOC lETY-tiORK 
Bugle  call  bl/San  BrE  22i3  n 

LONDON  8L(w/»'ORT0N)i"   CRK.    1NAUD.   BrE  22|0  E 

BENNY  GOODMAN-BUM-  Y  3EPIGA 
SQUAREFACE   (  Gl  "FORD  )/<l  NG  PORTER     HI.IV   8374  N 

Blues  in  your  flat/my  flat  HMV  8872  N 

B0"?Y  HACKETT 
Clarinet  marm/Smgin  the  bl  PaE  2946  ti 

COLEVAN  HAWK  INS 

Meet  or,  foo/She's  funny  that  way  BB  19477  n 
When  day  is  done/Bouncin'  woth  beaBB  10693  II 
EARL  HINES 

Everybooy/B-K  jack(george  MITCHELlJ.88  6040  E 
Julia/Japanese  sandman  De     65*  \l 

ART  HOPES  WITH  ROD  CLESS 
Indiana-rare  a  master,  also  b  mx    De  i3438  M 
Tin  roof  bl/Diga  oiga  doo  Jazz    iOi  E 

JAMES  PRICE  JOHNSON 


PaE 

2127 

N 

PaE 

2|  52 

N 

PaE 

2393 

N 

PaE 

2438 

N 

PaE 

2449 

N 

OK  40979 

+ 

OK  4|209 

G- 

PAE 

714 

N 

PAE 

1338 

N 

PaE 

2097 

N 

PaE 

.2269 

M 

PaE 

2333 

N 

BR 

4 194 

V 

Co 

1354 

V+ 

Co 

2l  13 

G 

Co 

2401 

E 

De 

1476 

V 

De 

3694 

N 

De 

427| 

N 

JE 

5846 

G 

De 

1488 

N 

De 

343| 

N 

De 

3488 

N 

Chicago  bl/mournful  thots(law.crk|Co  14334  G- 
Guess  hho's  in  town/My  handy  man    Co  i 4353  G 

HARLEM  WOOGIE/AFTEK  TONIGHT  PaE  2683  N 

PETE  JOHNSON,  LUX  LEWIS,  A.  AMMO"S 
BOOGIE  PRAYER   12,2  PaE  2649  N 

Cerry  red/Baby  look  at  you  PaE  27|7  n 

Cafe  society  rag/Lovin'  mama  bl  PaE  2947  N 
TOM'Y  LAnriiER  t-  MEZZ  MEZZROW 

EVERY30DY/A  I  N'T   GONNA    G I VE  MY    JEL    HMV    9447. N 

IE  .'/ 1 NGSTON  MANONE 

Cottage/Could  happen  to  you  BB  6536  f/g 

SThange  bl/Send  me  PaE  2875  II 

ISLE  OF  CAPR|(oh   CAPRI    ON  T  IE  ISLEVO  29|3  E 

Goooy  goody/True  about  dixie  Vo    3i9i  v 

JELLY  ROLL  MORTON  WIT"  OMER  SIMEON 

Ga.  swing/Mournful  serenade  HMV  9221  E 
JOE  SULLIVAN  PIANO  SOLO 

Little  rock  getaway/Just  stroll  De     600  N 

Little  rock/Onyx  bringdown  PaE  2006  N 


SALE 


SALE 


BUCKLIN  MOON 

5|3  E.  B6  ST.,M.Y.C. 
CONDITION  GUARANTEED.  NO  COD'S.   I  NOTIFY 
YOU  TO  REMIT.  SHIPPED  RWAY  EXPRESS. 


BLUE  BAR  RON 

Reefer  man/you  rascsl  you        me  12464  V  i.OO 
C  MINT  BAS  IE 

Swing i m  9Ljes/Sent  for  you  yesDe    I  880  E  i  .50 
Swing  in  at  the  daisy  chain/PenDe    i 121  E  i.50 
"        "  "/One  o'De    -1708  E  1.50 

"IX  AND  RHYTHM  JUGGLERS 
Davenport  bl/Toodl i n '  bl Se         6  N  1.50 

BROADWAY  BELLHOPS 
WHERE  COTTON   GROWS/KISS  HA        536  G  1.00 

CHUCK  BULLOCK 
St  james  I nf/Alcohol 1 c  Waro      Or    i 930  V  i.OO 
Couldn't  say  goodby/My  heart    Pe  15643  V  i.OO 
Time  on  my  hands/you  try  some  Ba  32320  V  i.OO 

CAB  CALLOWAY 
You  dog/somebody  stole  my  gal  Or    2382  V 

CHICAGOAMS  (GENE  KRUPA) 
Jazz  me  sl/Last  round  up 

CONNIES  INN  QRCH 
Blue  rhythm/you  rascal 

BOB  CROSBY 
Big  a pple/panama  D e 

Dixieland  ba;:d/Beale  st  De 
Milk  cow  bl/Squeeze  me  De 
Louise,  louise/wolverine  bl  De 

johnny  dodos 

WILD  MAN  Bl/ZQTH  AND  DEARBORN  DE 

DUKE  ELLINGTON 


00 

PaE  2268  N  1.25 
CR    3180  V  1.00 


1 6 1 5  E+l , 
479  EH- 1 , 
1962  E+l 
3032  E+l 


21  I  I  E+2. 50 


Jazz  lips/Sloppy  joe  BB    6396  E  2. 

Jungle  mama/Dog  bottom  Br    6803  E+2. 

Margie/Cotton  Br    7256  E+i . 

Way  low/you  can  count  on  me  Br    84ii  E+2. 

Subtle  lament/Pussy  willow  Br    8344  E  2. 

HARLEM   SPEAKS/SHADE  OF  APPLE  BR     6646  E   I  . 

Slippery  horn/Drop  me  off  Br    6527  E+i . 

Sam  &  delilah/Bioi.V  time  Vi  23036  V  I. 

ELLINGTON  UNITSC'ODGES,  "IGARD,  WHS) 


D  I  GA   DOO/l  CAN'T 

Rabbit*  .  jump/Rent  party  bl 

Froli'  sam/Clouds 

home  town  bl/dance  of  goons 

RUTH  ETT  ItIG 
HOME/ALL  ALONE 

THE  GEORG I ANS 
Sister  kate/Chi  oago 

BENNY  GOODMAN 


555  E  I  , 
5|00E/Vi  , 

523  E  I, 
4941  E+2. 


OR  2391  V  I .00 
Co    3775  U  1 .50 


Bolt  from  blue/iOO^  for  you      Co  2988  V  I 

Cokey/Husic  hall  rag  Co  3011  V+2 

JOHNNY  GUARNEIRE  ( LESTER  YOUNG) 
These  foolish  things/Salute  ftSA     5i9  E+i 

coleman  hawk  ins 
Bean  at  met/in  hte  mood  Ke     610  E  I 

Body  and  soul/it  had  to  be  youbb  10825  E  i 
Sunny  side  of  street/Jersey     SA      5i9  E  i, 

FLETCHER  HENDERSON 

Oo  that  thing/Broken  3usteo  blVo  14833  V  2, 

Dicty.bl/Do  doodle  Vo  i4654  v  2, 

Business  in  f/Casa  loma  stomp  Co  26i5  V  I, 

Nagasaki /Talk  of  the  town         Co  2825  V  I. 


JONES  SMITH  (  COUNT  BAS IE 


Vo    3441  E  I 


Shoe  shine  boy/Evenin' 

ANDY  KIRK   ( MARY  LOU) 
Steppin1  pretty/Git  it  De     93 i  E  2 

SAM  LAN  I N  (RED  NICHOLS) 
Exactly  like  you/Sunny  sioe Pe  |53|3  v  i 

JIMMY  L"HCEFORD 
Hittin'  the  bottle/Dream  De     765  V+i 

DAISY  MARTIN   (GARVIN  BUSHELL) 
ROYAL   GARDEN  BL  GE     4712  N  I 

MC  KliriEY'S  COTTON  PICKERS 
nobody's  sweetheart/Cry i  ■  '       Viii3180  V  i 

JELLY  ROLL  MORTON 
The  cha'it/Black  bottom  stomp 
high  society/Buddy  fioldfn 

phil  napoleon 
That's  a  plenty /Livery  stable  SW    75i2  N  i 

MITE  OWLS 
Eight  ball  bl 'here  comes 


BB  10253  N  2, 
HMV  921  6  N  I , 


.00 
.50 
.50 

00 
00 
50 
50 

50 

.00 

.00 

.00 

.50 

.00 

50 
25 


00 

VO  04243  N   I .00 


SALE  SALE 
AMALGAMATED  RECORD  GROUP 

P.  O.  Box  341,  Cooper  Station,  N.  Y.  C,  N.  Y. 

Our  prices  are  lowest.  All  records  are  new.  No  pack- 
ing charges. 


ALL  ENGLISH  BRUNSWICKS    $  1.25 


02200 
02201 
02202 
CoF  3079  2.00 

02208 
02209 
022 1 0 
022 1  I 

02204 
02205 
NORVO.SIMr  Oi'S 


king  oliver 
Di=per  mouth/Canal  st 
mandy  lee/l  'u  goin'  away 
weatherbird  rag/just  gone 
CHATANOOGA  stomp/n.o.  STOMP 

NORK 

tin  roof  blues/that's  a  plenty 
london  bl/sweet  lovim'  man 
Eccentric/Farewell  bl 
panada /Tiger  rag 

WOLVERI'ES  (BIX) 
flogety  feet/.^oyal  garden 
Tiger  rag/Copen  agen 

teddy  wilson.  marry  james 

JlET   A   MOOD   PT5    l%2  PaE  2741  l.lO 

SA"TO  PECORA  h  BACK  ROOM  BOYS 

Iagnolia  bl/Never  knew  what  gal  doPaE  3051  l.lO 

B  IX 

Bixology/S.  the  blues  PAE  1838  l.lO 

MUGGSY  SPAN IER 

Relaxin'  at  touro/R iverboat  shuf    BB  10532  1.00 

BENNT  GOODMAN 

Blues  in  night/Where  or  when( sext )PaE  2845  1.25 

Royal  garden  bl/wholly  cats  Pa  2S78  .75 

Soft  wi  nds/memo«i  es  of  you  Pa  276i  .75 

Rose  room/Flying  home  Pa  29i7  .75 

These  foolish  things/Six  appeal      Pa  2770  .75 

BESSIE  SMITH  ALL  ON  PARLOPHONE  I. 10 

In  the  house  bl/Wipe  em  off  2329 

Cold  in  hand/St  louis  sl  2344 

St  louis  bl/Reckless  bl  2476 

Alex  ragtime  band/Hot  time  in  old  2477 

Money  bl/Muddy  water  bl  2478 

Weeping  willow  bl/Careless  love  2479 

Yellow  dog  bl/Trombone  cholly  2480 

Backwater  bl/nobody  knows  you  248| 

Soft  peoel  bl/Useo  to  be  sweet  mama  2482 

PreachiV  bl/Thimkin'  bl  2433 

LOUIS  ARMSTRONG  PARLQP1  'ONE  I  - 1 0 
Bessie  couldn't  help  it/Down  ga  way  698 
Ding  dong  daddy/Bye  bye  bl(trumiauer)  796 
St  lohs  bl/how  am  i  to  know(     "      )  618 

Once  in  a  while/Squeeze  me  2242  .75 

Squeeze  me/SOL  hl  27  74  .75 
After  you're  gone/Man  from  south  607  i.io 

Can't  give  you  anthing/Sentimental         75B  l.lO 

MA  RA INEY 

Stack  o'  lee  bl/yonder  JAZZ  500i  2.00 

JO  NNY  DODDS  '   FREDDIE  KEEPARD 
Adam's  apple/Play  that  thing(oll.pow)  5003  2.00 
BILLY  BANKS,  PEE  WEE  RUSSELL,    ENRY  ALLEN 


Bugle  call  rag/Spider  crawl  2893  1.50 

Yellow  dog  bl/yes  suh  28iO  1.50 

GLENN  MILLER  HMV 

SOLD  AMER I  can/Moon  LOVE  5854  1.50 

Beethoven's  moonlight  sonata/Starry  5768  1.50 

Say  si  si /Farewell  bl  5602  1.50 

Slipuopn  jive/Take  a  train  5829  1.50 

Tke  one  i  love/Perf  i  d  i  a  5698  1.50 

B I NG  CROSBY     ENGLISH  COLUMBIA 
Love  in  bloom/Please 
Paradise/My  honey's  lovin'  arms 
Temptat i on/thanks 
black  moonli gut/street  dreams 

Starlight/Guess  it  had  to  be  that  way  2i37  2.00 

May  i /Love  Tiiy  neighbor  2059  1.50 

here  lies  love/playing  with  fire  i  990  1.50 

Last  roundup/Someone  stole  gairiel's  1894  i .50 

After  sundown/Sweet  ga  brown  1881  1.50 

Try  a  little  tenderness/how  deep  is  1985  1.50 

Give  me  heart  to  sing  to/Once  in  bl  2000  1.50 

Goodnight  little/Ridin'  round  in  rain  2043  1.50 

Waltzing  in  dream/Make  hay  while  2074  1.50 

Our  big  love  scene/Linger  a  little  2|42  2.00 

Let's  spend  evening  home/Someday  i.50 
Got  me  cryin'  aga i n/'etti n  '  to  be  habii90i  1.50 


1802  2.00 
1971  1.50 
2056  2.00 
2085  2.00 
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SALE 

SALE 

AUCIION 

AUCTION 

SALE 

SALE 

HARVEY  J.  GORGON 

BILL  PERRY 

351  Prince  Edward  Dr.,  Toronto,  Ont., 

Canada 

RAY  AVERY 

1623  ST.   PAUL  ST., BALTIMORE  2 

,  MD . 

The  following  records  are  offered  for  sale, 

condition 

BOX  665.  BIG  BEAR  LAKE.  CAI  IF. 

Shipped  PARCEL  POST  UPON  RECEIPT 

OF  MONEY 

guaranteed  as  rated  or  money  retundec 
charge  on  all  orders  under  $3.00.  Rem 
Order  only. 

.  .lb  packing 
if  via  Monev 

CONDITION  GUARANTEED.  PREFER  SHIP  COD  P.F 

HO  COD'S.  23  <t.  pkg  CHG .  ORDERS  UNDER 

8  5.. 

MINIMUM  SHIPMENT  ">  2.00. 

ALL   ITEMS  PRICED  $  1.00 

JACK  HYLTON 

JOHNNY  DODOS 

BENNY  GOODMAN 

WEDDING  OF  PAPER   DOLL/MY  SIN 

HMV 

5637 

E 

heah  me  talkin'/my  little  isabelhmv 

2137 

N 

4.00 

Man  here— p i a no/ho ra  staccato 

COC 

848 

E 

PICCOLO  pete/Silver  LING  OF  LOVE 

hmv 

5742 

E 

Too  tight/Goober  dance 

HMV 

2133 

N 

4.00 

Gal  in  cal i co/Ben j  i  e  ' s  bubble 

CoC 

846 

E 

Close  your  eyes/heartaches 

DEE 

2665 

N 

Weary  city/Bull  fiddle  blues 

HMV 

2 154 

N 

4.00 

Put  that  kiss— it/My  blue  heaven 

CoC 

834 

E 

HALFWAY  HOUSE  ORCH. 

Indi'-.o  stomp/Blue  piano  stomp 

HMV 

2 179 

N 

4.00 

Blue  skies/i  don't  know  about  you 

COC 

828 

E 

SOMEBODY   TO   LOVE/WHEN    1  '1,1  BLUE 

Co 

1  263 

E 

JELLY  ROLL  MORTON 

Rattle  &  roll/On  the  alamo 

CoC 

8 1 5 

E 

harlej;  hot  shots 

Beale  st  blues/The  pearls 

BB 

10252 

E 

2.25 

It's  the  talk  town/Swing  angel 

CoC 

795 

E 

Breeze/The  blue  have  got  me 

Me 

13323 

V 

Turtle  tw i st/Sm i l i m 1  bl 

HMV 

2 136 

N 

4.00 

Give  me  life/i  wish  tell  you 

CoC 

779 

E 

HOT  CLUB  OF  FRANCE 

BESS  IE  SM  I  TH 

Symphony/My  guy's  gone  back 

CoC 

766 

E 

SUNNY   SIDE   STREET/WON'T  DANCE 

sw 

249 

N 

Lookin'  for  my  man/hot  springs 

COS 

345 

N 

4.00 

Darktown  strutters  ball/Agter 

CoC 

726 

E 

DJANGO'S   Tl  GER/COQUETTE 

sw 

242 

N 

Dyin'  3ythe  hour/Foolish  man 

Cos 

346 

N 

4.00 

Mission  to  moscow/It's  albays 

COC 

7i  5 

E 

MINORS   SWING/VIPER'S  DREAM 

sw 

23 

E 

you've  got  to  give/I'm  wild  ab 

CoS 

378 

N 

4.00 

Cabin  in  the  sky/Takin  a  chance 

COC 

703 

E 

JIM  JACKSON 

JAZZ  CLUB  MYSTERY  HOT  BAND 

GLEN  GRAY 

Jim  jackson's  k.c.  bl  i&2 

vo 

1  144 

V 

Someday  sweetheart/Please  don't 

JCF 

120 

N 

2.50 

Gotta  be  this  or  that/While  you'rfDe 

1  0246 

E 

AL  J0LS0N 

Blue  skies/|f  dreams  come  true 

JCF 

1 2 1 

N 

2.50 

1    DON'T  CARE/l   WALKED  IN 

DE 

1023  1 

E 

One  i  love/Steppin'  out 

BR 

2567 

E 

3W0NDE RFUl/STOMP  1 N  AT  SAV 

JCF 

123 

N 

2.50 

MY   HEART   TELLS  ME/MY   SH  1  NG  HOUR 

De 

1 0 1 42 

E 

Used  to  you/Why  can't  you 

Br 

4401 

V 

JIMMY  LUNCEFORD 

Don't  do  it  darling/Don't  get  ar 

De 

10072 

E 

JIMMY  LUMCEFORD 

White  heat/Jazxnocracy 

BB 

57|3 

N 

1 .00 

BOTTOM  MAN  ON   TOTEM  POLE   PT  1*2 

De 

4|  56 

E 

White  heat/Leavin'  me 

VI 

24586 

E 

SOPHISTICARED  LADY/UNSOPH 

De 

129 

Q 

.75 

City  called  heaven/i  found  you 

de 

4048 

E 

Whit:  heat/jazznocracy 

BB 

57|  3 

N 

Nana/Miss  OTIS  RECRETS 

De 

130 

G 

.75 

WOODLAND   SYMPHONv/SW 1 NG  TONIC 

De 

3875 

E 

Sophisticated  lady/Unsoph.  sue 

De 

129 

V- 

Mood  indigo/Rose  room 

De 

1 3 1 

N 

2.00 

Chinatown/St  louis  bl(oohsey  8R0S)DE 

3524 

E 

Stratosphere/Sol  i  tuide 

De 

299 

V 

Statosphere/Sol i t jde 

De 

299 

N 

2.00 

Our  love  affair/We  three 

De 

34 1 6 

E 

Rhythm  is  our  business/Stardust 

De 

369 

N 

Black  i  tan/Since  my  best  gal 

de 

453 

G 

.75 

Come  and  get  it/Mirage 

De 

3348 

E 

Rain/Because  you're  you 

De 

4|5 

V 

Babs/Thunder 

DE 

576 

N 

1.75 

Jim  town  bl/big  bad  bill 

De 

3303 

E 

Swanee  river/A valon 

De 

668 

E 

I'm  nuts  ab  ut/| 'm  walkinthru 

De 

682 

.75 

TEMPTATION/l    TOUCHED   A  STAR 

De 

3232 

E 

Screwy  music/Thru  heaven 

De 

682 

E 

Swanee  river/Avalon 

De 

668 

G 

.75 

Rock  island  flag  stop/Under  blankeBe 

3193 

E 

My  blue  heaven/Stomp  off 

De 

7|2 

V- 

My  blue  heaven/Stomp  it  off 

De 

712 

N 

2.00 

NO   NAME  J  1  VE  PT    1    b  2 

De 

3089 

E 

Organ  grinder's  swing/Sleepy  gal 

De 

908 

E 

Runnin'  a  temp/My  last 

De 

1035 

G 

.75 

When  Irish  eyes/My  wild  Irish  roseDe 

2968 

V 

Slummin'  on  park  ave/aint  got  rhy  De 

1  128 

E/\ 

Posiu/Honey  keep  me  on  your 

De 

1355 

V 

.75 

Ga  ON  M i nd/Barnvard  shuffle 

De 

2399 

E 

Pos in '/Honey  keep  your  mind 

De 

1355 

V/c 

The  first  time/raggin  the  scale 

De 

1364 

G 

.75 

Stardust/One  morning  in  may 

De 

2396 

E 

Grey  bonnet/hells  bells 

De 

15'  6 

E 

My  melancholy  baby/By  the  river 

De 

1308 

N 

2.00 

My  bonnie  ocean/"alady  in  f  minor 

De 

1  755 

E 

Annie  laurie/Frisco  fog 

De 

1569 

e 

24  robbers/|  had  a 

De 

37|8E/Ni  .50 

Did  an  angel  kiss  you/Girl  of  drf 

De 

1  634 

E 

Margie/Like  ship  at  sea 

Be 

1  61  7 

V 

Chocolate/Battle  axe 

De 

3807 

N 

1  .75 

Bugle  call  rag/Rose  of  rio 

OE 

869 

G 

Love  nest/Teasin'  tessie 

De 

1734 

E 

peace  and  love/Blue  prelude 

De 

3892 

N 

1  .75 

Tired  of  it  all/Dixie  lee 

De 

6726 

V 

Mood  indigo/Rose  room 

De 

2006 

N 

Flamingo/Siesta  at  fiesta 

De 

3931 

N 

1  .75 

COUNT  BASIE 

Chocolate/Battle  axe 

De 

3807 

V/E 

Gone/Imprompyu 

De 

4033 

N 

1.75 

Down  down/you  betcha  my  life 

OK 

6221 

E 

Life  is  fine/Bl  in  my  mind 

De 

4289 

MA 

Blues  in  night(2  parts) 

De 

4125 

V 

1  .00 

Moon  fell  in  river/All  or  nothing 

OK 

5884 

E 

Le  jazz  hot/Rainin' 

Vo 

4595 

E 

Life  is  fine/I'm  losing  mind 

DE 

4289 

E 

1 .75 

EVENI  N'/MOTEN  SWING 

OK 

5732 

E/V 

BLUE  BLAZES/WON'T  YOU  PLEASE 

vo 

4667 

E/\ 

I'M    GONNA   MOVE   TO   (2  PARTS) 

De 

18324 

G 

.75 

Ain't  it  the  truth/Feather  merch 

Co 

36845 

E 

Want  waiter/You  let  me  down 

vo 

5033 

N 

Knock  me  a  ki ss/Stri ctly  instru 

De 

13463 

N 

1  .50 

1  don't  know  about  you/Red  bank 

Co 

36766 

E 

LUNCEFORD  SPECIAL/WHAM 

OK 

5326 

N 

IT  HAD   TO  BE   YOu/KEEP  SMILING 

De 

13504 

E 

1  .00 

Blue  skies/The  king 

CoC 

837 

E 

WHATCHA   KNOW   JOE/PLEASE  SAY  WORD 

CO 

35625 

E/f 

Back  door  stuff/2  parts 

De 

18594 

N 

1.25 

Lazy  lady  bl/high  tide 

COC 

820 

E 

WING  IE  MANOf'E 

Sonata/i  want  to  HEAR  SWING 

Co 

35453 

N 

2.75 

Mad  boogie/Patience  h.  fortitude 

COC 

789 

E 

Casey  jones/i 'm  in  barrel 

HMV 

9360 

N 

What's  your  story/i  cot  it 

Co 

35510 

N 

3.00 

Jivin'  JOE  jackson/queer  ST. 

CoC 

772 

E 

Shootin'  high/Music  goes  round 

VO 

3|  34 

N/V 

1  a int  gonna  study/Monotony  in 

Co 

35567 

N 

2.75 

rasie  boogie/Let  me  see 

CoC 

735 

E 

South  with  boarder/Grey  bonnet 

BB 

1  0604 

E 

What 3  you  know  joe/Please  say 

Co 

35625 

N 

2.75 

Time  on  hands/For  the  good  countryCoC 

722 

E 

River  man/Afterglow 

BB 

6483 

E 

Minnie  moocher/Pavanne 

Co 

35700 

N 

2.75 

All  of  me/Rusty  dusty  bl 

CoC 

705 

E 

Summer  holiday/No  regrets 

BB 

6473 

E 

Let's  try  aga i n/Swi  ng i n  on  c 

Co 

35725 

N 

2.75 

Down  for  double/More  than  you 

CoC 

607 

E 

Alone  ton i ght/d 1 nner  duchess 

BB 

10909 

E 

Red  wagon/you  a int  nowhere 

Co 

35782 

!■: 

3.00 

Platterbra ins/i  struck  match 

COC 

589 

E 

l  ain't  got  nobody/Eoog i e  woogie 

HMV 

9493 

N 

Rock  it  for  me/Barefoot  blues 

Co 

35860 

N 

3.00 

Coming  out  party/Harvard  bl 

COC 

58i 

E 

Swing  brother  sw/Nickel  in  slot 

PA 

2|26 

N 

Blue  aftfrglow/Hixup 

Co 

35919 

N 

2.75 

Tom  thumb/My  old  flame 

COC 

555 

r 

DA  ISY  MART  1 M 

Flioht  of  j i tterbug/Okay'  for 

Co 

35967 

N 

2.75 

KING   JOE  PT    IS:2(PAUL  ROBESON) 

CoC 

5|6 

E 

Flay  em  for  mama/Change  ways 

OK 

8001 

E 

Oinah/2  parts 

Co 

36054 

N 

2.75 

8ASIE  boogie/Let  me  see 

CoC 

4!  7 

E 

OZZIE  NELSON 

Cheatin  on  me/T a int  what  you 

Vo 

4582 

G 

1  .00 

1-2-3  o 'la I ry/Fancy  meeting  you 

COC 

409 

E 

There's  no  other  girl/Mever 

BR 

6155 

E 

Mandy/Lonesome  road 

VO 

483 1  V/E 

1  .25 

volcano/Rock i n '  the  bl 

CoC 

224 

E/F 

Stuttering  in  starl i ght/Lovl iness  BB 

10371 

E 

A i nt  she  sweet/What  is  this 

VO 

4875 

G 

1 .00 

IT'S   THE  SAME  OLD   SOUTH/LOVE  JUMP 

CoC 

196 

E 

White  sails/you  and  your  love 

BB 

1 03  1  1 

E 

Well  all  right/Times  a  wastin 

VO 

4887 

V 

1.25 

My  wanderin'  man/5  o'clock  whistleCoC 

172 

E 

Riff  interlude/Out  to  lunch 

8B 

10802 

E 

Sassin  the  boss/Who  did  you  mee 

VO 

51  1 5G A 

1 .00 

The  apple  jump/Blues 

COC 

|4| 

V 

RAY  NOBLE 

LUNCEFORD  SPECIAL/WHAM 

vo 

5326 

1 .50 

Blow  top/Gone  with  what  wind 

CoC 

44 

E 

Bon  jour  mamselle/par i s  in  springHMV 

192 

E 

Uptown  blues/put  it  away 

VO 

5362 

V 

1 .25 

ERSKINE  HAWK  INS 

Sweet  si xtecn/Fellow  who  loves  youVi 

251  90 

E 

Blues  in  groove/I'm  in  an 

vo 

5395V/E 

1  .00 

Cherry/Country  boy 

BB30-08I9E 

Double  trcuble/Stars  came  out 

VI 

25105. 

E 

Cheatin  on'me/Taint  what  you 

PaE 

2647 

N 

1  .75 

Don't  cry  baby/Bear  mash  bl 

BB30-O8I 3E 

1 ROQUO IS/COMANCHE  WAR  DANCE 

CoE 

2622 

N 

S  IDNEY  BECHET 

Jump  in'  in  julep/Bi cycle  bounce 

BB 

1  1547 

E 

Moment  cf  weakness/Believe  in  signBr 

8330 

E 

EGYPTlIM    FANTASY/SL 1 'PI N  AND 

VI 

27337V/E 

1 .00 

1  love  you  truly/Blue  sea 

BB 

1  1419 

E 

DICK  POWELL 

Coal  black  shine/Baby  won't  you 

Vl 

27386 

E 

1 .25 

I'm  in  a  low  groove/Uncle  bud 

BB 

1  1372 

E 

Pop  goes  our  heart/happiness  ah 

Br 

6979 

N 

BENNY  GOODMAN 

Hey  doc/Somebody's  rockin'  d'boat 

BB 

1  1277 

E/V 

Victory  march/Rambling  wreck 

De 

2025 

N 

1    A  1  NT    LAZY/AS   LONG    AS    1  LIVE 

PaE 

2695 

N 

1 .50 

Night  after  ni ght/Shi pya rd  ramb 

BB 

1 1 2 1  a 

E 

Mr  I:  MRS  america/moment  of  weak 

De 

2387 

E 

Gone  with  what/Till  tom  spec 

PaE 

2752 

N 

1 .50 

Tonight  you  selong  me/Riff  time 

BB 

1  1  l6l 

V 

HARRYR  ICHM8N 

Soft  winds/Memories  of  you 

PaE 

2761 

N 

1 .75 

Keep  cool  fool/no  use  squawkin 

BB 

1  1049 

E 

what  does  it  matter/Depends  on  youBr 

3501 

V 

These  foolish  things/Six  appeal 

PaE 

2770 

N 

1  .75 

Soft  wi nds/Spos i n ' 

BB 

1  lOOl 

E 

ART  TATUM 

Royal  garden  blues/Wholly  cats 

PaE 

2787 

M 

1 .75 

Norfolk  ferry/put  yourself  place 

BB 

10932 

V 

Lonesome  graveya rd/Mosely 

BrE 

3462 

N 

Gone  with  what  draft/On  alamo 

PaE 

2798 

N 

1.75 

After  hours/Song  of  wanderer 

BB 

10879 

E 

Humoreske/Elegie 

Br  1 

3  162 

h 

LlMEHOUSE  BLUES/IT  HAD   TO  BE 

PaE 

2838 

N 

1.75 

Five  o'clock  whist/Sweet  ga.  br 

BB 

10854 

E 

Eegin  the  begu i ne/Rcsetta 

De 

8502 

E 

The  earl/Clarinet  a  la  king 

PaE 

2843 

N 

1.75 

Dolimite/Too  many  dreams 

BB 

1 081  2 

E 

FRANK  IE  TRUMBAUER 

JUMPIN   AT  WOODS  1 De/THEP ' LL  BE 

PAE 

291  5 

' 

1 .50 

Junction  bl/Sshes  in  tray 

BB 

10790 

V/E 

I'm  comin'  va/Way  down  yonder 

OK 

40843 

E- 

SH  1  VERS/7  COME    1  1 

PaE 

2923 

N 

1 .00 

Saboo/you  bring  me  down 

BB 

10756 

E 

Plantation  moods/Troubled 

HMV 

158 

N 

Who/Someday  sweetheart 

HMV 

8420 

N 

1 .75 

Gabriel  meets  the  duke/whisp.grassBB 

10671 

V 

Jubilee/Efst  girl  turned  me  down 

Pa 

2054 

N 

1  know  that  you/I  cried  for  you 

HMV 

8895 

N 

1  .75 

3? 
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:    : :  ' 

Eye  opener/Skaters  waltz 

De 

2282 

N 

Them  there  eyes/Red*  oed  robin 

De 

2537 

N 

Milk  cow  blues/Squeeze  me 

De 

1962 

N 

WOMAN   ON  MY  WEARY  MIND 

De 

930 

N 

Call  me  a  taxi/i  "Ear  you  talk 

De 

2207. 

N 

Take  me  back  again/I'll  come  backDe 

3576 

H 

HARRY  JAMES 

Taint  what  you  do/2  o'clock  jump 

ParR29iO 

N 

l  found  new  baby/Flash 

Pa  RR2943 

N 

LOU  IS  ARMSTRONG 

Thankful/Swing  that  music 

DE 

866 

N 

Shine/just  a  gigolo 

OK 

41436 

G 

Song  of  islands/Blue  trng  grey 

jK 

4 1375 

G 

Sun  showers/yours  mine 

DE 

1369 

N 

I'm  shooting  high/Fingers  crossed 

De 

623 

N 

Somebody  stole  my/i  come  from  uus 

D  E 

797 

N 

Shad  rack/Jonah  in  whale 

:e 

1  913 

N 

A  MONDAY  DATE/WRAP   TROUBLES            PA RL 

R2I35 

N 

TES  SUH/l 'LL  "ET  MINE 

De 

3900 

N 

IN  THE  GLOAMING/EVTHNG   BEEN  DONE 

De 

3825 

N 

Snowball/Swi ng  you  cats 

BB 

10225 

N 

DORSEY  B  =  0T'JERS  ORCH. 

8Y  HECk/SASIN   ST  BLUES 

De 

I  18 

N 

MILENBERG/ST  LOUIS  BL 

De 

1  19 

N 

GLENN  MILLER 

WHEN    JOHNNY    COMES   MA  RCh/ON  ASSEMBL8B 

1  1480 

N 

pavanne/Runnin'  wild 

HMV 

5805 

II 

Hum°ty  DUMPTY  •'EHRT/NO  laughing 

BB 

1  1369 

"% 

She'll  alwsys  remeuber/Shh  mil  it 

BB 

I  1493 

a 

I'm  thrilled/From  one  love  to 

BB 

1 1287 

N 

Skylark/Story  of  starry  night 

BB 

I  |462 

N 

Fooleo/it  happened  in  hawai  i 

BB 

1  |4|6 

N 

Sliphorn  jive/Guess  I'll  go  home 

BB 

10317 

N 

RUNNIN'  WILD/lT  DION'   MEAN  THING 

BB 

10269 

N 

Del  ilah/Elmer's  tjne 

BB 

1  1274 

N 

MELANCHOLY  BABY/WHO '   SORRY  NOW 

HMV 

5697 

N 

ADIOS/UNDER   BLUE  CANADIAN  KIES 

HMV 

5727 

N 

Sweet  eloise/Sleep  song 

HMV 

5779 

•M" 

pagan  love  song/Glen  isl  spec 

HMV 

5839 

N 

Sun  valley  jump /Dream  in  harlem 

HMV 

58|7 

N 

SlUMBERSONg/MOOUL 1  GUT  COCKTA IL 

HMV 

5834 

N 

perfidi  a/The  one  i  love 

HMV 

5698 

N 

Slow  freight/Bugle  call  rag 

HMV 

5633 

N 

Ciribiribin/isle  of  golden  DREAMSHMV 

5842 

N 

DUKE  ELLINGTON,  BING  CROSBY 

ST  LOUIS  bl/Creole  love  call 

Co 

55003 

N 

- 

ST  louis  slues/Arkansas  bl 

VO 

4801 

N 

=  i   L  !,    '             '  \: 

1 'M   IN  L □ VE  AGA IN  ' 

VI 

20646 

E+ 

'SlOE  BY  SIOE/PRETTY  LIPS 

VI 

20627 

N 

Ragamuffin  romeo/i  like  to  do 

co 

2|70  V/G 

The  calinda 

VI 

20382 

N 

Five  step/it  won't  be  long  now 

Vl 

20883 

N 

March  of  musketeers/madelle 

VI 

2l3l5 

E+ 

Dancing  shadows 

VI 

21431 

N 

Wistful  and  blue 

Vl 

2041  3 

E-l- 

Side  be  side/pretty  lips 

Vl 

20627 

E+ 

1  'M    IN  LOVE  AGA  1  N 

VI 

20m46 

N 

Shanghai  dream  man/Fallin  leaf 

VI 

20683 

E+ 

I'M  COMIN'    VA/jUST  DANCE  AGAIN 

VI 

20751 

E+ 

rhythm  boys 

Sweet  li/Miss  mud/left  sugar 

VI 

20783 

N 

.   i-ITr/*-..   Bl/,  3ING 

Mkae  believe/Ol  man  river 

VI 

2l2l8 

N 

Mary/ i 'll  be  a  frien  with  pleas 

VI 

26415 

N 

Sunshine/Back  in  yo  r  own  backy 

VI 

21240 

N 

It  was  the  dawn  of  loje 

VI 

21453 

N 

FATS  WALLER 

ABERCROMBIE  HAD  A   ZOMBI e/Ta|NT 

38 

10957 

H 

Got  no  time/you  askeo  for  it 

BB 

10170 

N 

Tea  for  two/keepin'  out  of  misc 

Vl 

25618 

N 

Rhythm  and  romance/Sweet  begin 

VI 

25i3l 

N 

Dr*  bones/My  mommy  sent  me  to  theBB 

10892 

N; 

Scram/Everybody  loves  r,y  baby 

BB 

10989 

N 

Sha- e  shame/Tell  me  with  kisses 

BB 

7385 

N 

DUKE  ELLINGTON 


Echoes  of  harlem/Showboat  shuf. 

PARL 

R2904 

N 

Swampy  river/hot  and  bothered 

Parl 

R  582 

N 

Ra i ncheck/Perdi  do 

VI 

27880 

N 

Sidewalks  of  N.y./Take  a  train 

Vl 

27380 

N 

Chocolate  shake/i  got  it  bad 

Vl 

27531 

N 

Five  o'clock  drag/clb.ientine 

VI 

27700 

M 

Flami ng  sword/Flam i ngo 

Vl 

27326 

'. 

Jubilee  Stomp/Rev.  Russell  SavoyParl 

R2523 

Gal  from  joe's/i  let  a  song  go 

AuCodo2i37 

N 

Blues  of  vagabond/Suncopated  shuParl 

R 1 535 

■. 

Sentimental  mood/Solitude 

parl 

Weely/never  felt  this  way  before 

Co 

35353 

N 

East  St  louiToo  Loo/Black  beauty 

BB 

6430 

', 

Hop  head/East  st  lou  too  loo 

Parl 

2202 

:: 

Braggin'  in  brass/Est  st  Lou  too 

CO 

36276 

:. 

LIL  JOHNSON 

Get  'em  from  peanut  man/press 

VO 

03 199 

N 

LOU  IS  UNA  SUGAR  BAB  1  ES 

Thou  swell/Persian  rug 

VI 

2|  346 

. 

SIDNEY  BECHET 

Blues  of  bechet/Sheik  of  araby 

VI 

27485 

N 

JELLY  ROLL  MORTON 

The  chant/Black  bottom  stomp 

BB 

10253 

HOAGY,  BIX.  LANG.  TEAGARDEN 

BESSIE  COULDN'T  help  it 

VI 

22864 

BENNY  GOODMAN  TRIO 

WHERE  OR  WHEN/l   CRIED  FOR  YOU 

BB 

1  1456 

'. 

Tiger  rag/whispering 

VI 

25481 

:. 

NEW  ORLEANS  OWLS 

Throwin'  the  horns/Goose  pimples 

CO 

I  26 1 

N 

BENNY  GOOO"AN  OUARTET 

Sweet  sue/my  melancholy  baby 

VI 

25473 

'.: 

LU 13  RUSSELL 

New  call  of  freaks/Jersey  light 

Co 

35690 

N 

BENNY  GOODMAN 

Margie/Farewell  blues 

BB 

1  3973 

N 

Swing  angel/Talk  of  town 

Co 

36955 

N 

Down  down  down/Soft  as  spring 

CO 

3621  9 

N 

Jam  session/Somebody  loves  me 

VI 

25497 

N 

Someones  rock  in  dreamboat 

OK 

6534 

N 

Jersey  bounce/String  of  pearls 

OK 

6590 

N 

Shady  lady  bi rd/Buckle  down  wi nsockCo36429 

N 

An  angels  sing/Sent  for  you  yest 

ERVl 

261  70 

N 

Pick  yourself  up/Oown  south  camp 

VI 

25387 

N 

Bugle  call  rag/Dixieland  band 

Co 

36190 

N 

Once  more/Can't  you  tell 

Eco 

DC34I 

N 

Million  dollar  baby/Good  evening 

Co 

36i36 

N 

It's  wonderful/Thanks  for  memory 

VI 

25727 

N 

Somebody  nobody  loves 

OK 

3662 

N 

Sugar  foot  stomp/i  can't  give 

VI 

25678 

N 

JOE  MARSALA 

Bull's  eye/Slow  down 

DE 

37|5 

BING  CROSBY 

Peckin'(with  jimmy  dorsey) 

DE 

1  301 

E 

What  is  love/Little  buckaroo 

De 

1234 

N 

The  one  rose/Sent  >  melanch 

De 

1  201 

N 

Dream  girl  of  pi  k.  a./Swhrt  SigmaDe 

4000 

N 

IT  MAKES  NO   DIFFER/NEW   SAN  ANT  ROSDE 

3590 

N 

Devil  may  care/Singing  hills 

De 

3064 

N 

IF    1    KNEW   THEN/TUMBLIN  WEED 

De 

3024 

E4- 

Too  romantic/The  moon  the  willow 

De 

2998 

N 

Start  the  day  right/Neighbors  in 

De 

2626 

N 

Old  mill  stream/Building  dreams 

De 

2447 

N 

1  have  eyes/The  funny  old  hills 

De 

2201 

N 

Laugh  and  call  it  love/Don't  moon  De 

1934 

Lazy  oay/young  and  healthy 

ECodB2027 

'. 

Try  a  little  tenderness/Deep  is 

ECoo9l935 

N 

Love  you  funny  thing/Day  came  aloECod32009 

'. 

Got  the  world  on  str/Stay  on  roadECodBi964 

Last  roundup/Someone  stole  gab 

ECod8i  894 

N 

You've  got  me  cryin/you're  getti 

EC0DBI90I 

N 

Thanks/Temptati on 

EC0DB2056 

N 

Gay  love/Can't  we  be  friends 

EC0DB2035 

'May  i /love  thy  neighbor 

EC0DB2059 

[] 

YOU'RE  DANGEROUs/B 1 RDS  OF  FEATH 

De 

3637 

N 

Paradise  isle/aloha  kuu  ipo  alo 

De 

3797 

N 

YOU  MADE  ME  LOVE   YOu/OO  YOU  EVER 

De 

3423 

N 
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ARTIE  SHAW 


All  in  fun/All  things  you  are 

BB 

l_0492 

N 

IF  YOU   EVER  CHANGE  MIND/YOU  SWEETBB 

ibi  95 

N 

it'  all  yours/This  is  it 

BB 

|0|4| 

N 

Day  in  day  out/put  in  writing 

BB 

10406 

N 

Blue(pti  O/Pt  2 

VI 

2741  1 

N 

Chant/Fee  fi  fo  fum 

VO 

4539  E/E- 

Stardust/Temptati on 

VI 

27230 

E* 

tommy  dorsey 

Angels  with  faces/between  a  kiss 

Vl 

261  15 

N 

A   NEW  MOON   OLD   SER/PECKIN'  WITH 

Vl 

261  81 

N 

All  in  fun/Heaven  in  arms 

Vl 

26406 

N 

After  all/Blue  rai  n 

Vl 

2641  8 

N 

Angel/it's  ablue  world 

Vl 

26465 

N 

After  i  say  i 'm  sorry/Sky  fell 

Vl 

265i  8 

E-h/N 

Am  l  proud/Easy  does  it 

VI 

26429 

N 

Alla  en  el  rancho  grande/Sherbet 

Vl 

26370  N-/N 

ALL  THINGS  YOU  ARe/THAT  LUCKY  FELVl 

26401 

N 

A  man  and  dream/Go  fly  kite 

Vl 

26313 

N 

Buds  won't  bud/i'm  sorry  baby 

VI 

26609 

N 

Boogie  woogie/Weary  bl 

Vl 

26054 

N 

Back  to  back/|  poured  heart  in 

Vl 

26271 

N 

March  of  toys/By  river  st  marie 

VI 

26346 

N 

Blue  moon/Panama 

VI 

26185 

N 

Copenhagen/Sweetheart  Sigma  ch i 

Vl 

2601  6 

N 

Careless/Darn  that  dream 

VI 

26433 

N 

Dawn  on  desert/Why  begin  again 

VI 

26426 

N 

JIMMY  L'NCEFORD 

Ain't  she  sweet/What  is  thing 

Vo 

4875  N-/N. 

Blues  in  groove/i 'm  in  awful  moodVo 

5395  N-/N 

Blue  blazes/baby  won't  please 

VO 

4667 

N 

Easter  parade/I'm  alone  with  you 

Co 

35484 

N 

Just  a  dream/I've  myself  to 

vo 

4754 

N 

1  want  waiter/You  let  me  down 

Vo 

5033 

N 

1    HAD   A   PREMON 1 TI0N/24  ROBBERS 

De 

37|  8 

N  ' 

LUNCEFORD  SPECIAL/WHAM 

VO 

5326 

N 

MY  BLUE  HEAVEN/STOMP    IT  OFF 

DE 

7|2  N-/N 

Shoemakers  holiday/you  set  on  firVo 

47l  2 

N 

VAUGHN  MONROE 

PAGL 1 ACC 1 /SOMEWHERE    IN  ENGLAND 

BB 

1  1  129 

N 

LOVE  ME  as  am/Tattletale 

BB 

1  1  173 

N 

If  it's  you/Lazy_acres 

BB 

1  1245 

N 

Sing  a  love  song/in  middle  of 

BB 

1  1236 

N 

CHARLES  BARNET 

Gal  from  joes/new  moon  &  old  ser 

BB 

10153 

N 

Lover's  lullabye/you *ve  got  voodoBB 

10662 

N 

Buffy  boy/Haunted  town 

BB 

1  1093  N-/n 

Birmingham  breakdown/Capt  f-  men 

BB 

1  1081 

N 

Cuban  boog  woog/2  hearts  better 

BB 

10479 

N 

Comanche  war  dance/Tappi n'  at  tapBB 

10584 

E+ 

Deed  i  do  'where  was  i 

BB 

10669 

N 

Echos  of  harlem/scotch  &  SODA 

BB 

1  02 1 0 

N 

Every  Sunday  afternoon/From  worldBB 

10637 

N 

1  never  knew/Midweek  function 

BB 

10285 

N 

Where  can  she  be/Iwon't  give  for 

BB 

10162 

N 

1   KINDA  LOVE  YOU/THANK  YOUR  STAR 

BB 

10568 

N 

Scrub  me  mama  with  boog/|  can't 

BB 

10975  N-/N 

Now  you  know/Night  after  night 

BB 

10549 

N 

Only  a  rose/Strange  enchantment 

BB 

10227 

N 

This  is  no  dream/That's  right 

BB 

10273 

N 

The  counts  idea/The  dukes  idea 

BB 

10453 

N 

Fable  of  rose/Breeze  and  i 

BB 

10696 

N 

When  the  spirit  moves/yo,u  and  whoBB 

10734 

N 

All  this  and  heaven/where  do  you 
Castle  of  dreams/yo  i've  got  me 

BB 

10751 

N 

BB 

10644 

N 

BOBBY  8REEN 

Barnyard  cakewalk/how  many  times 

De 

3108 

N 

Busy  as  bee/way  back  in  1939/ 

De 

3028 

N 

Can't  we  be  friends/"  little  doo 

De 

2956 

N 

Orchid  for  remb/Tan't  get  Indian 

De 

3279 

N 

Deed  i  do/Thinbing  of  you 

De 

3  170 

N 

Easy  does  it/how  can  you  pretendDDe 

3020 

E+-IH 

Slow  freight/if  i  could  be  dummy 

De 

3 123 

N 

On  beach  waikiki/i  found  million 

De 

377| 

N 

Stop  pretend i ng/When  swallows 

De 

3278 

N 

MILLS  BROS. 

IT  DIDN'T  MEAN   THING/PUT  ON  OLD 

De 

2441 

N 

Goodbye  blues/Sweet  sue 

De 

2982 

N 

33 
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CHARGE  Oil  ORDERS  UNDER  $5.00.  FREE  RECORD  WITH  EVERY  ORDER  OF  $6.00  OR  MORE 
lO^DISCOUUT  0'i  ORDERS  OF  $20.00  OR  MORE 


FOR  SALE 


SEND  WAUT  LIST.  MO  TIME  LIMIT  ON  SALE 


LOU  IS  ARMSTRONG 
Snoviball/Swi  ng  you  cats 

CARL  IE  BARNET 
TIN  soof  bl/Knockin'  AT  8B 

YOU  WERE  THERE/MOTHER   FUZZY  BB 

BUNNY  BERIGAN 
BLUES/I'M  COMING   VA.    (RED  LAb)DE 
YOU  TOOK   ADVANTAGE/CHICKEN  "  DE 
CARAVAN/STUDY    I  M  BROWN  VI 

CONNIE  BCTWELL 
T I  me:  on  hands/Concentrating  Br 
EDDIE  CONDON 


I'M   SORRY  MADE   YO'I   CRy/MAK  I  NUHC  A 

Tenn.  twilight  (pre  war)  Co 
Friars  pt  shuff/Mobody's  De 
Jada/Love  is  around  corner  COM 
it's  right  here/strut  lizzie  COM 
Don't  leave  me  oadoy/Fidgety  COM 
Back  in  back  y;.rd/All  the  COM 

BOB  CROSBY 
Guess  who/Mary  had  little  De 
Summertime/what's  new  CaijDe 
Smokey  mary/Come  back  sweetCanDe 
Take  me  back/I'll  come  back  De 

DORSEY  BROTHERS 
How  can  you  face  me/Moon  yell  De 
w  en  my  ship/okay  toots  de 
Church  bells  told/home  ties  De 
Aurevoir  l'amour/Si-jgimg  a  De 
you  saver  my  life/you're  so  de 

TOMMY  DORSEY 
at  little  church/don't  give  upvl 
Royal  garden/jada  Vi 
Sentimental  reasons/Another  Vi 
may  i  have  next  romance/Head  Vi 
How  could  yiu/Little  bamboo  vi 
You've  got  something/Have  you  vi 
Goodbye  jonah/you  and  i  know  Vi 
Down  with  love/Moan i ni n  morn  Vi 
Just  let  me  look/you  couldn't  Vi 
Between  a  kiss/angels  vi 
Honolulu/Th i s  night  Vi 
Little  skipper/Got  no  time  Vi 

SUN"Y  DUNHAM 
When  I  grow  too  old/Watch  BB 

DUKE  ELLINGT1M 
It's  glory/Saratoga  swing  BB 

JANE  FROMAN 
IF  YOU  LOVE  ME/lT'S  GREAT  TO 
BENNY  GOODMAN 


De 


10225  N  .85 

I  31 31  N  .75 
I  I  32 1   N  .60 

I  8 1 1  6  N  I .00 
1 8 1  I  7  N  I .00 
25653  N  I .00 

621 0  E  I .25 

27-28N  2.95 
36009  N  I .00 
18040  N  .75 
500  E  .75 
530  H  I .00 
542  N  I .00 
551   N  1.00 

836  N  .35 

2205  N  I .25 

3336  N  I .25 

3576  N  1.00 

196  H  1.00 

259  N  1.00 

340  E  .75 

357  N  1.00 

520  E  .75 

25:83  N  1.25 
25325  N  1.00 
25446  N  I .45 
25487  N  1.25 
2551 3E/V  .50 
25635  N  1.25 
25648  N  1.00 
25692  N  1.00 
25766  N  I .00 
26 1  I  5  N  I . 10 
26 1  72  N  .85 
26195  N  .35 

I  1337  N  1.00 

1024-5  N  .75 

725  N  .35 


Sometimes  i 'm  happy/King  port  Vi  25090  N 

Sandman/goodbye  (theme)  Vi  252i5  n 

STOmpin'  at  sav/Breakin'  Vi  25247  N 

I  found  new  baby/Sw I ngt ime  in  Vi  25355  N 

Down  south  campmeeti n '/Pi ck  yoVi  25387  N 

D I nah/Moonglow  (quartet)  Vi  25398  N 

Love  me  or  leave/Exactly  (tri)Vi  25406  N 

Alex  rag  band/Riffin'  Vi  25445  N 

Bugle  call  rag/t. Dor. -After  yoVi  25467  N 

Melancholy  baby/Sweek  sue(qua)Vi  25473  N 

SOM  EBQ  D  Y  LOVES  ME/jAM   SESSION   VT  25497  N 

I   CAN'T  GIVE  YOU/SUGARFOOT         Vl  25678  N 

I  never  knew/Sweet  sue  Vi  26089  N 

My  sister  and  i/|'m  not  compl  Co  3d022  N 

Take  me/idaho  Co  366|3  E 

Winter  weather/Everything  loveOK  65i6  N 
Lamp  of  memory/When  roses        Ok    65no  N 

LIONEL  HAMPTON 

Stomp/Jivin'   VIBES  VI  25535  N  1.00 

I  know  that  you  know/Sunny  sidSi  25592  N  i.OO 

Confessin'/Drum  stomp  VI  25658  N  i.OO 

i  surrend  r  dear/plano  stomp    vl  25666  n  1.00 

Ring  dem  bells/Muskrat  ramble  Vi  2607i  n  i.OO 

Save  it  pretty  mama/Flyin'  hon-.Vi  26595  N  I  .00 

COLEMAN  "AWKINS 

Honeysuckle  rose/Crazy  rhythm  Vi  262i9  N  i.OO 

JACK  HYLTON 

I    LIFT  MY  F  I  NGER/LAUG''  I  NG  MARlVl  22067  N  1.25 


I  .00 
I  .00 
1 .00 
1.00 
1.00 
1 .00 
1 .00 
1 .00 
1 .00 
1 .00 
1.00 
I  .00 
I  .00 
I  .00 
.50 
.75 
.75 


HENRY  KING 

GIVE   ME    HEART    TO    SING/TONIGHT    VI  2464?   E  I 

My  romance/love  is  like  a        De  745  E  , 

WHEN  I'M  with  you/But  oefin      De  804  E 

flo  regrets/Dream  time               De  823V/E 

you  came  to  rescue/talking  thrDe  928  N  i 

There's  two  sides/i'll  sing  yoDe  929  E 
ORVILLE  KNAPP 


De 


3i5  E  1.00 


Natji  ally  If  you  love  me  say 

GUY  LOMBARDO 
Cinderella/address  unknown 
I  love  you  from  coast/Gone 
What  will  i  tell  heart/Sept. 
Dreamy  eyes/Love  bug  will  biteVi  25548  E 
Yours  and  mine/hatin'  this  waiVi  25599  E  I 
Vl  25656  E  I 


2520  E 
25475  E 
25526  V 


You  can't  stop/Carolina 
FREDDY  TART  IN 


Ah  but  is  it  love/I've  gotta  BR  662i  E 
Close  to  me/odds  and  ends  Br  6739  E 
Rollin'  in  love/Born  to  kissedBr    6930  E 

JELLY  ROLL  M0RT3N 
West  end  bl/Clim»x  rag  BB  10442  N  2.45 

OZZIE  NELSON 
I    BEG   YOUR  PAR00N/AM   I   WAST       BR     63|3  E  I. 
Heavan  only  knows/Puddin  HEAD  VO    2582  V  , 
Shoutin'  in  amen  corner/You'«evo    2637  E 
Miles  apart/If  its  the  last     BB    72i5  n  i, 
Gofilin  band/Subway  BB    72C8  N  I, 

Easier  said  than  done/you're  BB  7432  N_  i , 
Sheik  araby/you'll  be  rem  in     BB    75i7  N  i, 

RAY  NOBLE 

Say  a  little  prayer  for  me  Vi  22667  N  2, 
Old  spinning  wheel/Hang  out  CANVi 24357  E  2, 


Lady  of  spain/jones  blue  pre    vi  24499  Ei-2 

I'm  fellow/Life  begins            Vi  25i90  N  i, 

IF  YOU  loved  me/We  SAW  SEA         Vl  25240E/VI 

When  i 'm  with  you/8ut  oefin     Vi  25336  E  i 

Empty  saddle/Big  chief  desoto  vi  25346  N  i 

Now  it  can  be  told/My  walking  Br    8|53  N  I 

Rendezvous  time  in  paree/is  itBr    8399  N  I 
RED  riORVO 

Night  is  bl/    (cr.  by  label)    PaE  2088  N  , 

Honeysuckle  rose/webb-Why  shouPaE  2ii7  n  i 

Blues  i n  E#/Bughouse                PaE  224i  N  i  , 

BEN  POLLACK 

Sentimental  baby/Then  came  theVi  2i827  N  i 

Futuristic  rhythm/let's  sit  &  vi  2i858  N  i 

True  blue  lou                             Vi  22089  N  i 

Sweetheart  we  need  each/Youre  Vi  22 to i  N  i 

^ROM   NOW  ON/Vou  MADE  ME               V I   22 1 58  N  I 

YOU   DIDN'T   HAVE   TO   TELL  ME          RO      I  573  V  I 

Alice  slue  gown/Cuddle?. R  By§COe    i  546  N  I 
ARTIE  S'  AW 

Suppert ime/Zi guener                   BB  |0|27  N  , 

All  i  remember/Octoroon           BB  i03i9  N  , 

I  can't  afford  to  dream/comes  BB  10324  N  I, 

Handful  of  stars/Love  of  life  Vi  26790  N  I, 

you  forgot  about  me/Whisp  in    Vi  27256  E  , 

What  is  there  to  say/Prelude    Vi  27432  N  i, 

Don't  take  your  love/Love  me  aVi  27509  N  i, 

Nocturne/Thru  the  yrs               Vi  27703  N  I 

I  asked  the  stars/Take  your     Vi  277ig  n  , 

Hindustan/Somebody  nobody  loveVi  27798  N  i, 

Not  mine/Absent  minded  moon     vi  27779  N  , 
Deuces  wild/To  a  bway  rose 
muggsy  spanier 


VI  27838  N 
BB  10384  N  I 


Someday  sweetheart/Dada  str 

JOE  VENUTI  BLUE  SIX 
Sweet  lorra i ne/Do i n '  uptown 

TEUDY  WILSON 
Sentimental  and/Mood  i '•  m  in    Br  7844E/Vi 
Foolin'  myself/Must  have  man    Co  36207  N 
Easy  livin'/when  you're  smil    Oo  36208  N 
More  than  you  know/Sugar  PaE  2660  N  i 

Mean  to  me/My  melancholy  baby  PaE  2868  N  i 
I  cried  for  you/i 'll  get  by  PaE  2823  N  I 
Rosetta/Chinaboy  PaE  298i  N 

Them  there  eyes/I  know  that  yoPaE  2985  N  . 


De  I 8l 67  N  .75 


Kecoras  C3L 


Records 

ANNOUNCE 

TWO  NEW 

REISSUES 

• 

100 

EVERYBODY'S  DOING  THAT  CHARLESTON  NOW 
LOVE  ME  LIKE  YOU  USED  TO  DO 

TRIXIE  SMITH 

with 

FLETCHER  HENDERSON'S  ORCHESTRA 

Joe  Smith,  cornet;  Charlie  Green,  trombone; 
Buster  Bailey,  clarinet;  Fletcher  Henderson, 
piano;  Charlie  Dixon,  banjo;  Unknown,  bass 

• 

101 

GOOD  MAN  IS  HARD  TO  FIND 
ECCENTRIC 
ALABAMA  RED  PEPPERS 

Red  Nichols,  trumpet;  Miff  Mole,  trombone; 
Fud  Livingston,  clarinet;  Artie  Schutt;  piano; 
Eddie  Lang,  guitar;    Vic  Berton,  drums 


Mail  orders  now  being 
accepted  for  these  records. 


$1.05  EACH  (inc.  tax) 

SHIPPING  CHARGES  EXPRESS  COLLECT 
USUAL  DEALERS'  DISCOUNT 
Order 
From 

HARRY  K.  CRAWFORD 

15  CHESTERWOOD  AVE., 
MT.  VERNON,  NEW  YORK 


*  WANTED  * 
Commodore  559  Lover  Come  Back  to  ME 

(b ill! e  holliday) 
decca  1466    here  comes  the  sandman 

(Bing  Crosby)  Sosmick 
Decca  10492    La  Borrachita  Cuatitas 
Herera 

decca  2857   roll  jordan  roll 
(Southerna ires) 

DECCA    10469     EL  TORO   LOS  RANG  HERO'S 

Victor  album  S-29 

DECCA  3840     BRAHM'3  LULLaBY  (BlNG) 

HEYWARD  G.  HILL 
BOX  #3  THE  RECORD  CHANGER 
i25  la  Salle  ST.    new  York  27,  n.Y. 


In  Los  Angeles  .  .  .  It's  the 

RECORD  SHACK 

For  Rare  and  Current  Jazz,  Swing 
and  Popular  Records 

11800  Wilshire  Blvd.,  ARrronA  92681 

Los  Angeles  25,  Calif.  AKlZOna  YZOO  I 
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SALE — AUCTION  HARRY  K.   CRAWFORD  SALE— AUCTION 

15  CHESTERWOOD  AVE.,  MOUNT  VERNON,  N.  Y. 

Record  Condition  guaranteed.  No  packing  charge.  Prefer  to  ship  via  RR  express. 


ALABAMA   RED  PEPPERSj  N  I  CHOLS  ,  MOLE, ET  C  ) 


MF 


101  K  1.05 


Br  80059  N 
3  Ft  80060  N 


PaE    2  i  62  fl  1.00 


BB  I  I  153  V 
BB  I  1292  V 


AUC. 
AUC. 


GOOD   MAM   HARD    TC    Fl MD/ECCENTR 

LO'-MS  ARMSTRONG 
M£LAHChOLY/Wl LB  M A N  BLUES 

Drop  that  sack/Georgia  bo  bo 
wild  man  slues/melancholy 

CHARLIE  BARNET 
merry-go-round/you  talk  too  m 
Murder  at  peyton  hall/heart 

l  ill  ie  d.  chr  1st  ian(  jlml/ie  ioone) 
Lonesome  4  sorry  Baby  c  mime    Ok    8356  N  auc. 

FETE  DA  1  LEY  ' 5  OICAGOAHS 

REOLIGhT  RAG/SuGARFOOT  STRUT  Su  7559  N  1.00 
WOLVERINE  BLUES/LIVERY  STABLE  JUMP        1 2  N  1.00 

BOBBY  HACKETJ 
ROSE  OF   RIO  GRANDE/PENNIES  ME     1401   N  1.00 

EARL  HINES 

Father  juv.=s/j  i  tney  man  BB  11535  v  auc. 

TOMMY  LADtilER  (HEZZ  MEZZROVi) 
Really  blues/When  you  4  I  were  BB  10089  E  auc. 

EDO  IE  LANG'S  0RCH(DORSEY  BROS.) 
-<gt  heel=;/Freeze  'h'  melt  OK    8698  n  auc. 

TEO  LEW  IS  BAND 

2908  G 


CO 


75 


•••HEN   MY    BABY    SMILES    AT  ME 

LOUISIANA  FIVE 
ANOTHER  cood  man/yelping  hound  Co    2742  G  .50 

MACKEY'S  MICH.  BLVD .GANG (MATlQCK-0 'Brien) 
At  sundown/happy  slues  Jump       i i  m  i.OO 

WINGY  MANNQNE 
IT'S  ho  fun/rhythm  saved  world  BB    6360  E  auc. 

PAUL  MARES  FRIARS  STC.  ORCH  (  HmER  Simeon) 
Land  of  dreams/Reincarnation     OK  4|575  n  auc. 

. : :  ■  :  - ; ;  ^ : ' ;  -  _    'i'.::s  -ace-t 
Clarinet  uarmalade/t i ger  rag     sa  ioooi  n  .75 

MELODY  SHEIKS  (NICHOLS) 
Why  couldn't  it  se  poor  lil  m    OK  40303  N  auc. 

GLENN  FILLER 
Runnin  wild/oion'T  yean  thing    BB  10269  E  .75 
Little  brown  jug/pavanne  BB  10286  N  .75 

PERFidia/spring  will  be  sad  BB  11095  V  auc. 
Elmer's  tune/Delilah  BB  11274  v  auc. 

MIFF  MOLE   (NICHOLS  -  ROLL  I M  ) 
Orig. Dixie  O.S./Hakin'  (tea)      Co  36010  N  .75 

TOOTS  MONOELLO  (Zi^GY  Elman) 
Sweet  lorra ine/Beyond  the  moo    Vs    8 1 10  N  auc. 

MOUNO  CITY  BLUE  BLOWERS (HAWK  4  Tea) 
One  hour/Ta ilspin  blues  BB    6456  N  auc. 

NAPOLEON  '5  EMPERORS  (LA  ng-Venut  I  ) 
KEAN  TO  me/'.'y  ki nda  LOVE  Vl   38057  N  AUC. 

DAVE  NELSON  4  K IMG '5  MEN 
Some  of  these  days/Ain't  got      BB    5029  E  auc 

NEW  ORLEANS  7(HAtfK, 6. Carter, Sullivan) 
Easy  r  ioer/hcw  long  blues  El    5032  N  auc 

RECORDING  GROUPS 


Sheik  of  araby/Shim-me-sha 

"•- 

80005 

N 

.75 

Margie/Panama 

BR 

3961 

N 

AUC. 

who's  sorry  now/i  nevep  knew 

Br 

4243 

N 

AUC. 

Get  happy/someone  tc  love 

Br 

4591 

N 

AUC 

after  you've  gone/Wild  bout 

Br 

4839 

F 

.75 

Keep  song  in  soul(Teagarden) 

BR 

6068 

G 

AUC. 

INDI  ANA/Dl  NAH 

BR 

6718 

N 

1 .00 

Davenport  sl/Babash  bl 

CO 

909 

M 

AUC. 

Dfl  i  riuv/Davenfort  BLUES 

VI 

20778 

N 

AUC 

Five  pennies/Harlem  twist 

Vl 

21560 

V 

1.00 

LAST   I'M  HAPPY /HAVEN 'T  GIRL 

VI 

23033 

V 

1.00 

Tell  me  tonight/here  or  there 

PE 

14764 

E 

AUC 

ORIGINAL  MEMPHIS  Fl VE(U 1 FF— NAPOLEON ) 

STEPPIN  OUT/MAMAS   GONNA  SLOW 

3a 

1296 

V 

AUC. 

MORE/SHE  WOULDN'T  00  WHAT  1 

Co 

37 

N 

AUC 

Jazz  me  blues/anythi ng 

CO 

2588 

N 

AUC. 

Farewell  bl/'nE"  SYNCO  JAZZ  B) 

oat  020920 

G 

AUC. 

INDIANA  STOMP 

PE 

14603 

N 

AUC. 

Sister  kate 

RE 

9365 

& 

AUC 

Steppin'  out/Dancin'  dan 

Re 

9583 

G 

AUC. 

BEN  POLLACK(Teagardei;,  Goodman) 

IF    1   COULD  BE  WITH  YOu/WAH  WAH 

PE 

15325 

G 

1.00 

MEMPHIS   BL/WAlTIri'    FOR  KATIE 

VI 

21  184 

N 

AUC. 

Buy  for  baby/i  sweet  show  girl 

2|743 

AUC. 

BEN  POLLACK  (continued) 

SENTIMENTAL  BABY/THEN  CAME 

Lou i se/Wa it'll  you  see  ma  CH 
Bashful  baey 

LL IE  POWERS  (Ladnier,  . 


Vl  21827  N  auc. 

VI  21941   M  auc. 

VI  22074  N  auc. 
■Noome) 


PLAY  THAT  th I ng/( HENDERSON,   )UHCA  79/80  N  auc. 

QUINTET  HOT  CLUB  FRANCE(Django) 
Some  of  these.  days/Lily  belle    De  23004  N  .75 
China  boy/Moonglow  De  2303 i  n  .75 

Sweet  Georgia  brown/souvenirs    De  23065  N  .75 
Daphne/vonoer  where  baby  is       De  23152  N  .75 
Swing  gui  tars/stof,  pology(  HAMP.  )V  i  25601  N  .75 
ADR  IAN  ROLL  IN  I  (Ber igan,Teagaruem,B.G. ) 

359  E  auc 


Davenport  el/somebody  loves 


De 


PEE  WEE  RUSSELL  RH  YTHMAKERS (  JAS  .F . ) 


— 


1 000  N 

1001  N 


I  .00 
1.00 


VO 

2936 

V 

AUC 

Vo 

2937 

AUC. 

BB 

10126 

N 

1  .CO 

BB 

10128 

V 

.75 

BB 

10178 

N 

1 .00 

VI 

2741  1 

N 

1.00 

VI 

27609 

N 

1.00 

VI 

27703 

N 

1 .00 

VI 

27719 

E 

1  .00 

Dinah/Baby  won't  you  please  HRS 
Changes  maoe/Zutty's  hootie  HRS 

BOYD  SENTER  (Eddie  Lang) 
Beale  st.  blues/clarinet  tic 
Nct  maybe/bluin*  blues(E/g) 

artie  shaw 
r0sali e/l0ver  come  back  to  me 
Han  i  love/Vilia 
pastel  blue/Deep  purple 
Blues,  i  4  2 

Blues  in  ni ght/Dream 's  on  me 
Nocturne/Thru  the  years 
Take  shoes  off/i  ask  stars 

JABBO  SMITH'S  RHYTHM  ACES 

JAZZ  BATTLE/      iTON  SKUFFLE       UHCA   43/44  N  -AUC 

R  ix  IE  sm  I  th  (Armstrong,  jeo  Smtti  ) 

orld'S  jazz  crazy/Ra I ldoad     UHCA  8l/82  N  AUC 
Everybody's  coin'  Charleston     MF      100  N  i .50 
muggsy  spanier 

Riverboat  shuffle/relax  in'  BB  10532  N  auc 
Chicago/Can't  we  be  friends      De    4|68  V  auc 

JOE  VENUTI  BLUE  4  (LANG-DoRSEY ) 
Honey's  lovin 'arms/Goi n'  home    OK  41251  N  auc. 
Racgin'  the  scale/Put  4  take     ok  41432  n  auc. 

I   FOUND  NEW  BABy/§WEET  SUE  OK  4|469  M  AUC, 

Little  buttercup/pardon  me  pr    Ok  41506  n  auc. 

LU  WATTERS '  YERBA  BUENA  JAZZ  BAND 
Maple  leaf  rag/Black  4  white      JM         I  N  1.00 
(many  others  on  west  coast  4  jazz  man)-  N  1.00 

GEORGE  WETTLING  TR I 0(MEZZ ,G . Schroeder) 
some  of  these  days/Everybody    B4W        7  N  i .00 

PAUL  V/HITEMAN(TEAGARDEN#,  B  I  NG • ) 
#Farewell  harlew/Xmas  nite         BB  10969  N  auc 
•happy  feet/Bench  in  park  Co    2164  N  auc 

CH ICK  WEBB'S  ORCH  (Taft  Jordan) 
Stompin'  at  savoy /why  should      Co    2926  N  auc 
True/if  it  ain't  love  OK  4|57|  n  auc 

Blue  minor/Lonesome  moments       OK  41572  N  auc 

ALBERT  WYNNE  (PUNCH  MILLER) 
Cryin'  for  me/Down  by  levee       br  80042  E 

JOE  YUKL'S  WABASH  F  IVE 

Sugar/Body  and  soul  Jump        7  N 

Royal  garoen  bl/Two  quart  bl  Jump        8  N 

CATALOGS  FOR  SALE 
BLUEBIRD,  1939 
BLUEBIRD  (RACE),  1940 
BLUEBIPO,  June  1940 
BLUEBIRD,  Dec  1940 
BRUNSWICK,  1930 
BRUNSWICK,  1938 
COLUMBIA,  1939 
COLUMBIA,  Feb.  1940 
COLUMBIA,  Feb.  1940 
COLUMBIA,  OCT .  1940 
OECCA  (CLASSICAL,  1938) 
DECCA  (Race),  1938 
OECCA  (race),  1940 
DECCA,  1940 
OECCA,  1941 
OK EH,  1941 
VICTOR,  1930 
VICTOR,  1934 

VOCALICN,  1935  


.75 

I  .00 
1 .00 

1 .00 
1 .00 
1 .00 
1 .00 
2.00 
1 .00 
2.0C 
1 .00 
.75 
.75 
.75 
.50 
.50 
.75 
.50 
.75 
I  .50 
1 .00 
1 .00 


SALE 

MAIN  STEM 

1693  Broadway, 


SALE 

RECORD  SHOP 

New  York  19,  N.  Y. 


8  IX  BE  IDERBECKE 
Flock  0*  blues  (REISSUE) 
Davenport  blues  (REISSUE) 
Jazz  me  blues 

LUOIS  ARMSTRONG 
MAHOGANY  HALL  STOMP 
i  WONDER 
3HAD9ACK 

Endi: 

JOHEOAY 
Sf 430UST 

Jack  Armstrong 

barney  bigard 
melancholy  3a3y 
Tea  for  two 
j imy  side  of  the  street 

jack  teagaroen 
jam  session  at  victor 
bis  tea  blues 

H  SME 

Somebody  loves  me 

ALBERT  AMMONS 
ST.   LOUIS  BLUES 
C00GIE  WOOGIE  STOMP 

SIDNEY  BECHET 
8lue  horizon 
Jazz  me  blues 
Quinsy  st.  stomp 

edmund  hall 


high  so  ci ety 
Royal  garden  blues 
uptown  cafe  Blues 
profoundly  blue 
Big  city  blues 

ART  HOPES 

squeeze  me 
Shake  that  thing 
sugar  foot  stomp 

meade  lux  lew  i s 
honky  tonk  train  blues 

mugqsy  spanier 

Sweet  sue 

Whistlin'  the  blues 
Shimmy  like  my  sistsr  kade 
DIZZY  GILLESPIE 

00-PA-PA-OA 

Can't  get  started 
Hound  about  midnight 
all  the. things  you  are 

charlie  parker 

bird  nest 

night  in  tunisia 

KOKO 

Si  —  t ES  BOUNCE 
CONGO  BLUES 

ALBUMS 


bechet— so an ier (vol i  -  2)  each 

doc  evans  0  i  x  i  eland  five 

Jazz  trio  ( j. p. johnson, Simeon) 

billie  holiday  (commodore) 

louis  armstrong  (paris  1934) 

fazola  dixielanders 

n.o.  jazz  (keynote) 

art  hodes  hot  five 

Harlem  jazz  1930  Brunswick 

Teddy  wilson  (Columbia) 

Teddy  wilson-billie  holiday 

Duke  Ellington  plays  the  slues 

Ellington  carnegie  concert 

Bud  freeman  comes  jazz 

Earl  hines  (Columbia) 

Gems  of  jazz  vol  i,2,5  Decca 

Red  nichols 

Johnny  dodds  vol  i 

3 ix  and  tram 

Jimmy  noone  (Bruns) 

Louis  Armstrong  (bruns) 


1.50 
1.50 
.75 

.80 
.65 
.80 
.80 
.  80 
.75 
.80 

1.05 
1.05 
1.05 

.80 
1.05 
1.35 
1.35 

.80 
I  .60 

1 .60 
I  .60 
1.60 

1.60 
1 .60 
1.60 
I  .60 
1 .60 

1.60 
I. CO 
1  .60 

1.60 

1.60 
1.05 
.80 

.65 
.80 
1.05 


1.05 
1.05 
1.05 
1.05 
I  .60 

3.55 
3.95 
3.95 
3.95 
3.95 
3.15 
3.15 
3.95 
3.95 
3.75 
3.75 
3.55 
3.95 
3.75 
3.75 
5.63 
3.95 
3.95 
3.75 
3.95 
3.95 
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Trade- Auction                     Trade- Auction 
JAMES   H.  AMOS 

2120  J  St.,  Lincoln,  Nebraska 
Ine  following   records  are  tor  trade  or  auction.  All 
records  are  original  issues.  Would  prefer  to  ship  records 
Parcel  Post  unless  notified  otherwise.  Minimum  bid  for 
each  record  is  $.50. 

GLENN  MILLER 

MOONLIGHT   SERENADE/SUNRISE  SER 

BB 

10214 

G/V 

Litti_e  brown  jug/pavvane 

BB 

10286 

V 

Moon  love/C 1 NDERELLA 

BB 

10303 

N 

Pagan  love  song/Sold  American 

BB 

10352 

G/V 

Over  the  ra inbow/Witch  is  dead 

BB 

10366 

G/V 

Blue  orchids/Baby  me 

BB 

10372 

V/G 

Wham/My  isle  of  dreams 

BB 

10399 

G/V 

In  the  mood/i  want  to  be  happy 

BB 

|04|6 

V 

Johnson  rag/Written  in  stars 

BB 

10498 

V/E 

Faithful  to  you/It's  a  blue  world 

BB 

10536 

V 

Too  romantic/Sweet  potato  piper 

BB 

10605 

V 

Missouri  waltz/Beaut i ful  Ohio 

BB 

1058V 

N 

Danny  boy/Tuxeoo  junction 

BB 

10612 

E/V 

Sierra  sue/i'oments  in  moonlight 

BR 

10638 

V 

Stardust/My  melancholyBaby 

B  B 

10665 

V 

I'LL   NEVER  SMILE   A  GA 1 n/RUM  BA  JUMP 

BB 

10673 

V 

PENNSYLVANIA   6-5000/RUG  CUTTERS 

BB 

10754 

V 

Whenthe  swallows/Cab i n  in  heav 

BB 

10776 

v+ 

Bugle  call  rag/Slow  freight 

BB 

10740 

G/V 

Our  love  affair/Call  of  canyon 

BB 

10845 

V+ 

Falling  leaves/Beat  me  daooy 

BB 

1 08''6 

V/G 

5  o'clock  whistle/Shadows  on 

BB 

10900 

V 

I'D   KNOW   YOU  ANYWHERe/YOU 'VE  GOT 

BB 

10906 

N 

Make  believe  ballroom/old  black 

BB 

1091  3 

V/E 

A   NIGHTINGALE  SANg/GOODBY  LITTLE 

BB 

10931 

V+ 

Do  you  know  why/Isn't  that  just 

B  B 

10936 

V 

Fr.sh  as  da  i  sy/Somewhere 

BB 

10959 

V/E 

Along  the  santa  fe  trail/yes  dau 

BB 

|09X) 

V 

Anvil  chorus/part  2 

BB 

10982 

V 

PRAIRIE  LAND  LULLABy/^EMORY  roi,e 

BB 

1  lOi  1 

E/M 

Are  you  the  one/i  do  ,  oo  you 

BB 

1  1020 

E 

Song  of  Volga  boatman/Chapel  in 

BB 

1  1029 

V 

1   DREAMT   1   DWELT    IN  HARLEm/SONE 

BB 

1  1063 

V/E 

Spring  will  be  so  sad/perfidia 

BB 

1  1095 

E/V 

Air  minded  exec/Spirit  is 

BB 

1  1  1  35 

V 

Boulder  buff/Booglie  woogelie 

BB 

1  1  1  63 

V 

Sweeter  than  sweetest/Don't  cry 

BB 

1  1  I  33 

V/E 

1  gjess  i'll  have/Take  a  train 

BB 

1  1  137 

E/n 

Adios/Under  blue  Canadian  skies 

BB 

1  |2|9 

V 

CHATT.   CHOO   CHOO/l   OON'T  KNOW  WHY 

BB 

1  1230 

V 

Elmer's  tune/Delilah 

BB 

1  1274 

E 

From  one  love  to  another/i 'm  thri 

BB 

1  1287 

V 

Man  in  moom/ma-ma  maria 

BB 

1  1299 

E 

This  time  dreams  on  me/Says  who 

BB 

1  1  3  1  5 

N 

Orange  blossom  lane/Dear  Arabella 

BB 

1  1326 

V 

Dreamsville  ohio/papa  niccolini 

BB 

1  1342 

E- 

Jingle  bells/(alv i no  rey) 

BB 

1  1353 

V 

Baby  m  ine/Everytu  ng  i  love 

BB 

1  1365 

E/V 

This  is  no  laughing  matter/h  impty 

BB 

1  1369 

N 

Day  dreaming/String  of  pearls 

BB 

1  1382 

V 

White  cliffs  dover/Cojple  in 

BB 

1  1397 

E 

Let's  have  another  cup/Chip  off 

BB 

1  1 450 

V 

Story  of  starry  night/Skylark 

BB 

1  1462 

V 

Johnny  comes  marching/Old  assemblyBB 

1  1 480 

E/V 

Shh  military  secret/She'll  always 

BB 

1  1493 

V 

American  patrol/Soldier  let  me 

Vl 

27873 

V 

Knit  one  pearl  two/Lullaby  rain 

Vi 

27894 

E 

YESTERDAYS   GARD"N  1  As/HUMIi  1  NGB  1  RD 

Vl 

27933 

N 

Kalamazoo/at  last 

Vl 

27934 

V 

Serenade  in  blue/That's  sabotage 

Vl 

27935 

V 

Tall  mama/Conch  i  ta,  marqueta 

Vl 

27943 

V 

Sleepy  town  train/juke  box  satur 

V|20|509 

V 

Caribbean  clipper/Blue  rain 

Vi20l 536 

V 

Long  time  no  see  baby/here  we  go  • 

V |20 1563 

V 

MANY  DORSEY,  ELLINGTON,  ARMSTRONG , 

M. 

BA 1  LEY 

WANTED  FOR  TRADE— BENNY  GOODMAN  N  TO  E 

ORIGINAL  OR  GOLD  LABELS  ONLY 

ANY  ON  BRUNSWICK,  MELOTONE,  OLD  COLUMBIA 

ALSO  BB  10459,   10460,   10461,  10463 

,  10680, 

10723,   10760,   10851,   10903,  M056. 

OK 

6486, 

CO  35201,  3531 3,  35320,  35331,  35349, 

35356, 

35396,  35404,  35426,  35461,  35497, 

35543, 

[ 

35547,  3561 7,  35389,  35910,  35916, 

36039, 

36099,  36588,  Vi  25009,  25011,  25021, 

25024,  r 

25081,  25290,  2531 6,  25329,  25350, 

25363 

25391,  25434,  25442,  25469,  25436, 

25492, 

E 

25500,  25505,  25510,  25627,  25660, 

25751 . 

AUCTION  AUCTION 
BOB  SCHWARTZ 

166  Oak  St.,  East  Orange,  N.  J. 
Condition  guaranteed.  Shipment  via  Express  C.  O.  D 
unless  otherwise  requested 


HENRY  "REn"  ALLEN 
Rug  cutters  swing/house  in  harlem  Co 
Swing  out/Feeling  drowsy  BB 
K  K  boogie/Old  man  river  ok 
Inoi ana/Sheridan  square  OK 
Sticks  a no  stomes/love  song  long  Vo 
Ride  REn  ride/Congo  caravan(m  i  lli  ni)K 

LOUIS  ARMSTRONG 

Yessuh/i'll  get  mine  by  and  by  De 

Dusky  stevedore  BB 

Little  joe/I'm  in  market  vo 

In  the  gloam i ng/Everyth i ngs  been  De 

I  cover  waterfront/Long  ago  De 

Ml  LORE"  BA I  LEY 

Down  hearted  blues/Squeeze  meI(Ied)  De 

Willow  tree/iioneysucklc  rose(red)  De 

Ga  on  mind/I'm  afraid  of  myself  De 

Barrelhouse  music/you  don't  know  Vo 

Now  it  can  be  tolo/i  haven't  rn  VO 
Don't  be  that  way/i  can't  face  musVo 
Blame  it  on  last  affair/What  shallVo 

St  louis  bl/Arkansas  Bl  Vo 

My  reverie/What  have  you  cot  vo 

Lonesome  road/My  melancholy  baby  Vo 

Borii  to  swing/Small  fry  vo 

Home/Stop  sun  stop  moon  BB 

COUNT  BASIC 

Cherokee  pts  tfi2  De 

Sent  for  you  yesteroay/Sw i ng  bl  De 

If  i  could  be  with  you/Taxi  war  Vo 

G000   MORNING  Bl/OUR  LOVE  WAS  DE 

One  o'clock  jump/Jo  n's  idea  De 

TOPSy/DON'T  YOU   MISS   BABY  DE 

Every  tub/Now  will  you  be  good  De 
Out  the  window/i  keep  remembering  De 
rockabye  basie/baby  don't  tell  on  vo 

CO 

El 
El 

OK 
OK 
OK 
Vl 
Vi 
Vl 
Co 
Co 
BB 


Baise  bl/Outskirts  of  town 
BENNY  BERIGAN 

IT  BAD/WiIT"  CLIFFS  DOVER 
SKYLARK/('Y   LITTLE  COUSIN 

BENNY  GOODMAN 
Thf  earl/Let's  do  it 
Lime  house  bl/if  i  had  you 
before( rachmaui noff  spec )/^e 'll 
One  o'clock/Don't  be  that  way 
Blues  in  your  flat/My  flat 
jet  happy/Christ  colum 
,1oonglow/Why  coulon't  it  be  me 

300D  ENOUGH  TO  KEEp/SMO "THE  ONE 
IT   HAD   TO  BE   YOU/My   HONEY'S  ARMS 


NOBODIES   SWEETHEART/MORE  THAN   YOU  BB 

TED  LEWIS 

3  bl/Shim-me-sha-wabble  Pe 

garden  bl/dallas  bl  co 
JIITY  LUNCEFORO 


PAUL  MARES 


WINGY  MANONE 


MAX  INE  MILL  IVAN 


De 


Loch  lomond/I8m  comin'  va  Vo 
Folks  who  live  on  hill/Darling  nelVo 


laurie/Blue  skies 
JACK  TEAGARDEN 


_Y  blues/Prelude  c#  minor 


35676  E+ 
10702  E 
6281  E+ 
6357  E+ 
3564  V+ 
61  19  E 

3900  E+ 
5403  E 
3301  V 
3825  E 
3700  V 

1 8 1  09.  E 

I SlOS  E 

3691  E 

4802  E+ 

4282  V+ 

4016  V 

4632  E 

4801  E 

4406  V 

4474  E 

4224  V+ 

7763  E+ 

2406  V+ 
1880  V+ 
4743  E 
1446  V+ 
1363  V+ 
1770  V+ 
1728  E 
I  58]  V+ 
4747  E 
36601  V 

5006  E 
5020  E+ 

6474  E+ 
6486  E 
6644  V/F 
25792  E 
26044  E 
2527  '  E 
35839  V+ 
36099  E+ 
I  1056  E 
10463  V+ 
10723  E 

16109  E 
35684  E 

5330  E 
I  30  N 
35510  V+ 
I  3534  E 

35686  E 
35880  E+- 

10844  V-l 
10909  E 
I  I  107  V+ 

3654  E 
3885  E 
3676  E 


UHCA 

39 

N 

El 

5042 

E 

De 

43  I  7 

V 

De 

4409 

V 

De 

4071 

V+ 

De 

3642 

V+ 

SALE— AUCTION  SALE— AUCTION 

E.  BARNEY  CROSBY 

55  rice  street 
San  Francisco  25,  Calif. 


i I NG  CROSBY 


LOVE    IN   BL00M/STRA 1 GHT  FROM 

Br 

6936 

E 

AUC. 

Ghost  of  chance/Just  echo  in  valBr 

6454 

V 

AUC  . 

D i nah/Sh ine 

Br 

6485 

E 

AUC. 

Sweet  ga  brown/Let's  try  again 

Br 

6320 

G 

AUC . 

Stardust/(  conn  i  E  boswell) 

bre 

1  ^5^ 

V 

1 .60 

With  every  breath  i  take/J  ine 

BrE 

1  95 1 

E 

1  .90 

Down  the  river/Soon 

BRE 

1994 

E 

1  .90 

happy  feet/a  bench  in  park 

CO 

2|64 

.E 

AUC. 

Lonesome  in  moonlight 

Co 

1448 

E 

AUC. 

That's  my  weakness/Ta i nt  so  hon 

Co 

1444 

V 

1 .50 

Because  baby  don't  mean  maybe 

C0E 

5007 

V 

1  .50 

Taint  so  honey/Chi quita 

CoE 

4981 

V 

1 .50 

Song  of  dawn/|  like  to  do  thin 

CoE 

87 

V 

1  .50 

Constantinople/Get  otu  under 

CoE 

4951 

E 

2.00 

Co 

1402 

G 

.75 

Mi ss.  mud(tram) 

Parl 

209  7 

N 

1 .90 

Old  man  river/Make  believe 

HMV 

547| 

E 

1.90 

Louis iana/It  was  the  dawn  of  lo 

HMV 

5522V 

1  .60 

HMV 

5522 

G 

1.00 

Vl  21438 

V 

1  .40 

My  pet/ 

HMV 

5504 

1  .40 

Mary/Changes 

VI  21103 

V 

1.00 

BlNG  DECCAS   50   CENTS   <  UP 

BENNY  GOODMAN 
Aintcha  glao/Right  TO  SING  BL 
Your  mother's  son  in  law/Moongl  CoE    786  N  AUC 
Nitwit  serenade/Bugle  call  rag    CoE  1003  N  AUC 
Dr  heckle  &  mr.  jibe/Texas  ta 
Sweet  ga  brown/Opus  ^ 
Winter  weather/Everything  i  lo 
Ballad  in  bl/Devil  &  deep  bl 
stardust/(t.oorsey)  stardust 
Blue  skies/You  forgot  to  rem 
Sometimes  i 'm  happy/These  fool i shMV  8523  N  i .90 
IF  i  could  be  with  you/Stomp  savHMV  8480  E  1.90 
Tea  for  two/Vibraphone  bl  HtiV  8563  N 

Whispering/Tiger  rag  vi  2543i  v  1.25 

Sometimes  I'm  happy/King  porter  Vi  25090  E  .75 
Once  more/Can't  you  tell  Parl  2760  N  1.25 

What's  new/Blue  orchids  CoE  5072  N  1.25 

Scatters ra i n/One  sweet  letter     Co  3524i  n  1.00 
PEAC  :  3R3THER/DARN  that  dream 
After  you've  gone/Body  I  soul 
Am  apol  la/ Intermezzo 

K  I  NG  PL  I VER 
Just  gone/weatherbird  rag 
Canal  st  bl/D  1  •jpermouth 
-  WOLVERINES 


Co    3168  E  AUC 


CoE  7|  2  E  Auc. 
Vl  26091  E  1.40 
OK  6516  E  1.25 
HMV  8389  N  I, 
HMV  8463  N  1.90 
HMV  88 1 0  N  I  .90 


Co  35331  V  1 
CO  36781  N 


Co  36050  N  1 .00 


BrE  2202  N 
BrE  2200  N 


2.25 
2.25 


Royal  garden  sl/Fidgety  feet 

ETHEL  WATERS 
You  can't  stop  me  from  loving 
Jeepers  creepers/They  say 
Down  in  my  soul/Worrying  over 
Dinah/Leave  the  old  home 

RED  MAC  KEHZIE 


BrE  2204  N  2.25 


CoE  579  V  1 
BB  10025  E  I 
BB  I  1284  N  I 
De      234  E 


Darktown  strutters  ball(H. 
TIGER  RAGS 

ODJB 

Nat  gonella 

sioux  c  ity  six 


.WR.m)PaR|044  N   I  .90 

Vl   13472  E  AUC. 
Parl    161  N  1.6O 

BrE  2207  N  2.25 


I  'M   GLAO/FlOCK  0'  BL 

HARRY  JAMES 
ALL    C0LUM8IAS   SEND  LIST 

DICK  "O'.VCLL 

Victory  march  (tiotre  dame)Rambl  De  2025  E  AUC . 
In  moment  of  weakness/Mister  De  2JS7  E  Auc. 
Ride  tenderfoot/Daddy 's  boy  De  1 820  E  AUC. 
In  my  little  red  book/Girl  in  De  1 782  E  AUC. 
Many  more 

EDDY  OUCH  IN 

SO  do  i/Pennmes  from  heaven  Vi  25431  E  1 .00 
Heaven  help  heart  of  mine/CameraVi  25595  E  1. 00 
Merry-go-round  broke  down/South  Vi  25585  E  1.00 
Old  man  mose/Devil  h  deep  bl  seaBr    8155  E  1.25 

CHICK  BULLOCK 
Many  send  list 

Want  harlan  lattimore  vocalist   
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AUCTION 

GILBERT  PIK 

10  Winnemere  St.,  Maiden, 

AUCTION 

AUCTION                         HARRY  E 

AVERY  AUCTION 

E 

Ma 

4538  ELLEN  STREET,  OAKLAND  1,  CALIF. 

ss. 

No  minimum  bid.  Condition  of  records*  guaranteed 
will  be  notified  and  records  shipped  via  Railway  E 

No  C.  O.  D.  shipments.  Winners 
(press  upon  my  receipt  of  amount 

Shipped  Express,  C.  O.  D.  Z5c  Packing 

Under  $3.00 

due.  Packing  charge  of  .25 

on 

all  shipments  under 

$2  00  When  bidding  please  use 

numbers  at  left  of  column. 

j  _  *  _ :  • 

B  1  NG  CROSBY 

 ■  -  

8ING  CROSBY  (CONT.) 

ST  LOUIS  BL/AULD  LANG  SYNE 

DE 

2478  N 

WRAP  YOUR  TROU BLES ^ BLOW  UP 

NEW 

77. 

my  reverie/old  folks 

De 

2|  23 

E 

HARLEM  HOT  CHOCOLATES 

(above  is  shellac  pressing) 

78. 

JOOBALA 1  /SWEET  L 1 TTEE 

De 

2200 

V 

Si ng  you  si nners 

HOW 

1045  E 

Out  of  nowhere/if  you  should 

Br 

6090  V 

79. 

1    HA  i/E   EYEs/rUNNY   OLD  HILLS 

De 

2201 

V 

LEE  BROWN 

3 

Just  one  more/were  you  sinc 

Br 

6120  V 

80. 

When  the  bloom/Lonely 

De 

2237 

V 

ROLLING  STOME/HOWLt NG  MAN  BL 

DE 

77|0  N 

4 

At  your  command /many  happy 

Br 

6145  V 

81  . 

Sing  a  song/East  siof  of 

De 

2359 

E 

LIONEL  HAMPTON 

5. 

1 'm  sorry  dear/where  blue 

Br 

6226  E 

82. 

Just  a  kid/Lonesome  road 

De 

2257 

r 

DENNISON  SWING/WIZZEN  THE  WIZZ 

VI 

26233  N 

g 

r  i«  It    u/p    TAItf  /D.  IMAM 

Rr 

6240  E 

83. 

Sta rdust/D eep  purple 

De 

2374 

E 

4  OR  5  TIMES/I    FOUND   NEW  BABY 

VI 

26447  N 

-j 

Snuggle  on  your/|  found  you 

6248  V 

84. 

El  rancho  grande/ioa 

De 

2494 

f 

JELLY   ROLL  MORTON 

3 

Starl l ght/how  long  wi ll  it 

Br 

6259  E 

85. 

Start  the  day/neighbors  in 

De 

2626 

\ 

Black  bottom  stomp/The  chant 

BB 

10253  M 

9" 

Br 

6259  G 

86. 

Apple  for/Still  the  blue 

De 

2640 

i 

DICK  ROBERTSON 

1  0. 

My  woman/love  you  funny 

Br 

6268  E 

87. 

Thine  alone/when  you're 

In  uy  merry  oldsmob ile/Da i sey  bellDe 

1  51  1  N 

Br 

6268  V 

88. 

yodel  1 N  J i ve/c 1  R 1 B 1 R 1 B 1 N 

De 

2800 

r 

BOB  HOWARD 

1  2. 

Shado  ws  on  yv  indow/sh  ine 

Br 

6276  E 

89. 

Wrap  your/ i 8th  and  chestnut 

De 

2948 

E 

Dapper  oan/Southern  casey  jones 

De 

1953  N 

1  3 . 

Br 

6276  V 

90. 

Moon  &  w  illow/i 'm  too 

De 

2998 

If  you're  a  viper/Raggedy  but  righBe 

1698  H 

1  4. 

PARAD 1 SE/YOU 'RE ( R 1 M  CHIP) 

Br 

6285  F 

91 . 

Singing  hills/Devil  may 

de 

3064 

wshboard  rhythm  kingS'The  missourians 

1  5. 

LET'S  TRY  AGAIn/SwEET  GA . 

Br 

6320  G 

92. 

Ma  R  CHE  T  A /S  1  E  RR  A  SUE 

De 

31  33 

E 

Tiger  rag/Scotty  bl 

BB 

6084  E 

|6. 

With  summer/Cabin  in  the 

Br 

6329  E 

93. 

Tonne-    ui  i  Mnc  /^riMr   n  cr   r»i  n 
1  HrtUL    WIINUj/GUNVj    Ul  ULU 

De 

3299 

E 

LOUIS  ARMSTRONG 

1  7. 

Please/waltzing  in  a  dream 

Br 

6314  V 

94. 

Only  forever/when  the  moon 

De 

3300 

E 

Laughin'  louis/Tomorrow  night 

BB 

5363  N 

1  8. 

HOW  DEEP    Is/HERE  LIES  LOVE 

PR 

6406  V 

95. 

That's  for  me/Rhythm  on 

De 

3309 

E 

PAUL  WH  ITEMAN 

1  9 

Brother  can/let's  put  out 

Br 

64|  4  V 

96. 

Legend  of  old/Pra i ri eland 

De 

3381 

E 

Choo  choo/Ben  selvin 

CO 

2491  V 

20. 

1  'LL   FOLLOW  YOu/SOMEDAY 

Br 

6427  V 

97. 

Do  you  ever/you  made  me 

De 

3423 

GUS  ARNHEIM  (RUSS  C (JUMBO) 

2l . 

Rr 

6427  G 

98. 

it  makes  no/new  san  anton 

De 

3590 

. 

A   PEACH   OF   A    PAIR/LEO  RE1SMAN 

VI 

22546  V 

22. 

Ghost  of  a/just  an  echo 

Br 

6454  E 

99. 

You  lucky/it's  always  you 

De 

3636 

E 

AL  J0LS0N 

23 

Street  dreams/it's  within 

Br 

6454  V 

100. 

Tea  for  two/yes  indeed 

d  e 

3689 

E 

LITTLE  PAL/j  'M   IN  SEVENTH  HEAVEN 

Br 

4400  N 

24. 

you're  getting/young  and 

Br 

6472  V 

101 . 

Paradise  isle/Aloha  kuu 

De 

3797 

V 

USED   TO  YOu/llHY   CAN'T  YOU 

BR 

4401  N 

25. 

You're  beautiful  (scr) 

Br 

6477  E 

102. 

YOU   AND    l/BRAHMS  LULLABY;. 

De 

3840 

E 

One  sweet  kiss/Liza 

BR 

4402  N 

26. 

D  i  nah/3h  1  NE 

Br 

6485  E 

103. 

Pale  moon/who  calls 

De 

3887 

r 

Ol  man  river/Back  in  back  yard 

BR 

8367  E 

27. 

What  do  i  care/Vou've  got  me 

Br 

65i5  E 

104. 

No  te  importe/you  1  RE  THE 

De 

3965 

N 

TED  LEWIS 

28. 

I'VE   GOT   THE/LINGER   A  LITTLE 

Sr 

64Q|  G 

105. 

Day  d r e am  i  ng/C l em e nt  I  n e 

De 

4033 

ii 

The  camel  walk/bam  baumy  shore 

CO 

478  V 

29. 

Blue  prelude/Down  the  old  ox 

Br 

6601  V 

106. 

Anniversarywaltz/Shepherd 's 

De 

4065 

v/ 

BR0WNEE  MC  GHEE 

30. 

Black  moonlight/Thanks 

Br 

6643  V 

107. 

l  don't  want/Moonlight 

De 

41 84 

v 

WORKING  MAN'S   BL/STEP    1 T   UP  #2 

OK 

6698  N 

3l  . 

Day  you  came/i  guess  it  had 

Br 

6644  V 

108. 

Got  the  moon/Just  plain 

De 

1  3354 

E 

303  CROSBY 

32. 

Last  roundup/home  on  the 

DR 

6663  E 

109. 

I'VE  GOT  PLENTY/SONG  OF 

De 

1  9426 

E 

Over  there/Smile  smile  smile 

DE 

4368  E 

33 

We're  a  couple/Our  big  love 

BR 

6696  E 

1  10. 

My  grea t/Bomba rdoe r  song 

De 

1 8432 

E 

Big  tom/Way  down  yonder 

DE 

4403  E 

34. 

Did  you  ever/let's  spend 

Br 

5724  G 

III. 

These  fool i sh/They  say  i ts 

De 

1  8829 

r 

The  marine  hymn/where  go  from 

DE 

4335  E 

35. 

Beautiful  girl/after  sundown 

Br 

6694  E 

1  |2. 

Sioux  citysue/you  sang  my 

De 

23508 

E 

BENNY  GOODMAN 

35 

Ridin'  around/Love  thy 

Br 

6852  E 

113. 

Who's  sorrynow/Found  a  new 

De 

23530 

E 

WHERE  OR  WHEn/|   CRIED  FOR  YOU 

BB 

1 1456  N 

37. 

May  i /She  reminds  me 

BR 

6853  V 

I  |4. 

Route  65/South  America 

De 

23569 

E 

Gone  with  the  wind/till  tom  spec 

CO 

35404  H 

38. 

Br 

6853  G 

1  15. 

Road  to  morocco/"1  it  it 

De 

40000 

N 

Royal  gar  en  bl/wholly  cats 

CO 

3581 0  N 

39. 

Once  in  blue  moon/Goodnight 

Br 

6854  V 

1  16. 

SUS 1 ANNa/C RA 2 YO VE R  YOU 

OK 

41  228 

N 

Gotta  be  this  or  that/Pt  2 

CO 

36813  E 

40. 

Just  a  gigolo/wrap  your 

VI 

22701  V 

1  17. 

Mississippi  mud 

OK 

40979 

G 

Sta rdust/Rev.T.  Dorsey 

VI 

25320  E 

4l  . 

Let's  spend/Some  of  these 

PE  13037  E/V 

1  18. 

Ho  hum/G-onna  get  you 

V  1 

22691 

v 

Blues  in  night/whereor  when 

OK 

6553  E 

42 

WE'RE  A  COUPLE/ONCE   IN  A 

Me 

1  31  29  E 

1  19. 

It  must  be/fool  me  some 

V I 

2256  I 

V 

L  i  mehouse  bl/if  1  HAD  you 

OK 

6486  E 

43. 

Guess  it  had/lqve  in  bloom 

Me 

1 31 65  E 

120. 

Them  there  eyes/Little 

V I 

22580 

C 1 R 1 3 1 R 1 3 1 n/BuMBLE  BEE  STOMP 

VI 

26087  V+- 

44. 

May  1 /R 1 D 1 N 1  AROUND   IN  THE 

Me 

|3|67  V 

121  . 

Tuat'q  r  d a  mrm  a /vj a  — n a— n  a 

Co 

1455 

G 

SwlNGTIME   IN  R0CKIES/|  FOUND 

VI 

25355  V+- 

45. 

Straight  from/Stay  on  the 

Me 

1 31 69  E 

122. 

1  ai  i  I  cr  /Bi  Afu'niDnc    J  tuc 
LUU  1  bt/OLWLUt)  IKUs    a  1Mb 

Co 

|3|9 

GENE  KRUPA 

46. 

Someone  stole/last  roundup 

Me 

13170  E 

123. 

QuiCCT     1     II    /flllQCI  CQIDDI 

JncL  1    L  IL/M  1  obi  bt)  Irrl 

V  I 

20783 

, 

Ball  of  fire/all  thru 

OK 

6563  E+ 

47. 

Beautiful  girl/Day  you  came 

OK 

2830  V 

124. 

From  momday  on/What  price 

V  1 

2 1  302 

i 

Blues  krieg/Yes  my  darling 

OK 

5909  N 

48. 

Blue  prelude/we'll  make  hay 

OK 

2868  E 

125. 

Get  out  and/Constantinople 

Co 

1 402 

G 

Rock  in'  chair/Tunin'  up 

OK 

6352  N 

49 

Thanks/home  on  the  range 

OK 

2870  N 

125. 

Because  mybaby  don't/ 

Co 

1  4l 

y 

Say  si  si /woodpecker  song 

Co 

35408  M 

50. 

Someone  stole/last  roundup 

OK 

2878  E 

127. 

Coquette/My  angeline 

Co 

1  755 

G 

uuggsy  spanier 

5l  • 

Let's  spend/Some  of  these 

VO 

2869  E 

128. 

Reaching  for  someone 

Co 

1 822 

V 

ECCENTRI  c/BIG  BUTTER  &  EGG 

BB 

|04|7  N 

52. 

Little  things/wrap  your 

BB 

7102  E 

129. 

Sposin'  (rim  chips) 

Co 

1 862 

G 

LONESOME  ROAO/MANDY 

BB 

10766  N 

53 . 

Let  me  call/Someday  sweet 

De 

lOt  V/E 

130. 

1    1  TTl    C  DAI 
LI    1  1  L  t.  rHL 

Co 

1  87  7 

V 

AT  SUNDOWN/BLU 1 N  THE  BLUES 

BB 

10719  £ 

54. 

DE 

ClOl  E 

1 3 1 . 

1 F    1    HAD   A   TALK  1 NG   P 1 CTURE 

Co 

2010 

E 

Dinah/Black  &  blue 

BB 

10682  M 

55. 

Two  cigarettes/Sweetheart 

De 

245  E 

132. 

Co 

20 10 

V 

RELAXIN'   AT  THE  TOURO/R 1 VERBOAT 

BB 

10532  V 

56. 

With  every  breath/Maybe  I'm 

De 

309  E 

133. 

H  D  A  C"  T  DAV 

Co 

2023 

AT   THE   JAZZBAND  BALl/L|VERY 

BB 

I05l3  E 

57 

Love  is  just/June  in  jan 

De 

310  E 

134. 

OUNU    Ur      Int.  UMWAI 

Co 

2163 

; 

D 1 3 PERMOUTh/S 1 STER  KATE 

BB 

10506  E 

58 

SwANEE   RIVEr/IT'S  EASY  TO 

De 

391  V/E 

1  35. 

Rinp"  rv  ^inr/PoFTTvi  ipq 

blUt      □!      b  1  Ub/  rr*L  1    1  T  L  l^b 

V  i 

20627 

r 

Dada  strain/Someday  SWTHT 

BB 

10384  E 

59. 

Soon/Down  BY  THE  RIVER 

De 

392  E 

136. 

1   M   CO  Ml  N  '    VA  . 

V  1 

20751 

DUKE  ELLINGTON 

60 

Two  for  ton i ght/Wi  sh eo  on 

Or 

C543  N 

137. 

Old  man  ri ver 

V  1 

2 1 2 1 3 

V 

GlDDYBUG   GALLOP/BAK 1 FF 

VI 

27502  N 

6|  • 

w  i  Turn  it  a  uuo on  /T a  k rs  two 

De 

543  G 

138. 

Sunsh 1 NE 

V  1 

2|  240 

V 

YOU  ARE  STICKING/l   DON'T  WHY 

VI 

27804  E 

62 

Red  sails/Boots  f-  saodles 

De 

6  1 6  V 

1  39. 

Louisiana /D i x i e  dawn 

V  1 

2|  438 

v 

HERMAN  CH  ITT  ISDN 

63 

IJortMQi  i  dm  /T  nrftCtiDT    iqi  AMI") 
MUUNnUKN/ 1 HtHaUKL     1 DLHnu 

De 

61  7  B/J 

140. 

There  a  in  t  no  sweet  man 

V  1 

2 1  464 

V 

That  man  i  love/Flamingo 

BB 

1 1 333  N 

It' 

Robins  and  roses/we'll  rest 

De 

791  V 

ill. 

HMV 

55 1  5 

E 

H.  MC  INTYRE 

Hi  n    PnuiuAMn/iAM'T    F  <b(~  A  P  F 
ULU    UUW  rlrt  INU  /  U  M  IM     1  LOUtirL 

De 

871  V 

RAY  NOBLE  ORCH. 

COMMANOO  SERENADO/HOW  DO 

VI 

27796  N 

66  • 

M  A  'If  A  1  1  A  M    OARfln  1  ?F  AnilTH    R  F  A 

De 

886  E 

142. 

Pied  pi=>er/hold  my  hand 

Vi 

24034 

WILJ  BILL  DAV 1  SON 

67 

Shoe  shine  boy/house  jack 

De 

905  V 

143. 

Good  night  vi enna/L i vi ng 

V  1 

24064 

E 

On  A   BLUES  KICk/|   SURRENDER  DEAR 

C  1 

102  N 

Me  and  the  moon/Beyond  com. 

De 

91  2  V 

1  44. 

Lady  of  madrd/it's  all 

VI 

24724 

E 

SIDNEY  BECHET 

69 

let's  call/pennies  from 

De 

947  V 

145. 

Blue  danube/i  love  you 

VI 

24806 

E 

BL'iEs  for  you  johnny/Aint  M 1  SB 

VI 

26746  E 

70 

Sweet  is  the/i  have  so 

De 

1184  E 

1  46. 

Rendezvous/is  it 

Br 

8399 

E 

BIX  8EIDERBECKE 

71  . 

Too  marvelous/what  will  i 

De 

1  185  V 

LEO  REISMAN  WITH  FRED  ASTAIRE 

JAZZ  ME   3LUES/AT   JAZZ   BAND  BALL 

Vo 

3042  G 

72. 

One  robe/Senti mental  and 

De 

1  20i  G 

1  47. 

Gold  diggers  song/ 

VI 

24315 

V 

T.  *ILSON  QUINTET 

74. 

Bos  white/Basin  st  bl 

Dr 

1463  G 

FATS  WALLER 

Just  a  mood/i  1  2 

BR 

7975  E 

73. 

Never  in  a/little  hula 

De 

1210  E 

148. 

St.  louis/Lenox  ave 

VI 

20357 

V 

J.  LUNCEFORO 

75. 

Let's  waltz/when  the  organ 

De 

1584  E 

149. 

Rusty  pail/Sloppy  water 

Vl 

20492 

E 

Slues  in  night  i  S  2 

De 

4|  25  II 

76. 

It's  the  dreamer/now  it  can 

De 

1888  V 

150. 

Numb  fumbl in '/Smashing 

VI 

25338 

V 

37 
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VI (9)  62624  V  AUC 


GIUSEPPE  ACERB 1 
SOGNO    SOANE(DON  PASQUALE) 

FRANC  IS  ALOA 
Deep  river/Katers  minnetonka    vi     527  N 
Vale/I  heard  you  oo  by  Vi     1005  N 

MIGHTY  LIK'A    ROSE/SOMEWHERE       VI        535  N 

La  marseillaise/Natl  AIR  FVl(lO)  64693  E 

ELSIE  BAKER 

I   LOVE   you  tr/voices  WOODS  Vl(9)  |7|2|  V 

SOPHIE  BRASLAU 


Coon  coon  underneat'oe  woovi(iO)  64799  V 

GIUSEPPE  CAMPANAR I 
B.   SEVlGILIAl)  LARGO  Co(3,4)  30257  E 

MY0S0T1S  MELOOIA  Co(3,4)  30264  E 

ENRICO  CARUSO 


AUC  - 
AUC  - 
AUC  - 
AUC  I 


AUC 
AUC 


  HlRS 

  HlRS 

  HlRS 

.001  MARC 

  WEND 

  WEND 

  HlRS 

  HlRS 


Celesti  aioa(  ITAL  1904) 

VI 

85022 

AUC 

Grow 

SPIRITS  GENT1L-D0NIZETTI 

VI 

68004 

E 

AUC 

Grow 

ROMANCE  0E  LA   FLEUR  (|904) 

Vl 

85049 

E 

AUC 

Grow 

La  forza  del  oestins  duets 

VI 

89001 

E 

AUC 

Grow 

VESTI    LA   GIUBBA      ( 1904) 

VI 

8.1032 

E 

AUC 

Grow 

Una  furtiva  lagrima  pti 

VI 

81027 

E 

AUC 

Grow 

Si cilana 

VI 

81030 

E 

AUC 

Grow 

Dl  quella  pira 

VI 

87001 

E 

AUC 

Grow 

0  SIO  MIO 

VI 

67243 

E 

AUC 

Grow 

CARUSO  AND  SCOTT  1 

FORZA-SOLENNE   in  quest 

VI 

89001 

E 

SAL 

.35 

Dela 

PABLO  CASALS 
Romanza/Concerto  d  minor  Co(4,9) 

TRAJMEREl/SALUT  D'  AMOUR  Co(4,9) 
KOL   N I  ORE  I    PTS  142 

HAYDN  and  s  saens  items 

JULIA  CULP 
I 'VE  BEEN  ROAM ING 
INDIAN  LOVE  SONS 


Co(4,9) 
Co(4,9) 


5654  V 
5679  V 
5722  G 
5821  V 


VI ( 10)  64404  V 
Vl(lO)  64721  V 
DER-VETTER  AUS  DINQSDA 

potpourhl-pts  142  hmvehi02i  n 

EMMh  eames 

AIR  DCS  BYOUX   (faust)        Vi(3,4)  88006  V 

FARRAR  AND  SCOTT  I 
BARCAROLLE  (TALES   HOFFMAN1)  I  (6,  1 0)   87502  E 

CARLOS  FRANC  I  SCO  (OE  GORGOZA ) 
SERENATA   BY  SCHUBERT  V 1 ( 10)      4643  V 

LA  PALOMA  VI (4, 10)  31346  V 

JOHANNA  GADSK I 
LOHENGRIN-ELSA 'S  DREAM  VI    88038  E 

AMEL ITA  GALL  I  CURC I 
OL  CAR'LENA  Vl(lO)  66014  E 

giacomelli  a  no  martjhez  path 
Miserere  (Trovatore) 

wilfred-  glenn 
monarch  of  woods/Down  deep  Vi(9)  i7326  V 

ALMA  GLUCK  AND  LO'USE  HOMER 

0  THAT  WE  2  WERE  MA    ING        V  I  ( 10)   87||0  E 

EMILIO  OE  GOQORZA 
juanita/ln  old  madrid 
Garden  of  sleep/ 
Teres i fa  mi  a  (span,  folk 

lou.  i  s  graveure 

1  KNOW   A   LOVELY   GARDEn/V/ANTCO  ( 9 )      2897  V 

My  dreams/Mary  Co(4,9)    5793  V 

CHARLES  HACKETT 

Co(4)  50234  M 


AUC 
AUC 
AUC 
AUC 

AUC 
AUC 


AUC 
AUC 


  WEND 

—  Wend 

—  WEND 
  WEND 

—  Wend 

—  SEND 

  JACO 

  WEND 

  WEND 

 WEND 

—  Wend 


  JACO 

.50  MARC 

vi  (3,4,7)  58366  v  auc    wend 

  Wend 

.00  Marc 


VI  581  N 
VI ( 10)  64698  E 
Vl ( 10)  64043  E 


WHERE   ERE   U  *ALk/|L  MIO 

GEORGE  HAMLIN 
LOVES~SORROW  Vl(4,l0)  47378  G 

CHARLES  W.  HARRISON 
(Martha)  I  hear  u  callingCo(4,9)    5303  V 

RUBY  HELPER  (GIRL  TENOR) 
( Jocelyn)/when  u  41  were  yn8o(9)    2401  V 

VICTOR  HERBERT  4  HIS  ORCH. 
minuet/Venetian  love  song    Vi(9)  45054  G 
At  dawning/waltzing  doll      V|(9)  45i70  V 
Humoresque/Kiss  me  again     Vi(9)  45165  V 
The  ROSARY  Vl(6,lO)  60050  V 

VENETIAN  LOVE   SONG  V  I  (6, 10  )    60056  G 


AUC  - 
AUC  I 
AUC  I 


AUC 
AUC 

AUC  ' 

AUC 
AUC 
AUC 
AUC 
AUC 


  HlRS 

.25  MARC 

.25  MARC 

.30  WEND 
.35  WEND 

—  HlRS 

 Wend 

  WEND 

 Wend 

  WEND 

  WEND 

  WEND 

  ffEND 

  WEND 


60067 

v 

Wend 

60074 

v 

AUC 

60088 

v 

AUC 

Wend 

6|70 

N 

AUC 

H  IRS 

680 

N 

AUC 

HlRS 

85004 

ET 

AUC 

Grow 

85005 

E 

AUC 

Grow 

8(084 

£ 

AUC 

Grow 

VIBTOR  HERBERT  CONT. 
Carmen  suite  intermezzo  Vi (£ 
|ntermezz0(cav  rust)       vi  (£ 
Sextet  (babette)  V i  ( € 

LOUISE  HOMER 
old  black  joe/loves  sweet  v 
Banjo  song/Oh  promise  me 

0   TO  I    qui    IN  ABAN  DONNE 
MOBIL  SIGNORS  SALUTA 
IL   TROVATORE  ACT  2  #6  VERDI 

SASCHA  jacobsen 
Mi nuet/sarghetto  Vl(6)   I  7415  V  AUC 

Love  nest/Blue  diamonds       00(9)    2977  G  auc 
jadlowka  and  kn'ipfer 

Parsifal  duet  hmv  db497  e   

eowaro  johnson 
Amor  ti  vieta  (fedora)       Vi(iO)  64905  V  auc 
MARCEL  JOUNET 

Tannhauser-evening  star  Vl  74006  E   

STANLEY  KIRKBY  AND  CHEffTHMAN 
IF  winter  comes/When  you  came  my  way 

WINNEr{9)     3729  G  *ue 

OLIVE  KLINE 

Vl(9)  451 15  E  AUC 


HEAR  GENTLE  LARK/MY  BABY 

FRITZ  KREISLER 
BEAUTIFUL  OHIO  V|(|0)  64817  E  AUC 

SIGMUNO  KRI IMQOLD  (ORGAN  SOLOS) 
ROSE  MARIE/FORTUNE  TELLER  OK   40904  G  AUC 

FRANK  LA  FORGE 
Berceuse(chopin)/les  SYLVV|(4,9)  55031  V  AUC 

THE   FLATTERER  V|(4,6,|0)    70040  E  AUC 

NOCTURNE   D#(CHOPIN)        Vl(4,6,l0)   70045  V  AUC 
GIAC3M0   LAURI-VOLP I 

Carmen/F  AUST 


7389  K  AUC 

1259  V  AUC 
5421  E  AUC 
5602  E  AUC 


De(4)  29014  E  AUC 
DE(4)  25807  E  AUC 


HMV  DI547  E 


6926 

H 

AUC 

  HI  RS 

1  147 

N 

AUC 

  HlRS 

1247 

N 

AUC 

  HlRS 

Vl(4) 

WALTER  LAWRENCE  ROY  SOPRANO 
Sunlight/Oh  for  wings  dove  Co(9) 
Villanelle/The  creation  Co(4,9) 
The  messiah/messiah  Co(4,9) 

lotte  lehmahn 
ozean,  du  ungeheuer 
Die  walkure/Tris  4  isol 

FRIOA  LEIOER 
Ah  si  la  l ibere/G i ovani 

FLORENCE  MAC  BETH 
NORWEGIAN   ECHO   SONG/TARAN     Co(9)      3895  E  AUC 

Parla  waltz/lo  hear  lark  co44,9)    5667  V  AUC 

R01  EO  JULIET/V ILLANELLE  Co(4,9)  6163  G  AUC 
FAUST/TALES   HOFFMAN  Co(4)      65028V  AUC 

JOHN  MC  CORMACK 
TWO   ST  HUBERT  SONGS  Vl(4) 
DEVOTION/LOOK    INTO   GARDEN  Vl 

Marcheta/Somewhere  VOICE  CAL  VI 

MC  CORMACK  AND  KREISLER 
Serenata(moszkowaki ) 

margarete  matzenauer 
(propmete)/Sam  and  del 

NELL  IE  MELBA 
AH   FORS'    E'  LUl(ANDAN) 

?       "    "  (Alleg) 
Se  sahan  rose  (aRditi ) 
luc  i  a— flute  ob.  (c. north) 
lo  hear  lark 

lina  mileri 

Stride  la  vampa  (trov)  vi(3,7)  52472  V  auc 
Condotta  ell'era  (tr)    Vi (3,4,7)  5H364  v  AUC 

MILERI   AND  GIACOMELLI 
MIRA  0   NORMA(NORMA)  Vl(6)   62 1 0 1    G  AUC 

MILERI,  GIACOMELLI,  AND  MARTINEZ  PATT I 
HA   QUEST '    IN   FAME( TROV )VI (3,4,7)    58367  V  AUC 

ALICE  NEILSEN 
Darling  nelly  gray/Sw  adel  Co(9)    1143  V  auc 
Land  of  sky  bl  wat/)»innetonkaCo(9)i732  V  auc 

SIGRID  ONEG  III 


  WEND 

—  Wend 

  JACO 

  Wend 

  Jaco 

  WEND 

  WEND 

I .00  Marc 

  Wend 

— : —  Wend 

  Wend 

  Wend 


Wend 
wend 
wend 

l.'END 
WEND 


WEND 
WEND 
WEND 
WEND 


Vl(lO) 

87547 

E 

AUC 

1  .50 

Marc 

Vl(4) 

36287 

N 

AUC 

Wend 

VI 

95014 

E 

AUC 

Grow 

Vl 

95015 

E 

AUC 

Grow 

VI 

95019 

E 

AUC 

Grow 

Vl 

88071 

AUC 

Grow 

VI 

88073 

E 

AUC 

grow 

Wend 
Wend 


Wend 
Send 


Wend 

WEND 


Br(9)  15039  V  AUC 
Vl(9)     1027  V  AUC 


LUCREZIA  BORGIA/TR0V 

IGNACE  PADEREWSKI 
TWO   CHOPIN  MAZURKAS 

PARIS  SYM  ORCH 
BALLET  MUSIC  FAUST 

KATHLEEN  PARLOW 
Moment  musi cal/minuet  g-      Co(9)    1199  G  auc 

PH  ILADELPH  IA  SYMP'I  LEOPOLD  STOKOWSJO 
MA  RCHrQRSICAN  CHIEF 

CARMELLA  PONSELLE 


al 1 ce  what  art/somewhere 

maud  powell 
flnale-e  hi  nor  concerto 

arthur  pryor 
Soldiers  of  king 
Wm  tell  oevr  pt  i 
2 
3 
4 

HARC  I  SSUs/'IRTS  FLOWERS 

REQUIEM  mass  VERD I 
DM-SET-734  (M INT) 


Wend 
Wend 

vi (4, 10)58018  V  auc    WEND 

  WEND 

I .00  Marc 

  WEND 

  Grow 


VI { 10)  66106  E  AUC 
VOICECO  56  V  AUC 


MEND     VI  85040  E  AUC 


V|(9) 

17639 

S 

SAL 

.25 

Bend 

VI 

31218 

E 

AUC 

Grow 

VI 

31219 

E 

AUC 

Grow 

VI 

31220 

E 

AUC 

Grow 

VI 

31221 

E 

AUC 

Grow 

VI 

16029 

N 

AUC 

Grow 

VICOMPLETEN- 


HMVDB4522  M   

VI (4, 10)  92042  E  AUC 


VI (4,9)  68027 

Vl (9)  62614 

Vl(3)  81064 

VI (3)  81021 


HELGE  ROSWAENGE 
GOTT  WELCH  PTS  142 

TITTA  RUFFO 
MONOLOGO  (HAMLET) 

LA  SCALA  ORCH 
( Trov)/africama 
africana  w.  chorus 

ANTONIO  SCOTT  I 
il  re  0  1  lahore 
Prologue  pagliacci 

META  SEINEMEYER  ( SOP) 
Madame  butterfly  i42  Pah  iOOOB 

MARCELLA  SEMBRICH  AND  SCOTT  I 
PASQUALE    (DONIZETTI )  Vl  89002 

DMITRI  ALEX  S IM IRNOFF  (Tenor) 
Manon/i  pescatori  HMV  DB583 

JANET  SPENCER 
BOLERO  VI (6, 10)  64186 

300DBY  SWEET  DAY  Vl(6, 10)   64 1  89 

RICCARDO  STRACC lARI 
CORE'NGRATO  3  Oo(4)  49522 

UNTIL  3  Co  78099 

CONCH ITA  SUPERVIA 
LA   CENERENTOLA   PTS    142  De(4)  25835 

otte  svendsen  (danish 
and  edith  0.  pederson  tono  25021 

r icharo  tauber 
don  giovanni  arias  par  20444 

alan  turner/john  barnes  wells 
All  for  eternity/rosary      vi(9)  17234 

u.s.  marine  8amd 
Rifle  reg/marine  inst.        Vi(9)  18785 

CLARENCE  WHITEHILL 
heart  b0we0  down  v  i ( 4, 10  )  74407 

evan  w ill iams 
lohengrin-narrative  vl  74|3 

Four  leaf  clover/ah  love         Vi  855 

herbert  witherspoon 
Flow  gently  sweet  afton     vi(iO)  64i08 
Gypsy  john  Vi(4, iO)  74078 

EUGEN  YSAYE 


V  SAL 

V  SAL 


E  AUC 
V  AUC 


E  AUC 

E   


JACO 

Wend 


.35  Weno 
.30  WEND 


Weno 
wend 


E  AUC 
E  AUC 


Q  AUC 
E  AUC 


Scherzo  valse  Co(4, iO)  365i4 

Concerto  E  min  finale     Co(4, iO)  36520 

CLASSICAL  AND  OPERATIC 

Sales  list  available   . — 

Collection  3000  rare  vocals   

CYLINDER  RECORDS 
List  available   

EDISON  DISC  RECORDS 
Ask  for  wants   

foreign  recordings 

vocal  operatics   

Mail  want  lists   


G  SAL 
E  AUC 

V  AUC 

E   

N  AUC 

V  AUC 

V  AUC 

V  AUC 

V  AUC 


  WEND 

  WEND 

  H  i  RS 

  HlRS 

  WEND 

  JACO 

  JACO 

.25  WEND 

  WEND 

—  Wend 

  JACO 

  HlRS 

  WEND 

—  Wend 

  WEND 

—  Wend 

  DELA 

  DELA 

  DELA 

1.00  Dela 

  Jaco 

  Jaco 


(3)G.P. I .GRAND   PRIZE   (4)    |2"   REC0R0    (6)PATENTS  LABEL 
(7)ANGEL  BACK   (9)ACC0USTICAL  RECORDING    (lO)slNGLE  FACE 


WANTE  D 


FIRST  FOUR  LETTERS  OF  COLLET  TOR'S  NAME 
FOR  ADDRESSES  SEE  PAGE  18  


PRICE  OFFERED  FOR  RECORD 


I CATALOGUE  NUMBER  OF  RECORD 


1  | LABEL  OF  RECORD 


BUDAPEST  QUARTET 
BRAHMS  QUINTET  344  (E) 
FISCHER  (PIANIST) 


of  se)VI  8680 


BACH   CHROMATIC   FANTASY    (l  REC, 
LOUIS  (LUDWIG)  GRAVEURE 
Tenor  recordings 
polydor,  German  gramophone 
Telefunken,  ultraphon 
royale,  columbia 

tone-films  all  

john  mc  cormack 

DIE  mainact/in  waldesei  nsamkei  t    (£)HMV  DA628  

Feldinsamkeit/komm  bald  (E)  HMV  DA635  

DU   BIST   DIE    ROh/WO   FIND    1CH   TROST(E)HMV  OB 766  

DIE  LIEBE   HAT  GELOGEN/VhO   SYLVIA    (E)HM"  DA933  

MANON/Rl GOLETTO  (E)  Vl  767  

ARTHUR  PRYOR  (SOLOS  ONLY) 
MOST  ON  VICTOR  AND  MONARCH   

SPECIAL  GRAMOPHONE  ALBUM  (SPANISH) 
Holy  week  in  Seville  (E)       —   M4i 7  8  |5 

ANY  RECORDING  GROUP 
FOREST  WHISPERS   

BROCHURE 

V-322  TEYTE-OEBUSSY  (E)   l.-t- 


Jaco  i 

.11  RS 
H  I  RS  I 
HlRSi 
HlRS  I 
HI  RE 

M&J 

MCKU 

WEND 

Dunn 


AUCTION  AUCTION 
JAMES  TRAVIS 

3831  EAST  21  PLACE,  TULSA  4 
OKLAHOMA 

ALL  LATERAL  CUT  D ISCS 


P-A     1 1  42  fl 


(I'ASO'JF  )    CARAVA  NE/VuSUL>.'ANS 

BEYLE 

(carmen)2nd  act  duett  w.  Brolhy  GrF34040-iE 
(riod'ys)  AuBADe/(  WERTHER )  J 'AURA I SGF32788— 9N 
3R0T  IER 

(RO  ID  'Ys)  Ul  S-TO I /(Lou  I se)depuis  GrF  W378  N 
CAMPAGNOLA 


(rigo)Comme  la  plume/Oy'jne  belle  GrF  U3  \ 
Tre  g i orni (pergolesi )/Vi vehe  senzaGrF  U80  H 
(caruen)duet  act  3  Ceroan/Lakme  GrF  34i28  N 
(vajst)Ouet  act  i  Ceroan  |42  GrF     Y3i  E 

(la  boheue)Racconto/(pagliacci  Jf.IegGrF     Y7i' E 
CERNAY 

(samsom)pRI.nteups/La  cloche( StSaen()oFlex262  n 
PI  '.IAZZEI 

Celeste  Aida/(pagliacc  )M 'habillerOD  i"'i020  n 
EMDREZE 


00  123776  N 


C0FDI3055  E 
CoF  LFX99  N 


Pat 
P-a 


x3iN/E 
7i  64  E+ 


Toreaoor/(carmen)act  2  duo 
feral:  i 

Manon  au  cours/(m ireille)heureux 
(Mi reille)Duos  act  245-*.Rambaud 
GALL 

CONNA  I  Si  j/(  MANON  )   JE  UARCHE 
A I  ROES  BIJOUX/ROI   OF  THULE 

MAQELEI'iE  3?Ev 
Trois  8oursees/8a ilero 

PAS30  PEL  PIRAT/tjEUSBO  iRREES 

UalurousAo  viola ire/L'antonene 
HUBERTY 

( HEROD  I AOE )A I R  PhaNUEl/(  VAUST JsERENPa     7|23  N 

GRETA  KELLER 
Da  1ST  A  wei n/( hansseorg  otto )TEMP0FUN  23i5  N 

REV.  JAMSSENS  '•  BENEDICTINES 


CoF  LFX27M 
CoF  LFX28  M 
CoF  LFX29  M 


( GREG   C'iANT)DuE   ALLELUL I a/0FFER4COGRF54765-7E+ 
LAME?  I 

(pagliaccl)  prologue  142  p-a    7|22  n 

(hajlet)  0  vim/pale  fleur  P-a    7i5i  n 

L'IGO 

(vA'JSt)QuEL  TROUBLE   INCONNU  142 

MERC AD IER 
Ninette  ni -ion/Trouva  ille  amour 

MIC  ELETTI 
(*erther)lorsque/(  r.oio  'ys)aubade 

(■ERTHER ) J "AURA  I s/(manOn)lE  REVE 
(PAGLIACCl  )SER EN  hARLEQUIn/(tOSCa)0D    188658  N 
(   ERO0IADe)aiR  JEAn/(  SI 3URA )cSPR I  TOD    |7|023  n 
COSTA  M I LIMA 

VOX(GER)      3657  E 
I02IS  E+ 


PO  561  105  fl 

OD60225-33V4 

OD  l38654E/f 
OD  138655N/E 


Sant»  lucia/aodio  a  napoli 
(huguenots (quel  soave/(vorza ) 
MURATDRE 

FR0M  VIL0N   "CHANTEJR   1  NC0NN'j"2SNGSPATNX94l  07N 
LILY  PONS 

(lakme)dans  le  foret/Dans  le  granoOD  183540  N 
PANZERA 

LA  vie  anterijre/Le  invitation  voyGrFdb48i9  N 
REGIS 

Gillette  de  narbonne/Voyage  en  c  IGRF3205487H 

ROGATCHEWSK' 
(roidVs)aubade/°earl  vishers         CoF  I2.527N 

slezak 

(Otello)ora  e  per  semper  addio  Co.  309^1  N 
(vaust)  all  hail  (in  German)  OK    52001  E+ 

Der  lenz  (hildac)    Pat  l  Vi    E+ 

TH  ILL 

(*alkyrie)siegmuno/( werther)J 'auraisCoF7008  E+ 
(tosca)E  lucevan/(  pagli  acc  i  JpauvreCoF  70io  E+ 
(Manon)due  act  i.w.McCormic  CoF  12509  N 

(Vaust)Mep" i sto  duet  acti ,w.3ordonCoFlfxi50  n 
VALl  I 

(Butterfly)Sur  la  mer/( Lou i se)oepui Pa 
(vaust)  roi  thule/Air  bijoux  Pa 
(manon) J  suis  encore/a  nous  les  auPa 
(Lohengri n)Elsa 's/Lou ise)  depuis    00  I 
( Vaust (Church  scene  i42  w.  Bolbon  Pa 
VILLABELLA 


(Barbier  Seville)Serenaoe  i42(i2")Pa 
(RoiD'ys)  le  salut/Aubade  OD 


7i43  fl 
7228  N 
7|65  M 
|7|033  N 
26 1 4  N 

71 27  N 
188555  N 


AUCTION  AUCTION 
C  .    L  .  HOGAN 

Box  6848  Parkway  Sta.,  Kansas  City  4,  Mo. 
Started  collecting  old  ballads  on  cylinders  1917,  classical 
on  discs  1933,  old  jazz  1939,  popular  1940.  Send  me  a 
list  of  any  you  wish  to  see  appear  in  this  column  during 
1948.  I  have  thousands  in  my  files.  If  you're  not  en- 
tirely satisfied  with  any  record,  I'll  make  it  right. 


VINCENT  BUOIIO  (CORNETHT) 

Sweetest  story/Silver  threads  Co  1280  E 

Souvenir  valence  (w.  McCann)    Co  I493E/V 

You  and  l/(w.  brissett)  Co  2397  G 

Ida  and  dot  polka(w.chiffereli)CO  2806E/V 

versatie  lou  cal  (trumpet) 
Tonight  you  belong  to  me  Co      i09  E 

PIETRO  Cm  pod i ferro  (cornet ist) 
Pyramids  Ge    4834  G 

HERBERT  CLARKE  (CORNET  1ST) 
Twilight  dreams/Loves  old  sweeCo  235|J/E 
Mucushla/Killarney  Co    2553  E 

Bride  of  the  waves  vgp    4263  G 

Sounds  from  the  Hudson  vgp    5674  V 

Carnival  of  venice(Vf  edge  cr)V|  i 6088  E 
Ah  cupid  Vi  I6296V/E 

Rondo  caprice  Vi  16390  G 

vita  caprice  vi  16332V/E 

Aloha  oe  HMV  17035  G 

Southern  cross  Vi  |7|79  E 

Caprice  blilliante/Lasca(dav)  Vi  35090  V 
Showers  of  gold/nightingale     Vi  i7i53v/e 

CLARKE  AND  KENEKE  (CORNETS) 
Friendly  rivals  vTi63i2  G 

Three  solitaires  (w. prior)  Vi  i63i7  v 
See  the  pale  moon  vi  i6546  G 

Land  of  swallowb(y(  lyons  fluteVi  I6350V/E 

CLARKE  AMD  MILLHOIISE  (CORNETS ) 

I   WOULD   THAT  MY/LOVE  Vl      47|7  F 

Voice  of  love/Rosary(w.  lyons)Vi  I6046E/G 

KRYL  AND  CIMERA   (CORNET  AMD  TRQI 
Sweet  is  the  dream  Vi  68338V /E 

CHARLES  LEEGETT  ( CORNET  1ST) 

Solve igs  song  Co    i  i  75V/E 

JULES  LE"Y(CQRNETIST) 
Last  rose  of  summer  Vi   i7oS  V 

Ou  ou  (sm.  edge  chip)  CBS      920  V 

ALBERT  MATTHEWS  (CORNET  1ST  1 
Soldier's  dream/Polka 

PRIOR  AND  KENEKE 
Ml SERERE— TR0VAT0RE 

MC  I  'ELE  RINALDE 
0  SOLE  M  I  D 

Cradle  song 

Stabat  mater-imflammatus 

WLATER  B.  ROGERS(CORNETIST) 
Titl's  serenade  (w-lufsky,fluteVi  2476  G 

UNKNOWN  CORNET  1ST! 
Birds  of  the  forests  Co  22iv/E 

Utility  polka  CBS  I093G 

Last  rose  summer  CBS    i i 99  V 

Serenade  CBS  26020  V 

MARK  ANDREWS  (ORGANIST) 
Abide  wit-i  me/my  goo  to  thee    Vi  I9375E/G 
Andantino/Traumerei  (cp  f  grv)Vi  I9472V/G 
Wonderous  cross/Christ  risen    Vi   19587  E 
Wedding  march/Summer  Vi  20036  E 

Mess i ah-tallujah/angelus  Vi  35767  E 

JESSE  CRAWFORD  ( ORGAN  1ST) 
Virginia  moon/Kit.s  in  dark       PM    400i  E 
Voice  is  calling/Serenade        Vi  i954iV/E 
Wonder  what's/Pal  that  loved    Vi  I9567E/V 
Sleepy  time  gal/Forget  to  rem  Vi  19906  E 
Prisoners  song/After  I'm  sorryVi  I9980E/V 
Valencia/Peace  with  world        Vi  20075  E 
At  dawning/Roses  of  picardy     Vi  20iiOV/E 
Kentucky  lady/Call  you  sweeth  Vi  20207E/V 

GERTRUDE  LAWRENCE  4  NOEL  COWARD 


Vl  I7642V/E 


HMV  |637|  E 


15899  V 
I  74| 7  E 


Vl  35508V /E 


Love  scenePriv.  lives  i 42         Vl  36034V /E 

MONTGOMERY  4  STONE 
Travel  little  star/Gay  paree    Vi  55098  V 

PR  I  [ICE  OF  WALI 
Sportsmanship  Vi  35746  G 

JAMES  WITCOMB  R  I  LEY 
Raggedy  hah  Vi  60076  E 

WILL  ROGERS 
Slant  on  war/Timely  topics       Vi  45347V/E 
political  speech/Talk  to  bkrs  Vi  45370V/E 


COMPOSING 
DISPLAY  ADS 

FOR  OUT-OF-PRINT 

RECORDS 


1.  No  forms  are  required  for  dis- 
play ads.  Type  or  print  your  ad 
just  as  it  is  to  appear  in  print. 

2.  Each  column  holds  78  lines  of 
record  listings;  two  columns,  156 
lines;  three  columns,  234  lines. 

J.  Each  recording  group  must  oc- 
cupy a  separate  line. 

4.  Try  to  make  your  ad  come  out  to 
an  even  one,  two,  or  three  col- 
umns 

5.  Record  lists  less  than  one  column 
must  be  submitted  on  our  classi- 
fied ad  forms  and  shown  in  our 
"wanted"  or  "for  disposition" 
section. 

6.  All  advertising  concerning  out- 
of-print  records  must  be  accom- 
panied by  advance  remittance 
Advertising  not  accompanied  by 
advance  remittance  must  be  re- 
turned 


Closing  Dote  for 
DISPLAY  ADS 

I  Oth  of  Month  Preceding  Date 
of  Publication 
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PHOTOGRAPHS 

8  by  10—50^ each- p°s*paid 


King  Oliver's  Creole  Jazz  Band  •  Oliver's  Sa- 
vannah Syncopators  •  Kid  Ory's  Original  Creole 
Jazz  Band  •  Kid  Ory's  Creole  Jazz  Band  •  Louis 
Armstrong's  Hot  Five  •  Jelly  Roll  Morton's  Red 
Hot  Peppers  •  Papa  Mutt's  Jeffersonian's  •  Zue 
Robertson's  Band  •  Lu  Watters'  Yerba  Buena 
Jazz  Band  •  Jimmie  Noone's  Band  •  Red  Allen's 
Band  •  Kid  Orv  with  Barney  Bigard's  Band  • 
Kid  Ory  &  Mutt  Carey  •  Joe  Thomas  &  Trummy 
Young  •  Mutt  Carey  •  Bunk  Johnson  •  Louis 
Armstrong — 1927  •  Louis  Armstrong — 1942  • 
Wingie  Manone  •  Muggsy  Spanier  •  Rex  Stewart 
•  Red  Allen  •   Kid  Ory  •  Turk  Murphy  •  Zue 


Robertson  •  Tricky  Sam  Nanton  •  Trummy 
Young    *    Dickie  Wells    •    J.  C.  Higgenbotham 

•  Lester  Young  •  Benny  Carter  •  Don  Byas  • 
Jimmie  Noone  •  George  Lewis  •  Joe  Darens- 
bourg  •  Barney  Bigard  •  Jelly  Roll  'Morton — 
1927  •  Jelly  Roll  Morton— 1938  •  Jimmy 
Yancey    •    Johnny  Wittwer    •    Meade  Lux  Lewis 

•  Luis  Russell  •  Buster  Wilson  •  Count 
Basie  •  Duke  Ellington  •  Bud  Scott  •  Teddy 
Bunn  •  Ed  Garland  •  Wallace  Collins  •  Minor 
Hall   •   Zutty  Singleton  •  Leo  Watson  •  George 


Wettling 
Sid  Catlett 


Sonny  Greer 
•    Alton  Reed 


Joe  Jones 
Joe  Turner. 
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King  Oliver's  Creole  Jazz  Band  •  Oliver's  Sa- 
vannah Syncopators  •  Kid  Ory's  Original  Creole 
Jazz  Band  •  Kid  Ory's  Creole  Jazz  Band  •  Louis 
Armstrong's  Hot  Five  •  Jelly  Roll  Morton's  Red 
Hot  Peppers  •  Papa  Mutt's  Jeffersonian's  •  Zue 
Robertson's  Band  •  Lu  Watters'  Yerba  Buena 
Jazz  Band  •  Jimmie  Noone's  Band  •  Red  Allen's 
Band  •  Kid  Ory  with  Barney  Bigard's  Band  • 
Kid  Ory  &  Mutt  Carey  •  Joe  Thomas  &  Trummy 
Young  •  Mutt  Carey  •  Bunk  Johnson  •  Louis 
Armstrong — 1927  •  Louis  Armstrong — 1942  • 
Wingie  Manone  •  Muggsy  Spanier  •  Rex  Stewart 
•  Red  Allen  •  Kid  Ory  •  Turk  Murphy  •  Zue 


Robertson  •  Tricky  Sam  Nanton  •  Trummy 
Young    *    Dickie  Wells    •    J.  C.  Higgenbotham 

•  Lester  Young  •  Benny  Carter  •  Don  Byas  • 
Jimmie  Noone  •  George  Lewis  •  Joe  Darens- 
bourg  •  Barney  Bigard  •  Jelly  Roll  'Morton — 
1927  •  Jelly  Roll  Morton— 1938  .  Jimmy 
Yancey    •    Johnny  Wittwer    •    Meade  Lux  Lewis 

•  Luis  Russell     •     Buster  Wilson 
Basie    »    Duke  Ellington    •    Bud  Scott 
Bunn   •   Ed  Garland  •   Wallace  Collins 
Hall   •   Zutty  Singleton   •  Leo  Watson 
Wettling     •     Sonny   Greer     •  Joe 

Sid  Catlett    •    Alton  Reed    •  Joe 


Count 
Teddy 
Minor 
•  George 
Jones  • 
Turner. 
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THE  GIANTS  OF  JAZZ! 

COLUMBIA  RE-ISSUES  THE  ORIGINAL 
RECORDS  THAT  MADE  JAZZ  HISTORY 

Twenty-two  colorful  albums!  Not  only  a  compre- 
hensive collection  of  the  famous  soloists,  groups  and 
specialists,  but  a  living  demonstration  of  the  vitality, 
versatility  and  virtuosity  of  the  creators  and  innova- 
tors of  Jazz  styles!  Your  dealer  has  them  in  stock 
now. 
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TEDDY  WILSON— BILLIE 
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HOT  TRUMPETS 
Columbia  C-66 

LOUIS  AND  EARL 
Columbia  C-73 

KID  ORY 

Columbia  C-126 

ELLINGTON  SPECIAL 
Columbia  C-127 

BOOGIE  WOOGIE,  Vol.  2 
Columbia  C-130 

BILLIE  HOLIDAY,  Vol.  I 
Columbia  C-135 

LOUIS  ARMSTRONG  HOT 
FIVE,  Vol.  2  Columbia  C-139 

BESSIE  SMITH,  Vol.  2 
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Columbia  C-144 
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INDEX  TO  JAZZ 


Seven  years  ago  Orin  Blackstone  began  putting  down  on 
paper  all  the  information  he  had  gathered  on  jazz  records. 

During  the  preceding  years  his  interest  in  this  American 
art  had  not  led  him  much  farther  than  buying  all  the  jazz 
records  he  could  lay  his  hands  on. 

Soon  he  had  accumulated  an  enviable  jazz  collection  of  the 
several  thousand  best  jazz  records.  Another  collector  might 
have  stopped  at  that  point  to  hang  out  a  sign  reading  "A 
COMPLETE  JAZZ  RECORD  COLLECTION." 

Instead,  Blackstone  determined  to  collect  and  sift  all  infor- 
mation ever  written  about  jazz  records.  Against  this  he  com- 
pared the  data  he  gathered  from  musicians  and  collectors  in 
all  parts  of  the  world.  And,  as  a  native  of  New  Orleans,  he 
was  in  an  ideal  position  to  draw  out,  from  the  original  New 
Orleans  musicians,  information  which  no  one  else  could  have 
obtained. 

As  a  result,  the  four  volumes  of  the  INDEX  TO  JAZZ  con- 
tain data  on  jazz  records  which  never  have  been  published 
previously — corrected  personnels,  dates,  master  numbers  for 
nearly  all  recording  groups;  complete  or  expanded  discog- 
raphies  of  obscure  and  under-rated  folk  and  blues  singers; 
hitherto  unknown  facts  on  such  recording  groups  as  Frankie 
Franko's   Louisianians,   Wilmoth   Houdini,   Louisiana  Rhythm 


Kings,  Fate  Marable,  Sarah  Martin,  Johnny  Miller,  Sam 
Morgan,  New  Orleans  Owls,  Tony  Parenti,  Original  Tuxedo 
Jazz  Orchestra,  Naylor's  Seven  Aces,  Musical  Stevedores  and 
hundreds  of  others. 

Superficial  statistics  gathered  from  Blackstone's  INDEX  TO 
JAZZ  indicate  that,  since  1916,  more  than  1500  different 
recording  groups  have  assembled  themselves  in  recording 
studios  all  over  the  world  for  the  purpose  of  playing  jazz 
music  or  a  passable  facsimile  thereof. 

At  one  extreme  you  may  find  Blind  Lemon  Jefferson  moan- 
ing the  real  blues,  at  the  other,  some  "modernist"  simpering 
over  the  lyrics  of  a  current  favorite. 

But  between  the  two  you  have  more  than  20,000  records 
by  such  artists  as:  Ma  Rainey  and  Sarah  Vaughn;  Bill  Harris 
and  Kid  Ory;  Jelly  Roll  Morton  and  Eddie  Heywood,  Jr.; 
Dizzy  Gillespie  and  King  Oliver;  George  Lewis  and  Benny 
Goodman;  Gene  Krupa  and  Baby  Dodds. 

You'll  find  these  20,000  records  in  the  four  volumes  of 
Blackstone's  INDEX  TO  JAZZ. 

Orin  Blackstone  has  done  a  terrific  job  on  INDEX  TO 
JAZZ,  and  if  you  are  a  record  collector  you  can't  get  along 
without  it. 


Volume  I  (A  through  E)  $1.00 

Volume  II  (F  through  L)   1.00 

Volume  III  (M  through  R)   1.00 

Volume  IV  (S  through  Z)    1.00 


Order  your  copy  from: 


Cordon  Cullickson 

Fairfax,  Virginia 
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take  this  chorus 

The  untimely  death  of  Kaiser  Marshall 
(immediately  brings  to  mind  the  many  other 
men  of  the  Henderson  era  who  left  us  before 
Ithey  had  a  chance  to  reap  the  acclaim  which 
|was  their  just  due  after  years  of  pioneering. 
Jimmy  Harrison,  Joe  Smith,  Tommy  Lad- 
der, Charlie  Green,  and  now  Kaiser  Marshall 
;  all  played  together  in  those  early  days  and 
all  died  because  to  play  good  music  was  the 
only  important  thing  in  their  lives. 

We  felt  pretty  badly  when  Mezz  told  us 
that  Kaiser  was  gone.  Orrin  and  I  went 
,  uptown  to  Lenox  Avenue ;  to  the  Rhythm 
Club  and  the  New  Amsterdam  Music  As- 
sociation ;  to  Wellman  Braud's  pool  room,  to 
places  where  Kaiser  was  usually  to  be  found, 
i  We  talked  to  his  friends,  fellow  musicians 
who  knew  him  best  and  what  we  learned  is 
to  be  found  on  page  12  in  the  Record 
Changer's  tribute  to  a  good  drummer  and 
real  gentleman. 

We  met  some  interesting  figures  at  these 
clubs,  which  are  the  haunts  of  the  older  band 
■  men.  Charlie  Johnson,  of  Paradise  fame,  has 
a  memory  which  spots  names  and  dates  with 
amazing  accuracy.  He  held  us  spellbound  for 
hours  with  tales  of  jazz  in  New  York  in  the 
twenties.  Happy  Cauldwell,  drinking  milk  at 
the  chittlin'  bar,  was  the  source  of  a  great 
deal  of  information.  Corky  Williams,  a  rent 
party  pianist  of  the  old  school,  Clarence 
Wheeler,  Howard  Scott  of  Smack's  old 
band  (to  whom  we  owe  a  debt  of  gratitude 
for  allowing  the  use  of  the  picture  of  the 
Henderson  band  which  adorns  the  wall  of 
his  living  room),  Shrimp  Jones,  and  a 
host  of  others.  You'll  hear  of  these  men  in 
the  Changer  as  months  go  by.  There  are 
some  good  stories  in  that  bunch. 

Interesting  if  true  dept.: 

Bob  Maltz  tells  us  that  James  P.  Johnson 
and  Bunk  Johnson  are  supposed  to  be 
cousins.  James  P.'s  mother  was  Bunk's 
"Ahntie."  That's  the  way  Bunk  pronounces 
it,  anyway. 

.Jazz  is  where  you  find  it  dept.: 

Howard  K.  Hilton,  Changer  subscriber 
from  out  Wyoming  way,  wrote  us  a  letter 
recently  which  I  think  is  interesting  reading. 
He  writes:  "Imagine  my  pleasure  at  finding 
a  fine  little  four  piece  dixieland  band  playing 
every  Saturday  night  at  the  'Old  Corral,' 
Centennial,  Wyoming,  28  miles  west  of  here 
at  the  foot  of  the  mountains.  All  the  boys  are 
from  Laramie  and  your  other  Wyoming  sub- 
scriber, Ken  Winters,  is  the  cornet  and  driv- 
ing force  of  the  band.  Ken's  idols  are 
Ladnier  and  Kaminsky,  and  he  plays  a  simple 
forceful  style  that  shows  plainly  his  sources 
of  inspiration.  He  is  entirely  self  taught  from 
phonograph  records.  Phil  Krahn,  the 
drummer  and  leader  (the  band  is  Krahn's 
Little  Ramblers)  plays  in  a  quiet  relaxed 
manner,  closer  to  Joe  Grauso  than  any 
other  known  drummer  of  whom  I  can  think. 
Ken  and  Phil  have  taught  many  of  the  right 
tunes  to  Tony  Rukavino,  clarinet,  and  ex 
G.  T.  and  now  a  student  at  the  University  of 
Wyoming,  and  Tony's  solo  and  ensemble 
playing  are  steadily  improving.  Ken  works 
for  the  Wyoming  Game  and  Fish  Commis- 
sion and  Phil  runs  a  neighborhood  grocery. 
Both  are  record  collectors  although  their  col- 
lections won't  compare  in  number  with  some 
iti  the  east." 

Due  to  the  fact  that  the  regular  cover  and 
cat  cartoons  were  lost  or  stolen  on  their  way 
here  from  Gene  Deitch  we  are  unable  to  give 
you  the  wonderful  cartoons  which  have  char- 
acterized the  book  for  the  past  few  years. 
Gene  will  be  back  again  next  month  (Uncle 
Sam  permitting).  Please  accept  our  apologies. 


COLLECTORS'   DISPLAY  ADS 

1  column  (1/3  page;  78  lines)  .... $10.00 

2  columns  (2/3  page;  156  lines) .  .  $20.00 

3  columns  (full  page;  234  lines)  .  $30.00 
No  display  ads  for  reeord  lists  less  than 
one  column  accepted. 

SUBSCRIPTIONS 
I  nlte.J  States:  1  year  $3.00,  2  yrs.  $5.50. 
3  yrs.  $7.50,  Canada  add  25  cents  per 
year  for  postage.  Foreign  odd  50  cents 
per  year  for  postage.  To  subscribe,  send 
your  remittance  to  The  Record  Changer, 
125  La  Salle  St..  New  York  City  27, 
New  York. 


CLASSIFIED  ADVERTISING  RATES 
Classified  sections;  13  cents  per  record, 
submitted  on  our  special  ad  forms.  For 
a  supply  of  these  forms  address  a  post 
curd  to  The  Record  Chunger,  125  La 
Salle  St.,  New  York  City  27,  N.  Y.  The 
rnte  for  classified  advertising  not  sub- 
mitted on  these  forms  is  20  cents  per 
record. 

COMMERCIAL  ADVERTISING 
Address      inquiries      to      The  Record 
Changer,   125   La    Salle    St.,   New  York 
City  27,  N.  Y. 


The  Record   Changer  is  published  monthly  by  Changer  Publications,  Inc. 
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her  only  known  film 
captivates  audience 
at  memorial  concert 


When  the  Photophone  Moving  Picture  Company  in  1925! 
selected  Bessie  Smith  to  play  the  lead  in  a  movie  short  en- 
titled "St.  Louis  Blues,"  it  had  no  idea  that  their  selectior 
was  to  be  of  singular  importance  to  the  Latter  Day  followers 
of  the  Empress  of  the  Blues. 

To  those  of  us  too  young  to  have  seen  Bessie  in  persor| 
the  showing  of  the  picture  at  the  recent  Town  Hall  Memorial 
Concert  for  Bessie  Smith  was  a  never-to-be-forgotten  event 
She  was  a  strikingly  beautiful  woman.  Her  own  physica 
beauty  is  intensified  in  this  film  by  a  highly  sensitive  por- 
trayal of  a  gal-done-wrong  by  the  no-account  man  she  loved 
All  of  the  depth  of  feeling  of  a  broken  hearted  woman  pours 
forth  as  she  leans  on  a  bar,  fingers  a  glass  with  superbl) 
delicate  hands  and,  half  turned  from  the  screen,  proceeds' 
to  cry  out  the  lamenting  St.  Louis  Blues. 

As  she  sings,  antiphonally  accompanied  by  a  negro  chorus 
led  by  J.  Rosamond  Johnson,  the  camera  slowly  turns,  taking 
in  all  of  the  interior  of  a  typical  old  colored  section  saloon 
As  the  lens  focuses  on  the  band  stand  we  are  startled  to  sec 
all  the  old  favorites :  James  P.  Johnson,  Happy  Cauldwel 
and  the  late  Kaiser  Marshall  and  Joe  Smith.  Interesting!) 
enough,  Thomas  Morris  who  also  appears  with  the  group 
and  who  will  be  remembered  for  his  work  on  early  Wallei 
discs,  is  now  playing  his  trumpet  in  Father  Divine's  Heaven 
As  the  camera  returns  to  Bessie  she  turns  toward  it  anc 
powerfully  projects  the  last  of  the  Blues  to  end  the  film. 

Bessie's  records  always  have  stood  by  themselves  at  the 
top  of  the  heap  marked  Blues.  But  after  having  seen  this- 
overwhelming  personality  one  listens  with  a  new  understand- 
ing and  new  respect. 

There  was  always  talk  that  Bessie  had  made  a  film,  bu 
no  one  seemed  to  know  what  it  was  or  who  had  made  it.  O 


k 
Eva 


e  it  had  been  thought  to  have  been  the  short  based  on 
nes  P.  Johnson's  opera,  "Yamecraw."  Decca  went  so  far 
to  refer  to  it  in  the  foreword  to  a  James  P.  Johnson  album, 
turned  out,  however,  that  Yamecraw,  although  of  jazz 
terest,  had  Bessie  neither  in  the  cast  nor  on  the  sound  track. 
The  search  for  the  elusive  film  continued. 
One  day  while  digging  through  the  archive  files  of  RKO 
mmy  Ernst,  of  Warner  Brothers  and  Circle  Sound,  chanced 
ton  a  card  marked  "St.  Louis  Blues."  On  a  hunch  he  tried 
trace  it.  No  record  of  the  cast  and  no  copy  of  the  film.  All 
Bt  was  known  was  that  it  had  been  banned  by  censors  and 
j  a  result  RKO,  who  had  acquired  "St.  Louis  Blues"  from 
lotophone,  had  in  turn  sold  it. 

Further  research  revealed  that  the  short  had  been  pur- 
■  ased  by  an  amusement  company  in  the  Southwest,  which 
as  exhibiting  prints  in  Mexico  and  South  America. 
An  option  on  the  sound  track  was  quickly  arranged  and 
print  sent  to  New  York.  One  private  showing  proved 
rnst's  hunch  correct. 
■l\  Circle  immediately  recorded  the  sound  track,  making  four 
ajrfew  historic  sides  of  Bessie's  Blues  available  to  the  public. 
•  lortly  thereafter  an  independent  group  of  jazz  lovers  pre- 
printed the  Memorial  Concert  for  Bessie  Smith  at  which  the 
]|m  was  first  shown  to  a  jazz  audience.  Such  contemporaries 
;r|-:  Bessie  as  Coot  Grant  and  Sox  Wilson,  Chippie  Hill,  Eva 
ajraylor  and  Bessie's  favorite  accompanist,  James  P.  Johnson, 
a!:.!  sang  or  played  her  favorite  tunes  and  told  stories  about 
J;Cr  life.  Immediately  following  the  showing,  Bessie's  hus- 
.  and,  Jack  Gee,  stepped  to  the  footlights  and,  unable  to  hold 
.  |ck  his  tears,  told  of  Bessie's  fatal  automobile  accident  and 
,lfr  death  due  to  Jim  Crow  hospital  treatment  in  Clarksdale. 
tjrliss.,  in  1937.    Ironically  she  was  on  her  way  to  Hollywood 
.  •  make  more  pictures  when  she  died. 

It  is  to  be  hoped  that  the  film  "St.  Louis  Blues"  will  be 
;.,.ade  available  to  jazz  groups  all  over  the  country.  It  is  an 
•.  Kperience  worth  many  times  the  price  of  admission  to  a 
i  oncert.  Once  again  it  would  seem  that  the  jazz  world  is 
-  reatly  indebted  to  Circle  Sound.  And  thanks  are  also  due  to 
•en  Katz  for  presenting  the  Merhorial  Concert  to  Bessie 
mith. 


At  the  memorial  concert,  Coot  Grant  and  Sox  Wilson,  vaude- 
ville greats  of  Bessie's  day  (top)  ;  Bertha  "Chippie"  Hill  sings 
the  blues,  accompanied  by  Albert  Nicholas  (center  left)  ;  Jack 
Gee,  Bessie's  husband  (center  right)  ;  and  below,  blues-singer 
Eva  Taylor,  wife  of  Clarence  Williams,  and  their  daughter 
Irene,  rehearse  "Gulf  Coast  Blues,"  along  with  Maxie 
Kaminsky,  James  P.  Johnson  and  Jimmy  Archey.  Pictures  on 
opposite  page  are  stills  from  "St.  Louis  Blues."  Photos  on  this 
page  by  Jo  Chasin. 
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ragtime 
begins 


early  day: 
with  scott  joplir 
recallec 

by  s.  brunson  campbel 


Where  did  Ragtime,  the  basis  for  our 
present  day  jazz  music,  spring  from? 

I  don't  think  anyone  can  answer  that 
question  truthfully.  But  as  far  back  as 
Stephen  Foster's  and  George  Bland's  time, 
their  melodies  had  ragtime  strains  in  them, 
as  did  the  Fred  Metz  composition  "There'll 
Be  A  Hot  Time  In  The  Old  Town  Tonight," 
written  in  1885. 

Then  in  1892  Tony  Jackson,  a  New 
Orleans  Negro  pianist,  composed  a  tune 
called  "Michigan  Water"  that  was  somewhat 
"raggy,"  and  in  1893,  we  find  the  first  time 
the  word  Ragtime  ever  appeared  on  the  cover 
of  sheet  music.  It  was  on  the  cover  of  a  song 
composed  by  a  Negro  musician  of  Detroit, 
Michigan,  by  the  name  of  Fred  Stone,  who 
named  this  song  "Ma  Ragtime  Baby." 

Nothing  much  happened  along  the  Ragtime 
Route  until  the  year  1897,  when  several  more 
feeble  attempts  at  ragtime  composing  took- 
place.  But  in  that  year  a  Negro  pianist  of  St. 
Louis,  Missouri,  by  the  name  of  Tom  Turpin, 
had  published  by  Harry  Von  Tilzer  a  tune 
which  he  had  written  in  1896,  called  "The 
Harlem  Rag."  This  "rag"  was  claimed  to  be 
the  first  "rag"  ever  written.  It  was  the  first 
"rag"  of  a  more  advanced  style  in  ragtime, 
and  it  wasn't  long  before  the  Negro  district 
around  Chestnut  and  Market  and  West  18th 
Street  of  St.  Louis  was  rocking  to  Tom 
Turpin's  "Harlem  Rag."  But  while  this  rag 
was  a  good  number  it  was  not  in  the  true 
ragtime  pattern,  for  it  was  rearranged  three 
different  times,  years  later,  and  William  H. 
Tyers  (another  Negro  musician)  finally  put 
it  in  the  true'  ragtime  style.  But  in  1897  a 
pianist  and  composer  by  the  name  of  Scott 
Joplin,  over  at  Sedalia,  Missouri,  finally  gave 
birth  to  ragtime  in  its  perfected  form  when 
he  wrote  his  first  rag  called  "The  Original 
Rags,"  which  was  a  medley  of  rags.  He 
wrote  it  in  1897 ;  and  Carl  Hoffman,  a 
Kansas  City  music  publisher,  published  it  in 
1898.  Now  if  that  "rag"  was  not  enough  to 
convince  the  critics  that  Scott  Joplin  was 
Ragtime's  master,  then  his  next  rag  did,  for 
it  was  his  famous  "Maple  Leaf  Rag"  of  1899. 
It  became  the  classic  of  all  rags. 

In  the  same  year  he  wrote  two  more  rags, 
"The  Sun  Flower  Slow  Drag,"  and  "Swipsy," 
a  Cakewalk.  He  sold  these  rags  to  John  Stark 
and  Son,  music  publishers  of  Sedalia,  where 


the  "Maple  Leaf  Rag"  was  first  published  in 
1899  by  them.  Joplin  then  signed  a  five  year 
contract  with  John  Stark  to  write  rags  for 
them. 

There  were  many  attempts  to  deprive  the 
Negroes  of  their  contributions  to  this  early 
American  music,  but  all  the  attempts  failed. 

Sedalia,  Missouri,  became  the  "hub"  in  the 
Ragtime  wheel,  and  there  was  a  reason  for 
this,  for  at  Sedalia  in  the  90's  there  was  a 
Negro  Musical  School,  one  of  the  finest  in 
America  at  the  time.  It  was  the  George  R. 
Smith  Negro  Musical  College,  built  as  a 
memorial  by  Sarah  Smith,  daughter  of 
Colonel  Smith,  who  was  the  founder  of 
Sedalia.  It  was  a  wide  open  town  in  those 
days,  with  saloons,  gambling  houses,  dance 
halls,  and  districts  where  the  red  light 
glowed.  In  these  places  the  Negro  pianists 
could  be  found  selling  their  wares.  The 
Negro  district  was  a  musical  city  in  itself, 
for  the  College  furnished  the  opportunity  to 
the  Negroes  who  wanted  to  progress  in  the 
field  of  music.  And  many  of  them  took  ad- 
vantage of  this  great  opportunity.  There  were 
many  fine  Negro  musicians  in  Sedalia  in 
those  days,  and  Scott  Joplin  was  the  greatest. 
He  wanted  to  go  places  in  music  and  he  did, 
for  he  was  very  studious.  He  learned  the 
technique  of  writing  music  at  the  Smith 
School,  and  took  courses  in  harmony,  and 
other  courses  that  were  a  great  help  to  him 
later.  He  was  a  fine  pianist  and  also  played 
the  cornet  and  was  somewhat  of  a  singer. 

There  were  other  Negro  pianists  there  who 
helped  Joplin  make  ragtime  history.  They 
were  Scott  Hayden,  Otis  Saunders,  Arthur 
Marshall,  Melford  Alexander,  Tony  Wil- 
liams, Jim  Hastings  and  Ida  Hastings.  There 
were  several  fine  clubs  in  Sedalia  in  the  90's. 
Two  of  the  most  popular  were  the  "Maple 
Leaf  Club"  named  after  Joplin's  "Maple  Leaf 
Rag"  and  located  at  119  East  Main  Street, 
and  the  "400  Social  Club"  at  108  East  Main 
Street. 

So  it  was  in  this  musical  atmosphere  that 
ragtime  was  born  in  1898,  and  it  was  in  this 
same  musical  atmosphere  that  Scott  Joplin 
taught  me  to  play  his  first  rags  in  1899  when 
I  was  fifteen  years  old.  I  was  the  first  white 
pianist  to  play  his  famous  "Maple  Leaf  Rag" 
and  his  other  early  rags.  I  became  the 
original  "Ragtime  Kid,"  and  toured  the  mid- 
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west  pioneering  the  playing  of  Scott  Joplin 
ragtime.  I  played  in  honky-tonks,  saloon 
dance  halls,  etc.  and  became  one  of  the  be 
rag  men  of  the  original  ragtime  pianists.  Bi 
in  1908  I  gave  up  the  piano 

Now  back  in  Sedalia,  in  the  90's,  there  wf 
a  Negro  brass  band  organized  in  Decembc 
1891,  of  twelve  pieces,  that  called  themselv< 
the  "Queen  City  Negro  Band."  Scott  Jopk 
played  first  B  flat  cornet  with  this  band  i 
1894-95.  They  were  the  first  band  in  Amerk 
to  play  ragtime 

Out  of  this  band,  Joplin  took  five  piece? 
E  flat  tuba,  baritone  cornet,  clarinet  ar 
drums  and  piano  (Joplin  at  the  piano).  The; 
two  outfits  were  the  first  bands  in  Amerk 
to  play  "Maple  Leaf  Rag,"  "Sun  Flow 
Slow  Drag,"  and  Tom  Turpin's  "Bowei 
Buck,"  three  of  the  first  rags  ever  written. 

These  two  outfits  were  in  constant  demar 
to  play  for  parties  and  dances  by  the  whi 
and  colored  people  of  the  town  and  the  su 
rounding  country,  as  ragtime  was  beginnir 
to  take  the  nation  by  storm  at  the  turn  of  tl, 
century 

Another  musical  change  was  taking  pla< 
in  America  then.  It  was  in  the  year  190 
after  Scott  Joplin's  first  rags  made  the 
appearance  in  New  Orleans,  where  Storyvil 
began  jumping  to  the  rhythm  of  Joplin 
Original  Rags,"  "Maple  Leaf  Rag"  ai 
"Sun  Flower  Slow  Drag."  The  agitate 
trumpet  of  Buddy  Bolden  sounded  throug 
the  Mississippi  Delta  and  the  jazz 
America;  hot  Dixieland  jazz,  a  stranj 
music  of  Negro  origin,  was  in  the  makin 
And  maybe  Scott  Joplin's  ragtime  may  hai 
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inspired  Buddy  Bolden  to  blow  out  the  ia 
call  that  sent  New  Orleans  Dixieland  ja 
around  the  world. 

While  ragtime  and  jazz  music  were  create 
by  Negroes,  it  was  the  white  folks  ( 
Sedalia,  Kansas  City,  St.  Louis  and  Ne 
Orleans  who  first  made  it  popular.  They  fir 
heard  it  in  the  Negro  districts  of  those  citii 
and  invited  the  Negro  pianists  and  sm; 
bands  into  their  homes  to  play  for  the 
parties  and  dances. 

At  first  it  was  considered  a  vulgar  mus 
and  only  fit  to  be  heard  in  the  redlight  di 
tricts  of  the  great  cities  of  America.  It  w. 
the  music  of  the  "Devil  the  Ministe 
(Continued  on  Page  18  ) 
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illinois  jacquet 
as  a  case  in  point 


I 

In  the  fight  that  constantly  rages  between 
I  tie  rabid  supporters  of  "traditional"  and  of 
h-rnodern"  jazz,  there  is  surprisingly  little 
rise  of  calm  critical  judgment.  One  school  is 
n  the  habit  of  calling  itself  "progressive" 
Lnd  the  other  extremists  "stagnant"  or  hope- 
'essly  "old-fashioned" ;  the  New  Orleans 
gang  finds  itself  "pure"  and  its  enemies  "de- 
fenerate."  Beyond  this  there  is  only  a  great 
leal  of  personal  name  calling  among  critics, 
c»nd  frequently  a  rather  vague  discussion  of 
J,uch  terms  as  harmonics  (in  which,  we  are 
^.cld  on  the  one  hand,  New  Orleans  jazz  is 
'sadly  backwards,  and  in  which,  on  the  other 
aand,  we  are  informed  the  modernists  are 
riot  nearly  so  advanced  as  they  think). 
'  To  a  comparatively  non-partisan  observer, 
ill  this  rather  angry  noise  seems  strangely 
acking  in  any  consideration  of  the  actual 
musicians  involved,  and  of  reasons  why  men 
•^ho  are  all  playing  a  largely  improvised 
T.usic,  usually  on  identical  instruments, 
should  arrive  at  such  different  sets  of  results 
^nd  in  general  be  so  impatient  with  the  other 
group's  results. 

It  is  a  fairly  obvious  observation  that  the 
'  'modernists"  and  the  "traditionalists"  are 
products  of  different  environments,  that  New 
Orleans  forty  years  ago  and  New  York  today 
are  vastly  different  places  for  white  as  well 
as  for  Negro  musicians. 

That  jazz  is  to  a  great  extent  a  product 
Bf  the  physical  and  social  background  of  the 
men  who  play  it  is  a  fact  that  has  long  been 
■recognized.  But  the  men  who  have  delved 
pito  the  sociological  and  anthropological 
aspects  of  jazz  (Ernest  Borneman,  Rudi 
[Elesh,  Charles  Edward  Smith  and  many 
pothers)  have  been  largely  if  not  entirely  con- 
cerned with  traditionalism  and  New  Orleans 
music.  So  that  everyone  with  even  a  passing 
interest  in  jazz  knows  all  about  the  influence 
bf  street  parades  and  of  Storeyville,  and 
knows  that  New  Orleans  style  is  low-down 
and  dirty  and  rhythmic  because  it  stems  from 
marches  and  from  whore  houses. 

Now  it  is  not  possible  to  make  the  same  sort 
of  specific  generalizations  about  "bebop."  For 
one  thing,  it  is  not  a  homogenous  music  in 
!the  way  that  New  Orleans  was.  It  does  not 
■spring  from  one  time  and  one  place;  it  often 
contains  intentionally  injected  European  in- 
Ifiuences;  and  since  the  business  of  playing 
music  has  become  in  the  intervening  years  so 
;much  a  matter  of  mass  production  and  high 
finance  (like  any  other  business),  it  is  just 
about  impossible  to  determine  where  in 
modern  music  art  leaves  off  and  commerce 
begins. 

But  it  is  certainly  not  sufficient  to  let  one. 
set  of  fanatics  say  of  bebop  that  it  is  great, 


advanced,  progressive,  technically  superior 
and  to  let  the  other  set  of  fanatics  sneer  that 
it  is  degenerate,  commercialized,  neurotic 
and  largely  a  product  of  overindulgence  in 
marijuana.  Which  of  these  sets  of  comments 
may  be  closer  to  the  Truth  (whatever  that 
may  be),  I  do  not  care.  What  I  do  care 
about,  as  a  jazz  listener  and  writer,  is  that 
neither  set  contributes  anything  at  all  to  any 
understanding  of  a  form  of  jazz  that — like 
it  or  not — has  undeniably  become  an  impor- 
tant part  of  the  whole  jazz  picture. 

This  magazine,  on  the  other  hand,  has 
begun  an  effort  to  promote  such  understand- 
ing. Last  month  we  published  a  temperate 
discussion  of  modern  jazz  by  a  leading 
modernist  arranger,  Tadd  Dameron,  and  in 
this  article  I  am  seeking  to  make  some  points 
about  the  why  of  be-bop  by  means  of  a 
strictly  non-technical  "case  history"  of  one  of 
its  biggest  current  names — Illinois  Jacquet. 
(Before  concluding  this  introduction,  I  want 
to  make  clear  that  I  am  neither  sociologist, 
anthropologist  nor  be-bop  fan.  Professionals 
in  all  three  fields  may  find  fault  with  my 
method  and  conclusions ;  my  aim  is  merely  to 
take  the  first  steps  towards  providing  this 
most  recent  school  of  jazz  with  a  motivation 
background  that  may  prove  as  truly  helpful 
as  all  the  writings  about  the  Congo  and  about 
Storeyville  have  been  in  the  understanding  of 
traditional  jazz.) 


It  is  more  than  just  a  neat  bit  of  symbolism 
or  an  amusine  coincidence  that  Illinois 
Jacquet's  father,  Gilbert,  was  at  one  time 
the  leader  of  a  New  Orleans  Creole  Band 
and  that  one  of  the  more  extreme  be-boppers 
is  a  man  who  was  born  fairly  close  to  the 
Louisiana  border.  The  younger  Jacquet  was 
born  in  Houston,  Texas,  in  1922,  which  of 
course  means  that  he  grew  up  at  a  time  well 
after  the  tide  of  jazz  had  moved  up  the 
Mississippi.  It  means  that  he,  like  so  many 
others  who  grew  up  to  become  the  players  of 
"modern"  music,  knew  New  Orleans  jazz  only 
as  a  style  belonging  to  the  past,  a  form  of 
music  that  his  father's  generation  had  played, 


but  that  was  no  longer  either  popular  or 
profitable.  The  best  and  most  famous  of  the 
old-style  musicians  were  only  vague  names, 
playing  in  the  big  cities  of  the  North. 

The  father's  influence  led  all  the  Jacquet 
boys  to  learn  to  play  some  instrument,  how- 
ever (Illinois'  brother  Julius  taught  him  to 
play  the  tenor  sax ;  brother  Russell  is  a 
trumpeter).  Illinois  started  as  a  drummer 
but,  he  claims,  that  was  "too  much  trouble" 
and  he  soon  switched  to  the  saxophone,  start- 
ing with  a  b-flat  soprano  and  working  his 
way  down-scale  to  an  e-flat  alto  and  finally  a 
tenor.  One  of  the  very  few  more-than-com- 
petent  musicians  to  be  heard  in  the  vicinity 
of  Houston  in  the  '30s  was  Herschal  Evans, 
and  Illinois'  final  choice  of  instrument  may 
have  been  strongly  influenced  by  listening  to 
Herschal  Evans,  whom  he  credits  with  hav- 
ing inspired  him,  and  whom  he  calls  "one  of 
the  greatest." 

Music  has  always  been  one  of  the  few 
fields  in  which  a  Southern  Negro  could  hope 
to  find  financial  or  artistic  success,  but 
Houston,  a  relatively  quiet  city  with  no  jazz 
tradition,  was  obviously  not  the  place  where 
Jacquet  could  satisfy  his  ambitions.  To  a  boy 
in  Texas,  Los  Angeles  must  have  seemed  the 
promised  land  and  the  golden  city,  much  as 
New  York  is  the  goal  of  the  ambitious  mid- 
westerner.  So  in  1940,  Jacquet  left  for  Cali- 
fornia, "looking  for  other  things"  than  he 
could  find  in  his  home  town,  and  joined  up 
with  the  band  that  Lionel  Hampton  was  then 
organizing. 

This  was  the  wild  young  jump  outfit  that 
recorded  such  numbers  as  "Flying  Home" ; 
most  of  its  members  were  pretty  much  like 
Illinois:  young,  coming  from  a  variety  of 
smallish  cities  that  had  offered  them  no 
future,  men  with  no  particular  musical  tradi- 
tions behind  them  (except,  in  some  cases,  for 
the  rather  strong  influence  of  Ellington 
records).  All  were  seeking  a  style  in  which 
to  play.  They  wanted  something  that  could 
satisfy  them  musically,  and  something  new 
and  different  enough  to  bring  them  popularity 
and  a  good  living — a  music  that  could  make 
them  as  successful  as  the  big  white  swing 
bands  that  were  then  at  their  height.  Benny 
Goodman  (whom  Hampton  had  just  left) 
and  Glenn  Miller  may  not  have  influenced 
them  musically,  but  certainly  the  audiences 
that  flocked  to  such  bands  (and  to  Basie  and 
Lunceford  as  well)  gave  Jacquet  and  his 
contemporaries  a  goal  to  aim  for.  And  cer- 
tainly the  music  that  his  father's  generation 
had  played  had  never  to  his  knowledge 
achieved  such  rewards. 

With  such  motivations  and  desires,  it  would 
have   been   more   than   surprising  if  these 
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musicians  had  developed  a  style  that  had  any- 
thing; in  common  with  New  Orleans  music. 
This  "modern"  musical  era  is  a  period  in 
which  not  only  mass  production,  but  also 
mass  reception  are  the  keynotes.  Radio, 
phonograph  records,  easy  transcontinental 
travel  were  all  conditioning;  factors  of  tre- 
mendous importance.  In  contrast  to  the  self- 
contained  provincialism  of  a  city  like  New 
Orleans  at  the  turn  of  the  century,  the 
audience  for  the  music  played  by  a  band  like 
Hampton's  was  national.  One-night  stands, 
salable  records  and  broadcasts  were  the  way 
to  fame  and  fortune,  and  to  produce  a  music 
that  would  be  palatable  to  vast  quantities  of 


people  all  over  the  country  meant  that  the 
music  must  be  reduced  to  relatively  simple 
terms,  that  "style"  was  not  a  matter  of 
evolving  a  pattern  of  musical  expression,  but 
rather  the  business  of  having  the  sounds 
made  by  the  band  easily  identifiable  by  the 
public.  Or,  in  other  words,  to  use  the  tech- 
niques of  Tin  Pan  Alley  and  the  big  com- 
mercial bands. 

If  a  musician  pays  no  attention  at  all  to 
public  demands  and  to  earning  a  living,  he  is 
either  a  genius  or — more  likely — a  fool ;  but 
if  a  man  is  in  any  way  an  artist  and  limits 
himself  entirely  to  commercial  considerations, 
he  would  be  better  off,  and  probably  much 
happier,  driving  a  truck.  And  so  it  was  only 
natural  that  the  technically  gifted  young 
players  like  Jacquet  became  increasingly  dis- 
satisfied with  big-band  music.  The  bands 
became  more  and  more  stagnant.  At  the  same 
time  they,  through  years  of  playing  and 
through  living  a  fast-paced,  highly-stimu- 
lated, frenetic  life  full  of  unrest,  travel,  and 
good  money,  came  to  develop  a  style  that 
was  peculiarly  theirs  and  increasingly  ex- 
treme. 

Many  of  the  current  Negro  big  names  of 
be-bop  are  products  of  the  big  bands  of  the 
late  '30s  and  early  '40s :  Hampton's,  Callo- 
way's, Basie's.  Illinois  Jacquet's  career  fits 
neatly  into  this  pattern.  After  three  years 
with  Hampton  and  a  touch  of  small  band 
playing  on  the  West  Coast,  he  spent  a  year 
with  Cab  Calloway.  Then  there  was  a  year 
with  his  own  six-piece  outfit  at  the  Holly- 
wood Swing  Club,  playing  what  might  be 
termed  elementary  be-bop.  Then  to  New 
York  and  Count  Basie's  band,  and  finally 
what  was  probably  the  final  break  with  big- 
band  music  of  that  type  came  when  Illinois 
joined  with  Norman  Grantz's  continuous  road 
show,  the  "Jazz  at  the  Philharmonic"  tours. 

His  cross-country  swings  with  Grantz, 
coming  at  a  time  when  the  war  and  sundry 
other  causes  were  wrecking  many  a  big 
orchestra,  brought  Jacquet  a  national  fame 
probably  much  greater  than  he  ever  would 
have  been  able  to  gain  as  anybody's  sideman, 
even  in  the  best  days  of  high-pressure  band 
plugging.  This  is  probably  poetic  justice,  and 
is  certainly  a  hopeful  note  to  those  who  see 
be-bop  as  an  infant  school  of  jazz,  capable 
of  reaching  maturity  under  the  proper  cir- 
cumstances. With  the  more  proficient  modern- 
ists, men  like  Tacquet,  Dizzy  Gillespie, 
Charlie  Parker  holding  public  attention  as  in- 
dividuals, they  are  and  will  be  able  to  work 
and  experiment  in  small  units,  free  of  the 
more  obvious  restraints  of  commercialism. 

But  developing  a  style  becoming  proficient, 
and  shaking  relatively  free  of  commercialism 
is  obviously  not  all  that  is  needed  for  the 
creation  of  a  musically  good,  mature  form  of 
jazz.  An  outstanding  characteristic  of  New 
Orleans  jazz — as  indicated  by  all  the  litera- 
ture and  legend  that  has  grown  up  about  it — 


10 


is  that  it  has  roots.  It  not  only  happened  to 
be  played  in  a  particular  place  at  a  particular 
time,  but  it  belonged  to  that  place  and  time. 
It  was  an  intrinsic  part  of  the  life  of  New 
Orleans  in  the  early  years  of  this- century. 
In  New  Orleans  at  that  time,  jazz  musicians 
were  your  neighbors ;  they  were  men  who 
not  only  played  at  your  dances,  but  also  at 
your  wedding  and  your  funeral.  They 
marched  through  the  streets  on  festival  days. 
In  all  ways  these  men  and  their  music  were 
a  basic  part  of  community  life.  And  from 
this  security  and  sense  of  belonging,  coupled 
of  course  with  their  ideas  and  technical  skill, 
New  Orleans  jazz  musicians  were  able  to 
create  as  they  did. 

But  even  the  quick  and  sketchy  outline  of 
Illinois  Jacquet  given  in  this  article  should  be 
enough  to  point  out  that  having  roots  and  be- 
longing to  a  community  are  exactly  the  things 
which  he  and  his  contemporaries  lack.  On  the 
contrary,  the  conditions  of  their  lives  were 
such  that  they  had  to  reject  the  old  jazz  and 
leave  their  home  communities  in  order  to  be 
able  to  achieve  any  success  at  all  as  profes- 
sional musicians.  Jacquet's  musical  period  has 
been  one  in  which  young  jazz  musicians  have 
been  trying  almost  simultaneously  to  create  a 
new  style  and  to  create  an  audience  for  it.  The 
result  has  been  a  rootlessness  and  insecurity 
that  is  reflected  in  their  music  and  must  be 
one  of  the  major  factors  in  any  consideration 
of  it. 

To  compensate  for  the,  absence  of  condi- 
tions which  could  make  them  a  part  of  the 
community  life  in  the  same  sense  that  New 
Orleans  musicians  were,  the  modernists  can 
claim  superiority  in  two  ways.  Firstly,  no 
jazz  musician  in  the  old  South  and  very  few 
in  Chicago  was  ever  known  to  as  wide  an 
audience  as  the  popular  favorites  of  this 
radio-and-recording  age. 

Secondly,  there  is  the  matter  of  "knowl- 
edge." Just  as  many  Crescent  City  players 
were  proud  of  the  fact  that  their  music  was 
not  written  down,  pointing  to  this  as  evidence 
of  its  instinctive  origins  and  improvised 
nature,  so  do  the  be-boppers  point  with  pride 
to  their  ability  to  read,  the  complexity  of 
their  arrangements,  and  the  amazing  technical 
dexterity  of  such  performers  as  Gillespie. 
They  are  scornful  of  the  non-reading  old- 
timers,  feel  that  their  own  knowledge  is  proof 
of  their  advancement  and  the  greater  freedom 
of  their  school  of  jazz.  Speaking  of  some 
New  Orleans  greats,  Jacquet  admitted  to  me 
that  "they've  got  a  talent  others  haven't  got. 
But  the  foundation  is  lacking.  Sometimes 
they  don't  know  what  they're  doing."  "Music- 
is  an  educated  thing,"  he  added,  giving  a  con- 
cise summation  of  the  entire  "progressive" 
stand  in  the  instinct-vs. -knowledge  argument. 

I  will  be  the  first  to  grant  the  danger_of 
over-simplification  and  over-generalization  in 
attributing  the  growth  of  a  musical  school  to 
historical  factors  alone.  Certainly  man}-  other 
things  than  environment  must  be  taken  into 
consideration.  Jacquet's  own  career  and  de- 
velopment fit  into  the  picture  outlined  here, 
and  so  do  the  careers  of  a  great  many  other 
be-boppers,  but  it  is  obvious  that  different 
men  react  in  different  ways  to  almost  iden- 
tical environmental  situations.  Many  other 
"modern"  musicians,  coming  from  back- 
grounds similar  to  Illinois',  but  lacking  his 
sort  of  individualized  ideas  and  style,  have 
remained  in  the  area  of  pop  tunes  and  big 
bands. 

And  small  differences  in  time  and  place  can 
produce  big  differences  in  the  final  product. 
A  boy  born  in  the  New  Orleans  area  ten  or 
so  years  earlier  than  Jacquet,  could,  if  his 
father  too  was  a  bandleader,  but  a  thriving 
one,  grow  up  with  much  more  faith  in  New 
Orleans  jazz  and  become  a  Red  Allen,  Jr.  A 
boy  born  in  a  completely  non-jazz  town  like 


Cleveland,  for  example,  could  grow  up  wi 
a  musical  rootlessness  that  would  finally  le;j 
him  to  be  a  New  York  be-bop  arranger,  lil! 
Tadd  Dameron.  But  a  native  of  another  tow 
without  jazz  traditions,  like  San  Francisc 
could  find  his  own  security  by  staying  whei 
he  was  and  reaching  back  into  the  past,  poi 
sibly  for  no  other  reason  than  that  he  h 
been  fascinated  by  New  Orleans-style  r 
cordings  or  had  heard  a  New  Orleans  ba 
that  had  wandered  westward,  and  form 
band  strictly  of  the  old  school,  like  L 
Watters.  Or  an  even  later  group,  born  in  tl 
New  York  area,  but  enjoying  com  para  w 
economic  security,  can  choose  to  learn  onl 
the  old  style,  like  Bob  Wilber's  Scarsda 
outfit,  while  many  more  of  their  Negro  ai 
white  contemporaries  and  fellow  Xe 
Yorkers  turn  to  jump  and  be-bop. 

The  variations  are  endless,  and  each  varl; 
tion  has  its  importance,  but  this  does  u< 
detract  from  the  validity  of  the  overa 
pattern  which  has  produced  "modern"  ja^ 
and  which  is  exemplified  by  Illinois  Jacque 
Popularity  is  no  proof  of  artistic  excellenei 
but  it  does  indicate  which  artists  fill  the  need 
and  express  the  feelings  of  the  greater  poi 
tion  of  the  musical  public.  The  popularity  ii 
a  be-bopper  like  lacquet  at  least  serves  t 
emphasize  that  his  kind  of  jazz  i.^  an  ii 
(Continued  on  Payc  IS) 
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The  major  problem  facing  proponents  of 
New  Orleans  jazz  has  been,  until  only  re- 
:ently,  to  achieve  acceptance  by  musical 
people  of  this  style,  which  is  at  once  so  pure 
md  so  revolutionary-  That  problem  is  now 
its  way  to  being  resolved,  and  with  it  the 
rompanion  problem  of  getting  the  music 
played  again. 

But  now  another,  if  lesser  problem  has 
arisen,  to  be  found  in  a  new  tendency  on  the 
part  of  some  followers  of  this  music  to 
narrow  Xew  Orleans  style  down  to  one  or 
two  historical  examples  and  to  reject  sum- 
marily all  current  playing  that  fails  to  follow 
these  to  the  very  letter.  Old  records,  on  which 
hese  historical  examples  are  mainly  to  be 
found,  are  beyond  question  priceless  historical 
t.nd  musical  examples.  They  serve  the  cause 
of  jazz  well  by  bringing  to  new  ears  a  music 
that  was  until  very  recently  all  but  stilled. 
But  these  are  only  early  volumes  in  a  history 
that  is  still  being  written.  To  close  the  books 
on  Xew  Orleans  jazz  as  of  1923  with  the 
early  King  Olivers,  or  1926  with  the  Hot 
Fives,  the  Wanderers  and  the  Red  Hot 
Peppers,  and  to  accept  only  slavish  copies  or 
mere  adaptations  of  these  from  current  play- 
ing, is  to  say,  in  effect,  that  jazz  is  dead. 

These  things  are  known,  beyond  any  argu- 
ment, about  Xew  Orleans  jazz  : 

1.  The  Xew  Orleans  jazz  style  and  the 
derivative  Dixieland  both  originated  in 
Xew  Orleans  and  the  former,  at  least, 
developed  from  its  archaic  into  its 
classic  period  there. 

2.  Xew  Orleans  jazz  can  be,  and  has  been, 
played  outside  the  city  of  Xew  Orleans. 

3.  Players  born  elsewhere  (George 
Mitchell,  Omer  Simeon,  etc.)  can  play 
Xew  Orleans  jazz. 

4.  Each  of  the  classic  Xew  Orleans  bands 
that  we  know  (Oliver,  Kid  Ory, 
Morton.  Dodds'  Black  Bottom  Stompers, 
Sam  Morgan,  etc.)  played  a  strongly 
different  variant  of  the  parent  style. 
Each  had  its  own  sound  and  spirit. 

These  facts,  added  up,  mean  that  Xew 
Orleans  is  the  name  of  a  defining  parent 
style,  or  school,  wide  enough  to  embrace 
numberless  variants ;  that  it  is  only  reason- 
able to  assume  that  there  is  room  for  many 
more  and,  therefore,  for  further  stylistic  and 
musical  development;  that  we  cannot  afford 
to  hide  the  prejudices  of  half-knowledge 
behind  arbitrary  judgements. 

Let  us  consider  imitation  of  the  styles  of 
specific  older  Xew  Orleans  bands.  "This,  to 
begin  with,  is  either  the  first  "steps  of  learn- 
ing to  play  the  basic  style  or  the  narrow 


eclecticism  that  comes  from  believing  that 
Xew  Orleans  is  dead  and  all  that  can  be  done 
today  is  to  play  it  exactly  as  it  once  was 
played  on  a  few  certain  records  by  a  few 
certain  bands.  The  one  thing  often  leads  into 
the  other.  Ten  years  ago  the  Lu  Watters 
group  were  avowedly  making  arrangements 
from  Morton  and  Oliver  records.  Many  of  us 
believed  that  the  players  saw  this  as  a  first 
step  to  mastering  the  style  and  that  they 
would  eventually  desert  imitation  for  crea- 
tion. This  has  never  happened.  The  Watters 
band  now  has  a  wide  repertory,  great  tech- 
nical proficiency,  and  a  large  and  consolidated 
following  that  is  apt  to  be  intolerant,  in  a 
provincial  way,  of  all  other  jazz.  Musically 
the  band  has  stood  still  and,  significantly 
enough,  none  of  its  members  like  to  be  com- 
pared with  the  great  bands  they  once  were 
glad  to  copy.  The  Watters  Band,  a  few  years 
ago,  unquestionably  led  a  jazz  renaissance  on 
the  Pacific  Coast.  Today  its  frozen  eclecti- 
cism is  in  danger  of  holding  the  movement 
back. 

Dangers  like  these  face  younger  bands, 
such  as  the  Wilber  Wildcats.  They  could  be 
misled  by  the  narrow  enthusiasms  and  the 
protective  prejudices  of  their  camp-followers. 
The  Wildcats  have,  I  believe,  a  strong  and 
idealistic  love  of  the  classic  Xew  Orleans  and 


they  deserve  success.  But  a  perfect  copy  of 
,the  past  is  slim  success  if  jazz  is  a  living, 
creative  thing.  To  wish  this  band  success,  as 
I  and  many  others  sincerely  do,  is  to  wish 
them  the  vision  and  courage  to  break  away 
in  time  from  their  models,  the  judgement  to 
know  when  to  do  so,  and  the  fortitude  and 
patience  to  withstand  the  unknowledgeable 
criticism  and  the  desertion  by  followers  that 
will  come  with  the  break. 

As  with  bands,  so  it  is  with  individuals. 
Bob  Wilber,  himself,  is  an  extraordinarily 
gifted  young  player.  To  have  so  closely 
emulated  the  playing  of  that  giant  of  jazz, 
Sidney  Bechet,  is,  at  Wilber's  age,  no  mean 
achievement.  But  it  is  only  comparatively 
and  for  this  period  in  his  career,  an  achieve- 
ment. Wilber  must  eventually  play  like  him- 
self, a  Wilber,  to  be  sure,  who  knew  inti- 
mately a  genius  like  Bechet,  but  still  like 
Wilber  or  youthful  triumph  will  metamor- 
phose into  adult  failure.  There  is,  or  should 
be,  no  pressure  on  him  to  play  better  than 
Bechet.  But  jazz  is  the  integrated  sum  total 
of  individual  expressions,  and  the  individual 
can  only  be  himself. 

For  many  years  we  knew  New  Orleans 
style  only  as  it  was  after  it  came  to  Chicago 
and  to_  phonograph  records.  The  widespread 
emulation,  imitation  and  distortion  of  it  began 
there  and  then  and  the  legend,  or  rather 
illusion,  of  Chicago  style  began  there  too.  As 
I  have  pointed  out  elsewhere,  Chicago  jazz 
is  not  a  style  at  all ;  it  is  the  music  of  North- 
ern white  players  trying  to  emulate  the  Xew 
Orleans  Negro  jazz  and  it  sounds  stylistically 
different  only  when  the  emulation  is  not  com- 
pletely successful.  Should  it  ever  become 
completely  successful  it  would  be,  not 
Chicago  style,  but  a  bonafide  variant  of  the 
New  Orleans.  This  because,  to  give  the 
Chicagoans  credit,  they  have  never,  like 
Watters,  copied  slavishly ;  they  have  mixed 
experiment  with  emulation  and  tried  to 
create  their  own  style  within  the  school. 
Some  have  had  notable  success  as  individuals  : 
one  does  not  forget  a  Muggsy  or  a  Wild 
Bill.  The  groups,  like  those  of  Condon,  have 
been  rather  less  successful  and  their  best 
efforts  are  a  hybrid  of  Xew  Orleans  and 
Dixieland  that  lack  purity  if  not  force. 

We  may  never  know  whether  Xew  Orleans 
jazz  was  better  in  Chicago  than  it  had  been 
in  the  Crescent  City.  There  are  some,  how- 
ever, who  heard  it  in  both  places  at  the  time 
that  it  moved  North.  Dr.  Edmond  Souchon 
of  New  Orleans  writes  to  me,  "I  was  one  of 
those  'I  knew  Storyville  when  .  .  .' " 

"King  Oliver,"  he  continues,  "was  at  his 
peak  (as  a  musician  .  .  .  and  not  as  the  head 
of  a  celebrated  band  as  he  was  later  in 
Chicago)  .  .  .  playing  in  a  Negro  night  club 
in  the  'district'  .  .  .  Years  later,  to  be  exact 
in  1921-23,  I  heard  him  again  in  Chicago  at 
Lincoln  Gardens  in  front  of  his  celebrated 
band,  and  they  were  definitely  not  as  good 
as  before  he  left  New  Orleans." 

What  does  this  prove?  That  New  Orleans 
jazz  in  Chicago,  for  one  thing,  may  already 
have  been  a  music  ever  so  slightly  deterio- 
rated or  compromised.  And,  for  another,  that 
if  you  are  going  to  copy  the  best  individual 
band  (rather  than  work  freely  in  the  general 
style)  you  will  have  to  find  out  which  the 
best  band  was.  None  of  us  will  ever  hear 
Bolden's  Band — in  this  world  at  least — or 
the  King's  pre-Chicago  groups,  or  Bunk 
Johnson  at  his  earlier  best.  And  even  from 
the  later  groups  what  do  we  mainly  have?  A 
memory  and  a  pitifully  few  records  that  are 
supposed  to  show  the  infinite  variety  of 
mood  and  inspiration  of  a  great  group  of 
artists.  This,  then,  is  the  almost  apocryphal 
Bible  of  the  new  ultra-purists. 

No  wonder  the  emphasis  on  creative  im- 
(Continued  on  Page  16  ) 
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On  January  2 ,  Kaiser  Marshall  died  of 
double  pneumonia.  He  had  just  returned  from 
a  trip  to  Chicago  with  Mezz  Mesirow  for  a 
recording  session  with  Sidney  Bechet,  so  that 
his  death,  though  certainly  untimely,  found 
him  as  he  had  lived,  in  the  company  of  jazz 
greats. 

For  Kaiser,  throughout  a  career  that  began 
in  the  early  'twenties,  has  been  closely  as- 
sociated with  the  most  celebrated  of  jazz 
names.  He  may  never  ljave  been  a  'great' 
drummer,  but  he  was  always  a  very  good  one, 
and  for  the  better  part  of  a  decade  was  an 
integral  part  of  the  first,  and  most  star- 
studded  of  big  Negro  jazz  bands — the 
Fletcher  Henderson  orchestra. 

In  a  profession  noted  for  clashes  of  tem- 
perament, the  mild-mannered  Marshall 
always  stood  out  as  a  man  well-liked  and 
admired  by  all  his  associates.  Obituary  ac- 
counts naturally  tend  to  exaggerate  a  man's 
good  qualities,  but  no  finer — nor  truer — 
tribute  can  be  paid  to  Kaiser  than  the  con- 
sensus of  his  Harlem  friends  and  fellow 
musicians  that  here  was  "a  gentleman,  and  a 
wonderful  personality." 

Born  in  Savannah,  Ga.,  forty-seven  years 
ago,  he  was  raised  in  Boston,  where  pianist 
Charlie  Johnson  (reared  in  nearby  Lowell) 
recalls  him  as  a  track  star  at  English  High. 
Coming  to  New  York  to  start  his  profes- 
sional career,  he  joined  the  band  that  was  to 
form  the  nucleus  of  the  Henderson  outfit. 
Organized  by  a  violinist  known  as  "Shrimp" 
Jones,  it  included  Coleman  Hawkins,  trum- 
peter Howard  Scott,  Ralph  Escudero  on  tuba 
and  Leroy  Tibbs,  piano.  Opening  at  the  Club 
Bamville  (in  Harlem,  at  129th  Street  and 
7th  Avenue)  in  1922,  this  was  probably  the 
first  permanent  organized  unit,  complete  with 
its  own  arrangements,  to  be  formed  from 
among  the  young  New  York  Negro  jazzmen. 
When  the  band  moved  to  the  Alabam  Club  in 
1923,  Fletcher  Henderson  took  over  the 
leadership,  and  under  the  name  of  the  Alabam 
Club  Orchestra  their  first  recordings  were 
made,  for  Emerson  and  Black  Swan. 

Tn  1924  the  band  was  booked  into  the 
almost-failing  Roseland  Ballroom,  where 
their  instantaneous  success  ushered  in  the 
fabulous  New  York  jazz  era  of  the  '20s.  In 
the  almost  seven  years  of  playing  and  re- 
cording that  followed  (the  discs  take  up 
twenty  pages  in  Charles  Delauney's  "Hot 
Discography") ,  four  of  the  men  on  the  first 
record  dates  remained  with  the  band :  Kaiser, 
Hawkins,  Buster  Bailey  and  the  leader.  The. 
rest  of   the   shifting  personnel  backed  by 
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Marshall  reads  like  a  who's-who  of  jazz. 
Trumpeters  like  Louis  Armstrong,  Tommy 
Ladnier,  Joe  Smith,  Russell  Smith,  Bobby 
Stark,  Rex  Stewart,  Jimmy  Harrison  and 
Charlie  Green  on  trombone;  sax  men  Benny 
Carter  and  Don  Redman,  and  on  occasional 
records,  Fats  Waller. 

Marshall  is  also  recalled  as  the  drummer 
of  the  pick-up  group  that  made  one  of  Arm- 
strong's most  celebrated  sides,  the  happy 
"Knockin'  a  Jug." 

During  this  period  Kaiser  invented  and 
first  used  miniature  hand  cymbals,  later 
largely  associated  with  the  late  Chick  Webb. 
Marshall  had  been  an  early  user  of  the  foot 
cymbal  invented  by  his  friend  Happy  Rowen, 
and  the  hand  version  was  first  heard  on  a 
Henderson  recording  of  "Whiteman  Stomp." 


Kaiser  left  the  band  at  the  end  of  the  '20 
for  a  European  tour  with  a  unit  of  th 
"Connie's  Hot  Chocolates"  review,  returnin 
to  this  country  to  form  his  own  band,  whicl 
played  regularly  at  Harlem  dances  and 
sessions  for  some  years.  More  recently  he 
had  drummed  with  several  small  outfits 
around  New  York,  most  notably  as  replace- 
ment for  the  ailing  Baby  Dodds  in  the  Bunk 
Johnson  band,  and  later  with  Art  Hodes1 
outfit,  both  at  the  Stuyvesant  Casino. 

Apparently  it  was  on  the  same  Sunday 
afternoon  that  he  played  at  one  of  Jimm> 
Ryan's  52nd  Street  jam  sessions  that  he  con- 
tracted pneumonia  and  became  the  fifth 
former  member  of  the  Henderson  orchestra 
to  meet  an  early  death,  following  after 
Ladnier,  Joe  Smith,  Harrison  and  Big  Green. 


Kaiser  Marshall  is  shown  here  in  the  original  Fletcher  Henderson  band,  with 
which  he  rose  to  fame. 
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Dixie  Four 

.(Kentucky  Stomp 
5t.  Louis  Man 
Five  O'Clock  Stomp 
South  Side  Stomp 

Four  amazing  sides  by  a  "hokum"  com- 
bination of  the  first  order — Jimmy  Blythe 
t>laying  a  rollicking  piano,  John  Lindsay  on 
ifcass,  and  Jimmy  Bertrand  slamming,  around 
:a  set  of  percussion  instruments  based  on  a 
^'ashboard  and  woodblocks.  Someone  also 
aoes  some  incidental  chattering,  which 
enabled  the  old  Paramount  company,  which 
•originally  issued  these,  to  call  it  the  Dixie 
Pour — although  it's  entirely  possible  that  one 
of  the  guys  does  the  vocal  noisemaking,  thus 
enabling  the  company  to  pad  the  size  of  the 
group  on  the  label ! 

But  no  matter.  Get  these  and  enjoy  your- 
self. All  the  sides  rock,  with  the  second  title 
of  each  pair  particularly  good.  South  Side 
Stomp,  as  a  matter  of  fact,  reminds  me  an 
(awful  lot  of  some  other  record  I've  got,  and 
I  can't  for  the  life  of  me  think  what  it  is. 
The  third  chorus  is  right  off  something,  I 
iknow — and  it's  so  obvious  it's  maddening.  I 
wish  someone  would  drop  me  a  note  and  tell 
me  what  it  is. 

I  suppose  there  must  be  at  least  a  dozen 
collectors  who  have  concentrated  to  some 
degree  on  Jimmy  Blythe  so  that  they  can 
recognize  him  with  reasonable  accuracy.  He's 
not  a  particularly  distinguished  pianist  either 
in  style  or  originality,  but  the  guy  shows 
more  on  the  ball  here  than  I'd  suspected  he'd 
have  from  a  score  of  miscellaneous  short 
I  solos  which.  I've  heard  on  old  race  records, 
jit  would  be  a  pretty  good  idea,  I  think,  to 
jweed  out  the  non-Blythe  items  which  are 
1  loosely   credited   to  him.   The  guy's  good 
enough  to  merit  a  little  attention  along  those 
lines.  It's  become  a  convenient  habit  among 
discographers  to  list  any  piano  on*  an  early 
race  record  as  Blythe  or  probably  Blythe, 
just  as  Jimmy  Bertrand  is  almost  universally 
the  washboard  player  or.  the  same  records 
''Century  3023,  3024). 


Jess  Stacy 

Clarinet  Blues 
!  Can't  Believe 
Love  With  Me 


That  You're  In 


This  is  the  second  time  this  record  has 
been  reissued  (it  first  appeared  on  Varsity, 
and  then  on  Signature)  and  it's  still  a 
welcome  disc.  If  records  like  this  are  to  be 
made,  let  them  be  like  this  particular  one. 
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It's  considerably  better  than  ninety  per  cent 
of  the  so-called  Dixieland  records  made  by 
white  musicians  since  it  was  first  released, 
and  the  formula  is  that  same  old  one  that's 
so  easy  that  it  goes  right  past  everybody. 
You  take  some  guys  that  can  get  around  on 
their  horns  and  have  been  around  for  a  while 
and  know  each  other  pretty  well,  and  have 
them  play  good,  simple  tunes  in  easy  tem- 
pos— not  too  fast,  not  too  slow — and  play 
them  fairly  straight.  If  the  guys  are  any- 
good  at  all,  you'll  get  fairly  decent  records. 
Keep  the  trick  stuff  and  backgrounds  and 
special  effects  down  to  a  minimum  and  you 
can't  miss,  even  though  you.  may  not  es- 
pecially hit. 

The  trick  stuff  on  this  record  is  handled 
so  neatly  that  it's  practically  a  lesson  in  how 
to  make  effective  records  without  lengthy 
rehearsal  or  first-class  talent.  Don't  miss  this 
disc — and  study  it.  The  building-up  of  Clari- 
net Blues,  a  slow  and  rather  intense  job 
centered  around  Irving  Fazola's  rich-toned 
clarinet,  and  the  fading  away  at  the  end,  are 
reminiscent  of  another  clean  piece  of  tech- 
nical production  by  a  small  group  of  musi- 
cians not  indigenous  to  the  blues :  Gene 
Krupa's  Chicagoans  on  Blues  of  Israel.  I 
Can't  Believe  is  taken  a  bouncing,  light 
tempo,  never  losing  the  melody  or  the  beat, 
and  getting  away  with  the  unusual  stunt  of 
ending  on  a  riff. 

What's  that?  You  don't  see  anything  un- 
usual in  ending  on  a  riff?  Beg  pardon — what 
I  meant  by  unusual  was  that  they  got  away 
with  it.  Actually.  And,  oddly  enough,  any- 
thing else  might  well  have  spoiled  a  fine  per- 
formance (Commodore  601). 

Instrumental 

Stan  Kenton 

Theme  to  the  West 

Curiosity 

Unison  Riff 

I  Told  Ya  I  Love  Ya 

Theme  to  the  West  could  possibly  be  a 
satire,  but  probably  isn't.  It  is  absolutely 
typical  Hollywood  music,  and  you  can  almost 
see  the  screen  credits  for  David  O.  Selznick's 
production  of  some  epic  or  a  ham  composer's 
life,  and  finally  the  first  scene  opening  behind 
several  lines  of  type  : 

To  the  men  of  vision  and  courage, 
and  the  women  ivho  stood  by  them 
throughout  the  making  of  this 
motion  picture,  America  most  re- 
spectfully dedicates  its  last  full 
measure  of  devotion  and  gratitude. 

Throughout  the  side,  Kenton  plays  a  lot  of 
piano  which  sounds  like  some  ideas  for 
themes  which  Hollywood  would  consider  for 
the  Great  American  Symphony.  You  know : 


/  hear  the  voices  of  140  million 
Americans,  lifted  in  a  surge  of 
humanity  and  freedom  .  .  .  The  tall 
buildings  and  the  rumbling  sub- 
ways .  .  .  the  open  fields  and  plains, 
where  the  stars  seem  a  little  nearer 
at  night  .  .  .  a  million  sounds  merg- 
ing into  the  symphony  of  love, 
equality,  and  opportunity  for  all  but 
Negroes,  Jews,  and  other  minority 
groups. 

It  all  explains  why  celluloid  smells  the  way 
it  does  when  you  burn  it.  There's  the  won- 
derful duplicity  behind  it  in  which  everyone 
tells  everyone  else  "Great  stuff !" — but  tells 
himself,  "Of  course  it's  just  a  crocka  four 
letters." 

Unison  Riff  captures  that  hazy  marijuana 
mood  of  loudness  and  unsatisfied  wildness.  I 
thought  it  was  quite  expertly  played,  and  was 
rather  interested  to  hear  Kenton  say  over  the 
air  on  "Jukebox  Jury"  (a  network  program 
on  which  teen-agers  get  to  meet  their  idols 
and  discuss  current  records  with  them)  that 
he  was  mortified  at  having  discovered  in  the 
course  of  hearing  Unison  Riff  on  the  show 
that  he  had  let  a  bad  clam  by  trombonist 
Eddie  Bert  slip  by  without  another  take.  I 
must  admit  that  after  several  playings  every 
trombone  note  sounds  as  right  as  any  other. 
However,  this  proves  that  there  are  wrong 
notes  to  the  New  Music. 

The  couplings  on  each  record  are  pops 
featuring  June  Christy,  who  sounds  as 
though  a  light  tap  on  her  vocal  cords  would 
shatter  them  to  smithereens.  The  gal  should 
relax,  maybe,  but  they  tell  me  that  it's  jazz 
when  you  knock  yourself  out  with  the  tense 
dead-pan.  There  can  be  no  doubt  that  the 
only  way  to  listen  to  this  hopped-up  music 
is  in  a  tense  state  of  mind  or  with  artificial 
stimulants.  Most  Americans  have  within  them 
the  tension  which  craves  relief  in  the  ascend- 
ing spiral  to  Nirvana  that  Stan  Kenton,  Boyd 
Raeburn,  and  the  be-boppers  offer.  But  the 
spiral  never  quite  gets  there. 

Incidentally,  "Nirvana"  in  Sanskrit  means 
"blowing  out."  In  the  army  we  used  to  add 
"your  barracks  bag."  (Capital  15005,  15010). 

Albums 

Eddie  Condon  Album 

Mandy,  Make  Up  Your  Mind 

Tell  'Em  About  Me 

Save  Your  Sorrow 

You  Can't  Cheat  a  Cheater 

Nobody  Knows  You  When  You're 

Down  and  Out 
Rose  Room 

It's  nice  to  hear  some  tunes  which  are  off 
the  beaten  track  and  are  also  pretty  good 
tunes.  The  Condon  crowd — represented  here 
by  three  different  combinations — has  an  ex- 
tremely recognizable,  sophisticated  style 
which  has  become  a  distinguishing  trademark- 
through  the  years  but  has  also  become  quite 
predictable.  That  makes  the  records  a  para- 
doxical combination  of  novelty  and  repetition. 

There's  very  little  new  left  in  the  playing 
of  any  of  a  dozen  members  of  the  Condon 
mob,  but  it's  always  a  kick  to  run  into  an  old 
friend  like  Pee  Wee  Russell,  who  along  with 
Max  Kaminsky  and  Rob  Casey  is  on  all  of 
these  sides.  Ten  years  ago,  I  don't  hesitate 
to   say,   these   records   would  have  caused 
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something  of  a  real  stir  in  collectors' 
circles — now  they  are  only  a  ripple,  except  to 
those  who  have  just  discovered  Nick's  and 
Condon's  down  in  the  Village. 

Are  the  musicians  playing  less  well,  or  are 
the  guys  like  me  who  have  been  listening  to 
them  since  we  were  kids  getting  tired?  It's 
a  combination  of  both,  of  course.  The  kind 
of  life  I  would  least  like  to  lead  is  that  of 
a  musician  in  the  transplanted  Chicago 
school  of  jazz — six  nights  a  week  in  a  smoky 
club,  with  half  an  hour  of  loud  music  and 
half  an  hour  at  the  bar  or  in  the  basement 
or  at  somebody's  table  listening  to  how  good 
you  are,  pal,  and  this  is  the  missus  and  her 
sister  and  the  brother-in-law  and  for 
Crissake  don't  forget  to  call  us  up  if  you're 
ever  going  through  Indianapolis.  Or  no  job, 
and  just  hoping  you'll  latch  on  to  more  than 
a  Sunday  at  Ryan's  or  a  Monday  night  at 
Eddie's. 

With  one  change  or  another,  that's  been 
going  on  for  twenty-odd  years  for  most  of 
this  gang.  I  know  I'd  be  an  awfully  tired  boy 
at  the  end  of  the  second  year.  It's  really  a 
wonder  that  more  guys  don't  get  out  of  the 
music  business,  but  the  pay  is  good  when  it's 
there,  and  there's  a  certain  amount  of  glamor 
present  which  helps  part  of  the  time,  and,  I 
suspect,  is  pretty  hollow  a  good  deal  of  the 
time,  too.  After  a  while  a  guy  can't  just  quit 
and  start  punching  an  office  time  clock  for 
forty  a  week.  So  he  keeps  on  playing  even 
when  the  grind  has  him  down. 

The  way  of  life  is  in  the  music  on  these 
records.  There's  ritualism,  tenseness,  striv- 
ing, and  a  certain  kind  of  courage  on  these 
sides  and  all  the  sides  that  this  crowd  has 
produced  in  the  last  five  or  six  years.  (These 
particular  records  were  made  more  than  four 
years  ago,  but  are  surprisingly  typical  of 
this  gang's  present  work.) 

But  there's  also  a  deadening  sameness. 
You  can  call  the  shots  and  sometimes  you 
don't  even  want  to  try — it's  so  easy. 

The  freshness  of  some  of  the  tunes  is  the 
principal  saving  grace  of  this  set,  and  there's 
one  side  which  points  the  way,  I  think, 
toward  the  best  bet  for  this  gang's  future. 
That's  Tell  'Em  About  Me.  It's  a  pleasant, 
relaxed  tune  in  easy  tempo,  and  the  guys  just 
take  choruses  without  trying  too  hard.  The 
result  is  a  good  side,  and  shows  that  Condon 
is  smart  in  turning,  as  he  has  so  often  done 
in  recent  years,  to  the  music  of  Gershwin. 
There's  melody  there,  and  medium  tempos. 
Tell  'Em  About  Me  is  credited  to  someone 
named  Easton,  and  I  believe  was  recorded 
by  Ethel  Waters,  which  is  probably  how  it 
came  to  the  attention  of  Condon's  boys,  and 
is  somewhat  better  than  anything  Gershwin 
ever  wrote,  so  the  idea  gets  across  still 
better  than  it  does  with  Gershwin  and  ilk. 
So  the  real  solution  is  more  stuff  like  Tell 
'Em  About  Me  (Commodore  CR-12). 

George  Brunis  Album 

I  Used  to  Love  You 
Gonna  Sit  Right  Down 
D.  D.  T.  Blues 

Shade  of  the  Old  Apple  Tree 
Sweet  Lovin'  Man 
Wang  Wang  Blues 

The  success  of  Ugly  Child  has  prompted 
the  Commodore  Music  Shop  to  corral  George 
Brunis  for  a  batch  of  vocal  sides  (he  sings 
all  of  these  but  Wang  Wang  Blues,  which  in 
some  circles  will  be  grounds  for  wisecracks). 
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Supported  by  two  different  groups  of 
Condon-Commodore  house  men,  Brunies' 
voice  and  trombone  are  featured  plenty,  and 
his  vocals  are  unusually  good ;  no  clowning, 
just  straight  singing.  George's  trombone  is 
equally  effective,  both  in  ensembles  and  as 
soloist.  As  for  the  guys  working  the  dates 
with  him,  the  same  holds  true  as  on  the 
Condon  sides — good  of  their  kind,  but  too 
much  of  the  same  begins  to  get  a  little  tire- 
some. Thus,  when  Sweet  Lovin'  Man  closes 
with  a  coda  that  hasn't  previously  appeared 
on  records,  one  perks  up — and  that  doesn't 
happen  very  often  for  any  cause  around  this 
crowd  any  more. 

Brunis'  special  lyrics  about  the  two  Irish- 
men In  the  Shade  of  the  Old  Apple  Tree 
are  another  perk-up  in  this  set.  The  side,  as 
a  matter  of  fact,  is  the  stand-out  of  the 
batch,  and  rocks  along  pretty  nicely.  I'm 
Gonna  Sit  Right  Down  and  Write  Myself  a 
Letter  is  a  similar  side,  with  Brunis'  singing 
at  its  best.  D.  D.  T.  Blues  is  just  another 
blues  which  doesn't  live  up  to  its  implied 
promise  of  vast  amusement  (at  least  that's 
what  a  title  like  that  would  lead  me  to 
expect).  Max  Kaminsky  contributes  one  of 
his  surprise  growl  choruses,  but  after  that 
the  tempo  doubles  into  the  customary  free- 
for-all  finish.  Yes,  the  Commodore  ending- 
four  bars  drums,  four  bars  ensemble — is 
here  again  (Commodore  CR-13). 

Traditional 

Bunk  Johnson  Trio 

Beautiful  Doll 

Gotta  See  Mama  Every  Night 
I'll  Take  You  Home,  Kathleen 
In  the  Gloaming 

The  old  man,  who  was  68  last  December 
27,  continues  to  be  a  center  of  controversy, 
although  those  who  have  had  the  good  for- 
tune to  hear  him  under  favorable  circum- 
stances are  beginning  to  hear  what  had  sold 
Gene  Williams,  Bill  Colburn,  and  a  handful 
of  other  irrepressibles  that  Bunk  is  the 
greatest  of  them  all.  The  last  two  times  I 
have  heard  Bunk,  he  was  playing  better  than 
I  had  ever  heard  him  before,  and  I  have 
taken  enough  on  both  cheeks  to  qualify  as  a 
second-liner  for  Bunk  for  some  years  now. 

These  sides,  cut  just  at  the  tail  end  of 
Bunk's  1946  Stuyvesant  Casino  engagement, 
are  made  with  Don  Ewell  on  piano  and  Al 
Steele  on  drums.  A  set  of  four  sides  by  this 
combination  has  already  been  issued  by  Bill 
Russell's  American  Music  label,  but  these 
seem  to  me  to  be  considerably  better. 

Bunk  is  his  usual  straightforward  self, 
and  Ewell's  Mortonesque  piano  is  perfect 
behind  him.  Any  objections  to  these  records 
will  come  to  those  who  find  Bunk's  fast 
vibrato  hard  to  take.  (This  is  perhaps  the 
one  big  difference  between  Bunk's  tone  and 
Louis  Armstrong's,  and  it's  surprising  how 
alike  the  two  are  on  other  counts.)  True, 
Bunk  is  seldom  exactly  in  tune,  either,  but 
that  seems  largely  a  matter  of  vibrato.  At 
that,  Bunk  sounds  more  in  tune  on  these 
sides  than  he  does  on  his  band  records,  on 
which  the  other  musicians  are  equally  at 
fault,  if  not  more  so.  Or  maybe  my  ear  is 
getting  more  and  more  used  to  the  tangy, 
sour  flavor  of  a  slightly  off-pitch  New 
Orleans  musician. 

All  four  sides  are  taken  in  the  same  dead- 
pan earnest  way,  with  no  effort  at  anything 
the  least  bit  tricky.   You  get  your  jazz 
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Straight  and  simmering  if  not  boiling  hot 
The  boiling,  leave  us  face  it,  is  quite  often  i 
trick  of  dynamics  and  contrasts,  and  can  be 
applied  with  thoughtful  care  if  you  know  how. 
Now  that  Petrillo  has  banned  recording,  ]i 
don't  mind  admitting  that  as  a  recordinf 
director  I've  often  asked  that  a  certain  effec: 
be  employed  to  help  get  a  lumbering  per- 
formance off  the  ground.  The  little  tricks  oil 
the  trade — never  mind  what  they  are :  yoi 
can  figure  "them  out,  too,  after  listening  tc 
thousands  of  jazz  records — are  not  quite 
cliches,  and  even  a  group  of  relatively  weal< 
musicians  can  use  them  to  sound  a  lot  bettei 
than  they  are. 

But  those  tricks  you  won't  find  here 
Bunk,  Ewell,  and  Steele  play  their  card; 
straight,  and  they've  produced  four  excelleni 
sides  which  will  bear  an  awful  lot  of  repeti- 
tion without  wearing  badly  because  they'n 
packed  with  music.  Johnson  and  Ewell  have 
seldom  been  in  sharper  form,  and  the  nei 
result  is  just  about  the  best  records  Bunl< 
has  made  to  date  (American  Music  519 
520). 

Vocal 

Billie  Holiday 

I  Love  My  Man 

Sunny  Side  of  the  Street 

Accompanied  by  the  effete  piano  playing 
of  Eddie  Heywood,  and  with  John  Simmons; 
on  bass  and  Sidney  Catlett  on  drums,  Billie 
Holiday  continues  down  the  primrose  path1 
for  which  no  one  can  blame  her.  Why  not?, 

What  would  you  do  if  you  were  born  poor 
and  a  target  for  kicking  around,  and  ther, 
discovered  that  your  singing  won  you  money 
and  praise  not  only  from  whites  but  from 
your  own  people — the  ones  who  worry  about 
whites  at  least, — and  that  if  you  did  this 
more  often  than  that,  you  got  more  money 
for  it;  more  money  for  "equalizers"  like 
fur  coats  and  shiny  dresses  and  Great  Danes, 
and  pain-killers  like  gin,  tea,  and  coke  which 
somehow  came  to  be  more  and  more  neces- 
sary? 

Hell,  you'd  do  the  same  thing.  And  you'd 
be  as  unhappy. 

/  Love  My  Man  is  a  study  in  the  progres 
sive  degeneration  of  Billie's  Blues,  Miss 
Holiday's  first  and  best  record  (1937)  under 
her  own  name.  The  intermediate  step  came 
only  two  years  later  (Long  Gone  Blues,  also 
on  Columbia).  The  handwriting  was  on  the 
wall,  but  good.  This  version  of  the  same 
thing  made  in  1944,  is  just  the  last  nail. 
_  As  with  Sunny  Side  of  the  Street,  the 
singing  is  painfully  stilted,  but  even  more  sc' 
is  the  twisted  laciness  of  Heywood's  piano 
The  whole  unhealthy  situation  is  here — the 
spotlight  in  the  stuffy  air  of  the  night  club, 
with  bored  or  desperate  people  gazing  at  the 
dark-skinned  performers  (unless  they're  busy 
ignoring  them,  which  seldom  happens  with 
out  a  struggle  when  you  get  to  Billie's  posi 
tion  in  the  business),  and  the  product  for 
this  audience :  a  shameful  sham,  of  feeling 
where  there  is  no  feeling,  of  art  where  is 
only  the  slime  of  dollars  from  weak,  lousy 
drinks  and  chiselers  at  both  ends,  and — 
worst  of  all — of  guilty  sensations  that  this 
must  be  all  wrong,  even  though  the  outward 
trappings  of  quality  are  pinned  in  place  by 
money,  clothes,  and  phony  applause. 

It's  a  great  record  for  the  Billie  Holiday 
fans  who  discovered  her  at  the  Downtown 
Cafe,  singing  Strange  Fruit.  It's  hard  on  the 
ones  who  had  found  her  uptown  only  a  little 
while  before  (Commodore  614). 

THE  RECORD  CHANGER] 
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What's  New: 

Record  Accessories 


]nncert 
Life 

by 

Edward  Hill 

At  Christmas  time  it  is  the  gracious  CUs- 
bm  of  RCA- Victor  to  send  to  reviewers  a 
lecord  of  unusual  interest,  usually  from  the 
tympany's  private  files  of  material  never 
li  tended  for  general  public  release.  A  few 
leasons  ago  it  was  a  portion  of  a  Toscanini 
fcliearsal :  a  thrilling  affair  for  the. 
Maestro's  worshippers. 

|  This  past  holiday  season  brought  an  un- 
published Caruso  recording  of  l\  Mario 
^"'-•sta's  song,  Sri  mortu  nclla  vita  mia,  which 
Ijlie  greatest  operatic  tenor  within  living 
premory  set  down  on  wax  Xo.  B-21774  on 
nApril  16th,  1918.  The  song  is  <|tiite  ordinary 
Fput  no  less  worthy  of  recording  than  some 
hither  trifles  sung  for  the  Yiclrola  in  the 
tenor's  late  career,  for  C  aruso  brought  to  it 
I'h  dignity  of  expression  characteristic  of  the 
pnian  that  he  was.  Only  a  few  of  the  records 
I'made  by  this  artist  after  1905  had  piano 
•ccompaniment,  and  in  this  one  it  is  Yin- 
jtenzo  Bellezza  who  serves  in  the  assisting 
'rapacity. 

■J  With  this  disc's  advent,  the  known  number 
Vf  Caruso  recordings  becomes  236.  (  lack  L. 
:<  aidin's  invaluable  discography,  included  as 
Jan  appendix  to  Mrs.  C  aruso's  book,  lists  234 
Items.)  The  235th  has  long  been  rumored  as 
Bt  forthcoming  Heritage  Series  release.  Mrs. 
«  aruso  and  others  have  related  thai,  follow- 
ing the  occasion  in  Philadelphia  when  Knrico 
■  rescued  the  laryngitis-stricken  basso,  Andreas 
*le  Segurola  by  singing  I'ccch'w  Zimarra, 
Isrnli  for  him.  Cal  C  hild  persuadeii  the  tenor 
In  cut  a  wax  of  the  song  for  the  Victor 
ihlcs.  Another  version  of  the  story  has  it 
filial  it  was  at  Caruso's  insistence  that  the 
Kecordin.n  took  place;  that  one  copy  was 
i made  for  each  member  of  that  particular 
f  lioheiiic  cast  and  the  master  destroyed.  In 
■cither  case  il  seems  reasonable  to  suppose 
(  that  we  eventually  may  hear  Caruso  sing  in 
f  a  bass  voice.  \\  e  already  have  had  ac- 
quaintance of  him  as  a  baritone  and  never 
more  convincingly  than  in  the  record  of  the 
:  Costa  ditty  described  above. 

Books  Noted 


The  Concert  Companion.  By  Robert  Bagar 
and  Louis  Biancolli.  New  York:  Whittle- 
sey House.    1947.    868  pp.  $7.50 

The  Messrs.  Bagar  and  Biancolli  have  been 
annotating  for  the  New  York  Philharmonic 
Symphony  Society  since  1941  and  have,  of 
course,  been  called  upon  to  write  about  a 
great  many  composers  and  their  music.  The 
Philharmonic  guest-conductor  set-up  being 
what  it  is,  much  variety  has  occurred  in  the 
orchestra's  repertoire.  And  so,  by  the  time 
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The  London  Gramophone  people  came  out 
some  time  ago  with  the  world's  finest  phono- 
graph which  was  priced  out  of  everyone's 
reach.  Now  they  offer  for  about  $120  the 
Piccadilly  which  is  by  far  incomparably 
better  than  any  other  small  machine  avail- 
able. The  frequency  range  is  phenomenal, 
covering  the  field  from  100  to  above  14,000. 
Il  uses  a  new  Decca  magnetic  pickup.  Highly 
recommended  if  you  will  spend  that  much  for 
only  a  phonograph  ;  no  radio. 


The  average  record  collection  numbers 
somewhere  around  250  records.  A  good  look- 
ing cabinet  is  on  the  market  which  holds  a  bit 
more  than  that.  It's  done  in  mahogany  and 
quite  reasonably  priced.  If  you  have  more 
records  than  albums  like  this  would  hold,  it 
could  make  a  fine  case  in  which  to  put  green 
stock.  Should  hold  six  or  seven  hundred  that 
way. 


Majestic  offers  a  wire  recorder,  phono- 
graph, radio  combination  which  is  ideal  for 
the  record  collector  who  has  a  large  invest- 
ment in  records  and  would  like  to  start  fool- 
ing around  with  wire  without  the  need  of 
junking  all  his  records  or  having  two  pieces 
of  expensive  equipment.  A  fifteen  minute 
spool  is  standard  with  each  set  with  hour 
spools  available  as  extra.  Price  is  a  reason- 
able $169.95. 


The  Garrard  changer  which  is  very  highly 
regarded  as  changers  go  is  now  available  in 
portable  form  for  those  of  you  who  like  to 
carry  around  a  record  changer.  Mounted  in  a 
compact  carrying  case  16"  x  10"  x  14"  it  has 
a  governor  controlled,  speed  regulated  motor, 
plays  10  and  12-inch  records  in  any  sequence, 
has  a  good  non-slipping  spindle.  For  those  of 
you  who  are  extra  particular  about  frequency 
range  coverage  you  can  have  your  choice  of 
pickup  ranges.  Unit  in  carrying  case  is  $89.50. 


new  Orleans 

(Continued  from  Page  11 ) 

provisation  and  experiment  has  lessened  to- 
day. For  that  which  was  improvised  years 
ago  on  a  record  is  no  longer  improvisational 
when  the  record  is  played  over  and  over.  It 
is  immobilized  as  surely  as  printed  note  on 
printed  page.  Johnny  Dodds  nor  Joe  Oliver — 
if  they  were  here  today — could  alter  a  single 
note  they  blew  twenty-five  long  years  ago 
into  the  tin  horn  in  Richmond,  Indiana. 

Joe  and  Johnny  are  not  here  to  gainsay  the 
formalists.  And  so  all  jazz  is  supposed  today 
to  cleave  to  these  few  records  and  gifted 
individuals  are  rejected  if  they  fail  to  play 
exactly  as  someone  else  once  did.  Jazz,  which 
survived  swing,  the  depression,  hostility,  in- 
difference, radio,  the  organized  millions  of 
Tin  Pan  Alley,  Benny  Goodman  and  even 
Down  Beat,  might  now,  even  while  stagger- 
ing to  safety,  be  strangled  by  its  lovers. 

Think  of  the  changes  in  the  sound  and 
"feel"  of  great  bands  of  the  past  when  new 
players  came  in  to  replace  others :  the  Dodds 
brothers,  for  example,  replacing  Simeon  and 
Hilaire;  Pinkett  and  Geechy  Fields  replacing 
Mitchell  and  Ory,  in  the  Hot  Peppers.  It's 
unimportant  in  this  argument  as  to  whicli 
group  was  better;  it  is  all-important  that  they 
were  different  and  that  the  differences  are 
accepted  as  a  part  of  the  picture  of  classic 
jazz. 

Creative  differences  are  the  very  life  blood 
of  jazz  as  a  living  art.  "New  Orleans"  as  a 
generic  style  is  a  demonstrable  system  of 
tone  expression  and  phrasing  in  an  impro- 
vised contrapuntal  scheme  of  melody  and 
rhythm.  The  system  is  comprehensive  and 
flexible  enough  to  include  many  sub-styles  as 
long  as  thev  do  not  violate  its  fundamental 
principles.  Many  of  these  sub-styles  are  yet 
to  come.  New  Orleans  jazz  is  above  time 
and  beyond  geography  to  a  degree  that  we 
do  not  yet  realize.  Many  things  have  hap- 
pened in  this  system,  many  more  will  happen, 
and  for  better  or  for  worse  they  will  all  be 
New  Orleans  jazz. 

It  was  interesting  to  note  that  the  many 
thousands  of  followers  who  were  attracted 
to  the  radio  probram  This  Is  Jazz  failed  to 
include  a  single  one  of  the  New  Orleans 
extremists.  They  would  have  capitulated,  no 
doubt,  to  the  house  orchestra  playing  scores 
prepared  with  great  care  and  expense  from 
old  Gennett  records.  A  few  of  them  wrote 
in,  anyway,  in  the  throes  of  mortal  agony. 
The  music,  they  said,  was  not  New  Orleans ; 
Wild  Bill  Davison  played  C  hicago,  not  New 
Orleans,  style,  and  so  on.  These  letters  will 
be  interesting  to  look, at  ten  years  from  now. 

For  the  All  Star  Stampers,  the  extremists 
to  the  contrary,  did  play  New  Orleans  jazz 
and  their  music  had  the  merit  of  not  sound- 
ing precisely  like  that  of  any  other  New 
Orleans  band.  The  group  had  its  own  person- 
ality and  its  own  new  sound,  and  these 
changed — as  they  should  and  because  music 
was  being  made,  not  copied — with  the  oc- 
casional changes  in  personnel  including  the 
now  historic  one.  At  their  best,  the  Stompers 
played  with  pride  and  the  sort  of  triumphant 
cock-sureness  that  Jelly  Roll  used  to  show  at 
the  piano.  They  took  some  numbers  a  little 
too  fast,  perhaps,  but  sure-footed  as  lumber- 
jacks on  a  log  jam  and  for  the  sheer  hell  of 
it,  just  as  Morton  used  to  take  Finger  Bus ter. 

Davison,  as  is  well  known,  is  from  Ohio 
via  Chicago  ;  Ralph  Sutton  is  from  St.  Louis  ; 
Jimmy  Archey  is  from  Norfolk;  but  they 
played  New  Orleans  with  the  boys  who  were 
born  there.  Ralph  is  a  two-handed  piano 
player  and,  just  as  Mr.  Jelly  Lord  did  before 
him,  he  evolved  his  own  very  personal  style 
from    ragtime    without    throwing  ragtime 


away.  Little  Jimmy,  whom  everyone  loved, 
learned  trombone  by  marching  in  the  street 
bands  in  Virginia,  for  all  the  brass  bands  are 
not  in  New  Orleans.  And  Wild  Bill  lifted  the 
whole  band  with  sheer,  raw  drive  and  fertile 
inventiveness,  impressing  no  less  a  judge  of 
New  Orleans  jazz  than  Ory  himself  to  the 
de  gree  that  the  Kid  invited  the  Ohio  boy  to 
join  his  band.  It  is  the  loss  of  jazz  that 
Davison  could  not  accept  but  prejudice,  it 
should  be  said  here,  was  not  one  of  his 
reasons.  I'll  never  forget  Bill  having  the  time 
of  his  life  in  an  otherwise  all-colored  band 
that  played  a  concert  at  Dartmouth  College. 

Bucklin  Moon  hit  the  nail  on  the  head 
when  he  wrote  of  the  Stompers  :  "The  boys 
played  jazz  all  right,  and  though  it  was 
deeply  rooted  in  ragtime  and  the  New 
Orleans  tradition  it  had  also  originality  and 
freshness  .  .  .  T  think  [these  recordsl  point 
to  the  future.  The  great  records  of  the  past 
will  probably  never  be  duplicated,  either  by 
the  men  who  made  them  or  by  younger 
players  trying  to  play  exactly  as  they  did." 

And  therein  is  the  moral.  Had  the  All 
Star  Stompers  played  their  music  on  Gennett 
records  twenty-five  years  ago  the  beat-up 
discs  would  unquestionably  be  accepted  today 
as  classics  of  the  New  Orleans  style,  for 
they  are  soundly  within  that  style  and 
scarcely  more  different  from  Oliver  than 
Oliver  from  Morton.  But,  made  in  1947,  they 
point  to  the  future  as  well  as  the  past.  So, 
for  that  matter,  do  the  Hot  Fives,  the  Hot 
Peppers,  and  the  Olivers,  these  many  years 
after  they  were  made.  It  is  only  lack  of 
knowledge,  faith  and  insight  that  makes  any 
of  us  feel  that  they  beckon  jazz  back  to  the 
1920's.  Jazz  is  still  a  living  music.  Listening 
that  is  as  creative  and  imaginative  as  the 
music  itself  is  necessary  before  its  true 
nature  will  become  apparent  or  before  we  can 
grasp  the  scope  of  the  possibilities  it  has  left 
for  tomorrow. 


Dig  This  Wax  You  Cats 

Catalogue  Prices  Slashed 

Formerly  50c  to  $5.00  only  49c — formerly 
25c  to  50c  now  15c. 

H.  MERENESS 

2031  So.  York  Denver  10,  Colo. 

3c  Stamp  With  Request  Please 


AUCTION 

Complete 

ELLINGTON 
COLLECTION 

1925  -  1945 

Believed   to   be   the    best   and   most  complete 
Ellington  collection  in  existence. 
Comprising    over    600    sides,    including  every 
known  commercial  release  made  by  Ellington. 

This  collection  includes  three  Blu-Disc  records  in  excellent 
condition,  which  are  Ellington's  earliest  records  and  are 
believed  to  be  the  only  copies  of  these  records  in 
existence. 

All  records  are  in  excellent  or  new  condition  and  all  on 
strictly  original  labels  according  to  Love's  revised  label 
classification. 

This  collection  took  nearly  ten  years  to  assemble  and 
could  not  be  duplicated  at  any  cost  today. 

MINIMUM  BID:  $750 

Closing  Date:  May  15,  1948 

No  single  bids.  Records  may  be  inspected  by  appoint- 
ment in  the  Chicago  area. 


C.  H.  MITCHELL 


201  No.  Grove  Avenue 


Oak  Park,  Illinois 


You  Can  Buy  . . . 

PARAMOUNT 
RECORDS 

on  the 

original  label 


In  response  to  repeated  public  demand, 
the  New  York  Recording  Laboratories  of 
Port  Washington,  Wisconsin,  announce 
the  reappearance  of  their  famous  hot 
jazz  and  race  records  from  the  following 
labels: 


Paramount 
•  Metropolitan 
•  Famous 


•  Broadway 
•  Puritan 
•  Black  Swan 


King  Oliver 
Fats  Waller 
Louis  Armstrong 
Johnny  Dodds 
Frank  Teschmaker 
Blind  Lemon  Jefferson 
James   P.  Johnson 
Fletcher  Henderson 
Jimmy  Blythe 


Charlie  Spand 
Jabo  Williams 
Piano  Kid  Edwards 
Skip  James 
Jelly  Roll  Morton 
Clarence  Williams 
Ida  Cox  (Ladnier) 
Ma  Rainey 
LeRoy  Garnet 


The  first  12  records 

(24  sides)  will  be  offered  only  to  Charter 
Subscription   Members  for  $10 

NEW  YORK 

Recording  Laboratories 

PORT  WASHINGTON  WISCONSIN 


We  have  chosen  a  board  of  jazz  ex- 
perts to  help  us  select  our  best  records, 
each  record  to  be  judged  on  its  musical 
merit,  historical  significance  and  record- 
ing perfection.  Our  board  includes 

GEORGE    H0EFER,   JR.,   writer  and   critic  for 
Downbeat,  Esquire,  etc. 

PAUL  E.  MILLER,  author  of  numerous  books  and 
articles  on  basic  jazz 

JOHN  STEIN ER,  jazz  historian 

DON   HAYMES,  critic  and  writer  on  the  present 
scene 

HUGH  H.  DAVIS,  recording  technician 

Your  suggestions  as  to  which  of  our  jazz  and 
race  records  you  would  like  to  buy  will  be  greatly 
appreciated.  Selections  for  our  first  records  are  be- 
ing  made  from  the  following  artists: 
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Records  Noted 

(Continued  from  Page  14) 

Kay  Starr 

Lonesomest  Gal  in  Town 
Share  Croppin'  Blues 
Was  That  the  Human  Thing  to  Do 
Then  I'll  Be  Tired  of  You 

I  As  a  member  of  the  household  remarked  on 
picking  up  one  of  these  Kay  Starr  records, 
I'Such  a  pity  to  have  nice  vinylite  records, 
and  such  crap  on  'em!"  (That  established 
jiwo  things:  Capitol  sends  vinylite  pressings 
£o  reviewers,  and  the  vocabulary  around  the 
Avakian  phonograph  is  direct  and  to  the 
point. ) 

!  To  begin  at  the  beginning,  Kay  Starr  is  an 
ex-dance  band  vocalist  who  is  rated  by 
Capitol's  publicity  department  and  by  Holly- 
wood musicians  as  a  great  singer  in  the  blues 
tradition.  The  taste  of  Hollywood  musicians 
Bhould  rate  little  consideration,  and  Capitol 
heralded  her  last  records  as  "likened  to  the 
fcreat  Bessie  Smith,"  but  all  would  have  been 
forgiven  if  the  gal  wasn't  actually  a  Connie 
Bos  well  imitation.  These  newest  records  indi- 
cate that  she  also  has  strong  Teddy  Grace 
overtones  and  is  pulling  the  same  pitch  of 
imitating  Negro  pop  singers. 
'  Miss  Starr  is  quite  ordinary  and  no  cause 
for  excitement  to  those  who  are  already 
Bware  of  a  few  relatively  talented  singers. 
The  wordage  on  Share  Croppin'  Blues,  com- 
ing from  a  plush  Hollywood  thrush,  is  so 
put  of  place  that  it's  funny— it  reminds  me 
faf  a  Collier's  cartoon  some  years  ago  of  a 
right  club  filled  with  bored  people  in  evening 
(clothes  listening  to  a  sleek  young  Negro  in 
Vhite  tie  caressing  a  microphone  with  his 
eyes  shut.  The  caption  read  "Tote  dat 
Ibarge — lift  dat  bale  .  .  ." 
1  If  you  like  the  popular  tunes  for  them- 
selves, this  really  isn't  such  a  bad  pair  of 
(records.  The  accomplishments  arc  typical  of 
(recording  house  bands:  nothing  happens. 
(Capital  40051,  40066.) 


The  Conceri  Life 

(Continued  from  Page  15) 

flhe  scissors  and  paste  came  into  play,  the 
toys  had  accumulated  articles  on  about  500 
Kvorks  of  162  composers.  Much  of  the  music 
(idiscussed  has  come  and  gone ;  there  are  works 
i  you'd  be  as  happy  never  to  hear  again;  and 
jtsome  of  your  favorites  are  not  mentioned  at 
jail,  although  in  the  case  of  omissions  you 
(have  no  grievance  for  the  music  long  since 
'Ihas  said  its  say  for  you  and  continues  to  do 
Ko.  Of  the  works  treated  here  that  you  do  not 
'know,  either  you'll  hear  them  or  3011  won't : 
:and  if  you  do,  they'll  appeal  to  you  or  they 
ftvtm't,  and  if  they  don't  not  all  the  $7.50 
/"comprehensive  guides  to  symphonic  music" 
■rn  earth  will  matter  a  damn,  for  only  the 
I  riusic  you've  learned  to  enjoy  is  worth  your 
NRvhtle  and  program  notes  are  superfluous,  ex- 
P'repting  to  people  who'd  rather  read  than 
I  listen.  It  is  a  great  human  pity  that  in  this 
allegedly  enlightened  age  there  are  vast 
I  numbers  -of  people  who  are  willing  to  do 
ffjmost  everything  about  a  piec.e  of  music 
1  but  listen  to  it. 


•••woV"A 


5  WEARY  BLUES 

(ARTIE  MATTHEWS) 


SIDNEY  BECHET'S 
BLUE  NOTE  JAZZ  MEN 

[BN  ^ 
217-1) 


49B 


MAX  KAMINSKY    trumpet 

GEORGE  LUGG    trombone 

SIDNEY  BECHET    soprano  saxophone 

ART  HODES   Piano 

GEORGE  "POPS"  FOSTER    bass 

FRED  MOORE    drums 

BLUE  NOTE  RECORDS,  767  Lexingt.  Ave.,  NYC 


V 


NOTE 


r  FUNNY 
FEATHERS 

<SPIVEY-FL0YD> 

ORIGINAL  ART  HODES  TRIO 


BN 
231-1) 


o 


MAX  KAMINSKY   trumpet 

ART  HODES    piano 

FRED  MOORE      drums 

BLUE  NOTE  RECORDS.  767  Lexingt.  Ave.,  NYC 


NOTE 


A 


6  OUR  Ve«°»> 


V 


5  THE  SQUIRREL 

(TADD  DAMER0N) 


THE  TADD  DAMERON  SEXTET 
FEATURING  FATS  NAVARRO 


54GB 


(BN 

/305- 1 ) 

FATS  NAVARRO    trumpet 

ERNIE  HENRY    alto  sax 

CHARLIE  ROUSE    tenor  sax 

TADD  DAMERON    Piano 

NELSON    BOYD    bass 

SHADOW  WILSON    drums 

LUE  NOTE  RECORDS.  767  Lexingt.  Ave..  NYC 


NOTE 


NEW  RELEASES 

FOR  COMPLETE  CATALOG  WRITE  TO 

BLUE  NOTE  RECORDS 


767  UQUMOTOn  AVENUE 


RE  4*4167 


MEW  YORK  21.  N.  T. 


i 

MARCH,  1948 


1 


or  sprm; 


the 


band 


Six  vintage  rags  in  wonderful  period 
arrangements  "by  Tony  Parenti's  Ragtime rs 

Tony  Parenti.  clarinet 

Wild  Bill  Davison  cornet 

Jimmy  Archey  tromoone 

Ralph  Sutton*  ...piano 

Danny  Barker  "banjo 

Cy  St.  Elair...  ..tuba 

ALBUM  S-8 


showcase 


All  star  sextette 
in  sweet-hot  arrangements 
of  Davison's  own  favorite  tunes 

Why  Was  I  Born  •    Funny  That  Way 
Yesterdays  •      Just  A  Gigolo 

Ghost  Of  A  Chance 
When  Your  Lover  Has  Gone 

ALBUM  S-9 


ALBUMS  $3.93  FA.CH  FROM  YOUR  FAVORITE  DSALSR  OR  WRITE  TO 


circle  sound 


inc.  13  east  3rd.  new  york,3 


jacquet 


(Continued  from  PagelO  ) 

evitable  product  of  the  times  in  which  we 
live.  Only  early-century  New  Orleans  could 
have  created  and  supported  its  music ;  only 
the  conditions  and  peculiarities  of  our  times 
could  bring  into  being  and  support  be-bop. 

All  of  this  may  have  made  Illinois  seem 
more  like  some  sort  of  mass  phenomenon 
than  an  individual  musician,  so  it  might  be 
worth  while  in  closing  to  indicate  a  few  of 
his  personal  musical  beliefs,  particularly 
those  in  which  he  differs  from  most  "progres- 
sives." 

On  the  subject  of  big  bands  vs.  small — and 
he's  had  experience  with  both — Jacquet  takes 
a  stand  that  is  against  the  apparent  modern 
trend,  but  which  possibly  helps  explain  that 
trend  towards  using  large-size  combinations 
to  play  the  complex  be-bop  arrangements. 
"You  need  all  good  men"  for  a  small  outfit, 
he  points  out,  "or  else  you  need  a  big  band." 
And  it's  certainly  as  true  as  ever  in  jazz  that 
a  good  man  is  hard  to  find. 

Perhaps  most  important  is  his  emphasis  on 
"beat,"  a  basic  part  of  early  jazz  which  most 
modernists  have  rather  desperately  tried  to 
avoid.  Jacquet  expresses  great  admiration  for 
Louis  Armstrong;  "He  plays  with  the 
greatest  beat  in  the  world,"  he  says,  and 
respect  also  for  what  he  describes  as  "the 
depth  of  the  beat  in  New  Orleans."  Perhaps 
because  of  his  early  training  as  a  drummer, 
Illinois  seems  to  feel  just  a  touch  of  scorn 
for  some  of  his  more  frantic  fellow  boppers, 
who've  "never  c/en  heard  the  beat."  He 
somehow  has  maintained  this  dependence  on 
rhythmic  jazz  fundamentals,  while  developing 


the  usual  modern  faith  in  the  importance  of 
"knowing  what  you're  playing"  and  the  value 
of  delving  into  "thirteenth  and  sixteenth 
chords." 

While  this  isn't  particularly  apparent  in  the 
playing  of  his  current  small  band,  which  can 
get  as  frenetic  as  any  other  bop  outfit,  it 
seems  a  healthy  note  for  the  future  of  jazz 
that  a  leading  "progressive"  has  a  good  word 
to  say  for  New  Orleans  beat  and  for  Arm- 
strong. Instead  of  scorning  the  old  jazz,  he 
contents  himself  with  merely  saying  can't 
play  New  Orleans ;  I've  hettrd  and  done  too 
many  other  things,"  a  tolerant  attitude  that 
many  critics  and  fans  could  do  well  to 
follow. 


ragtime 


(Continued  from  Page  8  ) 

Preached."  But  it  was  not  long  before 
grew  up  and  today  after  half  a  century  rae 
time  music's  spirit  is  a  respectable  musii 
accepted  throughout  the  world  as  such. 

I  am  happy  that  I  sat  on  the  sidelines  an 
witnessed  Scott  Joplin's  fine  ragtime  musl 
evolve  into  jazz.  For  he  wrote  over  fort 
hits  and  they  were  the  classics  of  the  cava 
cade  of  ragtime.  He  was  the  king  of  all  th 
ragtime  writers  of  the  world  and  fifty  year 
ago  his  music  started  the  greatest  music; 
craze  the  world  has  ever  known. 

I  am  the  last  of  that  little  group  of  origins 
rag  men  alive  who  first  pioneered  ragtiml! 
at  Sedalia  in  the  90' s.  I  am  happy  in  the  pari 
that  I  played  in  spreading  the  gospel  of  tha 
new  music  and  to  have  lived  long  enough  t\ 
see  the  changes  it  has  brought  about  i 
American  music. 

The  building  at  119  East  Main  Street  tha 
housed  the  Maple  Leaf  Club  still  stands.  It  i 
now  a  recreational  center  for  Negroes,  but  ij 
stands  asta  monument  to  Scott  Joplin  an 
early  American  music. 


TRADES  WANTED 


!. 

Young  Neophyte  Collector  wishes  to  trade  and  cor-' 
respond  with  any  person  who  collects  records  for  the 
listening  enjoyment  rather  than  for  the  rarity  of  the* 
label.  I  will  trade  or  pay  sensible  prices  for  the 
records  I  want.  Have  small  but  diversified  trade  list; 
of  about  300  records.  Please  write. 

JACK  HOWARD 

Commodore  Apts.  No.  303  215  N.  W.  Placed 

PORTLAND  10,  OREGON 
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THE  RECORD  CHANGEh 


IOW  THE  RECORD  CHANGER  WORKS: 


Abbreviations  used  in  the  Classified 
"Wanted"  and  "For  Disposition" 
Sections  are  as  follows: 


Record  Label 


  Aeolian 

  Ajax 

...   American  Music 

  Apex 

  Artiphon 

  Asch 

  Autograph 

...   Aeolian  Vocalion 

  Banner 

  Blue  Bird 

  Beacon 

  Berliner 

  Blue  Note 

...  Brunswick  Polydor 

  Brunswick 

  Beltona 

  Black  Swan 

]    Buddy 

y    Broadway 

 ,   Cameo- 

  Champion 

  Collectors  Item 

  Clarion 

i    Clangor 

  Chantal 

  Columbia 

L    Commodore 

  Capitol 

  Conqueror 

  Crown 

IS   Collectors,  Rec.  Shop 

JT..   Crescent 

T   Claxtonola 

'   Decca 

Discophiles  Francoises 

!    Di»a 

  Dolmetsch 

  Domino 

'    Decca  Polydor 

  Disc 

  Deluxe 

  Edison 

;    Edison-Bell 

r    Electrola 

i    Emerson 

  Excelsior 

  Fonotipia 

l    ....  Fonotipia-Odeon 

|M    Friends  of 

Recorded  Music 

:    Gennett 

G    Grey  Gull 

  General 

  Gramophone 

I    Gamut 

1    Harmony 

:    Homochord 

g    Harmograph 


Hgl    Hargail 

HMV..His   Master's  Voice- 

HoW  Hit  of  the  Week 

HRS..Hot    Record  Society 

Id    Ideal 

Je    Jewell 

Jl    ....   Jazz  Information 

JM    Jazz  Man 

Kn    Keynote 

Li    Lincoln 

Lu    Lumen 

Me    Melotone 

Ml    Melba 

Mo    Monarch 

Mp    Masterpiece 

Ms    Master 

MV..Musique  au  Vatican 
MW  . .  Montgomery  Ward 
NMQ  New  Music  Quarterly 

Ns    Nordskog 

Od   Odeon 

OL    Oiseau  Lyre 

Op    Olympia 

Or    Oriole 

Pa    Parlophone 

Pat    Pathe 

Pd    Polydor 

Pe    Perfect 

Pm    Paramount 

Pr    Pro  Musica 

Pu    Puritan 

Ra    Radiodisgue 

Re    Regal 

Ro    Romeo 

Ry     Royale 

RZ   Regal-Zonophone 

SA    Solo  Art 

Sal    Salabert 

SbJ    Sonabel 

Sfl    Signature 

SI    Silvertone 

St    Sterno 

Su    Sunshine 

Sw    Swing 

Sy    Syrena 

Te    Technichord 

Tfk    Telefunken 

TM  .  .  Treasury  of  Music 

Tr    Triangle 

UH  ...  United  Hot  Clubs 

Ul    Ultraphone 

Ve    Velvetone 

Vi    Victor 

ViE    Export  Victor 

Vo    Vocalion 

Vr    Variety 

Vs    Varsity 

Vy    Victory 


/hen  it  is  necessary  to  indicate  nationality  of 
ic  record,  the  following  letters  appear  after 
■e  record  label  abbreviation: 


  Argentinan 

j    Australian 

  Brazilian 

  Canadian 

  English 

  French 


G    German 

I    Italian 

J    Japanese 

M    Mexican 

S    Swiss 

Sd    Swedish 


r  i  the  "For  "Disposition'  section  the  condition 
I  the  record  is  indicated  by  these  abbrevia- 
ons: 

New) :  Surface  noise  equal  to  an  unplayed 
:cord;  no  visible  or  audible  wear  percep- 
tole;  original  finish  intact. 

(Excellent) :  Surface  noise  low,  smooth,  uni- 
•  »rm.  Not  irregular  or  crackling.  Easily  dis- 
carded In  listening.  No  perceptible  distor- 
'  on. 

(Very  Good):  Surface  noise  somewhat 
icre  prominent;  light  foreign  noises,  but 
lght  distortion,  if  any;  noises  not  seriously 
is  trading. 

-    (Good):  A  moderate  amount  of  surfae* 
o.se:  background  may  be  somewhat  irregu- 
t  and  crackling;  some  foreign  noises,  and 
little  distortion;  on  the  whole,  reasonably 

.atlsfactory  listening  without  undue  distrac- 
on  of  attention.  Foreign  noises  definitely 
;S3  prominent  than  the  music. 

Fair):  Foreign  noises,  taken  together,  are 
bout  as  prominent  as  the  music,  and  there 
;  considerable  distraction  of  attention,  and 
s*.ening  requires  some  effort  and  concentra- 
on;  nevertheless,  under  these  conditions, 
stenlng  should  be  fairly  satisfactory. 
■  (Poor) :  Foreign  noises,  collectively,  are 
>uder  than  the  recorded  music;  continuous 
oncentration  is  required,  and  there  is  little 
atisfnctlon  in  listening. 


Column  4  of  the  "For  Disposition"  section  shows 
the  method  by  which  each  record  is  to  be  dis- 
posed. 

"SAL":  The  record  is  for  sale  at  the  price 
indicated. 

"AUC":  The  record  is  at  auction.  The  highest 
bid  takes  the  record.  Bid  only  what  the 
record  is  worth  to  you. 


"TRA":  The  record  is  for  trade  only.  If  you 
are  not  familiar  with  the  wants  of  the  ad- 
vertisei  send  for  his  want  list.  If  you  have 
certain  records  in  which  he  may  be  in- 
terested, mention  these  in  your  letter. 
The  extreme  right  column  in  both  the  "Wanted" 
and  "For  Disposition"  sections  shows  the  first 
four  letters  of  the  advertisers  name.  His-  ad- 
dress is  shown  below. 


ADVERTISERS  WHOSE  ADDRESSES  ARE  NOT  SHOWN  ELSEWHERE 


ARG:   AMALGA  TED   RECORD  GROUP  P.O. 

BOX   34|    COOPER  STA.  NYC 
ATCH:    L.L.ATCHISON  3 1  1 0  THE  PESO 

APT. 204  KANSAS  CITY  MO. 
9ARR:   DOLLY  BARR,   26  ELM  ST. 

MER  I  DEN,  CONN. 
BOLL:   DANTE  BOLLETT I  NO  fi96 

RH I NELANDER  AVE.,  NY60,NY 
3U.RL:   BERN  I E  BURLESON    Il5  W. 

CHESTNUT f  JOHNSON  CITY,  TENN. 
CARV:    OLIN  G.   CARVER  2 1  1 6  WEST 

AVE.   H,   TEMPLE  TEXAS 
COHES   4622   N.   WARNOCK,  PHILS 

40,  PA. 
COOK:   ELSON  COOK   PO  BOX  769 

PHOENIX  ARIZONA 
CRAW :    HARRY   K  CRAWFORD  |5 

CHESTERWOOD  AVE.  MT  VERNON  NY 
CROS:   E.   BARNEY  CROSBY  55  RICE 

ST.   SAN   FRANCISCU  25,  CALIF. 
OWEN:   GEORGE  DWENGER  2  EDGEMONT 

RD,   MONTCLAIR,  NJ 
EMER:    KEN  EMERSON  3060  SCRANTON 

RD.   CLEVELAND,  OHIO 
FALE:   ALLEN  R.   FALES    I  33  CENTRAL 

ST,  WATERTOWN,  NY 
FRIS:   CLARENCE   FRISBY  592  MT . 

VERNON,   DETROIT  2  MICH. 
GERO:   GEORGE  E.   GEROLD  6930 

HERSKE   ST., HOUSTON    I  0,  TEX. 
GOLD:  SAM  GOLDBERG  548-92  ST. 

BROOKLYN  NY 
GRET:  ADM  GRETCHCO   1 726  E.  47 

CLEVELAND  3,  OHIO 
HADD:   MICHAEL  HADDAD,  EMPIRE 

CINEMA,  BEIRUT,  LEBANON 
HARD:    JACK  HARDT  6398  CHURCH  RD. 

PHI  LA   3 1  PA 
HOWA:  JACK  HOWARD  2|5  NW  22  PL. 

PORTLAND  10,  OREGON  APT  303. 
JUMP:   JUMP  JORDAN    1027  LAWTON 

ST.,   AKRON  2  OHIO 
LECL:   ARMAND   LECLERCQ  260  AVE. 

DAMP  I ERRE ,    VALENCIENNES,  NORD 

FRANCE 

LEI3:   LEONARD   LEI80WITZ,   2  1 9  ECHO 
PL.    BRONX   57,  NY 


MATT:   DON  MA T THE  I SE N  3940  WEBSTER 

AVE.,    ST   LOUIS    PARK,  MINN. 
MANG:   TED  MANGELSDORF  959  NORTH  |4 
ST.   MILWAUKEE   3,   W I SC . 
MERK:   EDWARD   MERKLER,   428  E.   8|  ST. 

APT  4D   NYC  28,  NY. 
MOOR:   RICHARD  MOORE  92  PHILLIPSBURG 

AVE., FA IRVIEW,   DUBLIN,  EIRE. 
MORS:  ROY  MORSER  203  west  35  ST. 

NORFORK  8,  VA. 
ORLA:    JAMES   ORLANDO,   D I CKERSON 

RUN,  PA. 
PAOL:   L.J.PAOLETTI    50  EAST  LANE 

COLUMBUS    I,  OHIO 
PARR:  SID  PARRY  574  w.    176  ST. 

NY   33,  NY 
PENY:   HOWARD  E.    PENNY    |04  N. 

K  I  blL  I  NGSWORTH  ST.  PORTLAND  I  I, ORE. 
PENN:   ARTHUR   ?ENN  5925  MICH  AVE. 

CHI    37,  ILL. 
PHIL:  W.L.    PHILLIPS    1 26  W.    1ST  AVE. 

KANNAPOLIS,  N.C. 
PRAT:   EDMUND  W.    PR2TT  20 1  96  PICCA- 
DILLY RD.   DETROIT  2  MICH. 
RAMP:   RAMPART  RECORDS   PO  BOX  276 

GRAND   CENTRAL   STA.    NY    I  7  NY 
RAND:    JOHN   RANDOLPH    1 09  W.    10  ST. 

FULTON  MO. 
ROGE:   WILLIAM  L.   ROGERS,  TRAFFIC 

BUREAU,   CITY   HALL,   RM    1 64  SAN 

FRANCISCO  2,  CALIF 
ROSE:   BORIS   ROSE  2||    E.    15  ST. 

NYC 

SCHU:   HARRY  SCHUSTER    I  779  FULTON 

AVE.,    BRONX   57,  NY 
SNYD  :    JOS.    H.    SNYDER    Il2   N.    |9  ST 

PHIL  3,  PA/ 
STEI:   STEVE  STEINBERG   7272    Il2  ST. 

FOREST  HILLS,  NY 
SNYN:   NOLAN  SNUDER    I  I  97  DELTA  RD. 

SPRINGFIELD    I,  OHIO 
WEND:   ROY   L.   WENDELL,   ENGINE  4 

MFD  RIVERSIDE  AVE.   MEDFORD  55 

MASS  . 

WANG:    IRV  WANGROW  2533  BUENA  VISTA 
DETROIT  6,  MICH. 
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INTERNATIONAL 
JAZZ  COLLECTORS' 


To  Be  Published 

ABOUT  JULY  1 

Will  list  the  names,  addresses  and  interests  of 
hundreds  of  collectors  throughout  the  world, 
affording  them  recognition  as  genuine  collectors 
and  allowing  them  to  make  direct  contact  with 
other  collectors  in  the  next  street  or  across  the 
ocean. 

HAVE  YOUR  NAME  LISTED  FREE 

Don't  delay.  Write  for  questionnaire  to  be 
filled  out  by  you  so  your  name  may  be  included. 

Home  Address: 
P.  O.  BOX  4, 
MALVERN,  WORCESTSHIRE, 
ENGLAND 

American  Representative: 

HOLLYWOOD  PREMIUM 
RECORD  GUIDE 

Post  Office  Box  2829R 
Hollywood  28,  Calif. 


IRISH  COLLECTORS  WISH  TO  CONTAC 
AMERICAN  JAZZ  ENTHUSIASTS. 
EXCHANGE    INFORMATION,  MAGAZINES 
RECORDS,   ETC.    ALL  LETTERS 
ANSWERED.  WRITE   TO — 

THOMAS  CUSACK,  M.A.,  1 96  LISBON 
ROAD,    BELFAST,    NORTHERN  IRELAND 


Protect 

Your  RECORDS  with 

10"   Stock    Record  Envelopes 

Heavy  Brown  per  100   $2.25 

Heavy  Brown,  per  1000   $20.00 

(Add  $.35  shipping  charge  under  500) 

BARR1E  MORRISON 

1480  Parkchester  Road  Bronx  62,  New  York 


NOTE 


All  persons  -sing  the  medium  of  the  Record 
Changer  in  the  buying,  selling  or  trading  of  phono- 
graph records,  do  so  subject  to  these  Rules  and 
Regulations : 

1.  A  collector  or  person  who  solicits  and  receives 
advance  remittance  for  a  record  must  send  the  rec- 
ord within  a  period  of  four  weeks. 

2.  A  collector  or  person  who  orders  and  receives 
a  record  prepaid  must  pay  for  it  within  a  period  of 
four  weeks. 

3.  A  collector  or  person  who  obtains  a  record  in 
trade  must  fulfill  his  end  of  the  trade  within  a 
period  of  four  weeks. 

4.  A  collector  or  person  who  requests  that  a 
record  be  shipped  C.O.D.  must  accept  the  shipment 
unless  the  shipment  is  damaged  in  transit.  (A  bid 


on  an  auction  or  an  order  from  a  sale  which  stati 
that  records  will  be  shipped  C.O.D.  unless  otherwii 
instructed,  is  considered  a  request  for  C.O.D.  shij 
ment. ) 

The  name  of  the  person  or  collector  who  violats 
the  above  rules  will  be  printed  in  the  Recor 
Changer  upon  the  first  violation,  and  the  violatio 
will  be  described.  (Exception:  where  breakage  c 
over-grading  is  concerned,  the  record  is  to  be  n 
turned  promptly  to  the  shipper.  If  the  parties  ir 
volved  do  not  arrive  at  a  settlement,  the  matter  i 
to  be  referred  to  the  American  Record  Collector 
Board.) 

*        *  * 

When  infractions  of  these  rules  occur,  conta 
Jacob  S.  Schneider,  Legal  Dept.,  The  Reco 
Changer,    128   West  66th   St.,   New   York    N  ' 


CLOSING  DATE  FOR  BIDS 
On  all  Records  advertised 
for  auction  in  this  issue  will 

be     MARCH   (5,  1948 

UNLESS  OTHERWISE  STATED 


WANTED 

RECORD  #  B-5999,  "WEDDING 
OF  THE  WINDS.    WILL  PAY   %  3.00 
R.F.ESSEN,    14  NORTH  CENTRAL  AVI 
CLAYTON,  MO. 


SEND  FOR  OUR  FREE C AT ALOGU E 
211  E.  I5TH  ST.,  N.  Y.  C.  3,  N.  Y. 

Phone  OR-4-3060 


ALL  ENGLISH  BRUNSWICKS 
I N  NEW  C0ND I T I  ON  ft   I .00 

Amalgamated  Record  Group 

P.  0.  Box  341 
Cooper  Station  N.  Y.  C.,  N.  Y. 


tfcuf  Cchtehiehce 

The  Record  Changer 

125  La  Salle  Street,  New  York  City  27,  N.  Y. 


Please  enter  my  subscription  to  your  magazine  for 

□,  I  year;  □  2  years;  □  3  years, 
my  remittance  is  enclosed 


United  States 

Canada 

Foreign 

Name  

Address  


year. . 

.  $3.00; 

2 

years.  . 

$5.50;  3 

years.  . 

.  $7.50 

year.  . 

$3.25; 

2 

years.  . 

.  $6.00;  3 

years.  . 

$8.25 

year.  . 

.  $3.50; 

2 

years.  . 

$6.50;  3 

years.  . 

.  $9.00 
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FOR  DISPOSITION1 


[First  four 


collE. 
 18 


PBiCE    IF   FOR  SALE; 

trace;  minimum  bid 


r  FOR 
& 1 J  C  T  I  Q 


UETHOD  OF  OISF'OSITIOH:   "sal  - 
FOR   SALE   AT   PRICE  INOICATD; 
TRA",FOR    TRADE;    "  AUC** ,  AT 
UCT I ON.CLCS IN^  DATE   FOR   5  ICS. 
SEE    PACE  6.      "T-A"    FOR  TRADE 
OR  auction;   "T-S"   FOR  TRADE 

or  sale:  "sta"  for  sale, trade 
: :     -  ~  :  .  


Condition  of  record 

E-€XCElLE*T;  V-VERY  good; 
G-C33C;  F-Faia;  p-^::--. 


3 
2 

1   Il»bel  cf 


1    2     3  4  5 

IRVING  AARO'iSON  COMMANDERS 


ISLl  GET  9y(ED  MC  ENELLY) VI   2 1 786  E  AUC 

0uTSIOE/(WARING)  VI    2  I 3S3E/VAUC 

A3D  I  CAT  I  ON  S-EECH  KING  EDWARD  VIM 

PARTS   1-2   N  AUC 

any  acuff  smokey  mt.  boys 
Slues  in  my  mimd /heard  trumpetOK    6735  V  auc 


Mang 

MANS 


Parr 


ALL  6  I RL  ORCH. 


WEND 

CO  36366  N  SAL  2.00  PRAT 


AL3JM  8  SIDES  HYMNS 

ALL  STAR  ( ROLL  I N I ) 
CHLOE  VI    21149  E  AUC 

ALL  STAR  TRIO  ORCH 
I    A  I  NT    N0900Y3   DARL I n/YOU-*00  Vl    18802  E  AUC 

FRED  ALLEN  SAX  SOLOS 
SOMEWHERE  A   VO I CE/SUNSH I NE  OF  CO     2099  E  AUC 

AMBROSE 


WANG 


CAR*VAn/Tw I L I GHT  IN  TURKEY 
ANDREWS  SISTERS 

ftUMBC  :ie/Tjxeoo  junction 
LOU  IS  ARMSTRONG 


OE  I442E/VAUC 


OE  673S3  G   SAL      .50  PRAT 


MUSIC  GOES  ROUND 
HIGH  SOCIETY/GOT 


OE 

•  I GHT  SING  9LBB 


635  E  AUC 
671  I   N  AUC 


8B  10225  N  auc 
OK  4 i 281  V  AUC 
OK  8597EAAUC 
VI  20222SN  SAL  I. 
SB  10225  N  SAL  I 
CO  36  3  75  N  SAL  I 
DE      672  E  sal  I 


SNOWBALL/SWING  U  CATS 
SWEEET   SAV  SUE/hYTHM 

f|rew0rk6/|est  eno  sl 
it  takes  time/l  wonoer 
Swing  u  cats/Snowball 
we at herb  i rd /monday  date 

SHOE   8HINE  B0y/H^5R£  GABRIEL 

Cam  and  abel/U  run  your  mouthDe  3204v/Gsal  i. 
Save  it  pretty  mama/Ellington  De  35 16  E+sal  I. 
Tight  like  this/Staroust  PaE  i59i  n  sal  2. 

Fireworkb/Two  oeuces  Paf  2282  N  6AL  2. 

Skip  gutter Anee  ooops  PaE  2438  N  sal  2. 

Some  ob  these  oays/ihen  your  OK  4|298  G+sal  i. 
Got  world  on  strinoAabin  IN  BB  6910  £  AUC  — 
Thats  my  home/Hate  to  leave  Vi4O0i02  n  sta  i. 
Cabin  in  pines/Right  sing  bl  V|400|03  N  sat  i, 
St  louis  bl/Snowsall  Vl400l05  n  sta  i. 

little  black3 iro/Manoy  Co  35957  n  t-a  2. 

sweet  sue/st  louis  bl  bb   5280  n  t-a  i . 

9UN6HOWRES/yOR8   AND   MINE  DE      I 3c9  V   T-A  I. 

MUSICAL   FAMILY/SOMEBODY   STOLE   DE        797  N  T-A  2. 

GUS  aRuheiv. 

H I Q  WIDE  HANDSOME/FOLKS  *H0  BR  7922v/EAUC  — 
YOUR  BLASE/lT   MIGHT   HAVE  VI    24054  V  AUC  — 

NOW  IM  IN  LOVE/ONE  8WEET  KISS  VI  22056  N  AUC  — 
ONE  MORE  TIME/TH»NX  (cROSBy)  VI  22700  V  AUC  — 
SINGIN    IN  RAIN/  VI    220|2  N  AUC  — 

ATLANTA  SYNCOPATORS 
THAT   WICKED   STOMP/'STARLIGHT)   MA   50003E/vAUC  — 

JAN  AUGUST 

miserlOj/babal.  OIAMONO  2009  N  SAL 

GENE  AUSTIN 

8T  james  infirmary/after  U        VI  22299  N  AUC  — 

LOVIE  AUSTINS  SERENAOERS 
JACKASS  3LUE8/FR0G  TONGUE   ST   CEN     3007  N  SAL  I 

BUSTER  BA  I  LEY  SEVEN 

APRIL    IN   PARIS/8H0ULD    I  V8     8337  N.T-A 

BAILEY  LUCKY  SEVEN 
tomorrow/no  WONDER   IM  LONESOMEQE     4975  V  AUC  — 

MILDRED  BA I  LEY 
ROCK  IN  CHA I R/SOMET IMES    IM  HAPPYDE   3755  N  AUC  - 


EMER 

Emer 

EMER 
PENY 

Rano 

00  SCHU 
00  SCHU 
00  SCHU 
00  SCHU 

00  Schu 

00  Schu 

00  Schu 

00  Schu 

oo  Schu 

50  Schu 

—  Phil 

00  Dwen 

00  Owen 

00  Owen 

50  WHIT 

50  whit 

50  WHIT 
,00  WHIT 

  MANG 

  MANG 

  MANG 

  WEND 

  PHIL 

  EMER 

,30  SCHU 

  MANG 

.50  CRAW 

.90  WHIT 

  WEND 


808  white/stones  THROW  HEAEN  VO 
3  LITTLE  FI8HE8/DE8IRA3LE  VO 

FEATHER   YOUR   NEST/lOVE   TO  GO 

CHARLIE  BARNET 
SEND  WA  NT   LIST   NOTE   LOW   PRICE  38 
TIN  ROOF  8L/KN0CKIN  AT   THE  33 
720   IN   300K6/80  FAR   50  GOOD  BB 
THANK   FOR   ME/OIXIE  ROAOSIDE 
CHEROKEE/STAY   UP  STAN 
0UKE8    IDEA/COUNTS  IDEA 
MOTHER   FUZZy/yOU  WERE  THERE 


37|2  E  AUC  — 

4785V/GAUC  — 

1037  G   AUC  — 

 v/esal 

33    1 0 1 3 1    E+SAL  I 

83    1 06  I  3  N  SAL  I 

38    I  OS  I  7  E   SAL  I 

88    I0373V/ET-A  - 

86    10453  N  T-A  — 

33    I  1 32 1    V  T-A  - 


  JUMP 

  JUMP. 

  JUMP 

  WEND 

75  FRIS 
00  SCHU 
00  SCHU 
00  SCHU 

  WHIT 

  WHIT 

  WHIT 


FEED  I N  THE  BEAN/l    00  MEAN  U 
DOGGIN  AR0UND/8LUE  AND  SENT 
WIGGLE  WOOGIE/ONE   OCL  JUMP 
ANGELS  SING/l    DIONT  CARE 
PANASSIE   STOMP/DO  U  WANTA 

DriEY  BECHE 
A  I  NT   MIS3EH/9LUE   FOR  YOU 
STOMPY   JONES/WHEN  SLEEPY 
SLIPP1N  AND   SLID  In/a  INT  GONNA   HMV   9368  N  SAL  2 
M  COMIN  VIR/GEA0RG1A  VI    27904  N  T-A  - 

ROSA   RUMBA/SOUS   LES(*ILLY   SMITHVS   8005  N  T-A  - 
MAPLE   LEAF  RAG/SWEETIE  DEAR       39      76|4  E   AUC  - 
COMPLETE   N • 0. FEETWARMERS  SET 
28  BRAND   NEW     NPLAYED   SIDES  HMV 
BIX  8E I OERBEC KE 


OK     6180  E  AUC  — 

DE      1965  G   T-S  , 

PA      2951    G   T-A  I, 

VO     4784  E  AUC  — 

DE    2224  V+SAL  I  , 

HMV   9136   N  SAL  2, 

HMV   9329  N  SAL  2, 


  JUMP 

65  WHIT 
00  WHIT 
  BARR 

00  SCHU 

00  SCHU 
00  SCHU 
00  SCHU 

  WHIT 

  WHIT 

  PENY 


N   SAL25.00  COHE 


wa  da  da/ol  man  river 
see  classics  jazz  set 
sorry/best  girl  turned  me 

bunny  berigan 
Sweet  varsity  sue/why  talk 


ro  35666  E  SAL 
BRE   N  SAL 

VO  3i49g/vauc 


VI  25667  E  AUC  - 
PH  63  N  AUC  — 
VI  25776  V+SAL  I 


TIS  AUTUMN/  Y   LITTLE  COUSIN 
HEIGH  HO/PIANO  TUNER  MAN 
GET  STATED/RHYTHM  SAVED   yEDG )   VO  3225v/GT-A 
IM  COMING   VA/3LUES  DE    |8||6   E  T-A 

CHICKEN  WAFFLES/U  TOOK  AOV          DE    I S 1  I  7  E  T-A 

DN  8EST0R-EDWIN  J  MC  ENNELLY 
Sav  MISTER/MOONLIGHT    in  ma no     vl    T5588  E  AUC 

BIX  AND  RHYTHM  JUGGLERS 
DAVENPORT   BLUES/WITCHES)  BRE   2206   N  SAL 

TODDLIN  8L/DAVENP0RT  BL  SE  6   N  S-A 

TED  BLACK  ORCH 

SSES/EVERYT I  ME   VI    22982  G  AUC 


MY    LIPS  WANT 

BLUE  DAND lES 
Got  no  time/all  aboard 

PAUL  BOLOGEHESE  RCH . 
hallelujah/(cosmo  orch) 


742   V  AUC 


GG      1442   V  AUC 


VI    19966   V  AUC 


4495  E  s— A 
4556  E  S-A 


.85  8URL 

  COHE 

  PENY 

  PENY 

  EMER 

00  SCHU 

  WHTT 

  WHIT 

  WH  I  T 


.35  CROS 
.00  COOK 

  WEND 

  WEND 

  WENO 

  WEND 

  ATCH 

  ATCH 

  WEND 

  PARR 


IRENE  B'iRDONI 
00    I    LOVE   u/THAT   MEANS  NOTH 
BOSWELL  SISTERS 
ST  LOUIS  BL/TRAVELIN 
MINNIE  MOOCH  WEO/OIDNT  MEAN 

LOUISE  BOWERS 
You're  trying  to/u  know  u         ca      340  G  auc 

PERRY  BRADFOROS  JAZZ  PHOOLS 
WHOLL  GET    IT/ALL  TIME    (mARYJa)pE    |2092  E  AUC 

WILL  BRADLEY 

MEMPHIS   BL/  L  DOC   YAK  VO     5|30  E   T-S    1.50  WHIT 

FANNY  BR  ICE  (  BABY  SNOOKS  ) 
I'D   RATHER  8E  3l/| F  YOU  WANT     VI    2  I  8 1 5   N  AUC    PHIL 

BROADWAY  BELLHOPS 

FORGETTING   u/OL  MAN  SUN  01      2661    E   AUC    MANG 

BARCELONA/SOMEONE    IS  HA        223  V  AUC    MANG 

RANDY  BROOKS 

HARLEM  NOCTURNE/THUNDER   ROCK     OE    18844  N  SAL    1.00  SCHU 
LES  BROWN 


BIZET   HAS   HIS  OAY/GOOD  MAN    IS  CO  36688e/vSAL  I 

hereafter/everybod ies  making    ok  6573n/esal  I 

MEXICAN  HAT   DANCE/WHEN   THE   LI    OK  6696   V   SAL  I 
TOM  BROWN 

'tS   THE   SLUES/FOREVER                     OK  40514  E  AUC  - 
BRUNSWI   KS  IMPORTED 


OLIVER,    NORK,  WOLVERINES 

BUFFALOD iahs 


R097  V  AUC 


PU    I  I  I  I  7  E  AUC 

CO  i27v/gauc 


8A3Y   FACE/HARD   TO  GET   GERTIE  RE 

'  8LE  BEE  SLIi;  (  LOFTON ) 
BRICKS/3LUES  WAS  WHISKY  VO  2995G/VAUC 

JEFF  CALHOUN 
WRECK  OF   OLD   97/wRECK   OF   T I  RAD  I  EX  4 1 3 1    V  AUC 

CALIFORNIA  HUMMINGBIRDS 
IT   GOES   LIKE   THIS/10  MILES VI    2|766  V  AUC 

CALIF  RAMBLERS 
LITTLE  GRAY  SWEETHEART 
SHINE/lT   HAD  TO  BE  U 

CAB  CALLOWAY 
00    IT  AGA IN/6INCEREL0VE  VO     5364  N  AUC 

GHOST   OF  CHANCE/COME   ON  OK     5687  V  AUC 

PLUCKIN  BAS&/G I VE   BABY  GIVE        VO  5406N/EAUC 

CANADIAN  CLUB  ORCh/GOLOEN  GATE  ORCH 
KEEP  SKIRTS   DOWN/WINI'ER  WORKSPE    14548  V  AUC 

JOE  CANDULLO/lRWIN  ABRAMS 
8L0WIN   OFF   STEAM/l    DONT      INO 00      3783  V  AUC 

EDDIE  CANTOR 
MAKING   WHOOPEE/HUNGRY   WOMEN       VI    2 1 83 1    E  AUC 
I    FAW  DOWN  GO  BOOm/aUTO  SONG     VI    2 1 862   N  AUC 

CAROL  I 'OS/DALES  DANCE  T>CH. 
ARKANSAS   3L/T00DLERS  LI      2267  G  AUC 

BENNY  CARTER 
PLYMOUTH  J^OCk/mELANCHOLY 
BEALE  ST/jOE   TURNER  BL 

BO  CARTER 

MY   PENCIL  WONT/BOOT    IT  OK     89|2  E  AUC 

■ANANA    IN  Y0UR/PU66Y   CAT   6L       CO  I466IE/VAUC 
JACK  CHAPMANS  HOTEL  DRAKE  ORCH 

DRKAM  OAOOy/tHE   ONLY   GIRL  VI    1 920 1    V  AUC  ■ 


21 


.00  SCHU 
.00  SCHU 
.00  SCHU 

  RANO 

.50  ARG 

  WEND 

  PENY 


EMER 
BBER 

EMER 
JUMP 
JUMP 


VO  4984n/vt-a 
ok  600iv/eauc 


WENO 
WEND 


MANG 
PHIL 


SNYO 
PENY 


PARR 
PARR 


M i lT ON  CHARLES  (PIPE  1RGAN) 
just  onct  again/when  DAY   IS      CO     1099  V  AJC  — 

CHARLESTON  CHASSERS 
WASNT    IT   NICE/HERE   COMES  CO     22 1 9  V   AUC  — 

BOB  CHrSTER 

SEND   WANT   LIST   NOTE   LOW   PRICE  33   v/ESAL 

MAURICE  CHEVALIER 
SWEEPING   THE  CLOUOS/ALL    l~WANTVI    22378  N  AUC  — 

CLASS  PS  OF  JAZZ 

  N  SAL  I 


  MANG 

75  FRIS 

  PARR 

25  ARG 


5.00  COHE 
30  N  SAL    I .05  CRAW 


ALL  ENGLISH  BRUNS   

BRE  SET  1 4  FROM  RARE  ORIGINAL 
GENNETT   MASTERS  BY  WOLVERINES 

NORK,    KING   OLIVER.   FRIARS, BIX  BRE    N  SAL25 

ROD  CLESS  QUARTET  (J.P.JOHNSON) 
Pallet  on  floor/i  know  u  know  bw 

larry  clinton 

Send  want  list  note  low  price  vi   v/esal    .75  fris 

jazz  me  blues/let  me  off  upt  39  11240  e  sal  1.00  schu 
from  another  worlo/lt  never     vi  26534  g  sal  1.00  schu 

CLUB  ROYAL  ORCH/ALL  STAR  TRIO 
California/who  believeo  in  u    vi  18890  v  auc 

COLEMANS  ORCH 


WEND 


HMVC2 16074  V  AUC 


daroanella/patches 

colonial  clu8  orch 

AVAL0N  TOWn/|F    I    HAD  U 
CONNIES    INN  ORCH _ 
SUGAR   FT   STOMP/SINGIN  BL 
NOEL  COWARD 

PARISIAN   PIERROT /WE  WERE 

BING  CROSBY 
PENNIES   FROM  HEA VEn/aRMSTRONG 

please/waltzing  IN  DREAM 
d i nah/m00n3urn 

one  sweet  letter/poincianna  a' 
rhythm  on  river/thats  for  me 
lets  waltz/when  organ  played 
when  u  dream/sale  along  silv 
out  of  nowhere/need  me 
dreams/blue(blowupsi) 

6PJ3 I n/(  MAR  I ONETTE ) 
MAY    l/LOVE   THY  NEIGHBOR 
AFTER  SUNDOWN/SWEET   GA  8R0WN 
HOME   ON   RA   GE/LAST  ROUNDUP 
LOVE    IN  9  LOO  /ST RA I GHT  FR 
GOODNIGHT   SWEETHEART/TOO  LAE 
FADED   SUMMER   LOVE/wHERE  3L 
MY   REVERIE/OLD  FOLKS 
STARDUST/DEEP  PURPLE 
MISTER  MEADOWLARK/ON  BEHALF 
8RAHMS   LULLABY/YOU  AND  I 
SHEPHERD  SERENADE/ANNIVERSARY 

8ING  CROSBY  AO  BOB  HOPE 
ROAD   TO  MORROCCO/PUT    IT  THERE 

B I NG  CROSBY  AND  JOL^ON 
ALEX   RAG  9AN0/s?AIN 

BOB  CROSBY 


GIN  MILL  BL/l F    I    HAD  U 
SEND  WANT   LST   NOTE   LOW  PRICE 
PIED   PIPER/WOMAN   ON  MY  WEARY 
SUMMERT I ME/wHATS  NEW 
BIG   NOISE  W I NNETKA/HONKY 
SMOKEY   MARY /SOUTH   RAMPART  ST 
OVER   THERE/SMILE  SMILE 
OEEP    IN  DREAM/HURRY  HOME 
THIS   NEVER  HA °PENEd/lETS  GIE 
MY   MY /SAY    IT  OVER 
YOU   FORGOT  ME/GONE 
JAZZ  ME  BL/WASH  LEE 
OTHERS      N   FROM  LONDON 
10    KNOW  U  ANYWHERE  (SPANIER) 
SMOKEY   MARY/COME  BACH  PAPA 
CALL  ME   TAXl/l    HEAH   U   TALK  IN 
WHATS   NEW/SUMMERT I  ME 
BIG   BASS  VIOL/SPEAK  TO  ME 

HERMAN  CH I TTERSON  (PIANO  SOLO) 
FLAMINGO/MAN    I    LOVE  36    11333  N  AUC  — 

COZY  COLE 

JUST   ONE   MORE   CHANCE/8LUE    1 2"   KEY    N  SAL  I 

JOE  DANIELS 

DRUMMER  MAN/8»(TED  WEEMS)  DE      3687g/vSAL  I 

ISADOr/mEOLEY                         DARTMOUTH  8  G   AUC  — 

COW  COW  DAVENPORT 

H09S0N  CITY   ST/RUN    INTO  ME   COMET  3   N  AUC  — 

EM  I L  DAVIS  FAMOUS  SOCIETY  ORCH 

THERE   ARE   SUCH   THINGs/wHY   DONTHIT  703IG   AUC  — 

DIXIE  DAISEYS 

SAM   JONES   9L/ST   LOUIS  GAL            CA  403  V  AUC  — 

HAVE  A   LITTLE    FUn/(hARING)          CA  627  G  AUC  — 

DIX IE  JAZZ  BAND 

ST   LOUIS   BL/lCKIE  9L                     ..OR  |5|5v/gAUC  — 

DIXIE  TRIO 

FLORIDA   MOON/CASTILLIAN  9EAUTYGL  802 1    V  AUC  — 


WEND 


BR 

4189 

V 

AUC 

WEND 

VI 

22721 

V 

AUC 

WEND 

VI 

25439 

G 

AUC 

WEND 

OF 

15027 

N 

S-A 

1  .75 

COOK 

6394 

G 

AUC 

2.00 

CROS 

BRE 

2313 

E 

AUC 

2.00 

CROS 

5889 

N 

AUC 

5.00 

CROS 

OE 

3309 

E 

AUC 

BARR 

OE 

1554 

V 

AUC 

BARR 

1518 

V 

AUC 

BARR 

8R 

6060 

V 

AUC 

PENY 

V 

AUC 

PENY 

CO 

1862 

E 

AUC 

WANG 

CO 

ee  

N 

AUC 

HADD 

AUC 

HAOD 

CO 
6R 

6663 

N 
E 

SAL 

3.00 

SCHU 

BR 

6936 

V 

SAL 

3.00 

SCHU 

BR 

W46 

V 

SAL 

.50 

SCHU 

9R 

=10055 

N 

SAL 

1  .00 

SCHU 

DE 

2123 

E 

SAL 

1  .00 

SCHU 

DE 

2374E/VSAL 

1  .00 

SCHU 

DE 

31 82 

E 

SAL 

1  .00 

SCHU 

OE 

3840n/e  SAL  1 .00  SCH 

DE 

4065 

N 

SAL 

1.00 

SCHU 

OE 

40000 

N 

SAL 

1  .00 

SCHU 

DE 

40038 

N 

SAL 

1.00 

SCHU 

DE 

2401 

E 

S-A 

1  .00 

ATCH 

DE 

1555 

E 

S-A 

1  .00 

ATCH 

OE 

1  170 

E 

S-A 

1  .00 

ATCH 

OF 

 v/esal 

.75 

FRIS 

DE 

903 

V 

SAL 

1.00 

SCHU 

DE 

2205g/v  SAL  1. 00 

SCHU 

DE 

220S 

V 

SAL 

1.00 

SCHU 

E 

2569V/GSAL 

1.00 

SCHU 

DE 

4368n/vsal  ».00 

SCHU 

DE 

|25| 

N 

AUC 

BARR 

OE 

I566E/ 

/AUC 

BARR 

0  E 

3079 

E 

AUC 

BARR 

DE 

34|7 

E 

AUC 

BARR 

EDE  7596 

N 

SAL 

2.00 

COHE 

EDE   

N 

SAL 

COHE 

DE 

3434 

N 

S-A 

1.25 

COOK 

DE 

3336 

N 

T-A 

WHIT 

OE 

2207 

N 

T-A 

WH  1  T 

DE 

2205 

N 

T-A 

WH  1  T 

DE 

2206 

N 

T-A 

WH  1  T 

  PHIL 

31  SCHU 

00  SCHU 

  WEND 

  EMER 

  WEND 

  MANG 

  WEND 


FOR  DISPOSITION 


DIXIELAND  JUG  8L0WER5/JELLY  ROLL  MORTON 


VI  204 l 5  V  AOC 


HC  |2  N  SAL  I 
DES   3168  N  SAL  I 


13947  G  AUC 
18931  a  AUC 


MEMPHIS   SHAKE/DP.  JAZZ 

JOHNNY  POOPS 
PENCIL   PAPA/SWEET  LORRAINE 
RED   ONION  BL/GRAVIER   ST  8L 

CLYDE  DOERR  ORCH. 
SUEz/l   WISH    I  KNEW 
SWANEE   SMILES/lM  GOING   TO  PL 

.MAX  DOLIN  DON  CLARK 
close  your  eyes/ nea pol i t an  night  19789  v  auc 

CHARLES  DORNERGER ,  JOHNNY  HAMP 
ONE   SWEET   LETTER/l    HAVENT   T0L0V1    20^23  V  AUC 
ONE   SWEET   LETTER    FROM  YOU  VI    20823   N  AUC 

J  IMMY  DORSEY 
SEND  WANT   L I  ST , NOTE   LOW   PRICE  OE   v/ESAL 

TOMMY  DORSEY 
THEY   ALL  LAUGHEd/sEG . LUCK  VI    25544  E  AUC 

SEND  WANT   LIST   NOTE   LOW   PRICE   VI   v/ESAL 

VI  26535  26085  25813  258 1 5  25887  260 1 6 

N  TRA 
VI  25657  N  SAL 


10  MATT 
50  MATT 


WEND 
WEND 


26185  26346  25824 
NIGHT   AND   ADy/smOKE    IN  EYES 
EDDY  DUCHIN 


WEND 
PHIL 


  WANG 

.75   FR I S 


  COHE 

.00  SCHU 


br    8i55g/vsal   I. 00  SCHU 


OL  MAN  MOSE/BETWEEN  DEVIL 

HONEY  DUKE  A NO  HIS  UKE 
THINKING   OF  u/lT   MADE   U  HAPPY   HA        306   V  AUC  — 

JOHNNY  D1  INNS  ORIGINAL  JAZZ  HOUNDS 
HALLELUJAH  Bl/sPANISH  DREAMS     CO   3839     V   AUC  — 

DUKE  ELLINGTON 
STEVEOORES   SERENAOE/LA   DE  DOO  BR     8|74  V   SAL    1.50  SCHU 
12   ST   RAG/ROCKIN  RHYTMM  BR   8000 1    V  SAL    1.00  SCHU 

MOOD    INDIGO/THE  MOOCHE  VI    24486E/VSAL    I. 00  SCHU 

TAKE   A    TRAIN/SIDEWALKS   OF  VI    27380v/ESAL    I .00  SCHU 

AINT   M I SBEh/aRMSTRONG  DE      35|6   E+SAL    1.00  SCHU 

RING   OEM  BELLS/3  LITTLE   WOROS   VI    22528  V  AUC    WENO 

DOWN  CAROLINA   LANE/GOT  COE     625  N  AUC   2.35  CROS 

TRUMPET  NO  ENO/lT  SHO'JLONT  HA  MUS  484  N  SAL  .25  BURL 
BLUE   SERGE/jUMPIN  PUNKINS  HMV  9196   N  SAL    1.50  BURL 

I    DONT  MIND/WHAT  AM    I    HERE   FORHMV   94|5  N  AUC    BURL 

ACROSS   TRACK  Bl/cHLOE  HMV   9 1  7 1    N  SAL  2.00  3URL 

TIGER   RAG    1-2  BR     65|0  E  AUC    8ARR 

IF  U  WERE    IN  MY   PLACE/sCROUNC HBR      =)093  E  AUC    JUMP 

NEW   TOODLE/BRAGGIN  CO   36276  E   AUC    WANG 

BANDANA   BAB  I ES /MUST ( HR   CRK>        VI    38007e/vT-A    SNYD 

BLACK  AND   TAn/rING  DEM  BELLS      00F2797 1  2n/eTA    STE  I 

MAUREEN  ENGL  IN 
MIND  IN  MY   BUSINESS/WHERE   LA  Z V   GE     5397  V  AUC    WEND 

ENGLISH  BRUNSWICKS 
OLI VER,N0RK,WOLVER I NES  N  SAL    I .00  ARG 

FRANK  FARRELL.LOU  GOLD 
CHARMAINE/A   LITTLE   GIRL  Dl      2445   V  AUC    WEND 

LEONARD  FEATHER  AND  OAN  BURLEY 


VI 

20926 

N 

S-A 



A  TCH 

20981 

£ 

S— A 

ATCH 

VI 

2  1  150 

E 

S-A 



ATCH 

V  | 

2  1800 

v 

S— A 

ATCH 

DE 

492 

V 

AUC 



MANG 

vo 

5409 

E 

AUC 



WEND 

CO 

36099 

N 

AUC 



JUMP 

CO 

35320 

N 

AUC 



JUMP 

BP. 

1  1226 

N 

AUC 



JUMP 

BB 

10973 

N 

AUC 



JUMP 

v  1 

25717 

E 

AUC 



BARR 

VI 

25792 

E 

AUC 



BARR 

VI 

25215 

E 

AUC 



BARR 

CO 

35320 

E 

A  DC 



BARR 

CO 

35901 

E 

AUC 



BARR 

 v/esal 

1.00 

FRIS 

PA 

2695 

N 

AUC 

1  .35 

CROS 

HMV   85 1 6 

E 

AUC 

1  .35 

CROS 

HMV  8493 

E 

AUC 

1  .35 

CROS 

PA 

2793 

N 

AUC 

1  .35 

CROS 

Or 

6562 

N 

S-A 

1  .00 

COOK 

VI 

25247 

N 

SAL 

3.00 

GOLD 

VI 

25090 

E 

SAL 

2.00 

GOLD 

CO 

35301 

SAL 

3.00 

GOLO 

360  v  auc 


SUITE    IN  4  QUARTERS   PTS  3-4 

TED  F 10  RITO 
KNICK   KNACKS/U  GOT T A  KNOW 

F I VE  BIRMINGHAM  BAB IES 
GO  EMALINE 

F IVE  HARMAN IACS 


CON  6007  N  SAL      .99  MORS 


TEST 


vi  202iie/ns-a 


CONEY    ISLAND  WASHBOARD/SAO  1 E     VI    20293  V   AUC  — 
»  •  "  "VI    20293  V+AUC  P* 

JACK  FORSTER  CRAWFORD  ORCH. 
SWEETHEART   LANE/l    WAS  WRONG        GE     5047  G   AUC  — 

FOUR  ARISTOCRATS 
SUNNYS I OE   LONE/GET   OUT   AND  UN  BA      7|48  G   AUC  — 

BUD  FREEMAN 

TILLIES  DOWNTflWN/THE  BUZZARO      PAE  22|0  N  SAL  I. 

FIARS  SOC lrTY  ORCH 
SEE  CLASSICS   OF   JAZZ   SET  BRE   N  SAL  — 

FRANK  FROEBA 
ORGAN  GR I NOER/WHATCHA   GONNA   DOCOE  5022   E   AUC  — 

FRYS  MILLION  DOLLAR  PIER  ORCH 
LIMEHOUSE   BL/TWO  8L   EYES  PE    14257  V  AUC  — 

SLIM  GAILLARO 
CHUTLIN  SWITCH  BL/GHOST  YESTERPAE    N  AUC  — 

REV  J.M.  GATES 
DEATHS  BLACK  TRAIn/nEED 
4  4  20  ELOERS/U  CAN 

CHESTER  GAYLORO 
MEMORIES   OF  u/y JUR  LUCKY 

GLORIA  SEER 
ARE   U  SORRY/ALONE   AT  LAST 

GEORG I A  JAZZ  BAND 
LOU  I SVILLE   LOU ( 0  I G ) ( HA  JEST  I C ) 

ARTHUR  G IBBS  BANG 
CHARLESTON/OLD    FASHIONED  LOVE 

LOU  GOLO  ORCH. 
I    NEED  u/hOLLYWOOD   OANCE  ORCh 
0   KATHER I Na/dO I N   THE  TOWN 

GENE  GOLDKETTE 
WITHERED   ROSCS/ROUNO  EVENING 
IF    I    LOST   u/THAT  OLD 
LONESOME   AND   SORRy/gIMME  A 

round  evening/withered 
rosette/for  old  times 

sunny  DISPOSISH 
MEET   SWEETIE  NOW 


MANG 
PARR 


GOLDKETTE  CONT INUED 
SLOW  RIVER 
BLUE  RIVER 
SO  TIRED  (HOAGY) 
SWEETHEARTS   ON  PARADE 

NAT  G ONELLA 
sing/i  HEARD 

CLARENCE  GONUS 
TAKE   A   LETTER/SJNNY  ALABAMA 

BENNY  GOODMAN 
GOOD  ENOUGH   TO   KEE P/sMOOTHE 
SOFT  WINDS/MEMORIES   OF  U 
CHANGES/RUSSIAN  LULLABY 
MARG I E/FAREWELL  BL 
LOCH  LOMOND/CAMEL  HOP 

I  ocl  jump/dont  be  thatway 

G0008YE/SAN0MAN 
MEMORIES   YOU/SOFT  WINDS 
8ENNYS   BUGLE/AS   LONG   AS  LIVE 
SEND  WANT   LIST   NOTE   LOW  PRICE 
I    AINT   LAZY/AS  LONG 
U   TURNED  TABLES/LADY 
SENTIMENTAL  MOOo/pORGOT 
ON  ALAMO/GONE  WITH 
SOf/EB  ODY    LOVES   ME(PEGGY   LEE  ) 
STOMPIN  SAVOY/BREAK  I N  IN 
KING  PORTER/SOMETIMES 
LETS  OANCE/BOY   MEETS  HORN 

JANE  GRAY 
DEED  I  DO/hoosier  sweetheart 

JANE  GREEN 

GOT   NO   TIME/WERE   BAD   TOGETHER  VI    19687  E  AUC 

GENE  GREEN, SAM  ASH 
ALEX    JAZZ  BANO/CLEOPATRAS    JAZ   CO     2472   V  AUC 

BOBBY  HACKET 
OLD   GANG   OF   MINE/AFTER    I    SAY     VO  5620N/EAUC 

FRED  HALL  SUGAfi  BABES 
CONSTANT  I NOPLE/CHILLY   POM  PEE   OK  41055  N  AUC 

WENDALL  HALL 
LAND   OF  DREAMS/(BUN) 

MAL  HALLETT 
OK  toots/earful  MUSIC 
HAMPTON 

HAVENT   NAMEO   ST/lM  ON  MY  VI    26476   N  T-A 

BOB  HARING, ARTHUR  LANG 
LOUISE/MEMORY   LANE  CO     564     V  AUC 

HARLEM  HARMONY  KINGS 
HARD   TIMES   BL/jOHN   HENRY  PM    12003  E  AUC 

HARLEM  il.'l  VMS 
breeze/the  slues  ME  I3323E/NAUC 

COLEMAN  HAWKINS 
SUNNY   SIDE   ST/l    GOT  NOBODY 
GO  BAC      HARLEM/SOMETHING  IS 
STRANGE  FACT/SMILES 
BOUNCING  BEAN/DAY    IS  DONE 
MEET  DR   FOO/SHES   FUNNY  THAT 

ERSKINE  HAWKINS 
cherry/country  boy 

headquarters  for  hmv  sets 
bechet,morton,spanier,mezz-ladnier 
guaranteed  new  unplayed  rec0r0s 
big  difference  in  the  best  n  sal 

HE  IDT  (HACKET) 
CAN    I    HELP    IT/LAST   NIGHT  CO   35250  E  AUC 

FLETCHER  HENDERSON 
MEANEST    KINOA   Bl/(0IG   AT   END)   VO    14880  V  AUC 
WANG   WANG  Bl/mY   GAL  VO      3360  N  AUC 

QUEER   NOTIONS/TALK   OF   TOWnIhA^COE  678E/NAUC 
HANDY  MEMPHIS  ORCH 


VO 

1053 

E 

S-A 

ATCH 

BR 

6010 

V 

AUC 

WEND 

CA 

804 

V 

AUC 

WEND 

EE 

5307 

V 

AUC 

MANG 

VI 

19165 

V 

AUC 

WENO 

JE 

5969 

V 

AUC 

WEND 

CA 

683 

V 

AUC 

WEND 

VI 

2 1804  E 

AUC 

WEND 

VI 

21689 

N 

SAL 

.50 

PRAT 

VI 

20031 

V 

SAL 

.50 

PRAT 

VI 

21804 

N 

SAL 

.50 

PRAT 

VI 

21527 

N 

SAL 

.50  PRAT 

VI 

20493 

N 

S-A 

ATCH 

VI 

20675 

E 

S-A 

ATCH 

19282  V  AUC 


ME    13202   V  AUC 


WEND 
WEND 
JUMP 
PHI  L 
'  WEND 

■  WEND 

■  SNY0 

■  WENO 

■  RAND 
GERO 


PAE 

1825 

N 

SAL 

2.00 

EMER 

DEE 

6502 

N 

AUC 

BURL 

DEE 

6445 

N 

AUC 

PE  N  V 

■  ie 

10693 

N 

T-A 

1  .25 

WHIT 

BB 

10477 

N 

T-A 

1  .40 

WH  1  T 

96 

10018 

G 

SAL 

.50 

PRAT 

CO     2419  V  AUC  — 

BRE   3591    N   SAL  I 

DE   v/ESAL 

DE    N  SAL  I 

PAE  2783  N  SAL 
OE       2  I  3  N  AUC 


L I  VERY   STABLE   Bl/jAZZ  OANCE 

WOODY  HERMAN 
MUST   BE    JELLY/PERD IDO 
SEND  WANT6   NOTE   LOW  PRICE 
MANY   BLUE   LABEL  DECCA- 

FLETCHER  HENDERSON 
SNAG    IT/HOP  OFF 
TIDAL  WAVE/SOUTH  CAMP  MEET 

HIGH  SOC  IETY  -EVEN 
CHARLIE   MY  BOy/suNNY   SPAIN  RAOIEX    |224  0  AUC 
EARL  HINES 

57  VARIETIES/l    AINT  OK     8653  N  AUC 

BEAU   KOO   JACK/EVERY  BB      7040  E  AUC 

GATOR   SWING/HEART   BEATS   FOR   U  BB    10763  N  AUC 
MATT  IE  HITE 

TEXAS   TWIST/ST   JOES  CO  «4503  N  AUC 

JOHNNY  HODGES 
HODGE   PODGE/WANDERLUST  VO     4573  V  AUC 

RENDEZVOUS   RHYTHM/jEEPS  BL  VO  4||5e/fAUC 

CRUMB   ELBOW  Bl/tHERES  VO     435l    V  T-A 

PASSION  FLOWER/GOING  OUT  BACK  Bb3008|7  N  T-A 
LOVE    I  NSW  I NGT IME/SW    IN  OELL       VO     4335   N  T-A 

I  IBBY  HOLMAN 
U  ANO  NITE  AND  MUS IC7WHEN  ONE  VI  24839  N  AUC 

BOB  HOWARD  ORCH 
SPRING  CLEANING/YOUR  JUST  a      OE     I  195  G  AUC 


MANG 
GERO 
BURL 


13  BURL 
75  FRI 
00  COOK 

.35  CROS 
  PHIL 


GERO 
GERO 
JUMP 


JUMP 
JUMP 
SNYO 
WHIT 
WH  I  T 


PEG  LEG  HOWELL 
3ALL    IN   CHAIN  8L(LM  CR)  CO    14535  V  AUC 

PHIL  HUGHES  HIGH  HATTERS 
TO  8E  WITH  U/AT   PEACE  WITH  PE    14626  Q  AUC 

JAM  SESSION  AT  VICTOR 
HONEYSUCKLE   ROSE/BLUES  VI    25559  E  AUC 

HARRY  JAMES 

CLIP"  er/skylark  CO  36  5  3  3  E  AUC 

SEND   WANT  LIST  NOTE  LOW   PRICE  CO  — —  V/ESAL 
JACK  JENNY 


STARDUST/^UBAN  BOOGIE  VO     5304  E  AUC 

ARNOLD  JOHNSONS  PARAMOUNT  HOTEL  ORCH 
MEMORIES   FRANCE/THATS   HOW    I    EBHI    4080  Q  AUC 
PETE  JOHNSON  ALBERT  AMMONS 
ALBUM  8  SIDES   8  TO  BAR  VI    27504  N  SAL  2. 

JIMMY  JOHNSTONS  REBELS 
LULU   LOU/TONIGHTS  MY   NIGHT  PU    11456  E   AUO  — 

AL  JOLSON .GEORGE  OCONNOR 
SAVING  UP  MEANS    TO  GET   TO   N.O.CO     2064  V  AUC  - 
AL  JOLSON 

chloe/(burr)  CO  2861  V  AUC  - 

SUNNY  BOY /RAINBOW  BR     2671    N   SAL  I 

AL  JOLSON,  FRANK  CRUMIT 
DING  A   RING/HAVE  YOU   ANY  BL        CO     3375  V  AUC  - 

I  SHAM  JONES,  CARL  FENTON 
SWEET  QA  BR/COLfcEGIATE  8R     29|3   V  AUC  - 

SPIKE  JONES 

COCKTAILS   FOR  2/lEAVE    THE   DISHV|20|628  V  AUC  - 

ROGER  WOLFE  KAHN 
DEL  I  AH/SCHOOL  DAY  VI    20464  N  AUC  - 

THATS  BOOD  GIRL  VI    20243  N  AUC  - 

KaBSAS  JOE  AND  MEMPHIS  MINNIE 
PICKIN  BL/LETS   GO   TOWN  VO      l66r'  N  AUC  - 

KASSELS   IN  AIR 
HE   SHE  ANO   ME/w I SH    I    KNEW  VI    2 1 885  E  AUC  - 

WHITEY  KAUFMANS  OR IQ  PENN  SER. 
COME   ON   RED/UNFORTUNATE  BL 
CHRLESTON  CABIN/FROMI    T I L2 

STAN  KENTON 
GAMBLERS  Bl/lANG FORD, HOAGY 
GAMBLERS  8l/bALTI.  ORCH 

SAMMY  KAYE 
OANCIN   ON  DIME/CALL   OF  CANYOU 
MODERN  DESIGN/WINTER  COMES 

ANDY  KIRK 
HOW  MUCH  DO  U  MEAn/hOW  CAN 
STEPPIN  PRETTY/GIT 

BLANCHE  KLAISE 
DADDY   CHANGE   M 1 ND/( FERERA ) 

BENNY  KR'JEGER 
SHES   SO   NICE/WHY   DIO    IT  HAVE 

GENE  KRUPA 
BL  RHY  FANT/PT  2 
FEEL  1 N   FANCY/WASH   LEE  SW 

apjrksody/jungle  MA0NE8S 

WIRE   BRUSH  ST/HAMTRAMCK 
THANKS  FOR  B00G   RIDE/kEEP  EM 

harlem  on  parade/skylark 
bolero  at  sav/sioe  by  side 
lover/boog  bl/ 
swinq  is  here/hope  gabriel 
apurksody/ta  RA  RA  BOOM 

A PURKSODY/jUNGLE  MADNES6 
SOME   LIKE    IT   HOT/LADIES    IN  L( 
BL   RHY   FAN/PT  2 
WIRE  BRUSH  ST/WHAT  GOES 
DRUMMER  MAN/lD  LOVE  TO  CALL 

TOMMY  LADNIER 
ENTIRE  SET   8  W.  MEZZ 

ALLAN  LA'E  ORCH 
THAT  DALLAS   MAn/|    WANT  U 

ED  LANG  (SOLO) 
RAINBOW  DREAMS/jE A NN I NE 

ARTH"R  LANG,  BOB  HARING 
FOLLOW  SWALLOW /PRETTY   AS   PEC  TURECA589  V  AUC 

FRANCES  LA NGFORD 
MAN  WITH  MAND0LIN/ECH0E8   HAWA I  I DE  2595V  AUC 

LAN  I NS  AR  AOIANS 
LONG    LOST  MAMA/(paRKEr)(D!G)      PAT20992  V   

HOWARD  LAN  I N  ORCH 
CROSS  YOUR   HEART/LITTLE  WHIT      CO        762   V  AUC 

NICK  LA  ROCCA  ORIQ  DIX  BAND 
FIDGETY   FEET/VIENI    VIENI  VI    25668  E  AUC 

GEORGE  E  LEE 

PASEO  STRUT/BE   WITH  U  BR      7|32   V  AUC 

HAROLD  LEONARDS  WALOORF  ASTORIA  ORCH 
LONESOME   AND   SORRy/|M   FLIRTINQBR      3 1 73  V  AUC 

TED  LEWIS 

BUGLE   CALL   RAG/SOME    OF   THESE   DAYSCO-1         N  AUC 

ALL  BY  MYSELF/ONE  K 1 86                CO  3434  E  AUC 

LEW  I SADA   BL(MUGS)/|    LOVE  U          CO  I9I6E/VAUC 

ENOCH  LIGHTS  ORCH 

THROW  ANOTHER   LOg/u  HAVE  TAKEN^B  5346  E  AUC 

DONALD  LINDLEY 


  PENY 

  WEND 

  PENY 

  WANG 

.75  FRIS 

—  »a»a 

  WENO 

00  PRAT 

  MANG 

  MANG 

  MANG 

50  ATCH 

  WEND 

  WEND 

  WEND 

  PHIL 

  PHIL 

  PHIL 

  MANG 


U  1 

19384 

V 

AUC 

WEND 

VI 

1  9304 

V 

A'JC 

 — -WEND 

DE 

15063 

N 

S-A 

2.00 

COOK 

DE 

N 

SAL 

2.00 

MORS 

PH 

76 

F 

AUC 

WEND 

VI 

27610 

e 

AUC 

WEND 

DE 

2061 

N 

6 -A 

1 .00 

C08K 

DE 

931 

N 

AUC 

JUMP 

CA 

487 

V 

AUC 

MANG 

BR 

6222 

N 

AUC 

PHIL 

OK 

5627 

N 

T-A 

HOWA 

OK 

5921 

E 

T-A 

HOWA 

OK 

5997 

E 

T-A 

HOWA 

OK 

6106 

E 

T-A 

HOWA 

OK 

6506 

N 

T-A 

HOWA 

OK 

6607 

N 

T-A 

HOWA 

CO 

36726 

E 

T-A 

HOWA 

CO 

36986E/NT-A  

HOWA 

68 

10705 

N 

T-A 

HOWA 

6R 

8296 

N 

SAL 

5.00 

GOLO 

OK 

5997 

N 

SAL 

5.00 

GOLD 

BR 

8340 

E 

SAL 

2.00 

GOLO 

OK 

5627 

N 

SAL 

3.00 

GOLD 

BR 

8166 

E 

SAL 

3.00 

GOLD 

CO 

35324 

E 

SAL 

2.00 

GOLD 

HMV   

N 

SALI5.00 

COHE 

BB 

5210 

V 

AUC 

WEND 

PAE  2646 

N 

AUC 

BURL 

WEND 

PHIL 

PENY 

WEND 

HADD 
WEND 
PENY 


NOTHIN  DOIN/SLIDIN  A  ROUND 


CO     1443  Q  SAL 


  WEND 

.50  PRAT 


22 


FOR  DISPOSITION 


_:v=a;:: 

KING  OLIVER  CONT INUEO 

RUDY  VALLEE 

THE   CANNONBALL/UORE   THAN  SAT 

CO    |45|  v 

SAL 

.00  MORS 

mantjy  lee/going  away 

BSE 

2201    N  SAL 

1 .00 

ARG 

EVERY   DAY/SWEET  MUSIC 

V  1 

24827 

N 

AUC 



WANG 

V  INCENT  LOPEZ 

WEATHERS  1 RD/jUST  GONE 

SRC 

2202  N  SAL 

1  .00 

ARG 

PAGE   MISS  GLORY/PLAIN  ME 

VI 

25100 

N 

AUC 



WANG 

TY-TEE/(GLANTZ) 

BA      1025  V 

A'JC 

  VEND 

KROOKED  BL/ALLIGATOR  HOP 

C£* 

3008  N  SAL 

1.05 

CRAW 

HEAVEN  MULE/DONT  GOODNIGHT 

VI 

24554 

E 

AUC 



WANG 

LOUISIANA  FIVE  JAZZ  ORCH 

SOUTHERN  STOMPS/( JC.JOHNSOn) 

CEN 

301 1    N  SAL 

1.05 

CRAW 

KNICK  KNACKS/HAPPY  ENDING 

V  1 

25260 

E 

AUC 



WANG 

YELP  1 N  HOUNO   BL/jUST  ANOTHER 

CO    2742  E 

AUC 

  MEND 

ALL  ENGLISH  ISSUES 

BPE 

  N  SAL 

2.35 

CROS 

JOE  VENUT 1  W ITH  ED  LANG 

BABY  ROSE  MARIE  (VOC) 

STINGAREE  BL/SHAKE  IT 

BB 

10707  N  T-A 



H  0 A 

JUST   LIKE  MELODY/BECAUSE  MY 

OK 

41056 

E 

AUC 



BARR 

TAKE   PICTURE  OF  MOON/TEASING   M£V|22960  N 

AUC 

 PHIL 

SEE  CLASSICS   JAZZ  SET 

BRE 

  N  SAL 



COHE 

TEMPO  0  1    MOOERNAGE/L .G . 

CO 

2488 

E 

S-A 



ATCH 

K  UURRAYS  "ALIF  TH'.'t'PERS 

CHATANOOGA   STOUp/n . O.STOUP 

COF 

3079  N  T-S 

3.50 

STE  1 

PAUL  WHITEMAN 

HAUNTING  BL/jUST  BECAUSE 

GE    4904  G 

AUC 

  MANG 

OR  13  FJAL  DIXIE  JAZZ  BAND 

IN  EVENING/lF  LOVE  (PICTLRE) 

CO 

1484 

E 

AUC 



WANG 

BENNY  VIEROFF  ORC" 

TIGER   RAG/SKELITON  JANGLE 

VI 

18472  V  AUC 



PENY 

0,  YA  ya/farade  WOODEN  soloiervi 

21304 

V 

A  u  c 



MANG 

HAPPY   DAYS  HERE/TALK  OF  TO*N 

3R    4709  E 

AUC 

 PHIL 

00 JB   ONE   STEP/LIVERY  STABLE 

VI 

|R255  N  AUC 

- — 

PENY 

MAKE  BELIEVE/OL  MAN  RIVER  (C 

Hp)vi2l2l8 

V 

AUC 



MANG 

UEZZ  «ezz=:» 

UARG IE/PALEST INA 

V  1 

|87|7  G  SAL 

.50 

PRAT 

JUST   LIKE  MELODY    OUT  OF 

CO 

144  I 

V 

SAL 

.50 

PRAT 

ENTIRE   SET   5  ■  .  LADNIER 

HtfV    N 

SALI5.00  COHE 

OR VG  1  tJAL  1  NEW  ORLEANS  JAZZ  BAND 

MANDALAY/DR 1 RTWOOD    |2"  4#S 

V  1 

35744 

E 

AUC 



PH  1  L 

UEZZRCn-LA"NlER 

HES   HAD   NO  LOVIN/jADA 

GE 

4508E/NS-A 



ATCH 

IT  WAS  DAWN  OF  LOVE 

VI 

21453 

E 

AUC 



PHIL 

COMPLETESET   3  BRAND  NEW 

HMV    N 

SALlS.OO  COHE 

OR  1 G 1 NAL  UEUPH 1 S  F IVE 

SOSG    IND IA/CHO-CHO-SAN 

V  1 

20200 

N 

A  JC 



PHIL 

3EENN  MILLER 

pickles/(lanin  orch) 

CO 

3924v/GAUC 



EMER 

•H ITEMAN  WITH  BIX' 

ALICE   BLUE   GSWn/wONOERFUL  ONE 

HMV  5654  N 

AUC 

  BURL 

IU  GONNA   GO  BACk/(nEW  SYNC0) 

PAT 

36  1  34E/VAUC 



EMER 

VALO  N/DARDANELLA 

V  1 

2523K 

N 

T-A 



WH  1  T 

OLD  B  _ACK  MAGIC/AT  LAST 

HMV  581 1  N 

AUC 

  BURL 

TAMPICO/STATIC  STRUT 

VI 

20039  E  AUC 



EMER 

MISS.   MUD/LONELY  MELODY 

V  1 

25366 

N 

T-A 



WHIT 

MELANCHOLY   LULLABY/BLUE   ML  1  TE 

HMV  5322  N 

AUC 

  BURL 

KID  ORY  CREOLE  JAZZ  BAND 

san/when 

V  1 

25367 

N 

T-A 



WH  1  T 

MOONLIGHT   SONATa/stORY  STARRY 

HMV   5768  N 

AUC 

—   BURL 

south/creole  song 

cs 

1    N  SAL 

1.05 

CRAW 

CHANGES/OEEP  DOWN  SOUTH 

V  1 

25370 

N 

T-A 



WHIT 

TUXEDO   JUNCT ION/DANNY  BOY 

huv  5595  N 

AUC 

  BURL 

panama/unoer  bamboo  tree 

cs 

7  N  SAL 

I  .c? 

CRAW 

BOB  WILBERS  WILD  CATS 

caribean  clipper/rhapsody  bl 

HMV  5833  N 

AJC 

  BURL 

MAPLE   LEAF  RAG/wEARY  BL 

cs 

8  N  SAL 

1  .05 

CRAW 

SNAKE   RAG/SLTY  DOG 

RAM  1 

N 

SAL 

1.05 

RAMP 

FA.TEWELL  8L/sAY   SIS  1 

HMV  5602  N 

AUC 

  8 URL 

SAVOY  BL/D  1 PPERUOUTH 

3  N  SAL 

1.25 

CRAW 

1    CANT   SAY/NEW   ORLEANS   SHUFFLERAM  2 

N 

SAL 

1  .05 

RAMP 

BOULDER  BJFf/bOOG  »0OG  PIG 

HMV  57|l  N 

A'JC 

  BURL 

HIGH  S0CIETY/8ALLIN  JACK 

EXN 

4  N  SAL 

1.25 

CRAW 

WILLIE  WEEPER/MABLES  DREAM 

COM  583 

N 

SAL 

1  .05 

CRAW 

SLIP  HORN   JIVE/TAKE  A  TRAIN 

hmv  5629  N 

AUC 

  BURL 

HOT  LIPS  PAGE 

WILDCAT  BL/eLUES   FOR  FOWLER 

COM  584 

N 

SAL 

1  .05 

CRAW 

»«IC  CHORUS/PT  2 

HMV  567|  N 

AUC 

  BURL 

HARLEM  RUUBAIN  9L,'nO  UATTER 

DE 

853in/eauc 



JUMP 

BERT  WILLIAMS 

BEAT   ME  OAODy/faLLING  LEAVES 

HUV  5651  N 

AUC 

  BURL 

GONE  WITH  GIN/l    A  1  NT   GOT  NO 

DE 

77|4  E  AAJC 



JUMP 

CONSTANTLY/l LL  LEND   U  ANY 

CO 

915 

E 

SAL 

1  .  1  1 

MORS 

PAGAN  LOVE  SONG/GLENN    ISL  SPECHUV  5839  N 

AUC 

  BURL 

TINY  PARHAM 

CLARENCE  WILLIAMS 

SENO  «ANT   LIST   NOTE   LOW  PRICE 

BB   v/ESAL 

.75  FRIS 

BLACK  80TT0u/(EARL  HINEs) 

V  1 

22842  E  AUC 



PENY 

SUGAR  3l/a|NT 

VO 

2805 

V 

A  JC 



GERO 

MISSOURI .JAZZ  VAN 

HARRYPARRY 

MIDNIGHT   STOMPs/wALQ FLOWER 

MF 

105 

N 

SAL 

1  .05 

CRAW 

SADIE   GREEn/(a3RAMS ) 

3 MY      1036  E 

AUC 

  MANG 

OARKTOWN  BALL/STARDUST 

PA 

2870  N  SAL 

1.35 

CROS 

DO    IT   A   LONG  TIME  PAPa/bARE*7 

T  OK 

8073 

N 

A  u  C 



ATCH 

TOOTS  M0N0ELL0 

ALEX   RAG  BAND /TRAVEL  1 N  BL 

PA 

  N  AUC 



HADD 

COOT  IE  WILL iAMS 

IN  LOVE  ■  LOVe/nAUGHTY 

BR     3061  E 

AUC 

  MANG 

PLANTATION  JAZZ  ORCH. 

TOASTED   PICKLE/TOP  BOTTOM 

OK 

6336 

E 

AUC 



JUMP 

KORAN  AND  UACK 

OH/SONG   OF  OMAR 

EM 

101-41   E  AUC 



EMER 

WEST  END/G-MEN 

OK 

6370 

E 

AUC 



JUMP 

2   3LACK  CRO»s/8  PTS  4  DISCS 

CO    N 

AUC 

  PHIL 

BEN  POLLACK 

MIDGE  WILLIAMS 

HELEN  MORGAN 

THERE   GOES/BEAT   UY  HEART 

CO 

2905  N  AUC 



WANG 

LADY   SS  TRAVP/FORTUNE 

VO 

3865v/nauc 



GERO 

CANT   HELP  LOV IN/BILL 

CO  55005  N 

SAL 

1.50  COOK 

WHEN   FIR  T   MET  MARY 

V  1 

20394  N  AUC 



PHIL 

W  ILL  I.AiSONS  BEALE  ST  FROLIC 

ORCH 

LEE  MORSE 

BASHrUL  BABY 

VI 

22074  N  AUC 



PHIL 

BEAR   WALLOW/MEMPHIS  SCROUNCH 

VI 

20555 

E 

S-A 



ATCH 

KISS   EA   MORn/lOVE  U 

CO    2063  N 

AUC 

  MANG 

DEED    1    DO/NEED   LOV 1 N 

V 

20408  N  AUC 



PH  1  L 

JOHNNY  WITTWER 

JELLY  ROLL  MORTON 

RE  ILLY  FARLEY 

AUNT   HAGAn/RAGGEO  BUT  RIGHT 

JM 

IS 

N 

SAL 

.85 

BURL 

BLACK  30TT   M  ST/THE  CHANT 

VI  20221  G 

SAL  2.50  MATT 

•ABASH  BL/BLUE 

DE 

f64l  n/eauC 



GERO 

WOLVERINES 

MOURNFUL  SER/GA.  S»(SKt°) 

VI   33024  V 

SAL 

1.50  ATCH 

HARRY  R ICHUAN 

JAZZ  ME   BL/3IG  BOY 

BRE  2203 

N 

SAL 

2.35 

CROS 

SHREVEPORT/SHOE   SH  .(i*CHP) 

VI  2 1653  E 

SAL 

1 .50  ATCH 

•HAT   OOES    IT  MATTER/lT  ALL 

BR 

3501   E  AUC  - 

UANG 

TIGER  RAG/COPENHAGEN 

8 RE  2205 

N 

SAL 

2.35 

CROS 

LONDON  SL  (SOLO) 

R  1    V 

AUC 

  ATCH 

B.A.  ROLPHE 

SEE  CLASSI6S    'AZZ  SET 

BRE   

N 

SAL 



COHE 

COMPLETE   SET  6 

HUV    N 

SALI2.00  COHE 

POLLY   PR  1 UROSE/VOULDNT 

es 

14059  E  SAL 

.50 

PRAT 

FIDGETY   FEET/ROYAL  GARDEN 

BRE  2204 

N 

SAL 

1.00 

ARG 

HIGH  SOC IETY/THOUT  BUDDY  B 

PAE  29l6  N 

AUC 

—  8URL 

CALIF  HERE    1  COME 

QE 

5399  G  SAL 

.50 

PRAT 

TIGER  RAG/COPENHAGEN 

BRE  2205 

N 

SAL 

1.00 

ARG 

CLIMAX            •  END 

PAE  92 1 9  N 

AUC 

  BURL 

LUIS  RUSSELL/tHX  DANDIES 

RUSSEL  WOODING,  G.C.REHCAPS 

OR   JAZz/jfllG   JELLY   ROLL  BL 

GRF  8741  N 

T-6 

3.50  STEI 

CASE   ON  DAWN/STRADDLE  FENCE 

;5! 

2002  E  AUC 

1  .03 

BURL 

THATS  MY   DESIRE/l    CANT  GET 

V  1 

22718 

AUC 



PHIL 

KC  stomp/ga  sming 

GRF  8742  N 

T-6 

2.50  STEI 

CARL  SANDBURG 

YANKEE  TEN 

u'SEL' 

BOLL  WEAVIl/nEGRO  SPIRITUALS 

VI 

20135  N  AUC 



PHIL 

AM    1    BLUE/SURE  ENOUGH  8L 

OR 

|598v/gajC 



EMER 

SNUBS  BOOGIE/BLUES                  SONORA       501  N 

AUC 

  GERO 

JAN  SAVITT 

ALBUMS 

BENNY  UOTENS  KC  ORCH 

SEND  WANTS  NOTE   LOW  PRICE 

 v/esal 

.75 

FRIS 

JAZZ   PHILHARMONIC   VOL  IV 

DISC  504 

ft 

SAL 

3.93 

SCHU 

THICK  LIP  STOMP/HARMONY  BL 

VI  20406  v 

S-A 

  ATCH 

SAVOY  BEARCATS 

VOL  V 

DISC   

N 

SAL 

3.93 

SCHU 

MIDNIGHT  UAUA/uO.IOBSLE 

VI  20422  V 

S-* 

  ATCH 

senegalese/nightmare 

VI 

20 1 32  N  S-A 



ATCH 

T.   DORSEY  SHOWBOAT 

VI 

152 

N 

SAL 

3.40 

SCHU 

sugar/dear  HEART 

VI  20855E/VS-A 

  ATCH 

HAROLD  SELMAN  (RECITATION) 

VAUGHN  MONROE 

VI 

161 

N 

SAL 

3.40 

SCHU 

NEW   M0TEN  STOMP/BOUNCIN 

VI  23030  E 

S-A 

  ATCH 

FACE   ON  BARROOM   FLOOR  2  PTS 

OK 

45249  N  AUC 



PHIL 

T.   DORSEY  HITS 

VI 

163 

N 

SAL 

3.40 

SCHU 

SLOM  MOTION/HOT  MATER 

VI  380|2  E 

SA 

  ATCH 

SEVEN  HOT  AIR  MEN 

KING  LOUIS 

CO 

23 

N 

SAL 

3.75 

SCHU 

south/shes  NO  TROUBLE 

VI  38021  v 

8-A 

  ATCH 

HALLEM  UADNESS/NAVY  BLUES 

C0FI49746E  s-A 



ATCH 

B  1  X 

CO 

29 

■ 

SAL 

3.75 

SCHU 

TOUGH  BREAKS/lTS  HARD  TO 

VI  38027  E 

S-A 

  ATCH 

ART  IE  SHAW 

COUNT  BASIE 

CO 

101 

N 

SAL 

3.75 

SCHU 

HEM   TULSA  Bl/C.H.L.S. 

VI  2l584  E 

S-* 

  ATCH 

no  regrets/above  LOVE 

VO 

4S37V/EAUC 



PENY 

FLETCHER  HENDERSON 

CO 

30 

N 

SAL 

3.75 

SCHU 

MOUND  CITY  3L  BL. 

SENO  WANTS   NOTE   LOW  PRICE 

 v/esal 

.75 

FRIS 

BOOG IE   WOOG IE  VOL  2 

CO 

130 

N 

SAL 

3.75 

SCHU 

REO  HOT/SAN 

BR    2602  E 

AUC 

  MANG 

SIMMONS  UNIV.  COWBOY  BAND 

3  ILL  IE  HOLIDAY 

CO 

135 

N 

SAL 

3.75 

SCHU 

HIGH  SOCIETY/lM 

ch  40i43v/eauc 

  GERQ 

WHISTLIN   FARMER  30Y/UEDLEY 

VI 

40168  N  AUC 



PHIL 

BESSIE   SMITH  VOL  2 

CO 

142 

N 

SAL 

3.^5 

SCHU 

CLIFF  NAZARRO 

NOBLE  SISSLE 

LOUIS   ARMSTRONG          VOL  2 

CO 

139 

N 

SAL 

3.75 

SCHU 

YOU  GO  YOUR  MAY/NEW  OF  MORLD 

BB    1 1545  E 

AUC 

  BARR 

ROYAL   GARDEN/LOVELESS  LOVE 

AC 

20493  V  AUC 



MANG 

TEDDY  WILSON/BILLY  HLIDAY 

CO 

61 

N 

SAL 

3.75 

SCHU 

NE1  MAY FA IR  ORCH  (NOBLE) 

CLARA  SMITH 

BESSIE  SMITH   VOL  1 

CO 

31 

N 

SAL 

3.75 

SCHU 

ILL  BE  G0OO/6UNNY  DAYS 

HUV  5956  E 

AUC 

  PARR 

PERCOLATE  3L/EASE  IT 

CO 

14202  E  AUC 

PARR 

DUKE  ELLINGTON 

CO 

38 

N 

SAL 

3.75 

SCHU 

NORK 

SPAN IER 

ELLINGTON  PANORAMA 

VI 

138 

N 

SAL 

3.40 

SCHU 

TIN  ROOF  BL/P»NAMA 

BRE   |9|0  N 

SAL 

  COHE 

SISTIR  kate/eccentric 

PAE   9047  N  SAL 

1 .50 

BURL 

8  IX  TRAM 

CO 

144 

N 

SAL 

3.40 

SCHU 

06TICH  MALk/OIX  STEP 

8 RE  1988  N 

SAL 

  COHE 

R 1  VERB OAT  SH  JFFLE/RELAXIN  TOO 

PAE   9 1 40  H  SAL 

1 .50 

BURL 

LOUIS  ARMSTRONG   HOT   5  VOL  1 

CO 

57 

N 

SAL 

3.75 

SCHU 

JAZZ  ME  BL/SAN  ANTONIO 

BRE  2040  N 

SAL 

  CI  HE 

uabqy/lonbbbse  road/ 

PAE    3 1 03  N  SAL 

1.50 

BURL 

EARL  HINES 

CO 

41 

N 

SAL 

3.75 

SCHU 

GEORGE  BRUNIS,  MINGY   MA  NONE 

COMPLETE  RAGT 1 MERS  6ET  8 

HMV  -           N  SAL  15.00 

COHE 

FRANK  TESCHMAKER 

CO 

43 

N 

SAL 

3.75 

SCHU 

AND   ALL  STARS    IN  ABOVE  SET 

BRE    N 

SAL 

6.00  COHE 

0 1 PPERMOUTh/s 1 STER  KATE 

BB 

|05O6n/eauC 

RAND 

HOT  TROMBONES 

CO 

46 

N 

SAL 

3.75 

SCHU 

SVEET   LOV IN  HAN/LONDON  BL 

BRE  22|0  N 

SAL 

2.35  CROS 

AT   SUNDOwVBLUIN  BLUES 

3  3 

10719  E  AUC 

.1225 

CROS 

HOT  TRUMPETS 

CO 

66 

N 

SAL 

3.75 

SCBU 

CLARINET  UA  =  u/UAPLE  LEAF 

BRE  2209  N 

SAL 

2.35  cros 

OIIPERUOUTh/sISTEH  KATE 

BB 

10506  E  AUC 

1.25 

CROS 

LOUIS  AND  EARL 

CO 

73 

N 

SAL 

3.75 

SCHU 

TIN  ROOF/THATS  PLENTY 

BRE   2208  N 

SAL 

2.35  C80S 

SOMEDAY    SWEETHEART/OAOA  STR 

BB 

\03<*4  E  AUC 

1.25 

CROS 

JOHNNY  GUARNIERI 

KE 

141 

'- 

SAL 

3.  |2 

SCHU 

SEE   CLASSICS   JAZZ  SET 

BRE    N 

SAL 

  COHE 

D  1  NAh/bLA'  K  ANO  3LUE 

BB 

10682  E  AUC 

1.25 

CROS 

IRVING  FAZOLA 

VI 

12 

SAL 

4.  16 

SCHU 

TIN  ROOF/THATS  PLENTY 

BRE  2208  N 

SAL 

1.00  ARQ 

eccentric/big  bitter  egg 

3E 

|04|7  E  AUC 

1.25 

CROS 

SYMPOSIUM  SWING 

VI 

28 

N 

SAL 

4. 16 

SCHU 

MAPLE   LEAF/CLAR  MARM 

BRE  2209  N 

SAL 

1.00  ARS 

LONESOME   ROAD/MANDY   MAKE  UP 

Be 

10766  E  AUC 

1.25 

CROS 

JOHN  KIR8Y 

CO 

N 

SAL 

3.75 

SCHU 

LONDON  BL/SMEET   LOV IN  MAN 

BRE   2210  N 

SAL 

1 .00  ARG 

JAZZ  BAND  BALL/LIVERY  STABLE 

HMV   9042  E  AUC 

1  .25 

CROS 

HARRY  JAMES 

CO 

1  17 

N 

SAL 

3.75 

SCHU 

ECCENTRIC/FAREMELL  BL 

BRE  22 1 1  N 

SAL 

1 .00  ARG 

REX  STEWRAT 

WOODY  HERMAN 

CO 

N 

SAL 

3.75 

SCHU 

panama/tiger  rag 

BRE  22 1 2  N 

SAL 

1 .00  ARG 

MOBILE  BAY/LINGER  AWHILE 

BB 

1 1057  E  AUC 

PENY 

WILL  BRADLEY 

CO 

N 

SAL 

3,75 

SCHU 

RED  NICHOLS 

JACK  TEAGARDEN 

KID  ORY 

CO 

126 

N 

SAL 

3.75 

SCHU 

FRANK  1 E  AND   JOHNNIE  2  PTS 

CO     2071  N 

AUC 

  PHIL 

YOUR   SIMPLY  OELISH/CLEV 

FE 

1 536 1  v  auc 

PENY 

DORSEY  BROS 

CO 

51 

N 

SAL 

3.75 

SCHU 

POOR  butterfly/cant  YOU  HEAR 

BR  20062  E 

AUC 

  PHIL 

DARK  EYES/CHICKS    IS  WONDERFUL 

DE 

3701  N  AUC 

JUMP 

BUD   FREEMAN  COMES  JAZZ 

CO 

40 

N 

SAL 

3.75 

SCHU 

GERTRUOE  NIESEN 

PRELUDE   TO  Bl/BL  GOT  ME 

DE 

4409  N  ALC 

JUMP 

BOOGIE  WOOGIE 

CO 

44 

N 

SAL 

3.75 

SCHU 

SMOKE  GETS/JEALOUSY 

VI  24454  K 

AUC 

  MANG 

TENNESSEE  TOOTERS 

THEME  SONGS 

CO 

63 

N 

SAL 

3.75 

SCHU 

RAY  NOBLE 

charleston/i  had  sweet  mama 

VO 

15086  V  AUC 

MANG 

1946   ESQUIRE   JAZZ    l2  * 

V  1 

8 

N 

SAL 

3.00 

SCHU 

TURKISH  DELIGHT 

HUV  61 67  E 

AUC 

—  CR06 

SISTER  ROSETTA  THARPE 

1947  "SQUIRE 

VI 

N 

SAL 

4.00 

SCHU 

OLD   SPINNING/HANG   OUT  6TARS 

VI  24357  ft 

AUC 

  PARR 

THATS  ALL/MY   MAN  AND  1 

OE 

2503v/EAUC 

PENY 

8  TO  BAR 

VI 

69 

N 

SAL 

3.40 

SCHU 

PUNTER   LAMENT/HORSERACE  GAME 

VI  24022  H 



  PHIL 

THEME  SONGS 

HOT  PIANO 

VI 

75 

N 

SAL 

3.40 

SCHU 

JIMMY  NOONES  APEX  ORCH 

3 OB BY  BYRNES 

OE 

3442  E  AUC 

WA  NG 

GETTIN  SENTIMENTAL  T.  DORSEY 

VI 

80 

N 

SAL 

3.40 

SCHU 

4  OR  5  times/every  evening 

VO     1 1 85  E 

AUC 

  EMER 

TRUMBAUER 

ARTIE  SHAW 

VI 

85 

N 

SAL 

3.40 

SCHU 

KINS  OLIVER 

sizzling/cn  alamo 

CO 

i8002e/vT-A 

PNYD 

FATS  WALLER 

VI 

109 

N 

SA*. 

3.40 

SCH'J 

0 i ppermouth/canal  ST 

BRE   2200  N 

SAL 

1 .00  ARG 

23 

FREDDY  MARTIN 

VI 

124 

N 

SAL 

3.40 

SCHU 

FOR  DISPOSITION 


WANTED 


AL3J.JS  COMT  I  NUES 


BUNNY   BER  1 GA  'J  

VI 

1  34 

SAL 

3 

.40 

SCHU 

COLEJAN  HAWKINS 

ASCH 

N 

SAL 

3 

|6 

SCHU 

ART   T A  TUM 

ASCfc 

452 

S  A  L 

3 

,  |6 

6CHU 

K 1 NG   OL 1 VER 

BR 

1022 

. 

* 

3 

93 

SCHU 

JOHNNY  OODOS 

BR 

1020 

3 

03 

BR 

SAL 

2 

37 

SCHU 

JELLY   ROLL  MORTON 

BR 

SAL 

2 

.37 

SCHU 

BENNY  GOODMAN 

BR 

1007 

N 

SAL 

3 

.93 

SCHU 

OU K£   ELL  1 NG  TON 

BR 

1000 

SAL 

3 

.93 

SCHU 

D  U  KE   E  L  L 1 NG  TON  S  PE  C  1  A  L 

CO 

1 27 

SA  L 

3 

.75 

SCHU 

VAUGHN  MONROE 

i  42 

4 

00 

SCHU 

UP   SW 1 NG 

146 

N 

SAL 

3 

.40 

SCHU 

SMOKE   R 1 MGS 

VI 

|47 

SAL 

3 

40 

SCHU 

GLE  'N  MILLER 

1 48 

N 

SAL 

3 

.4drSEHU 

T»   OORSEY  STARMAKER 

V  1 

i  50 

N 

SAL 

3 

.40 

SCHU 

VI 

l5l 

SAL 

3 

.40 

SCHU 

JAZZ    PHIHAR      VOL  1 

ASCH 

153 

tj 

SAL 

4 

.78 

SCHU 

VOL  2 

D  1  SC 

501 

SAL 

3 

.  40 

SCHU 

503 

3 

.40 

SCHU 

GEMS    JAZZ  1 

DE 

200 

SAL 

5 

.49 

SCHU 

HAL    KEMP  MEMORIAL 

V 1 

51 

N 

SAL 

3 

.40 

SCHU 

OMER   SIMEONE  TRIO 

708 

N 

2 

.89 

SCHU 

LOUlo  ARMST  N 

BRSC 

1016 

N 

SAL 

3 

.93 

SCHU 

D   FT   SB  1 NG 

DE 

I  3  l 

N 

SAL 

6 

.  10 

SCHU 

BY,      1      1       r  , 

DE 

10 

N 

2.00 

COOK 

BUUK5 

PANA3S1C"   LA   MUSI3UE   OU  JAZZ 

172 

PAGESN 

T— S 

1.00 

MOOR 

DOUZE  ENNEES  DE  JAZZ 

128 

PAGE 

30 

PIX 

N 

T-S 

2.00 

MOOR 

LES   ROIS   OU  JAZZ 

230 

PAGES 

2l 

Pll 

N 

T-S 

2.00 

MOOR 

(quantity  OF  each  title) 

MOOR 

FOREIGN  RECORDS 

ALL  ENGLISH  BRUMS 

H 

SAL 

1.00 

ARG 

-2  — 


MAG  A  Z  I  NES 
JAZZ    INFO  VOL    I    f  1-35 
VOL  2  #  1-10 
JAZZ   RECORO   VOLl    #  1-10 
VOL    I    (2)  #1 
JAZZ  VOL    I    VOL    1-48   — 

PHOTO  OF  JAZZ  STARS   IM  ACTION 
EXCELLENT   4x5   PIC    FROM   JATP  OF  ILLINOI 
JACQUET , TR   MMY   YONG,BUCK  CLAYTON,  C. 
DBAY TON    IN   ACTION   POST   PAID    TO   U  25^ 

RECORD  STOCK  ENVELOPES 

BROWN— PER    1 00   

BROWN-PER I  000   

GREEN   PER    1 00   

GREEN   PER    1 000   

SHIPPING  CASES 
12"  W0OQEfJ  CASES   

WANTED 


AUC    FALE 

AUC    FALE 

AUC    FALE 

AJC    FALE 

AUC    FALE 


N   SAL      i 25  MORS 

N  SAL  2.25  BOLL 
N  SAL20/00  BOLL 
N  SAL  2.50  BOLL 
N  SAL22.00  BOLL 

-  SAL    I .00  ROSE 


FIRST  FOUR  LETTERS  OF  COLLECTORS  NAME I 
FOR  ADDRESSES  SEE  PAGE  >8 


PRICE  OFFERED  FOR  RECORDS 


I  CATALOGUE  NUMBER  OF  RECORD 


I  LABEL  OF  RECORD 


ALABAMA  JUG  BAND 


AN/   EXCEPT  DE   7000 t ,    7041  (B) 

ALABAMA  RASCALS 
ANY  ( v<) 

LOUIS  ARMSTRONG 
GEORGIA   GRIND/COME  BACK  (e) 
COLD   CART  BL        (RED   LABEL  n) 
WOLVERINE  BL/SWING   THAT  (N) 
STRUTT I N   WITH  SOME  BARB  (N) 
SLEEPY    TIME   SOUTH  (N) 
SAVOY  BL  (N) 
DE'R   OL     SOUTH  (N) 
MAN/   OTHERS   ON   OK  (N 
JUST  GIGOLO/sHINE  (E) 
SWEETHEARTS   ON   PARADE  (E) 
I    SURRENDER  DEAR/WALK  I NG  MY 
SLACK  AND  BLUE/A1NT  M I SBE  (l) 

weatherbird/oear  OLD 

home/all  OF  ME  (E) 

FRED  ASTAIRE 
FLYING   TO  RIO/MUSIC  MAKES  ME 
MANY   BY   FREO  AND  AOELE 

_ COUNT  BASIE 
ANY  (E) 

ADA  BROWN 


(E) 


(E)OK 


8318  ■ 
18091  • 
3105  ■ 
1661  ■ 
4140 
2538  . 
41454 

41436 
2033 

41497 
87l4 

41454 

41552 


(V)  CO  2912 


PANAMA   LIMITED  BLUEs/t|A   JUANA  (V)      VO  1009 

AN/   OTHERS   ON  VOCAL  I  ON      (V)  VO  

CAB  CALLOWAY 
FLYING   HOME (UNDER    PSEUDONYM  ?)   

BENNY  CARTER 
ANY    ON   VO        (V)  —    ■ 


COOK 
DWEN 
DWEN 
OWEN 
OWEN 
OWEN 
OWEN 
DWEN 
PENN 
PENN 
PENN 
PENN 

■  PENN 

■  PENN 

■  CARV 

■  CARV 


BOLL 
BOLL 


BENNY  CARTER 
ANY   ON   VO  (v) 

HERMAN  CH I TTERSON 
flamingo/man  I  LOVE  (E) 

ARMETTE  COBB 
STILL   FLYING/COBBS    IDEA  (N) 

KING  COLE 

ANY         (E  ) 

LEW  DAVIS  TROMBONE  TRIO 
THREE   OF   KINO  (E) 
JOHNNY  DOOnS 


29  A  NO   DEARBORN  (V) 
MELANCHOLY/SACK  0  LEE  BLUE  (V) 

EODY  OUCH  IN 
CORONOSO  (TJ 

JOHNNY  DUNN 
CO  14306,14358  (v) 

DUKE  ELLINGTON 
any  (If) 

OBBR   OLD   SOUTHLAND  (n) 

STOMPY   JONES  (N) 

DELTA   SERENADE  (N) 

CRESCENDO    IN  BLUE        ( N ) 

NEW  BIRMINGHAM  BREAKDOWN  (N) 

BATTLE   OF  SWING  (f) 

CARAJAN  (N) 

COTJOJ   CLUB   STOMP  (N) 

EAST  ST  T.O.  (N) 

ALL   TOO  SOON  (E) 

CHARLIE  FULCHER  AND  C0LM8IA 


BB  I  I  333 
MUS  772 


DE     3944  — 


DE  2111 
DE  1676 


WH  I  T 
WHIT 


VI  24501 
VI  24521 
VI  24755 
BR  8004 
BR  7994 
BR  8293 
BR  7997 
BR  8405 
BR  7989 


MY   PRETTY   GIRL  (GAL?) 

GEORGE  GERSRW I N 
PIANO  SOLOS   OR  ACCOMPS 

GENE  GOLOKETTE 
CLEMENT  ME/PRETTY  GIRL 

GLEN  GRAY 
SMOKE  RINGS 

GOLD  IE  HALL 


(a) 


(E) 


  PENN 

  DWEN 

  DWEN 

  DWEN 

  DWEN 

  OWEN 

  OWEN 

  DWEN 

  DWEN 

  OWEN 

  LEIB 

ORCH. 

.75  MORS 


ANY   ON  HARMOGRAPH        (V)  — 

LIONEL  HAfPTQN 

AIRSHOTS   IF   FL7ING   HOME    ■ 

CHASIN  WITH  CHASE/AND  HER8IE   

F I ELOS— ARNETTE   C0B8S   TENOR  DUET5   

HUDSON  DELANGE 


MORS 
MORS 
MORS 


HOBO   ON   PARK  AVE (E  ) 

PETE  JOHNSON 
ANY   ON  VO  (V) 

JONES  SMITH  INC 
ANY"   ON   VO  (V) 

K.C.   TIN  ROOF  STOMPERS 

ANY 


GENE  KAROOS 


ALL    I    DO    IS  OREAM  OF  U(ALSOBUSSE) 

WAYNE  KING 
GOOFUS/SWAMP  GHOSTS  (V) 

HAL  KEMP 
AN/  (N) 

PA  PRE  MOON/NIGHT   OWL  (E) 
OH  BABY        (E ) 

KENTUCKY  JUG  BAND 
ANY  W) 

VIHPENT  LOPEZ 
HOME    IS   HEAVEN/l    DONT  NEEO 
SONG   OF  WANDERER/EVERYTHING  FOR 

MEMPHIS  JUG  BAND 
JAZZBO  STRUT  (E) 
GATOR   WOBBLE  (E) 
MEMPHIS   SHAKEOOWN  (E) 

MEMPHIS  MINNIE 
JOE   LOUIS   STRUT  ) 

MEZZ  MEZZROW  AND  LADMIER 
ANY   ON   VI    OR  BB  (V) 

GLENN  MILLER 
oh  johnny/ciribiribin  (E) 


6648 
3954 


MERK 
HBRD 
HARD 


PRAT 
PRAT 


8955 
8958 
8960 


3.00  R0GE 
3.00  ROGE 
3.00  ROGE 


VO     3046  3.00  ROGE 


MW  8641    5.00  PAOL 

MOONLIGHT/SUNRISE   SERENAOE        (E)      MW  1 02 1 4  5.00  PAOL 

WATERS  M I NNETONKA    1-2                       (N)bB  7870    1.50  GOLD 

KISS   POLKA/lT   HAPPENED        (N)              BB  11263  2.00  GOLD 

HUMORESQUE/SOLD  AMERICAN              (E)    OK  4449  3.00  PAOL 

I    GOT   RHYTHM/SLEEPY   TIME  GAL      (E)   OK  5051    3.00  PAOL 

o i ppermouth/ooin  JIVE            (E)        OK  5 1 3 1   3.00  PAOL 

I    GOT   RHYTHM/TIME   ON   HANDS      (E)        BR  79|5   3.00  PAOL 

MY   FINE   FEATHERED/s I UH OUT  TED      (E)   BR  8034   3.00  PAOL 

every 3 ays/sweet  stranger      (E)       br  804i  3.00  paol 

SOLO  HOP/SPANISH  T0W.N                 (E)        CO  3059  5.00  PAOL 

solo  hop/spanish  TOWN       (E)              CO  35881   3.00  PAOL 

JELLY  ROLL  MORTON 

SHOE  SHINERS   OR        ("n"J  BB      7725    OWEN 

MR   JELLY   LORO  (N)  BB    10253    DWEN 

NEW  ORLEANS  SEVEN 


EASY  RIVER/HOW   LONG  BL 
RED  NICHOLS 

JAPANESE  SANDMAN 
JIMt'Y  NOONE 


(E)   ELITE   OR   VS        1.00  WHIT 


TIGHT   LIKE   THAT  (E) 

RED  NORVO 
OLD   FASHIONED   LOVE  (E) 


1238  4.00  ROGE 


CO  35^98  I . 10  WH I T 


RED  NORVO  CONT INUED 
NITE    IS  BLUE/HONEYSUCKLE   ROSE  (E) 

OHwAN  AND  ARDEN 
ANY        ( N ) 

GEORGE  OLSON 


(N) 


HMV8463 
V 126506 


WHIT 
MERK 
PRAT 
BOLL 
RAND 


SNYO 
HARO 


SALLY   LOU/TWO  BLUE  EYES 

KING  OLIVER 
ANY   HJCA  (E) 

JULIA  POWERS 
ANY   ON  HOMOGRAPH  (V) 

CLARENCE  PROFIT  TRIO 
TIMES   SQUARE  BL  (E) 

QUINTET  HOT  CLUB  FRAN:  E 
L I MEHOUSE   BLUEs/l    CANT  GIVE 
ORIENTAL  SHUFFLE  (E) 

ARTIE  SHAW  ORCH. 
nightmare/its  A  LONG  (N) 
WHEN  LOVE   BECKONED/DO    I    LOVE    ( N-E ) 

ST  LOU  IS  BLUES 
MANY   SEND  LIST 

JOE  SULLIVAN 
PIANO  SOLOS  AND   ORCH  (E) 

JACK  TEAGARDEN 
WBLVERINE  Bl/mUDOY   RIVER  (£) 
SHEIK  ARA8Y/PERS I  AN  RUG  (E) 

V IRG INIANS 
BLUE/WHY   SHOULD    I    CRY  (V) 
IN  MY   HONEYS   LOV I N  ARMS 

PAUL  WHITEMAN 
CONCERTO    IN   F   MA J        (G ) 
WHISTFUL  AND  BLUE  (G) 
MAKE  BELIEVE/OLD   MAN  RIVER  (V) 
MY   PET/|M  AFRA 10  (V) 
AFTER  YOUVE   GONE/NOBODYS  (V) 
LADY  8E  GOOD/FASCINATING 
PAR     UPYOUR  SINS/CRINOLINE 
SPA  I N/RAO I  0  MAN 
LADY    OF   EVEN  I  NIG/FATE 
SO  BLUE/SONG   OF  WANDERER  (V) 

WH ISTLER  AND  JUG  BAND 
LOW   DOWN  BL  (E) 
HOLD   TIGER  (E) 

WISCONSIN  ROOF  ORCH 
SHANGHAI    HONEYMOOn/yOU        ( V<)  BWYI087    RAND 

ANY  ORCH 

YOURS  (E)   CVRU 

TRADES 

A-L.   JAZZ  RECORDS   LECL 

WITH   FRANCE  AND   SWITZERLAND.    FINE6T   COLUMBIA  RACE 
RECORDS  BRAND   NEW   OR  ANY   AMERICAN  LA3EL  COHE 

WITH  SOUTH  AMERICAN   JAZZ   FANS   CARV 

WITH  EUROPEAN   JAZZ   FANS   CARV 

BOOK 

LOUIS   ARMSTRO-G  BOOK-SWING   THAT  MUSIC    (E)  JUMP 

CATALOGUES  (DOMESTIC) 

'32, '33, '35, '37, '42  VI  WEND 

'32, '33, '35, '36, '37, '38, '4l  CO    WEND 

ANY   PRIOR   TO    1 940  OE  WEND 


CO  35297 
BR   OR  PA 


C050I4I 

V 1 2  1 2  I  8 
V12I389 
CO  2098 


OK  846  9  2 
VI 23305  2 


I . IOWHIT 
I . I OWH I T 

  PRAT 

  PRAT 

  PRAT 

  PRAT 

  PRAT 

  PRAT 

  PRAT 

  PRAT 

  PRAT 

  PRAT 

  PRAT 

  PRAT 

.50  ROGE 
.50  ROGE 


MODERN  JAZZ  DISTRIBUTION 
BOX   132  STATION  W 

 NEW  YORK  24  N.Y.  DEPT.  G 

ENGLISH  BRUNSW1CKS    I .05  -EACH 
KING   OLIVER   CREOLE   JAZZ   BA NO 
D I PPERMOUTH/CANAL   ST.  BLUES 
WEATHERBI RO/jUST  GONE 

NEW   ORLEANS   RHYTHM  KINGS 
TIN  ROOF  Bl/tHATS   A  PLENTY 
LONDON  8L/SWEET   LOV IN  MAN 
ECCENTRIC/FAREWELL  BLUES 

panama/ti  ER  RAG 

CLARINET  MARMALADE/MAPLE  LEAF 
BUGLE   CALL  BL/SAN 

BEIDERBECKES  WOLVERINES 


ROYAL  GARDEN/FIDGETY  FEET 

JAZZ  ME  BLUES/BIG  BOY 

COPENHAGEN/T I GER  RAG 
MANY   OTHERS   ON  8RUNS.   AT  SIMILAR   PRICES  BY   TA TUM 
LUNCEFORO ,  ELUHttTON,    KENTON,   COLE,  WILSOn!aNO 

B I LLI E  

SEND  FOR  FREE  LISTS 


LIST  #24  NEW  ORLEANS,  CHICAGO,  AND  BLUES 
L I  ST  #  25  BIG   BAND   SWING  AND   SMALL  COMBO 

BEBOP ,  DJANGO 
LIST  f  26   SWEET    (PLENTY   OF  8  I NG   AND  MILLER 


SEND   FOR   LIST   PES  I  RED ....  FREE   TO  ALL  EACH  MONTH 

SPECIAL  SERVICE 
WITH  YOUR   ORDER  WE  CAN  SUPPLY   ANY   CURRENT  ISSUES 
ON  ANY  LABELS 


OISCS  SENT  COD  OR  SENO  CHECK.  KINDLY  MAKE 
CHECKS   PAYABLE  TO 

BOP  WEINSTOCK 


FOR  DISPOSITION1 


First  four  letters  of  collec 


PRICE  IF  FOR  SALE:  VALUE  IF  FOR 
TRACE;    MINIMUM    BIC    IF   FOR  AUCTIO 


UE7H0D  OF  DISPOSITION;  "Sal". 
FOR   SALE   AT   PRICE  INDICATED; 

TRA",FOP    TRADE;    nAUC",  AT 
AUCT I ON.CLCS I NG  DATE    FOR  BIDS. 
SEE   PACE  6.     'T-A"    FOR  TRADE 
AUCTION;   "T— S"   FOR  TRADE 
OR   SALE:   **STA "   FOR  SALE,TRAOE 
OR  AUCTION. 


CONDITION  OF  RECORD:  N— NEW 
E~ EXCELLENT ;   V-VERY  GOOO 
G-GOOD;  F— FAIR;  P-PQOR. 


TALOG   NUMBER  OF 


L-6EL    CF  SECJ^dT 


SERGE  I  RACHMANI'PFT 
TWO  DE3USSY    ITEMS  VI        8 1  3  E  AUC 

PRECUOE  G   SHARP  MqiNOR   CHOPIN  VI    64963   V  AUC 

PRELUDE  C4  MINOR  VI    66016   V  AUC 

POLKA   DE  W.R. /TROIKA  VI      6260  V  AUC 

LIEBESLEID  VI    74723  g  AUG 

ALBERT  REISS 
NORD  EXPRESS 

PAUL  ROBESON 
JERUSALEM/BLIND  PLOUGHMAN 

MARIO  SATOARCO  8-  JOHN  M:"  CORMACK 
PESCATORI    Dl    PERLE  VI    87082  V 

SEV.BRICH  AND  SCOTT  I 
VADO  CORRO    (DON   PASO.)  Vl(4,l0)    89002  E 

TOSCHA  SEIDEL 


FRAMES  ALOA 
HI  CHIAMANO  '.MY     (bOHEUe|VI  (4, 10)   74443V  AUC 

GEORGE  BAKLANOFF 
PESCAT3R  AFFONDA    (  G  I  OCONDAlJ  0  {  I  0  )   779M    E  AJC 

ROSE  3AMPT0N 
(aTALA'iTa)   L 'ENFANT   PROD     VI  (40       7746   N  AUC 

OA/ 10  BISPHAM 
THE   PIRATE  SONG 

ENR  ICO  BAR1  'SO 
LA  DONNA   E  MOBILE 
IL  SONGO  (MANON) 
LA  DONNA  E  MOBILE 


C0(4, 10)    30026   V  AUC 


VI (3)  8|025  V  AUC 

VI (3)    81031  E  AUC 

VI (6)  8T0I7  E  AUC 

RACOVDITA  ARMONIA  (TOSCA)  Vl(6)  87043  V  AUC 
FOR  J  ALONE 

0  so_:  MIO 

A  VUCCHELLA 
L  ADD  10  A  NOPOLI 

:  "     -  • 

LE  REVE  (MANON) 

CHICAGO  SYMPH  OKCH 
CARMEN/SLEEPING  BEAUTY 

RAYVONO*  D  I  XON  (LAV9ERT  M1  'RPHY  ) 
NOER   GREENWOOD   TREE  VI (9)    17623  V  AUC 

.CARLOS  FRANC  I  SCO  (DE  GOGORZA  ) 

VI ( lO)     4074  V  AUC 


VI (lO)  37J70  E  AUC 

VI ( lO)  87243  v  AJC 

VI ( 10)  87304  E  AUC 

VI ( lO)  87312  G  AUC 

VI (4, 10)  74258  V  AUC- 

C0(4,9)  8560  V  SAL 


VI  (  10)  64697  E  AUC 

VI ( 10)  647|4  G  AUC 

VI ( lO)  64795  V  AUC 

VI ( 10)  64897  E  AUC 

C0<4,9)  49660NFEAJC 


vTT?) 


VI  ( lO) 

S7_'2| 

VI  (  10) 

87320 

Vl(3,4) 

85108 

V|(4,|0) 

88199 

vl(4,6) 

88204 

Vl(4,6) 

85l07 

)      VI (4) 

6694 

oowNB«(9) 

0 

13010 

co( 10) 

79457 

co( lO) 

79577 

co(4,iO) 

49803 

co(4,iO) 

49901 

co(4,iO) 

49350 

996c  AUC 

AUC 


TOREADOR   SONG  CARMEN 

MABEL  GARRISON 
LITTLE   ALABAMA  COON 
NOR   EG  I  AN  ECHO  SONG 
KISS  ME  AGAIN 
WHEN  YOUR   A W A / 

1ARREN  G  HARP  I NG 
LEAGUE   OF  NATIONS 

ERNESTINE  SCHUMANN  HE  INK 
M0NDNACHT/3ER  TOO 
THE  ROSARY 

HEADER  MY   GOD   TO  THEE 

LOUISE  HOMER 
HON  COEUR    ( SAM  AND  SEL 
MON  COEUR    ( SAM  DEL ) 
DIE  LORELEI  (LIZT) 
NOBIL  SIGNORI  (HUGUEN) 

MARIA  JERITZA 
(lOHENGR I n) /( TANNHAUSER 

THEO  KARLE 


CA  TO  AMOROSO 
SERENADE  (DIDLA) 
JOTA  OE  PABLO 
NOCTJRNE  D  FL(CHOPIN) 
HlPOLITA  LA 7ARO 

AVE  MARIA 

RECO  DITA   ARMONIA    ( T06C A )C0 ( 4, 1 0 )48750  E  AUC 
TQORRES  9  I  LUNA 

AUC 


ABB  I TTA   ZINOARa(tROv)  VI (3,7  )  52468 

G I  ORG  10  MALESC 
<H  SI    BEN  MIO    (TROV)  Vl(2,7)   6.1  1 5 1    V  AUC 

JOSE  MAROOfgS 
tristes  amores/la  alegria    Vl(9)      92 1  V  AUC 

GIOVANI  MART:' ELL  I 
DEI    MIE1    8ALLENTI (TR»v)   V|(4,|0)    745 1 3  V  AUC 

M  ICHA  I  LOf  A  AND  TUGAR  IANOFF 
THE  SEAGULLS  CRY  VI (6)   6  I  1 43  V  AUC 

LA"3ERT  M'JRPH 
MAVOUREEN  ROAV IN/SUNSHINE   SMILEVI55069  V  AUC 

NIELSEN  AND  '".ONSTANTIflE 
OAMMI    A.ICOR  ( FAUST )  VI  (3,4  )    74076   V  AUC 

POLICE  BAND  MEXICO,  PRIORS  BAND 
SEMIRAMIDE    Ov/UaRCHE   SLAJE  Ti    35167  V  AUC 

RENARO  TRIO,  PRIORS  BAND 
SPINNING   SONS/SWEDISH  WEODING   VI    35l59  G  AJC 

LILY  PONS 

la  campinera/debussy  S  ^NGS  VI  1905  V  AUC 
ZEMIRE  ET   AZOR    1-2  VI      2 1 49  V  AUC 

UNA   VOCE   POCOFA    ( BARBER   SEv)     DE   2052 1    E  AUC 
MAUO  P01ELL 

MOLLY   ON   SHORE  Vl(lO)  64611    G  AUC 


WEND 
WE  NO 
WEND 
WEND 
WEND 
WEND 
WEND 
WEND 


WEND 
WEND 
WEND 
WEND 


  WEND 

  WEND 

  WEND 

  WEND 

  WEND 

  WEND 

  WEND 

  WEND 

  WEND 

  WEND 

  WEND 

.30  WEND 
  WE  NO 

  WEND 

  WEND 

  WEND 

  WEND 

  WEND 

  WEND 

  WEND 

  WEND 

  WEND 

  WEND 

  WEND 

  WEND 

  WEND 

  WEND 


—  WEND 

—  WEND 

—  WEND 

—  WEND 

—  WEND 


VI  642 1  4  G  AUC 


27348  G  AUC 


PADEREWSK I    MINUET   PARAPHRA SEC0(4, 1 0  )  49950  V  AUC 

EILI    EILI                                          C0(4,l0)  49526  E  AUC 

F.  STOCK  AND  CHICAGO  SYM  ORCH 

IN  SPRINGTIME   OV    1-2                               VI  6576  E  AUC 

E  AUC    WEND 

CARNEVAL  OV    1-2                                          VI  6560  V  AUC 

lOOl    NIGHTS/VOICES   OF  SPRING  C0(4,9)  6005  V  AUC 

(JEWELS   OF  MADONNA ) /PRAELUD I UM         CO  60|4  G  SAL 
MAGG IE  TEYTE 


veronique/la  PERICHOLE 

JOHN  CHARLES  THOf'AS 
THE   LOST  CHORD 

NINON  VALLIN 
PLAISIR   D   AMOUR/LA  VIOLETTE 

HERBERT  WITHERSPO  N 
BLACL  SHEELAJrBY   THE   SHORT  CUT 

RENATO  ZANELL 
EL  RELICARIO/AY   AY  AY 

BOOKS 

V1CTR0LA   BOOK   OF   OPERA  436  PP 
LISTS 

CLASSICAL   LISTS   ON  REQUEST 


DE  23003  N  AUC 

VO  52025  V  AUC 

DE   25844  E  AUC 

VI   74079  v  AUC 

VI        878  V  AUC 

VI    ( 191 9)E  AUC 


WEND 
WEND 


  WEND 

  WENO 

.30  WEND 


WEND 
WEND 
WEND 
WEND 


WA  NTE  D 


FIRST  FOUR  LETTERS  OF  COLLECTOR'S  NAME. 
FOR  ADDRESSES  SEE  PAGE  18  


PRICE  OFFERED  FOR  RECORD 


2  [CATALOGUE  NUMBER  OF  RECORD 


1  | LABEL  OF  RECORD 


HAROLD  JARV.IS 
TENOR  ANY 

JOHN  MC  CORMACK 
AH  MOON   OF  MY  OELIGHT 


(3)  G.P,I,  GRAND  PRIZE  (4)   |2"REC0RD  $6<)  PATENTS  LABEL 
(7)  ANGEL  BACK  (9)  ACCOUSTICA,    RECORDING  (|0)  SINGLE  FACE 


collectors 

plaaASL  noisL 

that  the  collectors' 
advertising  deadline 

is  still  the 
tenth  of  the  month 

ads  received  by  that  date 
will  appear  in  the  issue  on 
sale  one  month  later. 


COMPOSING 
DISPLAY  ADS 

FOR  OUT-OF-PRINT 

RECORDS 


1.  No  forms  are  required  for  dis- 
play ads.  Type  or  print  your  ad 
just  as  it  is  to  appear  in  print. 

2.  Each  column  holds  78  lines  of 
record  listings;  two  columns,  156 
lines;  three  columns,  234  lines. 

3.  Each  recording  group  must  oc- 
cupy a  separate  line. 

4.  Try  to  make  your  ad  come  out  to 
an  even  one,  two,  or  three  col- 
umns. 

5.  Record  lists  less  than  one  column 
must  be  submitted  on  our  classi- 
fied ad  forms  and  shown  in  our 
"wanted"  or  "for  disposition" 
section. 

G.  All  advertising  concerning  out- 
of-print  records  must  be  accom- 
panied by  advance  remittance. 
Advertising  not  accompanied  by 
advance  remittance  must  be  re- 
turned. 


Closing  Date  for 
DISPLAY  ADS 

10th  of  Month  Preceding  Date 
of  Publication 


SALE 

SALE 

AUCTION                          GEO.   W  . 

C  L  E  A  R  Y  AUCTION 

BILL  PERRY 

16  WILLIAMS  ST.,  NEW  LONDON,  CONN. 

1623  St.  Paul  Street 

Every  item  guaranteed.  Only  winners 

notified.  Shipment  will  be  made  on  my  receipt 

Baltimore  2,  Maryland 

of  amount  due.  No  curiosi 

ty  bidders, 

please. 

Records  shipped  parcel  post,  C. 

O.  D 

.,  unless 

other- 

wise  instructed.  25c  packing  charge  on  orde 

"S 

under 

$5.00.  Minimum  order  $2.00. 

DUKE  ELLINGTON  AND  ORCH. 

LARRY  CI.  1  NT  ON 

LOUIS  ARMSTRONG 

Mood  indi go/when  a  black  mans  blue 

VI 

22587 

V 

ROCKIN   CHfl  1  R/r'OBODY   KNOWS  TROUBLES 

BB 

0 

1  1  1 

LONESOME  ROAD/YOU  can  DEPEND 

OK 

4 1 538 

G 

1 .00 

PlTTER   PANTHER   PATTER/SOPH  1  ST  1 CATED 

VI 

27221 

N 

BLIND   DATE/lSNT    IT   TIME   TO  FALL 

BB 

1  1 076 

N 

IF  WE   NEVER   MET/D 1 PPERMOUTH 

De 

906 

E 

2.25 

Oont  mean  thing/Baby  when  u  aint  th 

PaE  28 1 3 

N 

Estrellita/Essential  to  me 

BB 

1  1  140 

Once  in  awh  ile/S.unnys  ide 

De 

1 560 

V 

I  .00 

Margie/Sumpin  about  rhythm 

PaE  2684 

N 

Smiles/might  we  met  in  honomu 

BB 

1  1  1  30 

N 

1    CANT   GIVE/AlNT  MISBEHAVIN 

De 

2042 

V 

1 .00 

Clarinet  lament/Drop  me  off  harlem 

PaE  2876 

N 

Comes  love/Boy  maned  lem 

Vl 

26277 

Save  it  pretty/hear  me  taklin 

de 

2405 

N 

1  .75 

JIMMY  LUNCEFORD  AND  ORCH. 

Old  folks  at  h  me/i  dreamed  of  jean 

VI 

26468 

N 

D i ppermouth/i 'm  in  mood 

De 

3796 

N 

2.50 

Staf.dust/Rhythm  is  olr  business 

DF 

E 

BUD  FREEMAN  SUMMA  CUM  LAUDE  ORCH 

•TOMMY  DORSEY 

FATS  WALLER 

T \jc    err  i   /fuiMA    r  fiv 
Inc.    c.ci_/uniivH  out 

HMV  9007 

;. 

Dark  eyes/Blue  Danube 

V  1 

25556 

E 

1  .25 

Georgia  rockin  chair/Aint  m i SBEh 

68 

1 0288 

N 

Boogie  woogie/weary  bl 

VI 

26054 

E 

1  .00 

Winter  weather/Clarinet  marmalade 

BB 

1  1 469 

N 

Pa  s i o n  flower /G oing  out  back  way 

BB3008I7 

M 

Swing  time  up/Swing  high 

VI 

27249 

E 

.75 

KING  OLIVER 

J  Un  |\J  |\J  T     U  U  IWJ  O     UK  1  U     J  H  L  L  HUUIWO 

Everything  happens/Whatcha 

Vl 

27359 

E 

.75 

Stingaree  blues/Shake  it  n  break  it 

BB 

N 

Co 

3729 

Another  one  of/serenade  to 

Vl 

27354 

N 

2.00 

RAY  NOBLE  AND  ORCH. 

PHIL  NAPOLEON 

blue  skies/Back  stage  at 

VI 

27566 

E 

.75 

BLUE   DANUBE/l    LOVE   YOU  TRULY 

"Vi 

24806 

N 

GO  jof  go/Take  your  finger  out  of 

VI 

20605 

[ 

Swing  in  on  nothin/Cn  the 

VI 

27578 

E 

.75 

THERES  SOMETHING    1 NA 1 R/WHERE  LAZY 

VI 

25459 

N 

WOODY  HERMA"  AND  ORCH. 

I'LL  TAKE/NOT  SO  QUIET 

VI 

27869 

E 

1 .00 

Never  more/i 'll  follow  secret  he 

VI 

24749 

N 

DONT   CRY   CHER IE/L0VL 1  NESS   AND  LOVE 

de 

3874 

Somewhere  a/Well  get  it 

VI 

27887 

E 

1 .00 

Tiger  rag/Japanese  sandman 

VI 

24577 

N 

YOU'RE  THE  ONE/LOVE  OF  MY  LIFE 

De 

3528 

Quiet  pl  ase/So  what 

BB 

10810 

N 

1.50 

TOUCH  OF   LIPS/YOURS  TRULY    IS  YOURS 

Vl 

252  77 

E 

SKYLARK/fJ  1  GHT   OF  NIGHTS 

De 

4198 

Shine  on  harvest/Mendelssohn 

HMV  8752 

N 

1 .50 

Lets  call  heart/One  two  button  shoe 

VI 

2542  8 

E 

Rosetta/love  me 

Of 

2728 

[  ■ 

Lonesome  road/Part  2 

HMV  9333 

N 

1  .50 

BOB  CHESTER  AND  'RCH. 

Three  ways  to  smoke  a  pipe/Dont  be 

IE 

4076 

B A RC A ROLLE/C A NAD  1  A N  CAPERS 

AUHMV  2181 

N 

2.00 

Sunburst/Tomorrows  sunrise 

BB 

478 

N 

FRENSl/SONG   OF   OLD  HAWAAI 

De 

3427 

COLEMAN  HAWKINS 

B-I-Bl/WIND   BLOWS  FREE 

BB 

1  I  304 

N 

Fooled/you  cant  hold  memory  in  arms 

De 

4188 

N 

SOME   OF  THESE  DATS/AFTER 

auDe 

5000 

N 

5.00 

Slow  down/My  sister  and  1 

BB 

1  1088 

N 

Farewell  blues/Casbah  blues 

E 

2582 

Shes  funny /Meet  dr  foo 

BB 

10477 

N 

2.00 

Harlem  confus i on/Clock  is  fast 

BB 

1  1  384 

N 

Woodchoppers  ball/Big  wig  in  wigwam 

DE 

2440 

BODY  AN"1   SOUL/FlNE  DINNER 

BB 

10523 

E 

1 .50 

Somebody  stole  gal/Chasing  rainbows 

BB 

10987 

N 

Sleepy  serenade/Everything  happens 

DE 

3693 

[..; 

When  day  is  done/Bounc i ng 

BB 

10693 

E 

1 .00 

YOU  WERE  MEANT   FOP   me/New  SHADE  BLUEBB 

1  l  259 

N 

Dream  valley/what  happened  to  you 

De 

3461 

Sheik  of/Blue  heaven 

CBB 

10770 

' 

2.25 

WE  three/Off  the  record 

BB 

1 0865 

N 

Chloe/Lets  get  away  from  it  all 

De 

3712 

' 

Honeysuckle/'ama  1  CA  SHOUT 

De 

3358 

N 

2.25 

This  love  of  mine/Joltin  joe  dimag 

BB 

1  1  3  1 6 

N 

Its  a  blue  world/would ja  mind 

De 

2970 

N 

ERSKINE  HAWKINS 

Strictly  instrumental/Keep  home  fireBB 

1  1 548 

N 

Lookin  for  yesterday/ 

De 

3397 

Big  wig  in  the/F'olka  dotty 

BB 

10287 

N 

2.50 

JUOY/ALLA   EN   El     RANCHO  GRANDE 

BB 

10378 

N 

BESSIE  SMITH 

More  thanyou/Uptown  shu  fle 

BB 

10504 

N 

2.50 

Feed  the  kitty/What  has  happened 

BB 

1  1  1 00 

N 

1  used  to  be  your  sweet  mama/soft  pePaE  2482 

N 

Midnight  stroll/Fine  and 

BB 

10709 

E 

2.00 

Moonlight  bay/Tanning  dr  jekyll's 

BB 

N 

Careless  love  bl/weeping  willow  bl 

PaE 

2479 

DOLIMITe/TOO  MANY  DREAMS 

BB 

10812 

N 

2.50 

BOB  CROSBY 

EDITH  WILSON  AND  JOHNNY  DUNNS 

jazz 

After  hours/Song  of  the 

BB 

10879 

N 

1.25 

Dear  old  donegal/Darl i ng  devil 

DE 

N 

NERVOUS  BLUES/VAMPIN   LIZA  8ANE 

Co 

3479 

N 

NORFOLK   FERRy/PUT  YOURSELF 

BB 

10932 

N 

2.50 

Can  i  help  it/Little  man  not  there 

fJE 

6 

N 

COUNT  8ASIE 

Soft  winds/Sposin 

BB 

1  lOOl 

N 

3.00 

Jezebel/you're  an  education 

JE 

I  7 1  ? 

N 

Oh  red/Fare  thee  honey  fare  thee  welDe 

2780 

Night  after  n i ght/Shi pyard 

BB 

1  1  2  1  S 

M 

2.25 

1    WANT   TO  WRAP   YOU   UP/l 8  &    |9  CHEST 

De 

2935 

N 

1    0CL0CK   JUMP/TJAISEY  CHAIN 

DE 

3708 

N 

1 'm  a  low/Uncle  bud 

BB 

1  1  372 

N 

2.25 

Cherry/Day  in  day  out 

OE 

2703 

N 

TOPSy/DONT   YOU  MISS  BABY 

DE 

1770 

1   LOVE  YOU  TRULy/BLUE  SEA 

BB 

1  1 4 1 9 

N 

2.25 

EARL  HINES  AND  ORCH. 

CALIFORNIA  RAMBLERS 

DONT   CRY  BABy/BEARMASH 

BB30O8I3 

N 

1.25 

The  jitney  man/Father  jumps 

BB 

1  1  535 

N 

Copenhagen/Gotta  get  a  girl 

co 

236 

Cherry/Country  boy 

BB 3008 19 

N 

1.25 

Jersey  bcunce/Sally  come  back 

BB 

l  1  1 26 

N 

Louisville/That  big  blond  mama 

CO 

3979 

EARL  HINES 

Amn/Topsy  turvy 

BB 

1 0870 

y. 

Back  where  daffodils  grow/when  i  wa 

:Co 

218 

,' 

Riff  medley/xyz 

BB 

10531 

N 

2.25 

Call  me  hafpy/Blue  because  of  you 

BB 

1 0835 

N 

Smilin/Bow  wow  blues 

Co 

3554 

Child  of  disordered/body 

BB 

10642 

N 

2.25 

Straight  to  love/i  got  it  bad 

BB 

1  1  374 

N 

Liza/;  want  to  see  Tennessee 

Co 

223 

N 

Gator  swing/my  heart  beats 

BB 

10763 

N 

2.50 

Number  i9/Boogie  on  st  louis  bl 

BB 

1 06  74 

N 

BOYD  SENTER  AND  HIS  SENTERPEDES 

you  can  depend/Tantalizing  a 

BB 

10792 

N 

2.50 

CH8RLIE  BARMET 

I'M    IN   JAILHOUSE   NOw/RlCH   MAN  POOR 

VI 

22010 

. 

Wait  till  it/Easy  rhythm 

BB 

10985 

N 

2.50 

LEfFING   AT   LINCOLn/WANDERIN  BL 

HU\ 

9l56 

N 

GLENN  MILLER  AND  ORCH. 

I'M  FALLING  FOr/JELLY  JELLY 

BB 

1  1065 

N 

1.25 

Little  drip/Murder  at  peyton  hall 

HMV 

9390 

N 

humpty  dumpty  heart/No  laughing  mat 

HMV 

5749 

Julia/Comin'  in  home 

BB 

1  1  1  99 

N 

2.25 

Only  a  rose/Strange  enchantment 

BB 

1 0227 

N 

Sunrise  serenade/Moonlight  serenade 

BB 

10214 

N 

Up  jumpe    the  devil/^outh  side  BB 

1  1237 

N 

2.25 

Night  glow/lover  is  blue 

BB 

1 05 1  I 

N 

Danny  boy/Tuxedo  junction 

BB 

1061 2 

IT  had  to  beyouAellow  fire 

BB 

1  1  308 

N 

2.00 

You  were  there/Mother  fuzzy 

BB 

I  I  32  I 

N 

Johnson  rag/it  was  written  in  starsCBB 

10498 

water  boy/windy  city  jive 

BB 

1  1329 

N 

2.25 

And  so  do  i/its  last  time  ill  fall 

8B 

1 0778 

N 

Perfidia/Spring  will  be  sad 

BB 

1  1095 

1  got  it  bad/Straight  to  love 

BB 

1  1374 

N 

2.25 

isle  of  pines/blues  in  night 

IB 

1  I  327 

N 

Boulder  buff/booglie  wooglie  piggy 

CBB 

1  1  163 

1  never  dreamt/Sw i ng i n  on  c 

BB 

1  1465 

N 

2.00 

nowhere/you're  my  thrill 

BB 

1  1  1 4 1 

N 

Bugle  call  rag/slow  freight 

BB 

10740 

Skylark/Shell  always  remember 

BB 

1  1 5 1 2 

N 

2.25 

Isola  bella/Whatcha  know  joe 

BB 

l09l  8 

N 

Lamplighters  serenade/Dont  sit  under  BBii474 

Stormy  monday/Second  balcony 

BB 

1  1567 

N 

1.25 

Buffy  boy/Haunted  town 

BB 

I  1093 

N 

Boo-it/Shake  down  stars 

BB 

10689 

WOLVERINE  8l/R0CK  AND  RYE 

De 

577 

N 

3.50 

be  fair/Wasnt  it  you 

BB 

1  |223 

M 

Chapel  in  valley/Volga  boatmen 

BB 

1  1029 

u 

Rhythm  sundae/i  cant  believe 

OK 

6250 

N 

2.50 

Deed  i  do/where  was  i 

BB 

10669 

N 

Do  you  know  why/Just  like  love 

BB 

10936 

V 

Piano  man/Topsy  turvey 

AUHMV 

3168 

N 

2.25 

Scrub  me  mama/i  cant  remember 

BB 

1 0975 

Dear  mom/keep  em  flying 

BB 

1  1443 

r 

JOHNNY  HODGES 

Annabelle  lee/Lazy  dog 

BB 

10294 

N 

B 1 NG  CROSBY-HERMANS  WOODCHOPPERS 

Daydream/junior  hop 

BB 

1  102  1 

N 

2.00 

Spos i n '/Asleep  or  awake 

BB 

10206 

N 

1  aint  got  nobody/whistlers  ma  in  l 

De 

3971 

p 

Thats  the  blues/Good  queen 

BB 

1  1  1  1  7 

N 

1.75 

CROSSPATCH/SW 1 NG  WALTZ 

PC 

607 1 Z, 

E 

Deep  in  heart  texas 

DE 

4 162 

r 

HARRY  JAMES 

ELLA  FITZGERALD 

BING  CROSBY-JACK  TEAGARDEN 

Sow  wow/woo  woo 

BR 

8318 

E 

2.00 

IT'S   MY   TURN   NOw/BEI    MIR   BIST  DU 

De 

1596 

N 

BIRTH   OF   THE   BL/WAITER   AND  PORTER 

De 

3970 

£ 

lAINT   WHAT   YOU/TWO  0CL0CK 

Br 

8337 

E 

2.0C 

Jubilee  swing/Take  it  from  top 

De 

3236 

N 

AMBROSE  AND  ORCH. 

Back  beat  boogie/night  special 

Co 

35456 

E 

1.00 

SOMEBODY   NOBODY   LOVES/YOU  DONT  KNOW 

DF. 

4082 

N 

NIGHTINGALE   SANG/lF    1    SHOULD   FALL    1 NDE 

3469 

• 

'effries  blues/Sharp  as  a  tack 

Co 

36190 

E 

2.00 

Gulf  coast  bl/Dceole  de  dum 

De 

3324 

N 

Man  about  town/War  dance  wooden 

De 

31 26 

jesse/Home  james  (trio) 

RZ 

24538 

N 

1  .25 

Wishful  thinking/hello  ma 

De 

36  1 2 

N 

Gangway/Lord  and  lady  whoozis 

DE 

1406 

•: 

JELLY  ROLL  MORTON 

COLEMAN  HAWKINS  ALL  STAR  OCTET 

JOE  VENUT 1 

The  chant/Black  bottom  stomp 

BB 

10253 

N 

2.00 

Bouncing  with  bean/When  day  is  done 

HMV 

9087 

N 

Everybody  shuffle/moonglow 

BB 

5520E+ 

wimgy  manone 

JACK  TEAGARDEN 

MEMPHIS  FIVE 

Suoan/Limehouse  blues  (choo) 

AuhMV 

2751 

N 

2.50 

Thats  right/i'm  wrong 

Br 

8378 

fj 

Anything/jazz  me  blues 

CO 

2588E+ 

muggsy  spanier 

Rhythm  hymn/Blue  river 

DE 

4071 

N 

ZEZ  C<;:'FREY 

That  dada  strain/Someday 

BB 

10384 

N 

2.00 

NOBODY   KNOWS   TRO  BLE    1 VE  SEEN 

De 

43 17 

N 

Jump  in  jack/Jack  in  box 

VI 

21845 

N 

D 1 PPERMOUTh/S  1 STER  KATE 

BB 

10506 

E 

1  .25 

LONELY  BL/PRELUDE   IN  C# 

De 

3642 

M 

B 1 NG  CROSBY 

AT   JAZZ   BAN0/L I  VERY  STABLE 

BB 

10518 

E 

1.25 

LEE  MORSE 

BE  honest  with  me/Goodbye  little 

DE 

3856 

r 

Ralaxin  at  the/R 1 VER80AT 

BB 

10532 

N 

1.75 

SUSIANNA/lt.A  IN  STREET 

Co 

1752 

N 

Eccentric/Big  butter  and  egg 

AUHMV 

2622 

N 

1.50 

"i 


AUCTION 


AUCTION 


RAY  AVERY 

BOX  665,  6IG  BEAR  LAKE,  CALIF. 
CONDITION  GUARANTEED.  PREFER  SHIP  COD  P.P. 


G/E 


JOE  TtRr:ER 
Blues  in  the  night/cry  baby 
rocks  in  beo/goin  to  chicago 

SOMEBODY'S   GOT  TO   Go/lCE  MAN 

Careless  love/Jumpin  down  bl 

SEA  HA  IN 
Uy  sister  and  i/Say  hello 
Got  -y  start/kiss  the  boys 

FATS  WALLER 
WHOS  HONEY /THATS  THE  REASON 
LULUS  BACK   IN  TOWn/SWEET  AND  LOW 
TRUCKIN/GiHL   I   LEFT  BEHIND 

stole  my  gal/sugar  bl 

Simply  adore  you/Breal  good  news 

-Vipers  drag/handful  keys 

Rioin  but  walkin/Get  off  it  E/n 

Pardon  my  love/Cry  in  mood 

Two  sleepy  people/Forgive  myself 

Swing  in  jingle  bells/Porters  love 

hold  tight/Outsmarted  yojrself 

nothin  but  love/Cutest  one 

NICEST  PEOPLE/HONEyHUSH  V/t 

Who'll  take  mt  place/Abdullah 
mighty  fine/eep  l°e  piece  pie 
too  tireo/run  your  mouth  e// 
Fat  and  greasy/At  twilight 
Never  smile  again/Stay  in  at  home 

tf  BLUES/SW I NGAD I LLEF  STREET 

Sent  me  to  store/Dry  bones 
nobooys  bus  i nes"/' bercromb i e  had 
All  that  meat/Buckin  the  oice 
Get  away  from  it  all/Swing  song 
headlines  in  news/i  repent 
Sad  sap  sucker/Rump  steak 
bells  of  san  ?  .'.  tl/'buck  jumpin 
Cask  for  trash/Mister  joe 
Winter  weather/Clarinet  marmalade 
Little  love/jitterbug  waltz 
light  of  silvery  moon/Swing  out 
SOCfS  oont  match/up  jumped 
tedoy  weatherford 

EA7En/A I  NT 


DE 
DE 
DE 
DE 


7885  V 
4093  - 
7856  E 
7828  E 


Uy  blue 

CHICK  WEB8 


MISBEHAVIN 


VI  27363  E 
VI  27445  E 

VI  25027  E 
VI  25069  E 
VI  25i 16  E 
VI  25194  E 
Vi  25830  E 
HMV  4480  E 
HMV  497i  - 
HVV  5278  E 
BB  I 0000  E 
BB  10016  V 
BB  tO I  1 6  E 
BB  ICI29  E 
IC346  - 
10419  E 
|07'4  N 
BB  10779  - 
BB  IC803  E 
BB  |084|  E 
BB  10858  E 
BB  10692  N 
BB  10967  N 
BB  I  I  102V— 
BB  I  I  I  15  E 
BB  I  I  1 88  E 
BB  11296  E 
BB  I  1 324  E 
BB  11425  E 
8B  I  1469  E 
BB  1 15 1 8  N 
BB  I  1569  E 
BB 3008 1 4  N 

Sf        38  N 


BB 


BB 


DE 


along  the  swanee/chew  chew 
i  got  a  guy/harlem  congo 
Undec ideo/Groove  at  grove 
Sing  me  swing  song/Facts  and  figuresde 

Swingin  on  reservation/Blue  lou  De 

Rusty  hinge/Cryin  mood  De 

another  gues^/when  i  bei  l.wr  De 

Everybody  step/Pack  up  sins  De 

Draems  cove  true/Squeeze  me     E/v  De 

george  h'ebb  and  d  icelanders 
London  blues/South 

TED  WEEKS 
ribbons  and  r0ses/n0la  (como) 
Goody    good  bye/two  blind  lovers 

d  icky  wells 
nobodies  blues/Dinah 

LA0Y  dE  GOOD/DlCKY  WELLS  SLUES 
JAPANX3E  3A.M0MAri/l   GOT  RHYTHM 

DOC  WhEELER  SUNSET  ORCH 
Whisky  in  well/keep  juvpin 
Foogee/uow  bout  t  »t  mess 

COOTIE  WILLIAMS 


DE  2389  N 
DEC  1681  E 
2323  E 
830  E 
1065  E 
1273  E 
I  123  E 
1894  E 

i7ie  - 


DEE  8735  N 


DE 
DE 


204  1  L 
2794  E 


SW  39  N 
SW        10  N 

HUV    8826 N 

BB  11559  N 
BB   I  I  3 1 4  £ 


west  end  blues/g-men 
top  and  bottom/toacted  pickle 
Blue  garden  blues/is  you  is 
MARY  LOU  WILLIAMS 

I SA3ELLS/   ORNY  PHYTHM 

SUNNY  30Y  WILLIAMS 


E/N 


3509  N 
6336  - 


HIT  7 1 08  E 


De     1 02 !  E 


worr i ed  life  blues/shake  i t 
Savoy  is  jump  in/Must  be  love 
Rubber  bounce/reverse  charges 
Bacon  for  you/wee  wee  hours 
yvette 

Park  in  paree/Ever  be  alone 


BB 
De 
De 
De 


7888  N 
8643  N 
8651  N 
7898  N 


BB  10775  E 


SALE  SALE 
HARVEY  J.  GORGAN 

351  Prince  Edward  Drive 

Toronto,  Ont.,  Canada 
All  packages  sent  railway  express.  Remit  via  money 
order  only.  Record  condition  guaranteed  as  graded  or 
money   refunded.   25c  packing   charge  on   all  orders 
under  $3.00. 


be:imy  g^od'-an 
stompih  at  savoy /d0nt  8e  that  wav|20|549  e 

you  and  your  love/v/ho'll  buy  my  vl  26263  e 

Lady's  in  love/Show  your  linen    Vi  262iiE/G 

Santa  claus/Eeny  meeny  miny  mo    Vi  25i95  E 

Cookoo  in  clock/Home  in  clouds    Vi  26 1 75  E 

And  angels  sing/Sent  for  u  yest  Vi  25i70  E 

Shuteye/Good  for  nothin  but  loveVi  26i59  E 

Bach  goes  to  town/Whispering       Vi  26i30  E 

IT  HAD  TO  3E  u/-ouise  vi  26i25  E 

Kinda  lonesome,Aust  see  a  nie      Vi  26iiOE/V 

This  cant  be  love/Sing  for  supp  Vi  26099  E 

My  honey's  lovin  arms/FarewellblV i  26095  E 

I  never  knew/Sweet  sue  Vi  26098  E 

IS  THAT  the  way/Swee thear T   I  HADVl  26082E/V 

I   HAVE  EYES/VOUR  A   SWEET  HEAOACHVl  26071  E 

Margie/Farewell  =*l  Vi  26060  E 

Your  lovely  madam/What  have  yo  1  Vi  26053  E 

When  i  go  a  dream in/3lue  interlude  2602 1  E 


IVE  GOT  DATE  WITH  DREAM/PASS  LO  V 

Kiss  at  twi light/what  goes  on  V 

FLAT  FOOT  FLOOGIE/BlG  JOHN  V 

Dont  wake  up  tin  heart/Savin  mys  v 
Why  did  ya  make/Love/i ts  dreamerV 
feelin  high  and  happy /Let  sng  V 
ooooh  boom/Always  and  always  V 
Sing  sing  sing  v 
Dont  be  that  way/One  oclock  -V 
King  porter  stomp/Blue  skies  v 
Thanks  for  memory/its  wonderful  v 
Life  goes  to  party(Ms2)  if  drms  V 
•  •  »  «  (u$3)  "  v 
You  took  words/Mama  that  moon  V 
Loch  lomo  d/Camel  hop  v 
I've  hitched  wagon/let  that  be  V 
Bob  whiie/minnie  moochers  day  V 
I  cant  give/Sugar  foot  stomp  V 
Afraid  to  dream/Roll  em  V 
Peckin/Cant  we  be  frievos  v 
I  want  to  be  happy/Rosetta  V 
This  years  kisses/he  aint  got  V 


26000E/V 
25878  E 
25871  E 
25867  E 
25846V/G 
2 4840(3 /E 
25808E/V 
25796  E 
25792  E 
25782  V 
25727  E 
25  726  E 
25726  E 
25720  E 
25717  E 
25708  E 
25683E/V 
25678  E 
25627  E 
25621  E 
25510  E 
25505  E 


You  can  tell  dixie/Never  told  youVi25500  v 

I  found  new  baby/Swin    ROCKIES    Vl  25355  E 

Sentimental  mood/These  foolish    Vi  2535 iE/v 

House  hop/Auyhtmg  for  you         Vi  25350  E 

Glory  of  love/Cant  pull  wool       Vi  253i6  V 

Madhouse/Devil  and  sea  Vi  25268E/V 

Basin  st  dl/When  buddha  smiles    Vi  25258  E 

Stompin  at  savoy /Breakin  in  pairVi  25247  E 

Its  been  so  long/Goody  Vi  25245  E 

Qoodbye/Sandmah  Vi  252 |5  E 

NO  OTHER  ONE/YANKEE  DOODLE   TOWN  Vl  25 1 93  E 

Santa  claus  town()TD  )/j  i  ngle  bellVi  25i45  E 
King  porter/Sometimes  happy  Vi  25090  E 
The  oount/i  see  million  peole  Co  36379  E 
Moon  wodt  talk/i  cant  love  you  Co  35487  E 
Buds  wont  bud/i 'm  nobodies  baby  Co  35472E/V 
Devil  may  care/Every  Sunday  Co  35461  E 
Yours  is  heart  alone/Mill  streamCo  35445  E 
BE  sure/Shake  down  stars  Co  35426  E 

Board  meeting/lets  all  sing        Co  35396  E 
How  high  moon/Fable  of  rose        Co  3539i  V 
Whats  matter  with  me/what 'll  thiCo  35374E/V 
TEDDY  POWELL 

BB300809E/G 
1412  E 
1232  E 
1 2  I  3  E 
1201  E 
I  176  V 
I  152  E 
I  I  |3  V 
1092  E 
3094  E 
2906  E 


Murder  he  says/lets  get  lost 
Goodbye  mama/Kickin  Congo  BB 

I   SEE  MILLION  PEOPLE/JUNGLE  BB  BB 

Jim/Steady  teody  BB 
All  i  ned/Sans  culottes  BB 

BOOGIN    IN  OOWNBEAt/TIME   ON  HANDSBB 

l  went  out  of  way/Ode  to  spring  BB 

Things  i  love/Friendly  tavern  BB 
Talkin  to  wind/Strai  ht  8  BOOGIEBB 

Am  i  blue/Ridin  subways  Oe 

March  of  toys/in  Persia    market  De 

SUNNY  DUNHAM 

Watch  the  birdies/when  go  old  BB 


I  1337  E  1.00 


BARNEY  BIGARD  AND  JAZZOPATERS 

aravan/Stdmpy  jones  Var  5i5  N 

Froli;  sam/Clouds  im  heart  Var  525  N 

if  you're  ever/get  it  southern  styleVar  595  N 

Moonlight  fiesta/Spongecake  Var  626  N 

JEMI    TASSE/JAZZ   ALA   CARTZ  VAR  555  N 

SOLACE/4-j  STREET  VAR  564  N 

DON  REDMAN  'NO  OBCH. 


AUCTION 


AUCTION 


JOEL  DUROE 

5153  ROCKLAND  AVE. , 
LOS  ANGELES  4|,  CALIF. 


Sunny  side  of  street/Exactly-  like  u  Var    580  N 


JOHNNY     ODGES  AND  ORCH. 


FOOLIN  MYSELF/YOU 'LL  NEVER  GO  HEAVENVAR     576  N 
ORY'S  SUNSHINE  ORCH .  VOC.  RUTH  LEE 

UAYBE   SOMEDAY/THAT   SWEET   SOMETHING      SU     3002  G 

ORY'S  SUNSHINE  ORCH.  VOC.  ROBERTA  DUDLEY 
l/HEN  YOU'RE  ALONE  3L/KR00KR0  BL  SU     300l  N 

jelly  roll  morton  red  h'lt  peppers 
Black  bottom/The  chant  Vi  2022 i  g 

ANNON  3ALl/oRANDA   SPELLS  B8    10254  N 

The  pearls/Beale  st  slues  BB  10252  N 

IVILD  man/Jungle  blues  BB  10256  N 

K.C.  STOMPS/N.  0.  BUMP  BB    7757  N 

Turtle  twist/Sviilin  the  bl  away(tr)  Vi  38109  V 
Littl;  lawrence/Harmony  blues  Vi  38i35  V 

JOHNNY  DOODS  TRIO 


3LUE  piano  stomp/Indigo  stomp  BB   10238  N 

Goober  dance/Too  tight  BB  10240  N 

My  little  isabell/Heah  me  talkin       BB  i 024 i  N 


27 


SALE  SALE 
JOY    RECORD  SHOP 

Box  5228,  Cleveland,  Ohio 

Records  shipped  as  per  specification. 


AUCTION  SALE  AUCTION 

ADAM  GRETCHCO 

1726  E.  47  St.,  Cleveland  3,  Ohio 

Postage  or  freight  charges  paid  on  orders  over  $10.00. 
No  packing  charges.  Satisfaction  guaranteed  or  money 
refunded.  Send  specific  want  lists  for  records  not  listed 
as  I  have  records  by  all  artists.  State  minimum  accept- 
able condition  and  your  price. 


AUCTION  AUCTION 
EDWARD   H.  DURANT 

300  N.  Catalina  Ave. 
Redondo  Beach,  California 
Condition  guaranteed.  All  records  shipped  C.  O.  D 
express  unless  otherwise  requested.  Winners  notified. 


ALL  RECORDS  IN  NEW  CONDITION 


BENNY  GOODMAN 

L i za/honeysuckle  rose  CoE  2287  I 

Gone  with  what/Till  tom  PaE  2752  I 

JOE  MARSALA  ( BOBBY  HACKETT) 
CLAP  INFIT  MARMALACE  SAVOYlO-OOl 

YANK  LAWSON 

JAZZ  ME  SLUES/I    FOUND   NEW  8A6Y  Si   28|20  I 

She i k  of  araby/Squeeze  we  Si  26i03  i 

BIX  BE  I DERBEC  KE 

Davenport  bl/Washboard  bl  BrE  2206  i 

Rhythm  king/Feel  in  no  pain  PaE  2269  I, 

Margie/Louisiana  PaE  2633  i. 

BOLL  COLEMAN 

Sister  kate/way  down  yonder  Sw      2i4  2.00 

BUD  FREEMAN  (JOE  SULLIVAN  WILD  BILL) 

TEA   FOR   TWO/MIDNIGHT  AT   CONDONS  KEY     636  .79 

HONEYSUCKLE   ROSE/SENT  I  WEf.TA L   BABY  KEY      637  .79 

TOWN   HALL   Bl/|NSIDL   CF    SOUTHS  IDE  KEY      638  .79 

joe  ihona;. 

YOU   CAN  DEPEND   ON  ME/BLACK  BUTTERFLKEY      642  , 

ALBERT  AMMONS 

GROCVIN  THE  BL/THE  BREAKS  COM     609  I. 
BOB  CROSBY 

That  da  da  strain/milenbef.g  joys  De  25293  . 

louis  armstrong 

shacrack/jonah  and  the  whale  de  25|50 

makocony  hall  stomp/black  8eawty  pae  57l 

t  bone  walker 

T  BONE  BLUEs/j  I MMY 'S  BLEUS  BN  530 

ELLA  FITZGERALD 

Chew,  chew  chew/Slumbert ike  along  BRE  2765 

WILL  BRADLEY 

SCRUB   ME   MAMA   WITH   800GIE/5   O'CL  PaE  2785 

tiny  grimes 

"C'jaM  blues/Tinys  boogie  woogie  Bn  525 
ART  HOPES 

ART'S  BOOGIE/ST.   LOUIS  BLUES  BW  2 

ECCENTR IC/BLUES"N"  BOOZE  BN  5|2 
JELLY  ROLL  MORTON 


Swingin'  the  elks/Dirty, dirty  Gen  i7ii 

GET  the  bucket/why  Gen  1706 

Sweet  substitute/Panama  Gen  |703 

BIG  LIP  BL/GOOD  OLD  N.Y.  GEN  1704 

That'll  never  do/jungle  night(Duke )hmv  4836 

PETE  JOHNSON  &  JOE  TURNER 

s.k.  blues  patrs  i &2  nat  90|0 

cow  cow  davenport 

jump  little  jitterbug/lgot  a  gal  comet  i 

Jeap  boogie/Chimin'  away  Comet  2 

hobson  city  stomp/run  into  me  comet  3 

lonnie  johnson 

solid  blues/rock  in  my  bed  dl  6063 
Drifting  along  bl/In  love  again  bl  di  6064 

blue6  in  my  soul/bl  for  evervbccy  dl  6065 

ALBUMS 

ellington  special  co      |27  3 

Carnegie  Hall(ell i ngton)  Mus      6  3 

fazola  dixie  landers  key    1 38  3 

doc  evans  vol.  i&2  d  i  7 1 4- 1 5  3 

triblte  to  glen  miller  rainbow  3 

Omar  siueon  di      70S  2 

Pel  wee  russell  di      632  3 

muggsy  span ier  0  1      7 1  i  3 

Teddy  wilson  solos  mus       7  3 

Bunk  johnson  acci  e.  Washington  di      7i2  2 

Joe  SULLIVAN  di       701  3 

louis  armstrong  classics  de     572  3 

Deep  wooos  blues  Cir  5  3 
Bessie  smith  (sound  track  ST.L.BL.)Cir       6  2 

Bessie  smith  COC     1 42  3 

Beiderbecke-trumbauer  Col     144  3 

will  bradley  coc    123  3 


benny  goodman 

After  you've  gone/bugle  call    vi  25467  n/n-auc 

Be  sure/Shake  down  stars          Co  35426  n/n- Auc 

Blue  skies/Remember                  BB  1O68O  n/n  Auc 

Buds  wont  bud/I'm  nobodies  babCo  35472  n/n  Auc 

Ballad  in  blue/Dixieland  band  BB  i 085 1  n/m  Auc 

Board  meeting/lets  all  sing     Co  35396  n/n  Auc 

Boy  meets  horn/let's  dance       Co  3530i  n/E+Auc 

Stompin  savoy/breakin  in  new    Vi  25247  n/n  Auc 

Faithful  forever/Bluebirds  in  Co  35289  N/N  Auc 

Big  john  special/Flat  foot  fl  Vi  25871  E+  Auc 

Blue  interlude/when  i  go  bre    vi  2602 1  n/n  Auc 

Comes  love/rendezvous  paree     Co  3520i  E+  Auc 

Christopher  columbus/Dev i l  andbb  i0460  N-/NAUC 

Cant  you  tell/Cnce  more           Co  35543  n/n  Auc 

Changes/Russian  lullaby            BB  i  i 226  E/E  Auc 

Dont  be  that  way/i  o'cl  jump    Vi  25792  E/E  Auc 

Dear  old  southland/i  could  be  BB  10458  n/n  auc 

Darn  that  dream/Peace  brother  Co  3533 1  n/n  Auc 

Down  by  mill  str/yours  is  my    Co  35445  N-  Auc 

Estrellita/| 'll  always  be  in    Vi  26i87  E/E+Auc 

Feelin1  high  and  happy /Let  sonVi  25840  N-/NAUC 

Flying  home/Rose  room              Co  35254  E/E  Auc 

Goodbye/Sandman                        Vi  252i5  N/t>:  Auc 

heaven  in  arms/Lucky  fellow     Co  35308  E+  Auc 

honeysuckle  rose/Spring  song    Co  353i9  E+  Auc 

King  porter/sometimes  happy     vi  2509C  E/E  Auc 

Melancholy  baby/Sweet  sue        vi  25473  n/n  Auc 

Scatterbra in/One  letter  from  uCo  3524i  E/E  Auc 

Steal  in  apples/Opus  local  802  Co  35362  n/n  Auc 

That  did  it  mar i e/Somebody  elseOK  6497  N-/NAuc 

YOU'RE   SWEET   HEACACHe/|    HAVE      VI    2607l  N/N  AUC 

Winter  weathep/Everyth i n-    I   LOOK    65|6  N-/NAUC 

Somebody  nobody  loves/Give  loveOK  6562  m/n  A1  >c 

u  dont  know  what  love/somebod  ok    6534  n/n  Auc 

Blues  in  night/where  or  when    ok    6553  E/E  Auc 

Clarinet  ala  king/how  long  ha  ok    6544  E/E  Auc 

Music  hall  rag/cokie               Co    30ii  v/v  Auc 
BLIND  BLAKE 

TOO  T 1 ght/Stonewall  ST£y"CRK)  PM  1 243 1  G/F  AUC 

Tampa  bouno/blakes  worried  bl  PM  12442  V/V  Auc 
elli.mgton/t.  dorsey 

MINOR  GOES  MUGG 1 n/Ton I GHT   I  SHVI450002  n/n  .75 

ALBERTA  HUNTER  (P.  BARDFQRD  MEAN  4) 

Take  that  th  away/Jelly  good    OK    8268  V/V  Auc 
(Jr*    I  NAUD  •   HR.   CRK.  ) 
THE  JAZZ  PILQJS 

hello  montreal/shes  a  great  girlok4i02 
al  jolson 

Sonny  boy/Rainbow  (many  copies)Br  4033 
KENTUCKY  GRASSHOPPERS 


Makin  fr  ends/|  get  bl(Fred  RICHBA6360 
Tiger  rag/Shirt  tail  stomp  Ba  6355 
_WJ  NGY  MA  NONE 

Jo 


Shake  bl  away/0  sole  mio 
benny  meroff  ORCH. 


7777 


3072 


YANKEE    IN    KHVANa/COWBOY    IN  MANCO 

IRVING  MILLS 
CANT   WE  GET  TOGETHER/SW.SAV.SuBR  4482 
DlGA   DOO/DOIN   NEW   LOW   DOWN  BR      40 1 4 

JELLY  ROLL  MORTON 
The  pearls/Dreaiz  daddy  (s.wacner  )GE5323 

VIOLA  MC  COY 

BLEDING   HEARTED   Bl/|F   U  WANT      Si  3006 
(x™   RIM  CHP.-3/4"   AUD.  CHP) 
NEW  ORLEANS  RHYTHM  KINGS 


I   V  AUC 

V/V  .50 

E/V+AUC 
E/V+Auc 

E+  .75 

V/V  Auc 

V+  Auc 
V/V-Au., 

V+/VAUC 

V/V  AUC 


Milenberg   JOYS/MARGUAR  ITE(2*'CR  )GE  52  I  7  v/v  Auc 
JIMMY  NOONE 

SWEET   SBe/|    KNOW  U  KNOW  BR  80024  V/V  .40 

Monday  date/Blues  Br  80026  E/E  .60 

WHOOPEE  MAKERS 


MOVE  over/The  MOOCHE 
WOLVERINE  ORCH. 


Crazy  ou  i  lt/Vou 're  burning  me  Br  3332 

SHEET  MUSIC 
Old  popular  sonos(3  for  $  i ) 
Send  spec  ific  wants.  


Pe  15080  V/V  Auc 
V/V  Auc 
E  .35EA 


75 1 4  E 
7734  N 
8063  E+ 
8083  E 
8200  N 
8293  E+ 
8306  - 
84  I  I  E+ 
4386  E+ 
VI  26536  N 
VI  26610  N 
VI  26731  N 
VI  26748  N 
Vl  27356  N 
VI  27406  E+ 


DUKE  ELLINGTON 
Rockin  in  rhythm/iS  st  rag  Br    6038  E+ 

Blue  again/(!8ert  lown)  Vi  22603  G 

Keep  song  in  soul/River  and  me       vi  226i4  E 
Accent  on  youth/Truckin  Br 
Uptown  downbeat/In  a  jam  br 
Steppin  into  swing  society/New  Bt  br 
Lost  in  med itat i on/R id  in  on  blue  Br 
watermellon  man/Love  in  swingtime  br 
Jazz  potpourri /battle  of  swing  br 
Old  king  dooji/boy  meets  horn  E/VBr 
Way  low/You  can  count  on  me  Br 
Prelude  to  kiss/jeep  in  jumpin  vo 
Jck  the  bear/Morning  glory 
never  no  lament /cotton  tail 
Sep  I  a  panorama/harlem  airshaft 
5  06LOCK  whistle/No  night 
Blue  serge/Jumpin  pumkins 
Mister  J.  B.  bl/Body  ano  soul 
Chelsea  bridge/what  good  would  do  vi  27740  N 

PERD I do/Ra I NCHECK  Vl   27880  N 

Main  stem/johnny  come  lately  vi20i556  n 

Day  dream/Junior  hop  (hodges)         BB  i 1 02 1  E+ 
Linger  awhile/Mobile  bay  (rex)e/v  BB  i 1057  - 
Some  Saturday /Subtle  slough  (rex)  38  ii258n/v 
Squatty  roo/Things  aint  what  used  BB  ii447  n 
Passion  flower/Going  out  back  way  BB3008i7  n 
GLE NT  MILLER 

IN   SHANTY   TOWN/SOLO   HOP  CO   35881  N 

Moonlight  bay/how  am  i  to  k  ow  De    |239  V 

Peg  o'  my  heart/I'm  siting  top  Oe  1342  n 
My  fine  friend/Silhouetted  in  moo  Br    8034  N 

Humoresque /O o i n  jive  BR    8062  V 

"       /Sold  American  OK    4449  N 
BOB  CROSBY 

0  i  x  i  eland  bano/beale  st  bl  de 
John  peel/Grand  terrace  rhythm  De 

1  hear  you  talking/Call  me  taxi  De 
Loop  in  loop/my  inspiration  de 
Swingin  at  sugar  bowl/Prayin  humb  De 
Between  i8  &  i9/l  wanna  wrap  De 

A   ZOOT  Su IT/BARRELHOUSE  BESSIE  DE 

jimmy  lunceford 

Babs/Thunder 

best  things  in  life/jealojs  e/v 
Melody  man/i 'll  take  south 
Chocolate/Battle  axe 
High  spook/Yard  dog  mazurka 
Margie/Walkin  thru  heaven 
A i nt  she  sweet/Thing  called  swing  Vo  4875 
white  heat/You  can  fool 
Oinah/fts  i  &  2 

TEDDY  WILSON 

WARM  IN   UP/BLUES    IN   C#  MINOR 

Everybodys  lalghin/here  it  is(BH)  Br  8259  E 
YOU'RE  so  desirable/let's  dream(BH)Br  8283  E 
Just  for  you  bl/just  u  just  me     Mus     316  E+ 

EVERYT I  ME  WE   SAY   GOOOBy/THIS   HEARTMUS      3 1  7  E+ 

memories  of  u /Bugle  call  rag        Mus     3 i 8  E+ 

I    SURRENDER   DEAR/RUNNIN  WILD  MUS        3 1 9  E+ 

STAN  KFNTflM 

This  love  of  mine/The  nango  (v/E)  de  4037  - 
Eager  beaver/artistry  in  rhythm    Cap     |59  E 

bunny  berigan 
In  a  mist/Walkin  the  dog  Vi 
blues/|  'm  comin  virginia  de 
you  took  advantage  of  me/chicken  de 

ART  TATUM 

WEE  BABY  BL/BATTERY  BOUNCE  DE 
LONESOME   GRA  VEY A RO/C  OR R I NE  CORINNADE 

OR  I G INAL  WOLVERINES 
Shim-me-sha-wabble/new  twister  CMS 

JESS  STACY 
In  the  oark/Flashes/Barrelhouse  De 

CAB  CALLOWAY 
Jumpin  jive/Trylon  swing  Vo 


479  N 
1725  N 
2207  N 

2209  E 

2210  E 
2935  E 
4|69  E 


De 
De 
De 
De 
De 


576  N 
788  - 
805  E 
3807  N 
4032  V+ 
DE  25016  N 
E 

Vo  5 1 56  N 
CO  36054  N 

BR    7684  E 


26123  E 
1 8 1  1 6  E+ 
I  8 1  I  7  E+ 

8526  E+ 
8563  E+ 

102  N 

I  19  N 

5005  E 


AUCTION  PRESTON  FLOWER  AUCTION 

4940  BLACKSTONE  AVE.,  APT.  210,  CHICAGO,  ILL. 

Winners  notified  and  discs  shipped  C.  O.  D.  unless  otherwise  instructed.  Chicago 
collectors  may  call  me  weekdays  at  Radio  Station  WIND,  WHI  2170. 


Found  a  new  baby/Changes  made     V/V  UH  7/8 
C"0C0Li'E  jAN'?  IES-EWETT  FILLER 

Dee  blues/Ghost  of  St  lojis  3l       E/N  PaE  ii38 
CHOCOLATE  DA"3 IES-LU IS  RUSSELL 

Bugle  call  rag/New  call  of  freaks  Z/V  PaE  i645 
:t  s-^ots 

Gonna  stomp  mr  henry/Serious  th 
DORSEY  BROTHERS  ORCH. 


H/N  BB  IO168 


Mary  ann/persian  rug 
1-ood  hollywood/Sim  shav  shimmy 

CCBSEy  5R0THERS/J0E  VEHUTI 
Why  did  it  have  to  be  me/wolf  wob  E/E  Co 
■  -  ~ 

-  "s/PERF  1 D  1 A  V/N  De  3I9R 

TOMMY  DORSEY  A"D  ORCH. 


E/V  OK  40995 
G/G  BR  6537 

2589 


Gettin  sentii/ental/I 've  got  note  N/N  VI  2523b 
Josef*  ine/If  the  man  in  moon  were  E/E  VI  25676 

DUKE  ELLINGTON  A'.'D  C  =  :  . 
E.   ST  LOUIS  TOOOLE/GOT  EVERYTI-ING  V/V  VI   2 1 703 
E.  ST  LOUIS  toodle/Black  beauty      N/E  BB  643C 
Black  and  tan/Creole  love  call      n/n  Vi  2486 1 
Jazz  convulsions/Awful  sad  n/n  Br  80050 

Big  house  bl/rocky  mt.  bl  n/n  Co  35682 

Double  check  stomp/Old  man  bl  n/n  BB  6450 
Three  little  words/Ring  bells  #6  n/n  vi  25076 
Liueiouse  blues/Ecmoes  of  jungle  u/E  Vi  22743 
Dinah/bugle  call  rag  E/fl  vi  22938 

"arleu  speaks/Chicago  E/n  De  300 

merry-go-round /adm 1  fat  ion  n/e  Br  7440 

Got  to  be  rug  cutter/new  e.st.lou  E/E  Br  7989 
Azure/C  aravan  (rimchif  not  ip.  p.gV'/E  Br  7997 
Ia*  valley/Flaming  sworo  v/E  Vi  26796 

ELLA  FITZGERALO  AND  PRC  ■ 
Ever  should  leave/Everyones  wrong  f/g  De    1  302 

FLEliNOY  TRIC 
I  AINT  MAO  at  you/intro  bl  (H.cR.)V/t  Exi  1 61 17 

FOUR  BLAZES 

love  will  bloom/Good  little  deal    v/v  ExiC8i09 

 -   ■  •  '   '  - '  . 

weary  river/Caressing  you  N/n  Co  |724 

•  . 
Blackin'  bluesAoo  late  now  E/E  OK  40265 

Ida  1  do/Blonde  make  up  her  mind    E/E  OK  4050i 

.r-    :  . 

Cleuintine/My  pretty  gipl  V/V  Vi  25238 

gqldkette/jacquets  renabd  org  . 
Blue  river  •'morning  glories  wake     vjv  Vi  2098i 

jungle  blues/Room  |4|  i  (r.ch.not)  N/n  Br  40i2 


mot  that  i  care/help  yourself 
Moohglow/Breakfast  ball 
moonglow/ihy  couldnt  it  be  me 
king  porter/sometimes  i'm  happy 
Goodbye/Sandman 
Blues  in  your  flat/i'y  flat 
Let's  dance/Boy  meets  horn 
jersey  bounce/string  pearls 

THE  GOOFijS  Fl"E 
Them  ramslin  blues/tessie  stop 

.j  imvy  gordoii  (3l  es 
mother  blues/Rather  drink  muddy 

johnny  gree"  and  orch. 


N/N  Co  2542 
G/V  Co  2927 
G/V  Co  35839 
N/N  VI  25090 
N/N  VI  25215 
N/N  VI  26044 
E/E  Co  35301 
E/E  OK  6590 


N/H  OK  40 1  79 
"v/G  De 
N/N  CO 


7250 


Shadow  of  doubt/living  on  velvet    N/n  Co  3024 

BOBBY  HACKETT  AflD  PRC  '. 
Embracable  you/Aint  misbehavin       N/n  Vo  4877 


FRED  SUGAR  HALL  AND  SUGAR  BABES 


n/n  OK  40482 


Melancholy  lou/Charleston  baby 
L  I  0'  EL  HA'-PTOfl  A'O  ORC-. 

Shoe  seiners  drag/mood  for  swing  n/n  Vi  260ii 
-A'/pTOn/j    I'.TET     riT  CLUB  FRANCE 

Stompology/Swinging  guitars  ri/ri  vi  2560i 

cole'/ah  hawkins  and  orch. 

honeysuckle  rose/Crazy  rhythm  n/n  Vi  262 1 9 
hawkins/horace  henderson  prc  ■ . 

HEARTBREAK  3l/0lD  MAN  RIVER  E/N   PaE    1 766 

HENDERSON  PRC'/CHQCOLATE  DANDIES 
HOUSE  OF  DAVIC  Bl/I   NEVER  KNEW         V/G  UH  57/58 


ERSKINE  HAWKINS  A»lf?  ORCH. 
SEE  you  in  my  dreams/Get  along    G/G  Vo  3689 
Sv.'ING  out/Ha  id  the  joint  N/N  BB  1 0224 

Gin  mill  special/Tuxedo  junction  E/E  BB  10409 
Don't  cry  baby/Bear  mash  blues       V/v  BB3008|'3 

FLETC  HERSP  HENDERSON  AND  ORCH. 
HENDERSON  STOMP/THE   CHANT  V/G  CO 

R.D.O.  Bl/L|VERY  STABLE  BL  V/G  CO 

Sensation/Fidgety  feet  (master25)  V/G  Vo 
Sensaticn/Fio  ety  feet  (master26)  V/G  vo 


8i7 

1002 
1092 
27iO 
2329 
2239 


cl'ana tcwn/somebody  lovel;  me  g/v  co 

Sugar  foot  stomp/Just  blues  g/F  Me 

King  porter/Can  you  take  it  n/n  Co  3567i 

Limehouse  blues/Wrappin  it  up  n/n  De      i  57 

Shanghai  shuffle/Memphis  blues  n/e  De 


Tidal  wave/uov:n  south  camp  meet  in  n/m  De 


N/N  vo 
n/n  VI 


158 

213 
321  I 

25339 
N/f  VI  253 79 

n/n  hrs  ii 

G/G  VI  38043 
G/G  Br 
N/N  BR 
N/N  De 
M/N  BB 


6345 
6541 
183 
10727 


E/V  Co  2665 
E/N  DEE  3639 


Christopher  columbus/Blue  lou 
Grand  terrace  hhvthm/Riffin 
Jim.  town  bl/ycu  can  depend  on  me 

EARL  ■  ir.ES  AND  ORCH . 
just  too  soon/Chicago  nigh  life 
Beau  koo  jack/Good  sad  little 
Oh  you  sweet  thing/blue  drag 
Cavern ism/Rosetta 
Angry/Cavern i sm 

Deep  forest/Lig-tly  and  politely 

claude  hqpk  ins  and  orch. 
Anything  for  you/).Iad  moments 

SPIKE  HUGHi'ES 
ARAbesque/Fanfa  re 

ALBERTA    WINTER  (PL"ES  SINGER 
Dow:. hearted  blues/Gonna  have  you    F/F  Pm  12005 

JACK  HYLTOM  AND  PRC 
4LPINE  MILKMAN/SOLDIER  ON  Sl-ELE/E  VI  22697 

Bolero  A'  I enna  city  of  my  dreams     E/E  vi  25533 

ILL INr  IS  JACPUET  AND  ORCH. 

Flyin  HOME— 1&2  (r.CH.  2  GR.  -dp)  N/N  PhiloiOi 

ARRV  JAMES  AND  ORCH. 

C I  RIB  I  RIB  IN  AVALOr.  n/N  Co  353 1 6 

r  n  at  cm  vqdore 

Embracable  ^ou/Seremade  to  shylockE/E  COM  |50| 

CARL  IE  JOHNSON  AND  PRC". 

BOY   IN  the  BOAt/"alk  THAT  THING  N/N  BB  I  P>248 

JOHNSON  (PIANO  SOLOS) 

Climbin  AND  SCREAM  IN '/HOW  LONG  G/G  SA  12004 

LET  EM  jump/PETE'S  BL  E/E  SA  |2005 

B  AND  0  BL/Bus  ROBINSON  (MX   |24)  V/G  SA  12006 

■    *             "           "        (MX  1 28)  G/V  SA  12006 


JIHMY  JOY  AND  ST  ANTHONY  HOTEL  ORCH. 


WILD  jazz/Be  yourself  N/N 
Red  hot  henry  brown/Fall  i  n '  down  n/n 

.  '  - .  "  ■  

Friars  point  shuffle/Darktcwn  str  E/E 

hal  kei!p  and  orch. 
Taken  by  storm/Love's  serenadf  n/m 

john  k  irby  and  orch. 
Pastel  blue/Rehearsin  nervous  br  E/N 

iRON  LEE  AND  BLUE  RHYTHM  BO'  S 
DOIN'   THE  SHAKe/''!iLD  WAVES  (r.C6G^G/G 

White  lightning /Wild  waves  n/n 
meade  lux  lewis  ( piano  solos) 

honkey  tonk  tca  i  f./whi  stl  in  blues  h/n 
lewis/honey  hill  (piano  solos) 

Yancey  special/Boogie  woogie 
TED  LEWIS  AND  PRC" . 


wabash  blues/royal  garden  bl 
Royal  garden  blues/Dallas  bl 
YOU'VE  COT  that  thing/harmonica 
San/Aunt  hagars  blues 

CRIPPLE  CLARENCE  LOFTON  ( 


E/E 

ri  'n 

N/E 
N/E 
E/N 
PIANO 


OK  40420 
OK  40494 

UH  3/4 

BR  7404 

De  2367 

Pe  15634 
ME  1 24 1 4 

BB  10175 

DE  3387 

OK  41579 
Co  35684 
Co  2088 
Co  2 1  I  3 
LP) 


Streamline  train/Had  a  dream           N/N  SA  12003 

Pine  tops  boogie/i  oont  know          N/E  SA  i 2C09 
GUY  LOI'RARDO  AND  ROYAL  CANAOIANS 

Coquette /beloved                           n/n  Co  1345 

Bumpity  bump/Wi  there'   roses           N/n  Co  1757 
J U ' ■  7  LNHCEFORD  AND  ORC;  . 

N/N  BB  57|; 


White  heat/Jazznocracy 


SALE 

MAIN  STEM 

1693  Broadway, 


SALE 

RECORD  SHOP 

New  York  19,  N.  Y. 


GEOROE  BRUM  ICS  i  WILD  ^ I LL  DAVISON 

UGLY   CHILE/DADA  STRAIN 
TIN   ROOF/ROYAL  GARDE: 

JAZZ   BAND   BALL/BABY   WONT   YOU  PLEASE 

WILBUR  AND  SIDNEY  DEPAR IS  ORCH 

BLACK  AND   BLUE/FOUND   NEW  3A9Y 
SHEIK  ARABv/cHANGE   0   KEY  BOOGIE 

ART   HOPES  CHICA.;OA"S 
MAPLE   LEAF  RAG/yELLOW   DOG  3L 
SLOW  EM  DOWn/sHES   CRY  I MG   FOR  ME 
OR  jazz/shoe  SHIMERS  DRAG 

CLARK   AND    RA  NDOLPh/c  HA  NGES  MADE 

YANK  LAWSOilS  JAZZ  BANO 
SENSATION  RAG/SUGAR 
ST  JV.8L  I  NG/TOO  MANY  TIMES 

PEE  WEE  R' 'SSELL 

CHANGES   MAOe/zuTTVS  BLUES 

dinah/baby  wont  u  please 

d.a.  blues/take  me  to  land  of  jazz 

baby  oodds  trio    (nicholas  ewell ) 

WOLVERINE   Bl/0RUM    IMPROV   #  1 

CHU  BERRY 

CHUBERRY  JAm/mALESTROM 

46  west  52/s inn  in 

BLOWIM  UP  BREEZE/mO'.'DAY  at  mintons 

DUKE  ELL IMGTON 
soli tuoe/mood  indigo 
stormy  weather/sophisticated  lad 
sent  i mentl  m00d/sh0w80at  shuffle 
bragg  i  n  in  brass/new  east  st  lou 
gal  fbom  joes/let  song  go 
t00tin  thru  r00f/griev1n 
reminiscin  in  tempo  pt  1-2 

SIDNEY  BECHET 

JAZZ  ME   BLUES/ST   LOUIS  BL 
QUIMCY   ST.    STOMP/WEARY   WAY  BL 

AL3UMS 

LOJIS  AND  EARL 

LOJIS  ARMSTRONG   KING  LOUIS 

LOilS   ARMSTRONG   HOT   FIVE   #  I 

? 

LOUIS  ARMSTRONG  PARIS  1934 

LOUIS   ARMSTRONG   CLASSICS  BRUNS 

LOUIS   ARMSTRONG  (OECCA) 

SARRELHOSE   BL    (MONTANA  TAYLOR) 

BARRELHOUSE  STOMPS   (GEORGE  ZACk) 

EOD 1 Z  CONDON. ..JAZZ  ALA  CASTE 

DEEP  WOODS  BL    (  HOC  I  EL, CH  1  PP  I  E ,MONTA f!A  ) 

DOC  EVANS  BIX   FIVE   ODJB  CLASSICS 

DOC  EVANS  DIX   FIVE  NORK  CLASSICS 

CHIPPIE  HILL 

ART   HOOES  HOT  5"[^ECHET  DAVISON) 
MARCH  I ^      JAZZ   ZENITH  BRASS  BAND 
MCKINNEYS   COTTON  PICKERS 
NEW  ORLEANS  JAZZ   ( LOU  IS  BECHET  NOONE) 
BESSIE  SMITH     ST  LOUIS  BL  SOUND  TRACK 
SOUTH  SIDE  SHAKE       8URLEYS  SHUFFLE  BOYS 
THIS    IS   JAZZ   FROM  WOR   RADIO  SHOnjr 
QUINTET  HOT  CLUB   FRANCE  VOL  I 
2 

te3ch  chicago  clarinet  9runs 
tesch  classics  colimbia 
hot  Trombones 
hot  trumpets 

new  american  jazz  capitol 

jazz  trio    (jp  a  no  o.simeone) 

joe  sullivan  quartet  w.  bechet 

red  nichols  classics    vol  1-2  eaci 

king  oliver  bruns 

new  orleans  revival    bunk  and  ory 

bub  freeman  concert  w  davison 

hines  c0lum3ia 

history  jazz  vols  1,2,3,4  eaci 
JAZZ  AT  PHILHARMONIC 


1 .05 
I  .05 
1 .05 

1 .05 
I  .05 

I  .05 
I  .05 
I  .05 
I  .05 

I  .05 
i  .05 

I  .05 
1 .05 
I  .05 

1.05 

.75 
1 .05 
I  .05 

.63 
.75 
.75 
.75 
.75 
.75 
.75 


3.75 
3.75 
3.75 
3.75 
3.95 
3.95 
3.95 
3.95 
3.95 
3.95 
3.95 
3.95 
3.95 
2.89 
3.95 
3.95 
4.20 
5.53 
2.89 
3.95 
.95 
.95 
.95 
.95 
.75 
.75 
.75 
.95 
.09 
3.95 
3.95 
3.95 
3.95 
3.15 
3.75 
4.75 


VOL  I 
VOL  2-3 
VOL  4-5 
VOL  6-7 


EACH 
EACH 
EACH 


5.10 
3.55 
3.95 
4.35 
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SALE  AUCTION 
SWENINGSEN  &  TRACY 

5040  PARK  AVE.MINNEAPOLtS,MINN. 

□  CTADnc    cu  i  corn    p  nn    od    cvdd      mmi  rcc    njuf  o 

WISE  SPECIFIED.   |5«<  P8CKING  CHRG .  ON 
OROERS  UNDER  J  2.50 

SALE  &  AUCTION 
JAMES  TRAVIS 

3831  EAST  ?\  PLACE.  TULSA  4,  OKLA 

NO  MINIMUM.  NO  TIME  LIMIT.  COD  IF 
DESIRED.  TRADES  CONSIDERED  FOR  POP 
OR  CLASSICAL 

SALE  SALE 
AMALGAMATED  RECORD  GROUP 

P.  O.  Box  341,  Cooper  Station,  N.  Y.  C,  N.  Y. 

Our  prices  are  lowest.  All  records  are  new.  No  pack- 
ing charqes. 

HENRY  RED  ALLEN 

PERSONALITIES  AUCTION 

ALL  ENGLISH  BRUNSWICKS     *  I  .00 

Sing  you  i000/jicture  me 

Vo 

3306 

E 

AUC 

AMOS  &  ANDY  Bull  fight/Dairy 

VI 

22234 

E 

KING  OLIVER 

When  my  dreamsoat/Heres  mud  G/t  Vo 

3389 

_ 

1 .00 

BELLE  BAKER  ONE  MORE  NIGHT 

br 

3815 

N 

D  i ppermouth/Canal  ST. 

02203 

CHARLIE  BARNET 

CORRELL  &  GOSDEN  THATS  why   1  LO 

VI 

20088 

E 

mandy  lee/I'm  goin'  away 

02201 

Qal  from  joes/new  moon  over 

BB 

10153 

£ 

1 .00 

BEBE  DANIELS  Always  in  my  arms 

VI 

22132 
13001 

E 

Weatherbird  rag/Just  gone 

02202 

Dikes  ioea/Counts  idea 

BB 

10453 

N 

1  .00 

E. CANTOR  Man  flying  trapeze 

Me 

E+ 

Chatanooga  stomp/New  Orleans  stomp 

2.00 

MOTHER   FUZZYA0U  WERE  THERE 

BB 

1  1  32  I 

N 

1  .00 

FANNIE  BR  ICE  My  man 

VI 



E 

Riverside  blues/Mabel's  dreaw 



1 .50 

CHU  BERRY 

D.DEL  RIO  RamonaAa  va  cayendo 

VI 

4053 

N 

NEW  ORLEANS  RHYTHM  KINGS 

Too  marvelous/now  your  talking 

VARS  523 

E 

AUC 

VAUGHN  DE  LEATH   T0U  MAKERS  DR 

VT 

21975 

N 

Tin  roof  blues/Twats  a  plenty 

02208 

BING  CROSBY 

EDGAR  GUEST  Lost  pocketbook/Tub 

VI 

45320 

E+ 

Maple  leaf  rag/Clarinet  marmalade 

02209 

Blues  in  night/Miss  you  n/E 

de 

4183 

_ 

.65 

JOLSON  MlAMl/U   FORGOT   TO  REMEM 

BR 

301  3 

E+ 

London  blues/Sweet  lovin  man 

02210 

BOB  CROSBY  BOBCATS 

JOLSON  ROCKABY  BABY  OIXIE  MEL 

Co 

2560 

E 

Eccentric/Farewell  blues 

0221  1 

Pagan  love/Come  sack  papa 

De 

896 

E 

1 .  10 

JOLSON  swanee/CRUMIT  My  gal 

Co 

2884 

V 

Panama/Tiger  rag 

022i  2 

Palesteena/Slow  mood 

Dc 

20M 

E 

1.10 

JOLSON  Coal  black  mammy 

Co 

3854 

E  + 

BIX  AND  WOLVERINES 

8ig  tom/Way  down  younder  N/E 

De 

4403 

C 

1.  10 

HELEN  MORGAN  MORE  than  u  know 

VI 

22149 

E 

Fidgety  feet/Royal  garden 

02204 

BUNK  JOHNSON 

J.WHITCOMB  RILEY  RAGGEDY  man 

VI 

60076 

£ 

Tiger  rag/Copenhagen 

02205 

Tishomingo  bljes/Vou  always  hurtOe 

25131 

N 

1.00 

WILL  ROGERS  To  bankers/ist  pol 

v: 

45374 

N 

ORIGINAL  DIXIELAND  JAZZ  BAND 

Maryland/Alex  ragtime  band 

DE 

25132 

N 

1  .00 

chic  SALE  Substitute  parson 

Vl 

22|03 

E 

Reisenweber  rag/Tiger  rag 

02500 

JELLY  ROLL  MORTON 

PRES. TRUMAN  V-E  day  address 

N 

LIONEL  HAMPTON 

Burn i n  iceberg/Pretty  lil 

Vl400l20 

N 

1 .00 

SOPHIE   TUCKER  MAN    1    LOVE/MY  PET 

OK 

41010 

E 

China  stomp/Stompology 

Ol  10 

.65 

LOUIS  ARMSTRONG  (HOT  SHOTS) 

VAN  &  SCHENK  TAKE  EM  TO  DOOR 

CO 

387 

E 

Ring  dem  bells/Rhythm  rhythm 

Ol  1  1 

.65 

Georgia  bobo/Drop  thst  sack 

BR 

80060 

N 

I..00 

BERT  WILLIAMS  20  yrs/No  PLACE  LlCo 

2438 

E 

Dont  be  that  way/Sunny  side  street 

Ol  12 

.65 

Static  strut/Stomp  off  lets  go 

Br 

80064 

N 

t.oo 

BERT  WILLIAMS  Elder  eatmore-st onesCO  

E 

Shoe  shiners  orag/Buzzin  around  w  bee 

.65 

DUKE  ELLINGTON 

COUNT  BASIE 

SAMMY  KAYE 

KILLIN  MYSELF/LOVE  HAS  FADED 

Co 

35640 

N 

AUC 

Swing  in  bl/Sent  for  u  yesterday 

DE 

1880 

N  1.25 

SWA  NEE   RIVER/OLD   KENTUCKY  HOME 

20 1688 

.50 

Carnegie  blues/My  heart  sings 

VI20I644 

N 

1.00 

Lady  be  gooo/u  can  dep.  E/V 

De 

2631 

-  .75 

Old  black  joe/Beautiful  dreamer 

201689 

.50 

SLIM  GAILLARD   (  SLAM  ) 

moten  swing/Even  in  E/v 

OK 

5732 

-  r.00 

Massas  incold  ground/Jeannie  w  l  b 

HR 

.50 

Bongo/Rhythm  mad 

OK 

6015 

N 

AUC 

BLOWTOP/GONi  W  WHAT  N/E 

OK 

5629 

-  1.25 

Oh  sussanna/khere  my  love  lies  dream  20i69i 

.50 

BENNY  GOODMAN  (GOLD  LABEL) 

UNDZCIDE  3L/TUES  AT    10  N/E+ 

Ob 

6071 

-  1.25 

Foster  medley/Camptdwn  races 

201692 

.50 

Want  to  be  happy/Rosetta 

VI 

25510 

N 

1 . 10 

Jitters/Broadway  E/n 

OK 

6093 

-  1.00 

GLENN  MILLER 

Tipitin/Please  31  kind 

VI 

25814 

E 

1.10 

9iZ0  SPECIAL/30IN  CHI  BL 

OK 

6244 

E  1.00 

RUNNIN  WILD/PAVANNE 

HMV 

85051 .50 

Blue  room/make  believe 

V  1 

26083 

E 

1 . 1 0 

H   &  j/DlGGIN   FOR  DEX  E+/N 

OK 

6365 

-  1.25 

Chatanooga  choo  choo/i  know  why 

HMV 

5720 

1 .50 

S0ME3A0D'  STOLZ/ALWAYS  CHASING 

Co 

35916 

E 

1 . 10 

king  joe  i  &  2  (Robeson) 

OK 

6475 

N  1.00 

ADIOS/UNDER  SLUE  CANADIAN  SKIES 

HMV 

5727 

1 .50 

BOBBY  HACKET 

fiesta  in  bl/Take  me  back  E+/n 

OK 

6440 

-  r.00 

Cradle  song/Elmers  tune 

HMV 

5733 

1 .50 

GANG   OF    .  1NE/AFTER    1  SAY 

OK 

5620 

V 

1 .00 

Plat tirbra ins/Struck  match 

OK 

6508 

E+1.00 

humpty  dumpty  heart/This  no  laugh 

HMV 

5749 

1  50 

TOMMY  DORSEY 

miss  thing  i  &  2 

VO 

4860 

N  2.00 

Sweet  eloise/Sleep  song 

HMV 

5779 

1 .50 

Darn  that  oream/Careless  n/vvi 

26433 

.75 

Pound  cake/Clap  hands 

vo 

5085 

N  1 .50 

Lets  have  another  c.  coffee/Chip  offhmv 

5784 

1.50 

Boogie  woogie/Sunnyside  street 

V 1 202005 

N 

.  75 

Lester  leaps  in/Oickys  dr  v+/n 

vo 

51  18 

-  1 .50 

Kalamazoo/Serenade  in  blue 

HMV 

5808 

1  .50 

SPUD  MURPHY 

BIX  BE IDEBECKE 

ADIOS/UNDER  CANADIAN  SKIES 

HMV 

5727 

1 .50 

Quaker  city  jazz/Cherokee 

De 

2040 

N 

RHYTHM  JUGGLERS  Davenport  bl 

Ses  6 

N  |  .25 

Johnny  comes  marching  home/Song  of 

HMV 

5798 

1 .50 

ELLA  FITZGERALD 

SIOUX  6  FLOCK  BL/l  'M  GLAD 

SES  7 

N  1.25 

Old  slack  magic/at  last 

HMV 

581  1 

1.50 

Please  tell  me  truth/billy  n/E 

De 

2769 

.75 

GOLDKETTE  Clementine 

VI 

20994 

E  2.00 

Blue  moonlight/Melancholy  lullaby 

HMV 

5822 

1 .50 

INK  SPOTS 

BUMBLE  BEE  SLIM  WITH  C.C. 

LOFTON 

BING  CROSBY  (ENGLISH  COLUMBIA) 

Keep  cool  fool/Til  real  thing 

DE 

3958 

V 

.65 

Bricks  in  pillow/if  bl  was 

vo 

2995 

V  2.00 

I'M  HUMMIN/TJlD   YOU  EVER   SEE  DREAM 

2068 

1  .50 

Funny  to  everyone/Just  thrill 

De 

250/ 

V 

.65 

Big  80  bl/policy  dream 

vo 

3090 

E+3.00 

Till  we  meet/i  kiss  your  hano  madam 

2036 

1  .50 

GENE  KRUPA 

ELLINGTON 

YOUNG   AND   HEALTHy/LAZY  DAY 

2027 

1 .50 

Blue  rhythm  fantasy 

OK 

5627 

N 

AUC 

Saodest  tale/Stmpin  bout  rhythm 

Bp 

73I0V/E2.00 

3ay  you  came  along/Love  u  funny  thing 

2009 

1  .50 

ARTIE  SHAW 

Dear  old  so  th/Daybreak  exp    v/EV i 

24501 

-  2.00 

Got  world  on  string/Stay  on  rt  side 

1969 

1  .50 

Skeleton  in  closet/Frost  n/E 

Br 

7771 

1.00 

FOOTWARMERS  Move  over/Twist 

OK 

8638 

V+5.00 

Getting  to  be  habit/Got  me  crying  again 

1901 

1.50 

REX  STEWART 

JOE  MARSALA 

Smne/Some  of  these  DAYS 

1845 

1  .50 

Without  a  song/Sunday  gal  N/E 

BB 

10946 

AUC 

DELTA  FOUR  Farewell  bl/Swimgin 

De 

737 

N  1.25 

Brother  can  u  spare  dime/home  on  range 

1 .50 

RAY  BLOCH 

ORCH.  Bulls  eye/Slow  down 

De 

3715 

E+l .00 

BILLY  HOL IDAY 

Bells  st  mary/Spellbound 

SG 

15008 

N 

.75 

DELTA  SIX   12  BAR  stamp/Feather 

De 

181 1 lE/Nl.OO 

Wan  i  love/Night  and  day 

PaE 

2747 

1.50 

PAUL  WHITEMAN 

THOMAS  MORRIS  SEVEN  HOT  8/ 

BlES 

DUKE  ELLINGTON  AND  JIMMY  BLANTON 

jamboree  jones/so )3  sixpence 

DE 

2074 

.75 

Ga  grind/Charleston  stampede 

V  1 

20130 

E  1.50 

Body  and  soul/Mr  j.b.  blues 

HMV 

92  I  I 

2.00 

My  reverie/All  ashore 

De 

2075 

N 

.75 

Blues  for  everglades/pdo  bl 

VI 

20330 

N  1.50 

3ig  house  blues/Darktown  str  ball 

PAE 

1044 

2.00 

ETHEL  WATERS 

JELLY  ROLL  MORTON 

Sidewalks  NY/Take  a  train 

HMV 

9235 

1  .50 

MOONGLOw/M|SS  OTIS  REGRETS 

DE 

140 

E 

AUC 

Ga  swing/Mournful  serenade 

BB 

8515 

N  2.00 

MEZZROW  LADNIER  QUINTET 

LEO  WATSON 

Chant/Black  bottom  stomp 

BB 

10253 

N  1.50 

EVERYBODY  LOVES  MY  BABy/JELLY  ROLL 

HMV 

9447 

2.00 

Man  with  mandolin/Utt  da  zay 

De 

2750 

N 

AUC 

Didn't  he  ramble/winin  boy 

BB 

10429 

N  2.00 

BiX  BE 1DERBECKE 

Jada  ^Tune  that  counts 

DE 

2959 

N 

AUC 

High  society/Buddy  bolden  say 

BB 

10434 

N  2.00 

bixology(piano  solo)/s.  the  bl 

PAE 

1838 

1  .10 

CLARENCE  WILLIAMS 

Mister  jelly  lord/Midnight  mama 

BB 

80040 

E+l. 50 

Rockin  chair/Freakish  bl 

HMV 

4897 

2.00 

For  sale/Harlem  rhtthm 

vo 

2602 

E 

AUC 

West  eno  bl/Climax  rag 

HMV 

92 1 9 

N  2.00 

300SE  P 1 mples/Trumbology 

PaE 

2465 

2.00 

COOTIE  WILLIAMS  RUG  CUTTERS 

Chant  (three )/Bl  bot  stomp  (2.) 

VI 

20221 

E+2.50 

GENE  KRUPA 

Sharp ie/8lue  is  evening 

vo 

4324 

N 

AUC 

Jungle  bl( 3 )^cracks  plays) 

Vl 

21345 

E  1.00 

The  bis  do/Drumboog ie 

PaE 

2956 

2.00 

BUNNY  BERIGAN 

REX  STEWRAT  ORCH. 

Blue  rhythm  fantasy  i&2 

2765 

2.00 

Rare  Firestone  album  f  16  includes 

1  OOT 

IT 

BAD 

Subtle  slough/Some  Saturday  v/n 

BB 

1  1258 

-  1.25 

CHOO  BERRY 

skylark  etc.... 

Fat  stuff/I'll  come  back  E/n 

VO 

5448 

-  2.50 

Dont  stand  ghost  of  chance 

2941 

2.00 

HARRY  JAMES 

San  juan  hill/Buster  bailey  N/t 

vo 

55 10 

-  2.00 

iBB  TIDE/LlMEHOUSE  BL 

3038 

1 .50 

Two  oclock  jump/Taint  WHATCHA  OOBR 

8337 

N 

1.10 

COOTIE  WILLIAMS  RUG  CUTTERS 

BENNY  GOODMAN 

RED  NORVO     ( M.  BAILEY) 

Toasted  pickle/Top  and  bottomN/E+OK  6336 

-  2.00 

NITWIT   SERENADE/BUGLE   CALL  RAG 

COE 

1003 

2.00 

Please  be  kind/weekeno  of     n/E  Br 

8088 

1.50 

West  end  bl/g-men 

OK 

6370 

N  2.50 

Wang  wang  blues/Sunny  side  street 

PaE 

2858 

1 .50 

TONY  PARENTIS  LIBERTY  SYNCOPATORS 

Black  butterfly/Blues  a  poppin 

VO 

56I8N/E2.75 

WOODY  HERMAN 

New  crazy  blues/Up  jumpeo 

co 

836 

E 

.75 

Dhips  boogie  woogie/Chips  BL 

BrE 

31  18 

2.00 

HARLEM  HOT  SHOTS  (MANONE) 

MILDRED  BA 1  LEY 

Love  is  just/March  winds 

ME 

N 

AUC 

ST  LOUIS  bl/Arkansas  slues 

PaE 

2685 

2.00 

X 


Second  (2&a*tye/i 
RECOMMENDS 

Compiled  by 

WILLIAM  H.  MILLER,  MELBOURNE,  AUSTRALIA 

This  Discography  shows  complete  information  on  records  pro- 
duced prior  to  August  1945  by  65  small  record  companies,  to- 
gether with  V-Disc  jazz  records. 

•  Personnels  are  given  for  nearly  1,000  records. 

•  65  51/2"  x  8'/2M  pages  attractively  printed. 

ORDER  YOUR  COPY  FROM 

The  RECORD  CHANCER 

1 25  La  Salle  Street,  New  York  City  27,  N.  Y. 

IT  WILL  BE  MAILED  WITHOUT  DELAY 

PRICE  — $1  .00 


"7ie 


latent  xec&icU 

BOB  WILBER  S  WILDCATS 


SNAKE  RAG 

(Joe  Oliver) 


§  Rec  d  31  DEC,  1947 


o 


NUMBER  1 


BOB  WILBER'S  WILDCATS 

Johnny  Glasel,  Je-ry  Blumberg,  Comets; 
Bob  Mielke,  Trombone,  Bob  Wilber,  Clarinet 
Dick  Wellsrood,  P.rno;  Charlie  Traeger,  Bass,'  ^ 
Denny  Strong,  Drums    "  <T 


(R-9501) 


SALTY  DOG 


(Charlie  Jackson) 


Rec'd  31  DEC,  1947 


o 


NUMBER  1 


BOB  WILBER'S  WILDCATS 

Johnny  Glasel,  Jerry  Blumberg,  Cornets; 
Bob  Mielke,  Trombone;  Bob  Wilber,  Clarinet; 
Dick  Wellstood,  Piano;  Charlie  Traeger,  Bass; 
Denny  Strong,  Drums 


IR-9502) 


2°-BOK  27fc'& 


10-inch  Records.  $1.05  Each 


Shipments  by  Express  C.  O.  D. 


YOUR  DEALER  HAS  THEM  OR  CAN  GET  THEM  FROM 

RAMPART  RECORDS 

P.  O.  BOX  276,  GRAND  CENTRAL  STATION 

IMMEDIATE  DELIVERY  NEW  YORK  17,  N.  Y.  USUAL  DISCOUNT  TO  DEALERS 


m  23  m 


charles  edward  smith 
leorge  avakian  thelonius  monk 

benny  goodman  discography 


"Is  That  ALL  the  Louie's 
You  Have?" 


Well,  yes,  that's  all  the  Louie's  we  have  right  now.  But 
when  we  don't  have  the  record  you're  looking  for  today, 
we  might  get  it  tomorrow — why  don't  you  send  us  your 
want  list?  You  see,  we  get  records  every  day,  and  we  sell 
records  every  day,  and  that  means  that  we  can  get  you  any 
jazz  record  ever  made,  if  you'll  just  give  us  a  little  time. 
It  also  means,  among  other  things,  that  we  just  can't  keep 
an  up  to  date  catalogue.  That's  why  we  keep  repeating 


SEND  US  YOUR  WANT  LIST  (and  that's  why  we 
sigh  when  we  get  a  letter  asking  for  a  catalogue  of  our 
stock).  Since  our  stock  is  in  a  constant  state  of  change, 
and  since  mail  order  customers  can't  come  in  every  day, 
the  want  list  system  works  beautifully.  We've  completed 
some  very  fancy  collections  for  some  very  contented  cus- 
tomers. So  why  not  SEND  US  YOUR  WANT  LIST? 
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lemME 

take  this  chorus 

The  Record  Changer  does  not  ordinarily 
concern  itself  with  reviews  of  specific  con- 
certs and  night  club  or  theater  shows.  Per- 
formances of  that  sort  are  generally  only 
of  timely  interest  and  forgotten  long  before 
any  review  by  us  could  get  into  print.  But  a 
recent  stage  show  at  a  New  York  movie 
theater  has  caused  us  to  break  this  rule. 
Sadly,  it  is  not  to  shout  anyone's  praises 
that  we  do  this,  but  rather  to  point  out  with 
some  anger  the  unmistakable  signs  of  com- 
mercialism and  tawdriness  in  a  most  un- 
likely and  unseemly  place — the  band  with 
which  Louis  Armstrong  is  now  touring  the 
country. 

This  is  a  band  that  includes  Jack  Tea- 
garden,  Earl  Hines,  Barney  Bigard,  Sid 
Catlett,  Dick  Carey  and  Arvell  Shaw.  Pre- 
sumably so  many  talented  musicians  must 
produce  pretty  good  jazz  at  times  when  they 
play  "concerts,"  but  their  most  recent  New 
York  appearance,  as  the  feature  act  of  a 
Roxy  Theater  stage  "presentation,"  found 
them  at  a  shockingly  low  ebb.  It  is  obvious 
that  after  all  their  years  in  the  business, 
these  men  would  find  it  hard  to  be  inspired 
three  times  daily  by  a  movie  theater  audi- 
ence, but  the  least  that  could  be  demanded 
of  them,  if  they  were  bored,  was  that  they 
play  it  straight  and  get  it  over  with. 

Instead,  what  you  got  (after  sitting 
through  the  chorus  line,  the  tap  dancer,  the 
juggler,  the  ventriloquist)  was  a  pointless 
humor  spiel  by  WOV's  disc  jockey,  Fred 
Robbins,  who  dragged  in  the  names  of  his 
principal  radio  sponsors  and  then  went  into 
one  of  those  gooey  routines  about  the  Only 
Real  American  Cultural  Musical  Contribu- 
tion ("He  didn't  study  singing  in  Milan;  he 
learned  it  in  a  newsboys'  quartet  in  New 
Orleans"). 

Then  on  came  the  band,  with  Louis  in  a 
white  suit.  They  have  standard  small-band 
instrumentation,  except  that  the  absence  of 
a  guitar  is  made  up  for  by  the  inclusion 
of  two  pianos — snow-white  Steinways.  It's 
hard  to  figure  out  a  reason  for  this  (per- 
haps they  weren't  able  to  break  Carey's 
contract  when  Hines  joined  the  tour,  who 
knows?),  but  on  the  night  we  heard  them, 
the  two  together  didn't  play  enough  piano 
for  one  man  and  didn't  have  much  success 
in  staying  with  each  other. 

The  program  ran  like  this : 

A  bored,  jumpy,  band  version  of  Muscrat 
Ramble.  A  fluid,  empty  solo  by  Bigard  that 
started  as  Tea  for  Two  and  ended  sounding 
for  all  the  world  like  Artie  Shaw's  Con- 
certo for  Clarinet,  except  that  it  ended  in 
a  tasteless  lower  register  instead  of  a  taste- 
less upper.  There  was  a  ghastly  vocal  by  a 
very  plump  girl  named  Velma  Middleton, 
after  which  Louie  joined  her  in  a  vulgar, 
mugging  duet  of  "That's  My  Desire."  When 
you  consider  that  Frankie  Laine  is  a  bad 
imitation  of  Armstrong,  a  bad  imitation  of 
Laine  by  Louie  is  really  something.  Sid 
Catlett  then  demonstrated  that  he,  too, 
could  throw  drumsticks  in  the  air  and  catch 
them,  while  the  band  fumbled  through  that 
old  New  Orleans  classic,  Mop,  Mop.  Hines 
faked  his  way  through  something  that  was 
announced  as  his  "famous  boogie-woogie  on 
the  St.  Louis  Blues." 

The  only  happy  note  in  the  proceedings 
was  the  presence  of  Jack  Teagarden,  who 
diffidently  announced  that  he  "would  like  to 
play  and  sing  one  of  the  oldest  known 
blues,"  and  then  did  St.  James  Infirmary, 
complete  with  water  glass  so)"  Tea  couldn't 
{Continued  on  Page  21) 
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lodem  music  has  been  rolling  along  these 
'  past  few  years,  converting  a  number  of 
|ung  jazz  men  and  often  making  for  them 
■good  bit  of  money.  Sometimes  it  seems 
•ie  a  very*  sincere,  if  immature  and  fre- 
tic,  jazz    form;   sometimes  it   gives  off 
rong  hints  of  un-artistic  neurosis,  shoddy, 
mmercial     power-politics     and  childish 
owning.  I  have  always  been  ready  to  con- 
tie,  without  too  much  enthusiasm,  that  be- 
p  might  well  have  a  bright  future,  but 
til  recently  had  found  nothing  in  it  ca- 
ible  of  commanding  interest  or  respect. 
Very  recently,  however,  what  looks  very 
jch  like  the  first  ray  of  light  has  broken 
rough  the  clouds.  A  thirty-year-old  New 
:rk  pianist  named  Thelonius  Monk  has 
t  several  band  records   (only  four  sides 
ve  been  released  as  yet)  containing  music 
j  at  is  more  interesting  and  worthy  of  far 
Dre   serious  listening  than  anything  else 
at  has  yet  been  produced  by  a  modernist, 
cnk,  who  has  been  a  legendary'  and  little- 
town  figure  in  be-bop  circles,  plays  in  a 
yle  that  bears  a  strong  superficial  resent- 
ence to  standard  bop.  But  there  are  indi- 
tions  that  his"  music  may  represent  a  huge 
rward  step  towards  discipline  and  coher- 
ce  in  this  newest  form  of  jazz. 
Comparison  with  past  jazz  greats  is  prob- 
Hy  pointless;  the  various  "schools"  of  jazz 
ay  go  through  similar  periods  of  develop- 
ent,  but  each  has  its  own  peculiarities, 
owever,  it  may  serve  to  clarify  Thelonius' 
'lative  position  along  the  main  stream  of 
odern  music  "to  point  out  that  he  is  en- 
iged  in  developing  an  essentially  original 
ano  style,   as  men   like   PineTop  Smith 
ad  CowCow  Davenport  did  for  an  earlier 
yle.  In  his  current  record  he  has  created 
band  style  molded  around  his  own  ideas 
•id  shaped  to  his  own  manner  of  playing, 


thelonius 

monk's  music  may  be 
first  sign  of  be-bob's 
legitimacy 


by  orrin  keepnews 


much  as  Jelly  Roll  Morton  and  Duke 
Ellington  did  before  him. 

Monk  was  unquestionably  one  of  the  very 
first  to  play  in  the  modern  style  that  came 
to  be  known  as  be-bop.  In  1938,  while  play- 
ing in  a  quartet  at  Minton's,  in  Harlem,  he 
and  Drummer  Kenny  Clarke  began  "think- 
ing" in  that  vein,  and  even  before  that 
Monk  had  been  picking  up  a  meager  living 
by  playing  around  town  in  his  natural  style 
— a  strange  style  that  most  musicians  found 
incomprehensible. 

For  reasons  to  be  touched  on  later. 
Monk's  conception  of  jazz  has  developed 
along  somewhat  different  lines  than  his 
Harlem  contemporaries — stronger  and  more 
mature  lines,  in  our  opinion.  Possibly  be- 
cause Thelonius  is  the  first  pianist  with  his 


-I 
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own  set  of  ideas  to  come  along  in  a  type 
of  jazz  thus  far  dominated  by  horn  men 
like  Parker  and  Gillespie,  his  recent  sides 
are  the  first  "modern"  records  in  which  the 
piano  and  the  rhythm  section  play  important 
roles.  Monk,  himself,  complains  that  be-bop 
pianists  have  a  habit  of  trying  to  imitate 
Dizzy's  trumpet  or  Charlie's  sax ;  a  piano 
that  fulfills  a  piano's  function  in  the  band 
is  a  rare  thing,  but  Monk's  strongly  rhyth- 
mic style  is  pure  piano,  beautifully  inte- 
grated into  a  unit  with  his  bassist  (Eugene 
Ramey  on  some  sides,  Edmond  Gregory  on 
others),  and  with  a  powerful,  steady  and 
complex  drummer  named  Art  Blakey. 

A  great  weakness  peculiar  to  recorded 
jazz,  and  a  weakness  common  to  all 
schools,  is  the  haphazard  and  casual  busi- 
ness of  bringing  together  men  relatively  un- 
familiar with  each  other's  styles  in  a 
hastily-arranged  pick-up  session.  Sometimes 
this  produces  great  jazz;  more  often  the 
product  is  rather  disorganized  music.  Even 
if  it  includes  great  solo  work,  it  still  sounds 
like  what  it  really  is — a  group  of  individuals 
playing  in  the  same  room,  but  not  a  band. 
On  the  occasions  when  units  composed  of 
men  who  understand  each  other's  styles  and 
ideas  and  peculiarities  are  able  to  get  to- 
gether, the  results  are  likely  to  be  superior, 
even  if  the  individuals  involved  are  not  "all- 
stars."  New  Orleans  jazz  has  many  exam- 
ples of  this ;  the  Ellington  band  is  another 
case  in  point.  Modern  music  thus  far  has 
been  largely  pick-up ;  the  fact  that  The- 
lonius chose  the  men  he  wanted  to  work 
with,  .and  rehearsed  carefully  with  them, 
may  be  a  major  reason  why  his  current 
records  are  an  outstanding  example  of  uni- 
fied small  band  jazz,  and  sound  purposeful 
and  coordinated  instead  of  like  a  cutting 
duel  between  comparative  strangers. 

Unfortunately,  it  seems  to  have  been 
easier  for  Thelonius  to  find  rhythm  men 
able  to  adapt  themselves  to  his  style  than  to 
find  suitable  horns.  Trumpet  and  tenor  sax 
on  his  current  sides  are  played  by  men  who 
seem  too  steeped  in  standard  be-bop;  their 
solos  sometimes  fail  to  follow  the  complex 
pattern  being  established  by  the  rhythm  unit, 
and  the  ensembles  tend,  on  occasion,  to  fall 
into  standard  bop  cliches.  But  one  man,  a 
seventeen-year-old  alto  player  named  Danny 
Quebec  West  (nephew  of  Ike  Quebec),  does 
some  remarkable  work.  He  has  a  firm,  clear, 
driving  style,  and,  apparently  because  he  is 
young  enough  not  to  have  fallen  into  cur- 
rent stylization,  he  is  able  to  coordinate 
with  the  line  along  which  Monk's  playing 
moves. 

Whether  Monk  is  to  become  a  "great," 
and  whether  his  music  is  really  as  far  from 
(Continued  on  Page  20  ) 
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of  an  unissued  albun 
led  to  the  most  fabulou 
jazzman  of  them  al 


charles  edward  smith 


Mou'll  recall  this  as  one  of  many  footnotes 
ill  the  more  detailed  story  of  the  reissu- 
ance of  records.  One  could  hardly  call  the 
latter  a  saga  for  as  we  know  it,  it  lacked 
unity.  It  also  lacked  dignity  at  times  and 
those  occasions  were  necessarily  irrespec- 
tive of  people  and  places.  Given  time,  multi- 
tudinous files,  a  world  of  patience  and  a 
genuine  writer's  talent  for  seeing  the  forest 
through  the  trees,  one  might  bring  the  story 
into  focus.  Lacking  that,  several  of  its  anec- 
dotes are  worth  the  telling.  This  one  con- 
cerns ten  sides  by  Clarence  Williams  and 
various  groups  which  Steve  Smith  and  the 
Hot  Record  Society  once  planned  to  reissue 
on  the  HRS  label,  but  which  remain  unis- 
sued to  this  day. 

While  Steve  and  his  wife  dealt  with  Co- 
lumbia and  the  collectors  who  had  discs  not 
yet  in  Steve's  own  collection,  I  was  one  of 
the  legmen.  In  this  capacity  I  was  to  con- 
tact Clarence  Williams,  gather  corrected 
data  on  records  and  notes  on  Clarence's 
background,  laying  the  groundwork  for 
what  was  to  have  been  my  booklet  for  the 
album.  By  the  time  we  thought  we  had  the 
green  light,  things  were  perking  up  in 
the  reissue  field.  It  was  small  potatoes  for 
the  big  companies  but  tender  small  potatoes 
make  a  swell  window  dressing  for  turnip 
greens  smothered  in  bicarbonate  of  soda. 
And,  Toffanetti's  notwithstanding,  a  lot  of 
small  potatoes  weigh  the  same  as  an  Idaho. 
To  put  it  more  bluntly,  even  prestige  some- 
times pays  its  own  way. 

By  this  time,  or  let  us  say  around  this 
time,  RCA  Victor  already  had  its  Steve 
Scholl,  a  conscientious  man  in  the  often 
thankless  task  of  tracking  down  personnels, 
recording  dates,  etcetera.  Columbia  had 
already  had  the  full-time  services  of  John 
Hammond  and  George  Avakian  was  also  a 
familiar  figure  at  729  Seventh  Avenue. 
Decca  was  meanwhile  eyeing  its  aged  and 
cobwebbed  Brunswicks  and  Vocalions  and 
were  to  get  on  the  bandwagon  with  a  good 
running  jump.  All  that  we  know.  We  also 
know  that  along  about  this  time  Milt  Gabler 
of  Commodore,  Steve  Smith  of  HRS  and 
others,  including  Dan  Qualey's  unsurpassed 
Solo  Art,  were  to  put  their  own  blobs  of 


shellac  on  the  biscuit  machines — hardy 
pioneers  as  usual ! 

But  the  reissue  plans  of  the  big  compa- 
nies were  to  hamstring  many  an  honest  ven- 
ture of  HRS,  Commodore,  and  others. 
Needless  to  say,  the  Clarence  Williams  sides 
mentioned  were  among  those  to  get  the  axe 
and  the  album  notes  were  filed  away  under 
You've  Got  the  Right  Key  But  the  Wrong 
Keyhole-  The  data  that  Clarence  Williams 
gave  me  those  days  in  his  mid-town  New 
York  offices  may  have  come  to  the  atten- 
tion of  collectors  by  now,  facts  on  Papa  De 
Da  Da,  Cake  Walkin'  Babies  From  Home, 
and  others  listed  at  the  close  of  this  article. 
But  this  is  the  odyssey  of  the  album  notes. 

Collectors  now  gather  about  their  well 
indexed  albums,  talking  of  the  grand  old 
days  spitting  out  shellac  from  the  Okeh 
Laughing  Record  for  emphasis  much  as  old 
prospectors  bent  their  jaws  to  '49  and  spit 
out  tobacco  juice,  insisting  it  was  sawdust 
from  Sutter's  Mill.  They  told  of  haggard 
eyes,  stubby  beards,  and  fetid  beer  breaths 
accumulated  in  the  search  for  pay  dirt. 
Sooner  or  later  a  doddering  old  collector 
of  the  early  Thirties  would  tell  a  tall  one 
of  the  record  that  never  was  or  a  true  one 
of  a  real  find.  It  was  for  the  books  and  if 
some  poor  devil  goes  overboard  and  trum- 
pets about  finding  that  rare  Louis  accompa- 
niment for  lc  (bargain,  catch  on!)  remem- 
ber, that's  part  of  a  saga  of  the  collecting 
days  that  were,  comprised  of  legend,  fact 
and  colorful  bombast. 

Writers,  too,  have  the  desert-bitten  gleam 
of  prospectors  in  their  eyes.  They  roll  their 
Bull  Durham  in  yellowed  scraps  of  paper 
signed  by  Buddy  Bolden  and  his  ilk.  But 
here  the  comparison  ends.  They  guard  their 
secrets  avidly,  waiting  to  be  brought  to  life 
on  battered  typewriters,  saved  for  the  maga- 
zine, the  book  they  will  write  and  the  movie 
that  someone  in  Hollywood  will  write.  They 
like  to  think  that  once  in  a  while  they  strike 
pay  dirt,  touching  the  Mother  Lode.  Rather 
they  know  it,  as  I  did  when  I  came  across 
the  story  of  Clarence  Williams  and  ten  sides 
on  old  Okeh.  Of  course,  this  is  only  a  frag- 
ment of  that  story,  but  one  can  see  how  his 


whole  life  is  in  the  mainstream  of  blu 
ragtime  and  jazz. 

It  is  hard  to  realize  that  Claren 
Williams  is  just  turning  the  half  centu 
mark  himself.  Like  many  jazz  pioneers 
started  young  in  an  environment  that  coi 
be  tough,  rough,  nasty,  or  as  tinkling 
laughter  in  a  misty  alley,  as  bright  as 
shooting  star  in  a  southern  sky.  The  bayc 
New  Orleans,  Texas,  Chicago,  N« 
York.  .  .  .  Place  and  times  and  people,  I 
of  them  as  intimately  close  to  the  project 
album  as  though  his  life  had  been  plann 
that  way  and  not  the  other  way  round.  I 
anything  but  occult,  but  a  good  story  carri 
its  own  environment  with  it.  And  Claren 
brought  to  life  the  background  of  ti 
records  while  we  sat  and  talked  in  his  offi 
on  a  busy  Broadway  side-street,  talk  pun 
tuated  forcefully  as  he  sat  at  the  uprig 
or  as  he  and  Eva  Taylor,  his  wife,  explain 
a  song,  a  dance  step,  or  a  vaudeville  routii 
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Qn  October  8,  1898,  Clarence  Williams  w|  1 
born  in  the  Plaqmines  Delta  section  <)|!',i 
Louisiana.  (Plaqmines  Delta  .  .  .  one  > 
the  earliest  settled  sections  of  Louisiana  .  < 
Leave  New  Orleans  by  North  Rampa 
Street  and  St.  Claude  Avenue.  ...  At  34 
miles  is  a  row  of  two-story  brick  structur 
used  as  slave  quarters.  A  Negro  occupai' 
80-year-old  Abner  Bean,  remembers  whi 
"Abraham  Lincoln  come  up  de  rivt 
shootin'." — New   Orleans   Guide,  1938.) 

Clarence  was  part  Creole  Negro  and  pa 
Choctaw,  both  rating  as  pretty  old  Americ; 
vintage.  Clarence's  father  was  a  musicia 
so  that  part  of  his  training,  the  strummii 
and  wailing  of  the  guitar  against  the  blu 
and  piano  ragtime  like  rain  on  a  sun-baki 
field,  came  to  him  early  in  life.  But  tl 
family  was  poor  and  Clarence  worked  in 
hotel  as  a  clerk  and,  in  fact,  in  every  c 
pacity.  His  blood  ran  blue  from  an  uprig! 
piano  and  he'd  walk  three  or  four  miles 
play  one  of  the  few  in  the  neighborhoo 
Old  ragged  tunes  came  to  his  mind,  from  tl 
hotel  days,  serenading  guests  or  with  Ji 
Jones,  a  minstrel  fellow,  on  guitar,  and 
fellow  named  Charlie  supplying  bass  wii 
harmonica   and  cello — songs   for  the  trai 
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£it  from  men  who  were  wayfaring  travel- 
t  themselves.  Clarence  chuckled  and  his 
•pad  face  with  its  Indian  cheekbones 
\\ed  reminiscently.  "I'd  sit  at  the  pump 
gan,"  he  said,  '*and  play  Coon  J'int,  Coon 

|Jfter  Boning  up  his  talent  at  plantation 
pies  and  the  like,  Clarence  ran  away  with 
lly  Cersand's  Minstrels,  a  period  he 
lied  "practically  a  holiday."  From  there  he 
(ally  drifted  into  New  Orleans,  its  Basin 
reet  long  famous  to  Negro  musicians 
oo'd  never  heard  of  the  Absinthe  House, 
aere  began  his  real  apprenticeship.  He 
Dk  shoe-shine,  tailoring  and  other  jobs, 
ending  his  lunch  hours  at  a  restaurant, 
'aying  and  practising  piano.  He  visited  the 
inks  on  both  sides  of  Canal  Street  He 
tng  around  great  players  like  Jelly  Roll 
crton  and  learned  how  to  play  by  ear.  He 
|ced  the  blues  and  made  some  up  himself 
id  one  fine  day  when  Jelly  left  a  job, 
arence  sat  on  the  same  stool  and  played 
le  same  slightly-out-of-tune  piano.  All  of 
cit  went  into  his  playing  and  into  his 
usical  thinking. 

While  on  the  first  'tonk  jobs  he  took  les- 
ms  to  read,  not  a  disgrace  if  you  could 
•Id  the  music  up  and  use  the  music  rack 
ir  a  cigar  holder  as  well.  Clarence  did  all 
'  that.  He  left  for  TOBA,  the  famous 
egro  Vaudeville  Circuit.  Already  the  pic- 
ire  is  developing,  like  the  slow  process  of 
e  negative  in  its  dark-room  bath.  Already 
e  see  the  life  of  a  jazzman  that  is  reflected 
[   the   Okeh    sides — blues,    ragtime,  min- 
t-els, vaudeville.  Soon  were  to  be  added 
r.usic  publishing  and  show  music  and  that 
rmg  list  of  tunes  that  Clarence  contributed 
'•  the  jazz  library.  But  first  a  trip  back 
Dme,   to  New  Orleans,  to  the  'tonks  of 
outh    Rampart    where    the  fish-and-chip 
^ands  advertised  music,  gamblers  and  good 
.mes,  to  the  glorified  bordellos  of  Basin 
treet  where,  on  special  occasions,  they  put 
Ut  an  awning  for  visiting  firemen. 

He  recalls  playing  with  many  old-timers — 
.  id  this  has  been  amply  documented.  One 
if  the  most  fruitful,  if  short-lived,  jobs  was 
.t  a  sportin'  house  at  Alexandria  "over  the 
,ayou."  There  Bunk  Johnson  played  the  old 
nd  good  tunes  on  his  cornet,  Clarence  was 
;t  piano  and  the  Pensacola  Kid — that  piano, 
iolin  and  pool  sharp — played  fiddle.  There 
/as  a  rich  patron  who  was  in  love  with 
idadame  but  the  piano  was  stiff-action  elec- 
,-ic  and  the  boys  weren't  happy ;  they  were 
lain  dissatisfied. 

Next  door  was  a  friendlier,  Northern 
»ndlady  and  the  boys  sometimes  had  a 
irink  in  the  parlor.  The  piano  was  good, 
c  mechanical  attachments,  and  $2.50  and 
.ps  per  day  was  belter  than  the  house  next 
loor.  But  the  friend  and  protector  of  their 
ild  landlady  didn't  like  it.  Her  house,  in 
Dme  circuitous  way,  had  protection  of  the 
fiw.  The  rich  benefactor  inferred  blandly 
hat  the  musicians  were  going  with  girls  in 
lie  other  house,  white  girls,  that  is,  if  you'll 
•ardon  the  Claghornism.  The  upshot  of  it 
vas  that  Clarence  found  a  gun  poked  in  his 
•ibs  and  the  friend  and  benefactor  mut- 
ered,  "If  you  play  in  that  house  again  I'll 
:ill  you,"  so  Clarence  didn't  stop  to  notice 
lie  make  or  calibre  of  the  shooting  iron. 
A'ith  a  little  more  involvement  "the  law" 
;ave  them  twenty-four  hours  to  get  out  of 
own  and  they  made  it  well  within  the  limit. 

In  1915  Clarence  Williams  became  both 
.ongwriter  and  publisher,  one  of  the  first 
unes  out  of  the  hamper  being  You  Missed 
4  Good  Woman  When  You  Picked  All 
Over  Me.  His  first  partner  in  publishing 
vas  Piron,  who  left  him  in  New  York  in 
;922  to  return  South.  (At  that  time  the 
irm  became  Clarence  Williams  Music  Com- 
pany.) 


In  New  Orleans  the  music  publishing 
business  was  an  adjunct  to  his  work  in  jazz 
as  such,  playing  in  and  out  of  New  Orleans, 
writing  tunes  and  meeting  as  friends  and 
colleagues  a  great  number  of  the  men  you 
think  about  when  your  thinking  goes  New 
Orleans  style.  He  worked  the  TOBA  and 
worked  and  recorded  with  blues  singers 
such  as  the  famous  Smiths.  On  one  of  these 
trips  into  Chicago  he  went  to  the  old  Okeh 
studio  with  Mamie  Smith  and  with  a  Mr. 
Hager  and  a  Mr.  Ring  listening  for  Okeh — 
the}-  recorded  //  You  Don't  Believe  I  Love 
You,  Look  What  A  Fool  I've  Been. 

The  early  years  of  his  New  York  career, 
from  which  he  has  now  retired,  were  stimu- 
lating ones  for  Harlem  music.  Remember 
that  New  York  was  then  in  its  blowsy  jazz 
period  and  if  it  wasn't  as  blowsy  in  some 
ways  as  Chicago — since  it  was  spread  over 
a  wider  area — it  was,  in  spots,  not  merely 
as  colorful  as  to  background  but  as  force- 
ful in  its  musical  impact.  The  little  shows 
of  Harlem  were  background  to  the  early 
shows  to  hit  the  road  for  downtown,  points 
outward  and  overseas.  Clarence  knew  this 
environment.  He  and  his  wife,  Eva  Taylor, 
still  remember  the  routines  they  did  and  the 
songs  she  sang.  And  he  recalls  the  early 
days  when  Bechet  and  Louis  and  the  rest 
came  into  New  York  to  record  with  him. 
One  of  manv  clippings  he  has  (New  York, 
Dec.  30,  1924)  tells  of  a  broadcast  "at  6 :30 
last  night,  by  the  Blue  Five"  (with  Louis 
Armstrong,  Sidney  Bechet,  Charlie  Irvis, 
Buddy  Christian,  Clarence  Williams  and 
Eva  Taylor  on  vocals.  The  "Cat"  will  never 
be  able  to  find  a  transcription  of  that  broad- 
cast, but  he  can  listen  with  much  enjoyment 
to  such  groups  on  records. 

fls  I  say,  Clarence  and  Mrs.  Williams 
helped  to  bring  back  those  days  to  me.  If 
you  care  to  use  the  vernacular,  you  might 
say  we  had  a  ball,  circa  1911-24,  right  there 
off  Times  Square  on  a  side  street  in  Man- 
hattan. Some  day  they  ought  to  stage  an 
old  fashioned  TOBA  show.  After  all,  every- 
thing else  has  happened  downtown.  Maybe 
make  it  an  intimate  place  like  Town  Hall. 
It  would  be  a  living  documentary.  I  didn't 
think  .of  it  during  those  afternoons.  I  was 


basking  as  an  audience  of  one  on  just  such 
an  occasion. 

Clarence  and  Eva  now  live  in  a  quiet 
Long  Island  suburb  with  their  children. 
Their  daughter,  Irene,  is  studying  music; 
she  sings. 

Thank  you,  Columbia  Records,  Incorpo- 
rated. ** 

On  the  sides  listed  for  possible  release 
(and  we  do  hope  Columbia  will  do  some- 
thing about  it  soon)  the  elder  statesmen  of 
jazz,  known  in  some  "modern"  circles  as  the 
Ancient  Order  of  Mouldy  Figs,  are  unani- 
mous in  their  belief  that  the  Eva  Taylor 
vocals  help  to  recreate  a  period  in  jazz,  and, 
of  course,  the  verses  are  wonderfully  de- 
scriptive of  that  period.  The  personnels  are 
from  Mr.  Williams'  files.  We  give  no  per- 
sonnel for  Texas  Moaner  Blues,  but  it  is 
believed  to  be  identical  with  that  of  Papa 
De  Da  Da.  On  Okeh  8173,  You've  Got  the 
Right    Key,    etc.    (Dec.    24,    1924),  we'll 
string  along  with  Orin  Blackstone's  excel- 
lent Index  to  Jazz. 
Okeh  40321,  Cake  Walkin'  Babies  from 
Home,  Jan.  8,  1925.  Louis  Armstrong, 
Sidney  Bechet,  Charlie  Irvis,  Clarence 
Williams,  Buddy  Christian. 
Okeh  4925,    Wild   Cat  Blues,  Kansas 
City    Man,    July    30,    1923.  Thomas 
Morris,    John    Masefield  (trombone), 
Bechet,  Christian,  Williams. 
Okeh  8215,  Papa  De  Da  Da,  May  4, 
1925.  Armstrong,  Bechet,  Buster  Bailey, 
Don  Redman,  Irvis,  Christian,  Williams. 
Eva  Taylor,  vocal. 

Okeh  8181,  Everybody  Loves  My  Baby, 
Of  All  the  Wrongs  You've  Done  to 
Me,  Nov.  6,  1924.  Armstrong,  Bailey, 
Aaron  Thompson  (trombone),  Chris- 
tian, Williams,  Eva  Taylor. 
Okeh  40260,  Mandy  Make  Up  Your 
Mind,  I'm  a  Little  Blackbird,  Looking 
for  a  Bluebird  Now,  December  17, 
1924.  Armstrong,  Bechet,  Irvis,  Chris- 
tian, Williams,  Eva  Taylor. 

**  And  thank  you,  Steve  Smith  and  HRS. 
As  they  say  now  on  the  quiz  programs : 
"It  was  a  good  try"  ! 


Clarence  Williams  (center)  and  friends 
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"There  is  no  musical  spectacle  in  the  world 
quite  so  sad  as  a  European  orchestra 
in  the  throes  of  an  effort  to  play  jazz. 
Neither  is  there  anything  so  sad  to  listen 
to."  So  wrote  one  Irving  Schwerke  in  King 
Jazz  and  David,  just  twenty  years  ago. 

Dave  Dexter  used  this  quote  as  the  open- 
ing to  his  chapter  on  European  jazz  in  Jazz 
Cavalcade,  and  I  hope  that  he  will  forgive 
me  for  following  suit. 

Now  Monsieur  Schwerke  was,  I  think, 
exaggerating  even  then ;  all  the  same,  if 
we,  over  here  in  Europe,  are  really  honest 
with  ourselves,  we  find  that  it's  still  pretty 
near  the  mark,  and  that  it  rings  as  de- 
pressingly  true  today  as  it  did  in  the  roaring 
twenties. 

It  has  always  seemed  to  me  that  the  great 
advantage  the  European  jazz  enthusiast  has 
over  his  American  cousin  is  that  he  needs 
must  judge  his  jazz  on  records ;  that  the 
jazz  content  of  a  band  or  individual  musi- 
cian stands  or  falls  by  his  recorded  output. 
In  this  way  the  European  jazz  student  tends 
to  take  his  jazz  very  seriously.  Of  course 
this  is  only  a  generalization,  but  I  do  feel 
that  one  is  apt  to  become  over-enthusiastic 
about  bands  and  musicians  when  one  not 
only  can  see  and  hear  them  but  also  can 
count  them  as  one's  personal  friends. 

Take  the  case  of  George  Webb's  Dixie- 
landers  over  here,  the  leading  exponents  of 
what  may  be  termed  the  "Jazz  Revival" 
movement.  This  band,  formed  by  a  bunch  of 
amateur  enthusiasts  during  the  war,  fol- 
lowed the  "back  to  the  Crescent  City"  cult, 
fostered  so  successfully  in  the  States  by  Lu 
Watters  and  the  'Frisco  Jazz  Band.  When 
I  say  followed,  I  mean  followed  and  a  long 
way  behind  at  that !  This  may  sound  a  bit 
unkind,  but  the  George  Webb  band  has  now 
turned  professional.  It  has  recorded  for 
British  Decca,  as  well  as  for  James  Asman's 
private  Jazz  label ;  it  has  given  concerts  and 
made  a  number  of  public  appearances  and 
broadcasts.  So  it  must  be  judged  along  with 
any  other  band. 

To  get  the  right  perspective  on  this  band 
it  must  be  reiterated  that  jazz  enthusiasts 
over  here  have  little  opportunity  for  hearing 
the  real  thing,  except  on  records,  and  thus 
its  importance  has  been  vastly  over-rated. 
The  amazing  thing  about  this  is  that  the 
band  should  have  happened  at  all ;  that  this 
country  could  have  produced  and  supported 
a  band  which,  if  it  is  not  too  musically 
sound,  at  least  is  very  sincere  in  all  that  it 
does  and  which  does  produce  the  real  atmos- 
phere of  jazz. 

The  outstanding  musician  in  the  group 
was  undoubtedly  the  Trombone  Player  Ed 
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Harvey,  who  is  a  musician  and  a  real  jazz 
musician  at  that.  I  said  "was"  up  there,  as 
Ed  has  just  been  inducted  into  the  RAF  and 
thus  is  out  of  the  band.  But  the  Webb  band 
has  lately  been  featuring  a  new  find,  Cornet 
Player  Humphrey  Lyttleton.  Humphrey  is 
really  somewhat  of  a  fish  out  of  water  in 
this  group,  as  his  style  is  very  much  more 
influenced  by  Muggsy,  McPartland  and 
Berigan  than  by  the  colored  New  Orleans 
men. 

Having  talked  about  the  George  Webb 
band,  I  have  run  myself  dry.  There  must  be 
some  other  group  of  merit,  but  you  have  to 
think  hard  to  name  it.  That's  how  it  is  over 
here.  There's  Freddy  Randall's  band,  of 
course.  They  haven't  been  getting  mucli 
rave  notices,  but  they  have  been  doing  all 
right.  This  last  summer,  British  critic  and 
editor  of  Pick  Up,  Sinclair  Traill,  took 
them  out  to  the  Brussels  festival  of  "Films 
and  Fine  Arts"  to  represent  this  country 
and  apparently  they  did  very  well  out  there. 
Freddy,  himself,  plays  a  pleasant,  middle 
register  trumpet ;  while  Ron  Pash  is  an  alto 
and  clarinet  player  with  good  ideas  and 
above  average  appreciation  of  what  it's  all 
about. 

Harry  Gold  and  his  Pieces  of  Eight 
(shades  of  Red  Nichols!)  are  another  en- 
terprising group  who  specialize  in  Dixie- 
land arrangements,  and  have  even  been 
making  a  living  at  it !  Harry  honks  an  in- 
offensive tenor,  but  the  real  musician  of  the 
band  is  Trumpet  Player  Cy  Ellis.  There's 
a  trace  of  Bix  in  this  boy's  playing,  which 
is  sensitive  and  forceful  at  the  same  time. 
He's  young  and  sometimes  unsure  of  him- 
self ;  but  his,  along  with  that  of  Humphrey 
Lyttleton,  is  a  name  to  watch. 

During  the  war  years  there  was  some- 
thing of  a  jazz  revival  over  here,  brought 
about,  I  think,  partly  as  a  form  of  escape 
from  the  bombings  and  war  nerves  and  also 
because  bands,  service  bands  in  particular, 
were  freed  from  the  chains  of  commercial- 
ism. They  were  getting  service  pay,  and  so 
were  able  to  play  the  way  they  wanted,  both 
at  dances  and  in  their  spare  time.  Maybe  a 
lot  of  it  was  poor  jazz,  but  at  least  it 
showed  that  there  was  enthusiasm  and  a  real 
desire  to  understand  the  medium. 

There  was  also  a  tremendous  revival  of 
the  Rhythm  Club  movement,  and  several 
Riverboat  Shuffles  were  organized  on  the 
Thames.  One  of  these  was  at  the  height  of 
the  flying  bomb  raids ;  and  it  was  notable 
that  the  participants  were  more  worried 
about  the  beer  running  out  than  the  buzzing 
demons  overhead! 

The  radio,  which  had  catered  quite  well 
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for  jazz  enthusiasts  during  the  war  year; 
even  carrying  American  commercial  pro 
grams  at  one  time,  with  the  commercial 
lopped  off  (Heaven,  wasn't  it?),  eve 
dropped  such  jazz  features  as  Radi 
Rhythm  Club  and  recitals  by  Critics  Spik 
Hughes  and  Rex  Harris,  in  favor  of  on 
three  quarter  hour  weekly  Jazz  Club  broad 
cast.  This  program  is  the  poor  man's  "Thi 
is  Jazz"  and  though  there  have  been  brie 
flashes  of  talent  such  as  the  trumpet  o 
Duncan  Whyte,  the  baritone  of  Dere 
Neville  and  the  trumpet  of  West  India 
Dave  Wilkins,  for  the  most  part  it  has  bee 
dull  and  uninspired. 
■ 

||ecord  issues  have  deteriorated,  the  majo 
companies  preferring  to  play  safe  wit; 
popular  artists  rather  than  use  up  their  lim 
ited  shellac  quotas  on  reissues  and  real  jaz 
items.  However,  Parlophone's  famou 
Rhythm  Style  series  still  offer  what  is  prob 
ably  the  finest  collection  of  jazz  in  th 
world,  including  nearly  all  the  Okeh  Loui 
Armstrongs  and  Duke  Ellingtons.  Also  sev 
era!  enterprising  collectors  have  starte 
their  own  labels,  pressing  on  Vinylite  f rorij 
American  masters.  Colin  Pomroy,  for  in 
stance,  has  been  issuing  the  Jump  catalo 
over  here  on  his  Tempo  label ;  whilst  Jame 
Asman  has  been  concentrating  on  Parar 
mount  reissues  as  well  as  recording  th 
George  Webb  band  and  the  Tony  Shor 
Trio  on  his  Jazz  label.  At  the  time  of  writ 
ing  Albert  McCarthy  informs  me  that  h 
will  shortly  be  inaugurating  a  new  collec 
tor's  label :  at  present  he  distributes  Centur 
and  Circle  records  in  this  country. 

Other  than  the  weekly  Melody  Make 
and  the  less  successful  Musical  Express,  th, 
only  regular  British  monthly  jazz  mag 
Sinclair  Traill's  Pick  Up.  This  started  ou 
as  the  local  counterpart  of  the  Recor 
Changer,  but  has  recently  devoted  itsel 
almost  entirely  to  ,jazz  criticism  and  discoi 
graphical  articles.  Max  Jones'  bi-monthl; 
Jazz  Music  and  Albert  McCarthy's  qua 
terly  Jazz  Forum  are  also  both  excelleu' 
publications  containing  good  photograph 
and  well-written  intelligent  articles  on  a 
aspects  of  jazz;  the  latter  concentratin 
more  on  the  sociological  approach.  Jame 
Asman's  Jazz  magazine  also  contains  goo 
articles  and  plenty  of  hitherto  unpublishe 
discographical  material. 

The  Rhythm  Club  movement,  which  ha* 
nose-dived  badly  after  the  war,  is  now,  unde^ 
the  patronage  of  the  Melody  Maker,  bein  .1  . 
revived  both  in  -London  and  in  the  stickix' 
Energetic  meetings  now  take  place  ever 
Sundav  at  London's  famous  Number  On 
club  which,  started  in  1933  by  Bill  Elhol 
and  one  or  two  other  enthusiasts,  has  jus 
reopened. 

This  has  probably  been  a  very  sketch 
picture  of  the  jazz  scene  over  here,  and  I'r 
sure  the  British  readers,  and  there  are  , 
great  many,  of  the  RECORD  CHANGES 
will  tell  me  about  many  omissions.  I  woul 
like  to  make  it  clear  that,  in  my  opinioi 
what  this  country  lacks  in  ability  to  pla 
jazz  is  fulfy  made  up  by  its  very  sincer 
appreciation  of  the  subject;  the  tremendou 
knowledge  of  such  collectors  as  Ralph  Ver 
ables,  Stanle}'  Dance,  Brian  Rust,  G.  I 
Gray  Clarke,  John  Davis,  Eric  Tonks  an, 
many  others,  and  the  generally  high  stand 
ard  of  jazz  criticism  in  this  country  as 
whole. 

The  United  States  is,  and  always  will  b< 
the  home  of  jazz;  and  whatever  may  hap 
pen  in  the  future  for  the  benefit  of  jazi 
the  real  jazz,  America  can  be  assured  of  th 
wholehearted  support  of  jazz  lovers  ove 
here  who,  having  been  among  the  first  t 
discover  it,  are  likely  to  be  among  the  la; 
to  discard  it. 
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fl  monumental  achievement  in  discographical  research  is  now 
lially  completed.  In  this  issue,  The  Record  Changer  begins  pub- 
rion  of  a  definitive  listing  of  the  recorded  work  of  one  of  the 
litest  and  most  widely-emulated  jazz  musicians.  Carl  A.  Kendziora, 
a  student  at  Lehigh  University,  and  probably  the  leading  Good- 

1  collector  and  historian,  now  feels  that  the  result  of  his  years 
ilstudy  and  research  is  ready  to  be  presented  to  the  jazz  public. 

a  final  preliminary  to  the  publication  of  his  Goodman  Discography 
permanent  book  form,  the  Changer  is  now  offering,  serially,  all 
■the  data  compiled  to  date  by  Kendziora.  In  an  effort  to  make  this 
ipilation  of  the  recorded  output  of  one  of  the  most  prolific  of  all 

2  musicians  as  complete  as  possible,  Carl  and  the  Changer  earnestly 
jest  that  readers  submit  to  us  all  additions,  corrections,  deletions, 
,  with  regard  to  master  numbers,  recording  dates  -  and  places, 
ling  and  reissuing  labels,  and  other  pertinent  recording  information. 

In  its  present  form,  the  discography  is  divided  into  three  major 
dons.  The  first  treats  all  of  Benny's  work  under  his  own  leader- 
p  chronologically  from  1928  to  date.  The  second  section  includes 
crds  with  him  as  a  sideman,  alphabetically  arranged  by  names 
rhe  groups  with  which  he  wrorked  (These  are  at  present  chron- 
gically  arranged  only  within  the  listing  of  each  group.).  The 
rd  lists  -the  Whoopee  Makers  and  studio  groups'  records  on  which 
my  appears.  Finally,  there  is  a  listing  of  items  on  which  Good- 
n's  appearance  is  questioned. 

-  In  the  discography  appearing  in  the  Changer,  personnels  will  not 
;  listed.  These  will  be  included  in  the  final,  corrected  version,  which 
and  Kendziora  expect  to  be  able  to  publish  by  the  end  of  the  year. 

Denny  goodman 
discography 


by 
carl 
kendziora 


part  one 


ENNY  GOODMAN  AS  LEADER 


IY  GOODMAN'S  BOYS 
,7Z  HOLIDAY  (C  1552) 
,ZZ  HOLIDAY  (C  1653) 
'ERINE  BLUES(C  1654) 
'ERINE  BLUES(C  1655) 


CHICAGO  -  JAN.  23.  1928 
VO   15656,  BR  80027 
UNISSUED 

VO  15656,  BR  80027,  HRS  7 
UNI SSUED 
NEW  YORK  -  JUf.'E  4,    i  928 
h  BENNY  GOODMAN,  ClaR I  NET (  +  ) ,  alto(»),  8ariT0ne(#) 

and  Cornet  {%) 
SLE  BLUES  (E  27638 )+#        BR  40 1  3,  80029,  BRG  7839 

BRF  500201 

/  I4n   (E  27639)+#  BR  40l3,  80029,  RrG  7839 

Ji  I4||    (E  27639)+#(2ND  MASTER)        BrF  500201 
I  (E  27640 )#•  BR  3975,  80030,  BRG  78 |5 

BRF  500202 

?T  Tail  Stomp  (E  27643)    Br  3975,  80030,  BrG  78 i 5 

T.i    (E  27641  )   AND    (E  27642)   ARE   NOT  GOODMAN  MASTERS. 

CHICAGO  -  JUNE   13,  1928 
k.Y  GOODMAN,   CLARINET  SOLOS  ACC.    PIANO  AND  DRUMS. 
MNETITIS   (E  7397)(C  20C5)  VO  |5705,  ME  |2073, 

PA MA  25017,  BRF  500202 
T*s  A  Plenty  (E  7398) (C  2006)  VO  15705,  ME  12073, 

PANA  250  I  7 

PR1L,  1948 


BENNY  GOODMAN'S  BOYS 
AFTER   A   WHILE    (C  4035 


Muskrat  Ramble    C  4036 


CHICAGO  -  AUG.    |3.  1929. 
BR  4968,  80028,  BrE   1 264, 
BRF  500318 

BR  4968,  80028,  SrE   1 264 
BRF  500318 

BENNY  GOODMAN  AND  HIS  ORCHESTRA  MEW  YORK-NOV.  7,  193.0, 

HE'S  NOT  WORTH  YOUR  TEARS(E  3534|)       ME  |2023 

LINDA  (E  35342)  ME   1 2024 

And  Then  your  Lips  Met  Mine  (E  35343)  Me  12023 

OVERNIGHT  (E  35344)  ME  12024 

NEW  YORK  -  JAM.    14,   1931 . 
if  you  Haven't  Got  a  Girl(E  35924)      Me  i2079 
I'm  Happy  When  your  Happy  (E  35156)    Me  i2090* 
you  Didn't  Have  To  Tell  Me  (E  35i57)  Me  i2090« 
Falling  in  love  again  (E  35i58)  Me  12079 

*  -  ISSUED  UNDER  name  "ART  KAHN  &  HIS  ORCH." 

NEW  YORK  -  FEB.  5,    1 93 1 . 
WE  Can  Live  On  Love  (E  35834)  Me  |2|20 

When  your  Lover  Has  gone  (E  35835)      Me  i2i20 
99  Out  Of  iOO  Wanna  Be  Loved  (E  35836)  Me  i 2 i 00 . 
Mine  Yesterday,  his  Today  (E  35838)    Me  i2i00. 
THE  CHARLESTON  CHASERS        NEW  YORK  -  FEB.  7,   1 93 1 ■ 
BAISN  ST.  BLUES  ( |5|292)( |7096)0KEH    CO  24|5,  29|4«, 

9 


Beale  St.  Blues  ( i 5 i 293 ) ( i7097)okeh 

CO  24 1 5 ,  2914*,  BR  7645*, 
PaE  R 1431 ,  Ok  4|577. 

•-REISSUES   ISSUED  AS  BY  "BENNY  GOODMAN  &  HIS  ORCH. 

BENNY  GOODMAN  &  HIS  ORCH.        MAR.    1 8,   1 93 1. 


what  Have  we  Got  To  Do  Tonight  (E  3648i ) 

ME  l 2 l 38 

LITTLE  JOE   (E  36482)       ME  |2|49 

IT  LOOKS  Like  LOVE  (E  36483)        ME  1 2  1 49 

I  Want  To  Be  Around  My  Baby  (E  36484)    Me  i2i38 

NEW  YORK  -  JUNE  20,  |93l 
Slow  But  Sure  (E  36835 )Me  i2205 
Pardon  Me  Pretty  Baby  (E  36874)     Me  12208 
What  Am  I  gonna  Do  For  Lovin  (E  36875)     ME  12208 
You  Gan't  Stop  Me  From  Lovin1  you  (E  36876) 

ME  12205 

NEW  YORK      SPT.    13-15,   1 93 1 

NOT  That  I  CAre  (l5|794~)    Co  2542 
Help  yourself  To  Happiness  (i5i795)    Co  2542 
Love  Letters  in  The  Sand  ( i 5 i 796 )       Co  2540* 
•-ISSUED  under  the  name  "THE  RADIOLITES" 

NEW  YORK  OCT.    18,  1933 
I  Gotta  Right  To  Sing  The  Blues  (265i64) 

CO  2835,  3168,  CoE  CB692 
AINTCHA  Glad  (265165)    CO  2835,  3l68,  CoE  CB692  • 
Dr.  heckle  &  Mr.  Jibe  (265i66) 

CO  2845,  3167,  CoE  CB7|2 
Texas  Tea  Party  (265|67)C0  2845,  3167,  CoE  CB7|2 

NEW  YORK  NOV.  27,   | 933 
I  Just  Can't  Take  it  Baby  (i52566)    Co  2853. 
100  years  From  Today  (i52567)  Co  2853 
Your  Mothers  Son-In-Law  (|52568)  CO  2856, COE  CB786 
NOTE:  CO  2853  issued  as  "ETHEL  WATERS  WITH  B.G.  ORCH 

NEW  YORK  -  DEC.  4,  1933 
Tappin'  The  Barrel  (i52574)  Co  2856,  CoE  MC50I4 

NEW  YORK  -  DEC.   |8,  1933 
KEEP  On  Do  in  What  You're  Doin  (|52599)  Co  2867 
RIFFIN  The  Scotch  (.152650)  Co  2867,  CoE  MC  50|4 
Love  Me  Or  Leave  Me  (i5265i)  Co  287i,  CoE  MC50i6 
Why  Couldn't  it  Be  Poor  Little  Me  (i 52652) 

CO  287i,  35839,  CoE  MC50|6 

NEW  YORK  -  FEB.  2,   1 934 
Georgia  Jubilee  (i5270i)  Co  2907,  CoE  CB759 
Junk  Man  (i52702-2)        CO  2892 
Junk  Man  (i52702-3)        coE  CB730 
Ol'  Pappy  (|52703)          Co  2892,  CoE  CB730 
Emaline  (152704)  Co  2907,  CoE  CB759 

NEW  YORK  -  MAY   1 4,  1934 
I  Ain't  Lazy  I'm  Just  Dreamin  (i52736) 

CO  2923,  PAE  R2695 
AS  Long  As   I  live  (|52737)    Co  2923,  PaE  R2695 
MOONGLOw  ( 152738)  CO  2927,  35839,  CoE  CB786 

Breakfast  Ball  (i52739)Co  2927,  CoE  DB5005 
END  OF  PICKUP  GROUPS— BENNY S  REGUALR  FULL  SIZED  BAND 
FORMED.  NEW  YORK  -  AUG.    16,   1 934 

TAKE  My  Word  (i564i)      Co  2947 
it  happens  To  The  Best  Of  Friends  (i5642)  Co  2947 
nitwit  Serenade  (i5643)Co  2958,  CoE  FBi003 
Bugle  Call  Rag  (i5644)  Co  2958,  36i09,  CoE  FBi003 


Learning  (i588i)< 


COC  46 1 f  BR  7644 
NEW  YORK  -SEPT.   I  I, 


1934 


SOLITUDE  (|5883)# 


ME  1 31 58,  PE  16001,  Ba  33l9l 

OR  2989 

Stars  Fell  On  Alabama  (i5882)*    Me  i 3 i 58,  Pe  16OO1, 

Ba  33191,  OR  2989,  Rex  8335+. 
Me  13159,  PE  16002,  Ba  33l92, 
Or  2990,  VOE  3,  VoE  Si 87, 

IM  35002  % 

I'm  Getting  Sentimental  Over  you  (i5884-i)# 

Me  l 3 l 59,  PE  16002,  Ba  33192, 
Or  2990 

I'm  Getting  Sentimental  Over  you  (i5884-2)# 

VoE  Sl2,  VoE  SI78. 
*-  ISSUED  as  "VINCENT  ROSE  &  HIS  ORCH" 
+-  REX   issue  AS  "HOLLYWOOD  DANCE  ORCH." 
#  -  ISSUED  AS  "THE  MODERN  I STS"ON  AMERICAN  ISSUES  V0E3 

AND  Si2  AS  "BENNY  GOODMANS  MODERNISTS"  AND  VOE 

Sl87  AS  "BENNY  GOODMAN  &  HIS  ORCH." 
%-  IMPERIAL   ISSUE  AS  "BENNY  GOODMAN  &  HIS  MODERNISTS 

HARLEM  HOTSHOTS" 

NEW  Y8RK  *  NOV.  20,   | 934 

YOU'RE  The  Top  (|6347  )*C0  2986,  RZ  MR  1 733 
all  Through  The  Night  (i6348  ).  co  2986,  RZ  MRi733 
♦-ISSUED  ON  CO  AS  "HARRY  ROSENTHAL  &  HIS  ORCH."  AND 
ON  REGAL  ZONOPHONE  AS  "THE  BROADWAY  BANDITS" 

NEW  YORK  -  NOV.  26,  1934 
I ' M  100$  FOR  You( 16364)  CO  2988,  CoE  FBI 023 
COKEY  (16365)  CO  3011,  PaE  R2437 

LiEK  A  BOLT  From  The  Blue(i6366)  CO  2988,  CoE  FB|023 
Music  hall  Rag  (i6367)    Co  30ir,  CoE  DB50H,  PaE  R2896 

NEW  YORK  -  JAN.   |5,  |935 
The  Dixieland  Band  ( 16638)  Co  3033,  Br  7644,  Co  36i09, 

PaE  R2437,  CoC  46 1 . 
Blue  Moon  (i6639)  Co  3003 

Throwin  Stones  at  The  Sun  (i6640)  Co  3003,  CoE  FBi037 


Down  home  Rag  ( i 664 i 

Sing  in  A  happy  Song 
Clouds  (16888) 
I  Was  Lucky  ( 16889) 
Night  Wind  ( 16890) 

Hunkadoola  (89516) 


CO  3033,  CoE  DB50II,  PaE  R2896 
NEW  YORK  -  FEB.   1 9,  1935 
16887)  CO  3018,  COF  DF|732 

CO  3015,  COE  FBI050,  CoF  DF|753. 
CO  30|8,  CoE  FBI064,  CoF  DF 1 732 
CO  30 1 5,  CoE  DB5002,  PaE  R2895 
NEW  YORK  -  APR.  4,   | 935 


Vl  25009 

I'M  Living   In  A  Great  Way  (895i7)  Vl  250ll,  HMV  BD284 
hoorah  For  Love  (895i8)  Vi  250 1 1 

The  Dixieland  Band  (89519)  Vi  25009,  BB  10851,  HMVBDI83 

NEW  YORK  -  APR.    19,  1935 
Japanese  Sandman  (89566 )Vi  25024,  BB  10459,  HMV  JF48 
YOU'RE  A  HEAVENLY  THING  (89567)  Vl  2502 1 ,  HMV  BD 1 82 


Restless  (89568) 
always  (89569) 


Vl  25021,  HMV  BDI82 
Vl  25024,  BB  10799,  HMV  JF48 
NEW  YORK  -  JUNE  25,   1935  , 
Get  Rhythm  In  your  Feet  (92520)  Vi  2508 i 

VI  25081,  HMV  B8389 
VI  25136,  25860,  BB  10680, 
VlC  25782,  HMV  B8398 
Dear  Old  SOUTHLAND  (92523)  Vi  25j36,  BB  10458,  HMV  B8398 
( Continued  on  Page  22  ) 


Ballab  In  Blue  (9252i 
BLUE  Skies  (92522) 


lit 
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le  came  out  on  to  the  floor  of  the  small 
Greenwich  Village  night  club,  moved  the 
crophone  far  to  one  side  with  a  contemp- 
dus  gesture,  and  began  to  sing.  Her  voice 
as  powerful  enough  to  fill  the  narrow 
om;  it  easily  over-rode  the  conversations 
the  couples  at  the  tables  and  the  men  at 
e  bar. 

She  sang  Careless  Love,  and  the  How 
mg  Blues,  and  then  just  a  long  string  of 
jes  verses  ("I'm  leavin'  your  town,  won't 

back  'til  Fall.  .  .  .  Want  you  boys  to  re- 
ember,  one  gal  ain't  got  it  all.")  and  long 
fore  she  had  finished  you  knew  you  were 

the  presence  of  a  woman  who  was  really 

blues  singer.  Even  if  you  were,  like  my- 
:lf,  too  young  a  man  to  have  even  a  mem- 
ry  of  how  it  was  in  the  fabulous  'twenties, 
ju  got  something  of  the  feeling  of  the  days 
hen  you  could  sit  and  listen  over  your  beer 

Bessie  Smith  and  Ida  Cox. 
Thus  Bertha  "Chippie"  Hill,  who  made 
rr  first  singing  appearance  shortly  after 
e  first  World  War  and  her  first  records 
/er  twenty-two  years  ago,  came  out  of  a 
■venteen-year-long  retirement  last  Fall, 
he  sings  in  a  manner  virtually  unchanged 
,•  the  years,  but  Chippie  is  well  over  forty 
jW,  plump,  matronly-looking  and  bespec- 
.cled,  altogether  so  mild  in  appearance  that 
er  voluminous  voice  and  the  earthy  lyrics 
)me  as  a  distinct  surprise  to  the  first-time 
stener. 

She  is  certainly  far  from  being  the  great- 
;t  blues  singer :  Bessie  and  Ma  Rainey 
lust  be  ranked  well,  above  Chippie  by  any 
npartial  observer.  To  the  hyper-critical  ear, 
tr  vocal  range  seems  limited,  her  volume 
imost  unvarying;  her  tone  is  often  harsh 
nd  she  limits  herself  largely  to  a  repertoire 
f  fast-paced  and  bouncing  numbers.  During 
lost  of  her  first  New  York  return  appear- 
nce,  at  the  Village  Vanguard,  she  suffered 
urther  from  an  accompaniment  that  incon- 
ruously  featured  an  electric  guitar  (Later, 


bertha  s  blues 

'want  you  boys  to  remember 
one  gal  ain't  got  it  all" 

by  peter  drew 


when  the  management  relented  to  the  extent 
of  bringing  in  a  trio  that  included  Max 
Kaminsky  and  Ralph  Sutton,  the  improve- 
ment was  tremendous.). 

But  despite  any  shortcomings  of  equip- 
ment and  delivery,  there  is  much  that  is  rich, 
appealing  and  satisfying  in  Chippie's  low- 
down  blues.  In  comparison  with  the  current 
crop  of  big-band  vocalists  and  cute  commer- 
cial singers — particularly  those  considered 
by  their  followers  to  be  "blues  singers" — 
the  vitality  and  sincerity  of  Bertha  Hill's 
voice  are  really  something  to  hear. 

We  found  Chippie  at  the  Vanguard  bar 
one  night  and  listened  while  she  recreated 
some  of  her  past.  Clearest  in  her  mind  was 
a  night  she  remembers  as  her  greatest  tri- 
umph. It  was  in  Chicago  early  in  1926, 
shortly  after  she  had  recorded  one  of  her 
earliest  and  probably  her  most  famous  side : 
Georgia  Man,  with  Louis  Armstrong  and 
Pianist  Richard  M.  Jones  behind  her. 
"There  was  a  record  artists'  concert  at  the 
Coliseum — at  16th  and  Wabash.  Louis  was 
there,  I  think,  and  all  the  most  famous 
singers  of  that  time,  and  I  just  cut  them 
all.  A  few  of  them  were  pretty  good,  but 
after  I  sang — that  was  all.  I  was  about  the 
biggest  thing  in  Chicago  that  night." 

Chippie's  career  had  begun  in  New  York 
some  years  before  that.  Born  in  South  Car- 
olina, one  of  16  children,  she  soon  moved 
to  New  York.  Early  maturity  seems  to  be 
a  characteristic  of  blues  singers :  she  claims 
to  have  been  only  fourteen  when  she  made 
her  debut  at  Leroy's,  a  once-famous  Harlem 
night  spot.  James  P.  Johnson  was  in  that 
show,  and  Ethel  Waters  its  star.  But  with 
fitting  lack  of  modesty  Bertha  recalls  that 
Ethel  "didn't  make  no  bigger  hit  than  ol' 
Chippie." 

It  was  Leroy  who  first  gave  her  the  name 
that  has  stuck  down  through  the  years. 
"  'Cause  I  was  so  young,  he  called  me  Chip- 
pie, and  I  was  generally  called  that." 

A  few  years  later,  Chippie  moved  on  to 
Chicago  where,  in  1926,  she  made  at  least 


(PETER  DREW,  author  of  this  com- 
bination interview  and  appreciation  of 
Chippie  Hill,  is  a  newcomer  to  the  pages 
of  the  Record  Changer.  But  he  is  a  long- 
time collector,  an  experienced  magazine 
writer  under  several  pseudonyms,  and  the 
ghost-writer  of  two  books  attributed  to 
well-known  public  figures.  The  editors  ex- 
pect from  Mr.  Drew  in  the  future  many 
articles  of  commentary  on  the  current  jasz 
scene. ) 


ten  sides  with  Louie  and  Jones.  She  recalls 
some  pretty  fanciful  legends  about  the 
highly  popular  Georgia  Man  ("I  have  that 
record  of  mine ;  been  offered  as  high  as  $25 
for  it,  but  I  wouldn't  sell  it."),  including  the 
time  that  "a  man  threw  a  girl  out  the  win- 
dow" because  of  it.  "This  man  liked  Georgia 
Man  so  much,  and  this  girl  was  so  jealous, 
she  broke  the  record  and  threw  it  out  the 
window.  So  that  colored  man  picked  up  the 
girl  and  threw  her  out  after  it.  From  the 
third  floor — her  face  was  all  bruised  up." 

At  about  this  time  King  Oliver  was  play- 
ing at  the  Palladium  dance  hall,  and  for 
seven  months  Chippie  sang  there.  Before 
that  she  had  been  on  the  road,  travelling 
with  Ma  Rainey's  famous  show.  She  not 
only  sang,  but  danced  as  a  chorus  girl.  "I 
was  thinner  then,"  Chippie  smiled.  Of  Ma 
Rainey  she  remembers  "gold  teeth,  a  big 
mouth,  diamonds  all  over  her.  She  didn't 
care  for  nothing  but  young  men,  and  there 
was  always  a  bottle  of  moonshine  under 
the  bed." 

Illithout  hesitation  she  names  Bessie  Smith 
as  the  greatest  of  them  all,  although  it 
should  be  considered  that  Ma  Rainey  was 
past  her  prime  when  Chippie  worked  with 
her.  "When  Bessie  died,  I  got  drunk  for  a 
week.  I  still  carry  her  picture  with  me." 

At  the  end  of  the  'twenties  Chippie  cut 
short  her  career  to  raise  her  seven  children, 
beginning  a  retirement  that  lasted  until  she 
made  four  sides  for  Circle  late  in  1946, 
singing  old  style  songs  (How  Long  Blues, 
Charleston  Blues,  Trouble  in  Mind,  Careless 
Love),  backed  by  men  like  Freddie  Shayne, 
Lee  Collins  and  Baby  Dodds.  Then,  in  the 
Fall  of  1947  she  made  her  invigorating  night 
club  return.  "This  ain't  no  church,"  Chippie 
reminded  her  listeners,  "this  is  a  tavern," 
and  the  scornful  manner  in  which  she  re- 
jected misguided  requests  for  numbers  like 
"Body  and  Soul"  was  a  joy  to  behold. 

There  were  also  a  handful  of  jazz  con- 
cert appearances,  including  her  highly  suc- 
cessful featured  role  at  the  Bessie  Smith 
Memorial  at  Town  Hall  on  January  1  of 
this  year. 

Just  a  few  weeks  ago  Chippie  began  the 
second  full-time  New  York  engagement  of 
her  reborn  career,  at  Jimmy  Ryan's  on  52nd 
Street,  backed  up  this  time  by  Freddy 
Moore  and  Art  Hodes.  When  her  full-blown 
voice  booms  out  on  The  Street  these  nights, 
some  of  the  musicians  and  patrons  in  the 
bop  joints  across  the  way  may  think  there's 
a  ghost  at  large.  But  it's  just  Bertha  Hill, 
reminding  us  how  it  sounded  in  the  days 
when  they  really  sang  the  blues. 


PRIL,  1948 


11 


harry  mordecai  turk  murphy 


lu  watte  r s'  yerb 


12 


THE  RECORD  CHANGi 


otos  by 
orge  fletcher 


turk  murphy 
lu  waiters 
bob  scobey 


}  u  e  n  a  jazz  band 


bob  helm  wally  rose 


Records  Noted 


Beginning  with  this  issue  we  are  expand- 
ing our  Record  Reviewing  Staff.  Paul 
Bacon,  long  a  collector  of  traditional  jazz 
records  and  also  an  authoritative  critic  of 
Modern  Be-Bop,  will  review  the  extreme 
modern  side.  This  is  in  line  with  the  Record 
Changer's  strong  belief  that  the  various 
forms  of  jazz  should  not  be  judged  in  com- 
parison with  one  another,  but  rather  should 
be  evaluated  within  the  framework  of  their 
own  particular  form.  We  also  hope  to  in- 
clude in  the  future,  reviews  of  popular 
records,  which  should  be  considered  only  in 
terms  of  their  own  limited  aims.  This  will 
give  us  a  four-man  Reviewing  Staff,  headed 
by  George  Avakian  of  course. 

Realizing  that  George  is  the  man  respon- 
sible for  the  jazz  records  put  out  by 
Columbia  it  is  obviously  impossible  to  have 
him  review  their  issues  and  reissues.  There- 
fore, in  this  and  subsequent  issues,  Bucklin 
Moon  will  handle  the  criticism  of  all  such 
Columbia  releases.  (Ed.) 


'Deep  Woods  Blues" 


Three  blues  singers  are  the  principals  of 
this  miscellany  of  fine  old-time  artists  re- 
vived by  Circle.  It's  really  fine  to  have 
Chippie  Hill,  Hociel  Thomas,  and  Montana 
Taylor  with  us  again,  and  in  the  same  fine 
form  which  gave  their  records  of  twenty 
years  or  more  ago  a  considerable  reputation 
among  collectors.  It's  not  so  fine  .that  that 
curiosity  wasn't  strong  enough  until  quite 
recently  to  prompt  their  rediscovery.  What 
wonderful  records  they  could  have  been  pro- 
ducing all  these  years ! 

These  cuttings  are  all  from  "first"  ses- 
sions ;  the  artists  hadn't  recorded  in  nearly 
a  generation  when  they  made  these  sides. 
That  they  consequently  may  not  be  at  their 
best  is  hinted  by  the  fact  that  Chippie  Hill 
is  much  more  effective  in  person  than  she 
is  on  her  record  in  this  album,  or  even  on 
her  two  best  sides  (the  earlier  releases  made 
with  J.  H.  "Freddie"  Shayne  on  piano). 

Nevertheless,  Chippie's  sides  are  excellent, 
and  the  accompaniments  offer  an  interesting 
contrast.  One  side,  Around  the  Clock  Blues 
(also  familiar  as  My  Daddy  Rocks  Me), 
features  Lee  Collins'  intelligent  trumpet 
work  with  a  rhythm  section  consisting  of 
Lovie  Austin,  John  Lindsay,  and  Baby 
Dodds,  while  Black  Market  Blues  is  made 
with  Montana  Taylor  on  piano  and  Almond 
Leonard  playing  washboard  as  he  blows  a 
kazoo.  Chippie,  a  down-the-line  trouper  if 
ever  there  was  one,  milks  the  steady  roll 
number  with  that  evil  leer  in  her  voice  (my, 
if  only  someone  had  recorded  her  "If  you 
can't  Ret  five,  take  two"  to  the  tune  of 
Old  Grey  Bonnet!),  and  her  voice  is 
equally  fine  on  the  Black  Market  side,  but 
I  find  Almond  Leonard's  hokum  distracting 
and  Montana's  fine  piano  is  rather  under- 
stressed  here. 
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Montana's  own  sides  are  in  the  vein  of 
his  wonderful  I  Can't  Sleep,  though  not  as 
effective  either  in  content  or  in  perform- 
ance. Yet  they  are  splendid  blues  sides, 
with  both  piano  and  voice  equally  important 
in  their  100%  Taylor  interplay.  Montana's 
playing  and  singing  have  an  exceptionally 
sad  accent,  and  his  voice  is  unusually  con- 
versational. If  anything,  I  think  I  enjoy  him 
more  when  he  sings  along  with  his  piano- 
playing,  and  even  a  small  matter  like  the 
complete  omission  of  one  line  doesn't  harm 
my  enjoyment  of  Montana's  Blues.  The  re- 
verse, written  by  Mrs.  Cow  Cow  Daven- 
port, is  Rotten  Break  Blues. 

Hociel  Thomas,  the  least-known  of  this 
threesome,  is  represented  with  a  piano  solo 
and  a  vocal  side  in  which  she  is  backed  by 
Mutt  Carey.  Carey,  one  of  the  finest  trumpet 
players  of  all  time,  is  not  at  ease  here,  and 
his  unorthodox  way  of  supporting  Hociel — 
he  frequently  plays  along  with  her  voice, 
and  only  occasionally  fills  in  between  lines — 
is  not  especially  successful,  largely  because 
his  mute  and  pronounced  vibrato  don't  blend 
well  with  Hociel's  voice.  It's  too  bad,  be- 
cause Hociel  is  first-rate,  and  the  combina- 
tion should  have  been  tops. 

The  revival  of  Go  Down  Sunshine 
scarcely,  I  think,  justifies  album-noter  Bob 
Aurthur's  acclaiming  Hociel's  voice  as  "the 
greatest  since  that  of  Bessie  Smith," 
although  Miss  T.  is  a  fine  singer  indeed. 
I  think  she  is  an  even  better  pianist, 
although,  like  most  barrel-house  musicians, 
she  has  certain  personal  cliches  which  show 
up  quite  early.  Her  Tebo's  Texas  Boogie, 
though  sometimes  quite  thin,  is  a  corker  in 
the  best  tradition  of  the  Paramount  race- 
record  pianists,  and  better  than  most. 
(Circle  Album  S-4) 

Bessie  Smith 

St.  Louis  Blues,  in  4  parts 

Taken  from  the  sound  track  of  Bessie 
Smith's  only  film  (1929),  this  is  an  inter- 
esting preservation  of  a  voice  unhappily 
stilled  in  1937.  But  it  has  little  more  than 
curiosity  value,  since  it  does  not  approach — 
either  in  quality  of  reproduction  or  in 
setting — any  of  the  great  many  recordings 
which  made  her  the  biggest  selling  artist  on 
the  Columbia  Gramophone  Company's  race 
label  between  1923  and  1933. 

The  motion  picture  was  made  before 
sound  techniques  were  adequately  developed, 
and  moreover  the  dubbings  for  this  album 
were  evidently  made  from  a  worn  copy. 
This  ppint  must  be  made,  in  all  fairness, 
because  the  album  notes  claim  that  "Bessie's 
voice  itself  comes  through  clear  and  undis- 
torted." 

A  rather  stiff  band  (hampered  even  more 
than  Bessie  by  the  abnormally  poor  repro- 
duction) and  a  large  choir  under  the  direc- 
tion of  T.  Rosamund  Johnson  takes  up  a 
large  part  of  the  records.  Bessie  sings  about 


half  of  the  time,  one  way  or  another — her 
highlights  are  the  unaccompanied  moanings 
on  the  first  side,  and  a  fine  spot  for  two- 
thirds  of  a  chorus  at  the  beginning  of  the 
third  side.  The  meat  of  St.  Louis  Blues 
itself  occupies  the  second  side. 

In  the  film,  Kaiser  Marshall  is  easily 
recognizable  as  the  drummer  in  the  band, 
but  few  would  spot  James  P.  Johnson  (who 
in  those  days  wore  a  size  36  suit)  at  the 
keyboard.  Jimmy,  who  recalls  the  filming 
well,  says  that  Trumpeter  Joe  Smith  and 
Bass  Player  Harry  Hull  were  also  in  the 
band,  and  that  the  director  was  Dudley 
Murphy,  who  later  did  "Emperor  Jones." 
The  trumpet  break  at  the  beginning  of  the 
third  side  was  probably  played  by  Joe's 
brother,  Russell  Smith,  who  was  then  leader 
of  Fletcher  Henderson's  brass  section. 
James  P.  also  identified  Bessie's  male  lead, 
St.  Louis  Jimmy,  as  the  well-known  vaude- 
ville dancer,  Jimmy  Mordecai  (whose  slow 
grind  with  Bessie,  done  to  the  band's  moan- 
ing version  of  St.  Louis  Blues,  is  the  visual 
climax  of  the  film  and  comes  in  the  first 
half  of  the  last  side  of  the  records.  The 
bartender,  who  steals  the  picture  for  my 
dough,  is  Johnny  Lee,  an  exceptionally  tal- 
ented actor,  singer,  and  dancer  who  recently 
played  the  comedy  lead  in  Jimmy  Johnson's 
musical,  "Meet  Miss  Jones." 

There  is  barely  enough,  musically,  hidden 
behind  the  poor  technical  quality  of  these 
records  to  warrant  continued  search  for  a 
better  copy  of  the  film.  The  power  of 
Bessie's  solo  moans  is  strongly  suggested, 
and  it  would  be  good  to  hear  more  clearly 
her  singing  of  the  song  itself  against  the 
over-arranged  chanting  of  the  choir  (which 
comprises  the  customers  in  the  cafe  in  which 
the  last  section  of  the  action  takes  place) 
and  filling-in  by  the  band.  There  is  less  like- 
lihood that  improved  reproduction  would 
yield  much  of  value  in  the  long  band  pas- 
sages which  take  up  most  of  the  last  half  of 
this  album.  Still,  a  new  set  of  dubs  from  a 
better  print  would  increase  the  historical 
value  of  these  discs  and  give  the  engineers 
a  cleaner  shot  at  a  couple  of  side  breaks. 
There  was  once  a  showing — 13  or  14  years 
ago — at  a  meeting  of  the  Hot  Club  de 
France  in  Paris,  so  there's  no  telling  where 
another  print  of  "St.  Louis  Blues"  will  show 
up.  Anything  by  Bessie  Smith  should  be 
saved.  (Circle  Album  S-6) 

"Collectors'  Items" 

Capitol  has  solved  the  problem  of  what 
to  do  with  odds  and  ends  left  over  from 
several  sessions,  including  those  which  went 
into  its  alleged  "History  of  Jazz"  series.  It 
has  even  covered  up  by  pointing  out  (both 
on  the  front  and  inside  covers)  that  these 
sides  have  never  before  been  issued.  This 
gives  the  impression  that  these  are  unex- 
pected gems  from  a  forgotten  past  and  not 
just  some  loose  items  made  between  May, 
1944,  and  May,  1947,  more  by  accident  than 
by  design,  and  with  no  significance  except 
that  this  is  the  most  convenient  way  to  re- 
lease them — so  putting  on  the  cover,  "Col- 
lectors' Items,  Previously  Unissued,"  is  a 
little  pretentious. 

The  quality  of  the  music  is  a  little  more 
even  than  the  make-up  of  the  album.  This 
is  not,  however,  to  be  construed  as  a  com- 
pliment. The  quality  is  generally  at  a  rather 
uninteresting  level,  and  is  quite  persistent 
in  staying  there. 

The  groups  represented  had  best  be  cov- 
ered in  separate  paragraphs ;  there  is  no 
consistent  plan  in  the  album  and  it  defies 
any  common  ground  other  than  these  sides 
were  left  around,  see,  and  now  here  they 
are : 

1.  Stan    Kenton   opens   the   set,  playing 
T ravelin'  Man.  Anita  O'Day's  vocal  occu- 
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;s  most  of  this  side,  and  is  far  from  being 
li  to  her  usual  standard  of  interest — the 
;tie  is   somewhat  at   fault.   The  conven- 

snality   of    the   Kenton    band   is  rather 

locking,  and  Kenton's  short  piano  solo  in 
;.e  boogie  woogie  vein  is  quite  good.  The 

He  was  cut  only  three  years  ago,  and  yet 
,e  Kenton  crew  has  "progressed"  so  much 
jjat  this  release  will  probably  bring  consid- 
:rable  embarrassment  to  Stan.  Personally, 
ion't  mind  the  band  this  way,  especially 
Benton's  piano,  but  there's  not  much  hap- 
)  -ning. 

M2L  Red  Nichols'  You're  My  Everything 
E  as  meaningless  as  his  first  Capitol  sides; 
e  solos  fall  flat,  especially  Heinie  Beau's 
arinet,  and  Drummer  Rollie  Culver's 
:  hah-tchah  has  me  mumbling  to  myself. 
:nt  the  wrhole  conception  is  somewhat  dis- 
i  rbing — a  small  group  which  evidently  is 
■y'mg  to  sound  like  a  big  one,  or  at  least 
lowing  that  it  contains  musicians  who  can 
s;ad  arrangements  for  cornet,  clarinet,  and 
mor  sax.  My  attitude  has  generally  been 
-:iat  if  God  has  permitted  a  small  group  to 
•cord,  it  should  be  thankful  and  should 
-oceed  to  play  like  a  small  group  and  not 
Y.itate  its  bigger  and  oafier  brothers.  (At 
orst,  half  an  oaf  is  better  than  one.)  Of 
ijurse,  nothing  can  be  done  if  the  talent 
volved  is  second-rate.  That  goes  for  the 
-ranger  as  well  as  the  executants. 
1  3.  The  Holly-wood  Hucksters,  consisting 
'f  a  gane  of  house  men,  play  /  Apologize, 


and  it  amounts  to  lots  of  sentimental  and 
pretty  clarinet  by  Benny  Goodman,  some 
somewhat  impressionistic  xylophone  by  Red 
Norvo,  and  not  too  much  else.  Quite  pleas- 
ant mood  music,  expertly  executed,  and  far 
better  than  one  would  expect  from  the  other 
two  sides  from  this  session.  One  suspects 
its  lack  of  flash  had  Capitol  disturbed  until 
now. 

4.  Sonny  Greer  and  the  Duke's  Men  do 
one  of  those  solo-after-solo  numbers,  Bug 
in  a  Rug.  Barney  Bigard,  who  like  Good- 
man on  the  other  side  is  not  at  his  best, 
nonetheless  is  the  main  show  and  does  a  nice 
job  of  holding  the  performance  together. 
The  last-chorus  riff  is  deadly,  but  Otto 
Hardwick  saves  it  by  starting  a  brief  alto 
sax  solo  as  though  he's  Jimmie  Noone,  and 
then  playing  it  out  like  an  old-time  tenor 
sax.  A  most  refreshing  variation  from  the 
tediousness  that  fills  most  present-day 
records.  Warning — if  a  one-bar  interpola- 
tion of  The  Campbells  Are  Coming  can 
ruin  your  day  for  you  as  easily  as  it  can 
curdle  mine,  steer  clear.  There's  a  cat  named 
Duke  Brooks  at  the  piano  who  should  be 
hanged  by  the  neck  until  he  promises  not  to 
try  to  be  such  a  wise  guy  ever  again. 

5.  Baby,  sung  by  Peggy  Lee,  is  un- 
happily not  the  wonderful  Fields-McHugh 
"Blackbirds"  tune.  It's  a  class-A  dog,  de- 
spite all  the  protestations  of  the  album  notes 
("Nobody  knows  why  this  superb  side  went 
unreleased  all  these  years,"  and  so  on  for 


nine  lines).  Miss  Lee,  incidentally,  has  im- 
proved enormously  since  this  side  was  cut, 
if  only  because  she  now  uses  her  voice, 
such  as  it  is. 

6.  Easily  the  best  side  is  Rex  Stewart's 
Tain't  Like  That,  and  darned  if  it  doesn't 
sound  (thanks  largely  to  Rex,  Trombonist 
Larry  Brown,  and  Baritone  Saxman  Harry 
Carney)  remarkably  like  some  of  Rex's 
excellent  late-thirties'  cuttings  under  his 
own  name.  Fortunately,  the  recording  bal- 
ance gets  away  after  a  chorus  or  so  from 
Eddie  Heywood's  very  sad  piano,  and  from 
the  second  chorus  on  it's  like  old  times. 
Highly  recommended  for  Ellington  fans, 
especially  those  who  felt  that  Duke  hit  his 
peak  with  the  silver-and-black  Brunswicks 
(eight  or  ten  years  ago,  that  is). 

7.  Benny  Carter's  rhapsodic  arranging 
and  alto  sax  style  gets  a  thorough  workout 
on  /  Can't  Get  Started,  and  I  wonder  if  it 
sounds  very  dated  to  today's  kids.  Frankly, 
Benny  hasn't  changed  much  in  ten  years, 
but  he  was  far  ahead  of  the  game  and  the 
tasteful  way  he  schmaltzes  is  really  quite 
interesting.  Don't  play  this  side  too  often, 
and  I  think  you'll  find  it  pleasant  listening. 

8.  Ditto  for  Eddie  Miller's  Just  One 
More  Chance.  It's  another  showpiece  for 
tenor  sax,  with  the  odd  twist  of  having 
Tommy  Linehan  open  and  close  the  side  on 
organ.  Believe  me,  if  he  hadn't  gone 
back  to  the  piano  in  between,  I'd  be  just 
as  satisfied,  although,  oddly  enough,  his  solo 


is  quite  palatable — it's  the  background  stuff 
that  upsets  me.  Incidentally,  there's  some 
good  bass  by  Harry  Babasin  and  drumming 
by  Frankie  Carlson,  but  it's  a  shame  Cor- 
netist  Pete  Daily  didn't  get  a  chance  to  do 
something. 

Okay,  there's  the  works.  Too  bad  they 
didn't  couple  Tain't  Like  That  with  the 
Miller  side,  or  even  /  Apologize.  (Capitol 
Album  AD  62) 

Jonah  Jones 

Stompin'  at  the  Savoy 
Rose  of  the  Rio  Grande 

There's  quite  a  line-up  on  this  brace  of 
sides,  cut  nearly  three  years  ago  and  just 
released.  Jonah  Jones  on  trumpet,  Buster 
Bailey  on  clarinet,  Ike  Quebec  on  tenor  sax, 
and  Dave  Rivera  are  among  the  soloists  on 
this  Chocolate  Dandies-type  release,  and 
Tyree  Glenn  doubles  on  vibes  for  the  second 
side. 

At  that,  nothing  much  happens,  except 
that  the  band  works  up  some  live  steam  be- 
hind Jonah  about  three-quarters  of  the  way 
through  S.tompin'  at  the  Savoy.  The  side 
starts  off  slowly  enough,  with  Jonah  and 
the  reeds  playing  the  theme  straight,  and 
straight  through,  and  ends  with  a  similar 
let-down  for  the  last  eight  bars. 

What  goes  on  in  between  is  enough  to 
make  you  wonder  why  somebody  doesn't 
make  a  record  of  this  kind  without  a  first 
chorus  and  a  return  to  the  theme.  Does  the 
package  have  to  be  neatly  wrapped  and  the 
string  tied  in  a  bow?  The  only  reason  such 
records  are  made  is  to  show  off  the  indi- 
vidual invention  of  the  soloists,  and  those 
statements  of  theme  are  so  dull,  and  so 
weak  structurally !  The  method,  after  all, 
is  only  a  holdover  from  the  days  when  a 
band  had  to  record  a  commercial  tune  with 
the  theme  clearly  identified  for  the  cus- 
tomer who  wanted  it  to  hum  to,  sing  to,  or 
to  learn  the  melody. 

Rose  of  the  Rio  Grande,  while  lacking  a 
climatic  moment  such  as  Stompin'  enjoys,  is 
better  balanced,  with  Tyree  Glenn  opening 
on  trombone  a  la  Larry  Brown.  One  would 
expect  more  than  just  an  average  jump 
record  from  such  a  line-up,  until  one  con- 
siders that  names  are  usually  inflations,  any- 
way. (Commodore  602) 

Rex  Stewart 

Blues  Kicked  the  Bucket 
Madeleine 
That's  Rhythm 
B.  O.  Blues 

The  first  of  these  two  revivals  is  a  fine 
bet  for  Stewart  fans ;  the  second  isn't.  Rex 
plays  with  just  a  rhythm  section  on  the 
HRS  release  and  the  tunes  are  easy-going 
originals  which  make  pleasant  listening.  His 
unique  tone  is  well-captured  on  these  sides, 
and  the  selections  offer  him  a  range  of 
opportunity  for  showing  off  his  unusual 
style.  Nor  does  Rex  make  the  error  of  over- 
doing a  good  thing ;  his  performances  are 
in  excellent  taste  and  serve  as  models  of 
his  unusual  work.  Billy  Kyle  plays  some  un- 
expectedly good  piano  solos,  with  John 
Levy's  bass  and  Cozy  Cole's  drums  provid- 
ing the  background.  Cozy's  drumming, 
though  a  bit  dramatic,  is  quite  effective  on 
Blues  Kicked  the  Bucket. 

The  Mercury  release  has  Rex  singing  the 
first  side,  but  it's  not  much  of  a  tune  and 
Rex  is  no  great  shakes  as  a  vocalist.  His 
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cornet  work  isn't  up  to  standard  here,  either. 
The  reverse  is  a  blues  by  Wilson  Myers, 
and,  all  in  all,  is  in  exceptionally  bad  taste. 

Rex,  by  the  way,  has  been  in  Europe  for 
the  last  few  months.  Reports  from  Paris 
indicate  that  Sandy  Williams  is  blowing 
trombone  in  his  six-piece  band.  (HRS  1040, 
Mercury  8008) 

Albert  Ammons 

I  Don't  Want  to  See  You 
Swanee  River  Boogie 
Twelfth  Street  Boogie 
Kilroy  Boogie 
St.  Louis  Blues 
Shufflin'  the  Boogie 
S.  P.  Blues 
Hiroshima 

Albert  Ammons,  who  along  with  Pete 
Johnson  and  Meade  Lux  Lewis  (and  don't 
forget  their  silent  but  omnipresent  bene- 
factor, John  Hammond)  put  boogie  woogie 
on  paying  basis  ten  years  ago,  is  back  at 
the  same  old  stand.  A  lot  of  records  have 
come  off  the  presses,  and  Albert's  best  put 
these  to  shame. 

There's  nothing  new  that's  good  on  them, 
and  there's  only  bad  in  the  new.  Albert 
plugs  away,  and  is  always  good  to  hear, 
but  his  surrounding  musicians  are  nothing 
much.  Greatest  zero  of  all  is  the  tenor  saxo- 
phonist, who  on  the  third  record,  at  least, 
is  Albert's  son,  Gene.  (The  consistently  bad 
quality  of  the  tenor  sax  playing  on  the  other 
sides  leads  me  to  think  Gene  may  be  on  all 
of  them,  although  Mercury  implies  that  he 
isn't.)  The  second  record  also  has  some 
unpleasantly  metallic  guitar-playing.  One 
can't  help  but  feel  disappointed  in  the  per- 
formances because  Albert  has  had  such 
better  groups  in  the  past. 

One  "H.  Young,"  who  has  evidently  been 
with  the  Navy  in  the  Pacific  and  is  deter- 
mined to  tie  his  titles  in  with  the  vets,  is 
credited  with  5".  P.  Blues,  Kilroy  Boogie, 
and  Hiroshima.  I  wouldn't  bother  to  men- 
tion this  if  it  weren't  that  Hiroshima  and 
Albert's  old  favorite,  Nagasaki,  have  much 
more  in  common  than  having  been  atom- 
bombed.  (I  get  mad  at  people  who  chisel 
on  tunes.) 

But  there's  plenty  of  good  Ammons  piano 
on  these  sides — all  of  them.  (Mercury  8022, 
8040,  8053,  8063) 

Julia  Lee 

Lotus  Blossom 
Dream  Lucky  Blues 
King  Size  Papa 
When  You're  Smiling 

This  department's  very  favorite  pop  vocal- 
ist, Julia  Lee,  is  represented  on  two  labels 
this  time,  thanks  to  Mercury's  revival  of  a 
couple  of  sides  from  her  first  record  date. 

It's  a  shame  that  the  inferior  recording  is 
musically  better.  Dream  Lucky,  accompanied 
only  by  Baby  Lovett  on  drums  and  Ben 
Curtis  on  bass  (and  Julia  herself,  of  course, 
on  piano),  and  Lotus  Blossom,  backed  by  a 
very  small  and  inobtrusive  band,  are  far, 
far  better  than  the  more  self-conscious 
Capitol  sides.  At  that,  the  Capitol  sides  are 
excellent,  and  are  not  to  be  missed. 


Despite  the  low  technical  quality,  Lotus 
Blossom  is  a  record  which  will  stand  up  for 
many  years  to  come  as  a  mood  piece  of 
near-perfect  execution.  The  only  flaw — 
Lovett's  over-dramatic  tom-tomming  when- 
ever Julia  reaches  the  line,  "knock  me  clear 
out" — is  in  itself  an  authentic  commentary, 
on  the  environment  out  of  which  Julifi, 
Baby,  and  the  whole  style  of  this  per- 
formance have  emerged.  Clarence  Davis 
plays  a  fine  wa-wa  trumpet  behind  Julia 
most  of  the  way.  The  other  side  is  a  string 
of  familiar  blues  choruses  on  the  theme  of 
"Did  you  ever  dream  lucky  and  wake  up 
cold  in  hand,"  but  they  bear  repetition  well, 
and  Julia's  piano  backing  is  in  excellent 
taste.  This  is  one  of  the  finest  popular 
records  in  recent  years,  and  it's  a  shame  it's 
not  recorded  better  on  grade-A  material. 

Julia  is  unchanged  and  unspoiled  in  the 
more  recent  When  You're  Smiling  and  King 
Size  Papa,  but  her  accompanists  take  up  too 
much  space  in  every  respect.  Being  some- 
what "all-star,"  it  seems  that  everybody  has 
to  get  into  the  act,  which  is  wrong  for  a 
Julia  Lee  record.  This  is  especially  true  on 
When  You're  Smiling,  whereas  King  Size 
Papa,  one  of  those  endless  blues  built  on  the 
Red  Wagon  structure,  has  more  Lee  set  in 
soft-shoe  two-beat  rhythm.  Incidentally,  did 
I  hear  that  second  verse  correctly  ?  Can't ' 
tell  you  what  it  sounds  like  to  me — the 
Record  Changer  is  a  family  magazine. 
(Mercury  8013,  Capitol  40082) 
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Helen  Humes 

Jet  Propelled  Papa 

Blue  and  Sentimental 

I  Just  Refuse  to  Sing  the  Blues 

They  Raided  the  Joint 

Helen  Humes,  former  Count  Basie  vocal- 
ist, has  been  doing  nicely  on  the  coast  for 
the  last  few  years  and  for  a  while  had  the 
dubious  distinction  of  being  the  "Hey  Baba- 
leba"  girl.  Here  she's  reunited  with  several 
Basie  men  and  a  couple  of  simpaticos  for 
a  date  featuring  one  of  the  best  dreamy 
numbers  the  old  Basie  band  used  to  do — 
Blue  and  Sentimental,  which  will  always  be 
remembered  as  one  of  Herschel  Evans'  last 
and  best  sides. 

But  the  lyrics  turn  out  to  be  something 
of  a  dud — the  tune,  though  nice,  was  never 
much  more  than  a  steal  from  Can't  We 
Talk  It  Over — so  there  isn't  much  left  to 
enjoy,  especially  since  the  band  is  under- 
recorded  to  the  extent  that  it  would  be 
rather  hard  to  follow  the  beat  if  you  were 
dancing  to  this  record.  (Records  along  these 
lines  are  pretty  good  for  dancing — try  some 
of  the  earlier  Teddy  Wilsons  with  Billie 
Holiday  vocals.) 

The  disappointments  of  this  session,  which 
looks  interesting  on  paper,  stay  with  you 
right  to  the  last  side,  when  the  picturesque 
lyrics  and  happy  bounce  pick  everybody  up. 
The  recurrent  theme  is  really  quite  funny. 
You,  too,  probably  will  get  a  knocked-out 
picture  of  a  potted  gal  with  a  silly  grin 
observing  everyone  else's  fate : 

"They  raided  the  joint  and  took  every-  • 
body  down  but  me ; 
I  was  over  in  a  corner  just  as  high  as 
I  could  be." 

Helen  sings  this  with  just  the  right  touch 
of  dead-pan  and  lightness,  and  saves  the 
session  thereby.  The  personnel  features 
Buck  Clayton  on  trumpet,  John  Hardee  on 
tenor  sax,  and  Mundell  Lowe  on  guitar. 
Unfortunately,  Walter  Page's  bass  and  Jo 
Tones'  drums  are  quite  subdued.  (Mercury 
8047,  8056) 

(Continued  on  Page  18) 
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Halcyon  Days 


J  generation  and  more  ago,  when  mer- 
1j  chants  were  decent  people  and  each  was 
lbud  of  being  his  own  man ;  proud  to  the 
ltent  that  he  would  reward  any  poaching 
■ency   creep   with   a   snickersnee   to  the 
3rdpipe,  it  was  the  record  manufacturer's 
"stom  to  issue  'semi-annually  a  catalog  of 
';  available   wares.   The  Victor  Talking 
"fechine   Company's   May   and  November 
jeambooks    were    stout    volumes,  attrac- 
ely  printed  and  substantially  bound,  re- 
rite    with    all    manner    of  musicological 
Ascriptions,    biographical    information  and 
'rtraits  of  composers  and  performers — in 
'Drt,  a  peculiar  treasure  of  enticing  learn- 
_   in  all  but  inexhaustible  measure.  The 
nthly  supplements  were,  if  anything,  even 
ore  entrancing  than  the  catalogs  and  gave 
;  reader  a  festive  portion  of  alluring  pic- 
res,  facsimile  scores,  human  interest  anec- 
>tes,    interviews — Oh,    Lordy,    what  an 
ening's  good  reading.  Nor  has  the  passing 
the  years  diminished  their  interest  a  whit 
1  it  is  the  lot  of  only  a  fortunate  few  to 
'>5sess  some  of  the  dear  old  throw-aways. 
'eing  the  goodwill   free   offering  of  the 
;>mpany,  through  retail  dealers,  the  benison 
'as   lightly    received   and   as    lightly  cast 
!  ide.    Old   catalogs   and   supplements  are 
day  highly  desirable  rarities. 
The    1948    RCA-Victor    catalog  (25c, 
ease)    is   an   enormous   door-stop   of  an 
*Tair,  its  dimensions  roughly  those  of  a 
;ilephone   directory   and   its   make-up  not 
isimilar.  True,  it  lists  some  items  hitherto 
•ng  unobtainable,  while  the  number  of  dele- 
ons  and  omissions  cannot  but  cause  lament, 
s  for  today's  supplements :  they  are  puny 
linplasters,  poignant  reminders  that  all  is 
ot  well  with  our  high-strung  notions  of 
lodern  promotional  prowess. 
May  God  Bless  Sam  Rouse.  He  was  the 
aiding  spirit  of  the  old,  rich,  cream-paper 
jpplements,  of  the  creditable  catalogs  and, 
icidentally,   father  to  the  original  Victor 
■'.ook  of  the  Opera.  Also,  as  S.  H.  Dudley, 
ie  sang  in  some  of  the  black-label  quartet 
iecords  of  his  time — records  whose  musical 
■alue  may  have  been  of  slight  consequence 
ut  which  gave  countless  hours  of  gentle 
ijy  in  the  house  with  a  light  in  the  window. 
!'he    Fourth    Heritage    Series    of  Victor 
:  records  is  available  and  one  of  the  five 
'iscs  belongs  in  every  home,  in  every  con- 
'ervatory  and  in   the  heart  and  mind  of 
very  singer  of  this  day  and  every  day  until 
uch  time  as  there  shall  be  no  more  music 
!t    all    to   be    heard.    John  McCormack's 
'I  mio  tesoro  has  been  subject  to  reverence 
lor  thirty-two  years  as  the  classic  rendition 
•f  the  standard  test  in  classic  song  for  the 
fenor  voice.  It  disappeared  from  American 
irculation   almost   a   quarter-century  ago, 
ince  when  it  has  been  available  by  importa- 
ion  from  England.  Now  it  has  come  home 
gain ;  the  length  of  its  present  stay  doubt- 
ess  being  dependent  upon  our  given  evidence 
•f  appreciation  for  it  via  the  purchase  route. 
7he  Heritage  Series  operates  on  the  most 
nconsequential  of  advertising  budgets  and 
lie  loudest  shout  from  the  highest  rooftop 
leeds  dependable  relay.  The  reverse  side  of 
his  record  is  given  to  McCormack's  con- 
■ummately    fine    singing   of    the  Romania 
rom  The  Daughter  of  the  Regiment,  re- 
rorded  in  1910  when  the  tenor  was  singing 
lor    Hammerstein.    A    perfectly  inspired 
:oupling. 

Blanche  Arral  (nee  Clara  Lardinois)  had 
>een  singing  with  great  success  the  world 
)vcr  for  many  years  and  was  appearing  to 
nixed  notices  in  New  York  in  1909  when 
she  made  a  few  very  fine  but  generally  un- 
appreciated recordings  for  the  Victor  people. 
I~wo  of  them,  the  Jewel  Song  (Faust)  and 
<  French  setting  of  the  Polonaise  from 
Verdi's  I  Lombardi  are  again  available  for 


your  attention  and  are  as  worthy  of  Heri- 
tage labels  as  they  were  of  IRCC  sponsor- 
ship when  Mr.  Seltsam  revived  them  about 
a  decade  ago.  The  Polonaise  in  particular 
will  engage  your  respect  for  a  splendid 
singer  who  in  today's  impoverished  artistic 
world  would  be  a  majestic  figure. 

The  records  of  G.  Mario  Sammarco 
have  never  grown  on  trees  and  are  much 
prized  by  collectors  for  their  rarity.  This 
baritone's  histrionic  attributes  and  lovable 
personality  outshone  his  vocal  estate  and  if 
one  is  to  judge  solely  by  the  records  he  left, 
the  voice  must  be  accounted  somewhat  lack- 
lustre (the  records  of  Giuseppe  Campanari 
leave  the  same  impression).  The  projection 
of  a  forceful  operatic  personage  is,  how- 
ever, satisfactorily  evidenced  in  his  1911 
performances  of  Hamlet's  drinking-song 
and  the  Adamastor  scene  from  L'Africana, 
in  both  of  which  the  chorus  responses  are 
omitted. 

Josephine  Jacoby  is  the  only  surviving 
member  of  the  group  that  put  the  Rigoletto 
Quartet  on  wax  on  February  13,  1912, 
the  others  having  been  Enrico  Caruso,  Luisa 
Tetrazzini  and  Pasquale  Amato.  This  ver- 
sion of  the  quartet  has  its  first  commercial 
release  at  this  time  and  its  companion,  the 
Melba-McCormack-Sammarco  edition  of  the 
Final  Trio  from  Faust  (London,  May, 
1910)  reaches  our  shores  also  for  the  first 
time  commercially.  (Both  these  recordings 
were  featured  by  IRCC  several  years  ago.) 
The  coupling  will  find  its  widest  response 
as  a  filler-in  for  those  collectors  who  wish 
to  complete  their  files  of  recordings  by  the 
illustrious  singers  involved. 

Not  very  long  ago  an  award  was  be- 
stowed upon  a  red  seal  record  of  the  Vio- 
letta-Germont  scene  (La  Traviata)  as  sung 
by  Licia  Albanese  and  Robert  Merrill.  The 
scene  is  an  amply  impressive  one  and  the 
honored  disc  is  not  without  considerable 
merit;  nor  does  its  presence  in  the  catalog 
remove  the  need  for  reinstatement  to  cur- 
rency of  an  unforgettable  early-electrical 
version  sung  and  acted  to  the  hilt  by  Ame- 
lita  Galli-Curci  and  Giuseppe  De  Luca. 
Instead,  the  Heritage  Series  offers  us  Dite 
alia  giovine  and  Imponete!  with  Frieda 
Hempel  and  Pasquale  Amato  as  the  pro- 
tagonists. Fine  as  Amato  is,  the  affair  just 
doesn't  come  off  for  Hempel,  is  quite  out 
of  her  decidedly  limited  emotional  element. 
Rumor  hath  it  that  the  lady  descended 
upon  Victor  headquarters  in  a  state  of  ex- 
treme Hexenschuss  to  do  Blitzkrieg  for 
Heritage  recognition.  If  this  be  true,  may  I 
paraphrase  Mike  Jacobs,  to  wit : — "She 
should-a  stood  in  bed  !" 

■nil ton  Cross  is  without  doubt  the  least 
objectionable  friend  that  opera  has  yet 
known.  One  has  sensed  that  over  the  years 
since  the  Saturday  afternoon  broadcasts 
from  the  Metropolitan  were  inaugurated 
Mr.  Cross'  attitude  has  remained  transcend- 
ent to  the  duties  imposed  by  workaday 
assignment.  Being  by  far  a  better  musician 
than  most  of  the  people  whose  efforts  he  is 
called  upon  to  hold  together  by  narrative 
description  between  the  acts,  he  succeeds  in 
projecting  an  almost  beatific  dedication  to 
the  task   (and  that  lost  word  Dedication 


By  Edward  Hill 

stands,  unless  I  am  in  serious  error,  for 
what  is  lacking  in  today's  world  of  music 
and  art). 

It  was,  I  suppose,  to  be  expected  that 
several  seasons  in  Box  44  would  result  in 
some  sort  of  book,  but  it  would  be  one  who 
knew  little  of  Milton's  processes  who  would 
expect  personalized  chit-chat  of  an  unctuous 
nature.  There  is  a  book,  its  title,  "Milton 
Cross'  Complete  Stories  of  the  Great 
Operas,"  and  so  well  does  it  live  up  to  its 
title  that  one  regrets  to  report  that  the  pub- 
lisher (Doubleday)  has  priced  it  beyond 
Everyman's  reach.  $3.75  calls  for  a  far 
dressier  job  of  physical  book-making  than 
we  have  here. 

Mr.  Cross  is,  of  course,  blameless  for  his 
work  is  well-nigh  flawless.  By  the  sensible 
process  of  converting  his  radio  scripts  (ear 
language)  into  conveniently  stylized  struc- 
ture (eye  language)  he  has  produced  the 
very  best  series  of  plot  descriptions  of  opera 
now  available.  There  are  seventy-two  plots, 
including  all  regularly  repertoired  Metro- 
politan works,  plus  a  few  occasionals  and 
the  text  proper  is  enthrallingly  helped  here 
and  there  by  footnotes  of  helpful  little- 
known  facts  concerning  production.  It  may 
have  been  part  of  Mr.  Cross'  idea  (but  not 
that  of  his  publishers,  I  trow)  to  have  the 
book  used  by  opera  program  annotators  on 
independent  broadcast  stations.  If  such  be 
the  case,  the  matter  of  reconverting  the 
plots  back  into  ear-language  will  be  found 
not  at  all  difficult  by  any  announcer  with 
fair  ad-lib  qualifications — plus  the  afore- 
said spirit  of  Dedication. 

Qobert  Bauer's  New  Catalog  of  Historical 
Recordings  is  a  substantial  improvement 
over  the  first  (1938)  edition  and  it  damned 
well  ought  to  be  @  $9.75  per  throw. 
Whereas,  the  original  compilation  was  no- 
toriously incomplete  and  shabbily  produced, 
the  present  issue  is  a  vastly  enhanced  list- 
ing, contains  a  bit  of  biographical  data  on 
the  singers  and  is  cloth-bound.  The  ground 
covered  consists  of  classical  vocal  lateral 
disc  recordings  of  European  and  American 
origin  issued  between  1898  and  1909.  Very 
specialized :  very  expensive,  and  in  very 
limited  supply.  Orders,  accompanied  by  full 
remittance,  should  go  to  Mr.  Stephen 
Fassett,  317  West  108th  St.,  New  York  25, 
N.  Y. 

Qlso  decidedly  for  the  specialist  is  Daniel 
Gregory  Mason's  The  Quartets  of  Bee- 
thoven, as  erudite  a  study  as  has  reached 
this  desk  since  the  year  of  the  flood.  The 
world  being  what  it  is,  Dr.  Mason's  labors 
will  avail  him  about  forty  sales  as  far  as 
the  laity  is  concerned.  More's  the  pity,  for 
his  subject  is  without  surpass  in  musical 
interest  and  value  and  his  handling  of  it 
may  never  be  so  deftly  handled  by  another. 
D.  G.  M.  never  has  written  his  music  down, 
nor  does  he  attempt  to  popularize  in  his 
writing  about  the  music  of  others.  He  has 
a  hard  row  to  hoe.  I  have  used  the  word 
Deft  in  the  high-English  sense  and  to  re- 
deem myself  had  best  sum  up  thus:  Mason 
has  paid  his  utmost  respects  to  the  most 
respectable  music  in  the  world.  (Oxford, 
$5.00) 
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(Continued  from  Page. 16) 

Dinah  Washington 

Fool  That  I  Am 
Mean  and  Evil  Blues 
Since  I  Fell  For  You 
You  Can  Depend  On  Me 
I  Love  You,  Yes  I  Do 
Don't  Come  Knockin' 

As  Dinah  Washington's  records  appear, 
it  becomes  noticeable  that  she  is  learning 
control  and  restraint  and  even  a  little  about 
singing  as  opposed  to  winning  applause  by 
sticking  in  the  popular  cliches  of  the  day, 
most  of  which  currently  stem  from  Sarah 
Vaughan.  Not  being  blessed  with  a  voice, 
as  Julia  Lee  happens  to  be,  Dinah  has  come 
a  great  way  since  her  first  records  and 
among  the  cheap-grade  pop  balladettes  she 
rates  pretty  high. 

Don't  Come  Knockin'  at  My  Door  is  the 
best  of  these  sides.  The  first  record  can  be 
written  off,  being  a  pretentious  job  done 
with  a  band  to  match,  but  the  last  titles  are 
made  with  only  three-piece  accompaniments 
and  Dinah  resists  the  temptation  to  stretch 
her  lines  to  fill  in  the  quiet  interludes.  The 
piano  playing  is  much  better  than  is  to  be 
expected  from  the  unpleasant  influences  to 
which  the  kind  of  pianist  who  plays  on  this 
kind  of  record  date  is  exposed.  Even  the 
strumming  of  an  electric  guitar  doesn't 
spoil  the  good  rock  and  relaxed  mood  of 
Don't  Come  Knockin',  an  excellent  pop  tune 
which  includes  Miss  Washington  in  the 
composer  credits.  It's  easily  the  best  record 
she's  ever  made.  This  being  1948,  I  don't 
think  we  can  expect  a  better  record  from 
any  singer  under  thirty. 

Should  anyone  be  disturbed  by  this  com- 
ment, let  it  be  recognized  that  the  young- 
sters are  all  too  busy  cooking  up  a  new 
angle  to  top  Ella  Fitzgerald's  Lady  Be 
Good,  Nellie  Lutcher's  Real  Gone  Guy,  or 
Rose  Murphy's  /  Can't  Give  You  Anything 
But  Chi  Chi.  They're  so  busy  going  ahead 
that  they  haven't  time  to  do  any  singing. 
(Mercury  8050,  8057,  8065) 

Eddie  Vinson 

Lazy  Gal 
Bonus  Pay 
Luxury  Tax  Blues 
Gonna  Send  You  Back 
Railroad  Porter's  Blues 
King  for  a  Day 

Somewhere  along  the  line  I  hoped  to  hear 
an  Eddie  Vinson  side  without  a  hiccup.  You 
know  what  I  mean  by  a  hiccup.  It's  an 
effect  which  somebody  started  many  years 
ago  (probably  more  than  any  of  us  realize) 
in  which  the  voice  breaks  into  a  falsetto 
which  indicates  emotion,  sincerity,  or  some- 
thing. 

I  don't  give  a  goddam  any  more.  Any 
record  with  a  hiccup  in  it  goes  out  the  win- 
dow from  now  on.  It's  about  as  cheesy  and 
corny  a  piece  of  business  as  any  vocalist 
ever  stole  from  Mae  Questel,  the  gal  who 
used  to  do  Betty  Boop. 


For  the  record,  Eddie  Vinson  broke  into 
the  big  time  as  alto  saxman  and  vocalist 
with  Cootie  Williams'  band,  and  has  quite 
a  following  among  urban  jukebox  loaders. 
His  blues  are  unusually  interesting  as  to 
wordage,  although  overly  occupied  with  sex. 
The  band  he  has  on  these  records  has  the 
decency  to  stay  quiet  most  of  the  time. 
Gonna  Send  You  Back  Where  I  Got  You 
From  has  the  unique  distinction  of  being  a 
blues  with  a  double-ending  at  the  finish — 
the  first  vocal  effect  of  this  type  I've  run 
into. 

Basically,  Vinson  has  a  ■  good,  virile 
voice,  but  there  is  practically  no  chance  for 
quality  in  his  field,  especially  when  the  trick 
effects  are  slipped  in.  The  sophisticated 
singer  of  artificial  blues  is  not  quite  this 
side  of  being  respectable  in  my  book.  (Mer- 
cury 8039,  8051,  8060) 

Avakian 


Columbia  Catch-Ail  .  .  . 

Best  news  currently  is  a  reissue  of  two 
Louis  Armstrong  sides,  Black  and  Blue  and 
/  Can't  Give  You  Anything  But  Love,  both 
originally  recorded  for  Okeh  back  in  the 
late  twenties.  Here  is  proof  to  even  a 
mouldy  old  traditionalist  like  myself  that 
perhaps  Armstrong's  best  period  was  at  that 
point  v/here  he  realized  that  the  small  New 
Orleans  unit  could  no  longer  successfully 
contain  him,  but  before  he  became  merely  a 
front  for  a  number  of  large  bands  which 
all  sounded  exactly  alike.  The  result  was  a 
number  of  records  of  which  these  two  sides 
are  representative.  Both  vocals  are  warm 
and  full  of  emotional  impact  and  on  each 
side  there  is  plenty  of  the  Armstrong  horn  ; 
the  whole  feeling  here  makes  me  number 
these  among  my  favorite  Louis.  Added  inci- 
dental note :  I  see  that  on  /  Can't  Give  You 
Anything  But  Love  the  barefoot  boy  in  the 
French,  Shriner  &  Urner  Shoes,  Mr.  Eddie 
Condon,  is  playing  banjo.  Got  around  even 
in  those  days,  didn't  he? 

There  is  also  available  again  an  old  Benny 
Goodman  standby,  namely  Jersey  Bounce  and 
The  Pearls.  Although  I  have  always  felt  a 
lack  of  creativeness  in  Goodman,  and  these 
sounded  better  in  the  mid-thirties  than  they 
do  now,  I  suppose  that  both  do  have  some 
historic  interest.  I  wish  I  could  say  the  same 
for  an  Ellington  called  The  Wildest  Gal  in 
Toivn  and  Put  Yourself  in  My  Place,  Baby, 
both  featuring  a  vocalist  named  Delores 
Parker,  a  gal  who  has  eluded  me  till  the 
moment.  I  have  no  way  at  hand  of  knowing 
if  these  are  reissues  or  two  sides  previously 
unissued,  but  it  matters  little  for  actually 
this  record  might  better  have  been  left  in 
Bridgeport.  Ever  since  Ivy  Anderson  left 
the  band  the  Duke  has  been  experimenting 
to  find  just  the  right  vocalist  and  it's  pretty 
obvious  that  this  ain't  it  either.  Both  sides 
are  about  as  banal  as  any  the  Duke  ever  cut 
and  though  Miss  Parker  is  harmlessly  in- 
effectual that  doesn't  help  matters  much. 
Don't  get  me  wrong,  Ellington  has  kept  up 
standards  that  no  other  band  has  ever 
maintained  for  so  many  years  and  this  in 
the  face  of  losses  in  personnel  which  would 
probably  have  driven  any  other  bandleader 
out  of  business.  But  records  like  this  are 
liable  to  do  that  job  even  faster.  In  fact, 
lately  I  don't  seem  to  hear  either  Joe  Oliver 
or  Willie  the  Lion  Smith  in  much  of  any- 
thing that  the  Duke  does,  more  the  pity,  for 
both  influenced  him  deeply  and  during  his 
most  successful  periods. 

It  is  good  news  that  Columbia  is  bringing 
back  a  number  of  the  best  Billie  Holliday 
numbers,  though  I'm  sure  their  reasons  are 
more  financial  than  aimed  at  keeping  alive 
the  voice  of  a  gal  who  really  got  the  tough 


breaks.  Of  the  two  sides  out  this  mont! 
Gloomy  Sunday  seems  to  echo  all  the  frus 
trations  that  must  have  been  riding  Billj 
for  years  and  eventually  helped  to  tear  down 
everything  she  had  built  up  over  the  years, 
On  the  other  side  is  Night  and  Day,  which 
certainly  needs  no  build-up  from  me.  Every: 
one  kicked  Billy  around  when  she  could 
take  it ;  it's  good  to  know  that  now  sht 
can't,  for  a  while,  not  all  of  us  will  forgel 
one  of  the  really  great  and  tragic  voices  of 
this  era. 

Last  on  the  Columbia  list  this  month  is  a 
race  artist  named  George  Williams,  singing 
Stack  of  Dollars  and  Mellow  Apples, 
Neither  blues  nor  ballad,  this  is  the  sort  of 
hybrid  folk  offering  that  is  interesting,  if  a 
little  hard  to  classify.  The  accompaniment 
of  harmonica,  guitar,  string  bass  and  drums 
is  fully  as  interesting  as  Mr.  Williams  who 
shares,  with  so  many  other  male  race  artists, 
the  doubtful  distinction  of  all  sounding 
pretty  much  alike.  If  you  like  race  stuff  this 
boy  is  your  dish ;  if  not,  I  wouldn't  beat 
down  the  door  of  my  record  store  for  this 
one.  You  not  only  won't  like  it,  but  the 
chances  are  that  you  won't  understand  it 
either. 

Moon 
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Tadd  Dameron  Sextet 

The  Squirrel 
Our  Delight 

This  seems  to  be  a  pretty  nearly  ideal 
record.  The  record  is  wonderful,  the  press- 
ing clean,  and  the  music  top  notch.  Of  the 
two  sides  our  delight  impresses  us  for  sev- 
eral reasons.  Fats  Navarro  is  in  fine  form 
with  that  big  tone  and  Charlie  Rouse  plays 
a  raucous  abandoned  chorus.  A  highly  pol- 
ished group,  they  play  together  and  they 
play  separately  with  intelligence  and  imagi- 
nation. 

Tadd,  besides  being  a  fine  arranger,  is  a 
skillful  ensemble  pianist.  He  plays  penetrat- 
ing chords   throughout  the  solos  and  ar- 
ranged parts  always  with  a  good  beat.  Fats 
has   something   of   his  own — power,  tech- 
nique, ideas  and  his  solos  on  both  sides  arefs : 
beautifully    executed.    Ernie    Henry  and 
Charlie  Rouse  are  a  good  team.  Henry  is 
cool,  fast  thinking  alto  man  and  Rouse  i 
very  exciting.  Almost  all  of  the  above  goes 
for  The  Squirrel,  too. 

All  in  all,  Blue.  Note  has  done  a  grade  A 
job  in  this  their  first  instrumental  be-bop35 
release   and   deserve   to   be  complimented. 
(Blue  Note  540) 
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Thelonious  Monk  Sextet 

Thelonious  i 
Suburban  Eyes 

Monk  is  finally  beginning  to  be  heard, 
personally  and  musically.  He  has  been  a 
mystic  background  figure  for  years,  alluded 
to  by  all  the  bop  musicians  as  a  great  man,: 
always  unavailable,  but  felt  as  a  powerful5 
influence  by  everyone  interested  in  moderiw 
music.  J 

Thelonious  is  a  strange,  melodious  record, 
consisting  of  a  simple  theme,  beautifully  en-'i 
larged.  That  seems  to  be  the  key  to  Monk's 
playing — nothing  startling  to  begin  with, 
but  that  nothing  is  played  with  such  indi- 
viduality and  freshness  that  it's  amazing. 

The  record  begins  with  an  arranged,  sort 
of  free  harmony  effect  around  Monk's 
sharp  piano,  and  becomes  a  showcase  for 
him.   I  don't  think  there's  a  cliche  in  the 
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THE  RECORD  CHANGER 


H.R.S.  Records 


The  famous  line  of  H.  R.  S.  Records  now  available  from  your  local  dealer. 

We  do  not  sell  direct. 
10  inch  1000  series  $.75  plus  tax.  12  inch  2000  series  $1.50  plus  tax 


12  inch 


).  C.  HIGGINBOTHAMS  BIG  EIGHT 


Fearunn?:  J.  C.  Higginbotham.  Tromfcone.  Sidney  d«  Palis.  Trump.!;  Tab  Smith. 
AJIo  Sen:  Ocil  Scot!.  Tenor  Sax:  Brick  FTeagle.  Guitar:  Billy  Taylor.  Bass:  Jimmy 
fanes  Piano.  Dave  Tough,  Drums 


TRUMMY  YOUNG'S  BIG  SEVEN 

Featuring:  Trummy  Young.  Trombone;  Buck  Clay-Ion.  Trumpet;  Busier  Bailey.  Clan 
net;  George  Johnson.  Alio  Sax:  John  Levy.  Bass:  limmy  Jones    Piano:  Cosy  Cole 


IET-SPANIEB  BIG  FOUR 


STEWARTS  BIG  SEVEN 


HMMY  JONES'  BIG  EIGHT 

F earuiinq:  Hairy  Carney.  Baritone  Sax.  Lawit 
Alto  Sax:  Ted  Nash  Tenor  Sax;  Joe  Thomas 
Taylor.  Baas:  Shelly  Manne.  Drums. 

HBS  1014    MUDDY  MISS 

OLD  JUICE  ON  THE  I-OOSE 
HH3  101S    DEPARTURE  FROM  DIXIE 

A  WOMAN'S  GOT  A  RIGHT  TO  CHANGE  HER  MIND 

JOE  THOMAS'  BIG  SEX 


HHS  1030    FRU1T1E  CUT1E 
BLUES  TRISTE 

HHS  1031     lOHNSON  ROCK 
LUCKY  DRAW 


BILLY  KYLE'S  BIG  EIGHT 

Featuring.  Billy  Kyle.  Piano.  Dick  Vance.  Trumpet!:  Trummy  Young,  Trombone  and 
Vocal;  Buster  Bailey,  Clarinet:  John  Hardee,  Tenor  Sax:  Lorn  Davis,  Alto  Sax;  John 
Simmons.  Bass:  Buddy  Rich.  Drums 

HBS  1032    CONTEMPORARY  BLUES 
H.R.S.  BOUNCE 

HBS  1033    HATE  FOR  EIGHT 

OOH.  BABY.  YOU  KNOCK  ME  OUT 


I  TEAGARDEN'S  BIG  EIGHT 


BABE  MATHEWS  WITH  JOE  THOMAS'  BIG  SEX 


reafunng:  Jack  Teagarden.  Trombone  and  VocaL  Sex  Si  •wart.  Carnal;  Barney 
B.gard.  Clarin«t;  B«o  Webster.  Teacr  Sax:  Billy  lyle  Piano:  Billy  Taylor.  Bassr 
3rick  Fleagle.  Guitar:  Davs  Tough.  Drums 


DICKY  WELLS'  BIG  SEVEN 

Featuring:  Dicky  Wells.  Trombone.-  George  Tteadwell.  Trumpei.  Bud  Johnson,  Tenoi 
Sax;  Cecil  Scott  Baritone  Sax;  Jimmy  Jones  Piano;  Al  McEbban,  Bass  Jimmy 
Crawford,  Drums. 


10  inch 


RUSSELL  PROCOPE'S  BIG  SDC 


Featuring:  Russell  Procope.  Alto  Sax.  Harold  Baker.  Trumpei;  John  Ha 
Sax;  Billy  Kyle,  Piano;  John  Simmons.  Bass:  Donril  Best.  Drums. 


BRICK  FLEAGLE'S  RHYTHMAKERS 

rt,  Cort 


SARAH  VAUGHAN  WITH  DICKY  WELLS'  BIG  SEVEN 

Featuring;  Dicky  Wells.  Trombone;  George  Treadwell.  Trumpei;  Bud  Johnson,  Tenor 
Sax:  Cecil  Scott.  Baritone  Sax:  Jimmy  Jones.  Piano;  Al  McKibbon,  Bass:  Jimmy 
Crawford,  Drums 


HBS  1036    ON  YOU  IT  LOOKS  GOOD 

THEY'LL  DO  IT  EVERY  TIME 


WEE  RUSSELL'S  RHYTHMAKERS 

farming  Pe*-W*«  Russell.  Clarinet;  Max  Kanunsky,  Trumpei;  Dicky  Wells 
I'.'omban*;  Al  Gold.  Tenor  Sax:  Zurty  Singleton.  Drums:  James  P  Johnson.  PLano 
~:eddi«  Green.  Guitar:  Wellman  Braud  Bass. 

.-OS  1000  DINAH 

BABY  WON'T  YOU  PLEASE  COME  HOMF. 
'  US  1001    THERE'LL  BE  SOME  CHANGES  MADE 

ZUTTY'S  HOOTTE  BLUES 

I 


WEE.  ZTJTTY  AND  JAMES  P. 

tatattaq-    Pm  Wn  Russell    Clarinet:  Zutly  Singlsi 


:K  FLEAGLE'S  ORCHESTRA 

wTurtflo.    To*  all  star  band  written  up  i 

~eaqle  arrangements 
KBS  1005    SAME  OLD  SHEAVES 

A  SLIGHT  CASE  OF  THE  SHAKES 
HBS  1006    DOUBLE  DOGHOUSE 
PASTICHE 


HARRY  CARNEY'S  BIG  EIGHT 

Featuring:  Harry  Carney.  Baritone  Sax:  Lawrence  Brown,  Trombone:  Olto  Hardwick, 
Alto  Sax;  Ted  Nash,  Tenor  Sax;  Joe  Thomas.  Trumpet:  Jimmy  Jones.  Piano;  Billy 
Taylor.  Bass:  Jimmy  Crawford.  Drums 


HBS  1021    SHADOWY  SANDS 
JAMAICA  RUMBLE 


SANDY  WILLIAMS*  BIG  EIGHT 

Featuring-  Sandy  William i  Trombone:  Pee-Wee  Erwin,  Trumpet:  Tab  Smith.  Alto 
Sax;  Cecil  Scott.  Baritone  and  Tenor  Sax;  Jimmy  Jones.  Piano  and  Celeste;  Brick 
Fleagle,  Guitar:  Sid  Weiss.  Bass:  Dentil  Besl  Drums 


BILLY  TAYLOR  S  BIG  FOUR 


.  playing  unique 


HBS  1023    FROST  ON  THE  MOON 
SAM-PAN 

HBS  1029    GEE  BABY.  AIN'T  I  GOOD  TO  YOU 


BUCK  CLAYTON'S  BIG  FOUR 


fDY  WILLIAMS'  BIG  EIGHT 

Fearnrlna;  Sandy  Williams.  Trombone:  Joe  Thomas.  Trumpet:  Harry  Carney.  Bari 
too*  Sax;  Johnny  Hodges.  Alto  Sax;  Jimmy  Jones,  Piano;  Brick  Fleaqle,  Guitar 
Sid  Weissj.  Bom:  Shelly  Manne.  Drums 
HHS  1007    CHILI  CON  CARNEY 

MOUNTAIN  AIR 
HBS  1001     AFTER  HOURS  ON  DREAM  STREET 

SUMPTN    JT/MPTN'  ROUND  HERE 


IL  HTNES  PIANO  SOLOS 

Fsa-fn/fng:  "The  Father"  at  his  best 
HBS  1009    A  MONDAY  DATE 

OFF  TIME  BLUES 
KBS  1010    BLUES  LN  THIRDS 

CHIMES  EN  BLUES 
HBB  1011    PANTHER  RAG 

3TOWAWAT 
HBS  1012    JUST  TOO  SOON 

CHICAGO  HI  OH  LIFE 


Scovilie  Brown.  Cla 


BUCK  CLAYTON'S  BIG  EIGHT 

Feafurlng:  Buck  Clayton,  Trumpet;  Trummy  Young.  Trombone;  Dicky  Wells,  Trom- 
bone: George  Johnson.  Alto  Sax;  Billy  Taylor.  Piano:  Al  McKibbon,  Bass;  Brick 
Fleagte.  Guitar:  Jimmy  Crawford,  Drums 


HBS  1029    I  WANT  A  LITTLE  QIBJ, 


HBS  1039    WELL  TAYLOB-ED 

SO  YOU  THINK  YOU'RE  CUTE 

HHS  1048    MR.  B.  BOPS" 
RESTRICTED 

HBS  1049    STRIDING  DOWN  THE  CHAMPS  ELYS  EES 
MITCH'S  PITCH 


REX  STEWART'S  BIG  FOUR 


HHS  1040    BLUES  KICKED  THE  BUCKET 
MADELEINE 


JIMMY  JONES  BIG  FOUR 


lanes.  Piano:  Ai  Hall.  Bass.  Denzil  Best, 


HBS  1043    SUNNY  SIDE  UP 

KEEPIN'  UP  WITH  JONES 


BELLY  TAYLOR'S  BIG  FOUR 


HBS  1044    LATE  ON  SATURDAY 

MY  MIND'S  MADE  UP  ON  YOU 

HBS  1045    TAYLOR  MADE 

FLIGHT  OF  THE  BE  BOP 
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whole  side.  One  of  the  high  spots  is  a  crazy 
bit  which  sounds  like  James  P.  Johnson 
gone  mad. 

Suburban  Eyes  is  more  familiar,  but  full 
of  Monk's  subtle  originality.  The  tune  is 
good.  The  first  solo  is  by  Danny  Quebec 
West  (Ike  Quebec's  nephew)  who  is  all  of 
17  years  old.  He  plays  fine  alto — no  inhibi- 
tions, plenty  of  ideas.  A  peculiar  trumpet 
solo  is  worth  listening  to ;  Idrees  Suliman 
doesn't  sound  like  Dizzy  or  anyone  else  I 
know  of. 

All  the  solos  are  interesting,  and  Monk's, 
at  the  end,  is  wonderful.  Thelonious  has 
something,  and  I  hope  we  hear  a  lot  of  it. 
(Blue  Note  542) 


and    His  Selected 


Red  Norvo 
Sextet 

Congo  Blues 
Get  Happy 

Congo  Blues  is  fast  becoming  a  classic. 
It's  a  highly  successful  record  with  a  unity 
in  spite  of  the  unusual  lineup ;  the  several 
styles  sound  well  wedded.  Congo  Blues  is 
done  in  two  tempos,  a  slow  rhumbaish 
build-up  (sort  of  a  break,  drawn  out  to  full 
size)  to  the  fast  solos. 

Dizzy's  exemplary  technique  and  range 
are  there  as  usual,  and  so  are  the  things  that 
make  them  valuable — attack,  tone  and  imag- 
ination. He  plays  a  very  clean  solo,  and 
puts  terrific  drive  into  the  final  ensemble. 

Charlie  Parker,  certainly  one  of  the  most 
gift?d  musicians  you  can  hear,  plays  a  fine 
chorus.  I  doubt  that  anything  could  be  too 
complex  for  him  to  improvise  on  or  to© 
simple.  The  tenseness  and  "thinking"  quality, 
which  alienates  some  people,  only  makes 
him  the  more  remarkable. 

Teddy  Wilson's  is  a  slick,  harmonious 
solo.  His  mastery  of  good  taste  almost 
makes  him  sound  perfect.  I  can  do  without 
Slam  Stewart's  zoom  zoom  vocals  but  like 
his  work  in  a  band.  He  is  a  bass  player 
first  and  comic  relief  second.  Flip  Phillips 
plays  a  good  sound  solo  with  no  tricks  and 
a  fat  tone.  Norvo  made  little  impression, 
but  maybe  that's  because  I'm  not  very  sen- 


sitive to  vibes.  Specs  Powell  on  drums  is 
not  flashy  but  sharp  and  effective. 

Get  Happy  featured  the  band's  virtues  to 
varying  degrees.  The  tempo  is  fast,  they 
swing,  and  the  solos  are  good. 

Flip  is  better  on  this  side,  possibly  be- 
cause of  the  tempo.  Dizzy  shines,  but 
Parker  steals  the  record.  He  sounds  better 
with  every  playing.  A  sort  of  malignant 
ensemble  ends  the  side.  (Comet) 


Dizzy  Gillespie's  All  Stars  8  Sides 

This  is  retrospective  again.  Some  of  these 
records  are  pretty  old,  but  the  album  is 
reasonably  new,  and  I'll  go  over  it  lightly. 

The  personnels  are  various,  different  on 
nearly  every  record,  in  fact,  so  a  mention  of 
certain  men  now  and  then  will  have  to  do. 

Groovin'  High  is  familiar  now,  and  still 
good.  The  beat  is  strong,  as  it  is  on  most 
of  Dizzy's  records,  Parker  is  agile  and 
inventive,  and  the  omnipresent  Slam  rasps 
away.  Dizzy  ends  it  with  a  strange  horn- 
vibrato  serenade. 


<ZD. 


Hand  Fulla  Gimme  is  unfortunate.  Alic< 
Roberts  covers  herself  with  no  glory  for 
her  effort  at  a  vocal,  having  to  sing  a  prettj 
uninspired  lyric  at  that.  Diz  is  a  far  crj 
from  Tommy  Ladnier  as  a  vocal  accompa^ 
nist,  but  I  think  you'll  like  what  he  does- 
even  growling  on  one  note. 

Hot  House  is  a  standard  too.  It  has  i 
fine,  swingy  riff,  and  a  justly  renownec 
chorus  by  Dizzy. 

Blue  'n  Boogie  has  another  nice  riff,  a 
an  easy  tempo.  Shelley  Manne  is  an  accon* 
plished  drummer,  but  you  can't  tell  tha 
from  his  work  on  this  side.  He  comes  pretty 
close  to  getting  in  the  way  now  and  then 
Frank  Paparelli  doesn't  do  anything  notable 
either.  Dizzy  does. 

Dizzy  Atmosphere  has  become  a  very 
popular  tune.  Everyone  plays  it  now,  and 
that's  not  too  bad  an  idea:  Dizzy  made  if 
again  for  Dial,  as  Dynamo  A,  but  I  like 
this  one  better.  The  beat  is  exceptionallj 
powerful,  and  Charlie  Parker  is  wonderful, 
a  great  musician.  Dizzy  kicks  like  mad  with 
exciting  West  drumming  behind  him.  Slam 
appears  again,  to  be  followed  by  a  fluid 
Gillespie-Parker  duet. 

All  The  Things  You  Are  is  played  rea- 
sonably straight  by  Dizzy  and  Parker,  and1 
a  piano  man  who  should  have  tried  some- 
thing else.  Slam  plays  with  a  bow  behind 
him.  Don't  care  too  much  for  this  one. 

Ray's    Idea    features    Dizzy's  unusually^ 
juicy  tone,   some  nice  tenor    (this  is  the 
17-piece  band)  and  pretty  good  work  by  tiff 
band.   They  play  big  chords  with  a   full  " 
sound,  and  the  beat  is  there. 

He  Beeped  When  He  Shoulda  Bopped 
presents  Alice  Roberts  again,  to  even  less 
advantage  than  on  "Gimme."  Everybody 
sounds  pretty  bored  with  the  whole  thing. 

I'm  forced  to  say  that  the  album  would 
be  much  better  if  it  had  been  produced  in  a 
professional  manner.  Musicraft's  surfaces 
are  miserable.  For  that  matter,  American 
recording  is  bad  now,  even  compared  to 
1928  stuff.  I  can't  see  any  excuse  for  it. 
Good  recording  will  be  a  happy  accident, 
apparently,  as  long  as  people  are  unable  to 
go  elsewhere.  (Musicraft  Album  S-7) 
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the  beaten  path  of  be-bop  as  I  believe  it  is, 
are  things  that  only  time  and  continued 
playing  can  prove.  But,  as  of  this  moment, 
considering  only  the  present  batch  of  far- 
from-perfect  records  turned  out  by  this 
still-young  jazz  man,  these  points  stand  out : 

Thelonius  is  a  talented  musician,  with  a 
fertile  imagination  and  a  firm  rhythmic 
sense ;  his  band  jazz  has  a  feeling  of  unity, 
warmth,  and  purpose  that  contrasts  sharply 
with  the  emotionless,  jittered-up  pyrotech- 
nics of  52nd  Street  "modernism."  And — 
although  this  is  a  point  that  cannot  be 
proved  in  writing,  but  only  heard  in  the 
music — he  is  capable  of  a  sly,  wry,  satiric 
humor  that  has  a  rare  maturity.  Monk's 
playing  may  be  considered  as  "neurotic"  as 
the  rest  of  the  jazz  produced  in  the  '40s, 
but  it  at  least  serves  to  indicate  that  the 
music  of  a  neurotic  era  does  not  necessarily 
have  to  be  a  collection  of  cold,  rhythmless 
and.  pointless  sounds. 

One  of  the  principal  reasons  for  The- 
lonius' "differentness,"  aside  from  the  man's 
own  probable  genius,  can  be  found  in  the 
way  that  choice  and  necessity  have  combined 
to  keep  him  on  the  fringes  of  the  be-bop 
movement.  Born  in  the  semi-isolated  Negro 
district  near  the  Hudson  River  in  New 
York's  West  Sixties,  he  has  lived  there, 
away  from  Harlem,  ever  since.  Monk 
started  taking  piano  lessons  at  eleven,  and 


two  years  later  was  playing  solo  dates  at 
local  parties  and  speakeasies.  From  the  first, 
he  says,  "no  written  music  sounded  right" 
to  him,  although  he  obviously  listened  in- 
tently to  the  Ellington  band  of  that  day. 
His  unconventional  style  and  his  unwilling- 
ness to  play  standard  orchestra  piano  kept 
him  from  band  jobs  and  led  him  to  develop 
his  style  his  own  way.  Those  early  years 
were  undoubtedly  not  pleasant  ones ;  Monk 
is  a  quiet,  self-contained  and  soft-spoken 
fellow,  who  doesn't  seem  too  anxious  to  re- 
call those  first  jobs  in  "juice  joints,"  where 
he  made  $17  a  week,  and  where  people  kept 
wanting  him  to  "play  straight." 

"There  are  a  lot  of  things  you  can't  re- 
member— except  the  heckling,"  he  says. 

Finally,  in  1938,  he  went  into  Trumpeter 
Joe  Guy's  quartet  at  Minton's.  In  those 
days,  when  "everybody  was  sounding  like 
Roy  Eldridge,"  he  and  Kenny  Clarke  began 
"thinking  out"  the  style  that  was  to  be  pro- 
moted into  a  big  thing  called  be-bop. 
("Thinking"  is  a  word  Monk  uses  a  lot  in 
talking  about  his  music,  and  to  me  the  word 
seems  fitting.)  A  great  many  men  drifted 
into  Minton's  and  into  that  style  in  those 
days :  Charlie  Christian,  Coleman  Hawkins, 
Dizzy  Gillespie  (whom  Monk  remembers 
as  having  been  there  only  "very  rarely"), 
Charlie  Parker. 

In  1940  Thelonius  recorded  an  album 
with  Hawkins,  on  the  Joe  Davis  label.  It's 
interesting  to  note  that,  although  the  bal- 
ance and  the  arrangements  on  those  sides 
were   set  up  to   feature  only  the  Hawk, 


;jie  tli 


t  !IK 


what  can  be  heard  of  Monk's  playing  is  in 
the  same  vein  as  it  is  today.  Not  as  sure 
or  as  forceful,  perhaps,  but  clearly  along!!  if 
the  same  lines.  Then  came  two  years  with.". 
Hawkins'  band,  in  Chicago  and  on  the  West'11 
Coast,   which  meant  that  he  was  not  on""! 
hand    during    the    period    when    "be-bop'^1'.  h 
(which  incidentally  is  a  term  he  dislikes) ''fet 
was    first    being    stylized    and  strongly1 
plugged. 

Then  he  returned  to  New  York  and  com- 
parative obscurity.  Always  appreciated  by 
fellow  musicians  (like  Mary  Lou  Williams, 
Ellington,  Nat  Cole — who  says  he  sat 
"spellbound"  the  first  time  he  heard  The- 
lonius), but  never  quite  in  harmony  with 
the  kind  of  jazz  that  was  being  sold,  he 
was  completely  without  the  qualities  of 
showmanship  and  self-promotion  in  which 
so  many  others  abound.  A  careful  crafts- 
man and  an  artist,  he  is  obviously  not  a  man 
who  would  be  at  his  best  in  a  quick  record-' 
ing  session  or  be  happy  playing  chords  on!™!! 
a  six-night-a-week  job  with  an  outfit  that? ™ 
considered  the  piano  a  half-necessary  back-TJt  k 
ground  for  some  free-wheeling  horn  men.     F  Ms 

His  current  sides,  on  which  his  particular5 
variation  of  modern  music  is  played  with 
varying  degrees  of  success,  but  with  not- 
infrequent  greatness,  may  or  may  not  move 
him  from  obscurity  to  a  position  as  a  big 
name  and  big  influence  in  modern  jazz.  But 
they  do  show  that  at  least  one  modernist 
is  capable  of  a  maturity  and  soundness  and 
brilliance  that  leaves  room  for  much  opti- 
mism for  the  future  of  jazz. 
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SIDNEY  BECHET'S 
BLUE  NOTE  JAZZ  MEN 


(BN 
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MAX  KAMINSKY    trumpet 

GEORGE  LUGG    trombone 

SIDNEY  BECHET    soprano  saxophone 

ART  HOOES    Piano 

GEORGE  "POPS"  FOSTER    bass 

FRED  MOORE    drums 

BLUE  NOTE  RECORDS,  767  Lexingt.  Ave.,  NYC 
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benny  goodman  discography 


(Continued  from  Page  10 


NEW  YORK  -  JULY   I,  1935 
SOMETIMES   I'M  HAPPY  (92546)  Vl  25090,  HMV  JF40, 

B8523,  GRF  K8l0l,  VI  20-2408 
KISG  PORTER  Stomp  (92547)  Vl  25090,  HMV  JF40,  B8374, 

GRF  K8l0l,  Vl  20-2406 
Between  The  Devil  And  The  Deep  Blue  Sea  (92548) 

VI  25268,  BB  10460,  HMV  B8389 
Vl  25 1 45 

NEW  YORK  -  JULY   13,  1935 
AFTER  YOU'VE  GONE  (92704)  Vl  25 1  1 5,  HMV  B838I 

VI  40-0107 

BODY  And  Soul  (92705)  Vl  25||5,  HMV  B838I,  V|400l06 
WHO  (92706)  Vl  25 l 8l ,  HMV  B8402,  GrF  K765C 

someday  Sweetheart  (92707)  vi  25i8i,  hmv  B8402, 

GRF  K7650 


JINGLE  BELLS  (92549) 
BENNY  &O0DJAN  TRIO 


ORCHESTRA 


HOLLYWOOD  -  SEPT.  27,   1 935 


Goodbye  (970i6) 
Madhouse  (970i7) 


Sandman  (96299) 


Santa  Claus  Came  in  The  Spring  (970i5) 

Vi  25)95 

VI  252 | 5,  VI  20-2409 
VI  25268,  BB   1 046 1,  HMV  B843I 
VI  20-2406 

CHICAGO  -  NOV.  22,  t935 
VI  252|5 

Yankee  Doodle  Never  Went  To  Town  (96500)  vi  25i93 
no  Other  One  (9650i)     Vi  25i93 

EENIE  MEENIE  MlNEY  Mo  (96502)  Vl  25195 

BASIN  St.  BLUES  ( 96503 )Vl  25258,  HMV  B846I 

IF   I  COULD  BE  WITH  YOU  (96504)  Vl  25290,  BB  10458 

WHEN  BUDDHA  SMILES  (96505)  Vl  25258,  HMV  B846l 

note:  MASTERS   (96299)  and   (96500)  ABOVE  ARE  CONSECUT 

CHICAGO  -  JAN.  24,  1936 
It's  Been  So  Long  (96567)  vi  25245 
Stompin  AT  Savoy  (96568)Vl  25247,  HMV  B8427, 

VI  20-1549 
GOODY  GOODY  (96569)        Vl  25245 

BREAK  IN  IN  A  Pair  Of  Shoes  (96570)  Vl  25247, HMVB8427 

CHICAGO  -  MAR.  20,   1 936 


GET  HAPPY  (HC0057)  Vl  25279,  BB  1 046 1 

Christopher  Columbus  (i00058)  Vi  25279,  BB  10460, 

HMV  B843I,  GRF  K775| 
I  Know  That  You  Know  (i00059)  vi  25290,  BB  10459 

CHICAGO  -  APR.  23,  1936 
STARDUST  (100379)  Vl  25320,  HMV  B8468 

you  Can't  Pull  The  wool  Over  My  Eyes  (i00380) 

Vl  25316 

The  glory  Of  Love  (i0038i)  vi  25316 
REMEMBER  (|00382)  Vl  25329,  25860,  BB  10680, 

HMV  B8492 

WALK  JENNY  WALK  (|00383)V|  25329,  BB  10799, 

HMV  B8640 

TR  10  CHICAGO  -  APR.  24,  1936 

CHINA  BOY  (100395)  VI  25333,  HMV  B8467,GRF  K7752 

MORE  Than  YOU  Know  ( 100396)  VI  25345,  HMV  B8467 
ALL  MY  l-IFE  (100397)       Vl  25324 


CH ICAGO  -  APR.  27,   1 936 
LADY  bE  g00D  (|00500)      Vl  25333,  HMV  B8462,  GRF  K7752 

VI  40-0107 

nobodys  Sweetheart  (i0050i)  vi  25345,  BB  10723, 

HMV  B8462 

Too  Good  To  Be  True  (i00502)vi  25324 
ORCHESTRA  NEW  YORK  -  MAY  27,  1936 

HOUSE  HOP  (  lO|255)(TAKES   l&2)(jfl  ISSUED) 

Vl  25350 

These  Foolish  Things      vi  2535i,  HMV  B8523,  Vi  20-1557 
Sing  Me  A  swing  Song  (l0i257)  Vl  25340,  BB  10462 
Anythign  For  You  (i0i258)vi  25350 

NEW  YORK  -  JUNE   1 5,  1936 


In  A  Sentimental  Mood  (i022i4l  Vi  2S35t 
I  Found  A  New  Baby  (l022i5)  Vi  25355,  HMV  B848i, 

VI  20-2407 
My  Melancholy  Baby  (i022i6)  unissued 
Swing  Time  In  The  Rockies  (i022i7)  Vi  25355,  HMV  B848i 

NEW  YORK  -  JUNE  |6,  1936 
House  hop  ( i0i255) (takes  3  &  4)(#  3  issued) 

Vl  25350,  HMV  B8569 
There's  a  Small  Hotel( 102066)  Vi  25363 

HOLLYWOOD  -  AUG.   1 3,  1936 
you  Turned  The  Tables  on  Me  (97710)  Vi  2539i,  HMV  B85i6 

HERE'S  LOVE   IN  YOUR  EYES  (9771  I )  Vl  25391,  HMV  B5|46 
Pick  Yourself  up  (977|2)  Vl  25387 
DOWN  South  Campmeetim  (977|3)  Vl  25387 

HOLLYWOOD  AUG.  2l^_  1 936 


ST.  LOUIS  BLUES  (97748)  Vl  254ll,  HMV  B8504 
LOVE  Me  Or  LEAVE  ME  (97750)  Vl  25406,  HMV  B8504 
Bugle  Call  Rag  (9775i)  unissued 
MOONGLOW  (97752) (quartet)v l  25398,  HMV  B8568 
NOTE  t   MASTER    (97749)   WAS   NEVER  CUT 
QUARTET  HOLLYWOOD  -  AUG.  26,  1936 

Dinah  (97772)  vi  25398,  HMV  B8503,  GrF  K8085, 

VI  40-0108  . 

Exactly  Like  YOU  (97773) (trio)  Vl  25406,  HMV  B8503 
V  1 8R aph  ONE  BLUES  (97774)Vl  2552  I ,  HMV  B8563,  Vl40-0l08 
ORCHESTRA  NEW  YORK  -  OCT.  7,   1 936 

When  A  Lady  Meets  A  Gentleman  Down  South  (0798) 

VI  25434,  HMV  B85l6 
Youre  Giving  Me  A  song  And  Dance  (0799) 

VI  25434,  HMV  B5|52 
Organ  Grinders  Swing  (o2iOi)  Vi  25442 
Peter  Piper  ($2iG2)        Vi  25442 
Riffin  at  the  Ritz  (02103)  Vl  25445,  HMV  B8640 
ALEXAN  DERS  RAGTIME  BAND  (02|04)  Vl   25445,  HMV  B8734 

NEW  YORK  -  NOV.  5,   1 936 
Somebodv  loves  Me  (02458)  vi  25497 
TAINT  NO  USE  (02459)        Vl  2546 1,  25469,  HMV  B8535 
BUGLE  CALL  Rag  (02460)     VI  25467,  HMV  B8569 
Jam  Session  (0246 i)        Vi  25497,  HMV  B87i9 
GOODNIGHT  MY  LOVE  (02463)  VI  25461,  HMV  B8542 
Take  Another  Guess  (02464)  Vl  2546 1,  HMV  B8564 
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YOU  MEAN  IT  (02465)  Vl  25469,  HMV  B8535 
te:  master (02462)  not  a  Goodman  master.  Original 
sue  or  Vi  2546i  was  "Goodnight  My  Love"  (02463)/ 

AKE  ANOTHER  GUESS"    (02464).    THE  REISSUE  WAS 
GOODNIGHT  MY  LOVE"    (04235 )/*TA I  NT   NO  USE"  (02459). 
UARTET  NEW  YORK     NOV.    1 6,  1936 

WEET  SUE  JUST  you  (03062)  VI  25473,  HMV  B853I 
Y  MELANCHOLY  BABY  (03063)  VI  25473,  HMV  B8533 
IGER  RAG    (03064) (TRIO) (TAKE    l)  UNISSUED 

NEW  YORK    DEC.  2,    1 936 
IGER  RAG  (03064) (TAKE  2)(TRIC)  VI  2548 1 ,  HMV  B853l, 

Vl  40-0106 
■  TOMPIN  AT   THE  SAVOY   (035|4-|)   VI    2552  I 
.TOMPIM  AT  THE  SAVOY  (035 1 4-2)  VI   2552 1 ,  40-0109 
(HISPERING  (035l5)  VI  25481,  hmv  B8533 

.IRCHESTRA  NEW  YORK    DEC.  9,  1936 


(HEN  YOU  AND    I    WERE  YOUNG   (03549)   VI    25492,   HMV  B869I 
iEE  BUT  YOUR  SWELL  (03550)  VI  25486,  HMV  B8547 
>MOKE  DREAMS  (0355l)       V|  25486,  HMV  B8547 
SWING  LOW  SWEET  CHARIOT    (03552)    VI    25492,  HMV  B8564 

NEW  YORK    DEC.  30,  1936 
HE  A  I  NT  GOT  RHYTHM   (0  3  872)    VI    25505,   HMV  B8595, 

GRF  K7899 

^EVEP  SHOULD  HAVE  TOLD  YCU   (03873)   VI  25500 
THIS  YEARS   KISSES    (03874)    VI    25505,  HMV  B8595, 

GRF  K7899 

OU  C/N  TELL  SHE  COMES  FROM  DIXIE    (03875)   VI  25500 
NEW  YORK    JAN.   |4,  1937 
200DNIGHT  MY  LOVE    ( 04235 )( REMAKE )   VI   2546  I 
I  WANT  TO  BE  HAPPY   (04226)  VI   255 10,  BB  10760 
:HLOE  (04237)  VI  25531,  HMV  B87l9 

30SETTA   (04238)  VI  25510,  BB  10760 

QUARTET  NEW  YORK     FEB.  3,  1937 

IDA   SWEET  AS  APPLE  CIDER    (04559)   VI    2553 1 
TEA  FOR  TWO  (04560)        VI  25529,  HMV  B8563 
runnin  wild  (0456 1 )        Vl  25529,  hmv  b8568,v i 40-0 1 09 
ORCHESTRA  HOLLYWOOD       JULY  6,    1 937 

PECK  in  (09569)  VI  25621,  3B  10462,  hmv  b86i5 

CANT  WE  BE  FRIENDS   (09570-1 )  VI  2562 1 ,  BB  10462, 

HMV  B86l5 

CANT  WE  BE   FRIENDS   (09570-2)   VI   2562 1 
SING  SING  SING  (PART   I ) (0957 1  )  VI  36205 
SING  SING  SING  (PART  2)(09572)  VI  36205 

"HOLLYWOOD     JULY  7,  |937 
ROLLEM  (09576)  VI  25627,  HMV  B863l,GRF  K8086 

VI  20-2407 

WHEN    ITS  SLEEPY   TIME  DOWN  SOUTH    (09577)   VI  25634 
AFRAIB  TO  DREAM  (09578)vi   25627,  HHV  B863l,VI  20-2409 
CHANGES  $09579)  Vl  25634,  BB   I  1 225,  VI  20-2408 

QUARTET  HOLLYWOOD     JULY  30,  1937 

avalON  (09627)  vi  25644,  hmv  B86|7,  grf  k999i 

HANDFUL  OF  KEYS  (0962l)vi  25705,  HMV  B8689,  GRF  K8068 
THE  MAN  I  LOVE  (09632)  VI  25644,  HMV  B86|7,  GRF  K999 I 
NOTE:   MASTERS    (09628)   AND    (09632)   ARE  CONSECUTIVE 

HOLLYWOOD     AUG.  2,   l 937 


SMILES  (09633) 

LIZA  (09634) 

ORCHESTRA 

3 OB  WHITE  (09688) 

SUGAR   FOOT  (09689) 


VI  25660,  hmv  B8630,  GRF  K8085 

vi  25660,  hmv  B8630,  grf  k8085 

HOLLYWOOD  SEPT.  6,  1937 
VI  25683 

VI  25678,  GRF  K8086 


I    CANT  GIVE  YOU  ANYTHING  BUT  LOVE  BABY    (09690 )v 1 25678 
MINNIE  THE  MOOCHERS  WEDDING  DAY    ( 09691 )   VI  25683 

NEW  YORK     OCT.  22,  1937 
LET  THAT  BE  A  LESSON  TO  YOU    (|5535)   VI    25708,  GRFK8037 
CANT  TEACH  MY   OLD   HEART  NEW  TRICKS    (  1 5536 )    VI    257 1  I 
IVE  HITCHED  MY  WAGON  TO  A   STAR    (|5537)   VI    25708,  GRF 

K8037 

POPCORN  man  ( 15538)  VI  25808 

note:  VI  25808  USUALLY  APPEARS  with  "oo-Oh  boom"/ 
"ALWAYS  AND   ALWAYS"  AS   THE   COUPLING  BUT  A   FEW  COPIES  OF 
IT  APPEARED  WITH   THE   ORIGINALLY   SCHEDULED  COUPLING 
OF   "OO-OH  BOOM"/'' POPCORN  MAN".    OTHERWISE  "POPCORN 
MAN    IS  UNISSUED" 

TR 10  NEW  YORK    OCT.  29,  1937 

WHERE  OR  when  ( i 5575)      VI  25725,  BB   11456,  HMV  B90I7 
S I LBOUETTED    IN  THE  MOONLIGHT    (  1 5576)   VI   25711, HMV 

B8735,  GRF  K8038 
VIENI  vieni   ( 15577) (quartet)  vi  25705,  hmv  B8689 
ORCHESTRA  NEW  YORK    NOV.    |2,  |937 


YOU  TOOK  THE  WORDS  RIGHT  OUT  OF  MY  HEART    ( I  7039) 

VI  25720,  GRF  K8I26 

MAMA   THAT  MOON    IS  HERE   AGAIN   (  I  7040 )   VI  25720 

GRF  K8I26 

LOCH   LOMOND    (  I  704 1  )  VI    257|7,   HMV  B8745 

CAMEL  HOP  ( 17042)  VI  257|7 

TRUE  CONFESSION    ( 17043)  UNISSUED 

LIFE  GOES   TO  A   PARTY    (|7044)-2)VI  25726 

LIFE  GOES  TO  A  PARTY   ( 1 7044-3 )  VI  25726 

NEW  YORK    DEC.  2,  |937 
IM  A  DING  DOMG  DADDY    (  I  745  I  )-|  ) ( QUAR TET  )   VI  25725, 

BB    10903,   HMV  B8734,    GRF  K8068 
IM  A  DING  DONG  DADDY    (  I  745  I -2 )( QUARTET )   VI  25725, 

BB    10903,    HMV  B8734,    GRF  K8068 

ITS  WONDERFUL  ( I  7452 )       VI  25727 
THANKS  FOR   THE  MEMORY    ( 17453-1 )   VI  25727 
THANKS  FOR   THE  MEMORY    (  I  7453-2 )   VI  25727 
IF  DREAMS  COME   TRUE    ( 17454)   VI  25726 
QUARTET  NEW  YORK    DEC.  2|,  |937 

BE  I    MIR  BIS  DU  SCHON   ( PART    I  ) (  I  7754 )   VI    2575  I 

GRF  K8058 

ORCHESTRA  NEW  YORK    DEC.  27,  1937 


SING  SING  SING (PART    I )( 17695)   VI  25796 

SING  SING  SING (PART  2) ( I  7696)  VI  25796 

NOTE:    THIS    IS   NOT  8  RECORDING  DATE  BUT  THE  DATE  ON 

WHICH  THE   TWELVE    INCH  MASTERS  OF   THIS   TITLE  WERE 

DUBBED   ONTO    lO    INCH  MASTERS. 

QUARTET  NEW  YORK    DEC.  29,  1937 


BE  I    MIR  BS  DU  SCHON   (PART  2)(|7783) 

VI  25751,  GRF  K8058 
ORCHESTRA  NEW  YORK    FEB.    16,   1 938 


DONT  BE   THAT  WAY    (  I  983 1  ) V I    25792,  GRF  K8l02, 

Vl  20-1549 

ONE  OCLOCK  JUMP  ( 1 9832 )  vi  25792,  hmv  B8745,  GRF  k8:02 

NEW  YORK  MAR.  9,   1 938 

PLEASE  BE  KIND    (2  I  1 27)      VI    258|4,  GRF  K8|27 

TIPI   TIN  (21128)               VI  25814,  GRF  K8I27 
00  00  BOOM  (2||29)            VI  25808 
AlWAYS  AND  ALWAYA    ( 2  I  I  30 ) V  I  25808 

MAKE  BELIEVE    ( 2  I  I  3  I  )          VI    26088,  HMV  68852 
THE  BLUE  ROOM  (2  I  I  32  )       VI  26088 


APRIL,  1948 
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QUARTET  NEW  YORK    MARCH  25,  1938 

SWEET  LORRAINE    (2  1 625 ) ( TR I  0 ) V  I  25822 

THE  BLUES   IN  MY  FLAT  (2|626)vi  26044,  HMV  B8872 

THE  BLUES    IN  YOUR   FLAT(2|627)   VI   26044,   HMV  B8872 

SUGAR  (2 1628)  VI  26240,  HMV  B8957 

DIZZY  SPELLS  (2 1629)      vi  25822,  EB  10903,  hmv  B8765 

ORCHESTRA  NEW  YORK    APR.  8,   1 938 

ITS  THE  DREAMER   IN  ME  (224 1 4)  VI  25846 

LULLABYE    IN  RHYTHM   (224|5)   VI  25827 

I   NEVER  KNEW  (224|6)       VI  26089 

THAT  FEEL  I N    IS  GONE    (224|7)   VI  25827 

FEELIN  HIGH  AND   HAPPY    ( 224  I  8 )( TAKES  l&2)UNISSUED 

SWEET  SUE  JUST  YOU  (224l9)  VI  26089,  HMV  B8905 

NEW  YORK    APR.  22,   1 938 
FEELIN  HIGH  AND   HAPPY    ( 224 1  8 ) ( TA  KES  3&4)   VI  25840 
I    LET  A   SONG  GO  OUT  OF  MY   HEART    (22487)   VI  25840, 

GRF  K8I77 

WHY  'D  YA   MAKE  ME  FALL    IN  LOVE    (22488)   VI  25846 

NEW  YORK    MAY  28,  1938 
DONT  WAKE  UP  MY  HEART   (23506-1 )    VI  25867 
DONT  WAKE  UP  MY  HEART  (23506-2)  VI  25867 
SAVIN  MYSELF  FOR   YOU   (23507)   VI  25867 
BIG   JOHN  SPECIAL    (23508)   VI    25871,   HMV  B8798 
WHAT  GOES  ON  HERE    IN  MY  HEART   (235 1  I  )  — I  )   VI  25878, 

GRF  K8I77 

WHAT  GOES  ON  HERE    IN  MY  HEART   ( 2  35  i  I  —2 )   V!  25878, 

GRF  K8I77 

NEW  YORK    MAY  3l,  1938 
A   LITTLE   KISS  AT  TWILIGHT   (235 1 7-2)    VI  25878 
A  LITTLE   KISS  AT  TWILIGHT   (23517-4)   VI  25878 
FLAT  FOOT  FLOOGIE  (235|8)      I  25871,  HMV  B8777 

NEW  YORK    JUNE   II,   1 938 
IVE  GOT  A  DATE  WITH  A  DREAM   (24020)   VI  26000 
COULD  YOU  PASS    IN  LOVE    (2402 1 )   VI  26000 

NEW  YORK      AUG.  8,  1938 
YOU  GOT  ME   (24472)  UNISSUED 
BLUE   INTERLUDE   (24473)  VI  26021,  HMV  B8884I 

NEW  YORK    AUG   l2,  |938 
WHEN  I  GO  A  DREAM  I N  (24493)  VI   2602 1 

CH ICAGO    SEPT.   |2,  |938 
YOU'RE   A  SWEET  LITTLE   HEADACHE    (25466)   VI  2607| 
I  have  EYES  (25467)        VI  26071 

YOURE   LOVELY  MADAM   ( 25468 )( TA KES    I  &2  )  UNISSUED 

CHICAGO    SEPT.    |4,   1 938 
I    HAD   TO  DO    IT    ( 25475 )( TAKES    I&2)  UNISSUED 
MARGIE  (25476)  VI  26060,  BB   10973,  HMV  B8827 

WHAT   HAVE  YOU  GOT  THAT  GETS  ME    (25477)   VI  26053 
RUSSIAN  LULLABYE   (25478)  VI  26060,  BB  11226, 

HMV  B8827 

QUARTET  CHICAGO    OCT.    |2,   1 938 

OPUS  i  (25876)  vi  26091,  hmv  b885i 

I    MUST  HAVE  THAT  MAN   ( 25877 ) ( TR I  0 )   VI    26090, HMV  B9|66 
SWEET  GEORGIA  BROWN    (25878)   VI    26091,   HMV  B885l 
SWOr-DERFUL  (25879)  VI  26090,  hmv  b9i66 

ORCHESTRA  CHICAGO    OCT.   13,  1938 

YOURE  LOVELY  MADAM   (25468) ( TAKES  3&4)   VI  26053 
IS  THAT  THE  WAY  TO  TREAT  A  SWEETHEART  (25798) 

VI  26082 

BUMBLE  BEE  STOMP   (25799)   VI  26087 
CIRIBIRIBIN  (25900)        VI  26087,  HMV  B8852 


THIS  CANT  BE  LOVE    (25901 )v|  26099 

I  HAD  TO  DO   IT  ( 25475 )( TAKES  3&4)  VI  26082 

NEW  YORK    NOV.   10,  1938 
SING  FOR  YOUR   SUPPER    (28942 )v I  26099 
TOPSY  (28943)  VI  26107,  HMV  B8909 

SMOKEHOUSE  RHYThM(28944) V  I    26107,   HMV  B8909 

NEW  YORK    NOV.  23,  1938 
I    MUST  SEE  ANNIE   TONIGHT    (28997)   VI   26 1  1 0 
KINDA   LONESOME    (28998)      VI    26 1  1 0 
MY  HONEYS   LOVIN  ARMS    (28999-1 )   VI  26095 
MY  HONEYS  LOVIN  ARMS    (28999-2)   BB    I  1 056 

FAREWELL  BLUES  (30308)  VI  26095,  BB  10973,  HMV  B8879 
NOTE:   MASTERS   (28999)   AND    (30308)   ARE  CONSECUTIVE. 

NEW  YORK    DEC.    |2,  1938 
IT  HAD  TO  BE  YOU  (30390)  VI  26 1 25,  BB  11056 
LOUISE  (30391 )  VI  26125,  HMV  B8878 

NEW  YORK    DEC.   |5,  1938 
whispering  (3070 1 )  VI  26130,  hmv  88878 

BACH  GOES  TO  TOWN   (30702)   VI    26  I  30,   HMV  B8879 
ILL  ALWAYS  BE    IN  LOVE  WITH  YOU    (30703)   VI    26 1  87 
UNDECIDED    (30704)  VI    26 1 34,    HMV  B8938,    GRF  K8282 

NEW  YORK    DEC.  23  ,  1938 
WELL  NEVER  KNOW   (30760-1 )vi   26 1  34,  GRF  K8282 
WELL  NEVER  KNOW  (30760-2 )vi  26 1 34,  GRF  K8282 
GOOD   FOR   NOTHIN  BUT  LOVE    (30761  )   VI    26 1  34,   GRF  K8282 
QU  INTET  NEW  YORK    DEC.  29,  1938 

PICK  A  RIB  (PART  I ) (30774)  VI  26l66,  GRF  K8337 
PICK  a  RIB  (PART  2)(30775)  vi  26|66,  GRF  K8337, 

vi  40-0137 

I  CRIED  FOR  YOU  (30776)  VI  26 1 39,  BB  I|456,  HMV  B8895 
I    KNOW  THAT  YOU  KNOW    ( 30777) ( QUARTET )   VI   26  I  39 

HMV  B8895 

ORCHESTRA  NEW  YORK    FEB.   I,  1939 

SHUT  EYE (31 873)  VI  26  I  59 

COOKOO   IN  THE  CLOCK  (3l874)  vi  26 1 75 

AND   THE  ANGELS  SING    (3l875)   VI    26 1  70,   HMV  B8926 

SENT  FOR  YOU  YESTERDAY    (3l876)   VI    26 1  70 


NEW  YORK    FEB.  9,  1939 


ESTRILLITA  (337|0) 

VI 

26187 

A  HOME-  IN   THE  CLOUDS 

(3371 l 

)  VI  26175 

QUARTET 

NEW 

YORK 

APR. 

1939 

opus  3/4  (35708) 

VI 

26240, 

HMV 

B8957 

ORCHESTRA 

NEW 

YORK 

APR. 

?1 

1939 

SHOW  YOUR  LINEN  MISS  RICHARDSON   ( 357 1 3—1  )   VI   262 1  I 
SHOW  YOUR   LINEN  MISS  RICHARDSON    (35713-2)   VI   262 1  I 
THE  LADYS    IN  LOVE  WITH  YOU   (357|4-|)   VI   262  I  I  .  HMVB8938 
THE  LADYS    IN  LOVE  WITH  YOU    (357|4—2)   VI   26211,  HMVB8938 
THEM  THERE  EYES    (357|5)  UNISSUED 
KING  OF   SWING    (357|6)  UNISSUED 

ROSE   OF  WASHINGTON  SQUARE    (357|7)   VI    26230,   HMV  B8296 
THE   SIREN  SONG    (357|8)    VI  26230 

NEW  YORK    MAY  4,   1 939 
YOU  AND  YOUR  LOVE   (34650)  vi  26263 
WHOLL  BUY  MY  BUBLITCHKI    ( 3465 1  )   VI  26263 

THE  BENNY  GOODMAN  0  I SCOGRAPHY 
WILL  BE   CONTINUED   NEXT  MONTH 
AS   THE  BAND  MOVES  TO  THE 
COLUMBIA  LABEL 
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THE  RECORD  CHANGER 


HOW  THE  RECORD  CHANGER  WORKS: 


Abbreviations  used  in  the  Classified 
"Wanted"  and  "For  Disposition" 
Sections  are  as  follows: 


;ol.  I,  Record  Label 

c    Aeolian 

J    Ajax 

M    American  Music 

IP    Apex 

ir    Artiphon 

IS    Aich 

til    Autograph 

ii    Aeolian  Vocation 

la    Banner 

19    Blue  Bird 

le    Beacon 

II    Berliner 

a    Blue  Note 

!P  ...  Bmmwick  Polydor 

ir    Brunswick 

3t    Beltona 

BS    Black  Swan 

Ju    Buddy 

3«y    Broadway 

:i   ,   Cameo- 

Ch    Champion 

CI    Collectors  Item 

CI    Clarion 

tig    Clangor 

Cn    Chantal 

Co    Columbia 

Con    Commodore 

Cp    Capitol 

Cq    Conqueror 

Cr    Crown 

CHS.  .Collectors,  Rec.  Shop 

s    Crescent 

Cx    Claxtonola 

:«    Decca 

OF   Discopfiiles  Francoises 

Dl    Di»a 

Dl    Oolmetsch 

Do    Domino 

DP    Decca  Polydor 

Of    Disc 

Dx    Oeluie 

Ed    Edison 

EB    Edison-Bell 

El    Electrola 

Em    Emerson 

Ex    Excelsior 

Ft    Fonotipia 

FO    ....  Fonotipia-Odeon 

FRM    Friends  of 

Recorded  Music 

Gt    Gennett 

GG    Grey  Gull 

Gl    General 

Gr    Gramophone 

Gt    Gamut 

Ha    Harmony 

He    Homochord 

Hi    Harmograph 


Hgl    Hargail 

HMV..His   Master's  Voice' 

HoW  Hit  of  the  Week 

H RS    Hot    Record  Society 

Id    Ideal 

Je    Jewell 

J I    ....   Jazz  Information 

JM    Jazz  Man 

Kn    Keynote 

Li    Lincoln 

Lu    Lumen 

Me    Melotone 

Ml    Melba 

Mo    Monarch 

Mp    Masterpiece 

Ms    Master 

MV..Musigue  au  Vatican 
MW  . .  Montgomery  Ward 
NMQ  New  Music  Quarterly 

Ns    Nordskog 

Od   Odeon 

OL    Oiseau  Lyre 

Op    Olympia 

Or    Oriole 

Pa    Parlophone 

Pat    Pathe 

Pd    Polydor 

Pe    Perfect 

Pm    Paramount 

Pr    Pro  Musica 

Pu    Puritan 

Ra    Radiodisgue 

Re    Regal 

Ro    Romeo 

Ry   Royale 

RZ   Regal-Zonophone 

SA    Solo  Art 

Sal    Salabert 

Sbjl    Sonabel 

Sg    Signature 

SI    Sil»ertone 

St    Sterno 

Su    Sunshine 

Sw    Swing 

Sy    Syrena 

Te   Technichord 

Tfk    Telefunken 

TM  .  .  Treasury  of  Music 

Tr    Triangle 

UH  ...  United  Hot  Clubs 

Ul    Ultraphone 

V»    Velretone 

Vi    Victor 

ViE    Export  Victor 

Vo    Vocation 

Vr    Variety 

Vs    Varsity 

Vy    Victory 


Whan  it  is  necessary  to  indicate  nationality  of 
the  record,  the  following  letters  appear  after 
the  record  label  abbreviation: 

A    Argcntinan 

Au    Australian 

B    Brazilian 

C    Canadian 

E    English 

F    French 


G    German 

I    Italian 

J    Japanese 

M    Mexican 

5    Swiss 

Sd    Swedish 


In  the  "For  Disposition"  section  the  condition 
of  the  record  is  indiceted  by  these  abbrevia- 
tion!: 

N  (New) :  Surface  noise  equal  to  an  unplayed 
record;  no  visible  or  audible  wear  percep- 
tible; original  finish  Intact. 
E  (Excellent):  Surface  noise  low.  smooth,  uni- 
form. Not  Irregular  or  crackling.  Easily  dis- 
regarded In  listening.  No  perceptible  distor- 
tion. 

V  (Very  Good):  Surface  noise  somewhat 
more  prominent;  light  foreign  noises,  but 
•light  distortion.  If  any;  noises  not  seriously 
distracting. 

G  (Good):  A  moderate  amount  of  surfac* 
noise:  background  may  be  somewhat  irregu- 
lar and  crackling:  some  foreign  noises,  and 
a  little  distortion;  on  the  whole,  reasonably 
satisfactory  listening  without  undue  distrac- 
tion of  attention.  Foreign  noises  definitely 
less  prominent  than  the  music. 
F-(Fair):  Foreign  noises,  taken  together,  are 
about  as  prominent  as  the  music,  and  there 
1st  considerable  distraction  of  attention,  and 
listening  requires  some  effort  and  concentra- 
tion; nevertheless,  under  these  conditions, 
listening  should  be  fairly  satisfactory. 
P  (Poor):  Foreign  noises,  collectively,  are 
louder  thaii  the  recorded  music;  continuous 
concentration  Is  required,  and  there  is  little 
satisfaction  in  listening. 


Column  4  of  the  "For  Disposition"  section  shows 
the  method  by  which  each  record  is  to  be  dis- 
posed. 

"SAL":  The  record  is  for  sale  at  the  price 
indicated. 

"AUC":  The  record  Is  at  auction.  The  highest 
bid  takes  the  record.  Bid  only  what  the 
record  is  worth  to  you. 


"TItA":  The  record  is  for  trade  only.  If  you 
are  not  familiar  with  the  wants  of  the  ad- 
vertiser send  for  his  want  list.  If  you  have 
certain  records  in  which  he  may  be  in- 
terested, mention  these  in  your  letter. 

The  extreme  right  column  in  bolh  the  "Wanted" 
and  "For  Disposition"  sections  shows  the  first 
four  letters  of  the  advertiser's  name.  His-  ad- 
dress is  shown  below. 


ADVERTISERS  WHOSE  ADDRESSES  ARE  NOT  SHOWN  ELSEWHERE 


ARG:   AM/LCAMTED   RECORD  GROUP  P.O. 

BOX   34  I    COPPER  SI  A., NYC 
BARR:   DOLLY  BARR  26  ELM  ST. 

MEP I  DEN,  CONN. 
BENN:   M.T.   BENNETT  5|2   PARK  AVE. 

LAFAYETTE  ,  INDIANA 
BOUR:   HERBERT  BOURDEAU  5|5 

TIMPSCN  PL.,   BRCNX  55  NY 
COHE:   NORMAN  COHEN  4622  N. 

WARNOCK  ST.,PHILA  40,  PA. 
COOK:   ELSON  COOK  P.O.   BOX  769 

PHOENIX   , ARIZONA 
COOW:   WILLIAM  COOKE  663  EAGLE 

AVF . ,    NYC    (CY  2-1985) 
CRAW:   H.K.   CRAWFORD    |5  CHESTER- 
WOOD   AVE.,    MT   VERNON,  N.Y. 
CROS:   E. BARNEY  CROSBY  55  RICE  ST. 

SAW  FRANC  I  SCO  25,  CALIF. 
DAVI:   GEORGE  C.   DAVIS    1058  ROBERTA 

AVE.,   GLENDALE    I,  CALIF. 
DELA»   PHILLIP  H.   DELANO,  349 

L I NDENWOLD  AVE.,  AMBLER,  PA. 
UURA:   EDWARD    H.    DURANT    300  N. 

CATALINA   AVE.,   RE00ND0  BEACH 
CAL IF. 

DWEN:   GEORGE  A.   DWENGER  2  EDGE- 
MONT  RD  .  ,   MONTCLA I R ,  NJ 
DYMI:   WALTER  DYMIT  2237  N.    73  CT. 

ELMWOOD  PARK  35,  ILL. 
EKBL:    JOYCE  EKBLOM    1346  MIDLAND 

AVE.,BRONXVILLE,  NY 
FALK:   ZENA   FALKO  %  DECCA  RECORDS 

62 1  W.  54  ST.,  NYC 
FARM:   MARL  IN  K.   FARMER    1 80 1  S. 

PENNSYLVANIA,   LANSING  MICH. 
FLYN:  P.  FLY  NN  439  NW  I6TH.  OKLA. 

CITY   3,  OKLA. 
FOX:   FRANK  FOX   854  LAFAYETTE  AVE. 

CINCINNATI   20,  OHIO 
GARW:  W.   GARWOOD  467  W.  ALEXANDRINE 

APT    10,   DETROIT,  MICH. 
GLOB:   GLOBE  AGENCIES  55  W.   42  ST. 

NYC 

HALL:  RONALD  C.  HALL  2 1 7  W.  LINCOLN 
MONTEBELLO,  CALIF. 


MASS:  DALE  HASSELL   338  N.  CAP.IT0L 

AVE.,    INDIANAPOLIS  4,  INDIANA 
HESE:  D.T.   HESELTINE,  WOODVILLE 

CARLETON  PARK  AVE . , PONTEFRACT 

YORKSHIRE,  ENGLAND 
HIGG:  ROY  HIGGINSON  BOX  484 

CARLSBAD,  CALIF. 
HIRS:   E.    H I RSCHMA  NN    1 00  DUNCAN 

AVE.,    JERSEY   CITY,  NJ 
HIRY:   EARL  M.    HIRSCHEY  4|6  MIDWAY 

SAN  MATEO,  CALIF. 
HOWA:    JACK  HOWARD  2 1 5  NW  22  PL. 

PORTLAND    10,  OREGON 
JUMP:    JUMP   JORDAN    1029  LAWTON  ST. 

AKRON,  OHIO 
KILR:   N.A.   KILROY   3505  MENISER  ST. 

LOS  ANGELES  33,  CALIF. 
LEVI:   FLOYD  LEVIN  405  N.  NORTON 

LOS  ANGELES  4,  CALIF. 
LEWE:   JACK  LEWERKE  %  RECORD  SHACK 

11800  WILSHIRE  BLVD.   LOS  ANGELES 

25,  CALIF. 
LOCK:   SIMEONE  LOCKE    I  70  CLAREMONT 

AVE.    NYC  27,  NY. 
MATH:   RON  MATHEWS  49     4IST  OAKLAND 

I  I  ,  CALIF. 
MANG:   FRED  MANGELSDORF  959  N.  |4 

ST.,   MILWAUKEE   3  WISC. 
MARC:   CY  MARCUS  C&L  MUSIC  CO.  |664 

E.    |4  ST.,    BKLN ,  NY 
MAYE:   HOWARD  MAYER  263  BILTMORE  AV. 

ELMONT   L.I.,    NY  25^   PACK  CHG  UNDER&2 

MEMO:  memory  SHOP  37-62  83  ST., 

JACKSON   HTS.  L.I. 

MEND:  sal  memocla  75  E  7  ST.  ny3,my 
MORS:  ROY  MORSER  203  W.   35  ST. 

NORFOLK  8,  VA. 
MOON:   H.F.   MOONEY    I  1 22  WHIPPLE  AVE. 

REDWOOD   CITY,  CALIF. 
MOOY:   NANNET1E   L.   MOONEY    I  1 22 

WHIPPLE  AVE.   REDWOOD  CITY,  CALIF. 
MOOR:   RICHARD  MOORE  92  PHILIPSBURGH 

AVE.,   FAIRVIEW,   DUBLIN   ,  EIRE 
OR LA :    JAMES   ORLANDO  D I CKERSON  RUN 

PENNA. 


HANS:   BOB   HANSEN    1248  CARLOTTA  AVE.,  PARR:   SID   PARRY  574  W.    176  ST.  NY 


BERKELEY   7,  CALIF. 


33,  NY, 
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PARW:  WILLiAM  HEWITT  PAPRY 

GERRLDINE  STAFF  CLUB,   GT.  MALVERN, 

WORSS,  ENGLAND 
PERRJ   ANTHONY   PERRY  4252  W.  VAN 

BUREN  ST.,   CHI.   24,  ILL. 
QUINj   W.W.   QUINN  4406  BROADWAY, 

GALVESTON  TEXAS. 
RAMP!   RAMPART  RECORDS   P.O.  BOX 

276,    GRAND   CENTRAL   STATION,  NYC 
RUSH!   CATHERINE  C.   RUSH  3000 

CONNECTICUT  AVE.  WASH  8,  D.C. 
REED:    J.G.   REEDER  550-10  ST., 

LORRAINE  ,OHIO 
RE  I D :   R.T.   RE  I D  DELTA  HOUSE, 

ALBION,  MICH. 
ROEL:   ROBERT  ROELS    |2939  E.  CAN- 
FIELD,   DETROIT    13,  MICH. 
ROSE:   BORIS  ROSE  2ll    E.    |5  ST. NYC 
ROSH:   HERBERT  ROSENBLATT  506  E.    I  76 

ST.,    BRONX   57,  N.Y. 
SCHR:   BILL   SCHRCEDER   348  WOODLAWN 

AVE.    JERSEY   CITY  5,  N.J. 
SCHUJ   HARRY  SCHUSTER    I  779  FULTON 

AVE.,   BRONX  57,  NY 
SCHW:   ROBERT  SCHWARTZ    1 66   OAK  ST., 

EAST   ORANGE,  N.J. 
SMIH:    HUGH   L.    SMITH    JR.,    4704  E  8ST. 

TULSA  4,  OKLA. 
SMIT:   A.M.   SMITH    |7l3  MONTCLA I R  AVE, 

FLINT   3,  MICH. 
SMIW:  W.A.   SMITH    1 228  TAYLOR  ST. 

SAN  FRANC  I  SCO  8,  CALIF. 
STAM:   BILL  STAMM,   2263  MORRISON 

AVE,   UNION   ,  N.J. 
SOPH:   EDWARD   J.   SOPH  2 1 5  E.   20  ST. 

TULSA   5,  OKLA. 
STUR:   RALPH   J.   STURGES    I  3 1  WASH. 

ST.    HERTFORD   6,  CONNECTICUT 
TRAV:  EDMOND   TRAVIS,   BRET  HARTE 

HTS.   SAN  RAFAEL,  CALIF. 
TRS:   TECHNICAL  "RECORDING  SERVICE 

P.O.BOX  59ll,    CHICAGO,  ILL. 
THOU''!   LELAND   THOMPSON    I  85  CLAREMONT 

AVE.    NY  27  NY 
RUSS:   BILL  RUSSELL   704  LEWIS  ST., 

CANTON,  MO. 
VALE:   A.    JAMES  VALENTINE   3460  39ST. 

NW,  WASH    |6,  D.C. 
WANG:    IRVING  WANGROW  2533  BUENA 

VISTA,   DETROIT  6,  MICH. 
WARM:   JANE  WARNER  425  RIVERSIDE  DR. 

NYC  25,  NY 
WATE:    HOWARD   WATERS    II    BELMONT  CT. 


WIND:   R.   GUY  WINDSOR  85  NEWARK 

ST.,    NEWARK  4,  NJ 
WRIG:   ARTHUR  WRIGHTSON  BOX  ||23 

WAYLAND ,  KENTUCKY. 


SILVER  SPRING 


MD  , 


Australian 

Jazz  Quarterly 

A  new  magazine 

featuring  only  strictly  hot  articles,  and 
containing  original  material  exclusively. 
No  articles  are  reprinted  from  other 
sources,  and  no  articles  appearing  in 
"Australian  Jazz  Quarterly"  will  be 
printed  elsewhere. 

First  issue  contains  32  pages,  and  features  a 
biography  uf  Marty  Marsala,  excerpts  from  Li- 
brary of  Cone,rc.s*  recordings  by  Jelly  Roll  Mor- 
ton, and  many  other  pieces  of  great  jazz  interest. 

Edited  by 
WILLIAM  H.  MILLER 

Subscriptions  $1.00  Per  Year 

(4  issues) 

Send  subscriptions  direct  to  the 

RECORD  CHANGER 

125  La  Salle  St..  New  York  City  27,  N.  Y, 

Also  available  from  the  Record  Changer 
are  two  booklets: 

1.  Matrix  Numbers,  their  meaning  and  history.  *A 
tull  explanation  of  matrix  numbers,  with  par- 
ticular reference  to  each  of  the  major  com- 
panies, plus  a  detailed  Kuide  to  the  dates  of 
recording  of  the  matrix  numbers  of  all  the 
major  companies   65c 

2.  A  Complete  Discography  of  Red  Nichols  and 
His   Fi»e   Pennies,   by   B    G.   V.  Venablea. 

Will  not  be  published  elsewhere  in  the  world. 
A  completely  revised  and  augmented  edition 
of  Venables'  Reminting  the  Pennies  35c 

(Allow  six  weeks  for  delivery.) 


WEND:   ROY   L.   WENDELL  ENGINE  4,  MFD 
RIVERSIDE  AVE.,   MEDFORD  55,  MASS. 

WENZ:   W.C.   WENZEL  P.O.   BOX   96  OIL 
CITY,  PENNA. 

WHIT:   LEON  WHITLEY  48 1 5  COLES 
MANOR   PL»  DALLAS  4,  TEXAS 


collectors 
pl&OASL  rwisL 

that  the  collectors' 
advertising  deadline 

is  still  the 
tenth  of  the  month 

ads  received  by  that  date 
will  appear  in  the  issue  on 
sale  one  month  later. 


ON  THE  ORIGINAL 

Paramount  Label 

to  be  released  soon 

Henry  Brown 

Wesley  Wallace 

Lovie  Austin  Star  Groups 

Jimmie  Blythe  piano  &  bands 

Will  Ezell 

Blind  Lemon  Jefferson 
Cass  Simpson 
Dixieland  Thumpers 
Piano  Kid  Edwards 
Ma  Rainey 
Ollie  Powers 

Wade's  Moulin  Rouge  Orch. 
Fletcher  Henderson's  Orch. 
Young's  Creole  Jazz  Band 
Jabbo  Williams 
Fats  Waller 
James  P.  Johnson 
Fletcher  Henderson  solos 
Paramount  Pickers 

Trixie  Smith  &  Down  Home-  Syncopators 

Trixie  with  F.  Henderson  Groups 

Midway  Garden  Orchestra 

Sammy  Stewart  Band 

Willie  Hightower 

The  Hottentots 

Junie  C.  Cobb  Band 

Ray  Barrow 

The  Jungle  Kings 

Charlie  Pierce  Orchestra 

R.  M.  Jones  and  groups 

Dobby  Bragg 

Jasper  Taylor  Band 

Kansas  City  Foo+warmers 

Dixie  Four 

Ike  Rogers 

Windy  City  Rhythm  Kings 
and  others 

with  masterful 

performances  by 

JOHNNY  DODDS 
KING  OLIVER 
LOUIS  ARMSTRONG 
FRANK  MELROSE 
JELLY  ROLL  MORTON 
PRESTON  JACKSON 
MEADE  LUX  LEWIS 
ETC. 

A  complete  catalog  of  all  Paramount 
issues  from  1917  to  date  is  being  com- 
piled. 

The  New  York 
Recording  Laboratories 

Port  Washington,  Wisconsin 
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NOTE 


INTERNATIONAL 
JAZZ  COLLECTORS' 
DIRECTORY 

To  Be  Published 
ABOUT  JULY  1 

Will  list  the  names,  addresses  and  interests  of 
hundreds  of  collectors  throughout  the  world, 
affording  them  recognition  as  genuine  collectors 
and  allowing  them  to  make  direct  contact  with 
other  collectors  in  the  next  street  or  across  the 
ocean. 

HAVE  YOUR  NAME  LISTED  FREE 

Don't  delay.  Write  for  questionnaire  to  be 
filled  out  by  you  so  your  name  may  be  included. 

Home  Address: 
P.  O.  BOX  4, 
MALVERN,  WORCESTSH1RE, 
ENGLAND 

American  Representative: 

HOLLYWOOD  PREMIUM 
RECORD  GUIDE 

Post  Office  Box  2S23R 
Hollywood  28,  Calif. 


Uinylite  $a-zz 


eiiiuei 


CATALOGUE  ON  REQUEST 

Xlinijiite  f]o.  25  Yjow  Keady 
211  E.  15th  St.,  N.  Y.  C.  3,  N.  Y. 


SHIPPING  CARTONS 

ANY  QUANTITY 

10!/8  in.  x  Wye  in.  x  4  in.  with  4 — 10  in.  squares 

Less  than  25  sets   24c  each 

25  to  50  sets   22c  each 

50  to  100  sets   20c  each 

100  or  more  sets   18c  each 

Prices  subject  to  chanoe  without  notice. 

No  C.  0.  D.'s — Shipped  »ia  Railway  Express  Charges 

Collect. 

Import  Record  Company 

1623  St.  Paul  Street,  Baltimore  2,  Maryland 


ENGLISH  CATALOGS 

Parlophone  1931/32,  1934/35,  1937/38  @ 
HMV  1934  $4.00 

Decca  (Bruns  &  Poly)  1934,  1935  @  $4.00 

E.  HITCHCOCK 

2903  S.  Herman  St.,  Milwaukee,  Wis. 


$3.50 


All  persons  -sing  the  medium  of  the  Record 
Changer  in  the  buying,  selling  or  trading  of  phono- 
graph records,  do  so  subject  to  these  Rules  and 
Regulations: 

1.  A  collector  or  person  who  solicits  and  receives 
advance  remittance  for  a  record  must  send  the  rec- 
ord within  a  period  of  four  weeks. 

2.  A  collector  or  person  who  orders  and  receives 
a  record  prepaid  must  pay  for  it  within  a  period  of 
four  weeks. 

3.  A  collector  or  person  who  obtains  a  record  in 
trade  must  fulfill  his  end  of  the  trade  within  a 
period  of  four  weeks. 

4.  A  collector  or  person  who  requests  that  a 
record  be  shipped  C.O.D.  must  accept  the  shipment 
unless  the  shipment  is  damaged  in  transit.  (A  bid 


on  an  auction  or  an  order  from  a  sale  which  states 
that  records  will  be  shipped  C.O.D.  unless  otherwise 
instructed,  is  considered  a  request  for  C.O.D.  ship- 
ment.) 

The  name  of  the  person  or  collector  who  violates 
the  above  rules  will  be  printed  in  the  Record 
Changer  upon  the  first  violation,  and  the  violation 
will  be  described.  (Exception:  where  breakage  or 
over-grading  is  concerned,  the  record  is  to  be  re- 
turned promptly  to  the  snipper.  If  the  parties  in- 
volved do  not  arrive  at  a  settlement,  the  matter  is 
to  be  referred  to  the  American  Record  Collectors 
Board.) 

♦        *  * 

When  infractions  of  these  rules  decur,  contact 
Jacob  S.  Schneider,  Legal  Dept.,  The  Record 
Changer,   128   West  66th  St.,  New  York    N  Y 


CLOSING  DATE  FOR  BIDS 
On  all  Records  advertised 
for  auction  in  this  issue  will 
be     APR  I L  20,  1948 
UNLESS  OTHERWISE  STATED 


In  Los  Angeles  .  .  .  It's  the 

RECORD  SHACK 

"For  Jazz,  Swing,  and  Popular 
Records  Also  Vinylite  Jazz  Reissues' 

11800  Wilshire  Blvd.,  AD-  ..... 

Los  Angeles  25,  Calif.  AKlZOna  Y/OO  I 


HERE'S  WHAT  YOU  WANT 

ORIGINAL  PHOTOS,  MOT  REPR0* 
DUCT  IONS,  OF  MANY  PROMINENT 
JAZZ  MAESTR0S  FROM  PUBLICA* 
T I  ON  "JAZZWAYS  f  I  EACH. 
BEAUTIFUL  16X20  MCNTAGE 
SHOWING  JAZZ  MUSICIANS  IN 
ACTION,  SUITABLE  FOR  WALL 
MURAL  $  6.50. 

MARSH  STUDIO 

229  E.  FOURTH  ST., 

CINCINNATI,  OHIO. 


Jc?  1{cur  Convenience 

The  Record  Changer 

1 25  La  Salle  Street,  New  York  City  27,  N.  Y. 
Please  enter  my  subscription  to  your  magazine  for 

□  I  year;  □  2  years;  □  3  years, 
my  remittance  is  enclosed 

United  States 

Canada 

Foreign 

Name  

Address  


year. . 

$3.00; 

2 

years.  . 

$5.50;  3 

years.  . 

.  $7.50 

year.  . 

..$3.25; 

2 

years.  . 

.  $6.00;  3 

years.  . 

.  $8.25 

year. . 

$3.50; 

2 

years.  . 

.  $6.50;  3 

years.  . 

.  $9.00 
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-FOR  DISPOSITION' 


(FIRST  FOUR  LETTERS  OF  COLLECTOR" 
FOR   ADDRESS.    SEE    PAGE  25  


price  if  for  sale;  value  if  for 
traqe;  minimum  bid  if  for  aucti 


METHOD   OF   DISPOSITION:    "SAL  . 
FOR   SALE   AT   PRICE  INDICATED; 
"TRA " ,FOR   TRADE;    "flUC",  AT 
AUCT I OM.CLOS ING  DATE    FOR  BIDS, 
SEE    PAGE  6.      '  T -A "    FOR  TRADE 
OR   AUCTION;    "T-S"    FOn  TRADE 
OR   SALE!    "STA"    FOR   SALE ,  TRAOE 
OR  AUCTION.  


CONDITION   OF   RECORD:    N--NEW  ; 

E -excellent  ;  V-very  good; 
G-good ;  F-fair;  P-pqqr. 


ICATALOG    NUMBER   OF  RECQRO 


|L  ABEL    OF  RECORD. 


irwin  aarqnson/rqger  kahn 

YA    GOTTA    KN0W/S0ME80DYS  LONELYVt    20059  V  AUC 
ALABAMA  RED  PEPPERS  (NICHOLS  MOLE) 

ECCENTR I C/GOOD   MAN    HARD  FIND 

ALL  STAR  TRIO 
DOWN    IN  CAROLI NA/(HAflMONY ) 

HENRY  ALLEN 
LOVE   GO  WONG/PRACTICE  WHAT 

LOU  IS  ARMSTRONG 


lOl    N  SAL    I .05  CRAW 


ED  50648G/FSAL     .60  STAM 


U  ME    13016   V  AUC 


F t reworks/west  end  bl 

OK 

41087 

E 

S-A 

5.00 

OELA 

ASK  FOR  LIST 

OELA 

IM    INMARKET  FOR  u/RAGGIN 

PA 

778 

N 

SAL 

1  .  to 

ARG 

CANT  BELIEVE   YOUR    1 N  LOVE/l 

PA 

126  1 

N 

SAL 

1  .  10 

ARG 

1    A  1  NT  GOT  NOBOOy/CANT 

PA 

1262 

N 

SAL 

1  .  10 

ARG 

BLUE   TURNING   GRAY/RHYTHM  MAN 

PA 

1494 

N 

SAL 

1  .  10 

ARG 

Al  NT    MIS6EI  /"IGER  RAG 

PA 

462 

N 

SAL 

1  .sc 

ARG 

MELANCHOLY/HOT  MUSTARD  (FH) 

3RE 

2001 

N 

AUC 

PAR* 

HOBO  U  CANT/THATS  MY  HOME 

HMV 

6315 

N 

AUC 

PARW 

GUS  ARNHE IM/HERMAN  KE 1 N 

IM   FEATHER ING/lM  D01N  WHAT 

VI 

22016 

V 

AUC 

WEND 

ASMUSSEN  SVEND   GROUPS  $    |2  FOR  LOT 


STARDUST/HONEYSUCKLE  rose 

00 

398 

SAL 

1.25 

WENZ 

BLUE   HEAVEN/GRAY  SONNET 

00 

404 

N 

SAL 

1.25 

WENZ 

NIGHT  AND  DAY/SOMETHESE  DAYS 

OD 

408 

N 

SAL 

1.25 

WENZ 

SWEET  SUE/LIMEHOUSE  BL(2) 

OD 

448 

N 

SAL 

1.25 

WENZ 

RING  DEM  BELLS/SOLITUDE 

OD 

5080 

N 

SAL 

1  .25 

WENZ 

ANNABELLE   LEE/jAPANESE  SANDMANOD 

5|94 

N 

SAL 

1.25 

WENZ 

CRAZY  RHYTHM/FOUND   NEW  8A9Y 

OD 

5235 

N 

SAL 

1  .25 

WENZ 

YOU  WONT/DR   LAWYER  (2) 

OD 

5244 

N 

SAL 

1  .25 

WENZ 

NOBODIES  SWEETHEART/D 1 NAH 

OD 

5252 

N 

SAL 

1.25 

WENZ 

FRANK  AUBURN/ROY  CARROLL 

HURT/OVER   NIGHT  VE     2253  V   AUC    WEND 

GENE  AUSTIN 

MY   BLUE   HEAVEN/ARE   U   THINKING   VI    20964  E   AUC    LEWE 

MILDRED  BAILEY 
TRUST    IN  ME/MY  LAST   AFFAIR  VO      3449  E   AUC    RUSH 

CHARLIE  BARNET 
HES  A   LATIN  FROM  STATAN    IS/TH  BB    11004  N  AUC    1.00  MARC 
BE   FAIR/WASNT    IT  YOU                      BB    11223  N  AUC      .85  MARC 
KNOCKIN  AT   FAMOUS/TIN  ROOF   BL  BB    1 0 1 3 1    N  AUC    JUMP 


LAST  JUMP/LOVES  GROWS  ON 
NIGHT  AND  DAy/wILD  MAB  OF 

COUNT  BAS IE 
SWING  IN  BL/SENT  FOR  U 
EVEN  I n/mOTEN  S  Wl NG 
PANASSIE   STOMp/wANNA  JUMP 
ONE   OCL   JUMP/jOHNS  IDEA 
SONG   OF    ISLANDS/NOBODY  KNOWS 

SIDNEY  BECHET 
THE   MOOCHE/BLUES    IN  AIR 
NEW   ORLEANS  FEETWARMERS  SET 
COMPLETE   BRAND   NEW  SET   OF    1 4 
THE   MOOCHE/BLUES    IN  AIR 

BIX  BE IDEBECKE 


BB  10389  N  AUC 
BB    10888  E  AUC 


JUMP 
JUMP 


BRE   26 1 9  N  S-A    1.25  COOK 

OK     5732  E-AUC    LEWE 

DE     2224  N     TRA   HOWA 

DE      1363  N  TRA    HOWA 

PA      2755  N  SAL    I . 10  ARG 

VI20I5I0  N  AUC    JUMP 

HMV   N  SAL$25.00C0HE 

V|20|5|0  N  SAL    1.25  BENN 


MANY  WRITE   FOR  LIST 

SINCE   MY  BEST   GAL/SORRY  VO 

IN  A   MIST/WRINGIN  AND   TWISTIN  VO 

MARGIE/LOU  ISA  PA 


PAE    N  SAL    COOK 

VO      3149  E   S-A  2.00  THOM 

3  I  50  V  S-A  I . 75  THOM 

2833  N  SAL  1.50  ARG 


SEE   CLASSICS   OF   JAZZ  SET 


BRE 


I  SAL$25.00COHE 
GRAEME  BELL  AND  DIXIELAND  JAZZ  BAND 
WAT   WOODBOURNE    STRUT/THE   L I Z ZARDR Z25 1  I 5NSAL  2.00  LEWE 
UGLY   CHILE/SMOKEY   MOKES  RZ  25||6  N  SAL  2.00  LEWE 

TESSAS  8L/S0UTH  RZ  25 1  I  7  N  SAL   2.00  LEWE 

RALPH  BENNETTS  SEVEN  ACES 

E  12338  V  AUC 


lovable/keepin  out  of  MISCH 

BENSON  ORCH/CHARLES  DORMBERGER 
MEAN  MAMA/OH  SISTER 
MIDNIGHT  ROSE/TELL  ALL  FOLKS 
FORGET  ME   NOT/u  CAN   TAKE  ME 

BUNNY  BERIGAN 
azure/haont  anyone  TILL  YOU 
azure/t.  dorsey  ORCH 


vT  I9l 38  V  AUC 
VI  19148  V  AUC 
VI    |93|2   V  AUC 

VI  25848  N  AUC 
VI  25848  E  AUC 


WE*Nb 

WEND 
WEND 
WEND 

ARG 
BARR 


DON  BESTOR/CHARLIE  FRY 
TELL  ME   YOUR  SORRY/HAPPY  DAYS   VI    2 1 6 1 


PAUL  BIESE  ORCH/GENE  GOLDKETTE 
NEVER   AGAIN/MY  SWEETHEART  VI    T53~l  3 

BLACKSTONE  trio 

MON  HOMME/jE   VOUS   A  I  ME  BR  3038 

ARCHIE  BLEYER/SMITH  BALLEW 
MY  LUCKY   STAR/ROLL  ALONG  CO 

BQSTONIANS/rOY  CARLSON 
LITTLE   KISS/lM  KISSING  BA 
CONNIE  BOSHELL 

U  CAN  CALL    IT  SW I NO/SW I NG  ME     DE        840. N  AUC    LEWE 

LUC  IENNE  BOYER 

AMOUR/DANS   FUMEE   C0F  DF6 I   E  S-A    1.00  THOM 
3124  E 
3123  N 


8546  V  AUC 


05|6  V  AUC 


.60  THOM 
.60  THOM 


PARLEZ— MO  I 

DANCING  WITH  MY  DARLING 
ITS  A    THRILL/PARIS    IN  N.Y. 

KILL  BRADLEY  AND  RAY  MC  KIMLEY  ORCH 
DOWN   THE   ROAO/CELERY   STALKS        CO   35707  N  SAL    1.00  3VIIH 
ROCK  A   BYE   BOOGIE/SCRAMBLE    TWOCO   35732   N  SAL    1.00  SMIH 
BEAT  ME  DADDY    1-2  CO   35530  N  SAL    1.00  S" ' 

TEA   FOR   TWO/THINK   OF   ME  CO   36 1 0 1    N  AUC    SM I H 

ALMOST  COMLETE   FILE   MOSTLY   N    SAL  .75+THOM 

BROADWAY  BELLHOPS 


CROSBY  CONT  I  NUED 
SURRENDER   DEAR/n  MUST   BE     OE     2535  E   T-S    I  .25  MAYE 

PENNIES  FROM  HEAVEN/MEDLEY       OE    15027  N  AUC    HIGG 

EARLY  COLUMBIA,    VI,   OE   SEND  WANT  LIST  DYUI 

BY  LIGHT  SILVERY  MOOn/nOT  FOR  ME 

INDIAN  CO     DB30I58  N  AUC    CROS 

ABOVE   ARE    TWO  RECORDS    ISSUED    IN    INDIA  ONLY 

LOVE    IN  BLbOn/STRA  I GHT  BR     6936  E   AUC    CROS 

DINAH/SHINE  BR     6485  E   AUC    CROS 

ALL  COE    N  SAL    1.50  CROS 

BOBf CROSBY 

BIG   NOISE   W I NNETKA/SUNSET  AT  DE      3611    N  AUC    JUMP 

PETE  DA  I  LEY  CHICAGOANS 


SKETEHON  J ANGLE /ROUNDHOUSE  R  SU 
R  0  LIGHT  RAG/SUGAR  FT  STRUT  SU 
CHOCOLATE  DAND IES 


UP  IN  clouds/thinkin  ofu 

LOVE  BIRD/HAPPINESS 

BUDDY  BLUES  TEXANS 


HA 


523 
4691 


AUC 
AUC 


3068  V  AUC 


RUNNIN  BETWEEN/TIE   A  STRING 

.  ALVIN  BUNCH 
HES   ONLY  A   MINEr/my  MOTHERSUPER T0N9I 80  V  AUC 

EARL  BURTNETT 
SING  IN    IN  RAIN/ORANGE   BLOSSOM  BR      4375  V  AUC 
SUNNY   SIDE   OF/lF    I    HAD   TALKINGBR     4501    V  AUC 
BUTTERBEANS  AND  SUZIE  (OLIVER) 


MATH 
WEND 


WEND 
WE  NO 


DEE   BLUES/BUGLE  CALLRAS 
SHANGHAI    SHUFFLE/CALL  DELTA 
JOE  DANIELS  HOT  SHOTS 
CUBAN   PETE/BEALE   ST  BL 

DIXIE  STOMPERST 
SNAG    IT/A  I  NT  SHE  SWEET 

JOHNNY  DODDS 
PENCIL   PAPA/SWEET LORRAINE 


OK     8I63E/VAUC   PARR 

OK     8 1 63G/G— AUC I .50  SOPH 


CONSTRUCTION  GANG/a-Z  Bl 
CONSTRUCTION  GANG/a-Z 

CALIF  Off  M I A  RAMBLERS 
SISTER    KATE/LONESOME   MAMA   BL     VO    14436  V  AUC 
JOE  CANDULLO 

GREY  WAH  ELEPHANT/50  MILLION     01      2397  V  AUC 
H.  CARM  ICHAEL 


ROCKIN  CHAIR 

georgia/rockin  CHAIR 

CHARLESTON  CHASERS 


HMV  4897  N  SAL  1.53  COOK 
VI  25494  E  AUC    Rl 


NT  MIS8EH/M0ANIN  LOW 
MAUR ICE  CHEVAL IER 


CO      I89I0G  AUC 


MY  LOVE   PARADE/NOBODIES   USING   VI    22285  E  AUC 


VI  22405  E  AUC 
VI  22294  N  AUC 


BR     400 1  E 


DYMI 
DYMI 
DYMI 

REED 


AUC      .85  MARC 


NEW   KINDA  LOVE/ 
YOUVE   GOT   THAT  THING/PARIS 

CHICAGO  RHYTHM  Kl"  S 
FOUND   NEW  BABY/CHANGES 

CLASSICS  OF  JAZZ  SET 
COMPLETE   ENGLISH  BRUNSWICK  SET   OF    |4  FROM  ORIGINAL 
GENNETT   MASTERS  BY  KING   OLIVER,  NORK, 

FRIARS,   WOLVERINES,   BIX,   ETC     BRE    N  SAL825.00COHE 

CLE VELA NDERS 

SUNNY   SIDE   UP/jUST  FOR   TON  I GHT JE     5795  V  AUC    WESD 

LARRY  CL INTON 

MARTHA/l    DREAMT    I    DWELT  VI    25789  G  AUC    WEND 

COMES  LOVE/BOY   NAMES   LEM  VI   26277  G  AUC    WEND 

COLLEGIANS/GREAT  WHITE  WAY 
I    CRIED   FOR  u/BARrJEY   GOOGLE        VI  19093 

COLUMBIANS/CALIFORNIA  RAMUERS 
NO  NO  NORA/THAT   OLD    GANG  r.  I NE   CO  3970 

EDD  IE  CONDON 

IDA/DOWN  AMONG   SHELTERING  DE  242 1 9  N  SAL    1.00  WIND 

SWOMDERFUl/sOMEBODY   LOVES  ME     DE  24430  N  SAL    1.05  FOX 
MY   ONE  AND   ONLy/oh   LADY  BE   G00D0E2343I    N   SAL  1.05 
SOMEONE   TO  WATCH   OVER/MAN    I    L0VQE23432   N  SAL  1.05 
awANEE/STA  I  r.WAY   TO   PARADISE        DE   23433  N  SAL  {.05 

ZEZ  CONFREY/GREAT  WHITE  HAY 

DUMBELL/BABY   BLUE   EYES  VI    19009  V   AUC    WEND 

NEW  HAMPSHIRE/MARCHI TA  J I    19046  V   AUC    WEND 

MORNING  WILL   COME/YES  WE   HAVE   NOV  I  1 9068V  AUC    WEND 

COON  SANDERS  OR  I G  NIGHT  HAWK  ORCH 
ORENTAL   LOVE   OREAMs/MY   DADDYS   VI     1 9325   V   AUC  —  WEND 

THERES   NO  ONE/wHY  DONT  MY  ORE  VI    19357  V  AUC   ■•END 

SITTIN  AROUND/NOTHIN  ELSE   TO  DUI    200|5  N  AUC    WEND 

THE  COTTON  PICKERS 

WHAT  OID    I    TELL  u/FALLIN  DOWN  BR     3001    N  AUC    LEWE 

PRINCE   OF  WAILS/JIM   TOWN  BL       BR     2766   N  SAL    1.40  GARW 

JESSE  CRAWFORO  ORGAN 
ROSES  OF    YESTERDAY/jUST  VI    2|7|3  V  SAL      .65  MORS 

B 1 NG  CR0S8Y 

STARDUST/DEEP  PURPLE  DE     2374  V   T-S    1.00  MAYE 

JOOBBALIA/YOUR  A   SWEET  LITTLE  DE     2200  V   T-S    1.00  MAYE 

SEND   FOR   LIST  OE  &AL    COOK 

WITH  WHITEMAN  AND   ARNHEIM  VI  AUC    COOK 

OVER   300  ALL  LABELS   SALE  AND 
AUCTION  SEND   FOR   FREE  LIST 
ST   LOUIS  BL/CREOLE  LOVE 
(B   MASTER   SOUNDS   NEW  GOLD  LABEL 
DO    I    HEAR    U/U   TOOK  ADVA  NT  VI    2 1 398  E   T-S  2.00  MAYE 

STARDUST/DANC ING    IN   THE  BR   80056  E    T-S    1.00  MAYE 

GO  FLY   KITE/MAN  AND   HIS  DE     2641    N   T-S    1.50  MAYE 

PENNIES  FROM  HEAVEN/LETS   CALL  DE        947  V   T-S    1.00  MAYE 
DO  U  CARE/HUMPTY  DUMPTY  DE 
YOUR  DANGEROUS/BIROS   OF   A  OE 
U  ARE   THE   ONE/PLEASE  DE 


ALL  MATH 

BR  20105  E+AUC  5.00  DAVI 


4064E/VT-S  1.25  MAYE 
3637  E  T-S  I .25  MAYE 
3450N/ET-S    1.25  MAYE 


7566  N  SAL  1.05  CRAW 
7559  N  SAL    I .05  CRAW 


CO  36008  E  AUC 
CO   35677  E  AUC 


353  V  AUC 


SCHW 
SCHW 


|2  N  AUC 
3567E/VAUC 

3997  E   

8549  E-AUC 


HANS 
SOPH 
REEO 
ARG 


WILD   M^N  BL/MELANCHOLY  BR 
JOE   TURNER  BL/ERASTUS   PLAYS  BR 
BUCKTOWN  STOMP/BLUE  WASHBOARDBB 
MY  LITTLE    ISABEl/hEAR  ME   TALKQRS  2 1 37  N  SAL   3.00  ARG 
TOO   TIGHT/GOOBER  DANCE  GRS  2138  N  SAL   3.00  ARG 

CLYDE  DOERR  AND  ZEZ  CONFREY 

V  |    1 8945  V  AUC    WEND 

AUC    WEND 


WHEN  LEAVES/ZENDO 

SWA  NEE   SMILES/lM  GO  IN   TO   PLA  NTVI  I  898 1 
JIMMY  DORSEY 

51    N  SAL    I . 10  ARG 
BARR 


PRAY  IN   THE  8L/SHIVERY 

AT  PERUME  COUNTER/LOVE  WALKEDDE  1 724  E  AUC 
MASKERAOE  IS  OVER/STOP  CLOCK  DE  2293v/EAUC 
CONTRASTS/PERF ID  I  A  DE      3 1 98  V  AUC 

ME  AND  MELINDA/ABSENT  MINDED  DE     4263  E  AUC 

TOMMY  DORSEY 
MUSIC   GOES  ROUND   AND  ROUND 
MELODY    IN  F/BUY  MY  VIOLETS 
TWILIGHT    IN  TURKEY/MILKMAN 
WITHOUT  A   SONG/OEEP  RIVER 
ONCE    IN  WHILE/lF    ITS  LAST 
U  COULDNT  BE   CUTER/jUST  LET 
JE  ZEBEL/BEW I LDERED 


ONE  I    LOVE/AND   SO  00  I 
NIGHT    IN  SUOAN/TEAFOR  TWO 
JADa/ROYAL  GARDEN  BL 
TWILIGHT  TURKEy/mILKMANS 
LE   ST  BL/STOP  LOOK  LIST 
DORSEY  BROTHERS 


BARR 
BARR 
BARR 


VI 

25201 

V 

AUC 

RWSH 

VI 

25519 

V 

SAL 

.50 

SCHW 

VI 

25568 

E 

SAL 

.80 

SCHW 

VI 

36396 

E 

AUC 

BARR 

VI 

25686 

E 

AUC 

BARR 

MEV 125766 

E 

AUC 

BARR 

VI 

25795V/EAUC 

BARR 

VI 

25848 

E 

AUC 

BARR 

VOV 126356 

E 

AUC 

BARR 

VI 

26660 

E 

AUC 

BARR 

VI 

26321 

E 

AUC 

BARR 

VI 

25326 

SAL 

1.00 

BENN 

VI 

25568 

V 

TRA 

WANG 

t  VI 

25767 

E 

AUC 

JUMP 

WEARY   BL/DESE   DEM  DOSE  I 

OR  heckle/cousin  FANNY  I 

JOHNNY  DUNN 
DUNNS  CORNET  BL/YOUVE 

WALLY  EDWARDS/SAM  lanin 

IN  MY  STORy/cRYIN  MYSELF 

ROY  ELDRIDGE 
HIGH  SOC IETY/ST  LOU  IS  BL 
DUKE  ELLINGTON 


469  E  TRA 
I  17  E  TRA 


VE     2258  V  AUC 


81    E  AUC 


HOWA 
HOWA 


ARG 
ARG 


RID  IN  ON  BLUE   NOTe/n  BL  AND      PA      3062   N  SAL  1.00 

LAZY  DUKE/WHAT  CAN  POOR  FELL   PA      1 549  N  SAL  1.00 
MOON  MIST/C   JAM  BL                        VI    27856N/E+SAL I .00  SCHU 

HAY  FOOT  6RAW  FOOt/sHERMAN  SHV I    20I505G   SAL  1.00  SCHU 

MAIN   STEM/jOHNNY  COME   LATELY   V  I  20  I 556G/FSAL  .75  SCHU 

RIFF  STACCATO/EVERYTHING   BUT  V|20|697  N  SAL  1.00  SCHU 

HARLEMANIA/jAPANESE  DREAM          VI    38045  E  SAL  1.50  RUSH 

DELTA    SERENADE/SOLITUDE              VI    24755  N  SAL  1.50  RUSH 

THREE   LITTLE   WORDs/filNG  DEM     VI    22528  E   SAL  1.50  RUSH 

echos  Harlem/clarinet  lament  br    7650  E  auc    rush 

MANY   ON  PAI,   BRE,   HMO  WRITE  FOR   LIST      N   SAL    COOK 

EMPERORS  OF  JAZZ 

JAZZ   BAND   BALL/FIDGETY   FEF T     SWAN   7508N  AUC    WHIT 

RUTH  ETT ING 

LOVE   ME   OR   LEAVE   ME/|M  BRINGICO      1680  G  AUC    WEND 

HERBY  FIELDS 

BLUE   F IELDS/HUGGIN  AKO   CHALK  I NV I 202C36N . SA L  I .00  SCHU 
SHEP  F  I  ELDS 

ITS   OELOVELY/WINTER   TIME  BB     6639  V  AUC    WEND 

F I VE  B IRM INGHAM  BABIES 

COPENHAGEN/DEEP  SEA   BL                PE    14350  N  SAL  1.50  GARW 
TED  FIO  RITO/COON  SANDERS 

WEND 


VI  22262  G  AUC 


494  N  TRA 


28 


molly/alone  IN  RAIN 

ELLA  F I TZGERALD 
LOVE   AND  KISSES/(WEBB) 

FR IARS  SOC IETY  ORCH 
SEE   CLASSICS   OF    JAZZ  SET 

FRIVOLITY  CLUB  ORCH 
ADORABLE/LONESOME   ANO   SORRY     VO    |53|6  Q  AUC 

CHARLES  FRY 
SORRY   FOR   ME/LOOK  WHAT  YOUVE   VI    21496   V  AUC 
JUST  FOR   ME/WHY   DONT  ME   OREAMSPE 1 4 1  76  V  AUC 
JAN  GARBER 

LULLABYE    IN  BLUE/l    CANT   GO  ONV I    24560  E  AUC 


N  SAL|25.00C0HE 


WEND 
WE  NO 


FOR  DISPOSITION 


:  i--  .-  :  :-  -  . 

|U  SITTING  PBETTv/jUST 

GEORG I AN5 
LOVEY    CME   BACK/DANCIN  DAN 

BENNY  GOODMAN 
SOLO  flight/worlc 


L1TTLEMUSEEUX   G  ALT 


CO 


62  V  ALT 


•  A  I  TING  CO  36684  N  SAL 
ZOOT  SUll/uY  LITTLE  CCLSIN  OK  6606  N  SAL 
STCMPIN  SAV0y//8REAK|N    IN  VI    25347  F  AUC 

AIR  yA I L  SPECIAl/tuES  AT  TEN  PAE  2827  N  SAL 
T I  WE   ON  MY  HANDS/SCARECROW  PAE  2335  N  SAL 

L I UEHOUSE  BL/lF   I   HAD   U  PAE   2838  N  SAL 

OOWN  HOUE  RAG/MUSIC  HALL  RAG  PAE  2896  N  SAL 
JUUPIN  AT  WOODS  IDE/CHANGES  PAE  29|6  N  SAL 

SEVEN  COUE  ELEVEN/SHIVERS  PAE   2923  N  SAL 

SOLO  FLIGHt/DARKTOWN  STRUTTERSPAE  2973  N  SAL 
BLUE   SKIES/ON  THE  ALAMO  PAE   3C 1 8  N  SAL 

DIXIELAND  BAND/COKEY  PAE  2437  N  SAL 

STEAL  I N  APPLES/OPUS  LOCAL  602  PAE  2749  N  SAL 
TILL  TOM  SPECIAL/GONE  WHAT  w I NBAE  2752  N  SAL 
BOY  MEETSGIRl/|  SURRENDER  DEARPAE  2757  N  SAL 
COCOANUT  GROVE/hO  jR  OF  PART  I NGPAE  2767  N  SAL 
ZAGGIN  WITH  ZIG/BOA=D  MEETING  PAE  2769  N  SAL 
THESE  FOOLISH  THINGs/siX  APP  PAE  2770  N  SAL 
NOBODY /HENDERSON   STOMP  PAE  2794  N  SAL 

GOOD  ENOUGH  TOKKEp/sMOOTHE  ONEPAE  PE|6  N  SAL 
NO  OTHER   ONE/YANKEE   DOODLE  VI    25|93  N  ALT 

I    HAVE  EYES/SHEET  LITTLE  VI    26071   E  AUC 

GLORY  OF  LOVE/CANT  PULL  WOOL  VI  25316  E  T-A 
SONG  AND  DANCE/LAOY  MEETS  GENTV I  25434  E  T-A 
BE  WITH  u/l    KNOW  U  KNOW  VI    25290  N  T-A 

SWEET  SUE/l    NEVER   KNEW  VI    26069  N  SAL 

JAM  SESSION/SOMEBODY  LOVES  ME  VI  25497  N  SAL 
EXACTLY  LIKE   u/LOVT£  ME  VI    25406   N  SAL 

FOUND   NEW  BABY/ROCK IES  VI    25355  N  SAL 

JINGLE     BElLS/t.    OORSEY  VI    25|45  N  SAL 

WHO/SOMEDAY    SWEETHEART  9B    10463  E  SAL 

ONE   SWEET  LETTER/SCATTERBRAIN  CO   3524|   E  SAL 
LETS  OANCE/OUCHIN  THEME 
TIGER   RAG/whiS°ER ING 
HUNKAOOLA/r  '>  IELAND  BAND 
TAINT  NO  USE/010   U  MEAN  IT 

reuember/slue  SKIES 

TEA   FOR  2/RUNNIN  WILD 
SING  SING   SING  1-2 

WRAPPIN    IT  UP/MELANCHOLY  BABY  VI    25880  N  AUC 

AVALON/MAN  I  LOVE  VI  25644  N  AUC 
EVERY   TIME  WE   SAy/ONLY   ANOTHERCO  36767  E  SAL 

TIGER  RAG/WHISPERING  VI   25481   E  SAL 

LOVE   ME  LEAVE  ME/EXACTLY  LIKE  VI    25406  E  SAL 

WHERE   OR  WHEN/l    CRIED   FOR  U  BB    11465  E  SAL 

WANG  WANG  Bl/aS  LONG  AS  LIVE  CO  36723  N  SAL 

AFTER    YOUVE  GONE/bDOV  SOUL  CO  36781   E  SAL 

MELANCHOLY  BABy/sWEET   SUE  VI   25473  V  SAL 

TEA   FOR   TWO/RUNNIN  WILD  VI    25529  -  SAL 

ALL  HMV    N  SAL 

BLUE   YOUR   FLAT/MY   FLAT  HMV  8872  N  ALT 

FIVE  FT  TWO/jUST  ROUNO  CORNER  8R  2999  V  AUC 
MY  LITTLE  NEST/ROSIE  REM  I  NO        BR     3220  V  AUC 

GENE  GOLDKETTE/ROGER  t  KAHN 
LOOKING  OVER   4  LEAF  CLOVER 
DLDKETTE/tORNBERGER 
MEET  SWEETIE/TI'lER  RAG 

KENTUCKY  GRASSHOPPERS 
MAK I N  FRIENDS/FRED  RICH 
--■ 

PRELUDF   C   (  MINOR/LOVE 
CORAL   SEA/WHEN  BUDDHA  SMILES 
CASA   LOMA  STOMP/OAROANELLA 

JERRY  GRAY 
RUSSIAN   PATROL    1-2  MERC 

PAN  OREGCRY/jACK  CHAtVA'. 
ME   AND    THE   B.F./LET  ME  FIRST 

06CAR  QORGAV 


C8  36224  N  SAL 

VI  25481  V  AUC 

VI  25009  N  AUC 

VI  25469  N  AUC 

VI  25860  E  AUC 

VI  25529  N  AUC 

VI  25796  N  AUC 


20466 


AUC 


HMV  5262  E  SAL 

BA      3630  V  AUC 

DE  2709  G+6AL 
DE  3261  G+SAL 
VI    24256  N  SAL 


  ROSH 

1.50  SMIT 
1.25  SMIT 

  WEND 

I  . 10  BOUR 
I  . 10  BOUR 
I • I  5  BOUR 
l.lO  BOUR 
I . 10  BOUR 
I . |5  BOUR 
I . ■ 0  BOUR 
I . 10  BOUR 
I  .15  BOUR 
I . 10  BOUR 
I . 10  BOUR 
I . 10  BOUR 
I. 1 5  BOUR 
I  .  10  BOUR 
I . 1 5  BOUR 
I. 15  BOUR 
I . 10  BOUR 

  LEWE 

  WATE 

  WANG 

  WANG 

  WANG 

.00  BENN 
.00  BENN 
.00  BENN 
.00  BENN 
.00  BENN 
•00  SMIH 
•00  SMIH 
.00  SMIH 

  SMIH 

  ROSH 

  ROSH 

  =  :  >  - 

  ROSH 

  ROSH 

  ROSH 

  ROSH 

I  .75  RUSH 
I  .75  RUSH 
1.75  RUSH 
I  .75  RUSH 
I .75  RUSH 
1.75  RUSH 
I .75  RUSH 
I  .75  RUSH 
I  .35  CROS 
3.00  PARR 

  WENO 

  WEND 

  WENO 

I .25  STAM 

  ROSH 

I .00  SCHU 
I  .00  SCHU 
I  .00  BENN 


5005  N  SAL    I .00  SCHU 


VI    I  95  I  9  V  AUC 


CO      1966  V  AUC 


JOE  GREEN  ORCH 


RIVER  AND  ME/DONT  FORGET  ME       PE  I 
JOHNNY  HAUP/lRV  I  "G  A»RO»:SON 


VI  i 1 45 1  V  AUC 


JAPANSY/EVENING  star 
ICEL  HAMPTQ- 
CENTRAL  AVE   3BE A KD Own/jACK  'EARVI26652   N  «UC 
GIN   FOR  XMAS/HEESIE   JEEBIES        VI    26423  N  SAL 
4-5   TIMES/lVE   FOUND   NEW   BABY     VI    26447  N  SAL 
MEMORIES   YOu/jUMPIN  JIVE  VI   2G304  N  SAL 

HARRY  HARDENS  VIJSETTE  ORCH 
MY  MARIETTA/l    WAS  LEANING  OE     4386  V  AUC 

COLEMAN  HAWK  I  MS 
0I6LR0ER  AT  border/feelin         ap  753v/esal 

SHEIK  ARABY/BLUE   HEAVEN  BB    10770  N  SAL 

ERSKINC  HA1KINS 
AFTER   HOURS/SONS   OF   WANDERER     BB    10879  N  AUC 

HEADQUARTERS  FOR  COMPLETE  HMV  SETS 
BECHET,    SPAN  I ER *   MEZZ-L»OMER,  MORTON. 
GUARANTEED  BRAND   NEW  UNPLAYED  RECOROS 
THERE'S  A   BIG  0 1 FFERENCE    IN   THE  BEST.      N  SAL 


  WEND 

  WEND 

  WENO 

I  .CO  MARC 
I .00  BENN 
I .00  BENN 
I .00  BENN 


I .00  SCHU 
I. CO  SCHU 


MILT  HERTH 
CHURCHMOUSE   ON  SPREE  DE 
LOONEY  LITTLE   TOONEy/fF  FLOO  DE 

FLETCHER  HENDERSON 
HOP   OFF/BWY  BCSTERS  BR 


28lS  E  AUC 
1800  E  AUC 


SMIW 

RUSH 


DOWN   HEARTED  BL/laNIN 


BR     41  19  V  AUC    WEND 

GG      I  1 73  V  AUC    WEND 

MOONRISE   ON   THE   LOWLANDs/lM  FOVI   25297  N  AUC    WATE 

A   PRESS  IN   OF  MONEY  BLUES ,   MISLABELED   TRADE  WINDS 

BY  EDDY  DUCHIN,   BACKED   BY  STAMPEDE,   MISLABELED  INDIGO 

ECHOS  BY  DUKE   ON  WHITE  DUMMY  LABEL  WITH  BLACK 

TYPE,   EXACTLY  LIKE  REGULAR  RED   LABEL  OTHERWISE 

N  2.50  THOM 

DIANh/waNT  SOMEBODY   TO  CHEER     VO    15204  V+SAL    1.00  SCHU 

MEANEST   KINDA   BL/nEW   KINDA   MANVO    14880  E  AUC    RUSH 

WOODY  HERMAN 

WOODCHOPPERS   BALL/BIG  WIG  WIGWOE     2440  E  AUC    BARR 

BLUES    IN  NIGHT/THIS   TIME  ORE     DE     4030  E  AUC    BARR 

DONT   TELL  LIE   BOUT  ME/WHISPER   DE    18357  E  AUC    BARR 

LAUGH  I N  BOY  BL/TW I N  CITY  DE      1 80 1    N  SAL    1.00  SCHU 

BILLY  HOLIDAY 
YESTERDAVS/RIGHT   TO  SING  CMS     527  N  SAL 

YOUR   LUCKY   GU'/nO  COUNT  VO     5302  E  AUC 

GHOST  OF  YESTERDAY/FALLING  IN  VO  5609  E  AUC 
TRAVEL  I N  LIGHT(pw)  CAP        Il6   N  AUC 

summertime/billies  bl  vo    328e  E+AUC 

I    COVER  WATERFRONT/LOVER   COME   CMS     559  E+SAL 
UNDER   BL   JUNGLE  MOOn/EVERYTH      *0     4736  E+AUC 
DONT  EXPLAN/WHAT    IS   THIS   TH I NGDE  23565  N  SAL 
NO  REGRETS/DID    I  REMEMBER 
DID    I    REMEMBER/NO  REGRETS 
GEORGE  HORNSBY 


3572  N  SAL 
4653  E  AUC 
5187  E  AUC 


MOON 


.75  SCHW 

  SCHW 

  SCHW 

  SCHW 

  SCHW 

.75  SCHW 

  SCHW 

.60  SCHW 
3276  E  SAL  I .50  RUSH 
3276  E  AUC  2.00  PARR 


MOP  MOP/PAASIPIED 
DAWN  ON  BESERT/THE  TURF 
ROYAL   GARDEN/BLUE  SKIES 

ROSE  ROOM/20  CENTURY  OR  I G  LA  CO  36000  E  AUC 
ECCENTR IC/BOOG IE   W   {b.    BAILEYEL  6  E  AUC 

BLUE   ROOM/AM    I    BLUE  VS     8333  N  AUC 

ANOY  kirk 

LOTTA   SAX   APPEAL/LIL  ARMSTRONGDE   3883  N-  SAL 

ORVILLE  KNAPP 
SPEAKING  CONFIDENC I  ALLY/TAKE  DE       539  E  AUC 

GENE  KRU PA 

Fare  thee  well/prelude  to  stompbr8i39  n  auc  2.00  parr 
almost  all  mostly  new  de,br,co ,oksal  .75+th0m 

whats  this/that  orummers  band  co  368|9  n  sal  1.00  schu 
TOMMY  LADNIER 

WEARY  BLUES/WHEN  U  AND  I  HMV  94 1  I  N  SAL  2.00  SCHU 
COMPLETE   SET  8  WITH  MEZZ  HMV    N  SAL$ I 5.00COHE 

DOROTHY  LAMOUR 
MOONLIGHT  AND   SHAD  OWS/ PANAMA   BR      7829  N  AUC    LEWE 

LANG  VENUTI   ALL  STARS 
FAREWELL  Bl/sOMEBODY  SWEETHEARTCOM 106  E   SAL    1.25  FOX 

HARRY  LAUDER 

MANY  LIST  REASONABLE   DELA 

LA.  RHYTHM  KINGS 


52 1  N  SAL    I .50  GLOB 

522  N  SAL    1.05  GLOB 


BY  AND  BY/jESUS  GAVE  ME  A  AM 
MY  SOUL  LOVES/lT  WAS   BLOOD  AM 

HOOSIER  HOTSHOTS 
EVERYTHING    I    Do/l    DONT   CARE  VO 

PEG  LEG  HOWELL 
FAIRY  8L/PLEASE  MA'AM  CO 

HUDSON  DE  LANGE 
MAI0S  NIGHT   OFF/sOPH I  ST  I CATEO  MS 

AFTER  YOUVE   CHANGED/LONESOME   PICK      iOOlN  SAL    1.00  SCHU 
JACK  HYLTON  ORCH 


5584  N  AUC    MARC 

I4356N  SAL    I .63  SOPH 


103   N  AUC 


JUMP 


VI    25533  N  AUC    SMIH 

VI    25559V/ESAL  1.00  SCHU 

CO  35456E/VSAL  I .00  SCHU 

CO  35932n/esal  I .00  SCHU 

CO   36004  V   SAL  I .00  SCHU 

CO   36160  E+SAL  1.00  SCHU 

CO  36566  E   SAL  I. CO  SCHU 

00  36659E/VSAL  1.00  SCHU 

CO   36677  V  SAL  1.00  SCHU 

CO   36713  V  SAL  1.00  SCHU 

VS     8293  E   AUC    SM  I  H 

  SAL  .75+THOM 

CONT     3009  N  SAL  1.35  SMIT 


BOLERO/v  I ENNA   CITY  DREAMS 

JAM  SESSION  VICTOR 
HONEYSUCLKE  ROSE/BLUES 

HARRY  JAMES 
NIGHT  SPECIAL/BACK   BEAT  800G 

montevioeo/music  MAKERS 

FLIGHT  BUMBLE  BEE/CARNEVAL 
TRUMPET  RHAPSODY  1-2 
ONE  DOZ  ROSES/YOUR   TOO  GOOD 
POEM  SET  MUSIC/CRAZY  OR 
JAMES   SESSION/HEARD  U  CRIED 
MEMPHIS  BL/SLEEPY   TIME  GAL 
FLIGHT  BUMBLE  8EE/4-5  TIMES 
ALMOST  ALL  MOSTLY   NEW  BR,  CO 
SWANEE  RIVER/ 

FLIGHT  BUMBLE   BEE/my  GREATEST   HIT   7064  N  SAL    1.50  SMIT 

JAZZ  0  HARI.'O-  I5TS 
CAROLINA/aWY   D.O.  ED  5|303f/pSAL      .40  STAM 

BROOKE  JOHNS/GREAT  WHITE  WAY 
ANNA8ELLE/BL  HOOSIER   BL  VI    I  9 1 08  V  AUC    WEND 

BUNK  JOHNSON 
PANAMA/DOWN  BY  RIVER  JM 
DUSTY  RAG/SOBBIN  BL  J I 

panama/oown  BY  RIVER  JM 
WEARY  BL/M00SE  MARCH  JM 
RIVER  SHANNON/MOON  OVER  AM 
jada/poor  BUTTERFLY  AM 
BEAUT  IF  L  DOLL/GOT  TO  SEF  MAMAAM 
IN  GLOAMING/KATHLEEN  AM 

M.  J^H"SON  A"D  C.WS  BL  5 
I F  I /e  fl  (both  bech)(sm  ch)  ok 

AL  JOLSON 
WHEN  RED   ROBIN/hERE    I    AM  BR 
MANDALAY/WHO  WANTS    (LYMAn)  BR 
I  SHAM  JONES 

BLUE   PRELUDE/LONDON  MAYFAIR   ORV I   24499  E  AUC    JUMP 

RICHARD  JONES  AMD  JAZZ  WIZARDS 
NOVELTY   BL/TICKLE   BRITCHES    33040  N  AUC    1.75  SOPH 

JUNGLE  KINGS 

FRIARS   POINT  SHUFFLE /DAR KTOWNUHCA      3/4  N  SAL    1.50  SCHU 

ROGER  WOLFE  KAHN 
IMAGINATION/CRAZY  RHYTHM  VI    21363  V  SAL    1.00  SCHU 

GENE  KARDOS 

SPEtLBOUND/l    NEVER   HAD  VO     2745  V  AUC 

our  penthouse/love   IS  NEVER      RO  70710  V  AUC 

AL  KATZ  KITTENS/COON  SANDERS 
ACE    IN  HOLE/DEEP  HENDERSON 

HAL  KEMP 
YOUR   TOP/ALL   THRU  NIGHT 
HELLC  BA8Y/BG 

STAN  KENTON 
AR  YOU  L1VIN/EVERYTHING 


8 

N 

AUC 

WHI  T 

14 

E 

SAL 

1  .00 

STAM 

8 

E 

SAL 

.80 

STAM 

9 

E 

SAL 

.80 

STAM 

5 1  7 

N 

SAL 

1.05 

GLOB 

5ie 

N 

SAL 

1.05 

GLOB 

5l9 

N 

SAL 

1.05 

GL08 

520 

N 

SAL 

1  .05 

GLOB 

8107 

V 

AUC 

SOPH 

3222 

E 

AUC 

JUMP 

2650 

G 

SAL 

.50 

MORS 

~2"008l  E  AUC 

BR  7322e/nT-a 
BR     4674  E  T-A 


WENO 

WEND 


WANG 
WANG 


CAP      187  E   SAL    1.00  SCHU 
ART  I SRRY   JUMPS/JUST  A   SITTIN     CAP     229  E+SAL    1.00  SCHU 

29 


FREDDIE  KEPPARD 
SALTY  DOG/STOCKYARD   STRUT  UHCA 
SALTY  DOG/STOCKYARD   STRUT  UHCA 

JOHN  KIRBY 

ASCH 


74  E  SAL 
74  N  SAL 


.50  ARG 

.50  SCHU 

.81  MORS 

  SCHW 

—  SCHW 

  SCHW 

 SOHW 

  SCHW 


BALL  I N  JACK/WINOY  CITY  STOMP  HRS  |5  ET-A  4.00  WANG 

MEANEST   KINDA   BL/LADY  BE   G0008RE  3324 

LA  SUGAR  ^ABES 
PERSIAN  RUG/THOU  SWELL  VI    2 1 346 

GERTRUDE  LAWRENCE 
EXPERIMENT/THE   PHYSICIAN  HMV  8029 

TED  LEW  IS 

BEALE   ST  MAMA/LOUISVILLE   LOU  CO  3892 

GUY  LOMBARDO 

DECCAS   

COLUMBIA   

BRUNSWICK   

VICTOR   

SEND   FOR  LIST   

AROUND  50  RECORDS  SENT  WANT  LIST  

JIMMY  LUNCEFORO 
MARGIE/4-5   TIMES                             MAJ    1103  N  SAL    1.00  SCHU 
ALMOST  ALL  MOSTLY  NEW          VO,   CO,OE,       -  SAL  .75+THOM 
MARGIE/LIKE   SHIP  AT  SEA  DE      |6|7  N  AUC    JUMP 

MATTY  MALNECK 
LITTLE   GIRL  Bl/hURRY  BACK 

WINGY  MA  NONE 
SIT   RIGHT  OOWN/SMILE   WILL   GO  VO     3058  E  TRA 
I    GOT  A    NOTE/EVERY   NOW  AND   THEVO  307l    N  TRA 
TIN  ROO-   BL/|F    I    COULD   BE  ARA      145   N  SAL 

JOE  MARSALAS  CHICAGOANS 


SAL 

2.50 

ARG 

AUC 

2.00 

SOPH 

-S-A 

1.00 

THOM 

AUC 

MARC 

CROS 

SAL 

.50 

CROS 

SAL 

.60 

CROS 

SAL 

.60 

CROS 

.60 

CROS 

WH  1  T 

CO      7| 39  N   SAL    1 . 10  GAR* 


  HOWA 

  HOWA 

I .00  SCHU 


WOO  WOO/j  t  W   JAM  STOMP 

FREDDY  MART  IN 
POPOCATEP/lLL   NEVER  FORGET  86 
WHEREVER  U  ARE/WHAT  DOES  SOLDIER 
ILL  WAIT   FOR  u/lETS   PUT  2  66 
HOW  DO    I    K'OW    ITS  REAL/tF  U  BB 

00  U  BELIEVE   FA  I RYTA LES/BENE  BB 

WAY  MART  If!  WITH  E'DY  DUCHIN 
MY   HEART   BELONGS    TO  DADDy/mOSBR 

FRANK  IE  MASTERS 
MARGIC  OF  MAGNOL I AS/wOULD  IT  OK 
YANKS  COMIN  AGAIn/hERES  TO  U  OK 
NOW  AND  FOREVER/DO  I  OK 
WERE  COUPLE  IN  CASTLE/BOY  0  SDK 
WIND   BLOWS   FREE/UNDER  BL  CANADK 

1  OIDNT  KNOW  WHAT   TIME/l  LIKEVO 

RED  MC  KEK'ZIE 

MONDAY    IN   MANHATTAN/EV    NOW  ANOE 
GOT  WORLD   ON-  STRING/AS  LONG  DE 
MC  KINNEYS  COTTON  PICKERS 

I    WANT   LITTLE    GIRl/0K   BABY  VI 

M I LENBURG   JOYS/LITTLE   GIRL  6B 

ZONKY/lF    I    COULD   BE  WITH   U  V| 
JIMMY  MC  PA  R  T  LA  NO 


VO     4 1  |6  E  AUC 


1409 

N 

AUC 

  MARC 

1475 

N 

AUC 

  MARC 

(269 

N 

AUC 

  MARC 

1453 

N 

AUC 

  MARC 

1  I  16 

N 

AUC 

  MARC 

CHINA  BOY/jAZZ  ME  BL 
ECCENTRIC/OR  IG  DIX 

MERRY  MACS 
HAWAAIAM  WAR  CHANT/CH 

JOHNNY  MESSNER 


SHE  REALLY  MEANT   TO  KEEP    IT  V 

METRONOME  ALL  STAR  BAND 
KING  PORTER   SOMp/aLL   STAR  C 
I    GOT  RHYHTM/ROYAL   FLUSH  C 
BUGLE   CALL  RAG/ONE   OCL   JUMP  V 
MEZZ  MEZZROW 


COMPLETE   SET  OF  8  AND  LAONIERHMV 
MEZZROW  AND  LADNIER 


COMPLETE   BRAND   NEW   SET   OF   8  HMV 

EDDIE  MILLER 
YESTERDA Ys/sTOMP  HENRY   LEE  CAP 


6536 

N 

AUC 

.70 

MARC 

«608 

N 

AUC 

-.70 

MARC 

6625 

N 

AUC 

.75 

MARC 

6565 

N 

AUC 

.70 

MARC 

6322 

N 

AUC 

.70 

MARC 

5i58e/nauc 

MARC 

587 

N 

SAL 

1  .00 

GARW 

302 

N 

SAL 

l  .00 

FOX 

23000 

G 

SAL 

.75 

FOX 

10944 

E+AUC 

SCHW 

381  18 

V 

AUC 

RUSH 

18042 

N 

SAL 

l  .05 

FOX 

1004 

SAL 

1.50 

SCHU 

2333 

E 

AUC 

SMIH 

Si  1 7 

V+SAL 

l  .00 

SCHU 

35389 

E 

AUC 

SCHW 

36499 

E 

AUC 

SCHW 

27314 

N 

SAL 

1.00 

SCHU 



N 

SAL 

I5.00C0HE 

N 

SAL$|5.00C0HE 

>  170 

E 

SAL 

1.00 

SCHU 

FOR  DISPOSITION 


GLENN  MILLER 

RED  NORVO 

JOE  SULL IVAN 

B8,    VI,    HMV   SEND   FOR  LIST 

— 

 SAL 



COOK 

BLUE   EVEN  1 NG/REHERS 1 N  FOR 

VO 

4833 

E 

SAL 

l  .50 

HANS 

CRUSH   ON  U/COQUETTE 

OK  5647 

N 

SAL 

1.05 

FOX 

TUXEDO   JUNCT 1  ON/DANNY  BOY 

BB 

1 06 1 2   N  SAL 

1.00 

SCHU 

OHEH  LAUGH  RECORD 

JACK  TEAGARDEN 

somewhere/fresh  as  daisy 

BB 

10959  E+SAL 

1  .00 

SCHU 

OK   LAUGHING  RECORD/GYPSY  BA 

OK 

4678 

G+SAL 

1  .00 

SCHU 

IF    1    COULD   BE   WITHU/THE  BL 

PH  83 

E 

SAL 

1  .00 

FOX 

TO  U/STAIRWAY   TO  STARS 

BB 

10276  E   A  IC 



VALE 

KING  OLIVER 

ALMOST  ALL  MOSTLY  NEW 

BR,CO,DE 

- 

SAL 

,75+THOM 

SHUT  EYE/BEMUDA    ( F/V  ) 

BB 

ICI 39  -  AUC 



VALE 

DIPPERMOUTH   BL/SF  STOMP 

HRS 



E 

AUC 



ARC 

TEXAS  ALEXANDER 

IN  mood/orig  LABEL 

BB 

i04i6f/gauc 



VALE 

ST   JAMES    INFIR/MCOD  INDIGO 

GRF 

6  153 

N 

AUC 



ARG 

SECTION  HAND/LEVEE  CAME 

OK  8498 

N 

AUC 

2.50 

SOPH 

RUMBA   JUMPS/NEVER  SMILE 

BB 

I0673F/GAUC 

VALE 

D 1 PPERMOUTH/CANAL  ST 

BRE 

2200 

N 

AUC 



PARW 

BROKEN   YOYO/WHEN  U 

OK  8764 

N 

AUC 

2  »0C 

SOPH 

DEVIL  MAY   CARE/lM  STEP 

BB 

10717  E  AUC 



VALE 

MANDY   LEE/lM  GO  1 N  AWAY 

BRE 

2201 

N 

AUC 



PARW 

FRANK  IE  TRUMBAUER 

OUR  LOVE  AFFAIR/CALL  OF 

BB 

10845  N  AUC 



VALE 

WEATHERS IfiD/jUST  GONE 

'RE 

2202 

AUC 



PARW 

SHIVERY  STOMP/PRAYIN 

PA    5 1  1 

N 

SAL 

1  .  10 

ARG 

ONE    1    LOVE/SUN  VALLEY  OL 

MB 

1 1 1 10  N  AUC 



VALE 

CHAT  STOVp/m.C.  STOMP 

COF 

3079 

N 

AUC 

PARW 

IN  COMIN  VA/WAY  DOWN  YONDER 

OK  40843 

E 

AUC 

FOX 

ONE    1    LOVE/SUN  VALLEY 

BB 

1 1 1 iOv/gauc 



VALE 

TRUMPETS   PRAYER/BALL  FREAKS 

HMV 

JF36 

E 

AUC 

PARW 

TOMMY  TUCKER 

COMUNITY  SWING/SLEEPY 

BR 

7923  F  AUC 



VALE 

ALL 

BRE 

N 

SAL 

I  .75 

CROS 

SNOOTY   LITTLE   CUT  1 E/SOLD 1 ER 

CO  36607 

N 

AUC 

60 

MARC 

SWEET  STRANGER/EVERY  DAY 

BR 

8041    F  AUC 



VALE 

CANAL   PT/CHIMES  UHCA 

67/68N 

SAL 

5. 00 

SCHU 

KITTY   KELLY/COIICHI  TA   LOL  1  TA 

OK  6697 

N 

A  IC 

*60 

MARC 

humoresoue/doin  THE 

BR 

8062  G  AUC 



■  ALE 

MA ND   LEE/FROGGY   MOORE  UHCA 

69/70 

SAL 

5.00 

SCHU 

HOW  DO    1    KNOW    ITS   REAl/lORETTAOK  6592 

N 

AUC 

70 

humoresoue/doin  the 

BR 

8062  F  AUC 



VALE 

SNAKE   PAG/V.'EATHERB  IRC  RAG  UHCA 

75/76 

SAL 

5.00 

SCHU 

EVERYBODY  EVERY  PAYDAY/MARCH 

N 

AUC 

,65 

MARC 

HO*  AM    1    TO  KNSw/MOONLIGHT 

DE 

1239  c  alc 



VALE 

SNAKE   RAG/( LANDRY ) 

GE 

2|84 

V 

AUC 

SOPH 

sometime/pretty  little  BUSY 

OK  6571 

N 

AUC 

70 

MARC 

WISTFUL/ANY  TIME 

DE 

1284  V  AUC 



VALE 

SEE  CLASSICS   OF   JAZZ  SET 

BRE 

N 

SALS25. OOCOHE 

RUDY  VALLEB 

WISTFUL/ANY   TIME    ( OR  1 G  LA ) 

DE 

1284  V  AUC 



VALE 

D 1 PPER MOUTH/WEATHER 8 1 RD 

GE 

5|  32 

VICTOR   SEND  FOR  LIST 

- 

SAL 

70 

CR  S 

i  got  rhythm/sleepy 

VO 

505ie/vauc 



VALE 

SOBBIN  BL/SWEET   LOV IN  |/8"CH 

v 

REED 

JOE  VENUTI,  EDDIE  LANG 

ELMERS   TUNE/DEL ILAH 

BB 

1 |274  E+SAL 

1.25 

BOUR 

OR  1 G  DIXIE  JAZZ  BAND 

doin  things/wildcat 

"vi  -s  1 56 , 

N 

AUC 

IM  THRILLED/FROM  ONE   LOVE  TO 

BB 

1 [287  E+SAL 

1.25 

BOUR 

JAZZ   ME   BL/ST   LOUIS  BL 

V  1 

1  8772 

V 

AUC 

RUSH 

EATS  WALLER 

EVERYTHING    1    LOVE/BABY  MINE" 

BB 

1 1 365  E+SAL 

1.25 

BOUR 

LIVERY   STABLE   BL/ONE  STEP 

V  1 

1  8255 

S-A 

1 .50 

DELA 

HANDFUL   KEYS/VIPERS  DRAG 

VI  27768 

N 

SAL 

CO 

WHITE  CLIFFS  DOVEr/cOUPLE 

BB 

1 1397  E+SAL 

1  .25 

BOUR 

ASK   FOR  LIST 

DELA 

THE  WANDERERS 

FOOLED/lT  HAPPENED  HAWAII 

BB 

1 |4|6  E+SAL 

1.25 

BOUR 

INDIANA/DARKTOWN  STRUTTERS 

CO 

2297 

TRA 

HOWA 

TIGER  RAg/kxYZ   NOVELTY  BAND 

HMV  JF26 

N 

S-A 

1.53 

STORY  STARRY   N 1 GHT/SKYLARK 

BB 

1 1462  E+SAL 

1  .25 

BOUR 

LIVERY   STABLE   8L/0NE -STEP 

V  1 

18255 

AUC 

ETHEL  WATERS 

DONT  D 1 T  APPLE/LAMPLIGHTER 

BB 

1 1474  E+SAL 

1  .25 

BOUR 

ORIC IMAL  MEMPHIS  FIVE 

SLUES    IN  HE  A  R  T/C  ARELESS  LOVE 

V  2459 

N 

AUC 

1  .00 

RUNNIN  WILD/DIDNT  MEAN  THING 

BB 

10269  E+SAL 

1  .25 

BOUR 

WHOS   SORRY   NOw/SNAKE  HIPS 

V! 

19052 

E 

TRA 

HOWA 

JAZZIN  BA8IES/k|MDA   LOV 1 N  BL 

BS  |4||7 

E 

SAL 

2  .^0 

GARW 

WHAM/lSLE   GOLDEN  DREAMS 

Be 

10399  E+SAL 

1.25 

BOUR 

STOP  YOUR   KIDDING/HE   MAY   BE  U 

PE 

14067 

G 

SAL 

.  75 

MORS 

B  O     1 UtU  / 

E 

AUC 

ARG 

careless/vagabond  dreams 

BB 

10520  E+SAL 

1  .25 

BOUR 

TINY  PARHAM 

GEORGE  WETTLING 

NIGHTINGALE  SANG/GOODBYE 

B  B 

10931  E+SAL 

1.25 

BOUR 

TINYS   STOMP/STOMP  1 N 

V  1 

38060 

N 

AUC 

2.00 

SOFH 

SISTER   KATE/buGLE   CALL  RAG 

DE   1 8044 

E 

SAL 

1  05 

ANVIL  CHORUS  1-2 

BB 

10982  E+SAL 

1.25 

BOUR 

SANTO  PECORA  BACK  ROOM 

IOYS 

PAUL  W' 1  1  TEMAN 

CHAPEL    IN  VALLEY/SONG  VOLGA 

BB 

1 1029  E+SAL 

1.25 

BOUR 

NEVER   KNEW  GAL  Do/MAG^OLIA  BL 

PA 

3050 

N 

SAL 

1  •  10 

ARG 

my  surpressed  des  i re/rhythj/ 

CO  1629 

V 

AUC 

CROS 

SWEETER   SWEETEST/DONT  CRY 

BB 

1  1  I  S3  E+SAL 

1.25 

BOUR 

GENERAL  PERSHING 

FROM  MONDAY   Ou/mISS.  MUO 

VI  2 1 2  74 

V 

AUC 

HIGG 

ANGELS  CAME    THRu/u  AND  1 

BB 

1 1 2 1 5  E+SAL 

1.25 

BOUR 

BATTLEFIELDS  FRANCE 

NF 

G 

S-A 

DELA 

m i ss/mud— sugar/sweet  lil 

V  I  20783 

V 

AUC 

SLEEPY   TIMEGAL/l    GOT  RHYTHM 

OK 

5051    N  SAL 

1  .50 

BEN  POLLACK  ORCH 

changes/deep  oown  south  (bix 

)vi  25370 

E+AUC 

SCHW 

1    KNOW  WHY/CAT  CHOO  CHOO 

BB 

1 1230  V  SAL 

1  .00 

MANY  SEND  WANTS  AND  OFFERS 

PARR 

SAY /WHEN 

VI  25367 

E+AUC 

SCHW 

MILLS  BLUE  RHYTHM  BAND 

STACK   0  LEE   BL/U   DIDNT  HAVE  UHCA 

103 

N 

SAL 

1  .50 

SCHU 

U   TOOK  A D V A N TA GE/LOU 1 S 1  A NA 

VI  25269 

E+AUC 

SCHW 

cotton/truckin 

CO 

3C76  N  AUC 

WATE 

WHEN   FORGET  ME   NOTs/u  MADE  ME 

VI 

22106 

E 

AUC 

RUSH 

miss/mud/lonely  melody 

VI  25366 

E+AUC 

YES  YES/BROKEN  DREAMS 

CO 

3111  E+AUC 

WATE 

LOUIS  PRIMA 

mary/ill  be  friedn  (bix  ork) 

VI  26415 

E 

AUC 

'sCHW 

,  HELEN  MORGAN 

NOISY   BOOY/FLEA  AND   FLY  IN 

MA 

1076 

N 

SAL 

.75 

SCHU 

SWEET  SUE/TRAM-BIX-LANG 

CO  35667 

E 

AUC 

WHY  WAS    1    60Rn/d0NT  LEAVE  ME 

VI 

22199  E  AUC 

JUMP 

GAL  CALICC/HE  LIKES  IT 

MA  J 

1087 

N 

SAL 

75 

zoot  suit/well  diggers 

VI  27801 

N 

SAL 

1  /OO 

BENN 

JELLY  ROLL  MORTON 

MAGAR1TEA/BRIDGET  0BR1EN 

MA  J 

1  100 

N 

SAL 

I  .CO 

MAHATTAN  ALBUM 

N 

TRA 

WANG 

PLEASE   SEND    INDIVIDUAL   BIDS   ON  POST  CARD  FOR 

FOLLOW  1 NG 

NICKLE  FOR  MEMORY/SUNDAY  KIND 

MA  J 

1113 

N 

SAL 

.  75 

SCHU 

FROM  MONDAY   On/wHAT  PRICE 

VI  2 1302 

G 

AUC 

JUMP 

BLUE  BLOOD   BLUES/GEORG 1  A 

BACICGSLGOp/jUST  A  GIGOLO 

MA  J 

1  1  16 

N 

SAL 

1 .00 

SCHU 

WANG  WANG   BL/aNY   TIME  DAY 

VI  18694 

N 

AUC 

JUMP 

SWING   (RED   HOT   PEPPERS)  HMVAL 

34 1 9  N  AUC 

MORS 

SING   SING   $*Mg/ch 1 NATOWN 

MA  J 

1  131 

N 

SAL 

1 .00 

SCHU 

STUMBL 1 NG/GEORGIA 

VI  18899 

N 

AUC 

JUMP 

MOURNFUL   SERENADE/GEORGIA  SWING 

HAZEL/CHI    BABA   CHI  BABA 

MA  J 

l  133 

N 

SAL 

1  .00 

SCHU 

buodha  smiles/gypsy  BL 

VI  18839 

E 

AUC 

JUMP 

(quartet/red  hot  peppers) 

HMV 

9221    N  AUC 

MORS 

PENNY   FROM  HEAVEN/WHAT  WILL 

VO 

3376E/NSAL 

2.00 

SCHU 

JAPANESE  SANDMAN/WHISPERING 

VI  18690 

N 

AUC 

JUMP 

WEST  END   BLUES/I    THOUGHT  1 

CALIFORNIA  RAMBLERS 

MY  MAMMv/hUMMING 

VI  18737 

E 

AUC 

JUMP 

HEARD   BUDDY  B OLDEN  SAY 

OLD   GANG   OF  MINE/COLUM 

CO 

3970 

G 

SAL 

.50 

MORS 

RUDY  WIEDOFT  SAX  SOLO 

(NEW  ORLEANS   JAZZ  MEN 

HARRY  RADERMANS 

SAXOPHONE   S0BS/(FR0SINI ) 

ED   1 

'/ 

"SAL 

.50 

STAM 

MORTON  VOCAL   SECOND   SIDE)  HMVAU 

3315  N  AUC 

MORS 

DONT  LEAVE   MAMMy/|Mp/  B 

ED 

509i2g/fSal 

50 

STAM 

BOB  W 1 LBERS  WILDCATS 

WINNERS   OF  ABOVE    THREE   WILL   BE  NOTIFIED   

MORS 

YELLOW  DOG  Bl/haRMONY 

EO 

50650 

F 

SAL 

.50 

MABELS  DREAMS/WILLIE  WEEPER 

COM  583 

N 

SAL 

1  .05 

CRAW 

DR   JAZZ/ORIG   JELLY  ROLL  8L 

HMV 

  N  SAL 

2/0C 

LEWE 

DON  REDMAN 

WILDCAT  EL/BLUES  FOWLER 

COM  584 

N 

SAL 

1.05 

CRAW 

COMPLETE   BRAND   NEW  SET  SIX 

HMV 

  N  SAL8 1 1 .OOCOHE 

HOW  YA    FEEL  IN/V.OMMY    1  DONT 

BR 

6523 

N 

SAL 

1  ■  3^ 

GARW 

SNAKE  RAG/SALTY  DOG 

RAM  1 

N 

SAL 

l  .05 

RAMP 

FREAKISH/SEATTLE  HUNCH 

VI 

27565  N  SAL 

1  .25 

SENN 

RED  AND  MIFFS  STOMfERS 

1    CANT   SAy/n.C,  SHUFFLE 

RAM  2 

N 

SAL 

1  .05 

RAMP 

GEORGIA   SWING/MOURNFUL  SEREN 

HMV 

9221    N  AUC 

HANS 

DAVENPORT  BL/DELIRIL1! 

V  1 

20778 

E 

AUC 

2 

LEE  WILEY 

HYENA   STOMP/BILLY   GOAT  STOMP 

HC 

1 1    N  AUC 

HANS 

ART  IE  SHAW  ORCH 

FUN  to  be  fooled/u  SAID  IT 

SCH  20I0E+AUC 

w  1  ND 

CHANT/BLACK  BOTTOM  STOMP 

BB 

10253  N  AUC 

HANS 

INDIAN   LOVE   CALL/BEGIN   THE  BE 

BB 

7746 

E 

SAL 

1  .35 

LETS   FALL    IN  LOVE/MOANIN  IN 

SCH  20 1 1 

E+AUC 

W  1  ND 

HYENA   STOMP/BILLY  GOAT 

V  1 

20772  N  AUC 

SOPH 

PRETTY   GIRL    Is/jAPANESE  6ANDMAN0K  4465n/vSAL 

I.3C 

SM  1  T 

DEVIL   AND  OEEp/wORLD   ON  STR 1 

IGSCH2009 

E+AUC 

W  1  ND 

NEW   ORLEANS  BUMP/pRETTY  LIL 

VI 

38078  G  SAL 

1.50 

RUSH 

HOW  DRY    1    MA/SWEET  ADELINE 

VO 

4189 

N 

SAL 

1  .50 

SMI  T 

STORMY  WEATHER/DOWN  WITH   LOVESCH  2008 

E+AUC 

WIND 

DR   JAZZ/ORIG   JELLY  ROLL 

GRF 

8741    N  SAL 

3.00 

ARG 

THOU  SWELL/SUGAR   FT  St/ 

BR 

7735V/ET-A 

WANG 

(ABOVE   RECOROS  ARE   NEW  BUT  HAVE  SMALL 

SCRATCHES  NOT 

KANSAS  CITY   STOMP/GA  SWING 

GRF 

8742  N  SAL 

3.00 

ARG 

SKELETONC  LOSEt/fROST  MOON 

BR 

777IE/VT-A 

WANG 

HEARD    ON  RECORD) 

THATLL   NEVER  Do/jUNGLE  NIGHTS 

HMV 

4836  N  SAL 

1  .75 

ARG 

NEW  RHYTHM  HEART/LAST    1  DO 

BR 

797IE/VT-A 

WANG 

HERE    IN  MY   ARMS/8A6YS  AWAKE' 

GAGA  1 

E+AUC 

Wl  NO 

BENNY  MOTENS  K.C.  0  RCH 

SUMMERT 1 ME/ELA   '  1 D  HAIR 

VI 280406 

N 

T-A 

WANG 

SHIP  WITHOUT  SAIL/AS  THOUGH 

GALA  4 

E+AUC 

WIND 

SHES   NO  TROUBLE/SOUTH 

VI 

24893  N  SAL 

1.00 

BENN 

ROSAL IE/LOVER   COME   BACK  TO 

BB 

|0|26 

AUC 

JUMP 

W ILL  1 A  MS  WASHBOARD  BAND 

_  MOUND  C  1 TY  BL  BLOWERS 

STREAML 1 NE/SWEET   LORRAINE  COAU 

1682 

N 

AUC 

MATH 

SHOUT  IN  AMEN/MOVE  TURTLE 

88  5230 

E 

AUC 

PARR 

RHYTHM    IN   NURSERY  RHYMES/SIT 

CH 

40082   N  TRA 

HOWA 

JACK  SIMPSON  (XYLOPHONE) 

CLARENCE  WILLIAMS 

SPREAD  IN  RHYTHM/u  HIT  3FOT 

CH 

40098  N  TRA 

HOWA 

JACK  PROPELLED/TRACK  THREE 

5AE 

2226 

N 

SAL 

1  .25 

WENZ 

MANDY  MAKE  UP/BLACKBIRD 

CO  35957 

N 

S-A 

1  .25 

THOM 

NAPOLEON,  DORSEYS,  LANG 

sicux  city  six/flock  o  blues 

BRE 

2207 

N 

SAL 

1  .50 

CROS 

COOTIE  WILLIAMS 

MY   KINDA   LOVE/MEAN  TO  ME 

BB 

7|0|    N  SAL 

1  .00 

STAM 

BESSIE  SMITH 

THINGS  A  1  NT  WHAT  USED    TO  BE 

HIT  7084 

N 

AUC 

WH  1  T 

NEW  MAYFAIR  ORCH  (RAY  NOBLE) 

THINK  IN  BL/PREACH   N  BL 

PA 

2483 

N 

SAL 

1  .  10 

ARG 

MARY  LOU  WILLIAMS 

ILL   BE   GOOD/SUNNY  DAYS 

HMV 

5956  E  AUC 

 PARR 

SOFT  PEDAL   S?l/|    USED   TO  BE 

PA 

2482 

N 

SAL 

1 .  1 0 

ARG 

HARMONY   BL/BABY  DEAR 

OE  |8|22 

E 

SAL 

1  .00 

FOX 

NEW  ORLEANS  RHYTHM  KINGS 

JAILHOUSE   Bl/gRAVEYAPD  BL 

CO 

4001 

V 

AUC 

RUSH 

LULLABYE   OF   LEAVEs/sT  LOU  BL 

AS  1004 

N 

SAL 

1  .15 

FOX 

SEE   CLASSICS   OF   JAZZ  SET 

B  RE 

  N  SAL$25. OOCOHE 

IM  GOIN  BACK/FAR  AWAY 

CO 

13004 

V. 

AUC 

RUSH 

TEDDY  WILSON 

ALL 

BRE 

1 .75CR0S 

ASK   FOR  LST 

DELA 

1    CRIED   FOR  U/MELANCHOLY  BABYCO  35862 

N 

SAL 

1  .50 

RUSH 

TIN  ROOF  BLUES/THATS  A  PLENTY 

BRE 

2208  N  AUC 

PARW 

DOWN  HEARTED/GULF  COAST  8L 

CO 

3844 

V 

SAL 

1  .30 

GARW 

YOUR   MY   FAVORITE   UEl/0UT  OF 

CO  36737 

N 

SAL 

1.50 

RUSH 

MAPLE   LEAF  RAG/CLAR  MARM 

BRE 

2209  N  AUC 

PARW 

ST  LOUIS  BL/RECKLESS  BL 

PAE 

2476 

N 

SAL 

1.53 

COOK 

WILSON  WITH  HOLIDAY 

LONDON  BL/SWEET  LOV 1 N  MAN 

URF 

22|0   N  AUC 

PARW 

JACK  SMITH 

EVERYBODY   LAUGHING/HERE    IT    1 SBR  8259 

N 

AUC 

SCHW 

SHIMME   SHA  Wa/miLENBURG  JOYS 

V  1  fJ 

45  N  SAL 

2.00 

ROSE 

cecelia/knee  deep  in  (ol) 

VI 

19787 

G 

AUC 

MORS 

YO'R   SO  DESIRABLE/LETS  DREAM 

BR  8283 

N 

AUC 

SCHW 

WRITE   FOR   LIST  WITH  PRICES 

BRE 

  N  SAL 

COOK 

EDDIE  SOUTH 

hello  my  darling/your  gonna  sebr  828 i 

N 

AUC 

SCHW 

RED  NICHOLS  ORCH 

STCMPIN   SAVOY/LADY   BE  GOOD 

CO 

36193 

E 

T-A 

WANG 

DONT  BE   THAT  WAy/|    CANT  BEL  1 EVEC036335E+SAL 

.75 

SCHW 

FIVE   PENU I ES/HARLEM  TWIST 

VI 

2 1560  E  AUC 

WATE 

MURGSY  SPAN IER 

EASY  LIVIM/wHEN  SMIL  IN 

CO  36208 

E+SAL 

.70 

SCHW 

OVER   NIGHT  HOp/mZET   MISS  E 1 GHTOK 

5648  N  SAL 

1  .00 

SCHU 

DINAH/BLACK  AND  BL 

HMV 

9067 

N 

AUC 

FOX 

SUGAR/MORE   THAN  U  KNOW 

CO  361 17 

E+AUC 

SCHW 

RAY  NOBLE 

COMPLETE   RAGTIME   SET   OF  8 

HMV 

N 

SAL$|5.COCOHE 

FOOL  IN  MYSELF/l    MUST  HAVE  THATC036207 

E 

SAL 

.80 

SCHW 

OAKLAND    TO  BURBA Nk/haRLEM  NOC 

CO 

35708  N  s-a 

1  .25 

THOM 

VICTORIA  SPIVEY 

MISS  BROWN   TO  u/wlSHED   ON  MOOCO  36205 

E 

SAL 

.75 

SCHW 

SWING  LOW  SWEET  CHAR/ALAri<0 

CO 

3f.2l2   N  S-A 

1  .25 

THOM 

BLOOD    THIRSTY   Bl/D0PE  HEAD 

OK 

8531 

N 

AUC 

1.50 

SOPH 

WOLVERINES 

iriquois/comache  WAR  BANCE 

CO 

35258  E  S-A 

1  .00 

THOM 

NIGHTMARE  ml/mURDER 

OK 

8581 

N 

AUC 

1  .50 

SOPH 

ALL 

BRE   

N 

SAL 

1  .75 

CROS 

FOLLOW  SECRET  HEARt/nEVER 

V  1 

24749  N  AUC 

u  1  GG 

MOSQUITO  FLY  AND   FLEa/nO  PAPA 

OK 

8634 

N 

AUC 

1  .50 

liOPH 

SEE   CLASSICS   OF   JAZZ  SET 

BRE   

N 

SALS25 .OOCOHE 

J  1 MMY  NOONE 

JESS  STACY 

ALBUMS 

ALBUM 

BR 

1006   N  STA 

STUR 

BARRELHCUSE/hONKY   TONK  TAIN 

PA 

2  187 

E 

AUC 

FOX 

MARCHING  JAZZ 

CI  SI 

SAL 

3.05 

GARW 

BLUES   JUMPED  A   RABBI  TT/THES  A 

PAE 

2303  N  AUC 

2.50 

HANS 

REX  STEAR T 

KID  ORY 

CO    CI  26 

E 

SAL 

2.25 

STAM 

EVERY  MORNIHG/4-5  TIMES 

VO 

1 1 85  E  AUC 

PARW 

70 

8LUES  AND  SPIR ITUALS 

finesse/i  kn  w  u  know 

SW 

E 

AUC 

PAPW 

MANY  ON  CO  RACE  SERIES 

N 

T-S 

FARM 

30 


FOR  DISPOSITION 


WANTED 


PANASS  IE-LA  ML'SIOl'F  CE   JAZZ      1 72  PAGES  N  T-S    I  .CO  MOOR 

OOUZE  ANNEES  DE   JAZZ,   28l    PAGES  20  PICSN  T-S  2.00  MOOR 
LES  ROIS  DU   JAZZ  230  PAGES  2|  PICS 
(QUANTITY  OF  EACH  TITLE) 
JAZZ  RECORO  BOOK 


N   T-S  2.00.  MOOR 
MOOR 

N  SAL  2.00  STAM 


1922, 


COLUMBIA  CATALOGUES 
TO  1927  INC. 
SHIPPING  CARTONS 


CO 


E    T— A 


FARM 


10*  CORRUGATED 

xxxxx 


LAUGHING  RECORO  1-2 

MA3AZ  I  NE5 
JAZZ  INFORMATION 

VOL    l-f  1-2-3-4-9   

5-6-7-9-10-1 1—12—13  — 
1-4-15— 16— 1 7-|  8-1 982C-2 I- 

22-23-24-25-26-27-28  

2  9-30-3 1-32-34-35-  — 
V0L2-*  l-2-3-^»-5-6-7-^  — 

9-10-1  I— 12—13— 14— I?—   

|6   FIANL    ISSUE    102  PAGES  

IOINCH  RECORD  ENVELOPES 
100-4  1.00,  500-4  4.00,   1000-4  7.CC,  5000-$  32.00  LEVI 


OK    4268  N  AUC 


AUC 
AUC 
AUC 
AUC 
AUC 
AUC 
AUC 
AUC 


SCHW 
SCHW 
SCHW 
SCHW 
SCHW 
SCH* 
SCHW 
SCHW 


8R0WN — PER  lOO 
BROWN — PER  1000 
GREEN— PER  lOO 
GREEN— PER    1 000 
BROWN — PER  50 
GREEN — PER  50 


12.10 
119.25 

12.20 
120.00 

ll.4C 

$l  .50 


GLOB 
GL08 
GLOB 
CLOB 
GLOB 
QLOB 


SENO   FOR   OUR  COMPLETE   PRICE   LIST.lO^  PACKING  CHARGE  ON 
ALL  OROERS.   SEND  CHECK  OR  MONEY   ORDER •   COD   ORDERS  ARE 
ACCEPTED. 

USED  AUTOMATIC  CHANGER 
WEBSTER   MODEL   56   WORTH   $26. CC    G    $|7.00SCHI 

V  0 ISCS 


409E/VTRA 
1 06  V  TRA 


VANG 
HANG 


LONG   JOHNSILVER/STRING  PEARLS   

SUNSET  STRIP/SHARECROPPERS   

tANT  LISTS 

HAVE  6000  EARLY  VI,  CO,  BR,  DE .  SEND  WA NT  LIST  SALDYMI 
LISTS  SOLICITED   CROS 


WA  NTE  D 


FIRST  TOUR  LETTERS  OF  COLLECTOR'S  NAME 
FOR  ADDRESSES  SEE  PAGE   


PRICE  OFFERED  FOR  RECORO 


(CATALOGUE  NUMBER  OF  RECORD 


1  |label  OF  REC PRC 


LOUS  AHMST'Cr 
AOLVERINE  BL/S»ING   THAT  (n) 
STRUTT I h  WITH  SOME  BER8ECUE  (n) 
SLEEPY   TIME   SOUTH  (n) 
SAVOY  BL  (n) 
ROCKIN  CHA IR  (n) 
DEAR   OLD   SOUTHLAND  (n) 
■ANY   OTHERS   ON  OK 
LOUIS  CLASSICS  AL8UM  (e) 

GUS  ARNHE IM 


FOOL  ME   SOME   MORE/muST  BE   TRUE  (E) 

BELLE  BAKER 
BRUNSWICKS  (n) 

CHARLIE  BARNET 
IM  PRAYIN  H  IMBLE/l    GET  (e) 
A   LOVER    IS  BL/NIGHT  BLOW  (e) 
E80NY  RHAPSODY/LAMENT  (e) 
FIT  TO  BE  TIEO  (e) 
DAf  GER    IN  DARK  (e) 
SINGING  HILLS/lF    IT  WASNT  (E) 
DARN  1BAT  DFEAm/pEACE  (E) 
FLYING  HOME/TANGLEWEEO  (E-n) 

8 IX  BE IDERBECKE 
IN  A   MIST/TRAM  3  IX   LANG  (e) 
SORRY/SINCE   BEST  GAL  (e) 
JAZZ  BAND   BALL/jAZZ  ME   BL  (e) 

BUNNY  BERIGAN 
TRANSCRIPTIONS   AIR   CHECKS  (e) 

BERTRANCS  WASHBOARDS  WIZARDS 

MY   BABY/ORIENTAL   MAN  [Z] 

BARNEY  BIGARD 


WATCH   THE   BIPDIE/mARDI    GRAS  (n) 

-IZA  BROWN  AND  ANN  JOHNSON 
MA  N  1      (  E  ) 

SONNY  8  RKE 
MA KY   SEND  LIST 

ROY  B  TLER 


IN  THE   BAGGAGE  COACH  AHEAD  (e) 


. ;iEp     r  " 

(e) 


DE 

3105 

DWEN 

DE 

1 66  1 

DWEN 

DE 

4l40 

OWEN 

DE 

2538 

DWEN 

DE 

2395 

DWEN 

OK 

41454 

DWEN 

DE 

233 

DWEN 

TRAV 

VI 

22561 

6 

00 

FLYN 
MEND 

BB 

101  19 

2 

75 

SMIW 

BB 

1051  1 

3 

DO 

SMIW 

BB 

10341 

3 

OOOSMIW 

BB 

10487 

2 

c0 

SMIW 

B  5 

10336 

2 

25 

SMIW 

BB 

I05l2l2 

25 

SMIW 

BB 

10535 

2 

25 

SMIW 

10794 

1 

50 

MORS 

OK 

40916 

HANS 

OK 

41001 

HANS 

OK 

40916 

HANS 

5 

00 

PERR 

VO 

1  ISO 

STAM 

VO 

5595 

2 

50 

DAV  1 

CO 

FARM 

LEY/E 

MA 

|9|7 

2 

OUIN 

CO 

FARV 

CHARLES  CREATH 

ANY 

BING  CROSBY 
W I TH   SUMMER/CABIN    I N   ( N— E ) 
MOONBURN 
OUT  OF  NOWHERE 
ONE  MORE  CHANCE 
STAPDUST/OANC ING    IN  DARK 
I    LOVE  U   TRULY    ( OL   ONLY ) 
ENGLISH  COLUMBIAS   ONLY  (n) 

RUSS  COLOMBO 
ALL  (n) 

COOKS  DREAMLAND 

ANY 

COOKIES  GINGER  SNAPS 

ANY 

JOE  DANIELS 
ST  LOUIS/SWEET  (e-n) 

0 IX  IE  STOMPERS 
FEEL  I N  DEVILISH/WANG  WANG 

D IX  IE  JAZZ  BAND 
AFTER  YOUVE  GONE  (e) 
ST  LOUIS   BL  (E) 

SAM  DONAHUE 
MANY  ON  BB 

JIMMY  DORSEY 


KING   PORTER   STOMP  (v) 

MORTON  DOWNEY 
ALL     (NO  DECCA   AND  BRUNS ) 

AL  DRAKE  ORCH 
AS    I    WAS  GOING  ALONG    ( N— E 

RUTH  ETTING 
COLUMBIAS  (n) 

ROY  ELDRIDGE 


(N) 


In] 


n] 


SPECIAL  TEST  PRESSINGS 
ON  THE  SPOT  RECORDINGS 
TRANSCRIPTIONS  AIR  CHECKS  (e) 

DUKE  ELLI'GTON 
BUGLE  CALL   RAG/SWEET  MAMA  (e) 
JUBILEE   STOMP/BLUB  BUBBLES  (e) 
EAST  ST  LOu/BLACK   BEAUTY  (e) 
SLUES    I    LOVE   TO  SING/GOT  (e) 
MOOO   TO  BE  WOOEO  (v) 
NINE  LITTLE  MILES  (n-e) 
COTTON  CLUB   STOMp/lN  A   M I ZZ  <N 
ST  LOU  BL/CREOLE  LOVE  CALL 

BENNY  GOODMAN 
BUGLE   CALL  RAG 

PICK  YOU!  SELF  UP   ( GOLD   LABEL ) 
JINGLE  BELLS    (Gl)  (n) 
CAr  T  WE   BE   FR IENDs/pECKI N  (n) 
MELANCHOLY  BABY  (gl)(n) 
SMOKE  HOUSE/TOPSY  (n) 
CRAZY  RHYTHM/MISTER   i/EADOW  (n) 
BREAKFAST   FEUD/fOUND   NEW  BABY  (n) 
3ENNYS  BUGLE/LONG  AS    1    LIVE  (n) 

liza/fmles  (n) 

IDA   SWEET  AS  APPLE  CIDER  (n) 
RUSSIAN  LULLA8Y/MARHIE  (n) 

changes/sleepy  TIME  DOWN  (n) 
estrellita/ill  ALWAYS  BE  (n) 

CAMEL  HOP/LOCH   LOMOND  (n) 

STEEPHEN  GRAPELLEY 
U   TOOK  ADVANTAGE   OF  ME 
STEPHENS  BL 
IT  HAD   TO  BE  U 

GULF  COAST  SPASM  BAND 

ANY 

HALFWAY  HOUSE 

ANY 

LIONEL  HAMPTON 
WILL   SEND   WANT  LIST  ON  REQUEST  (v) 

LILLIAN  HARRIS 
BABY  WONT  U   PLEASE   COME   HOME  (e) 

PH  IL  HARR IS 
between/darktown  (n-e) 

HARRYS  RECKLESS  FIVE 
WA I L I N  BL        (E  ) 


ANY 


MONK  HAZEL 


WOODY  HERMAN 


74 
69 


VI  $.75-$l .45  MORS 

BA      I  2  I  2    STAM 

VO    3565  2.00  TRS 

BWY    1355    STAM 


DO  NOTHING   TILL  HEAR   FROM  ME  (n) 

CHIPPIE  HILL 
LONESOME  WEARY  BL  (n) 
TROUBLE    IN  MIND  (n) 
PRATT   CITY   BL  (n) 

HOTSY  TOTSYGANG 
STAPOUST 

JACK  HYLTON 
MA  ON  I n/my   FIRST'THR ILL    (  N-E  ) 

HARRY  JAMES 
ANY  BRUNS      ( N-E ) 
VOL  VISTU  GAILY  STAR  (e) 
WHO   TOLC   U    I    CARE  (e) 

ART  JARRE  T  T 
BRUNS  AND   COLUMBIAS  (n) 


OK 

8453 

DWEN 

OK 

831 2 

OWEN 

OK 

8420 

DWEN 

BR 

4587 

WHIT 

VI 

25294 

2.00 

TRS 

$2-3 

COOW 

CO 

35209 

COOW 

CO 

35261 

OOOW 

MEND 

MANG 

BR 

6329 

3 . 5  0 

TRS 

DE 

617 

WH  1  T 

BR 

6090 



WHIT 

BR 

6|20 

WHIT 

BR 

6|69 



WH  1  T 

DE 

100 

WH  1  T 

— 





MEND 

— 





MEND 

— 





MANG 

— 





MANG 

DE 

953 

.50 

TRS 

HA 

STUR 

OR 

1624 

STAM 

OR 

1690 



STAI.i 

— 





LEWE 

DE 

MORS 

MEND 

DE 

23438 

1 .00 

TRS 

— 



— 

MEND 

5.0C 

PERR 

H  fl 

577 



DURA 

es 

6415 

DURA 

9F 

6430 

DURA 

BB 

6531 

— 

DURA 

MORS 

V  1 

22586 

2.00 

TRS 

BR 

8405 

3.00 

DAV  1 

BR 

20105 

8.50 

LOCK 

VOE  |2 

WH  1  T 

V  1 

25387 

1 .50 

HALL 

VI 

25145 

2.00 

HALL 

VI 

25621 

2.00 

HALL 

VI 

25473 

1 .50 

HALL 

VI 

26107 

2.50 

HALL 

C  0 

35497 

2.00 

HALL 

CO 

36039 

2.00 

HALL 

CO 

35901 

2.00 

HALL 

VI 

25660 

3.00 

HALL 

VI 

25531 

3.00 

HALL 

VI 

26060 

2.50 

HALL 

VI 

25634 

3.00 

HALL 

VI 

26187 

2.50 

HALL 

VI 

25717  2.50 

HALL 

31 


ELIZABETH  JOHNSON 
EMPTY  BED   BL  (v) 

PETE  JOHNSON 
HOW   LONG  BL 
PETES  BL 

AL  jOLSON 
BRUNSWICKS  (n) 

JONAH  JONES 
THATS   THE   LICK  (n) 

STAN  KENTON 
the  nago/this  love  of  mine 
adios/taboo  (n) 

WAYNE  KING 
SEVERAL  EARLY  VI    AND  BR 
SOMEBODY  MIGHT  LIKE  u  (e) 
I    KEEP  REMEMBERING    (E ) 
LITTLE   SIR  ECHO  (e) 

GERTRUDE  LAWRENCE 
WILD   THEME  (g) 

MEADE  LUX  LEWIS 


SA  I2CC4 
SA  |20C5 


WH  I  T 
WHIT 


SW       228  3.00  PERR 


4037 
4038 


VI  22278  I 
VI  22648  I 
VI  26197  I 


  BENN 

  BENN 

  WH  1  T 

.50  OYMI 
.50  DYMI 
.CO  DYMI 


MR   FREDDy/|M    IN  MOOD 
GUY  LOMBARDO 

HOME   TOWN  (N-E) 
NICK  LUCAS 


BRUNSWICKS  (n) 

ABE  LYMANS  CALIF  ORCH 
DR IFTWOOO /BLUES  I RDS  (e) 

BABY  ROSE  MAR  IE 
ANY  (F) 

MC  OOMOUGH  KRESS 
STAGE   FR I GHT/DANZON 

LESTER  MC  FARLAND 


HAND   ME  DOWN  WALKINg/bORN  4000  (v 

GLENN'  MILLER 
MOONLIGHT   ON  GANGES  (e) 
MY  FAIR   FEATHERED   FRIEND  (e) 
SHUT  EYE/BERMUDA  (e) 
OUT  OF  SPACE/SO  MANY   TIMES  fE) 
TIME   ON  HANOS/GOT  RHYTHM  (e) 
SWEET  STRANGER/EVERY  DAYS  (e) 
SILHOUETTED/MY   FAIR   FRIEND  (e) 
POMONA   POMONA  (e) 

(E) 
U) 

BLUES   SERENADE/GANGES  (e) 
GOT  RHYTHM/SLEEPY   TIME   GAL  (e) 
HUMORESQUE/SOLD   AMERICAN  (e) 
SOLO  HOP/LITTLE   SPANISH   TOWN  (E 
(E) 

oh  johnny/ciribiribin  (e) 

MOONLIGHT  SERENADE  (e) 
ALL   V-OISCS  EXTEPT  MY   BUDDY, FW  BL 
ANY   TRANSCRIPTIONS   AIR  CHECKS  TEJ 
BLUE   SERENADE/MOONLIGHT   ON  (n) 
BLUE  SERENADE/MOONLIGHT   ON  (e) 

solo  hop/spanish  town  ( n-e ) 
pomona  pomona 

oh  johnny/ciribiribin  (n-e) 

MOONLIGHT  SERENADE  (n) 
MOONLIGHT  SERENADE 
D I PPERMOU  TH  (n) 
COOKOO    IN  CLOCK  (n) 
RUMBA    JUMPS  (n) 

PIGMCAT  PETE 
MANY  (e) 

JELLY  ROLL  MORTON 

MANY    ON  GE,    88,  VI 
JUNGLE   BL/WILD   MAN^  BL  (e) 
BENN IE  MOTEN 

MANY    ON  OK 

OZZIE  NELSON 
BRUNSWICKS  (n) 

IM  LOOKING   FOR   GUY  WHO   PLAYS  (n) 
•  (E) 

GERTRUDE  NdESEN 


LMS  2835  2.00  MOOY 

BRE  2 1  76    STUR 

DE    1.00  TRS 

 MEND 

BR     391  I  5.00  FLYN 

  I .00  MA YE 

BR      WANG 

VO    5028  I  .50  QU  I  N 


RFD  NORVn 
POLLY   WOLLY  DOODLe/wEDD I NG  (e) 
DECCA   STOMP/GRAMRCY  (e) 
I    GOT  RHYTHM/LADY  BE   GOOD  (e) 

WILL  OSBORNE 
ALL  EXCEPT  DECCA  (n) 

TINY  PARUAM 

MANY 

BEN  POLLACK 
6000  SER IES 

DICK  POWELL 
ALL   NO  DECCAS  (n) 

DAN  W.  Q'l  INN 
MISTER   WILSON,    THATS   ALL  (e) 

DJANGO  REI"HAROT 

TEARS 

L1MEH0USE  BL 
DAPHNE 
STOCKHOML 
SWING  39 
CHICAGO 


CO 

3051 

7.50 

SMIW 

BR 

8034 

5.00 

SMIW 

BB 

10139 

WR  1  G 

BB 

10438 

WRIG 

BR 

79l5 

5.00 

WR  1  G 

BR 

8041 

4.00 

WR  1  G 

BR 

8034 

4.00 

WR  1  G 

BR 

WR  1  G 

BR 

7923 

WR  1  G 

BR 

8152 

WR  1  G 

CO 

3051 

5.00 

WR  1  G 

OK 

5051 

WRIG 

OK 

4449 

WR  IG 

CO 

3058 

WRIG 

COE 

1  150 

WRIG 

MW 

8641 

WRIG 

MW 

10214 

WRIS 

5.00 

WRIG 

STS  

WRIG 

CO 

3051 10.00 

VALE 

CO 

3051 

8.00 

VALE 

COE 

1  150 

VALE 

0.00 

VALE 

MW 

8641 

VALE 

MW 

102  1 4 

5.00 

VALE 

POLY 

5.00 

VALE 

OK 

5l3l 

3.50 

VALE 

88 

10145 

3.00 

VALE 

BB 

10673 

2.50 

VALE 

CO 

FARM 

LEWE 

88 

10256 

DURA 

LEWE 

MEND 

BB 

10666 

4.00 

VALE 

88 

10666 

2.50 

VALE 

MEND 

OE 

670 

DE 

691 

DE 

779 

MEND 

EEWE 

BR 

WA  NQ 

MEND 

ARC  30859 

2.00 

QUIN 

SW 

79 

WH  1  T 

SW 

82 

WH  1  T 

SW 

WHIT 

SW 

95 

WH  1  T 

OEF 

7027 

WH  1  T 

SW 

2 

WHIT 

1 


WANTED 


D JANGO  CONT INUEO 
LADY   BE  GOOO 

HENRI  RENE 
HE  JRE   KAT I  (e) 

HARRY  RICHWAN 

ALL 


W 
LEE  SIMS 
falling/song  of  (n-c) 

SIX  JUMPING  JACKS 
RAH  RAH  RAH/CHICK  CHICK  (v) 

KATE  SMITH 
ALL   NO  RED   COLUMBIAS  (n) 

WILLIE  LION  SMITH 
ECHOS   SPRING  (n) 

EDDIE  SOUTH  VIOLIN  TRIO 
LADY   BE  GOOO 
SPIVAK 

UNDER   YOUR  WINOOw/lN   THE    { N-£ ) 

REX  STEWART 
ON  FRENCH  BLUE  S7f  F    LACFL  (n) 

ART  TATL'M 
STARDUST 

JACK  TEAGARDEN 
TSRS   FELL   ON  ALABAMa/yOUR  (e) 

TEMPO  JAZZMEN 
SENDME   LIST  AND   PRICES  (e) 

TEN  CATS  AND  MOUSE 
THREE   OCL   JUMP [u] 

SISTER  ROSETTA  THARPE 
GOD   DONt/l    LOOKED      ( N— E ) 
LONESOME   RO/OCK.ME    ( N-E ) 
MY  MAN  AND    l/THATS   ALL      ( N-E ) 

ARTHUR  TRACY 
ALL  (n) 

FRANK  IE  TRUMBAUER 


ULF    1422    WH  I  T 

VI 250063  I .00  MAYE 

  MEND 

BR     3551    1.25  TRS 

BR    I  .25  QUIN 

 MEND 


  WH  I  T 

.50  TRS 
.75  PERR 

  *HIT 

  HANS 

  MORS 

.00  MORS 

.00  TRS 

00  TRS 
00  TRS 


2321  I 
2243  I 
2503  I 


WITH  BIX   ON  OKEH,    PAE    IN  E-V  —   

SEND   LISTS  AND  PRICES   

SOPHIE  TUCKER 
ONE   SWEET  LETTER   FROM  u/50  MILLION  OK  80737 
INTERESTED    IN   OTHER   RECORDS   OF  TUCKER   

RUDY  VALLEE 
ALL  LABELS  {Tl)   

JOE  VENUTI 


GARW 
GARW 


APPLE   BLOSSOM/RUNNIN  (e) 
SWEET  SUE/l    FOUND   NEW  (e) 
LITTLE   BUTTERCUP/PAROON  ME  (e) 

SIPPIE  WALLACE 
MORNING  DOVE  BL 
DEVIL  DANCE  BL 

FATS  WALLER 
HES  GONE/PLEASE 

ETHEL  JATERS 


OK  41361 
OK  4|469 
OK  4 1 506 

OK  8305  . 
OK  8206 


EKBL 
EKBL 


TRAV 
TRAV 
TRAV 

STUR 

STUR 


(N-E) 


VI  21202  2.00  TRS 


FRANK  I E    JOHNNY    { N-E ) 
MISS  OTIS  REGRETS 

(ABOVE  WANTED   UNGENTLY  WILL   TRADE ) 

CH  ICK  WEBB 
MEMORIAL  ALBUM  (e) 

DICKIE  WELLS 
HOT  CLUB  BL 

. MAE  WEST 
ALL  (n) 

TEDDY  WETHERFORD 


BB  10038  I 
BR    5 


50  TRS 
00  HESE 
  HESE 


MY   BLUE  HEAVEN 

ANY  SOLOS  ON    INDIAN  COLUMBIA 

PAUL  WHITEMAN 
ALBUM  f    1 00  (E+) 
ONE   MORE    TIME/THANKS  (E-n) 
DO  WACKA  DO 

WILEY  AND  WILEY 
MANY   ON    14000  SERIES  (e) 

CLARENCE  WILLIAMS 


(N) 


SEVERAL   ON  QRS   LABEL  * 
TEXAS  MOANER  BL 
EVERYBODY  LOVES  BABY 

COOTIE  WILLIAMS 
DOY'NTOWN  UPROAR  'BLUE 

JABBO  WILLIAMS 
PRATT  C ITY  BL/ 

TEDDY  WILSON 
MOAN  IN  LOW  (n 
CARELESSLY  (n) 
FOUND   NEW  BABY  (n) 
COQUETTE  (n) 
JUST  A   MOOD  (n) 
IF    I    HAD   U  (n) 
TEA   FOR    TWO  (n) 
MISS  BROWN   TO   U  (n) 
SWEET   LORRAINE  (n) 
CHRISTOPHER  COLUMBUS 
BLUES  C   f  MINOR  (n) 
THESE   FOOLISH  THINGS 
WAY  U   LOOK   TONIGHT  (n« 
I    COANT  GIVE  U  ANYTHIN  (n) 
MY  LAST  AFFAIR  (n) 

THE  MOOD    IM    IN  (n) 


  WH  I  T 

  WHIT 

.50  HASS 
.50  TRS 
  RE  I  D 


STUR 
MANG 
MANG 


VR     527     3.50  DAVI 


(N) 

(n) 


7877 
7868 
7926 
7943 
7973 
7960 
7816 
7501 
75|4 
7640 
7684 
7699 
7762 
7781 
7840 


•  OWEN 

■  DWEN 

■  OWEN 

■  OWEN 

■  OWEN 
OWEN 

■  DWEN 

■  OWEN 
OOWEN 

■  DWEN 

■  DWEN 

•  DWEN 
'  DWEN 

■  OWEN 

■  DWEN 

DV  EN 


ALBERT  WYNN 
CRYING   MY   BL   AWA y/m I DN I GHT  (v) 

ANTHOLOGY  OF  HOT  JAZZ  ALBUMS 
THE   COLORED    IMMORTALS  (e) 
THE  WHITE    IMMORTALS  (e) 

ANY  RE]  ORD  I NG  GROUP 
1933-35  SONGS   SEND  FOR  LIST  (any) 

CATALOGUES 


182 
183 


VARSITY  ELITE   OR  HIT 

TRADEAND  CORRESPONDENCE 
WITH   FRANCE   AND   SWITZERLAND  FANS 

WANT  LISTS 
SEND   ME    YOUR   WANT  LISTS 

JUKE  BOX  RECORDS  PER  lOOO 
STATE  PRICES 


TRAV 
TRAV 

ORLA 

COOW 

COHE 

WHIT 


DISPOSITIONS   INADVERTANTLY  OMITTED 


DUKE  ELLINGTON 
ST  LOUIS   BL/CSEOLE   LOVE  CALL  BR 
(SOUNDS   NEW   B  MASTER   GOLD  LABEL 

HENRY  FORDS  OLD  FASHIONED 


20105  E+AUC  5.00  OAVI 


CIRCLE  MEDLEY  w/vARSOV T ENNE 
rRANK  FROEBA  AND  ORCH 
[t  5.50  FOR    THE  LOT ) 
MUSIC   GOES  ROUND/GREAT  DAY 
JUST   TO   3E/|T  AINT  NOBO 
JOSEPH  I NE/THE   BIG  APPLE 
NOTHING/OONT  SAVE   YOUR  LOVE 

SWISS  hillbilly/tears 

MILES  APART/DANGER 

SLIM  GA  ILLARO 
NOVACHORD   BOOGIE/yEP  ROC 

CHARLES  NORMAN 
A  FN  BOOGIE/SHIP  AHOY 


ORCH 
V  SAL 


CO 

31 10 

N 

SAL 

.25 

WENZ 

CO 

3 1  3 1 

N 

SAL 

.25 

WENZ 

DE 

1401 

E 

SAL 

..05 

WENZ 

DE 

1418 

V 

SAL 

.95 

WENZ 

DE 

1500 

E 

SAL 

.05 

WENZ 

DE 

1525 

V 

SAL 

.95 

WENZ 

PA 

3035 

N 

SAL 

.25 

WENZ 

CO 

I6l0 

SAL 

.25 

WENZ 

collectors 

that  the  collectors' 
advertising  deadline 

is  still  the 
tenth  of  the  month 

ads  received  by  that  date 
will  appear  in  the  issue  on 
sale  one  month  later. 


Item  rfvtiMtiMe 


VOLUME  4 


INDEX  TO  JAZZ 


Seven  years  ago  Orin  Blackstone  began  putting  down  on 
paper  all  the  information  he  had  gathered  on  jazz  records. 

During  the  preceding  years  his  interest  in  this  American 
art  had  not  led  him  much  farther  than  buying  all  the  jazz 
records  he  could  lay  his  hands  on. 

Soon  he  had  accumulated  an  enviable  jazz  collection  of  the 
several  thousand  best  jazz  records.  Another  collector  might 
have  stopped  at  that  point  to  hang  out  a  sign  reading  "A 
COMPLETE  JAZZ  RECORD  COLLECTION." 

Instead,  Blackstone  determined  to  collect  and  sift  all  infor- 
mation ever  written  about  jazz  records.  Against  this  he  com- 
pared the  data  he  gathered  from  musicians  and  collectors  in 
all  parts  of  the  world.  And,  as  a  native  of  New  Orleans,  he 
was  In  an  ideal  position  to  draw  out,  from  the  original  New 
Orleans  musicians,  information  which  no  one  else  could  have 
obtained. 

As  a  result,  the  four  volumes  of  the  INDEX  TO  JAZZ  con- 
tain data  on  jazz  records  which  never  have  been  published 
previously — corrected  personnels,  dates,  master  numbers  for 
nearly  all  recording  groups;  complete  or  expanded  discog- 
raphies  of  obscure  and  under-rated  folk  and  blues  singers; 
hitherto  unknown  facts  on  such  recording  groups  as  Franltie 
Franlco's   Louisianians,   Wilmoth   Houdini,   Louisiana  Rhythm 

Volume  I  (A  through  E) 

Volume  II  (F  through  L) 

Volume  III  (M  through  R) 

Volume  IV  (S  through  Z) 


Kings,  Fate  Marable,  Sarah  Martin,  Johnny  Miller,  Sam 
Morgan,  New  Orleans  Owls,  Tony  Parenti,  Original  Tuxedo 
Jazz  Orchestra,  Naylor's  Seven  Aces,  Musical  Stevedores  and 
hundreds  of  others. 

Superficial  statistics  gathered  from  Blackstone's  INDEX  TO 
JAZZ  indicate  that,  since  1916.  more  than  1500  different 
recording  groups  have  assembled  themselves  in  recording 
studios  all  over  the  world  for  the  purpose  of  playing  jazz 
music  or  a  passable  facsimile  thereof. 

At  one  extreme  you  may  find  Blind  Lemon  Jefferson  moan- 
ing the  real  blues,  at  the  other,  some  "modernist"  simpering 
over  the  lyrics  of  a  current  favorite. 

But  between  the  two  you  have  more  than  20,000  records 
by  such  artists  as;  Ma  Rainey  and  Sarah  Vaughn;  Bill  Harris 
and  Kid  Ory;  Jelly  Roll  Morton  and  Eddie  Hey  wood,  Jr.; 
Dizzy  Gillespie  and  King  Oliver;  George  Lewis  and  Benny 
Goodman;  Gene  Krupa  and  Baby  Dodds. 


our  volumes 


of 


You'll  find  these  20,000  records  in  the  fc 
Blackstone's  INDEX  TO  JAZZ. 

Orin  Blackstone  has  done  a  terrific  job  on  INDEX  TO 
JAZZ,  and  if  you  are  a  record  collector  you  can't  get  along 
without  it. 


$1.00 
1.00 
1.00 
1.00 
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Order  your  copy  from: 

Cordon  Cullickson 

Fairfax,  Virginia 


AUCTION 

JACOB  S.  SCHNEIDER 

AUCTION 

128  WEST  66TH  ST.,  NEW  YORK,  N.  Y. 

ALL 

RECORDS  GUARANTEED  AS  FOR  CONDITION.    1  HAVE 

20,000  JAZZ  RECORDS  FOR  SALE 

ALL 

CUT  OF  PRINT  AND  COLLECTORS  ITEIS. 

MARK  A:DREWS  (ORGAN  SOLOS) 

ARMSTRONG  CONTINUED 

BELLE  BAKER 

NEARER  MY  GOD   TO  THEE/aBIDE  ME 

V  i 

20129 

E 

WHEN  SLEEPY  TIME   SOUTH/GLAD  WHEN 

OK 

4|5C4 

E- 

SWEET   LITTLE  u/hARD  HANNAH 

V  1 

19436 

v+ 

r nuf   at  ■    vr  f  a  I  tw      I  r  FNT   N  I  (im 

V 1 

19464 

E 

HE 3  SON  OF   SOUTH/SOME  SWEET  DAY 

VI 

24257 

E 

LAUGH  AT  LIFE/SWEETHEART  STUDENTBR 

4962 

E 

LOHENGRIN  WEDDING  MARCH 

V  1 

20036 

E 

BASIN  ST  BL/MIGHTY  RIVER 

V  1 

25341 

E 

YES  NO  BANANA  BL/jUBILEE  BL 

VI 

19135 

E 

V 1 

19816 

E 

THERE  CABIN    IN  PINEs/hONEY  DONT 

LOV  1 

24355 

E 

LOVE  LIVES  OM/SHANTY  TOWN 

BR 

6396 

V+ 

STABET  MATEr/thE  PALMS 

V  1 

19967 

E 

snowball/honey  DO 

V  1 

24369 

E 

MY   MAN/THATS   HOW    1  FEEL 

BR 

4086 

N 

FRED  ASTAIRE 

MAHCG   HALL  ST 

JAPV  1 

E 

1    STILL   GO   ON  WANTING  u/lOVE 

BR 

4624 

V+ 

CHEECK  TO  CHEECk/nO  STRINGS 

BR 

7486 

E 

HUSTLIN  FOR  BABY/GOT  RIGHT  SING 

BLVI 

24223 

E 

TAKE   EVRYTHING      UT   u/wALKING  W 

BR 

4558 

N 

top  hat/isnt  this  lovely  day 

BR 

7487 

E 

HOBO  U  CANT  RIDE   TRAI  N/V'Y  HOME 

VI 

24200 

E 

OBE   MORE   NITE/MUST  BE  SILVER  LI 

BR 

5815 

E- 

PC  COL  1  NO 

8R 

7488 

E 

GOT  RT  SING   Bl/hIGH  SOCIETY 

88 

6771 

E 

CRY  IN  CAROL  1 NES/ONE    1    LOVE  CANT 

BR 

4715 

V+ 

LETS  FACE  MUSIC/lET  YURSELF  GO 

8R 

7608 

E 

GOT  WORLD   ON  STR  1  NG/CA6  1  N  PINES 

B8 

69l0 

E 

WALTER  BARNES  ROYAL  CREOLES 

WE   SAW   THE  SEa/puTT ING  EGGS  ONE 

BR 

7609 

E 

HUSTLIN  FOR  BABY/GOT  RT  SING  BL 

BB 

5(73 

E 

HOW  LONG  8L/MY   KINDA  LOVE 

BR 

4187 

E/E- 

ID  RATHER  LEAD  BAND/bu 1 LD 1 NG  TO 

BR 

76  IC 

E 

8WING  U  CATS/SNOWBALL 

SB 

10225 

E 

BIR'  INGHAM   BERT Ha/tH  1  NK  1  NG   OF  ME8R 

44eo 

E 

A   F 1 NE  ROMANCE 

BR 

7716 

E 

WAS   1    TO  BLAME  FALL  IN  LOVE/OL  1* 

N  DE 

622 

E 

BUFFALO  RHYTHM/THIRO  RAIL 

BR 

7072 

E- 

PICK  YOURSELF  up/way  U  LOOK 

BR 

771  7 

E 

SOLITUDE/THANKS  MILLION 

DE 

666 

E- 

SIDNEY  BECHET  ORCH 

THEY   CANT   ATKE   TAHT  AWAy/bEGINN 

BR 

7855 

E 

YES  YES  MY  MY/EGGS   ONE  BASKET 

DE 

t98 

E 

SHAKE    IT   BREAK    1 T/w 1 LD   MAN  BL 

VI 

26640 

E 

THEY   ALL  LAUGHED/SLAP   THAT  BASS 

BR 

7856 

E 

CD  ME  FROM  MUSI   FAM 1 Ly/s  MEBCDY  ST  DE 

797 

E- 

OLD  MAN  BL/NOBODY   KNOWS  WAY  FEELVI 

26663 

E 

LETS  CALL  WHOLE   THING  OFF/SHALL 

BR 

7857 

E 

TO  YU  SWEET  ALOHA/COCONUT  ISLAND 

DE 

9|4 

E- 

AINT   MISB/BL   FOR  JOHNNY 

V  1 

26746 

E 

FOGGY   DAY/l   CANT  BOTHERED  NOW 

BR 

7982 

E 

SUNNY    IDE  ST/ONCE    IN  WHILE 

DE 

1560 

E 

ONE   OCL/eL    IN  THIRDS 

V  1 

27204 

E 

THINGS  ARE  LOOKING  Up/n|CE  WORK 

BR 

7983 

E 

1   DOUBLE  DARE  u/SA TCHELMOUTH  SW 

DE 

1636 

E- 

STOMPY   JONES/SAVE    IT  MAMA 

VI 

27240 

E 

CHNGE   PARTNERS/uSEr   TO  8E  COLOR 

BR 

8189 

E 

JONAH   AND  WHALE/tHADRACH 

DE 

1913 

E- 

SLIPPIN   SL 10 1 N/EGYPT 1  AN  FANTASY 

VI 

27337 

E 

THE  YAk/YAM  STEP 

BR 

8l9C 

F 

natufally/got  POCKETFUL  DREAMS 

DE 

1937 

E 

COAL   BLACK  SHINE/BABY  COME  HOME 

VI 

27386 

E 

NIGHT  AND  DAY 

VI 

:.4-i 

E 

AINT  MISB/l    CA'T  GIVE  U  ANYTHING 

DE 

2042 

E 

1 A  1  NT  GONNA  GIVE   JELLy/sLEEPY  TIVI 

27447 

E 

MY  temptation/ 

VI 

24312 

E 

WHEN  SAINTS  MARCH/AS  LONG  AS  U  LIVEDE 

2230 

E- 

BL   OF  BECHET/ARABY 

VI 

27485 

E 

NEW  SUN   IN  SKy/|   LOVE  LOUISA 

VI 

22755 

E 

JEEPEPS  CREEPRS/WHAT    IS  SWING 

DE 

2267 

E 

SWING   PARADE/l    KNOW  U  KNOW 

V  1 

27574 

E 

MAYBE    1    LOVE  U  TOO/STCRMY  WEA 

VI 

24262 

E 

ROCKIN  CHAIR/Lm   Y  BONES 

OE 

2395 

E 

LAUGHING    IN   RHYTHM/RIP   UP  JOINT 

VI 

27663 

E 

MAYBE  LOVE   J   TOO  M jCh/ 

JVI 

128 

E 

HEAH  ME   TALKIN/SAVE    IT  MAMA 

DE 

2405 

E 

ROSE  ROOM/LADY   BE  GOOD 

VI 

27707 

E 

LETS  FACE  US»'C  DANCE/LET  SELF  GO 

SHANTY     OAT  ON  MISS/BABY  WONT  U 

DE 

2729 

E 

IM  COMING   VA/GA  CABIN 

VI 

27904 

E 

J/FANESE  LUCKY  LABEL  JAPL 

601  14 

E 

mafie/wpa 

DE 

3i5l 

N- 

BL    IN  AIR/THE  MOOCHE 

V 1 20 1 5 1 C 

E 

A  FINE  ROMANCE  JAPL 

60195 

E 

YOU  RUN  YOUR  MOUTh/cAIN  ABLE 

DE 

3204 

E 

SWEETIE  DEAR/MAPLE  LEAF  RAG 

B8 

7614 

E 

WE   SAW   THE  SEA/EGGS   ONE  BASKET JAPL 

601  15 

E 

marie/sleepy  time  gal  (mills) 

DE 

3291 

E 

WANT  U  TONITE/LAY   YOUR  RACKET 

BB 

10472 

E 

NEVER  GONNA   DA NCE/BO JA NGLES  HAR JAPL 

845' 

E 

D 1 fpermouth/mood  for 

DE 

3796 

E 

1    FOUND  NEW  9ABY/SHAG 

BB 

10022 

E+ 

PICCOLINO/TOP  HAT 

IAPI 

5094 

E 

ILL  GET  MINE/YES  SUH 

DE 

3900 

E 

el  Monday/sugar  hill  (grntZ-wils)de 

7500 

E 

SO  NEAR   YET  SO  Far/k|SS  BABY 

OE 

18187 

E 

BYE  AND  BYE/OUT  WINDOW 

DE 

3946 

E 

BLACK  STICK/WHEN  SUN  TAX  1  SO'JTH 

DE 

2129 

E 

LIKE   TAKING  CANDY  8A6Y 

CO 

55517 

E 

OOWN    IN  HONKY  TOWN 

TEST 

E 

HOLD   TIGHT/jUNGLE  DRUMS 

VO 

5437 

E 

GOT  U  ON  MYMINO/NIGHT  AND  DAY 

VI 

24|93 

E 

2l9  EL/ 

TEST 

E 

WHAT   DREAM/CHANT    IN  NIGHT 

VO 

4575 

E 

nEART  STONE 

V  1 

24358 

E 

POTOTO  Bl/hEEBIE  JEEBIES 

CO 

35660 

E 

WHEN  SLEEPY   TIME  SOUTh/sTOMPY  J 

HMV  9329 

E 

NEVER  GONNA   DANCE/BO JANGLES  HARJAPL60I98 

E 

SQUEEZE  ME/SOL  8L 

CO 

35661 

E 

shag/(fess  wms) 

HMV  4944 

E 

LOU  IS  AR'iSTRO'.G  ORCH. 

NO  ONE  ELSE  BUT  u/SAVE    IT  MAMA 

CO 

35662 

E 

AINT  GONNA   JELLY  ROLL/SL  1  PP  1  r\ 

HMV  9368 

E 

SOME  OF   THESE  OAYS/wlLC  DOG  (vEN)PAE520 

E 

|2  ST  rag/knockin  JUG 

CO 

35663 

E 

WILD  ABOUT  HARRY/BANDANA  DAYS 

VA 

552 

E 

U  RASCAL  u/(P JRV 1 S )POOR  RICHARD 

PAE 

992 

E 

GUT  BUCKET  Bl/yES    If.-    IN  BARREL 

CO 

36152 

E 

ROSE   RUMBA/SOUS   LES   PA LM$ERS ( WLS ) VA  8504 

E 

KICKING  GONG  AROUND/DEVIL  DEEP 

PAE 

1  170 

E 

MY  HEART/CORNET  CHOP  SUEY 

CO 

361 53 

E 

MAYOTTE/MAGIC    LAND  (WLS) 

VA 

8399 

E 

BL  TURNING  GRAy/rhyTHM  MAN 

PAE 

1494 

E 

ST  LOU  BL/l   AINT  GOT  NOBODCf 

JAPCO  2022 

E- 

GOT  THE  BENCH/LOVELESS  LOVE 

BR 

6073 

E 

staroust/t ight  like  this 

PAE 

I59IE 

TIGER  RAG(wlTH  DORS)/wEST  END 

JAFCC  1866 

E- 

whose  bl/honey  THAT  REMINDS  ME 

pr, 

6046 

E 

BASIN  ST  BL/AFTER  GONE 

PAE 

2250 

E 

BETWEEN  DEVIL  SEa/kICKIN  GONG 

C  0 

3600 

E 

OKEY  DOKE/CHARACTER 1  ST  1 C  BL 

VA 

648 

E 

BASIN  ST  BL/ST  LO'J  1  S  BL 

VO 

3008 

G+ 

1   MISS  MY  SWISS/STEP  SOC   (SOU  SER)ha 

4 

v+ 

DFEAMIN   TEXAS/EL  BOY  ELECTRIC  CHVA 

6059 

E 

TIGER  KAG/DINAH 

VO 

3009 

E 

ALONE  AT  LAST 

HA 

5 

v  + 

SAT   NITE   BL/BEChET   STEADY  REAOY 

BN 

502 

E 

EXACTLY  LIKE  u/AINT  MISBEHAVIN 

VO 

3040 

E/V 

my  neenyah  ( henderson) 

PAT 

362)3 

v+ 

BIX  BE  IDERBECKE 

DEVIL  DEEP  BLUE/SWEET  SAV  SUE 

VO 

3136 

e/v+ 

DEAR  OLD  SOUTHLANO/WEATHERBIRD 

HRS 

E 

LANE    IN  SPA  1 n( GOLDKETTE ) 

V  1 

20491 

E 

■EST  END  8L/G0T  NO  BL 

VO 

3204 

E 

your  next/oriental  strut 

HRS 

E 

ROCKIN  CHAIR/GA   ON  MIND  (hOAGy) 

V  1 

25494 

E 

TIGHT  LIKE  THls/HEAh  ME  TALKIN 

VO 

3303 

E 

RR  BL/wORLDS   JAZZ  CRAZY    (T  SMITh)uHCA 

E 

FELIX  TIE   CAt/mOTHER  GOOSE    ( PW ) 

CO 

1478 

v+ 

SAVE    IT  PRETTY  MAL'a/w  1 LL  1 E  WEEP 

VO 

3381 

E 

swanee  butterfly  (henderson) 

RE 

7303 

v+ 

CRADLE   OF   LOVE/HOW  BOUT  ME 

CO 

1723 

E 

INDIAN  CRADLE  SCNg/dING  OONG  DADVO 

3370 

E 

BA 

l50£ 

v+ 

CLEMENT INE/pRETIY   GIRL   ( GOLDKE T TE ) V 1 25283E- 

MUGOLES/PEANUT  VENDOR 

VO 

3194 

E 

DO 

3473 

E- 

avalon/dardanella  (pw) 

VI 

25238 

E 

GUT  BUCKET  BL/YES   IM   IN  BARREL 

OK 

8261 

V+ 

SUGAR  FT/wHATCHACALL 

CO 

395 

E- 

ID   RATHER   BE   G 1 Rl/suNDAY  (GOLO) 

VI 

20273 

V+ 

MUSKRAT  RAMBLE/HEEBIE  JEEBIES 

OK 

8300 

V+ 

ill  take/Boney  bl(rm  ch  not  on  gr)co 

3R3 

E-/E 

LOOKING  OVER  4  LEAF  CLOVER   (GOLD )v 120466 

E 

CORNET  CHOP  SUEy/mY  HEART 

OK 

8320 

v+ 

WHATCHA  CALL  EM  BL  (HENDERSON) 

VO 

3323 

E 

IM  GONNA   MEET  SWEtTIE  NOW 

VI 

20675 

E 

IM  GONNA  CIT  HA,'lE;t-  AFCUND 

OK 

8343 

E 

copenhagen/woros  (henderson) 

VO 

14926 

E- 

WHEN  (WHITEMAN) 

VI 

21338 

E 

WHOSIT/DROFIN  SHUCKS 

OK 

8357 

E 

WHEN  U  Do/mEMPHIS  BOUND      ( HENDERSON )v 0 1 5030E 

san/when  (whiteman) 

V  1 

25367 

E 

POTATO   HEAC   Bl/fuT  EM  DOWN  BL 

OK 

8503 

N 

cold  in  hand/st  lou  (bes-ie) 

CO 

I4C64 

V+ 

RAMONA    (WH 1 TEMA N ) LONELY  MELODY 

VI 

2l2l4 

E 

SAVOY  bl/hotter  than  that 

OK 

6535 

V+ 

SOBCIt,/RECKLESS(SLT  HR  CR  BESSIE 

)  CO 

14036 

v+ 

coquette/colly  dimples  (pw) 

VI 

2  I  301 

E 

SWEET  LOVIN  PAPa/bIG  FAT  SKINNY 

GOOD   OLD  WAGON/DIX   FLYER  (BESSIE 

)  CO 

14079 

v+ 

my  pet/im  afriad  u  (pw) 

VI 

2ie39 

V  + 

HAIR  CR 

OK 

8370 

V 

nobodu  knows/if  u  only  knew(c.sm)  CO 

14058 

E 

BACK   IN  BACK  YD/SOMEBODY  ELSE  <Pw)vi27689E 

MONDAY  DATE/SUGAR  FT  STRUT 

OK 

8609 

E- 

YOU  MAY  GO/ANYBODY  HERE      (RM  JONES )C0 14063 

E 

WASH   BL/AMONG   SOUVENIRS    ( PW  |2")v| 

35877 

E 

HEAH  ME  TALKIN/TIGHT  LIKE  THS 

OK 

8669 

v+ 

IF    1    LOSE/EARLY  EVERY  MORn(m   JONES )C0 1^059 

E 

OL  MAN  R 1 VER/s  HOWBOAT   ( PW  |2") 

VI 

35912 

E 

WAS    IT  DREAI//TOO  BUSY  (l.C.CHRI 

|OK 

8596 

v+ 

SA VOYAGERS  STOMP/SYMPHONIE (d ICKER jOD 

41099 

E 

METROPOLIS        (PW  12") 

VI 

35934 

E 

oinah/tiger  RAG 

OK 

8800 

v+ 

METROPOLITAN   OPERA  SESSION 

VD 

163 

E 

WHITEMAN  ALBUM 

VI 

P  ICO 

E 

muggles/k.nockin  jug  (hr  CR  ) 

OK 

8703 

E 

LIL  ARMSTRONG  ORCH 

MY   PET,   LOVABLE,   THATS  MY  GRANDMA 

WHEN  YOUR   BMILIfc/sOME   THESE  DAY 

OK 

41208 

V/E 

MY   HI    DE   HO  MAN/CANT  RESIST  U 

DE 

1058 

E 

FROM  MONDAY   ON,   BACK    IN  BACKYARD  ALL 

E 

SWEET   SAV  SUE/RHYTHM  MAN 

OK 

4|28| 

V 

sit  down  str/knockin  CA«IN 

DE 

1272 

E 

ILL  BE  FRIEND  W  PLEACURE/I  DONT 

VI 

21018 

E 

Ul  DING  SONG  DA0Dy/|N  MARKET  FOR  OK 

41442 

E- 

BUSTER  BAILEY  ORCH 

mary/changes 

VI 

21  103 

E 

IF    1   COULD  BE  W  u/cCNFESSIN 

OK 

4|448 

E 

AM  i  blue/flue  room 

PH  1  L 

E- 

OL  MAN  RIVER/MAKE  BELIEVE 

VI 

2 1  2  1  S 

E-/N 

YOUR   ORIVIN  ME   CRAZy/pEANUT  VEN 

OK 

4 1478 

V 

PINETCFS  BOOGIE/ECCENTRIC  RAG 

PH  1  L 

N 

OL  MAN  PIVER/MAKE  BELIEVE 

HMV  5471 

E 

WHEN  LOVER  HAS  GONE/BL  AGAIN 

OK 

4|498 

E- 

CALL  OF  DELTA/SHANGHAI  SHUFF 

VO 

2887 

E 

C  HA  NGES/LOU 1 S 1  A  NA 

HMV  3913 

E 

WRAP  TROUBLES  DREAMS/STARDUST 

OK 

41530 

V+ 

FA3LE  ROSE/MONTH  SUNDAYS 

VS 

8358 

E 

MONDAY  on/miss  h:uc 

VI 

2|274 

E 

LAZY   RIVER/GA   ON  M 1  NO 

OK 

41541 

E 

DIZZY  OEBUTANTE/a.FTERNOON  AFRICA 

VS 

3846 

E 

IM  WINING   HOME/WHEN  YOURE  SOME 

VI 

21365 

n/v+ 

home/all  OF  ME 

OK 

41552 

E 

MAN  WITH   HORn/lKHT  UP 

VS 

4564 

E 

DIX   DAWN/LOU  1 S 1  ANA 

VI 

21438 

n/v+ 

ST   LTJIS  5l/?AI*E 

OK 

4|35C 

E- 

PLANTERS   PUNCH/SLOE   JAM  FIZZ 

VS 

4089 

E 

SUGAR/THERE   AINT   NO   SWEET  MAN 

1 

21465 

v+ 
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d  i v  pfiwT  tMiirn 
O  i  a   I  UN  1  1 wutu 

RFRIQAN  rOMTINIIFn 

BENNY  CARTER  CONTINUED 

NO   S WE E  T   MAfv/ctX  DAWN 

55 1 c 

BUT  OEFIN /wHE N   1 M  WITH  U 

3255 

LOVES  GOT  ME  DOWn/vaGABOND  DREAMSVO  5224 

u/f 
v/e 

n  A  111  M     1   A\/C"  /I  OlIIQIAMA 

UAWN    LUvL/LUU  1 O 1  ANA 

5522 

NEARLY  LET  LOVE   GO  SLIPPING 

VO 

3254 

E_ 

sleep/slow  FREIGHT 

VO 

5389 

Ol~if"lD     Ql  ITTCDTI  V  /CAM 

rUUH    DUI  lc.Hr  Ll/oAM 

24078 

BIG  BOY  Bl/k|SS  SELF  GOODBYE 

7847 

AMONG   SOUVENIRS/FISH  FRY 

VO 

5458 

F  /F_ 
E/E- 

MINI     InU    oWll  1     MAN/LUyut.1  It. 

v' 

25675 

SWING  MR  CHAR/sO  LONG 

vo 

3 1  78 

nightfall/swinging  at  maidavale 

VOE  4A 

E 

MAC  V  /l  1  1      nr     rD  I  TMP    UUITU     DC"A  Ql  iDr 
Wlfln  I  /  1  LL    DC.     r  n  1  L  IMU     W  1  1  n  rCMOUKt 

264l  5 

CANT  GET  STARTEd/rhYTHM  SAVED  WO 

7949 

WHEN  DAY    IS  DONE/BIG   BEN  BL 

BR 

7786 

ui  cc      mi  in  /i  riMFi  v   mc*  i  nn  v 

ivl  1  O  O  »      NI\J\J  ^  LUIMLLT     WC  L  UU  Y 

25366 

MY  LITTLE   COUS 1 n/skyLARK 

5020 

e/e- 

IF    1    COULD  READ  MIND/lIGHTS  LOW 

BR 

7853 

DEEP  DOWN  SOUTH/CHANGES 

25370 

TIS  AUTUMn/2    IN  LOVE 

E  L 

5005 

E-/E 

VERY  THOUGHT/ALL  OF  ME 

BB 

10962 

nn   i    urau  ii   cav  h  /  t nkiconu  nr  Mr 

U\J     l     nCHrl    U     OATll\/tUI\P.AUV     Ur  1V1C. 

2  |  398 

e/v+ 

CLIFFS  DOVER/GOT    IT  BAD 

5086 

TAKIN  my  time/cockta ils  TWO 

BB 

10998 

QCfTAIlCC"     MV     QQV  /  IIIQT     1     1  U"C"     MC"  I  ARV 
□  CUP.UOL     IWT     ODT/JUOI      Ulr-C.     ML  LUU  T 

I  44 1 

E 

ALL  D  R  K  PEOPLE   ARE  LIGHT 

vi' 

25557 

E-/E 

THERE  SAID    IT  A«A 1 n/bABALU 

BB 

1  1090 

5007 

LETTER   GO/tuRN  ON  RD   HOT  HEAT 

25646 

CUDDLE  UP/WHAT  D 1 FF  DAY  MAKES 

BB 

1  1  197 

tuatc    jic  a  VMrcc    runm  /  t  aim    q  n 
India    Wt.AMNt.Oo    NU W/  1  A  1  N  1  OU 

1 444 

JAM   SESSION   V 1 /HONE Y SU C KLE  ROSE 

25559 

E+ 

FAVORITE  BL/MIDNIGHT 

BB 

1  1288 

E 

c"C"i    iy    r  at  /m/it  ucd       n  n  c  r  dadahc" 
r  tL  1  a    tA  l/MU  1  HtH    (jUUoL  rAKAUL 

U  CANT  RUN  AWAY/BABY  SAYS  SO 

VI 

25562 

BACK  BAY  BOOGIE/SUNDAY 

8B 

1  1 341 

E 

uiurM    hdcamq    i~  nMr    tdiic  /crAru  i  m" 
WnLIM    UnLHMo    I.  U  Ivl  t.      1  MUL  /  KL  A\,  n  1  l\u 

1 822 

IMAGE   OF   u/HAPPY  DARLING  DANCING 

V  1 

25587 

COM  IN  VA/BL  LIGHT  BL 

VI 

26221 

i    iTTi  C    dai    /iaa     im    ~7    ur  a  wrw 
L  1  1  1  Lt     KAL/IM     IN     /  HLAVLIn 

1  877 

LOVE    IS  MERRY  Go/SWANNEE  RIVER 

V  1 

25588 

IVE  BEEN  LOVE  BEFORE/wATERMELON 

DE 

3545 

f-/f 

E— /E 

MELANCHOLY   9ABY  /(VAN    1   LOVE  l2** 

50068 

FIRTS  TIME   SAW  u/haRBOR  LIGHTS 

VI 

25593 

SER   TO  SARONG/POM  POM 

DE 

3262 

currT    c  i  ic"  /mo    dcaqam    at    ai  i 
OBtt  1     aUt/nu    Ht-AoUN    AI  ALL 

35667 

ALL  GODS  CHILDREN/LACY  SAVE 

V  1 

25609 

OKAY  FOR  BABY/NIGHT  HOP 

DE 

3294 

1 MUU    OHtLL/cUU 1 O IAN A 

35665 

LETS  HAVE  CI   GARETTE/ROSES  DEO 

V  1 

256  1  3 

E-/E 

PARDON  ME  BABY/SOMEBODY  LOVES  MEDE 

18256 

ui  a    riA    n  a  /m     iiiAM  di\/cd 
Wr  A              Uh/UL    rVIAN    n  |  VLn 

35666 

MOTHER  GOOSE/FRANK  IE  JOHNNY 

V  1 

25616 

IM  LOST/jUST  BABIES  PRAYER 

CAP 

165 

PAACC     n  i  iini   c"  c  /nnvAl  AACnCM 

uUU&t    r  1  WrL,to/KUi  AL  bAnUtnl 

35664 

LET   HER   GO/TURN   ON  HEAT 

VI 

25646 

v+/e 

POI NC i ana/hurry  HURRY 

BAF- 

144 

YOUR   B   RNING   ME    UP /c R  A  Z  Y  (WOLV) 

3332 

STUDY  BROWN/CARAVAN 

VI 

25653 

f-/f 

L  /L 

MALIBu/l    SURR  DEAR 

CAP 

200 

n  u    d  a  p  v  /t  nnni   im       /oiv    o  i  i  v  fiifil 
U  n    DAtrY/IUUULIN       \  b  1  A    KnY    JU  la  y 

250 1 

WHY   TAL     ABOUT  LOVe/vaRSITY  SUE 

V  1 

25667 

WHOS  SORRY   NOW/LOOKING  FOR  BOY 

DEL 

1009 

DnvAi     PADnr"M  /c  i  n  /■  c  tv    rrrT    f  mni  \; 
HUYAL    UAKULN/r  lULtiY    r  tt  1     | WULV 

2204 

MAMA   WANTA   MAKE   RHYTHm/bEEN    IN   HEAV 1 

25677 

f-/f 

midnight/favo  ITE  BL 

HMV  9327 

t  irroDAC  /rODrmuArrM       (mm  w  l 
1  |  ut  nn  flo  /  *.  u  rt,  n  n  A  ot  N       JWULv  y 

2205 

LOVE  TO  FLAY  SCENe/nEW  ROMANCE 

VI 

25888 

MINNIE  MOOCHER/LEFT  BL    IN  HEART 

CO 

2439 

QCMQATirtM/i  A7v    n  a  n  n  v       f  m  m  \'l 
Ot-lyoAl  lUn/Lrtti    UAUUY       ^WULV  J 

5542 

V+ 

MILES  APART/STRANGE  LOVLINESS 

VI 

25690 

CANT  GET   ALONG  W 1 THOUT/LOWDOWN 

CO 

2638 

F  /F4. 
E/E  + 

o  i-i   n  a  n  n  v  /  c  hdcmuaacm    F  hi  ai  \/i 

Un    UHUL'T/lUrLNnAutni     |WUL  V  J 

5453 

PRISONER   SONG/CANT  GET  STARTED 

VI 

25728 

BLUE  RHYTHm/mOAN 1 N 

CO 

2504 

e/v+ 

DDIMfC"     UIAIIC  /Cl  1      A  D     HI  A  1    1/  C     H  Hilt  M  1  IW 
rK  1  Nit     nH  1  Lo/  OUuHh    WHLftO    U  Uw  N  \  V> 

5620 

HI    HO/PIANO  TUNER  MAN 

V  1 

25778 

BOB  CAUSER  ORCH 

OL   MAN   R 1 VER/WA   DA  DA 

4 1033 

SER   TO  STARS/OUTS  IDE  PARADISE 

VI 

25781 

HELLS   BELLS/SWEET  SOMETHING 

ME 

12567 

NO  REASON   ALL /TR  UMBOL OGY    (HR  CR 

^BRE 

4087 1 

OLD   STRAWHAT/LOVEL IGHT    IN  STARL 1 GHTV 1 25816 

LETS  CALL  DAy/sTORMY  WEATHER 

ME 

12671 

E+ 

FLOCK   0   8l/iM   GLAD  (S!OUx) 

2207 

GOT  A  GUY/MOONSHINE   OVER  KENTUCKY 

VI 

^5833 

MY   OLD  MAN/PUDDIN  HEAD  JONES 

ME 

12848 

JAZZ   ME   BL/jAZZ   BAND  BALL 

VO 

3042 

ANYONE  TIL  YOu/aZURE 

VI 

25848 

WRE   U  FOOLIN/lRREST IBLE 

ME 

13206 

E+ 

SINCE   BEST  GAL/SORRY 

V  n 

3 149 

E  /V+ 

NEVER  FELT  BETTER/DESERTED  FARM 

V  1 

25858 

LITTLE   FINGERPRINTS/ONCE  UPON  TIME 

13288 

R|NG|N   TWISTIn/|N   A  MIST 

OK 

3  j  50 

LITTLE  THINGS/SOMEWHERE  ELSE 

V  1 

25868 

SEE  IN    IS  BEL IEV 1 N/FLOWERS  MADAM 

ME 

13392 

BEN  BERN  1 E 

WACKV    DUST/WEARING   OF  GREEN 

VI 

25872 

e/v+ 

FOUND  DREAM  BARBARY  COAST 

ME 

5 1 2  1  1 

E 

CRY  1 N   FOR   U/SWITIGIN   DOWN  LANE 

VO 

j  4537 

RUSSIAN  LULLABY/(LUMBARDO) 

V  1 

26001 

ALONE   TABLE   FOR  2/BUILDING  TO 

ME 

60409 

E 

SOMEBODY   LOVES   ME/PUT   AWAY  RAY 

VO 

j  4854 

WHEN  PRINCE   MEETS /s OME B OD Y  TELL 

VI 

26055 

WELCOME  STRANGER/EVERY  MINUTE 

ME 

60505 

WHOS   SORRY  NOW/WILDFLOWER 

VO 

1 4555 

FATHER  DEAR  FATHER/wAR N 1 NG   TO  U  BABVI2606I 

LOVE   CAME   OUT   NITe/hILLS  WYOM 

ME 

60514 

SWEET   GA  BROWN/YEARNING 

VO 

1 5002 

high  society/livery  STABLE 

V  1 

26068 

f_/f 
t— /fc. 

ITS  U    IM  TALKIN/BET  U  TELL 

ME 

60  702 

N 

gigolette/etes  CF  bl 

VO 

1 5048 

BUTTON  BUTTON/ROCKIN  ROLLERS  JUB 

V  1 

26077 

WHAT  HAVE   TO  LOSE/LOVE   U   TOO  MU 

DO 

121 

V+ 

DRIFTWOOD/l    CANT   GET  ONE 

VO 

1 4822 

SIMPLE   AND   SWEET/WONT   TELL  SOUL 

VI 

26088 

E 

DINNER  EIGHT/GIVE  ME  LIBERTY 

DO 

142 

NO   ONE/u   AND  1 

VO 

1 4980 

E  — 

JELLY  ROLL  Bl/0EED    1  DO 

V  1 

27l  13 

E 

WONDERBAR/gOING   TO  HEAV   ON  MULE 

DC 

173 

E 

CHEAT  1 N   ON   Me/aLL  ABOARD 

oo 

1 5027 

1    CRIED   FOR  u/ROBBIN  BL 

V  1 

26UW6 

THEN    ILL  BE   TIRED   OF  u/SAY  IT 

PE 

15969 

E 

LIGHT   OF   STARS/PANGO   PANGO  MAID 

VO 

1 5028 

E 

DAVEIVPORT  BL/FLASHERS 

V  1 

26121 

WHY  00    1   DREAm/D0NT  SAY  G  NIGHT 

PE 

15890 

E 

WE   WONT   HAVE    TO   SELL/V'ARCH  I NG 

CO 

2804 

E 

BLACK  BOTTOM/TREES 

V  1 

26  138 

E~ 

WHEN  COMES   HOME   TO  ME/oONT  LET 

THE   DUKE    IS   ON  BAT   AGA t n/maRVELOCO 

2809 

E 

CANT  HELP  LOVIN  MAN'SPAN  TOWN 

V  1 

26152 

E 

HR  CR  SMALL 

PE 

15989 

E— 

THIS    IS   ROMANCE/FOOTBALL  HERO 

CO 

2820 

f-/e 

t— /  L 

PATTY  CAKE/u   HAD  COMING  TO  U 

VI 

26196 

LTS  CALL  DAY/STORMY  WEATHER 

PE 

15757 

SHANGHA i i  lil/big  bao  wolf 

CO 

2424 

changes/jazz  ME  BL 

V  1 

26244 

RIP  tide/no  MORE  HTACHES, TEARS 

PE 

15028 

DO   THIS   SUZIE/MICKEY  MOUSE 

CO 

2836 

E  + 

GANG  BUSTERS  HOL 1 DAy/gATE  SPEC 

V  1 

26338 

BECAUSE   ONCE   UPON  TME/TINY  F 1 NGERPE 16962 

FALLIN  ARCHES/PRETTY  BABY 

BP 

3042 

v+ 

A  I  NT  SHE   SWEET/AY   AY  AY 

V  1 

26753 

r  /r- 

t  /L- 

SEEIN  BELIEVIN/FLOWERS  MADAM 

PE 

16114 

JIG   WALK/BUNDLr  LOVE 

BR 

3 1 26 

pg  o  heart/night  SONG 

V  1 

27253 

1   WONT  DANCE/ 

TEST 

V+ 

ONLY   U   AND   ME/l    LOVE  HER 

BR 

320 1 

FRANKIE   JOHNNY/BLACK  BOTTOM 

VI 20 1502 

CELESTINS  ORIGINAL  TUXEDO 

ORCH 

IF    ID   BELIEVED    IN   u/TELL 1 NG   B 1 ROBR 

3394 

E 

CHICKEN  WAFFLE/TOOK  ADVANTAGE 

DE 

|8|  17 

E 

STATION  CALLS/JOSEPH  1 NE 

CO 

636 

v+ 

A  1  NT  SHE      WEET/4  LEAF  CLOVER 

BR 

E— 

LETS   FLY  AWAY/PRIMITIVE  MAN 

LIB 

296 

E 

IM  SATISFIED  U  LOVE  Me/sOME  MORECO 

14200 

E 

IM    IN   LOVE   AGAIN/FOLLOWING  U 

BR 

3496 

E 

HOT     HOUSE   ROSE/LETS  DO 

LIB 

297 

E 

PAPA   GETS   JIM  JAMS/DEAR  ALMANZ 

CO 

14220 

E 

THAT   LITTLE   SOMETH 1 Ng/R0SY  CHEEKBR 

3528 

E 

ALBERT  BRIINIES  HALFWAY  HOUSE  ORCH 

JUST  FOR  U  DEAR/AS  U  L 1  KE  IT 

CO 

14259 

E 

SWA  NEE   SHORE/ANNABELLE  LEE 

BR 

363 1 

TELL  BE  WHO/LOVE  DREAMS 

CO 

1542 

F  A' 

ITS   JAM  UP/WHEN   IM  WITH  U 

CO 

14323 

E 

THERES   A   CRADLE    IN   CAR  "'LINE/BARBER 

3656 

E 

IF  DICNT   HAVEU/PRETEND 1 NG 

CO 

1959 

SWEETHEART   TKo/ta   TA  DADDY 

CO 

14396 

E 

GOT   WOMAN/HOW   ABOUT  ME 

BR 

4  j  32 

WHEN   IM  BL/S0MEB00Y  TO  LOVE 

CO 

1263 

N 

MAURICE  CHEVALIER 

HI  BRINGING   RED  ROSE/wHOOPEE 

BR 

4l  42 

E/ V-f- 

SQUEEZE  ME/N  0  SHUFFLE 

CO 

541 

WIT   TIL  U  SEE  CHERIE/LOUISA 

VI 

21918 

v+ 

GLAD   RAG   DOLL/lLL   GET  BY 

BR 

4 168 

LET  ME  CALL  SWHt/mAPlE   LEAF  RAG 

CO 

476 

V  + 

ITS  HABIT  MINE/TOP  OF  WORLD 

VI 

22007 

E 

GLAD   RAG/lLL   GET  BY 

BRG 

4 1 68 

E_ 

BURNS  AND  ALLEN 

LESS  ANANAS/VALENT 1 NE 

VI 

22093 

E 

OUT  WHERE   MOON/BABY   OH  WHERE 

BR 

4458 

V+ 1 

SINGING  AND  TALKING 

CO 

2780 

NOBODIES    IT   NOw/LOVE  PARADE 

VI 

22285 

E 

SATISFIED/THERE    TOO   MANY  EY7IG 

BR 

4507 

v+ 

GRACIE   SINGS  LOOKIE  LOOKIE  LOOKIE 

PARA  |2" 

E 

TOUVE  GOT   THAT   THING/faRIS  SAME 

VI 

22294 

E 

LOVER   HAS   GONE/ONE   MORE  TIME 

8R 

606  3 

HOAGY  CARM  ICHAEL 

SWEEPIN  CLOUDS  AWAy/aLL    1  WA'T 

VI 

22378 

E 

PARDON  ME   PRETTY   8ABY/HIKIN  DOWNBR 

6  1 57 

rJp_ 

SO   TIRED/jUST  LITTLE  MISS  (GOLD) 

V  1 

21  150 

E 

U  BROUGHT  NEW  LOVE/LIVING    IN  SUNVI 

22405 

E 

i  apologize/your  GONE 

BR 

6  |  75 

E 

RIVERBOAT  SHUFFLe/hOW  LONG  BL 

BR 

8255 

E 

MAMA  INEZ/BONSOIR 

V  1 

22731 

E 

YOU   CALL    IT   MADNESS/lM  WITH  U 

BR 

6  l  89 

v-t- 

AFTER   TWELVE  /TAKEN  BY  STORM 

V  1 

24 1  19 

E 

OH  THAT  LITZl/WHAT  WOULD   U  DO 

VI 

22941 

E 

CANT   WE    TALK    IT   OVEr/wOODEN  SOLDBR 

6250 

v+ 

STAKDST/HON  KONG  BL 

DE 

18395 

E 

MIMI/POOR  APACHE      ( HR  CR ) 

VI 

24063 

E 

DONT   SUPPOSE/KISS   ME  GOODNIGHT 

BR 

6358 

TOO  SLEEPY   PEOPLE/NEW  OELEANS 

BR 

8250 

V+ 

WORDS  OUT  MOUTH/RHYTHM  RAIN 

VI 

24874 

E 

CANT   FORGET/HOLD  1 K   HONEYS  HAND 

BR 

6  ^01 

E 

SING    IT  LOw/THNKSG 1 V 1 NG 

VI 

24182 

E 

honore/conseur  ON  CHOMAGE            CV  1 

I5I043E 

ALL   AMERICAN   GIRL/wHAT   NO  MICKEYBR 

6399 

E 

MIGHTY  RIVER/HOT   JAZZ  PIE 

V  1 

24123 

E 

MON  COCKTAIL  D 'AMOUr/pERSONNE  GRF 

5898 

E 

ILL  FOLLOW   u/MILLION  DREAMS 

BR 

6396 

E-/E 

MOON  COUNTRY/jUDY 

V  1 

24827 

E 

PARIS  SAME/yOUVE   GOT  THAT  THING 

ELE 

1863 

E 

BABY   PARADE/OL    KITCHEN   KE  M LE 

BR 

6498 

E 

ROCKING   CHAIR/LAZY  RIVER  (TRANS) 

VILI60I5 

E 

CH  ICAGO  HOT  F  IVE 

LETS   ALL   SING   LIKE/GOT   TO  LOSE 

BR 

6504 

E 

BENNY  CARTER 

ONE  MORE   CHANCE/WAKE  EM  UP 

VI 

23300 

E 

DID   ANYONE   CALL/HIYA  BUD 

OK 

3914 

E 

SHOOT  WORKS/DREAM  LULLA 

VO 

2888 

V+ 

CHICAGO  RHYTHM  KINGS 

SONG   METRONOME/SORRY   FOR  MYSELF 

VO 

4916 

E 

IVE  GOT  TWO  LIPS/SWING  BL 

VO 

3278 

V+ 

ITS  TOO  BAD/u  BATTLE   HEAD  BEET 

VO 

3208 

E 

BUNNY   BERIGAN  ORCH 

PLYMOUTH  ROCK/MELANCHOLY  LULLA 

VO 

4984 

E 

1    FOUND   NEW   BABY/CHANGES  UHCA 

8 

E 

WHERE   ARE   u/THAT   FOOLISH  FEEL 

BR 

7784 

E— 

SCANDAL    IN   A   FLAT/SAVOY  STAMPEDE 

vo 

5|  12 

E 
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CHOCOLATE  3AND  IES 
BUGLE  CALL  RAG/DEE  BL  CO     2543  E 

DEE  BL/euGLE  CALL  RAG  UHCA         53  E 

DEE  8L/GH0ST  ST  LOU  8L  PA      I  1 38  E 

bjl  interlude/happy  FEET  (hheno)      PA     I  792  E 
THATS  HOW  FEEL  TODAY/SIX  SEVEN  T I MES0KS728  V+ 
poucah/4-5  times  ok    8627  v+ 

RUSS  COLUMBO 
ALL  ob  me/save  last  dance  for  me 
just  friends/your  my  everything 
aufw1edersehen  my  dear/parad i se 

JUST  ANOTHER  DR  OF  u/l  I V I NG   IN  DR  VI  24045  E 

LAOY   |   LOVE/AS  U  DESIRE  ME  VI  24076  V+ 

SAVE  LAST  DANCE  FOR   ME/CALL  ME   DA  VI  27634  E 

S1EET  LOVELY /PR  I SONER  LOVE  ALBUM  VI  27635  E 

QOOONIGHT   SWHEART/PARADISE  ALBUM  VI  27636  E 

•HERE  BL  OF  NIGHT/AUFWIEOERSEHEN  VI  27637  E 

PEACH  OF  PEAR/(aRNHEIm)  VI  22546  E 

SWEET  LOVELy/u  CALL  MADNESS  VI  22802  E 

TIME  ON  hands/goodnight  SWHEART  VI  22826  E 

TRY  SOMEBODY  ELSE/CALL  ME  DAR  L I  NG  VI  22861  E 


VI  22903E 
VI  22909  E 
VI  22976  E- 


ERE  BL  NIGHT/PRISONER  LOVE 
EDO  IE  CONOON 


VI  22867  E 


B ING  CROSBY  CONTINUED 

ONE   ROSE/SENT  I MANTAL  MELANCHOLY  1 20 1  E 

HAT    IS  LOVE/LITTLE  BUCKEROO  1233  E 

just  lovly/peckin  I 30 1  E 

its  natural  thing/all  u  WANT  TO  DO  1376  E 

THE   MOON    IN  EYES/SMARTY  1376  E 

REMEMBER  ME/LOVE  TO  KISS  U  1 45 1  V 

CAN    I    FORGET   u/FOLKS  WHO  LIVE   ON  HILL  1462  E 

BASIN  ST  BL/BOb  WHITE  |453  E 

WHEN  U  DREAM  HAWAIl/SAIL  ALONG  SILVERY  1458  E 

ALEXANDERS  RAG  BAND/hOME  On  RANGE  1 837  E 

LETS  WALTZ   OLD   TIME/wHEN  ORGAN   PLAYED  |554  E 

IN  MISSION  BY  SEA/GOLD  MINE  1 565  E 

DANCING  UNDER/BALACE  IN  PARADISE  1 6 1 6  E 
MY  HEART   TAKING   LESSONs/sENT I  MENTAL   SIDEI648  V^ 

MOON  MANAKOORA/MY  NITE  TO  DREAM  |649  E 
LITTLE  LADY  MAKE  BELIEVE/DONT  BE  THAT  WA 1 794  E 

LET  ME  WHISPER/SWING  LOW  SW  CHAR  1 8 1 9  E 

LITTLE  ANGEL/SWEERHAW  1 845  E 

WHEN  MOTHER   NATURE  S I NGS/DARL I NG  NELLY  1 874  E 

home  on  range/true  conf/alex  RAG  1887  E 

ITS  DREAMER  IN  ME/nOW  IT  CAN  BE  TOLD  1888  E 
BL  SEREN/GOT  POCKET  FULLA  DREAMS 


THATA  SERIOUS  THING/sTOMP  HENRY  BB   10168  E 

HOME  COOKNQ/thE  EEL  BR     6743  E 

FRIAR   PT   SHUFF/DARKTOWN  STR   BALL  UHCA        4  E 

CHINA   BOY/SUGAR  OK  4|0|I  E 

l»2a/nobooies  SWEETHEART  OK  40971  v+ 

WHERE  THERES  LOVE/LOVER  GONE  OE  23393  E 

HOME  cooking/allen-hawk  8RE  2008  E 

oh  katherina/basin  ST  BL  COM  1 5 1 3  E 
DOC  COOK  AND  FOURTEEN  DOCTORS 

I   GOT  WORRY/HUM  AND   STRUM  CO      |430  E 

ALLIGATOR  CRAWL/BRA  I N   STORM  CO      |298  E 

SCISSOR  GRIND   JOE/MEMPHIS  MAN  GE     5374  E- 

3 1 OEWALK  BL/NEW  ORL  GALS  CO         86  E 
IDA  COX 

TAKE  OFF  MIND/PINK  SLIP  BL  VO     5258  E 

1  CANT  QUIT/LAST  MILE  BL  VO     5405  E 
BLUE  MONDAY  BL/ANY  WOMAN  BL  PA   12053  E- 
BABA  BOUND  BL/LOVIN   IS  THIS   (l.A.)PA    12045  V 
IAAWA  DO  SHE   BL/wORRIED   MAMA   BL   *  PA    1 2085  V  + 
MOAN  I N  GROAN  IN  Bl/lAWDY     LAWOY   *  PA    I  2064  V+ 

JOAH  CRAWFORD 

IU   IN  LOVE   WITH  /NEW   TO  ME  VI   26205  E 

■ILTON  CRAWLEY  CLARINET  SOLOS 
LETS  PRETEND  TO  BE  SWHTS/SHES  NOTHOK     8655  E 

BE«CHERIVER  BL/SHES  40  WITH  ME  OK     8492  V+ 

KEPP8USINE8S/SHES  GOT  WHAT   I    NEED  VI   38 1  1 6  E 

SWISHINO/my   PERFECT  THRILL  OK     87|8  E 

NEW  CRAWLEY  Bl/|M  PAPA  VI  23544  E 

BINS  CROSBY  DECCA  RECORDS 
LET  ME  CALL  YOu/sOMEDAY  SWEETHEART  10*  E 

VERY  THOUGHT  OF  u/mOON  YELLOW   (RM  CH )      1 72  V+ 

2  CIGARETTES  DARk/sWHT   WALTZ  245  v/E 
LOVE  ROUNO  corner/june  JANUAR  310  E 
DOWN  BY  river/soon  392  E 

2  for  tonight/wished  on  moon  543  E 
TOP  OF  H£AD/wiSH  I  WERE  ALAD0 I N  547  E 
TAKES  2  TO  MAKE/WITHOUT  WARNING  548  E 
TREASURE  I SLAND/mOONBURN  6|7  E- 
8 1  LENT  NIGHT/AOESTE  FIDELIS  62  I  E 
WOULD  YOU/LOVELY  LADY  756  E 
ROBINS  R08ES/REST  AT  END  TRAIL  79l  E 
GOT  PLENTY  NOTH I n/ta I  NT  NEC  SO  805  E 
EMPTY  SAODLES/ROUNOUP  LULLA  870  E 
OLD  COWHAND/CANT  ESCAPE   FROM  U  87l  E 

3  SEA  I SLANd/hAWA I  I  AN  PARADISE  886  E 
HOUSE  JACK  BUILT/SHOE  SHINE  BOY  905  E 
FINE  ROVANCE/WAY  U  LOOK  TO  NITE  907  E- 
ME  AND  MOON/BEYOND  COMPARE  9|2  E 
PCNNIE8  HEAVEN/CALL  HEART  HEART  947  E 
80  DO  l/l-2  BUTTON  SHOE  848  E 
JUST  ONE  WORD/DEAR  OLD  GIRL  1044  E 
8WEET  LELANl/BLUE  HAWAII  I  1 75  E— 
SWEET  WORD  FOR  u/sO  LITTLE  TO  GIVE  I  1 84  E 
TOO  MARVEL0U8  WORDs/TEEL  HEART  I  1 85  E 
NEVER  REALIZED/MOONLIGHT  SHADOWS             I  1 86  E 


1933  E 

DONT   LET  MOON  GET  AWAY/LAUGH  CALL    IT  LO  1934  E 

MR   GALLAGH  MR   SHEEn/sMALL  FRY  i960  E 

SILVER  ON  SAGE/MEX ICAL I   ROSE  200l  E 

OLD   FOLKS/MY   REVERIE  2  1 25  E- 

U  MUST  HAVE  BEEN  BEAU  BABy/suMMERT I  ME  2|47  E 

JEZIBEl/yOUR  SWEET  LITTLE  HEADACHE  2200  E 

I  HAVE  eyes/funny  OL  HILLS  2201  E 

WHEN  BLOOM  ON  SAGE/LOVELY  TRAIL  2237  E 

JUST  KID  JOE/LONESOME  RO  2297  E 

LETS  TIE   OLD/l   CRIED  FOR  U  2273  E 

H  SWEET  MYSTERY  L I FE/swEETHE ARTS  23 1 5  E- 

FALLING   IN  LOVE  SOMEONE/GYPSY  LOVE  SONG  23|6  E 

E  SIDE  HEAVEN/SING  SONG  MOONBEAMS  2358  E 

HANG   HEART  HICKORY   L 1  MB/SLY   OLD   GENT  2380  V+ 

DEEP  PURPLE/STARDUST  2374  E 

POOR  OLD  RIVER/LITTLE  SIR  ECHO  2385  E 

STAR  SPANGLED   B£  UNED/gOD   BLESS   AMERICA  2400  E 

sposin/and  ANGELS  SING  2413  E 

IF    I    HAD   MY  WAY/wHISTLING    IN  W I LDWOOD  2448  E 

IDA  SWEET   7APPLE/EL  RANCHO  GRANDE  2494  E 

I   SURR  OEAR/lT  MUST  BE  TRUE  2533  E 

START  DAY  R I GHt/nE I GH80RS   IN  SKY  2626  E 

AN  APPLE  FOR  TEACHEfi/sT I LL  BB  SING  2640  E 

MAN  AND  DREAMS/GO  FLY  KITE  264l  E 

THATS  NEW/GIRL  OF  DREAM"  ?f "  I  F 

MISSOURI   WALTZ/HOME  ON  RANGE  2676  E 

TAKE  ME  BACK  TO  800TS/TW I L IGHT  ON  TRAIL  2677  E 

WELL  REST  END  TRAIL/GOLD  MINE  2678  E 

olo  cowhand/little  8UCKAR0O  2679  E 

WHEN  YOUR   AWAY/DYING   ALONE  2680  E 

MEDLEY  GUS  EDWARDS   HITS/mERRY   OLDSMOB  2700  E 

SWWET  ALOHA/lSLE  GOLDEN  DREAMS  2775  E 

YODLIN   JIVE/C IR IBIR IBI N  2800  E 

maybe/somebody  LOVES  ME  2874  V+ 

BETWEEN    |8-|9/WRAP  TROUBLES  DREAMS  2948  E 

MOON  WILLOW  TREE/lM  TOO  ROMANTIC  2998  E 

JUST  ONE  MORE  CHANCE/SWEET  POTATO  PIPER  2999  V+ 

TUMBLIN   TUMBLWEEDs/lF    I    KNEW   THEN  3024  E 

DBVIL  MAY  CARE/THE  S I NG I N  HILLS  3064  E 

MARCH  I TA/SIERRA  SUE  3 1  33  E 

APRIL  PLAYED  F I DDLE/HAVENT  TIME  TO  BE  8i|6l  E 

PESSIMISTIC   CHARACTER/MEET   SUN  £  3|62  E 

MISTER  MEADOWLARK/ON  BEHALF  OF  VISITING  3|82  E 

CYNTHIA/WA IT ING  SHIPS  NEVER  COME   IN  3275  E 

BALLAD  AMERICANS  2-3-4  3298  E 

SONG  OF  OLD  HAWAII /TRADE  WINDS  3299  E 

ONLY  FOREVER/MOON  OVER  MADISON  SQUARE  3300  E- 

RHYTHM  ON  RIVER/THATS   FOR   ME  3309  E- 

CANT  GET    INDIANA   ONM  I  ND/m  I  LL  I  ON  DOLl.AF  332  I  E 

BLUE  NIGHT/WALTZ  U  SAVED  FOR  ME  3354  E 

PRAIRIE  LAND   LULLa/lEDGEND   OLD   CALIF  3388  E 

EVER  THINK  ME/u  MADE  ME  LOVE  U  3423  E 

PLEASE/u  ARE  ThE  ONE  3450  E— 

DARLING .NELLY  GRAY/SWING  LOW  SW   CHAR  3540  E 

TH     ONE  ROSE/LONESOME  RD  354l  E 


B I NG  CROSBY  CONTINUED 
I    CRIED   FOR   u/MELAUCHkLY  BABY  3542  E 

spos in/blues  SER  3543  E 

NIGHTINGALE  SANG  BARKELy/lONE  STAR  TRAIL  3584  E 
ID   KNW  U   ANYWHERE/ALONS   SANTA   FE   TRAIL  3565  E 

NIGHTINGALE  SNG  BARKELY  Sq/lONE  STAR  TR  3584  E 
KID  NAMED  JOE/SHOE  SHINE  BOY  360 1  E 

A PELF  TEACHER/SCHOOL  DAYS/fUNBONNET  ETC  3602  E 
LITTLE  LAD1   MAKE  BEL/GIRL    IN  PIGTAILS  3603  E 

DID  MOTHER  CAOME  FROm/rIVER  SHANNON  FLOWS  3609  E 
DAY    IS  DONE/CHAPEL    IN   VALLEY  36  1 4  E 

LUCKY  PE  PLE  u/aLWAYS  U  3636  E 

BIRDS   FEATHER/YOUR   DANGEROUS  3637  E 

DOLORES/OE   CAMPTOWN  RACES  3644  E- 

TEA   FOR  TWO/YES    INDEED  3689  E 

EVERY   BREATH    I    TAKE/EASY   TO  REMEM  3731  E 

MY  BUDDy/|    WANT   BUDDY   NOT   SWHEART  3736  E 

PARADISE    ISLE/ALOHA  3797  E 

U  A  NO    l/BRAHMS  LULLA  3840  E- 

T I LL  REVEILLE/OLD  KENTUCKY  HOME  3886  E 

WHO  CALLS/PALE  MCON  3887  E 

YOUR  MOMENT  LIFETIME/NO  TE  IMPORTE  SAEER  3965  E 
WHISTLERS   t!    If,  LAw/l    A  I  NT  GOT   NOBODY  387l  E 

SWEETHRT   SIGMA   C H I  /DREA MG I RL   PI    K  A  4000  E 

CLEMENT  I NE/DA     DREAMING  4033  E 

HUMPTY   BUMPTY   HEART/DO   U  CARE  4064  E 

ANNIVERSARY  WA.  Tz/sHEP  SEREN  4065  E 

DARLING  BOY  MINE/oH  HOW    I   MISS  U  4|52  E' 

MISS  u/bl  IN  NIGHT  4183  E- 

MOONL I CHT   COCKTAIL/l    DONT  WANT   TO  WALK  4|84  E 

BL  SHADOWS  WHITE  GARDEN  IAS/SKYLARK  4|93  E 

MANDY   IS  TOO/LAMPLIGHTERS  SFREN  4249  E 

OH  WHAT  BEAUTIFUL  MORN  18564  E 

SWINGINQ   ON  STAR/GOING   MY  WAY  18597  E 

»LL  FEMEM  APRIL/TOO  RA   LOO  RA   LOO  RAL  1 862 1  E 

WOULD  YOu/PERSONAL I TY  18790  E 

BEGIN  BEGUINE/SEPT   SONG  18898  E 

DEAR   OLD  DONEGAL/MACNAMARAS   BAND  23495  E 

BL  SKIES/lLL  SEE  U  CUBA  23646  E 

ANYBOOIES  SPRING  TEST  PFESS  E 

SMILE  BACK  AT  SUN  TEST  PRESS  E 

SWEETEST   STORY   TOLD  TEST   PRESS  E 

WELL  BATHER  LILLACS  TEST  PRESS  E 

WIFFENPOOF  TEST  PRESS  E 

/FTER  YOUVE  GOHE  TEST  PRES;  E 

f S  LONG  AS   IW  DREAMING  TEST  PRESS  E 

B ING  CROSBY  VOCAL  IONS 

BLACK  MOONLIGHT/SWLET  GA  BROWN 
MKE   HAY  WHILE   SUN   SH I NES/BL  PRELUDE 
SPEND   EVENING  HOME/SOME   OF   THESE  DAYS 
THA N Ks/hOME  ON  RANGE 

SOMEONE   STOLE  GABES  HORN/LAST  ROUNDUP 

B I NG  CROSBY  MELOTONES 


2867  E 

2868  E 

2869  E 
28  70  E 
2879  E 

13127  E 


BLACK  MOONL IGHT/SWEET   GA  BR 

BL   PRELUDE/WELL  MAKE   HAYWHILE   SUN  SHINES  1 3 1 28  E 

LETS   SPEND  EVENING  HOME/SOME   OF   DAYS  I  3 1 30  E 

HOME   ON  RANGE/THANKS  |3|3|  E 

BEAUTIFUL  GIRL/DAY   U  CAME   ALONG  I  3 1 32  E 

GOOD   NIGHT   LOVELY   LADy/sHADOWS  LOVE  I  3 1 34  E 

temptation/shadow  waltz  i 3 1 38  E 

GUESS  IT  HAD  TO  BE  THAT  WAY/LOVE  IN  BL00MI3I65  E 
IM  HUMMIN  WHISTLINC/GIVE  ME  HEART  SING  T0|3|66  E 
MAY   l/RIDIN  ROUND  RAIN  I  3  1 6  7  E 

STRAIGHT   FROM  HOULDEr/r IGHT   SIDE   RD  |3|69  E- 

S0ME  BODY   STOLE   GABES   HORN/LAST  fOUNDUP        I  3 1  70  E 

B I NG  CROSBY  BRUNSWICKS 

IF   U  SHOULD   NEED   Mfi/OUT   OF  NOWHE    (CH   NOTGR )6090E— 
WRE  U   SINCERE/ONE  MORE  CHANCE 
FOUND  MILLION   %  BABY/THRU  WITH  LOVE 
MANY   HAPPY   RETURNs/aT  YOUR  CAOMMAND 

TARDUST/DANC I NG  DARK 
SWEET  LOVELY/l  APOLOGIZE 

NOW  THAT  YOUR  GONe/a   FADEB  SUMMER  LOVE 
GOODNIGHT   SWHEART/TOO  LATE 

dinah/cant  WE  TALK  OVER 

SHADOWS   ON  WIMDOW/SHINE    ( W I TH  MILLS) 
PARADISE/STILL    IN  MY  HEART 
CABIN    IN  PINES/SUMMER   COMING  UP 


6|20 

E- 

6140 

E 

6  145 

E 

6169 

e 

6 179 

E 

6200 

E- 

6203 

E 

6240 

E- 

6276 

E- 

6235 

E 

6329 

E 
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BIWe  CROSBY  BRUNSWICK  CONT 
LOVE  ME   TONITE/sOME  OF   THESE  DAYS  6351  E 

WALTZING   IN  A  DREAm/pLEASE  6395  E 

HO  DEEP   IS  OCEAn/hESR  LIES  LOVE  6406  E 

LETS  PUT  OUT  LIGHTS/BROTHER   SPARE   DIME64I4  E- 
GH05R  OF  A  CHANCE/jUST  AN  ECHO   IN  VA     6454  E 
IM  YOUNG  AND   HE A LTHY/GE TT I NG   TO   BE   HA  6472  V+ 
YOUR  BEAUTIFUL  TONIGHT  6477  E 

TRY  LITTLE  TENDERNESs/l M  PLAYING  TIRE  6480  E 
dinah/shine  (mills  eros)  6485  E 

MY  HONEYS  LOVIN  ARMs/mILLS  SMOKE  RINGS6525  E 
SOhEONE  STOLE  GAGR lELS/sTf Y  ON  RT  SIOE6533  E 
UOONSTPUCk/lEARN  TO  CROON  6594  E- 

W0VLD   IF   I   COULD/MY  LOVE  6623  E 

BLACK  MOONLIGHT/THANKS  6643  E 

LAST  FOUNOUP/hOME  ON  RANGE  6663  E 

AFTER  SUNDOWN/BEAUTIFUL  GIRL  6694  E 

DID  U  EVER  SEE  DREAto/&fEM.\  EVEN  I  CME  6724  E- 
SHADOWS  LOVE/LITTLE  DUTCH  MILL  6794  E- 

MAY    l/s-HE  REMINDS   ME   OF  U  6853  E 

ONCE  BLUE  MOON/GOOD  NIGHT  LITTLE  LADY  6854  E 
STRAIGHT  FROM  SHOULOEr/lOVE  IN  BLOOM  6936  E 
GIVE  ME  HEART  SING  TO/HUMMIN  4  WHIST  6953  E 
MEET  AND  LOVELY/l   APOLOGISE  |2|9  E 

BINS  ON  ENG.  BRUNSWICK 
SWEET  AND  LOVELY/l   APOLOGIZE  |2|9  E 

3TARLIGHT/H0W  LONG  WILL   IT  LAST  |297E 
PLEA6E/HERE  LIES  LOVE  1 380  E 

MY  HONEYS  LOVIN  ARMs/ONE  OF  THESE  DAYS  1 469  E 
OUT  OF  NOWHERES/lF  U  SHOULD  NEED  ME  I  1 66  E 
IM   THRU  WITH  LOVE/MILLION  $  BABY  I  1 97  E 

LAZY  DAY /OUR  BIG   LOVE   SCENE  |669  E 

ONCE  IN  BL  MOON/GOODNIGHT  LITTLE  LADY  1 768  E 
STAROUST/ONE   MORE   CHANCE  23|2  E 

CANT  WE  TALK  IT  OVEr/haPPN  RETURNS  2695  E 
STAROUST/l    CRIED   FOR   YOU  2605  E 

OEMS  FROM  GEO  WHITE  SCANDALS ( TEST )  BR20I02  f 
"/LIFE  BOWL  CHERRIES  BR20|C2  E 

BING  ON  ENG.  BRUNS.  SAME  AS  AMER ICANDE 
SWA NEE  R1VER/IT6  E»SY   TO  REMEMBER  1993  E 

WITHOUT  WORD  OF  WARNING/2  FOR  TON  I TE  2083  E 
ON  TREASURE  ISLAND/TAKE  ME  BACK  TO  MY  2|00  E 
ONE  WORD  OF  CONSOLAT I ON/OEAR  OLD  GIRL  2341  E 
MOONLIGHT  SHADOWs/wHAT  WILL  I  TELL  MY  2402  F 
IN  LITTLE  HULA  KEAVEn/|iE  I  LAN  I  2443  E 

DANCING  UNDER  STARS/PALACE  IN  PARAD I SE2483  E 
MOON  GOT  IN  MY  EYEs/u  KNOW  IT  ALL  SKA  2498  E 
SMALL  FRY /GALLAGHER  AND  SHEEN  2533  E 

GOT  POCKET  FULLA  DREAMS/LAUGH  AND  CALL288I  E 
I   HAVE  EYES/FUNNY  OLD  HILLS  6713  E 

SWEET  MYSTERY  L I Fe/swEE THE ARTS  2761  E 

SPOSIn/aNC  ANGELS  SING  2779  E 

OH  U  SWEETHEART/l   SURR  DEAR  2808  E 

GYPSY  LOVE  SONG/FALLING  LOVE  SOMEONE  2849  E 
I  OA   SWEET  AS/START  DAY   RIGHT  2890  E 

EMPTY  SADDLE s/WH I S TL I NG  IN  W I LDWOOD  2924  E 
QOLDMINE    IN  SKY/TWILIGHT  ON  TRAIL  2927  E 

ONLY   FOREVER/WHEMOON   OVER  MADISON  3087  E 

DOLORES/CAMPTOWN  RACES  3 1  90  E 

BLUES   IN  NIGHT/DEEP   IN  HEART   OF  33 1  3  E 

I  DONT  WANT  WALK  WITHOUT  u/MOONLIQHT  332  I  E 
skylark/humpty  DUMPTY  HEART  3326  E 

HAPPY  HOLIDAY/BE  CAREFUL   ITS  MY  HEART  336 1  E 

BINS  CROSBY  MISCEL. 
miss,  mud/therell  come  time  (tram)ok  40975  E 

LAST  ROUNDUP/SOMEBODY  STOLE  GABS*  08  2998  8 
SWEET  6A  BROWN/BLACK  MOONLIGHT  PE  13034  V+ 
IM  HUMMIN  AND  WH I  STL  I n/g  I VE  ME  HEARPE I  305 1  E 
SHADOWS  LOVE/GOODNITE  LADY  GNITE  OR  2969  E 
pose  of  mandalay/lawins  OKCH  COE  5541  E- 
LITTLE  THINGS  LIFE/WRAP  TR0UBLE8  DREBB7|02  E 
WRAP  TROUBLES  DREAMS/jUST  GIGOLO  VI  22701  E 
ALL  BY  SELF   IN  MOONL I GHT/( AARONSON )v |2 I  867  E 

outside(aaronson)  vi  2ie88  E 

BLUE  PRELUDE/OUR  BIG  LOVE  SCENE  AUCO  1085  E 
WRAP  TROUBLES  IN  DREAMS  (ORIG  SHEL^LCWUP)  E 
BLUE   PRELUDE/  OME   ON  RANGE  REX     8957  E 

I.CUNDUP  LULLA/SHOE   SHINE   BOY  AUOE   39018  E 

WELCOME  TO  MY  DREAMS/aNYBOD IE6BRAZ  CD288070E 
GAY  LOVE/CANT  WE   BE   FRIENDS  CO     200 1  E 


MY  KINDA  LOVE/TILL  WE  MEET  CO     1 773  E-r 

FRIENDS   OF   YOURS/SLY   OLD   GENT  VD        463  E- 

DARLING  JE  VOUZ  AIME/^Y  LIGHT  S I LV  VD  166  E- 
HOT   TIME   BERLIN/CLEMENTINE  VD        337  V+ 

LET  ME  CALL  U  SWEETHEART/MEDLEY  Vtt       423  E- 

ST  LOUIS  BL   (ELLINGTON   12")  C0I55009  E 

PENNIES  FROM  HEAVEN   |2"  BRE  0|34  E 

PENNIES  FROM  HEAVEN   |2"  DE    |5027  E 

METROPOLIS  2-3     1 2"  VI    35934  E- 

LET  EM  EAT  CAKE/TABLOID  PICTU   (pw)  39003  E 

NIGHT  WITH  PAUL  WHITEMAN  VI   39000  E 

ELECTRIC   TRANS  BINGS  FIRST  PROGRAM 
FROM  KHJ    IN  CALIFORNIA   *IM  THRU  WITH   LOVE*  V+ 
FOUR  RECORDS  BING  RECITES  "MAN  WITHOUT  COUNTRVt 
THREE  LITTLE  WORDS   (ELLINGTON)  VI   22528  E 

BING  CROSBY  ON  ENG.  COLUMBIA 
GIVE  ME  HEART  TO  SING  TO/ONCE  BLUE  2000  E 

HOME  ON  RANGE/BROTHER  CAN  USPARE  DIME  1829  E 
SOME  OF  THESE  DAYs/sH I NE  1845  E 

LAST  POUNDUP/SOMEONE  STOLE  GABES  HORN  1 894  E 
GOT  WORLD  ON  STRINg/sTAV  ON  RT  SIDE  RO  1 945  E 
HONEYS   LOVIN  A RMs/PARAD I SE  I  97 1  E 

LAZY  DAY/YOUNG  HEALTHY  2027  E 

SWEET  GA  BROWN/AFTER  SUNDOWN  1 888  E 

HOW  DEEP  IS  OCEAN/TRY  LITTLE  TENDERNESS  1 985  E 
IM  PLAYING  FIRE/HERE  LIES  LOVE  1990  E 

DAY  UCAME   ALONG/LOVE   FUNNY   THING  2009  E 

CANT  WE   BE   FRIENDs/GAY  LOVE  2035  E 

DID  U  EVER  SEE  DREAM  WALk/hUMMIN  WH I  STL  2068  E 
BLACK  MOONLIGHT/STR  DREAMS  2065  E 

STAY  ON  RT  SIDE  RD/GOT  WORLD  ON  STRING  1964  E 
IT  HAD  TO  BE  THAT  WAY/STARL I GHT  |237  E 

BING  ON  CANAD IAN  COLUMBIA 
HOW  DEEP   IS  OCEAN/GOT  WORLD  ON  STRING       6283  E 
DOWN  OLD  OX  RD/THANKS  6282  E 

HONEYS  LOVIN  ARMS/PLEASE  6281  E 

HOME  ON  RANGE/LAST  ROUNDUP  6063  E 

SHINE/SOME  OF  THESE  DAYS  6280  E 

BING  ON  SWISS  COLUMBIA 
SHINE/SOME  QF^  THESE  DAYS  290  E 

BING  WITH  GUS  ARNHE IM  ON  VICTOR 
LOVABLE  AND  SWEET  22054  E 

THEM  THEI.E  EYES/LITTLE  THINGS  L I  EE  22580  E 

LAS  ROSITA/l   SURR  DEAR  22618  E 

HO  HUM/|M  GONNA  GET  YOU  22691  E 

BING  ON  OK  RECOROS 
BLUE  PRELUOE/»ELL  MAKE  HAY  WHILE  SUN         2868  E 
SOME  OF  THESE  DAYS/LETS  SPEND  EVENING       2869  E 
SOMEONE  STOLE  GABRIEL  HORN/LAST  ROUNDUP  2879  E 

CROSBY  WITH  WHITEMAN  ON  COLUMBIA 

LAST   NIGHT    I    DREAMED/EVEN  I NG   STAR  1 40 1  E 

CONSTANT  I NOPLE/gET  OUT  AND  UNDER  MOON  1 402  E 
JUST  LIKE  MELODY  OUT  OF  SKY /BECAUSE  BABY|44l  E 
TAINT  SO  HONEY/THTS   MY  WEAKNESS   NOW  1 444  E 

CH I QU I TA  /LONESOME    IN  MOONLIGHT  I  448  E 

THATS  GRAND   Ma/wHA   DA  DA    (RHY   60YS )  1 455  E 

WHAT  DO  YOU  SAY/lM   ON  CREST   OF  WAVE  1465  E 

RHYTHM  KING/MY   SURPRESSED  DESIRE    <RH  B0Y)l629E- 
MAKING   WHOOPEE/lM  BRINGING   RED   RED   ROSE    |693  E 
JAPANESE  MAMMY/LETS  DO    IT  I "70 1  E- 

LOUISE/BLUE   HAWAII  |7|I  E- 

WHEN  DREAMS  COME  TRUE/CRY  I NG  FOR  SOMEONE  1 882  E 
ORANGE   BLOSSOM   TIME/YOUR   MOTHER   MINE  1 845  E 

IM   IN  SEVENTH  HEAv/lITTLE  PAL  1 877  E 

IF  I  HAD  TALKING  PICTURE/lM  A  DREAMER  20l0  E- 
QRETA  DAY/WITHOUT  SONG  2023  E 

SONG   OF   DAWN/lT  HAPPENED    IN   MONTEREY  2 163  E 

HAPPY  FEET/BENCH    IN   PARK/  2 1 64  E 

I    LIKE   TO  DO   THINGS/RAGAMUFTIN  ROMEO         2 1  70  E 

BING  WITH  P  W  ON  ENG  COU'IMBIA 

MAKING  WHOOPEE/BRINGING  RED  ROSE  5556  E 

LAUGHING  MARIOrETTE/sPOSIN  5520  E 

BENCH    IN   PARK/HAPPY  FEET  86  E 

SONG  OF  DAWN/l  LIKE  TO  DO  THINGS  FOR  U  87  E 
IT  HAPPENED  IN  MONTEREy/rAGAMUFF I N  ROMEO  88  E 
GET  OUT  AND  UNDER  MOON/CONSTA NT  I NOPLE  495 1  E 
CHICQUITA/TA I  NT  SO  HONEY  59|8  E 

JUST  LIKE  MELODY/BECAUSE  BABY  DONT  MEAN  5007  E 
PI  [KIN  COTTON/AMER  I  CAN  TUNE  5242  E 

CRADLE   OF  LOVe/nOLA  541  I  E 


louise/blue  HAWAI'  5456  E 
WHEN  MY  DREAMS   COME   TRUE/REACH  I NG  FOR  5484  E 

BING  AND  PAUL  WHITEMAN  ON  'MOTOR 

LOVELY   EYEs/wH I STFUL   AND   BLUE  204|8  E 

A  I  NT  SHE   SWEET/MUDDY  WATER  20508  E 

SAX  WALTZ/IT  DEPENDS   ON  U  205 1  3  E 

SIDE   BY   SIDE/PRETTY   LOIS  20627  E 

IM   IN  LOVE  AGAIN  20646  E- 

MAGNOLU/LOVE  AND   KISSES  20679  E- 

JUST  ONCE  AGAIN/lM  COMING  VA  20751  E 

BROKEN   HEARTED/COLLETTE  20757  E 

AINT  SHE   SWEET/MISS/  MUD    (RHY  BOYs)  20783  E 

ALL  BY  MY  LONESOME/M* -BLUE .HEAVEN  20828  E 

THE   CALINDA/BABY   BLUE  20882  E 

FIVE   STOP/WONT  BE   LONG   NOW  20883  E 

BEAUTIFUL  OH  I  o/m I SSOUR  I   WALTZ   (Ch)  209"3  V+ 

mary/changes  2| |03  E 

MISS  ANNABELLE  LEE   (RHY  BOYS)  2||04  E 

SMILE  2 | 220  F 

l"L  MAN  RIVER/MAKE  BELIEVE  2  I  2  I  8  E 

sunshi ne/babk  in  OWN  BACK  YARD  21240  E 

MISS  MUO/FROM  MONDAY   ON  2 1 274  E 

WHAT  PRICE  LYRICS/FROM  MONDAY   ON  2 1  302  E- 

MARCH   OF  MUSKETEERS/MABELLE  2|3|5  E- 

IM  WINGING   HOME/WHEN  YOUR  WITH   SOMB  2 1 365  E 

MY   PET/lM  AFRAID   OF  U  2 1 389  E 

DO    I    HEAR   U  SAYING/YOU   TOOK  ADV  2 1  398  E 

DANCING   SHADOWS  2  I  43  I  E 

DIXIE  DAWN/LOUISIANA  2|438  E 

WAS  DAWN  OF  LOVE  2 1 453  E 

BR1EVING  2 |678  E- 

POOR  BUTTERFLY/SAN  24078  E 
LOST   IN  YOUR  ARMs/BANAMA  MAMA  Rh  BYS )24095  E 

YOUR  TELL  I NQ  ME   (RHY  BOYS)  24 1 40  E- 

JIG  time/(rhy  BOYS)  24190  E 

FROM  MONDAY  On/wHAT  PRICE  LYRICS  (rb)24349  E 
MARCHING   ALONG   TOGETHER    (RHY  BOSS)        24364  E 

MAKE  BELIEVE/OLD  MAN  RIVER  25249  Z 

miss  mud/lonely  MELODY  25366  E 

changes/deep  DOWN  SOUTH  25370  E 

COQUETTE/a  I  NT  NO  SWEET  MAN  2567B  E 

ILL  BE  FRIEND  WITH  PLEASURE/mARY  264|5  E 

Louisiana/changes  hmv    8913  E 

OL  MAN  RIVER/MAKE  BELIEVE  HMV     547 1  E 

MAGNOLIA  HMV     53|7  E 

ALL  DEPENDS  ON  YOu/bIRTH  OF  BL  HMV     5270  E 

WAS  CAWN  OF   LOVE/LOUISIANA  HMV     5522  E 

THE  CALINDA  HMV  5384  E 
P  100  ALBUM  27685  ,  27686  ,  27688,  27689, ETC  N 

METROPOLIS  |2*  35934  V+ 

LET  EM  EAT  CAKE/TABLOID  PICTURE  1 2"  39003  E 

NIGHT  WITH   P  W  AT   B I LTMORE  39008  E 

DIXIELAND  JUG  8L0WERS  (VICTOR) 

I    NEVER   DID   WANT  u/ONLY  MOTHER   CARE  20854  N 

BETTER   LEAVE   ME  ALONE/GARDEN  JOY   BL  2 1  1 26  N 

NATIONAL   BL/SOUTHERN   SHOUT  20954  N 

BANJORENO/lOVE  BL  2  I  475  N 

FLORIDA   BL/LOUISVILLE  STOMP  20403  N 

D  IX  IE  SYNCOPATORS 

ITS   BAD   FOR   MY   SOUl/L!TTLE   LOVE       BR  4536  E 

DIXIE  WASHBOARD  BAND  (COLUMBIA) 

WAIT  TILL  U  SEE  BABy/lIVIN  HIGH  I 4| 28  E 
ANYWHERE   SWEETEE  GOES/CUSH I  ON  FOOT  STI4239  E 

MY   OWN  BL/u  FOR   ME  ME   FOR  U  1 4 1 4 1  E 

zulu  bl/king  OF  ZULUZ  |4|7|  E 

DARK  EYES/GIMME   BL  |4|88  E 

JOHNNY  DODDS 

STACK  0  LEE   Bl/mE LA NC HOLY                    DE  1676  E 

29  AND  DEARBORN/WILDUAN  BL                 DE  2|||  E 

WILDMAN  BL/BUMP    IT   ( NOONE )                  DE  35 1 9  E 

BLUES  GALORE/SHAKE  YOUR  CAN               DE  741 3  E 

GRfiV I ER  ST/RED  ONION  BL                       DE  25|03  E 

WILD   MAN  BL/MELANCHOLY                           BR  3567  V+ 

JOE  TURNER  BL/WHEN  E  RASTUS  PLAYS     BR  3997  E- 

COME   ON  AND   STOMP/AFTER  YOUVE   G0NE8R  3568  V+- 

BRUSH  STOMP/GET  EM  AGAIN  BL(CFW)      OK  8599  V 

GOIN  TO  TOWN/CHICAGO   (cFW  HR  CR )     OK  8675  E 

too  tight/papa  oip    (wanders)         CO  735  V 

perdido  st  bl/gatemouth  (wanders)  CO  800  V 

melancholy/bill  brown  BL                 VO  I  1 28  v+ 
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POODS  COMT INUEO 

47  street  stomp/ldle  hour  special  vo  1060 

i ld  man/after  youve  gone  (wynn)    me  |2027 

40  &  tight/piggly  wiggly  (rampart)ro  5|20 

SAME  RECORO                                               or  6|20 

carpet  alley  breakdown/boodle  am    vi  20480 
HOUSE  rent  rag/dont  give  lard  awayvi  20420 
nd i go  stomp/blue  piano  stomp       hmv  2|79 

BULL  FIDDLE   Bl/wEARY   CITY  BB  10238 

too  tight/goober  OANCE  BB  IC24C 

MEMPHIS   SHAKE/DR   JAZZ    (mORTOn)  VI  204|5 

OHNNY  DUNNS  ORCH  (COLUMBIA) 
DUNNS  CORNET  Bl/yOUVE  NEVER  HEARD 
OLD   TIME  8L/FRANKIE 

WEST   TEXAS  BL/l    DONT  WANT  (TEST) 
BUGLE  Bl/b IRMI NGHAM  BL 
MOANFUL  BL/PUT  AND  TAKE 

UAHoiv  IM  thinkin/take  IT  CAUSE  ITS 

HE  MAY  BE  YOUR  MAN/RULES  AND  REGULAT 
4  OCLOCK  Bl/hawaA  I  I  ti  BL 
PENSACOLA  BL/EVIL  BL 
SPANISH  OREAMs/haLLELULAH  BL 
SWEET  LOVIN  MAN/VAMP  IN  SAL 
HAM  AND  EGGS/NEED   SOME  LOVIN   { LAM  Cr)|4358 
BUFFALO  8L/SEARGENT  DUNNS  BUGLE  BL  14306 

DURANTE ,  JACKSON,  AND  CLAYTON 
so  ►  ups  to  h im/sroaoway  CAN  DO  CO 

HOT   POTATO/ 1  NKA   DINKA   000  BR 

ROY  ELDRIDGE  AND  ORCH 
AFTER  YOUVE  GONE/»HERE  LAZY  RIVER  VOE  3458 


ELLINGTON  CONTINUED 

E     IF  YOU  WERE    IN  MY   PLACE/sCROUNCH  8093  E 

V+GAL   FROM   JOE/LET  SONG   GO   OUT  HEART  8|08  E 

SWING   TIME   HONOLULU/SLAPPIN  SEVENTH  AVE  8031  E- 


124- 

3506 
3537 
3541 
3579 
36  33 
3653 
3729 
3746 
3839 
3893 


i860 
6744 


HECKLERS  HOP/THAT  THING  VO  3577 

•ABASH   STOMP/FLOR IDA   STOMP  VO  3479 

MY  TURN  NOw/yOUR  LUCKY  GUY  VS  8084  E 

HIGH   SOC IETy/mjSKRAT  RAMBLE  VS  8 1 54  E 

FLORIDA   6T0MP/WABASH   STOMP  OK  3479  E 

HIGH  SCCIETY/ST  L0UI8  BL  PH         8|  E 

fish  market/twilight  time  oe  23383  E 

DUKE  ELLINGTON  (BRUNSWICK) 

BIRMINGHAM  BREAKDOWN/E .ST. LOU  I S  TOO  3480  V- 

TIGER  RAO    1-2   (JUNGLE   BAND)  4238  V- 

BLACK  A  NO   BL/jUNGLE   JAMBOREE   ( J8 )  4492  E- 

SWEET  MAMA/WHEN  YOUR  SMILING   (jB>  4760  E- 

DOUBLE  CHECK  STOMP/ACCORD  I  AN  JOE   (jb)  4783  E- 

COTTON  CLUB  STOHrp/lALL  ST  WAIL     (  jb  )  4887  E 

GOT  A  DAMN  GOOD   REASOn/sT   LOU   BL   ( JB )  4936  E 

HOME  AGAIN  BL/wAfS  WANG  BL   (jB>  6003  E- 

|2  ST  rag/rockin  in  rhythm  (jb)  6038  E 

IT  DONT  MEAN  THING/ROSE  ROOM  6225  V 
BABY  WHEN  U  A  INT  THERE/mOON  OVER  DIXIE63I7  E 

BLUE  HARLEM/BEST  WISHES  6374  E- 

lightnin/jazz  cocktail  6404  E 

TIGER  RAG   1-2  65|4 

DIG*  DIGA  OOO/l   CANT  GIVE  YOU  ANYTH  65|9 

PORGY   (E.WATERS)/(EW)ST  LOUIS  BLUES  652 1 

DROP  ME   OFF   HARLEM/SL I PPERY   HORN  6527 

HAPPY  xS  DAY    IS  LONG/RAISIN  RENT  657l 

SOPH  lady/stormy  WEATHER  6600 

GET  YOURSELF   NEW  BROOm/bUNDLE  BLUES  6607 

|M  SATI sfied/j IVE  STOMP  6638 

HARLEM  SPCAKS/lN  SHADE   OFTHE  6646 

MOOD    I ND I  GO/SLACK  AND   TAN  FANTASY  6682 

ROCKIN  CHAIR/RUNNIN  WILD  6732 

DOUBLE   CHECK  STOMP/ACCORD  I  AN   JOE  6846 

MOON  glow/solitude  6987 

SOME  THIN  ABOUT   HOME n/sACDEST   TALE  73  I  0 

8ENT I  MENTAL  MOOn/shOWBOA  T  SHUFFLE  746  I 

tbuckin/accent  on    outh  75|4 

cotton/marg ie  7526 

take  it  easy/jubilee  3t0mp  767c 

ISNT  LOVE  STRANGEST  THING/nO  GREATER  7625 

LOVE   IS  LIKE  CIGARETTE/KISSIN  BABY  7627 

CLAM  NET  LAMENT/ECHOS  OF  HARLEM  7650 

OH  BABY/MAYBE  SOMEDAY  7667 
IT  WAS  SAD  NIGHT  HARLEw/shOE  SHINE  B0Y77I0 

IN  A  jam/uptown  downbeat  7734 

TRUMPET   IN  SPADEs/YEARflING  FOR  LOVE  7752 

azure/caravan  7997 

lost  in  med itation/ri i ng  on  bluenote  8083 

if  u  were  in  my  pla ce/scrounch  8093 

gal  from  joe/l  let  song  8|08 


LA  DE  DOOOY  DOO/THE  STEVEDORE  SONG  81 74  E 

pyramid/when  SUAGR  WALKS  DOWN  ST  8|68  E 

GYPSY  WITHOUT  SONG/ROSE  RIO  GRANDE  8|86  E- 

GAVE  ME  GATE/DINAHS   IN  JAM  8|69  E 

LOVE    IN  SWI  NGTIME/WATERMELON  MAN  8200  V 

LAM8ETH  WALK/PRELUDE  TO  KISS  8204  E 
HAVENT  CAHNGED   TH I NG/EXPOS I T I  ON  SWING   82  I  3  E- 

UFFET  FALT/MIGHTY   LIKE   BL  823 1  E 

THE  MOOCHE/BABY  WHEN  U  A  INT  THERE  824l  E 

PLEASE  FORGIVE  ME/PROLOGUE   TO  BL  AN  TAN  8266  E 

JAZZ   POT   POURR I /BATTLE   OF   SWING  8239  E 

JUNGLE  JAMBOREE/WHAT  DID    I   DO  6809  E 

BOY  MEETS  HORN/OLD  KING  QOOJ I  8306  E 

PORTRIT  OF  LION/l  WANT  SOMETHING  TO  LI  8365  V 
SMORGASBORD  AND   SCHNA PPS/SOL I D   OLD   MAN     8380  E 

WAY   LOw/u  CAN  COUNT  ON  UE  84 1  I  V+ 

BLACK  AND  TAN  FANt/sl I PPERY  HORN  BREI540  E 

OH  BABE/KISSIN  MY  BABY  GOODNIGHT  BRE2268  E 
8ABY(aDELAIDE  HALL)/l   MUST  HAVE  THAT  BREI5I9  E 

CANT  GIVE  U  ANYTHING/DOIN   NEW  LOW     BRE 1 5   E 

ELLINGTON  ON  V ICTOR 

CREOLE  LOVE  CALL/BLACK  AND  TAN  2  I  1 37  E 

E  ST  LOUIS  TOODLE/EVERYTHING  BUT  U  2|703  V 
THREE  LITTLE  WORDS/RING  DEM  SELLS   (CR0)22528  E 

WHAT  GOOD   AM    I   WITHOUT  u/n  I NE  MILES  22586  E- 

E    MOOD    I ND I GO/wHEN  BLACK  MAN   IS  BLUE  22587  E- 

E-  BLUE  AGAIN/TO  WHOM   IT  MAY  CONCERN  22603  E 

E    KEPP  SONG    IN  SOUL/RIVER  AND  ME  226l4  E 

BUGLE   CALL   RAG/OINAH  22938  E 

YOUR   LUCKY  TO  ME/mEMOR  I ES  OF  U  230|7  E- 

JUNGLE   NIGHTS    IN   HARLEM/OLD   MAN  BL  23022  V+ 

SAM  A  NO   DEL/  23036  E 

MOOD    INDIGO/MOOCHE  24486  E 

BLUE  FEELING/STOMPY  ONES  2452  I  E 

SOLITUDE/DELTA  SERENADE  24755  E 
BLACK  AND   TAN  FANTASY/CREOLE   LOVE   CALL  24861  E 


ELL.  I  NG  TON  CONTINUED 

VERYTHING  BUT  YOu/RIFF  STSCCATO  201697  E 

| NG  DEM  BELLS/THREE   L I T  LE  WORDS  HMV  5945  E 

ELLINGTON  ON  COLUMBIA 

0 1 N  VOOM  VOOM/lM  CHECKIN  OUT  35208  E 

THE  SARGEANT  WAS  SHy/sER  TO  SWEDEN  352|S  E 

OUNCIN  BOYANCY/LONESOME  COED  35240  E 

NEVER  FELT  THIS  WAY  BEFORE/wEELY  35353  E 

MOOD   INOIGO/SOLITUDE  35427  E 

STORMY  weather/soph  EADY  35556  E 

zy  rhapsody/blue  ramble  35834  E 

LAGHTNIN/BABYWHEN  U  A  I  NT  THERE  35835  E 

best  wishes/bundle  BLUES  35836  E 

OP  ME  off  harlem/merry  GO  ROUND  35837  E 

UET  SONG  GO  OUT/GAL  FROM  JOES  36108  E- 

EMINISCING   IN  TEMPO   1-2  36  I  1 4  E 

moonglow/truckin  36317  E 

SENTIMENTAL  MOOD/SHOWBOAT  SHUFFLE  _CCG     462  E 

SHADE   OLD  APPLE/HARLEM  SPEAKS  CCO     523  E 

solitude/moonqlow  CCO  6C5I  E 

chos  harlem/cla inetlament  CCO  6059  E 

t0rmy  weather/soph  lady  cco  6064  e 

merry  go  round/soph  lady  coe    59i  e 
ELLINGTON  BLUER IRDS 

icty  life/hiqh  life  6269  E 

harlemania/stevedore  STOMP  6306  E- 

JAZZ  LIPS/SLOPPY  JOE  6369  E 

JUBILEE  STOMP/BLUE  BUBBLES  64|5  E 

BLACK  BEAUTY/EAST   ST   LOU   T00DLE  6430  E 


MORNING  GLORY/jACK  THE  BEAR  26536  E 

SO  FAR  OGOOd/yOU  U  DARLING  26537  E- 

C0NrERT0  FOR  COOTIE/mE   AND   U  26598  E 

C0T10N  TAIl/D0NT  GET  AROUND  MUCH  ANY       266 10  E- 

BOJANGLEs/pORTRA  I  T  BERT  WILLIAMS  26664  E 

BLUE  GOOSE/OUSK  26667  E 
AT  DIXIE  RDSIDE  D  I  NEr/gRE*ATEST  MISTAKE  267|9  E 


sepia  panorama/harlem  airshaft  26731  v+ 

WARM  VALLEY/FLAMING  SWORD  26796 

chloe/across  track  BL  27235  E— 

flamingo/girl   in  MY  DREAMS  27326  E 

BLUE  SERGE/jUMPIN   PUNK  INS  27356  E 

TAKE  A   TRA I N/SIDEWALKS   NY  27380  E 

JOHN  HARDYS  WIFe/aFTER  ALL  27434  E 

CHOCOLATE  SHAK£/|   GOT   IT  BAD  27531  E 

DEAR  OLD  SOUTHLAND/SOL  I TUOE  27564  E 

FIVE  OCL  WHISTLE/CLEMINTIME  277700  E 
ARE   U  STICKING/l    DONT   KNOW  WHAT  K I NDA     27804  E 

C  JAM  bl/moon  mist/  27856  E 

PERD IDO/RA I NCHECK  27880  E 

I    MUST  HAVE   THAT   MAN/BANDANA   BABIES  38007  E 

DIGA  DIGA  DOO/lCAMT  GIVE  U  ANYTHING  38008  E 
WEST  END  BL/THE  MOOCHE   (l   ST  SIDE  0Llv)38054  V 

DO  IN  THE   VOOM  VOOM/FLAMING   YOUTH  38035  V+ 

SAT  NIGHT  FUNCTION/HIGH  LIFE  38038  V 

OICTY  GLIDE/STEVEDORE  STOMP  38053  E- 

SARATOGA   SWING/MISTY  MORNING  38053  E 

sloppy  joes/hot  FEET  38065  E 

ARABIAN  LO  ER/GOTTON  CLUB  STOMP  38079  E 

HAY   FOOT  STRAW  FOOT/SHERMAN  SHUFFLE  2»|505  E 

SENTIMENTAL  LADY/SLIP   LIP  20|528  E 

EAST  6T  LOu  TOODLE/mOOCHE  20  1 53 1  E 

RING   DEM  BELLS/MOOD    INDIGO  20 1 532  E 

DELTA  SERENADE/STOMP  JONES  20|533  E 

MAIN  STEM/jOHNNY)  COME   LATELY  20 1 556  E 

dusk/warm  valley  20l52'  E 

WHAT  AM    I    HERE  FOR/l    DONT  MIND  20 1 598  E 

KISSIN  BUG/MOOD   TO  BE   WOOED  20|670  E 

EVRYTH I NG  BUT  u/r I FF  STACATO  20|697  E 
RING  OEM  BELLS/THREE   LITTII  WORDS     HMV     5945  E 


GET  EVERYTHING  BUT  u/BL   I   LOVE   TO  SING  633l  E 

MI6TY   MORNING/SARATOGA   SWING  6565  E 

MUSTHAVE  THAT  MAn/baNDANA  BABIES  7|82  E 

SHOUT  EM  AUNT  T I LL I e/cOTTON  CLUB  STOMP  10242  E 

FLAMING  YOUTH/BREAKFAST  DANCE  10243  E 

GOT  EVERYTHING   BUT  u/jUBILEE   STOMP  10244  E 

SARATOGA   SWING/lTS  GLORY  10245  V+ 

ELLINGTON  DECCA 

HYDE    PARK/A  I  NT   MISBEHAVIN  323  V+ 

Saratoga/serenade  to  Saratoga  (benn*  4303  E 

HARLEM  SPEAKS/CHICAGO  800  E 
NT  MISBEHAVIN/SAVE    IT   PRETTY   MAMMA    (la)35|6  E 

ELLINGTON  ON  OKEH 

DO  IN  NEW  LOW  D0Wm/|GA  DIGA  000  8802  E 

THE   MOOCHE/HOT   AND   BOTHERED  8625  E 

HARLEM   TWIST/MOVE   OVER    (DIG   ONE   SIDE)  8638  V 

MISTY   MORNING/bL  WITH  FEELING  8661  V+ 

SNAKE  HIP  DANCE/jUNGLE   JAMBOREE  8720  V+ 

WHAT  A   FELLOW  CAN  OO/BL  ANO   TAN  40955  V+ 

TAKE    IT  EASY/jUNGLE  STOMP  4l0l3  V 

DIGA  DIGA   DOO/DOIN   NEW  LOW  DOWN  41096  V 

RING  DEM  BELLS/BODY  AND   SOUL  4|468  E 

ELLINGTON  ON  MASTER 


NEW  E  ST  LOUIS  TOODLE/GOT  TO  BE  RUG  CUT  lOl  E- 

LULL    IN  MY  LIFE/lTS   SWELL  OF  YOU  Il7  E 

NEW  BIRMINGHAM  BRE A  KDOWN/SC A TT I N  AT   KIT   K  I  2  3  E- 

U  CANT  RUN  AWAY  FROM  LOBE/LADY  WHO  COULD  1 24  E 

caravan/azure  I 3 I  E 

ELLINGTON  ON  JAPANESE  LUCKY  LABEL 

ECHOS   OF   HARLEM/CLAR I  NET   LAMENT  |2  E 

DROP  ME   OFF  HARLEM/ROSE   ROOM  60 1 74  E 

WANG  WANG   BL/HOM£   AG  IAN  BL  5002  E 

KISSIN  MY   BABY  GOODN I GHT/HAL   KEMP  I  E 

TIGER  RAG    1-2  60067  E 

OIGA  DIGA  DOO/ST  LOU  BL  44  E 
8H0WB0AT   SHUFFLE/OH  BABE   MAYBE   SOMEDAY     60 1 52  E 

coquette(teddy  wilson)/tiger  RAG  46  E 

ELLIGTON  PARLOPHONE  AND  HMV 

THREE  LITTLE  WORDS  883  E 
TROUBLED   WATERS/GARNET  CLARK  STARDUSTHMV  4593  E 

SOLITUDE/BLACK  BEAUTY  GRF     8394  E 

BLACK  MT  BLUES/PURVIS  DISMAL   PAN  PARL    1 449  E 

BUNDLE   BLUES/SADDEST   TALE  PARL  2890  E 

001 N  NEW  LOW  DOWN/SIX  SEVEN  TIMES  PARL  2550  E 
ELLINGTONS  WASH  I NG  TON  I ANS 

HOP  HEAD/EAST  ST   LOU   TOODLE  CO       953  V+ 

DOWN  IN  0  R  ALLEY/CHARLESTON  CHASERS  CO  1 076  E 
STACK  0  LEE  BL     (dig)  Dl     2*01  E+ 
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E— 

ch)ve 

1601 
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CA 
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CA 

9025 

E- 

CA 

V+ 

BR 

4044 

v  + 

PE 

104 

E 

VO 

30l2 

f 

)  CO 

1868 

E- 

CHAL 

134 

ELLINGTON  WASH  I NG  TON  I ANS  CONTINUED 
STACK  0  LEE  BL 

STACK  0  LEE  BL   ( HR   CR  RIM  SURF 
HOT  AND  BOTHERED-/ 
MOVE  OVER      (HR  CR  20  Gr) 
TAKE    IT  EASY/ 
JUBILLEE  STOMP 

PARLOR   SOCIAL  STOMP/GA  GRIND 

ELLINGTON  M I SC  LABELS 
BRGGARS  8L/SAT  NIGHT  FUNCTION 
SAT  NIGHT  FUNCT/HOPK I NS(s. GREER 
LIL  FARINA/GOTTA  KNOW  HOW  LOVE 
HONEYS  LOVIN  ARMs/gOTHAM  STOMPERS  VA  629  E 
OL  PLANTATION/ALL  GODS  CHIL  GOT  VA  59 1  E 
|2  ST  rag/rockin  RHVTHM  (la  rhy)  PE  15650  V 
|2  ST  rag/rockin  RHYTHM  ME   12445  E 

ST  LOUIS  BL/CASA  LOMA   ST  PE    15738  V+ 

JUBILEE  STOMP/l  CANT  GIVE  U  ANYTH  VO  |57|0E 
ST  JAMES    INFIRMARY/RENT  PARTY  BA     0594  V+ 

BLACK  TAN  FANT/HOT  AND  BOTHERED       VE     7082  V+ 
WHEN  SMIL  I NG/TENBLACKBERR IES )hR  CROR      I  862  E- 
SOL'TH   IN  MY  SOUL/eULL  FIDDLE   BL       PE    15632  E 
BLUES  WITH  FEEL  I n/m  I  STY   MORNING       VO     3229  E 
I   DON  CA  GHT  U  BL/SANTA   CLA US ( WARE }v I  2  I  777  E 
FREEZE  AND   MELT/MISS  MOON  CO      |8|3  E- 

Ml STY  morn/hottentot  (WHOOPEE  MAKERPE|5|04  E- 
SING  U  SINNERS(HAR  HOT  CHOC )  HOW    |045  V+ 

ST  JAMES    INF(HAR   HOT  CHOC)  HOW    1 046  V+ 

ELLINGTON  units 

COOTIE  WILLIAMS  ORCH 

PIGEONS  AND   PEPPERs/jUB I LESTA  VO  3922  E 

HAVE  HEART/ECHOS   HARLEM  VO  3960  E 

SWING   TIME  HONOLULu/CARNEVAL  CAROLVO  406  I  E 

OLD  MAN  RIVER/LESSON    IN   C  VO  4086  E 

BLUE    IS   THE  EVEN  I NG/sHAR P I E  VO  4024  E 

CHASIN  CH I PPIES/SW I NG   PAN  ALLEY       VO  4425  E 

A  I  NT  GRAVY   GOOD/BOUDIOR  BENNY  VO  4726  E 

BEAUTIFUL  ROMANCE/sHES  GONE  VO  54 1  I  E- 

DRY   LONG   SO/GIVE    I T  UP  OK  5690  E 

BLUES    IN  MY  COND I Tl On/a  INT  MISBEH   OK  6224  E 

TOP  AND   BOTTOM/TOASTED   PICKLE  OK  6336  E 

WEST  END  BL/G  MEN  OK  6370  E 

CANT  BELIEVE  YOUR    IN  LOVE/DIGA  DOOVA  555  E 

BLUES    IN  MY  C  OND I T I  On/a  I  NT  MISBEH  RZ  3596  E 

ROUND  MIDNIGHT/sOMEBOOIES  GOTTA  GOHIT  7ll9  E 

RED  BLUES/THINGS  A  I  NT  WHAT  USED       HIT  70S  4E 

REX  STEWRAT  ORCH. 

REXATIOUs/LAZY   MANS  SHUFFLE  VA  5|7  E— 

SWING  BABY  SWING/SUGAR  HILL  SHIM     VO  3844  E 

BACK  ROOM  STOMP/TEA   TRUMPETS  VA  6*8  E 

LINGER  AWHI  e/mOB I LE  BAY  (HR  CR)  BB  10057  E 
WITHOUT  A  SONG/SUNDAY  GAL  BB    10946  E 

DJAKGOS   JUMP/LOW  COTTON   (BIG  4)        HRS  |003  E 

TRUE   TO  YOU/SWAMP  MIST    |2*  KEY  1036  E 

TREASURY  DEPARTMENT 
16    INCH   PLAYS,  DONT  GET  AROUND  MUCH  ANYMORE 

CARAVAN,    I    CANT  BE  WRONG ,   JOHNNY  COME  LATELY 
WHIT  FOR  ME  MARY,   MOON  MIST,   SLIP  OF  LIP, 
THINGS  A  I  NT  WHAT  USED   TO  BE, 

BfTE  WITH  DUKE   PTS    1-2   TREAS  DEPT   |6  " 

SOPHIST   LADY/AZURE  VD  1 83  E 

IT  DONT  r>.EAN  THING  VD  480  E 

PERFUME   SWEET    1-2  VD  546  E 

BARNEY  BIGARD  ORCH. 

4^-  STREET/LAMENT  FOR   LOST  GLOVE  VO  3820  E 

JAZZ  ALA  CARTE/DEMI    TASSE  VO  3842  E 

MINUET    IN  BL/BARNEY  GOINEASY  VO  5378  E 

CLOUDS     N  HEART/FROLIC   SAM  VA  525  E- 

SOLACE/4-fSTREET  VA  564  E 

IF   YOUR  EVER    IN  MY  ARMS/GET   IT  SOUVA  596  V+ 

MOONL I GHT  F IESTA/SPONGECAKE  AND  VA  626  E 

JAZZ  ALA     ARTE/DEMI    TASSE  VA  655  E 

A   LULLA8YE  AT  OAWn/cHARLIE  THE  CHUBB  |098|  E- 

READY  EDDY/LAMENT  FOR   JAVENEETE  BB  11098  E 

C  BLUES/BROWN  SUEDE  BB  Il58l  E 

HONEY   HUSH/jUST  (ANOTHER  OREAM  OK  5663  E 


JOHNNY  HODGES  ORCH 
SILVER  MOON  GOLDEN     NOs/my  DAY 
JEEP  Bl/rENHEZVOUS  WITH  RHYTHM 
1    LEFT  SONG  GO  OUT/lN  MY  PLACE 
EMPTY  BALLROOM  3l/u  WALKED   OUT  PICTUF 
JITTERBUG   LULLABYE/BL  SEEN 
LOVE    IN  SWINGTIME/SWIN    IN  INDELL 
KRUM  ELBOW  Bl/sOMETHIG  BOUT  OLD  LOVE 
PRELUDETO  KISS/JEEP    IS  JUMPIN 
HODGE  PODGE/wANDERLUST 
DANCING   STARS/IM    IN   ANOTHER  WORLD 
LIKE  SHIP   IN  NIGHT/SW I NG I N  ON  CAMPUS 
dooji  oooji/miss.  DREAMBOAT 
U  CAN  COUNT  ON  ME/KITCHEN  MECH  DAY 
DANCE  OFGOON/  HOME  TOWNRL 
MY  HEART  JUMPED   OVER  MOOn/wONDERFUL 
I    KNOW  U  KNOW/DREAM  BLUES 
NEVER  GO  TO  HEAVEn/fOOL I N  MYSELF 
PASSION  FLOWER/GOIN  OUT  BACK 

SQUATTY  ROO/THINGS  A  I  NT  WHAT  USED   TO  BEBB    11447  E- 

day  dream/junior  HOP 

MOON  ROMANCE/YOUR, LOVE  FADED 
ALICE  F AYE 

HONEYMOON  HOTEl/by  WATERFALL  (VALLEE)  80 
SHAME  ON  u/LOVE  IS  SWEETES.T  THING  BB 
YOUR  A  SWEETHEART  (SOUNDTRACK  UNIV  FILM) 
THERES  LULL  IN  MY  LIFe/wAKE  UP  LIVE  BR 
ITS  SWELL  OF  u/nEVER  MLLION  YRS  BR 
GOT  MY  LOVE   TO   KEEP  ME  WARM/GOOD   NIGHT  BR 

LEONARD  FEATHER  ORCH. 
JAZZ  IN  THE  WALTZ/CLEMENTINE        FREE  FREE  FREE  FREE 

rQWLERSWASHBOARD  WONDERS 
PIGFOOT  SHUFFLE/CODG  I  IV  MY  MAN 
WftSHBOARD  STOMP/CH I TTERL I N  STRUT 
FR I SKYFEET/jELLY  ROLL  BL 

ROY  FOX  ORCH 

FROM  IRELAND 


3948 

A  I  I  ^ 
^  1  1  -J 
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VO 
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v  o 

4351 

E 

VO 
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E 

VO 
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V+ 

VO 
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E— 

VO 
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E 

VO 
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E 

VO 
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E 

VO 

4941 

E 

VO 

53330  E 

VO 

5353 

V+ 

VA 
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E 

B8  30©8| / 

V+ 

BEBB 

1  1447 

E- 

BB 

1  102  1 

E 

OK 

5940 

E 

5|7l 

v+ 

5 175 

v+ 

E- 

7787 

E- 

7860 

N 

7821 

E 

CO  14096 
CO  14064 
CO  1 4 1 55 


DID  YOUR  MOTHER  COME 
MIRCLE   SOMETIMES  HAPPEN 


255 1 2 
25518 


HE  WAS  A  GENTS  GENT/FOR  LITTLE  A NGEL I NEV I   25397  E 
YOUR  MY  EVERYTH I NG/OO  THAT  KISS 
ITS  ALL  FRGOTTEN  NOw/aLOHA  BELOVED 
OVER  MY  SHOULOER/SPR I NGTI ME    IN  HEART 
VILLA/MERRY  WIDOW  WALTZ 
EVERYTHING  STOPS   TEa/nEVER  ANOTHER  U 
THATS  GOOD   OLD   SOUTh/|F    I    HAD  U 
WHEN    I   SEE  MY  SUGAR/oO  LA  LA  LA 
ECHO  OF   SONG/  H  MONAH 
WHEEZY  ANNA 

8UD  FREEMAN  ORCH 


UHCA 
DE 
DE 


EASY   TO  GET/l    FOUND   NEW  BABY 
CHINA   BOY/THE  EEL 
AFTER  AWHILE/SHIMME  SHE 
47  STATE/MUSKRAT  RAMBLE 
SUNDAY/BLACK  STICK  (BECHET) 
CRAZEOLOGY/CANT  HELP  LOVIN  MAN 
BUZZARD/TILL IES  DOWNTOWN  NOW 
SOMEDAY/AS  LONG   AS    I  LIVE 

FRANK  FROEBA  ORCH 
MY  SWISS  HILLB I LLY/TEARS  IN  MY  HEART  DE 
BIG  APPLE/jOSEPHINE  DE 
NOTKIN  CAN  STOP  ME  NOw/dONT  SAVE  LOVE  DE 
MILES  APART/DANGER  LOVE  AT  WORK  DE 
GOBLINS  IN  STEEPLE/WHO  DE 
MUSIC  GOES  ROUND/GREAT  DAY  CO 
RHYTHM  LULLABYE/ORGAN  GRINDERS  SWING  CO 

GEORGIA  STRUTTERS 
EVERYBODY  MESS  AROUNd/ga   GRIND  HA 
ORIG  BLACK  BOTTOM  DANCe/waSNYT   IT  NICE  HA 
RIGHT  HERE  FOR  u/ROCK  JENNY  ROCK  HA 

GEORGIA  WASHBOARD  STOMPERS 
Ml   DLE   OF   KISS/EVERY  LITTLE  MOI'ENT 
YOUR  AN  ANGEL/lM  LIVIN    IN  GREAT  BIG 
SOPH   i ADY/PRETTY  GIRL 
I   CANT  DANCE/WHO  BROKE   THE  LOCK  OFF 
NOBODIES  SWEETHEART/BUGGABOO 
HAPPY   AS   DAY  IS/WELL   HAVE  HONEYMOON 

GEORGE  GERSHWIN 
DO  DO  DO/CLAP  YOUR  HANDS 


DEE  3090  E 
DE  209  E 
DE  275  E 
DE  355  V 
DE  787  N 
BR  4230  E- 
BR  4505  E 
BR  6457  E 
TEST  E 

BB  10370  E 
BB  10385  E 
CO  35856  E 
CO  35255  E- 
DE  3865  E 
14  E 

i e i 12  e 

2849  E 


1500  E 
|40|  E 
|4|8  E 


1525 
1545 
31  10 
3 1 5 1 

231 
31  1 

468 


DE 

7096 

E 

DE 

7094 

E 

DE 

5089 

E- 

HENDE 

7004 

E 

BB 

5092 

E 

BB 

5083 

E- 

BB 

6736 

E 

BB 

6899 

E 

BB 

7|86 

E- 

BB 

7335 

E- 

BB 

7738 

V+ 

BB 

10023 

E- 

B8 

10076 

E 

BB 

10123 

E 

BS 

10108 

E 

25009 
25024 
25081 
25090 
251  15 
25136 
25145 
25181 
25193 


VERNON  G'ER  ORGAN  SOLO 
I NAH/NOBOD IES  SWEETHEART 
|2  ST  RAG/APPLE  BLOSSOM 
CASA   LOMA  STOMP/AFTER  YO'JVE  GONE 
MY  MARIE/RAGGIN   THE  SCALE 
WHISPER  I NG/HONEYSUCKLE 
U  GOT  ME/W  REVER  I  E 
STORMY  WEATHER/FRANKIE  JOHNNY 
HUMOROUS/LULLABYE    IN  RHYTHM 
STARDUST/FOXTROT  SEREN 

BENNY  GOODMAN  AND  ORCH.  (VICTOR) 
HUNKADOOLa/d IX   LAND  BAND 
JAPANESE  SANDMAN/ALWAYS 
GET  RHYTHM    IN  FEEt/baLLAO    IN  BL 
KING   PORTER/SOMETIMES    IM  HAPPY 
AFTER  YOUVE  GONE/bOOY  AND  SOUL 
BLUE  SKIES/DEAR  OLD  SOUTHLAND 
JINGLE  BELLS/SANTA   CLAUSE    IS  COMING 
SO!  EDAY  SWEETHEART/WHO 

NO  OTHER   ONE/YANKEE  DOODLE   NEVER  WENT 
EENIE  MEENIE   MINEy/sANTA   CAME    IN  SPRING25I95  E 

goodbye/sandman  252|5  E 

I TS  BEEN  SO  LONG/GOODY  GOODY  25245  E 

BREAK  IN    IN  PAIR  SHOEs/sTOMP I N  SAVOY  25247  E 

WHEN  BUDDHA  SMILES/BASIN  ST  BL  25258  E 

GOT  ME  BETWEEN/MAOHOUSE  25268  E 

CHRISTOPHER  COLUMBUS/GET  HAPPY  25279  E 

I    KNOW  U  KNOw/l   COULD  BE  WITH  U  25290  E 

GLORY   OF  LOVE/u  CANT  PULL  WOOL  253|6  E 

STAFDUST/  2532C  E 

REMEMBER/WALK  JENNY  WALK  25329  E 
OH  LADY  BE  GOOD  TEST  25333  E 
SING  ME  SWING/THESE  FOOLISH   TH I NGS ( FOX )25340  E 

THESE   FOOLISH  THINGS/lN  SENT  I M  MOOD  25351  E 

SWING  TIME  ROCKIES/FOUND  NEW  BABY  25355  E 
THERES  SMALL  HOTEL/THATS   PLENTy(D0RSEY )25365  E 

DOWN  SOUTH  CAMP  MEET/PICK  SELF  UP  25387  E 

U  TURNED   TABLES/HERES  LOVE    IN  EYE  25391  E 

MOONGLOw/o I NAH  25398  E 

HOUSE  HOP/]   WOULD   DO  ANYTHING  FOR  U  25350  E 

MORE  THAN  U  KNOw/nOBOD IES  SWEETHEART  25345  E 
D I NAH                                                             TEST  25398  E 

EXACTLY  LIKE  u/lOVE   ME   LEAVE  ME  25406  E 

ST  LOUIS  BL/CLAR  MARM(OOJB)  25411  E 

WHEN  LADY  MEETS  GENT/sONG  DANCE  25434  E 

ORGAN  GRINDER  SWING/pETER   PIPER  25442  E 

ALEX  RAG  BAND/RIFF  IN  R I TZ  25445  E 

TAINT  NO  USE/GOODNIGHT  MY  LOVE  25461  E 

GOODNIGHT  MY  LOVe/tAKE   OTHER  GUESS  25461  E 

BUGLE   CALL  RAG/aFTER   YOUVE   GONE   ( TD  )  25467  E 

TAINT   NO   USE/DID   U   MEAN    IT  25469  E 

SWEET  SUE/MELANCHOLY  BABY  25475  E 

TIGER   RAG.WHISPERI   G  25481  E 

SMOKE  DREAMS/GEE  BUT  YOUR   SWELL  25486  E 

WHEN  U  AND    I    YOUNG  MAGGIE/SWING   LOW  25492  E 

SOMEBODY  LOVES   ME/jAM  SESSION  25497  E 

NEVER  SHOULD   TOLD  u/sHE  COMES  FROM  OIX  25500  E 

THIS  YRS  KISSES/HE  A  I  NT  GOT  RHYTHM  25505  E 

I   WANT  BE   HAPPY/ROSETTA  255|0  E 

STOMP  IN  SAVOY/VIBRAFHONE  BL  25521  E 

TEA  FOR  TWO/RUNNING  W»LD  25529  E 
RUNNING  WILD                                                 TEST25529  E 

IDA   SWEET  CIDER/CHLOE  25531  E 

CANT  WE  BE  FR I  ENDS/PEC K I N  2562  I  E 

ROLL  EM/AFRAID   TO  DREAM  25627  E 

CHANGES/SLEEPY  TIME  DOWN  SOUTH  25634  E 

man  I  love/avalon  25644  E 

LIZA/SMILES  25660  E 
SUGAR  FOOT  STOMp/CANT  GIVE   U  ANYTH  L0VE25678  E 

OB  white/minnib  MOOCHER  WEDDING  DAY  25683  E 

VIENE  V lENl/HANDFUL  KEYS  25705  E 

LET  BE  LESSON/HITCHED  WAGON  STAR  25708  E 
SILHOUETTED  MOONL I GHt/ca NT   TEACH   TRICKS257I1  E 

CAMEL  HOP/LOCH  LOMOND  257|7  E 
TOOK  WORDS   OUT  MOUTh/mAMA  MOON  HERE  AGA25720  E 

WHERE   OR   WHEN/DING   DONG   DADDY  25725  E 

LIFE  GOES   "^ARTY/DREAMS  COME   TRUE  25726  E 

THANKS  FOR  MEMORy/sWONDERFUL  25727  E 
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BENNY  GOODMAN  CONTINUED  (VICTOR) 

BE  I   MIR  BIS  DU  SCHOEN    1-2  25751  V+I> 

DONT  BE   THAT  WAy/onE   OCL   JUMP  25792  E 

SING  SING  SING    1-2  25798  E 

always  ano  always/ooh  OOH  BOOM  25808  E 

PLEASE  BE   KINO/Yl    PI    PIN  258 1 4  E 

SWEET  LORRA I NE/D I Z2Y   SPELLS  25832  E 

LULLA5YE  RHYTHm/fEEL I NG    IS  GONE  25827  E 

FEEL  IN  HIGH  AND  HAPFy/|  LET  SONG  GO  25840  E 
WHYD  YA  MAKE  ME  FALl/|TS  DREAMER  IN  ME258-36  E 
SAVING  SELF  FOR  YOu/DONT  WAKE  MY  HEART25867  E 

FLAT  FOOT  FLOOGIE/BIG   JOHN  SPECIAL  25971  E 

WHAT  GOES  ON   IN  MY  HEARt/lITTLE  KISS  25878  E 

WRAFPIN   IT  UP/MELANCHOLY  8A8Y  25850  E 

I    GOT  DATE  WITH  DREAM/COULD  U   PASS    IN  26000  E 

BL   INTERLUDE/wHEN   I   GO  OREAMIN  2602 1  E 

BL  IN  YOUR  FLAT/MY  FLA  1  26044  E 
YOUR  LOVELY  MADAM/wHAT  HAVE  U  GOT  THAT26053  E 

margie/russiam  LULLABYE  26060  E 

YOUR  SWEET  HEADACHE/l    HAVE  EYES  2607l  E 

I   HAD   TO  00   IT/|S  THAT  WAY   TO  TREAT  26083  E 

C IRIB IR I B IN/B  MBLE  BEE  STOMP  26087  E 

BLUE  ROOM/MAKE  BELIEVE  26088  E 

I   NEVER  KNEw/s*'EET  SUE  26089  E 

I   MUST  HAVE   THAT  MAn/swONDERFUL  26090' 'E 

SWEET  GA  BR0WN/0PuS  £  26091  E 

FAREWELL  Bl/hONEYS  LOV I N  ARMS  26095  E 

THIS  CANT  BE  LOVe/s  I NG  FOR   SUPPER  26099  E 

Smokehouse/topsy  26107  E 

KINDA   LONESOME/l   MU  T    SEE   ANNIE  26 1  I  0  E 

BACH  GOES     OWN/WHISPERING  26 1 3C  E 

WELL  NEVER   KNOw/uNDEC I OED  26  I  34  E 

I    CRIED   FOR   u/l    KNOW  U   KNOW  26  I  39  E 

THE  BLUES/BLUE  LOU  26 1 44  E 

SHUTEYE/GOOD  FOR   NOTHIN  B   T  LOVE  26|59  E 

cookoo  in  clock/home  IN  CLOUDS  26 1 75  E 

SHOW  YOUR  LINEN   ISS  R I CHARDSOn/laC Y  262 1  I  E 

ROSE  WASH  SQUARE/SIREN  SONG  26230  E 

wholl  buy  my  bublitchka/u  AND  YOUR  26263  E 

ONE  OCL   JUMP/BUGLE  CALL  RAG  273 1 4  E 

BENNY  GOODMAN  (COLUMBIA) 

COMES  LOVE/REN0EZVOUS   TIME    IN  PARIS  35201  E 

CHANGES, 'jUMPIN  AT  WOODSIOE  352|C  E 

BLUE   CHCHICS/WHATS  NEW  352 1  !  f 

LOVF  NEVER  KENT  COUECe/dIDNT  KNOW  35230  E 

SCATTER8RA In/0NE  SWEET  LETTER  FROM  U  35241  F 

FLY  I  HO  HOME/RCSE  ROOM  35254  E 
BLUEBIRDS    IN  MOONLIGHT/FAITHFUL  F0REVER35239E 

BOY  MEETS  hORN/LFTS  DANCE  35301  E 

HEAVEN   IN  ARVS/THAT  LUCKY  FELLOW  35308  E 

I   THOUGHT  ABOUT  u/MAKE  WITH   KISSES  353 1 3  E 

SPRING  SONG/HONEYSUCKLE  ROSE  353 1  9  E 

MEMOfi  ES  OF   u/sOFT  WINDS  35320  E 

DARN  THAT  DREAM/PEACE  BROTHER  PEACE  35331  E 

SH IVERS/SEVEN  CCME  ELEVEN  35349  E 

ZAGGIN  WITH  ZIG/BUSY  AS  BEE  35356  E 

STEAL  I M  APPLES/OPUS  LOCAL  802  35362  E 

WHATS  MATTER  WITH  Me/whAT  WILL  THEY  35374  E 

ALL  STAR  STRUT/KING   PORTERE  STOMP  35389  E 

FABLE   OF  ROSE/hOW  HIGH  MOON  35391  E 

TILLTOM  SPECIAL/GONE  WITH  WHAT  WIND  35404  E 

BEYOND  MOON/NIGHT  AND   DAY  354 1 0  E 

BOARD  MEETING/LETS  ALL  SING   TOGETHER  35396  E 

THE   SKY  FELL  OOWN/V.EVER  ENTERED  MY  35420  E 

BE  SURE/SHAKE  DOWN  STARS  35426  E 
DOWN  BY  OLO  MILL  STREAM/YOURS    IS   HEART35445  E 

DEVIL  MAY  CARE/EVEPY  SUNDAY  AFTERNOON  35461  E 

POOR   BUTTERFLY/THE  SHEIK  35466  E 

EUOS  WONT  EUD/lM  N080DIE0  BABY  35472  E 

BOY  MEETS  GOy/|   SURRENDER  DEAR  35462  E 

I   CANT  LOVE  U  ANYMORE/MOCN  WONT  TALK  35487  E 

MISTER  MEACGWLARK/CRAZY  RHYTHV  35497  E 

JUST  LIKE  TAKING  CANOy/wHO  CARES  355|7  fc 

COCOANUT  GROVE/HOUR   PARTING  35527  E 

ONCE  MCRE/c   NT  L   TEL'-/  35543  E 

SEX  APPEAL/'THESE  FOOLISH   THINGS  35553  E 

OREAMING  OUT  LOLO/CANT  RESIST  U  35574  E 


IODMAN  CONTINUES 

OSTALG IA/L  I  TILE  BOYLOVE  35594  E 

ROYAL  GARDEN  Bl/hOLY  CATS  35PlO  E 

HENDERSON  STCMp/nOBODY  35820  E 

WHY  COULCf.T    )T  BE   POOR   L I TTLE/MOONGL  35839  E 

frenesi/hard  TO  GET  35863  E 

TAKIN  CHANCE   ON  LOVE/CABIN   IN  SKY  35669  E 

AS  LONG  AS  LIVE/BENNYS   BUGLE  35901  E 

SOMEBODY  STOLE  MY   GAL/ALWAYS  CHASING  359|6  E 

I   HEAR  RHAPSODY/LET  K\    HEART    IN  YOU  35937  E 

ON  ALAMO/GONE  WITH  WHAT  DRAFT  35938  E 

BEW 1 TCHED/TH IS    IS  NEW  35944  E 

PERF  ID  I  A./LET  DOORKNOB  HITCHA  35962  E 

YOUR  DANGEROUS/BIRDS  OF  FEATHER  35977  E 

MEMORY   OF   ROSE/CORNS  I LK  35992  E 

IT  ALWAYS  YOU/LUCKY   PEOPLE  U  36002  E 

LAZY  RIVER/OH  LOOK  AT  ME  NOW  360)2  E 

MY  SISTER   AND    |/n0T  COMPLMMN  36  022  E 

amapola/intermezzo  36050  E 

yours/take  it  36067  E- 

G00D  ENOUGH   TO  KEEP/SVOOTHE   ONE  36099  E 

DIX  BAND/BUGLE  CALL  ARG  36109  E 

I    FOUND  MIL-  <M  8  BABy/gOOD  EVENING  36 1  36  E 

TIME  ON  MY  HANDS/SCARECROW  36160  E 

SOMETHING  NEw/wHEN  SUN  COMES  OUT  36209  E 

SOFT  AS  SPRING/DOWN  DOWN  DOWN  362  I  9  E 

LETS  BAMCe/mY   TWILIGHT  DREAMS  36224  E 

TUES  AT  TEN/AIR  MAIL  SPECIAL  36254  E 

SMOKE    IN  EYES/ROSITA  36284  E 

ANYTHING/FROM  ONE  LOVE   TO  ANOTHER  36305  E 

BIRTH   OF   BL/ELMERS   TUNE  36259  V+ 

THE  COUNT/l   SEE  MILL 'ON   PEOPLE  36379  E 

IM  HERE/CAPRICE   PAGGANINI  36411  E 

I    GOT    IT  BAD/ROUND  RIDGE  3642|  E 

SHADY  LADY  BIRD/buCKLE  DOWN  WINSOCK  36429  E 

ROYAL  FLUSH/l   GOT  RHYTHM  36499  E 

NOT  MINE/eUILC  BETTER  MOUSETRAP  36980  E 

I    THREW  KISS    IN  OCEAN/FULL  MOON  36590  E 

THE  WAY    U  LOOK  TONIGHT/WANG  BL  36594  E 

TAKE    IT/lDAHO  366  I  3  V+ 

ON  SUNNY  SIDE  STREET/ALL    I    NEED    IS   U  366 1  7  V+ 

I    GOT  GAL    IN  KALAMAZOO  36622  E 

DEARLY  BELOVEO/lM  OLD  FASHIONED  36641  E 

SIX  FLATS  UNFURNISHED/WHY  DONT  U  DO  36652  E 

ITA  ALWAYS  u/MISSICN   TC  MOSCOW  36680  E 

WORLD    IS  WAITING/SOLO  FLIGHT  36684  E 

AFETP   YOUVE  GONE /DARKT OWN  STRUTTERS  36699  E 

ROSE  RCOm/aIF  MAIL  SPECIAL  36720  E 

I   FOUND  f.-Et.   EABY/FLYING  HOME  36  72 1  E 

GRA'lD   IIAm/pCiOR   BUTTERFLY  36722  E 

HOW  DEEP   IS   OCEAN/MM  OLD   FLAME  36754  E 

FIESTA  IN  Bl/|  CANT  G I VE  U  ANYTHING  36755  E 
EVERYTIME  WE  SAY  GOODBYE/ONLY  AN0THER36767  E 

BODY  AND  SOUL/AFTER   YOUR   GONE  36781  E 

IVE  BOUGHT  NEW  K I  NO A   LOVE/CLOSE   AS  36787  E 

EVERY   TIME/SWEETHEART   OF  MY  DREAMS  36790  E 

GOTTA    BE   THIS   OR    THAT    1-2  368|3  E 

SLIPPED  DISC/OOMPH   FAH  FAH  368|7  E 

CLAR  !  MADE/jUNE    IS  BUST  I  M   OUT  ALL  36825  E 

IM  GONNA   LOVE   THAT  GUY/PAPER  MOON  36843  E 

MY   GUYS   COME   BACk/sY:  PHONY  36874  E 

GIMME   THE   SIMPLE  LIFe/|    WISH    I    COULD  16908  E 

SWEET  ANGEL/TALK  OF  TOWN  36955  E 

ON  ALAMO/RATTLE  AND  ROLL  36988  E 

BLUE  SKIES/l  DONT  KNOW  ENOUGH  ABOUT  37053  E 
LOVE  DOESNT  GROW  ON  TREEs/plTY  L0BSTER37077E 

FOR  U  FOR  ME/KISS    IN  THE  NIGHT  37 1 49  E 

GAL   IN  CALLICO/BENJES  BUBBLE  37|87  E 

SUPERMAN/MORE   THAN  U  KNOW      1 2"  55002  E 

BENNY  RIDES  ACAIn/mAN    I    LOVE    |2"  55001  E 

MAN    I    LOVE/l    GOT  RHYTHM  55038  E 

iOODMAN  (BLUE  COLUMBIA) 

NOT  THAT    I    CARE/HELP  SELF   TO  HAPPINE  2542  E 

GOT  RIGHT  SING  Bl/aI  NTCHA  GLAD  2835  E 
All.TCHA  GLAD/GOTTA  RIKT  SING  BL  ( YELL0W3 168  E 
DR  HECKLE  AND  MR   JIEE/TEXAS   TEA   PARTY  2845  E 

"                                        "   (yellow)  3167  E 


G OOP MAN  CONTINUED 
HUNDRED   YRS   TODAY/jUST  COULDNT  TAKE    IT2583  E 
RHTFIN  THE  SCOTCh/kEEP  ON  DOING  WHAT       2867  E 
WHY  COULDNT    IT  BE  ME/LOVE  ME  LEAVE  ME     287l  E 
EMAL  I  IIe/cEORG  I A    JUBILEE   ^HR   CR()  29C7  E 

I    A  I  NT   LAZY/AS  LONG  AS    I    LIVE  2923  E 

MOONGLOw/BREAKFAST  BALL  I"  CR  PLAYS  2927  E 
BUGLE  CALL  RAG/NITWIT  SEREN     HR   CR  2958  E 

HAPPENS   TO  BEST  FRIENDs/TAKE  WORD  2947  E 

THROW  IN  S  TONES  AT  SUn/bL  MOON  3003  E 

cokey/music  HALL  RAG  3011  E 

LOUDs/nIGHT  WIND  30  I  5  E 

I   WAS  LUCKY/SINGI      HAPPY   SONG  30 1 8  E 

DOWN   HOME   RAG/DIXIE   BAND  3033  E 

JUNK  MAN/OL   PAPPY  COE      730  E 

BREAKFAST  BALL/SOMEDAY  SWEETHEART  COE  5005  E 
GEORGIA   JUB I LEE/EMAL I NE  COE     759  E 

TAPPIN  BARREl/r  IFF  I N  SCOTCH  COE  5|04  E 

BOLT   FROM   BL/|00%  FROM   U  CO     2988  V 

GOODMAN  MELOTONE  LABEL 

99  OUT  OF    100  WANT   TO  BE  LOVED/MIME  1 2  1 00  E 

AND   THEN  YOUR  LIPS  MET  MINE/nOT  WORTH  |2023  E 

THATS   A    PLENTY/CLARINETITIS  |2073  E 

I   WANT  TO  ROUND  BABY/WHAT  HAVE  WE   TO  1 2 1  38  E 

LOOKS  LIKE  LOVE/LITTLE   JOE  1 2  1 49  E 

SLOW  BUT  SUBE/CANT  STOP  ME   LOV IN  YOU  |2205  V+ 

WHAT   AM    I    GONNA   DO   LOV I n/paRDON   ME  1 2208  E 

GOODH/'AM  BRUNSWICK  LABEL 

MUSKRA  T  RAMBLE/AFTER  AWHILE  BRE    1 264  E 

blue/shift  TAILSTOMP  3975  N 

ROOM    |4| l/jUNGLE  BL  4013  E- 

D  I X  I ELANT   BAND/BUGLE  CALL   RAG  7644  E 

BEALE  ST  BL/BASIN  ST  BL  7645  E- 

V  D  ISCS 

SOMETIMES  IM  HAPPY/UNT I TLED  |24  E 
LETS   FALL   IN  LOVE /( SPAN  I ER )   SQUEEZE   ME     475  E 

ONE  OF  THOSE  TH I NGS/RACHELS  DREAM  446  E 
IM  GONNA   LOVE  THAT  GUY/CLAR I  MADE    (jAMES)535  E 

GOODMAN  (HMV  H  PAR LOPH ONES ) 

OPUS   3/4/SUGAR  HMV  8957  E 

MORE  THAN  U  KNOw/cHIMA   BOY  8467  E 

GOODNIGHT  MY  LOVE/SMALL  HOTEL  8542  E 

starcust/someday  (dorsey)  8468  E 

LIMEHOUSE  BL/lF    I    HAD   U  PAPL    2838  E 

POOR  BUTTERFLY/THE   SHi' IK  2753  E 

GOODMAN  ON  BLUEBIRD  LABEL 

DEAR   OLD   SOUTHLAND/lf    I    COULO  BE  WITH    10458  E- 

JAPANES.E    SANDHAn/|    KNOW   l|l   KNOW  10459  E 

MADhOOEE/c-ET   HAPPY  1 046  I  E 

BLUE  SHIES/Rrr LKLEF  10690  V+ 

MORE   ThN  U   Kt  Ow/NOBOf- lEf.  SWEETHEART        10723  E 

RBSETTA/l    WANT  TO   BE  HAPPY  10768  E 

WALK  JENNY  WALK/ALWAYS  10799  E 

BALLAD    IN  BL/DIX  BAND  1 085 1  E 

IM  DING  DONG  DADDY/DIZZY  SPELLS  10903  E 

FAREWELL  BL/mARGIE  10973  E 

HONEYS   LOV IN  ARMS/haD   TO  BE   U  11056  E 

CHANGEs/RUi  S I N   LULLABYE  I  1 226  E 

I    CRIED   FOR  u/wHERE   OR  WHEN  I  1 456  E 

GOODMAN  OKEH  RECORDS 

THE  EARL/LETS   00    IT  6474  E 

IF    I    HAD  u/LIMEHOUSE   BL  6486  E 

SOMEBODY   ELSE   TAKING   PLACE/THAT  DID         6497  E 

WINTER  WEATHER/EVERYTHING    I    LOVE  65|6  E 

U  DONT  KNOW  WHAT  LOVE    Is/sOMEONE  R0CKIM6534  E 

BLUES    IN  NIGHT/WHERE   OR  WHEN  6533  E— 

LAMP  MEMORY/WHEN  ROSES  BLOOM  6580  E 

STRING   PEARLS/jERSEY  BOUNCE  6590  E 

MY  LITTLE   COUSIN/ZOOT   SUIT  6606  E 

WELL  MEET  AGAIN/BEFORE  6644  E 

GOODMAN  ALL  STAR  ORCH  VICTOR 

CHLOE/1  2l  149  E 

MY  MELANCHOLY  BABy/jUST  ROLL  ALONG         2  I  2  1 2  E 

oh  baby/add  A  LITTLE  WIGGLE  2|423  E 

SHE  DIDNT  SAY  YES/RAINBOW  ROUND  £H  OUL  2|667  E 
TOO  WONDERFUL  FOR  WORDs/sTEPP I N  ALONG  22|04  E 
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VE 

2/l33 

E 

CL 

5254 

E 

VE 

2404 

V+ 

GOODMAN  ( FRANK  AU  URN  ORCH ) 

ON   SUNNY    SIDE    STREET/DANCING  WITH 
GOT   THE   BENCH/LOU  GOLD 
CHEERFUL  LITTLE  EARFUL 
THINK  A   LITTLE   KINDLY   OF  ME 
ME/GIVE  ME  YOUR   AFFECTION  HONEY 

I    SURRENDER  DEAR 


GOODMN  (BIX  BE  I DERBECKE  ORCH.) 
ILL  BE   FRIEND  WITH   PLEASURE/l   DONTVI   23008  E 

GOODMAN  (RUBE  BLOOM  AND  BAYOU  BOYS ) 
ST  JAMES    INF/mAN  FRON  SOUTH  CO     2|03  E 

MYSTERIOUS  MOSE/BESSIE  COULDNT  HELCO  2 1 66  N 
THERES  A  WAH  KAh/on  REVIVAL  DAY       CO     22|8  N 

GOODMAN  (JIMMY  BRACKENS  TOE  TICKLERS 
ICKY   BL/4  OR  5   TIMES  DO     4276  V 

12  ST  RAG/lTS  SO  GOOD  RE     88 1 3  E 

AFTER  YOUVE  GONE/  DO     4|83  V+ 

GOODMAN  ( BROADWAY  BROADCASTERS) 
MY  BLACKB IBDs/(  M I LLS )   DEAR   LITTLE   CA     8349  E- 
|F    |   HAD   U   (MASTER    13)  CA     9057  E 

IF    I    HAD  U   (MASTER    12)  RO       861  E- 

HONEY  CA     9|SC  V+ 

HONEY  ROM     932  V+ 

GOODMAN  (IRVING  BRODSKY  ORCH.)  SOLOS 
I   MAY   BE   WRONG/lF  U  BELIEVED    IN  MED  I      302  I  E 

GOODMAN  (HOAGY  CARM ICHAEL  ORCH) 

ROCKIN   CHA  I R/BARN I  CLE   BILL  VI    38 1 39  E 

ROCK  I M  CHAIR/GA   ON  MY  M I ND  VI   25494  E 

BARN  I  CLE   BILL/BESSIE   COULDNT  HELP  VI    25371  E 

GOODMAN  (THE  CAROL  I  NERS  ) 
IT  GOES   LIKE   TH I s/(MI LLS ) I M  TALKINCA     8336  E 

GOODMAN  (ROY  CRROL  f.  SANDSBOINT) 
KINGS  HORSES/wHEN  YOUR    IN  LOVE  CL     5252  E 

ITS  THE  GIRL/l  CANT  WRITE  THE  WOR  CL  5357  V+ 
TOO  LATE/LOVELESS   LOVE  CL     5446  E 

"  "  HA      1406  E 

'VXiDf  r.   (C  '[    '.'  IA   f'-T.i  PLAyTBS) 
MUST  BE   u/THE   FREE   AND  EASY  CO     2|49  E 

GOODMAN  AND  COLLEG IATES 


1483  V 
5520  V+ 


vo     3263  E 


5226  E 


943  E 
904  n 


I503E 


T I GHTS  LIKE   THIS/4-5  TIMES 

GOODMAN  (COTTON  PICKERS) 
THERES   JAZZ    IN  DEM  DER  HORNS/wCE 
GOODMAN  (D  IX  IE  JAZZ  BAND) 

BABIES    COMING   BACK  JE      5405  V+ 

ST  LOUIS  BL/PICOLO   PETE  CR      1 590  E- 

G OOP MAN  (DAVID  EDWARDS  AND  BOYS) 

JUST  A   CRAZY  SONG/CASA   LOMA   ORCH  OK  4|492  N 

GOODMAN,  (  KELLY  EDWAROS    RCH  ) 

NEVER   KNEW   TIL   NCV'/wALKING  BABY  CL 

GOODMAN  (SAMMY  FAIN) 

WHAT  A  DAY/TO  BE  IN  LOVE  HA 
THINGS   MADE   FOR   LOVE/wHAT   DID   YOU  HA 

OODiv.AM  (JERRY  FEMWYCK) 
WITH  LOVE IN  HEART/WHOS   YOUR  LITTLFCL 
GOODMAN  (REGINALD  FORSYTHE  ORCH) 

GREENER  THE  GR A Ss/MEL A NCH OL Y  CLOW  CO  3060  E 
DODGING   A   0  I VOR CEE/LULLABYE  CO      30 1 2  E 

BENNY  GOODMANS  BOYS 

WOLVERINE   Bl/OAOA    STRAIN    ( LA    RHY )    HRS  7  E 

GOODMAN  (BENJAMIN  FRANKLIN  ORCH) 
LOVABLE   AND  SWEEt/lOVE    IS  A   DREAM  PE    1 5 1 2  I 3E 

GOOD  IE  AND  GOOD  T  I  MERS 
DIGA  OIGA   DOo/4— 5  TIMES    (MAJESTIC)PE    1 5083  E- 
MELODY  LIFE    IS   LOVE  PE    15094  E 

CAUSE    IM    IN  LOVE  PE    |5|Q5  V+ 

"  PA  716  924  E 

^GOODMAN  (JOHNNY  GREEN  ORCH) 
LIVE   AND   LOVE   TON  I TE/c OCKTA I LS  2     BR     6797  N 
EAt'N    COME  EASY  GO/REPEAL   THE   BL       BR     6855  E 

GOODMAN  (CONRAD  GREY  AND  MARINERS) 

CAN   THIS   BE   LOVE/FORD   BR  1 TTON  MARGCL     5||7  N 

GOODMAN  (HOTY  TOTSY  GANG) 

DICA   CIGA   DOO/NEW  LOW  DOWN  BR  4014  E 

I    COULDNT    IF    I   WANTED   TO/OLD  GIRL  BR  4 1  1 2  E 

SINCE  U  WNET  AWAy/mOOCHE    (DUKE)  BR  4|22  E- 


HOTSY  TOTSY  CONTINUED 
FUTURISTIC   RHY/OUT  WHERE   BL  BEGINS 
SWEET   SAV  SUE/CANT  GETTOGETHER 
some  fun/hes  BIG  MAN  SOUTH 
harvey/wrch  of  hoodlums 
stardust/melancholy 
manhattan  rag/what  kinda  man  is  u 
RP  man/cfazy  BOUT  MY  GAL 
RR  MAN/CRAZY  BOUT  MY  GAL 
HELLO  8ABY/MY  LITTLE  HONEY  AND  ME 
barbaric/high  AND  DRY 

STRUT  MISS  LIZZIE/DE   P  HARLEM 

GOODMAN  (LLOYD  KEATING  MUSIC 
BETTY  COED/YOULL  NEVER  KNOW 

GOODMAN  (KENTUCKY  GRASSHOPPERS) 
TIGER  RAG/shiRTTA IL   STOMP   (CH   NOT   0NGR)ba6355  V+ 
MAKING  FR  I  ENDS/*  I    GET  BL  WHEN  RAINS       BR     6360  E- 

GOODMAN  ( REX  KING) 
IT  ALL  COMES  OUT  WASh/sw I NG I NG  HAMMO  CL     5008  E 

GOODMAN  (GENE  KRUPA  ORCH ) 


8R 

4200 

E 

BR 

4432 

E 

BR 

4498 

E 

BR 

4459 

E 

BR 

4387 

E 

BR 

4641 

N 

8RF 

5001 4 7n 

BR 

4858 

E 

BR 

4674 

E 

BRE 

1023 

N 

BR 

4920 

E 

BR 

4983 

N 

CL 

5044 

E 

25263  E 
I  E  I  1 4  E 


HA      1340  E 


MUT I  NY    IN   PARLOR/CLAP   MY  HANDS 
BL   OF    ISRAEL/THREE   LITTLE  WORDS 
GOODMAN  (  HESTER  LEIGHTON) 

W I THOUT    THAT   GAL/ON   BEACH   WITH  U 

GOODMAN  (LANG  VENUTI  ALL  STAR^ ) 
BEALE   ST   Bl/aFTER   YOUVE   GONE  VO    15864  E 

FAREWELI    6L/S0MEDAY   SWEETHEART  VO    |5858  N 

FAREWELL  EL/SOMEDAY  SWEETHEART  ME    |2277  E 

AFTER  YOUVE  GONe/bEALE  ST  BL  ME    12294  E 

GOODMAN  (TED  LEWIS  ORCH) 
ROYAL  GARDEN/DALLAS  BL 
JUST  GIGOLO/HEADIN  BETTER  TIMES 
AT  LAST    IM  HAPPY/TRULY    I   LOVE  U 
CRAZY   BOUT  MY   BABY/EGYPT  I A  N  ELLA 
NOE   MORE   TIME/HO  HUM 
OLD   PLAYMATE/EVEN  I NG    IN  CAROLINE 
NEW  ST  LOUIS  Bl/bLUES 
SOBB I N  bL/D ! f  AH 

GOODMAN  (LOUISVILLE  RHYTHM  KINGS) 
IN  GREAT  BIG  way/  ALK  BCUT   U  OK  4 1  1 89  N 

GOODMAN  (LOUISIANA  RHYTHM  KINGS) 


446  N 
2378  N 
2408  E 
2428  E 
2452  E 
CO  2560  E- 
OK  41584  E 
OK  4  I  585  E 


COE 
CO 


CO 


BALL  I N  THE   JACK/wiNDY  CITY  STOMP 

GOODMAN  (LUMBERJACKS ) 
WHOOPEE   STOMP/WHERE   LITTLE  VIOLETS 

GOODMAN  (MC  HUGHS  BOST  NIANS) 
I   DONT  CARE/ 

IN  GREAT  BIG  WAY/TALK  BOUT  U 
FUTURISTIC  RHYTHM/wHOOPEE  STOMP 


15  N 


834  v+ 

9030  E 


763 
823 
836 
1836 
2836 

1099 
8478 
9235 


GOODMAN  (MILLS  MERRY  MAKERS ) 

WHEN   YOUR   SMILING/WHAT    IS    THIS    TH I  HA      1099  E 

MOANIN   LOW/  8A  8478  E 

MOAN  IN  LOw/l    DONT  MEAN  MAYBE  CA  9235  E— 

GOODMAN  (MILLS  MUSICAL  CLOWNS ) 

SWEETEST  MELODY/LOVER  COME   BACK        _  PE  1 5 1  36  E 

GOODMAN  (MODERNISTS) 

solitude/sentimental  over  U  ME  I  3 1 59  N 


GOODMAN  (NEW  ORLEANS  BLACKS  I RDS ) 
HONOLULU   SL/BABY  V 

red  head/baby  e 

RED  NICHOLS  ORCH ( GOODMAN ) 
ON  THE  ALAM.o/CH  I  NATOWN 
D I NAH/l ND I  ANA 
SMILES/NOBODY  KNOWS 
PEG  0  MY  HEART/CHINA  BOY 

WHO/CARLOL I  MA    IN  MORN  I N 

SWEET  GA   BROWN/BY  THE  SHALIMAR 
EMERA CABLE  u/gOT  RHYTHM 
ROCKIN   CHAIR/HONEYS   LOV I N  ARMS 
BL  AGA I n/kENTUCKY  BIDS  WORLD  GMORN 
ON  REVIVAL  DAY 
SWEET  AND  HOT/u  SAID  IT 


2990  E- 


38026 
661  I 


BR 

4363 

E 

BR 

4373 

E- 

BR 

4720 

E 

BR 

4877 

E 

BRE 

1 0 1  9 

E 

BR 

4925 

N 

BRE 

1062 

E 

BR 

4944 

E 

BR 

4957 

E 

BR 

601 2 

E 

BR 

6014 

E 

BR 

6026 

E 

BR 

6029 

E 

GOODMAN  (CONTINUED  NICHOLS) 

BUG  A   BOO/CORRINE   CORRINA                BR  6^-58  E 

THINGS   NEVER   KNEw/sONG    IN  SOUL     BR  6068  E 

SLOW  BUT  SURE/LITTLE   GIRL               BR  6 1 38  E 

HOW  COME   U  DO  ME   LIKE  U  DO/mOAN  BR  6|49  V+ 

SWEET  AND   HOt/|    GOT  RHYTHM             BR  67 1  I  E 

ON  ALAMO/MY  CHINATOWN                        BR  6625  E 

GOODMAN  (CHARLESTON  CHASERS) 

WHAT  WOULONT   I    DO  FOR  MAN/TURN     CO  1989  E 

WASNT    IT   NICE/HERE  COMES  EMILY     CO  22 1 9  E 

BEALE  ST   BL/BASIN  ST  BL                    CO  24|5  E- 

GOODMAN  (RED  AND  RIG  TEN) 

THATS  WHERE  SOUTH  BEG  I Ns/t I CKLEDV I  23026  E 

IF   U   HAVENT   GOT   A   GIRL/lM   HAPPY   VI  23033  E 

GOODMAN  (JACK  RETT  IS  PETS) 
HE  DOES/FRESHMAN  HOp/baG  0  BL       VI    2 1 793  V-h 
BUGLECALL  Bl/aT   THE   PROM  VI    38105  N 

GOODMAN  (VENUTI  ORCH) 
SWEET  LORRA I NE/DOI N  UPTOEN  LOW     DE    I  8  1 67  E 

GOODMAN  (JOHNNY  WALKER  ORCH) 
WALKIN  BABY  HOMe/wHEN  LOVER  GONE  CO  2404  N 

GOODMAN  (TED  WHITES  COLLEGIANS) 
i 2  st  rag/rarin  to  go  OR    960  E- 

GOODMAN  (JACK  WHITNEY  ORCH) 

FAILING    IN   LOVE/U   FORGOT   GLOVES  HA 
"  "  CL 

LIFE   BOWL  CHERRIES/THIS    IS  MISS  HA 
GOODMAN  (WHOOPEE  MAKERS) 

I  TS    NO   G00D/|2    ST  RAG 
ST  LOUIS  BL/BUGLE  CALL  RAG 
SOWE    OF   THESE  DA  YS/t  I  GERRA  G 
DIRTY  DOG/lTS  S^  GOOD 

ITS  SO  G000/l2   ST  RAG 

GOODMAN  (TEDDY  WILSON  ORCH) 

I   WISHED   ON  MOON/MISS  BROWN  TO  UBR     7501  E 
U   TURNED   TABLES   ON  ME/siNG   BABY  BR     7736  V+ 
U  CAME  TO  MY  RESCUe/hERES  LOVE     BR     7739  E 
COQUETTE/HOUR   OF   PARTING  BR      7943  E 

SUN  BONNET  BLUE/wHAT  LITTLE  MOO  BR  7948  E 
COQUETTE/  JAPANESE   LU  E 


1355  E 
5344  E 
1365  E- 


PAT37036  N 
PE  1 5 1 25  N 
PE   1 5 1 94  E 

UHCA  39  E 

PE   1 52  I  7  E- 


GOODMAN  (JACK  WYNN  DALLAS  BANDIES) 


LOVED   ONE/ST  LOUIS  BL 

LI  01  EL  HAMPTON  ORCH. 
MY  L&ST  AFFAIR  /mOOD    IM  IN 

jIvin  vibes/stomp 

BUZZ  I N  ROUND  BEe/wHO  BABE 
BUZZIN  BEE 

RHYTHM  RHYTHM/CHINA  STOMP 
SUNNYSIDE  STREET/l    KNOW  U  KNOW 
STOMPOLOGY/SW I NG  GUITARS 


ME  1 205 1  E 
(  V  ICTIF  ) 

VI  25527  E 
25535  E- 
25575  N 
TEST  E 
25586  E 
25592  E 
25601  E 


STOMPOLOGY                                           TEST  25601  E 

DRUM  STOMP/CONFESS  I N  25658  E 

I  SURRENDER  DEAr/pIANO  STOMP  25666  E 
BABY  WONT  U  PLEASe/aFTER  YOUVE   G0NE25674  N 

EVERYBODY  LO    ES  MY  BABY/l    JUST  25682  E 

SUN  WILL  SHINE   TONITE/my    IDEAL  2577l  E 

IM    IN   MOOD   SWING/SHOE   SHINERS   DRAG  260(8 1  E 

MUSKRAT  RAMBLE /r  I NG  DEM  BELLS  26017  E 

ANY   TIME  ALL/OLD   JOE  BLADE   (ODJs)  26039  E 

DOWN  HOME   JUMP/ROCK  HILL  SPEC  26 1  1 4  E 

FIDDLE  DIDOLe/dONT   3E   THAT  WAY  26  I  73  E 

HIGH  SOCIETY/SWEETHEART  PARADE  26209  E 

WIZZIN  W I ZZ/DENN I  SON  SWING  26233  E 
SHUFFLIN  AT  HLLYWOOd/dONT  MEAN  THING26254N 

BIG   WIG  WIGWAM/STAND   BY   FURTHER  26296  N 

jumpin  J  I ve/memor IES  OF  U  26304  E 

I    CAN  GIVE  U  LOVE/jOHNNY  GET  HORN  26343  E 

|2   ST  RAG/AI  NT   YA    COMIN   HOME  26262  N 

HOT  MALLETS/LGHTS  LOW  26371  E 

ONE   SWE   T  LETTER   FROM  u/EARLY  SESS  26393  E 

HEEBIE   JEEBIES/BIN  FOR  XMAS  26423  N 

4-5  times/found  NEW  BABY  26447  E 

MUNSON   ST   BREAKDOWN/CANT   GET   STAR TED26453E 

HAVENT  NAMED    IT  YET/lM  ON  WAY   FROM  26476  E 

DINAH/SINGIN  THE   BL  26557  E 

FLYING   HOME/SAVE    IT   PRETTY   MAMA  26595  E 

TILL   TOM  SPECIAL/SHADES   OF   JAOE  26604  E 

TEMPO    IN  SWING/MY  BUDOY  26608  E 


40 


j  SALE 

SALE 

EDWARD  CROWDER 

3715 

CONNECTICUT  ST.  (Phone  Prospect  4472),  ST.  LOUIS  16,  MO. 

ALSC  MANY  RACE  RECORDS  ON  VARIOUS  LABELS  AT  REASONABLE  PRICES. 



B ING  CROSBY 

OWE  DOLLAR  EACH 

ONE  DOLLAR  EACH 

I  METROPOLIS  3'-4 

V  1 

35934 

E 

3.00 

GUS  ARNHE IM 

GENE  KARDOS 

[  ti-anks/temptat  1  CN 

COE  2056 

N 

2.00 

VI 

22384N,  2i986n,  BR  6693N,  675IN 

V  1 

22«40,  22343,  ME  60408,  60903,  80106  ALL  M 

WELL  MAKE  HAY  WHILE  SUN  SHINES 

ME 

13128 

E 

2.00 

BR 

79I9N,  7922n,  7937N 

LITTLE  JACK  LITTLE 

SWEET  GA   BR  OWN 

ME 

13127 

V 

1  .50 

AMBROSE  AND  ORCH 

CO 

I086N,   m73m,    i397m,  VO  3498N 

DOWN  OLD  Ox  ROAD 

ME 

13135 

V 

1.50 

DE 

500N,  97in,   I164N,  25i2n 

GUY  LOMBARDO 

ShACO*  WALTZ 

ME 

13136 

V 

1  .50 

25|3M,  3292N,  4097N 

CO 

1395m,   i532n,   i636n,  i72im, 

LOVE  THY  NEIGHBOR 

ME 

13168 

V 

1  .50 

ANDREWS  SISTERS 

1803m,   I825N,  2|88n,  VI  25739N 

MAGNOLIA 

VI 

20679 

N 

1 .50 

DE 

1703N,   I875N,   i9|2n,  20|6n 

JAMES  MELTON 

THE  CALINDA 

VI 

20882 

N 

1.50 

3328N,  24|4£,  2840E,  BR  7863E 

BB 

15224m,  vi  25i85m,  CO  |238E,  VI  22335m 

FIVE  STEP 

VI 

20883 

N 

1.50 

IRVING  AARONSON 

HELEN  MORGAN 

FROM   MONDAY  CN 

VI 

2  1302 

f. 

1  .50 

VI 

2 145  IN,  2I745N,  2|778n,  786n 

VI 

22I49M,  22I99N, 

IM  WINGING  HOME 

V  1 

21365 

N 

1 .50 

DON  BESTOR 

RUSS  MORGAN 

YOU  TOOK  ADVANTAGE  OF  ME 

V  1 

21398 

N 

1 .50 

1° 

6975N,  698 IN,  6985N,  7338N,  7345N,  7366 

BR 

7955N,  VI  8i28n,  ME  5 1 2  I  in 

C./NCING  SHADO«S 

VI 

2  143.1 

N 

1  .50 

HENRY  3USSE 

FREDDY  MARTIN 

LOt.EfCHF    IN  MOONLIGHT 

CO 

1448 

E 

1.50 

440v,    I0I5E,  2524E,  ME   1 3227E 

"R 

6678m,  6744m,  6876m,  6654E 

DAtN  OF  LOVE 

VI 

21453 

N 

1.50 

IRENE  BORDONI 

ABE  LYMAN 

MY  PET 

VI 

21389 

N 

1  .50 

V  1 

2i742n,  CO  I983N 

BR 

4696m,  6572m,  6968n,  737 im 

OVER    lOO  BINGS   ON  DECCA 

V— 

50 

E 

.75 

SMITH  BALLEW 

0ZZ1E  NELSON 

FRED  AST  A  1  RE 

VE 

I3240N,   13004E,  VO  3438N,  PE  35IC06E,  i6l2fE 

BR 

610°,  6796y  7475,  7425,  NEW  BB   1 1 |55N 

NICE  WORK    IF  YOU   CAN  GET  IT 

BR 

7983  N 

.50 

LARRY  CLINTON 

WALTER  0  KEEFE 

1   CANT  BE  BOTHERED  NOW 

BP 

7982 

N 

1  .50 

V  1 

26354m,  26392N,  26534N,  BB  II094N 

VI 

21436m,  BR  7336m,  7408m 

SHALL  WE  DANCE 

BR 

1/7857 

N 

1 .50 

EDO  IE  CANTOR 

GEORGE  OLSON 

ISNT  THIS  LOVELY  DAY 

BR 

7487 

E 

1  .50 

V  1 

2l°62n,  22i°9m,  ME   1300 in 

V  1 

26875,  21683,  2 1927,  2 1 96 1 ,  22430  N 

AL  jilson 

J IMMY  DORSEY 

WILL  OSBORNE 

CALIF  HERE    1  COME 

BR 

2569 

N 

1  .50 

DE 

2523N,  2980N,  428  N 

ME 

12499,  MEW,  3266N,  2 1 89E  CQ  7994N,  8027n 

BLUE  RIVER 

BR 

3719 

N 

1.50 

EDDIE  DUCHIN 

VY 

ei  i3e,  Or  2562E,  2702E 

L  I  ZA 

BR 

4402 

N 

1.50 

V  1 

24736N,  24?00n,  24805N,  2480~'N 

RAY  MONO  PA  IGE 

SONNY  80Y 

BR 

^03: 

V 

.50 

24S37N,  25I25N,  25|66n,  25|78n 

V  1 

24703m,  24706m 

FOUR  WALLS 

BR 

3775 

E 

1  .00 

25|88n, 

FRED  RICH 

HARRY  RICHWAN 

SEGER  ELLIS  ( IRENE  TAYLOR  VOC ) 

HA 

38n,   i i9m,  CO  i24in 

MAGNOLIA 

BR 

3563 

r- 

1 .50 

3R 

8290N,  E302N,  832 1 N 

LEO  REISMAN  (ALL  NEW ) 

THANK  YOUR  FAThER 

SP 

4799 

N 

1  .50 

GAY  ELLIS  (ANNETTE  HEr  SHAW ) 

BR 

7642  ,  6869  ,  6903  ,  6963  ,  7304  ,  7331,  7561 

MOONLIGHT  MACNE66 

BR 

15725 

N 

1.50 

HE 

910  N,  940N,   I066N  VO  2635n 

77i 9,  7834,  7753,  7880,  7890,  CO  335,  456, 

JUST  A  GIGOLO 

BR 

6052 

E 

1.00 

RUTH  ETTING 

653,  890,   1095,   |205,   1702,  VI  2 1 92 1 

fHEf   FUNNY  THAT  WAY 

BR 

4|73 

V 

1.00 

BR 

69I4N,  CO  692n,   ii96n,   1352m,    I  393m 

2 1923,  22538,  22069,  22668,  26579 

RUSS  C  0LUM80 

TED  FIO  RITO 

BEN  SELVIN 

ALL  OF  ME 

VI 

22903 

N 

1.50 

BR 

6670M,  6860m,  7399N,  7452m 

CO 

281  3'  ,  2935m, 

VOL   TRY  SOMEECOY  ELSE 

VI 

22861 

N 

1.50 

BR 

7478N,  VI  22252m,  DE  2220N 

VAN  AND  SCHENCK 

ONE  DOLLaS  ESO 

COON  SANDERS 

CO 

197m,  VI  2i979n,  22352m 

RAY  NOBLE 

VI 

2008IN",  21680m,  22262m,  2||48n, 

KATE  SMITH  (ALL  NEW ) 

COE  2i02n,  2236n,  2442,  256BN,  BR  &262n, 

8330N 

VERNON  GEYER  (   HAMMOND  ORGAN ) 

HA 

970,  999,   1050,   1069,   |2|6,  CO  1 1 32  1348 

vi  24333m,  24749N,  25346N,  25336E, 

25282E 

ee 

6652N,  7609m,  7382N, 

ARTHUR  TRACY 

MALE  VOCAL ISTS 

TOM  GERUM 

BR 

6298N,  6346E,  6482m 

GEORGE  JESSEL 

VI 

21852 

N 

BR 

405CM,  462=n,  49iim,  6057n 

SOPHSE  TUCKER 

FRED  MAC  M JRRAY              VI  22248N 

VI 

22384 

N 

JIMMY  GRIER 

C  0 

3169m,  vi  2i993n,  2|994M,  21995 

DONALD   NOV  IS 

BR 

6489 

N 

B  R 

730cN,  7887m,  7733N,  7908N 

XAVIER  CUGAT 

JACK  OAKIE 

ME35l00l 

N 

jonr:Y  green 

VI 

24387,  24508,  250|  2  ,  26*752  ALL  new 

LANNY  ROSS 

BP 

73 1 4 

N 

C  0 

3002m,  BR  6eS5N,  7497N,  7522N, 

TED  WALLACE  AND  HIS  CAMPUS  BOYS 

GENE  RAYMOND 

BP 

7796 

N 

RY 

|783n,   I839N,  -l848w,  i857n 

CO 

|79|,   1908,   1938,   1970,  NEW  OK  40778  E 

PHIL  REAGAN 

BR 

8086 

N 

|858n,   |775n,   i777n,  i878n, 

WA RINGS  PENNSY 

BILL  ROBINSON 

BR 

7705 

N 

JAN  GARBER 

VI 

2 1508,  2 1900,  2 1997,  22292,  ALL  N 

ARTKUR  TRACY       BR  6299N,  6482N, 

6346E 

BR 

7906E,  VI  25ii2n,  25i74m,  25i57m 

ANSON  WEEKS 

PINKY  TOMLIN 

br 

7731 

N 

CC 

1306,   |4|5,   1550,   |6|5,   1642,   1823  ALL  N 

BR 

6524,  0944,  6969,  6989,  CO  1742,   |9|5  ALL  M 

HOAGY  CARMICHAEL 

VI 

2  1  150 

N 

B  B 

6339m,  OK  62i3n,  6225N,  VS  82|6m 

TED  WEEMS 

BLUE   RIBBON  QUAR   (4  LEAF  CLOVEr)vO 

1552  1 

N 

VO 

4=32,  4889,  4900,  50l2,  5||4,  5400  ALL  M 

VI 

2 1 1 73,  2 1339,  2|364,  2|5|I,  2 1767,  22236  ALL  N 

MAURICE  CHEVALIER 

VI 

22007 

N 

JOE  HAYMES 

RUDY  VALLEE 

FRANK    CRUMIT                 "1  209|9 

VI 

20124 

N 

BB 

5I33N,  ME  7C803,  35|025,  35|026  ALL  M 

ME 

70iC4,  VS  8203,  8274,  8327  ALL  N 

AMOS  AND  ANDY 

V  1 

2or?e 

N 

PHIL  HARRIS  (ALL  MEW ) 

LAWRENCE  WELK 

FEMALE  'OCAL  (STS 

VS 

8272,  VI  22855,  VO  3533,  34|9,  3466,  3488 

VO 

4904,  5365,  5374,     ALL  N  vo  49l8E 

BELLE  LAKER 

VI 

19135 

N 

RICHARD  HIM8ER  (JOEY  NASH  VOC) 

ALEC  WILDER  OCTET 

MILDRED  BAILEY       VO  4406N 

VO 

4845 

N 

BB 

54|9M,  VO  2588E,  VI  24266N,  24679N, 

BR 

8307m,  84i On 

IRENE  BEAELEY 

V  1 

40125 

N 

24680,  24750,  24756,  24764,  24811,  24829  NEW 

VICTOR  YOUNG 

FANNY   BR  ICE                          VI   2 1 8 1 5 

nvi223iC 

N 

HUNDSOM  DE  LANGE 

BR 

6554,  6740,  6882,  DE  4|8,  4 i 9,  582,  ALL  N 

BOSWELL  SISTERS       BR  fc 1 70N 

BR 

6625 

N 

BR 

7656W,  7727N,  7809m 

HAL  KEMP 

JUOY  CANOVA 

VS 

8103 

E 

LIBBY  HOLMAM 

BR 

3863,  4988,  4958,  4924,  4388,  4307,  42 |2 

BEBE  DANIELS 

VI 

22263 

N 

BP 

3667,  4446,  4699,  4700,  MEW  49l0v 

4l5l,  6071,  6436,  7343,  7360,  9730,  7766 

MAELENE  OIETRICH 

BR 

7724 

N 

JACK  HYLTON 

7854,  7980,  ALL  MEW  VO  7652,  5 104,  MEW 

DOROTHY   LAMOUR                      BP  f 1 54NBR 

8304 

N 

3  P 

69I5N,  6926N,  6939N  VI  22067m 

TOMMY  nnRSFY 

BEATRICE  LILLIE     VI   2036 1 N 

V  1 

25165 

N 

25I39N,  22434N,  25330N 

VI 

25487M,  25856N,  25476E,  25432E 

JANETTE  MAC  DONALD 

VI 

24754 

N 

INK  SPOTS 

25553E,  25657E,  2574IE,  25866E 

ELEANOR  POWELL           VI   25 1 58  N 

V  1 

25173 

N 

DE 

2507m,  3987m,  3288,  3379,  3432,  3468  E 

PERRY  COMO  WITH  TED  WEEMS 

MARTHA  RAYE 

BR 

8433 

N 

ROGER  WOLFE  KAHN 

DE 

969E,  95E,  3627E, 

GINGER  ROGERS 

BB 

7891 

N 

■  p 

4374m,  VI  2 1 23  I N,  20573m,  20827m 

MORTON  DOWNEY 

ETHEL  ShUTTA          CO  2843  N 

CO 

2790 

E 

2l5lON,  2|368n,  2  I 897n 

V  1 

2 1806,  2 1849,  2  i860,  22048  N 

SOPHIE  TUCKER       VI  2i993n,  2|994n, 

21995 

N 

HELEN  KANE 

ML 

3437M,  PE   I2865N,  BR  2975E, 

LUPE  VELEZ 

V  1 

21932 

N 

.'  i 

2l557N,  2i684m,  2  I  830m 

PA  1 II    RORFSON  VI  20068  .  20  793  .  25  3  76  NEW 
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SALE  EDWARD  CROWDER  SALE 

3715  CONNECTICUT  ST.  (Phone  Prospect  4472),  ST.  LOUIS  16,  MO. 


ALSO  MANY  RACE  RECORDS  ON  VARIOUS  LABELS  AT  REASONABLE  PRICES. 


HARRY  DIAL 

WOLVERINE  ORCH. 

dmf   nm  1  AD  FAPI-I 

UWL    U  U  L  Ln  n    L  H  _•  n 

poison/my  baby 

vo 

1 594 

u 

6  00 

PRINCE   OF  WAILS/SUGAR  WALKS 

GE 

5620 

E 

5  00 

ii  1    Clio  odph     fnnnruiiflM  ur  padti  jMn  1 

ALL    j  1  Hn    UKL/n,     \  U.UUU  IUIH  |\)    |\f:L-     rftK  1  LnNU  ) 

JABBO  SMITH 

BLIND  LEMON  JEFFERSON 

\li    7  I  "39ft    m      w  i    9  i  A"X?    m      \/  i    9 1  ftPlS    m      w  i    9  i  A^7  m 

SWEET   AND   LOW  BL/TAKE  YOUR  TIME 

BR 

1 

V 

3  •  00 

SHUCKING  SUGAR  BL 

PM 

12454 

N 

3  00 

\i  i    9  1  ftft7   w      \i  ■    99073    M      w  I    99  i  C\A    m      \i  I    99  I  Q7  m 

WILTON  CRAWLEY 

SYLVESTER  WEAVER 

OUUlO    HINU    nio    DUU  ICO 

GEECHIE   RIVER   BL/sHES  40  WITH  MEOK 

E 

.0 

BLACK  SPIDER  BL 

OK 

8534 

N 

3  00 

□  □   ftOfti      ftftft9     ftftftO      17  45      755ft  n 

Do    UUOI  f     OOU-.J     UOOUj      /  C  ■+ J  y      /  JJU  vi 

TEXAS  ALEXANDER 

RELIGEOUS  RECORDS  WITH  SPIRITUALS 

fit"    ruorni  ATT    n  a  r^n  i  f q                          r\W      ftft9 7  w 
r  ]    L    UNULULA  1 t    U  H  Iw  1  L  o                             UK       OOC  1  V 

SABINE   RIVER  BL 

OK 

N 

2  00 

ARIZONA  DRANES  WITH  REV  MCGEE 

OK 

8438 

V 

1  .50 

PI  SB  IMFT      Iflf                                                                nvuA           ft  \l 
LLHr;  |  INC.  1     JUL                                                         BKHA          O  V 

BARNEY  BIGARD 

REV  F  W  MC  GEE          VI    20773  E  1. 

50  VI 20858V 

1  .00 

CHICAGO   RHYTHM   KINGS                             BB      64l3  N 

CLOUDS    IN  MY   HEART/FROLIC  SAM 

'..  li 

525 

E 

2  00 

BLIND   JOE  TAGGART  AND  EMMA 

VO 

106  3 

V 

1  .00 

n|l\ul      IHnrLNIIln                                                               UL          /  /  1   1  nl 

c  biles/brown  SUEDE 

BB 

1  1 58 1 

v 

1  .00 

BLIND  CONNIE  ROSEMOND 

PM 

1 2484 

V 

1  .00 

SON  NY   CLAY                                                    V  0      j  50 78 V 

READY  EDDY/LAMENT  FOR   JA VAN 

BB 

I  1 098 

E 

1  9R 

1  »o 

ELDER   J  C  BROWN  HERWIN 

93004 

E 

1.50 

DLHPIl/ML    IflLLUWAY                                              V  1    CC  1  \  /  V 

RUBEN  RIVER  REEVES 

REV  H  R  TOMLIN 

Ot 

842  1 

N 

1  .50 

run  ir  ri  ai/p                                             w  i  'm 

CUD  |L     DLA  KL                                                                   V  l     C.C  1  o~>  vi 

zuddan/ma ISIE 

VO 

2723 

3  00 

ROBERT  HICKS 

OK 

14231 

E 

1 .25 

urtiiDu    fli  1  CM                                                            \llt\       1cf\A  \! 
nLlWl     Hl_l_c.lv                                                                   VV  w 

LUIS  RUSSELL 

REV  W  M  MOSELEY  CO    1 42 1 7  N  1.50 

CO 

|4|86 

N 

1.50 

rt-lnPI    IF     AAOMFT                                                          Mi'      1  1  i    )  i  tvi 
UnflHLILDMnlMLI  fcJd|IltrliN 

SAVOY  STOMf/dr.  BLUES 

VO 

3480 

2  50 

REV  W  A   WHITE    (    SREMONS    )PM 12302  E 

1 .25 

2349 

BER I ga N  VI  25587E ,  26  I 38E  f  V ! 26244E 

hocus  pocus/ghost  OF  FREAKS 

vo 

1  3334 

2  50 

1  .25 

inr  da m i f i  ^ 

U  UL     '-'  r\  IM  1  L  LJ 

PANAMA/SONG   OF  SWA  NEE 

OD 

35622 

1 .50 

SISTER  SALLY  SANDERS 

CO 

14185 

E 

1  .00 

nr    lfS77      i  P.5-1     7 1  P,A      14ft?      T^7Hr  ?^^ft\; 

ALEX  HILL 

REV  C  D  MONTGOMERY 

CO 

15023 

N 

1  .50 

HARLEW.  HOT   SHOTS                                      OR      2284  V 

FUNCT 1  ON  1  Z  I  n/a  1  NT    IT  NICE 

VO 

2826 

2  50 

BARBOURS   PLANTATION  SINGERS 

CO 

14253 

N 

1  .50 

ric/t    1  r\ua 

UnOA     L  UlVlft 

JOHNNY  DODDS 

CATER  FAMILY 

ME 

70453 

N 

1 .50 

wn   AQ77  w     pb   f\7^\7r     ft  Q^7\/ 

WEARY   CITY/BULL  FIDDLE   BL  HMVS 

2  1 54 

2  •  00 

B  1  DDLEV'I  LLE   QUIN  PMI2396EI.00 

PM 

12424 

N 

1  .50 

oLIM          1  LLAKU             VU    J  1  gov                     VU       i-t\jc.  |  V 

AFTER  YOUR   GONE/COME   ON  STOMP 

BR 

3568 

v 

1  .  JU 

FISHER  HENDLEY 

OK 

45012 

E 

1  .00 

Trnnu    mil  c^m                                                   a  □      A  or\ D  c 
ILUUY    WILoUN                                                         BdD  yU  O  t. 

MELANCHOLY/STACK  0  LEE  BL 

DE 

1676 

I  oOO 

ST   MARKS  CHANTERS 

c  0 

14149 

N 

1  .25 

dim    ir    tini  idau                                                   \i  ft       A7C\Q  \i 
b 1 LL i t    nULIUAY                                                   VU       ^tUO  V 

WILLIE  BRYANT 

REV   JOHNNY   B  LA  KEY 

OK 

8507 

N 

1  .50 

MAKLLIV    otHL    Nfl  Ut.no       V  U    DUc  1  f    DUUH  p    DU  |  J  N 

CHIMES  AT   THE  MEET  1 N 

VI 

24847 

N 

2  »00 

FLORIDA   NORMAL    INST  QUAR 

OK 

40010 

N 

1  .25 

LADDS  SEVEN  ACES                                  GE     4938  E 

JERRY   THE  JUMPER 

VI 

25045 

N 

2  •  00 

BIDDLE   U.  OUIN 

PAT 

2l  153 

N 

1  .25 

BOB   FULLER                      A\J    |7|  |7  E        VO    1 505 1  E 

THE  SHEIK 

V  1 

C.  JU  JO 

N 

2  ■  00 

SMITH  SACRED  SINGERS 

CO 

15 1 28 

N 

1  .25 

CONNIES    INN               ME    |2|45V               ME    ] 3340  V 

TRUE  WHAT   SAY   ABOUT  DIXIE 

DE 

6  362 

v 

I  «00 

REV  COOK  AND   J  WESLEY  JONES 

PM 

12274 

E 

1 .25 

1  CC     U  1  TC                                                                                       >/C         O^"?^  M 

Lto    n 1  It                                                              Vo      DO / D  N 

COW  COW  DAVENPORT 

SVENETH  DAY   ADVENTISTS  CHOIR 

CO 

14178 

N 

1  .25 

uriDAPF     UFrdPlCDCAM                                                           (11/        f-,C\7fc,  M 

TELL  YOU    IN   FRONT/THATL  GET  IT 

V  0 

1 408 

3  00 

NORFOLK  JUBILLEE   FOUR   PM  I2356N 

,   OK  4400 

N 

1  .25 

C.nolVll'lL  nrtVil\|l\D 

ADAM  AND  EVE    (BILLY  ANDERSON) 

CO 

1 42  1 6 

2  00 

AIMEE  MC   FERSON  SEMPLE 

CO 

784 

E 

1  .00 

un   3?  AO      37  RQ     3545      35ft  7      ^ftftft      "3ft  RQ  M 

REV  NIX  AMP  CONGREGAT ION 

F  EV  S   J  WORELL  "STEAMBOAT  BILL" 

VO 

1072 

E 

1  .25 

p  or   w  nm  Aon   nc   ^HAr      i  i QSc      bdf  7R7?m 

HNAG   OUT  YOUR  SIGN 

VO 

1 247 

N 

2  50 

CALVIN  DIXON  "BLACK  SILLY  SUNDAY 

WUUUY     HLKIVIANUl    _.*-l-+\JL  y     J  1  O  /t  j     Or  JUL  y            |  jN 

DIRTY   DOZEN  \%2 

VO 

1  ^26 

N 

9 

c  •  ju 

CO  14089  N  1.25 

CO 

14057 

N 

■  1  .25 

rLLiLnLK     nLIIULnOUl"  — -U    J  V~>  y     ~/\J^7V  y      I  UJ3V     VU     ju  JUL 

FATS  WALLER 

DJANGO  RE  1 NHARDT 

EDD IE    KELLYS   WASHBOARD   8AN0            BB      7l27  N 

NOBODY   TO  GRIND  MY   COFFEE  (cjOh)gE 

3307 

3  •  50 

JAPANESE   SANDMAN    (BILL  COLEMAn) 

SW 

27 

N 

1  .50 

1  t  MMV    1  1 1  MP  F  FflDn 

J  1  IvllVI  T      LU  l"U  L  r  UIMJ 

GOT  A   FEEL  IN    IM  FALL  IN 

V  1 

22092 

N 

2  50 

BUGLE  CALL  RAG    (DICKY  WELLS) 

SW 

6 

N 

1  .50 

rn   "^ftD^-tF      rdf   7  i  "5 ^f      \/n   _lftR7r      nc    i  ^  t  ftc 
U  U    jUUJHL j    DHL    c  1 jjLj    VU    too / L  y    UL     1  j 1 OL 

PERSIAN  RUG   ( LA   SUGAR  BABES ) 

V  1 

2  1  346 

N 

2  00 

BIG  BOY  BL   (BILL  COLEMAN) 

SW 

32 

N 

1  .50 

FDcn   QiinaD   Mai  i       ni^_in4Qfir      A  i  (\7f\ \i      A  i  3  i  fir 

rHLU     OUoMn     nA  LL       UK^L/^^AJL  y     *i  1  \JC\J  v  ■     t|  J  1  UL 

VIPERS  DRAG/ALLIGATOR  CRAWL 

GRF 

8 1  76 

N 

SWEET   SUE  (WELLS) 

SW 

16 

N 

1  .50 

A  1       *A  1  1   1  FD                D  D     70ft  ^F                                         #»  U     50f1  ~!7  M 

AL    I\1ILLlK             UK     / UO  OL                                U n    JUU  / C  vi 

BYE  BYE   FLORENCE    (BERT  HOWELL) 

VI 

2  1 062 

N 

2*00 

HONEYS  C KLE  (HAWK) 

SW 

N 

1.25 

lOF    Df ADcni  _                                       nc      Q7ft_l  m 
JUL    IViHKOHLn.                                           UL       O  /On  N 

PLEASE   TAKE  ME   OUT  JAIL 

V  1 

2  1  202 

1  .^0 

TEA   FOR   TWO  (QUIN) 

PD5600I7 

N 

1  .50 

r\L  U    In  U  K  V  U 

LAST  GO  ROUND  BL   ( SARAH  MARTIN) 

OK 

8045 

V 

t  »00 

BILL  COLEMAN  BL 

SW 

42 

N 

1  .50 

V  U*+D  1  Civ*  y    tQ*+orj  y    OK  OloDN 

BENNY  GOODMAN 

ST   LOUIS  BL   (BIG  BOY  GOODIE) 

TFK 

1961 

N 

2.00 

0. 1  F  M  M    M  1  1  1  F  D 
u  LL          [VI  1  L  L L  K 

HONEYSUCKLE   ROSE    (SEx)/LIZA  (qu)COE 

2287 

1  «5C 

MARGIE      (ANDRE  EKYAN) 

SW 

194 

N 

1.35 

Rn    iD^ftftr      ifl-l?'^      I  \C\7C\      I  lOfiQM 

D  O      1  UJUU  L  j      1  yj'-tC  Of      II  VJ--V/  y      1   1  UU  yiV 

NOT   THAT    1  CARE/ 

CO 

2542 

I  75 

BRA  IN  W 1 TH  BR  1 GGS    1   &  2 

SW 

205 

N 

1.25 

IVI  1  LLO    DKUO  1  rt.no 

BEALE   ST  BL 

CO 

2914 

E 

I  75 

FOREIGN  RECORDS  NEW  1 .00 

EACH 

nr  mft^r      rc   7A/i\\i      ajf    i^i  7Q     p  d  fi^OSr 

UHIU«L|     LL    £L*-~|Vj     IVIL     1_>I  /  ?j     C'K  OjUJL 

SATANS  HOLIDAY    ( CHESTER  LE  IGHTOn)hA 

1248 

N 

1  •  ~u 

CYRIL  BLAKE-  BLUE  SKIES 

COS  4|8 

\tc  v  or tt  i  c 

JHO  |\    t^L  1  1  1  o 

EtHEL  WATERS 

ALEX   COMBELLE-EXACTLY  LIKE  YOU 

SW 

52 

ii  i    7  i  7Q'3m      df  R7ft^r 

THAT   DADA    STRA 1 N 

bs 

14120 

2  00 

ALEX   COMBE LLE— SLUES 

SW 

227 

li  nT    '    1  DC    daof                          do    7cift'3    Crq       QA/-\i~1  m 
HU 1    L 1 ro    KAul                        bb     /JOj    Loo      ODDU  N 

1    A  1  NT  GONNA   SIN  NO  MORE 

DE 

I4i 

l  00 

TYREE  GLENN— SW  232-  BLUE   STAR  25 

IKEY   ROBINSON  ANO   WINDY   FIVE          CH   50073  N 

STORMY  WEATHER 

BR 

6564 

FREDDY    JOHNSON-SW  66,    SW   2 1 0 

ADRIAN   ROLLtNl      DE   7R7N j    OK  597V y    PE  |5855V 

IM   SAVING    IT   ALL   FOR  YOU 

C  0 

14297 

E 

1  .25 

GARLAND  WILSON-SW    |9  SW  6 1 

HARRY   R  OY   D  E   974E  y 1  1 5  I E  9    1 343E 

GO  BACK  WHERE  YOU  STAYED   LAST  NIGHTI4093 

£ 

1 .25 

BIG  BOY   GOODIE-SIN  TO  TELL  LIE 

SW 

207 

mf iii  not  r A mc  nun  c 

8ESSIE  TUCKER 

LOU  IS  ARMSTRONG 

co  943v  t  i045Vj  i  i  _)Bv 

GOT  CUT  ALL  TO  PIECES 

V  1 

330 10 

N 

3  •  00 

BLUES   FOR  YESTERDAY 

SW 

223 

N 

2.00 

df n  m  i  r ui ni  q 

KL  U    l\l  1  U  HULO 

DUKE  ELLINGTON 

IF    1    LOSE    (MAGGIE  JONES) 

CO 

14059 

N 

3.00 

\/  1      ?lDSftM        RD     ^Qft  1  \/        RD     fifll?!/        RD     f\C\  1  A\l 
VI     C-  \  U  JU  vi  y     Dh     O  3U  1           OK    {J\J  I  C.V  y     OK  UUIHv 

midriff/esquire  swank 

sw 

230 

N 

2 .00 

ONE   OF   THESE  DAYS 

RE 

9753 

V 

1  .50 

BR  62  I 9v y   BR  67|  IV^   HA    lOlNj   ED  5|824n 

DOUBLE  CHECK  STOMp/bL    1  LOVE 

GRF 

8307 

E 

1  .50 

SWA  NEE  BUTTERFLY 

PE 

9803 

V 

1  .00 

UK    tUJ-HJU  y    1UO  1  /V  y    tUOOOV  y 

BL  SERGe/jUMPIM  PUNK  INS 

GRF 

8750 

2 .00 

MLSKPAT  RAMBLE 

OK 

8300 

V 

1.50 

DICK   PORTER                                                 VO      3355  N 

MOOD   TO  BE  WOOED/CARNEG 1 E  BL 

GRF 

8731 

N 

1  .50 

VO  32l7  E,  VO  3337  E,  VO  3370  E 

,  OK  3303 

E 

1.50 

BOYD   SENTER                            VI    220 1 0NV 0  2©37  V 

DICTY   GLIDE/STEVEDORE   ST   ( e/v ) 

VI 

38053 

1  •  25 

MEMORIES   OF  YOu/mUGGLES 

OD 

35602 

N 

1 .50 

DL  N    rULLHUlN    ^UUUU^     ILftj    IWU  r  L!U^ 

HOTTENTOT  (wash) 

CA 

9036 

E 

2 .00 

BB  6590, E,eB  6644  E,  BB  7506  E 

EACH 

1  .25 

OKLAHOMA   ST    (6   JOLLY   JESTERS ) 

VO 

1449 

E 

1  i.  50 

TIGER  RAG/DINAH 

OK 

8800 

V 

1.50 

\/ i    ?  i  RS7w     7  i  PSRm      ?|Q44m     ?Pfl7  i'm  ??i^Pm 

SING  YOU  SINNERS   (HAR  HOT  CH ) 

HOW 

1045 

v 

1 .00 

PLEANTY   LOUIS   ON  DECCA 

V  500  E  75ff 

??n74w      ??nflQw      99  i  n  i  m      99  i  _17m      9  i  RR7m      999ft  7m 

MEMPHIS  STOPPERS 

COOTIE  WILLIAMS 

no  ip  i  mii    HiirMoi-i  i  c  r  M/r 

UK  lu  INflL    iJ.LIV'rtilo  rlVL 

YEA   ALABAMA— STOMP 

VI 

21709 

N 

1 . 00 

G  MEN/WEST  END  BL 

COS  361 

N 

1  .25 

r  n   "^Plc      9^77f      \/  i     i  Qnc;9F       i  Q_1RPif       i  ORPiSf 

u  u  jul  y        i  /t  j  v  i    l  yuu£L  y    i  ytout  y    i  you  jl  ^ 

MEMPHIS  JUG  BAND 

PAUL  WHITEMAN  ( |2") 

oat  9nR7nc  9npQTF 

PA  1     lUo  /UL  j    tUoyjt.  > 

BEALE  ST  MESSA  ROUND 

VI 

21066 

N 

MERRY  WIOOW/MY  HERO 

CO 

50069 

E 

1.50 

□r  mmv  p  nnnnAA  m 

DL  1  -lly  Y    b  UUUlvlfl  N 

EVERGREEN  MONEY  Bl/ 

VI 

21657 

,  25 

WHEN  DAY    IS  DONE/SOL  1 LOQLOY 

v  1 

35828 

V 

1.50 

\/ I    95-LPiftr      7c<A'3,Ar      9ciciinF      9tSft4-lF  9Sft97F 

V  1     -.  J*tUU  L  y     C  U*+  JHL  y     _  JJ  |UL|     c.  JOfrL  y     C  JUL  '  L  ^ 

COAL  OIL  BL 

V  1 

21278 

N 

1 .25 

WASHBOARD  Bl/(bIx) 

V  1 

35877 

V 

2.00 

25726E,  25846E,  26000E,  26053E,  26060E, 

MEMPHIS  BOY  BL 

VI 

20809 

N 

1.25 

RHAPSODY  BL   P  T   2  (GERSHWIN) 

V  1 

35892 

V 

1 .50 

CO  3530 IE,  353 19E,  3533 IV,  35356V,  35527E, 

WINGY  MA  NONE 

CHLOE 

VI 

35921 

E 

2.00 

36099E,  36022N,  CA   II49V,  BA  6360V,  CO  1203V 

WALK  1 N  THE  STRETS 

BR 

6940 

N 

3.50 

GRAND   CANYON/SUNSET  CN  TRAIL 

v  1 

36054 

V 

1  .50 

LOVE  AND  KISSES 

VO 

2989 

E 

1  .50 

SELECTION  FROM  SHOWBOAT  (six) 

v  1 

35912 

E 

2.00 

DIXIELAND  JUG  BLOWERS 

IVE  GOT  FINGERS  CROSSED 

VO 

3  135 

e 

1  .50 

METPOLPOLIS   PT    1    &  2 

v  1 

35933 

V 

1  .50 

1    NEVER  DID  WANT  YOU                          VI   20854  N  1.25 

DE  229  N,DE  7366  N,   BB   7|97  E, 

:ach 

1  .50 

BIX  WITH  GENE  GOLDKETTE 

OVER    100  BOB  CROSBYS  E   >,  N  75^, 

V  500 

SLOW  RIVER 

v  1 

20926 

N 

1  .50 

—  

BLUE  RIVER 

v  1 

2098  IN 

1.50 

42 


AUCTION  CHARLES  MEN  EES  AUCTION 

1022  ART  HILL  PLACE,  ST.  LOUIS  10,  MO. 

DON'T  BE  AFRAID  TO  BID.  WILL  CONSIDER  OFFER  FOR  COLLECTION. 


DUKE  ELL ING TON 

SOL  1 LOQUY /BLACK  AND   TAN  ( 

A! 

BR 

3526 

V 

weely/i  never  felt 

CO 

35353 

N 

JUBILEE  ST/TAKE    IT  EASY 

OK 

4i0l3 

E 

JU.   ST.    (w)/DONT  MESS 

BR 

4044 

V- 

LITTLE   POSEY/LADY  IN 

CO 

35291 

E  + 

BLACK  AND   TAN/WHAT   CAN  (e/E-) 

OK 

40555 

_ 

LOUT  SI  ANa/aWFUL  SAD 

BR 

4|  10 

E+ 

GR  IEV 1 N/TOOT 1 N     ( n/e ) 

CO 

35310 

_ 

JUNGLE   JAM/SNAKE   HIP  (h.F.) 

OK 

8720 

E- 

JUN  JAM/BL  AND  BL  (j.B.) 

BR 

4492 

V 

KILLIN  MY/YOUR  LOVE 

CO 

35640 

E 

CHI.  S.D./gOING  TO  (c.F.) 

OK 

S675 

N— 

MAORI /ADM  (jb) 

BR 

4776 

N 

BOY   MEETS/OL  KING 

CO 

36123 

E 

MISTY  HO/THE  BL  (e/e-) 

OK 

8662 

_ 

COT  CL/WALL  ST 

3H 

4887 

N 

StRWTO  Sw/SGT  WAS 

CO 

35214 

E 

HARLEM  Tw/mOVE  OV  (l.J.R.H.) 

OK 

86  38 

E 

HOME  AGAIN/WANG  WANG 

BR 

6003 

N- 

soli tuoe/moos  IMO 

CO 

35427 

E 

BLACK  BE/sWAtFY  RIVER 

OK 

8636 

N 

ROCK  IN    IN/|2   ST  (jB) 

BR 

6038 

E 

ROCKIN    IN/NO  PAPA 

V  1 

26310 

E 

MOOCHE/HOT  AND  BOTHERED  (n/e+) 

OK 

8623 

_ 

ROSE  ROOM/lT  DONT  MEAN 

BR 

6265 

N 

JACK  THE/m' INGLORY 

V  1 

26536 

_ 

001  n  new/c  iga  d  ig; 

OK 

41096 

V+ 

BL  HARLEM/BEST  WISHES 

BR 

6374 

E+ 

you  darling/so  far  so 

V  1 

26537 

N— 

FL.  YOUTH/OOIN  VCOC  (w.M.) 

DO 

4428 

V 

LIGHTNIN/jAZZ  COCKTAIL 

BR 

6404 

N— 

BOKO/CONGA  BRAVA 

V  1 

26577 

E- 

DOUBLE  Ch/swEET  MAMA  (m.T.B.) 

VE 

7088 

v+ 

TIGER  RAG  2  PTS 

BR 

6510 

N 

CONCERTO  FOR  COOt/mE 

V  1 

26598 

E+ 

HOT  AND/SHES  FUNNY  (b.B.) 

RO 

827 

_ 

BLACKBIRD  MEDLEY 

BR 

6516 

N 

BLES/P  OF  PW 

VI 

26644 

N 

RENT  FARTY/ST  JAMES    INFIRM  (t.B.S 

)0R 

1849 

E- 

BABY/l   MUST  HAVE 

BR 

65|8 

N 

ousk/blue  GOOSE 

VI 

26677 

E 

MISTY  MO/tmE  BL         (jUN  BO) 

VO 

3229 

E 

i  cant/diga  diga 

BR 

6519 

E+ 

AT  A  DIXIE/MY  GREATEST 

V  1 

26719 

E+ 

JUB.   ST/(  NICHOLS) 

VO 

15710 

N- 

SO»e=€RY  HORN. DROP  ME 

BR 

6527 

E- 

HARLEM   IR/SEPIA  PAN 

V  1 

26731 

E 

DOWN   IN  OUfi/(CH  CHASERS) 

CO 

1076 

N 

raisin  rent/happy  as 

BR 

657| 

N 

FIVE  OCL/THERE  SHALL 

V  1 

26748 

N 

EAST  ST  LOU/HOP  HEAD 

CO 

953 

N 

soph  lacy/st  WEATHER 

BR 

6600 

melotone/rumpus  in 

V  1 

26788 

E 

ring  oem(h.m.u. )/armstrong 

OK 

41468 

G 

BUN   BL/GET  YOURSELF 

8R 

6607 

E 

SOPH  LADY/PI TTER  (bLANTGn) 

V  1 

27221 

N 

.MOVE  OVEr/(wASh)^B»RDING 

RO 

829 

v+ 

jive  st/im  satis 

(V+/E) 

BR 

6638 

_ 

ALL  TOO  S00n/|  NEVER 

V  1 

27247 

E+ 

SING  U  SIN  ERS  (h.H.C.) 

HOW 

1045 

in  shade/har  speaks 

BR 

6646 

E 

flamingo/the  girl 

V  1 

27326 

N 

BUGLE  CALL/SWEET  MMA  (wASh) 

HA 

577 

V 

porgy/i  cant  give 

BR 

6758 

N 

TAKE   A/SIDEWALKS  OF 

CV  1 

27380 

N 

ORIGINAL  LABELS 

paducah/harlem  FL 

BR 

6806 

v- 

TAKE  A  /SIDEWALKS 

V  1 

27380 

E  + 

RING   OEM/THREE   LITTLE  (R.BYS) 

V  1 

22528 

.  + 

rent  party/d.  voom  (la  st) 

BR 

6807 

G 

BODY   AND/MISTER   J.B.  (bLAn) 

VI 

27406 

E 

MOOD    IND/whEN  A  BLACK 

V  1 

22587 

E- 

SW  MAM/WHEN  YOUR  SMIL 

BR 

681  1 

N 

AFTER  ALL/jOHN  HAROYS 

V  1 

27434 

N- 

NINE  LITTLE   MILES/WHAT  GOOD 

V  1 

22586 

E+ 

AC  joe/dou  check 

BR 

6846 

&  + 

bakiff/gidoy  BUG 

V  1 

27502 

N- 

TO  ■HOM/BLUE  AGA 1 N 

V  1 

22603 

V- 

STOMP  IN  ABOUT/SAD  TAIL 

BR 

7310 

V- 

JUMP  FOR/BROWN  SKIN 

V  1 

2751 7 

N 

THE  RIVER/KEEP  A  SONG 

VI 

22614 

v+ 

IN  A   SENT/s  BOAT  SHUF 

BR 

7461 

E  + 

1   GOT  THE/CHOCOLATE  SH 

V  1 

27531 

N 

L 'HOUSE  BL/ECHO  OF  JUNG 

V  1 

22743 

E- 

cotton/marg IE 

BR 

3526 

E- 

MOON  OVER/jUST  SETT  IN 

V  1 

27587 

E 

SR.  SERRIEs/lTTS  GLORY 

VI 

22791 

V 

NO  greater/  ove  ISNT 

BR 

7625 

v  + 

BLI   SLIP/ROCKS  IN 

V  1 

276  39 

N 

MYSTERY  SONG/(li.B.R.E.  ) 

VI 

228C0 

E— 

MOOD    IND/B  AND  TAN 

BR 

6682 

E-h 

slip  of/sent  lady 

VI20I528 

N 

DINAh/bUGLE  CALL 

V  1 

22938 

V+ 

rockin  chair/run  wild 

BR 

6732 

N 

SHER  SHUF/HAYFOOT 

VI20I505 

N 

THAT  L INDy/hITT INTHE 

V  1 

23016 

E- 

sol i tude/moonglow 

BR 

6987 

N- 

PERD IDO/RA 1 NCHECK 

V  1 

27880 

N 

MEMORIES  OF/YOUR  LUCKY 

V  1 

22017 

E- 

IN  A    JAM/UPT   D  BEAT 

BR 

7734 

E 

CBEESA  BRIDGE/WHAT  GOOD 

V  1 

27740 

N 

OL  MAN  BL/jUNG  NIGHTS 

VI 

23022 

E- 

JUB •   ST. /TAKE    1 f  EASY 

BR 

7670 

N 

FVE  OCL/CLEM 

VI 

27700 

N 

S     AND  DEL ILAH. 'BLUE  JEANS) 

VI 

23036 

E- 

MON  Sw/OH  BABE 

BR 

7667 

E 

ARE  YOu/l   DONT  KNOW 

V  1 

27804 

N 

IM  SO   IN/SHOUT  EM 

V  1 

2304| 

E- 

ECHOS  OF/CLAR  LAM  (e/n) 

BR 

7650 

_ 

C   JAM/MOON  MIST 

V  1 

27856 

N 

HI6H  LIFE/SAT  NIGHT  FUNC 

V 1 N38036 

E-r 

kissin  my/loveis 

BR 

7627 

V 

REX  STEWART 

BREAK  OANCE/MARCH  HOOD 

v  I 

38115 

E+ 

TR    IN  SPADES/YEARNING 

BR 

7752 

E 

MY   SUNDAY/w 1 THOUT  A 

BB 

10946 

N- 

l  was  made/my  GAL  IS 

V  1 

33130 

V 

chatterbox/duck  in 

BR 

8029 

E  + 

LINGER   AWH  1  LE /MOB  1  LE  BAY 

BB 

1  1057 

N- 

SWEET   JAZZ/SWEET  DREAMS 

VI 

38143 

E- 

8L  BUTTERFLY /HARMONY    1  tl 

(n/e+) 

BR 

8044 

_ 

SUB  slough/some  SAT 

BB 

1  1258 

N- 

ARE  YOU  OE    INT  /DALLAS  DOINGS 

V  1 

24431 

E 

NEW  8L  AND/ST  INTO 

BR 

8063 

N 

SUGAR   HILL/SW  NG  BABY 

VO 

3844 

N- 

m.  ind//mooche  (reissue) 

V  1 

24486 

-■. 

LOST    IN/RIDING  ON 

BR 

8083 

_ 

REXAT 1 OUS/lAZY  MANS 

vo 

3810 

E 

DAY  EXP/DR  OLD  SLAND 

V  1 

24501 

N— 

SKRONCh/|F  U  WERE 

BR 

8093 

E 

SAN  JUAN  H 1 Ll/( BA 1  LEY ) 

vo 

5510 

N 

STOMPY   JONES/BL  FEELING  (g/l) 

VI 

24521 

N— 

THE  GAL/l   LET  A 

BR 

8108 

E  + 

FAT  ST'IFF/|LL  COME 

vo 

5448 

_ 

COCKTAILS   FOR   Two/lIVE  AND- 

VI 

246 1  7 

.'  + 

IM  SLAP/SOHCTIME  IN 

BR 

81  31 

N 

SI NGAREE/BABY  A i NT 

vo 

2880 

E 

MY  OLD  FL/TP  WATERS 

V  1 

24651 

E- 

YOU  gave/dinahs  IN 

BR 

8169 

N 

SOLID   ROCK/NIGHT  WIND 

hrs  1004 

N 

EBONY  PAP/SAT  NIGHT  FUNCTION 

V  1 

24674 

E 

la  de/the  stesar 

P  R 

8174 

N 

low  cotton/montmartre 

HRJ 

1003 

N 

1   MET  My/(jOHNSOn) 

V  1 

24719 

E 

ROSE  OF  RIO/a  GYPSY 

BR 

8186 

N- 

BARNEY  B IGARD 

solitude/delta  ser 

V  1 

24755 

V- 

WATERMELLON  MAn/lOVE    IN  SW 

BR 

8200 

ri 

LAMENT  F0R/REA0Y  EDDY 

BB 

1  1098 

E+ 

CREOLE  LOVE/BL  AND   TAN  (G.L.) 

V  1 

24861 

N 

LAMBETH  WALK/PRELUDE  TO 

BR 

8204 

N 

FROLIC  SAM/CLOUDS  IN 

VO 

3813 

E* 

FORE  IGN  LABELS 

EXP  Sw/l    HAVENY  (e/n) 

BR 

82 13 

_ 

CHARLIE   THE/A  LULL 

BB 

10981 

E* 

THE  SHEIK/BLUE  RAMBLE 

BRE 

1337 

E 

H  1  P  CH  ic/a  BL 

BR 

8221 

N 

DRUM  DEL/ 1  THOUGHT 

VO 

3985 

N- 

merrygo/soph  lady 

COE 

591 

E  — 

BUFFET  FLAT/  MIGHTY  LIKE 

8R 

8213 

rJ 

C  BLUES/RROWN  SUEDE 

BB 

1 1581 

N 

mooche/sweet  char  (h.F.) 

PA/I 

3653 

N 

the  mooche/baby  WHEN 

BR 

8241 

G 

just  another/honey 

OK 

5663 

N 

sw  low/ducky  wucky 

CO« 

1  169 

N 

PRO  TO  BL  AND  TAN/PLEASE 

BR 

8256 

CARAVAN/STOMPY  JONES 

VR 

515 

E 

DOWN  A  CAR/lVE  GOT  THE 

COE 

625 

N 

BAT  OF  Sw/jA   ZZ  POTT 

BR 

8293 

N 

MLIGHT  FIESTA/SPONGE 

VR 

626 

N 

M.    IND.    (h.F. {/ARMSTRONG 

PA 

866 

r  + 

slap  happy/blue  LIG-T 

BR 

8297 

N 

MARDI   GRAS/WATCH  THE 

VO 

5595 

N 

BLUES  OF  VAG/SYN  SHUF 

PA 

1535 

N 

BOY  MEETS/OLD  KING 

BR 

8306 

E  + 

CHEW  CHEw/uTTDA 

V  0 

4928 

N— 

ROCK    IN   RHYTH   (h.F. ) /VENUT 1 

PA 

924 

N— 

PUSSY  WILLOw/sUB  LAM 

BR 

8344 

N- 

so  style/if  YOURE 

VR 

596 

N— 

OLD  MAN  Bl/aRMSTRON 

PA 

942 

N- 

PORTRAIT  LIOn/s'TINN 

BR 

8365 

N- 

4-^street/lament  for 

VO 

3820  E 

BIG  HOUSE  BL/(MC  KENZIE) 

PA 

1044 

N— 

smorgasbord/sold  OUT 

BR 

8380 

N 

OEM  1    TASSE/jAZZ  ALA 

VB 

655 

N 

RO.   MT.  BL./(PURVIs) 

PA 

1449 

N 

IN  A   MIZZ/  COTTON  CLUB 

BR 

8405 

N- 

4^  street/solace 

VR 

564 

E+ 

HIGH  LIFE/OICTY  GLIDE 

BB 

6269 

E 

WAY  LOV'/  YOU  CAN 

BR 

841  1 

E 

BARNEY  GOIN/MIN    IN  BL 

VO 

5378 

E+ 

MEMORIES  OF/l   CANT  GIVE 

BB 

6280 

E 

HOT  FEET/jUNG  NIGHTS 

MW 

4989 

I- 

JOHNNY  HODGES 

harlemama/st.  STOMP 

BB 

6306 

N 

NEW   EAST   S7/RUG  CUTTER 

MS 

lOl 

r  f 

VR  VO  OK  N-E  SUBMIT  WANTS 

HOT  FEET/jUNGLE  NIGHTS 

BB 

6335 

N— 

LULL   IN  MY/lTS  SWELL 

MS 

[|7 

V 

COOTIE  WILLIAMS 

SLOPPY  JOE/jAZZ  LIPS 

BB 

6396 

E 

NEW  BIR  BR/SCATTIN 

MS 

123 

E 

VR   VO  OK   N-E   SUBMIT  WANTS 

JUB.   ST. /BLUES  BUEBLES 

BB 

6415 

N— 

YOU  ANT  RUN/THE  LADY 

MS 

124 

E- 

S.  GREERS  MEMHIS  MEN 

EAST  ST  LOUIS/BLUES  BEAUT 

BB 

6430 

E+ 

caravan/azure 

MS 

131 

E+ 

BEGGARS  BLUES/SAT   NIGHT  FUNC 

VO 

3012 

V+ 

DB  CHECk/0L  MAN  BL 

BB 

6450 

N— 

ALABAMA   HOME/ALL  GODS 

MS 

137 

r  + 

BLUES    l/GOT  EVERYTHING 

BB 

6531 

E+ 

WHERE  ARE/DID  ANYONE 

VR 

541 

E 

MISTY   MO/SAP  SW 

B8 

6565 

E 

HYDE  PARk/a INT  MISB 

DE 

323 

N 

DUKE  STEPS/HAW  NIGHTS 

BB 

6727 

E  + 

CHICAGO/HARLEM  SPEAKS 

OE 

800 

M 

AR.   LOVER/*ASH  WOB 

BB 

6782 

N 

trucki n/moonglow 

CO 

36717 

N 

BAN  BABIEs/l   MUST  HAVE 

BB 

7182 

N- 

M00D/s0l/sl/| N  A 

CO 

36312 

N 

DOIN  Tl-E  VOOm/(mORTOn)  (e/n) 

BB 

77iO 

BLUES/PLUCKED  AGAIN 

CO 

35322 

E  + 

COTTON  CLUB/SHOoTIN 

BB 

HD242 

N 

IM  CHECKEO/OOIN  VOOM 

CO 

35208 

E  + 

BREAKFAST  OANCE/fl  YOUTH 

BB 

10243 

N 

HARLEM  SP/lN  SHADE 

CO 

36195 

N 

TAKE    IT/BL  BLUES  (w) 

BR 

4009 

E 

SOPH.   LADY/ST  WEATHER 

CO 

35556 

E 

43 


CHARLES  MENEES 

SALE — AUCTION 

1022  Art  Hill  PL,  St.  Louis 

10,  Mo. 

SALE— AUCTION 

PHONE  HI  0830.  CCNDITICN  GUARANTEED.     EXPRESS  C.0.0. 

UNLESS  OTHERWISE  REQUESTED.  25aS  PACKING 

CHARGE 

UNDER 

8  3.00. 

PRICES  WITH  SALE   ITEMS.  LEFTOVERS 

OF  LAST  SIX  MONTHS  S  1.00.  SEND  WANTS 

1  HAVE 

NO  LISTS. 

FRED  ASTAIRE 

LOUIS  ARMSTRONG  (CONT.) 

BUNNY   BER IGAN   (CONT. ) 

1    A  1  NT   HEP/PR.   MR.  CHISH 

CO 

35852 

N   1 .00 

MAHOGANY   HALL/YOU   CAN  DEPENDV+/EVO 

3055 



FATHER  DEAR/LET  THIS 

VI 

2606  1 

N 

1 .00 

RAY  NOBLE 

KEYHOLE  BL/MEL.  NL 

VO 

3  137 

N  

TONIGHT  WILL/AND   SO  FORTH 

VI 

25877 

N 

1.00 

MAD   ABOUT   BOy/sTATELY  HOMES 

V  1 

26147 

E+l .00 

BEAU  KOO/NO  ONE  ELSE  (e/e+) 

VO 

3085 



THE  PIED   PIPER/TEN  EASY 

VI 

25880 

N 

1.00 

ON  a  steamer/u  OUGHT  TO 

VI 

24575 

E+l  .00 

CONFESS In/|F    1  COULD 

VO 

3059 

F-l  

NIGHT  FCNG/pEG  0 

VI 

27258 

E+l .25 

POLLACK  'S  PICK  A  R  IB 

SONG   OF    ISLANDS/LONESOME  RD 

VO 

3026 

G-/v — 

ROCK  IN  ANC  ROLL/BUTTON 

VI 

26077 

N 

1.50 

CAL.   HERE    I/BOOGIE  WOOGIE 

DE 

15 1  7 

N-1.25 

dinah/tiger  rag 

VO 

3009 

VH  

when  prince/why  doesnt 

VI 

26055 

N- 

-1.25 

HAL  KEMP 

TIGHT  LIKE/HEAH  ME   TALK  IN 

VO 

3303 

N  

LITTLE  &ATES/GANGBUSTERS 

VI 

26338 

E 

1.25 

hurt/them  there  eyes 

BR 

4992 

N  1 .50 

MY  SWEET/l   CANT  BELIEVE 

VO 

3308 

N  

LEE  WILEY  (BERIBAN) 

HEART  OF  STONE/YOUVE  GOT  ME 

VI 

26165 

E+l  .00 

GULLY  LOw/w»LD  MAN 

VO 

3193 

EH  

LETS  FLY  AWAY/FIND  ME 

LMS 

296 

N 

1 .00 

IN   I8TH/SI8ERIAN  SLEIGH 

V  1 

26327 

E+l. 00 

STARDUST/WRAP  YOUR  (v/E+) 

VO 

3172 

-   1  .00 

HOT  HOUSE  ROSE/LETS  DO 

LMS 

297 

N 

1.00 

SUNRISE  SER/lF   ITS  GOOD 

VI 

26215 

E+l  .00 

ORY'S  CREOLE/LAST  TIME 

CO 

35838 

E+  .75 

IVE  GOT  A/SOMEONE  TO 

LMS 

282 

N 

1.00 

TIME  ON  MY /LETS  DO  IT 

V  1 

26300 

E+l  .00 

IM   IN  THE/GOT  A  BLAN'  (e/e+) 

DE 

579 



BESSIE  SMITH 

TALK  IN  TO  My/|T  ALL  COMES 

VI 

27255 

E  1.00 

YOU  ARE  MY/A.A   CUCARACHA  (e/e+) 

DE 

580 



YODEL  INC   BL/LADY  LUCK 

CO 

3939 

N- 

WALK  1 N  BY/SO  YOURE 

V  1 

27222 

E  1.00 

OL  MAN  MOSE/FALLING    IN  LOVE 

DE 

622 

F   

IM  DOWN    IN/DO  YOUR  DUTY 

OK 

8945 

V 

I   CANT  REMEM/YOURE   THE  ONE 

VI 

27261 

E+l  .00 

IVE  GOT  MY/|M  SHOOTING 

DE 

623 

F-l  

im  going/far     (clapa  tcc) 

CO 

1  3007 

E 

THE  NIGHT   I s/l   USED  TO  BE 

V  1 

26009 

E  1.00 

ON  TREASURE/RED  SAILS 

DE 

648 

E   

BABY  WONT/OH  DADDY 

CO 

3888 

V 

LES  BROWN 

SOLI TUDE/THANKS   A  MILLION 

DE 

666 

N  

EARL  MINES 

LAZY  RIVER/FEATHER  YOUR 

DE 

1323 

N  1.25 

RHYTHM  SAVED/MUSIC  GOES 

DE 

685 

F   

darkness/madhouse 

BR 

3379 

E 

1  .25 

1   GOT  IT/NOTHIN 

OK 

6414 

N   1  .00 

YES  YES/lM  PUTTING  ALL  (e+/e) 

DE 

698 



rosetta/cavernism 

BR 

6541 

E+l. 25 

JuLTIN   JOE  DIMAG/nICKEL 

OK 

6377 

N   1  .00 

1   COME  FROM/SOMEBODY  STOLE 

DE 

797 

F   

SWING  IN  DOWN/YOU  ARE 

BR 

3392 

E 

1.00 

PROC.   OF  SARDAR/fUNICULI 

OK 

6293 

N  1.25 

IF  WE  never/dipper  (dorse / ) 

DE 

906 

E-  .75 

JUST   TO  BE/WE  FOUND 

BR 

6960 

N 

1.25 

CELERY  STALKS/BEAUT.  NIGHT 

OK 

6098 

N  1.25 

ON  COCOANUT/TO  YOU  SWEET  (e-/e) 

DE 

9l4 

-  .75 

SENSAT 1 ONAl/|  LOVE 

BR 

6379 

N 

1 .50 

BLUE  DIVEl/gRAVE  DIGGERS 

BB 

10827 

E+l. 25 

RED   NOSE/WHEN   RUBEN   ( E-/V ) 

DE 

1049 



bubbling/i  want 

BR 

67|0 

N 

1.50 

PEEL  IN  PEACHES/STOP  BEAT  IN 

BB 

7796 

N  1.25 

HAW.    HOS/ON  A    LITTLE  8AM 

DE 

1 2  |6 

E   

OH   YOU/SLUE  DRAG 

BR 

6345 

N 

1.50 

BOOGLIE  WOOGLIE/LITTLE  MISS 

OK 

6085 

N  1  .00 

CARRY   ME   BACK/DARLING  NELLY 

DE 

1245 

N  

TAKE    IT/HARLFM  LAMB 

BR 

6771 

V 

.75 

DONT   WORRY   BOUt/wHAT  GOES 

IB 

1 0 1 6  1 

E-  .75 

in  shade/since  we  (e-/n) 

DE 

1495 



JUL  1  A/BLUE 

BR 

6872 

E+l .00 

ya-lu-blu/fooled 

OK 

6557 

N  1 .00 

on  sunny/once  IN 

DE 

1560 

E  

1   CANT/RHYTHM  SUNDAY 

OK 

6250 

E 

1.00 

B  'STREET/BARBARA  ALLEN 

OK 

6049 

N    1  .00 

I  double/satchelmouth  (e/n) 

DC 

1636 



BEAU  KOO/EVERYBODY  LOVES 

BB 

7040 

E 

1 .25 

fINGY  CARPENTER 

STRUTTIN  WITH/LET  THAT 

DE 

166  1 

N  

SWEET  GA/THATS  A 

DE 

1 82 

V+  .75 

preachin  trumpet  bl 

LIE 

8519 

N   

MEX.   SW./SO  LITTLE  TIME 

DE 

1822 

N   

DEEP  FORESt/l  1 GHTLY  AND 

BB 

10727 

E 

1 .00 

JOHNNY  HODGES 

THE  FLAT/(MILLS  BROS.) 

DE 

1876 

E   

BLUE  BECAUSE/CALL  ME  (e/e-) 

BB 

10835 

.75 

junior  hop/day  dream 

BB 

1  102  1 

N  1.00 

jonah/shadrack  (bl. label) 

DE 

i  g  1 3 

N   

JERSEY  BOUNCE/SALLY  WO'  T 

BB 

1  1  1 26 

N- 

-1  .25 

thats  the  blues/queen  BESS 

BB 

1  1  1  1  7 

N    1  .00 

1   CANT  GIVE/A  INT  Ml  SB 

DE 

2042 

N-l .00 

jul i a/com N  IN 

BB 

1  1  1  99 

N- 

-1.00 

XAV IER  CUGAT 

JEEPERS/WHAT    IS  THIS 

DE 

2267 

E   

ROY  ELORIDGE 

mo.  waltz/let  me  call 

V  1 

26407 

N    1  .00 

SAVE    IT   PRETTY/HEAR  ME 

DE 

2405 

E   

after  youve/where  lazy 

OK 

3458 

E 

1.25 

COUNT  BASIE 

SAVOY  BL/ME  AND  BRO  (n/e-) 

DC 

2538 



knock  me  a  kiss  (krupa) 

CO 

36591 

N 

1  .25 

FEED  1 N  BEAN/l   DO  MEAN 

OK 

6 180 

N-l  .25 

BABY  WONT/SHANTY  BOAT 

DE 

2729 

N   

FLA.    STOMP/WABASH  ST. 

VO 

34  79 

E+l  .25 

DUPREE   BL/RED  WAGON 

DE 

3071 

E  1.25 

POOR  OLD   JOE/BYE  AND   RYE  (e-/e) 

DE 

301  1 



THAT  THING/HECKLERS  (e/e-) 

VO 

3577 

1.00 

harvard  bl/coming  OUT 

OK 

6564 

E  1.25 

CAIN  AND  ABEL/RUN  YOUR 

OE 

3204 

N   

DOEA  YOUR  HEART/WHO  TOLD 

vs 

8|44 

N 

1.00 

DOWN   TOR   DOUB/MORE    THAN  U 

OK 

6584 

E+l  .00 

SWEETHEARTS   On/cUT  OFF  MY 

DE 

3235 

N   

ITS  MY/YOUR  A 

vs 

8084 

N 

1  .00 

IF    1    COULD/TAXI  WAR 

VO 

4748 

N  1.50 

HEP  CATS/LAZY  SIPPI 

DE 

3283 

N  —  

ROCK  IN  CHAIr/tuRNIN     ( KRUPA ) 

OK 

6352 

N- 

-1.50 

CLAP   HANDS/POUND  CAKE 

VO 

5085 

E  1.25 

1   COVER  THE/LONG  LONG 

DE 

3700 

E  

WAILS   KEEP   TALKING  (KRUPA) 

OK 

6438 

E 

1 .25 

SONG  OF    ISLANDS/NOBODY  KNOWS 

VO 

5169 

E  1.25 

EVERYTH 1 NGS  BEEn/|N  GLOAMING 

DE 

3825 

N   

ARTIE  SHAW 

9:20  special/going  to  chi 

OK 

6244 

E  1.25 

LEAP  FROG/l   USED  TO 

DE 

4106 

N   

MANY  VI   E-N  SEND  WANTS 

JIMMY  LUNCEFORD 

1   NEVER  KNEw/cASH  FOR 

DE 

4229 

N   

PAUL  WHITEMAN 

PAVANNE/MI NN IE  THE 

CO 

35700 

N-l. 50 

coquette/among  MY 

OE 

4327 

N   h 

SENSATION  ST/WHITEMAN  ST 

VI 

2|  1  19 

E 

1.50 

MONOTONY    IN/l    A  1  NT  (e/n-) 

CO 

35567 

-  1.00 

ST  LOUIS  BL/SWEET  SUE 

BB 

5280 

N  1.25 

NIGHT  AND  DAy/mEDLEY  PORTER 

VI 

36085 

E- 

-1.25 

FRISCO  FOG/ANNIE  LAURIE 

DE 

1569 

E+  .25 

snowball/swing  you  cats 

BB 

10225 

N    1  .00 

TEDDY  WILSON  (HOLIDAY) 

liza/i  USED  TO  LOVE 

V  0 

5276 

E-1.00 

OTHERS   OK   VI    BB  INQUIRE 

CANT  help/my  man  (b.h.) 

BR 

8008 

E 

1.25 

DO 

5276 

E+l  .50 

RAY  MILLER 

sailin/i  cant  help  (b.h.) 

BR 

778 1 

N 

1 .50 

U   SET  ME/SHOEMAKERS 

VO 

47i2 

N  1  .50 

MY   HONE  YS/sORR  Y 

BR 

3828 

N    1  .00 

mean  to  me/ill  get  (b.h.) 

BR 

7903 

E 

1.00 

AINT  SHE   SWEET/wHAT    IS  (e-/n-) 

VO 

4875 

-  1.00 

RED   HOT   HENRY/LET    IT  RAIN 

OR 

2855 

V+  .50 

I  cant/hhen  your  (b.h.) 

BR 

8070 

N 

1  .50 

WELL   ALL   RIGHT/TIMES   A  WASTIN 

VO 

4887 

N-l .50 

BY  THE   LAKE/NOBODY  KNOWS 

BR 

2778 

E+  .75 

a  tisket/now  it 

BR 

8|99 

N 

1.00 

OKAY  FOR/FLIGHT   OF  JITTER 

CO 

35967 

E  1.00 

DOODLE  DOO/ADORING  YOU 

BR 

2724 

v  .50 

things  are/nice  work  (b.h.) 

BR 

801 5 

V 

.  75 

JAZZNOCRACY/WHITE  HEAT 

BB 

5713 

N  1  .00 

MEXZ  MEZZROW 

i  cant/moments  like 

BR 

81  12 

N 

1.00 

WHITE  HEAT/u  CAN  FOOL 

VO 

5l56 

N-l  .50 

AINT  GONNA   GIVE /e VERYB OD Y  LOVES 

BB 

10090 

E+l .75 

YOURE  MY/REMEMBER  ME 

BR 

7940 

N 

1 .00 

ive  only/youve  JUST 

V  0 

4754 

E  1.00 

PANIC    IS/MUTINY  IN 

BB 

63l9 

v+l  .00 

YOU  GO/lLL  DREAM 

BR 

8 1 4 1 

N 

1 .00 

BLUE   BLAZES/BABY  WONT  YOU 

VO 

4667 

E-  .75 

35TH  AND  CAL/OLD  FASHIONED 

SB 

10251 

E  1.50 

you  showed/my  last  (b.h.) 

BR 

7840 

E 

1 .25 

MOOD    INDIGO/ROSE  ROOM 

DE 

131 

E  1.50 

REV  BL/GETT1N  TOGETHER 

BB 

10088 

N  1 .75 

jungle  love/if  1 

BR 

8l5l 

N 

1.25 

LOVE  NEST/TEASIN  TESSIE 

DE 

1734 

E  1.00 

ROYAL   GARCEN/lF   YOU  SEE 

BO 

10087 

E+l .75 

just  a  mood  (cr  3RD  gr  PT  1 ) 

BR 

7973 

E- 

-1.50 

LEAVING  ME/WHITE  HEAT  (O.L.) 

V  1 

24586V/G  .75 

FRANK  IE  NEWTON 

BILLY  HOLIDAY 

RED  WAGON/YOU   AINT  (e-/n) 

CO 

35782 

-  .75 

YOU  showed/please  DONT- 

VR 

5l8 

E  1.25 

bo  n  to/sailboat 

VO 

3605 

N 

THINK  OF  ME/BELGIUM  STOMP 

VO 

5207 

N-l. 50 

ONYX  HOP/WHOS  SORRY 

VO 

3839 

N  I  .50 

I  cant/very  thought 

VO 

4457 

N 

ANDY  KIRK   ( MARY  LOU) 

VAMP/PARf LLEL  FIFTHS 

VO 

54  lO 

N  1 .50 

summertime/billies  bl 

VO 

3288 

e 

TRAVELING  THAT/HONEY  JUST 

BR 

4981 

N  1.75 

BENNY  GOODMAN  ( SEND  WANTS 

1 . 

please  keep/if  my  heart 

VO 

3440 

E- 

CORKY  STOMP/FROGGY  BOTTOM 

B  R 

4893 

N  1.75 

MANY   V|      EARLY  CO 

N  1 .00 

solitude/god  bless 

OK 

6270 

N 

MARYS    IDEA/ONCE   OR  TWICE 

BR 

4863 

N  2.00 

BOB  ZURKE 

body  and/what  is  this 

vo 

5481 

N- 

sophomore/saturday 

BR 

6027 

E  1.50 

FIT  To/pEACH  TREE 

V  1 

26420 

v+l .00 

NIGHT  AND  0AY/THE  MAN 

VO 

5377 

E 

BL  CLAR  ST/MESSA  STOMP 

BR 

4694 

N  1.75 

rhumie/cow  COW 

VI 

26646 

E+l .25 

who  wants/getting  some 

VO 

3701 

N 

AM  1     RRCIWM  RPOWMir^ 
O  ILL    Drtl/OH    DnURI^  ILO 

melanch/honky  TONK 

VI 

26342 

N  1.50 

LOVE  ME/j|M 

OK 

6369 

E 

ZONKy/wHAT  KIND 

BR 

7142 

E  1.75 

HOE  SON  ST/EACH  TIME 

VI 

263 1 7 

E— 1 .25 

TR  ft  V/FI    IN    A  f  1    Air1?    P"l  IMMV 

VO 

3748 

N 

LOUIS  ARMSTRONG 

so.  express/its  ME 

VI 

26331 

F  1.25 

ga  on/lets  do 

OK 

6  1  34 

N 

CONFESSIN/lF    1  COULD 

OK 

41448 

v/g-i 

BETVFEN   l8TH/p|NCH  ME 

VI 

26450 

E+l  .50 

ONE  TWO/LETS  CALL 

VO 

3333 

N 

SAVOY  BL/WALKIN  MY  BABY 

VO 

32  17 

v/g+ 

BUNNY  BE R  IGAN 

ghost  of/falling  in 

vo 

5609 

E- 

mm  m 

VO 

32 17 

E 

BLUE   LOU/THE   GONNA  GOO 

BR 

7832 

V+l  .00 

red  mc  kenzie. 

LAZY  RIVER/WHEN  YOUR  LOVER 

VO 

31  14 

E 

BIG  BOY  BL/lM  GONNA 

BR 

7847 

N  1 .00 

1   DONT  KNOW/OCNT  COUNT 

DE 

7721 

E 

1    GOT   A   R 1 GHT/hUSTL 1 N  AND 

V  1 

24233 

V 

1    CANT   GET/RHYTHM  SAVED 

BR 

7949 

E+l. 25 

im  building/sing  an  old  (e/e-I 

DE 

667 

WHEN  YOUR  LOVER/BLUE  AGAIN 

OK 

41498 

V 

BUT  DEF/WHEN    IM  WITH 

VO 

3253 

E  1.00 

IVE  GOT  THE/AS  LONG  AS 

DE 

302 

N- 

NEW   TIGER/BLUE   TURNING  (E-/G) 

VO 

3124 

1    NEARLY/lF    1  HAD 

VO 

3254 

E  1.00 

GA  rock  in/wont  1 

DE 

609 

E- 

44 


SALE  SALE 
C.  W.  McKINNEY 

P.  O.  Box  608,  Taylor,  Texas 

SHIPMENTS  IN  ACCORD  WITH  BUYERS  PREFERENCE.  MINIMUM  ORDER  ONE  RECORD  BUT 
LARGER  ONES  ENCOURAGED.  25^  PACKING  CHARGE  ON  LESS  THAN  ThREE  RECORDS. 


AUCTION  AUCTION 
FRANKLIN  GILLIAM 

10621  Valley  Spring  Lane,  N.  Hollywood,  Calif. 
Winners  notified.  All  records  shipped  C.  O.  D.,  Railway 
Express.  25c  packing  charge  on  orders  under  $5.00. 


ARMSTRONG 
WEARY  BL/tkATS  WHEN  ILL 
BEaC  KOOJACk/itAHOGANY  FALL 
6T  LOUIS  Bl/aFTER  YOMVE 
CL^FES?- IN/|F   I   COULD  BE  WITH 
I  GOT  RHYTHM/CHINATOWN 
LCNESCME  BL/KING  OF  (v/e) 
MAHOGANY  HALL  STOMP 
RED  CAF/PUBLIC  MELOOY  /  I 
TPUMPET  P  LA  VERS  LAMENT  (e/v) 
LONG  LONG  AGo/l   COVER  THE 

AM8R0SE 

UNLESS/END   OD   DAY  (v/E) 

lost  love/dont  play 

FRED  ASTAIRE 
BEGINNERS  LjCk/canT  take 
SHALL  WE  DANCE/LETS  CALL  THE 

MILDRED  9A I  LEY 
SLEEPY   TIME   SOUTH     ("v/e  ) 
GA   ON  MIND/AFPAID 
PENTHOUSE  SER/WOMANS 
SENT  I  MENTAL  REASONS/LOVE  IM 
OONT  BE  THAT  WAY/CANT  FACE 
REVERIE/WHAT  HAVE  YOU  GOT 
BLAME    IT   ON  MY   LAST   AFFA I P  (n 

CON'.IE  EOSWELL 
U  TRY  SOMEBODY  ELSE 
MARTHa/hOME  ON  THE  (BOBCATS) 
OH  U  CRAZV  MOON/AT  LEAST 
STORMY  WEATHER/GEE  BUT    I  (e/n 

SOB  CROSBY 
two  sleffy  feople/»a itt  ill 
bloc  thou  winter  winds 
oix  band/between  the 
two  dreams  met/down  argentine 
ill  ccme  back  to  you 
flamingo/far  away  music 
nothing  to  live  for  now 
do  you  care 

ZOCT  SUIT/BARRELHOUSE  BESS  (e 
DONT  SIT  UNDER  APPLE     ( v/e  ) 
PRECIOUS  MEM0RIE8  (e/v) 

TOMMY  DORSEY  (O.L.) 
LOVE  WILL  LIVE  On/ 
STRANGERS   IN  DARK 
WHOLL  BE  THE  ONE  THIS  S  MMER 
YOU  ANO    I   KNOw/GOODBYE     ( n/e ) 
MY  OWN/PRETTY  AS  PICTURE 
OH  YOU  CAZY  MOON 
NOT  SO  LONG  AGO  (SINATRA) 
OH  LOOK  AT  ME  NOW  (SINATRA) 

DUKE  ELLINGTON 
S  APA  TOG  A   SWING  'ITS  A  GLORY  (e/ 
JIVE  STOMP/lM  SATISFIED 
LOST   IN  MED ITATIOn/piU ING  ON 
GAL  FRCM  JOE/I   LET  SONG 
E.  ST  LOUIS  TOCDLE 
ROCK  I  N  RHYTHM 
MOOD  INDIGO 

BENNY  GOODMAN 
JAFANESE  SANDMAN/ I   KNOW  THAT 
LUCKY  FELLOw/HEAVEN   IN  (n/e) 
SOFT  WINDS/UEUORIES   OF  u 
STEAL  IN  APPLES/OPUS  e02 
CABIN    IN  SKY  (e/n) 
PERFIbM 

serT  as  spring 

TUES  AT  TEn/aIRMAIL  (n/e) 

gotta  be  this  or  that 

clar inade/june  is  bustin  out 

jersey;ounce/srting  of 

glory  of  love 

goodnight  my  love 

he  a i  nt  got  rhythm 

topsy/smokehouse 

a  little  kiss  twilight 

GLEN  GRAY 
HEAT  WAVE/NOT  FOP  AIL  RICE 


OK 

8519 

V 

3.75 

3K 

8680 

G 

1.00 

OK 

4l  350 

Q 

1  .00 

OK 

41448 

G 

1 .00 

OK 

41534 

E 

2.25 

3 . 

4|58l 

2, "?5 

DE 

824 

E 

1.00 

DE 

1347 

V 

.50 

DE 

1653 

- 

.75 

DE 

3700 

N 

1 .00 

.  R 

6867 

.75 

DE 

1337 

N 

.75 

BR 

7855 

I 

1.00 

3R 

7857 

E 

1 .00 

BR 

6190 

.85 

-  £ 

3691 

E 

.65 

MJ 

1040 

N 

.50 

7  0 

3367 

E 

1.15 

VO 

40ie  n 

.00 

vo 

4406 

E 

.75 

:\)o 

4632 

.85 

BR 

6223 

E 

I.CO 

DE 

1600 

N 

.85 

DE 

2613 

E 

.65 

"  F 

4046 

.75 

DE 

2150 

'. 

.50 

DE 

2663 

V 

.65 

DE 

3335 

E 

.75 

DE 

3404 

', 

.50 

DE 

3576 

E 

.65 

DF 

3752 

N 

.50 

DE 

3808 

E 

.65 

DE 

3860 

N 

.50 

4e 

4169 

.50 

DE 

4290 

.40 

4398 

.40 

•  » 

252 1 4 

E 

i 

VI 

25596 

E 

i .:: 

VI 

25610 

E 

1 .00 

VI 

25648 

1 .00 

VI 

26005 

E 

i.oo 

V  1 

26287 

E 

I.OC 

VI 

27219 

E 

1.00 

VI 

27274 

E 

1.00 

BB 

10245 

.85 

BR 

6636 

E 

1  .00 

BR 

8083 

N 

1.50 

BR 

8108 

E 

1.00 

8R 

80CCCE 

.50 

BR 

800CI 

N 

.75 

BR 

80003V/E  .40 

BB 

10459 

\ 

I  .  -  - 

CO 

35308 

.75 

CO 

35320 

E 

.75 

CO 

35362 

E 

.75 

CO 

35e69 

.75 

CO 

35962 

E 

.50 

c  0 

36219 

N 

.65 

CO 

36254 

.65 

CO 

36813 

N 

.65 

CO 

36823 

N 

.65 

OK 

6590 

V 

.50 

VI 

25316 

E 

1  .00 

VI 

25461 

N 

1.25 

VI 

25505 

E 

1  .00 

VI 

26107 

N 

1.25 

VI 

25878 

E 

1.00 

BR 

6679 

E 

1.00 

HAL  KEMP 
LOVABLE/l   DONT  CARE 
SHUFFLE  OFF  TO  BUFALO 
ALL  FORGOTTEN  NOw/sTRANGE 
ONE  LITTLE  K I Ss/l  NV I  TAT  I  ON 
LOVE  WILL  LIVE  ON 
WITH  MONEY  AND  YOU 
WHISFERS    IN  DARK 
I   STILL  LOVE  TO  KISS  YOU 
WHERE    IN  WORLD 
YOU  AND  ME/SO  LOVELY 
SMALL  FRY/NATURALLY 
WALK  I N  BY  RIVER 

AL  JOLSON 
MIAM|/yOU  FORGOT  (v+) 
MY   MAMMY/DIRTY   HANDS  (E+) 
SUNNY   BOy/eAINBOW   ROUND  MY 
LITTLE  PAL/SEVENTH  HEAVEN 
GOT   MY   CAPTAIN      (b.   MURRAY } 
WE0DING  BELLS   (STERLING  3) 
ARCADY   (   CALIF  RAMLFRS) 

RAY  NOBLE 
COULDNT  BE  CUTER  (e/n) 
JAPANESE  SANDMAn/tIGER  RAG 
WAY  DOWN   YONDER    IN   N   0  $DUCHIn) 

GOOFUS  FIVE 
HONEY    IM   IN  LOVE  WITH  YOU  (v/g 
LOUD  SPEAKTN  PAPA  (E+) 
SWEET  MAfl/OH  LOVEY  BE  MINE 
CLAP  HANDSHERE  COVES     ( v/g  ) 
TCNGTS  MY  NIGHT  WITH  BABY 
DEEP  N IGHT/rEVERSE  DORSEY  BROS 

CHICAGO  RHYTHM  KINGS 
SHE  SHALL  HAVE  MUSIC 
SOMEONE  STOLE  GABRIELS  HORN 

COTTON  PICKERS 
LOOSE  FEEt/ruNNIM  WILD 
WAY   DOWN  YONDER  N.C. 

BOYD  SENTER  KITH  LANG 

BAD   HAB ITS/NEW   ST   LOUIS  BL 
CHRISTINE/SOMEDAY  SWEETHEART 
NOT  MAYBE/BEALE   ST  BL 
EN  I  ALE  3l/sCMEB0DYS  WRONG 
SIGH  AND  CRY  Bl/|   A I  NT  GOT 
PRICKLY  HEAT/CHINESE  BL 
COPENHAGEN/BEALE  ST  BL 

FATS  WALLER 
HOLD  TIGHT /YOU  OUTSMARTED 
MINOR  DRAG/HARLEM  FUSS 
TAINT  WHAT  U  DO  (e/n) 
GA  ROCKIN  CHAIR  (e/n) 
MEET  NICEST  PEPLE  (e/n) 
FETTS  TOO  BIG/SUIT  CASE 

shortn i n  bread/mamac i ta 
24  robbers/ 

SAD  SAP  SUCKER/BUMP  STEAK 

OH  BABY  SWEET  BABY 

LIGHT  SILVERY  MOON  (v/e) 

CASH  FOR  TRASH 

MUST  BE  LOS  IN  MIND  (n/e) 

TRUCK  IN  (v/e) 

LETS  SING  AGAIN 

CROSSPATCh/cAE I N    I      THE  (v/e) 
CURSE  OF  ACHING  BEART 
SWING  THEM  JINGLE  BELLS 
YOUR  LAUGHING  ATME 
SAN  ANTONIO 

A  I  NT   GOT   NOBODY/BASIN  ST  BL 

FACTIOUS  fingerinq/rev  T.D. 
CHICK  WEBB 


BR 

3937 

E 

1.00 

6R 

6471 

E 

1.00 

B  R 

6974 

E 

1.00 

BR 

7323 

E 

1.00 

BR 

7578 

E 

1.00 

BP 

7769 

E 

1.00 

VI 

25596 

E 

.85 

VI 

25665 

E 

.85 

VI 

25855 

N 

1.00 

VI 

25869 

N 

I  .00 

VI 

258e6 

N 

1.00 

VI 

25222 

E 

.65 

BR 

3013 

.75 

es 

39|2 

1.00 

BR 

4033 

E 

1.00 

(e/v)br 

4400 

.75 

CO 

2794 

E 

.75 

CO 

25l2 

E 

.75 

CO 

43 

V 

.50 

BR  8076  - 
VI  24577  V 
VI        D9  E 

)  0K40423  - 
OK  40464  - 
OK  40474  n 
OK  40500  - 
OK  40644  E 
OK  4|220  N 

BB  6400  N 
PAE  2812  N 


BR 

2382 

N 

1.75 

BR 

2404 

E 

1  .00 

OK 

40755 

G 

.50 

OK 

40819 

G 

.50 

OK 

40836 

N 

1.75 

OK 

41049 

N 

1  ,75 

Ok 

40861 

N 

1.75 

OK 

41  |£3 

N 

1.75 

VI 

22303 

V 

,.75 

Be. 

lOl  16 

E 

I.OC 

BB 

10185 

N 

1.25 

BB 

10192 

1.25 

BP 

I02E8 

1  .OC 

6B 

10346 

1  .OC 

B  B 

10500 

E 

I.OC 

BB 

1  1078 

E 

I.OC 

BB 

1  1222 

N 

I.OC 

3B 

1  1296 

E 

I.OC 

93 

1  1363 

N 

I.OC 

BB 

1  1569 

.85 

B3 

1  1425 

E 

.75 

BB 

1  1539 

.85 

VI 

251  If 

I.OC 

VI 

25348 

E 

1.25 

VI 

25315 

1.00 

VI 

25394 

N 

1.50 

VI 

2549C 

E 

1.25 

VI 

25530 

E 

1.25 

VI 

25565 

E 

1.25 

VI 

25631 

E 

1.25 

VI 

25652 

E 

1.25 

1  MAG  1  NAT  1 On/|    CANT  DANCE 

CO 

2920 

N 

1 .25 

TISKET  TASKET/LIZA 

DE 

1840 

N 

.85 

FDR   JONEs/l   LOVE  EACH  MOVE 

DE 

2105 

N 

.85 

GOT  PEBBLE    IN  SHOE 

DE 

2231 

V 

.40 

TAINT  WHAT  YOU   DO  (e/n) 

DE 

2310 

.65 

LITTLE  WHITE  LE 1 S  (e/n) 

DF 

2556 

.65 

ThAT  WAS   MY  HEART 

DE 

2665 

N 

.75 

SING  ME  SWING  SONG 

DE 

3319 

E 

.5C 

LOUIS  ARMSTRONG 

MSISSFPI  BASIN/HOBO  CANT  RIDE  BB 
I M  IN  MOOD/GRAND  NEW  SUIT  DE 
IM  SHOOTING  HIGH/GOT  FINGERS  CROSSEDDE 
ON  TREASURE  ISLAND/RED  SAILS  DE 
SHOE  SHINE  BOv/hOPE  GAGE  LIKES  DE 
MUSIC  GOES  ROUND/RHYTHM  SAVES  WORLB  DE 
YES  YES  MY  MY/EGGS  IN  BASKET 
MUSICAL  FAM I LY/SOMEBODY  STOLE 
HAWAIIAN  HOSP/BAMBOO  BRIDGE 
CUBAN  PETE/DAUGHTER  OF  PLANTER 
BROFFHER  BILL/SAVOY  8L 
D I ppermouth/im  IN  MOOD 
BESSIE  COULD NT  HELP/DALLAS  BL 
LONESOME  RO/SONG  OF  ISLANDS 
MUGGLES/PEA  NUT  VENDOR 
savoy  bl/walking  BAEY 
MY  SWEET/l  CANT  BELIEVE 
SWEETHEARTS  PARALE/thEM  THEREAYES 
SAVE  IT  MAMA/WILL  IE  WEEPER 
I  GOT  RHYTHM. AFTER  YOU  GONE 
LAST  TIME/ORYS  TROMBONE 
BEAU  KGO  JACK.MAHAGONY  HALL 
GUT  BUCKET/lM  IN  BARREL 
MUSKRAT  RAMBLE/SKID  DAT  DE  DAT 
ORIENTAL  STRUT/YOUR  NEXT 
MUNDAY  DATE/WEATHERBRD 
HEAH  ME   TALKIN/TIGHT  LIKE  THIS 

JOHNNY  DODDS 
BLUE  washboard/bucktown  stomp 

B   LL   FIDDLE   Bl/wEARY  CITY 
MELANCHOLY/STACK  0  LEE 

DUKE  ELLINGTON 
HOME  AGAIN  BL/WANG  «ANG 
SOPH  lady/stormy  WEATHER 
chatterbox/dusk  in  desert 
butterflt/harmony  (sl  ED  ch) 

LOVE    IN  SW I NGT I  ME /WATERMELON  MAN 
LAMBETH  WALK/FRELUDE   TO  KISS 
FORGIVE  ME/PROLOGUE  TO  BL  AND  TAN 
PORTRAIT  OF  L I On/sOMETH I NG  TO  LIVE 
BIRMINGHAM/EAST   ST  LOUIS 
HARLEWANIA/STEVEDORE  STOMP 
HOT  FEET/jUNGLE  NIGHTS 
BLACK  BEAUTY/EAST  ST  LOUIS 
BL   I   LOVE/GOT  EVERYTHING 
MYSTERY  SONG/SWANEE  SHUFF 
GOT  EBERYTHING/jUBILEE  ST 
DIGA  DIGA  DOC/l   CANT  GIVE 

NG  DEM  BELLS/THREE  LITTLE  WORDS 
EAST  ST  LOU  IS/GOT  EVERYTHING 
MEMORIES  OF  u/yOUR  LUCKY 
CREOLE  LOVE  CALL/EL.  AND  TAN 
RING   DEM  BELLS/PREE   LITTLE  WORDS 
NO   PAPA   NO/  ROCKIN    IN  RHYTHM 
SO  FAR  SO  GOOD/YOU  YOU  DARLII^G 
PI  TIER   PANTHER  PATTEr/sOPH  LADY 

blue  serge/jumpin  pumkins 
after  all/john  hardee  wife 
bakiff/the  giddy  bog  gallop 
are  you  stickin/l  dont  know 
i  dont  mind/what  am  i  here  for 
east  st  lou/hop  head 
ser  to  sweden/sarg  was  shy 
blues/plucked  again 
big  house  bl/rocky  mt  bl 
ducky  wucky/swing  low 

BABY   WHEN   U  A  I  NT   THERe/l IGHTN I N 

mississippi  moan/that  rhythm  man 
bragg  in  in  brass/new  e  st  lou 
prelude  to  kiss/rose  of  rio  grande 
moonglow/truckin 

HARLEM  FOOTWARMERS  (ELLINGTON 
SWEET  CHARIOT/MOOD  INDIGO 

BARNEY  BIGARD 
EARLY  MORNIn/lOST   IN  TWO  FLATS 
MAROI   GRAS  MADNESS/v/ATCH  THE  BIRD 
HONEY   HUSH/jUST   ANOTHER  DREAM 


6501  N 

579  N 
623  N 
648  E 
672  N 
685  N 


DE 

698 

N 

DE 

797 

N 

DE 

1 2  16 

E 

DE 

1353 

E 

DE 

2538 

E 

DE 

3796 

N 

VO 

3025 

V 

VO 

3026 

E 

vo 

3194 

G 

vo 

32  1  7G/E 

vo 

3308 

V 

vo 

3337 

N 

vo 

3381 

E 

OK 

3643 

N 

CO 

35838 

N 

vo 

35879 

N 

CO 

36152 

N 

C  0 

36153 

N 

CO 

36155 

N 

CO 

36375 

N 

CO 

36  378 

N 

BB 

8549 

N 

BB 

10239 

N 

DE 

1676 

E 

BR 

6003 

G 

BR 

6600 

E 

BR 

8029 

N 

BR 

8044 

N 

BR 

8200 

E 

BR 

8204 

N 

BR 

8256 

N 

BR 

8365 

E 

BR 

800CCN 

BB 

6306 

V 

BB 

6355 

E 

3B 

6430 

N 

BB 

6531 

E 

BB 

6614 

E 

BB 

10244 

N 

VI 

38008 

G 

VI 

22528 

V 

VI 

21703 

N 

VI 

23017 

E 

VI 

24861 

N 

VI 

25076 

N 

VI 

26310 

N 

VI 

26537 

E 

l/l 

27221 

N 

VI 

27356 

E 

VI 

27434 

E 

VI 

27502 

N 

VI 

27804 

E 

VI0OI596 

r 

CO 

953 

r< 

CO 

35214 

N 

CO 

35322 

N 

CO 

35682 

N 

CO 

35683 

N 

CO 

35835 

!. 

CO 

36157 

N 

CO 

36276 

N 

CO 

36279 

N 

CO 

36317 

E 

OK 

8840 

V 

vo 

5422 

N 

vo 

5595 

N 

OK 

5663 

N 
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SALE  MURRAY  SAUNDERS  AUCTION 

1801  N.  QUINN  ST.,  ARLINGTON  VIRGINIA 
LISTED  PRICE   IS  SALE  PRICE  UNLESS  HIGHER  BID  RECEIVED.  CONDITION  GUARANTEED. 
WINNERS  WILL  BE  NOTIFIED  AND  RECORDS  SHIPPED  VIA  RR  X  UPON  RECEIPT  OF 
REMITTANCE.  25«S  PACKING  CHARGE  ON  ORDERS  UNDER  $3.50.  OVER  $6  SHIPPED  PREPD. 


AUCTION     S.  R.  PARKER  AUCTION 

4  SUNSET  CT.        AMHERST,  MASS. 
SHIPPED  EXPRESS  COD  UNLESS  OTHERWISE 
REQUESTED.  MINIMUM  BID  50#.  ONLY  WINNERS 
WILL  BE  NOTIFIED.  HUNDREDS  OF  OTHER 
RECORDS.  SEND  WANT  LISTS. 


ALBER  AMMONS 
SWA NEE  BOOGE/l  DONT 

LOU  IS  ARMSTRONG 


MER    8022  N  .50 


GUT  BUSCKET/YES  IM 

CO 

36152 

N 

1.00 

COPNET  CHOP  SUEV/MY  HEART 

CO 

36154 

N 

1.00 

ORIENTAL  STRUT/YOUR  NEXT 

CO 

36155 

N 

1.00 

WEATHEGB 1 RD/MONDAYDATE 

CO 

36375 

N 

1.00 

CHICAGO  BREAKDOWN/DONT  JIVE 

CO 

36376 

N 

1.00 

TIGHT  LIKE  THIS/HEAH  ME 

CO 

36378 

N 

1.00 

STRUTT 1 N  BARBECUE/ONCE  IN 

CO 

37535 

N 

1.00 

COAL  CART  BL/HONKY   TONK  (bECHET)dE 

18091 

N 

1.00 

BUSTER  BAILEY  ( KRBY ) 
P I  NET OPS  BOOG IE/ECCENTRIC 
BLUE  ROOM/AM   I  BL 

PEARL  BAILEY 

LEGALIZE  MY  NAME/WOMANS  PEROG 
THATS  GOOD  ENOUGH/ROW  ROW 

BARNEY  BIGARD  TRIO 
TEA  FOR  TW0/M00NGL0W 

EDDIE  CONDON 


82 
84 


CO  36969  N 
CO  37280  N 


SI6  281 16  N  .75 


LADY  BE  GOOD/ONE  AND  ONLY 
MAN   I    LOVE/SOMEBODY   TO  WATCH 
STAIRWAY  TO  PARADISE/SWANEE 
jada/love  IS  JUST 

DELTA  FOUR  (MARSALA ) 

GENERAL 
DE 


DE  2 343 IN 
DE  23432  N 
DE  23433  N 
500  l\ 


COM 


SAITY   MAMA/WANDERING  MAN 
FAREWELL  Bl/(j.  DCDDs) 

JOHNNY  DODDS 
melancholy/(oelta  four)  DE 

CHICAGO  BUZz/E  COAST  BL  (COBB)  CE 
JACKASS  BL/FROG  (aUSTIn)  CE 
STEAL  AWAy/hOT  POTATOES  (BLAKE)  CE 
SWEET  LORRA I NE/PENC IL  PAPA  HJCA 
BERT  DOLAN  CHATEAU  ORCH 


|7|7  N 

3864  N 


3864 

N 

1.75 

3006 

N 

1.00 

3007 

N 

1.00 

3010 

N 

1.00 

12 

N 

2.00 

SLEEPY  TIME  GAL/SOMEONE 
JIMMY  DORSEY 

BLUE/ 

HERB  I E  FIELDS 
DAROANELLa/ra I NBOW  MOOD 

BUD  FREEMAN 

YOU   TOOK   ADVANTAGE/THERES  COM 
WILD  ABOUT  HARRY/ATOMIC  MAJ 
FRED  FIS  ER  ( SCHN ICKELFR I TZ ) 

BYE   BYE   BLACKBIRD/OLD  GRAY 


PAT 36 348  G 

or  ?280  i. 
V 1202274  N 


501 
1031 


DE     3788  N  I .25 


STONE   COLD   DEAD/POTATO  PIE 

DE 

23546 

N 

.25 

BENNYGOODWAN 

OH   BABY    1-2  |2" 

CO 

5503? 

N 

.75 

1   FOUND   NEW  BABY/SWING  TIME 

V  1 

23355 

N 

.60 

KING   PORTER/SOMETIMES  IM 

VI 

2509C 

K 

.60 

MAO   1035  N 


JOHNNY  GUARNAR I 
BODY  AND  SOUL/NOBODYS  SWEETHEARTMA J 1032 
MAKE  BELIEVE/JEALOUS 

COLEMAN  HAWK  INS 
MAN    I    LOVE/SWEET  LORRA I NE 

EDMUND  HALL 
MAN   I  LOE/COQUETTE 

LIONEL  HAMPTON 


4  OR  5  TIMES/I  FOUND 

FLETCHER  HENDERSON 

MILE NBURG   J0YS/|2  ST  RAG 
EDDY  HEYWOOD 

BEGUINE/LOVER  MAN 


1 2*    SIG9000I  N  1.50 

COM      550  N  .75 

VI  2f<"47  N  .75 

ASCH     3501  N  .75 


DE  23398N 
DE  23427  N 
DE  2'534  N 


PLEASE  DONT  TALk/bLUE  LOU 
SUNNY   SIDE   ST/MAN    I  LOVE 
HEYWOOD  BLUES/YOU  MADE  ME  LOVE     DE  23677  N 
I   FOUND/wHOS  SORRY   (BING  VOC)       DE  23530  N 

EARL  HINES  (ECKSTINE) 
BOOG  WOOG   ST  LOU  BL/jELLY   JELLY  V|20|757  N 

ART  HOPES 

1 ND IANA/GET  HAPPY 
MAPLE   LEAF   RAG/YELLOW  DOG 
THATS  A   PLENTy/bALL I N  JACK 
ECCENTR I C/WASHBOARD  BL 
JUNGLE  KINGS 


DC 

18438 

N 

1.00 

B  N 

505 

N 

1.00 

JR 

1009 

N 

I.CO 

JR 

1004 

N 

1.00 

3  E  2.00 


FRIARS   PT   SHUFF/DARKTOWN  UHC. 
J.P.JOHNSOM 

WORRIED  LONESOME  BL/wEEPING  BL  CO  3950  G+l  , 
BOOGIE   WOOG   STR I DE/l  MPRESS I ONS      I 2"ASCh30 I N I , 


YANK  LAWSON 
SENSATION  RAG/SUGAR 
SUGAR  FOOT  ST/YANKS  2  DAY 
WANG  WANG/THATS  A  PLENTY 
SQUEEZE  ME/SHE  IK 

CLMDE  MC  COY 
SUGAR  BL/TEAR    IT  DOWN 

JIMMY  MC  PART.LAND 
DIX   ONE   STEP/ALL  BOUND  ROUND 

JELLY  ROLL  MORTON 

HIGH   SOCIETY/FISH  TAIL 
BILLY   GOAT  ST/HYENA 

JIMMY  NOONE 
APEX   BL/SWEET  LORRAINE     RIM  CH 

OR IG  DIX  JAZZ  BAND 
margie/palestine      (rm  ch) 

PIRONS  NEW  ORLEANS  ORCH 


.5C 
.5C 


SIG  15004  N 
SIG   15044  N 
SIG  28108  N  I.OC 
SIG  28103  N  .75 

DE  381 

DE   18441  N  .75 


R  ISSU 
HJCA 


GHOST  OF  BLUES/BRIGHT  STAR  CO 

MEL  POWELL  (BG) 
MOOD  AT  TWILIGHT/WORLD    IS  COM 

SIOUX  CITY  SIX  (BIX  MOLE  TRAM) 
FLOCK  0  BL/|M  GLAD  RE  I S 

J.C.  SMITH  ORCH 
YELLOW  DOG  BL/TULIP 

STOMP  SIX  (MJJGGSY) 
EVERYBODY  LOVES  BABy/wHY 

MUGGSY  SPAN IER 
WH I  STL  IN  BL/LADIES 
RIVERSIDE  BL/ROSETTA 
DADA   STRAIN/SOMEDAY  SWEET 

ART  IE  SHAW 
BEGIN  BEGUINE/NIGHTMARE 

JESS  STACY 
NONl/jESS  STAYNBL 

JOE  SULLIVAN  (SOLOS) 
24  HRSAT  BOOTHS/BASS  ROMPS 

V  I RG I N I A  CREEPERS 

LUCKY   DAY/BLACK  BOTTOM 

VIRIGINIANS  (WHITEMAN) 
EARLY    IN   MORNING  BL/CHICAGO~ 

FATS  WALLER 

I    A  I  NT   MISB/MOPPIN        I  2" 
A  INT  MISB/HOLD  TIGHT 
90ME   ODY   STOLE  GAL/SMGAR  BL 
CHANGES  MADE/YOU 
TOO  TIRED/YOU  RUN  YOUR  MOUTH 

PAUL  WHITEMAN 
LADY  BE  GOOd/faSC I  NAT  I NG 

lady/liza    (swing  strings) 

AL  JOLSON 
APRIL  t>HOWERs/(v  DALHART) 
LUIS  RUSSELL 

SARATOGA   DRAG/CASE   ON  DOWN 

PANCHO  A  NO  ORCH 

TIGER   RAG/H  I NDUSTAN 

NAT  JAFFE  (  PIANO  SOLOS ) 
BLACK  AND  BLUE/ZONKY 


I  I  N 

1207  V 
|87|7  V 
99  E 
544  N 


I.CC 
I.OC 

I.OC 
.5C 

I.5C 
.Tz 


CHARLIE  fiARMET 

LOVE   IU  AFTER/DARNDEST  THINGS  BB  6594  V 

RAINBOW  ON  RIVER  BB  66 1 9  G 

FAMOUS  DOOR/TIN  ROOF  BL  BB  1 0 1  3 1 

JUMP  SESSION/SWING  ST  STRUT  BB  1 0 1 72  N 

MIDWEEK  FUNCTION/l   NEVER  KNEW  BB  10295  N 

I  SOLA  BELLA/WHATCHA   KNOW   JOE  BB  |09|8 

cherokee/all  NIGHT  RECORD  MAN  BB  10373  V 

CASTLE  DREAMS/OUT  ON  LIMB  BB  10644  V 

BBUE   JUICE/HARMONY  HAVEN  BB  I  I  II  I 

BL   IN  NIGHT/lSLE   PINES  BB  11387  N 

GOOO   FOR   NOTHIN  JOe/hAUNTED  TOWN  BB300823  E 

LARRY  CLINTON 

BOLERO   IN  EL/SHADES  TWILIGHT  BB  10836  E 

CARNI VALVENICE/c IEL ITO  LINDO  BB  10999  E 

CAMPBELLS  APE  SW I NG I Ng/aBBA  DADBA  VI  25707  E 

PERFUME  COUNTER/HEATHER    IS    IN  BLOOM  VI  25773  E 


7  N  I.OC 


VI   1 86  I  8  E  I.5C 


COM 

576 

N 

I.OC 

COM 

586 

N 

I.OC 

BB 

10384 

N 

I.OC 

VI  20I752N 
ASCh    35C2  N 
SUN  10053  N 
PAT  36475  V 


.5C 
I.OC 
.75 

2.00 


|8946f/g-K?5 


V  1 404003  N 
VI 20 1 58 1  N 

VI  259|4  n 
VI 2022 If  N 


1 .00 
.75 

1.25 
.75 


BB   1 0779  E+i .00 

VI   1 955 1  E  1.00 

DE    2223  N  .35 

CO    3500  E  2.00 
BR  80038  N 
DE     3620  N  , 


SIG  281  I  I 


N 


.'■■» 


BUNNY  BERIGAN  (|2*) 
1   CANT  GET  STARTED/PRISONERS 
ALBUMS 


V|  36208  N  I .00 


LOUIS  ARMSTRONG 

VI 

HJ  1 

M 

2.75 

MC  KINNEYS  COTTO  N  PICKERS 

V  1 

HJ  4 

N 

2.75 

LINDA  KEENE 

V  1 

PI  19 

2.25 

BIX  BE IBERBECKE 

CO 

29 

N 

3.50 

DUKE  ELLINGTON 

CO 

38 

N 

2.75 

DORSEY  BROS 

CO 

5! 

N 

2.75 

COUNT  BASIE 

CO 

101 

N 

2.50 

B.   GOODMAN  SEXTET 

CO 

102 

N 

2.50 

BESSIE  SMITH  V0L2 

CO 

142 

N 

3.00 

CROSBY  CLASSICS 

CO 

M555 

N 

4.50 

NICKS   JAZZ  BAND   (MUGS  PEEWEe) 

MAN 

30 

N 

6. CO 

RED  NICHOLS  VOL  1 

BR 

1001 

N 

3.00 

VOL  2 

BR 

1019 

E+2.75 

FRANK  IE  TRUMBAUER 

DAVIS 

29 

N 

2.75 

GEMS   JAZZ  VOL  2 

DE 

lOl 

N 

4.50 

WANTED 


JAZZ   ITEMS  RECOROED 


SAM  MORGAN   OR   SIMILAR  N. 
PRIOR  TO   1926  ALSO  JELLY  ROLLS  VI  20431 
10254  ALSO  OR Y   ON  SUNSHINE,  N0RDSK0G. 


martha/dwelt   IN  MARBLE  HALLS 
HARMONICA  HOp/fOO  TO  Y  ^U 

DUKE  ELLINGTON 
SARATOGA   SWING/lTS  GLORY 
SENT  LADY/SLI      OF  LIP 
STOMPY   JONES/DELTA  SER 
MY  LITTLE  BROWN  BOOK/SOMEONE 
CARNEGIE  BL/MY  HEART  SINGS 
RIFF  STACATO/EVERYTHING  BUT  YOU 
GONE  TO  BABY  DO/TELL  YOU  WHAT 

GENE  GOLDKETTE 
SHES  FUNNY  THAT  WAy/wORLD  AT  REST 

COLEMAN  HAWKINS 
HONEYSUCKLE  ROSe/cRAZY  RHYTHM 
BODY  AND  SOUL/lT   HAD  TO  BE  YOU 

FLETCHER  HENDERSON 
ROCKY  MT  BL/TOZO 

TIDAL  WAVE/DOWN  SOUTH  CAMP  MEETING 

EARL  HINES 
BOOG  ON  ST  LOUIS  Bl/#   1 9 
MARG IE/ROSETTA 

HUDSON  DE  LANGE 
CROSS  COUNTRY  HOP/GRAB  PARTNER 
ROCK  IN  TOWN/MY  HEAVEN  ON  EARTH 
SOPH  SWING/MAIDS  NIGHT  OFF 
BUGLE  CALL  RAG/STARDUST 
YOURS  AND  MINE/FEEL  LIKE  MILLION 

SPIKE  HUG  HUES 
GET  HAPPY/DOING  ThTnGS 

JACK  HYLTON 
ST  LOUIS  bl/hylton  STOMP 
SOLITUDE/ROSE  ROOM 

HAL  KEMP 
ONCE  UPON  MID  I NIGHT/lMAGE   OF  U 
JIMMY  LUNCEFORD  ■ 

WH I TE  HEAT/jAZZNOCRACY 
24.R0B8ERS/|    HAD  PREMONITION 
JEEP  RHYTHM/l   DREAM  A  LOT 

MILLS  BLUE  RHYTHM  BAND 

BLUE   RHYTHM   FA NTAS y/jUNGLE  MADNESS 
HARLEM  HEAT/RHYTHM    IN  HARLEM 

RED  NORVO 
J  IV  IN  THE  JEEP/RMEMBER 

OR  IG  DIX  F  IVE 
TIGER  RAG/SKELETON  JANGLE 
BARNYARD   BL/DIX    ONE  STEP 

ARTIE  SHAW 
LOVER  COME  BACK  TO  Me/rOSALIE 
THEY  SAY/ROOM  WITH  VIEW 
THIS    IS    IT/lTS  ALL  YOURS 
DEEP  PURPLE/PASTEL  BL 

nightmare/nonstop  FLIGHT 
chant/fee  fi  fo  fum 
shoot  likker/free  wheeling 
nightmare/t i pperary 
letter  go/apple  blossom  time 
broadway  rose/deuces  wild 

MOTHERLESS  CHILd/k|DO|n  AROUND 
DANCING    IN  DARK 

TEDDY  WILSON 
OUT  OF  NOWHERE/MY  FAVORITE  MEMORY       CO  36737  E 


VI  25789  E 
VI  25882  V 

BB  10245  N 
VI20I528  E 
VI20I533  E 
VI 20 1 584  E 
VI20I644  E 
VI20I697  N 
VI20I748  N 

HMV  5623  N 

VI  26219  N 
BB 300 825  V 

CO  970  V 
DE      213  E 

BB  10674  E 
ARA        149  N 

BR  7743  V 
BR    8023  V 

MS  103  B 
MS  125  V 
MS        138  V 

DEE  2  1 50  N 

DE  1 90  E 
VI  25555  V 

BRE     262  N 


5713  N 
37|S  N 


DE  I £6  1 8  V 

VA  503  V 
CO    3071  V 

BR    7836  E 

HMV   6642  N 

HMV  8648  N 

BB  |0|26  E 
BB  10175  E 
BB  I 0 ! 41  E 
BB  10178  E 
BB  7875  E 
BR  7952  V 
vo  4198  E 
VO  4306  E 
vo  4438  v 
VI  27838  N 
VI  27806  N 
V 1201554  N 


46 


AUCTION 

WILLIAM  RUSSELL 

704  LEWIS  ST.,  CANTON,  MISSOURI 

AUCTION 

AUCTION  AUCTION 
B.  M  MUELLER 

561  N.  LOSEY  BLVD.  LA  CRUSSL  WISCONSIN 

SATISFACTION  GUARANTEED  OR  MONEY  REFUNDED.  NO  PACKING  CHARGE.  WINNERS  WILL  BE  NOTIFIED 
AND  SHIPMENT  WILL  BE  MADE  ON  RECEIPT  OF  AMOUNT  DUE  AND  SHIPPING  INSTRUCTIONS. 

ALL   ITEMS  GUARANTEED  OR  MONEY  REFUNDED.  WINNERS 
WILL  BE  NOTIFIED  AND  SHIPMENT  MADE  ON  RECEIP 
AMOUNT  DUE.  25<f  PACKING  CHARGE  ORDERS  UNDER  $3 

SIDNEY  BECHET 

KING  OLIVER 

SIDNEY  BECHET 

my  unusual  man/freight  (tsmith)  de 

7489  N 

SNAKE   RAG/WEA THERB IRD  RAG 

UHCA 

75/76 

N 

JUNGLE   DRUMS/HOLD  TIGT 

VO 

4537  E 

TRIXIE  8l/my  MAN  ROCKS  ME     "  DE 

7469  E 

WORK  1 NGMAN  BL/RIVERSIDE  BL 

OK 

40034 

E 

WILL  BRADLEY   ( RAY  UC  KEINLEY) 

JACK   IM  MELLOw/hE  MAY   BE  * 

DE 

7528 

N 

JAZZIM  BABIES/NEW   ORL  HOP   (CL  WMS 

)  OK 

4975 

E 

1    THOUGHT  ABOUT/SPEAKING   OF  HEAVEN 

VO 

5  1 82  N 

NO  GOOD  MAN/DADDY  ROCKS  ME  #  2 

DE 

761 7 

N 

BOZO/BIMBO          (CH  WMS) 

QRS 

7034 

E 

GET   THEE  BEHIND  Me/aLL  THAT  MEAT 

DO 

36248  N 

LADY  LUCK  8L/kC  MAN        (MAMIE  SM) 

OK 

4926 

E 

SPEAKEASY/LONG  DEEP        (CL  WMS ) 

QRS 

7004 

F+ 

CHICK  BULLOCK 

ACH1N   HEARTED/TA 1  NT   NO    (CL   WMS ) 

OK 

4966G/F 

CONSTRUCTION  GANG   (BUTTEPBEANS ) 

OK 

8163 

G 

TWO  SLEEPY   PEOPLE/U  LOOK  GOOD 

VO 

4475  E 

LEV'EE  Bl/lONESOME  WO        (  CRAWFORD  ) 

OK 

8096 

F 

LUIS  RUSSELL 

imagination/lovers  lullabye  (e/v) 

VO 

5434  - 

GRAVEYARD  OR/GREEN  GAL      (s.  MARTIm) 

OK 

8099 

E 

SWEET  MUTAz/duLLV  M 1  ME 

OK 

8454 

N 

CAB  CALLOWAY 

NIGHT  LATCH/ANY  DAY    (v   L  STOn) 

OK 

8196 

N 

PLANTATION  JOYS/pLEASE  DONT  TURN 

OK 

8424 

E 

LONG  LONG  AGo/FRAID   OF  LOVE 

VO 

4905  E 

LOVELESS  LOVE/OLD  ARK     (n  SISSEL) 

DE 

154 

N 

THE  WAY  HE  LOVES    IS   JUST  TOO  BAD 

RO 

1  108 

E 

BOB  CROSBY  BOB  CATS 

TAINT  FIT  NIG  T/l   WONDER  " 

DE 

766 

E 

SHOUT  SISTER/iF    1    COULD      (lEVEE  L0u)C0 

2243 

F 

BPEAK  TO  ME   OF  LOVe/biG  BASS 

DE 

2206  V 

YOU  CANT  LIVE/THATS  WHAT  * 

DE 

778 

E 

GOIN  TO  TOWN. SAY  THE  WORD 

V  1 

22789 

N 

HIND  iBTAn/mORNIN  BL 

DE 

2482  V 

PREACH  1 N  BL/lNDIAN  SUMMER 

BB 

10623 

E 

CALL    OF  FREAKS/lTS  TIGHT 

OK 

8656 

N 

BOB  CROSBY  ORCH 

JIMMY  BLYTHE 

NEW  CALl    FREA KS/jERSEY  LIGHT 

OK 

8734 

V 

MY  MY/SAY  IT 

DE 

3079  E 

jimmy  bl/fat  meat  and  gree  s 

PM 

12304 

V-t 

DR.   BL/FEELIN   THE  SPIRIT 

OK 

8766E/V 

SWEET  SOMEOME/bE  A  GOOD  SPORT   ( V /e  ) 

DE 

|576  - 

OUSTIN  KEYS/3L0CK  (BURTOrj) 

GE 

6502v/g 

SONG   OF  SWANEE/SARATOGA  SHOUT 

OK 

8780n/e 

MEADELUX  LEWIS 

ALLEY  RAT/SWEET  PAPA 

VO 

1  |8| 

; 

MLGGLING  LIGHt/pOOR  LITTLE  (LIKE 

n)  OK 

8830 

E 

YANCYE  SPECIAL/CELESTE  BL 

DE 

8 1 9  V 

PLEASURE  MAD/enDURA'ICE  STOMP 

CH 

40025 

E 

SARATOGA   DRAG/CASE   ON  DOWN 

BR 

80038 

N 

LOUIS  ARMSTRONG 

TRACK   IT  DOWN/SOME  DO  AOME 

CB 

40062 

E 

JOE  SULLIVAN 

SWEET  SUE/ST  LOUIS  BL 

BB 

5280  E 

MY  BABY/TELL  ME  CUT  IE 

CH 

401  13 

GIN  MILL  BL/HOMEYSUCKLE  ROSE 

CO 

2876 

N 

1    GOT  RIGHT/HIGH  SOCIETY 

BB 

6771  E 

MESS  AROUND  /|/aDAM5  APPLE 

PM 

123  76 

F+ 

JUST  STROLL  1 n/l  ITTLE  ROCK  SET 

DE 

600 

N 

FBEDDY  FISHER 

JOHNNY  DODOS 

BASS  ROMPS  AWAY/24  HRS  AT  BOOTHS 

SUN 

100 

N 

WABSH  BL/DING  DONG  DADDY  (e/v) 

OF. 

1400  - 

MY  BABY/ORIENTAL     (CHI  FOOT) 

OK 

8543 

N 

HIGH  DUDGEON/BRUSH  1 N  OFF  (qt) 

SUN 

10052 

N 

1   WANT   TC   Go/TURKEY    IN  STRAW  (e/v) 

DE 

|86|  - 

BRUSH  ST0MP/30T  SM  AGAIN  BL 

0- 

8599 

N 

DEL  MAR  RAG/FOREVER  MORE 

COM 

538 

N 

HERB  IE  HOLMES 

cur  wobble/san 

BR 

3574 

e 

ANDYS  BL/SUMMERTIME 

COM 

540 

:. 

LOVE  ME/|DA   SWEET  AS 

OK 

6133  E 

OL  L1ZZI£/nEW  ST  LOUIS  BL 

BR 

3585 

E 

WITH  VARSIT    SEVEN  (CARTER, 

HAWK 

ETC  ) 

JOHNNY  LONG 

BULL  FIDDLE  9L/aLJE  E  BOARD 

VI 

21552 

E 

SAVF    IT   PRETTY    WAMa/sCRATCH   MY   BACK  VS 

8135 

' 

JUST  LIKE   THAT/jUST  AN  CRD 

VO 

4526  E 

WEARY  C 1 Ty/3UCKT0*N 

V  1 

38004 

EASY  RIDER/TIGHT  LIKE  THAT 

VS 

8147 

N 

J  11/ MY  DORSEY 

PERDIOO  ST  8l/gaTEVJ0UTH 

CO 

698 

E 

how  long/pom  OM 

VS 

8173 

N 

BOPCORN  MAN/COWBOT  FROM  BROOK 

DE 

1799  V 

IN  ALLEY  3lA»ERRY  MAKERS  THINE 

MU  GSY  SPAN IER  ALSO  SEE  TESCH 

1    HAVEMT  ANY0NE/THER6  A   FAR  (v/e) 

DE 

1834  - 

WITH  L.   AUST | MS  SER       SALE    1 .05 

AJI 

4 

N 

2  ocl  jump/wreck  of 

DE 

4336 

N 

ojsk  in  upper/darktowm  STRUYTTEPS 

DE 

1839  E 

STACK  0  LEE  3l/mELANCH0LY ( L 1 KE   NEW ) 

DE 

1676 

E 

HESITATING   Bl/lITTLE  DAVID  (LIKE 

newi}e 

427IJ 

E 

ALL   OF   Thls/lF    1   FORGET  U 

DE 

3259  E 

29  AND  DEARBOR.'l/w  1  LDMAN   (LIKE-  MEW  ) 

Dc. 

2111 

E 

AMEFICAN  PATROL/MOPE  THAN  YOU 

DE 

4328 

+ 

WHISPERING   GRASS/TALKING      (    V /e ) 

OE 

3391  - 

47  ST.   /lOLE  HOUR   { 3ERTRA NO ) 

VD 

1050 

6 

CHICfCC/CANT  WE   BE  FRIENDS 

DE 

4|6Q 

r  + 

MANHATTAN  SEr/crOSSRDS        ( V /e ) 

DE 

184567 

LITTLE  BITs/jTHUGGLING  (3ERT) 

vo 

1035 

V 

OINAh/BL  AMD   BL          ( PRE  WAR  PRESS 

)  BB 

10682 

K 

D  'KE  ELL  INGTON 

BUNK  JOHNSON 

BLUIM  BL/suNDOWN  " 

BB 

10719 

N 

SLIP/SE   T  LADY 

VI 20 1528  E 

LIMITED  EDITION  TALKING  EDITION 

JM 

1 

N 

LONESOME  RD/maNDY  " 

BB 

10766 

THREE  LITTLE  WORDS/RING  DEM  eELLS 

VI 

25076  E 

LIMITED  EDITION  TALKING  RECORD 

JM 

2 

N 

WITH  BEN  POLLACKS  PICK  A  RIB 

Z  IGGY.  ELMAN 

BUNKS  3l/sT0RY7ILLE  8L 

JM 

10 

N 

YOU  MADE  ME   LOVE   u/|F    ITS  LAST 

DE 

1465 

N 

BUBLITCHKI  /FRAL 1 CH    IN  SWING 

BB 

1 0 103  E 

FRANKLIN     (3  MASTER)/3IG   CHIEF  (a) 

Jl 

TEST 

N 

MY  WILD    IJRISH  ROSE/CANT  YOU  HEAR 

DE 

1458 

. 

GLEN  GRAY 

FRANKL IN/wEARY  3L 

Jl 

12 

N 

BOO  WOO/CAl  IF  HERE    1  COME 

DE 

1517 

N 

TOO  MARVELO'is/sENT  1  MENTAL   (  v/e  ) 

DE 

1  158  - 

BL'JE  BELLS  GOOD  BYE/3  IG  CHIEF 

Jl 

13 

N 

ALICE  BL  CCWN/CUDDLE  UP 

DE 

1546 

N 

1    PBOMISE  u/sHUTEYE 

DE 

2307  V 

SHINE/YAAKA  HULA 

Jl 

15 

N 

WHERE   ARE  u/SEREMADE  (BOSWELL) 

DE 

1  160 

- 

WOODY  HERMAN 

S033IN  BL  /  2/sOMET  IVIES  MY 

J  1 

16 

N 

TRUST  IN   ME/whEN   THE  * 

DE 

1  16  ig/e 

YOU   THINK/MI  STEP   MEADOW  LARK 

DE 

32  17  E 

FREDDIE  KEPPARD 

AFRAIC   TO  OREAM/THE  LOOLINESS  " 

DE 

142  ) 

DEAN  HUDSON 

SALY  DOG  /2/ST0C<YARD 

Jl 

4 

N 

LEW  1 SADA   BL/l   LOVE      (TEO   LEW ) 

CO 

1916 

CANT   U  TELL/RED   RIVER  VALLEY 

OK 

6148  N 

SALTY  DOG  #l/STOCKYARD            SALE  1.05AM 

3 

N 

SAN/AUNT  hAGAR  " 

CO 

21  13 

BENNY  GOODMAN 

SPANISH  MAMa/hERE  COMES  (COOK) 

CO 

727e/n 

SUNNY   SIDE  ST/SINGING  " 

CO 

2|44 

. 

BOOY  AMD  SO'  >l/fTER  YO  'VE  GONE 

VI 

26  1  1 5  N 

HIGH  FEVER/HERE  COMES  (COOk) 

CK 

3369 

F+ 

SOBBIN  BL/YELLOW  COG  " 

CO 

22  I  7 

G 

ST  LOUIS  BL/claR  MARM 

VI 

254 1 1  N 

JELLY  ROLL  "ORTON 

TESCHMAKER 

DONT  EE  THAT  WAy/onE  OCL 

VI 

25792  N 

MISTER   JELLY  LORD  (ORK) 

GE 

3259 

E 

BULLFORG   BL/CHINA  BOY 

PM 

12619 

N 

1    NEVER   KNEW/SWEET  SUE 

V  1 

26089MN 

GRANDPA   SPELLS/KC  STDMP 

GE 

52  18 

E 

WAIL  IN  EL/BARRELHOUSE  ST 

VO 

1503 

N 

SWONDEFFUL/l    MUST  HAVE 

V  1 

26090  N 

black  bottom/the  CHANT 

VI 

20221 

E 

JAZZ  ME   Bl/BARRELHOUSE  ST 

UHCA 

6l/62 

'. 

SWEET  GA   BROWN/OPUS  5 

VI 

26091  E 

CANNON  BALL/GRANDPA  SPOILS 

VI 

20431 

N 

WABASH  6L/FAREWELL  BL 

CO 

2029 

i. 

1    KNOw/l    CRIED  FOR  U 

V  1 

26139  E 

HYENA   STOMP/SILLY  GOAT 

VI 

20772 

i 

WINDY  CITY  STOMP/BALL IM   JACK  (LA 

rk)hrs 

M  |5 

N 

BASIM  ST  Bl/bEALE  ST  BL 

BR 

7645  E 

THE   PEIRLS/bEALE  ST 

VI 

20946 

E 

FOUND   NEW  BABY/CHANGES  MADE 

UHCA 

7/8 

N 

FREDD IE  MART  IN 

WOLVERINE/MISTER   JELLY  LORD 

VI 

2|064 

■'1 

NOBODIES  SWEETHEART/SISTER   KATE    ( P 1 ER )c 035950N 

JINGLE   JANGLE/MET  HER  ON  MONDAY 

VI 

27909  E 

JUNGLS  BL/AFSICAN     (RM  JONES ) 

VI 

21345 

N 

CATALOGUES 

FRANK  IE  MASTERS 

SHOE  SHINERS  DRAG/ghREVEPURT 

VI 

21653 

N 

GE    IS24   (k.OL.AND   NORK  PHOTOS) 

BABY  ME/BUTCH  THE  BEACHBOY 

VO 

5024  V 

SMOKEHOUSE  3L/srEAM30AT 

VI 

20295 

G+ 

OK  1922,  29,  34,  41,  4|(race) 

GLENN  MILLER 

FRANCES/'fFP 

VI 

38627 

E 

BR   1934,  36,38 

IT  MUST  BE   JELLy/rA 1 N80A T  KRAP. 

VI 

20I546E 

SHOE  SHINERS  DRAG/B00GA80C 

BB 

7725 

N 

VO  1923,  39,  40  (race) 

OR  IG  D IX  JAZZ  BAND 

LCW  GRA V  y/sTROKIK  AWAY 

38 

8302 

E 

CO  l9ie,   1923,  28,  35,  40 

JAZZ  BAND   BALL/OSTRICH  WALK 

V  1 

18457  G 

MEW  ORLEANS  RHYTHM  K  1  NG S 

VI    1918,  22,  24,  28,  30,  36 

MARG 1 E  /PALEST  1 NA 

VI 

187 17  G 

FAREWLLL  E*l/cP  IENTAL 

GE 

4966 

E 

BB   1937,  41   (race),   1 941  POP , 

PANCHO 

MAPLE   LEAF  F.AG/swtET   LOVIN  MAN 

GE 

5104 

V 

VI   AND  BB   POPULAR    |94|   AMD    1 942 

DOWN  ARGENTINA  WAy/raNCHO  GRANOE 

DE 

3474  E 

WOLVERINE  &l/wEARYEL 

GE 

5102 

V 

MAGAZINES 

D  ICK  ROBERTSON 

TIN  ROOF  Sl/TKATS  A  FLEANTY 

GE 

5|05 

V 

JAZZ   (thiele)    1942  V»L  1,2,3 

FERRYBOAT  SER/siMMERY  SUMMERY 

DE 

3305  V 

MISTER  JELLY   LORD/CLAR  MARI/  (jELLy) 

SE 

5220 

B 

1943  VOL   1 ,4,7,8,9, 

10 

BLUES/&OMEBODY   STOLE  GAL 

OE 

3669  E 

LONDON  BL/MAD      (wITH   JELLY ) 

GE 

5221 

E 

BANDLEACERS     JAM    1 945  STORY   BY  LOUIS  3C 

1  LLUS 

SUNSHINE  BOYS 

panama/jasz  it  eL/ 

QE 

162 

N 

JAZZ   QUARTERLY  VOL  1.2.3 

IM  CHECKING   OUt/mONKEY  BUSINESS 

OK 

6195  E 

MAPLE   LEAF  RAG/rE 1 MCARNAT 1  ON 

CO 

35686 

N 

CLEF    1946   JULY,   AUG,  SEPT 

ORRIN  TUCKER 

MAGASAt  l/LANC  OF  DREAMS 

CO 

358  0 

N 

JAZZ  RECORD  #  3,4,5, 7, 1 4, 1 6 , 1 7, 1  & 

$ 

breathless/full  MCON 

CO 

36574  E 

KID  ORY 

RHYTHM   (ENG)    1 930  FEB,   OCT.  1928 

JUNE  , 

ANDREWS  SISTERS 

SOCIETY  BL/ORYS  CREOLE  TROMBONE 

511 

3003 

V+ 

1932  JUNE,   1935  JAN. 

LOVE    IS  WHERE/WHEN  A  PRINCE 

DE 

2016  E 

KROOKEO  BL/  HEN  YOUR      <R.   DUDLEY ) 

su 

3001 

E 

MELODY  MAKER    1930  APR, 31   FEB, MAR, 

JUN,3?MAY, JUN 

JUMP  IN  JIVE/CHICOS  SER 

DE 

2756  E 

47 


AUCTION  AUCTION 
FRED  MANGELSDORFF 

959  N.  14th  St.,  Milwaukee  3,  Wise. 

NO  PACKING  CHARGES.  SHIPMENTS  MADE  BY  RR 
EXPRESS  UNLESS  OTHERWISE  SPECIFIED. 


GLENN  MILLER 
shuteye/how  I  like  to  be  bb 

MY  LAST  GOODBVE/laDYS  IK  LOVE  WITH  B8 
LITTLE  BROWN   JUg/paVANNE  BB 

man  w i th  mandolin/little  man  who  b8 

in  mooo/l  want  to  be  happy  bb 

farewell  bl/lndian  summer  bb 

gaucho  seren/when  u  wish  bb 

danny  boy/tuxedo  junction    sm  dig  bb 

stardust/my  melanch  baby  bb 

ILL  NEVER  SMILE   AGAIn/rhumBA   JUMPS  BB 

CROSST&WN/WHATS   STORY   MORN  GLORY  BB 

FALLING  LEAVES/BEAT  ME  DADDY  BB 
U  GOT   ME   THIS   WAy/|D   KNOW   U  ANYWHERE8B 

MY  BL  HEAVEN/FRENES I  BB 

CHAPEL    IN  VALLEY/VOLGA  BOATMEN  BB 

I  DREAMT  I  DWELT  HARLEM/STONES  THRO  BB 
WHEN   THAT   MAN   DEAD/L I T1 Lri  LLC    C  HURCHB8 

PERIFIDA/SPRING  WILL  BE  SO  SAD  BB 

BOULDER  BUFF/BOOG  WOOG   PIGGY  BB 

I    KNOW  WHY/CHATTANOOGA   CHOOCHOO  BB 

DELILAH/ELMERS  TUNE  BB 

SAYS  fhO/THIS  TIME  DREAMS  BB 

BABY  MINE/EVERYTH I MG    I   LOVE  BB 

DAY  DREAMING/STRING   PEARLS  BB 

MONLIGHT  COCKTA IL/HAPPY    IN  LOVE  BB 

ALWAYS    IN  MY  HEflRT/wHEN  ROSES  BLDOM  BB 

SKYLARK/STORY   STARRY   NIGHT  BB 

GO  SIT  UNDER  APPLE   TREE/LAMPL I GHTER  BB 

SHELL  ALWAYS  REMEm/m  I L I TARY  SECRET  BB 
ARTIE  SHAW 

this  is  it/lts  all  yours  bb 

moonray/melancholy  mood  bb 
ob  lady  be  good/l  surrender  dear  bb 

deep  in  dream/day  after  day  bb 

rosal ie/lover  come  back  to  me  bb 

n ightmare/non  stop  flight  bb 

i  have  eyes/your  sweet  little  smdigbb 


0139  E 
0229  V 
0286E/E4 
0358  v+ 
04i6n/e+ 
0495  V+ 
0570  E-h 
06|2e/v 
0665  E 
0673E/E+ 
0632  E 
0876  V 
0906V+/V 
0994  v- 
I029v/E 
1063  V+ 
1069  E 
I095E/V+ 
I  163  V 
1230  E 
1274  V 
I3I5V+/E 
1365  V- 
1382  E 
I40IV/E 
1438  E+ 
1462  E 
1474  E 
1493  E 


v  I 


GLOOMY  SUNDAY/DONT  FALL  ASl EEP 
CROSS  heart/summt  RIDGE  OR 

FRENES |/aD I  OS   AMRQU I TALANDA 
IF    I    HAD   u/lT   HAD   TO   BE  U 
GA   ON  MIND/WHY  SHOULDNT  I 
MOONGLO*/MY  BL  HEAVEN 
MARLENa/|   COVER  WATERFRONT 

temptat ion/stardust 
taboo/bedford 

BOB  CROSBY 

AND  THEN  SOME/EAST  CF  SUN  DE 

EENIE  MEEelE  MINEy/onE   NIGHT  MONTE  DE 

SO  THIS    IS  HEAVEN/l   DONT  WANT  TO  DE 

CHRISTOPHER  COLUMBUS/lTS   GREAT  TO  DE 

WHISPERS    IN  DARK/STOP  YOUR  BREAKIN  DE 

LOVLINFSS  OF  u/u  CANT  HAVE  DE 

A  FOGGY  DAY/NICE  WORK    IF  U  CAN  DE 

SWEET  SOMEONE/BE  A  GOOD  SPORT  DE 
EVERY  DAY    IS  A   HOL I  DA y/thR I LL  LIFETIDE 

ITS  WONOERFUL/jUST  STROLLING  DE 

PLEASEBE   KIND/l   SIMPLY  ADORE   U  DE 

JOHN  PEEL/GRAND   TERRACE  RHYTHM  DE 

WHOS  SORRY  NOW/MARCH  OF  BOBCATS  DE 
TWO   SLEEPY   PEOPLE/WAIT    ITLL   MY  HEARTDE 

BIG  BASS  VIOL/SPEAK  TO  ME  LOVE  DE 
STARNGE  enchantment/sentimental  SANDDE 

MELANCHOLY   MOOD/u   CRAZY   MOON  DE 

SIGH   NO   MORELADY/BLOW   BLOW   THOU  WIN  DE 

cherry/oay  IN  OAY  OUT  DE 
HAPPY  BIRTHDAY   TO  LOVE/ANSWEX  I 
HIGH  SOCIETY/'SOOG  WOOG  MAXIXE 

GOTTA  GET  hOME/lVE  GOT  MY  EYES  ON  U  DE 

SHEP  FIELDS 

FIRE  DANCE   ( THEME )/lETS  SAY  GNIGHT  BB 

LOVE  AND  LEARN/l    AD  RE  U  BB 

US  ON  A  BUS/RENDEZVOUS  WITH  DREAM  BB 
MOONLIGHT  AND  SHADOWS/OED ICATED  TO  UBB 

ME   AND  MOON/OUT  WHERE   BL  BEGINS  BB 

MERRY  GO  R  UND  BROKE/THATS  WHEN  YOU  BB 

ITS   DELOVELY/W I NTERT I  ME   DREAMS           .  BB 


0i4ie/e+ 
0334  N- 
0430  E 
0046  E- 
0|26e/b 
7875  N- 
7889  E 
26563  N- 
VI  26763  N- 
VI  26542v/v4 
VI  27536  E 
VI  27499  E+ 
VI  27^05  E+ 
VI  27362  E- 
VI  27230V /e 
VI20I696  \.+ 


502  V 
633  v+ 
728  V 
753  V 
I 346E/V+ 
1370  E- 
I539E/V+ 
I576E/V+ 
1580  E 
1670  E 
1693  E 
I 725V/V- 
1865  E+ 
2  150  E 
2206  E+ 
2415  E 
2652V+/E 
2663  v+ 
2703E/V 
LOVEDE  2824  E+ 
DE    2848  V- 
2991  E 

I  1464  N- 

6749  E 
64|8  E 
6803  E 
6548  E 
70l5v+/E 
6639  I 


AUCTION  AUCTION 
WALNUT  MUSIC  SHOP 

1118  WALNUT  ST.,  PHILADELPHIA,  PA. 
MINIMUM  BID  $  I  EECEPT  WHERE  MARKED.  ALL 
ARE  OR IG .  LABELS  OF  SPECIFIED  CO.  NO  COD 
WINNERS  NOTIFIED  TO  REMIT.  THEN  SHIP  RRX 
POSTAGE  COLLECT. 


DUKE  ELLINGTON 
DELTA  SER/SOLITUDE 
MOON   OVER   Dix/BABY  WHEN 
JUBILEE  STOMP/LUIS  RUSSELL 

BENNY  GOODMAN 


VI  24755  V 
BR  63l7  G 
PA     2523  N 


I    KNOW   THAT/l    CRIED    FOR  U 
WRAPPIN    IT   UP/BIG    JO  N 
SWEET  SQe/D0RSEY 

COLEMAN  HAWKINS 

HONEYSUCKLE/jAMA ICA  SHOUT 
BOUNCIN  WITH   BEAN/WHEN  DAY 

FLETCHER  HENDERSON 

VARIETY   STOMP/ST   LOUIS   SHUFLE        BB    10246  N 


hmv  8895  N 
HMV  8998  N 

HMV      8905  N 


DE  3358  E 
hmv  9087  N 


TOMMY  LADNIER 
REALLY  THE  BL/jADA 

JIMMY  LUNCEFORD 
BLACK  AND/SINCE   MY  BEST 
MANDY/LONESOME  ROAD 
WHITE  HEAT/u  CAN  FOOL 
MOOD    INDIGO/ROSE  R00»» 
WHITE  HEAT/LEAVING  ME 

RHYTHM  MAKERS  BILLY  BANKS 
yellow  dog/yes  suh 
margie/oh  peter 
bugle  call/spider  crawl 

MEMPHIS  FIVE 
whos  sorry  now/snake  hips 
got  a  song  for  sle/tin  roof 

mc  k i nneys  cotton  pickers 
Miss  hannah/the  way  i  feel 

0  K  BABY/l   WANT  A 

milenberg  joys/shimme  sha 
if  i  could  be/zonky 

MEZZ  MEZZROW 


HMV  9236  N 


DE  453  V 
VO  4831  V 
VO    5 1 56  E 

ot:     i3i  v 

VI  24586  V 


PA  28  1 0  N 
PA  2929  N 
PA     2893  N 


19052 
19170 


BB 

10232 

N 

VI 

23000 

V 

VI 

2  16  1  1 

V 

VI 

381  18 

V 

D I SSGNANCe/sw I NG I K  WITH  PA     288l  N 

35th  and  calumet/old  FASHIONED  VI  25202  E 
HOT  CLUB  STOMP/SWING   SESSIONS       HMV  8646  N 


JELLY  ROLL  MORTON 

MOURNFUL   SERENADE/GA  SWING 


shimme  sha/some  SWEET  OAY 
KING  OLIVER 

MANDY   LEE/GONE   AWAY  TO 
JUST   GONE/wEATHERB I RD  RAG 

MUGGSY  SPANIER 

AT  SUNOOWN/BLU I N  THE  BLUES 
AMERICAN  PATROL/MORE  THAN 

JOE  SULLIVAN 
GIN  MILL/HONEYSUCKLE 
LITTLE  ROCK/ONYX  BRINGDOWN 
OH  LADY  BE  GOOD/SOL  I TUOE 

BES  SIE  SMITH 


VI   38024  G 


PA    2506  N 


BRE  2201  N  2, 
BRE  2202  N  2, 


I  Oil  IS  ARMSTRONG 

ST  LOUIS  bl(master  2)/tiger  RAG  BRF  9683  N  AUC 

SUNNY   SIDE   STREET                                  PD580.IC  N  2.25 

BLUES  FOR  YESTERDAy/wANT  A  LITT  SW       223  N  2.00 


LOUISIANA  LOW  DOWn/mT  TOP 
DYING   GAMBLER/SING  BL 
ROCKIN  CHA IR/SORROWFUL 
Ml STREAT I N/CH ICAGO  BOUND 
PI NCHBACK/T ICKET  AGENT 
GOOD   OLD  WAGOn/dix  FLYER 
NASHVILLE  WOMANS/SECOND 
BABY   WONT   YOu/OH  DADDY 


NO  CATALOGUE 


HMV 

9092  N 

DE 

4328  E 

PA 

1686  N 

PA 

2006  N 

PA 

2952  N 

CO 

1 403 1 f/p 

.5C 

CO 

1 405 1 f/p 

.50 

CO 

|4020f/p 

.5C 

CO 

i^COOf/p 

.5C 

CO 

I4025F/P 

.5C 

CO 

1 4079F/P 

•  5C 

CO 

i409of/p 

.50 

CO 

3888F/P 

.5C 

SALE  &  AUCTION        SALE  &  AUCTION 
BEN  KAPLAN 

1201  East  22nd  St.,  Brooklyn  10,  N.  Y. 

RECORDS  SHIPPED  RR  EXPRESS  ,  C.O.D.  UNLESS 
OTHERWISE  REQUESTED. 


COS    353  N  2.00 


BRF   9331    N  AUC 

SW      230  N  2.00 


56  N  2.  50 

70  v 


1.50 


HMD 

2179 

N 

1.75 

HMV 

2138 

N 

HMV 

2137 

N 

1  .75 

HMV 

2  154 

N 

1  .75 

HMV 

2233 

N 

2.00 

GRE 

8741 

N 

2.00 

GRF 

8742 

N 

2. CO 

WILD   MAN   BL/GUI-LY   LOW  BL 

DUKE  ELLINGTON 
stars/swing  LOW 

MIDRIFF/ESQUIRE  SWANK 

REX  STEWART 
montmartre/solid  old  man 
finesse/i  know  that  u  know 

JOHNNY  POODS 
BLUE  PIANO  STOMP/lNDIGO  STOMP 

too  tight/goober  OANCE 
heah  me  talkin/my  LITTLE  ISA 
BULL  FIDDLE   Bl/wEARY  CITY 

JELLY  ROLL  MORTON 
WOLVERINE  8l/mR  JELLY  LORD 
OR   JAZZ/ORIG   JELLY  ROLL  eL 
KANSAS   CITY   STOMP/GA  SWING 

TYREE  GLENN  AND  DON  BYAS 

POOR   BUTTERFLY/MELANCHOLY   BABY     DED32|78  N  2. CO 

BENNY  CARTER 
TIGER  RAG/WALTZING   THE  BL  I MG 1 80 1  I   E  2.00 

SOMEBODY  LOVES  ME/BL  IN  MY  HEARTBED42 1 28  V  1.80 
ILL  NEVER  GIVE    I n/nEW  STREET  SWINVOE     8|   N  2.25 

COLEMAN  HAWKINS 
MED  I TATI On/ch ICAGO  DED42063  V-2.25 

NETCHAS   DREAM/WHAT   HARLEM    IS   TO  DED42059  E  2.25 
wish   I  were  twins/with  RAMBLERDED  5457  E  2.00 
ORIG  OIX  ONE  STEP/l   WANTA  GO         DED42II5  V  2.00 
HONEYSUCKLE   ROSE/CRAZY   RHYTHM        SW  I    N  2.25 

I  KNOW  THAT  U  KNOW/SWING  IN  IN  GRPAD  1048  V  2.00 
WHEN  BUDDHA   SMILEs/wAY  DOWN  YONDERPAD 1046V  2.00 

BILL  COLEMAN 
swing  guitars/big  BOY  BL  SW         32  N  2.25 

rose  room/merry  GO  ROUND  BR  DOW  SW  9  V  1.75 

RIG  BOY  GOOD  IE 

SIN  TO  TELL  LIe/hEEBIE  JEEBIES  SW  207  N  2.25 
BIG  BOY  BOOGIE/DIZZY  BOOGIE  SW       240  N  2.25 

HERMAN  r  H I T T I  SON 

MY   OWN  BLUES/MY   LAST   AFFAIR  SW  5|    E  2.00 

EDDIE  BRUNER 
MONTMARTRE   BL/DOUBLE  DARE  U  SW         30  N  2.00 

KING  OLIVER 


COF  3079  N  2.00 


NEW   ORLEANS   ST/CHAT  STOMP 

12"  V  DISCS  GLENN  MILLER  ARMY  BAND 

CANT  GIVE  U  ANYTHING  B  T  LOVE  482  E  AUC 

LOU  IS  ARMSTRONG 

JACK  ARMSTRONG   BL/(aLL  STARS )  VD       384  E  AUC 

CONFESSIN/ERSKINE  HAWKINS  VD       491   E  AUC 
DUKE  ELLINGTON 

FLAMINGO/TAKE    A    TRAIN  VD  I |6    E  AUC 

HARLEM  AIR   SHAFT   /flASIE  VO  483  E  AUC 

LIVE  AND  LOVE  TONITE/nEVER  FELT  VD  453  N  AUC 
BENNY  GOODMAN 

LETS   FALL    IN   LOVE/SPANIER  VD  255   N  AUC 

JUST   ONE   OF   THOSE   Th/COLEMAN  HAWVD  446   E  AUC 

ROSE   ROOM/SPAN  I ER  VD  I  74   N  AUC 

LIZA/CHINABOY/BASIE  VD  627  N  AUC 

UNT I TLEs/sPAN I ER  VD  344  V  AUC 

JACK  TEAGAROEN  ALL  ASTARS 

IF    I    CULD   BE  W   u/PAGE  VD        1 98  N  AUC 

■RED  MC  KENZIE  ALL  STARS 
CANT  WE   TALK    IT  OVEr/maCHITO         VD       528  N  AUC 
ROY  ELDRIDGE  AND  JAZZ  BAND 

ROY  MEETS   HORN/ThORNH I LL  VD        6  1 2   N  AUC 

LOUIS  PRIMA 

WAS   HERE   WHEN   U   LEFT/GRAY  VD        500  V  AUC 

MILDRED  BAILEY  W  RED  NORVO  ORCH 

DOWN  HEARTED   Bl/tILTON   ALL   STARSVD        524  E  AUC 

ART  TATIJM  PIANO  SOLOS 
BEGIN  BEGUINE/POOR  VD        —  —  AUC 

WANTED 

MANY   JUG   AND   WASHBOARD   BANDS  WITH  CLARINET 
JIMMY   OBR YA NTS   ,   MANYON  PARA, 

TAMPA   RED   AND   HOKUM   JUG   BAND,      ANY   ON  VOCALION 


48 


AUCTION 


AUCTION 


RAY  AVERY 

P.  O.  BOX  665.  BIS  BEAR  LAKE,  CALIF 

USNY  OF  ThE  RECORDS  BELOW  ARE  ON  UNIVERSAL 

PICTURES  PRIVATE  LABEL.     THESE  RECORDS 

HAVE  NEVER  BEEN  MADE  AVAILABLE  TO  THE  PUBLIC 


357  E 
359  E 
356  E 

328  E 
332  E 


INK  SPOTS 

DO   I  WORRy/jAVA   JIVE/PARDON  SARONG  UP 

'WELL  MEET  AGAIN/'vlR.  BRUCE  UP 
DREAM  BOAT/SHOUT  BROTHER  SHOUT  |2"UP 

WOODY  HERMAN 

DLD  GANG  OF  MINe/gLORIA   JEAN      |2*  UP 

«ET  AN  OLO  FRIEND/aKEN  |2*  UP 

DEANNA  DURB  IN   IN  N  ICE  G  I RL 

LOVE  AT  LAST  UP  E 

=ERHAPs/OLD  FOLKS  8T  HOME        |2*  UP  E 

LLAN  JONES  ONE  NIGHT  TROPICS 

SIMPLE   PHILOSOPHy/yOUH  DREAM  UP  E 

YOU  AND   YOUR   KISS/PEGGY   MANN   REMIND  MEUP  E 

HARRY  JAMES  PRIVATE  BUCKARO' 
THREE  LITTLE   S  I  STERs/'JNOER   APPLE   TREE  UP  336  E 

MILT  HERTH  TRIO 
OAF.k  EYES/wHIST  LER  AND  HIS  DOG 
1INGY  MANO*  £ 


306 


BLUES   *-2      12*  VINYLITE 

tigerrag/susan  MILLER 

3ELE  ST  Bl/faREWELL  BL 
•HEN  THE  SAINTS/SUDAN 

BING  CROSBY 
ST  LOUIS  BL/CREOLE  LOVE 
SILENT  NIGHT/ADESTE  FIOELIS 
CALL  A  hEAF.t/pENNIES  FROM  HEA V 
MOONLIGHT  SHADOWS/l   NEVER  REALIZED 
SENTIMENTAL  S|DE/hEART  TAKING  LESS 
LONELY  APPIL/BLOOM  ON  SAGE 
EAST  SIDE  HEAVEN/SONG  SUNBEAMS 
LITTLE  SIR  ECHO/POOR  OLD  ROVER 
SLY  OLD  GENT/HANG  YOUR  HEART 
ANGELS  SING/SPOSIN 
START  DAY  R I GHT/nE I GHBORS    IN  SKY 
MAN  AND   HIS   OREAm/gO   FLY  KITE 
■HATS   NEw/GIRL  OF  MY  DREAMS 
ISLE  GOLDEN  DREAMS/ALOHA 
BE  MILLIONAIRE/APRIL  PLAYED  FIDDLE 
SONG  OLD  HAWAII /TRADE  WINDS 
ONLY  FO=EVER/MAO I  SON  SQUARE 
THATS  FOR  ME/RHYTHM  ON  RIVER 
I  NO  I  ANA   OFF  MIND/MILLION  DOLLAR  BAB 
EVER  THINK  OF  me/make  ME   LOVE  YOU 
ONE  ROSE/LONESOME  RO 
NIGHINGGALE  SANG/lONE   STAR  TRAIL 

sAn  antono  rose/makes  no  diff 

dolores/camptown  races 

yes  indeed/tea  for  two  (c.e.) 

my  buody/lant  a  buddy 

til  reveille/old  kentucky  home 

MOMENT  OF  L I FET I Me/mB I MPORTE  SABER 
SIGMA   CHl/DREAM  GIRL   PI    K  A 

DfY  dream ing/clementine 

D '  YOU  CaRE/hUMPTY  DIMPTY  HEART 

shefard  ser/aniversary  WALTZ 

SKYLARK/BLUE  SHADOWS 

DEEP   IN  TEXAS/aLL  MEET  AT  MY 

sing i no  sands/back  to  dreamland 
hello  mom/boy  in  khaki 

THE  CAL I NDa/gaBYS  BLUE     WHITE"  AN 

EDDY  DUCHIN 
IFTER  SUNDOWN/LACUMPARSITA 
MELODY  FROM  SKy/waKE  UP  SING 
GUESS  WHO/TAKE  MY  HEART 


UP 


658  E 
UP      302  E 
BB    IC40I  E- 
BB  |C560V/E 


CO 

55003 

N 

DE 

621 

E 

947 

E 

1  186 

J 

DE 

1648 

V 

DE 

2237 

E 

DE 

2359 

N 

DE 

2385 

E 

DE 

2360 

E 

DE 

24| 3 v-/ 

DE 

2626 

N 

DE 

2641 

N 

DE 

2671 

V 

DE 

2775 

E 

DE 

3  ie  i 

E 

DE 

3299 

V 

DE 

3300 

E 

DE 

3309 

E 

toe 

3321 

'. 

CE- 

3423 

E 

DE 

354 IV /n 

DE 

3584 

'. 

DE 

3590 

E 

DE 

3644 

E 

DE 

3689 

E 

DE 

3736 

V 

DE 

3886 

E 

DE 

3965 

E 

DE 

4000 

- 

DE 

4033 

E 

DE 

4064 

E 

DE 

4065 

V 

DC 

4193 

E 

DE 

4162 

1 

DE 

4339 

E 

DE 

4367 

E 

VI 

20882 

E 

HMVC   2446  I  N 

VI  25254  N 
VI  25343  N 


love  like  c igarette/welcome  strangervi  25264  e 
my  reverie/can  we  be  wrong 
dont  like  love/heart  belongs  to 
love  thought  of  it/he  IDT 
RAY  SCOTT 


MINUET    IN   JAZZ/TW  LIGHT    IN  TURKEY 

MAXIf.E  SULLIVAN 
ITS  WONDERFUL/YOU  WENT  OT  MY  HEAD 
KMOW   ITS  REAL/RIVER  CLYDE 
JACKIE  BOY/SING  SOMETHING  SIMPLE 
LOCH  lomond/just  LIKE  A  GYPSY 

CORN   PICKIN/lM  HAPPY 


BR  8224  N 

BR  8282  E 

OAU  2467  V 

ma  |08v/e 


DE 


3993  V 
4307  N 
VI  26372  E 
DE  3954  E 
VI  26237  N 


PLEASE  SEND  YOUR   ITEMIZED  WANT  LISTS 


IAUCTION  AUCTION 
ADAM  GRETCHCO 

1726  E.  47  St.,  Cleveland  3,  Ohio 

POSTAGE  OR  EXPRESS  CHARGES  PAID  ON  ORDERS 
OF  S  10.00  OR  MORE .  NO  PACKING  CHARGES- 
SATISFACTION  GUARANTEED  OR  MONEY  REFUT1QE0 
IN  FEBRUARY   ISSUE  RECORDS  LISTED  UNDER 
BOBBY  BREEN  SHOULD  HAVE  BEEN  B0B8Y  BYRNE. 


RUTH  ETTING 

IT  WAS  SO  BEAUTIFUL/lLL  NEVER  BE     CQ  7997  N 

LOVE  ESTTER6!  IN  SANd/kE  CQ  7823N-/N 
ACK  GARDNER 

WHO  YOu/wHO'D   A   THUNK    IT  OK  40339  V 

PCNSOLA/'l    KNOW   SHE   DOED  OK  40245E-/V|»- 

MOUND  C I  TV  BLUE  BLOWERS 

BLUE   BL/ARKANSAS   BL  BR  258lE/v+ 

SAN  /RED  HOT  BR     2602  V+ 

DICK  MC  DONOUGH 
YOUR  LOOKING  FOR  ROMANCE/THEY  CALLMI  70707E-/V 

SONNY  DUNHAM 
LAMENT  TO  LOVE/DOWN  DOWN 

I  understand/mighty  like  a 
0  NICHOLS 

poor  butterfly/pretty  girl  is 
our  love/your  so 
let  me  dream/she  shall  have 

TEARS  FROM  My/|    NEVER  KNEW 

FRED  OZARKS  JUG  BLOWERS 


SAVANAH/BR I NG I r G  HOME  THE 

G  I L  R  OC  I  N 
LOVE  SEREn/r  I GHT  ABOUT  FACE 

SIDNEY  BECHET  (LION  SMITH) 
TROPICAL  MOOn/baBA 

CONNIE  BOSWELL 


en 

1  1  2  1  4 

V 

BB 

11  124 

V* 

BB 

10522 

N 

BB 

10179 

N 

BB 

10683 

N 

BB 

10200 

N 

PE 

14282 

V 

ME 

1 3376v/v+ 

vs 

8360 

V 

DE 

2596 

E  + 

3R 

6332 

E 

CO 

35530 

E+ 

co 

35707 

N- 

DE 

2106 

N- 

VI 

19762 

E 

VI 

22145 

E 

IS  it  posf.iple/pendezvous  IN 

HUMMIN  TO  VYSELF/NIGHT  WHEN  LOVE 

W  ILL  BRADLEY 
BEAT  ve  DADCY  1-2 

CELERY  STALKS  AT  M I DN I GHT/DOWN  RC 
HENRY  BUSSE 

MY   HEART    IS   UNEMPl/wHO  BLEW  OUT 
M I LENBERG   JOYS/RED   HOT  HENRY 
I   CAME   TO  u/(j  JOHNSONS  ORk) 

CALLOWAYS  HOT  SHOTS 
SWT  BIRDS/WHY  DONT  U  GET  LOST  BB     5|06  E 

PR  CLAYTON 

MOONSHINE   WOMEN  Bl/a I  NT   NO  BUS  I        BB      902 1  N 

8ING  CROSBY 

AND  ANGELS  SING/SPOSIN  DE 

STARCUST/OEEP  PURPLE  DE 

LONESOME  RD/jUST  KID   NAMED  DE 

SWEET  POTATO  FIPER/ONE  MORE  OE 

SUMMERTIME/u  MUST  HAVE  BEEN  DE 

IV  TOO  ROMA  NT IC/mCCN  AND  WILLOW  DE 
I   DREAM  OF   JEANNIE/GIRL  W  P I G  TA I LSOE 

PEGGY  ENGLISH 

JUST  LITTLE  LONGER/GOT  SOMEBODY  VO 

TRIX IE  SMITH 

TRIXIES  BLUES /OESPE RATE  BL  BS 

JACK  TEAGARDEI! 

TABLE    IN  CORNER/SO  MANY  TIMES  CO 

AT  LEA6T   U  COULD  SAy/sTOP  KICKING  CO 

AUNT  HAGARS  Bl/|   SWUNG  ELECTION  CO 

RED  WING/SOMEWHERE   VOICE  CALLING  CO 

TWO  BLINC   LOVEs/nAWAI I   SANG  ME  CO 

OCTAROON/WHIET   SAILS  BR 

BOB  ZURKE 
1 8  AND    19/PIMCH  ME 
CUBAN  BCOG  WOOG/ON  LITTLE  STR 
HOBSON  ST  BL/EACH  TIME  U  SAY 
EVERYBODY  STEP/TOMCAT  ON  KEYS 
PEACH  TREE  St/fiT  TO  BE  TIEB 
HONKY   TONK   TR A  I n/mE L A NC HOLY  MOOD 
HOLY  SMOKE/SOMEBODY  TOLD  ME 
IM   LOS  IN  MY  MIND/wOODEN  WHISTLE 
PUT  LITTLE   FOOT  THERE/u  HIT  HEA RT  VI 

BOB  CROSBY 
IF    I   DIDNT  CARE/HOT  DOG  STAND 
A  IP   MAIL  ST/OH  WHAT  U  SAIB 
BIG  NOISE  W I NETKA/H.T.TRA IN 
DIGA  DIGA  OOO/PT  2 
angel/starlit  HR 
flamingo/far  away  music 
two  sleepy  people/lva  it  till  hrt 
cherry/day   IN  DAY  OUT 


241  3  N 
2374  N 
2257  N- 
2999  N 
2147  N 
2998  N 
3098  N 

15479  N- 

2039  V- 

35252  N 
35245  N 
35206  N 
35450  N 
35233  N 
8388  N 


VI 

26450 

N 

V  1 

2641  1 

N 

VI 

26317 

E+ 

V  1 

26526 

N 

VI 

26420 

N 

VI 

26342n/n- 

VI 

26446 

N 

V  1 

26607 

N 

V  1 

26474 

N 

DE 

2401 

N 

DE 

2992 

N 

DE 

2208 

N- 

DE 

2275 

N 

DE 

2978 

N 

DE 

3752 

N 

DE 

2|50 

N 

DE 

2703 

N 

SALE  SALE 
DICK  HOLBROOK 

GUARD  HILL  ROAD,  BEOFORD  VILLAGE  N.Y. 
ANY  FIVE  RECORDS  FOR  $  5.00.  MO  SINGLE  SALES 
LOOK  BARGAINS  .'     I  HAVE  NO  DUPLICATES,  SO 
PLEASE  NAME  TWO  ALTERNATES.    IF  YOU  SEND  CHECK 
I'LL  PAY  POSTAGE,  OTHERWISE  RX  COD.  HURRY. 


ALABAMA  WASHBOARD  STOPPERS 
WAS  THAT  THE   HUMAN  TH  I  NG/CANT  WE  TALK   IT  OVER 
NOT    IN    I NDEX  VO      1684  V 

LOUIS  ARMSTRONG 


166  I  N 

3793  E 


STRUTTIN  WITH  BARBECUE  DE 

WEST  END  BL/mahOGANY  HALL  ST  DE 

MILDRED  BA I  LEY 

strangers/stop  SUN  VI  22942  E 

BER  IGAN 

caravan/study   IN  BROWN  VI   25653  E 

PIED  PIPER/TEN  EASY  LESSONS  VI   25881  E 
B  IX 

THOU  SWELL/LOU  I  S  I  A  NA  CO  35665  N 

OL  MAN   RIVER/WA   DA   DA  CO   35666  N 

BIX  BING  WHITEMAN  ORCH 

U  TOOK  ADVANTAGE   OF  ME/DO   I    HEAR  VI   2  1 399  E 
BROADWAY  DANCE  ORCH 

BEALE   ST   MAMA  ED   5 1 069  N 

CALIF  RAMBLERS 

THE  SHEIK  VO   14275  E 

LADY  BE  GOOD/SWANEE  BUTTERFLY  CO       293  E 

CASA  LOMA  THATS   HOW  RHYTHM  VO     4822  E 

BING  CROSBY  MY  LITTLE   BUCKAROO  DE      |234  N 

J  DORSEY  SLAP  THAT  BASS/THEY  CANT  DE      1 203  E 

T  DORSEY  nola/satan  takes  holiday  VI  25570  E 
ALIBI   BABY/GYPSY  FROM  BOL'GHVI   25577  E 

ELLINGTON  BUNDLE  BL/BEST  WISHES  CO  35836  N 
blue  serge/jumpin  punk( REX ) V I 27356  E 

BUD  FREEMAN  WINDY  CITY  FIVE 

BUZZARD (8ER IGAN)/T  ILL IES  DOWNTOWN  DE    |8||2  N 

ERNIE  G OLDENS  ORCH  whos  bl/when  HA  603  E 
GOLDEN  GATE  ORCH  (MIFF  MOLE) 

COW  BELLS/GEE  BUT    I    HATE   TO  GO  PE    14073  N 
BENNY  GOODMAN 


6  FLATS  UNFURN 

BLUE   SKIEs/l    DONT  KNOW 


CO  36652  E 
CO  35053  E 


TEDDY  GRACE  WITH  MAL  HALLFTT  ORCH 
ALIBI   BABY/YOUR  LOOKING  DE      1 282  E 

LIONEL  HAMPTON    RUM  stomp/confess  I N  VI  25658  E 

LILLIAN  HARRIS  ACC  OR IG  N  0  JAZZ  BAND 
GULF  COAST  BL/DOWNHEARTED  BL  RE     95|0  E 

HUG HUES  HIGH  HATTERS  MISS.  MUD  PE  14958  E 

ALBERTA  HUNTER  ACC  HENDERSON  NOV 
HOW  LONG  SWEET  DADCy/bRING   JOYS  BS     2008  E 

JAZZ  HARMONISTS  FUNNY   FEET  ED  5ll6l  E 

LADDS  BLACK  AES  SHE  A  MEAN  JOB  GE     7809  E 

LAUGHING  RECORD  HENRYS  MUSIC  LESSON  ED  51063  N 
TED   LEWIS  MARG IE/bROAD»AY  ROSE  CO     335 1  E 

VIRG IN  I A  LISTON  VOC  ACC  CL  WMS 
YOU  CAN  HAVE IT/TAKE   ONE  LONG 
LOUISIANA  RHY  KINGS  CARAVAN 
CLYDE  MC  COY  MOOD    INDIGO/BL  AND 
MIKE  MARKELS  ORCHFOR  my  SWHEART 
RAY  MILLER  ORCH  LOTS  A  MAMA 
MIFF  MOLE  ON  RW  KAHN  JERSEY  WALK 
MIFF  MOLE  MOLARS  WILD  OAT  JOE 
JELLY  ROLL  MORTON  MR  JELLY  LORO 
NORK  shes  crying/everybody  loves 
RED  NICHOLS  0 1  nah/i  nd  I  ana 
NIGHTOWLS  lonesome  old  town 

HUSK  OHARES  SUPER  ORCH  OF  CHICAGO 


OK 

8125 

E 

BR 

4908 

E 

DE 

1  152 

E 

BR 

3263 

E 

BR 

261  3 

E 

V  1 

20231 

E 

PAE 

2326 

N 

BR 

80040 

N 

BB 

10956 

N 

VO 

4599 

N 

VO 

4935 

E 

CLOVER   BLOSSOM  BL/NIGHT 

BEN  POLLACKS  PICK  A  RIB 


GE    492 1  E 


BOYS 


MY  WILD    IRISH   ROSE/CANT   YOU  HE 

RE  ILLY  FARLEY  ONYX  CLUB 


BOYS 


WABASH  BL/BL  CLAR   STOMP  DE     641  E 

GENE  RODEMICH  ORCH  SCISSOR  GR  JOE      BR    2663  E 
ROSELAND  DANCE  ORCH  PROB  F  .  HENDERSON 


YOULL  NEVER  GET  TO  HEAVEN 
YES  YES  IN  EYES/ 1  N  EVENING 
SEVEN  LITTLE  POLAR  BEARS  CAT  A 
BESSIE  SMITH  ACC  JP  JOHN  PREAC 
WILBUR  SWEAT MAN  jada/rainy  day 
SYNCO  JAZZ  BAND  HOT  lips/state 
CHICAGC/CLOVER 
FRANK  TESCHMAKER  Liza/sugar 
PAUL  WHITEMAN  ORCH  WANG  BL 


BA  1386  E 
BA  1332  E 
ND  DOGCA  8339- E 
HIN  PAE  248i  N 
CO  2707  E 
PE  14022  N 
PAT208I2  n 
PAE  2279  N 
VI    18694  E 


BL 


BL 
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AUCTION 


AUCTION 


GEO.  W.  CLEARY 

16  WILLIAMS  ST.,  NEW  LONDON,  CONN. 

ONLY  WINNERS  WILL  BE  NOTIFIED.  NO  PACKING 
CHARGE.  SATISFACTION  GUARANTEED.  ALL  DTTffl- 
ESTIC  DISCS  ARE  ORIGINALS 


CLARA  SMITH 

KIND   LOVIN  BL/DOWN  SUTH  BL 

FLETCHER  HENDERSON 

DO  DIDDLE   OOM/DICTY  BL 


CO     3961  N 


CO 


3995  N 
209  N 


HES   HOTTEST   MAN    IN  TOWN 

SIDNEY  BEC  ET  N.O.  FOOTWARMERS 
TEXAS  moaner/baby  wont  u  please  AUHMV  3482  N 
OLD   MAN  BL/N080DY   KNOWS  WAY    I    FEELHMV   9|3|  N 
PREACH  I N  BL/lNDIAN  SUMMER  HMV   9061  N 

ROSE  ROOM/LADY  BE  GOOD  HMV  9349  N 

WILD  MAN  BL/SHAKE  IT  AND  BREAK  IT  HMV  9C86  N 
MAPLE  LEAF  RAg/swEETIE  DEAF  HMV  9408  N 

JESS  STACY 

whats  new/melancholy  mood  VS    8064  N 

CLARINET  BL/l  CANT  BELIEVE  YOUR  INVS  8|32  N 
harem  party/good  MAN  HARD  FIND        VS     8140  N 

BIX  WITH  GOLDKETTE 
hushabye/idolisv.  vi  20270  u 

HOOSIER  SWEETHEART  VI   20471  N 

MAMIE  SMITH 

THAT   THING  CALLED   LOVE/CANT   KEEP     OK  4||3  E 

SISSLE  AND  BLAKE 

DEED    I    DO/EVERYTHING   MADE   FOR  LO.VEOK  40776  E 

THEN  FRESHMEN 

ilGGER   AND   BETTER   THAN  EVER  PAT37057  E 

QLENN  MILLER 

STARLIT   HOUR/OLD   DUTCH   GARDEN  BB    10553  E 

APRIL   PLAYED   F I DDLe/hAVENT   TIME        BB    10694  E+- 

VGABONO   DREAM/CARELESS  BB    10520  E 

WHITE   CLIFFS   DOVER  BB    11397  N 

imagination/say  SI   SI   SI  BB   10622  E 

NEVER   SMILE   AGAIN/RUMBA    JUMPS  BB    10673  E 

ANVIL   CHORUS  BB    |C?82  V+ 

SPIRIT    IS  WILLING/AIR   MINDED  EXEC   BB    I  I  1 35  N 

SUN  VALLEY   JUMP/DREAMT  DWELT    IN       HMV  58 1 7  N 

STARDUST  HMV  56  1 2  N 

ISLE   GOLOEN   DREAMs/c  IR IB IR IBIN  HMV  5842  N 

PAGAN  LOVE   SONG/GLEN    ISLAND   SPECAUHMV   3473  N 

MOONLOVE/SOLD  AMERICAN  HMV   5854  N 

BLUE   MOONLIGHT/MELANCHOLYBABY  HMV  5822  N 

PERT  I D I a/0NE    I   LCVE  HMD   5f98  N 

FALLING   LEAVES/BEAT  ME  OADDY  HMV  5651  N 

BLUEBERRY  HILL/MILLION  DREAMS  AGO  BB    10768  N 

MEMORY  OF  ROSE/PRA IR IELAND  LULLA     BB   I  1 0 1  I  N 

MAKE   BELIEVE   BALLROOM/OLD   BLACK   J0EBBI09I3  E 

BOULDER   BUFF/BOOGLIE   WOOGLIE   PIGG  BB    I  I  163  E 

BING  WITH  WH I TEMAN 

MAGNOLIA/LOVE   AND   KISSES  VI    20679  E 

PRETTY  LIPS/SIDE  BY  SIDE  VI   20627  E 

FIVE  STEP/lT  WONT  BE  LONG  VI   20883  E 

CONSTANTINOPLE/GET  OUT  AND   UNDER  CO      1402  E 

LOUISIANA  RHYTHM  KINGS 

SQUEEZE   ME/SWEET  SUE 

VICTORIA  SPIVEY 


BRE  3282  N 
OK    8494  v+ 


NO.    1 2  LET  ME   DOWN/TB  BL 

I  SHAM  JONES 

COAL  BLACK  MAMMY/WAY   DOWN  SOUTH  BR     2302  N 

SAM   AND   DEL/PILGRIM  BL  BR     2244  N 

RAY  NOBLE 

LOVE   U   AND   LOSE   u/AS  LONG  AS   YO  V|    25504  N 

HATS   ON  SIDE   OF  HEAO/maDAMO I SELLE  VI    24624  N 

CAL IFQRNIA  RAMBLERS 

GEORGIA   ROSE/SHEIK  ARABY  VO    K275  E 

J.C.  H IGQ INBOTHAM  SIX  HICKS 

H I GG I NBOTHAM  BL/G1VE   ME   YOUR   NO.  PAE   2799  N 

JELLY  ROLL  MORTON 

HIGH  soc iety/thought  BUDDY  BOLDEN  HMV  92|6  N 

BALL  IN  JACK/DONT  LEAVE  ME  HERE  HMV  92 1 8  N 

GA   SWING/MOURNFUL   SEREN  HMV   9221  N 

SHBEVEPORt/dEEP  CREEK  HMV  9220  N 
WEST  END  BL                                           AUHA.V  J3|5  N 

HENRY  BUSSE 

HAUNT  IN  EL/BE  YOURSELF  DE      3443  N 

NOTHIN  BUT/lT  SERVES  ME  RIGHT  DE     3407  N 

LADY   IN  RED/STOMPIN  ROOM  ONLY  DE     3975  N 
BENNY  GOODMAN 

CLARINET   ALA   KING/THE   EARL  PAE   2843  N 

BIG   JOHN  SPECIAL/wRAPPIN    IT   UP  HMV   8798  N 

I   AINT  LAZY/AS  LONG  AS  LIVE  PAE  2695  N 


SALE  SALE 

S.  D.  RECORDS 

8  SOUTH  DEARBORN,  CHICAGO  3,  ILL. 


TRANSCRIPTIONS 

16*   VINYLITE   COMMERCIAL  E   CONDITION   $  4.00  EACH 


FREDDY  MARTIN   INTERMEZZO  ETC 


R.  HEATHERTON  5  TUNES/STEELES  N8V0T0NES 
R.  HOOD  BOWERS  MILITARY  BAND 


WILL  OSBORNE   HEART  BELONGS  DADDY/GRAY  GORDON 


mo.  scrambler/out  of  mood/steele 
CONFUCIUS  SIY,  tumbleweed/dreamers 
my  love  for  you/both  sides  8  tunes 
ho*  high  moon/mountaineers 
ozzie  nelson  old  folks, cur  i  os  i ty  shop 


sly  old  gent,  eagle  eye, strange  ench 
4  tunes/russ  morgan  reverse 
nat  shildkret  vic  herbert  medl/melodeers 


on  toes  med/first  time  i  saw/master  S. 

BAMBALINA,   POOR  LITTLE  R I CH/j.SEAGLE 
ALLEN  ROTH  THOU  SWELL, SWEET  SUE/GOLDMAN 


DEEP  RIVER,    BIRMINGHAM  JAil/SEAGLE 
GUESS  WHO/WISE  OLD  OWl/mEN  OF  NOTE 
SMOKE  GETS    In/wBY  U  LOOK/sfEELE 
ROOM  WITH  VIEW/NIGHT  MADE  FOr/sTEELE 
LONESOME   RD/jERRY   SEARS  ORCH 
H.   RESER  GOONA  GOO,   LOVE  AND  LEARn/s.  KISSEL 


RANCH  BOYS  RED  RIVER  VALLEY, HOME  On/bUCC 


MM  UNCLE   NED,   BONNIE   LIES  OVEr/mELODEER 

NELLY  GRAY, COWBOY  LAMENT/BETS  WHITE 
R.   LE IBERT  ORGAN  AVE  MARIA,  LIEBESL 


MEMORIES,   MEMORY   LANE/TUNE  TWISTERS 
BERCEUSE/  RANCH  BOYS   CALL  ROCKIES 
BLUE   BELLS  SCOT/BETSY  WHITE  NOVELTY 
SWAN  NEAP,   nights/tuhe  DTECTIVE 
JOE   SUDY  SIERRA   SUE/TED  STEELES  NOVA 


LANNY  ROSS  4  tunes/MAR I E  GREENE  4  TUNES 


CONRAD  TIEBAULT  4  TUNEs/NADINE  CONNOR  4  TUNES 


FRANK  SINATRA  4  tunes/GE  ORG  I A  GIBBS  4  TUNES 


RUSS  MORGAN  LIGHT  OUT/sTEELES  NO 


CONFUCIUS  SAY,  BLUE  WORLD^F IELD3  HALL 

VALSE   TR IESTE/YEARS   FROM  NOw/oUINTONE 
VALSE  BLUETTE f ST.   SONATA/SYMPH  SWING 
BLUEBERRY  HILL,   CROSS  T  0WN/4»S  FB£  I  BER  T 
CARELESS,  eiLLY,   SO  LONG/FIELOS  HALL 
SWEET  POTATO  PIPEr/haRRY  HORLICK 
HARRY  HORLICK  DOLORES  WALTZ/ALLEN  ROTH 


JOHN  SEAGLE  saritone/sam  kissel  violin 


SENATOR  F  ISHFACE  gaGs/r.  LEIBERT 


CARL   RAVAZZA   CHIQUITA,   VIOLETS   FOR  FURS 


THOMAS  L.  THOMAS  S HADRACh/bawers  band 


DAVE  ROSE  TAINT  necessarily  so 


REVELERS  LITTLE  s  anish  town/betsy  white 


MARY  LEWIS  soprano/XAV IER  CUGAT 


VINCENT  LOPEZ  N0B0DIE6  baby/4  BELLES 


INVIT  TO  SWING/JIMMY  WAKELY  TRIO 
HARRY  HORLICK  CHOCOLATE  SOLD IEr/aLLEN  ROTH 


ARTIST  LIFE/NAT  SHILDKRET 
HILDEGARDE  STRDUST,  vieni/ranch  boys 


LOVE  WLKED    IN,   LET  ME  WH I SPEr/bUCCAN 
DARK  EYES, LETS  TRY  AGAIn/jOHN  SEAGLE 
MILT  HERTH   THATS   A   PLENTy/|2   ST  RAG 


GEORGE  HALL  Panama,  it  aint  right 


LOVER  COME   BACK,   KINS  SWING,  CANT 
MIDNIGHT  MADHOUSE ,   SNAKE  CHARMEr/sEAGLE 
BRWD  RHYTHM,  LOUISE,   CARRY  ME  BACK 
TEA   FOR   TWO,   LADY   BE   GOOD,  CLOUDS 
NIGHT  RIDE,   52  ST,   SEVENTH  HEAVEN 
SHACK   IN  BACK,   SISSY,  2  BOUQ/mELODEERS 
WANTED,   RAIN    IN  EYES,   BIG  BOY  BLUE 

FBRDE  GROFE  rustic  melody/r.  leibert 


HYMN   TO   SUN/MARCHETA/GEORGE   WASH  DRAMA 

2  GUITARS,  narcissus/honeymooners,  VOC 
STAR    IS  BORN,  STANDIn/wM.  WIRGES 
symph   in  steel/SH  I LDKRET  SHOWBOAT  MED 
GOLDEN  GATE  QUARTET  six  SPJR i tuals/a.  ROTH 

BY   AND   BY/STEEL  AWA y/nOA h/a . R OTH 

F  I  ELD  AND  HALL  MOUNTA IN  MUSIC  428,  265  ,  397, 


138 
810 
157 
61  I 
791 
731 
665 
750 
616 
645 
701 
557 
N93 
374 
ARA 
975 
924 
804 
803 
852 
347 
333 
440 
356 
379 
8l6 
4|6 
4l7 
392 
787 
|4| 
145 
1 2 1 
761 
745 
819 
003 
818 
735 
753 
676 
4|5 
228 
175 
539 
161 
406 
497 
801 
84i 
744 
662 
5l5 
551 
597 
560 
27| 
262 
451 
246 
139 
376 
519 
369 
267 
202 
195 
602 
693 
979 
982 
386 


COMPOSING 
DISPLAY  ADS 

FOR  OUT-OF-PRINT 

RECORDS 


1.  No  forms  are  required  for  dis- 
play ads.  Type  or  print  your  ad 
just  as  it  is  to  appear  in  print. 

2.  Each  column  holds  78  lines  of 
record  listings;  two  columns,  156 
lines;  three  columns,  234  lines. 

3.  Each  recording  group  must  oc- 
cupy a  separate  line. 

4.  Try  to  make  your  ad  come  out  to 
an  even  one,  two,  or  three  col- 
umns. 

5.  Record  lists  less  than  one  column 
must  be  submitted  on  our  classi- 
fied ad  forms  and  shown  in  our 
"wanted"  or  "for  disposition" 
section. 

6.  All  advertising  concerning  out- 
of-print  records  must  be  accom- 
panied by  advance  remittance. 
Advertising  not  accompanied  by 
advance  remittance  must  be  re- 
turned. 


Closing  Date  for 
DISPLAY  ADS 

10th  of  Month  Preceding  Date 
of  Publication 
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5ITION1 


IIDBERCS  KOR 
FJOPOENS;   SOLVIRKNINS     HMV  2000  N  SAL  1.25 
SULMCENS  KVINTETT 
TREKSPILLTFALL;    STELE JENTA   HMV  2676  N  SAL  1.25 
CHARLES  HACKETT 
3   6UIL0   A  WORLD  CO  78929  V   SAL  .30 

THERE    IS  NO  DEATH  CO  78930  F  SAL  .25 

DEAR  OL  PAL  0  MINE 
LOVE   SENDS  LITTLE  GIFT 
THERES  SUNLIGHT 
MOTHER  MACREE 


AUC 
I-C, 
T-A 


WENf 
MEMIN 
MEM< 


QUARTET  (RIGOLETTO) 

MARCEL  J  OUR  NET 
PROLOGO  (MEFISTO) 
DE   PERE  DE  LA  VICTOIRE 

BRA8ANC0NNE 
LE   FL I  BUST  I ER 
KOENIGS   GEBET  (LOHENGRIN) 
MARGARET  KEYES 
NGELS   SEREN/EVER   OF  THEE 
KHATCHATUR |AN 
MASQUERADE   SUITE  ALBUM 
DENNIS  KING 


T-A 
T-A 
T-A 
T-A 


T-A 

AUC 

AUC 
AUC 
AUC 

AUC 
AUC 

AUC 

AUC 

AUC 
AUC 


AUC 
AUC 


AUC 
AUC 
AUC 
AUC 
AUC 
AUC 
AUC 
AUC 
AUC 
AUC 
AUC 
AUC 
AUC 
AUC 
AUC 


WAR 
WEND 
■WENO 
WEND 
WEND 
WEND 
WENO 
WEND 
WEND 
WEND 
WEND 
WEND 
WENO 
WEND 
WEND 


CO  78929  v  SAL 
Co  78930  F  SAL 
CO  79 1  96  V  AUC 
CO  79518  G  SAL 
CO  79704  E  AUC 
CO  80097  v  AUC 


WEN[ 
WENC 
WENT 
WENC 

wen: 

WENC 


HUGUET ,  CIGADA,  ZACCARIO  AND  LANZIROTTI 


VI  58359  V  AUC 


VI 

64126 

V 

AUC 

  WENC 

VI 

64557 

6 

AUC 

  WENC 

VI 

64558 

V 

AUC 

—  WENC 

VI 

64656 

E 

auc 

  WENC 

VI 

81059 

V 

AUC 

  WENC 

CO     5244  V  SAL 
ASCH   600  N  SAL  5 

vl  22263  E  T-A  - 


CHAVO/lF    I    WERE  KING 
MORGAN  KINGSTON 
lohengrin)/(bohemian  girlJco    5604  V  AUC 
avourneen/loves  GAROEN        CO    5692  V  AUC 
OLIVE  KINE  AND  ELSIE  BAKER 

AUC 


WEND 
WEND 


H1SPERING  HOPE/ABIDE  ME 

FRITZ  KREISLE 
OOR  BUTTERFLY 
_A   G  I  TANA 
ORSAKEN 
HANSON  INOOUE 
.OVE  NEST 
ON  MIAMI  SHORE 
SOUVENIR 
TO  SPRING 

LTZ  BY  BRAHMS 
HUNGAR IAN  DANCE  G 
MEMC)GAVOTTE  E  MAJ 
"EMdcHSNSON  LOUIS  XIII 

"emcJberceuse 

MEMdv I ENNESE  MELODY 
MEMO     AUSTRAIN  HYMN 
^MCjTHE  ROSARY 

SEREN  ESPANOLE 
ONO I  NO 

JAN  KUBELIK 
PAGAN  I N I  CAPRICE/CADENZA 


17782 


V  1 

64655 

E 

AUC 

WEND 

VI 

64842 

V 

AUC 

WEND 

VI 

64873 

E 

AUC 

WEND 

VI 

64899 

S 

AUC 

WEND 

VI 

64924 

V 

AUC 

WEN[ 

VI 

64947 

E 

AUC 

WENt 

V  1 

64974 

V 

AUC 

WENC 

VI 

64993 

E 

AUC 

WENt 

VI 

66041 

V 

AUC 

WENC 

VI 

64131 

E 

AUC 

WENC 

V  1 

64132 

G 

AUC 

WENC 

V  1 

64292 

V 

AUC 

WENC 

VI 

64319 

V 

AUC 

WENC 

VI 

64406 

V 

AUC 

•  END 

V  1 

64408 

E 

AUC 

WENC 

V  f 

64502 

E 

AUC 

WENC 

VI 

64503 

V 

AUC 

WENC 

VI 

64600 

G 

AUC 

WENC 

DANCE  HONGROISE/CAVATINA 
MEMC  FAUST  VAR/REVEBIE 
SERENADE  (DRDLa) 
'VISION  (DRDLA) 

PERPETUUM  MOBILE 
^SPANISH  DANCE  /  8 

SIR  HARRY  LAUOER 
WENCjMARV   ARGVLE/AULD  SCOTCH 
MEMC  |VE   LOVEO  HER 
MEMCISHES   THE   LASS  FOR  ME 

OOUGHIE   THE  BAKER 
RUSS|  ROBERT  LEVINS  ORCH 

RUSSSA 


FO  74085  N  AUC 
FO  39163  E  AUC 

FO  39i64v/gauc 

FO  72301    E  AUC 

F072302  E  AUC   

VI  74257  E  AUC 
VI   74366  E  AUC 

VI  45256  V  AUC 

VI  60009  V  AUC 

VI  60107  E  AUC 

VI  60|4|    V  AUC 


RUS 
RUS 
RUS 
RUS 
RUS 
RUS 
RUSt 

WENC 
WENC 
WENC 
WENC 


HMV  29l2   N   SAL    1.25  WENZ 


angen;  nar  en  stjerner 
LILLI  LEHWAfIN 
MA-KUGUENOTS  ARIAS  FO   TRANS  E  AUC  — 

GOY  MAIER  AND  LEE  PATTESON  (PIANO  DUO ) 

SlROLL 


russ|rolling  fire/romance 

LUCY   ISABELLE  MARSH 
WENDHOLY  night 
HERO 

ITALIAN  STREET  SONG 

BEAUTIFUL  LADY 
MEMO  MELODY   OF  LOVE 
MEMO  JUST  A  WEARYING  FORU 
LAST  ROSE  SUMMER 
I  THIN  A  MILE 

MUS ICRAFT  SYMPHONY  ORCH 

Nbo 


VI    45346   V  AUC 


ORCERERS  APPRENTICE  1-2 
IGNACE  PADEREWSK I 

TURNE   F  SHARP(CHOPIN)        VI    74529  £  AUC 

POLONAISE  UILITAIRE    ( CHOP  I N ) V  I  74530  V  AUC 

UINUET    IN   G    (PAOER)  VI    74533  V  AUC 

VALSE  BR  I LL I  ANTE    (CHOPIN)      VI    88322  V  AUC 

HARK  HARK   THE   LARK  VI    88357  G  AUC 

VARUM   ?  V  I    88494  E  AUC 

PARIS  CONSERVATORY  ORCH. 
>EBUSSY   CHILDRENS   CORNER        VI    4300-2N  T-A 
G.T  PATTMAH 

NDIAN  LOVE   LYRICS    (ORGAN)   CO  50132  V  AUC 
EGON  PBTRI 

HMV   37|8  N  T-A 


8597  E   SAL      .60  MORS 

WENO 
WEND 
WEND 
WEND 
WEND 
WEND 

WANG 

WENO 


_ISZT  loves/gnomes 


SALVATORE  SALVA T I 

I05CA 

JOHANNES  SEMBACH 
LOHENGRIN  NAR/L  IEBEL IED 

MARCELLO  SEMBRICH 
AH  FOfiS  E  LUI  (TRAVUTA) 
PARLA  VALSE 

BATTI    BATTI    (DON  G I OV ) 
BOLERO   (VEST  S|C|) 
BOLERO  BATTI  BATTI 
AH   NON  GIUNGE 

LEO  SLEZAK 
FAUST  CAVATINE    (ALL  HAIl) 
TROVA  TORE— THE   VOWS  WE 

R  ICCARDO  STRACC IAS  I 
LA  PALOMA 

CONCH  I  TA  SUPERVIA 
BAR  ER   SEVILLE  1-2 

MAGGIE  TEYTE 
HOME  SWEET  HOME/OFT    IN  THE 

LAWRENCE  TIBBETT 
WHITE  DOVE/LOOMING  AT  U 

GIOVANNI  VALLS 
Dl    QUELLA   PIRO    ( TROV ) 

ELIZABETH  WHEELER  AND 


EL     I  156  N  AUC 


I    KNOW  A  BANK 

0  WERT   THOU    IN  COULO  BLAST 

reinold'werrenrath 

COLLEEN   0  MY  HEART 
STORY   OF   THE  ROSE 
DUNA 

EUGEN  YSAYE 


SCHERZO  VALSE 
LOINTAIN  PASSE 
BERCEUSE  (FAURE) 
CONCERTO  EM  FINALE 
MAZURKAS  OP  19 
RONDINO  (V.IEUXTEMPS) 
HUNGARIAN  DANCE  #5 
CAPRICE  VIENNOIS 
ALBUMBLATT 
AVE  MARIA 
SCHEHERAZADE  1-2 

HEARTS  ANO  FLOWERS/LOVE  IN  IOL 
NA I La/m I DSUMMERS   N I GHTS 

GIOVANNI  ZENATELLO 
PAQL I ACC l/CAV  PUSTI 

CATALOGUES 
vo  1923,  OK  |922,  VI   '|8,  '22 
CO  1918,    '23,  GEMNETT  1924 

WANTED 


5835 

VI 

88018 

V 

AUC 

WENO 

VI 

88023 

V 

AUC 



WEND 

VI 

88026 

V 

AUC 

WEND 

VI 

88143 

V 

AUC 



WENO 

VI 

88026 

V 

AUC 

WEND 

VI 

88027 

V 

AUC 



RUSS 

OK 

52001 

E 

AUC 



RUSS 

OD 

52002 

E 

AUC 

"  

RUSS 

CO 

49758 

E 

AUC 

WARN 

DE 

25833 
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CO 
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CO 
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PRICE  OFFERED  FOR  RECORDS 


CATALOGUE  NUMBER  OF  RECORD 


LABEL  OF  RECORD 


MACHUSL A 

ENRICO  CARUSO 
SI    PEL   CEL    (OTELLO)  (w/RUFFO) 
ANY  WITH   JOHN  MC  COBMICK 
ANY   ON  ALL  LABELS  SEND  LIST 

FERNANDO  DE  LUC IA 


WH  I  T 
WHIT 


VI 

45145 

V 

AUC 

  WEND 

BA RB 1  ERE— ECCO  RIDENTE 

V  1 

88602  ,  

HIRY 

V  1 

60012 

V 

AUC 

  WEND 

EMMA  EAMES 

VI 

60031 

E 

AUC 

  WEND 

CARMEN— M 1 CAELA ' S  AIR 

V  1 

88036   

HIRY 

VI 

60031 

V 

AUC 

  WENO 

CAVALLERIA-VOI    LO  SAPETE 

VI 

88037   

HIRY 

VI 

60040 

V 

AUC 

  WEND 

CHAN60N  OES   BA 1 SERS 

VI 

88133   

HIRY 

VI 

60059 

V 

AUC 

  WEND 

GRETCHEN  AM  SPINNRADE 

VI 

68367   

HIRY 

VI 

60068 

E 

AUC 

  WEND 

SI  TU  LE  veux(2)aubade  cherubin 

VI 

68135   

HIRY 

VI 

60126 

V 

AUC 

  WEND 

TOSCA-VISSI  D'ARTE 

VI 

88010   

HIRY 

VI 

60057 

E 

AUC 

  WEND 

LOUIS  (LUDWIG )  GRAVEURE 

(tenor  recordings) 

TELEFUNKEN,   ELECTROLA,   QRAMMOPHON,  POLYDOR 
ROYALF,    ULTF!A  PHONE ,   COLUMBIA,    TONE-FILM  OPS 
HERBERT  E  GROH  (TENOR) 


MEISTERSINGER 
A  IDA 

BARBER   OF  BAGDAD 
TURANDOT  ARIAS 

ABE  LYMAN  ORCH  WITH  VOCAL 
SING   A   SONG/WITH  YOU  DEAR 

JOHN  MC  CORMICK 


PA     1 826 

PA  2071 
PA  1853 
OD  25213 

BR  29|2 


ANY   OPERATIC   RECORDINGS  VI   

A talanta/redente  LA  CALMA  CANZONETTA   IRCC  60 

A.  PERT  I LE  (TENOR) 
PAGLIACCI    ARIAS  PA  20026 

GEORGES  THILL 

IMPCjj4iQ4j2 


JACO 
JACO 
JACO 
JACO 


WH  I  T 

HIRY 


Anore  chenier/la  BOHEME 


51 


No.  1 

SNAKE  RAG 
SALTY  DOG 


BOB  WILBEBS  WILB  CATS 


PERSONNEL 


No.  2 


Johnny  Glnsel,  Jerry  Blumberg,  Cornets; 
Bob  Mielke,  Trombone;  Bob  Wilber,  Clarinet; 
Dick  Wei  (stood.  Piano;  Charlie  Traeger,  Bass; 
Denny  Strong,  Drums 


NEW  ORLEANS  SHUFFLE 
I  CAN'T  SAY 


10-Inch  Records 
$1.05  Each 


At 


RECORDS 


YOUR  LOCAL  MUSIC  DEALER  HAS  THESE 
RECORDINGS . .  ASK  TO  HEAR  THEM  TODAY 

P.  O.  BOX  276,  GRAND  CENTRAL  STATION 

Mk  NEW  YORK  17,  N.  Y.  jtfl 

JfUhk  •  USUAL  DISCOUNTS  TO  DEALERS  JUL 


SHIPPING  CHARGE! 
EXPRESS  COLLECT 
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wilber's  wildcats  — benny  carter 
eddie  condon  —  george  avakian 


"Is  That  ALL  the  Louie's 
You  Have?" 


Well,  yes,  that's  all  the  Louie's  we  have  right  now.  But 
when  we  don't  have  the  record  you're  looking  for  today, 
we  might  get  it  tomorrow — why  don't  you  send  us  your 
want  list?  You  see,  we  get  records  every  day,  and  we  sell 
records  every  day,  and  that  means  that  we  can  get  you  any 
jazz  record  ever  made,  if  you'll  just  give  us  a  little  time. 
It  also  means,  among  other  things,  that  we  just  can't  keep 
an  up  to  date  catalogue.  That's  why  we  keep  repeating 


SEND  US  YOUR  WANT  LIST  (and  that's  why  we 
sigh  when  we  get  a  letter  asking  for  a  catalogue  of  our 
stock).  Since  our  stock  is  in  a  constant  state  of  change, 
and  since  mail  order  customers  can't  come  in  every  day, 
the  want  list  system  works  beautifully.  We've  completed 
some  very  fancy  collections  for  some  very  contented  cus- 
tomers. So  why  not  SEND  US  YOUR  WANT  LIST? 


mm 


RECORD  SHOP 

6420  Santa  Monica  Blvd.,  Hollywood  38,  Calif. 


HOT  JAZZ  SINGLES 

THAT  SHOULD  BE  IN  EVERY  COLLECTION 

SS052    I  Can't  Give  You  Anything  But  Love  .  LOUIS  ARMSTRONG 

Black  and  Blue  &  his  Orchestra 

37808    Star  Dust    LOUIS  ARMSTRONG 

Wrap  Your  Troubles  in  Dreams  &  his  Orchestra 

37571    Chuberry  Jam   „  CHU    BERRY    &  his 

Maelstrom  Stompy  Stevedore** 

37957    The  Wildest  Gal  in  Town   _  ...DUKE  ELLINGTON 

Put  Yourself  In  My  Place,  Baby  &  his  Orchestra 

36276    The  New  East  St.  Louis  Toodle-O   DUKE  ELLINGTON 

Braggin'  in  Brass  &  his  Orchestra 

36120    Caravan   DUKE  ELLINGTON 

his  OrchcstrEi 

36108    I  Let  a  Song  Go  Out  of  My  Heart  DUKE  ELLINGTON 

The  Gal  From  Joe's  &  his  Orchestra 

35556    Stormy  Weather   DUKE  ELLINGTON 

Sophisticated  Lady  &  his  Orchestra 

35427    Solitude   DUKE  ELLINGTON 

Mood  Indigo  &  his  Orchestra 

38062    Jersey  Bounce   BENNY  GOODMAN 

A  String  of  Pearls  &  his  Orchestra 

37837    Jeep's  Blues   JOHNNY  HODGES 

Rendezvous  With  Rhythm  &  his  Orchestra 

38044    Gloomy   Sunday   BILLD3  HOLIDAY 

Night  and  Day  &  her  Orchestra 

37836    Body  and  Soul   BILLIE  HOLIDAY 

Them  There  Eyes  &  her  Orchestra 

37586    Long   Gone   Blues   BILLIE  HOLIDAY 

Am  I  Blue?  &  her  Orchestra 

37687    Harmonica  Stomp   SONNY  TERRY 

Harmonica  and  Washboard  Blues  &  Oh  Red 

37686    Harmonica  and  Washboard  Breakdown  Sonny  Terry  &  Oh  Red 

Harmonica  Blues  SONNY  TERRY 

37680    Beer  Garden  Blues   CLARENCE  WILLIAMS 

Breeze  &  his  Orchestra 

36117    More  Than  You  Know   TEDDY    WDLSON  & 

Sugar  Billie  Holiday 

36113    My  Man   TEDDY    WILSON  & 

Can't  Help  Lovin'  Dat  Man  Billie  Holiday 

35926    Mean  to  Me   TEDDY    WILSON  & 

I'll  Get  By  Billie  Holiday 

At  your  dealer's  Now! 


HEAR  THE  GREAT  ARTISTS  AT  THEIR  BEST  ON 

Columbia  Records 


Trade-marks  "Columbia" 
and  ©D     Reg.  U.  S.  Pat.  Off. 


lemME 

take  this  chorus 

I'm  going  to  devote  the  entire  space  this 
month  to  a  problem  which  has  always  been 
with  the  Record  Changer  and  which  as  yet 
has  not  been  solved  to  the  satisfaction  of 
anyone  concerned ;  namely :  the  uncertain 
arrival  of  the  magazine  in  the  hands  of  the 
subscribers. 

It  is  obviously  imperative  that  for  the 
smooth  and  equitable  operation  of  the  record 
sales  and  auction  lists  the  Changer  must 
reach  all  readers  at  about  the  same  time  and 
should  certainly  reach  them  within  a  day  or 
two  of  the  time  when  copies  go  on  sale  in 
retail  stores  throughout  the  country. 

The  Record  Changer  has  always  received 
letters  and  continues  to  receive  them  com- 
plaining of  the  non  or  late  arrival  of  the 
publication. 

First  of  all  I  want  to  make  a  few  facts 
clear  to  everyone.  Give  or  take  a  day,  the 
Record  Changer  is  put  into  the  mails  in 
New  York  City  on  the  13th  of  the  month. 
It  is  shipped  in  two  groups,  the  one  preced- 
ing the  other  by  two  days.  One  group  to 
those  subscribers  west  of  the  Mississippi  and 
the  other  east.  This  should  make  for  an 
equitable  time  factor  for  arrival  of  copies. 
As  long  as  we  put  the  book  into  the  mails 
before  the  15th  we  are  fulfilling  our  part  of 
the  obligation  to  get  the  book  to  subscribers 
on  time. 

What  happens  after  that,  only  Bob  Han- 
negan  knows!  Let  me  give  you  a  few 
examples.  One  chap,  although  a  long  time 
subscriber,  has  had  to  write  each  month  for 
eleven  straight  months  that  his  copy  did 
not  show  up  and  would  we  please  send  it 
along  and  stop  cheating  him.  We  have  sent 
him  eleven  extra  copies.  This  last  February 
our  friends  in  Brooklyn,  a  twenty  minute 
subway  ride  away,  did  not  receive  their 
copies  until  three  weeks  after  they  were 
mailed.  A  chap  down  in  Arizona  has  never 
gotten  his  copy  prior  to  about  two  weeks 
after  publication.  To  top  it  off,  a  music  shop 
which  is  only  about  two  miles  from  the 
Changer  office  has  not  received  a  single  one 
of  the  four  copies  sent  him.  One  on  original 
order,  the  others  after  three  indignant  phone 
calls. 

The  question  is:  Why  does  this  happen? 
We  send  the  publication  on  a  third  class 
mailing  permit.  This  is  one  of  the  two  bulk 
mailing  rates  used  by  magazines.  We  are 
forced  to  use  this  rate,  which  is  just  about 
four  times  as  expensive  as  second  class,  due 
to  our  method  of  printing.  However,  there 
is  supposed  to  be  no  difference  'in  the  speed 
of  delivery  so  that's  not  the  answer. 

Therefore  I  must  place  the  bulk  of  the 
blame  on  the  Post  Office  Department.  I  have 
checked  very  carefully  and  find  that  the 
publication  leaves  the  post  office  on  the  day 
of  delivery.  It  is  then  sorted  into  states  and 
shipped  by  rail  to  the  various  main  post 
offices  throughout  the  nation  for  further 
separation  and  final  delivery.  I  believe  that 
here  is  where  the  trouble  starts. 

Doe  to  the  expressed  desire  of  our  readers 
to  have  the  publication  mailed  in  an  envelope 
(rather  than  rolled  or  simply  addressed 
without  any  cover  as  most  magazines  are 
mailed),  because  you  want  to  keep  the  books 
and  prefer  to  have  the  copies  arrive  in  good 
condition,  unfolded  and  clean,  it  is  not  clear 
to  the  route  mailman  that  it  is  a  magazine 
and  should  be  delivered  post  haste.  He  prob- 
ably feels  it  is  some  kind  of  advertising 
literature  (much  such  material  is  mailed 
third  class).  His  bag  is  usually  quite  heavy, 
(Continued  on  PageZA) 
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benny  carter 

j  after  all  these  years,  this  alto  man 

keeps  faith  in  melody  and  beat, 
y  frowns  on  be- bop  extremes 

esuhi 
rtegun 


iere  are  very  few  musicians  active  in  jazz 
today  who  are  unreservedly  admired  by 
their  fellow  musicians.  Every  clique  has 
own  heroes ;  every  new  trend  worships 
own  leaders.  But  a  few  musicians  are  re- 
acted by  everybody,  no  matter  what  their 
/orite  style  happens  to  be.  The  discerning 
.ener  thinks  immediately  of  Louis  Arm- 
ong.  Most  musicians,  along  with  Arm- 
ong,  will  mention  Benny  Goodman  and 
tiny  Carter.  After  a  career  of  nearly 
enty-five  years  in  music,  Benny  Carter's 
ne  represents  certain  rather  unusual 
alities  in  the  jazz  world:  sound  musician- 
p,  equal  excellence  on  different  instru- 
tnts,  a  great  gift  for  arranging,  and  above 
good  taste.  In  a  field  where  exhibitionism 
i  sensationalism  seem  to  be  the  order  of 
:  day,  Carter  has  never  abandoned  his 
late  sense  of  taste  and  style.  This  char- 
:eristic  more  than  any  other  explains  the 
miration  he  receives  equally  from  oppos- 
?  factions. 

Benny  Carter  grew  up  and  became  aware 
music  in  New  York.  Compare  his  back- 
ound  and  his  environment  with  that  of  a 
pw  Orleans  jazz  man,  and  you  will  realize 
it  the  influences  which  formed  him  were 

an  entirely  different  nature. 
"I  had  a  musically  inclined  and  somewhat 
jsically  talented  family.  My  father  was 
t  a  musician,  but  he  played  the  guitar  by 
r.  My  mother  played  the  piano  and  organ 
church.  She  never  played  anything  but 
urch  music.  In  those  days  there  were  a 
t  of  five  piece  bands  .  .  .  the  Memphis 
ve,  the  Indiana  Five.  I  was  living  in  the 
hi  Juan  Hill  district.  There  was  a  neigh- 
■rhood  bunch  called  the  Carolina  Five, 
ubber  Miley  was  in  it." 
It  was  Miley  who  aroused  the  musical 
iriosity  of  Carter.  They  became  very  good 
i  iends.  "I  used  to  idolize  him.  He  encour- 
red  me  to  get  an  instrument.  I  was  in 
'ammar  school,  about  fourteen  or  fifteen.  I 
.>t  a  trumpet  in  a  pawn  shop,  a  dollar  down 
id  weekly  payments.  I  hoped  to  start  play- 
g  right  away.  After  several  hours  I  still 
mldn't  play  and  I  got  discouraged.  I  took 
ie  instrument  back  the  same  day  I  got  it 
id  exchanged  it  for  a  C-Melody  saxo- 
lone." 

From  his  mother  Carter  had  learned  to 


read  music.  He  started  taking  lessons  on  his 
sax  and  almost  immediately  became  a  profes- 
sional. His  favorite  record  at  the  time  was 
"I  Never  Miss  the  Sunshine,  I'm  So  Used 
To  the  Rain"  by  the  Benson  Orchestra  of 
Chicago,  because  it  had  a  solo  by  Frankie 
Trumbauer  "which  knocked  me  out."  Within 
three  months  he  had  a  steady  job. 

"In  August  1924  I  took  a  job  with  June 
Clark's  band,  but  he  wanted  me  to  play  alto. 
I  couldn't  play  alto  because  the  keys  were 
different.  But  I  realized  I  would  have  to 
play  alto  tcr  join  the  bigger  bands,  so  I 
bought  one.  It  was  quite  a  scuffle  .  .  ." 

Tn  this  band  Carter  played  alongside  Jimmy 
I  Harrison,  who  was  a  revelation  to  him. 

Working  hours  were  until  six  or  seven 
in  the  morning,  the  pay  was  fifteen  or  twenty 
dollars  a  week,  but  for  Benny  it  was  won- 
derful experience. 

"A  new  band  from  Pittsburgh  was  at 
Johnny  Powell's  Capitol  .  .  .  Billy  Paige's 
Broadway  Syncopators.  They  ask,ed  me  to 
join  them.  It  was  a  big  break  for  me  and  I 
jumped  at  the  chance.  When  they  returned 
to  Pittsburgh,  it  was  decided  after  a  family 
consultation  that  I  could  go  with  them. 
Soon  they  disbanded  for  lack  of  work." 

In  Pittsburgh  Carter  played  for  a  while  in 
Louis  Dirre's  band  with  Earl  Hines  on  piano, 
Vance  Dixon  on  saxophone,  and  Benny's 
cousin  Cuban  Bennett  on  trumpet.  "He 
played  fine  trumpet,  he  would  improvise  on 


chord  variations  flawlessly— what  they  called 
changes.  He  was  my  second  inspiration  to 
be  a  trumpet  player.  Then  I  went  back  to 
school.  It  was  decided  that  I  should  go  to 
Wilberforce  and  study  theology.  But  I  reck- 
oned without  the  fates.  They  had  a  band 
there — Horace  Henderson's  Wilberforce  Col- 
legians. Horace  asked  me  to  join  the  band 
and  naturally  I  did.  So  I  started  rehearsing 
with  the  band  before  I  even  attended  classes. 
I  went  on  tour  with  them,  and  it  so  hap- 
pened that  I  never  did  go  to  school.  We 
had  a  good  twelve  piece  band.  Freddie 
Jenkins  and  Bill  Beason  were  in  it.  We 
didn't  want  to  break  up  the  band.  Music 
would  be  our  career ;  we  would  forget  school 
and  keep  the  band.  We  were  over  optimistic. 
Soon  the  band  broke  up  .  .  ." 

By  this  time  Benny  Carter  had  finished  his 
apprenticeship  and  was  much  in  demand 
as  a  sideman.  For  the  next  six  or  seven 
years  he  played  with  the  top  dance  bands. 
There  were  two  weeks  with  Duke  Ellington 
(1927),  then  eighteen  months  with  Charlie 
Johnson  at  the  Paradise.  This  was  one  of 
the  best  bands  Carter  had  worked  in :  Sidney 
de  Paris  and  Jabbo  Smith  on  trumpet, 
Charlie  Irvis  on  trombone,  George  Stafford 
on  drums.  Stafford  was  then  generally  con- 
sidered the  best  drummer  in  New  York. 
Carter  rejoined  Horace  Henderson  at  the 
Savoy  and  started  arranging. 

"Then  I  joined  Fletcher  Henderson — the 
top  band  of  the  day.  Fletcher  called  me 
over  to  play  in  the  band  when  Don  Redman 
failed  to  show  up.  They  had  fine  arrange- 
ments and  great  musicians.  Shortly  after 
this  I  was  asked  to  become  a  regular  member 
of  the  band.  I  got  a  double  kick.  I  started 
with  Fletcher's  band  at  the  Roseland  the 
same  night  Gene  Goldkette  opened  there, 
playing  opposite  us.  Bix  and  Don  Murray 
were  with  Goldkette.  They  had  a  great  band, 
the  greatest  I  had  ever  heard.  I  was  im- 
pressed with  the  arrangements  played  so 
wonderfully  together.  Cootie  Williams,  Rex 
Stewart,  Charlie  Green,  Jimmy  Harrison, 
Claude  Jones  were  all  with  Fletcher  in  those 
days." 

Carter  started  recording  about  1927.  One 
of  his  first  sessions  was  accompanying  Clara 
Smith,  with  Porter  Grainger  at  the  piano. 
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After  two  years  wjth  Henderson,  he  was 
with  Chick  Webb,  then  with  Bill  McKinney's 
Cotton  Pickers.  McKinney's  band  was 
always  on  the  road  and  Redman  and  McKin- 
ney  would  come  to  New  York  and  recruit 
musicians  to  fulfill  their  contracts.  Carter 
made  more  records  for  McKinney  when  he 
was  with  Fletcher  Henderson  than  later 
when  he  was  with  the  Cotton  Pickers. 

"There  was  a  very  fine  trumpet  player 
with  McKinney,  Adolphus  Cheatham.  I  had 
wanted  to  play  trumpet  for  a  long  time.  I 
found  Cheatham  was  a  former  saxophone 
player.  He  made  me  realize  it  wasn't  too 
difficult  to  switch  to  trumpet.  He  helped  me 
a  lot;  he  was  very  generous  with  his  advice. 
Immediately  after  that  I  got  my  own  band 
so  I  could  play  both  trumpet  and  saxophone. 
I  kept  my  band  until  I  went  to  Europe  in 
1935.  I  was  also  writing  a  lot  of  arrange- 
ments, mostly  for  Benny  Goodman.  Fletcher, 
by  the  way,  didn't  start  writing  until  later." 

There  wasn't  much  happening  in  New  York 
when  Benny  left  for  Paris.  After  a  few 
months  with  Willie  Lewis  he  received  an 
offer  to  become  musical  director  at  the  BBC 
in  London. 

"I  was  with  the  BBC  for  a  year  and  a 
half.  English  musicians  were  n&t  used  to 
jazz  phrasing,  but  the  more  they  did  it  the 
easier  it  became.  They  were  well-schooled 
musicians,  better  than  Americans  as  far  as 
schooling  was  concerned.  There  is  a  ten- 
dency in  American  musicians,  because  they 
are  gifted  for  jazz,  to  neglect  basic  training. 
During  the  summer  I  did  a  concert  tour  in 
Holland,  Belgium  and  Scandinavia.  They 
were  enthusiastic,  more  appreciative  than 
American  audiences.  I  also  did  a  lot  of 
recording  everywhere  I  went.  After  I  fin- 
ished my  contract  with  the  BBC  I  took  a 
band  to  Holland.  It  was  really  an  inter- 
national band.:  three  English  musicians,  two 
West  Indians,  one  Martinique  drummer,  a 
Dutch  boy,  a  Cuban  pianist." 

Since  Carter's  return  to  America  shortly 
before  the  outbreak  of  the  war  in  Europe 
he  has  had  several  big  bands  of  varying 
personnel  but  with  these  things  in  common : 
well  rehearsed  bands  with  a  good  beat 
playing  fine  arrangements,  which  always  re- 
flect their  leader's  thorough  musicianship. 
Two  years  ago  Benny  tired  of  the  road  and 
took  a  prolonged  leave  of  absence  from  the 
headaches  of  leading  a  big  band.  He  has 
been  living  in  Hollywood,  doing  a  lot  of 
writing,  a  lot  of  recording  (mostly  for 
Capitol),  and  a  lot  of  studio  work.  Along 
with  many  other  famous  jazz  men  you  will 
see  him  this  summer  in  Danny  Kaye's  "A 
Song  Is  Born,"  although  usually  his  playing 
is  confined  to  the  sound  tracks. 

Benny  is  now  making  plans  and  prepara- 
tions toward  forming  another  big  band, 
which  should  be  touring  the  country  within 
about  two  months.  When  I  asked  him  his 
views  about  the  present  state  of  jazz,  here 
is  what  he  said : 

"I  like  any  music  if  it's  good,  if  it's  well 
played.  But  above  all  I  like  big  bands  and 
arranged  music.  You  can  still  have  im- 
provised solos.  Bebop?  Sometimes  yes. 
Sometimes  no.  The  same  applies  to  Dixieland 
or  Chicago  style.  .  .  .  Still  if  you  follow  the 


overall  situation,  bebop  has  and  will  con- 
tribute something.  Bebop  is  the  'New  Look' 
in  popular  music.  It  has  something  that  will 
stick.  Many  things  in  it  aren't  really  new. 
They  had  flatted  fifths  and  minor  ninths  so 

far  back,  but  now  Oh  boy,  that's  it !  The 

influence  of  modern  classical  composers  is 
a  good  thing.  It  is  lending  more  dignity  to 
our  music.  What  sounded  dissonant  ten  years 
ago  sounds  consonant  now  that  we  are  accus- 
tomed to  it.  People  think  they  know  what 
Dizzy  is  doing  now.  When  Dizzy  was  in  my 
band  at  the  Famous  Door  years  ago  I  was 
asked  to  get  rid  of  him  because  he  was 
playing  augmented  ninths,  etc.  They  thought 
he  was  hitting  bad  notes. 

Wflome  Dixieland  is  very  good.  Any  par- 
J  ticular  style  is  corny  when  they  play 
the  same  type  of  phrases  all  the  time. 
That's  why  I  don't  think  there  is  enough  in 
bebop  to  give  it  permanent  importance.  All 
those  unison  passages.  .  .  .  Also,  in  bebop 
the  melody  gets  lost,  and  that's  my  pet  peeve. 
Unless  you  hear  the  few  musicians  who  can 


really  play  it,  you  get  no  melody  with  hor- 
rible tones,  no  phrasing,  no  color.  I  only 
like  it  when  it  jumps;  it  can  be  very  exciting 
On  slow  tunes  it  falls  apart.  Dizzy  is  well 
schooled.  He  knows  what  he  is  trying  to  do. 
The  best  bebop  player  is  J.  J.  Johnson.  He's 
a  very  fine  musician  who  doesn't  indulge  ir 
honky  tonk  tricks.  Teddy  Wilson  is  my 
favorite  piano  player.  There's  a  real  musi- 
cian, and  he  doesn't  have  to  play  bebop  01 
any  other  style  to  be  great.  And  that's  onl> 
one  example.  My  own  style  hasn't  changed 
very  much.  I  would  like  to  write  close  tc! 
what  is  going  on  today  if  it's  in  good  taste 
I  listen  to  classical  music  quite  a  bit,  espe- 
cially Prokofiev  and  Stravinsky.  I  woulc 
like  to  hear  a  band  with  bop  and  Dixieland 
musicians  combined  and  see  how  they  come 
out.  Styles  are  not  too  important,  it's  how 
you  use  them. 

"The  most  essential  thing  is  the  beat.  Ii 
you  lose  the  beat  it  isn't  jazz.  It  shoulc 
always  be  danceable.,  Jazz  is  definitely  getting 
lost  in  stupendous,  supercolossal  overproduc- 
tions." 
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the  blue  blower 


knew  Red  McKenzie  for  more  than  twenty 
years,   from  those  early  nights  at  the 

J  Three  Deuces,  the  musicians'  hangout  in 
aicago,  when  the  Blue  Blowers  were  one 

«t  the  country's  biggest  vaudeville  acts, 
nil  February  7  of  this  year,  when  he  came 
the  end  of  the  road  in  a  New  York 

^bspital.  I  was  much  too  close  to  Red  to 
ake  any  judgments  about  his  "influence"  on 

Izz,  but  I  do  know  that  he  was  responsible 

»r  the  first  Bix-Trumbauer  record  dates 

and  for  the  McKenzie-Condon  sides,  too), 
at  he  was  one  of  the  most  loyal  and  on- 
e-square guys  I've  ever  known  in  this 

.  usic  racket, "and  that  the  little  comb  blower 
as  really  a  musician,  in  the  true  sense  of 
e  word. 

McKenzie  was  born  in  St.  Louis  forty-nine 
;ars  ago,  and  raised  in  Washington,  D.  C. 
fe  was  orphaned  while  still  very  young, 
nd  I  believe  it  was  while  he  was  working  in 

drug-store  that  he  first  got  mixed  up  with 
le  horse-racing  crowd  and  got  to  be  a 
>ckey.  Keeping  in  training  for  that  kind 
f  life  is  a  tough  grind  that  can  wear  a 
lan  down  to  nothing,  and  Red  was  smart 
nough  to  quit  riding  before  long.  But  most 
xkeys  seem  to  be  crazy  about  music,  and 

was  while  singing  in  quartets  with  jockeys 
nd  listening  to  the  stable-boys  that  he  be- 
ame  interested  in  music  and  started  playing 
le  comb. 

Coming  back  to  St.  Louis,  McKenzie  met 
soda-fountain  clerk  who  played  banjo, 
"hat  was  Jack  Bland ;  he  knew  a  kid  named 
)ick  Slevin  who  played  the  kazoo,  and  soon 
ne  three  of  them  were  the  neighborhood 
age.  Their  first  paid  job  was  at  a  party 
iven  by  the  Busch  beer  people.  Frankie 
>umbauer,  who  was  working  on  riverboats 
round  St.  Louis  at  the  time,  played  at  the 
ame  party  and  got  pretty  excited  about  the 
rio.  He  influenced  a  local  bandleader  named 
ean  Rodemich  to  take  them  along  on  one 
■f  his  trips  to  Chicago  to  record  for  Bruns- 
wick. They  were  supposed  to  take  just  a 
horus  on  one  side.  But  one  night  Red  and 
he  boys  went  over  to  Friars  Inn  (It  had 
he  only  jazz  band  in  town  at  that  time ; 
I'aul  Mares  and  George  Brunies  were  in  it) 
nd  managed  to  sit  in  for  a  while.  Isham 
ones  heard  them  and  liked  them.  This  was 
n  1924.  Jones  was  just  about  Mr.  Bruns- 
vick  in  those  days  and  it  didn't  take  long 
or  him  to  talk  the  company  into  letting 
hese  unknown  kids  make  two  sides  of  their 
)wn. 

Well,  when  the  Brunswick  people  heard 
hose  two  masters,  they  didn't  know  what  the 
tell  was  up,  but  someone  got  the  idea  of 
lying  them  out  on  the  secretaries  and 
stenographers,  who  shared  a  big  bullpen. 
Fhey  sprang  the  records  on  those  girls  and 
t  caused  a  sensation.   Someone  gave  the 


as  told 
by 

eddie  condon 

band  the  name  "Blue  Blowers" ;  Brunswick 
issued  the  sides ;  and  that  was  it. 

Those  sides,  of  course,  were  Arkansaw 
Blues  and  Blue  Blues;  they  sold  well  over 
a  million  copies.  Arkansaw  paid  Spencer 
Williams  a  good  hunk  of  cash,  but  the  other 
was  an  original,  and  I'd  still  like  to  know 
who  collected  the  royalty  money  on  that. 
All  I  know  is,  Red  never  saw  any  of  it. 

McKenzie,  Bland  and  Slevin  came  on  to 
Atlantic  City.  Red  met  Eddie  Lang  there; 
he  was  playing  banjo,  but  Red  talked  him 
into  switching  to  guitar  and  he  became  the 
fourth  member  of  the  Blowers.  They  were 
a  vaudeville  sensation  then,  playing  huge 
theaters  and  armories — just  a  little  band,  and 
there  were  no  P. A.  systems  then,  either,  but 
they  came  out  winners  every  time. 

They  made  a  trip  to  England;  it  was 
after  they  came  back  that  I  met  Red  in 
Chicago  and  then  came  on  to  New  York 
with  him,  where  we  recorded,  with  Venuti 
and  Lang,  From  Monday  On,  the  first  of  a 
lot  of  sides  on  which  Red  took  a  vocal. 

In  the  late  'twenties  there  were  a  great 
many  pick-up  record  dates  under  the  Blue 
Blowers  name,  with  a  lot  of  good  men : 
Teagarden,  Muggsy  Spanier,  PeeWee  Rus- 
sell, Coleman  Hawkins,  Gene  Krupa.  They 


did  sides  like  Hello  Lola  (which  was  named 
for  the  girl  friend  of  some  guy  who  was  in 
the  studio),  and  Just  Friends,  which  Jack 
Robbins  played  for  Paul  Whiteman  one 
night ;  Paul  had  known  Red  but  never  knew 
he  sang.  After  hearing  the  record  he  went 
to  the  phone  and  hired  McKenzie  for  what 
was  a  long  stretch  with  the  Whiteman  band. 

Red  had  already  paid  Frankie  Trumbauer 
back  for  that  early  boost  by  talking  Tommy 
Rockwell,  of  Okeh,  into  recording  Trum  and 
Beiderbecke,  and  in  1928  he  sold  Rockwell 
on  another  good  thing:  the  four  McKenzie 
and  Condon  Chicagoans  sides  (Sugar,  China 
Boy,  Nobody's  Sweetheart,  and  Lisa),  with 
Teschmaker,  McPartland,  Bud  Freeman  and 
Joe  Sullivan.  That  was  always  one  of  Red's 
big  points :  he'd  tout  anything  he  was  sold 
on  to  the  skies  and  he  could  usually  talk 
anyone  into  going  along  with  him  on  it. 

In  the  late  'twenties  and  early  'thirties  there 
were  always  pleasant  private  parties  to 
play — a  lot  of  rich  guys  didn't  seem  to 
know  there  was  a  depression,  and  every- 
thing was  looking  pretty  good  for  Red,  and 
for  all  of  us,  until  he  was  hit  by  the  biggest 
personal  tragedy  of  his  life.  Red  was  the 
only  married  man  in  our  bunch,  and  he  was 
really  devoted  to  his  wife  Marie.  I  can 
remember  him  sitting  around  some  speak- 
easy with  us  in  the  afternoon,  and  then 
suddenly  looking  at  the  clock  and  tearing 
off  home  for  dinner.  I  used  to  wonder  what 
would  happen  to  him  if  he  ever  lost  "my 
Marie,"  and  then  in  1936  she  died  of  cancer. 
I  honestly  think  it  would  have  been  better 
for  Red  if  he  had  gone  with  her.  He  never 
was  the  same  after  that.  He  cried  himself 
sick,  and  cut  himself  off  from  music  alto- 
gether. During  the  war  years  he  was  some 
sort  of  good  will  emissary  for  Budweiser 
beer.  Recently  he'd  been  back — he  was  at 
Ryan's  for  a  while,  and  made  some  last 
records  for  National — but  Red  just  wasn't 
ever  the  same  happy  guy  I'd  known.  To- 
wards the  end  of  last  year  we  all  noticed 
that  he  was  looking  thin  and  run-down. 
Just  after  Christmas  he  went  into  the  hos- 
pital. He  was  only  there  six  weeks  before 
he  died — cirrhosis  of  the  liver. 

He  was  a  big  part  of  the  great  Chicago 
jazz  days,  and  in  many  ways  a  real  musician. 
I  guess  he  was  a  frustrated  cornet  player; 
his  comb-playing  was  fashioned  after  the 
cornet.  Few  fellows  have  heard  more  river- 
boat  jazz  than  he  did,  and  he  always  had  a 
good  sense  of  time.  He  was  a  hard  drinker, 
an  easy-going  fellow  who  really  belonged  to 
those  days.  A  diamond-in-the-rough  type, 
with  a  voice  that  would  scare  you  to  death 
if  you  didn't  know  him.  But  we  all  knew 
him,  and  played  with  him,  and  loved  him, 
and  we'll  probably  never  again  know  any- 
one quite  like  Red  McKenzie. 


MAY,  1948 


7 


wilber's  wildcats 


by 
orrin 

keepnews 


One  day  in  the  Fall  of  1946,  when  it  was 
beginning  to  seem  as  if  all  the  young 
jazzmen  were  confirmed  be-boppers  and 
no  one  under  forty  would  ever  again  play  a 
traditional  tune,  a  handful  of  mild-looking 
and  rather  baby-faced  teen-agers  from  the 
vicinity  of  Scarsdale,  N.  Y.,  stepped  up  on 
the  stand  at  one  of  those  Sunday  afternoon, 
Gabler-sponsored  sessions  at  Jimmy  Ryan's 
on  52nd  Street  to  sit  in  for  a  couple  of 
numbers. 

They  played  standards :  Shine,  Weary 
Blues,  Willie  the  Weeper,  and  the  results 
were  sensational  enough  to  justify  the  use 
of  an  over-worked  phrase  like  "they  blew 
the  roof  off  the  joint."  The  band,  of  course, 
was  the  nucleus  of  what  has  since  come  to 
be  known  as  Bob  Wilber's  Wildcats,  con- 
sisting at  that  time  of  Wilber,  the  Bechet- 
inspired  clarinet  and  soprano  sax ;  cornetist 
Johnny  Glasel ;  Ed  Hubble,  trombone,  and 
a  rhythm  section  made  up  of  Dick  Wellstod, 
piano ;  Charlie  Traeger,  bass,  and  Ed  Phyf e 
on  drums. 

Since  that  afternoon  the  band  and  its  in- 
dividual members  have  become  an  accepted 
part  of  the  current  jazz  scene.  They  have 
played  a  full  share  of  concerts  and  sessions. 
They  have  recorded  for  Commodore  (Milt 
Gabler  snapped  them  up  right  after  those 
first  numbers  at  Ryan's)  and  just  got  in 
under  the  record-ban  wire  with  12  sides 
for  Rampart  on  December  31,  1947.  There 
have  been  three  personnel  changes :  Phyf e 
and  Hubble,  who  never  fitted  too  closely  into 


Charlie  Traeger 


youthful  jazz  veteran: 
are  giving  old  forms  new  I  if 
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the  group's  musical  conception  of  things, 
have  been  replaced  by  Denny  Strong  and 
Bob  Meilke,  a  Kid  Ory-style  tailgate  man 
from  the  West  Coast,  and  a  young  Balti- 
more-born second  cornet,  Jerry  Blumberg, 
has  been  added. 

At  present  the  Wildcats  are  not  function- 
ing as  a  unit.  Glasel  is  at  Yale ;  Wellstod 
has  been  playing  in  Chicago,  and  Wilber, 
who  has  come  in  for,  quite  a  bit  of  publicity 
(and  recently  made  a  quick  trip  to  Europe 
with  Louis  Armstrong),  seems  likely  to  re- 
main in  demand  for  solo  dates.  But  the  band 
continues  to  think  of  themselves  as  a  unit ; 
in  the  past  year  they  have  become  more  and 
more  conscious  of  their  group  potentialities ; 
and  they  seem  to  have  some  pretty  definite 
ideas  about  the  kind  of  jazz  they  want  to 
play  as  a  band  in  the  future. 

As  bass  Charlie  Traeger  explained  it  to 
me,  those  ideas  represent  a  combination  of 
the  "old"  and  "new"  in  jazz  that  is-  a  start- 
lingly  wholesome  and  broadminded  contrast 
to  the  usual  narrow  musical  sectarianism  of 
these  days.  The  band  has  no  desire  to  desert 
the  old  tunes  of  the  type  that  they  have 
been  playing.  On  the  contrary,  there  has 
been  more  dependence  than  ever  on  New 
Orleans-style  numbers  in  their  recent  reper- 
toire. But  Wilber — who  is  definitely  the 
dominant  personality  of  the  outfit — has 
no  intention  of  merely  repeating  endlessly 
the  standard,  rather  simple  chord  structure 
of  these  pieces.  The  way  the  boys  look  at  it, 
the  old  chords  are  fine,  and  should  be  re- 
tained, but  they  don't  want  to  stop  there. 
They  want  to  develop  new  chord  patterns 
and  sounds,  not  haphazardly  or  just  to  be 
"different,"  but  .consciously  and  specifically 
working  things  which  sound  right  to  them 
into  the  body  of  "Snake  Rag,"  "Shine,"  or 
"Old  Fashioned  Love,"  for  example. 

The  combination  certainly  seems  sensible ; 
the  boys  love  the  traditional  bases  of  jazz 
and  by  choice  lean  towards  Oliver  and  Ory 
material.  But  they  are  young  (the  average 
age  is  still  a  shade  under  20  years),  and 
apparently  have  no  intention  of  letting  the 
old  pattern  become  a  rut  in  which  they 
could  stagnate.  They  are  still  listening  and 
still  learning.  If  they  can  remain  together, 
the  combination  of  affection  for  the  old  and 
their  youthful  inventiveness  may  well  turn 
out  to  be  far  more  effective  as  a  shot-in- 


the-arm  for  jazz  than  the  be-boppers'  franti 
scuttling  of  the  entire  New  Orleans-Chicag 
tradition.  And  the  Wildcats'  view  of  thing; 
also  seems  a  more  likely  way  of  keepin' 
alive  that  tradition  than  the  efforts  of  th 
band  with  which  they  are  most  often  con 
pared :  Lu  Watters'  West  Coast  outfit.  Th 
Yerba  Buena  musicians  are  a  much  mor 
experienced  and  settled  crew  than  the  Ne1 
Yorkers,  but  show  no  intentions  of  deviatin 
from  a  strict  interpretation  of  the  old  styl 

But  the  question  of  whether  the  Scarsdai 
band  can  remain  together  may  pro\ 
to  be  a  bigger  problem  than  the  boys  coi 
sider  it  to  be  at  present.  The  jazz  seer 
today  is  entirely  made  up  of  rapidly  shif tin 
ids ;  only  an  off-the-beaten-path 


ft) 


Dick  Wellstood 


like  Watters'  can  maintain  their  unity.  B 
there  are  some  factors  that  lead  to  hope  fi 
the  Wildcats'  chances  of  not  becoming  se 
arated.  For  one  thing,  as  the  only  promine 
young  non-bebop  band,  there  is  no  particul; 
competition  to  snatch  away  any  of  the  bo) 
Furthermore,  what  they  are  playing  is  su 
ficiently  different  from  the  jazz  of  tl 
middle-aged  ex-Chicago  men  to  keep  the 
out  of  Nick's  or  Eddie  Condon's  club,  ai 
most  of  them  are  still  too  idealistic  and/ 
far  enough  from  dire  financial  need  (i 
though  they  are  unmistakably  in  the  mu< 
business  to  make  a  living)  to  keep  the 
away  from  the  big  bands.  The  two  exce 
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ions  thus  far  are  their  one-time  drummer, 
id  Phyfe,  who  has  played  at  Condon's,  and 
lubble,  now  with  Shorty  Sherock's  big 
and,  but  Hubble's  musical  ideas  have  never 
sen  quite  in  line  with  those  of  the  others, 
rid  their  preferred  drummer  has  always 
een  Denny  Strong. 


Denny  Strong 


The  biggest  reason,  however,  for  assum- 
ng  that  these  fellows  will  be  able  to  con- 
jnue  as  a  unit  and  at  least  give  their  par- 
icular  "new  jazz"  plans  a  fair  trial,  is  the 
musual  fact  that — except  for  the  two  latest 
.dditions — the  Scarsdale  gang  have  been 
>laying  together  for  just  about  as  long  as 
hey  have  been  concerned  with  music  at  all. 

In  the  Summer  of  1945,  Wilber,  Glasel 
3 'the  youngest — he  was  not  yet  15  then), 
Denny  Strong,  his  brother  Charlie,  the  late 
Bob  Fowler,  Phyfe,  Hubble  and  a  few 
,)ther  Scarsdale  high  school  boys,  all  of 
vhom  had  only  recently  discovered  jazz  on 
old  records  and  infrequent  radio  programs, 
oegan  meeting  for  increasingly  frequent 
Sessions.  For  a  while  they  played  at  the 
:nome  of  Amy  Lee,  a  girl  pianist,  and  on 
Mternate  Sundays  jammed  at  the  Strong  and 
:?hyfe  homes.  (One  can  only  wonder  at  those 
ong-suff ering  and  bewildered  sets  of  par- 
ents.) 

At  about  the  same  time,  pianist  Dick  Well- 
5tod  and  Charlie  Traeger,  who  then  played 
-.rombone,  had  organized  a  Dixieland  band 
|n  Greenwich,  Conn.,  just  above  Scarsdale. 
Traeger  recalls  that  they  invited  Amy  Lee 
to  hear  them  play  one  day ;  cut  some  "awful 
acetates"  and  were  invited  to  a  "jazz  battle" 
with  the  Scarsdale  band.  The  result  of  that 
meeting  was  that  Traeger  and  Wellstod  were 
accepted  into  the  other  group,  and  joined 
the  Sunday  sessions  and  occasional  little  club 
and  dancing  school  jobs.  Another  result  was 
that  Traeger  suddenly  became  a  bass  man. 
He  was  the  third  trombone  player  in  the 
outfit;  discovering  that  Hubble  and  Charlie 
Strong  were  also  bassists,  he  decided  to 
claim  to  play  that  instrument,  too.  His 
father,  a  classical  string  bass  player,  showed 
him  fingering,  and  Charlie  eventually  de- 
veloped into  the  band's  regular.  There  was, 
naturally  enough,  a  lot  of  such  shifting 
I  among  the  young  players:  Denny  Strong 
.  started  out  on  cornet,  but  soon  settled  down 
i  as  the  best  of  their  drummers. 

Late  in  '45  the  most  seriously  interested 
musicians  among  the  crowd  began  to 
shape  into  the  "permanent"  band.  Bob 
;  Wilber,  who  had  been  studying  at  the  East- 
man School  of  Music  in  Rochester,  returned 
to  take  a  leading  part.  Curiously,  it  was  not 
until  March  of  the  following  year  that  he 
began  taking  lessons  from  Sidney  Bechet, 


although  he  had  been  patterning  his  style 
after  the  soprano  saxophone  master  almost 
from  the  start  of  his  playing  days. 

In  April  of  1946,  the  present  Record 
Changer  editor,  Bill  Grauer,  and  this  writer 
helped  arrange  for  what  was  the  band's 
first  formal  record  date,  having  heard  them 
play  at  Columbia  University's  radio  station 
(Traeger  was,  and  still  is,  a  student  there). 
The  resulting  18  sides  were  quite  uneven 
and  are  still  unreleased ;  my  principal  mem- 
ories of  the  occasion  are  the  astonishingly 
powerful  and  clear  Armstrong-like  cornet 
playing  of  the  fifteen-year-old  Glasel  and  of 
the  tremendous  musical  progress  that  has 
been  made  by  Wellstod  and  Traeger  between 
that  time  and  now.  Denny  Strong  was  in 
the  Army  at  that  time,  and  Phyfe  and  a 
boy  named  Vim  Gribbon  shared  the  drums, 
but  otherwise  the  line-up  was  the  same  as 
the  one  that  Commodore's  Jack  Crystal  let 
sit  in  at  Ryan's  that  Fall. 

Although  immediately  accepted  by  the  pro- 
fessionals (such  widely  different  musicians 
as  Milt  Mezzrow  and  Stan  Kenton  were  both 
raving  about  them),  the  band  was  still  pretty 
green.  Traeger  recalled  the  troubles  they  ran 
into  at  their  Commodore  recording  session. 
He  had  borrowed  a  "slightly  cracked"  bass 
of  Pops  Foster's,  which  turned  out  to  be 
split  all  the  way  up  the  back,  and  no  one 
had  remembered  to  bring  Strong's  drums. 
At  4:30  P.  M.  they  started  what  had  been 
arranged  as  a  3  o'clock  date ;  they  played 
four  bars  of  "Willie  the  Weeper,"  and  Milt 
Gabler  stopped  them  short.  Before  they  were 
able  to  satisf y  him  that  day,  they  had  worked 
five  hours  to  produce  one  master  each  of 
four  numbers. 

The  Wildcats  (which  was  a  name  they 
picked  up  from  Gabler)  started  gaining  pro- 
fessional experience  quickly  enough,  though. 
They  played  at  Mezzrow's  "Really  the 
Blues"  concert,  and  opened  the  Newspaper 
Guild's  "Page  One  Ball,"  where,  they  glee- 
fully recall,  they  were  paid  $4  a  man  more 
than  an  Eddie  Condon  band.  They  played 
with  Django  Reinhardt  at  a  private  party; 
this  night  was  particularly  memorable  for 
Django's  repeated  unsuccessful  attempts  to 
get  a  Swedish  be-bop  pianist  to  "jouez 
oompah" — he  finally  had  to  be  replaced  by 
Wellstod.  There  were  concerts  and  broad- 
casts ;  Glasel  had  an  early  big  moment  filling 
in  for  Bunk  Johnson  one  night  at  the  Stuy- 
vesant  Casino — before  he  was  old  enough 
to  legally  be  served  beer  there.  On  July  14, 
1947  they  recorded  four  as-yet  unreleased 
sides  with  Bechet  for  Columbia. 


That  summer,  while  the  band  was  playing 
on  one  of  Rudi  Blesh's  "Jazz  on  the 
River"  affairs,  a  trombonist,  just  in  from 
Los  Angeles,  asked  to  sit  in.  It  was  Bob 
Mielke,  and  Traeger  recalls  that  it  "took 
him  one  chorus  to  find  out  where  he  was 
and  where  we  were,"  and  the  West  Coast 
youngster  became  a  permanent  part  of  the 
outfit.  Similarly,  at  a  dance  that  Fall,  a 
cornetist  sat  in  who  "played  just  like  Bunk" 
and  who  wanted  only  to  play  second-cornet 
parts,  adding  Jerry  Blumberg  to  the  band. 

Despite  their  current  inactivity  as  a  group, 
with  Glasel  away  at  college  and  some  of  the 
others  temporarily  playing  out  of  town,  the 
band  now  seems  to  be  set  both  in  form  and 
in  personnel.  Despite  those  previously  men- 
tioned difficulties  in  keeping  a  band  set  these 
days,  they  probably  have  a  good  chance  of 
staying  that  way.  For,  in  addition  to  the 
stronger-than-usual  personal  ties  between 
most  of  them,  these  musicians  do  seem  to 
belong  together  by  virtue  of  their  jazz  tastes. 
The  men  whose  influences  they  most  strongly 
bear  all  fit  into  roughly  the  same  pattern 
(and  almost  all  actually  played  together  at 
times).  The  Armstrong  cornet  style  of 
Glasel  and  Blumberg,  Mielke's  Kid  Ory 
trombone,  Wilber's  possibly  too-closely  de- 
rivative Bechet  clarinet,  Traeger's  admira- 
tion for  Wellman  Braud,  and  Wellstod's 
piano  style,  which  indicates  study  of  many 
players,  Jelly-Roll  Morton  as  much  as  any — 
all  these  at  least  serve  to  form  a  consistent 
and  compatible  base  for  whatever  these 
youngsters  may  go  on  to  do. 

They  are  young  and  unpolished.  Individual 
abilities  vary  greatly.  I  have  a  personal 
preference  for  Johnny  Glasel's  horn,  and 
great  admiration  for  the  swift  progress  that 
Charlie  Traeger  has  made.  I  happen  to  feel 
also  that  the  personable  and  publicized  Bob 
Wilber  will  need  to  direct  much  conscientious 
effort  towards  disentangling  his  own  style 
and  ideas  from  all  that  he  has  absorbed  from 
Bechet.  He  will  need,  in  other  words,  to  be- 
come more  like  Wilber  and  less  like  what 
some  have  labelled  "Bechet's  cliche" — before 
anyone  will  really  be  able  to  figure  out  how 
much  of  a  jazzman  he  actually  is. 

But  if  all  goes  well,  individual  stardom 
may  turn  out  to  be  secondary  to  what  the 
outfit  can  accomplish  as  a  unit.  The  Wild- 
cats may,  by  choice,  not  only  develop  their 
own  variation  of  "New  Orleans"  music,  but 
may  be  able  to  resurrect  that  almost  entirely 
vanished  facet  of  the  old  era — true  band 
jazz,  music  played  by  a  Band  rather  than  by 
a  temporarily  allied  collection  of  individuals. 
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Bob  Mielke,  Bob  Wilber,  Jerry  Blumberg,  Johnny  Glasel. 
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The  faerti  and  the  Twmfohe 


Martin  (jardne? 


This  thought-provoking  and  amusing  fan- 
tasy has  caused  the  Record  Changer  to  open 
its  doors  to  fiction,  usually  absent  from 
these  pages.  Mr.  Gardner  is  a  native  of 
Chicago  and  a  frequent  contributor  to 
Esquire  magazine.  , 

The  university's  chapel  was  dark  when  I 
walked  by  it,  but  I  could  hear  faintly 
the  sound  of  an  organ  playing  inside.  I 
glanced  at  my  wrist  watch.  It  -was  almost 
midnight. 

"Strange,"  I  thought,  "that  someone  would 
be  playing  at  this  hour." 

I  was  on  my  way  home  from  a  meeting 
of  the  campus  Philosophical  Society.  As  an 
assistant  professor  of  political  science,  and 
co-author  of  a  textbook  on  international 
relations,  I  had  been  asked  to  chairman  a 
symposium  on  "Right  and  Wrong  in  Inter- 
national Law."  It  had  been  a  technical, 
tangled  discussion,  and  my  brain  was  tired. 
Partly  to  rest  my  mind,  partly  out  of  curi- 
osity, I  pulled  open  the  heavy  chapel  door 
and  entered. 

The  church  was  pitch  black  inside  except 
fo.-  a  dim  glow  of  light  behind  the  pulpit 
where  the  organ  console  was  concealed.  The 
Gothic  walls  and  windows  reverberated  with 
low,  sonorous  chords. 

I  struck  a  match  so  I  could  find  my  way 
to  a  seat  in  the  rear,  where  I  settled  into  a 
comfortable  position  and  listened.  The  chords 
were  unlike  any  chords  I  had  ever  heard. 

It  wasn't  long  until  my  curiosity  got  the 
upper  hand.  I  stood  up  and  felt  my  way 
slowly  down  the  central  aisle.  Then  I  stopped 
suddenly  and  caught  my  breath. 

The  light  was  coming  not  from  the  bulb 
above  the  music  rack,  but  from  the  organist 
himself.  He  was  young  and  handsome,  and 
he  was  wearing  a  white  robe.  Two  enormous 
wings  extended  from  his  shoulders  and  were 
folded  close  to  the  body.  The  wings  radiated 
a  hazy  luminescence. 

He  glanced  over,  saw  me  standing  there, 
and  took  his  hands  from  the  keys.  The 
chapel  was  instantly  silent. 

"You  startled  me,"  he  said,  smiling  crook- 
edly. "How  did  you  get  in?" 

I  pointed  down  the  aisle.  "Through  the 
...  the  front  entrance,"  I  stammered. 

He  frowned  and  shook  his  head  in  self- 
reproach.  "My  fault,"  he  said.  "I  thought 
the  door  was  locked." 
I  didn't  say  anything. 
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"It's  not  often  I  get  a  chance  to  play  one 
of  these  things,"  he  went  on,  adjusting  sev- 
eral stops.  "I'm  horribly  out  of  practice.  But 
here's  something  that  might  interest  you." 

His  fingers  began  to  move  gracefully  over 
the  keyboards,  and  the  somber  chapel  sud- 
denly became  alive  with  melody. 

And  while  he  played,  a  great  peace  settled 
over  my  soul.  The  world  was  good.  Life  was 
good.  Death  was  good.  All  that  seemed  black 
and  horrible  was  a  necessary  prelude  to 
some  greater  goodness.  Every  episode  of 
history  was  part  of  the  Will  of  God.  I 
thought  of  the  German  prison  camps,  of  the 
bombing  of  Hiroshima,  of  the  atomic  wars 
yet  to  come.  They,  too,  were  good. 

Then  from  the  deep  purple  shadows  behind 
the  organ,  a  tall  figure  with  pointed  ears 
emerged.  He  wore  no  clothing.  Dark  red- 
dish hair  covered  his  swarthy  arms,  chest, 
and  legs.  In  his  left  hand,  gleaming  like 
silver,  was  a  slide  trombone. 

He  put  the  instrument  to  his  lips  and  blew 
a  low,  outrageous  note  like  the  sound  of  a 
Bronx  cheer.  At  the  same  moment  the  or- 
ganist lifted  his  hands  from  the  keys. 

The  dark  man  played  alone,  beating  a 
foot  slowly  on  the  stone  floor  and  impro- 
vising in  a  relaxed  New  Orleans  style.  The 
melodic  line  was  filled  with  sweeping  glis- 
sandos. 

And  now  my  soul  was  troubled  with  a 
great  unrest.  All  that  we  call  good  in  life,  I 
saw  clearly,  was  nothing  but  an  illusion. 


Sickness  and  sin  were  the  realities.  The 
brief  moments  of  peace  and  harmony— for 
a  person,  nation,  or  the  world — only  added 
pathos  to  a  final  tragedy.  At  the  end  of 
human  history  loomed  the  blankness  of  a 
Great  Destruction. 

Then  the  slender  hands  of  the  organisl 
returned  to  the  ivory  keys,  and  the  two 
players  began  to  jam.  They  were  improvising 
independently,  but  their  separate  efforts 
blended  into  a  rich  texture  of  counterpoint 
and  polyrhythm. 

All  the  frenzied  fullness  and  complexity 
of  the  modern  world,  with  its  curious  mix- 
ture of  good  and  evil,  rose  up  before  me.  I 
felt  neither  peace  nor  anxiety,  but  a  strange 
excitement  and  exultation.  There  were 
journeys  to  be  made,  with  real  goals  tc 
reach,  real  dangers  to  avoid.  There  were 
battles  to  be  fought ! 

A  sinewy  tail  crept  from  the  back  of  the 
dark  man.  The  cloven  scarlet  tip  crawled 
into  the  bell  of  the  slide-horn,  serving  as  a 
mute.  The  organist  looked  at  me  and 
grinned. 

"Authentic  tail  gate,"  he  commented. 

The  jamming  continued.  One  by  one  the 
age-old  problems  of  political  philosoph) 
found  clear  and  simple  answers.  Right  and 
wrong  were  easy  to  define.  International 
dilemmas  melted  away.  I  saw  the  good  anc! 
bad  of  every  nation.  I  knew  exactly  whal 
our  foreign  policy  should  be. 

The  organist's  hands  and  sandaled  feet  wen 
dancing  wildly  now,  and  the  dark  stranger 
was  bending  back,  the  trombone  pointed 
upward  in  defiance,  playing  loud  and  wickec 
smears.  My  head  felt  as  though  it  had  ex- 
panded to  the  bursting  point.  I  understood 
the  meaning  of  life.  I  knew  why  the  work 
had  been  created.  I  was  about  to  penetrate 
the  ultimate  mystery — the  mystery  of  God's 
own  existence — when  the  players  stoppec 
abruptly. 

The  chapel  was  quiet  as  a  tomb.  My  hand; 
were  shaking  and  cold  trickles  of  perspira- 
tion ran  down  my  face.  There  was  a  dul 
ache  above  each  temple. 

"It's  a  good  thing  we  stopped,"  the  dart 
man  said  huskily.  "Another  note  and  youi 
brain  would  have  cracked." 

"You'd  better  go  back  to  your  seat,"  saic 
the  man  in  white,  "and  wake  yourself  up.' 

In  dazed  obedience  I  stumbled  back  alonj 
the  aisle,  sat  down  again,  and  closed  m} 
eyes.  When  I  opened  them,  the  soft  glow  ii 
front  had  disappeared.  I  walked  to  th< 
console,  fired  a  match,  and  waved  it  abou 
in  the  blackness.  Not  a  soul  was  in  sight, 
placed  my  hand  on  the  leather  cushion.  I 
was  cold.  There  were  no  feathers  on  tb 
floor. 

My  wife  was  reading  in  a  chair  when  i 
got  home. 

"Sam,"  she  called  to  me  (I  had  gone  U 
the  bathroom  to  take  some  aspirin),  "I'm 
worried  about  Joey.  He  disobeyed  severa 
times  tonight,  and  he  refused  to  go  to  be< 
until  an  hour  after  bed-time.  Do  you  thinlj 
we  should  start  punishing  him?" 

I  washed  down  a  couple  of  tablets  with  ; 
glass  of  water.  "My  dear,"  I  said,  dryinj 
my  lips  on  a  towel,  "I  haven't  the  faintes 
idea." 
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Being  founders  of  the  More  Tubas  and 
Banjoes  in  Jazz  Bands  Chowder  and 
Marching  Society*  we  got  together  with 
y  St.  Clair  the  other  night  to  talk  over  old 
imes.  Cy,  who  looks  ten  years  younger  than 
ae  fifty-eight  he  admits  to,  is  no  longer 
laying  steadily  but  is  a  musician  with  a 
ceady  outside  job  who  keeps  up  on  his  horn 
rid  is  willing  to  play  a  date  any  time  he 
ets  a  chance.  His  most  recent,  the  six  sides 
e  cut  with  Tony  Parenti's  Ragtimers,  had 
ct  yet  been  issued  but  they  were  due  any 
ay  and  Cy  was  anxious  to  hear  them.  Both 
f  us  had  heard  the  test  pressings  and  we 
•ssured  him  that  he  would  not  be  disap- 
cinted,  that  both  Cy  and  the  band  came 
irough  wonderfully. 

But  it  was  not  the  present  that  we  were 
-iterested  in  and  it  was  no  problem  to  get 
Xy  off  into  the  old  days.  He  was  born  in 
Cambridge,  Maryland,  he  told  us,  which  is 
xated  along  the  eastern  side  of  the  Chesa- 
eake  Bay.  Marylanders  call  this  part  of 
heir  state  the  Eastern  Sho'  and  usually  think 
»f  it  as  the  "Garden  Spot  of  the  Nation." 
Demographists  can  explain  why   this  flat 
ection   produces   well-known   oysters,  but 
he  job  of  explaining  why  it  had  so  many 
•ands,  dating  back  to  the  early  days  of 
emancipation  and  still  extant,  is  open  field 
urming  for  any  scientific  jazz  investigator. 
AH  that  we  were  able  to  do  was  hit  the 
ligh  spots. 

"You  always  hear  a  lot  about  New 
Orleans, "  Cy  said,  "and  I  don't  want  to  take 
tnything  away  from  them.  But  we've  been 

"ilaying  jazz  on  the  Sho'  almost  as  long. 
Maybe  it  wasn't  the  same  kind  of  jazz,  but 

.whatever  it  was  we  had  plenty  of  it.  That 
ahole  area,  and  especially  Baltimore,  was  a 

:;enter  for  that  music  for  as  long  as  I  can 

^emember  and  that's  a  good  while  back." 

]  Then  he  told  us  about  the  first  band  he 
'ever  played  with — The  Merry  Concert  Band 
'hi  Cambridge — which  he  said  was  pretty 

:ypical  of  that  region.  Asked  about  the  per- 
'sonnel  he  explained  that  it  was  made  up  of 

±ree  cornets,  three  alto  horns,  two  trom- 
^bones,  one  clarinet,  one  tuba  and  two  drums. 

It  seems  that  the  purpose  of  such  bands  was 

threefold — they  played  regular  band  con- 
certs, they  worked  in  parades  and  they  also 

did  a  lot  of  dance  work.  He  also  named  as 
:other  bands  native  to  that  area  Dr.  Kerr 

and  his  Orchestra,  Joe  Rochester's  Band,  the 
.Hamer  and  Faulkner  group,   Ike  Dixon's 

Band,  and  The  Brown-Terry  Jazzola  Boys, 

as  well  as  the  International  Band  of  Balti- 
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"I  guess  the  International  Band  is  still 
going,"  Cy  said.  "I  think  that's  the  band 
that  Percy  Glascoe  started  with  and  also  the 
late  Chick  Webb." 

When  we  asked  Cy  about  the  Merry  Con- 
cert Band  he  told  us  that  he  thought  it  was 
still  in  existence  and  at  that  point  Kenneth 
remembered  having  seen  it  in  the  big  Elks' 
parade  last  year  in  Philadelphia.  Cy  thought 
that  the  band  started  as  early  as  1870 ;  his 
father  and  uncle  had  also  played  in  the 
band.  It  was  also  interesting  to  us  to  hear 
that  both  of  them  had  played  tuba.  When 
we  tried  to  pin  Cy  down  to  how  early  they 
were  playing  jazz  on  the  Sho'  he  wouldn't 
say  for  sure. 

"I  know  we  started  playing  ragtime  and 
just  when  we  shifted  over  I  don't  know, 
but  it  must  have  been  fairly  early.  A  lot  of 
the  band  played  the  stuff  straight  from  the 
music,  but  there  were  always  one  or  two 
men  in  the  band  who  gave  it  a  few  hot 
licks.  As  a  matter  of  fact  I  almost  got 
thrown  out  the  band  because  I  was  doing 
so  much  improvising.  It  seems  to  me  I've 
been  hearing  and  playing  jazz  for  as  long 
as  I  can  remember." 

This  was  getting  into  an  area  Moon 
knows  nothing  about,  but  Bright  has  been 
talking  about  Eastern  Seaboard  jazz  for 
years  now  and  Cy  substantiated  much  of 
what  he  had  said.  It  seems  that  the  Sho' 
fed  Washington,  Philadelphia  and  later,  to 
an  extent,  even  New  York.  This  eastern  jazz 


cy  st.  clair  - 
wrapped  up 
in  his  work 


was  not  as  lusty  as  that  which  came  out  of 
the  Crescent  City ;  it  was  more  in  the  piano 
roll  style  and  rife  with  melody.  As  a  matter 
of  fact  it  was  probably  not  a  great  deal 
different  from  the  jazz  that  Duke  Ellington 
and  Claude  Hopkins  were  later  to  bring  to 
New  York. 

This  naturally  brought  us  around  to  how 
early  Cy  had  come  to  New  York  and  he 
told  us  that  in  1925  Wilbur  de  Paris  had 
heard  him  play  in  Baltimore  and  had  asked 
him  to  come  to  the  big  city  and  join  Wilbur's 
Cotton  Pickers.  Later  he  was  with  Charlie 
Johnson  for  five  years,  mainly  at  Small's, 
but  also  played  with  the  Bobby  Lee  Cotton 
Pickers  and  with  a  band  at  LeRoy's,  but  the 
work  he  remembers  best  was  the  records  he 
made  with  Clarence  Williams  and  some  of 
the  pick  up  bands  that  King  Oliver  had 
formed  in  New  York. 

But  before  we  got  into  records  we  wanted 
to  find  out  from  Cy  about  the  place  of  the 
tuba  in  a  jazz  band.  We  had  hoped  that  he 
would  claim  some  special  distinction  for  the 
big  horn,  something  that  it  could  do  for  a 
band  that  the  string  bass  couldn't,  but  Cy 
didn't  see  it  that  way. 

"No,"  he  told  us,  "there's  nothing  much 
that  a  tuba  can  do  that  a  string  bass  can't, 
especially  if  it  is  bowed  instead  of  slapped. 
Most  New  Orleans  bands  used  the  string 
bass  but  on  the  Sho'  we  favored  the  tuba." 

We  pointed  out  that  when  some  of  the  New 
Orleans  men  had  come  north  they  had 
changed  over  to  the  tuba  and  that  Jelly 
Roll  Morton,  Richard  M.  Jones  and  others 
had  made  use  of  the  big  horn  on  many  of 
the  records  they  made.  We  had  once  even 
seen  a  picture  of  Pops  Foster  posed  with 
both  a  string  bass  and  a  tuba. 

"Sure,"  Cy  laughed,  "Pops  used  to  play 
the  tuba  a  little  and  he  still  does.  I  know  on 
the"  This  is  Jazz  show  he  used  to  fool  around 
with  my  horn  and  he  was  trying  to  pick  one 
up  a  while  back  but  I  don't  know  if  he  ever 
did  or  not.  I'll  tell  you  something  else  you 
may  not  know.  I  fool  around  with  a  string 
bass  myself." 

We  were  afraid  that  Cy  was  about  to 
deliver  our  society  the  death  blow  by  telling 
us  that  he  had  started  out  on  string  bass 
but  he  put  our  minds  at  ease  immediately. 

"No,"  he  told  us,  "I'm  a  tuba  man  all  the 
way.  I  like  it  because  I  think  it  gives  a  band 


*  New  members  welcomed.  Initiation  fee:  one 
record  featuring  a  tuba,  preferably  a  Jelly  Roll 
Morton,  in  N  condition,  listing  Quinn  Wilson, 
Billy  Taylor  or  Tommy  Benford  among  the  per- 
sonnel. 
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much  better  balance.  But  actually  I  started 
out  on  the  trumpet,  or  rather  the  cornet  was 
what  we  used  in  those  days.  I  actually 
doubled  on  the  cornet  and  the  little  E  flat 
tuba  with  the  Merry  Concert  Band.  But 
there  was  one  man  in  that  band  was  sort 
of  a  god  to  me.  His  name  was  James  Jenkins 
and  he  played  the  big  tuba.  He  was  the  best 
I  ever  heard,  then  or  since.  He  was  sort  of 
my  inspiration  and  when  he  died  I  took 
over  his  chair  and  his  horn.  I  never  played 
the  cornet  after  that,  that  tuba  was  enough 
for  me." 

This  naturally  brought  to  our  minds  the 
possibility  that  Cy's  ability  to  play  solos  on 
the  big  horn  might  be  explained  by  his  early 
work  with  the  cornet  and  he  readily  admitted 
it. 

"You  know  I  told  you  that  I  almost  lost 
my  first  job  because  I  improvised  too  much. 
Well,  after  a  while  the  leader  of  that  band 
began  to  notice  how  people  reacted  when  I 
would  improvise  on  the  cornet.  They  ate  it 
up,  clapped  and  wanted  more.  Then  when 
I  shifted  to  the  tuba  entirely  I  started  to 
doing  the  same  thing  every  now  and  then. 
It  wasn't  long  before  I  got  to  be  known  as 
the  best  man  on  the  tuba,  not  only  down 
there  but  up  here  too.  That  was  how  Wilbur 
de  Paris  came  to  hear  of  me." 

We  asked  Cy  if  he  knew  who  was  the  first 
man  to  play  a  solo  on  the  tuba  and  when  he 
looked  at  us  his  eyes  crinkled  up  at  the 
corners  and  he  grinned. 

"I  wouldn't  know  that  for  sure,"  he  said, 
"but  I  can  tell  you  this  much.  I  was  playing 
a  tuba  solo  on  a  song  called  Moonlight  as 
early  as  1920  and  I'm  not  sure  that  it 
wasn't  even  earlier." 

Kenneth  asked  him  if  he  remembered  the 
colored  lights  he  used  to  have  in  the  bell  of 
his  tuba  when  he  was  with  Charlie  Johnson 
at  Small's,  the  ones  that  blinked  on  and  off. 
Cy  grinned  and  admitted  he  did  because  they 
had  caused  quite  a  sensation.  Then  Kenneth 
asked  him  if  he  remembered  the  New  Year's 
Eve  that  he  had  led  a  one  man  parade  down 
Seventh  Avenue  after  Small's  closed  up  for 
the  night,  playing  his  horn  every  step  of  the 
way  home,  and  how  eventually  he  had  picked 
up  a  following  that  must  not  have  been 
unlike  the  second  line  in  a  New  Orleans 
parade.  Cy  laughed  heartily. 

"Yeah,  I  remember  that  night  all  right. 
We  used  to  have  us  a  ball  in  those  days. 
I'm  not  old  yet  but  I  guess  I  slowed  down 
a  little  and  maybe  now  I  got  better  sense. 
But  I  miss  those  places  like  LeRoy's,  Small's 
and  a  place  I  used  to  work  playing  nothing 
but  solos,  the  Kit  Kat  Club.  Remember  that, 
Kenneth  ?" 

Kenneth  admitted  he  did  and  asked  Cy  if 
he  knew  about  the  first  time  that  he  had 
ever  been  in  LeRoy's.  Cy  said  he  had 
never  heard  the  story  so  Kenneth  told  us 
that  the  first  night  he  ever  put  on  long  pants 
he  and  some  friends  of  his  celebrated  the 
occasion  by  going  to  LeRoy's.  It  seems  that 
they  got  in  all  right  and  even  got  served  a 
drink,  but  that  just  before  the  floor  show 
came  on  the  bouncer  put  them  out,  claiming 
that  they  were  too  young  to  see  anything 
like  that. 

"I  know  you  went  back,"  Cy  said,  "because 
I  used  to  see  you  there." 

Then  we  asked  Cy  how  many  records  he 
had  made  in  his  life  and  he  told  us  he  had 
no  idea.  He  said  that  when  anyone  had 
made  as  many  as  he  had  it  was  lucky  if  he 
could  remember  half  of  them.  He  laughed 
about  something  that  had  happened  earlier. 
We  had  played  two  records  for  Cy.  The 
first  was  Blue  Island  Blues  by  Tiny  Parham, 
in  which  there  is  a  wonderful  bit  where  the 
tuba  and  trombone  play  a  duet,  something 
that  neither  of   us  had  ever  heard  done 
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before,  and  we  were  anxious  to  learn  the 
identity  of  the  tuba  player.  Cy  had  listened 
and  when  the  record  was  over  he  had 
grinned,  saying  that  it  sounded  like  Cy  St. 
Clair  only  it  couldn't  be  because  he  had 
never  recorded  with  Parham.  We  had  then 
played  a  Bessie  Smith  and  asked  Cy  if  he 
recognized  the  tuba.  He  listened  awhile 
and  said  he  didn't,  then  we  showed  him 
where  Cy  St.  Clair  was  listed  as  among  the 
personnel  on  the  label  and  he  had  a  good 
laugh. 

"No,"  he  went  on,,  "you  know  I  lost  most 
of  my  records.  I  used  to  have  one  of  every- 
thing I  ever  made.  They  were  at  my  sister's 
house  and  when  she  died  they  got  mislaid 
and  never  did  turn  up  again.  I  sure  wish  I 
had  them  now.  I  recorded  on  QRS,  Victor, 
Columbia  and  Okeh,  probably  a  lot  of  other 
labels  too.  I  guess  I  recorded  most  with 
Clarence  Williams,  but  I  made  some  with 
Oliver  too.  Then  I  also  made  a  lot  of 
records  with  Bessie  Smith,  Clara  Smith  and 
other  blues  singers." 

We  got  back  to  the  question  of  tuba  solos 
and  asked  Cy  which  was  his  favorite.  He 
mentioned  one  he  used  to  do  on  a  piece  called 
/  Like  Cake,  I  Like  Pie,  but  said  he  guessed 
the  one  he  liked  best  was  the  first  solo  he 


had  ever  recorded.  He  made  it  in  1925  with 
Clarence  Williams'  Hot  Seven  and  it  was 
called  Close  fit  Blues.  He  had  brought  it 
along  to  show  us,  but  being  modest  had  not 
mentioned  it  earlier  during  the  time  that  we 
had  been  playing  records.  It  was  a  little 
warped  but  in  wonderful  surface  condition 
and  as  neither  of  us  had  ever  heard  it  we 
played  it  through  several  times.  The  solo  is 
wonderful  and  if  anyone  has  a  copy  in  good 
condition,  Okeh  8510,  I  wish  he  would  get 
in  touch  with  us. 

It  was  getting  late  by  then  and  Cy  mut- 
tered that  he  ought  to  be  getting  home.  Now 
that  he  was  a  working  man  instead  of  a 
musician  he  couldn't  stay  up  the  way  h 
used  to  and  be  worth  a  damn  the  next  day,i 
or  lead  any  parades  either,  he  added,  and 
grinned  at  Kenneth. 

But  before  he  went  we  wanted  to  hear  more 
about  the  Sho'  and  for  perhaps  half  an 
hour  he  talked  about  it.  There  was  no 
attempt  on  his  part  to  belittle  the  place  of 
New  Orleans  in  the  evolution  of  jazz,  nor 
did  he,  as  some  New  York  musicians  do, 
claim  a  great  technical  advantage  for  players 
from  the  Eastern  Seaboard.  He  told  us  that 
{Continued  on  Page?-4) 


'It's  no  use — I'll  just  have  to  face  it — Louis  made  a  clinker — ." 
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George  Avakian 


Bi^H  lac. 

Dm^  /<?  r/i^  illness  of  George  Avakian,  the 
rulk  of  his  reviewing  duties  have  been  taken 
*uer  for  this  issue  by  Bucklin  Moon. 

'This  Is  Jazz" 

Circle  Album  S-7 

;  Bill  Davison,  Jimmy  Archey,  Albert 
Nicholas,  Ralph  Sutton,  Danny  Barker, 
-'ops  Foster,  and  Baby  Dodds  comprise  the 
All  Star  Stompers"  in  this  album  of  ex- 
cerpts from  the  "This  Is  Jazz"  Mutual 
Vetwork  broadcast  of  last  July  25.  Titles 
ire  Eccentric,  Tishomingo  Blues,  Big  Bitt- 
er and  Egg  Man,  Sensation,  Hotter  Than 
That,  and  Baby  Won't  You  Please  Come 
Home,  with  Bertha  "Chippie"  Hill  singing 
3n  the  last  side. 

The  performances  are  uniformly  good  in 
die  style  of  the  transplanted  New  Orleans 
ind  mid-west  musicians  working  in  New 
York  for  the  past  decade  or  more ;  that  is 
to  say,  there  are  conventionally-constructed, 
(cud  improvised  ensembles  and  plenty  of 
solos,  on  standard  material  drawn  largely 
from  the  New  Orleans  and  Chicago  reper- 
toires as  represented  on  pre-1930  recordings. 
To  call  the  music  New  Orleans  jazz,  as  the 
broadcast  series  did,  is  only  a  convenient 
peg,  and  undoubtedly  was  always  recognized 
as  such  by  all  concerned.  The  strain  was  a 
bit  too  much  only  when  it  came  to  intro- 
ducing such  numbers  as  Bill  Davison's  rhap- 
sodies on  Yesterdays  or  Confessin'. 

Stylistically,  this  curiously  hybrid  music 
is  still  begging  for  a  name,  although  the 
most  widely  accepted  term  seems  to  be 
"Dixieland."  On  these  records,  the  style  is 
presented  somewhat  more  favorably  than  on 
most  efforts  along  these  lines.  This  is  partly 
because  of  the  stability  of  the  personnel  on 
the  broadcasts  and  their  opportunities  for 
rehearsal,  and  the  fact  that  the  men  are  indi- 
vidually good  musicians.  And  they  have  pro- 
duced a  good  batch  of  sides  here. 

None  of  the  titles  outshines  any  of  the 
others,  but  Tishomingo  Blues,  a  beautiful 
tune,  is  a  pleasure  simply  from  the  melodic 
point  of  view,  and  an  interesting  guitar-bass 
duet  on  Baby  Won't  You  Please  Come 
Home  offers  a  good  change  of  pace,  although 
here  the  faults  of  the  radio  engineers  show 
up  most.  Chippie's  vocal  isn't  much  along- 
side what  she  can  do,  and  she's  not  helped 
by  the  compressing  of  the  performance, 
which  runs  a  bit  over  four  minutes,  onto  a 
10-inch  side. 

The  latter  condition  holds  on  virtually  all 
the  sides ;  the  advantages  of  longer-playing 
records  are  offset  by  the  finer  groove  which 
must  be  cut,  for  the  result  is  faster  wear 
of  the  record  and  a  decrease  in  fidelity.  All 
this  is  most  apparent  in  the  last  choruses, 
partly  because  they  are  usually  loudest,  and 
also  because  the  revolving  speed  of  a  record 
becomes  slower  as  the  recording  spiral  ap- 
proaches the  center  of  the  disc ;  more  music 


Bucklin  Moon 
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must  be  crowded  per  linear  unit  of  length 
of  the  groove,  and  the  long  lazy  vibrations 
possible  at  the  outer  edge  of  the  record  be- 
come jagged  cuttings  near  the  center.  And 
while  this  is  true  for  any  record,  it  becomes 
more  readily  apparent  when  a  fine  groove 
must  be  used,  as  in  the  case  of  these  sides 
lasting  4:05  or  so  instead  of  the  customary 
limit  of  3  :20. 

The  only  way  out  of  this  situation,  without 
dropping  a  chorus  or  two,  would  have  been 
to  dub  12-inch  masters  from  the  broadcast 
transcriptions,  instead  of  10-inch  ones,  and 
Circle  evidently  felt  that  this  would  have 
raised  the  price  of  the  recordings  beyond 
the  average  purse.  All  in  all,  I  think  the 
proper  decision  was  made. 


Rojas 


The  broadcast  element  is  retained  in  the 
album  by  beginning  the  Eccentric  side  with 
the  familiar  opening  routine  of  "This  IS 
Jazz"  (the  significance  of  that  emphasis 
never  quite  got  across  to  me)  followed  by 
Way  Down  Yonder  In  New  Orleans.  (The 
band,  in  a  fortunate  piece  of  unconscious 
timing,  reaches  the  first  quarter  of  the 
second  chorus  just  as  the  voice  ends  a 
sentence  suitable  for  the  cut  into  Eccentric.) 
The  engineering  is  generally  better  than  one 
remembers  it  having  been  on  most  broad- 
casts. Circle  could  have  eliminated  the  be- 
ginnings of  the  applause  at  the  conclusion 
of  each  selection  (in  most  instances  there 
is  a  distinct  pause  between  the  end  of  the 
number  and  the  applause) — it  doesn't  last 
long  enough  to  mean  anything  and  ends  up 
being  just  a  petty  annoyance. 

The  even  quality  of  the  music  brings  one 
to  noting  occasional  odd  effects  for  special 
kicks,  like  Nick's  clarinet  playing  a  duet 
with  Sutton's  piano  on  Eccentric  (it  starts 
out  like  a  badly  balanced  clarinet  solo,  and 
then  you're  not  so  sure)  and  Archey  backing 
up  Nick  on  Butter  and  Egg  Man.  That's 
something  there  should  be  more  of — a  trom- 
bonist unobtrusively  backing  up  a  soloist. 
Santo  Pecora  used  to  do  it  once  in  a  while, 
and  I  have  a  spoiled  test  pressing  in  which 
he  even  does  it  behind  a  piano  solo ! 

There  will  be  the  inevitable  complaints 
that  these  are  not  the  best  sides  that  could 
have  been  released  from  the  recent  series, 
but  the  fact  that  they  are  all  from  the  same 


program  is  a  key  to  the  discovery  of  the 
problems  that  must  have  beset  Circle  in 
preparing  this  album.  The  musicians  had  to 
be  paid  through  a  special  agreement  with  the 
union  for  the  commercial  use  of  the  broad- 
cast transcriptions,  and  to  have  mixed  dif- 
ferent programs  or  groups  of  performers 
may  well  have  resulted  in  prohibitively  high 
cost;  the  union  might  have  demanded  pay- 
ment for  a  full  session  for  every  side  used 
from  another  broadcast  or  with  an  altered 
personnel.  Then  again,  no  musician  under 
contract  to  another  company  could  be  used. 
And  finally  all  the  men  involved  would 
have  to  be  agreeable  to  the  scheme. 

Anyway,  this  is  a  representatively  good 
set  and  the  door's  open  for  future  releases 
from  the  broadcasts,  since  the  precedent 
has  been  set  and  the  album  is  marked 
"volume  one." 

Frisco  Jazz  Band 

Mamie's  Blues 

Ain't  Gonna  Give  Nobody  None 
of  My  Jelly  Roll 

Clancy  Hayes,  supported  by  a  slightly 
altered  Frisco  Jazz  Band,  is  the  main  show 
on  the  first  side,  an  excellent  version  of  the 
familiar  traditional  blues.  His  vocal,  quite 
different  from  Jelly  Roll  Morton's  or  Louis 
Armstrong's,  is  in  a  higher-pitched  Hoagy 
Carmichael  vein  but  infinitely  better  than 
the  in-and-out  Star  Duster ;  this  I  mention 
because  it's  inevitable  that  the  comparison 
will  be  made  at  least  by  those  to  whom 
Carmichael  represents  a  segment  of  "hot" 
vocalizing.  Clancy  sings  straight,  on  and 
with  the  beat,  and  all  in  all  is  the  best  white 
singer  on  recent  wax. 

The  band  gives  him  tasteful  support  on 
this  grand  old  blues,  easing  into  their  assign- 
ment by  degrees.  There's  some  good  Ray 
Jahnigen  piano  starting  things  off,  and  any 
minor  cliches  that  develop  are  as  nothing 
compared  to  the  ones  on  the  "gone"  records 
that  don't  even  have  the  grace  to  be  suitable 
ones.  The  last  chorus,  taken  all-in,  is 
strictly  from  Commodore  and  I  do  mean 
pre-war. 

Jelly  Roll  shows  up  the  loss  of  unity  that 
this  band's  ensemble  work  has  suffered  since 
the  departure  of  its  original  trumpet  player ; 
the  new  man,  Eddie  Smith,  is  a  lot  stronger 
and  more  florid,  and  the  band  sounds  more 
and  more,  in  this  faster  tempo,  like  an  old 
Nick's  group.  The  performance  is  a  defini- 
tion of  Dixieland  in  my  book.  Clancy  sings 
again  (the  best  vocal  treatment  this  tune 
has  ever  received,  which  is,  however,  faint 
praise)  and  trombonist  Jack  Buck  turns  in 
a  remarkably  Brunis-like  solo ;  overall,  how- 
ever, there  is  such  a  consistent  loudness  to 
the  band  that  I  suspect  repeated  playings 
will  be  tiring  to  all  but  the  hardiest.  I  also 
suspect  that  the  combination  of  high-level 
recording  and  Eddie  Smith's  high-decibel 
trumpet  are  responsible.  Smith  may  never 
have  been  in  New  York  in  his  life,  but  he 
could  step  on  the  stand  at  Nick's  or  Con- 
don's any  time.  (Pacific  639) 

T-Bone  Walker 

Mean  Old  World 
Got  a  Break  Baby 

This  record  is  something  of  a  disappoint- 
ment to  one  who  drove  many  miles  while 
visiting  Los  Angeles,  nine  years  ago,  just  to 
hear  T-Bone  Walker.   This  record  shows 
(Continued  on  Page  17) 
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a    general  slump  in  business  has  been  paralyzing  Hollywood  night 
life  for  several  months.  This  town  is  full  of  first-rate  mu- 
sicians of  every  description,  from  New  Orleans  artists  like 
kid  Ory  and  Mutt  Carey  to  boppers  like  Ray  Linn  or  Dodo 
jvlarmarosa,  yet  hardly  any  of  them  can  find  steady  employment. 

any  well  known  musicians  are  content  to  limit  their  activities 
lb  studio  and  radio  work  (Eddie  Miller,  Nick  Fatool,  Lou  Mc- 
iarrity,  etc.),  which  is  nice  work  if  you  can  get  it  regularly. 
Tie  relatively  few  among  the  noted  jazzmen  who  have  been  signed 
o  long  contracts  in  film  studios  or  radio  networks  enjoy  financial 
ecurity,  but  for  every  one  of  these  there  are  dozens  of  unemployed 
nusicians  who  bear  famous  names.  It  is  also  deplorable  that  only 
ne  Negro,  the  drummer  Lee  Young,  is  a  full  time  member  of  the 
taff  of  any  studio. 

Ella  Fitzgerald  is  causing  the  greatest  commotion  in  musical 
ircles  hereabouts.  She  has  been  doing  remarkably  good  business 
t  Billy  Berg's  when  almost  every  other  club  is  either  folding  or 
lready  has  folded.  She  alternates  on  Berg's  bandstand  with  the 
and  of  Vic  Dickenson,  a  jumping  outfit  in  which  the  leader's 
rombone  stands  out  easily. 

The  most  amazing  success  story  is  that  of  Pete  Daily,  whose 
•and  has  had  an  uninterrupted  run  at  the  Hangover  on  Vine  Street 
ince  last  August.  Pete  has  an  extremely  good  band  and  fully 
eserves  the  surprisingly  wide  acclaim  he  is  getting.  You  will  find 
ery  little  jamming  in  the  Nick's-Condon  sense  at  the  Hangover. 
I  nstead  Daily  features  a  library  of  scored  arrangements,  an  unusual 
thing  for  a  five-piece  Dixieland  band.  Rosy  McHargue  does  most 
f  the  arranging  and  has  dug  up  many  obscure  and  attractive 
unes.  Nothing  seems  to  be  lost  in  spontaneity  and  much  is  gained 
n  cohesion.  It  is  a  relief  not  to  hear  the  same  six  or  seven  Dixie- 
land classics  jammed  to  death  night  after  night. 

Kid  Ory's  band  returned  from  its  San  Francisco  trip  and  played 
dance  in  Culver  City  and  another  in  Pasadena.  They  both  were 
j  irtual  sell-outs,  as  Ory's  audience  becomes  wider  all  the  time, 
;aining  recruits  especially  among  the  younger  listeners. 


Above:  Vic  Dickenson  at  Billy  Berg's. 


Opposite:  Vic  and  Ella  Fitzgerald  at  Berg's. 

Below:  Pete  Daily's  Band  at  the  Hangover:  Warren 
Smith,  Trombone;  Daily,  Cornet;  George 
Defebaugh,  Drums;  Skippy  Anderson,  Piano; 
Rosy  McHargue,  Clarinet. 


Letter  to  the  Editor 


It  becomes  ever-increasingly  evident  that  the 
matter  of  assembling  and  maintaining  a 
comprehensive  library  of  classical  music 
on  records  calls  both  for  considerable  eco- 
nomic means  and  a  large  allotment  of  "free" 
time  in  which  to  indulge  the  pursuit.  So 
much  that  is  of  more  than  passing  interest 
and  value  is  becoming  available  month  after 
month  that  the  reviewer  who  long  since  has 
had  to  forego  the  luxury  of  second  judg- 
ments now  finds  himself  forced  to  admit 
that  the  lack  of  adequate  study  time  pre- 
cludes the  formation  of  respectable  judg- 
ments on  the  performance  and  recording  of 
the  many  types  and  forms  of  musical  mani- 
festation which  find  their  way  to  his  work- 
room. 

Therefore,  since  the  matter  of  publishing 
trustworthy  reviews  can  no  longer  devolve 
upon  an  individual  but  must,  in  fairness  to 
the  reader,  be  managed  through  departmental 
channels,  it  becomes  the  editor's  responsi- 
bility to  find  and  appoint  a  staff  of  writers 
possessed  of  qualities  and  qualifications  ger- 
mane to  whichever  branch  of  musical  mani- 
festation each  as  an  individual  finds  most 
seeming  to  his  aesthetic  affinity. 

Now,  your  newspaperman-critic  may  be 
something  of  a  word-wizard ;  his  scope  may 
conceivably  embrace  opera  and  the  Lied, 
symphonic  and  chamber  repertoire,  an  under- 
standing of  the  historical  aspects  of  musi- 
cology  and/or  a  flair  for  expressing  the 
whys  and  wherefores  of  contemporary  ex- 
periments. Possibly.  But  even  in  the  days  of 
the  giants  there  were  only  a  few  (Aldrich, 
Huneker,  Krehbiel  come  to  mind)  whose 
work  survived  the  late  city  edition  and 
passed  from  journalism  into  literature. 
Today  Specialisation  is  the  word,  for  those 
who  write  of  records  are  not  getting  into 
print  on  page  24  just  for  today;  rather  are 
their  opinions  likely  to  have  an  influence  of 
several  seasons'  import  to  their  trusting  fol- 
lowers. 

And  so  we  find  that  it  is  best  to  pick 
your  opera  man  and  see  to  it  that  he  abstains 
from  crucifying  the  cellist  whose  art  is 
foreign ;  upon  securing  a  Lieder  specialist, 
it  will  be  just  as  well  that  you  allow  him 
to  do  his  lambasting  of  Orpheus  In  Hades 
on  his  own  time  by  word  of  mouth  rather 
than  in  your  precious  magazine.  Likewise, 
the  fellow  whose  claim  to  notoriety  is 
founded  upon  puissant  insights  concerning 
Motets,  Madrigals  and  Chansons  should  not 
be  expected  to  provide  the  most  authoritative 
copy  on  Delius.  And  so  on. 

For  my  own  part,  somewhat  because  my 
time  is  severely  limited  but  principally 
because  I'm  a  hell  of  a  clever  fellow,  I 
simultaneously  join  and  dodge  the  issue  in 
the  following  manner  :  I  shall  select  record- 
ings from  whatever  musical  family  happen 
to  summon  my  interest  about  two  weeks 
prior  to  each  deadline,  dope  myself  on  them 
with  reasonable  assiduity  and  write  out 
something  which  seems  to  me  to  be  just, 
readable  and  valuable  to  those  who  are  inter- 
ested to  the  point  of  looking  over  the 
material  below  the  byline. 

This  I  will  NOT  do:  I  will  not  play 
through  any  record  or  compendium  of 
records  once  and  then  dash  to  the  typewriter ; 
nor  will  I,  having  ascertained  that  WQXR- 
FM  is  broadcasting  so-and-so's  Such-and- 
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such,  switch  on  the  gadget  with  the  idea  of 
picking  up  the  opportunity  of  bamboozling 
the  public  with  prescient  tricks.  (You'd  be 
surprised  how  much  of  this  sort  of  thing 
has  been  going  on,  especially  since  the  re- 
cording companies  cut  down  their  press 
lists.) 

Oh,  by  the  by,  old  boy,  I'm  not  doing  an 
article  for  you  this  month.  Much  too  busy 
taking  notes  for  a  book  that  probably  never 
will  be  written.  Tentative  title :  "My  Affair 
With  the  Phonograph."  The  work  draft  now 
runs  to  about  600  pp.  and  no  end  in  sight. 
Looking  it  over,  there  are  parts  of  it  that 
take  me  quite  aback,  reminding  me  of  the 
radio  announcer  who  once  said,  "I  haven't 
the  remotest  idea  of  what  it  means  but  I 
sure  as  hell  know  how  to  pronounce  it." 

Whilst  goofing  off  on  my  obligations  to 
you,  I've  been  having  a  good  time  with 
records  nevertheless.  Robert  Shaw  and  his 
gang  have  had  a  go  at  the  Bach  Magnificat. 
Good  as  the  recent  Cantata  albums  were,  this 
is,  I  think,  more  likely  to  succeed.  No  phony 
ritards  here  and  that's  good  news  (Victor 
1182). 

Wanna  spend  an  evening  in  Heaven?  Buy 
a  Victor  album  (1181)  called  "A  Treasury 
of  Harpsichord  Music."  The  word  Treasury 
really  means  it  this  time.  Fourteen  pieces  of 
enthralling  music  by  the  old  Royal  Court 
crowd  (Bach,  Vivaldi,  Handel,  Mozart, 
Couperin,  Scarlatti,  Rameau,  et  al.)  played 
to  the  hilt  by  Wanda  Landowska,  hand- 
somely reproduced  on  the  best  of  surfaces. 
The  artiste's  musicological  notes,  pages  and 
pages  of  them,  are  bound  into  the  set  and 
there  are  interesting  illustrations  in  good 
measure.  A  cherishable  release.  I  hope  it 
pays  off,  so's  there  can  be  more  experiments 
of  like  enterprise. 

Don't  ever  get  hooked  into  the  radio  busi- 
ness; it's  a  trollop's  life.  The  latest 
affront  to  come  my  way  is  the  assign- 
ment to  do  something  called  "The  Tavern 
Boys."  Freddie  Mendelsohn  plays  old  time 
popular  tunes  on  a  beat-up  cat-house  piano 
and  I  fill  in  with  nostalgia-angled  continuity. 
Y'know,  I  rather  enjoy  doing  the  show  and 
the  request-mail-response  is  beyond  our  wild- 
est dreams.  If  my  "Opera  Club"  listeners 
ever  find  out  that  I'm  the  Eddie  of  "Freddie 
and  Eddie"  my  petard  is  hoist. 

What  are  you  giving  me  for  my  birthday? 
(Editor's  Note:  Master  Hill  is,  as  he  tells 
us  above,  quite  a  clever  fellow.  Much  of 
the  above  which  concerns  his  non-RC 
activity  is  news  to  me,  since  he  steadfastly 
refuses  to  visit  this  office.  I  must  manage 
to  get  around  him  somehow  for  there  seems 
to  be  something  to  be  gained  through 
knowing  him  personally.  The  "Tavern  Boys" 
program,  of  which  he  writes,  is  on  the  air 
over  WBNX,  New  York,  1380  k.,  Monday 
through  Saturday  at  4  P.  M.  and  I  find  it 
quite  refreshing  to  hear.  It's  difficult  to 
believe  that  the  voice  of  "Eddie"  and  the 
hale-fellow-well-met  banter  which  issues 
from  it  belong  to  the  same  man  who  sent 
me  such  a  scholarly  review  of  Handel's 
chamber  music  a  short  time  ago.  It  took  all 
my  powers  of  persuasion  to  secure  his  per- 
mission to  print  the  letter  which  comprises 
the  above  article.  I  hope  you've  found  it  as 
entertaining  and  instructive  as  I  did.  B.G.) 
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TEYTE  AND  TAG1IAVINI 

When  you  and  I  were  young,  Maggie  Teyte 
was  singing  beautifully  the  French  art 
song  literature  and  had  besides  brought 
dignity  and  charm  to  a  number  of  difficult 
operatic  characterizations.  That  she  remains 
able  to  impart  vocal  grace  to  her  music 
today  seems  cause  for  wonder  among  those 
to  whom  the  fundamentals  of  singing  are 
hallowed  mystery. 

The  culo  rotto  faction  of  Miss  Teyte's: 
"cult"  harbors  certain  illusions  which  need 
not  be  discussed  here  save  to  remark  that, 
thanks  to  its  simpering  antics  at  her  public 
functions,  ladies  and  gentlemen  find  it  a 
matter  of  more  seemly  creature  comfort  to 
receive  the  artiste's  message  in  the  comfort 
of  their  homes. 

Not  too  wide  a  range  of  Miss  Teyte's 
music  on  records  has  been  made  available 
through  domestic  release  and  this  is  a  pity 
for  much  of  great  merit  exists  elsewhere 
that  deserves  the  Victor  label.  The  great 
popularity  of  the  singer  and  of  such  records 
of  her  voice  as  may  be  bought  at  domestic 
prices  suggests  that  importation  of  certain 
other  matrixes  would  result  happily  for  all 
concerned. 

The  most  recently  issued  set  (Victor  Mo 
1169)  features  half  a  dozen  brief  airs 
from  light  operas  by  Gretry,  Dourlen,  Mon- 
signy  and  Pergolesi.  The  material  is  engag- 
ing and  of  appeal  not  only  to  seekers  after 
the  obscure  but  also  to  those  of  musico 
historical  enterprise.  Inclusion  of  the  songs: 
French  texts  with  the  album  notes  would 
have  been  helpful  for  the  microphone  has 
not  done  complete  justice  in  projecting  the 
syllabic  structure.-  Jean  Paul  Morel  employs 
a  properly  light  orchestra  in  sympathetic: 
accompaniments. 

Let  everyone  who  enjoys  pure  tenor  singing 
in  opera  take  realization  that  in  listening 
to  Ferrucio  Tagliavini  he  is  experiencing 
a  glow  not  very  likely  to  be  encountered  else 
where  in  this  lifetime.  The  encomiums 
directed  on  this  young  man's  behalf  ar^ 
entirely  justified  for,  even  in  his  thirties,  he 
is  truly  an  artist  of  the  lyric  theatre. 

Until  now  Mr.  Tagliavini  has  been  deniec 
the  opportunity  to  earn  the  royalties  which 
wide  distribution  of  records  will  assure  him 
but  now  that  Victor  has  effected  its  arrange- 
ments with  Cetra,  the  picture  changes. 

The  arias  from  L'Elisir  d'Amore,  Rigo-\ 
letto,  L'Africana  and  L' Arlesiana  are  dupli- 
cations of  material  recorded  by  the  tenoi 
some  years  ago  for  Cetra.  It  is  said  tha' 
Mr.  Tagliavini  was  not  altogether  pleasec 
with  those  earlier  discs.  If  he  has  fault  tc 
find  with  the  new  Victor  records,  then  h< 
is  indeed  an  exceedingly  self-critical  man. 

Antal  Dorati  leads  superbly  wrought  ac 
companiments  and  the  album  is  numberec 
MO-1191. 

De  P.  St.  C. 

THE  RECORD  CHANGE} 
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e  5  taken  the  easier  path,  not  onlv  in  his 
r.ging  but  also — and  especially — in  his 
uitar  playing.  I've  never  been  partial  to  an 
Jectric  guitar,  and  Walker's  dependence  on 
s  tricks  kills  his  playing  of  it  for  me. 
The  lackadaisical  piano-playing  of  Freddie 
lack  does  nothing  to  help,  and  the  whole 
;ssion  seems  to  have  been  one  of  things 
lat  never  had  much  chance  to  come  off. 
udging  from  the  master  numbers  and  the 
nusually  wide  space  left  at  the  edge  of 
nese  sides,  I  am  sure  that  these  were  among 
"apitol's  early  cuttings,  and  were  made 
trgely  on  this  basis :  "We've  got  Freddie 
..lack  and  his  Cow  Cow  Boogie  is  holding 
s  together,  so  let's  have  him  do  some  sides 
,-ifh  a  real  blues  singer  instead  of  Ella  Mae 
.lorse;  he  can  help  sell  the  guy  and  we  may 
et  something  that's  the  McCoy.  Let's  see, 
ow,  the  Hollywood  crowd  sort  of  knows 
hout  Aaron  Walker,  and  that  nickname  of 
is  T-Bone,  is  a  dilly ;  let's  get  ahold  of 
im,  OK?" 

,  T-Bone  doesn't  sing  badly  on  these  blues, 
Kit  he's  not  too  easy  to  understand  (not 
hat  that  in  itself  is  a  handicap— did  you 
ver  try  to  understand  Robert  Johnson?) 

tad  he  seems  to  be  more  dispirited  than 

.  blue."  At  that,  he's  far  more  interesting  to 
isten  to  than  the  many,  many  young  boys 
vho  smirk  their  way  through  innumerable 
•ad  race  records,  supported  by  incredibly 
■ad  six-piece  bands.  Better  a  bad  T-Bone 

Walker  record  any  day!  (Capitol  15033) 

Avakicm 


_ovie  Austin's  Serenaders 

n  the  Alley  Blues 
:v1erry  Makers  Twine 

i  Some  of  the  best  records  in  jazz,  for  my 
■noney,  are  those  on  which  Johnny  Dodds 
»nd  Tommy  Ladnier  appear  together,  and 
:ortunately  they  seem  to  be  endless.  Bill 
Russell  has  come  up  with  another  this 
:nonth,  the  fourth  in  his  series  of  re-issues, 
and  to  these  tired  ears  it  seems  the  best  of 
:Jie  lot.  Lovie  Austin,  both  on  piano  and 
with  variously  named  groups,  backed  up 
-nany  of  the  best  old  blues  singers;  in  be- 
ween  times  the  boys  found  time  to  knock 
'out  a  single  every'  now  and  then.  These 
trwo  sides  are  good  examples  and  knocked 
out  is  perhaps  not  a  bad  phrase  to  use  in 
explaining  their  impact,  for  they  seem  to  be 
!made  on  the  spur  of  the  moment,  at  a  peak 
where  every  one  on  the  date  felt  good,  but 
also  relaxed. 

Of  the  two  sides,  I  like  IN  THE  ALLEY 
better,  though  both  are  first  rate.  It  has 
always  seemed  to  me  that  there  was  a  feeling 
'■■  between  Dodds  and  Ladnier  that  Johnny 
^did  not  always  have  with  Dominick,  who 
icould  sound  like  the  most  exciting  cornet 
in  the  world  one  time  and  like  a  boy  with 
an  out  of  tune  tin  kazoo  the  next.  Ladnier 
plays  beautiful  horn  here  and,  as  always, 
Dodds  is  the  best  in  the  world — throbbing 
in  the  upper  register  and  thick  as  cream  in 
the  lower,  always  playing  with  his  heart, 
highly  emotional  yet  always  controlled.  His 
was  one  of  the  biggest  hearts  in  the  world 
and  this  record  is  a  fitting  memory  of  it 
and  of  the  man  who  owned  it.  Wire,  don't 
write  for  this  one!  (American  Music  4) 


Freddie  Keppard  and  His  Jazz 
Cardinals 

Stock  Yards  Strut 
Salty  Dog 

In  the  February  1946  issue  of  this  maga- 
zine there  is  a  cartoon  by  Gene  Deitch  which 
expresses  pretty  well  the  way  I  feel  about 
second  and  third  masters.  The  Cat  and  one 
of  his  buddies  are  crouched  with  their  ears 
glued  to  the  loudspeaker  of  a  console  com- 
bination, and  the  gag  line  is  as  follows : 
"  'Mellow  Lips'  Jaxon  was  in  the  studio  on 
this  recording  date — if  you  listen  carefully 
you  can  hear  him  sneeze  during  the  third 
chorus."  Well,  this  is  a  different  master 
than  the  old  UHCA  standby,  but  just  how 
different  I  am  not  at  the  moment  prepared 
to  say.  Like  the  guy  safd,  it  seems  to 
me  pretty  much  the  same  difference.  For 
those  who  are  nuts  on  alternate  masters  I 
heartily  recommend  this  item;  to  those  who 
don't  give  a  damn  I  also  recommend  it,  but 
for  another  reason.  Don't  tell  Milt  I  said 
so  but  this  record  is  better  re-recorded 
(bubbed  to  you,  dud)  than  the  UHCA  disc. 
This  is  getting  confusing,  even  to  me,  but 
you  better  buy  this  anyway  because  it  is 
one  of  the  really  great  jazz  records. 
(American  Music  3) 

The  Bucktown  Five 

Buddy's  Habits 
Hot  Mittens 

This  seems  to  be  Kiddie's  Day.  When 
Muggsy  Spanier  made  this  record  he  was 
in  short  pants,  probably  not  a  great  deal 
younger  than  the  Scarsdale  Kids,  who  also 
have  four  sides  out  this  month.  It  is  hard, 
therefore,  not  to  make  certain  comparisons. 
Aside  from  the  obvious  differences  (Muggsy 
played  cornet  and  Wilber  plays  reed  instru- 
ments, Spanier  heard  first  hand  what  Wilber 
was   forced  to  assimilate  by  listening  to 


records)  they  have  much  in  common,  •  for 
both  were  influenced  by  New  Orleans  jazz 
in  general  and  King  Oliver  in  particular. 
This  record,  which  was  dubbed  from  Gennett 
5518,  originated  in  England  but  is  available 
here  through  Dan  Mahoney,  291  South 
Broadway,  Yonkers,  5,  New  York. 

As  for  the  record,  I  find  it  especially 
interesting.  Muggsy  has  a  fire  here  that  is 
certainly  lacking  in  the  present-day  ensemble 
drive  of  Muggsy  Spanier,  Miff  Mole,  or 
whoever  it  is  this  week,  and  His  Seven 
Tired  Troubadours.  His  debt  to  Oliver  is 
easily  apparent,  too,  though  this  record  is 
still  pretty  far  from  being  New  Orleans 
jazz.  Volly  de  Fault,  who  Jelly  Roll  Mor- 
ton always  said  was  one  of  his  favorite 
clarinetists,  also  comes  through  with  some 
fine  work.  The  trombone,  however,  sounds 
as  though  he  might  better  have  played  third 
base  for  the  Yankees. 

More. records  like  this  should  have  wide 
circulation ;  they  are  invaluable  for  docu- 
menting the  evolution  of  jazz  music.  (Tempo 

Rl) 

Bob  Wilber's  Wildcats 

Salty  Dog 

Snake  Rag 

I  Can't  Say 

New  Orleans  Shuffle 

One  of  the  fortunate  (perhaps  unfor- 
tunate, too)  things  about  the  records  which 
Bob  Wilber  and  the  Wildcats  have  made  is 
that  so  many  of  them  are  numbers  which 
have  been  recorded  in  the  past  by  outstand- 
ing jazz  players.  I  think  that  this  is  for- 
tunate because  Bob  Wilber,  who  is  too  young 
to  have  heard  such  bands  in  person,  is 
frankly  acknowledging  that  he  has  gone 
back  to  the  true  sources  of  New  Orleans 
jazz.  It  is  unfortunate  perhaps  because  this 
has  caused  some  critics,  while  extremely 
sympathetic  to  what  the  band  is  trying  to 
do,  to  point  out  the  possibility  that  this  may 
be  digging  a  ditch  out  of  which  the  boys 
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may  have  trouble  escaping.  It  is  also  unfor- 
tunate because  many  listeners  are  going  to 
find  it  difficult  not  to  subconsciously  listen 
for  Freddie  Keppard  in  the  Wildcats'  playing 
of  SALTY  DOG,  for  the  New  Orleans 
Boot  Blacks  in  I  CAN'T  SAY,  for  King 
Oliver  in  SNAKE  RAG,  and  for  the  Half 
Way  House  boys  in  NEW  ORLEANS 
SHUFFLE.  I  know  I  did,  though  I  tried  not 
to. 

As  I  have  said  a  comparison  with  the 
Bucktown  Five  seems  inevitable.  My  own 
feeling  is  that  the  Wildcats  are  much  nearer 
to  the  New  Orleans  source  and  though 
Muggsy,  even  at  that  early  date,  was  more 
exciting  on  the  cornet  than  either  Glasel  or 
Jerry  Blumberg,  I  think  that  some  day  the 
Wildcat  records  will  prove  more  exciting 
as  documentary  evidence.  Wilber,  or  who- 
ever was  responsible  here,  showed  mature 
judgment  in  that  although  many  of  these 
sides,  SNAKE  RAG  in  particular,  with  I 
CAN'T  SAY  a  close  second,  have  the  same 
feel  as  the  originals,  none  of  them  could  be 
called  carbon  copies  in  any  sense  of  the 
word. 

On  first  playing  Snake  Rag,  for  example, 
I  anticipated  the  two  cornet  breaks  that 
Oliver  and  Armstrong  used  so  effectively  and 
sure  enough  they  were  there,  but  neither  is 
the  same  break;  they  are  more  simple, 
breaks  that  Blumberg  and  Glasel  take  with 
ease,  not  something  that  was  too  big  to 
chew  up  without  endless  rehearsals.  Again, 
on  the  cornet  solo  in  /  Can't  Say,  this  is 
not  Jerry  Blumberg  trying  to  play  the 
original  George  Mitchell  solo,  but  a  kid 
who  probably  has  heard  it  more  times  than 
you  or  I  have  heard  the  Pepsi-Cola  jingle 
over  the  radio  trying  to  do  it  his  way,  though 
with  much  the  same  feeling.  Maybe  this  isn't 
clear  and  perhaps  I  shouldn't  harp  on  it; 
possibly  it  would  be  better  to  go  all  over- 
board and  ignore  the  obvious  dangers  that 
records  of  this  type,  and  overpraising  of 
records  of  this  type,  may  bring  to  the  Kids 
(Honest,  Wilber,  I  ain't  got  a  long  grey 
beard)  if  they  stick  in  this  stage  of  develop- 
ment for  as  long  as  has  Lu  Watters.  I  like 
these  records  and  I  think  any  collector  who 
ignores  them  ought  to  have  his  head  exam- 
ined. As  a  documentary  in  the  years  ahead 
they  may  well  prove  invaluable.  And  the 
very  fact  that  Wilber,  Glasel,  Wellstood  and 
Denny  Strong  love  this  music,  have  real 
respect  for  it,  and  are  determined  to  follow 
it  through,  makes  me  take  my  hat  off  to 
them.  They  are  all  good  musicians  and  one 
or  two  of  them  are  probably  potentially  ex- 
traordinary players.  Every  serious  lover  of 
jazz  wants  them  to  work  their  way  into 
something  that  won't  make  listeners  con- 
scious of  those  who  came  before  them.  I 
think  they  will.  On  these  records  they  do 
some  things  that  do  not  always  seem  to  me 
right,  but  they  are  always  wrong  in  the 
right  way.  More  power  to  them  and  espe- 
cially to  Bob  Mielke,  whose  trombone  adds 
tremendously  to  these  records.  (Rampart 
1  &  2) 

Charlie  Barnet  and  His  Orchestra 

Jubilee  Jump 
Deep  Purple 

In  the  Saturday  Review  of  Literature,  a 
while  back,  a  character  named  Paul  used  to 
run  a  book  column  in  which  he  had  a  fa- 
vorite gag  about  the  authors  he  would  meet 
at  cocktail  parties.  Was  it,  he  would  muse, 
Sinclair  Lewis  or  Upton  Sinclair,  McKinley 
Kantor  or  St.  Clair  McEllway,  Christopher 
Morley  or  Morley  Callahan.  ...  I  get  into 
this  same  state  of  confusion  with  this  record. 


Is  this  Ellington,  or  is  it  Charlie  Barnet 
trying  to  sound  like  Ellington,  or  is  this  the 
new  Ellington  trying  to  sound  like  the  old 
Barnet,  or  the  new  Barnet  trying  to  sound 
like  the  old  Barnet,  or  come  to  think  of  it, 
didn't  Charlie  Johnson  make  a  couple  of 
records  that  were  better  Ellington  than  any- 
thing Ellington  ever  made?  Anyway,  if  you 
like  anything  remotely  resembling  Ellington 
you  will  like  this  record.  If  you  like  Charlie 
Barnet  you  will  like  this  record.  Even  I, 
mildly,  like  this  record,  aside  from  a  couple 
of  cute  little  bebop  figures  from  one  of  the 
trumpets.  Say,  is  that  somebody  trying  to 
sound  like  Gillespie  or  Gillespie  trying  to 
sound  like  .  .  .  Aw,  shut  up.  (Appolo  1092) 

Kay  Starr  with  Dave  Cavanaugh's 
Music 

Mercy,  Mercy,  Mercy 
You've  Got  To  See  Mama  Ev'ry 
Night 

Did  you  ever  bite  into  a  cream  puff  and 
find  that  there  was  really  nothing  inside  but 
a  lot  of  air?  I  must  confess  to  having  a  little 
the  same  reaction  while  listening  to  this 
record.  Kay  Starr  has  a  nice  voice  and  both 
of  these  sides  are  pleasant.  Mercy,  Mercy, 
Mercy  is  a  sort  of  topical  blues  about  the 
high  cost  of  living  and  the  reverse  is  an  old 
pop  number  I  can  remember  back  when  I 
had  my  first  tooth.  The  background  sounds 
like  a  large  swing  band,  which  undoubtedly 
it  is,  and  though  Miss  Starr  has  a  sort  of 
feeling  for  the  blues  I  found  myself  nod- 
ding off  to  sleep.  I  kept  thinking  now  maybe 
this  isn't  so  bad.  It  isn't,  really,  but  then 
neither  are  cream  puffs.  Only  somehow  they 
never  stick  to  your  ribs.  (Capital  497) 

Moon 

Stan  Kenton 

Lover 

Soothe  Me 

We  have  two  renderings-  of  Rodgers's 
"Lover" — one  by  Stan  Kenton  and  pne  by 
Les  Paul.  This  tune  is  generally  referred  to 
as  a  "lovely  waltz,"  but  it  is  seldom  played 
at  anything  but  a  frantic  4-4,  possibly  be- 
cause musicians  get  a  kick  out  of  that  bop 
.  .  .  bah  .  .  .  bah-bebop  .  .  .  bah  effect. 

Kenton  begins  his  with  a  piano  solo — in 
waltz  time — which  is  deceptive  considering 
the  rest  of  the  record.  The  band  takes  off 
promptly,  with  earnest  work  by  Shelley 
Mannie  and  Safranski.  I  don't  like  the  fruity 
sax  section  work  much,  nor  do  I  very  often, 
come  to  think  of  it.  The  remarkable  brass 
team  plays  with  its  customary  precision, 
from  an  unusual  organ  sound  at  the  start 
of  the  record  to  the  increasingly  complex 
figures  Kenton  enjoys  using.  He  seems  fond 
of  the  wondrous  sound  produced  by  eight 
horns  when  they're  all  played  at  the  same 
time,  in  tune.  I  don't  blame  him. 

Kai  Winding,  in  an  outburst  of  enthusi- 
asm, comes  a  slight  cropper  at  the  end  of 
his  solo,  but  he  does  a  good  job  otherwise. 

If  you  don't  like  Kenton,  you  probably 
won't  like  this  side.  I  don't  think  there's  any 
great  depth  in  the  stuff  they  play,  but  the 
band  is  always  a  kick  because  it's  clean  and 
has  a  variety  of  sounds. 

The  reverse  is  "Soothe  Me"  (or  shoothe 
me,  as  June  Christy  says  it)  featuring  a 
vocal  by  the  aforementioned  Miss  Christy. 

The  crazy  opening  comes  off  well — there's 
almost  an  emotional   shock  when  Kenton 


follows  with  some  calm  blues  piano,  walking 
bass  and  all.  June  is  not  one  of  my  great 
loves,  but  she's  a  lot  better  than  when  I 
first  heard  and  disliked  her  singing.  The 
tune  is  in  the  same  mood  as  "Willow,  Weep 
For  Me,"  sort  of  an  abstraction  of  the  blues, 
and  there  are  a  lot  of  enjoyable  things  on 
the  record.  The  intelligent  use  of  eerie  alto 
obbligatos  and  rich  unison  phrases  for  in- 
stance, and  a  peculiar  note  by  the  trumpets 
at  the  end,  which  has  a  radio-impulse  effect. 
(Capitol  15031) 


Les  Paul 

Lover 
Brazil 

Les  Paul's  is  something  else  again.  De- 
crying this  record  would  be  like  noticing 
that  a  guy  who  juggles  nine  gold-fish  bowls 
while  soft-shoeing  to  "The  Rite  of  Spring" 
is  a  little  off  the  beat. 

As  you  undoubtedly  know,  Les  re-recorded 
himself  12  times  on  one  master,  playing 
guitar,  to  achieve  something  of  a  tour-de- 
force. Merely  being  synchronized  and  fairly 
in  tune  would  be  a  reasonable  goal,  but 
there's  more  here  than  that.  He  too  begins 
it  in  waltz  tempo,  switching  to  4-4 — and  at 
a  dizzy  pace,  I  might  add.  He  uses  the  guitar 
in  every  conceivable  manner — plucks  the  bass 
strings,  thumps  a  la  Gomez,  etc.  The  effect 
when  he  really  gets  going  is  that  of  harps, 
harpsichords,  theremins,  and  even  guitars, 
played  with  terrific  energy  and  skill.  It's 
pretty  unearthly. 

The  other  side,  "Brazil,"  is  better  musi- 
cally, due  to  the  fewer  acrobatics  he  does.  It 
has  astonishing  depth  in  the  strong,  singing 
chords,  and  a  nice  samba  (I  think)  beat. 
For  the  maraccas  I  assume  he  undid  the 
strings  and  jangled  them.  The  high- 
frequency  obbligatos  are  played  with  the  last 
word  in  dexterity. 

It  is  plainly  stated  on  the  label  that  this  is 
the  New  Sound.  It's  A  new  sound,  no  doubt 
about  that.  (Capitol  15037) 


II 
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Thelonius  Monk  &  His  Sextet 

Round  About  Midnight 
Well  You  Needn't 


It's  useless  to  pick  out  special  bits  of  rare 
value  in  this  record,  and  describe  them  at 
length.  This  is  a  remarkable  thing. 

Monk  may  well  be  the  man  to  finally 
straighten  people  out  in  the  matter  of 
modern  informal  music,  besides  having  had 
a  great  deal  to  do  with  its  present  direction 
His  kind  of  playing  isn't  something  that 
occurred  to  him  whole — beyond  its  undoubted 
originality,  it  has  the  most  tremendously 
expressive  and  personal  feeling  I  can  find  in 
any  musician  playing  now.  It  has  cost  Monk 
something  to  play  as  he  does — not  recogni 
tion  so  much,  because  he's  always  had  that 
from  the  people  he  wanted  to  find  it  in ; 
jobs  and  money,  certainly,  although  his  per- 
sonality has  had  a  little  to  do  with  that  (he 
is  best  described  as  a  dour  pixie)  ;  and  still  \ 
more :  I  believe  his  style  and  approach  cost 
him  50  per  cent  of  his  technique.  He  relies 
so  much  on  absolute  musical  reflex  that 
Horowitz's  skill  might  be  unequal  to  the  job 

That  isn't  to  say  that  the  music  is  form- 
less. Taken  as  a  whole,  it  has  a  very  satis- 
fying feeling  of  solidity.  And  Monk  has  a 
beat  like  the  ocean  waves — no  matter  how 
sudden,  spasmodic,  or  obscure  his  little  in- 
ventions, he  rocks  irresistibly  on. 

(Continued  on  Pag e24  ) 
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THE  RECORD  CHANGE* 


benny  good  man 
discography 


by 

carl 
kendziora 


part  two 


SECTIONS  AND  ADDITIONS  TO  PART  ONE. 
«  YORK    FEB.  7,  [93l 


BIN  STREET  BLUES (  I  5  1 292 ) (  I  7096 ) OKEH 

CO  24|5,  29l4*,  BR  7645*, OD  2307 
PAE  RI356,  OK  4|577 
i  YORK     SEPT.    13-15,    1 93 1 
}DN'T  know  why(i5i797)  CO  2540* 
I  YORK    MY  27,   1 936 
ESE    FOOLISH    TH I NG8 (  I  0  I  256  ) 
<  YORK     JULY  30,  1937 

STER   FOR   HANDFUL   OF   KEYS   SHOULD   BE    (09628)  INSTEAD 

OF  (09621 ) 

■  YORK  MAY  28,  1938  ( TWO  TITLES  THIS  DATE  OMITTED) 
'    MELANCHOLY   baby(23509)   VI    25580,   HMV  B884I 

APPIN  IT  up(235iO)    vi  25880,  hmv  B8789 
,W  YORK    DEC  29,    1 938 

40-0137  SHOULD  BE  LISTED   FOR    I    CRIED  FOR  YOU 

STEAD   OF   PART  2  OF   PICK  A  RIB. 

D  I SCOGRAPHY  CONTINUED 


LOS  ANGELES     AUGUST   lO,    1 939 
lERE'LL  BE  SOME  CHANGES  MADE(LA|947) 

CO   352 10,   COE  DB5074,   PAE  R29l6 
IMPIN  AT  THE  WOODS  I DE ( LA  I  948 ) 

CO  352iC,  COE  DB5074,  pae  R29I6 
:ndezvous  time  in  paree(la 1949)    co  3520 i 

)MES  LOVE (LA  1950)  CO  25201 

LOS  ANGELES     AUG.    I  1 ,  1939 
TEALIN  APPLES(LA 1 95 1  )C0  35362,    PAE  R2749,C0SD  DC335 
BY  MEETS  horn(la |952)C0  35301,  COC  3 1  1 

LOS  ANGELES    AUG.    l6,  1939 
'RING  S0NG(LAl962)        CO  353 1  9,   COE  DB5079,   PAE  R292 I 
_UE  0RCH|DS(LA 1963)     CO  35211,  COE  DB5072,  PAE  R29l4 
IGHT  AND  DAY(LAl964)    CO   354l0,    PAE   R275l,    COSD  DC336 

sat's  new(lai965)        co  352ii,  coe  DB5072,  pae  r29i4 

NEW  YORK     SEPT.    1 3,    1 939 
NE  SWEET  LETTER  FROM  Y0u(C025350) 

CO  35241,  COE  DB5077,  PAE  R29l9 
Own  by  the  old  mill  stpeam( co2535 i  ) 

CO  35445,  PAE  R2779 
DIDNT  KNOW  WHAT   TIME    IT  WAS(C025352)     CO  35230 
OVE  NEVER  WENT   TO  COLLEGE ( C025353 )      CO  35230 
CATTERBRA I N( C025354)   CO  3524|,   COE  DB5077,   PAE  R29l9 
EXTET  NEW  YORK     OCT.  2,  1939 

lying  home(wco26i32)  CO  35254,  3672|,  COE  DB5C75, 

PAE  R29I7,  COC  6200 


ROSE  R OOM ( WC026 I  33 )       CO  35254,  3672|,  COE  DB5075, 

PAE  R29I7,  000  6  I  99 

UNUSED   MASTER (WC026 I  34)  UNISSUED 

ORCHESTRA  MEW  YORK     OCT.  20,    | 939 

MAKE  WITH   THE   K I SSES ( WC026 I  94)      CO  353  I  3 

HEAVEN    IN  MY   A  RMS ( WC026 I  95 )      CO  35308 

I    THOUGHT  ABOUT  YOU ( WC 026  I  96 )     CO  353  I  3 

THAT  LUCKY  FELLOW ( WC 02620 3 )     CO  35308 

NEW  YORK     OCT.  24,    | 939 

FAITHFUL  FOREVER ( WC02620 I )     CO  35289 

lets  dance(wco26202)    co  35301,  36224,  coc  3ii 

BLUEBIRDS    IN  THE  M00NL I GHT ( WC026204 )     CO  35289 
SEXTET  NEW  YORK     NOV.  22,   | 939 


MEMORIES  OF   YOU ( WC026284 )   CO  35320,   PAE  R276 I , 

COSD  DC342 

SOFT  W I NDS ( WC 026285 )      CO  35320,   PAE  R276l,C0SD  DC342 
SEVEN  COME  ELEVEN ( WC 0262 86 ) 

CO  35349,  PAE  R2923,  COE  DB508| 

ORCHESTRA 

DARN  THAT  DREAM ( WC 026287 )     CO  35331 
PEACE  BROTHER ( WC 0262 88 )     CO  35331 
BEYOND    THE   MOON ( WC026289 )      CO   354  I C 
HONEYSUCKLE  ROSE ( WC 026290 ) 

CO  35319,  COE  DB5079,  PAE  R292I 
SEXTET  NEW  YORK    DEC.  20,  1939 

SH|VERS(wco26354)  CO  35349,  COE  DB508I,  PAE  R2923 

UNISSUED  MASTER (WC026355)  UNISSUED 
ORCHESTRA  NEW  YORK    DEC.  27,  |939 


OPUS  LOCAL  802(wco26365) 

CO  35362,  pae  R2749,  COSD  DC335 
BUSY  AS  a  BEE(wco26366 )     CO  35356 
BOARD  MEETING(wco26367)  CO  35396,  PAE  R2769 
Zagg i n  with  zig(wco26368)     co  35356,  pae  R2769 

NEW  YORK     JAN.    l6,  1940 
WHATS   THE   MATTER  WITH  ME(wC0264|6)      CO  35374 
WHAT'LL   THEY   THINK  OF   NEXT ( WC0264 I  7 )     CO  35374 
CANT  YOU  TELL(WC0264|8) 

CO  35543,  PAE  R2760,  jCOSD  DC34| 
UNISSUED  MASTER (WC0264I 9)  UNISSUED 

NEW  YORK     FEB.   7,    1 940 


UNISSUED  MA  STER ( WC 026490 )  UNISSUED 

HOW  HIGH   THE  MOON ( WC 02649 I )     CO  35391 

LETS  ALL  SING  TOGETHER (WC026492 )     CO  35396 

THE  F ABLE   OF   THE  R OSE ( WC 026493 )     CO  35391 

SEXTET 

TILL  TOM  SPEC  I AL(WC026494)     CO  35404,  375|2, 

PAE  P2752,  COSD  DC337,  COC  9l2 
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GONE  WlfH  WHAT  W I ND ( WC 026495 ) 

CO  35404,  PAE  R2752,  COSD  DC337 
ORCHESTRA  CHIICAGO    MAR.    I,  1940 

SHAKE  BOWN  THE  STARS  ( WC297 1  \ 

CO  35426,  PAE  R275l,  COSD  DC336, 

COC  8 

BE  SURE(wc2972)  CO  35426,  COC  8 

YOURS    IS  MY  HEART  ALONE ( WC2973 )   C035445,    PAE  R2779 

THE  SKY  FELL  D0Wn(wc2974)      CO  35420 

IT   NEVER   ENTERED  MY  M I MD    (WC2975)      CO  35420 

ONCE  MBRE(wc2976)        CO  35543,  PAE  R2760,  COSD  DC341 

NEW  YORK    APRIL  10,  1940 
BUDS  WONT  bud(wc0267|4)  CO  35472 
DEVI    MAY   CARE    (wC0267|5)      CO  35461 

im  nobodys  baby(wco267i6 )    co  35472 

COCOANUT  GR0VE(wC0267l 7) 

CO  35527,  37513,  PAE  R2767,  COC  24 

SEXTET 

THE  sheik(wco267i8)     CO  35466,  PAE  R2733 
POOR  BUTTERFLY(WC0267|9)C0  35466,  36722,  PAE  R2753, 

COC  6201 

ORCHESTRA  NEW  YORK     APR  I L  |6,  1940 

unissued  master(wco26739)  unissued 

THE   HOUR   OF  PARTING(wC026740) 

CO  35527,  PAE  R2767,  COC  24 
EVERY  SUNDAY  AFTERNOON ( WC02674 I )      CO  35461 
CRAZY  RHYTHM (WC026742)   CO  35497 
SEXTET 

I   SURRENDER  BEAR ( WC 026743 ) 

CO  35482,  PAE  R2757,  COSD  DC340 

BOY  BEETS  GOY(GRAND   SLAM*)(wCO  26744) 

CO  35482,  36722*,  PAE  R2755, 
COC  6201*,  COSD  DC340 

ORCHESTRA  NEW  YORK    MAY  9,  1940 

WHO  CARES(wC026807)     CO  355 1  7 

THE  MOON  WONT  TALK ( WC026808 )    CO  35487,.  COC  7 
JUST  LIKE  TAKING  CANDY  FROM  A  BABY  (WC026809) 
CO  35517 

MISTER  MEAD0WLARK(WC0268|0)      CO  35497 

I    CANT  LOVE  YOU  ANY , ORE ( WC0268 1  I  )   CO  35487,   COC  7 

SEXTET  NEW  YORK     JUNE  20,  1940 

Six  APPEAL(WC026840)  CO  35553,  PAE  R2770 

THESE   FOOLISH  TH I NGS ( WC02694 I ) 

CO  35553,  375 |2,  pae  R2770,C0C9l2 
UNISSUED  MASTER(WC0  26942)  UNISSUED 
ORCHESTRA  NEW  YORK     JULY  3,  1940 

I    CANT  RESIST  YOU ( WC026980 )      CO   35574,   COC  38 
DREAMING  OUT  LOUD ( WC02698 I )      CO  35574,   COC  38 
LITTLE  BOY  LOVE ( WC026982 )      CO  35594,   COC  50 
NOSTALG I A ( WC 026983 )     CO  35594,  COC  50 

BENNY  GOODMAN   IL1  BAND  DISBANDED  JULY  TO  OCTOBER 

SEPTET  NEW  YORK    NOV.  7,   1 940 

WHOLLY  CATS(C029027)  CO  358l0,  PAE  R2787 
ROYAL  GARDEN  BLUES ( C029028 )      CO  358l0,   PAE  R2787 
AS  LCNG  AS    I  LIVE(C029029) 

CO  35901,  36723,  PAE  R296I, 

COC   190,  COC  6202 


BENNYS  bugle(c©29030)co  3590  I ,  COC   I  90 
ORCHESTRA  .NEW  YORK     NOV.    1 3,  1940 

NOBODY (C029062)  CO  35820,  PAE  R2794,  COC   l 57 

THE  MAN    I    L0VE(XC029063-| )   CO  55001,   PAE  E I  1 450 
THE  MAN  I  LOVE(xco29063-2)  CO  55001,  55038,  C0C250H 
HENDERSON  ST0Mp( C029064 )   CO  35820,   PAE  R2794,   COC  15 
BENNY  RIDFS  AGA I N ( XC 029065 )   CO  55001,   PAE  EII450 

NEW  YORK     NOV.  29,  1940 
TAKIN  A   CHANCE  ON  LOVE ( C029 1  77)      CO  35869,   COC  703 
cabin  in  the  sky(co29i78)     CO  35869,  COC  703 
FRENES I ( C029 1  79)  CO  35863,  COC  178 

HARD  TO  GET(co29l80)  CO  35863,  COC  178 

NEW  YORK    DEC.    1 8,   1 940 
THESE   THINGS  YOU  LEFT  ME(c029255)      CO  35910 
superman(xco29256 )      CO  55002 

MORE   THAN  YOU   KNOW ( XC029257)      CO  55002 
UNISSUED  MASTER (C029258)  UNISSUED 
SEPTET  NEW  YORK    DEC.   19.   1 940 

UNISSUED   MASTER(C029259)  UNISSUED 

I  CANT  GIVE  YOU  ANYTHING  BUT  LOVE ( C 029260 )  CO  36755 
ORCHESTRA  NEW  YORK    DEC.  20,   | 940 

UNISSUED  MASTER (C02926 I )(POSS|BLY  FROM  PRECEDING 

SEPTET  DATE)  UNISSUED 
YES  MY  DARLING  DAUGHTER ( C029262 )      CO  359lO 
IM  ALWAYS  CHASING  R A  I NB OWS ( C 029274 )      CO  359l6,  C0C2C 
SOMEBODY  STOLE  MY  GAL(C029275)      CO  359l6,   COC  203 
I    LEFT  MY  HEART    IN  YORU   HA  ND ( C 029276 )C0  35937,  C0C2| 

NEW  YORK     JAN.    |4,  |94| 
LET   THE  DOORKNOB    H I TCHA ( C029502 )      C035962,  C0C243 
I    HEAR  A  RHAPS0DY(C029503)     CO  35937,   PAE  R2802, 

coc  2 i 9 

ITS  ALWAYS  you(co29504)  CO  36002,  36680,  COC  265,  7| 
CORN  silk(co29505)      CO  35992,  COC  257 
BIRDS  OF  A   FEATHER(C029507)      CO  35977,   COC  250 
NTE:  MASTERS  (C029505)  AND  (C029507)  ARE  CONSECUTIVE 
SEPTET  NEW  YORK     JAN  15.   1 94 1 

BREAKFAST  FEUD ( C0295 I  2 )      CO  36039 

ON  THE  ALAM0(C0295|3)C0  35938,   PAE  R2798,   CO  37516 
I    FOUND  A   NEW  B AB Y ( C0295 1 4 )      CO  36039,   3672  I , 

PAE  R296I,  COC  6200 
GONE  WITH  WHAT  DR A F T ( C0295 I  9 )      CO  35938,   PAE  R2798  5 
NOTE:   MASTERS(C0295|5)-(C0295|8)   ARE   NOT  GOODMAN 
ORCHESTRA  MEW  YORK     JAN.  2| .   1 94 1 

IM  NOT  COMPLA  inin(co29529)     CO  36022 
TIME   ON  MY   HANDS(C029530)      CO  36 1 80,   PAE  R2835 
YOURE  dangerous(qo2953i )     CO  35977,  COC  250 
MEMORY  OF  A   ROSE    (C029532)      CO  35992,   COC  257 

NEW  YORK     JAN  28.    I  94 1 
THIS  IS  NEw(co29577)  CO  35944,  COC  235 
PERFID ia(C029578)        CO  35962,  COC  243 
BEW ITCHED (C029579)       CO  35944,  COC  235 

NEW  YORK     FEB.    1 9,  |94| 
LAZY  R I VER ( C 029774—1 ) CO  360l2,  COC  273 
LAZY  R|VER(C029774-2)C0  360|2,   COC  273 
SCARECR0W(C029775)       CO  36|80,  PAE  R2835 
YOURS (C029776)  CO  36067,  PAE  R2805,  COC  304 

YOU  LUCKY   PE0PLE(C029777)      CO  36002,   COC  265 

NEW  YORK    MAR .  4.    1 94 1 
OH  LOOK  AT  ME  NOW  ( C029S62 )_     CO   360|2,   COC  273 
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!E   IT(C029863)  CO  36067,  PAE  R2805,  COC  304 

!SISTER  AND   l(co29864)     CO  36022 
||0  FL I GHT(c 029865)  CO  36684,  COC  7|9 
"ET  NEW  YORK    MAR.    |3,    1 94 1 

'4M00THE  0NE(C029942)     CC  36099,   PAE  R28l6 
tD  ENOUGH  TO   KEEP(AIR  MAIL  SPEC  I AL* ) ( C029943 ) 

CO  36099,  36720*,  PAE  R28|6, 

COC  6|99» 

-<ESTRA  NEW  YORK    MAR.  27,    1 94 1 

=OLA (C030069)  CO  36050,  PAE  R2602,  COC  297 

ERMEZZO(co30070)     CO  36050,  COC  297 

ST a  in  blue(co3007| )     CO  36755 

SSUED  MASTER ( C030072 )  UNISSUES 

NEW  YORK    MAY  5,   1 94 1 


>0  EVENING  GOOD   LOCK  I N ( C0304 I  9 )      C036I36,   COC   34  I 
«ETHING  NE*(C030420)     CO  36209,  COC  370 
-mail  SPECIAL(CC3042| )C0  36254,  PAE  R2827,  COC  399 
"DUNF  MILLION  DOLLAR  B AB Y ( C030422 )      CO   36  I  36, COC   34  I 

NEW  YORK     JUNE  4,    1 94 1 
«N  THE  SUN  COMES   OUT(co30598)    CO   36209,    COC  370 
DKE  GETS    IN  YOBR  EYES ( C 0 30599 )      CO  36284,   COC  4|| 

NEW  YORK     JUNE  II,    1 94 1 
1 3D  ay  at  TE-;(co3064S)     CO  36254,  PAE  R2S27,  COC  399 
FT  AS  spring(co30649)     CO  36219,  COC  377 
||H  DOWN  DOWN( '030650)     CO  36219,  COC  377 
ROS|TA(co  30651 )     CO  36284,  COC  4|| 

CHICAGO    AUG.    I,    1 94 1 
"DM  ONE   LOVE  TO  ANOTHER ( CC03925 )      CO   36305,    COC  426 
/THing(cco3926)        CO  36305,  COC  426 
Z  C0UNT(CCC3927)       CO  36379,  COC  458 
JND  R |DGE(CC03928)  CO  3642  I ,  COC  494 

CHICAGO     AUG.    |5,    1 94 1 
JERS  TUNE(CC03950)  CO  36359,  COC  439 
E  BIRTH  OF   THE  BLUES(CC0395| )    CO   36359,    PAE  R2830 

coc  439 

CHICAGO    AUG.  20  l94| 
ISSUED  MASTER ( CC 03980 ) ( POLLEW— PART    I????)  UNISSUED 
I3SUED  MASTER(CC0398| ) (ROLLEM-PART  21111)  UNISSUED 
SEE  A   MILLION  PEOPLE(CC03982)      CO   36379,   COC  458 

NEW  YORK     SEPT.  25,    1 94 1 
W  DEEP    IS   THE   0CEAn(C03|363)(taKES    I  £c2 )  UNISSUED 
E  EARL(C03l364)        OK    6474,  PAE  R2843,  COC  587 
ISSUED  MASTER(C03l365)(THATS  THE  WAY    IT  GOES???) 
UNISSUED 

ISSUED   MASTER(C03l366) (TIS   AUTUMN???)  UNISSUED 

TS  DO   IT(c03l367-2)0K  6474 

TS  DO  IT(c03l367-4)0K  6474,  coc  587 

NEW  YORK     OCT.  2;  l94i 
PRICEXXIV   PAGANINl(C03l390)    CO   364 1  I ,    PAE  R2830, 

COC  487 

GOT  IT  bad(co3i39i )co  3642 1 ,  COC  494 
•  OLD  FLAME(C03l 392 )C0  36754 
-AR I  NET  ALA   K I NG ( C03 I  393—2 )      OK  6544 
i  HERE ( CO  3  1 402)         CO  364||,  COC  487 

)TE:  MASTERS    (C03I394)    THRU    (C03l40l)   ARE   NOT  GOODMAN 
NEW  YORK     OCT.  8,    1 94 1 


ADY  LADY  B I RD ( C03 I  426 )  OK  6544,  PAE  R2843,  COC  566 
XTET  NEW  YORK     OCT.  28,    1 94 1 


I  HAD  Y0U(C03|609)  OK  6486,  PAE  R2838,  COC  532 


L I  ME HOUSE  BLUES (C03l6l0)  OK  6486,  PAE  R2838,  COC  532 
ORCHESTRA  NEW.  YORK     NOV.    |3,   1 94 1 


SOMEBODY   ELSE    IS   TAKING  MY  PLACE(3|74|)    OK  6497,  C0C539 
SOMEBODY  NOBODY  L0VES(3l742)      OK  6562,   COC  579 
HOW  LONG   HAS  THIS  BEEN  G J I NG   On(3|743)    OK  6544,    COC  566 
THAT  DID    IT  MAR  I E ( 3  I  744)   OK  6497,   COC  539 

NEW  YORK     NOV.  27,    | 94 i 
WINTER  WEA  THER ( 3  I  8  I  I  )      OK  65|6,    COC  552 
EVERYTHING    I      L0VE(3|8|2)    OK  65l6,   COC  552 

NEW  YORK    DEC.    10,    1 94 1 
SOMEBODYS   ROCKIN  MY  DRE AMB OA T ( 3  I  942 )    OK  6534,   COC  558 
LETS  GIVE   LOVE  A    CH A NCE ( 3  I  943 )    OK  6562,    COC  579 
NOT  MlNE(3l944)  CO  36580,  COC  654 

NOT  A   CARE    IN  THE  W0RLD(3|945)  UNISSUED 
YOU  DONT   KNOW  WHAT  LOVE    I S ( 3  I  946 )    OK  6534,    COC  558 
SEPTET  NEW  YORK    DEC    24,   | 94 i 


BLUES    IN  THE  night(3205|)   OK  6533,   PAE  R2845,   COC  572 
WHERE  OR  when( 32052)  OK  6533,  pae  R2845,  coc  572 
ON  THE  SUNNY  SIDE   OF  THE  STREET ( 32053 ) 

CO  366 1 7,  375 14,  PAE  R2858,  COC  665 
ORCHESTRA  NEW  YORK     JAN.    |5,  1942 


JERSEY  BOUNCE (32238-1 )  UNISSUED 

THE  LAMP  OF  MEMORY ( 32239 )      OK  6580,    COC  604 

IF  YOU  BUILD  A   BETTER  MOUSE   TRAP(32240)    CO   365R0,  C0C654 

AT  THE  DARKTOWN  STRUTTERS  BALL(3224|)   CO   36699,   COC  726 

WHEN  THE  ROSES   BLDOM  A GA I N ( 32242-1 )  UNISSUED 

NEW  YORK     JAN.  23,  1942 
JERSEY  BOUNCE( 32238-2)  CO  36588,  OK  6590,  COC  609,  728 
WHEN  THE  ROSES  BLOOM  A G A  I N ( 32242—2 )    OK  6580,   COC  604 
A  ZOOT  suit(323i8)     OK  6606,  COC  6 1 9 
UNISSUED  MASTER(323|9)  UNISSUED 

NEW  YORK     FEB.  5,   1 942 
A  .STRING  OF  PE A RLS ( 32383 )  CO  36588,  OK  6590,  COC  609 

COC  72e 

MY   LITTLE  COUS I N ( 32384 )      OK  6606,   COC   6  I  9 

UNISSUED   VASTER (32385)  UNISSUED 

SEXTET  NEW  YORK    MAR.    1 0,  1942 


WANG  WANG  BLUES( 32593)  CO  36594,  36723,  PAE  R2858, 
COC  6202 

THE  WORLD    IS  WAITING  FOR   SU NR I SE ( 32594 ) ( QUARTE T ) 

CO  36684,  COC  7i9 
THE  WAY   YOU  LOOK  TON  I GHT ( 32595 )   CO  36594 
ORCHESTRA  NEW  YORK    MAR.    |2,    1 942 

BEF0RE(32600)  OK' 6644,  COC  639 

I    THREW  A   KISS    INTO   THE  OCEAN(3260l) 

CO  36590,  OK  6652,  COC  648 
WELL  MEET  AGA  I  N'(  32602  )      OK  6644,    COC  639 
FULL  M00n( 32603)        CO  36590,  OK  6653,  COC  648 
UNISSUED   MASTER(32604)  UNISSUED 

NEW  YORK    MAY   |4,   1 942 
unissued  master(c032793)  unissued 
all  i  need  is  y0u(c032794)  co  366  i  7,  coc  665 
ive  got  a  gal  in  ka lamazoo ( c032 795-1 )  unissued 
take  me(c032796-i  )  (unissued 

(continued  next  month) 
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The  Record  Changer  has  a  Limited  Number  of 

BACK  ISSUES  FOR  SALE 

The  Price  for  these  Excellent  Reference  Volumes  is  35?  Ettc/l 


$3.00  for  any  12  consecutive  issues 
$10.00  for  a  set  minus  the  following  num- 
bers: 

Aug.  1943,  Sept.  1943,  Dec.  1943.  Jan. 
1944.  Feb.  1944 


$15.00  for  a  complete  set. 

There  are  only  three  such  complete  sets 
available. 

First  come  first  served. 


Following  is  a  complete  ind 
Changer  since  its  inception 
contains  lists  of  records  for 
record  values. 


exing  of  the  articles  appearing  in  every  issue  of  the  Record 
in  August  1942.  Every  issue  in  addition  to  the  material  listed 
sale  and  exchange  which  serve  as  an  excellent  guide  to  relative 


August,  1942:  8  Pages 

September,  1942:  8  Pages 

October,  1942:  12  Pages 

a)  Column— Gordon  Gullickson 

November,  1942:  12  Pages 

a)  The  Grading  Problem — John  M.  Phillips 

December,  1942:  12  Pages 

a)  The  Roll  in  Washington 

January,  1943:  8  Pages 

a)  Record  Reviews — Nesuhi  Ertegun 

February,  1943:  36  Pages 

a)  The  Real  Jazz — Nesuhi  Ertegun 

b)  Conscientious  Objection — Eugene  Williams 

c)  Record  Grading — John  Phillips 

d)  New  Orleans  Recollections — R.  J.  Carew 

e)  Jazz  Research — Charles  P.  Rogers 
March:  No  issue  this  month 

April,  1943:  16  Pages 

a)  A  Style  and  A  Memory — Nesuhi  Ertegun 

b)  Plattertudes — Eugene  Williams 

c)  New  Orleans  Recollections — R.  J.  Carew 

d)  Reply  to  Eugene  Williams — William  C.  Love 

e)  Ellington  in  1943 — Tom  Williston 
May,  1943:  24  Pages 

a)  Real  and  Fake — Nesuhi  Ertegun 

b)  New  Orleans  Recollections — R.  J.  Carew 

c)  J.  I.  in  Exile — Eugene  Williams 
June,  1943—20  Pages 

a)  New  Orleans  Recollections — R.  J.  Carew 

b)  J.  I.  in  Exile — Eugene  Williams 

c)  Reply   No.  2   to  Eugene  Williams— W.  C. 
Love 

a)  New  Orleans  Recollections — R  J.  Carew 
July,  1943:  16  Pages 

b)  J.  I.  in  Exile — Eugene  Williams 

c)  Old  Hutch— Tom  Williston 
August.  1943:  24  Pages 

a)  New  Orleans  Recollections — R.  J.  Carew 

b)  New  Orleans  News  Letter — William  Russell 

c)  Everybody  Talks  About  Hot  Record  Values 

d)  J.  I.  in  Exile — Eugene  Williams 

e)  Blow  Hot  Blow  Cold— Charles  Edw.  Smith 

f)  Grandpa's  Spells — Gullickson 
September,  1943:  24  Pages 

a)  New  Orleans  Recollections — R.  J.  Carew 

b)  J.  I.  in  Exile — Eugene  Williams 

c)  Lemme  Take  This  Chorus — Gullickson 
October.  1943:  24  Pages 

a)  New  Orleans  Recollections — R.  J.  Carew 

b)  "Weeping  Willow"  Rag  Time  Two  Step — 
Scott  Joplin 

c)  The  Record  Value  Project 

d)  Lemme  Take  This  Chorus — Gullickson 
November,  1943:  36  Pages 

a)  New  Orleans  Recollections — R.  J.  Carew 

b)  Got  to  Reach  Tenths  to  Play  This  Blues- 
Don  Wilson 

c)  "Cotton  Bolls" — Chas.  Hunter 
December,  1943:  32  Pages 

a)  Jazz  in  Paris — Nesuhi  Ertegun 

b)  New  Orleans  Recollections — R  J.  Carew 

c)  Lemme  Take  This  Chorus — Gullickson 
January,  1944:  32  Pages 

a)  New  Orleans  Recollections — R.  J.  Carew 

b)  Records  Don't  Last  Forever — E.  S.  Stewart 
February.  19J4:  40  Pages 

a)  Esquire  in  Shreds — John  Steimer 

b)  The  Blind  Men  and  the  Elephant— R.  E. 
Stearns 
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c)  Notes  on  Tom  Turpin — William  Russell 

d)  A  Rag-time  Nightmare — Tom  Turpin 

e)  Lemme  Take  This  Chorus — Gullickson 
March,  1944:  40  Pages 

a)  State    of   Jazz    in    San    Francisco — Leslie 
Smith 

b)  Fragment  of  an  Autobiography — Jelly  Roll 
Morton 

c)  The  Esquire  Farce — Jazzbo  Brown 

d)  Lemme  Take  This  Chorus — Gullickson 

April,  1944:  56  Pages 

a)  The  Anthropologist  Looks  at  Jazz — Ernest 
Borneman 

b)  Concerning  the  Elephant — Eugene  Williams 

c)  Records    and    Horse    Trading — Ralph  J. 
Sturges 

d)  Lemme  Take  This  Chorus — Gullickson 
May,  1944:  44  Pages 

a)  Anthropologist  Looks   at   Jazz   II — Ernest 
Borneman 

b)  Jelly  Roll  Morton  Discography — Albert  J. 
McCarthy 

c)  Notes    on    Tom    Delaney — Thurman  and 
Mary  Grove 

d)  Lemme  Take  This  Chorus — Gullickson 

June,  1944:  48  Pages 

a)  Jazz     and     the     Anthropologist  —  Ernest 
Borneman 

b)  In  Defense  of  Esquire's  Defense  of  Jazz — 
Paul  Eduard  Miller 

c)  Lemme  Take  This  Chorus — Gullickson 

July,  1944:  44  Pages 

a)  Jazz    and    the    Anthropologist  IV — Ernest 
Borneman 

b)  London  Blues — Ralph  Gleason 

c)  Quantitative  Analysis  (Records) 

d)  Questions  and  Answers — Ernest  Borneman 

e)  Lemme  Take  This  Chorus — Gullickson 
August,  1944:  52  Pages 

a)  Chicago  Documentary;  Portrait  of  a  Jazz 
Era — Frederic  Ramsey,  Jr. 

b)  The   Roots   of   American   Negro   Music — 
Ernest  Borneman 

c)  Questions  and  Answers — Ernest  Borneman 

d)  Quantitative  Analysis  (Records) 

e)  Paradoxical    New   Orleans — John  McLinn 
Ross 

f)  Brunies  at  the  Trombone — Charles  Wilford 

g)  Lemme  Take  This  Chorus — Gullickson 
September,  1944:  60  Pages 

a)  New  Orleans — Aug.,  1944 — William  Russell 

b)  Chicago  Documentary;  Portrait  of  a  Jazz 
Era — Frederic  Ramsey,  Jr. 

c)  Afro-American  Music — Ernest  Borneman 

d)  Scott  Joplin — Roy  Carew  and  Don  E.  Fowler 

e)  Questions  and  Answers — Ernest  Borneman 

f)  Featherbed  Ball— Ralph  J.  Gleason 

g)  King  Oliver  and  His  Dixie  Syncopaters — 
Eugene  Williams 

h)  Manhattan  Melange — Herman  Rosenberg 

i)  Quantitative  Analysis  (Records) 

j)  Lemme  Take  This  Chorus — Gullickson 

October,  1944:  80  Pages 

a)  The  Zulu's  Ball— Eugene  Williams 

b)  Afro- American  Music.  Chap.  VII  Anthro- 
pologist— Ernest  Borneman 

c)  Ma  Rainey — Sterling  Brown 

d)  Scott    Joplin — Roy    Carew    and    Don  E. 
Fowler 


e)  Chicago  Documentary;  Portrait  of  Jazz  Era 
— Frederic  Ramsey.  Jr. 

f)  Questions  and  Answers — Ernest  Borneman 

g)  Jazz  Critic  Looks  at  Anthropologist — Roger 
Pryor  Dodge 

h)  That  New  Orleans  Tenor — Jeff  Adam 

i)  Nick's  Last  Stand — Graham  Mclnnes 
j)  Jazz  Misrepresented  on  Wax — Bill  Riddle 
k)  Manhattan  Melange — Herman  Rosenberg 
1)  Lemme  Take  This  Chorus — Gullickson 
November,  1944:  52  Pages 

"We  regret  that  the  printing  of  the  reading 
material  scheduled  for  this  issue  of  The  Rec- 
ord Changer  must  be  referred  to  the  Decem- 
ber issue." — Gordon  Gullickson. 

December,  1944:  52  Pages 

a)  The  State  of  Jazz  in  France— R.  H.  Pflug 
Felder,  Jr. 

b)  Spirituals   and   Ring   Shouts.   Chap.  VIII 
Anthropologist — Ernest  Borneman 

c)  Farewell    to    Basin    Street — Sterling  A 
Brown 

d)  Scott    Joplin — Roy    Carew    and    Don  E 
Fowler 

e)  Manhattan  Melange — Herman  Rosenberg 

f)  Jazz  in  Los  Angeles — George  Montgomery 

g)  Lemme  Take  This  Chorus — Gullickson 
January,  1945:  64  Pages 

a)  From  Minstrelry  to  Jazz.  Chap.  IX  Anthro- 
pologist— Ernest  Borneman 

b)  Jelly  Roll  Was  Right— Jazzbo  Brown 

c)  New  Records — Bill  Riddle 

d)  Jazz  in  Washington 

e)  Manhattan  Melange — Herman  Rosenberg 

f)  Jazz  in  Los  Angeles — Geo.  Montgomery 
February,  1945:  52'  Pages 

a)  Esquire,  1945 — Nesuhi  Ertegun 

b)  From  Jazz  to  Swing.  Conclusion  Anthro- 
pologist— Ernest  Borneman 

c)  Questions  and  Answers — Ernest  Bornemar 

d)  Philippine  Philippic — George  Avakian 

e)  Original  Dixieland  Not  1st  Hot  Records— 
W.  C.  Love 

f)  Jazz  in  Los  Angeles — Geo.  Montgomery 

g)  Manhattan  Melange — Herman  Rosenberg 

h)  Lemme  Take  This  Chorus — Gullickson 

March,  1945:  32  Pages 

a)  Excerpt    from     Congressional     Record  — 
George  Avakian 

b)  The  Dance — Basis    of   Jazz — Roger  Pryoi 
Dodge 

c)  Crawl  Out  of  Bed  Winter  is  Over — Rud 
Blesh 

d)  Manhattan  Melange — Herman  Rosenberg, 

e)  Jazz  in  Los  Angeles — Geo.  Montgomery 

f)  Lemme  Take  This  Chorus — Gullickson 
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cy  st.  clair 

(Continued  from  Page  12) 

he  had  always  been  able  to  play  with  New 
Orleans  men  and  he  was  sure  that  New 
Orleans  men  could  play  as  easily  in  an 
Eastern  Shore  group.  What  he  did  stress 
was  something  that  seemed  to  us  sound,  that 
jazz  flourished  most  where  it  was  most 
appreciated. 

"Even  the  Merry  Band  which  was  mainly 
a  concert  band,"  he  told  us,  "was  a  part  of 
the  community.  When  we  played  a  concert 
we  used  well-known  numbers  like  the  Poets 
and  Peasants  Overture,  William  Tell  and 
numbers  like  that.  My  daddy  had  played  in 
that  band  and  so  had  I  and  we  were  known 
as  musicians,  we  had  status.  All  right,  once 
the  concert  was  over  we  usually  would  play 
for  dancing  because  the  folks  wanted  us  to. 
There  was  a  baseball  game ;  we  played  for 
that.  They  had  a  parade  and  we  played  for 
that  too.  Some  of  the  men  in  the  band  were 
young  and  most  of  them  had  ideas  like  I 
did.  We  wanted  to  play  hot,  only  of  course 
we  didn't  call  it  that  in  those  days.  The 
older  men  wanted  to  follow  the  music  ex- 
actly. But  we  had  our  way  in  the  end.  We 
had  a  chance  to  develop  and  that  is  some- 
thing that  so  few  young  men  have  a  chance 
to  do  now.  They  all  want  to  play  like  some- 
one else,  not  like  themselves." 

Cy  went'  on  to  tell  us  about  the  life  there, 
about  the  good  food  at  picnics  where  there 
was  always  a  band  to  play,  about  weddings 
and  other  functions  where  there  was  always 
music.  He  told  us  about  the  man  who  had 
first  given  him  music  lessons,  a  white  man 
named  Kerr.  There  were  no  mixed  bands 
but  colored  bands  always  played  for  the 
college  dances.  What  Cy  seemed  to  be  stress- 
ing was  something  that  I  imagine  'we  all 
feel,  that  with  the  mechanized  age — the 
radio,  the  jukebox  and  even  modern  records 
— we  have  lost  something  which  contributed 
most  to  this  music  we  call  jazz,  proving 
grounds  for  young  musicians  with  ideas  of 
their  own.  And  the  Sho'  was  certainly  that. 
Kenneth  mentioned  the  Jenkins  Orphanage 
in  Charleston,  which  has  also  turned  out  a 
number  of  musicians  who  made  an  imprint 
on  Harlem  jazz.  Cy  said  that  as  a  matter 
of  fact  the  bands  on  the  Sho'  played  a  great 
deal  like  the  Jenkins  boys. 

Moon  spoke  of  seeing  a  Jenkins  traveling 
band  as  late  as  1932  when  living  in  Florida; 
at  any  rate  there  had  been  a  small  band  from 
a  colored  orphanage  in  Charleston  which 
used  to  play  in  the  park  every  year  as  a 
means  of  raising  funds.  He  remembered 
them  clearly,  the  oldest  perhaps  sixteen  and 
the  youngest  hardly  more  than  a  child,  their 
instruments  battered  and  badly  in  need  of  a 
polish,  but  blowing  up  a  real  storm.  It  re- 
mained so  clearly  in  mind  because  by  that 
time  swing  had  become  so  firmly  entrenched 
that  it  was  a  real  and  nostalgic  experience. 
All  else  was  by  radio  and  the  musical  mon- 
sters that  gobbled  up  nickels  in  the  local 
joints,  or  the  traveling  swing  bands  that 
sometimes  paid  us  a  visit. 

By  this  time  Cy  was  getting  restless  and 
looking  at  his  watch  again,  so  regretfully 
we  let  him  go.  Before  he  left  he  told  us 
he  was  anxious  for  the  record  ban  to  be 
lifted. 

"I  don't  get  enough  work,"  he  said.  "I 
still  fool  around  with  pick  up  jobs  when  I 
can,  but  that's  not  enough  to  keep  up  my 
lip.  Every  now  and  then  I  have  to  get  out 
the  old  cornet  and  blow  on  that.  If  you  see 
anyone  who  wants  a  tuba  you  and  Kenneth 
tell  'em  about  me.  I'm  ready  and  rarin'  to 
go." 


We  told  Cy  we  would  and  we  walked  up 
to  the  corner  with  him.  We  went  into  a 
place  on  Seventh  Avenue  to  have  a  sand- 
wich after  he  left  us,  but  it  didn't  taste  very 
good.  The  jukebox  was  playing  nothing  but 
bebop.  No  tubas.  No  banjoes.  Nothing.  The 
More  Tubas  and  Banjoes  in  Jazz  Bands 
Chowder  and  Marching  Society  has  its  work 
cut  out  for  it.  Anybody  wanna  join? 


records  noted 

{Continued  from  Page  18) 

What  he  has  done,  in  part,  is  quite  simple. 
He  hasn't  invented  a  new  scheme  of  things, 
but  he  has,  for  years,  too,  looked  with  an 
unjaundiced  eye  at  music  and  seen  a  little 
something  else.  He  plays  riffs  that  are  older 
than  Bunk  Johnson — but  they  don't  sound 
the  same ;  his  beat  is  familiar  but  he  does 
something  strange  there,  too — he  can  make 
a  rhythm  seem  almost  separate,  so  that  what 
he  does  is  inside  it,  or  outside  it.  He  may 
play  for  a  space  in  nothing  but  smooth 
phrases  and  then  suddenly  jump  on  a  part 
and  repeat  it  with  an  intensity  beyond  de- 
scription. His  left  hand  is  not  constant — it 
wanders  shrewdly  around,  sometimes  playing 
only  a  couple  of  notes,  sometimes  powerfully 
on  the  beat,  usually  increasing  it  in  variety, 
and  occasionally  silent. 

At  any  rate  Monk  is  really  making  use 
of  all  the  unused  space  around  jazz,  and  he 
makes  you  feel  that  there  are  plenty  of  un- 
opened doors. 

As  to  the  record,  "Midnight"  is  a  beautiful 
melody,  played  with  great  feeling  and 
charm.  The  band  is  for  background  only, 
setting  the  stage  for  Monk,  and  the  back- 
ground is  good.  The  trumpet  and  alto  switch 
parts  now  and  then  for  variance  in  sound. 
Dizzy  recorded  this  tune  for  Dial  a  while 
ago,  but  there  isn't  much  comparison. 

"Well  You  Needn't"  is  an  intriguing  num- 
ber, with  Gene  Ramey  on  bass  and  Art 
Blakey  on  drums.  Blakey  deserves  a  column 
of  his  own — he  can  steal  a  record  with  his 
drumming — and  if  I  may  quote  Ike  Quebec, 
"other  drummers  say  'thump' — Art  says 
TOW.'"  (Blue  Note  543) 


Ike  Quebec's  Quintet 

Blue  Harlem 

When  "Blue  Harlem"  by  Ike  Quebec's 
quintet  was  recorded  on  Blue  Note  a  few 
years  ago,  it  came  to  be  a  minor  landmark. 
Certain  records  just  seem  to  take  firm  root 
in  people's  imaginations  as  representative, 
and  "Blue  Harlem"  is  one  of  them. 

It  has  been  unusually  popular  for  a  12- 
inch  disc,  and  its  popularity  will -undoubtedly 
increase  now,  because  it  has  been  re-issued 
on  a  10-inch  two-sided  record,  Blue  Note 
544. 

Something  highly  unusual  has  been  done 
in  the  process :  Ike's  beautiful  solo  and  what 
follows  it  (Ram  Ramirez's  nice,  unspectacu- 
lar piano,  the  groovy  ensemble,  and  out) 
have  been  lifted  from  the  original  12-inch 
to  make  the  second  side  of  the  new  one, 
and  a  second  master  has  been  neatly  cut  to 
fit  the  first  side.  Comes  out  well,  too. 

The  new,  or  first,  side  doesn't  rock  any 
better  than  the  old,  nor  is  it  greatly  different 
in  any  way — except  that  Ram's  trilline  hp- 


hind  Tiny  Grimes'  solo  comes  through  a  little 
better,  and  Ike  sounds  a  little  more  excited. 
I  meant  to  say  that  this  side  ends  with  an 
Ike  chorus,  so  that  the  familiar  one  on  the 
other  side  sounds  like  an  extension. 

King  Cole  Trio 

The  Geek 

This  is  a  neat  performance,  in  Nat' 
changing  style,  a  follow-up  to  "That's 
What,"  and  not  quite  as  good.  He  is  cer- 
tainly trying  something  new,  and  sounds  as 
if  he's  in  the  middle  of  the  stream ;  having 
pretty  well  exhausted  his  previous  groove 
something  else  is  indicated.  Being  the  pre 
he  is  Nat  will  probably  develop  something 
pretty  good. 

It's  hard  to  say  much  about  the  side  af tei 
mentioning  the  nice  guitar  solo,  and  Nat'; 
confident  explorations  of  the  piano.  Foi 
Geek  data,  I  refer  you  to  Tyrone  Power. 

The  reverse,  a  ballad  called  "I've  Onl) 
Myself  To  Blame,"  is  out  of  my  jurisdic 
tion. 

Bacor 


lemME 

{Continued  from  Page  4) 

he  must  give  preference  to  first  class  matte 
and  so  puts  it  aside  and  awaits  a  lighte ! 
load.  This  can  go  on  indefinitely.  This  ma; 
seem  like  a  silly  reason  for  non-delivery  o 
the  magazine  but  it  was  given  as  the  onl; 
logical  explanation  by  both  the  local  post 
master  in  New  York  City  and  the  deput 
commissioner  of  all  of  New  York  po: 
offices. 

What's  to  bp  done  about  this?  The  pos 
master  suggests  that  we  send  a  formal  com 
plaint  to  his  office  listing  the  addresses  of  a 
the  people  who  do  not  receive  the  publicatio 
on  time.  He  will  then  institute  an  invest! 
gation  all  the  way  down  the  line  and  give  u 
a  report.  So,  first  of  all,  I  am  going  to  as 
all  readers  who  find  delivery  of  the  book  t 
be  way  out  •  of  line  of  normal  expectanc 
to  please  drop  us  a  post  card  or  letter  lodg 
ing  a  complaint  which  I  can  turn  over  t 
the  postmaster.  Better  still.  If  everyone  wi 
drop  us  a  postcard  informing  us  of  the  dal 
of  delivery  of  your  copy  of  this  issue  we' 
be  most  obliged.  We'll  certainly  try  to  g< 
some  action  out  of  the  postal  department. 

Several  readers  have  written  requesting 
that  we  mail  them  their  copies  either  v#, 
first  class  or  airmail.  I  really  don't  kno 
how  to  answer  these  requests.  First  of  all 
costs  an  arm  and  a  leg  to  mail  a  publicatic 
thes'e  classes  considering  that  the  wei; 
varies  between  5  and  8  ounces.  You  fellov 
would  have  to  pay  it,  of  course.  Is  it  won 
it  to  you  to  do  that?  My  own  feeling  c 
the  subject  is  that  unless  all  copies  we 
delivered  in  that  way  it  would  give  an  unfa 
bidding  advantage  to  the  fellows  who  spet 
the  extra  postage  money. 

Perhaps  we  have  to  bear  our  cross 
silence  and  continue  to  wince  every  time  vi 
get  a  letter  or  call  from  a  guy  who  hasi 
received  his  copy. 

In  any  case  will  you  please  sit  down  rig 
now  and  write  on  a  postcard  "Dear  Editc 
I  received  my  copy  of  the  May  Reco 
Changer  on  (date)."  Thanks  loads  for  yo 
cooperation.  Maybe  we  can  work  this  o 
together  eventually. 
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THE  RECORD  CHANGE 


HOW  THE  RECORD  CHANGER  WORKS: 


Abbreviations  used  in  the  Classified 
"Wanted"  and  "For  Disposition" 
Sections  are  as  follows: 

Col.  I,  Record  Label: 


At    Aeolian 

AJ    *»x 

AM   ....   American  Music 

Aa    Apex 

Ar    Artiphon 

As    Aich 

Au    Autograph 

A«    Aeolian  Vocation 

Ba    Banner 

BB    Blue  Bird 

Be    Beacon 

Bl    Berliner 

BN    Blue  Note 

BP  ...  Brunswick  Polydor 

Br    Brunswick 

Bt    Beltona 

BS    Black  Swan 

Bu    Buddy 

Bwy    Broadway 

Ca   ,   Cameo- 

Ch    Champion 

CI    Collectors  Item 

CI    Clarion 

Cl|    Clangor 

Cn    Chantal 

Co    Columbia 

Com    Commodore 

Cp    Cagitol 

Cq    Congueror 

Cr    Crown 

CRS.  .Collectors,  Rec.  Shop 

Cs    Crescent 

Cx   Claxtonola 

Di    Deed 

DF  Discopfiiles  Francoises 

DI    Dira 

DI    Dolmetsch 

Do    Oomino 

DP    Decca  Polydor 

Ds    Disc 

Dx    Deluxe 

Ed    Edison 

EB    Edison-Boil 

El    Electron 

En    Emerson 

Ex    Excelsior 

Fo    Fonotipia 

FO    Fonotipia-Odeon 

FRM    Friends  of 

Recorded  Music 

Go    Gennett 

GG    Grey  Gull 

Gl    General 

Gr    Gramophone 

Gt    Gamut 

Hi    Harmony 

He    Homochord 

H|    Harmograph 


Hgl    Hargail 

HMV.  .His   Master's  Voice* 

HoW  Hit  of  the  Week 

HRS    Hot    Record  Society 

Id     Ideal 

Je   Jewell 

Jl   ....   Jail  Information 

JM    Jazz  Man 

Kn    Keynote 

Li    Lincoln 

Lu    Lumen 

Me    Melotone 

Ml    Melba 

Mo     Monarch 

Mp    Masterpiece 

Ms    Master 

MV.  . Musigue  au  Vatican 
MW  . .  Montgomery  Ward 
NMQ  New  Music  Quarterly 

Ns    Nordskog 

Od   Odeon 

OL    Oiseau  Lyre 

Op    Olympia 

Or    Oriole 

Pi    Parlophone 

Pat    Pathe 

Pd    Polydor 

Pe    Perfect 

Pm    Paramount 

Pr    Pro  Musica 

Pu    Puritan 

Ra    Radiodisque 

Re    Regal 

Ro    Romeo 

Ry  Royale 

RZ   Regal-Zonophone 

SA    Solo  Art 

Sal    Salabert 

SoJ    Sonabel 

Sg    Signature 

SI    Silnertone 

St    Sterno 

Su    Sunshine 

Sw    Swing 

Sy    Syrena 

Te    Technichord 

Tfk    Telefunken 

TM  ...  Treasury  of  Music 

Tr    Triangle 

UH  ...  United  Hot  Clubs 

Ul    Ultraphone 

Ve    VeUetone 

Vi    Victor 

ViE    Export  Victor 

Vo    Vocal  ion 

Vr    Variety 

Vs    Varsity 

Vy    Victory 


Column  4  of  the  "For  Disposition"  section  shows 
the  method  by  which  eech  record  is  to  be  dis- 
posed. 

"SAL":  The  record  is  for  sale  at  the  price 
indicated. 

"AUC":  The  record  Is  at  auction.  The  highest 
bid  takes  the  record.  Bid  only  what  the 
record  is  worth  to  you. 


"TRA":  The  record  is  for  trade  only.  If  you 
are  not  familiar  with  the  wants  of  the  ad- 
vertises send  for  his  want  list.  If  you  have 
certain  records  in  which  he  may  be  in- 
terested, mention  these  In  your  letter. 
The  extreme  right  column  in  both  the  "Wanted" 
and  "For  Disposition"  sections  shows  the  first 
four  letters  of  the  advertiser's  name.  His-  ad- 
dress is  shown  below. 


ADVERTISERS  WHOSE  ADDRESSES  ARE  NOT  SHOWN  ELSEWHERE 

ARG:   AMALGAMATED  RECORD   GROUP  P.O.  JACO:    JOSEPH   JORDAN  JACOBS   30  E. 

BOX   34 |    COOPER   STA.    NYC  208  ST.   APT.   4a   NYC  67,  NY 

AVER:   RAY  AVERY   P.O.BOX  665  BIG  JACK :  MARCUS   JACKEL  2697  EUCLID 

BEAR  LAKE,  CALIF.  HTS>  BLVD.  CLEVELAND  HTS,  OHIO. 
BARR:   DOLLY  BARR  26  ELM  ST.   MER  I  DEN  jfTR  |  ;    JERRY  ABRAMS  293  E.  ^5  ST. 

CONNECTICUT  e  KLN  3,  NY 

BERNJ   A.W.   8ERNAL  873 1    HOLLOWAY  JOYR:    JOY  RECORD   SHOP  BOX  5228 

DRIVE  LOS  ANGELES  46,   CALIF.  CLEVELAND  OHIO 

BRYA:   WILLIAM  J  BRYANT  2620  DURANT  JUMP :    JUMP  JORDAN    |C29  LAWTON  ST. 

AVE.   BERKELEY  4,   CAt.lF.  AKRON  2,  OHIO 

CLAR:   CHARLES  CLARK    100   JOHN  ST.  KIDD:  RICHARD   KIDDER  , 

WELLINGTON  OHIO 
COHE:   NORMA N  COHEN  4622  N.  WARNOCK 

ST.   PHI  LA  40,  PA. 


When  it  is  necessary  to  indicate  nationality  of 
the  record,  the  following  letters  appear  after 
the  record  label  abbreviation: 


A    Argentinan 

Au    Australian 

B    Brazilian 

C    Canadian 

E    English 

F    French 


G    German 

I    Italian 

J    Japanese 

M    Mexican 

S    Swiss 

Sd    Swedish 


In  the  "For  Disposition"  section  the  condition 
of  the  record  is  indicated  by  these  abbrevia- 
tions: 

N  (New):  Surface  noise  equal  to  an  unplayed 
record;  no  visible  or  audible  wear  percep- 
tible: original  finish  Intact. 
E  (Excellent) :  Surface  noise  low,  smooth,  uni- 
form. Not  irregular  or  crackling.  Easily  dis- 
regarded In  listening.  No  perceptible  distor- 
tion. 

V  (Very  Good) :  Surface  noise  somewhat 
more  prominent;  light  foreign  noises,  but 
•  light  distortion,  if  any;  noises  not  seriously 
distracting. 

G  (Good):  A  moderate  amount  of  surface 
noise:  background  may  be  somewhat  Irregu- 
lar and  crackling;  some  foreign  noises,  and 
a  little  distortion;  on  the  whole,  reasonably 
satisfactory  listening  without  undue  distrac- 
tion of  attention.  Foreign  noises  definitely 
lets  prominent  than  the  music. 
F-(Falr):  Foreign  noises,  taken  together,  are 
•bout  as  prominent  as  the  music,  and  there 
la  considerable  distraction  of  attention,  and 
listening  requires  some  effort  and  concentra- 
tion; nevertheless,  under  these  conditions, 
listening  should  be  fairly  satisfactory. 
P  (Poor) :  Foreign  noises,  collectively,  are 
louder  thart  the  recorded  music:  continuous 
concentration  is  required,  and  there  Is  little 
satisfaction  )n  listening. 


COOK:   WILLIAM  COOKE  663  EAGLE  AVE. 

BRONX  55,  N.Y. 
CRAW:   HARRY  CRAWFORD    |5  CHESTER- 
WOOD  AVE.   MT  VERNON,    N.Y . 
DAVI:      C.H.   DAVIS    |20  FOREST  DR. 

ORCHARD   PARK  N.Y. 
DUNC:   RONALD  DUNCAN  2|2  S.  BOND 

DALLAS  TEXAS 
DUNN:   CHARLES  A  DUNNING  3l2  NORTH 

FIELD   PL.   BALTIMORE  MD 
DVOS:  AARON  DVOSKIN    1 774  TOWNSEND 

AVE  j   BRONX  53,  N.Y 
DWEN:    GEORGE  DWENGER  2  EDGEMONT 

RD.   MONTCLA I R ,  N.J. 
GARW:   BILL   GARWOOD  467  W.  ALEXAN- 
DRINE  APT.    10,   DETROIT    I ,  MICH. 
GLOB  :   GLOBE  AGENCIES     55  W.  42  ST. 

N.Y.    18,  N.Y. 
GRAF:    JUNE   GRAF,   5l9  WIMBLEDON  DR. 

B I RM INGHAM  MICH, 
HARR:    J.G.    HARRISON   P.O.    BOX  Il8 

HUNTINGTON  WEST  VA 
HENM:   WILLIAM  R.    HENNIG  724 

SHADELAND  AVE.   DREXEL  HILL,  PA. 
HIRS:    E.    HIRSCHMANN    1 00  DUNCAN 

AVE.    JERSEY  CITY,  N,.J.. 
HITCi   ER.'C  HITCHCOCK  56  GLOUCESTER 

AVE.    SLOUGH   ,    BUCKS.,  ENGLAND 
HOFF:  RUDOLPH  HOFFART  770  E  203 

PL.   EUCLID,    19,  OHIO 
IVEY:   HENRY  F.    IVEY  96  RIVERSIDE 

AVE.   NEWARK  4,  N.J. 


MEET  I  NG 

HOUSE  AND   DALE  RD6.  MEADOWBROOK, 
PA. 

KILR:   N.A.    KILROY   3505  MEISMER  ST. 

LOS  ANGELES  33,  CALIF. 
LANE:    KENNETH   LANE  62|Jr  83«  SOUTH 

DETROIT  ST.  LOS  ANGELES  36,  CALIF, 
LITT:   ERNEST  R.   LITTLE   JR.   94 | | 

65RD   FOREST  HILLS  N.Y. 
MAINt   MAIN  STEM  RECORD   SHOP  1693 

BROADWAY,  NYC 
MANG :  FRED  MANGELSDORF  959  N. 

|4ST.   MILWAUKEE   3,  WISC 
MARC:   CY  MARCUS  C&L  MUSIC  CO. 

1664  EAST    |4  ST.  E  KLN,  N.Y. 
MERK :  ED  MERKLER  428  E   8 1  ST. 

APT  4D,  NYC 
MORS:   ROY  MORSTF   203  WEST  35 

ST.   NORFOLK  8,  VA. 
MOUL:  WILLIAM  MOULTON  6  whitney 

RD.   MEDFORD  MASS . 
ORLAS   JAMES   ORLANDO,  DICKFPSON 

RUN,  PA. 
PARK:   S.R.   FARKER  4  SUNSET  CT. 

AMHERST,  MASS. 
PARR:  SID  PARRY  574  w.   |76  ST. 

NYC   33,  NY 
PAGE:   MRS  L.V.   PAGE    1-2  I  BISKNELL 

ST.   CCEAN  PARK,  CALIF. 
PHIL:  W.L.PH ILL  IPS  |26  w.  1ST. 

AVE.    KANNAPOL I S ,  N.C. 
PIKE:   FRED   PIKE    |4  HOLLYWOOD 

CT.   ROCKVILLE   CENTER,  N.Y. 
POLL:   STEVEN   J.   POLLACK  3924 
48   ST.    LIC  4,  N.Y. 
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QUINl  W.W.  QUINN  4406  AVE  J 

GALVESTON  TEXAS 
RAMP:   RAMPART  RECORDS  P.O.BOX 

276  GRAND   CENTRAL  STA.,  NYC 
ROSE  t  BORIS  ROSE  2||    E.  |5ST. 

NYC 

ROSH:   H.B.   POSENBLATT  506  E. 

I  76   ST.   BRONX   57,  NY 
SCHO:   HARRY   SCHUSTER    I  779  FULTON 

AVE.   BRONX   57,  NY 
SHAW:  ROBERT   J.   SHAW  2247  SOUTH 

DELAWARE  CT.   TULSA  4,   OKLA . 
SHELS   OSWALD  m/  SHELLUM    I  722  N. 

20  ST.   SUPERIOR  WISC. 
STAM:  BILL  STAMM  2263  MORRISON 

AVE.   UNION  N.J. 
STEFj  BERT  STEFTEY  2454  TORRANCE 

BLVD.   TORRANCE,  CALIF. 
STIL:  ARNOLD  B.   STILLWELL    1 8 

THROOP  AVE.  NEW  BRUNSWICK,  N.J 
SNOW:    JOE   SNOW    1945  CALVERT  ST. 

N.W.   WASH  D.C. 
SNYD:   NOLAN  SNYDER    I  1 94  DELTA  RD. 

SPRINGFIELD    I,  OHIO. 
STUR:   RALPH   J.    STURGES    1  3  I  WASHLNG 

TON   ST.    HARTFORD   6,  CONN. 
TERR :  EZRA  TERRY  DORSET  VT. 
WANG:    IRV  WANGROW  2533  BUENA  VISTA 
WEND:   ROY   L.   WENDELL  ENGINE  4  MFD 

RIVERSIDE  AVE.   MEDFORD  55,  MflSS. 
WHIT:   LEON  WHITLEY  48|5  COLES 

MANOR,   DALLAS  4,  TEXAS. 
WILL:   A.J.   WILLIAMS  257  JEFFERSON 

ST.    YOUNGSTOWN,  OHIO 
WOOD:   JAMES  H.  WOOD   3l |5  AVE.  Q, 

GALVESTON  TEXAS. 
WOOR:   ROBERT  WOODS  P.O.   BOX  34 

GUERNEV I LLE ,  CALIF. 
ZAWA:   STEVE   ZAWACKI    13400  FENELON 

AVE.   DETROIT    I 2?  MICH. 
KIRS:    ARNOLD    KIRSCH  %  SYM- 
PHONY  MUSIC    SHOP  54  GAINSBORO 
ST.   BOSTON    |5,  MASS. 


MOLDY  FIGS  ATTENTION 

CELEBRATE  YOUR  NEW  NOONE  W I TH  A 

NEW  NECKTIE 

SEND   IN  SIX  OF  YOUR  TIRED  NECKTIES 
WITH  $   1.00  AND  RECEIVE  AT  ONCE  SIX 
OTHERS  NEWLY  CLEANED. 


THE  PORTLAND 

Record  Collectors'  Club 

Proudly  Presents 
Its  Annual  Edition  of 

"GOOD    DIGGIN' " 

Containing  approximately  sixty  pages 
(Record  Changer  size)  of  previously  un- 
published articles  about  jazz  and  the 
men  who  made  it  by  the  following  well 
known  writers  and  critics:  Ralph  Ven- 
ables,  Will  Roy  Hearne,  Oliver  W. 
Johnson,  Monte  Ballou,  Howard  E.  Penny,. 
A.  F.  Niemoeller,  Stan  Pintarich,  Alan 
Dare,  Ladislav  Malinsky,  Cecile  and  Joe 
Madison,  and  many  others. 
Discographies  and  Record  Listings  of 
Mug.gsy  Spanier,  Boyd  Senter,  Ray 
Noble,  Saint  Louis  Blues  and  others. 
This  book  is  being  printed  in  a  very 
limited  edition.  So  if  you  want  a  copy 
you'd  better  act  quickly. 
The  cover  design,  an  original  painting 
of  Louis  Armstrong  by  artist  John  Till- 
son  is  well  worth  the  price  of  the  book. 
Many  previously  unpublished  pictures  of 
jazz  musicians  are  also  to  be  found. 
Reserve  your  copy  now.  It  will  be  off 
the  press  on  or  about  May  I,  1948.  The 
price  is  only  One  Dollar  per  copy.  To 
be  certain  of  obtaining  yours,  send  a 
Dollar  at  once  to: 

PORTLAND  RECORD  COLLECTORS' 
CLUB 

c/o  HOWARD  E.  PENNY,  Secretary 
104  North  Killingsworth  Street 
Portland  I  I ,  Oregon 


collectors 
pfaadJL  JWbL 

that  the  collectors' 
advertising  deadline 

is  still  the 
tenth  of  the  month 


ads  received  by  that  date 
will  appear  in  the  issue  on 
sale  one  month  later. 


YERBA-£UENA 

JAu&ic  -Shop 

5721  GROVE  STREET 
OAKLAND  9  CALIF. 

 ^nnouncei  iti  ^Appointment 

as  Distributor  for  the 

FRISCO  JAZZ  BAND 
RECORDS 

Latest  Release — 

AIN'T  GONNA  GIVE  NOBODY  NONE 
OF  MY  JELLY  ROLL 

MAMIE'S  BLUES        Pacific  639 

Other  Frisco  Jazz  Band  Releases,  all  on  the 
Pacific  label.  Price  each,  89c. 

606  Red  Wing/ At  the  Jazz  Band  Ball 

6 1  I  Fidgety    Feet/You've    Gotta    See  Mama 
Every  Night 

614  Pacific  Blues/When  the  Saints  So  March- 

ing In 

615  Dippermouth/Sensation 

616  Jazz  Me  Blues/Huggin'  and  Chalkin' 

620  Copenhagen/A  Good  Man  Is  Hard  to  Find 
63 1  George  Washington/Gettin'  My  Boots 

The  Yerba  Buena 
Music  Shop 

is  also  Distributor  for 

CIRCLE  RECORDS 

on  the  West  Coast 

ALBUM  S-9,  BILL  DAVISON  SHOW- 
CASE, $3.93 

Why  Was  I  Born,  Funny  That  Way,  Yester- 
days, Just  a  Gigolo,  Ghost  of  a  Chance,  When 
Your  Lover  Has  Gone 

ALBUM  S-8,  THE  RAGTIME  BAND. 
$3.93 

Tony  Parenti,  clarinet;  Wild  Bill  Davison,  cornet; 
Jimmy  Archey,  trombone;  Ralph  Sutton,  piano 
Dann.y  Barker,  banjo;  Cy  St.  Clair,  tuba. 

ALBUM  S-7,  THIS  IS  JAZZ,  VOL.  I, 
$3.93 

Eccentric  Rag,  Sensation,  Tishomingo  Blues,  Bic 
Butter  and  Egg  Man,  Hotter  Than  That,  Baby 
Won't  You  Please  Come  Home 
Dealers  may  obtain  any  of  the  above  at  tradf 
discounts.  ■ 

FOUR    LEAF   CLOVER/WILD  MAN 
BLUES 

Alexander's  Jazz  Band.  Trilon  220,  79c. 
Bob    Scobey,    trumpet;    Jack    Crook,  clarinet 
Jack   Buck,   trombone;  Wally   Rose,   piano;  Bil 
Dart,  drums;  Squire  Girsback,  bass. 

Send  for  our  complete  list  of  currently  availabli 
jazz  records.  MAIL  ORDERS  WELCOMED 
Careful  packing  guaranteed.  All  orders  fille< 
or  acknowledged  promptly. 


WE  PAY  POSTAGE. . .APDED  CHARGE  FOR  COD 

NATIONAL  TIE  TRADERS 
DEPT.  A     37-39  89ST. 
JACKSON   HEIGHTS,  N.Y.C. 


INTERNATIONAL 
JAZZ  COLLECTORS' 
DIRECTORY 

To  Be  Published 
ABOUT  JULY  1 

Will  list  the  names,  addresses  and  interests  of 
hundreds  of  collectors  throughout  the  world, 
affording  them  recognition  as  genuine  collectors 
and  allowing  them  to  make  direct  contact  with 
other  collectors  in  the  next  street  or  across  the 
ocean. 

HAVE  YOUR  NAME  LISTED  FREE 

'    Don't   delay.    Write   for  questionnaire   to  be 
filled  out  by  you  so  your  name  may  be  included. 

Home  Address: 
P.  O.  BOX  4, 
MALVERN,  WORCESTERSHIRE 
ENGLAND 

Belgian  Representative: 
C.  de  RADZITZKY 
38  Avenue  Des  Klauwaerts 
Bruxelles,  Belgique 

Australian  Representative: 
JAZZ  NOTES 
Box  1482L,  G.P.O. 
Adelaide,  South  Australia 

Holland  Representative: 
B.  STOPPELMAN 
10  Spinhuissteeg 
Amsterdam  C,  Holland 

American  Representative: 

HOLLYWOOD  PREMIUM 
RECORD  GUIDE 

Post  Office  Box  2829R 
Hollywood  28,  Calif. 


NOTE 


AUCTION— SEND  FOR  LIST— AUCTION 

25c  MIN.  BID 

1500  POPULAR  RECORDS  5  TO  25  YEARS  OLD 
MANY   COLLECTORS'    ITEMS— SOME  NEW 

L  D.  SEER 

1017  N.  Prospect  Colorado  Springs,  Colo. 


25,000  RECORDS 

NEW   A  MO   USED,    COLLECTORS  ITEMS 
IN   JAZZ,   BE-BOP,    HILLBILLY  AND 
CLASSICAL.    SEND  WANT  LISTS. 
PRICES  35^  &  UP.   MINIMUM  SALE 
2. 50.   SENT  C.O.D.    NO  PKG  CHGE. 
BOY  WONDER  RECORDS 
762  VERNON  ROAD 
BEX  LEY,  OHIO 


WANTED 
BB   I04I5-ETHEL  WATERS 

BREAD  &  GRAVY 

PUSH  OUT 
M.W.  STEARNS,  5l2  WYCK0FF 
ROAD,      ITHICA,  N.Y. 


All  persons  using  the  medium  of  the  Record 
Changer  in  the  buying,  selling  or  trading  of  phono- 
graph records,  do  so  subject  to  these  Rules  and 
Regulations : 

1.  A  collector  or  person  who  solicits  and  receives 
advance  remittance  for  a  record  must  send  the  rec- 
ord within  a  period  of  four  weeks. 

2.  A  collector  or  person  who  orders  and  receives 
a  record  prepaid  must  pay  for  it  within  a  period  of 
four  weeks. 

j.  A  collector  or  person  who  obtains  a  record  in 
trade  must  fulfill  his  end  of  the  trade  within  a 
period  of  four  weeks. 

4.  A  collector  or  person  who  requests  that  a 
record  be  shipped  C.O.D.  must  accept  the  shipment 
unless  the  shipment  is  damaged  in  transit.  (A  bid 


on  an  auction  or  an  order  from  a  sale  which  states 
that  records  will  be  shipped  C.O.D.  unless  otherwise 
instructed,  is  considered  a  request  for  C.O.D.  ship- 
ment. ) 

The  name  of  the  person  or  collector  who  violates 
the  above  rules  will  be  printed  in  the  Record 
Changer  upon  the  first  violation,  and  the  violation 
will  be  described.  (Exception:  where  breakage  or 
over-grading  is  concerned,  the  record  is  to  be  re- 
turned promptly  to  the  snipper.  If  the  parties  in- 
volved do  not  arrive  at  a  settlement,  the  matter  is 
to  be  referred  to  the  American  Record  Collectors 
Board.) 

*        *  * 

When  infractions  of  these  rules  occur,  contact 
Jacob  S.  Schneider,  Legal  Dept.,  The  Record 
Changer,   128  West  66th  St.,  New  York    N  V 


CLOSING  DATE  FOR  BIDS 
On  all  Records  advertised 
for  auction  in  this  issue  will 
be     MAY     20,  1948 
UNLESS  OTHERWISE  STATED 


In  Los  Angeles  .  .  .  It's  the 

RECORD  SHACK 

"For  Jazz,  Swing,  and  Popular 
Records  Also  Vinylite  Jazz  Reissues' 
ARizona  92681 


11800  Wilshirt  Blvd., 
Los  Angeles  25,  Calif. 


Send  Check  or  Money  Order  to 

The   UJELT0HE  Comp  any 

Dept.  R— 2  95  Summit  Avenue,  Summit,  N.  J. 


l/cut  CohCenience 

The  Record  Changer 

125  La  Salle  Street,  New  York  City  27,  N.  Y. 
Please  enter  my  subscription  to  your  magazine  for 

□  I  year;  □  2  years;  □  3  years, 
my  remittance  is  enclosed 


United  States 

1  year. . 

$3.00; 

2 

years.  . 

$5.50;  3 

years.  . 

.  $7.50 

Canada 

1  year.  . 

.$3.25; 

2 

years.  . 

.  $6.00;  3 

years. . 

$8.25 

Foreign 

1  year. . 

$3.50; 

2 

years.  . 

.  $6.50;  3 

years.  . 

.  $9.00 

Name  

Address.. 


27 


FOR  DISPOSITION 


First  four  letters  of  collector's  name 
6    ifor  address.  see  page  25  


PRICE    !F   FOR  SALE 

trace;  minimum  bl 


VALUE    IF  FOR 
I F  FOR  AUCTION 


method  of  disposition:  "sal", 
for  sale  at  price  indicated; 

tra",for  trade  i  "auc",  at 
auction. Closing  date  for  bids, 
see  page  6.    *t-a"  tor  trade 
auction;  "t-s"  for  trade 
or  sale;  "sta"  for  sale, trade 
or  auction.  


condition  of  record:  n—new 
E-excellent;  v-very  good 
G-good;  F— fair;  p-poqr. 


[CATALOG   NUMBER  OF  RECORD 


lLABEL   OF  RECORD. 


SIDNEY  BECET  CONTINUED 
NEW  ORLEANS   FEETWARMERS  SET 

COMPLETE   BRAND   NEW  SET   OF    |5  HMV    N  SAL$25.00COHE 

EGYPTIAN  FANTASy/sLIPPIN  SL     VI    2~337  E   AUC    AVER 

IM  COMIN  Va/gA    CABIN  VI    27904  E   AUC    AVER 

I  OCLOCK  JUMP/BLUES  IN  THIROSVI  27204g/vSAL  .50  DUNC 
SLEEPY  TIME  OOWN/jELLY  ROLL  VI  27447  E  SAL  1.00  DUNC 
PIP  UP  JO  I  nt/laugh  IN  RHYTHM  VI  2.7663V/ESAL  .50  DUNC 
MOOCHE/BL    IN  AIR  VI20I5I0  V+SAL      .75  DUNC 

SAT   NIGHT  BL/BECHET   STEADER      BN       502   N  SAL    1.00  SCHU 
SIX  BE IDERBECKE 


  MERK 

05  CRAW 
  WEND 

VO     2856E/V+SAL  .750UNC 


ALABAMA  J0E(EDITH  WILSON  VOC ) 
MUSCLE   SHOALS  BL/HOW  COME  U        CO    14027  N  SAL  — 

ALABAMA  RED  PEPPERS  (NICHOLS  MOLE) 
IlCFKTRIC/GOOD  A»»N  HARD   FIND     MF        lOl    N  SAL  I 

AL  ALBERST  ORCh/sROADWAY  BCASTERS 
BEAUTIFUL  GIRL/SEVENTH  HEAVEN   CA      9241    G   AUC  — 

TEXAS  ALEXANDER 
EASY  RIDER  BL/jUSTICE  BL 
CORN  BREAD  BL/lONG   LONE  DAY 

LOUIS  ARMSTRONG 
NOONE  ELSE/BEAU   KOO  JACK 
ST  LOUIS  BL/BASIN  ST 
ST  LOUIS  BL/SFTER   U  GONE 
WANT   LITTLE   QIRl/bL  YESTERDAY 
I    GOT  RHYTHM/LORD   U  MADE 
CONFESS  I N/sONG  ISLANDS 
BASIN  ST  BL/AFTER   U  GONE 
SHINE/l    COULD   BE  WITH  U 
RHYTHM  MAN/8L   TURNING  GRAY 
SNOWBALL/SWING   U  CATS 
ON   SUNNY   SIDE/ONCE  WHILE 
LEAP  FROG/lUSED   LOVE  U 
DIPPERMOUTH/lF   WE   NEVER  MEET 
HEAH  ME   TALKIN/SAVE    IT  MAMA 
TO  U  SWEETHEART  ALOHa/cOCOA NU 
U  RASCAL  U/SLEEPY  TIME 
HIGH  SOCIETY/GOT  RIGHT 
MESS   AROUND/GONNA  GITCHA 

FRED  ASTA IRE  (RAY  NOBLE 
CHANGE   PARTNERS/USED   TO  BE 

ASTA I  RE  ( J .GREEN) 
LET   YOURSELF  GO/FACE  MUSIC 

top  hat/lovely  DAY 

ROY  ATWELL 
AWFUL   THING/SOME   LITTLE  BUG 

GENE  AUSTIN 
JEANNtNE/THEN   CAME  DAWN 
SAVE   YOUR   SORROW/) BURR ) 

GENE  AU TRY 
BACK    IN   SADDLE  AGAIN(THEME) 

GENE  AUSTIN 

MUDDY  WATER/MY    IDEA   OF  VI    20569  E   AUC  — 

LOVIE  AUSTIN(DODDS  LADNlER) 
IN  VALLEY/MERRYMAKERS   TWINE       AM  4   N   SAL  I. 

AVON  COMEDY  FOUR/MARION  HARRIS 
GOLDEN  WEST/a I  NT  GOT   NOBODY        VI    I  8 1  33  G  AUC  — 

MILDRED  BAILEY 
BARRELHOUSE   MUSIc/u  OONT   KNOW   PAE   2692   N   SAL  I. 
ARKANSAS  Bl/sT   LOUIS  BL  PAE   2685  N   SAL  I. 

ELSIE  BAKER/BAKER  f.  KL  I  NE 
IN   AFTERGLOW/OROWSY  BABY  VI    45200  V   AUC  — 

PHIL  BAKER/BOB  HAR ING  


FEEL  IN  NO  PAIN/RHYTHM  KING  PAE  7600  N  AUC 
LOUISIANa/maRGIE  PAE   2833  N  SAL 

BACK  YARO/SUNSH I NE(wKI TEMAN)   VI    2|240  N  AUC 

BUNY  BERIGAN 
MAHOGANY  HALL   STOMP/CHOP  I NS   GV I    25622   E  AUC 

BEN  BERN  IE 

LOOS  IN   SUSAN/CALLIN  ME  HOME     BR      327l    V  AUC 

DON  BE 5 TOR 
S0B8IN  BL/( TENNESSEE  TEN) 
WOLVERINE  BL/(VIRGINIANS) 

BIG  JOE 
WHAT  WILL    I    DO/REDS  TWIN 
I    WONT  BE/BOOTIN  GROUNDHOG 

AL  BOWLLY 
SWEET   STRAI-GER/l    CAN  DREAM 

ANY  BOY 


OK 

851  1 

E 

SAL 

.75 

DUNC 

VO 

3085E/V+SAL  1 .00 

WOOD 

VO 

30CSV+/ESALI.00 

WOOO 

OX 

41350 

E 

AUV 

WOOD 

sw 

223 

N 

AUC 

AVER 

PAE 

1207 

N 

SAL 

1.05 

HENN 

PAE 

909 

N 

SAL 

1  .05 

HENN 

PAE 

2250 

N 

SAL 

1.00 

HENN 

PAE 

1  100 

N 

SAL 

1.05 

HENN 

PAE 

1494 

N 

SAL 

1.05 

HENN 

BB 

10225 

N 

SAL 

.70 

HENN 

OE 

1560 

N 

SAL 

.85 

HENN 

DE 

4106 

N 

SAL 

.85 

HENN 

DE 

906 

N 

SAL 

.85 

HENN 

DE 

2405 

N 

SAL 

.85 

HENN 

roE 

914 

N 

SAL 

.85 

HENN 

DE 

4I40E/NSAL 

.75 

HENN 

BB 

6771 

N 

AUC 

PIKE 

HJCA   

N 

SAL 

2,00 

ROSE 

. 

BR 

8189 

E 

AUC 

PARR 

BR 

7608 

E 

SAL 

.50 

DUNC 

BR 

7487 

E 

SAL 

.50 

DUNC 

CO 

1926 

V 

AUC 

MANG 

VI 

21564 

V 

AUC 

TERR 

VI 

19857 

V 

AUC 

TERR 

OK 

5080 

E 

AUC 

MANG 

LITTLE  BOY   BL/lNDIANA  MOON  CA        398  G  AUC  — 

CHARLIE  BARNET 

JUMP   SESSION/SWING  ST  STRUT       BB    10 1 72   N   SAL  I 

GOOD  FOR  NOTHING  JOE/CHARLESTONBB I  1937  E  AUC  — 
HAUNTED   TOWN/GOOD  FOR   NOTH ( HORNE )BB  30O823NAUC — 

STROLL  I n/s  I TT I N  HOME   WA I T I N       DE    18585  E   AUC  — 

CHEROKEE/ALL   NIGHT  RECORD  MAN  88    10373  E   AUC  — 


COUNTS    IDEA/PUKES  IDEA 

COUNT  RASIE 
DOWN  DOWN  DOWn/u  BET  ME 
MOTEN   SWING/EVEN  IN 
BLOB   TOP/GONE  WHAT  WIND 
KING  JOE    (PAUL  ROBESON) 
920  SPECIAL/GOIN  CHI  BL 

NORA  BAYES 
patches/without  U 

SNAP  FINGERS/WHY  WORRY 

SIDNEY  BECHET 
THE  M00CHE/8L    IN  AIR 


B6  10453  E   AUC  — 

OK  6221    N  SAL  I 

OK  5732   N  SAL  I 

OK  5629  E   SAL  I 

OK  6475  N  SAL  I 

OK  6244  E  AUC  - 

CO  292IF/GAUC  - 

CO  3360F/CAUC  - 


10  HENN 
10  HENN 


00  SCHU 

  ROSH 

  SHAW 

  BARR 

  BARR 

  BARR 

00  SCHU 
00  SCHU 
00  SCHU 
00  SCKU 
  COOK 

  TERR 

  TERR 


V  I 


Vl20l5l0  E   SAL    1.00  GARW 


19130  E  T-A 
VI    19140  E  T-A 

BB  8864  N  AUC 
BB  7065E/VAUC 

BB      7332  V  AUC 


  SHAW 

. 10  HENN 
  JUMP 


SHEL 
SHEL 


CHURCH   ST  BL/HOUSE   RAID   BL       BB  6858  E  SAL 

TOO  LATE   BL/EVIL  BL                      BB  T075  V+SAL 

WILL  BRADLEY 

JINGLE   BELLS  BOOG/CRYIN  BOOG  BE  "'0I3E/VAUC 

BREAK   TO  ME/THIS  LITTLE    ICKIECO  35922v/EAUC 

ACE  BRIGODE/EOLIRNE  AND  ELLIS 

IF  U   KNEW   SUZIE/YES   SIR   THATSCO  39^v/EAUC 

BROADWAY  BROADCASTERS/LUMBERJACKS 

MARIE/lM  LOOKINFOR   TULIPS          CA  8365  V  AUC 
LOTS  A  MAMA/(LANIN) 
BLUE   GRASS  BL/(ART  LANG) 
RED  ROB IN/(HAR I NG ) 

CLEO  BROWN 

MY   GALMEZZANII-iE/FIRST  OEGREE  OE  846  E  AUC 

COMES  COOKIE/TAKE   SOUTH              DE  409  V-AUV 
LES  BROWN 


SHAW 
SHAW 


.75  DUNC 
.50  DUNC 


SHAW 
BARR 


WEND 


8365 

8228  E+SAL   I .CO  DAV I 

5|8  V   AUC    DVOS 

954  E   AUC    DVOS 


SHAW 
AVER 


6457  N  AUC 
3167  E  AUC 


MARC 
BARR 


MERK 
MERK 


PUSHIN  ALONG/AS  WE  WLK  INTO  OK 
LOVE/wALKIN   SWINGIN  DE 

BUCKTOWN  FIVE 
CHI   BL/eUDOIES  HABITS  GE     54 1 8  N   T-A  - 

BUTTERBEANS  AND  S'lZ  IE  (C.WMS) 
WHEN  MAN  SHIMMIES/MONKEY   MAN   OK     S|47  E  SAL  - 
CONSTRUCTION  GANG/a-Z  BL  OK  8|63n/e+SAL- 

ER5KINE  B'tTTERFIELD 

CRAZY   BL/LOVIN  MAN  DE     8620  E  AUC    MANG 

BOOG  WOOG  8ARCAR0LE/FANT     DAVIS     8|92   N  SAL    1.00  SCHU 

BUSSES  BUZZARDS 
MILENBERG    JOYS/RED  HOT   HENRY  VI    19782   V  AUC    MANG 

B088Y  BYRNE 
STOP  PRETEND ING/SWALLOWS 


3278  E   S6L      .65  BARR 


CALIFORNIA  RAMBLERS 


PEANUT  VENDOR/20  SWEDES  CO     2351    E  AUC 

SIT    IN  CORNER/TEEL  FOLKS  KEN  CO  3994V/EAUC 
CAB  CALLOWAY 


GO  SOUTH/MAMA    I  WANIA 
SKRONTCH/*RE   BREAKING  UP 
CHICKEN  AINT/MAKE  Y0UR6ELF 
FDR   JONES/ANGELS  OIRTY 
CONG0/THERrS  SUNNY 
RUSTLE   OF  SWING/hOXYHOY 
BUGLE   CALL  RAG/mAN  FR  HARLE 
EDDIE  CANTOR 


TERR 
TERR 


HUNGRY  BEAUTIFUL  GIRLS 

FRANK  IE  CARLE 
BARCAROLE/PRELUDE   C   f  MINOR 

ROY  CARLSON/LOU  GOLD 
MAMA   BE   NICE/BABY  WHERE  CAN 

HOAGY  CARM ICHAEL 


P.E 

18490 

E 

AUC 

PARR 

VO 

3788N/EAUC 

MOUL 

VO 

4045 

N 

AUC 

MOUL 

OK 

5847 

N 

AUC 

MOUL 

VO 

4998 

N 

AUC 

MOUL 

VO 

441  l 

N 

AUC 

MOUL 

VO 

4144 

N 

AUC 

MOUL 

PE 

15825 

V 

AUC 

TERR 

CO 

3624 

u 

SAL 

1.00 

DAV  1 

CO 

35573 

E 

AUC 

BARR 

BA 

6423 

G 

AUC 

WEND 

VI 

241  19 

E 

AUC 

ROSH 

ONRAD 

D  1 

2844 

G 

AUC 

WEND 

DE 

77riG/EAUC 

-SHAW 

DREAM  TOWN/wEODING  BELLS 

f I NG IE  CARPENTER 
TEAM  UP/RHYTHM  DISHES 

EDDIE  CANTOR  WITH  ARNHEI" 
TOO^.OOD   FOR   BABY/PIESMAN  VI    22851    E  AUC 

CASINO  DANCE  ORCH/NATHAN  GLANTZ 
TOM   TOM/ONE   TILL   TWO/  PE    14263  G  AUC 

CELEST I NS  ORIGINAL  TUXEDO  JAZZ  ORCH 
JOSEPH  I NE/HEY   LA   BA  DEL    I  |23   N   SAL    1.05  CRAW 

MARYLAND /MAR  IE   LAVORE  DEL    I  1 25   N  SAL    1.05  CRAW 

CHARLIE  CHAPLIN  GUEST  CONDUCTOR 
SING  A   S«NG/wlTH  U    IN  BOMBAY  BR     2912  V   AUC    ROSH 

CHARLESTON  CHASERS 
YOUR   LUCKY/LOVING  U                       CO     2309  N  SAL    1.40  GARW 
SING  U   S I NNERs/c  I NDERELLA  CO     2|33n/e/UC    MANG 

BOB  CHESTER 

MOONLIGHT   BAy/tANNING  DR   J  HIDEBBI|52|E  AUC    BARR 


.  LILLIE  DELK  CHRISTIAN  ( LOU  I S, NOONE ) 
LAST   NIGHT    I    DREAMEd/youR  A      OK     8607  N  T-A 

CHICAGO  FOOTWARMERS 
GO  IN   TO   TOWN/CHI    STOMP  OK     8675  E  AUC 

CLASSICS  OF  JAZZ  SET 


COMPLETE  BRE  SET  OF  |4  FROM  ORIGINAL 
GENNETT-MASTERS  BY  KING  OLIVER,  NORK, 
FRIARS,   WOLVERINES,   BIX,   ETC. BRE    N  SALj2l 

CLEVELANDERS/LO'l  GOLD 
COOKIN  BREAKFAST/LOVE   A  I  NT       RE     8949  V  AUC  — 

LARRY  CLINTON 
DR  RHYTHM/ALWAYS  VI    25768  E   SAL  I. 

BAINBRIDGE  C  OLBY  f  RPEECH ) 
LOYALTY  CO  8  G   AUC  — 

C0L1IMB  IANS 

SWEET    INDIANA   HOME/LOVABLE   EYBO  362 1      V   AUC  — 
CONNIES   INN  ORCH . 


MOAN  U  MOANERS/ROLL   ON  VI    22698  E  SAL  I 

AL  COOPERS  SAVOY  SULTANS 
JUMP  IN   AT   WOODSIDE/WEO    JUMP     DE     2526v/nAUC  — 
SOPH   JUMP/WISH  IN  CRY  I N  DE     3274  N  AUC  - 

THE   THING/GETTIN    IN  GROOVE       DE      7525e/nAUC  - 

NOEL  COWARD,  GERTRUDE  LAWRENCE 
SCENE    FROM   SHADOW   PLAY    |2"        VI    36 1 9 1    N  AUC  - 
SCENE   PRIVATE   LIVES  |2"        VI    36034  N  AUC  - 

SCENE  FROM  FAMILY  ALBUM  |2" 
SCENE   FROM  RED   PEPPERS  |2 

JESSE  CRAWFORD 


VI  36192  N  AUC 
VI   36193  N  AUC 


VI  2066  3  V  AUC 


DE  2494e/gauc 


TEST 
TEST 
TEST 
TEST 
TEST 
TE6T 
TEST 
TE6T 
TEST 


PROM  I SE  ME /BECAUSE 

B I NG  CROSBY 
ida/el  RANCHO 

WONOER  WHATS  BECOME/OARL I NG  DE  I853IE/GAUC 
AT  YOUR  COMMAND/MANT  HAPPY  BR  88058  N  AUC 
MY   KINDA   LOVE/TILL  WE   MEET        CO      1773  E  AUC 

IDA/ELA   RANCHO   GRANDE  DE     2494  V  AUC 

MOONLIGHT  COCKTAIL/l  DONT  WANTDE  4|84  G  AUC 
EMPTY  SADDl  Es/l?PUNOUP  LULLABYDE  870  E  AUC 
please/love  BLOOM  COE   1802  E  AUC 

MISS.   MUD/TRAUM  PAE   2097  N  AUC 

SPOS IN/LAUGH  IN  MARIONETTE  COE   5520  E  AUC 

CALL  HEART/PENNY  HEAVEN 
PENNY  HEAVEN  |2"(lOUIS) 
DE  2641,  3321,  3309,  3565,  36 14, 
DE  3637,  3887,  3965  ,  4 1 84, 
GEORGE  WHITE   SCANDABSI-2  |2 
SILVER  SAGE 
ROUNDUP  LULLABYE 
DOES  HEART  BEAT   FOR  ME 
HOME   ON  RANGE 
BLUE   HAWA I  I 
MEXICALI  ROSE 

IM  AN  OLD  COWHAND 
AMONG  MY  SOUVENIRS 
WITHOUT  WORD  WA  RN  DE 
PENNIES  HEAVEN/LETS  CALL  OE 
TWILIGHT  TRAIL/TOUCH  DE 
SWEET  LELANl/BL  HAWAII  DE 
NO  lr  IMPORTE  SABER/YOUR  THE  DF 
CAMPTOWN  RACES/COLORES  DE 
BOS  CROSBY  BOBCATS 

ILL  COME  BACK/TAKE  ME  BACK 
CALL  ME  TAXl/l  HEAR  U  TALK 
DEAR   OLO   DONEGAL/yOUR  DEVIL 

jezebel/your  AN  EDUCATED 

BIG   CHIEF  DE  S0T0/CR066PAT C 

anqel/starlit  HOUR 

D I  X | ELAND   BAITO/pEALE  ST 

FRANK  CRUMIT 
UKULELE   LAOY/SWEETIE   TURNED      VI    19701   V  AUC  - 

VERNON  DALHART 
LIGHTNING  EXPRESS/MANY   YRS       DO     3565o/vAUC  - 
IN  BAGGAGE   COACH  AHEAD/l   WILLVI    19627  V  AUC  - 
BEBE/(b|LL'  WEST  RE     9547  G  AUC  - 

WHEN   YOUR  FAR   AWAy/jUST  MELO  BR     3232  V  AUC  - 

D IX  IE  DAISYS 
BEALE  ST  MAMA/PIPE   ORGAN  BL      CA        320  E  AUC  — 
JOE  PAfNitetS 

WHISPERING/BEAT  IN   ON  WASH          DE     3059  E  AUC  — 
BEN  DAVIES 

TO  MARY/STAR   BETHLEHEM  HMV      100  N  AUC  2 

DELTA  RHYTHM  BOYS  ANO  MILDRED  BAILEY 
GA    ON  MIND/lM  AFRAID  MYSELF-  DE 369l    E   AUC  — 

JOHNNY  POODS 
GRAVIER   ST  Bl/RED   ONION  BL        DFS   3168  N   SAL  I 
BLUES  GALORE/29  AND  DEARBORN  DES304C2  N  SAL  I 
WEARY   CITY  BL/BULL  FIDDLE  HMVF2I54  N  SAL  I 

JIMMY  DORSEY 


OE       947  E  AUC  - 

DE    15027  N  SAL  2 

E  AUC  - 

E  AUC  - 

N  SAL  2 

N  SAL  I 

N  SAL  I 

N  SAL  I 

N  SAL  I 

N  SAL  I 

N  SAL  I 

N  SAL  I 

N  SAL  I 
548  V+SAL  I 
947G/VSAL  I 

757  V  SAL  I 

II 75  N  SAL  I 

3965  N  SAL  I 

3644  N  SAL  I 


  WEND 

  DVOS 

.40  GARW 

  COOK 

  COOK 

  COOK 

  LANE 

  LANE 

  LANE 

  LANE 


  SHAW 

  SHAW 

  SHAW 

  TERR 

  TERR 

  TERR 

  WOOD 

  AVER 

  AVER 

  AVER 

  AVER 

,00  SCHU 

  ROSH 

  ROSH 

,50  SCHU 
,50  SCHU 
.50  SCHU 
,50  SCHU 
.50  SCHU 
,50  SCHU 
,50  SCHU 
.50  SCHU 
.50  SCHU 
.00  SCHU 
,00  SCHU 
.00  SCHU 
,00  SCHU 
.00  SCHU 
,00  SCHU 


DE 

3576  N  AUC 

MOUL 

DE 

2207  E  AUC 

MANG 

DE 

4305N/GAUC 

SHAW 

DE 

1713  E  AUC 

SHAW 

DE 

841  E  AUC 

ShAW 

DE 

2978e/nauC 

SHAW 

OE 

479  G  SAL 

1.50 

ZAWA 

TERR 
TERR 
TERR 
TERR 


2918  N  AUC 
2980  E  SAL 


SWAMP  FIRE/R  IGAH'AROLE 
MAJOR  MINOR  STOMP/KEEP 

TOMMY  DORSEY 
MANY   SEND  WANTS 
OH  MORNING/WHATLL    I  DO 
MANY  SEND  WANTS   

ABIN  OREAMs/f,M    I   OREAMING        VI    25620  E  AUC 


VI    25824  E  T- 


50  HENN 
50  HENN 
.50  HENN 

  ROSH 

.75  COOK 

  JOYR 

  WANG 

  DAV  I 

  WOOD 


26 


FOR  DISPOSITION 


TOMMY -Q0RSEY.  CONTINUED 

nola/satan  TAKES  HILIDAY             VI  25570  E  SAL  I 

NIGHT  BUDAPESt/rENZEOVOUS  HON  VI  25264  E  AUC  — 

DO  n  love/moanin  WORN  INS            VI  25692  E  AUC  — 

VA   GOT  ME/THERS  NO   PLACE              VI  26030  E  AUC  — 

INDIAN  SUMMER/LOVER    IS  BL            VI  26390v/EAUC  — 

SOLID  OL  MAN/^O  MILLION  SWEET  VI  276|7g/eAUC  — 
THERE  SO  u/FRIENC   OF  YOURS          VI2016S7  N  AUC  — 

EDDIE  DUCHIN 

OL  HA N  HOSE/DEVIL  ANB   OEA            BR  S|55g/v+SAL 

HEART  8L0NCS  OADDy/mOST   GENTL  BR  8282   V  SAL 

FROli  N0»   ON/GET  OUT   T0»N              BR  8252  E  SAL 

:ilFF  EDWARDS 

FASCINATING  Rhy/|LL  TAKE   HER     PE  Il560v/GAUC  — 

JOAN  EDWARDS 
LAMPLIGHT/SOME   OF  YOUR  S 

SEGER  ELLIS 


00  SCHU 

  COOK 

  COOK 

  COOK 

  COOK 

  COOK 

  COOK 


GOODMAN  CONTINUED 
CLARINETITIS/THATS  A  PLEA 

GOODYS  GOOD  TIMERS 
DIGA  D00/(v 


START ) 
GOTHAM  STOMPERS 


ITY  ME   12073  E 
(BG,  TEA ) 
PE   15083  E 


ALABAMA   home/my  HONEYS 

TEDDY  GRACE  *  BOB  CROSBY 


VR       629  N  AUC 


GIRL  OF  OFEAMS/ILL  THINK  U 
WHEN  SMILING/GOOONIGHT 

EDDIE  ELK  INS 
june  moon/april  showers 

puke  ellington 
sqdoest  tale/someth in  bout 
im  slapping/swing 
high  life/oicty  glide 
jubilee  stomp/take  it  easy 
brown  berries/its  glory 
rhythu  man/uiss.  moan 
solitude/troubled  waters 
perdido/rain  check 
tepee  spades/lazy  rhapsody 
clarinet  lament/drop  me  off 
ECHOS  harlem/showboat  SHUFF 
SARATOGA   SWING/lTS  GLORY 
DELTA  SERENADE/SOLITUDE 
DAYBPEAK  EXPRESS/OEAR   OLD  SO 
JACK  THE  BEAR/MORNING  GLORY 
ITS'  GLORY/SARATOGA  SWING 

ECHOS  harlem/clar  LAMENT 
hot  feet/sloppy  JOE 

CLEMENTINE/5  OCL  DPAG 

m idr i ff/esqu i re/swank 

rose  rio  grande/gypsy  withou 

caravan/azure 

stevedore  seren/la  DOOOY  00 

REKIMSCING   TEMPO  1-2 


KA  I  EIENS  (BENNY  CARTER ) 
B  uSLE   CALL  PAC   WEUP- I ; 
BL    INTERLUDE/lITSHTS  LOW 

1ILLIE  FARMER 


de 

3580 

E 

AUC 



HANG 

CO 

1239 

N 

AUC 

1.25 

PHIL 

cc 

14910 

N 

AUC 

4.25 

PHIL 

CO 

3515 

N 

AUC 



DV0S 

BR 

73|Ce/nt-a 

1.25 

SNYD 

BR 

SI  31 

N 

T-A 

1.25 

SNYD 

BB 

6269 

N 

T-A 

1.25 

SNYD 

OK 

4iCl3 

N 

STA 



STUR 

VI 

22791 

E+STA 



STUR 

CO 

36157 

N 

AUC 



STUR 

HMV 

esio 

N 

AUC 

PARK 

HUV 

9305 

N 

AUC 

PARK 

PAE 

2890 

N 

AUC 



PARK 

PAE 

2876 

N 

AUC 

PARK 

PAE 

2904 

"I 

AUC 

PARK 

BB 

10245 

N 

AUC 

PARK 

24755 

N 

SAL 

•  85 

VI 

24501 

N 

SAL 

.85 

HENN 

VI 

26536 

N 

SAL 

.es 

HENN 

BB 

10245 

r. 

SAL 

.75 

HENN 

BR 

7650 

'. 

SAL 

1.05 

HENN 

HMV 

4865 

N 

6AL 

1.05 

HENN 

VI 

27700 

N 

SAL 

.85 

HENN 

SW 

230 

'. 

A  JC 

AVER 

BR 

8186 

E-AUC 

AVER 

BR 

7997 

E 

AUC 

AVER 

BR 

8174 

E 

AUC 

AVER 

J" 

7546 

E 

T-A 

JER  1 

GRF 

8307 

N 

T-A 

2.00 

JER  1 

VI 

38092 

E 

AUC 

PARR 

) 

HMV 

4698 

N 

SAL 

1.15 

HENN 

1 

4699 

'. 

SAL 

1.15 

HENN 

9B 

7l70v/EAUC 

MANG 

BB 

7687 

E 

A'jC 

MANG 

PHILO  I |5n/vSALI .00  SCHU 
OE     4258  E  AUC  —  M 


LEONARD  6EATHEE. 
LOVE  C0MES/(H   MC   GHEE ) 

TED  FlO  RITO 
RIO  rita/iilly  of  lacuna 

FISK  UNIVERSITY  QUARTET 
TWO  negro  songs/negro  song 
OLD  BL  JOE/REV  UEYERS  |2* 

ELLA  FITZGERALD 
JIM/THIS  LOVE  MINE 
GULF  COAST  Bl/QEEDLE  OE  DUU 
TAKE    IT  FROU   TOP/jUBILEE  SW 

J  C  FLIPPEN 
IS   SHE  HY  GIRL/(  SCRATCH )TOLD 
BABY  FACE/SAC  IE  GREEN 

MA3LE  GARSON  AND  CHORUS 
DIXIE  ( 10)  VI  64637  E  AUC 

GEORGIA  STRUTTERS 
OR  I Q  BLACK  BOTTOM  DANCE/wASNT  HA        3 1  I    V  AUC 

GOLDEN  GATE  ORC- 
SITTIN    IN   CORNER/TELL  ALL  F0LKDPE|4|72   G  AUC 
TIPTOE   THRu/Pa I  NT  I N  CLOUDS         VE    1947     V  AUC 

GENE  GIFFORD 


VI  I644SF/GAUC 

VI  35097  v  AUC 

DE  4007  E  AUC 

DE  3324  V  AUC 

OE  3236  E  SAL 

PE  i2400f/gauc 

PE  12284  V  AUC 


  TERR 

—  TERR 

  HANG 

  MANG 

.75  COOK 

  TERR 

  TERR 


WEND 
WEND 


.twist/nothin  but  bl 
ART  GILLHAM 


VI   25041    N  STA 


U  00NT   CARE/ 1 F    I    HAD   TO  CO     2 1 69  G  AUC 

NATHAN  GALNTZ/l  l/PER  I  AL  DAr.CE  ORCH. 

ONLY  ONE  WAY/lHERE  IS  SONG  BA  6208  V  AUC 
JEAN  GOLDKETTE 


CLEMENT INE 

NAT  G ON NE LA (CARTER, 


JEEPERS  CREEPERS/KID  NAMED 

BENNY  GOODMAN 
HONEYSUCKLE  ROSE/LISA    ( UN  I 
MANY   ON  VI    SEND  WANTS 
BALLAD    IN  Bl/gET  RHY  IN 
GLORY  OF  LOVE/CANT  PULL 

cmanges/russian  LULLA 

FOUNO  NEW  BABY/SWING  TIME 
HITCHED  WAGON/LET  THAT  BE 
WHY  MAKE  ME/CREAMER  IN  ME 
ANGELS   SING/SENT  FOR  U 


VI   20994  G  AUC  — 

KYLE) 

FO  279584N  T-A  2. 

SS    INUS)COE  5 1 NSAL  — 


VI  25081    N  AUC 

VI  25316  N  AUC 

BB  I  1226  N  AUC 

VI  25355  N  AUC 

VI  25708  E  AUC 

VI  25846  E  AUC 
VIC26I70  N  AUC 


JOYF 
DAV 
ROSI- 
ROSI- 
ROSI- 
ROSF 
ROSI- 
ROSI- 
ROSH 


DE 

2935 

N 

AUC 



MOUL 

DE 

2776 

N 

AUC 

MOUL 

DE 

2824 

N 

AUC 



MOUL 

DE 

2763 

N 

AUC 

MOUL 

BR 

6628 

G 

SAL 

.75 

ZAWA 

DE 

3193 

E 

AUC 

BARR 

OK 

4|79 

N 

AUC 

DVOS 

OK 

4|65 

N 

AUC 

OVOS 

OK 

4|80 

N 

»uc 

ovos 

OK 

4l8l 

N 

AUC 

DVOS 

ME 

|2|2| 

E 

AUC 

TERR 

VI 

20023 

E 

T-A 

SHEL 

I    WANNA   WRAP  U  UP 
LITTLE  MAN  WASNT 
50  DUNiHAPPY   BIRTHDAY  TO  LOVE 
50  OUNC   USEO   TO  BE  USED   TO  WAS 
50  DUNC  GLEN  GRAY 

MOMENT    I  LOOKED 
ROCK    ISL  FLAG   ST/uNDER  BLANK 

GREEN  BROTHERS 
KAMEL   LAND/REGA  ORCH 
GRANADA/RAY  MILLER 
BLACKSMITH  RAG/ALL  STAR  TRIO 
IN   OLD   MANILA/REGA  ORCH 

SLEEPY  HALL  COLLEGIANS 
OH   DONNA  CLARA/ELIZABETH 

FRED  HAMM  ORCH 
SUGAR   FT  STOMP 

JOHNHY  HAMP 

SUNNY   SIDE  UP/lF    I    HAD   A   TALKV I    22|24e/gaUC  - 

LIONEL  HAMPTON 
BOUNCIN  BEACON/FIDDLE  DEE  DEEV I    27364  E  AUC  - 
HAVENT  NAMED    IT  YET/|M  ON         VI    26476   N   T-A  I 
LOOSE  WIG/OVERTIME  DE    18669  N  SAL 

SUNNY  SIDE   ST/l    KNOW  U   KNOW     VI    25592  N  SAL 
RHYTHM  RHYTHM/CHINA   STOMP  VI   25586   N  SAL  I 

ANNETTE  HANSHAW 
I    GOT  BEELING/ONE    IN  WORLD       Dl      29l5  G  AUC  - 

EDDIE  HARKNESS/jOHNNY  HAMP 
ANYTHING  TO  MAKE/»ALTZ  LOVE     VI    2 1 391   E   AUC  - 

HAPPY  SIX/TED  LEWIS 
ONE   KISS/ALL  BY  MYSELF  CO     3434  V  AUC  - 

THE  H IGH  HATTERS 
SWEET  JENNIE   LEE/l    OONT   WANT  VI    22533   V  AUC  - 
SING  U  SINNERS/LITTLE  HOPE  CHESVI22322V  AUC  - 

COLEMAN  HAWKINS 
SHES  FUNNY   THAT  WAy/mEET  OR     BB    10477  N~-SAL 
BLUE  MOON/wHAT  DIFFERENCE          HMV  4497  N  SAL  I 
HAWA  I  I  Afi  RECORDS 

MANY   SEND   FOR  LIST   

COLEMAN  HAWKINS 
IN  MOOD   FOR   LOVE/BEAN  AT  MET   KN       6lOv/EAUC  - 
BLUE  HEAVEN/SHEIK  BB    10770  E   AUC  - 

JAMMER,  K  LAC  t/|  ND  IANSHE    JACHT     0EH42I64  E  AUC  - 

JOE   HAYMES  Of 
MANDy/If    I    HAD   MILLION  ME    1 3 1 89  V  AUC  — 

THROWIN   STONES/lN  MY   COUNTRY   PE    16060  V  AUC  — 
HORACE  HE  IDT 

iR  80 1 3  ,  8043  ,  8382  ,  8393   E  AUC  - 

HEADQUARTERS  FOR  COMPLETE  HMV  SETS 
BECHET,   SPAN  I ER,    ME Z Z— L A D N I E R ,  MORTON, 
GUARANTEED  BRAND   NEW  UNPLAYEO  RECORDS. 
THERES  A  BIG  DIFFERENCE    IN  THE  BEST        N  SAL  — 
FLETCHER  HENDERSON 
RIETY   STOMP/ST   LOU  SHUFF 
WHATChA   CALLEM  BL/(BONAN0) 
UNTIL   TODAY/KNOCK  KNOCK 
DO  U  DONT  U/WHERE   THERS  U 
AINTCHA   GLAD/CHOC  DANDIES 
RHYTHM  CRAZY/(CHOC  OAND) 


  BARR 

.25  SNYD 
.60  COOK 
.60  COOK 
.00  SCHU 

  WEND 

  WEND 

—  WEND 

  WEND 

  WEND 

.75  HENN 
.20  HENN 


MANG 
MANG 
PARR 


WENO 
WEND 


ee 

10246 

N  SAL 

.75 

HENN 

PAE 

2825 

N  SAL 

1.05 

HENN 

VI 

25373 

N  SAL 

.70 

HENN 

VI 

25334 

N  SAL 

.70 

HENN 

PAE 

1 VI  7 

N  SAL 

1.05 

H8NN 

PAE 

1/43 

N  8AL 

1.05 

HENN 

UHCA  79 

N  SAL 

■  .10 

HENN 

CO 

362  14 

V+SAL 

.50 

DUNC 

OE 

3885 

E  SAL 

.50 

DUNC 

DE 

555e/w+6«l 

.75 

DUNC 

CO 

970 

E  AUC 

PARK 

DE 

213 

E  AUC 

PARK 

DE 

157 

E  SAL 

1-10 

GARW 

liza/hotter  than  ell 
rocky  mt  bl/tozo 
tidal  wave/south  camp  meet 
limehouse  bl/wrappin  Tl  UP 

RAY  HERBECK 
PLAYMATES/ APPLE  BLOSSOM  OK     5386  E  AUC 

WOODY  HERMAN 
GET  BOOTS   LACEO   PAPPY  DE      3 1 87  V  AUC 

LOVE  WITH  A  CAP/BLUEB IRDSS INGDE  2658  N  AUC 
MY  TURN  NOw/CHANGING  WORLD  DE  29|4  N  AUC 
JUMP  IN  BL/8  1G  MORNING  DE     2664  N  AUC 

ROSE   ODAY/SOMEONES  ROCKIN         DE  4||3f/nAUC 
SAM  HERMAN  AND  FRANK  BANTA 


SHAW 
SHAW 
SHAW 
SHAW 
SHAW 


AL  FRESCo/w I GHTY  LIKE  ROSE 
HILLBILLY  COLLECTORS 
EARLY   OK,   BR,    CO,    VI,   BB  CH 

TEDDY  HILL 


VI  2055'  V  AUC 


\    KNOW   NOW/COULDNT  BE   KISSED  BB     6954  N  AUC  — 
EARL  HINES 

57  VARIETYS/(ED   LANG)  PAE     510  N   SAL  I 

MONDAY  OATE/OFF   TIME  BL  HRS    1009  N  SAL 

IM  FALLING  FOR  u/jELLY   JELLY  BB    11065  N  SAL 
STORMY   MONDAY  BL/sECOND  BALCOBB    11567  N  SAL  , 
MARGIE/ROSETTA  ARA      |56   N  SAL 

STRAIGHT  LIFE/NOW  THAT  YOUR  ARA  149  N  SAL  , 
GATOR   SWING/HEARTBEATS  BB    10763  N  AUC  — 

FATER   JUMPs/.'ITNEY  MAN  8B    11535  E  AUC  — 

29 


05  HENN 

95  HENN 

75  HENN 

75  HENN 

50  HENN 

50  HENN 

  AVER 

  AVER 


EARL  HINES  CONTINUED 
OEPEND   ON  ME/TANTILI Z I NG  BB  I0792v/EAUC 

JERSEY  BOUNCE/SALLY  COME  BACKBB  II|26v/eaUC 

HITCHES  HAPPY  HARMONISTS 
CATARACT   RAg/n I GHT I NGA LE   RAG  DE     5633  V  AUC 

JOHNNY  HODGES 
SQUATTY   ROo/THtNGS  A  I  NT  WHAT  BB    11447  N  SAL 

TAYLOR  HOLMES 


GUNGA   D I N/BOOTS 
FACE  BARROOM  FL/DAN  MCGREW 
CARL  HOFF 

I    KNOW  WHY/KENTUCKY  BABE  OK     6478  N  AUC 

PALE  MOON/MARRIAGE   BROKERS  DAUG0K6538  N  AUC 

BILL  HOGAN 
CARESSING  U/WHO  WOULONT  BE 

BILLIE  HOLIOAY 
TRAVELING  LIGHT(PW) 

HOLLYWOOD  DAI"CE  ORCH. 
BESDIE  BABBLING/nOWN  AMONG 

ERNIE  HOLST  ORCH  

AINCHA   GLAD/YOUR  MY  PAST 
0  INNER   AT  EIGHT/BLEBS  HEART 

BOB  HOWARD 
TOODLE-OO/lN  MY   M I ZZ 

HUDSON  DELANGE 
LOVESONG  HALFWIT    1-2  BR 
MIDNIGHT  AT  ONYx/lF   WE   NEVER  BR 

SPIKE  HUGHUES 
GETVHAPPY/OOING  THINGS  DEE  2|50  N  Al'C 

HARRY  HUMPHREY 
GETTYSBURG  AODRESs/dVE   ME   LIVI    35377  E  AUC 

JACK  HYLTON 
ONE   AND   ONLY  ^WONDERFUL  HMV  5536  E  AUC 

SUGAR  TO  TEA/RIVER  ST  MARIE  HMV  60|6  N  AUC 
SOFTLY  MORNING  SUNR/onE  KISS  HMV  5625  E  AUC 
FIREFLY/TWILIGHT   SONG  HMV  5480  N  AUC 

SPANISH  ROSE/ANGELS  RINGING     HMV  5481    N  AUC 

-jftCK  JACKSON 

VI  25069  E  AUC 


VI  55057  E  AUC 
vf  55218  E  AUC 


VO  i5765n/eauC 


PE  |4|22  y  AUC 


5207  V  AUC 
5206  V  AUC 


DE      1669  N  AUC 


7828  E  T-A  I 
7795  E  T-A  1 


  AVER 

  AVER 

  DAV  I 

.75  HENN 

  MANG 

  AVER 

  MARC 

  MARC 

  MANG 

  WANG 

  WEND 

  WEND 

  WEND 


.00  JORI 
.00  JER I 


what  moonlight  can  do 

jam  session  at  victor 

blues/honeysuckle 

blues  honeysuckle 
SKIP  JAMES 

22-20  bl/down  RD 
ART  JARRETT 


VI  25559  N  SAL 
VI  25559  E  SAL  I 

CH  5O03IE/NAUC  - 


LOkLINESS  AND   LOVE/u   STARTED   VI    27474  E  AUC 

BROOKE  JOHNS  ORCH 
BEBE/WHEN  U  WALKED   OUT  VI    19092  V  AUC 

BUNK  JOHNSON 


WHEN   STS/sNAG  IT 
ALL    10"   ON  AM 

EDWARD  JOHNSON 
THE  WANT   OF  u/ 

JAMES  P.  JOHNSON 
BLUES  FOR   FATS/BLUBERRY  RHYMESG  28l05  N  AUC 

JOHNNY  JOHNSON  ORCH. 


vi400|26e/nsal  I 
AM    N   SAL  I 

VI  64985  V  AUC  - 


AVER 
AVER 
AVER 
AVER 
AVER 


.65  HENN 
.00  STAM 

  STUR 

  MANG 

  WEND 

.50  PIKE 
.05  GLOB 


VI  2|677  G  AUC 
Nl    VI    2  1 0 16   G  AUC 


SUNBEAMS/ONCE  IN  LIFETIME 
TOGETHER   WE   TWO/gIVE  ME  A 

AL  JOLSON 
BLUE  RIVER/MOTHER  MINE 
LIZA /ONE   SWEET  KISS 
GOLDEN   GATE/4  WALLS 
GOT  MY   CAPT.   WORKING  NOW 
AINT   HEARD   NOTH I Ng/( MURRAY ) 
GOT  CAPTAIN  WORK  I Ng/( MURRA Y ) 
SWEET  SEPT/(CRUMIT) 
WHO  PLAYED  P0KEr/(f0x) 

I  SHAM  JONES 

I  NEVER  REAL  I  ZED/LOVE  BIRD  BR  5048  G  AUC 
RIVERBOAT  SHUFF/SWANEE  BR     2854  E  AUC 

FUZZY  WUZZY  BIRD/BROKEN  HEARTBR     2343  N  AUC 
SWEET   GA  BR/0OLLEGIATE(fENT0n)bR   29|3   G  AUC 
SPIKE  JONES 


WEND 
WEND 


BR 

3719  N 

AUC 

1.50 

PHIL 

BR 

4402  N 

AUC 

1.50 

PHIL 

BR 

3775  N 

AUC 

1.50 

PHIL 

CO 

2794  E 

SAL 

1 .00 

DAV  1 

CO 

2836  G 

AUC 

TERR 

CO 

2794E/VAUC 

MANG 

CO 

2946  V 

AUC 

WEND 

CO 

2787  G 

AUC 

WEND 

08i8e/mauc 
081 2  V  AUC 


7590  E   SAL    I .00  SChU 


HOTCHA  CORNIA/wILD  WOMEN  BB 
SHEIK/OH  BY   JINGO  BB 

LOU  IS  JORDAN 
DOUG   THE   J  I TTERBUG/FLATFACE  DE 

D ICK  JURGENS 
SINNER   KISSED  ANGEl/mAKE   LOVEOK     6439  N  AUC  — 

ROGER  WOLF  KAHN 
SOMETIMES    IM  HAPPY  VI    20599  E   AUC  — 

HELEN  KANE 

MA   N  MAN    IN  M00n/00NT  BE  VI    2 1 830  G  AUC  — 

BURLEY  KAYLOR  (PIANO  SOLO) 
IM  YOURS/lF    I    COULD  BE   WITH     VI    22570  N  AUC  5. 

HAL  KEMP 

GREAT  GREAT   G IRl/cOLLEG I  AN       BR      8363  V   AUC  — 
FREDDY  KEPPARD  W.  JOHNNY  DODDS 


DVOS 
SHEL 
JUMP 
WEND 

MANG 
MANG 


3  N  SAL    1.05  GLOB 


VI    2|?65  V  AUC 


SALTY   DOG  #1 /f.TOCKYARDS  AM~~ 

CHARLES  KING 
LOVE   BOAT/c  MEANT  FOR  ME 

TEMPO  KING 

PAPA   TREE   TOP/lOOO   LOVE   SONG  BB     6535  V   AUC    MANG 

CRYING  MOOD/OUR   LOVEWAS  VO     37|6e/vAUC    MANG 

TO  MARY  WITH   LOVE/COURTESY       BB     6637v/EAUC    MANG 


FOR  DISPOSITION 


SUN  KENTON 


REED   RAPTURE/EL  CHOCLO 

CDE 

0379 

N 

SAL 

2.00 

ZAWA 

JOHM  KIRBY 

anoiolocy/bl  petite 

OK 

5805 

E 

AUC 

PARR 

ANDY  KIRK 

WHEN    1    SAW   u/llTTlE  MISS 

DE 

3491 

N 

SAL 

1  .00 

SCHU 

BLUE  CLARINET   St/m.ESSA  ST 

vo 

3^5=. 

I; 

AUC 

SHAW 

WHAT  TELL   HEART/LADY  WHO 

DE 

■  085 

IT  DICNT  MEAN  Th/wHAT  WOULD 

DE 

2277 

E 

AUC 

BARR 

marvc  idea/honey 

DE 

2326 

E 

AUC 

8ARR 

OLIVE  KINE/LAMBERT  DIXON 

baijilet/as  u  like  it 

V  1 

1  77l  7 

V 

AUC 

WEND 

JOSEPH  KNECHTS  WALDORF 

ORC 

MAYT  1  ME  /aV.EP  SERENADE 

V  1 

IS432 

V 

AUC 

WEND 

KN  ICKERBOCKERS 

MC  KIHUEYS  r  OTTON  PICKERS 

LK   TO  ME/CASEY    JONES  VI    22640  N   AUC    J' 

^AIMEE  SEMPLE  MC.  PHERSON 

COME   UNTO  ME/AINT   GONNA   GRIE  CO        784  V   AUC    A 

MEMPHIS  FIVE  FAVOPITES  (ALBUM) 

ASCH    365  N  SAL   2.75  GARW 

MEZZROW-LADN IER 

N  SAL  $  |5  COHE 
N  SAL  t    |5  COHE 


COMPLETE   BRAND   NEW  SET   OF  8  HMV 
MEZZ  MEZZROW 


KRESS  AND  MC  DONOUGH 
HEAT  WAVE/CHICHEN   ALA  SWING 
GENE  KRUPA 

NIGHTINGALE  SANG/l  HEAR  MUSIC  OK  8502  N  SAL 
BLUESKRE I G/YES  MY   DARLING  OK     5909  N  SAL 

SERGEANT  WAS   SHY/KES   GONE  OK     5985  N  SAL 

MOON  B  iRMa/yOUR  BREAKING  OK     58|4   N  SAL 

HIGH  WINOY   HILL/ALL  COMES  OK     5883  N  AUC 

SWING    IS  HERE/GABRIEL 

MARINES  HYMN/CAISSONS  GO  ROLL  OK  6582  V  AUC 
STOP  RED  LIGHTS  ON/WHERE  TURN  OK  6411  V  AUC 
HIGH  WINBY  H ILL/ALL  COMES  BACKOK  5883  E  AUC 
WATCH  BIRDIE/AMOUR  OK     6400  E  SAL 

STOP  RED  LIGHTS  On/wHO  CAN  I  OK  6411  E  AUC 
FIGHTIN  DOUG/NITE   OF  NITES  OK     6635  E  SAL 

WALLS   KEEP  TALKING/cOME  BE   LOVEOK  6438  E  AUC   

PASS  bounce/me  AND  MELINDA 

TOMMY  LADNIER 
COMPLETE    SET   8  W fTH  MEZZ 

DOROTHY  LAMOUR 
LADY   MAKE  BEL  I EVE/LOVEL I GHT 
STRANGE  ENCHANTMENT/SENT 

SAM  LAN  IN 
BROADWAY   MELOCy/u  MEANT  ME 
BY  BY  B LAC KB  I Rd/( HOLLYWOOD ) 

HARRY  LAUDER 
I    LOVE  LASSIE 
STOP  YOUR    TICKLING  JOCK 
|2   RECORDS  ALL   DIFFERENT    1 2° 

GERTRUDE  LAWRENCE 
SEE   UNDER   NOEL  COWARD 

PEGGY  LEE 


BR      7885  N   SAL  2.00  GARW 

.63  HENN 
63  HENN 
.63  HENN 
.63  HENN 

  SHAW 

10705  N  S-A    1.50  STUR 

  WEND 

  WEND 

  COOK 

.75  COOK 

  COOK 

.75  COOK 
COOK 
COOK 


COMPLETE   SET   OF   8  %  LADNIER 

M IOAWAY  OANCE  CRCH. 
LOTS   A   MAMA/6LACK  SHEEP  BL 

GLENN  MILLER 
MANY   ON  HMV,   BB— SEND  WANTS 
MANY  SEND  WANTS 

LUCKY  UILLINDER 
RIDE  RED   RIDE/HEY  HUSS 
YES   YES/BROKEN  OREAMS 

MILLS  BLUE  RHYTHM 


barrelhouse/ballonacy 

mills  merry  makers 
when  ure  smiling 


MISSOURI   JAZZ  BAND/ROUNDERS 

BREAKAWAY/SING   A    LITTLE  DO     4356   G   AUC    WEND 

RUSS  MORGAN 

BR      79l8v/EAUC    » 


OK     6619  E  AUC 


N   SAL  S    |5  COHE 


BR  8132 
3B  lS2ff, 


AUC 
AUC 


PE    |5|28  F  AUC 

DO     3702  \  AUC 

VI  7002  V  AUC  - 
VI  60002  G  AUC 
VI  55000  N  SAL 


AVER 
AVER 


TERR 
TERR 


  TERR 

  TERR 

5.00  PHIL 


CAP     2|8  G  SAL      .50  ZAWA 


PAT    36e83V+SAL    I .00  DAV I 


WA 1 T I N  FOR  TRAIN 

CHESTER  LEIGHTON/FORD  BRITTEN 
LITTLE   OL  CHURCh/on  MOONLIGHT   VE  2380 

LEVEE  LOUNGERS  (0 ICK  ROBERTSON) 
D01N  RACKOON/EASY   GO  I  N 

TED  LEWIS 

L I MEHOUSE   BL/ROSE   PICAROY  CO      I  789  E  AUC 

FAREWELL  El/waBASH   BL  CO     2029  E  AUC 

I    LOVE   u/lDWISADA  BL  CO      |9|6   E  AUC 

sobbin  bl/yellow  oog  co  2  2|7v/eauc 

SOMEDAY  SWEETHEART/STOLE  MY  CO  2336  E  AUC 
OLD  CHURCH  I SLE/EVERYBODY  HAP  CO  |207  E  AUC 
POPULAR   FAVS  MELODY  CO  I    E  AUC 

SOBBIN  Bl/d|NAH  OK  4|585  E  AUC 

SH IMMESHAWABBLE/OALLAt  BL ( FATS >ME I  3379  E  AUC 
WHEN  MY  BABY/ROSE  WASH   SQ  CO     2908  V  AUC 

LITTLE  SON  JOE 
BONEYA'O   BL/ABC  P L 
BLACK  BUFFALO/VCNKEY  JOE 

ED  LLOYD  ORCH. 
YOUNG  AND   HEALTHY/v OURE  GETT 

V INCERT  LOPEZ/HAPPY  SIX 
RUBY  DOWN  YONDER 

BERT  LOWN/AL  LENTZ 
I    LOVE  u/u  WERE  FOOLING 


AVER 
AVER 
AVER 
AVER 
AVER 
AVER 
DVOS 
WOOD 
WOOD 
WEND 


4776  V  STA 
4978  V  STA 


ME   12066  G  AUC 


CO     3423  G  AUC 


WEND 
MA  NG 

2258E/VAUC  MABG 


JE     5844   G  AUC 

TAKE  MY  SUGAR  TO  TEA/RUNNING  VI  22654  E  AUC 
BYE  BYE  Bl/uNOER    THE  MOON 

JIMMY  LUNCEFORO 
WHITE    HEAT/jAZZNOCRACY  BB     57|3  N  AUC 

PH  IL  AND  FRANK  L  JTFER 
WHEN  WORKS  ALL   DONE/BURY  ME   N   ME  |2|53e/naUC 

FRANK  LUTHER 
THAT   OUMBELL/SPR I NG T I  ME   ROCK  I EBA  6559V/FAUC 

MANHATTAN  MERRYMAKERS/HW I TEMAN 
EVERY   N I  TE    I    CRY/V.AMMA   LOVES     v~i    [9|9|    V  AUC 

JOHNNY  V.ARV  IN/EM  CAROLA 
MEMPH IS  BL/|2   ST  RAG 

CLYDE  MC  COY 
NEW  BASIN   ST  Bl/smOKE   PINGS        CO  2794 

EO  J  MC  ENELLY7WAR I NG  PENNA 
Ml    OLE   NIGHT/SOMEONE   TO  LOVE     VI  200|5 


PARK 


20386  G  AUC 


WEND 
WEND 


SUNDAY   GIRL/NESTING   TIME  VI    20509  V  AUC 

HQWQRD  MC  GHEE 
STARDUST/LEONARD  feather  philoi i5v/nsal   1.00  SCI 

JIMMY  MC  HUGHS  BOSTON IA"S 
I    00NT  CARE(bG,T,«JCp}  VE      1763  E  AUC    OAV 


OR IG IWAL  NEMPH IS  F IVE 

MEMPHIS   GL tDE/SHUFFL IN  MOSE  RE     9476  E  SAL 
WILL  OSBORNE 

INGIN   THE  BL/(EOGE   FLAKE)  DE      I  7 1 7  N  AUC 

HOT  I  IPS  PAGE 

ONE  WITH   THE  GIn/|    A  I  NT  DE  77|4e/vAUC 

ONE  WITh/l    A  I  NT   GOT   NOBODY  DE      77|4  N  AUC 
PALACE  TRIO/SELVIMS  ORCH 


HOLD   ME/WONDER  I NG 
TUNY  PASTOR 


AO  I Os/pARAO IDDLE  JOE 
33  E+SAL    1.50  STAm|G00D   MORN  MR   ZIf/maRINES  HY 
JACK  PETTIS 
JOYR|canOIED  SWEETS 

PH ILL  IPS  JUMPING  JACK 


I |46  N  AUC 
3111  v  «*>- 


CO     3  I  56  N  AUC 


Dl      3099  G  AUC 


BOCGY  BOTTOM  3L/SALLY  LONG 
REN  POLLACK 
WITH   u(RM  Ch)/wAH  GAL 
WHEN    I    FIRST  MET 

DICK  POWELL 
HES  MY   UNCLE/AMER ICA    I    LOVE  DE 
MR  MRS   AMERICA/MOMENT  WEAKNESBE 
ICTCRY   MARCh/raMBUN  WRECK  DE 
JOE  MARSALA  AND  DELTA  SIX 


FAREWELL  f,l/m00NL  I  GHT  ON 

SAM  MORGANS  MEW  ORLEANS  JAZZ  BAND 
SING   ON/OVER    IN   GLORY   LAND        VIN  3  N  SAL  2.00 

LEE  MORSE  BLUE  GRASS  BOYS 
ITTLE    KISS   EACH  MORn/|    LOVE   CO     2063   N  AUC    1.25  PHIL 
JELLY  ROLL  MORTON 


GOOD   OLD   NY/BIG  LIP  BL 
OEEP  CREEK/SHREVEPORT 

JAZZ/OR  IG   JR  BL 
COMPLETE   6RANC   NEW  SET   OF  6 
GA    SW I NG/MOURNFUL  SERENADE 
WOLVERINE   BL/MR    JELLY  LORD 
BENNIE  MOTEN 


GL      1704  N  AUC    ROSH 

HMV   N  S-A    I  .50  MORS 

HMV   N   S-A   2.00  MORS 

HMV   N   SAL  $    II  COHE 

BB      85l5  E   SAL  1.00 
BB    I0256V+PSAL      .50  DUNC 


BB      8228  G  SAL 

vl  20955  P  SAL 


HARD  TO  LAUGH/(wASH  R.K.) 
MOTEN  STOMP/(CLIFF  HAYES) 

MOUND  C ITY  BL  BLOWERS 
HELLO  LOLA/NEVER   HAD  REASON  BB 
8ARBWIRE  BL/AINT   GOT   NOTHIN  BR 
BL    IN  f/wIGWAM  BL  BR 
TIGER   RAG/DEEP  SECOND   ST  BL  BR 

MY5TERY  G I RL  (KAME7) 
HES   SO  UNUSUAL/DO    1    KNOW  WHATCO 
ID   DO  ANYTHING/lVE    GOT  CO 

CLIFF  NAZARRO 
ILL   REMEMBER/LEARN   TAP  DANCE  BB  I0433EE-AUC 
OZZ IE  TCLSON 


50  DUNC 
50  DUNC 


6270  V  SAL 

2648  F  SAL 

2908  E  SAL    I .30  GAR» 

2804  E  SAL    I .25  GAR* 


BB   BOOG  WOOG  CBB I  1 0B2  E   SAL  I 

I GHT  8  BOOG  CBB I  1 092  E   SAL  I 

ODE    TO   SPRING/l    WENT  CBB I  I  1 52  E   SAL  I 

JUNGLE  BOOG/SEE   A   MILLION  CBBII232  E   SAL  I 

PRINCES  BAND 

VENIR   RECORD  CO    V   AUC  - 

QUINTET  HOT  CLUB  FRANCE 

LAMBETH  WALK/WHY   SHOULDNT    I      DE  23077  N  SAL  I 

SUNNYS IDE   ST/wONT  OANCE  SW       249  N  AUC  - 

DUNGJdjangoS   T I  GER/cOQUETTE  SW       242   N  AUC  - 

MINORS  SWING/VIPERS  DREAM          SW          23  E  AUC  - 
HARRY  RADERMAN/MERRY  MELODY  MEN 

.50  DUNGjcHO  CHO  SAn/bRING  BACK  CONN     3027  G  AUC  - 

.25  0UNC|  FLOYO  RAY 

2500  E  AUC  - 

26  1 8  V  AUC  - 


1902  N  AUC  I .50  PH I 
1 839  N  AUC    I  .50  PHLl 


AVEf 


BR 

6155 

E 

AUC 

  AVEF 

BB 

1 0371 

E 

AUC 

  AVEF 

BB 

1031  1 

E 

*AUC 

  AVEf 

BB 

1  1543 

E 

AUC 

  AVEF 

SAL 


COHE 


N  SAL   2.00  ROSE 


NO   OTHER  GIRL/NEVER 
STUTTERING  STARL I GH t/lOVEL I 
WHITE    SA I L6/y OUR  LOVE 
CENTRAL   AV   SHUFF/siR  WALTER 

NEW  ORLEANS  RHYTHM  K INGS 

WRITE   FOR   LIST  AND   DETAILS  BRE  

NEW  ORLEANS  STOMPERS  (OLIVER) 

ALABAMA    SHUFFLE /GEORG I  A   BOBO  VIN  

RAY  NOBLE   (RECORDED  EUROPE) 

LADY   KADR ID/ALL   FORGOTTEN          VI    24724  E   AUC    ROSF 

TIGER   RAG/jAPANESE   SANDMAN        VI    24577  E   AUC    ROSt 

BOON  AND   SIXPENCE/  L    IN  HEARTEL     2684E/NAUC    PARF 

JAPANESE   SAN0MAN/T1GER   RAG       VI    24577  N   SAL    1.00  SCHl 

IROQUOIS/COMMANCHE   WAR   DANCE   COE   2622   N   AUC    AVEF 

MOMENT  WEAKNESS/BELIEVE   SIGNSBR      8330  E   AUC    AVEF 

MAD   ABOUT  BOy/yOUNGER    GENERA  T  I  C  NHMV6238EAUC    AVEfjooES 

RED  NORVO 

288E/NAUC 


UNDEC  ICED/THANKS   FOR   EVERYTK   BR      ^SSE/NAUC    ROSl 

JIMMY  NOONE 

HES  OIFFERENT/BL    JUMPED  PAE  2303   N  SAL    1.05  HEN! 

WAY  DOWN  YONDER/SWEET   GA  PAE  228|    N   SAL   1.05  HENf 

JIMMY  0  KEEFE  (PIANIST) 
KITTEN   ON   KEYS/CANAD IAN   CAPERCX        795  V   AUC    TE 

KING  OLIVER 

STINGAREE/SHAKE    IT  BREAK    IT     VI    23009  V   SAL  1.25 
TRUMPETS   PRAYER/CALL   FREAKS     BB      7705  V   SAL    1.00  DUNC 

JUST   GONE/wE A  THERB  I  RD  BRE   N   S-A    I-.25  MOR 

MABELS   OREAM/R  IVERSIOE  BL         BRE   N  S-A    1.50  MCR 

STRUGGLE   BUGGy/dONT   U   THINK     HMV     4930  N  S-A    1.50  MOF 

GEORGE  OLSEN/WH I TEMAN 
FOLLOW  SWALLOw/wHERE  DREAMY 
NANCy/nO   ONE    KNOWS  VI 

ORIOLE  ORCH /GENE  RODEM ICH 
MAYBE/SUNSHINE   MINE  BR 

NICHOLAS  0RLAND07WALD0RF 
SAND   DUNES/ARAB  IAN  NIGHTS  VI    18536  V  AUC 

TILL  WE  MEET/BEAUTIFUL  OHIO     VI    18526  E  AUC 

ORIGINAL  DIXIELAND  JASS  BAND 


V  I    I  9428  E  AUC 

VI  19507  V  AUC 


2579  G  AUC 


WENC 
WENC 


WEN! 
WENC 


DARKT0Wn/| NO  1  ANA 
CRAZY  Bl/hOME  AGAIN 

ORIGINAL  MEMPH IS  F IVE 
4  ocl  bl/aggravat I N 

TAMPEKE/STATIC  STRUT 


CO  2297  E  AUC 
V  I    18729  E  AUC 


VO  14506  E  SAL  2.0C 
VI  20039  v  SAL  .80 


V I  18682  V  AUC  — 

BB  I I008E/VSAL  I 

BB  I I452V/ESAL  I 

RE  8463  G  AUC  — 

DE  7860  E  AUC  — 

PE  15325  E    T-A  - 

VI  20394  E  AUC  - 


3458  N  AUC 
2387  E  AUC 
2025  N  AUC 


SHAW 
MOUL 


00  SCHU 
00  SCHU 


WANG 
WEND 

AVER 
AVER 
AVER 


BAR   STAMP/FEATHER  BED   LAM  DE    1 8 1  1  I    G  SAL  2. 
TEDDY  POWELL 


LOVE    IS   SIMPLY/FIREFLY  ST 
JAMMIN  BL/siDE  BY  SIDE 

JOE  RAYMOND /MANHATTAN  MERRYMAKERS 
NOT   HERE   THERE/DOWN   ON  FARM     VI    19210  V  AUC  - 
HOLLYWOODL I KGER   AWHILE(PW7        VI    1 92  I  I   V  AUC  - 
BARNEY  RAPP/GEORGE  OLSEN 
l|  BECA  USE   THEY   ALL/sLAVE   LOVE      VI    19497  V  AUC  - 
DON  REDMAN 

YOU  A  I  NT   N  WHERE/ABOUT  RIP  VABB    I C6 1 5   N  SAL  I 
CLASS  WILL   TELL/jUMP  SESSION  VI    26206   N  AUC  - 
AINT   NOWHERE/RIP  VAN  WINKLE     BB    |06|5  N  AUC  - 
JOE  RE ICHMAN 


,00  ZAWA 

,00  ZAWA 

,00  ZAWA 

,00  ZAWA 


00  SCHU 

  AVER 

  AVER 

  AVER 


  BARR 

  AVER 

  WEND 

  WEND 

  WEND 

.00  SCHU 

  AVER 

  AVER 


27333  E   SAL    I .00  ZAWA 
WEND 


VI    2 1  107  E  AUC 


CHASING  RAINBOWS 

JACQUES  RENARO 

RA  I  N 

JOE  RE ICHMAN 
MONKEY   ON   STRINg/niGHY   NIGHT  VI    27448  E  AUC 
WONDEFUL   THEN/STCP  KISSIN   SISVI    27378  E  AUC 
AFRAID   SAY  HELLO/LUL  ABY   LANEVI    27357  E  AUC 

LEO  RE ISMAN/YERKES  ORCH 
LOVABLE   EYES/STUMBLIN  VO    14347  G  AUC 

DAN  RITCHIE  QRCh/SOC  NIGHT  CL  ORCH 
T  MUST  BE  TIME/TWO   HEARTS        8A   32|28   G  AUC 
THE  REVELERS 
SING  U   SINNERS/(LEWIS   JAMES )   VI   22422   N  AUC 
HARRY  R ICHMAN 

T  MATTER/DEPEND  ON  ME  BR  3501  V-SAL 
BILL  ROBINSON 

I     4535  V-  AU 


OOIN   LOWDOWn/a  I NT  MISBEH 

NICK  LA  ROCCA  ORIG  DIX  BAND 


CLAR  MARM/ST  LOUIS  BL 
EDO  IE  ROCHESTER 
MY  MY/LETS  SCUFFLE 

ROD  CLESS  QUARTET 
FROGGY  MOORE/-AVE   U  EVER 
MAKE   ME   PALLET/l  KNOW 

GENE  RODEM ICH 
MOBILE  BL/lOTH    INTERVAL  RAG 

APR  IAN  ROLL  IN  I  ORCH. 
SELOVEo/lLL  BE  FAITHFUL 
TAP  ROOM  SWING/LESSONS  IN 

AOELE  ROWLAND 
HES I  TAT  I N  8L/(HARRY  rox} 
GRANNY/OPEN  UP  GOLDEN  GATE 

CLUB  ROYAL/ZEZ  CONFREY 
sneak/are  u  playin  faif 
lovable  eyes/l  love  her 

ROYAL  RHYTHM  BOYS 
BLUE   SKIES/PEACE  BROTHER 
EDD IE  SAFRANSK I 


2541  I 


CO   35442  V  AUC 


29  N  SAL 

30  N  SAL 


BR     2599  E  AUC 


PE  I  58 1 9  G  AUC 
DE        787  N  SAL 


769  V  AUC 
2820  V  AUC 


  AVER 

  AVER 

  AVER 

  WEND 

  WEND 

  DVOS 

.75  AVER 

  AVER 

  ROSH 

  AVER 

I .05  HENN 
1.05  HENN 


  TERR 

.50  GARW 


TERR 
WBBD 


18921 
18902 


AUC 
AUC 


WEND 
WSBD 


OE      7759  E  AUC 


MAR (  SPELLBCUN0/lET   ME  GO 
SALLEES  ORCH. 


SAV       601    N  SAL    1.00  SCHU 


GARI  My 
GAR1  . 


SUNNY   TENNESSEE  M 


8008  G  AUC 
3373  G  AUC  ■ 


WE  NO 
SHAW 


30 


FOR  DISPOSITION 


JAM  SAV 


3E    IOC05   N  SAL    1.00  ZAWA 


QUAKER -CITY  JAZZ 

: >       :  :  ' 

MEXICAN  JUMPING  BEAM/SUBWAY   F  CO  362IIN/ESAL  1 

kooachroke/letters  in  hail       OE  i8276n/vsal  I 

CATERPILLAR  CREEP/SYMPH  .UNDER  DE  |8264v/nSAL  I 

MINUET    IN  JAZZ/TWILIGHT   1LRKE-MA  |03v/eaUC  - 

SEL'/PS  ORCH 

NA    jo/huUMING(mOULIN  ROUGE )   BELL  905l    V   AUC  - 

-  • .- !  :■;■■-= 

OH  FLO/DEAP   CNE                                 TR  5|9  V   AUC  - 

K  SSVTER  (EDDIE  LANG ) 

NEK   ST   LOUIS  3L/EAD  HABITS          OK  40755N/EAUC  - 
SEVEN  1ILD  MEN 


JUST  »ILC  ABCUT/LUNATICS 
ART lE  SHA1 


193  N  AUC 


.00  SCHU 
.00  SCHU 
.00  SCHU 
  AVER 

  WE  NO 

  SEND 

  WOOD 

  DVOS 


FRENE6I /BEGIN   THE  3EGUINE 

VI  27546 

N 

SAL 

1.00 

SCHU 

Nl ghtmare/mon  stop  flight 

BB  7875 

E 

SAL 

1.00 

SCHU 

IT  HAD  TC  BE  u/D0NT   TAKE  LOVE 

VI20I593 

E 

SAL 

.60 

COOK 

LADY*  DAY/LETS   TANE   LONG  WAY 

VI20I620 

N 

SAL 

.60 

COOK 

ANY  OLD   TIUE(BILLIE  HOLLIDAy) 

BB  7759 

E 

SAL 

1  .00 

COOK 

LET  ER   GO/APPLE  BLOSSOM 

vo  4438e/vauc 

PARK 

they  say/room  with  view 

BB  10075 

E 

AUC 

PARK 

LOVER   COME  SACK/RCSALIE 

BB   10 126 

N 

AUC 

PARK 

this  is  it/its  ALL  YOURS 

BB  |0|4| 

E 

AUC 

PARK 

DEEP  PURPLE/PASTEL  BL 

BB  I0I7E 

E 

AUC 

PARK 

BROADWAY   ROBE/DEUCES  WILD 

VI  27838 

N 

i 

PARK 

VI  266C6  E  AUC  - 
VI  27887  E  AUC  — 
VI  27903  E  AUC  — 

OF     3685  N   SAL  I 


SHE3B0S  ORCH./frvLO  SPEC 
SOUTH  SEA    ISLES/MISS.    CRADLE     RE     9|20  V  AUC 

BOBBY  SHERtOCC 
ELKS  PARALe/00NT  KNOW  WHY  CAP      107  E  SAL 

SINATRA  (I.  DORSEY ) 
APR  I L  PLAYED   FIOCLE/b ILL  ION 
SOMEWKEFE  VOICF  CALLING 
JUST  THO  YOUR   HERE/ST  DREAMS 

ZUTTY  SINGLETON 
BUGLE   CALL  RSL/FAY  MC   K I NLEY 

SIX  BLACK  D  HMONDS/MISSOUR I   JAZZ  BAND 
SAY  klSTER/POOR  PAPA  RE     B022   G  AUC  - 

JAJ3BC  SMITH 

JAZZ  BATTLE/BOSTON  SKUFFLE          UHCA     43  N  SAL  I 
KATE  SMITI 

GOOO  MAN  TO  HAVe/mayBE  WHO  KN  0  1  2970  V  AUC  — 
81  iNE  Ox/l   APOLOGIZE  CL     5364  E   ALC  — 

MAMIE  SMITH  JAZZ  HOD 'IPS 
DA   OA    STPAJN/wlSH    J  CCJLD 

HH.SPERING  JACK  SMITH. 

MA   AND   SHADOw/u  WONT   SEE  ME        VI    20626  V  AUC    TERR 

■   ■■  

MAPLE   LEAF   RAG/alONG  Mi  av  I    ShOREBR3239v/gauC    DUNC 

MUGGSY  SPAMEB 
JAZZ  BANC   BALL  B8    |05|8  N  SAL    I .CO  ZAWA 

BIG  BUTTER  EGG  MAn/eCCENTR I C  BB  |04|7  E  GAL  l.lO  GARW 
OIPPERMOUTh/sISTER   KATE  BB    10506   N  8AL       90  HENN 

COMPLETE  RAGT I MER6  SET   OF   8       HMV   N   SAL   S    |5  C0HE 

R ALA X  IN  TOURO/SISTER   KATE  V|400|39  N  S-A    1.25  PIKE 

MIKE  SPEC  ILE/VlAX  TERR 
DEAR  ONE/petes  PAN 

J.  LUNCEFORD 


—  COCK 

—  COOK 
  COOK 

CO  SCHU 

  WE  NO 

50  SCHU 

  AVER 

  TERR 

4689  E  AUC    I .50  PHIL 


PE  14331  V  AUC 
CO  35484  N  SAL 


OK     4  1 84  N  AUC 


3945  E 


EASTER   PARADE/ ' M  ALOIC 

STERLIN6  TRIO 
■  a  I  -  i »    rsc    ME,/!  ^'.=  '   B'^S  , 

CHARLEY  STRAIGHT 
TOO  BUSv/NIGHT  MEDITATION 

SYNCO  JAZZ  °ahs/wal;crf  ?pch 

breeze/tell  ME  CO    2783  V  AUC 
AST  TATUM 

she i v.  arabv/chloe  o=:    ?CZ2  i  auc  • 

DEEP  PURPLE/TEA   FOR   TWO  DE     2456   N  AUC 

TEAGARDCN  BOYS  AND  TP'JMBAUER 

16  A  HUGGIN    1-2  VI    25273  N  ST A 

TENNESSEE  TEN/WH  I  TEvAN 

U  GOT  SEE  MAVA/NOTHIN  B  T 
THIS  IS  JAZZ 


VI    I9C73  G  AUC 


1024  N  SAL  I, 

1025  N  SAL  I, 


CO  36387  E  AUC 
CO  36263  E  AUC 


BIG  BJT'ER  EGG/BAB.Y  WONT  U 
SENSATION/HOTTER   THAN  THAT 

CLAUDE  THORNH  I LL 
SING  A   LOVE    SONG/HI  THRILLED 
6NGW  FALL/WHERE   OR  WHEN 

THREE  mC'iKEY  CHASE°S 
CORNBREAO   W I GGLE/COCOANUT  ha          23  E  AUC 

PAUL  TREl'A  I ' E 
STORMY   WEATHER/WALKIN  CANE          BB     5049  E  AUC 

J.  SCOTT  TPCTTER 
MAPLE   LEAF  RAG  DE     4?  1 7  V  STA 

'- :  v  --■■>• 

80  THIS    IS  LOVE/LITTLE  BUTT 
BIG  JOE  TJRNER 

icr  man/somebodys  got  to  go 

CHEWED   UP  GRASs/riCBOOY  IN 

goin  chi/rockb  in  bed 

g jD <  .allEE 
honeymoon  hotel/waterfall  BB 


VI  19162  V  AUC 

OF  7856E/VAUC 

DE  7868E/VAUC 

OE  4093G/EAUG 

BB  5|7|   V  AUC 


  DVOS 

  WANG 

  WENO 

  PARK 

  PARK 

.50  STUR 

  WEND 

75  PIKE 
75  PIKE 

  8ARR 

  AVER 

  DAV  I 

  AVER 

  STUR 

  WEND 

—  SHAW 

  SHAW 

  SHAW 


I  WONO-R  WHAT/CHICKEN  REEL 
0RI6  F.T. /MOANING  SAX  RAG 


VI  17799  E  AUC  — 
VI   17677  V  AUC 


  WEND 

WEND 


FRED  van  EPS/harry  reserIbanjo,  sot  os 

DOWN  SOUTH/TURKEY    IN  STRAW       OK     4829  G  AU 
DANCE  OF   BUGS/DOWN  HOME  RAG     VI  17634 
RAG  PICKINGS  VI  16834 

VARSITY  EIGHTA'IKE  SPECIALE 
IF  U  KNEW   SU/SOMETHINGS   WRONGCA  724 

JOE  VENL'TI  ORCH. 
TAINT  SO  HONEY/WUST  BE 
RING  BELLS/LIP  ROUGE 
EAS7ER  PARADE/hEAT  WAVE 
SOMETK I Ng/nOTH I NG 

VIRGINIANS 


OK  4 1 05 1 
PE  I5E30 
PE  I5e38 
DE  2312 


AUC 
AUC 


;  JC 

AUC 
AUC 


SUPEr.ST  iccus/my  papa 
STAVIN  CHANGE 


|94|9  G 
19189  V 


WEND 
WEND 
WEND 


PARR 
TERR 
TERR 
BARR 

WEND 
WEND 


BLUE/WHY  SHOULD    I    CRY   ( GORMAN )v I  1 8933  G  AUC    DVOS 

LOVIN  SAM/AWAY  DOWN   EAST  VI    18976  G  AUC    DVOS 

DON  VOORHEES 
RAIn/(AL   HANDLER   ORCH)  ,  CO      1126  G  AUC 

WALDORF  ASTORIA  ORCH 
I   WANT  A  0A00y/|    MIGHT  BE(yER)C0  2840  V  AUC 

SIPPI  WALLACE  (CL  1VS) 
LEAVIM  DADDY    IS  HARD  Villi  OK     8|68  E  SAL 

TED  WALLACE  ORCH/rOUKDERS 
ILL  GET  8>/wHERE   THE   SKY  RE     8688  V  AUC 

FATS  1ALLE 

bye  bye  baby/there  go  my        vif  7779  N  auc  2.00  phil 

GOOD   FOR   NOTHIN/YOUR  CUTEST  BB    lO 1 29  E  AUC 

TOW  WALTKAM 

GOODNIGHT  SWEETHEART/99  OUT  PATF96054  EAUC 

»AR  r       FE'/.A/^EORGE  OLSEf. 

LITTLE  WHITE   HOUSE/lEASDER  VI    20289  E  AUC    WEND 

HERE   OR   THERE/AT   SUNDOWN  VI    20476  V   AUC    WEND 

WASHINGTONIANS  (DUKE) 

MOVE   OVER  RO        829  E  T-A 

TAKE    IT  EASY  RO       6 1 8  E  T-A 

CHICK  IEB3 
SPINNIN  A   WEBS/WACKY  DUST 

azufe/just  JITTERBUG 

IF  DREAMS  COrE/SQUEEZE  ME 
ONE   SICE  OF   ME/LITTLE  WHIT 

WEBB  LITTLE  CHICKS 
SPANISH   TOWt./t    A I  NT  GOT  NOB  DE 

IEBB  WiTH  ELLA  FITZGERALD 
FDR   JONES/l    LOVE  EACH  MOVE  DE 

TED  WEEMS/GECRGE  OLSEN 
DAY  MET  u/SHE  WAS   JUST  VI 
THATS  Uv  GIRL/SOMEONES  LOSIN  VI 

PEET IE  WHEATSTRtw 
MORE   GOOD   WHI SKEY/SORROW  VO     3 1  1 9  AUC  G 

>-'-:>:     : :  . 

OOWN   SICILY  WAY/GRIEVIN  PAT224H    V  AUC 

SWINGIN  DOWN  THE  LANE/eAB  BR0VIZT9058  V  AUC 
SWINGIN  DOWN  /BESIDE  BABBL       VI    19058  V  AUC 

uAROLD  WHITE/RITCHIE 
overnight/my  LOVE  4u 

JOHN  WHITE 


DE 

2021 

N 

AUC 

  MOUL 

DE 

1899 

N 

AUC 

  MOUL 

DE 

|7|6 

N 

AUC 

  MOUL 

LOE 

2556 

N 

AUC 

  MOUL 

2105  G  SAL      .50  ZAWA 


19938  V  AUC 
20196  V  AUC 


WEND 

WEND 


WEND 
JUMP 
WEND 


15415 


I   CQ     7753  V  AUC 


STRAWBERRY  ROAN/WHOOPEE  Tl 

PAUL  IHjTEMAN 

ROAMIN  TO  MY  Oil  IK  VI  19209  V  AUC 

CHICAGO  VI  18946  V  AUC 

HOT  LIPS  VI  I892C  V  AUC 

annina/my  HEART  (duchin)  VI  247|5  N  T— A 

ROSIE/hONOLULU  EYE6  VI  1 872 1    G  SAL 

III  A   BOAT/SWEETHEART  VI  16789  G  SAL 

SAY    IT  WITH  MUSIC/SWEET   LAOY  VI  18803  G  SAL 

APRIL  SHOWERS/WEEP  NO  MORE  VI  |8825g/vSAL 

JUST  LITTLE   LOVE  SONG  VI  18842  E  SAL 

CUTIE/LONESOME  HOURS  VI  18665  V  SAL 

SOME  SUNNY  DAY/CLUB   RPYAL  VI  |889|v/gSAL 

ANKEE   PRINCESS/SWEETHEART  VI  18977  V  SAL 

ACK  UP  YOUR  SINS/CRIKOLINE 
LITTLE  BUTTERFLY 
MAYBE/a  I  NT  U  A6HAMED 

whatll  i  do/lazy 
humming/my  mammy 
gallagher  ano  she a n 
ukelele  laoy/craole  days 
many  send  list 
jap  sandman/ragg in  scale 
liza/lady  BE  GOOD 
SOFT  LIGHTS/PRETTY  GIRL 
BLUE   SK I Es/wh ATLL    I  00 

FTER  YOUVE   GONE/kISS  HAND 
VALEfXIA./NO  MORE  WORRY  I  N 
MERRY  WIDOw/my  HERO 
WHAT  DYA   8AY/CREST   OF  WAVE 
JAP  MAMMY    |/8"RM  CH 

OT  LIPS 

GOUN  south/steppin  out 

AFRAID   OF  u/MY  PET 
LETS  PUT  OUT   THE  LIGHTS 
BACKYARD   FENCE/SHANGHA I  LIL 
SUNSH I NE/BACK    IN  OWN  BACK 

JACK  WH  ITNEY  ORCH. 
FALLING    IN  LOVE/u  FORGOT   GLOVEHA    1335  E  AUC 


  WEND 

  WEND 

  WEND 

  WANG 

.80  DVOS 
80  DVOS 
.80  DVOS 
,°0  DVOS 
.80  DVOS 
.80  OVOS 
.80  DVOS 

.80  cvos 


VI  18983  SALE    .80  OVOS 

VI  19162  E  AUC 

VI  I9248G  AUC  - 

VI  19299  G  AUC 

VI  18737  N  AUC 

VI  19007  N  AUC 

VI  19690  N  AUC 


DVOS 
DVOS 
OVOS 
DVOS 
DVOS 
DVOS 
JUMP 


DE 

E 

T-A 

ANG 

DE 

E 

T-A 

WANG 

OE 

E 

T-A 

WANG 

OE 

V 

T-A 

WANG 

DE 

E 

T— A 

WANG 

VI 

20007 

V 

AUC 

TERR 

CO 

50069 

V 

AUC 

TERR 

CO 

1465 

V+SAL 

1 

DO 

SCHU 

CO 

1  701 

V+SAL 

.75 

SCHU 

V  1 

18920 

N 

SAL 

1 

:c 

SCHU 

VI 

19229 

V 

SAL 

1 

00 

SCHU 

VI 

21389 

V 

SAL 

1 

50 

SCHU 

VI 

24140 

N 

SAL 

2 

30 

SCHU 

VI 

24403 

E 

SAL 

1 

75 

SCHU 

VI 

21240 

N 

SAL 

2 

00 

SCHU 

WHOOP  IE  MAKERS  (TEA) 
TIGER   RAG/SOME   THESE  OAYS  PE    1 5 1 94  V  SAL    1.05  GARW 

WIEOCEFT-WAOSWORTh/PAI  AfF  TPin 
CflOCODILE/lLL   SEE   U  CUBA  VI    18663  V   AUC    WEND 

BERT  WILLIrMS 
SEVERAL-SEND  WANTS 

BOB  WILBERS  WILDCATS 


SNAKE   RAG/SALTY  DOG  RAM 
NEW  ORLEANS   SHUFFLE/l    CANT  SAYRAfc 
WILLIE  THE  WEEPER/MABELS  DR  COM 
BLUES  FOWLER/WILDCAT  BLUES  COM 
SNAKE   RAG/SALTY  DOG  RAM 
NEW   ORLEANS  SHUFFLE/l    CANT  SAYRAM 
SNA  E  RAG/SALTY  DOG  RAM 
NEW  ORLEANS   SHUFFLE/l    CANT  SAYRAM 
WILLIE  WEEPER/MABELS  DREAM  COM 
WILDCAT  BL/8L   FOWLER  COM 

CLARENCE  WILL  IAMS  ORCH 
W I LDFLOWER   "AG/miDNIGHT  STOMPMF 
EVERYBODY   LOVES  BABy/oF   ALL     OK  f 
TERR  1 8  LE  Bl/alL  THE  WRONGS  HRS 
M4NDY/LITTLE  BLACKBIRD  CO  3! 

COOTIE  WILLIAMS 
GAL  AVANTI N/MOB ILE  BL 
JUB ILESTa/f IGEONS  ANO  PEPP 
OIGA   DOO/CANT  BELIEVE  THAT 
TOASTED   PICKLE/TOP  BOTTOM 
TOASTED   PICKLE/TOP  BOTTOV 
DRY  LONG  SO/GIVE    IT  UP 

LENA  WILSON  (PERRY  BRADFORD ) 
DECE I TFUL  EL/NO   ONE  MAN 


- 





DAV  1 

1 

N 

SA1 

1.05 

CRAW 

2 

N 

SAL 

1.05 

CRAW 

583 

N 

SAL 

1.05 

CRAW 

584 

N 

SAL 

1.05 

CRAW 

1 

N 

SAL 

1.05 

RAMP 

2 

N 

SAL 

1  .05 

RAMP 

1 

SAL 

I.C5 

MA  1  N 

2 

N 

SAL 

1  .05 

MA  IN 

583 

N 

SAL 

1.05 

MA  1  N 

584 

N 

SAL 

1  .05 

MA  IN 

105 

N 

SAL 

1  .05 

CRAW 

)|8| 

E+SAL 

MERK 

31 

N 

STA 

STUR 

957 

N 

STA 

STUR 

VO 

4636  V  SAL 

.75 

DUNC 

SVO 

3922  E  SAL 

.75 

DUNC 

VR 

555  V  SAL 

1  .25 

DUNC 

OK 

6  3  36  E+SAL 

.75 

DUNC 

OK 

6336  v  SAL 

.50 

DUNC 

OK 

5690e/v+sal 

.75 

DUNC 

PM    1 2029  E  STA 


SHEL 


BR     8|50  E  AUC    AVER 

BR     8438  V  AW    AVER 

CO   36634  G  SAL    1.00  ZAWA 


TEDDY  WILSON' 
IF    I    WERE  u/jUNGLE  LOVE 
JUMP  IN  FOR   JOY/MAN    I  LOVE 
CHINA  BOY/BODY  SOUL 

JIMMY  YAKCEY 

I    REC   A   LETTER/  E  ST   LOU  BL     PAE  2959  N  SAL    1.05  HENN 
VICTOR  YOUNG  ORCH/RUOY  VALLEE 

MARCH  OF  TOYS/TOYLANO  DE     23|8  V  AUC    TERR 

AMALGAMATED  RECORD  GROUP 
SEE  COLUMN  AD 

CATALOGUES 
OLD   DATED  WR IRE 
VICTOR   AND  BB-  4 l/42 

COOUMB IA  RECORDS 

ORC 


IMPORTED  N 


SAL    CLAR 

SAL    1.00  COOK 


VOCALS,  ETC,  CHEAP 
CYL I fIDER  RECORDS 


CO    15000  N  SAL 


ALL  KINDS  WRITE 
L0T6  FIFTY-EACH 

ED ISON  D ISC 


LOTS  50-EACH   

ALL   KINDS  WRITE   

ELLINGTON  TUNES 

TED   STEELE   NOVATC NES ( ALBUM )  OE        1 79  E  ALC 

BAR  NET ! MERRY   GO  ROUND  BB    I  I 1 53  N  STA 

BARNET!   HARLEM   SPEAKS  BB    Il26l    N  STA 

BARNETI   BIRMINGHAM  BREAKDOWN  BB    I  I  OB  I    N  STA 
HOT  PIANO  ALBUM 


  CLAP 

•20CLAR 

.20  CLAR 
SALE  CLAR 

STUR 
STUR 
STUR 
STUR 


HOT  PIANO  ALBUM  VI 
LISTS 

MY  DISPOSAL   TRAOE  LIST  ON  REQUEST- 

OLD  DATEO  CATALOGUES 

KR  I  TE   FOR  LI  ST  —  — 

RE  RECORD  I NGS 
FROM  OLD   TIME  CYLINDERS 
OLD  TIME   POPULAR  SONGS 
WRITE  FOR  LISTS 

1900-1917    I    HAVE  IT   

BROWN  STOCK  ENVELOPES 

10*  BROWN  PER  50   

100   

1000   

10"   GREEN  PER  50   

100   

1000   

2"   BROWN  PER  25  —   

50   

100   

2"    GREEN   PER  25   

50   

100   

\0i   PACKING  CHARGE. 


7S  N  SAL  2.60  GARW 


 N  SAL    I.  10  GLOB 

  N   SAL  2.10  GLOB 

  N  SAL  I9.25GL0B 

  N  SAL    1.25  GLOB 

  N   SAL  2.20  GLOB 

  N   SAL20.0C  GLOB 

—    N  SAL      .80  GLOB 

  N  SAL    I .40  GLOB 

  N  SAL  2.65  GLOB 

  N  SAL      .90  GLOB 

  N   SAL    1.50  GLOB 

  N  SAL  2.75  GLOB 

COMPLETE   PRICE   LIST   OF  THESE 
ENVELOPES  WILL  BE   SENT   UPON  REQUEST.  GLOB 


WALT  LISTS 

RECEIVE    IK'VEOIATE  ATTENTIOM   

FOR  SALE 

1946   GARRARD    1 0—1 2*   CHANGER   LIKE  NEW. 
GE   PICK-UP  AND   PRE  AMFLIFIER 
UCTICN     $  35  MINIMUM  BID.     V/L  UE   %  |20.- 


VICTOR  RECORDS 
ORCH.,   VOCALS,    ETC,  CHEAP 


II   2 1 000  N  SAL 


31 


COLEMAN  HAWKINS  ALL  STARS 


WANTE  D 


FIRST  TOUR  LETTERS  OF  COLLECTOR'S  NAME 
FOR  ADDRESSES  SEE  PAGE 


LOUIS  ARMSTRONG 
STOMP  OFF/TATES  ORCH.  (n) 


WOLVER I NE  BL  (n) 
STRUTTIN  WITH   SOME  BARB 
SLEEPY   TIME  DOWN  (ll) 
SAVCY  BL  (n) 
ROCKIN  CHAIR  (n) 
DEAR  OLD   SOUTHLAND  (n) 
MANY  OTHERS   ON  OK  (n) 

FRED  ASTAIRE 
ALL  (n) 

SHE  I  LA  BARRETT 


(N) 


19136 

906 


MAD   ABOUT   THE  BOY  {ti 

COUNT  BASIE 
BLUE'S    I    LIKE  TO  HEAR 

BENSON  ORCH 
FOOLISH  CHILD  N 

BLYTHE.S  RAGAMUFFINS 
ADAM?   APPLE/MESS  IN  AROUND 

CONNIE  BOSWELL 
SFCPEST  ACC0MPANYMENT6 

1ILL  BRADLEY 
I    COULD  .MAKE   U  CARE  E 
MOON  FELL    IN  THE  RIVER  E 
GHOST  OF  A   CHANCE  E 
HIGH   ON  A   WINDY   HILL  E 
BOOG  WOOG   CONGO  E 

BROWNLEE  ORCH. 
PECUL I AR/D I FTY  RAGS 

ROY  BUTLER 
IN  THE  BAGGAGE   COACH  AHEAD 

FUD  CANDR IX 

LOVER   COME  BACK   TO  ME  TELG  2445 

CORRINE  COR IfiA  TELG  2446 

E I  NE  I.LEINE  UHR  IN  MEINEM  HURZEN  TELG  2885 
WOOOCHOPPERS  BALL  TELG  |0|20 

720    IN  BOOKS  TELG  10423 

RUSS  COLUUBO 
STREET  DREAMS/LOST    IN  CROWD  E 
I    CALLED  TO  SAY   GNIGHT/maKE  LOVE 
LETS   PRETEND   ThERES   A   MOON  E 
TWO  BEAUTIFUL  FOR  WORDs/sEE  TWO 
PLEASE 

COON  SANDERS  ORCH 


MERK 
HARR 
STUR 
STEF 
IVEY 


PARK 
PARK 
PARK 
PARK 
PARK 


OK  40337    mang 

MAD  I SCN 1 9| 7  2.00  QUIN 


WHIT 

WHIT 
■WHIT 
WHIT 

■  WHIT 

■  WOOR 
WOOR 

•  WOOR 

■  WOOR 

•  WOOR 


DARKTOWN  STRUTTERS 
BIMG  CROSBY 

WHERE  BLUE   OF  NIGHT 
IDA  COX 

BLACK  CREEPER  BL 

SOMEDAY  BL 

OEATH   LETTER  BL 

MEYER  OAVIS 


WA6   AND   LEE   SWING  N 

DIXIE  STOMPERS 
SEVERAL  ON  HA,   Dl,  VE 

TOMMY  DORSEY 
SHAKE   DOWN   THE   STARS  V 
POLKA   DOTS  AND  MOONBEAMS 
APRIL   PLAYED  FIDDLE 
ALL   THIS  HEAVEN  TOO  V 
ALONE 
WEARY 
STARDUST 
HYMN  TO  SUN 

DORSEY  TRAVELERS 
MANY   ALSO  WITH  M.  BAILEY. 

FRIARS  SOC IETY  ORCH 
OR IENTal/faPEWELL  BL  E 
D I SCONTER.TED  BL/BUGLE  CALL 

eccemtric/(husk  OHARE)  £ 

SRT  G I LLUM 
SOME   SWEET  DAY  E 

HALFWAY  HOUSE  ORCH 
PUSSY  CAT  RAG/BARATARIA 
SNLCKUm/|T  BELONGS  TO  YOU 

HAWAI IAN  RECORD! 
ALL  AF.TISTS 


VI  22342 

BR  6226 

PM  12291 
PM  12282 
PM  12220 


VI  26525  I, 

VI  26539  I. 

VI  26606  1 1 

VI  26653  I 

VI  25191  - 

VI  25206  - 

VI  25320  - 

VI  26259  - 


4966 
4967 
5009 


OK  403 1 8 
CO  |04| 


WHIT 
WHIT 


25  DVOS 
25  DVOS 
25  DVOS 
.25  DVOS 

  WHIT 

  WHIT 

  WHIT 

  WHIT 

  «ANQ 

,50  KIDD 
,50  KIDD 
,50  KIDD 

  STEF 

  WOOD 

  WOOD 


SWFFT   GA  BROWN 

JOE  HAYMES 


SHINE   ON  HARVEST  MOON 

WOODY  HERMAf 
BLUE   FLAME    (BLUE  OECCA  ONLv 

CHIPPIE  HILL 
PRATT   CITY  BL  N 
LONESOME   WEARY  BLUES  N 
TROUBLE    IN  MIND  N 

SVENKA  HOTKV INTETTEN 
STARDUST 
OPUS  5 
MOOD  INDIGO 
E   FLAT  JUMP 

JACK  HYLTON 
ST  LOUIS  BLUES 
NIGHT    IN  NEVADA 

HARRY  JAMES 


DE 

  iHIT 

OK 

8420 

  OWEN 

OK 

8453 

  DWEN 

OK 

83l2 

  DWEN 

COSD 

1  162 

  WHIT 

COSD 

I2l0 

  WHIT 

COSD 

1227 

  WH  1  T 

COSD 

1316 

  WHIT 

COE  3039 
ELG   


MELANCHOLY  MOOD  V  BR  8443 

2   OCL   JUMP    (AIR   SHOT   FROM  CALL  FOR  MUSIC) 
PROGRAM   (PHILL1F   MORRIS   ABOUT      lOj lO  PM  ON 
CBS  FEB   27  TH. 

B L  l*ND  LEMON  JEFFERSO'i 


  WHIT 

2.00  DVOS 
MORS 
MORS 

1.50  MORS 


MATCH  BOX  BL  E 
BUNK  JOHNSON 

PALLET  ON  FLOOR/PALL  IN 
CHARLES  JOHNSON 

HOT  TELFERED  BL  N 
I  SHAM  JONES 


POOR   BUTTERFLY  E 
JUST   ONE  MORE  CHANCE 
NEATH  SHELTERING  PALMS 

MAGGIE  JONES 
GOOD   TIVE  FLAT  BL  N 

HAL  KEMP 


OK     8455    STEF 

JM  16    IVEY 

VI   2  1 247    STEF 

BR    6338  5.00  WOOR 

BRE    1 33  I    WOOR 

BR  WOOR 


A  N  > 


WAYNE  KING 


BECAUSE   YOU   LOVE  ME          E  VI 

FRANCES  LAMGFORD 
NIGHT  AND  DAY/THEN  yOUVE   NEVER     E+  DE 
SERENADE/LAST   ROSE   SUMMER       E+  DE 

GENE  KRUPA 


|83|  1.00  ZAWA 
2|24  1.00  ZAWA 


WHO/FULLDRESS  HOP  N 

TED  LEWIS 
DIP  YOR   BRUSH    IN  SUNSHINE 

GUY  LOMSARPO 
ST  LOUIS  BL  V 

CLYDE  MC  COY 


OK     6009  1.00  ZAWA 

CO     2467    TERR 

CO  50256    WH  I  T 


CO 


WAH  WAh  LAMENT 

LESTER  MC  FARLAND  AND  ROBERT  A  GARDNER 
HAND   ME  DOWN  MY  WALKlNG/l    WAS  BORNEVO  5028 I." 

JOHNNY  MERCER  AND  SIX  HITS  AND  MISS 

J.B.MARKHAM  E   

LORD  CHILDREN/BATHTUB 

MONETTE  MOORE 
ONE  MAN   NAN   (AND  OTHERS) 

RUSS  MORGAN 

WABASH 


142 


WHIT 


HARR 
WANG 


BLUES 
JELLY  ROLL 


OR  TON 


ANY    TRADE   OR  BUYHITC 


MANY  SEND   LIST  E 
92|6,   17,   18,  19 

LONDON  BLUES/SOMEDAY  SWEETHEART 

BENNY  MOTEN 
PR  I NCE  WA I LS 
PPCFE5S0R   HOT  STUFF 
MILEN8ERG  JOYS 
HOT  WATER  BLUES 
SAD  l/AN  BLUES 

MOUND  C I  TV  BLUE  BLOWERS 
INDIANa/fIRE   HOUSE  BL  E 
HELLO   LCLa/onE"  HOUR  E 
GEORGIA   ON  MY  MIND/l    CANT  E 
DARKTOWN  STRUTTERs/u  RASCAL  E 

NEW  ORLEANS  JAZZ  BAND 
JADA  MEDLEy/hES   HAD  NO 

NEW  ORLEMS  RHYTHM  KINGS 
TIN  ROOF  BLIFf/ThATS   A  PLEANTY 
DADA   STF.A  IN/SH  IMMESHA  E 
SWEET   LCV  H>  MAn/mAPLE  LEAF  E 

RAY  NCBLE 
YOU  OUGHT   TO  SEE  SAl LY   ON  SUNDAY 

KING  OLIVER 
CHIMES  BL  N 
MOST  ANY  GE,  VO 
RECENT  FOREIGN  RE  I SSUE6  N 

ORCHESTRA  JAZZ  VICTOR 
ST   LOUIS  BL 


N  HMV   I  .25  WILL 

OK     8[05    MANG 


  OAV  I 

  WHIT 

I .50  WILL 


BL  PATFR 
IGINAL  DIXIELAND  JAZZ  BAND 


1957 


TIGER   RAG/SKELETON  JANGLE 
CLARINET  MARU/BLUIN  BL 
OSTRICH  ffAL  k/t000LIN  BL 


V  I    I  8472   2.00  KIDD 

VI  25525    IVEY 

VI  25460    IVEY 


ORIGINAL  TUXEDO  JAZZ  ORCH 
CARELESS   LOVE/BLACK  RAG  OK  8|98 

ORIGINAL   TUXEDO  Rag/bLUE   FIVE  OK  82l5 

HUGHUES  P ANN ASS  IE  SWING  CLUB  BAND 


SEE  FELD  STCMp/agNSS  SLUES  E 
BLUE  MOON/CHINA   BOY  E 

PIRONS  NEW  ORLEANS  ORCH 
n.o. wiggle/mamas  gone 
brite  s1ar  blues/ghost  of  bl 

QUINTETTE  HOT  CLUB  FRANCE 
ORIENTAL   SHUFFLE/ARE   U    IN  MOOD 

vipers  dream/minor  SWING 

BLACK  ANC   WHITe/niGHT  DAY  V 

KID  RENA 
ANY  DELTAS 

PANAMA/HIGH  SOCIETY  V 

GIL  RODIN 
BEALE   ST  BL/' 

BOYD  SENTER 
ORIG  STACK  0  LEE  BL  N 
MOBILE  BL  N 
WATERLOO  N 


EL 


CO 


4OT2 
4090 


19233 
99 


VI  26506 
VI  26218 
DE  23067 


CR     30 1 7 


MANG 
MANG 

KIOD 
KIDD 

MANG 
MANG 

■  SNOW 
'  SNOW 
'  SNOW 


WH  I  T 


OK  4 1  I  1 5  3.0C  STEF 

PAE    143    STEF 

VI   228(2  —  STEF 
RUBY  SMITH  W  i  TH  JIMMY  JOHNSONS  ORCH 

BACKWATER  BLUEs/hES  MINE  E       VO     4903    LITT 

MUGGSY  SPAN IER 
ALL  ALBUMS  MADE  AT   MCKS  AND   THOSE  BY   PEE  WEE  TOO. 
WILL  SV'AF   FINEST  BRAND   NEW  ENGLISH  RECORDS     TRA  COHE 
JESSE  STAFFORD  ORCH 


VI 

23393 

 WHIT 

VI 

23423 

  WHIT 

VI 

24361 

  WHIT 

VI 

38012 

  WHIT 

VI 

38C48 

  WHIT 

CO 

1946 

STAM 

BB 

10037 

STAM 

OK 

4l5l5 

STAM 

OK 

4|526 

STAM 

GE 

4508 

MA  NG 

SE 

5105 

KIDD 

GE 

5106 

KIOD 

GE 

5104 

KIDD 

E  

HARR 

CINDERELLA   BL        N  BR  4048 

KAY  STARR 

HONEy/|    AINT   GONNA   CRY  N  JE  1000 

SHOULD    I/OONT  MEDOLE  N  JE  lOOl 

REX  STEWART 
LOVE    IN  MY   HEART       V  VO   

PC  IE  STOCKARD  AND  WANDERERS 
7208  ,  7459  ,  7570  ,  7652        E  BB   

JACK  TEAGARDEN 
GLASS  BL 

STARS   FELL  ON  ALABAMA 
FRANK  TRUMBAUER 
BLUE  MOON 
MANHATTAN  RAG 
OEEP  HARLEM 

LATE   OK  EARLY   CO  AND  BR 

JOE  VENUTI 
RED  VELVET 
BLACK  SATIN 
FIDDLE  STICKS 
JIG   SAK  PUZZLE  BL 
GETTING  HOT 
WILDCAT 

FATS  WALLER 
LA~CH  ON  E 

PAUL  WH I TEMAN 
OAWN  OF   LOVE/PRICE  LYRICS 
RHYTHM  KING 

CLARENCE  W  I LL  I  AN  S 
nobody/candy  lips  g 

cushion  foot  st/take  your  black  g  ok  8462 
black  snake/olo  folks  shuff 

GRAVIER  ST  Bl/caNDY  LIPS  E 
YAMA   YAMA   Bl/cHURCH  ST  SOBBIM 

COOTIE  WILLIAMS 
DOn TOWN   UPROAR/BLUE  REVERIE 

TEDDY  WILSON 
HERES   LOVE    IN  YOUR  EYES 
SWBUT  LOPRA  I  NE  N 
AINT   M I  SB Eh/HONEY SUCKLE  N 
MISS  BROWN  N 
SWEET   LORRAINE  N 
JUST  A  MOOO  N 
CHRISTOPHER  COLUMBUS 
BLUES  C|"  MINOR  N 
THESE  FOOLISH   THINGS  N 
WAY  U  LOOKTON  I  GHT  N 
MY  LAST  AFFA IR  N 
MOOO    IM    IN  N 

I    CAT  T  GIVE   U  ANYTHING 
MOANIN   LOW  N 
CARELESSLY  N 

I  FOUND  NEW  BABY  N 
COfHTtTE  N 
TEA   FOR   TWO  N 

IF    I    HAD   U  N 

ANY  RECORD ING  GR"UP 


STEF 


MOUL 
M^UL 


WH  1  T 

BR 

6993 

WH  1  T 

HP.'V 

1  l  9 

WH  1  T 

OK 

4i  i  30 

WHTT 

OK 

4|4|3 

WHIT 

WANG 

CO 

3105 

WANG 

CO 

3105 

WH  I  T 

OK 

4|586 

WHIT 

OK 

2786 

WH  1  T 

VI 

23039 

WHIT 

OK 

40762 

WH  1  T 

VI 

HARR 
WANG 

V  1 

CO 

WANG 

OK 

8440 

BR  Y  A 

OK 

8462 

BRYA 

OK 

8465 

BRYA 

CO 

|4|93 

BRYA 

OK 

8525 

BRYA 

VO 

38|4 

SNOW 

BR 

7739 

SNYD 

BR 

7520 

MCUL 

BR 

-  7964 

MOUL 

BR 

7501 

DWEN 

BR 

7514 

DWEN 

BR 

7973 

DWNE 

aR 

7640 

DWEN 

BR 

7684 

DWEN 

BR 

7699 

DWEN 

BR 

7762 

DWEN 

Bit. 

7840 

DWEN 

BB: 

7844 

DWNE 

BR 

7781 

DWEN 

BR 

7877 

DWEN 

BR 

7867 

DWNE 

BR 

7926 

DWEN 

BR 

7943 

CWEN 

BR 

7816 

DWEN 

BR 

7960 

OWEN 

BLUE  COLUMBIA,   BR,   VOC,  1933-35 
BOY   OF   MINE  E 
TROUBLE    IN  MIND  V 

CATALOGUES 
1920,  1925,   1927,  |928 
GENERAL  AND   RED  SEAL    1 924  AND    1 926 

CARDBOARD  COVERS  AND  ALBUMS 

WILL   TARDE    YOUR    ENGLISH  WANTS 


WEND 
-  WEND 


32 


WANTED 


FOR  DISPOSITION 


:  :--:sr_' •  ~e: 

WIT-   5-lLJ=Cn   MINDED  COLLECTORS 

ON  PERSONNEL  MASTERS  HISTORY  ETC    ■ 

JUKE  SOX 


AND  BEALERSCOHE 
 KITC 


JJKE  30X  RECORDS  PER  lOOO   

-  ■: :=  -  :     :  ;s- :      : ; 

WITH   FRANCE    AND    SWITZERLAND   JAZZ  FANS 

■  in  U/S  COLLECTORS   

MAGAZ  -E5 

.     v  =zvzv=z  =  '        - -L  —    

TRANSCRIPTIONS  OF  HA1AAIAN  MUSIC 

ACT    ARTIST   33   OR    7g  RPM   

1ANTFX  LISTS 

PLEASE   SEND  YOUR    SALE  05    AUC  LIST  

DISPOSITION 


~  -  - : ;  .■ 


FOR  SALE; 

y      -  : 


: " 


METHOD  OF  DISPOSITION:  "SAL  . 
FOR   SALE  AT   PRICE  INDICATED; 

a",fop  trade;  "AUC",  AT 
tion. Closing  date  for  bids, 
see  page  6.    •t-a"  for  trade 
auction;  "t-s"  for  traoe 
or  sale:  *STa"  for  SALE, trade 
or  auction.  


CONDITION  OF  PECOR 
E-C*  CELLXNT  ;  V-VER 
.    -      :-- -    - :  '-- 


JEWELS  MAOONNA— SERENATA 
ANSSEAU  &  JOURNET 


FAUST-MA  IS  CE  OIEU 

BARRIE'ITCS 
LUCIA-ARCON  GL'INCENSI 

BARSHAi* 
HEAR   MY  PRAYER 

sophie  bres_<- 

tu  fondly  cre/.iting 

ETIENNE  BILLOT 


VI  87193  E  AUC  1.50  DUNN 
VI  8l85  E  AUC  5. CO  DUNN 
CO  46627  V  SAL  ,50  DUNN 
.50  DUNN 


DE      I  I  I  I    N  AUC    I  . 


vi  64883  v  auc 


tz-  = 


45  KIRS 
45  KIRS 

oofiS£576n-sal  1.45  kirs 
VI  87356  E  AUC  1.50  dunh 

VEND 


THA  I  S— HE  LAS  ENFAf.T  ENCORE  OOF  I B6725N— SAL  I 

V.  ':':=  ■ 
marouf-oans  le  jard i n/cara va noof i e6540n- sal  i 

; :  -:     :t  e.  luart 
oohekf- thipd  act  ouet 

BORI 

SNOW  UAIO/SCNC  OF  LARK 

EMMA  CALVE 
HABANERA    ( CARMEN) 

:  -      . v. 

-.A'.-i    *Z   V  z 
CAMPANA    SAN  GIUSTO 
QUESTA   0  OUELLA  (RIGOLETTO) 
M  APPAR I    ( MARTHA ) 
CHE  GEL  I  OA   MA N I NA    (bOHEVE ) 
SALUT  0EMURE ( FAUST ) 
VESTI    LA   GIUB=A  (PAGLIACCl) 

Ah  SIBEN  UI0  (TROVATCRE) 
CELESTE  A  IDA 
CELESTE  AICA 
MAMMA  MIA   CI  E  VO  SAPE 
OTU  CHE   SENG   ( FORZA  ) 
OTU  CHE   SENO  (FORZa) 
AIR  DE  LA   FLEUR    ( CARMEN ) 
UNA   FURTIVA    (ELK-IK  D  AMCPE 
AH  FUYEZ  DOUSE  (mANOn) 
THE  L0S1  CHORD 
LES  RAUEAUX 
CAK"|  I  CUE  DE  NOSE 

CARUSO,  A80TT,  HOMER, 


VI  330e5  V  AUC  • 

VI  87092  v  auc  • 

VI  386 |2  E  AUC  ■ 

VI  87018  G  AUC  • 

VI  66C0I  v  AUC  ■ 

VI  8S002  v  AUC  ■ 

VI  88C03  V  AUC 

VI  88061  G  AUC 

VI  38C6I  V  AUC 

VI  S6|2|  V  AUC 

VI  38127  V  AUC 

VI  B£|27  V  AUC 

VI  86206  V  AUC 

VI  88207  V  AUC 

VI  58207  V  AUC 

vi  sercfc  v  auc 

I  VI  88339  E  AUC 

VI  3P348  V  AUC 

VI  eR378  E  AUC 

vi  88549  v  auc 

vi  B?5ei  v  auc 

SCOTT  I 


TERR 
TERR 
■END 
WEND 

■  WEND 
WEND 
WEND 

■  WEND 

■  WEND 

■  WE  NO 

•  WI.ED 

•  WEND 

•  WEND 

•  WEND 

■  WEND 

•  WNED 

■  WEND 

■  WEND 

■  WEND 

■  WEND 


VI  96CC0  V  AUC 


VI  8751  I  E  AUC 


PIGOLETTC  QUARTET   ACT  3 

CARUSO,  6 LUCK 
TPAVIA7J  ':-  .'.'  =  •:=    AELL  DRAIN 

-~: :~. :  -         -  -  ■ 

KAZAZ-I    OS  HMV     89l    N  AUC 

:inkcinna.ti  symph/lartinuzzi 
mid  night  dr/cav  rustivana     co    7022  g  auc 
CORTIS 


CENA  OELLE  BEFFE 

JC  IA  CBESTAM 
0   AUO=    SULL  (TPOV) 

JL i A  GJLP 
O'J  B  I  ST  DIE  R'JH 

■  ■    'E'.      1  ■. 
KENNST  OU  DAS  (miGNOn) 

PEST  inn  A'.C  SILLY 
MY  HOMELAND 


VI      1240  N  AUC 


vi  52478  V  AUC 


V I    7446 1    V  AUC 


VI  8646/  V  AUC 


VI  37207  E  AUC 


TERR 
POLL 
WEND 
WEND 


','13" -A  ELVAN 
MINUET    IN  0/  MINUET  G 
TANG/»ALTZ  A  MAJOR 
A   LA   VALSE/TO  SLUMBER  LAND 
AT  EVENING/LOVE  LETTER 
GAVOTTE— GERUAN  DANCE 
RONDO  CAPRICCICSO 
SWING  SONG 
TRA'JMERE  I 

NOCTURNE   E   FLAT  (CHOPIN) 
THAIS-MEDITATION 

EUROPE  SOCIETY  ORCH 
CASTLES  LAME   DUCk/caSTLES  I 

GERALD INE  FARRAR 
COM  IN  THRU  THE  RYE 
ABEISSONS  GUARD  LEUR  (MANCN 
YE  BANKS   AND  BRAES 
HABANERA  (CARMEN) 
BOAT  SONG 
AT  FARTING 
ANNIE  LAURIE 

MICHELE  fleta 


vi 

607 

AUC 

WEND 

6  10 

E 

AUC 

WEND 

VI 

1079 

V 

AUC 



WEND 

VI 

i  ieo 

V 

AUC 

WEND 

vi 

71039 

V 

AUC 



MA  NG 

V  j 

7l03e 

E 

AUC 

HANG 

VI 

61  183 

E 

AUC 

WANG 

V  1 

64197 

E 

AUC 

TERR 

V  1 

74052 

G 

AUC 

TERR 

V  1 

74341 

G 

AUC 

TERR 

vi 

35372 

E 

AUC 

AVER 

VI87C05  G  AUC  • 

  WEND 

VI 

87023 

V 

AUC 

END 

VI 

87062 

V 

A  JC 

END 

VI 

87210 

V 

AUC 

WEND 

VI 

87289 

E 

AUC 

WEND 

V  1 

87319 

E 

AUC 

WEND 

VI 

88052 

G 

AUC 

TECR 

VI 

6631 

N 

AUC 

POLL 

CO 

557 

N 

AUC 

MA  NG 

VI 

4643 

V 

AUC 

TERR 

VI 

17442 

V 

AUC 

TERR 

.  ! 

88546 

G 

AUC 

WE  NO 

VI 

660|4 

Q 

a  j : 

TERR 

V  1 

64991 

V 

AUC 

TERR 

LOHENGRJ  N 

HENRY  FORD 
BADGER   GAVOTTE/GRACE  WALTZ 

CARLOS  FRANC  I  SCO 
SERENATA  ;sChj3ERT) 
LA    PALOI'a/la  GOLONDRINA 

JOHANNA  GADSK I 
KAThLEEN  UAVOURNEEN 

GALL  I  CURCI 
OL  CAP  L I NA 
LOVES  MESSENGER 

CHARLES  3ILIBERT 
DRINKING   SONG    (jOLIS  F I LLE  OE   P 1C030 1 08GAUC    WEND 

M.A.  G  I  ORG  r,  I   [QU  I  TE  RARE) 
TRAV-OEI    ME IE/tEF 1 ST-GIUNTC     PA F      0061    N-SAL2.^5  KIRS 

ALMA  GL  CK 
little  gray  hove 
sleep  why  dost  leave  me 
listen  to  mock  b ird 
old  virginny(male  chorus) 
snowlla ic-lehls  song 
my  laddie 
my  ladcie 

land  sky  blue  water 
from  land  of  sky 
will  0  wisp 

add  i c  (boheme) 
add  i  0  (boheme ) 
here  gentle  lark 
lo  here  the  gentle 
chaf'son  inooue  (saoko) 
chanson  indoue  (sadko) 
la  columbo 
la  columbo 
song  of  the  chives 
the  swallows 
lass  with  delicate  air 
musetta  waltz  (boheme) 
ise  gwine  back 

ALMA  CLUCK,  LOUISE  HOMER 

WHISPER  I NG   HOPE  VI    87|07  G  AUC   

OH   THAT  WE   TWO  WERE  MAYING       VI    87l IC   V  AUC   

GEORGE  HAMILTON  GREEN  (    I BRAP  -PEN  SOLOS) 
at  dawmng/a  little  loev         co 35 1  V  AUC   

GR I S I ,  SANG  I  ORG  I ,  C I GADA 
ERNANl(vERDl)    A  C  73/ I  5  VI    71036  G  AUC   

GUSLIEHETTI 

SON  NA  MB    LA  CO    |2536   N  AUC   

WENDALL  HALL 


V  1 

64412 

V 

AUC 

TERR 

VI 

74423 

E 

AUC 

TERR 

VI 

74465 

G 

AUC 

TERR 

VI 

74420 

G 

AUC 

TERR 

V  1 

64209 

E 

AUC 

l  .50 

DUNN 

V  1 

64 183 

V 

AUC 

WEND 

VI 

64183 

V 

AUC 

WEND 

VI 

64|90 

V 

AUC 

WEND 

V  1 

64190 

V 

AUC 

kz\: 

VI 

64192 

E 

a  uc 

•  END 

VI 

64225 

E 

AUC 

WEND 

VI 

64225 

E 

AUC 

WEND 

VI 

64267 

V 

SAL 

.30 

WEND 

VI 

64267 

E 

AUC 

WEND 

VI 

64269 

. 

AUC 

WEND 

VI 

64269 

V 

AUC 

WEND 

V  1 

64277 

V 

auc 

WEND 

VI 

64277 

V 

AUC 

WENO 

VI 

64322 

V 

A  JC 

WEND 

VI 

64392 

E 

AUC 

WEND 

V  1 

64398 

E 

AUC 

WEND 

VI 

64560 

E 

AUC 

WENO 

VI 

64564 

V 

AUC 

WEND 

TERR 
TERR 


MEAT OW  LARk/3  I RDS  EYE  VIEW       BR        331    V  AUC 

JASCHA  HEIFETZ 
meditaticn(glazounow)  VI  64769  V  AUC 

VICTOR  HERBERT  AND  ORCH 


NARCISSUS/UELODY    IN  F  VI   45052  V  AUC 

LO  1  ISE  HOK'ER 
OH   PROMISE   ME  VI    87255  E  AUC 

ALBERT  JA::POLSKI   (RUSSIAN  BARITONE) 
El    UCHNAM/WCSKOW  VI   65147  V  AUC 

FRITZ  KREISLER 
BEAUTIFUL  OHIC/ON  MIAMI    SHOREV I        707  G  AUC 
rosary/old  REFRAIN  VI       720  AUC  — 

FRANK  LA  FORGE 
L I EBESTfi AUM 

VARNEFF 
SArVSON  ET  DAL ILA-MON  C0EUR 


-  POLL 

  TERR 

 TERR 

  WEND 

  TERR 


  TERR 

-V  TERR 


VI    70065  V  AUC 


GRF    1572  E  SAL  I 
ALIX  IfARTEL  ET  STE'DAHL  (QUITE  RARE  ) 


LA   VEUVE   JOYEUSE-flEVONS  0 

JOHN  l/C  CORI.  ACK 
MOTHER   0  Ml  HE/THE  ROSAFY 
SOMEWHERE  MY  LOVE  LIES 
VENETIAN  SONG/THANK  GOD 
A  DREAM 

AT  DAwNIGn/hEAR  THRUSH 


  TERR 

.75  KIRS 
ZOF&4041    V+SAL  2.25  KIRS 


VI  776G/FAUC 
VI  64423  G  AUC 
VI  786v/gauc 
VI  64434  G  AUC 
VI        742  V  AUC 


TEPR 
TERR 
TERR 
TERR 

TERR 


v:  '  :-<:i:  ■         :  e: 

MOTHER  MA CHREE  VI  64|8| 
STAR  SPANGLED  BANNER  VI  64664 
LIST  FREE   ON  REQUEST  VI   

MC  CORMACK  AND  MARSH 
CA  RMEN— PA  RLE  MO  I 

LUCY  MARSH/ELSIE  BAKER 
MESSIAH  VI  45|44 

LUCY  MARSH  AND  MC  CORMACK 


V  AUC 
E  AUC 
N  SAL 


TERR 
TERR 
MORS 


TERRA    (A  IDA) 
MAR  1 NELLA 


I  74345  V  AUC  1.50  DUNN 
WEND 
WEND 


V  I    74  398  G  AUC 


LA   JUIVE  VI      6545   N  AUC 

MARGARETE  MATZENAUER  AND  AMATO 

AH  L  ALTC    (FAVPRITA)  VI    89062   G  AUC 

MAR  IE  I'ICHA  I LOWA 


STORMY  BREEZES  VI    6  I  1 26  V  AUC 

MAD   SCENE   LUCIA  VI    6 1  1 29  V  AUC 

SHARMONT  OIS  EAu( PEARL  BRA Z I L )v I  6  I  I  30  V  AUC 


AVE  MARIA  (GOUNOD) 
CRADLE   SONG  (naPRAVNIk) 
CRAOLE  SONG 
CRADLE  SONG 

LULLABYE  (jocElyn) 

LULLABYE 
LULLABYE 

SIN"   SMILE  SLUMBER 
A0DI0  DEL  PASSATO  (TPOV) 
MICHA I LOWA*DAV IOOW 
OUET-TRAV I  ATA 


VI  61  1 31    V  AUC 

VI  61 132  V  AUC 

VI  61 l?2  E  AUC 

VI  61  I  32   G  AUC 

vi  61 I3S  v  auc 
vi-  6|  139  v  auc 
VI  6 1  139  V  AUC 
VI  61 |44  V  AUC 
VI    6 II 78  G  AUC 

VI    61 138  G  AUC 
LUCY  PERELLI  ET  YVONNE  BROTH  I ER 
LE  ROI    DYS-OUET   ACT  2  GRF      836  N-SAL 

PHILADELPHIA  SYMPHONY  ORCH  (STOKOWSKl) 
YOUNG   PRINCE   PR  I NCESS/F IESTAV I 
MAR  CHE   SLAVE    1-2  VI 

; :  :  <=  •  n 

NORMA— F  OR  Z A 
DON  CARLO-VESPRI 
ROBERTO— CA ID 

ROSA  POSSELLE 


6246G/VAUC 
65I3E/VAUC 


POLL 


WEND 
•END 
WEND 
WEND 
WENO 
WEND 
WENO 
WEND 
WEND 
WEND 
WEND 
WWEND 


TERR 
TERR 


ERVANl/FORZA 

LA  VERGINE  OEGLE    ( FORZA ) 

GOOOBYE 

KEEP   HOME  FIRES 
SICILIANA    (VSPRI    S I 
COSTA   DIVA  NORMA 
PACE   PACE   MIO   DIO  (FORZA) 
MARIA    MAR  I 

ARTHUR  PRYORS  BAND 
pomp  gipcumstance/dream 
maryland 


DIM  ANCHE  A   LAUBE/cOEUR  DE 

MARGARETTE  ROMAINE 
B OHEME— WALTZ  S0NG/M1GN0N 

TITO  SCHIPA 
SANTA  LUCIA/MARECHIARE 

SCHUMANN  HE  INK 
IRISH  LOVE  SONG 

OSCAR  SEAGLE 
CALLING  ME/LONG  TRAIL 
DEAR   OLD   PAL/MGIC  EYES 
JESUS  SAVIOR/WILL   THERE  BE 
BELIEVE  ME/WHEN  U   AND    I  YOU 

TOSCHA  SE IDEL 
CANZONETTA 

MARSELLA  SEMBPICH 
COM  IN   THRU  RYE 


VI 

8158 

N 

AUC 

POLL 

VI 

6709 

N 

AUC 

POLL 

VI 

67l0 

N 

AUC 

POLL 

VI 

6875 

N 

A  JC 

WEND 

CO 

49558V 

AUC 

WEND 

CO 

49560 

V 

AUC 

WENO 

CO 

49585 

V 

AUC 

WEND 

CO 

49687 

V 

AUC 

WEND 

CO 

49720 

G 

AUC 

WEND 

CO 

49859 

V 

AUC 

WEND 

CO 

49870 

V 

AUC 

WEND 

V  1 

35247E/VAUC 

TERR 

VI 

3I67G 

V 

AUC 

TERR 

ENOR ) 

VI 

45063 

E 

AUC 

TERR 

CO 

2846 

V 

AUC 

TERR 

PE 

1  1512 

V+SAL 

1  .65 

KIRS 

V  1 

87022 

G 

AUC 

IERR 

CO 

2452 

V 

AUC 

WEND 

CO 

2684 

G 

AUC 

WEND 

CO 

2808 

V 

AUC 

WEND 

CO 

3619 

V 

AUC 

WEND 

CO  49669  V  AUC 


VI  68390  G  AUC 


KAN  TOR  SIROTA  AND  CHOIR  ( HEBREW ) 
WEHOSOR   SSOTCN    I "   HR  CR  VI   61074  V  AUC 

HILDA  SPAN  I 

B ALLO— T80V A  TORE  VI      6770  N  AUC 

STOKOWSKI  CONDUCTS  PHILS  SYKPH  ORCH 

PRELUDE — CARMEN 

CONCH  I TA  SUPERVIA 


V I  64822  V  AUC 


DE  25894  E  AUC 


RICHARD  TAUBER 


GIVE  ME   THE   STARS /6REAK  OF  DAYPA2C539  N  AUC 

TALES  VIENNA   WOOOs/CASTLES  PA  20190  N  AUC 

LONG  AGO  FAR  AWAy/lCVE   HERE  PA  20535  N  AUC 

DONT    ASK  ME  WHy/*ITHOUT  SONG  RA  20526  N  AUC 
TETRAZZINI 

RIG'LETIC-CORO   NOVE  VI  92014  V  AUC 
JOHN  CHARLES  THOI/AS 


LANE 
LANE 
LANE 
LANE 


LOVE   LETTER — CANZONETTA  VO   30|45  E  SAL 

FALLING   IN  LOVE  WITH  u/CALLI   BR    10276  E  SAL 

V IGNEAU  (QU I TE  RARE) 
PA  I LLASSE— PROLOGUE    1-2  GRF32ll3  E  SAL 

V  I LLABELLA 


LES  CONTES  D   HOFFMAN  AH  V  I VREOOF I 88603N — SAL 

ELL  ISC N  VAN  HOOSE 
CELESTE   AICA  VI    74007  G  AUC 

VAU  HOOSE,  JOUHET,  DE  GOGORZA 


THE  DUEL— FA  UST 

VICTOR  OPERA  SEXTET 


SEXTET  LUC  I  A 


VI    74004  F  AUC 


VI    70036  E  AUC 


I  .  35  KIRS 
I .35  KIRS 

2.45  KIRS 

1.45  KIRS 

  WEND 

  WENO 
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DISPOSITION 


vi  35764v/eaug 


VICTOR  SYMPH  ORCH 

MERRY   WIVES  WINDSOR  1-2 

MAREK  WEBER  ORCH 
THE  BAT   1-2   ( RECORDED    IN  EUROPE )v I  2  1 020EAUC 
RE  I NALD  WERRENRATH 

DANNY  DEEVER/MaNDALAY  VI      6360  E  AUC 

LORD  GEOF  AMHERST/ORANGE  AND  BLVII6873E  AUC 
EVAN  WILLIAMS 

A  DREAM 
LEAD   KINDLY  LIGHT 
LEAD  KINDLY  LIGHT 
SERENADE  (SCHUBERT) 
SWEET   MISS  MARY 
LASS  OF  RICHMOND  HILL 
LITTLE  BOY  BL 
AULD  LANG  SYNE 
HOLY  Ml  OPT 
ABSEN'I 
ABSENT 

FOUR  LEAF  CLOVER 
MAY  MORNING 
LOCH  LOMOND 
AL  'CE  WHERE  ART  THOU 
PERFECT  DAY 
JUST  A  V.EBRYIN-FOR  U 
BEAUTIFUL  ISLE 
LAND   SKY   BL  WATER 
SHINING  BELLS   OF   LONb  Al 
L I TTLE   B I T   OF  HONEY 
JUST  A  JKEARYIN  FOR  YOU 
PERFECT  DAY 


TERR 
TERR 


VI 

64078 

V 

SAL 

.30 

WEND 

VI 

64092 

G 

AUC 



WEND 

VI 

64092 

C 

AUC 



WEND 

VI 

6409" 

F 

AUC 



WEND 

VI 

64080 

V 

AUC 



WEND 

V  1 

64|00 

V 

AUC 



WEND 

VI 

64102 

V 

ALC 



WEND 

VI 

64|05 

s 

AUC 



WEND 

VI 

64106 

£ 

AUC 



WEND 

V  1 

64109 

E 

SAL 

.35 

WEND 

VI 

64109 

V 

SAL 

.30 

WEND 

V  1 

64|39 

V 

AUC 

WEND 

VI 

64|58 

E 

AUC 

WEND 

VI 

64210 

E 

;  uc 

WLND 

V  1 

64271 

E 

AUC 

WEND 

VI 

64306 

V 

SAL 

.30 

WEND 

V  1 

64389 

V 

SA^ 

.30 

SEND 

VI 

644|  1 

V 

SAL 

.30 

WEND 

VI 

64516 

V 

AUC 

WEND 

V  1 

64634 

V 

AUC 

WEND 

V  1 

64771 

V 

SAL 

.30 

WEND 

VI 

64389 

V 

AUC 

  TERR 

VI 

64306 

V 

AUC 

TERR 

WANTED 


FIRST  FOUR  LETTERS  OF  Cnu.FCT'lRS  NAME 
FOR  ADDRESSES  SEE  PATiE  25  


PRICE  OFFERED  FOR  RECORDS 


CATALOGUE  NUMBER  OF  RECORD 


LABEL  OF  RECORD 


LUC IEMNE  BOYER 

ANY  N 

BOB  FOWLER 
OVER  THE  WAVES/DANUBE  WAVES  E 

LOU  IS  LIJDW  IG  GRAVELIRE 

TENOR   RECORD  I NGS 
TELEFUNKEN,  ELECTROLA, 
GRAMOPHONE, POL YD OR,  ROYAL 
ULTRAFHONE,  COLUMBIA, 
TONE  FILM  OPERETTAS 

GERALD  GRIFFIN 
RECORDINGS  OK  RED ,   GREEN  AND  ODEON 

HERBERT  E.  GROH  (TENOR) 
ME  I STERS I NQER 
A  IDA 

BARBER   OF  BAGDAD 
TURANDOT  ARIAS 

ROXY  K I NG 
ANY   RECORDS        VI,   OR  G&T 

A  PERT  I LE ( TENOR ) 

PAGL1ACCI  ARIAS 

LENER  QUARTET 


PA      1826    JACO 

PA     2071    JACO 

PA     1853    JACO 

OD  25213    JACO 


BEETHOVEN  QUARTET   OP    t  3  I    (7-8)  E 

TOSSY  SPIVAKOWSY 

ANY 

GEORGES  THILL 


ANORE  CHEN  I ER  -  BOHEME 
LITURGICAL  MUSIC 

ANY  OF  CATHOLIC  CHURCH 
CATALOGUES 


1926-33 

WANT  LIST 


SE.ND  WILL  TRADE 

CLASSICAL  LISTS  ON  REQUIST 

SEND 


AUCTION  AUCTION 

UMRS.  PLEASANT  G.  ALLEN 
ANY  RECORD  LISTED  — 25c  minimum 

SEE  MAIN  PART  OF  ADVT.  P.  46 


ELESSANORO  BONC I 

FAUST— CAVAL  I  NE-  D  I    FAUST/BOHEME  RAC 

V INCENT  BUONO  (C  OR NET ) 
6EASHELL  WALTZ 

HERBERT  L.  CLARKE  (CORNET) 
GONDOLIER   K  N I GHT I NGALe/shOWER   GOLD  VI    |7|53  E+ 
CAPRICE  BR  I LL I A  NTE 

FLORENC  10  CflHSTANTlNO. 
MEF I STOF ILE-EPILOGO 

CINNCINNATTI  tabernacle  chorus 

SAIL   ON/HALLELLU JAH  WHAT   SAVIOR      RAINB0WI0I3  G 

EMILIO  OE  GORGORZA 


FO  74000  V 

CO     1704  E 

VI  |7|53  E+ 
VI  3 1  72 1  N- 

VI  74C64 


EACH   SHING  HOUR 

MISCHA  ELMAN 


AVE  MARIA 

JULIUS  FALK 
MADR I GAL/z  I GEUNERWE I  SEN 

MARIA  GAY 
CARMEN— HABENERA 

ALMA  GLUCK 


HOME   SWEET  HOME 

LOU ISE  HOMER 
HARD   TIMES  COME  AGAIN  NO  MORE 
FRITZ  KREISLER 

CAPR ICEV IENNO I S 

JOHN  MC  CORMACK 
WHEN   DEW    IS  FALLING 
A   LITTLE  LOVE  LITTLE  KISS 
KATHLEEN  MAVOREEN 

ALBERT  MILLER  (BELLS) 

BAULA  NGER  MARCH 

L  I  LL  IAN  NORD  ICA 
OMAHA    INDIAN  SONg/m  I GHTY  LIKE  ROSE     CO  30486  G- 
NEW  SYMPH  ORCH.  LONDON 


VI  64888  E 

VI  47339  V 

F 

VI  92059  V- 

VI  74251  E 

VI  87303  E- 

vi  74 1 97  G 

V  I  64497  v+ 
vi  64343  E 

VI  74236  E- 

VI  52900  E 


ZAMPA   OVERTURE  t-2 

PRINCES  SYMPH. 


ORCH. 


THE  LAST  HOPE/NEARER  GOD  TO  THEE 
DIE  ME  I  STERS  I  NGER 

ARThUR  PRYORS  BAND 
MAD/M  BUTTERFLY/BARTERED  BRIDE  OV 

MAUD  POWELL 
BER I OT— CONCERTO  G   1ST  MOV 

ADELINA  PATTI 
LA   SERENA!Pa(T0STI  ) 

ALBERT  REISS 


VI  35584  N- 

CO  5881  V 
CO    5134  G 

VI  35146  V 

V  I  74446  E- 

VI  95038  G 
VI  74235  E- 
VI  87032  V 


S I EGFR I  ED— ZWANGVOLLE  PLAGE 

ERNESTINE  SCHUMANN  HEINK 
THE  CH I LDRENS  PRAYER 

OSCAR  SEGLE 

CALLING  ME   HOME    TO  u/lONG   TRAIL  HOMECO     2452  V+ 

SAMUEL  SE I  GEL  ( HARP  GUITAR) 

GAVOTTE   CAPRICE/  CO       657  G 

VICTOR  SORLIN  (CELLO  SOLO) 
TRAUMERE I  CO       204  E 

EVENING   STAR  VI    168 1  3  V' 

CHARLES  SCHUTZE  (HARP  SOLO ) 

SONG  WITHOUT  WORDS  QO        968  V- 

S'OUSAS  BAND 

CREOLE   BELLS/HIAW.ATHA  VI    I  7252V /*G 

LA  PALOMA  V  I    3|727  V 
TRINITY  CHOIR 


WHEN  MISTS   HAVE   ROLLED  AWAY 

VI 

1 71 37 

E+ 

SANCTUS  FROM  MESSA  SOLONNELLE 

V  1 

351 10 

V- 

MY   FAITH  LOOKS  UP/SAVES  BY  GRACE 

VI 

162  16 

v+ 

(CHIMES)   STAND  UP  FOR  JESUS/cREAT 

CO 

1414 

G 

VARIOUS  VICTOR  HOUSE  BANDS 

MOLLY  DEAR/LITTLE  BIT  HEAVEN 

V  1 

35522 

E- 

LA  E.RULANTE/SAR  1  WALTZ 

V  1 

35364 

E 

IDLE   HOUR  WALTZ 

VI 

31582 

G— 

AMERICAN  HISTORY  MARCH 

V  1 

16418 

N 

SPINNING  WHEEL  FROM  MARTHA 

VI 

70052 

E 

AMER ICA    1   LOVE  U 

V  1 

35516 

N- 

RE  I NALD  WERRENRATH 
STORY  OF  ROSE 

EVAN  WILL IAMS 

CARMEN— FLOWER  SONG 

HERBERT  W I THERSPOON 

V  I  TTOR  I  A--V.ADR  I  GAL 


VI  64950  V 
VI  74|22  G 
VI  74233  V 


COMPOSING 
DISPLAY  ADS 

FOR  OUT-OF-PRINT 

RECORDS 


1.  No  forms  are  required  for  dis- 
play ads.  Type  or  print  your  ad 
just  as  it  is  to  appear  in  print. 

2.  Each  column  holds  78  lines  of 
record  listings;  two  columns,  156 
lines;  three  columns,  234  lines. 

3.  Each  recording  group  must  oc- 
cupy a  Separate  line. 

4.  Try  to  make  your  ad  come  out  to 
an  even  one,  two,  or  three  col 
umns. 

5.  Record  lists  less  than  one  column 
must  be  submitted  on  our  classi 
fied  ad  forms  and  shown  in  our 
"wanted"  or  "for  disposition" 
section. 

6.  All  advertising  concerning  out- 
of-print  records  must  be  accom- 
panied by  advance  remittance 
Advertising  not  accompanied  by 
advance  remittance  must  be  re 
turned. 


Closing  Date  for 

DISPLAY  ADS 

10th  of  Month  Preceding  Date 
of  Publication 
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ANY  RECORD  LISTED  —  5  0  c  minimum  bid 
S.  E.  (GENE)  TATE 

%  BOX  2  THE  RECORD  CHANGER  1 25  LA  SALLE  ST.,  NEW  YORK  27,  N.Y. 

THE  CLOSING  DATE  OF  THIS  AUCTION  IS  MAY  24.  RECORDS  WILL  GO  TO  THE  HIGEST  BIDDERS  REGARDLESS  OF  THE  AMOUNT  OF  THE  HIGHEST  BID. 
EVERY  RECORD  MUST  BE  SOLD.  DONT  BE  AFRAID  TO  BID.     PLEASE  SEND  BIDS  BY  NUMBER  OM  POST  CARDS.  TIE  BIDS  WILL  GO  TO  WINNING 
BIDDERS  WITH  THE  LARGEST  OROER.     ALL  CONDITIONS  ARE  UNCONDITIONALLY  GUARANTEED  (MONEY  REFUNDED   IF  CONDITIONS  NOT  AS  STATED ) . 
WINNING  BIODERS  NOT  I F IEO. . .RECORDS  SHIPPED  RAILWAY  EXPRESS  C.O.D.  SHIFPING  CHARGE  ON  ALL  ORDERS  25£. 


AAGARD  AND  HIS  SWIMGSTERS 
I   CANT  LOVE  YOU  ANY  MORe/nAG  HIT  8055  V 

LARRY  ADLER 
HAND   TO  MOUTH  800GIE/BEGIN  BEDF  23319  E— 
ALABAMA  RED  PEPPERS 

3.  NG»  twister/just  roll  along    ca    2835  E- 

4.  THE  DRAG  CA     2834  E- 

5.  San/my  OHIO  HOME  RO       532  V+ 
HENRY  ALLEN  AND  ORCH 

6.  swing  out/drowsy  bb  10702  N 
AMBROSE  AND  ORCH. 

7.  COTTON  PICKERS  CONg/dEEP  HENDDE      |526  N- 
tarantula/champa I GNE  COCK        DE     |206  n- 

ASMUSSEN  TRlO-SEXTET 

9.  RING  OEM  bells/tea  FOR  2  HIT  8057  v+ 

10.  JUNE  night/miss  annabelle      hit  S058  E- 
ARKANSAS  TRAVELERS 

BARNARD  SHUFFLE/wASHB.  3L  HA  332  V- 
B I RM INGHAM  BREAKDOWN/ I    A  I  NT  0  1      2505  V+ 

GO  JOE  go/thats  NO  bar(sl  RM  ch)ha3-3e 
sensation/jaoa  Dl     242 1  E 

LIL  ARMSTRONG  AN"  ALL  STAR  BAND 

I2l0  E 


12. 
13. 
14. 

15. 
16. 

17. 
18. 
19. 
20. 
2l. 
22. 
23. 
24. 
25. 
26. 
27. 
28. 
29. 
30. 
31. 
32. 
33. 
34. 
35. 
36. 
37. 
38. 
39. 
40. 
4  . 
42. 
43. 
44. 
45. 
46. 
47. 
48. 
49. 
50. 
5l. 
52, 
53. 
54. 
55, 
56, 
57, 
55. 
59, 


confessin/east  town  boog 
lady  be  g000/little  daddy     bw    1 2  i  i  n- 

LOL  IS  ARI/STRONG 
MAHOGANY    HALL/BLUE    BORN    N.O.V I2O20S3  E- 

00  U  KNOW  TO  MISC  N.O.  Vl2020e7  E 
F I  REWORKS/TWO  DEUCES  PAE  2282  N 
NONE  ELSE  BUT  u/sAVE    IT  MAMACO  35662  N- 
SAVOY  BL/SWEETHEARTS  PARADE  PAE  2|27  E 
IF    I   COULD  BE/SHINE                   PAE   I  100  N— 
LAZY   RIVER/GA   ON  MIND                PAE    I  1 27  N— 
NOONE  ELSE  BUT  u/CANT  GIVE  UOK  4|204  E+ 
PERDIDO  ST  BL/2l9  BL                 DE    18090  E- 
HEEBIE   JEEB I ES/POTATOHEAD       CO  35660  E 
CANT  BELIEVE  YOURe/my  SWEET  VO     3308  E 
COAL  CART  Bl/00WN  HONKY   TOWNDE    |809|  E 
struttin  barbecue/let  BE  LESSOE  1 66 1  E 
WEST  END/|F    ITS  GOOD                 OE     2480  E 
GA    GRIND /COME   BACK   PAPH  OK     83 1 6  V+ 
LAST  TIME/ORYS  CREOLE  TROM     PAE  2792  N- 
MELA NCHOLY  Bl/wILOMAN  BL         PAE  2|62  N 
WEARY  BL/wiLLIE  WEEPER  PAE  2393  N 
YES   IM   IN  3ARRELL/GUT  BUCK     CO  36|52  N- 
SOL  Bl/sQjEEZE  ME                       CO  35661  N- 
MAHOGANY  HALL  St/bEAJ   KOO       CO  35879  E+ 
CORNET  CHOP  SUEY/MY  HEART       CO  36  1 54  E 
ORIENTAL  STRUT/YOUR  NEXT         CO  36  1 55  E 
WILD  MAN  Bl/mELANCHOLY             BR  80059  E 

a i  nt  misbeh/cant  give  but  lode    2042  e 
shadrack/jonah  ano  wahle       de    |9|3  e+ 
monday  date/confessin  de    26l5  e+ 

st  louis  bl/snowball  v|400|05  n 

thats  my  home/l  ahte  to  le    v|400|02  n 

1  got  right  sing  bl/ca8in  piv|400|03  e+ 

BASIN  ST  BL/SLEEPY   TIME  OS     V|400|04  e/v+ 
MEMORIES  OF  u/LUCKY  TO  ME       OK  4|463  V+ 
kuggles/knockin  A  JUG  OK    8703  E- 

DALLAE   BL/PUT   ANO   TAKE  PAE      973  N 

muggles/west  END  BL  CO  36377  N- 

|2  ST  rag/knockin  A  JUG  CO  35663  N 

SKID  DAT  D E  DAT/MUSCAT  RAUB  CO  36|53  E 
STS  GO  MARCHING/s  LONG  AS  U  DE  2230  E 
JODIE  MAN/l   WONDER  DE    18652  N — 

I n  oloauing/evrythings  oone  oe    3825  E 
TIGHT  LIKE  THIS/HEAH  ME   TALKCO  36378  E+ 
dont  jive  me/chi  BROOWN         CO  36  376  h-/n 
WEATHERS IRd/mO  DAY  DATE  CO  36375  N— 

DEAR  OL  SOUTHLAND/BODY  SOUL  CO  36282  N 
BOB  ATCHER  AND  BONNIE  BLUE  EYES 

U    LOVE    OR    D0NT/th| NKING   BL VO 5| 34  E 

MILDRED  BAILEY 

3378  E— 
4801  E 


COUNT  BASIE 

66.  RED  WAGOn/d  JPREE  BL                 DE  307l  v+ 

67.  FAREWELL  BL/WAY  BACK  BL  CO  367|2  E 
6e.   CAFE  SOCIETY  Bl/sT  LOIS  RL  CO  36711  E 

69.  SUGAR  bl/bugle  BL                     CO  36709  N- 

70.  CANT  BELIEVE  YO  IR  UN  LOVE  VO  5036  E 
7|.   TAX  I    WAR  DAI"CE/|F    I    COULD     VO  4748  E 

72.  ROYAL  GARDEN/HOW  LONG  BL       CO  367|0  N- 

73.  SOMEDAY  SWEET/HOLLYWOOD   JU  CO  35338  E 

74.  EXACTLY  LIKEu/BOOG  WOOG         DE  |252  S 

75.  |23  olairy/fancy  meeting  U  OK  6319  N- 

76.  I   ocl  jump/swing  IN  DAISEY     OE  3708  E 

BERLYN  BAYLOR 

77.  CLAR  I  NET  MARm/r IV   SHUFFLE      CH  4000  E+ 

SIDNEY  BECHET  (FEETWARMEPS  ETC.) 

78.  I  WANT  u  tonight/lay  RACKETBB   10472  E-/v 

79.  sunday/blackst ick  (freemen)de*  3865  E- 

80.  BABY  PLEASE  COME  HOME/COAL  VI   27386  E 

81.  LADY  BE  GOOO/ROSE  ROOM  VI   27707  E 

82.  JELLY  ROLL/SLEEPY  TIME  SOU  VI   27447  N- 

83.  BLUES   JOHNNy/aINT  M  I  SB  ,V  I   26746  E+ 

84.  BL1 1 ES  THIROs/l   OCL  JUMP         VI   27204  E 

85.  OL  MAN  BL/NOBODY   KNOWS  WAY   HMV   9l3l  N— 

86.  STOMPY  JONES/SAVE    IT  MAMA     VI   27240  E 

87.  PREACH  IN  BL/lNDIAN   SUMMER      HMV   906  I  N- 

88.  STEADY  RIDER/SAT  NITE  BL       BN       502  E 

89.  ST  LOUIS  BL/jAZZME  BL  BN         44  N- 

90.  MUSCRAT  RAMBLE/BL  HORIZON     BN         43  N- 

91.  WEARY  WAY  8l/qu I NCY  ST  ST     BN       5|7  E 

BECHET  SPAN  1ER  BIG  FOUR 

92.  thats  a  plenty/if   i   (rm  ch)hrs  2002  N- 

93.  4-5  TIMES/CHINA  BOY  HRS  200 1  N- 

94.  LAZY  RIVER/SWEET  LORRAINE     HRS  2000  N- 

BIX  BE  IDERBECKE 

95.  thou  swell/loj isiana  (gang)co  35665  e/v 

96.  royal  garden/goose  pimp(l7)co  35664  N 

97.  RIV  SHUFFLE/LAZY  DAO(WOLV)   HRS         9  E 

98.  wadada/ol  man  river  (gang)  CO  35666  N 

99.  JAZZ  BANO  BALL/jAZZ  ME  BL     OK  40923  E- 

JIMMY  BERTRAND  WASHBOARD  -W  I Z. 

100.  struggling/little  b i ts (2"cr )voi035  g- 

BARNEY  BIGARD 

01.  just  another  or/honey  hushok  5663  E- 

02.  caravan/stompy  jones           vr  5i5  v+ 

03.  c  bl/brown  SUEDE                    SB  Il58l  N— 

04.  BL  BEFORE  DAWn/pOON  TANG     BW  |206  E+ 

05.  coquette/rose  room  kn     6|7  n 

06.  steps  up/steps  down  sg  28114  n—1 

BLACK  AND  WHITE  QUARTET/CLIFF  JACKSON 

07.  PALLET  ON  FLOOR/lT  HAD  TO  8W     2563  N 

JIMMY  BLYTHE  JR  (SAMMY  PRICE) 

08.  FINALLY  GOTCHA/BOOG  MEZZ     KJ        1 45  N- 

BABY  BONNIE 

09.  HOME  SWEET  HOME  Bl/l.  BL     GE     304 1  E 

BOSWELL  SISTERS 

10.  roll  on  miss. /shout  SISTERBR  800|2  V 

BROADWAY  RASTUS 

11.  ROCK  MY  SOUL/wHOOPEE  ST       PM    12764  G 

JOE  BROWN 

|2.   BEAUMONT  ST  Bl/rEDBANK  ROMDE     852 1  E 
GEORGE  BRUNIS 

COM  556  N- 
COM     546  E+ 


LONG  BOUT  M ION  I Ght/mORE  U 
6T  LOUIS  BL/ARKANSAS  BL 

BILLY  BANKS 
«/argie/oh  peter  pae  2929  N- 

GEOPGE  BARNES  AND  ERNIE  VARNER 
G  MINOR  SPIN/SWOON  GOON       WOLF    N— 


ROYAL  GARDEN/TIN  ROOF 
DADA   STRA IN/UGLY  CHILE 

BUCKTOWM  F IVE 
MOB  I LE  Bl/sOMEDAY  SWEETH     GE     5405  v/e 

BUGLE  CALL  RAGGERS 
new  jig  rhythm/temptation  DE 
TEDDY  BUNN 


ioie  e 

503  V+ 
534.  E- 


king  porter  st/bachelor  blbn 
JOE  BUSHKIN 

LITTLE   SPAM   TOWn/bL   CHIPS  COM 

ERSKINE  BUTTERFIELO  blue  boys 

PUSH  IN   CONVERSAT I On/dONT   LEDE   3357  E 
U  BELONGED   TO  OTHEr/bECAU  DE     855 1  V+ 
PARAD I  DOLE   JOE/aLL  TIME       DE     8539  E- 

boog  woog  st  lou  bl/chocolde    3556  v+ 

EMILIQ  CACERES  TRIO  

|23.  humoresque  swing  time/got  VI  257|0  E 


CAB  CALLOWAY 
give  baby/pluckin  bass         VO    5406  E+ 
stardust/u  cant  stop  me  fr  PE  1 553 1  V 

CAPITOL  JAZZ  MEN 
THAT  OLD  FEEL  I  Ng/sOMI  DAY  SWCAPI00I2  E 
sorry  made  u  cry/clambake    CAP  I0009E 

AINT  GOIN  NO  PLACE/SUGAR  CAPlOOll  E- 
CASANOVA  LAMENf/S0L I TUDE  CAPlOOlO  E- 
U   CAN  DEPEND   ME/STORMY   WEA   CAP     283  E 

FRANK  IE  CARLE 
AFTER   GONE/CANT  BELIEVE   U      CO   36333  E+ 

UNA  MAE  CARLISLE 

OH    IM  EVIL/u  MEAN   SO  MUCH     BB    I  I  1 59  E— 
SO   LONG   SHORTY/SWEET   TALK     BB    I  1 507  E+ 
COFFEE  CAKEs/lM  ONE  LOVES  UBB    11362  E 
MOONLIGHT  MASK/MY   WISH  BB    11330  E-H 

REST   OF  MY   LISE/CHANGE  MINDDAV   7 1  75  N- 

HOAGY  CARM ICHAEL 
DR  LAWYER    INDIAn/am    I   BL       ARA      |28  N- 
JUBy/mR  MUSIC  MASTER  OE    18396  N- 

B ARN I  CLE  BILL/ROCKIN  CH ( B I  X )v I  38 1  39  E+ 
GEORGIA/ONE  NIGHT  HAVANA (b IX )v 1 230  I 3E — 
ONE   MORM  MAY/ARM   FULL   TROU  VI    24505  E- 

SID  CATLETT 
BLUE  RM  920/BL  SKIES         REGIS     5000  N 

CARNEVAL  THREE 
CREOLE  LULLASYe/banDANA  DAYOISC  208  E 
HARLEM  HOTCHA/LORENZOS  BL     DISC  205  E- 

CELLAR  BOYS 
WAIL  IN  BL/BARRELHOUSE  ST       BR  80066  N- 

CHARLESTON  CHASERS 

AFTER   YOUVE   GONE/sOMEDAY   SWCO  861  V 

FAREWELL   B  l/my   GAL   SAL  CO  |539  E 

RED  HOT  HENRY  BROWn/lOUD   PACO  446  E 

DAVENPORT  BL/wABASH  BL  CO  909  V+ 

FIVE  PENNIES/FEELIN  NO  PAINCO  1 229  V+ 

SUGAR  FT.   STRUT/lMAGI NAT  I ONCO  I  260  V+ 

MELANCHOLY   BABY/MISS.   MUD      CO  I  335  E- 

BOB  CHESTER  ORCH. 
WAIT  TILL  SUN  NELLy/caNT  BEBB    11332  E- 

CH ICAGO  RHYTHM  K INGS 
BABY  PLEASE  COME/TRYING  STOBR  80064  E+ 

ANNA  LEE  CHISHOLM 
GEORGIA  BL/COOL   KIND  DAD  BLPM   |22|3  V 

CHOCOLATE  DANDIES 
GOT  ANOTHER  SWEET  NOw/TENN  CO  36009  V 
DEE  BL/BUGLE  CALL  FAG  CO  36008  E+ 

ROD  CLESS  QUARTET 
EVER  FELT   THAT  WAy/fROGGIE  BW         29  E 

COZY  COLE  ALL  STARS 

THRU  FOR  NITE/FATHER  COOPS  KN  I  30 1  E 
ONE   MORE   CHANCE/BL   MOON  KN      I  300  E 

KING  COLE  TRIO 

BODY   SOUL/MAN    I    LOVE  CAP200|0  E- 

paper  moon/easy  LISTENIN  BLCAP200I2  v+ 
WHAT  IS  this/prelude  C#MIN  CAP200II  E 

SWEET   LORRA I NE/EMBRAC   YOU     CAP20009  E- 

LETS  PRETEND/GOT  A  PENNY     PREM  103  V 

BRING  ANOTHER  DRINK/lF  CANTCAP  192  E 

GEE  BABY/l   REALIZE  NOW  CAP  |69  E 

STRAIGHTEN  UP  FLY/CANT   SEE   CAP  1 54  E- 

FRIM  FRAM  SAUCE/COME   BABY      CAP  225  E- 

PITCHIN  BOOG/lM  LOST  EXC  105  F 

ALL  FOR  U/VOOM  VOOM  VEEDLE  CAP  139  E 
BILL  COLEMAN  AND  ORCH. 


SWING   GUITARS/BIG   BOY   BL  V»   26223  N- 

EDD IE  CONDON  AND  ORCH. 

HOME   COOKING/EEL  PAE  2807  E+ 

MADAM  DYNAMITe/tENN   TW I L  PAE   2938  N- 

PAYIN  LIGHTS  GO  OUT/siNGIN  COM     568  E 

JELLY  ROLL/BALLIN  JACK  COM  53 1  E 
SISTER  AINT  THAT  HOt/pRETTYC OM     535  E- 

BACK  YARD/ALL  WRONGS  DOME  COM     55 1  N- 

SHEIK  araby/impromptu  #1  OE  237|8  E+ 

ATLANTA  BL/jUSTU  ME  DE  23720  E 

I  no  I  ana/oh  BABY  PAE  2932  N- 

SOMEDAV    SWHT/CHANGES   MADE  DE    |804|  E 

the  eel/home  COOKIN  .  CO  35680  E+ 
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EDDIE  CONDON  CONTINUED 

ROY  ELDR IDGE 

JEAN  GOLDKETTE  CONTINUED 

184. 

FRIARS  PT/NOBODIES  SWHT 

DE 

18040 

E 

24|  . 

F ishmarket/tw IL 1 GHT  time    DE  23383 

V 

300. 

GONNA   MEET  SWEETIE/ME  SHAD 

V  1 

20675 

E 

185. 

MA   OF  MINE/TORTILLA   B  FL 

COM 

1509 

E 

ELLINGTON  TWINS(ACC.  ALBERTA  HUNTER ) 

NAT  GONELLA 

186. 

IMPROVISION  FOR  MARCH  TIME 

DE 

23600 

V  + 

242. 

im  gonna  put  u  right  in  jail 

301 . 

WHEN   YOUR   SMIL  1 N/ROCKIN  CH 

DE 

546 

N- 

187. 

DANCING   FOOL/GA  GRIND 

COM 

526 

E 

lucky  number  blues             ge  3403 

P 

BENNY  GOODMAN 

1  88. 

WHEREVER   LOVE/LOVER   HAS  GO 

DE 

23393 

E 

243. 

IM  gonna  put  u  right  in  jail 

302. 

GRAND    SLAM/POOR  BUTTERFLY 

CO 

36722 

N- 

189. 

COTTON  CLUB  ORCH. 

lucky  number  blues              ge  3403 

v+ 

303. 

AS  LONG  AS  LIVE/WANG  WANG 

CO 

36723 

E 

OR  1  G 

NAL  2   TIME   MAN/RIV  SHUF 

CO 

374 

E- 

THE 

»BOVE  TWO  RECORDS  ARE  EXTREMELY  RARE. 

304. 

JERSEY  BOUNCE/STR  PEARLS 

OK 

6590 

E 

COTTON  PICKERS 

DUKE  ELLINGTON 

305. 

TIGER  RAG/AINT  MISBEH 

CO 

36922 

E 

190. 

CAROLINA  ST/ST  OFF   LETS  GO 

BR 

2981 

v+ 

244. 

merrygo  round/drop  off  harco  35837 

E+ 

306. 

SHINE/RACHELS  DREAM 

CO 

36925 

N 

191 . 

IF   U   HAD  NT   AWAy/mILEN  JOYS 

BR 

2937 

E- 

245. 

BEST  WISHES/BUNDLE  BLUES     CO  35836 

E 

307. 

1    GOT  RHYTHM/SHES  FUNNY 

CO 

36923 

E+ 

W  ILL  IE  CREAGER 

246. 

1   A  INT  GOT  NOTHIN/l   DIDNT  V|20|623 

N- 

308. 

JUST  ONE  THOSE   TH 1 NGs/CH 1 NACO 

36924 

E 

192. 

WELL   HAVE    KINGDOM/BRAND  NEWPAT36554 

V 

247. 

BL, BR, BEIGE  VI280400 

e 

309. 

1   CRIED  FOR  U /WHERE  WHEN 

BB 

1  1456 

v/e 

BING  CROSBY 

248. 

RL,BR,BEIGE  2-3  V|28040| 

N 

310. 

CANT   GIVE   U   ANYTH/FIESTA  BLCO 

36755 

E- 

193. 

CANT  BELIEVE    IN  LOVE/TELL 

JDE 

23457E 

249. 

1   OONT  MIND/WHAT  HERE  FOR  VI20I598 

N 

311. 

SHADY   LADY  B 1 Ro/w  1 NSOC K 1 

CO 

36429 

E 

194. 

NELLY   GRAY/SWING  LOW 

DE 

3540 

E+ 

250.D0NT  GET  ROUND  MUCh/C0T10N  VI   266 10 

N 

312. 

slip  disk/ooph  pha  pha 

CO 

36817 

E 

195. 

(w.BOSWELL)  TEA  FOR  2/yES 

1  NDE 

3689 

E 

251. 

SARATOGA   SWING/MISTY   MORN  VI  38058 

V 

313. 

GOT  BE   THIS   THAT  1-2 

CO 

36813 

N— 

196. 

AND   ANGELS  SING/SPOSIN 

or 

2413 

E 

252. 

MOOCHE/E  ST  LOU  TOODLE  V|20|53| 

N- 

314. 

THAT  A  PLENTY/CLARINETITIS 

ME 

12073 

N~ 

BOB  CROSBY 

253. 

THREE   WORDS/RING  DEM  BELLSV 1  22528 

V  + 

315. 

JUNGLE  BL/ROOM   |4| 1 

BR 

80029 

E 

197. 

DOGTOWN  BL/  S.  RAMP  ST  PAR 

DE 

15038 

N- 

254. 

CHOCOLATE   SHAKE/GOT   BAD        VI  27531 

V 

316. 

BOY  MEETS  HORN/LTS  DANCE 

CO 

35301 

E- 

198. 

ecstacy/bha in  gang 

DE 

15064 

.v+/n- 

255. 

MOOD    INDIGO/WALL  ST  WAIL     BR  80003 

E- 

317. 

sanoman/goodbye 

V  1 

25215 

e/n 

199. 

PERUNA/WASH  LEE  SWING 

DE 

2789 

E 

256. 

grievin/tootin  ROOF            CO  35310 

v+/v- 

3ie. 

i  ocl  jump/dont  be  that  WAYVI 

25792 

E+ 

200. 

PALEST  1 Na/sLOW  MOOD 

DE 

201  1 

E 

257. 

JA7Z   CONVUL/AWFUL  SAD            BR  80050 

E 

3 19. 

SING  SING   SING  1-2 

VI 

25796 

N 

201 . 

COW   COW  BL/DRY  BONES 

DE 

3488 

E 

258. 

OTTO  RIFF   STACATTO/EVERYTHV 1201697 

v+ 

320. 

WOLVERINE  BL/jAZZ  HOLIDAY 

BR 

80027 

E+ 

202. 

NO  OTHER  ONE/LITTLE  INDEP 

DE 

629 

V 

259. 

ARE  'ST  1 CK  1  n/dONT  KNWO  BL     VI  27804 

E+ 

3Ei, 

FLYING   HOME/FOUND   NEW  BABY 

CO 

36721 

E+ 

203. 

im  free/summertime 

DE 

2205 

V 

260. 

solitude/delta  SERENADE      VI  24755 

E 

322. 

VIBRAPHONE  BL/STOMPIN   SAV0YV 1 

25521 

N- 

204. 

milk  cow  bl/squeeze  me 

DE 

1962 

v+ 

261. 

POP  SELECTIONS  MOOD    INDIGO,  HOT 

323. 

SWEET  GA  B-r/oPUS  J- 

VI 

26091 

N— 

205. 

BIG   CRASH  CHINA/COQUETTE 

DE 

1756 

E- 

AND  BOTHERED, CREOLE  LOVE  CALL   TRANS  E- 

324. 

sugar/opus  3/4 

VI 

26240 

E 

206. 

BIG   TOm/wAY   DOWN  YONDER 

DE 

4403 

v/e 

262. 

clementine/5  OCL  DRAG          VI  27700 

n/e+ 

325. 

L 1 MEH0USE  BL/|F    1    HAD  U 

OK 

6486 

E 

207. 

BURN  IN   SANDLE   BOTh/mARK  HOPOE 

3694 

e/v 

SEGER  ELLIS 

326. 

WHERE  WHEN/BL    IN  NIGHT 

OK 

6553 

E 

208. 

mourn  in  bl/hindustan 

DE 

2482 

E/E- 

263. 

NO  JUG   NO  JAZZ/SLEEPY   TIMEOK  5966 

E 

ABOVE  RECORD  HAS  5  GR  LAM 

:r 

WILD  BILL  DAVISON 

LEONARD  FEATHER 

327. 

LADY  BE  GOOD/CHINA  BOY 

V  1 

25333 

E- 

209. 

panama/thats  a  plenty 

COM 

151  1 

N- 

264. 

ESQUIRE  BOUNCE/BLUES             COM  547 

E- 

328. 

BODY  SOUL/AFTER  U  GONE 

VI 

251  15 

N— 

210. 

panama/thats  a  plenty 

COM 

1 5 1  1 

E 

ELLA  F 1 TZGERALD 

329. 

IDA   SWEET  APPLE/CHLOE 

VI 

25531 

E  + 

211. 

confess i n/b ig  butter  egg 

COM 

563 

E- 

265. 

1    CANT  BELIEVE  YOR/CANT  HEDE    1 842 1 

E 

ABOVE   RECORD   MISLABELLED    IDA  E 

OTH  SIDES 

2|2. 

CLARINET   MARW/ORIG   DIX    1  STC0M 

549 

E 

F IVE  B IRM INGHAM  BAB IES 

330. 

SWEET  SUE/MELANCHOLY  BABY 

V  1 

25473 

e/v+ 

2l3. 

JAZZ   BAND   BALL/BABY   COME  HOCOM 

575 

E 

266. 

copenhagen/deep  SEA  BL  PAT36I69 

E 

331 . 

avalon/man  1  LOVE 

VI 

25644 

V 

SIDNEY  DE  PARIS 

FLORIDA  KID 

332. 

LOVE  ME  LEAVE  ME/EXACTLY 

V  1 

25606 

n/e 

214. 

CALL  BLUES/EVERYBODY  LOVES 

BN 

40 

E  + 

267. 

THATS   ALL   RIGHT   BABy/gOIN  BB  8743 

N- 

333. 

BLUES  YOUR  FLAT/my  FLAT 

VI 

26044 

N- 

2l5. 

BALL  IN   JACK/WHOS   SORRY  NOW 

BN 

4| 

E 

PAT  FLOWERS 

334. 

MAN    1   LOVE/BENNY  RIDES 

CO 

55001 

E 

DEPARIS  BROTHERS 

268. 

A  1  NT  MISBEH/ORIG  BL                MA  J  lOlO 

E— 

335. 

MAN    1    LOVE/BENNY  RIDES 

CO 

55001 

E- 

216. 

8LACK  blue/i  found  new  babycom 

552 

E 

269. 

BEG  BORROW   STEAL/aFTER   SUNDE  8587 

E 

336. 

WHO/SOMEDAY  SWEETHEART 

BB 

10463 

N 

D IX  IE  DEV  ILS 

FRIARS  SOCIETY  ORCH. 

GOOFUS  FIVE- 

THIS  WAY  BE  A  KING  OLIVER  GROUP 

270. 

BUGLE  CALL  BL/DISCONTENTEDGE  4967 

G 

337. 

HEEBIE   JEEB 1 Es/TRUCK 1 N 

OK 

40690 

V  + 

2  I  7. 

IN   HARLEMS  ARABy/tuRN   ON   THE  HEAT 

271. 

TIGER   RAG/PANAMA                       GE  4968 

E- 

ROSS  GORMAN  AND  ORCH . 

VAN  DYKE 

71804 

E- 

BUD  FREEMAN 

338. 

SITTING   ON  TOP/RHYTHM 

CO 

498 

V 

D  IX  IE  STOMPERS 

272. 

MEMORIES   u/TAPPIN  COMM          COM  505 

E 

GLEN  GRAY 

2  1  8. 

FOUND   NEW  BABY 

HA 

1 2  I 

E- 

273. 

CHINA   BOY/EEL                             BB  10386 

N 

339. 

NO  NAME   JIVE  1-2 

DE 

3089 

E 

BABY  DODDS 

274. 

TIA   JUANa/nEDD   SOME   PETT     DE  18066 

E 

340. 

FORGET   ME   NOTS/dONT  TAKE 

DE 

1  86 15 

E 

219. 

DRUM    IMPROV   #|/W0LVER1NE  B 

-C  1 

1001 

N 

275. 

FIDGETY   FEET/SUZIE                   DE    1 8067 

E 

341  . 

STILL  NIGHT/RIVER  SHUFFLE 

DE 

2398  e+/n 

220. 

ALBERTS   RL/MANHATTAN  ST 

C  1 

1002 

N 

276. 

TEA  FOR  2/MIDNIGHT  CONDONSKN  636 

E 

GORDON  GRIMES 

221. 

CRUM    IMPROV  #l/wOLV  BL 

C  1 

1001 

N- 

277. 

TOWN  HALL  BL/lNSIDE  SOUTH   KN  638 

E+ 

342. 

SLUE  FOOT 

CH 

15322 

V 

222, 

MANHATTAN   ST/aLBERT  BL 

C  1 

1002 

N 

278. 

CANT  HELP  LOV 1 N/CRAZEOLOGYUHCA  14 

E+ 

JOHNNY  GUARNARI 

223. 

CARELESS  LOVE/wiN IN  BOY 

BN 

5|8 

N- 

279. 

SENTIMENTAL  BABy/hONEYSUCKKN  637 

V+ 

343. 

EXCER  SWING/BASIE  ENGLISH 

SAV 

509 

E 

ZZ4. 

ALBERTS  BL/MANH  ST 

C  1 

1002 

N- 

280. 

JAZZ  BAND  BALL/PRINCE  WILSCC  35853 

N- 

ED  HALL 

JOHNNY  DODDS  BLACK  BOTTOM 

STOMPERS 

281. 

atomic  era/wild  ABOUT  HARRMAJ  1031 

n/e 

344. 

WHERE  WHEn/nIGHT  DAY 

COM  579 

N- 

225. 

MELAI'CHOLy/wILD  MAN  BL 

BR 

3567 

E+ 

282. 

IGGOT  RHYTHM/WHERE   U  BEEN  MAJ    1 0 1 8 

E— 

345. 

WANT  BE  HAPPY/SHOWPECE 

COM  580 

N 

226. 

melancholy/bill  BROWN  BL 

VO 

1  128 

V 

283. 

MUSCRAT   RAMB/47  AND   STATE   CO  35855 

E+ 

346. 

SLEEPY  TIME  GAL/haD  BE  U 

COM  581 

N 

THE   ABOVE   RECORD   HAS   A  REPEAT 

284. 

AFTER  awhile/shimmeshawa     CO  35856 

e 

347. 

MAN   1  LOVE/COQUETTE 

con 

550 

E+ 

227. 

RED   ONION  BL/GRAVIER  ST  BL 

DE 

18094 

E 

285. 

WHAT    IS   TO  SAY/KEEP  SM 1 L 1 NDE    1 3 1 1 3 

v+ 

348. 

ONLY  SHANTY/CARAVAN 

COli 

557 

N 

228. 

SHAKE  YOUR  CAN/BL  GALORE 

DE 

7431 

E- 

286. 

«ACK  HITS  THE  Rd/oaOA  STR  CO  35854 

E 

349. 

ED  HALL  BL/AJMMIN   IN  FOUR 

BN 

18 

E+ 

DOROTHY  DONEGAN 

287. 

BUZZARD/TILL IES  DOWNTOBN     OE    1 8 1 1 

v+ 

350. 

BL   1 NTERVAL/SEE 1 N  RED 

BN 

31 

E 

229. 

TIGER  RAG/LIMEHOUSE 

CON 

6034 

N 

288. 

EASY   TO   GET/FOUNF   NEW  BABYBB  10370 

E+ 

351  . 

ROMP  IN    IN  4/SM00THE  SAILINGBN 

30 

E 

230. 

yestepday/borothy  boog  woo 

CON 

6033 

E 

289. 

OH  BABY/SENSAT 1  ON                     DE    1 8065 

N 

352, 

BLUES  AT  Bn/hIGH  SOCIETY 

8N 

28 

N- 

231. 

piano  boogie/every  DAY  BL 

BB 

8979 

E 

BLIND  BOY  FULLER 

353. 

DOWNTOWN  CAFE/UPTOWN  CAFE 

com 

1 5 1 2 

E 

JIMMY  DORSEY 

290. 

WALK  1 N   L00K1N  8  L/WORK 1 NGMA  NDE  7899 

E/V 

354. 

STEAM  IN  BEAMIN/BIG  CITY  BL 

BN 

36 

N- 

232. 

VOLGA   BOATMEN/l    CRIED   FOR  UDE 

1504 

N 

SLIM  GAILLARO 

355. 

ROYAL  GARDEN/NIGHTSHIFT  BL 

BN 

29 

E 

233. 

PRAY  IN   THE   BL/OODLES  NOODL 

CO 

36063 

E 

291. 

CHAMPA  1 GNE   LULLABY/B 1 NG IE   OK  6382 

E 

356. 

PROFOUNDLY  8L/CELEST  EXPESSBN 

|7 

N- 

234. 

TURN  RIGHT/LEFT 

DE 

3647 

E- 

ERROL  GARNER  TRIO 

357. 

ITS  BEEN  SO  LONG/CANT  BEL 

BN 

51  1 

E+ 

235. 

BLUE  DANUBE/WREN 

DE 

29009 

E+ 

292. 

MOVIN  AROiND/tw  1ST  1  N  CATS  BW  |6 

E 

LIONEL  HAMPTON 

TOMMY  DORSEY 

GOLDEN  GATE  ORCH. 

358.. 

1    KNOW    U    KNOW/SUNNYS 1 DE  ST 

VI 

25592 

N- 

236. 

SENTIMENTAL/lVE  GOT  A  NOTE 

V  1 

25236 

V 

293. 

AFTER   GONE/                               PE  14834 

V 

359. 

SUNNYS 1 DE   ST/l    KNOW   U  KNOW 

V  1 

25592 

E+ 

237. 

MILENBERG   1-2  SPECIAL 

V  1 

v+ 

294. 

JELLY  ROLL  EL                           RE  84|3 

v+ 

360. 

J  IV  IN   JARV IS/BLUE 

VI 

26724 

E 

238. 

MARIE/SONG  INDIA 

VI 

25523 

E- 

295. 

U  SING  THAT  SONG/sOMEDAY  SWRE  8377 

v+ 

361  . 

DRUM  STOMP/CONFESSIN 

VI 

25658 

E 

ESAT  TEXAS  SERENADERS 

296. 

DUSTIN  DONKEY                              PE      1 44 1 

V 

362. 

PIANO   STOMp/l    SURRENDER  BR 

V  1 

25666 

N 

239. 

SWEETEST  FL/COMB 1  NAT  1  ON  RAGCC 

5229 

V 

297. 

ZULU  WAIL/jUST  DAY  WASTED  BA  6007 

v/p 

363. 

J  IV  IN  VIBES/STOMP 

VI 

25535 

E 

AECVE  HAS  2  RIM  LAM  1 N  CHIPS 

GENE  GOLDKETTE 

364. 

RHYTHM  RHYTHM/CHINA  STOMP 

V  1 

25596 

N— 

ECLIPSE  ALLEY  FIVE 

298. 

IDOL  I z I ng/hushaby                 VI  20270 

E- 

365. 

overtime/loose  WIG 

DE 

18669 

E- 

240. 

BUCKET  GOT  HOLE/GIRLS  ALL 

C  1 

I0l2 

N- 

299. 

PAINTING  CLOWDS  SUn/tIPTOEVI  22027 

E 

366. 

HAMPS  BOOG  WOOG/CHOP  CHOP 

DE 

18613 

V+ 
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367. 
363. 

369. 

370. 
37|  . 
372. 
373. 
374. 

375. 
376. 
377. 
378. 
379. 
380. 
381. 
382. 
3P3. 
384. 
335. 
386. 
387. 

388. 
389. 
390. 

391. 
392. 
393. 
399. 
395. 
396. 


LIONEL  HAMPTON  CONTINUED 
blue  cause  of  j/jiv  tn~  jarv  i  sv  i  26742 

MEMORIES  u/jUMPIN  JIVE  V|  26304 

HANDYS  MEMPHIS  BLUES  BAND 

YELLOW  DOG  BL/ST   LOUIS   BL     PU  11098 

GEORGE  HA^TMAN 


KN 


602 
627 
613 
602 
601 


BB  10770 
BB  10523 
BB  10770 
COU  ?48 
OE  3358 


d i ga  doo/muscrat  ramble 
hinoustan/angry 
alwa ys/oarktown  strutters 
muscrat  ramble/diga  DOO 

TIN  ROOF  BL/jAZZ  ME  BL 

COLEMAN  HAIKINS 
SHEIk/my  BLUE  HEAVEN 
booy  soul/fine  0  INNER 
MY  BLUE  HEAVEN/SHEIK 
»-y  ideal/mop  MOP 

JAMAICA  SHOUT/HONEYSUCKLE 
I  A  I  NT  GOT  NOBODY/LOST  FOG  OE  18253 
CATTIN  AT  KEYNOTE/lMAGINA  KN  6 1 2 
BEAMIN  AT  MET/|N  MOOD  LOVE  KN  6|0 
SWONDERFll/cnLY  EYES  FOR  U  KN  609 
RHYTHM  CRAZy/hONEYSUCKLE  R0SV|262|9 
HEARTBREAK  Bl/ol  MAN  RIV  PAE  I  766 
RECOLLECT  I ONS/ON  BEAM  DAVIf825l 
I   SURRENOER  DEAR/CANT  BEL  I   COM  |506 

ERSKINE  HAWKINS 
DONT  CRY  SABy/BEAR  MASH  BB3008I3 
WISPERING  GRASS/GABRIEL         BB  |067| 
AFTER  HOURS/SONG  WANDERER     BB  10879 

FLETCHER  HENDERSON 
U  RASCAL  u/TIGfR  PAG 

stampede/money  bl 
Copenhagen/words 

MEANEST  KINOA  Bl/nEW  MAN 
ST  LOUIS  shuf/variety  ST0 
UNKNOWN  Bl/haRLEM  STRUT 
■OODY  HERMAN  ORCH 


397.  DANCIN  DARK/TIMES  CHANGE 

398.  ID  LOVE  U  AGAIN/MY  FOOL  IS 

399.  TOO  LATE/FT  WORTH  JAIL 
J.C.  H | GG I NBOTHAM 


.8 

6016 

E- 

CO- 

35669 

E+ 

449. 

vc 

14926 

E- 

450. 

vo 

14880 

E- 

BB 

10246 

N— 

45 1  . 

BS 

2026 

V+ 

452. 

453. 

DE 

3751 

E/E- 

454. 

DE 

40l£ 

E+ 

DE 

4293 

N- 

455. 

400. 
401  . 

402. 
403. 

404. 

405. 
406. 
407. 
403. 
409. 
4|C. 
411. 
412. 
4i3. 
4|4. 
4(5. 

6. 
4|7. 
418. 

419. 
420. 

421. 
422. 
423. 
424. 
425. 
426. 
427. 
428. 
429. 
430. 
431. 
432. 


HIGGINBOT  BL/GOLDDIGGER  SONCO  36011  E 
"IGGINBOT  BL/GIVE  ME  PHONE^PAE  2799  N 
ALEX  HILL 

TACK  AHEAD  3L/S-T0MF  EM  D0WN8R  80034  N— 
TACK  AHEAD   BL/STOMP  EM  C0WN8R   80034  N 

CHIPPIE  HILL 
CAPELESS  love/charleston      CI     1004  N- 

EARL  MINES 
DOWN  SHELTER  PALMS/LOVE  ME  CO  35877  E 
ROSETTA/'OEEP  FOREST  CO  35878  E 

I   AINT   GOT/57  VARIETIES  CO   35375  N- 

UELAHCHOLY  BABY/SUNNYS IDE  STV 127563  N- 
PIANO  MAN/FATHER  STEPS    IN     BB    10377  N- 
HARLEM  LAMEKT/TAKE     T  EASY  BR     677l  E 
f   I9/B0OG  WOOG  ST  LOU  BL       BB    10674  N- 
THE  EARL/SOMEHOW  BB    I  1 432  E 

MONDAY  DATE/CAUTION  BL  CO  35766  E 

WINDY  CITy/wATER  BOY  BB    11329  N — 

JUST  TOO  SOON/CHI   HIGH  LI      HRS        II  N 
ABOVE  HAS   INAUDIBLE  CRACK 
RHYTHM  SUNDAE/CANT  BELIEVE  OK     6250  E+ 
SQUEEZE  ME/l   GOT  FEEL  I N   IM  SG  28|09"  N 


MY  fate/honeysuckle 

ART  HIMSTT  THREESOME 
BUGLE  CALL  Rag/rOSE  ROOM 
RUNNIN  wild/ga  ON  MIND 

ART  HOPES 
YELLOW  DOG/UAPLE  LEAF 
GA  CAKE  WALK/LIBERTY  INN 


SHOE  SHINERS  DR/DR  JAZZ 
BL  ■  BOOZE/ECCENTRIC 
LOW  DOWN  BL/BACK  RM  BL 
JUGHEAO  BOOg/mK  BL 
GET  HAPPY/lNOIANA 


sg  28 1  10  n/e 


BB 

10392 

E- 

47|  . 

BB 

10339 

N 

472. 

473. 

BN 

505 

N— 

474. 

OE 

18427 

N- 

475. 

BN 

506 

N— 

BN 

505 

N- 

476. 

BN 

507 

N- 

477. 

BN 

5|2 

E+ 

478. 

BN 

526 

E+ 

479. 

BN 

527 

N- 

480. 

OE 

18438 

E 

481. 

NCOM 

545 

E 

432. 

BN 

35 

N— 

483. 

B« 

34 

E 

484. 

LOU  HOLDEN 

433.  WGON/END   OF  MY  WORLD  DE     3444  E 

BILLIE  HOLIDAY  (SEE  WILSON) 

434.  FINE  MELLOW/STRANGE  FRUIT  COM     526  E 

435.  MUST  HAVE   THAT   MAN/FOOLIN  CO  36207  E 

436.  LOVER  man/old  DEVIL  DE  23391  E- 

437.  jim/love  me  leave  ME  OK    6369  E 


438. 
439. 
440. 

441  . 

442. 

443. 
444. 

445. 

446. 

447. 

448. 


HOTS'!   TOTSY  GANG 
D I GA  OOO/boiN  NEW  LOW  BR     4014  V 

EDDY  HOWARD 
WRAP  TROUBLES/EXACTLY  LIKECO  35915  N- 

ALBERTA  HUNTER 
DOWNHEARTED  BL/SOMEDAY  SWEDE     7727  E 

KITTY  1RW I N  (ACC  BY  JELLY  R  MORTON 
AND  VOLLY  DE  FAUT) 

DADDY   DO/COPENHAGEN  GE     5592  e/v 

CLIFF  JACKSON 

QUIET   PLEASE/u   GOT   ME  WLKINBW    1 204  N- 

JAMM  SESSION  COMMODORE  f  3 


456. 
457. 

458. 
459. 
460. 

461. 
462. 
463. 

464. 

465. 

466. 

467. 

468. 

469. 
470. 


GOOD  MAN  HARC  TO  F I ND  1-2  COM  1 504  E- 
GOOD   MAN   3-4  COM    1 505  E 

JAM  SESSION  COMMODORE  #  4 
LONESOME  Bl/mORE  TORT  B   FLCOM   1 5 10  E 
JAM  SESSION  COMMODORE  /  5 

BASIN  ST  BL/OH   KATHER I NA      COM    1 5  I  3  N- 

FRANKIE  HALF  PINT  JAXOM 

CALLIN  CORRINNE/PUT  MONKEYDE     76  1 9  E 

BLIND  LEMON  JEFFERSON 

GOT  THE  BL/LONG   LONESOME  BLPM|247|  G 

BUDDY  JOHNSON  BAND 

TRYLON  SWING/SOUTHERN  EXP  DE     8562  N 

SOUTHERN  EXP/TRYON  SWING     OE     8562  E- 

BUMK  JOHNSON 

CLOSER   WALK  THEE/HIGH  SOC  V|400|27  N- 

STS  MARCHING    IN/SNAG    IT        V  1 400 1 26  N- 

ONE   LETTER   FR   u/FRANKLIN     VI 400  1 29  N- 

SISTER   KATE/DA RKTOWN  V|400|28  N- 

CHARLEY  JOHNSON 
WALK  THAT   TH/BOY    IN  BOAT     BB    10248  E 

DINK  JOHNSON 
6T0MP  DE  LOW/GRACE  BEAUTY  AM       5|5  N- 
TAKE  TIME/SO  DIFFERENT  BL  AM       928  N- 

JAMES  P  JOHNSON 

SNOWY  MORNING  Bl/|  NEVER  ASCH3503  N 
JOYMENT I n/aFTER   U   GONE  BN  33  N- 

VICTORY  8TRI0E/BL  MIZZ         BN         32  E 

PETE  JOHNSON 
petes  mixture/just  for  U    OE    8582  E 
BARREL  HOUSE  BOOG/cjTTIN     VI   27504  E+ 
627  STOMP/PI NEY  BROWN  DE    I  8 1 2  I  E 

I  SHAM  JONES 
riv  shuffle/swanee  BUTTERFBR    2854  e 

JOE  JORDAMS  TEN  SHARPS  AND  FLATS 
SENEGALESE  ST/wORROCCO  BL  CO   |4|44  E- 

JUNGLE  BAND  (ELLINGTON) 
WALL  ST  WAIL/COTTON  CLUB     BR     4887  V 

JUNGLE  KINGS 
FRIARS  PT   SHUF/DARKTOWN  UHCA  4  E 

ROGER  WOLFE  KAHN 
SHES  GREAT  GREAT  GIRL  VI   2 1 326 

KANSAS  C I TY  F IVE-SEVEN 
LESTER   LEAPS  AGA I n/thEATREKN      I  302 
DESTINATION   KC/CATS   AND   PR  I KN    I  303 

HAL  KEMP 

music  goes  round/dinner  forbr  7587 
cant  get  i  no  i ana/couldnt  vi  26655 
peg  leg  st/bl  rhythm  co     671  e 

i  dont  care/lovable  br    3937  e 

mary  dear/go  joe  go  br    3536  v 

JOHN  KIRBY  ORCH. 


NO  BL/ST  LOUIS  BL  V  I  27926 

TWEED  ME/nIGHT  WISPERS  VI  27667 

DAWN   ON  DESERT/TURF  VO  4653 

HUMORESQUE/ONE  ALONE  VO  5605 

MINUTE  WALTZ/u   GO  U  WAY  VO  5542 

PAPER  MOON/FIFI    RHAPSODY  VI  27598 

COME  BACK/KEEP  SMILING  VI  27890 

WONDERING  WHERE/MOVE   OVER  VI  277|2 

I   LOVE  U/CUTTING  CAMPUS  CO  36l65 


485, 
486. 
487, 
488, 
489. 
490, 
491. 
492, 
493. 
494, 
495, 
496, 

497, 
498, 
499, 

500, 

501 . 
502, 
503. 
504, 

505, 

506, 
507, 

508, 

509. 

5lO. 

511. 

5|2, 
5|3. 
5|4, 
5l5, 

5l6, 
5|7, 

5|8. 

519, 

52Q, 

521, 
522. 
523. 
524, 
525, 
526. 
527. 


JOHN  KIRBY  CONTINUED 
MILLION  $  BABY/CANT  WE  BE     CO  35920  E- 
BOUNCE  OF  SUGAR  PLUm/dOUBLECO  35998  N- 
SWEET   GA  BR/SERENADE  CO  36001  E- 

FROM  A   FL  TO  c/wHEN  GROW  TODE     4206  E+ 
BLUES  RETE I T/AND IOLOGY  OK     5805  E 

ROYAL  GARDEN/BL  SKIES  OK     5 1 87  N— 

EFFERVESCENT  BL/FEELS  GOOD   PAE  2658  E- 
CHLOE/CHLOE ( H.HENDERSON )       OK     5632  E- 
TEMPTAT I ON/jUMP IN   PUMP  RM     OK     566  I  N 
DRINK  TO  ME/ANITRA   DANCE       OK     4390  N— 
REHERSEN  FOR   NERVOUS/PASTELDE     2367  E 
REHERSIN  FOR   NERVOUs/PASTELOE     2367  E— 

ANDY  KIRK 

TWINKLIN/FLOYDS  GUITAR  BL     DE     2483  E+ 
WHATS  STORY  M.GLORy/nOW  LAYDE     3306  E 
HEY   LAWDY  MA/MCGHEE   SPEC        DE     4405  N- 

KN  ICKERBOCKERS 
MARCH  OL  GARd/rOSE  ROOM         CO     2|20  E+ 

GENE  KRUPA 
LAST  ROUNDUP/jAZZ  ME  BL         DE   |8||5  E+ 
THREE  LITTLE  WORDs/sL   ISRAEDE    |8||4  E+ 
AFTER   GONE/KICK   IT  OK     6278  E+ 

DARK  EYES/LEAVE  US  LEAP         CO  36802  E 

KAY  KYSER 

MUST  BEEN  2  PEOPLE/CRAZY  MOBR     8446  E- 

TOMMY  LADNIER 
JAOA/WEARY  BL  BB    10086  N 

REALLY  THE  BL/U  AND    I   YOUNGBB    10089  N- 

SLIV  LAMARS  SflUTHERNERS 
goofus/happy  vi  2 i 7 i 0  E /e+ 

NAPPY  LAMARE  LOUISIANA  LEVEE  LOUNGERS 
JAZZ  BAND  BALL/HIGH  SOC I ETYCAP 1 0025  N- 

ED  LANG 

PERFECT/MELOOY  DREAM  OK  40936  E- 

LANINS  RED  HEADS 
FIVE   TWO  EYES  BLUE/HANG  AROCO       483  V+ 

LAVERES  CHICAGO  LOOPERS 
LAZY  PIVER/VERY  BOOGIE  JUMP       3  E 

BABY   PLEASE  COME  HOME/SUBD I  JUMP        I  E 
BLUE  LOU/TALK    IT  OVER  JUMP       5  E+ 

COMING  VA/SUNDAY  JUMP        2  N- 

YANK  LAWSON 
WANG  WANG  8L/THATS  A  PLENTYSG  28|08  E 
STUMBLING/TOO  MANY   TIMES        SG  28|07  E+ 

LEADBELLY 

EAGLE  ROCK  RAG/ROCK  IS  LINECAP  |002|  N- 
PEGGY  LEE 

WAITIN  FOR   TRA IN/GLAD  WAITEDCAP     2  1 8  E 

GEORGE  LEWIS  N.O.  STOMPERS 
CONT  GO  WAY/CARELESS  LOVE     CL I  MA    105  E 

MEADE  LUX  LEWIS 
GLENDALE  GL I De/dENAPAS  PARAASCH352-2  E- 


lux  boog/randinis  BOOG 
YANCY  SPECIAL/BOOG  WOOG 
HONKY  TONK/WHISTLIN  BL 
SOLITUDE  BL/MELANCH  BL 
MR  FREDDY  BL/cELESTE  BL 
BOOGIE   TIDAL/YANCYS  PRIDE 

TED  LEWIS 


ASCH352-3  E 
DE     3387  E 
BB    I  0  I  75  e/n 
BN  I  E/v 

DE  3831  E- 
ASCH  352  E 


v+ 

528. 

FAREWELL  BL/WABA6H  BL 

CO 

2029 

V+ 

529. 

DALLAS  BL/ROYAL  GARDEN 

CO 

356 84 N- 

E+ 

530. 

SAN/AUNT  HAQAR  BL 

CO 

2 1  1 2 

E- 

E 

531. 

YELLOW  DOG  BL/SOBBIN  BL 

CO 

22  1 7 

E- 

V/E 

532. 

LEWISADA  BL/l   LOVE  U 

CO 

1916 

E- 

ABOVE   HAS   i"   LAM  CRACK 

V+ 

533. 

SOMEBODY  STOLE  GAl/sOMEDAY 

CO 

2336 

E 

534. 

535. 

536, 

537. 
538, 
539. 

540, 

54|, 


WORLD  WAIT  SUNR I SE/30CL  MORCO     2246  V+ 

LILS  HOT  SHOTS 
DROP  THAT  SACk/ga  BO  BO         BR  80060  N 

LITTLE  ACES 
4-5  times/cherry  OK  41136  V 

LITTLE  RAMBLERS 
SWAMP  8L/PLAY    IT  RED  CO      I  1 03  V+ 

HERE  COMES  MAL I NDa/cOULD  I  CO  628  E 
MY  CUTIE/AND  HTEN   I    FORGET  CO       7|9  V 

JACK  LI  NX  AND  BINGHAM  SERENADERS 
BEALE  ST  BL/HES  LAST  WORD     OK  40803  E- 

JOHNNY  LONG 
BEAU  NITE  HOTCHKISS/BL  SKIESDE  3823  N- 


37 
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page  35) 


LOU  IS IANA  RHYTHM  KINGS 

MIFF  MOLE  MOLERS 

NEW  ORLEANS  FEET  WARMERS 

542. 

MEANEST  Bl/laDY  BE  GOOD 

BRE 

3324 

E 

595. 

STEP   TO  HEAVEN/SH IMMESHAWABBLEC035958E+ 

656. 

MAPLE  LEAF  RAG/SWEETIE 

BB 

76  |4 

E  + 

LUMBERJACKS  (ELLINGTON) 

596. 

ORIG  DIX    1    STEP/MAKIN  FR 1    CO  36010 

E 

NEW  ORLEANS  RHYTHM  KINGS 

543. 

BLACK  BEAUTy/COMIN  BABY 

CA 

34|  I 

G 

597. 

FEEL  IN  NO  PAIn/nEW  TWISTERVO  3074 

E 

657. 

TIN  ROOF/jAZZ  ME 

DE 

3529 

V 

JIMMY  LUNCEFORD 

598. 

HONOLULU  BL/ORIG  DIX  STEP  BR  8243 

N— 

658. 

DUST  OFF  OL  PIANo/siNCE  WE 

DE 

388 

V  + 

544. 

STORY  MORN  INS  GL0Ry/|  GOT 

TC 0355 10 

E 

599. 

DARKTOWN  STR/HOT  TIME   OL     VO     304 | 

E 

659. 

BABY  BROWn/nO  LOVERS  ALLOW 

DE 

401 

N— 

545. 

dinah/pt  2 

CO 

360&0 

E+ 

600. 

SCMEBWEET  DAY/ALEX  RAG  BANOK  40758 

t/t 

660. 

WEARY  BL/wOLVER INE  BL 

GE 

5102 

F 

546. 

HAD  TO  BE  u/KEEP  SMIL1N 

DE 

18504 

E 

ABOVE   V   SIDE   RM   CH    10  GR 

661. 

sobbin  bl/angry 

GE 

52  1  9 

G 

547. 

U  A  1  NT  NOV  HERe/rED  WAGON 

CO 

35782 

E 

601 . 

AFTER  U  GONE/TEMPO  Dl   BARRPAE  1063 

n/e 

FRANK  NEWTON  QU INTET 

JIMMY  LYTELL 

602. 

ORIG  DIX  STEP/MY  GAL  SAL     OK  40932 

N 

662. 

AFTER  HRS  Bl/haRLEM  BL 

BN 

14 

V 

548. 

CONEY    ISL  WASHBRD /MESS  1 N 

PE 

14765 

V 

603. 

ST  LOUIS/PEG  0  HEART(NICKS)C0M|5|6 

E 

NEW  ORLEANS  WANDERERS 

549. 

SWEET  EMAL  1  NA /YELLOW  *DOG  BLPE 

15005 

V  + 

VAUGHN  MONROE 

663. 

too  tight/papa  D IP 

CO 

735 

E 

MACKEYS  MICH.  BOWL  GANG 

604. 

VY   LITTLE   COUS 1 N/COMMOOOREBB    1 1 488 

E+ 

RED  NICHOLS 

550. 

HAPPY   BL/AT  SUNDOWN 

JUMP      1 1 

E+ 

BENNY  MORTON  ALL  STARS 

664. 

loves  ol  sweet  song/troub 

VR 

545 

v/e- 

55 1  . 

U  TOOK  ADVANTAGE  ME/Ch ARL IEJUMP  10 

N- 

605. 

SHE  1 k/cONVERS 1 NG    IN  BL         BN  46 

E 

665. 

SHE  1 K/SH 1 MWESh A WABBLE 

BR 

80005 

E- 

WINGIE  MA  NONE 

606, 

LIMEHOUSE  BL/MY  OLD  FLAME  6N  47 

E 

666. 

ida/feelin  no  pain 

VO 

15622 

E  + 

552. 

SHAKE  BL  AWAy/sOLO  MIO  DAVIS 

7777 

E 

BENNY  MOTEN  KANSAS  CITY  ORCH. 

667. 

ALLAHS  HOL lOAY/ROSES  PICAR 

BRE 

1*853 

E+ 

553. 

BE  WITH  u/TIN  ROOF  BL 

ARA 

|45-  V 

607. 

MOTEN  ST/BLUE  GUITAR  ST       VI  20955 

E-/E+ 

668. 

PEG  0  HEART/CHINA  BOY 

BR 

80004 

N- 

554. 

TAIL   GATE  RAMe/siSTER  KATE 

CAP  10024 

E 

JELLY  POLL  MORTON  1 NC OMPARABLES 

669. 

WAIL  OF  WINDS/DAVENPORT  BL 

BB 

10408 

N 

555. 

tormented/u  STARTED  ME  dr 

BB 

6359 

E 

608. 

MISTER   JELLY  LORD                   GE  3259 

V 

670. 

PARADE   OF   PENNIES/HOT  LIPS 

BB 

10360 

N 

556. 

JUST  MADE   UP/YOUR   NOT  KIND 

BB 

6472 

E 

VERY  RARE — 2  SM  RIM  CHS 

67| . 

ROBINS  ROSEs/uELANCH  BABY 

BB 

10593 

N- 

557. 

STOP  THE  WAR/MOMMAS  GONE 

BB 

1  1  107 

N— 

JELLY  ROLL  MORTON  N.O.  JAZZMEN 

672. 

SASSINTHE  BOSS/POOR  JEAN 

BB 

10328 

N 

558. 

FLOAT  1 N  DOWN  COTTCN/DID  U 

BB 

6605 

N 

609. 

BUDDY   BOLDEn/tHIS   SIDE  MISLABELLED 

673. 

SHE  SHALL  WAVE  MUSIC/lET  MEBB 

10683 

N— 

559. 

DONT  EVER  CHANGE/u  PRECIOUSBB 

7002 

E- 

SOUNDS  LIKE  HAMPTON.   NOT  HIGH 

674. 

sugar/make  my  cot 

VI 

21056 

v/e 

560. 

FINE  ROMANCE/CANT  PRETEND 

BB 

6606 

E+ 

SOCIETY  AS  LABELLED.            HMV  92 16 

E 

675. 

MISS  A  BEaT/0VERNITE  HOP 

OK 

56 12 

E 

56  I  . 

SWING  BROTHEr/niCKLE" INSLOTPAE 

2  126 

N 

JELLY  ROLL  MORTON 

676. 

FIVE  PENNIES/HARLEM  TWIST 

VI 

21560 

E 

562. 

STRANGE  BL/SEND  ME 

PAE 

2875 

N 

6|0. 

London  bl/dearesT  dar ( shel  )re 1 S  3 

E 

677. 

YOURS  MINE/LINDA 

BR 

4982 

v/g 

563. 

thats  a  gasser/ga  GIRL  DAVIS 

7779  E/v 

6  1  1 . 

COURTHOUSE   BUMP/SWEETAN 1 TAV 1  38093 

E 

678. 

FEELIN   NO   PA In/|DA 

BR 

3626 

V- 

PAUL  MARES 

6l2. 

BUDDY  BOLDEN/HIGH  SOCIETY   HMV  92|6 

E+ 

679. 

wash  bl/tkat  NO  BARGAIN 

VO 

15498 

V 

564. 

MAPLE   LEAF  Rag/re  1 NCARNAT 

CO 

35686 

E 

613. 

CEEP   CREEK/SHREVEPORT            HMV  9220 

N 

680. 

ioa/feel in  no  pa  in 

BP 

3626 

E 

PIQMEAT  ALAMO  MARKHAM 

6  14. 

DONT   LEAVE   ME/BALLIN   JACK   HMV   92 1 8 

N- 

681  . 

NOB ODYSWEEThEART/AVALCN 

BR 

3854 

V 

565. 

SEE  SEE  RIDER/GOOD  WAGON 

BN 

509 

N 

6  |5. 

CREEPY  FEELIN/FI   GER  BUSTER JM  |2 

N- 

682. 

WANT  BE   HAPPY/TEA   FOR  2 

BR 

80007 

E 

JOE  MARSALA 

6  |6. 

MOURNFUL  SER/QA   SWING            VI  38024 

V/E 

683. 

D  1  NAH/l  NO  1  ANA 

BR 

80006 

v+ 

566. 

DONT  LET  END/jOE  JUMP 

BW 

39 

N 

6  17. 

TANK   TOWN  BUMP/BURNIN    ICE   VI  38075 

E 

684. 

BUDDY   HAS  1 TS/BARNYARD  SHUF 

BR 

3477 

v+/e 

567. 

romance/zero  HOUR 

BW 

38 

N 

6 1 8. 

CANNONBALL/&RANDPA  SPELLS  VI  20431 

E+ 

685. 

NEVER  KNEW/WHOS  SORRY 

BR 

4243 

V 

568-. 

TIGER  RAG/CLARINET  MAFMALADESAV 1000 1 N- 

6l9. 

SIDEWALK   BL/DEADMAN   BL  V|400||8 

N — 

686. 

NOBODY  KNOWS/SMILES 

BR 

4790 

V 

569. 

1   KNOW  U   KNOw/LOWER  REGIS 

DE 

3764 

E- 

620. 

s idewlk/deaBman  BL               VI  20252 

E 

687. 

PRETTY   GIRL/ALICE  BL  GOWN 

BR 

4456 

V+/E_ 

570/ 

HOT  STRING  BEANS /M 1 GHTY  LI 

vo 

4168 

N- 

62 1  . 

BLACK   BOTTOM/CHANT                   BB  |0253 

N 

688. 

panama/margie 

BR 

3961 

V 

571  . 

slow  down/bulls  EYE 

DE 

3715 

E+ 

622. 

CR 1 Gl NAL  RAG                             GEN  4001 

V 

689. 

JAPANESE   SANDMAN/FIVE  PENN 

BR 

3855 

E 

FRANK  AND  JAMES  MC  CRAVY 

623. 

LITTLE  LAWRENCE/PONCHART  V|400|2| 

E 

690. 

SWEETIE   WENT  AWAY/2t  YRS 

BR 

6241 

v+ 

572. 

WHEN  STS  GO/l    SHALL  NOT  EE 

BR 

196 

E 

624. 

BILLY  GOAT  St/hyENA  ST         VI  20772 

E 

691. 

ALABAMA  ST/HURRICANE 

BR 

3550 

N- 

RED  MC  KENZ IE/TRUMBAUER 

ABOVE    I"  CR  ALMOST    1  MAUD . 

692. 

JUST  CRAZY  SONG/u  RASCAL  U 

BR 

6133 

V 

573. 

GLAD  WHEN  DEAD/DEV ILDEEP 

CO. 

5007 

N- 

625. 

SHREVEPORT  St/sTRATFORD  HUN  GE5500 

V 

693. 

CHINATOWN/ON  ALAMO 

BR 

6825 

v/e 

RED  MC  KENZ IES  CELEST IAL 

3E INGS 

ABOVE  VERY  RARE 

694/wASH  BL/THATS  NO  BARGAIN 

BR 

3407 

E+ 

574. 

LITTLE  GIRL/l   CAfT  BELIEVE 

PAE 

1003 

E 

626. 

MISTER   JOE/*ININ  BOY     (          GEN  ■"C04 

E 

695. 

ECCENTP IC/F IV  SHUFF 

BR 

3627 

E- 

MC  KENZ IE  CONDON  CHICAGOANS 

627. 

DONT  LEAVE   HERE/KING  PORT  GEN  4005 

E 

696. 

HONOLULU  BL/Oh  PETER 

BP 

6*98 

E 

575. 

CHINA  BOY/SUGAR 

CO 

35951 

E 

628. 

crave/buddy  BOLDEN               GEN  4003 

N— 

697. 

YAKAHULUH 1 CKYDULA/h A UNT 1 NG 

BR 

6234 

e/v+ 

576. 

NOBODYS  SWEETHEART/L 1 ZA 

CO 

35952 

N- 

629. 

BUACK  ^BOTTflOR /CHANT               VI  20221 

E 

698. 

ORIG  DIX  STEP/l MA G 1  NAT  1  ON 

BR 

3989 

v+/e 

MCKINNEY  COTTON  PICKERS 

630. 

MUDDY  WATER/TROMBONE  MOAN  VIN  10 

N 

RED  AND  MIFFS  STOMPERS 

577. 

BABY   PLEASE   COME  HOME/HOLLA!.  1 

2251  1 

V 

631 . 

RED  HOT  PEPPER/DEEP  CREEK  VI400  M9 

N— 

699. 

DELER lUM/DAVENPORT  BL 

VI 

20778 

E 

578. 

WAY  FEEL  TODAY/MISS  HAVANA 

V  1 

38102 

G 

632. 

PRETTY  LIL/BURNIN    ICE  V|400|20 

N— 

JIMMY  NOONE 

J  IMMY  MC  PARTLAND  ORCH. 

633. 

DEEP  CREEK/SHREVEPORT           HMV  9220 

N 

700. 

DIFFERENT  GUy/bL  JUMPED 

OE 

18439 

N- 

579. 

PANAMA/AUNT   HAGAR  BL 

DE 

3522 

E  + 

634. 

BALL  IN  JACK/DONT  LEAVE  ME  HMV   92 1 8 

N 

701. 

KEYSTONE  Bl/n.O.HOP  SCOT  BLDE 

18095 

V+/E 

580. 

WORLD  WAITING  SUNR 1 SE/SUGARDE 

18043 

E 

635. 

ga  swing/mournful  SERENADEBB  85|5 

E 

702. 

WAY  down  yonder/sweet  GA  brde 

18440 

E 

581. 

ORIG  DIX    1   STEP/lM  ALL  BOU 

DE 

|844| 

E 

636. 

BL  BLOOD  BL/MUSHMOUTH  SHUFBB  8201 

E 

703. 

1    KNOE   U   KNOw/BL  MUR(POLO) 

DE 

3863 

E 

FRANK  MELROSE 

637. 

CLIMAX   RAO/WEST   END                 BB  10442 

N 

RED  NORVO 

582. 

PASS   THE   JUG/jELLY  ROLL  ST 

BR 

88031 

E 

638. 

MAMAS   GOT   BABy/hOME    IN          GEN  |7|0 

N 

704. 

BUGHOUSE/BL    IN  E  FL 

CO 

3079 

v+ 

JOHNNY  MERCER 

639. 

MICH  WATER/NAKED  DANCE         GEN  4002 

E 

KING  OLIVER-JELLY  ROLL  MORTON  DUET 

583. 

UGLY  CHILE/MY  SUGAR  SO 

CAF 

268 

E+ 

640. 

PANAMA/SWEET  SUBSTITUTE       GEN   1 703 

E 

705. 

TOM  CAT/KING   PORTER  AUTOGRAPH 

617 

G 

MEZZROW  BECHET  QUINTET 

64l. 

TURTLE  TWIST/SMILIN  BL  AW  BB    1 0 1 94 

E 

UNFORTUNATELY  THERE  ARE  TWO  CHIPS  NOT 

584. 

DELUX   STOMP/GONE   AWAY  BL 

KJ 

140 

E 

642. 

THATLL  NEVER  Do/jUNGLE ( DUKE )hMV4836n 

INTO   GROOVES  BUT   CRACK   THRU    10  GROOVES 

585. 

BLOOD   ON  M00N/H0U6E  PARTY 

KJ 

143 

N- 

643.DIDNT  HE   RAMB/WININ  BOY          BB  10429 

E 

ONE  OF  THE  RAREST   ITEMS  KNOWN 

586. 

OLD  SCHOOL/BOWIN  8L 

KJ 

|4| 

N- 

644. 

LOW   GRAVv/sTROKIN  AWAY          BB  8302 

N 

706. 

mandy  lee  bl/im  going  AWAY 

BRE 

2201 

N 

587. 

CUT  OF  GALLION/OL  MISS 

KJ 

142 

N- 

645. 

PEP/FAT   FRANCES                         BB  10257 

N 

707. 

BUDDYS  HAB 1 T/TEARS 

OK 

40000 

V 

MEZZ  MEZZROW 

646. 

MIDNIGHT  MMA/MR    JELLY   LORDBR  80040 

E+ 

AE0VE  HAS  SHORT  CLICK 

588. 

COMIN  ON  WITh/pT  2 

BB 

ICC58 

N- 

SNUB  MOSELY  BAND 

708. 

somedaysweetheart/dead  man 

VO 

1059 

V+ 

EDDIE  M 1 LLER 

647. 

SWAMPLAND/SNUBS   BL                  DE  8636 

E 

OLE  OLSON 

589. 

YESTERDAYs/tTCMP  HENRY  LEE 

CAP  170 

N 

MOUND  C 1 TY  BLUE  BLOWRS 

709. 

SADIE   GREEN/SNAG  IT 

PE 

14669 

E- 

GLENN  MILLER 

648. 

HELLO  LOLA/NEVER   HAD  REA     BB  6270 

N- 

ORIGINAL  CREOLE  STOMPERS 

590. 

1    WANT   BE   HAPPy/|N  MOOD 

BB 

10416 

E/V 

649. 

TAfLSPIN  BL/CNE  HOUR             BB  6456 

E 

710. 

EH  LA  BAS/uP  JUMPED  DEVIL 

AM 

513 

N 

JOHNNY  MILLER  N.O.  FROL ICKERS 

PHIL  NAPOLEONS  EMPORERS  JAZZ 

OR IG INAL   IND 1  ANA  F  IVE 

591. 

panama/d 1 FPERMOUTH 

CO 

1546 

V+ 

950. 

MUSCRAT  RAMBLE/CLAR   MARM  SWAN7507 

N— 

711. 

RUNNING  AFTER  u/DUSTIN  D0NKHA 

134 

E 

RAY  MILLER       (MUGGSY ) 

651. 

NOBODYS  sweetheart/roy  GARSWA N7506 

N— 

ORIGINAL  JAZZ  HOUNDS 

592, 

THATS   A  PLENTY/ANGRY 

BR 

4224 

E 

652. 

NEVER  BE  SAME/SISTER   KATE  SWAN7510 

E 

7|2. 

VAMPIN  LUCY  LONG/CANNON  BALCO 

14124 

E+ 

MILLS  BROTHERS 

653. 

LITTLE  EMP  BL/TIGER  RAG  SWAN7509 

E+ 

KID  ORY  CREOLE  JAZZ  BAND 

593. 

RIG  A  JIG  JIG/DOWN  DOWN 

DE 

3763 

E-- 

654. 

FIDGETY   FEET/jAZZ   BAND   BA  LSW'A  N7508 

N- 

713. 

south/creole  song 

CRES  1 

N 

MILLS  MERRYMAKERS 

RED  NELSON 

714. 

BL  FOR    JIMMY/GET   OUT   OF   HERECRE  2 

N 

594. 

MOAN  1 N  LOW/ 

BA 

6472 

v+ 

655. 

BACK    HOME/WORKING    MAN    BL      BB  7960 

N— 

7|5. 

MARYLANd/d  ID  NT  HE  RAMB 

CRES  3. 

E 

38 


S.  E.  (GENE)  TATE 

ANY  RECORD   LISTED— 50c  MINIMUM  BIO  (See  instructions,  page  35) 


KID  ORY  CONTIN'ED 

IKE  ROGERS 

MUGGSY  CONTINUED 

"If . 

maryland/d idnt  he  ramble 

CRES 

J  E- 

771  • 

HURTS  SO  GOOd/sCFEENIN  BL 

CEN  3003 

N 

82  7. 

ECCENTR IC/B  IG  BUTTER  EGG  MANSBI04I.7 

N— 

7|7. 

MARYLANd/dIDNT  HE  RAMBLE 

CRES 

J  N- 

ADRIAN  ROLL  1 N 1 

828. 

D 1 PPERMOUTH/s  1 STER  KATE 

BB  10506 

N— 

7|8. 

1919/down  hoem  rag 

CRES         4  N 

772  . 

riv  shuff/sugar 

DE  265 

E 

JESS  STACY 

719. 

|9|9/C0WN  HOME  RAG 

CRES  ' 

i  E 

773. 

SOMEONE  LOVES  ME/SATANIC 

DE  3525 

E+ 

829. 

WORLD   WAITING   SUNR  1  Se/h 0'  KYDE  |8||C 

N— 

720. 

WHAT  DID  ORY  SAy/caFELESE 

CRES  ; 

>  E 

774. 

1.  CANT  GIVE  u/DARDANELLA 

VO    562 1 

N— 

830. 

GOOD   MAN  HARD  FINd/hAREM 

VS  8140 

E 

721. 

ORIG  DIX  STEP/ORY  CREOLE  TRCRES  ( 

)  N— 

775. 

SINGIN  THE  BL/SWEETEST   STODE  1973 

E 

83 1  ■ 

barrelhouse/i m  dark/flashesde  18119 

E 

722. 

Panama/under  bamboo  TREE 

CRES         7  N- 

776. 

rebound/drift  IN 

DE     1 157 

V 

REX  STEWART 

723. 

MAPLE  LEAF  RAG/wEARY  BL 

CRES  i 

3  N 

777. 

ISLE  capri/girl  light  HR 

OK  5979 

E+ 

832  • 

linger  awhile/mobile  bay 

BB  11057 

E— 

724. 

HIGH  SOC IETy/baLL IN  JACK 

EMNER       4  N 

778. 

LUIS  RUSSELL 

833* 

jug  bl/boy  meets  horn 

MER  8001 

E 

725. 

savoy  bl/d  ippermouth 

EXNER  : 

>  N 

778. 

BOOG  IN  BASEMENT/u  taughtbancr 1006 

E  — 

834. 

zaza/little  goose 

KN  1307 

N— 

PARAMOUNT  PICKERS 

779. 

case  on  down/Saratoga  dragbr  80038 

E 

835. 

tea  and  trumpets/back  rm 

VO  3831 

V— 

726. 

Salt\  dog/steal  I  m  acay 

PM  12779 

V 

PEE  WEE  RUSSELL 

836. 

mobile  bay/linger  awhile 

BB  11057 

N 

TINY   PARHAM  FOUR  ACES 

'  r  . 

BABY  WONT  U  PLEAf  e/d  I.NAH 

HRS  1000 

N— 

JOE  SULLIVAN 

727. 

BOVIN  DAy/hEAD IN  RIVED 

DE  7801 

N 

781 . 

CHANGES  MADE/7UTT IES  HOO 

3LHRSI00I 

E- 

837. 

honeysuckle/gin  mill  bl 

UHCA  31 

E 

723. 

SNAKE  EYES/CLARICE 

VI  2 1659 

V 

782  . 

FOUND  NEW  BABY/EVERYBODY 

HRS  1002 

N— 

838. 

LITTLE  ROCK/ONYX  BRINGDOWN 

PAE  2006 

E+ 

729. 

FROG  TOWN  BL/SFO  DE  0  DE 

DE  7780 

N 

783. 

TAKE  ME  BACK/ROSIE 

DISC  4|7 

N 

839.. 

FOREVER  MORE/DEL  MAR  RAG 

COM  538 

E- 

SANTO  PECORA  BACK  ROOM  BOYS 

784. 

ID   CLIMB   MT/RED   HOT  MAMA 

DISC5055 

N— 

840. 

summertime/andys  bl 

COM  540 

V  + 

730. 

MAGNOLIA    BL/riEVER    KNEW  GAL 

CO  36i59 

N— 

785  • 

BEST   GAL  TURNED/MUSKOGEE 

DISC50B3 

N— 

84 1  . 

heavy  laden/night  day 

SUN  10050 

E 

ABOVE  HAS  RIM  DIG 

ST  LOU  IS  RHYTHM  KK'SGS 

842  . 

ch imes/panama 

D ISC6CC4 

E+ 

CHARLIE  PIERCE 

786. 

SHES    MY    SHEBa/F'APA    DE    DA  DAC0349 

E 

843. 

FIDGETY  FEET/SISTER  KATE 

DISC   1 27 

N— 

731  • 

BULL   ftiOG   BL/CHINA  BOY 

UHCA  1 

E 

SAVANNAH   SYNC OPA TORS 

844. 

TIMOTHY/GOT    IT   AND  GONE 

DISC  133 

E 

732. 

sister  kate/ncbodysweethearco  35950 

E- 

787. 

SUGAR  FT   STOMP/SNAG  IT 

BR  3361 

E 

MAX INE  SULLIVAN 

PLEASA'T  JOE 

EM  1 L  SEIOEL  ORCH. 

845. 

HOUR   PARTING/ST  LOU  BL 

CO  36341 

V/E 

733. 

saw  kill  sl/levee  bl 

KJ  144 

E 

788. 

TOGETHER   WE  2/o 1 D  U  MEAN 

GE  6324 

E 

WILBUR  SWEATMAN 

734. 

BEN  POLLACKS  PICK  A  RIB  BOYS 

BOYD  SENTER 

846. 

LEAKY    ROOF    BL/BATTLESH IP 

GE  5584 

V 

BOOG 

■oog/calif  HERE  1  COME 

DE  |5|7 

N— 

789 

NEW  ST  LOU  BL/BAD  HABITS 

OK  40755 

ERSKINE  TATE  (LOU  IS) 

735. 

cant  u  hear  me/wild  IRISH 

DE  1458 

N 

ARTIE  SHAW 

847. 

STOMP   OFF/STATIC  STRUT 

BR  80061 

N 

736. 

ALICE  BLUE  GOwn/cuODLE  UP 

DE  1546 

E 

790. 

CANT  BELIEVE   U  LOVe/cOMIN 

BB  7772 

E 

ART  TATUM 

737. 

if  last/u  made  me  love  u 

DE  l"465 

E 

791  . 

NIGHT  DAY/SOMEDAY  SWEETHE 

BR  79|4 

F 

848. 

STOMPIN  savoy/last  goodbye 

DE  8536 

V 

BEN  POLLACK  ORCH. 

792. 

MOONGLOw/MY  BL  HEAVEN 

VI  27405 

E+ 

849. 

ELEG 1 E/HUMORESQUE 

DE  18049 

E+ 

738. 

Bi   BY  FOR  EABY/S»EET  SHOWG 

VI  21743 

E+ 

793. 

CONCERTO  CLARINET  1-2 

VI  36383 

E+ 

850. 

BATTERY  BOUNCE/wEE  BABY  BL 

DE  8526 

E 

739. 

BY  BY  FOR  BABY/SWEET  SHOWG 

VI  2 1743 

V+ 

J.H.  SHAYNE 

851 . 

ON  SUNNY   SIDE   ST/FLYING  HO 

COMET  3 

E 

BOB  POPE/wlNGIE  CARPENTER 

794. 

CHESTNUT   BOOG/MISTER  FRE 

CI     lOl  1 

N— 

B ILLY  TAYLOR  B IG  E  IGHT 

740, 

ALL  ASK  OF  u/pREACHIN  TRUM 

DE  8519 

E 

ARTHUR  SCHUTT 

852  . 

night  wind/carnival  RHYTHN 

KN        6  1  5 

E— 

PORT  HARLEM  SEVEN 

795. 

RAMBLING    IN  RHYThM/jACK    1 NHA  860 

V 

TENNESSEE  MUSIC  MEN 

74|. 

BL  FOR  TOMMY/BASIN  ST  BL 

8N  7 

N- 

FRANK  SINATRA 

853. 

CANT  BELIEVE/GEO   ON  MIND 

CL  5389 

E- 

742. 

POUND  IN  HEART  Bl/summERTIMEBN  6 

E 

796  • 

LILY  BELLE/DONT  FORGET 

CO  36854 

E 

FRANK  TESCHMAKER 

MEL  POWELL 

ZUTTtf  SINGELTON 

854, 

PRINCE  WA ILs/CDFENHAGEN 

BR  80065 

N- 

743. 

WORLD  SUNRISE/MOOD  TWILIGHTCOM  544V 

797. 

CRAWFISH  BL/BAJON  LOVE  SONCAP 10023 

V+/E 

855. 

JAZZ  ME  BL/BARREL  HOUSE  STUHCA  62 

E 

744.ei.ue  skies/when  leave  heavencom  543 

E 

798. 

BARNEY  BOUNCE/LOLUS  MOOD 

CAP  10022 

E 

856. 

CHANGES/FOUND   NEW  BABY 

BR  80063 

E 

745. 

mood  twil'icht/world  waitingcom  544 

E 

SIX  BLUE  CHIPS 

WALTER  THOMAS  AND  JUMP  CATS 

_        -    P-  M 

799. 

CHEAT  IN  CHEECH/STEEL  ROOF 

DE  740 

E— 

857. 

BROKE   BUT  HAPPy/bL  DELTA 

CELE8I25 

V+ 

746. 

BASIN  ST  8L'/CHINAT0WN 

BR  7456 

E 

SLIM  AND  SLAM 

THREE  B 1 TS  RHYTHM 

CLARENCE  PROFIT  TRIO 

800. 

BUCK  OANCE  RHY/DOPEY  JOE 

VO  4521 

N 

858. 

OLD   BLUES/BRONZEV 1 LLE  JUMP 

DE  8553 

E+ 

747. 

HOT  BOTHER ED/T HIES  SQUARE 

DE  8503 

E 

BESSIE  SMITH 

THREE  SHARPS  And  FLATS 

748. 

T [ MESSQUARE  BL/HOT  BOTH 

DE  8503 

E+ 

-1  I  . 

DIXIE  FLYER  Bl/gOOD  WAGON 

CO  |4|79 

G— /V  + 

859. 

THATS   THAT  RHYTHm/p  1 CCOLO   STOK  5971 

N— 

QU  IHTETTE  HOT  CLUB  FRANCE 

802. 

i-2  bl/darktown  (mckenzie)co  36281 

E 

THREE  SUNS 

749. 

PUNNIN  WILD/sCLIToOE 

VI4CC124 

N— 

CLARA  SMITH 

860. 

TWILIGHT   TIME/SHAGA  SHUGA 

MA J  7092 

N— 

750. 

MISS  ANNABELLE  LEE/PACIFIC 

V|400l25 

N 

803. 

WONT  BE  LONG/HOT  PAPA 

CO  |4Q06 

G+ 

861 . 

THREES  A  CROWD 

75l. 

clouds/avalcn 

DE  23002 

N 

JA8B0  SMITH  RHYTHM  ACES 

WE  WANT  F IVE?THATS  GOT  EM 

BB  10014 

E 

752. 

MELANCHOLY  BABy/cIRECT   APPEAL2326I  E 

B04. 

boston  skiffle/jazz  battleuhca  43 

N- 

FRANK  TRUMBAUER  ORCH.  (f 

iix  ) 

753. 

SWEET  GA  BR/SOUVENIRS 

DE  23065 

E 

MAMMIE  SMITH 

862. 

riverboat  shuff/ostr ICH 

UHCA  29 

E  + 

754. 

3  LITTLE  W0R0S/|2TH  YR 

DE  23264 

E 

805. 

LADYLUCK/K.C.  MAN 

OK  4926 

G 

863. 

GOOD   MAN  HARD  FINo/cRYIN 

OK  40966 

E 

755. 

avalon/clouos 

DE  23C02 

E 

STUFF  SMITH  TRIO 

864. 

IM  COMIN  VQ/ALEX  RAG  BAND 

CO  36280 

N— 

756. 

HONEYSUCKLE  ROSE/STOMPIN 

OE  23066 

E+ 

806. 

lock  at  me/uidway 

ASCH  353- 

-IE+ 

UNIVERSITY  SIX 

757. 

LIMEHOUSE  BL/FCUND   NEW  BABYDE   2302 1 

E 

807. 

dont  u  think/desert  SXANDSASCH  353- 

-3E 

865. 

who  knocking  door/doris  WHERED 1 2489 

E 

CASPER  REAROON 

EDDIE  SOUTH 

VARSITY  E  IGHT 

758. 

1   CANT  GIVE   J /EASY  TO  LOVE 

SCH    5 1 1 

E 

808. 

EDO  IE   SOUTH  BL/SW  GA  BR 

VI  26222 

N 

866. 

IS  SHE  GIRL  FRIEND/SISTER 

CA  1280 

V 

RED  HEADS 

809. 

LADY  BE  GOOO/ST  AT  SAVOY 

CO  36193 

N— 

VARIETY  BOYS 

759. 

HURR ICANE/ 

PE  |47|7 

G 

SOUTHERN  BLUES  SINGERS(COW  COW) 

867. 

HARLEM   FIESTA/TACK  ANNIE 

DE  8549 

V/E 

DON  REDMAN 

8|0. 

TIGHT  LIKE  THAT/L  IVEHOUSE 

GE  6828 

F 

VENUT  l-LANG-BLUE  FOUR-SIX 

760. 

MILEP.8ERG  JOYs/sOL ITA IRE 

BB  10071 

E- 

MIJGGSY  SPAN  IER 

868. 

BASIN  ST  BL/RUNNING  RAGGED 

PAE  531 

N 

761. 

IF    ITS   TRUE/HOT  ANXIOUS 

BR  6368 

V 

81  1 . 

Chicago/cant  be  friends 

DE  4168 

E 

869. 

WILD  DOG/REALLY  BL 

VI  23021 

E 

RUBEN  REEVES  RIVER  BOYS 

8|2. 

SWEET  SOE/uEMPH IS  BL 

COM  Ifl9 

E— 

870. 

ALEX   RAG  BAND/D 1 NAH 

PAE  982 

v+/e 

762. 

R  IVEP  Bl/papSON  EL 

VO  |292 

v/g 

8 1 3  . 

SWEET   LORRA 1  ME/SEPT  RAIN 

COM  |5|7 

N— 

87|. 

BLACK  AND   BL/sTRINGtN  BL 

CO  9|4 

N- 

-7      :  -     ;  _  M  J  ■ 

8|4. 

BLACK  BLUE/DINAH 

HMV  9067 

N— 

872. 

vibraphoniana/jigsaw  BL 

CO  2782 

N 

763. 

TEA   FOR  2/CANT  WE  BE  FRIEN 

VI  27395 

N- 

8|5. 

JAZZ  BAND  BALL/LIVERY  ST 

HMV  9042 

N 

873. 

AFTER  U  GONE/FAREWELL  BL 

BR  80077 

V 

D JANGO  RE  INHART 

8 1 6 . 

RIV  SHUFF/RELAX 1 N  TOURO 

HMV  9l45 

N 

874. 

BEALE   ST  Bl/vCMEDAY  SWEET 

BR  80076 

v+/e 

764. 

BILL  COLEMAN  Bl/d.  WELLS  8LVI  273ie 

E+ 

8|7. 

LONESOME  RD/MANDY  MAKE 

HMV  9103 

N 

875. 

SWEET  LORRA I Ne/pO 1 NG  UPTOWNDE    1 8 167 

E 

ROSS  "EYNOLOS  PALAIS  GARDENORCH 

813. 

sundown/blu IN  BL 

HMV  9092 

N 

876. 

DOING   TH INS/WILDCAT 

BB  10280 

N 

765. 

creole/leaky  ROOF 

GE  3046 

E-A 

819. 

dimah/black  BLUE 

BB  10682 

E 

877. 

FLO.P  /FLIP 

DE  2313 

E 

766. 

pippin/creole 

GE    56 1 1 

E 

820. 

LONESOME  RD/MANDY 

BB  10766 

N— 

878. 

JAZZ  ME  BL/|N  DE  RUFF 

DE  18168 

N 

767. 

creole/leaky  roof  BL 

GE  3046 

E 

82l. 

2  ocl  jump/wreck  OLD 

DE  4336 

E 

879. 

MAN   FROM  SOUTH/pRETTY    TR 1 X 

OK  4|C76 

E 

769. 

p i pp i n/creole 

GE     561 1 

G 

822. 

LITTLE   DAV ID/HES 1 TATI NG 

DE  4271 

E 

880. 

MUG   OF   ALE/CHEESE  CRACKERS 

OK  40897 

N 

RHYTHM  MAKERS 

823. 

JAZZ  BAND  BALL/LIVERY 

BB  10518 

N- 

881. 

4  STRING   JOE/PENN  BEACH  BL 

OK  40947 

N 

763. 

yessuh/yellow  dog  BL 

PAE  28l0 

N- 

824, 

BLUIN  6l/sUND0WN 

BB  I07i9 

N— 

882. 

FOUND   NEW  BABY/SWEET  SUE 

OK  41469 

N 

J  IV  ROBINSON 

825. 

RELAX  1 N   TOURO/RIV  SHUFF 

BB  10532 

N — 

ABOVE  HAS   TINY  RIM  HR  CR 

770. 

ice  cream/burgundy  st  bl 

AM  245 

N— 

826. 

DAOA   STRAIN/SOME  DAY 

BB  10384 

N — 

883. 

RAGGIN  SCALE/lN  MARKET  FOR 

UPAE778 

N 

39 


S.  E.  (GENE)  TATE 

ANY  RECORD   LISTED  —5  0  C  MINIMUM  BID  (See  instructions,  page  35) 


885. 
886. 
887. 
888. 
889. 
890. 

891 . 

892. 
893. 
894. 
895. 
896,. 

897. 
898. 
899. 


901. 

902. 

903. 
904. 
905. 
906. 
907. 
908. 
909. 

910. 
91  I  . 

912. 

91  3. 

9l4. 
9)5. 
9l6. 
9|7. 

9l8. 
919. 

920. 

92  I  , 

922. 
923. 
924. 

925, 
926. 
927. 
928. 
929. 
930. 
931. 
932. 

933. 
934. 
935. 
936. 
937. 
938. 
939s 
940. 
94i. 
942. 
943, 
944, 

945, 
946, 

947, 
948, 
949. 


R0 

829 

V+ 

TRI 1 1437 

✓ 

F 

D  1 

2601 

V/E 

DC 

18045 

E 

DE 

ie<y< 

E+ 

CO 

35667 

E- 

V  I 

2|2|4 

E- 

VI 

2|2|4 

E 

V  1 

2|  103 

E- 

V  1 

2l  103 

E 

V  1 

21388 

E- 

VI 

21338 

E- 

VI 

35877 

E 

V  1 

35877 

E— 

DE 

3943 

E-/E 

FATS  WALLER 
SWING  st/orig  e  fl  bb  n 

Di.fktown/cant  give  ANYTH      BB   10573  E 

HARLEM  FUSS/MI  NOR   DRAG  VI    38050  V 

DUST  OFF   PIANO/GOT   NOBODY     VI    24888  v/g 

SPOS IN/FLOAT  IN  DOWN  COTTON  VI  E34I5  E- 

BUCK  JUMPIN/BL  SAN  RAQUEL     BB    11324  N- 

NOBODIES  BUI6  I  NESS/SWEET  MA  MA  OK  8043  V 
ABOVE  ACC  TO  SARAH  MARTIN 

STARDUST/KEEPIN   OUT  MISCH     BB    10990  E 

BLACK      JAV./pASWONKY  VI    25350  V+/e 

I   A I  NT  GOT/BASIN  ST  8L  VI   25631  E 

TURNING  GRAYOVER   u/hONEYSU   VI    36206  E 

sheik/in  gloaming  vi  25847  e/n 

WATER  BOy/aLL  GODS  CHILLUN  VI   27460  N/E 

WASH  I  NG  TOM  I  A  MS  ( ELL  I  KG  TON  ) 
OUR   ALLEY   BL/(CHAS.   CHASERs)C0    1076  E 
MOVE  OVER 

RAINEY  NIGHTS  (CRACI.Eo) 
ABOVE  EXTREMELY  RARE 
STACK  0  LEE  BL 
_GEORGE  WETTLING 
darktown/founf  new  baby 
bugle  call/sister  kate 

PAUL  WHITEMAN  (bix) 
SWEET  SUE/NO  REASON  ALL 
LONELY  MELODY 
LONELY  MELODY 
MARY 
MARY 

my  angel/bouquet  memories 
when/little  way  from  home 
paul  wh iteman 
souvenirs/washboard  bl 
souvenirs/wasbboard  bl 
rose  room/coming  va 

FARE   THEE   WELL  HARLEm/xMAS  BB    10969  N- 

lee  w  i  ley  acc  kamin'sky  or  bushkin  or. 
as  though  u  were/ship  with  gala      4  e 
i  got  $5/glad  to  be  unhappygala     2  e 
babys  wake  now/here  in  my    gala      i  e 
sugar/steamboat  tennessee    com  |507  e 

COOTIE  WILLIAMS 

BL   GARDEN  BL/lS   U   A  I  NT   U       H I T   7 1 08  E 

echos  harlem/olflame  hit  8087  v+ 

MARY  LOU  WILLIAMS  CHOSEN  FIVE 
roll  em/marys  boog  asch  I003E- 

little  joe/drag  em  aschi002  v+ 

nightl i fe/drag  em  br  80033  e 

overha nd/l i t tle  joe  chi       de    3384  e 

MR   FREDDY  Bl/swEET  POTATO     DE     2797  E 
TEDDY  WILSON 

REACHING   FOR   MOON/GUESS  WHOBR  7702  V 

THESE   FOOLISH   TH I NGS/ROSETTCO  36632  E 

BUGLE  CALL  RAg/mEMORIES  U     MU  3 1 8  E 

EVERYT IME   SAY   GBYE/kEART   OFMU  31 7  E 

LULL  NY   LIFE/SWELL   OF   U          BR  7884  E 

LADY  BE  GOOD /NOT  FOR  ME         CO  36084  N 

I    CANT   GIVE   U/SALIN                   BR  778 1  V+ 

CANT  BELIEVE   U    IN  LOVE/wEHNBR  8070  V- 
ABOVE   AHS   RIM   CH   NOT    INTO  RECORD 

I   CRIED  FOR  U/ViELANCH  BABY  CO  35862  E 

CHINA   BOY/BODY   SOUL                   CO  36634  V 

I  never  knlw/embracable  U    CO  35905  E+ 

CANT  BELIVE/DONT   BE   THAT  WACO   36335  v/n 

out  nowhere/u  my  fav  memoryco  36737  E 

SMOKE    IN  EYES/THEM   THERE   EYE  SCO  366  3  I  e/\/ 

cant  get  started/i  KNOW  U  CO  36633  e-/e 

why  born/echos  har(duke)  CO  36283  E 

my  man/cant  HELP  LOVIN  CO  36113  V 

easy  livin/when  smilin  CO  36208  E 

WHAT   LITTLE   MOON/U  WERE   M I NCO   362C6  E 
MISS  BR  TO  u/wlSHED   r>N  MOONCO  36205  N— /e 
JOHNNY  WITTWER  TRIO 

JOES  BL/WOLVER I NE  BL  EXNER      I  N 

COME   BACK  PAPA/TIGER   RAG        EXNER     2  N 

ALBERT  WYNN  GUT  BUCKET  FIVE 

PARKWAY  ST/GATES  BL(WADE)  BR  80041  E 
DOWN  BY  LEVEE/PARKWAY  ST  VO  1 220  V 
DOWN  BY   LEVEE/CRY  IN  FOR   ME   BR   80042  E 


LU  WAITERS     (WEST  COAST) 

950.  HARLEM  RA&/EMPEROR   NORTON  WC  |07  N- 

951.  OSTICH  walk/i9i9  RAG            WC  I  I  I  N- 

952.  ANTIUA  BL/CANAL  ST  BL  WC  10)  e/v 
95;.  CREOLE  BELLES/CHATAN00GA  STWC  |02  N- 
954.  WORKIN  MAN  BL/BIG  BEAR  ST  WC  104  N- 
9$5.   SOUTh/r  ICHARO   JONES  BL         WC  |56  N- 

956.  THATS   PLENTY/B IENV1LLE   BL   WC  1 52  N- 

957.  MIST:  ELS  ANNIE   ST/PINAPPLEWC  I  1 0  N 

958.  ANNIE    ST.    ROCK/OOWN    HOME      WC  162  N- 

959.  IM   G01N  HUNTI N/FR IENDSH IP   WC  |09  N— 

960.  SUNBURST  rag/trombone  RAG  WC  103  N- 

LU  WATTERS  ( JAZZMAN ) 

961.  SUNSET   CAFE   STOMp/LONOON      JM  |4  E- 

962.  CAKE  WALKIN  BABIES/RIV   BL   JM  5   N — 

963.  DADDY  DO/V ILENBERG  JYS         JM  13  E 

964.  FIDGETY  FEET/TEMPTATION  RGJM  7  N- 

965.  TIGER   RAG/COME  BACK   PAPA      JM  6  N- 

966.  MEMPHIS  BL/iRISH  BLACK          JM  2  E+ 

967.  GEO   CAMP  MEET/OR IG    JELLY      JM  4  N- 

968.  HIGH   SOCIETY/TERRIBLE  BL     JM  |5  N- 

969.  MUSCRAT  ramble/smokey  mokejm  e  n 


TED  WHITES  COLLEGIANS 
970.  CRYING  BL/DOIN  RACOON  OR      1392  I/+ 


WINDY  C  I  TY  RHYTHM  K  INGS. 
971.   PIGGLY   WIGGLv/sOUTH   AFRICANCEN   3009  N- 


GEORGE  ZACK 
972.  lazy  river/snowball 


com    566  E- 


BOB  ZURKE  DELTA  RHYTHM  BOYS 
973.  i  love  u  too  much/tea  for  2v i  26561  E 


ROY  WIL50N  GA  CRACKERS 
974.  DESERTED  Bl/swAMP  BL 


ALONZO  YANCEY 
975.  hobo  rag/ecstatic  rag 


JIMMY  YANCEY 


ME   12026  V 


SESS 10003  N- 


976.  MELLOW  BL/SLOW   AND    EASY        VI   26591  N- 

977.  OLD  QUAKER  Bl/bEAR  TRAP       VO     5490  N 


978, 
979, 


VICTOR  YOUNG 

FORTUNE  TELLER 
FORTUNE  TELLER 


OE  2317  E+ 
DE     231?  E 


THE  ABOVE  RECORD   IS  ACTUALLY  RECORDED  BY 
BENNY  GOODMANS  BOYS.  THE  MASTER  USED  IS 
JAZZ  HOLIDAY.     THE  RECORD  WAS   ISSUED  AS 
PART  OF  A  VICTOR  HERBERT  ALBUM.  THE  OTHER 
SIDE   IS  A  VOCAL  BY  FLORENCE  GEORGE.  THE 
LABEL  INDICATED  THAT  DECCA   INTENDED  TO 
PREES  VICTOR  YOUNG  MASTER  DLA  1652  BUT 
IN  ERROR  MASTER  C  1652c  WAS  USED .  A  FINE 
COLLECTORS  ITEM. 


AUCTION  AUCTION 
GEO.    W  .  CLEARY 

16  WILLIAMS  ST.,  NEW  LONDON,  CONN. 

EVERY  ITEM  GUARANTEED.  ONLY  WINNERS  NOTIFIED. 
NO  PCK  CHGE.  HAVE  HUNDREDS  OF  OTHERS,   I  MAY  BE 
ABLE  TO  HELP  YOU.  SEND  YOUR  WANT  LIST. 


BIMG  CROSBY  (ALL  NEW ) (ALL  COE  EXCEPT  NOTED 


please/love  in  BLOOM  1802 

c'flE  CF  THESE  DAYs/sH  I  NE  I  845 

thanks/temptation  2056 

SOMEONE  STOLE  GA3R  I ELs/laST  JROUNDUP  1894 

STAY  ON  RIGHT  SIDE/WORLD  ON  STRING  1964 

DAY   U   CAME   ALOMG/LOVE   U   FUNNY  2009 

LOVE  THY  neighbor/may  I  2059 

LAZY   DAY/YOUNG  AND   HEALTHY  2027 

BROTHER   CAN  U   SPARE  1 829 

SWEET   GA   BROWn/aGTER   SJNDOWN  I 8e I 

HERE   LIES  LOVE/lM  PAYING  WITH  FIRE  1990 

ONCE    IN  BL  MOON/HEART   TO  SING  TO  2000 

I   KISS  YOUR  hand/till  WE  MEET  2036 

paradise/my  honeys  LOVIN  ARMS  |97| 
SOME  OF  THESE  DAYS/SPEND  EVENING  HOMEVO  2869 

MAY    l/LOVE    THY    NEIGHBOR  2059 

BIMG  WITH  PAUL  WHITEMAN 

VI  20882  N 

VI  2  "75 1  E-f- 


THE  CALINDA 

JUST   ONCE   AGAIN/PM  COMIN  VA 
RAGAMUFFIN   ROMEO/l    LIKE   TO  00   TH I NGSCO     2 1 70  E 


FIVE   STEP/WONT  BE   LONG  NOW 
MA   BELLE/MARCH   OF  MUSKETEERS 
OANCING  SHADOWS 
WISTFUL  AND  Bl/lONELY  EYES 
IM    IN   LOVE  AGA  IN 

BEMNY  GOODMAN 
SWEET   GA   BROWN/OPUS  -g 


VI   20883  N 

VI  2l3l5  E 

VI  2|43[  E+ 

vi  204|8  E 

VI  20646  E+ 

AUKMV     2283  N 


DUKE  ELLINGTON 
bakiff/john  HARDYS  wife  AUHMV     3206  N 

BLUE  LIGHT/SLAP  HAPPY  AU  CO     2|65  N 

GRAEME  BELL  AND  DIXIELAND  BAND 
SMOKEY  MOKES/UGLY  CHILE  RZ  25l 16  N 

WOODBURNE   str    t/THE  LIZARD  RZ  25 1  1 5  N 

TESSES  BLUES/SOUTH  RZ  25 II 7  N 

BUD  FREEMAN  SUMMA  CUM  LAUDE 
TIA   JUANA/I    NEED  SOME  PETTIN  AUDE     5966  N 

SPIKE  HUGHUES  AND  ORCH 
SWEET      SUE/HOW   COME  U  DO  ME   LIKE     AUDE     5992  N 

TOMMY  LADNIER'MEZZ  MEZZROW 

REALLY   THE  8 L/REV OLUT I ONAR Y   BL       AUHMV      3833  N 

FATS  WALLER 

SHAME   SHAME/TELL   ME   WITH   KISSES  BB      7885  N 

GOT   NO   TIME/u   ASKED   FOR    IT  BB    1 0 1  70  N 

BIMG  CROSBY  AMD  DORSEY  BROTHERS 

1   WISH I    WKE   ALLADIN/TOP   OF   HEAD  OE        547  N 

ART  IE  SHAW  ( ALL  NEW  EXCEPT  ONE) 

SHADOWS/l    DIDNT   KNOW  WHAT   TIME  BB  10502 

LAST  TWO  WEEKS  JULy/twO  BLIND  LOVERSBB  1 04 1 2 
BETWEEN   KISS   AND   SIGh/tHANK   EVERY        BB  10055 

comin  i n/copenhagen 

ROCK  IN  CHAIfi/lF       LOVE  AGAIN 

ga  on  mind/why  shouldnt  i 
nightmare/long  way  tipperary 

SAY    IT  WITH  KISs/tOOI    MILLIO  YRS 
COMES   LOVE/l    CANT  AFFORD   TO  DREAM 
NIGHTMARE/NON   STOP  FLIGHT 
DONT  TAKE  OVE  FROM  Me/lOVE  ME"  A   LITTLEV  127509 
I   SURRENDER  DEAR/LADY  BE  G000  BB  10430 

PRELUDE  C#  MAJCR/WHAT   IS   THERE  TO  SAYVI27432 

serwrooN/ALL  i  remember  is  u  bb  i03i9 

THEY  SAY/ROOM  WITH  VIEW  BB  I0C75 
JIMMY  DORSEY  (ALL  NEW  DECCA) 

now  u  know/do  it  again  2925 

corsey  dervish/serenade  to  NOBODY  1040 

dr  rhythm/sentiMentaL  SIDE  |65| 

my  silent  mood/little  st  singapore  2838 

comes  love/lets  make  memories  2745 

slap  that  bass/they  cant  take  away  fr  me  1 203 

i  got  it  bad/white  cliffs  dover  4 1 03 

TA-INT  NO  GOOD/l-2  4262 

TOMORROW  NIGHT/YOUR  LUCKY  GUY  2837 
TENNESSEE    FIS    H    FRY/HOW    CAN    I    BE   ALONE      3 1  97 

DORSEY   STOMP/lM  A    GAMBLER  607 

IT  A  1  NT  RIGHT/BOSTON   TEA   PARTY  901 

WASH   GREYS/TAP  DANCERS   NIGHTMARE  655 

I    GOT  RHYTHM/FLIGHT  BU'BLE  BEE  |508 

JOHN  SILVER/THAT   FEELING    IS   GONE  i860 


HMV  8880 
VI  27664 
VI  27499 
VO  4306 
BB  10049 
BB  10324 
as  7875 
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AUCTION 

AUCTION 

WILLIAM  RUSSELL 

704  LEWIS  ST..  CANTON.  MISSOURI 

OF  AMOUNT  DUE  AND  SHIPPING  INSTRUCTIONS. 

SATISFACTION  GUARANTEED.  NO  PKG  CHG.  W 1 NNERS  NOTIFIED  AND  SHIPMENT  WILL  BE  MADE  ON  RECE 

PT 

USUALLY  PARCEL  POST  WILL  BE  SAFE  WITH  EXTRA  PACKING. 

L?L   S  4  =  VS7=C',G  (SEE  S.Sf.'ITH 

i  RA INEY) 

ART  HODES  CONTINUED 

BOOKS  ON  JAZZ  UNO  NEW  ORLEANS 

|2  *  MEDLEY   OF  KITS 

VI 

360B4 

N 

FAREWELL  BL/jAZZ   BAND   BALL    ( L 1 KE  n) 

JR 

1003 

E 

BLUE   800K    '|5  EDITION.    N.    OR.   ST0RYV1LLE GUIDE 

WEARV  Bl/'HATS  WHEN    ILL  COKE 

OK 

8519 

N 

MEZZIN  AROUNd/f'S  LAMENT   (LIKE  n) 

SE 

10007 

E 

L  1  KE  N 

GEORGIA  GRIND/COME  BACK  SWELT  PAPA 

OK 

831 8 

E+ 

SELECTION  FP0M  GUTTER/ORGAN  GRINDER 

SG 

9001 

N 

THE  BLUE  BOOK,   LIMITED  EDITION  B 1 BLO 1 OGRAPHY 

GULLY  LCw/wlLO  MAN 

OK 

8474 

N 

WIMGY  MANONE 

REPRINTS  AND   PHOTOGRAPHS   FROM    |3  60  IT  1 OND  N 

IM   NOT   ROUGH/GOT   NO  BL 

OK 

8551 

E+ 

DOWNRIGHT  D ISGLSTFC/faRE   THEE  WELL 

VO 

15728 

V 

PANASS I E . . .HOT  JAZZ    1 936  U.S.  EDITION  LIKE  N 

SKIF   THE  GUTTER/KNEE  DROP   (LIKE  n) 

OK 

8631 

E 

SENSAT'ON  RAG/CHR 1  ST  I NE  (OCCj) 

OK 

40lOi 

V 

THE  REAL  JAZZ  N 

STRUTTIN  WITH  BARBECUE/ONCE    IN  A 

OK 

8566 

V+ 

ROYAL  GARCEN/ZERO 

OK 

41570 

E 

144  HOT   JAZZ   VICTOR   RECORDS  N 

GOT  PIGhT  TO  SIMg/huSTLIM 

V  1 

24233 

N 

TIN  ROOF  BL/RAT  PAPER 

CH 

40005 

V 

SCHLEMAN. . .PHYTHM   ON   RECORD                          LIKE  N 

DUSKY   STEVADORE/ST  LOUIS  BL 

VI 

24320 

E+ 

ISLE   C; FK l/M  IKACLES 

VO 

29I3E/V 

ANDRE  COEUROY. . .HISTOIRE  GENERALE  DU  JAZZ 

SHOE  SHINE  BOv/l   HOPE  GABRIEL 

DE 

672 

N 

LETS  6PILL  THEBEANS/ABOUT  QUARTER 

VO 

2934E/V 

Paris  1942  (in  frecnh  256  pages)           like  n 

SUN  SHOWER6/YCURS  AND  WINE 

DE 

1369 

E 

8LACK  COFFEE/EVERY  LITTLE  MOMENT 

VO 

2963 

N 

OSGOOD ...  SO   TH   S    IS   JAZZ    1 926                     LIKE  N 

STRUTTIN  WITH  BARBECUE/lET  THAT  BE 

DE 

1661 

N 

LAUGH  YOUR   WAY/lVE   GOT   MY  HEART 

BB 

72I4E/V 

SARGEANT. . . JAZZ  HOT  ANO   HYBRID  N 

SONG  is  ended/my  walking 

DE 

1892 

E 

DOWN  ST.REAM/WA  1  TER 

SB 

7391 

G+ 

C.E.   SMITH. ..THr   JAZZ  RECORD  BOOK  E 

nobody  knows/going  TO  SHOUT 

DE 

2085 

N 

martha/flat  FGOT  floogie 

BB 

762| 

E 

SMITH   AND   RAMSEY. .. JAZZMEN    (iSTEDITlON)  N 

heah  me  talk  in/save  it  pretty 

DE 

2405 

N 

LITTLE  JOE/HEART  OF  MINE 

36 

7622 

G+ 

8LESH. ..THIS    IS  JAZZ   (U.S.   EDITION)  N 

BABY  WONT  YOU  PLEASE/SHANTY  BOAT 

DE 

2729 

N 

MANONE  BL/LETS  BREAK 

BB 

7633E/V 

ULANOV.  .  .DUKE  ELLINGTON                               LIKE  N 

wpa/har IE 

DE 

3l5l 

E 

MY  MARJNCC 1 A/l N  THE  LAND 

Be 

7395 

V 

NEW  ORLEASS  CI1Y  GUIDE   (430p)'38   ILLUST  E 

chefpy/bgogit 

DE 

3IEC 

N 

PAr  AMA/BAS  1  N)  ST  BL 

BB 

641  I 

N 

ASBURY . . . THE  FRENCH  QUARTER   (GAR.CITY  ED )  N 

WHAT   KIND   OF  MAn/yOUVE   GOT  (&A8YMACK0K 

8313 

E+ 

caprine/real  KIND  PAPA 

BB 

10266 

E 

BONTEMPS. . . THEY S EEK  A   CITY   (jELLY  4  JOPLIn)n 

TROUBLE   IN  MINo/GEO.   MAN   (CIIIF  HILL  )OK 

8312 

E+ 

DOWN  RIGHT  DISGUSTED/BOOGIE  W 

B5 

10296 

N 

JAZZWAYS. . .CLOTH   BOUND  N 

HE  LIKES   IT  SLOW   (BUTTERBEANS   &  S) 

OK 

8355 

V 

royal  gapcen/in  the  barrell 

BB 

10331 

N 

E6QU1RE   JAZZ  BOOK   1 944  CLOTH  BOUND         LIKE  N 

SPECIAL  DELIV/JACK  OF  D   (s.  WALLACE 

)CK 

8328 

V 

BEALE  ST  Bl/fAREWFLL  BL 

BB 

10401 

N 

HAMPTON   SWING  BOOK    '46   ARMSTRONG  AUTOGRAPH  N 

COME  ON  coot/have  your  (cJ-wilsois) 

PM 

|23|7e/v- 

•sudan/saints  go  marching 

BB 

10560 

N 

WORK, , ,230  NEGRO  SONGS  AND  SP 1 R 1 TUALS,MUS 1 CN 

COME  ON  COOT/PLAY  THAT  THING   ( POWERS) J 

6 

N 

how  long  bl/Sl  lcl 

3B 

10749 

N 

DELAUNAY. . .HOT  DISCOGRAPHY    1 940  E 

WORLD    IS  JAZ1  CRA7Y/RR  BLUES (  TR  1  \  1  E 

)JI 

7 

N 

shes  crying  for  me/mcsquito 

3  = 

10773 

N 

MAGAZINES 

WORLD    IS   JAZZ  CRAZY/RP   BL    (TRIXIE)uHCA  8l-82 

N 

stop  the  war/m«mas  gone 

BB 

II  107 

N 

HRS  SOCIETY   RAG  ALL    ISSUES  AUG.  '40-FEB.'4l 

ALAEAMA   BCUND   #3(CLU8  WIGWAM) 

DO 

345e 

E 

MY  HONEYS  LOVIN  ARMS/wHEN  MY.  SUGAR 

8 B 30080 1 

N 

JAZZ   INFORMATION  VOL.  2  #  1,3 

SHAN6HAI   SHUF/TELL  ME  (HENO) 

PE 

I4338E/V 

ROBECHAUX  AND  NEW  ORLEANS  BOYS 

RECORD  CHANGER  ALL  ISSUES  AUG  43-DEC  46 

PLAY  ME  SLOw/BY  AW)  BY  (hEND) 

CO 

292 

E 

jig  music/ycu  keep  me 

2545 

V 

THE  NEEDLE   1944  JUNE, SEPT, OCT,NO  V. 

ONE  OF  THESE  DAIS  (HEND) 

RE 

9753 

V 

42  ST/RING  DEM  BELLS 

VO 

2575 

E 

HOT  JAZZ   1938-39  #  23,25,26,27,28,31,32 

SQUEEZE  ME/SANTA   CL   (CL  WMS) 

OK 

8254 

E 

AFTER   ME/WHY   SHOULD    1  CRY 

VO 

26  10 

G 

(English  and  French) 

CAKE  WALK  IN  BABIES   (CL  WMS ) 

OK 

4032  IE- 

SATURDAY  NIGHT  FISH  FRY/FOOT  SCUFFLEVO 

2796 

V 

JAZZ  (THIELE)   1942  JUNE-OEC   |943  VOL  1  #3,3,6 

LIVIN  HIGh/jUST  WAIT   (CL  WMS )L IKE  N 

OK 

8272 

E 

SLEEP  COME  ON/jUST  LIKE  A  FALLING 

VO 

28R| 

V 

1944  DEC,   1945  JAN. 

mandy/little  blacks ibo  (cl  wms) 

OK 

40260 

N 

MA  RA  INEY 

JAZZ  MUSIC  ENGLAND   1943  #  7,8,9,10,  VOL.  2 

CAKE  WALK  1 N  BA3IES70F  ALL  THE  w(ROJB)GE  5627 

V+ 

SEE  SEE  RIDER/JEALOUS  HEARTED  UHCA 

85-86 

N 

#1,2,3,4,5,6,7,8,  VOL  3  #  1,2,5 

OF  ALL  THE  WRONGS/TER 1 BLE  (rOjb) 

HRS 

31 

' 

COUNT  IN  BL/jELLY  BEAN 

J  1 

8 

N 

JAZZ  MUSIC  BOOKS  (ENGLISH)  PIANO  JAZZ  #1,2 

COi  COW  DAVENPORT 

COUNT  in  bl/jelly  BEAN  UHCA 

83-84 

N 

LEADBELLY,   JAZZ  FOLIO,   FOLK,   JAZZ  REVIEW, 

MOOTCH   PIDDLE/BACK    IN  ALLEY  (SCLOS) 

VO 

1282 

N 

LAST  MINUTE  8L/B0LL  WEAV1L  BL 

PM 

12080 

G 

JAZZ  MISCELLANY,   CHICAGO  DOCUMENTARY,  THE 

ALA  MISTREATEO/DIRTY  GROUNDHOG 

VO 

1227 

r. 

BAD  LUCKBL/ALL  NIGHT  LONG  BL 

PM 

|2"8| 

G 

BLUES  BY    IAN  LANG, 

THAT  L  GET    1 t/ 1 M  GONNA  TELL 

VO 

1408 

N 

SOUTHERN  BL/MOONSHINE  BL 

PM 

12083 

V 

JAZZ  FORUM  31,  2 

slum  gullion/mama  dont  (solos) 

VO 

1434 

'. 

TOAD  FROG  BL/BOOZE  AND  BL 

PM 

12242 

E 

JAZZ  NEWS  (SWISS)  vol  I  #  2-9,  Eng. , fr. .German 

SAO  A  NO  Bl/thIPD  ALLEY  BL   (EVA  SM 1 TH ) PM 1 2447e/v 

CELL  BOUND  BL/YA   DA  DO 

PM 

12257 

G 

RECORD  CATALOGUES 

RR  BL/l   AINT  NO  ICEMAN 

DE 

7462 

. 

LEVEE  CAMP  MOAN/STORMY  SEA  BL 

PM 

|2295g/f 

VICTOR  1923,27,34,38,39-40,40-41, 

THAT  L  GET   It/dONT  LOUD  MOUTH 

D  E 

7486 

'. 

BROKEN  SOUL  BL/SISSY  BL 

PM 

12384 

E 

COLUMBIA  1923,24,27,29,30,44 

THE  MESS   IS  HERE/SCAT   (BL  LOU  BARKER)dE  78l3 

N 

GONE  DADDY  BL/sLOW  DRIVING  MOAN 

PM 

12526 

N 

BRUNSWICK   1929,   FR.   BR.  |938 

HOBSON  CITY  STOMP/RUN    INTO  ME  COMET 

3 

N 

BESSIE  SMITH 

DECCA  POP  1935,38,41,42,43,44 

COWCCW  STOMP/GIN  MILL  STCMP  comet 

4 

N 

LONG  OLD  ROAD/SH 1 PWRECEO  BL 

CO 

14663 

N 

DE  CA  RACE  1 936 , 38,40,4 1 

JOHN MY  DODDS 

RECKLESS  8L/sOBBIN  HEARTEO  BL 

CO 

14056 

N 

BLUEBIRD   POP   1 940  RACE    1 940 

FLAT  FOOT/MAO  DOG 

CO 

14337 

'. 

ST  LOUIS  BL/COLD    IN  H   ( OR  1 G  RED  W4b)C0 

14064 

N 

VARSITY  AND  ROYALE  COMPLETE  CATAL. (ABOUT  |940) 

1   CANT   SAY/MIXED  SALAD 

CO 

14465 

N 

GOOD   OLE   WAGON/DIXIE   FLYER  BL 

CO 

14079 

N 

PARLOPHONE   (AND  ODEOn)  ENGLAND  1943 

PAPA   DIP/TOO  TIGHT 

CO 

735 

E 

LADY  LUCK  BL/YODELING  BL 

CO 

3939 

G 

RECORDED  MUSIC   (ENGLISH  LABELS)    |944,635p  ENG. 

SWEEP  EM  CLEAN/MY  GIRL   (CHI  FOOT) 

OK 

8792 

N 

SAM   JONES   BL/ST   LOUIS  GAL 

CO 

13005 

E 

CO., DECCA,    HMV,    PARL0 ,   RAGAL   ZON,  ODEON 

HEAH  ME  TALKIm/my  ISABEL 

VI 

3854i 

N 

HOUSE  RENT  Bl/wORK  HOUSE  BL 

CO 

14032 

E 

SHEET  MUSIC 

AFTER  YOUVE  GONE/COME  ON  AND  STOMP 

?p 

3568 

N 

SALT  WATER  BL/RAINY  WEATHER 

CO 

14037 

G 

ORIGINALS  PUBLICATIONS  BY  STAPK  ETC.   N  UNLESS 

SALTY  OOG  #l/sTOCKYARD  STRUT 

WEEPING  WILLOW  BL/8YE  BYE  BL 

CO 

14042 

V 

OTHERWISE  NOTED 

WITH  F.   KEPPARD       SALES  t  1.05 

AM 

3 

N 

DYING  GAMBLER  BL/siNG  SING  PRISON 

CO 

14051 

V 

JOPLIM  PIANO  SOLOS(BID  FOR  EACH  TITLE) 

IN  THE   ALLEY  B l/mERR YMA KER S  TWINE 

FLORIDA   B  UNO   Bl/nEW   GULF  COAST 

CO 

14109 

G 

FELICITY  RAG ,   FIG  LEAF  RAG,  REFLECTION, 

WITH  LOVIE  AUSTIN     SALE   5  1.05 

AM 

4 

N 

GIN  HOUSE  BL/LOST  YOUR  HEAD 

CO 

14158 

G 

THE   CHRYSANTHEMUN, EUGENIA   RAG , NONPARE 1 L 

EARL  KINES 

HE8  GOT  ME  GOINS/hE  MAKES  MY 

CO 

14464 

G 

EASY  W 1 NNERS, ENTERTA  1 NERS, FAVOR  1 TE  RAG 

LOVE  ME   TON  1 GHT/SHELTEfi 1 NG  PALM6 

BR 

6403 

N 

ALEX  RAG  BAND/HOT  TIME 

CO 

3 173 

N 

ANTOINETTE  MARCH, AUGUSTAN  CLUB  WALTZ 

GRAND  PIANO  BL/BL  NIGHTS 

VI 

38096 

N 

MONEY  Bl/mUDDY  WATER 

CO 

3174 

N 

SMCAMORE   RAG,SWIPSY   CAKE  WALK 

BEAU  KOO  JACK/GOOD  LITTLE  BAD  LIT 

VI 

36046 

E 

JABBO  SMITH 

TOW,  TURPIM       HARLEM  RAG, BUFFALO  RAG 

CHICAGO  RHYTHM/EVERYBODY  LOVES  MY  BABVI38042 

E 

BOSTON  SKUFFLE/jAZZ  BATTLE   (LIKE  n)uhCa43-44 

E 

CHARLES  THOMPSON  lily  RAG 

angry/cavern  ISM 

DE 

183 

N 

SWEET   ANO   LOW  Bl/t.AKE   YOUR  TIME 

BR 

7061 

E 

JAMES  SCOTT     SUNBURST  RAG , BROADWAY  RAG 

MAPLE   LEAF   PAG/FAT  BABIES 

DE 

2l8 

E 

SAUSHA    STOMP/LETS   GET  TOGETHER 

BR 

7065 

E 

FROG  LEGS  RAG, RAG  SENTIMENTAL 

RHYTKK   LULLABYE/O 1 SAPPOI NTED 

DE 

389 

'< 

TAKE   ME   TO  RIVER/ACE   OF  RYTHM 

BR 

707  IE 

A 

ARTHUR  MARSHALL  THE  PEACH 

JUL  1  A/BLUE 

BR 

6872 

/ 

TILL  TIMES  GET  BETTER/dECATUR  STR 

BR 

7078 

E 

M.    K IRW IN   AFR 1  CAN  PAS 

DOMINICK  SW i ng/jezebel 

VO 

4032 

N 

CROON  IN  THE  BLAINE  A  BL 

BR 

7087 

V 

LAMB— JOPL 1 N  SENSATION  RAG 

RHYTHM  SUNOAE/l   CANT  BELIEVE 

OK 

6250 

N 

BAND   BAOX   STOMP/MOURNFUL  BL 

BR 

7|  i  I 

G 

R.    HAMPTON  CATARACT  RAC 

INDIANa/g.T.  STOMP 

36 

10391 

M 

1   GOT  THE  STINGER 

BR 

7|20 

G 

H.   LODGE     TEMPTATION  RAG 

GLAD  RAG  DOLL/ROSETTA  (SOLOS) 

3B 

10555 

N 

JAZZ  BATTLE/TIGHT  ( BARNES )   L 1 KE  N 

BR 

4244 

E 

ED.   HUDSON     NITRIC  ACID  RAG 

BODY  ANO   SOUL/CHILD  OF  DISORDERED 

BE 

10642 

N 

STARVATION  8L/B00T   (jESS  STONE) 

OK 

847i  e/v 

MASTERPIECES   IN  RAGTIME     10  RAGS-**APLE  LEAF, 

DEEP  FOREST/LIGHTLY  AND  POLITELY 

BB 

10727 

N 

absolutely/how  can  cupid 

DE 

1712 

E+ 

GRACE   AND   BEAUTY, SUNFLOWER, WEARY  BL, 

YELLOW  FIPE/lT  HAD  TO  BE  YOU 

BB 

i03C6n/f 

RHYTHM    IN  SPA  1 m/mORE  RAIN 

DE 

i960 

E+ 

HOT  HOUSE  ETC . 

straight/got  it  bad  (like,  n) 

BB 

1  1374 

E 

MONTANA  TAYLOR 

JELLY  ROLL  MORTON   (SONGS)  WOLVERINE   BL,  WE 

ART  HODES 

DETROIT  ROCKS/lND   ANA   AVE.  STCMP 

VO 

|4|9 

N 

ARE  ELKS , SWEET  SUBST 1 TUTE , SOUTHERN 

ST  LOUIS  BLUES/aPTS  600GIE 

BW 

2 

N 

hayrice  stomp/whoop  and  hollep  sto 

VO 

1275 

N 

TOWN 

BEL   ROCK  BL/YCUVE  GOT  TO  GIVE 

JR 

I0C2 

N 

TONY  JACKSON  PRETTY  baby  E 

41 


SALE 


ARNOLD  KIRSCH 


SALE 


C/0  SYMPHONY  MUSIC  SHOP,  54  GA I NSBORO  ST.  BOSTON  |5,  MASS. 
NO.  AT  LEFT  OF  RECORD   IS  ALL  THAT   IS  NECESSARY  WHEN  ORDERING.  CONDITION  OF  ALL  RECORDS  GUARANTEED.  EXPERT  PACKING  TO  ASSURE  SAFE 
ARRIVAL.  WILL  PAY  SHIPPING  COSTS  ON  $  7.50  OR  MORE.  TADES  CONSIDERED.  RECORDS  SHIPPED  COD  UNLESS  OTHERWISE  SPECIFIED. 


25. 
2(  , 

27. 

28. 

29. 
30. 

31. 

32, 

33. 

34, 

35. 
36 
37. 

38. 
39. 

40. 

41 . 

42. 
43. 
44. 


ANDREWS  SISTERS  (HACKETT  SOLOS) 

LULLABYE   TO   J  I TTERBUG/GOODBYEDE   2082  N 
BE  I   MIR  BIS  DU  SCHCEn/nICE  WORK   1 562  V  I 
LOU  IS  ARMSTRONG 

CAN'T  GIVE  U  ANYTHING  LOVE/a I NTDE2042  E  I 
SHOE  SHI  ME  BOY/HOPE  GABRIEL  DE  672  v+l 
RED  SAILS  SUNSET/TREASURE  I SOE  648  N  I 
OONT  PLAY  ME  CHEAP/MIGHTY  RIBB  5409  V+l 
GO  IN   TO   SHOUT/NOBODY   KNOWS     DE     2085   N  I 

FOUR  BLACKBIRDS 

MISS   OTIS   REGRETS/D IX  IE   RHYTHVO  2895  E  I 

CHARLEY  BAR NET 

TIN  ROOF  BL/KNOCKIN  FAMOUS  BB  1 0 1  3 1  E 
AFTERNOON  OF  A  MO Ax/wA NDER I NBB  I  072  I  V 
DARK   AVE/LEAPIN   AT   LINCOLN     BB    10774  V+  , 

BUSTER  BAILEY 

AFTERNOON    IN  AFRICA/DIZZY   DEBPAE3036   N  I, 

SIDNEY  BECHET 

RIP  UP   THE    JOINT/TEXAS   MOAN  HMV  9474   N  I, 

SAVE    IT   PRETTY  MAMa/sw I NGy     HMV  9402  N  I, 
BUNNY  BERIGAN 

HMV  8632  N  I , 

HMV   866  INI, 


caravan/study  in  brown 
swa nee  riv/mahogany  hall 

BARNEY  BIGARD  (ELLINGTON) 
blues/brown  SUEDE  BB   I  1 5C I  N 

BARNEY  GO  IN  «A!y/jUST  ANCTHERPAE3039  N  I 
CHEW   CHEW   CHEw/uT-DA-ZAN  V0     4928  E  I 

BIX  BEIDERBECKE  ('ROUPS) 

HRS  26  N  I 
HRS        22   N  I 


royal  garden/tia  JUANA 
DAVENPORT  BL/FICGETY  FEET 

1HINGIN  AND  TWISTIN/lN  MIST  VO     3|50  N-i 

oh  baby/toddlin  BL  BRE  2501  N-I 

MILDRED  BAILEY 

R0CKIN  CHA I R /SOME TIMES    1M  DE     3755  N-I 
BOSWELL  SISTERS 

ST  LOUIS  BL/TRAVELING  ALONE  BR  7467  N  I 
SENTIMENTAL   GENT/DOWN   ON  DELBR     6395  V+l 

AL  BOWLLEY 

BASIN   ST   BL/MELANCHOLY   BABY  VI    25007  E  I 

WILLIE  BRYANT/FRANK  TANNER 

VIPERS  MOAN/TEX   TEASER  BB     6750  E  I 

CAB  CALLOWAY  (DIZZY,  CHU,  ETC) 

LEVEE   LULLABy/hOT   AIR  OK     5950   N  I 

PLUCKIN   THE   BASs/dVE   BABY  VO     5406   N—  I 

EDD IE  CANTOR 

MA K I N  WHOOPEe/yESSIR  THATS  DF     3798  E  I 
HOAGY  CARM ICHAEL  ORCH. 

SING    IT    WAY    DOWN   LOw/TKA NKSGHMV    8658   N  I 

IDA  COX  (HIGGY,RED  ALLEN,  ED  HALL) 


OK    6405  N  I 


,   LAST  MILE  OL/l    CANT  QUIT 

MAURICE  CHEVALIER       (VERY  RARE ) 

,   DITES-M0I    MA   MERE/QUAND   ON     COr    V+2 

B I NG  CROSBY 
,   JOOBALAI/yCURE  A   SWEET  HEAD  BRF5052|3V+I 
WHEN  YOU  DREAM   HAWAI|/nOW    IT  BRB8|75|    V  I 

shise/dinah  br    6485  n  2 

B I NG  WITH  GUS  ARNHEIM  ORCH. 
im  gonna  get  you/ho  hum         v"i  22691  v+2, 
I  surrender  dear/  la  rosita  VI  226|8  V  2. 

B  I  NG  AND  CONNIE  BOSWELL 
basin  ST.  bl/bob  white  brb8i296 
B  ING»CANTOR«BOSWELL 

ALEXANDERS  RAGTIME   BAND/H0MEBRB8 1 443  V+l 

B I NG  AND  RHYTHM  BOYS  WITH  P.  WHITEMAN 

BENCH    IN   PARK/HAPPY   FEET  COE        86  V+2, 

wadada/thats  MY  WEAKNESS  COE  5006  N  2, 
LOU  I SE/BLACKB I RDS   AND   BLUE B 1 RD C0E5457E  2, 

ILKA  CHASE   (MOVIE  STAGE  STAR 
THE  picnic  PH( 
BOB  I  ROSBY 


.  95 
.35 

.25 
.  35 
.65 
.65 
.35 

.25 

.95 
.85 
.  95 

35 

35 
35 

35 
.35 

.95 
.45 
.25 

.65 
.65 
.65 
.65 


N  1.35 


WOLVERINE   BL/LOUISE   LOUISE  DE 

HIGH   SOCIETY/BOOG  WOOG   MAX  DE 

LITTLE   ROCK   GETAWAY/v I  EN  I  DE 

ITS   ALL   OVER   NOW/ADIOS   AMER  DE 

SPEAKEASy/|V,  NOBODIES  BABY  DE 
FRANCIS  CRAIG   (MR.   NEAR  YOU ) 

DREAM  RIVER/ALL  DAY   LONG  C0~    1 440   N    I . ?5 


2032  N  I 
2848  v+l 
1552  N  I 
3104  N  I 
3179  v+l 


AL  DONAHUE  ORCH. 
OHIO  beakaway/m  Y  DISPOSITICNOK  5925  E 

SAM  DONAHUE  ORCH.   FEATURING  BASIE 
IT  COUNTS  A  LOT/LONESOME         OK     6334  N 

TOMMY  DORSEY 

MAPLE    LEAF    RAG/jAMBOREE  HMV    8643  N 

RHYTHM   SAVED    THE   WOR Ld/aL I B I HMV   8650  N 

I   CAN  dream/the  ONE   I   LOVE     VI   2574  VH 

ANGELS  DIRTY   FA CE s/BE TWEEN     VI    26  I  I  5  E 

OL   BLACK   JBe/cOCKTA I LS   TWO     VI    26  1 45  E 

symph  in  riffs/hold  tight      vi  26163  e 
copenhagen/sweetheart  s  chi  bi  260i6  e 
MORTON  DOWNEY 

WABASH  MOON/MOTHERS   APRON   STVI    22673  E 

MARLENE  D  IE TR  ICH 

NIK  D|CH    IN  ACHT/lCH  BIN  VONHMV    I  770  N 

DUKE  ELLINGTON 

DAYBREAK  Exp/DEAR  OLD  SOUTH  VI  2450 1  E 
3  LITTLE  WORDS/RING  DEM  BELLSVI25076  E 
I    MUST   HAVE   THAT   MAn/baNDAN   VI    38007  VH 

6782  VH 
38058  V 


,   ARABIAN   LOVER/WASH.  WOBBLE 
,   MISTY   MORN/SARATOGA  SWING 

BENNY  GOODMAN 
BALLAO    IN  BL/RHYTHM    IN   FEET      VI  25081 
i    HENDERSON   STOMP/NOBODY  PAE  2794 

,  NIGHT  AND  DAy/sMAKE  DOWN  ST  PAE  275l 
.   SHEIK/POOR  BUTTERFLY  PAE  2753 

,   SHINE/WORLD   WA  I  HI  IMG   SUNRISE   PAE  3002 

,  swonderful/must  HAVE  THAT      VI  26090 
CHINA  BOY/LADY  BE  GOOD  VI  25333 

,  TEXAS  TEA  PARTY/HECKLE  AND  J I  CO  2845  N  3 
,  hunkadoola/o  IX  BAND  VI  25009  N  3 

GEORGIA  WASHBOARD  STOMPERS 

NOBODIES   SWEETPEARt/bUGABOO  BB     5092   N— I .85 

SLIM  GAILLARD  ORCH. 

NOVACHORD  800g/yEP  ROC  HER     PAE   3035  N 

LOOK  IN   OUT/BEAT  IN   THE   BOARD   VO     5483  N 

BROADWAY    JUMP/DONT  SAY   GBYE   OK     5792  N 

LOU  IS  K ING  GARC IA 

CHRISTOPHER    COLUMBUS/NO  LOVEBB     6303  V+ 

DIZZY  GILLESPIE  (OUT  OF  PRINT) 

SALT   PEANUTS/HOT  HOUSE        GUILD      T003  N 

TEDDY  GRACE  (TEA,  B.KYLE  ETC) 

CRAZY   EL/LOVE   ME   LEAVE   ME        DE      2050  N- 

HALFWAY  HOUSE  ORCH. 
SINCE  YOUVE   ONE  AWAy/|M   IN     00       68l  V+ 
HORACE  HENDERSON  ORCH. 


KITTY   ON   TOAST/OH   BOY    IM    IN   VO  5433 

COQUETTE/l    STILL  HAVE   DREAMSOK  5841 

GINGER  BELLE/DO  RE  ME               OK  5978 
EARL  H  INES 

BOOG   WOOG   ST   LOUIS   Bl/#|9       BB  10674 

GRAND   PIANO  Bl/bL   NIGHTS          BB  6744 

JAPANESE   SANDMAn/jUL IA              DE  654 

B ILL  IE  HdL IDAY 


OK    6369  N 


|4|8 

1500 
1525 

6567 
6522 


91.  LOVE   ME   LEAVE   ME/j I M 

FRANK  FROEBA  ORCH.  (HACKETT) 

92.  NOTHING    CAN   STOP    ME    NOW  BT 

93.  TEXAS    IN  MY   HEART/SWISS  HILLDE 

94.  DANGER   LOVE   AT   WORK/MILES  ARDE 

THREE  KEYS 

95.  RASPUTIN/OH   BY    JINGO  BR 

96.  ANYTHING   FOR   u/DOGGONE   DOG  BR 

GENE  KRUPA 

97.  WHISPER   WHILE  DANCE/GUESS 

98.  DEEP    IN  BLUES/U   FORGOT  ME 

99.  SERGENT  WAS   SHY/HES  GONE 

100.  WHO/FULL   CRESS  HOP 

HARLAN  LEONARD  ORCH. 
1 0  I  .PARADE  OF  STOMPERS/v,EARY  M00DBBI0736 
102. SNAKY  FEELING/ROCK  AND  R IDE  8B  10883 
103.400  swing/my'pop  gave  me       BB  10823 

JACK  LEONARD 

|04. THESE   FOOLISH   THINGs/lF    SOMEOK     638 1 

105.1  GIVE  u  word/when  long  way  ok  5886 
MEZZROW  ♦  LADN1ER  GROUPS 

|06.    BLUES IM   DISGUISE/HOW    i    FEELHMV8656    N  1.45 


BR 

8451 

E 

OK 

5961 

N 

OK 

5985 

N- 

OK 

6009 

E 

MEZZ'LADNIER  CONTINUED' 

,   HOT   CLUB   STOMP/SWING   SE SS 1 0NHMV8646N  1.45 

.COM  IN    ON   WITH    COME    ON    1-2      HMV    9468  N  1.45 

REVOLUTIONARY  Bl/gETTIN  TO  HMV  7470  N  1.45 
MIDWAY  DANCE  ORCH.   (REAL  N.O.) 

BUDDIES   HAEITS/COTTON   PICK   CO          5|  N-I .45 

MC  K INNEY  COTTON  PICKERS 


I  I. TALK  TO  ME/CASEY  JONES  BL  VI  22640  V+l. 35 
1 2 . I D   LOVE    1T/FAGGY  BB    10706   N  I.l5 

MILLS  BROTHERS 
13. get  along/dirt  D I SH I N  BR     6430  N  1.35 

|4.  SWING  FOR  SALE/PENNIES  HE  DE      I  1 47  N-  .95 

BUDDY  MORGAN  VETS 
1 5 • D C NT   GET   COL LEG  I  A  TE/FLAGG     CO     20  I  I    E  1.35 

JELLY  RCLL  MORTON 

I6.DEEF  creek/shreveport            HMV  9220  N  1.45 

|7.   BALLIN  JACK/DONT  LEAVE  ME  HMV  92 1 8  N  1.45 

|8.   hi   h  society/thought  HEARDHMV  92|6  N  1.45 

I  9.    WININ  BOY   8L/o     DIDNT  HE     HMV  92 1  7   N  1.45 

20.  climax  rag/west  END              HMV  92 I 9  N  1.45 

MC  KENZIES  RHYTHM  KING'; 

2I.IM  building  up/sing  OL  FASHDE  667  N  1.35 

22.  GA  ROCKING  CHA IR/wOULDNT    I  TOE  609  N  1.35 

WING  IE  MANONE 

23.  shoe  shine  boy/west  WIND       VO     3 1 92  N-I. 95 

24. 


CLIFF  MAZARRO  (DOUBLE  TALK  CHAMP) 


.NEWS  OF  WORLD/u  GO  YOUR  WAYBB    11545  N  1.65 

KING  OLIVER 
.eooGiE  woogie/mule  FACE        BB  6778  N-I. 85 
•  CHATAN00GA   STOMp/n  . 0 . S TOMP   COF     225   N  2.65 

LOU  IS  PRIMA  (N.O.  GANG ) 

.WEATHER   MAN/PLAIN   OL   ME  BR      7499  N  ? . 45 

.im  shooting  high/got  FINGERBR     7586  N-2 . 35 

RACE  RECORDS 

DOC  DASHER 
W.PALM  BEACH  BL/EVOLUTION 

WILLIE  JACKSON 
W.J.   Bl/n.O.  BL 

WASHINGTON  PHILIPS 
DENOMINATION  BL  1-2 

CLARA  SMITH 


CO  1 4 1 06  N  1.15 
CO  |4|36  N  1.35 
CO  14333  N  1.35 


CLEANING   HOUSE   B'/W    '  NO  I        CO    |40|9  V+l.  1 5 

TRI> IE  SMITH  JAZZ  MASTERS 

MY   MAN  ROCKS  ME/dVE   MEGOO  BS    1 4 1 27  G+ 1  . 35 

ETHEL  WATRS 

DO   WHAT  U  DID/GET   OFF   KNEESCO    |4380  V+l.lO 

SYLVESTER  WEAVER 

POOR   BOY   BL/TRUE   LOVE  BL 
NOLAN  WELSH  (R.M.JONES) 

BOUNCIN    BL/n/w.  BL 


8460  N  I  .  35 


8425  N  I . 35 


EDITH  WILSON  ORCH 
MY   HANDYMAN/lLL   GET  EVEN 


VI   38624  v+l .55 
RE  ILLY  FARLEY  ONYX  CLUB  BOYS 


DE      64 I  N  1.45 


38.  BLUE   CLAR I NET/WABASH  BL 

JEAN  SABLOH 

39.  CES   PETITES/VOUS  QUI    PASSE   COF    1977  N-I 

40.  CE   PETIT   CHEMI N/CHCUR I NETTECOF    I  353  E  I 

SHOW  MOVIE  RECORDS 

F^ED  AS TA IRE  (CAREFREE) 

41.  CHANGE   PARTNERs/l   USEO   TO     BR     8|89  V  I 

42.  JOHN  BARRYMORE       HAMLET  PHOTO  N  I 

IPANA  TROUBADORES  (MARIANNE) 

43.  JUST  U   JUST  Mr/HANG   ON   TO  MECO 

ROGER  W  KAHN  (SHOWG IRL) 


44 


L  I  ZA/DO   WHAT   U  DO  BR 

HAL  KEMP  (GOLD IGGERS  1935) 

LULLABYE   BR 0AD4 A y/w0R0 S    IN  BR 

RED  NICHOLS  (GIRLCRAZY) 


1920  E  I 
4479  N-I 
7369  v+l 


got  rhythm/sweet  hot 
FREDDY  R ICH   ( ILLUS ION) 


BR     67l  I    N  I 


47.  PEV0LUT  I  ONARv  RHYTHM/wHEN     CO      I  965  E*  I 

LANUY  ROSS  (COUNT  MONTE  CRISTO) 

48.  WORLD    IS   MINE/WATER   BR  I    DGEBR      73  1 4  N  I 

BEN  SELVIN  (GREAT  GABBO) 

49.  WEB   OF  love/in  LOVE  W  YOU  CO      1964  N  I 


.75 
.85 

.25 

.45 

.35 

.95 

.45 

.65 

.45 


42 


AUCTION 

MORTON  J.  DAVIS 

AUCTION 

19  IARNER  DRIVE,  TRENTON  ,NEWJERSEY 

RECORDS 

SHIPPEDC.O.D.  EXPRESS  25*  PACK  I NG  CHARGE  UNDER  $3.00 

NO 

MINIMUM 

BID,  MO  MINIMUM  SH 1 PPMENT 

CAB  CALLCWAY 

BOB  CROSBY 

BROADWAY  BELLHOPS 

GHOST   OF   CHNCE/COME  ON 

OK 

5687 

N 

THEM  THERE  EYES/R  D  RED  ROBIN 

DE 

2537 

E 

S'JNDAY/dCNT   TAKE   THE   BLACK  BOTTOM  A 

HA 

288 

E 

LORDy/mOMENT    1    LAID  EYES/ 

CO 

3675| 

ROBE  WASH  SQUARE/t   NEVER  KNEW 

DE 

2464 

N 

ID   RATHER   CRY   OVER   u/GE T  OUT 

D  1 

2644 

LIKE   MUSIC  HOT/THREE  SWINGS 

VO 

3995 

N 

take  it  easy/only  a  dream 

□  E 

4l  37 

E 

CH  ICK  BULLCCK 

ALL  YOU  ALL  RE£T/CUPIDS   N 1 TE  MARf 

OK 

3065 

E 

BLACK   LEFKYr/blUE  SURREAL 

DE 

44|5 

E 

FOL  1  N  MYSELF/SAI  LBOAT    IN1  THE 

ME 

70709 

F 

SINCERE   LOVE/DO    IT  AGAIN 

VO 

5364 

£ 

OVER  THE  RAINBOw/u  AND   YOUR  LORE 

DE 

2657 

E 

80BBY  HACKEIT 

TPYLON   Sw 1 NG/jUMP 1 N  JIVE 

VO 

5055 

E 

AIRMAIL   STOMP/wHAT   YOU  SAID 

DE 

2992 

N 

OLD   GANG   OF   MINE/AFTER    1  SAY 

VO 

5620 

N 

SUNSET/ARE   YOU  HEP 

OK 

5804 

E 

peruna/v/.l.  SW$NG 

DE 

2989 

E 

BENNY  CARTER 

•AH  OE  DAH/DIXIE  DOORWAY 

BR 

6435 

N 

VOLTEE  SPEC  1 AL/RUSS 1  AN  DANCE 

DE 

4397 

E 

ALL   0  F   ME/vERY   THOUGHT  U 

BB 

I09CZ 

rj 

WORKERS    TRAI n/fEEL  J  N   T  t  P  TOP 

OK 

5874 

N 

BIG   CRASH   CHINA    (KRUPA,    CLEO  BROWn) 

DE 

3683 

G 

BACK  BAY  BOOGIE/SUNDAY 

BB 

1  1341 

N 

HOY  HOy/rUTLE   OF   SW 1 NG 

VO 

4|44 

N 

SHORTNIN   BREAD /EMBRACA8LE  U 

DE 

3271 

E 

HURRY  HURR y/pO 1 NC  1  ANA 

CP 

144 

E 

HARLEM  CAMP  MEET  I Ng/l I TTLE  GAL 

V  1 

24494 

E 

HITCHED   MY  WAGON/lN  MOONLIGHT 

Dr 

1566 

V 

NIGHTHOP/OK  FOR  BABY 

DE 

3294 

N 

OGEE CHE   LULLA5YE/|    GET  THE 

CO 

36662 

E 

0  1  GA  DCO  1-2 

DE 

2275 

E 

POM   POM/SEREN   TO  SARONG 

DE 

3262 

N 

ILL   BE   AROUND/va#   GA t  CAROLINE 

OK 

67|7 

N 

run  rabbit  run/up  the  chimney 

DE 

3039 

N 

BOOG  WOOG  BL/THE   LAST  KISS 

DE 

3588 

N 

SAVE  ME  SISTER/LOVE   TO  SWING 

BR 

7638 

V 

s  omething  new/gay  ranchero 

DE 

4028 

N 

BABALU/THERE    1    SAID    IT  AGAIN 

BB 

1  1090 

N 

oot  a i r/levee  lull a bye 

OK 

5850 

N 

so  far  so  good/hang  your  heart 

DE 

3055 

N 

MIDNIGHT/MY   FAVOR  1 TE  BL 

BB 

1  1288 

N 

MRS   FINNEGAN/cOO  COO  BIRD 

OK 

6559 

N 

MARINES   HYMn/wHERE   DO  WE  GO 

DE 

4385 

Q 

WHEN   LIGHTS   ARE   LOw/lF    1  COULD 

BR 

7853 

N 

SPEC   DEL  1 VERY/GEECH IE  JOE 

OK 

6  |47 

N 

precious  memory/i  cant  frget 

DE 

4398 

E 

COUNT  BASIE 

CALLING   ALL   /PAPAS    IN  BED 

OK 

5731 

N 

oo  u  know  why/just  like  love 

DE 

3445 

HAM   N  EGGS /DEV I L   DEEP   BL  SEA 

CO 

35357 

N 

WHOS   YEHOOD 1 /HARD   T 1 MES 

VO 

5566 

N 

ARTIE  SHA* 

SUER   CHlEF/u   CANT  RUN  AROUND 

OK 

5673 

R 

SEE   M 1 LL 1 CN   PEOPLE/wE   GO  WELL 

OK 

634 1 

V 

LA   Y   BE   GOOD/l    SURRENDER  DEAR 

BB 

10430 

N 

RUSTY  DUSTY  Bl/aLL   OF  ME 

CO 

36675 

E 

MAKE   YOURSELF   AT   HOME/CH 1 CKEN 

OK 

5847 

N 

TRAFFIC   JAM/SERENADE   TO  SAVAGE 

BE 

10385 

N 

RIDE  0n/|TS  SANDMAN 

CO 

36647 

G 

TAPPIN    OFF/nAIN    NA  I  N 

OK 

6547 

N 

CAR  1 OCa/b 1 LL 

BB 

|0|24 

N 

STOP  BEATIN  ROUND   MULLBERRY  BUSH 

DE 

2004 

N 

3ENNY  GOODMAN 

moon  ray/melancholy  MOOD 

SB 

10334 

N 

BASIE   BOOGIE/LET   ME  SEE 

OK 

6330 

N 

ROLL  Em/aPRA 1  C    TO  DREAM 

V  1 

25627 

E 

nightmare/nonstop  flight 

BB 

7875 

E 

FANCY  MEETING   u/l23   OLA  1 R Y 

OK 

6319 

V 

OPUS  4/SWEET   GA  BROWN 

V  I 

26091 

V 

SWEET  ADELINE/HOW  DRY    1  AM 

BR 

7936 

N 

TUNE   TOWN   SHUFFLE/YOU   L 1  ED   TO  ME 

OK 

6367 

F 

CH 1 NA   80y/laOY   BE  GOOD 

V  I 

25333 

v 

pyramid/this  is  romance 

V  1 

27343 

N 

AND   ANGELS   S ( NG/i F    I    D|DNT  CARE 

VO 

4784 

V 

V  1  BR A PHONE  BL/SAVOY 

V  I 

25521 

E 

dr.  livingston/when  quail 

V  1 

272  89 

N 

L  1  ONEL  HAMPTON 

HONEYSUCKLE  ROSE/ppR 1 NG  SONG 

CO 

353l  9 

N 

SPECIAL  OEL 1 VERy/kEEP 1 NG  MYSELF 

V  1 

26  762 

N 

DRUM  STOMP/CONFESSIN- 

VI 

25658 

N 

1 ntermezzo/amapola 

CO 

36050 

E 

ONE   NIGHT  STAND/ONE  FOOT   IN  THE 

BB 

10202 

N 

SHADES   OF   JADE/TILL   TOM  SPECIAL 

VI 

26604 

N 

opus  302/stealin  apples 

CO 

35362 

-  j 

LOVE  AND   LEAR n/mOONFACE 

BR 

7787 

N 

OBJECT  MY/jUDY 

VI 

25699 

N 

MADHOUSE/DEV 1 L  AND   DEEP  BLUE 

V  I 

252  re 

E 

HARRM  JAMES 

ATTITUDE/NEARLY   LOST  MY  MIND 

VI 

27316 

N 

suokehouse/tcfsy 

V  1 

26  107 

E 

C  1 R  1  B  1 R  1  B  1  P'/a  VALON 

CO 

35316 

V 

CH AS | N  W 1 TH   CHASE/YOUR   M 1 NE 

VI 

27529 

V 

DING  DONG  DACDy/W'HERE   OR  WHEN 

V  I 

25725 

E 

NIQHT  SPEC IAL/BACK  BEAT  BOOGIE 

CO 

35456 

G 

SUNNY   SIDE   STREET/l  KNOW 

VI 

25592 

F 

■  PECK  1  r^/CAf."T  WE   BE  FRtENDS 

V  1 

2562  I 

N 

YES    INDEED/SO  PEACEFUL   IN  THE 

CO 

36  246 

N 

STUFF  SW 1 TH 

bcb  wh  i  te/m  1  NfJ  1  E  , OOCHERS 

V  1 

25ft  C  3 

v 

FLIGHT  OF  BUMBLE  BEE/sO  PEACEFUL 

CO 

36004 

WHERE    IS  SUN/UPSTAIRS 

DE 

1287 

F 

CAMEL  HOP/LOCH  LOMOND 

V  1 

257|7 

v 

JAMES  SESSION/l   HEARD  U  CRIED 

CO 

36677 

F 

1 SE   A   MUGG | n/muS 1 CAL  NUMBERS 

VO 

3169 

E 

SOMEOr.ES  ROCK  1  n/u  OONT  KNOW 

OK 

6534 

N 

HODGE   PODCE/CARWIVAL  VENI  E 

vs 

8231 

N 

BLUE   HEAVEN/MY  THOUGHTS 

VS 

8081 

F 

BL  >ES    IN   N 1 TE/wHERE   OR  WHEN 

OK 

6553 

E 

JUBILEE/l   CAN  DREAM 

BR 

8038 

■j 

TEDDYf,POWELL 

BODY   SOUL/AFTER   YO'JVE  GONE 

CO 

36781 

N 

LOVE    IS  NECESSAFY  THING/6LAM  IT 

BR 

8326 

', 

TEDCV    BEAR   BOOG/feaTHER  MERCHANTS 

DE 

3234 

N 

BUGLE   CALL   R AG/D  1 X | ELA  ND   BA  NO 

CO 

36  109 

N 

TRUMPET  BL/SLEEPY  LAGOON 

CO 

36549 

7 

BLUEBIRD   BOOG/THAT   OLD  GANG 

BB 

1  1062 

N 

henoerson  stomp/nobod y 

CO 

35820 

■ 

BUNNY  BERIGAN 

BOB  ZURKE 

SIX   FLATS   UNFURN 1  SHED/DO ' R I GHT 

CO 

36652 

V 

DIXIELAND   SHUFFLE/LETS   DO  IT 

BR 

7858 

NICKLE   NABBER   BL/WANT   '  Y  MAMA 

VI 

26467 

E 

TILL   TOM   SPECIAL/GONE   WITH  WHAT 

CO 

35404 

E 

SKYLARK/MY  LITTLE  COUSIN  ELITE 

5020 

N 

TOMCAT   ON   KE YS/EVER YBODY  STEP 

VI 

26526 

N 

WANG  WANG   Bl/wA Y   U   LOOK   TON  1 TE 

CO 

36594 

V 

BLUE  LOU/THE  GOONA  GOO 

BR 

7832 

E 

PAUL  WH 1 TEMAM 

Aifc   MAIL   SPEC/TUESDAY   AT  TEN 

CO 

36254 

N 

AN  OLD  STRAW  HAt/lOVEL 1 GHT 

V  1 

25816 

N 

FROM   MONDAY   On/wHAT  PRICE 

VI 

21302 

F 

UNDEC 1 CEO/wELL   NEVER  KNOW 

V  1 

26  l  34 

E 

SERENA0E  to  the  stars/parad 1 se 

VI 

25781 

'j 

BLUE   HEAVEN/ALL   BY   MY  OWNSOME 

VI 

20828 

E 

KIND A   LONESOME/mUST   SEE  ANNIE 

V  1 

26  I  IC 

E 

LITTLE  SPANISH  TOWN/CANT  HELP  LOV 1 N 

VI 

26  1 52 

N 

ROGER  W.  KAHN 

SUGAR   FOOT   SffOUP/CANT   GIVE  U 

V  I 

25678 

E 

LETTER  GO/REO  HAT  HEAT 

VI 

25646 

E 

CLA  P  YOUR   HANDS /DO  DO  DO 

VI 

20327 

E 

LOUISE/HrD   TO  BE  U 

V  1 

26125 

V 

A  INT  SHE   SWEET/YA  AY  AY 

VI 

26753 

N 

HALLELU JAH/SOMET  1  IViES    1  M  HAPPY 

VI 

20599 

V 

CANT   BE   LOVE/SING  FOR  SUPPER 

V  1 

26099 

N 

WHEN   PRINCE   OF   FELLOw/wHY  DOESNT 

VI 

26055 

E 

TOMMY  OORSEY 

LOVE   ME  LEAVE   ME/l 1 KE  U 

V  I 

25406 

E 

but  oefin/when  im  with  u 

VO 

3253 

r 

EASY  DOES    IT/AM    1  PROUD 

VI 

26429 

F 

SONG   AND   DANCE/whEN  LADY 

V  I 

25424 

u 

IF    1   HAD  UY  WAY/NEARLY  LET  LOVE 

VO 

3254 

E 

MARIE/SONG  INDIA 

VI 

25523 

V 

SWEET   SUE/l    NEVER  KNEW 

V  I 

26089 

E 

TREE  WAS   TREE/GIRL   IN  THE 

VO 

15875 

rj 

DOWN  HOME   RAG/ROOM  WITH   VI  EW 

VI 

26097 

F 

ESTPELL 1 Ta/| LL   ALWAYS  BE 

V  1 

26  1 87 

E 

CARAVAN/SRUDY   IN  BROWN 

VI 

25653 

rj 

HAWAIIAN  WAR   CHA NT/m 1 D N 1 G HT   ON  THE 

VI 

261 26 

E 

ALEXANDERS   BAND/r IFF  I N 

V  1 

25445 

N 

BEN  PO'  LAC  K 

YOUR   MY   DES1RE/|N  MY  MEOJTATlONS 

VI 

25625 

E 

THE  EARL/LETS  DO  IT 

OK 

6474 

N 

DANCING    IN   MOONLIGHT/OL  MAMMY 

CO 

2901 

E 

DORSEY  BROTHERS 

SOLO   FLIGHT/wORLD    IS  WAITING 

CO 

36684 

N 

YOUR  ALWAYS    IN  MY  ARMS/SWEETHEART 

VI 

22  lOl 

ST   LOUIS   BL/MILENBERG  JOYS 

DE 

119 

N 

ANGELS   S 1 NG/sENT  FOR  YOU 

V  1 

26  l  70 

f 

SONG  OF  Bl/sAVE  OL  MOON 

VI 

22  147 

■ 

CROSSROADS/SALLY   OF  DREAMS 

OK 

4|  |5| 

V 

BREAKFAST   FUED/FOUNO   NEW  BABY 

CO 

36039 

THIS   IS  THE  LIFE/EVERYBODY  DOING  IT 

DE 

1891 

F 

OH   THT   KISS/BY  SYCAMORE 

CO 

2581 

F 

MUSKPaT  RAMBLE /AFTER  AWHILE 

BR 

80028 

NATURALLY/SO  UNEXPECTEDLY 

DE 

201 2 

E 

SOMEONE   STOLE   GABRIELS   HORN  (bJNG) 

VO 

4522 

E 

ROOM    |4| l/jUNGLE  BL 

80029 

^ 

RAIN    IN  MY  EYES/VCULL   BE  REMINDED 

DE 

1  8 1 5 

Will  IF         1  TH 

n  ILL  IL     O IVl  1  In 

GENE  KRUPA 

BEAT  OF  MY  HEART/wHAT  ARE  U  DOING 

DE 

2005 

r 

OLD   STAMP  1 NG  GROUND /GET   AC QUA  1 NTED 

DE 

1380 

E 

SKY  LAP  K/HARLEM   ON   PA  RACE 

OK 

6607 

COULONT  BE  MAD  AT  U/CNE  STEP 

BR 

775 1 

rj 

PINE  TOP  SMITH 

BOOG 1 E   R  1  OE/kEEP  EM   FLY  1 N 

OK 

6506 

N 

RED  NICHOLS 

JUMP   STEADY   BL/lM  SOBER 

BR 

80009 

F 

HAVE   U  CHANGED/GOT   A  LETTER 

OK 

6306 

r. 

1   LIVE  AGA^n/yOUP.  THE  GREATEST 

BB 

10451 

E 

DIXIE  DAI SEYS 

BALL  OF   FIRE/THRU   THE  NIGHT 

OK 

6563 

poor  butterfly/pretty  GIRL  LIKE 

BB 

10522 

E 

BEES   KNEES/WAY   DO'.'N  EAST 

CA 

3(2 

E 

BE  MY   LOVE/WALKS   KEEP  TALKING 

OK 

6438 

MELANCHOLY  BABY/ROB  INS  ROSES 

AGRAVATIN   PAPA/LAZY  BONES 

CA 

348 

E 

JUNGi  E   MADNESS/u   TAUGHT  ME 

8R 

8400 

N 

EARL  HINES 

MEL  POWELL 

WOODY  HERMAN 

57  VARIETIES/A  INT  GOT  NOBODY 

OK 

8563 

^ 

MOOD   AT   TWILIGHT /w OR LD    1 S 

con 

544 

N 

CHIPS  BL  ^CH  1  PS   BOOGIE  WOOGlE 

DE 

3577 

N 

WE  FOUND  ROMANCE/TO  BE    IN  CAROLINE 

BR 

6960 

7 

TED  LEWIS 

WOOD   CHOPPERS   BALL/BIG  WIG 

DE 

2440 

£ 

/    I9/B00GIE  WOOGlE   ST  LOUIS 

BE 

10674 

N 

SUNNY  SIDE  STREET/VAGABOND  SONG 

CO 

2|44 

V 

J  -  j  j    b  1  AU  Y 

JELLY   LELLY/FALLING   FOR  U 

BB 

1  1065 

N 

AUNT  HAGARS  BL/SAN 

CO 

2113 

V 

barrelhouse/i  p.  ork/flashes 

DE 

1 31  (9 

N 

ROY  ELDRIDGE 

ANDY  KIRK 

GLEIIN  M  ILLER 

fish  market/twilight  time 

DE 

23383 

N 

WORRIED  LIFE  BL/eOOGIE  WOOGlE 

DE 

4381 

N 

PAVANNe/l 1 TTLE   BOWN  JUG 

BB 

10286 

E 

FLORIDA   STOMP/WABASH  STOMP 

OK 

3479 

N 

MC   GHEE   SPECIAL/HEY  LAUDY 

DE 

4405 

V 

IN   THE  MOOD/WANT   TO   BE  HAPPY 

BB 

10416 

E 

DELTA  FOUR     (JOE  MARSALA) 

J IMMY  GR IER 

JOHNSON  RAG/WRITT      IN  STARS 

BC 

10458 

E 

FAREWELL   BL/SWINGIN   ON  FAMOUS 

DE 

737 

J 

BUGLE   CALL  RAG/OLD   FASHIONED  LOVE 

BR 

7528 

E 
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AUCTION 


AUCTION 


MORTON  J.  DAVIS 

19  WARMER  DRIVE,   TRENTON  N.J. 
SEE  PREVIOUS  PAGE 


AUCTION  AUCTION 

JJWIGHT  H.  CAPPEL 

%  DWIGHT  HAMLIN  CO.,  5955  BAUM  BLVD. 
PITTSBURGH6,  PENNA. 
WINNERS  NOTIFIED  AND  DISCS  SH  IPPED"  CCD.  UNLESS  OTHERWISE   I NSTRLCTED .  ALL 
ITEMS  LISTED   IN  1938  HOT  DISCOGRAPHY.  50«!MINIMUM  BID  ACCEPTED.  CONDITION  GUARANTEED. 


ELLA  FITZGERALD 

LINDY   HOPPERS   DELIGHT/PLEASE  COME 

MARY  LOU  WILLI A^S 

OVERHAND /MARYS  SPECIAL 
THE   PEARLS/THE  ROCKS 

CH  ICK  WEBB 
BLUE   LOu/swlNGING   ON  THE 
I   WAY   BE  WRONG/CHASE  THE  BLUES 
DOWN   HOME  RAG/CRY  IN  MY  HEART 

HOT  CLUB  FRANCE 
LACY  BE   GOOd/thaTS  PLENTY 
CONFESb I N/ SMOKER  KNGS 

CHASIN  SHADOWS/lVE   HAD   MY  MOMENTS 

SWANEE   R I VEr/uLTRAFOX 

CRAZY  RHYTHM/BLUE  DRAG 

SWINGING   WITH  D JA NGo/PAR A MOUNT  STW 

CHARLEY  EARNET 


DE 

3 186 

DE 

781 

DE 

2796 

DE 

1065 

DE 

640 

DE 

785 

RY 

1754 

RY 

1788 

RY 

1798 

HV 

1785 

RY 

1  778 

VI 

27272 

COMANCHE  WAR  DANCE/TAPPIN 
CHEROKEE/ALL   NIGHT   RECORD  MAN 
JUMP  SESSI CN/SWI NG  STREET 

BING  CROSBY 
LOVE   THY   NE I GHBOR/R I  0  I N    IN  RAIN 
LAST   ROUNDUP/GABR IELS  HORN 
PLEASE/»ALTZ I N    IN  DREAM 

CLYDE  MC  'COY 

SUGAR   BLUES/TEAR    IT  DOWN 

sugar  bl/readin  RITIN  RITHMATIC 

TEDDY  WILSON 
wham/moon  ray 
7|/c0c0anut  grove 
body  soul/chine  ABOY 
IN  THE  MOOD/CRYING  MY  SOUL  OUT 
YOU  GO  TO  MY  HEAD/DREAM  TONIGHT 
LOVE    IN  YOUR  EYE/u  CAME   TO  RESCUE 

PUTNEY  DANDR IDGE 

HTC-H  HAT  PICOLO  AND  CA NE/s KELE T ON 
NAGASAKI  /SH I NE 

DUKE  ELLINGTON 

WASHNGTON  WOBBLE/ARABIAN  LOVER 
MOONGLOw/  OL I TUDE 

DAYBREAK  EXPRESS/OLD  SOUTHLAND 
REX  STEWART 

some  saturday/subtle  slough 

COTTON  PICKERS 
WOE  is  me/thers  jazz 

KANSAS  C I TY  F IVE 
COUNTLESS  BL/l    WANT   A  LITTLE 
THEM  THERE  EYES/GOOD  BL 

i  know  u  know/laughing 
CEC  IL  SCOTT 

LAUD   LAUD/lN  A  CORNER 

ARTHUR  SCHUTT 

RAMBLIN   RHYTHM/jACK    IN  THE 

MOUND  C I TY  BLUE  BLOWERS 

WHATS   THE   RE   ASOn/sHES   A  LATIN 

THE  GEORGIANS 

AGRAVATIN   SRPa/lOOSE  FEET 
HOME  TOWN  BL/u  MAY  BE  FAST 

LEWIS,  JOHNSON,  AMMONS 

BOOGIE   WOOGIE   PRAYER  1-2 

JOHNSON,  AMMONS 
PINE  CREEK/? I XTH  AVE.  EXPRESS 

WING  IE  MANONE 

HONEYS   LOVIN   ARMS/WHEN  MY  SUGAR 

JIMVY  LUNCEFORO 


PRETTY  EYES/TIME    TO  JUUP 

ERSK INE  HAWKINS 
bicycle  boudce/jump i n  in  jul  i p 
dolimite/too  many  dreams 
hot  plat  ter/wedd i n  bl 
tuxedo  junction/gin  mill  special 
king  porter/weary  bl 

HORACE  HENDERSON 
K I TTY  ON  TOAST/lW   IN  GROOVE 
SULTAN  SERENADE/TURKEY  SPECIAL 

BUSTER  =A ILEY 

BLUE   ROOM/AM    I  BLUE 

SLOE   JAM  F I ZZ/PLANTERS  PUNCH 


BB  -10584  N 
BB  10373  E 
BB    I  0  I  72  N 

BR  6852  V 
vo  2879  N 
BR     6394  E 


CO 


2847  E 
2389  E 


CO  35 "'54  N 
CO  35737  E 
CO  36634  N 
CO  35372  N 
BR  8|4|  V 
BR    7739  E 


VO 


3352  N 
3024  E 


BB  6782  E 
BR  6987  E 
VI  24861  N 

BB    I |258  N 

vo    3263  N 


COM 

COM 
COM 


509  N 

511  N 

510  N 


BB  8272  N 
D I  2e60  G 
vo    2957  G 


3825  v 
23  F 


vo  4606  N 

vi  27506  E 

BB 30080 1  E 

vo  5430  N 

BB  I  1 547  V 

BB  I08l2  N 

BB  10364  N 

BB  10409  E 

BB  7839  G 

vo  5433  E 

OK  6026  N 

H  I  L  84  N 

VO  4089  V 


RED  ALLEN 

PARDON   SOUTHERN  ACCENT/HOWS 
WHOS   HONEy/sMOOTHE  SAILING 
BELIEVE    IT   BELOVED/lTS  WRITTEN 
GET   RHYTHM    IN   FEET/lLL  NEVER 
TRUCKI n/c I NAH  LOU 
ILL  BET  U  TELL  THAT/LOST 
TOUCH   OF   YOUR   LIPS/EVERY  MINUTE 
YOU/»'OULD  YOU 

OUT  WHERE   BL  BEG  I N/DARL I NG  NOT 

ILL  SING  thousand/picture  , 

WHATCHA   GONNA   DO/m|ONIGHT  BLUE 
LOST   IN  DREAMS/SITTING  ON  MOON 
DID   U   MEAN    IT/CHAPEL    IN  MOON 
WHEN  MY  DREAMBOAT/HERS  LOVE 
LETS  PUT  HEADS  TOGETHER/l  ADORE 
GOODNIGHT  MY   LUCKY/THERES  KITCHEN 
MEET  ME-  MOONL  I  GHT/DONT  U 
MILLERS   DAUGHTER/TILL  CLOCK 

MILDRED  BAILEY 

SENTIMENTAL  REASONs/lTS   LOVE  IM 
LONG   30WT   M I DN I GHT/VoRE   THAN  U 
WHERE  ARE  u/YOUR  LAUGHING  AT 
NEVER  MILLION  YRS/THERS  LOUL 
rockin  chair/little  JOE 

IF   U  EVER   SHOULD/HEAVEN  HELP 
NATURAL   THING   TO  DO/MOON   GOT  IN 
RIGHT   OR  WRONG/LOVING  U 
BOB  WHITE/jUST   STONES  THROW 

BUNNY  BERIGAN 
ONE    IN  MILLION/wHOS  AFRAID  LOVE 
GONNA   KISS   SELF   GOODBYE/bOT  BL 
IMAGE  OF  u/lW  HAPPY  DARLING 
LETS  HAVE  ANOTHER/ROSES  DECEMBER 
miles  apart/strange  LONLINESS 
CANT  GET  STARTED/PR  I SONERB  SONG 
OUTSIDE   PARADISE/SERENADE  TO  STAR 
OLB  STRAWHAT/LOVELIGHT  STARLIGHT 

CASA  LOMA 
ALEXANDERS   RAGTIME/OLD   GRAY  BONNET 
STAR L I GHT/RA IN   ON  ROOF 
LAZY  DAY/EVENING 
HAPPY   GO   LUCKY/ALL   OF  SUDDEN 
S ITT  IN  BY  FIRE/wHERE  ARE  U 
LAZY  BONES/SOPHISTICATED  LADY 
ONE   LITTLE   WORD/AFTER  TONIGHT 
WHY  CANT   I   FIND/MIGHTY  RIVER 
NEW   ORLEANS/LADY   FROM   ST.  PAUL 
BLUE   JAZZ/OONT  TELL  SOUL 
MISSISSIPPI    BASI N/LOU I S I  ANA  LULLABY 
MOMENT    I    LOOKED/MUSIC   FROM  ACROSS 
THIS    IS   ROMANCE/MY  LOVE 
SWEET  MADNESS/ME   FOR  U  FOREVER 
HEAT  WAVE/NOT   FOR   ALL  RICE  CHINA 
TIREO   OF    IT   ALL/DIXIE  LEE 
U   TAKEN   MY   HEART/SHADOWS   OF  LOVE 

PUTNEY  DANDR IDGE 
IM  ON   SEESAW/DOUBLE  TROUBLE 
NO  OTHER   ONE/LITTLE   BIT  INDEPENDENT 
SIN   TO   TELL  LIE/ALL   MY  LIFE 
THESE  FOOLISH  TH I NGS/CROSSPA  TCH 
HERE   COMES   PAPPy/nEVER   MEET  AGAIN 
WHEN  LADY  MEETS  GENt/gyPSY    IN  ME 
U  DO  DARNDEST/EASY  TO  LOVE 
SKELETON    IN   CLOSEt/hIGH  HAT 

W I NG IE  MANONE 
weary  bl/big  butter  egg  man 
no  calling  card/strange  bl 
send  me/walkin  the  streets 
fare  thee  well/good  ship  lollypop 
qurter  to  nine/lets  spill  beans 
your  an  angel/|m  in  love  all 
every  little  moment/black  coffee 
uulus  back  town/sweet  low 

U   STAR  TEO   ME   DREA m/tORMENTEO 
ISNT   LOVE   STRANGEST/EWERY  ONCE 
SING   SWING   SONG/HESITA  BL 
BASIB   ST.  BL/PANAMA 


ME  13096  e/ 

me  13322  v/i 

PE  |607|  v/ 

vo  2956  n/i 

vo  2998  v 

vo  3214  g/ 

vo  32  1 5  e/e 

VO  3244  v 

vo  3305  v+ 

vo  3306  e/e 

vo  3339  e/v 

VO  3340  n/n 

VO  3377  n/ 

vo  3389  g/i 

vo  3422  g/v 

vo  3490  e/v 

vo  3574  g/v 

VO  3607  e/n 


WINUE  CONT  I  Nl  'ED 
/OUR  not  kimd/old  girl  of  mine 

REGRETs/sUMI.  ER  OLIDAY 

iver  man/afterglow 
n  cottage  by  moon/can  happen  to  u 
they  say    it  not  last/gypsy  in  me 

ine  romance/l  cant  pretend 
j  showed  me  way/cant  lose  hat 

CAN  U   SWI  tig/bOO  HOO 
FORMAL   NIGHT   HRLEM/SWEFT  LORRAINE 
IMAGE   OF   u/LIFE   WITHOUT  U 

WUST  BE'  religion/prisomerssong 
RED  NORVO  ORCH. 


r  no 


•j  - 


/e  =ay 


6100  e/v 
6252  n/i 
63 i I  N/fc 
6318  N 
242224n/i 
24338  e/n 
6397  v/e 
6402  n/n 
6486  e/e 
6358  v/v 
66  1 8  v/\ 
6628  f/\ 
6642  e/e 
6660  g/g 
6679  g/g 
6726  V+ 
6738  g/ 


LLY  WOLLY   DOODLE/wEDD I NG   JACK  ANDDE 

never  looked  so  beaut i ful/yqu  BB 

50NT   WANNA   MAKE   HISTORy/wILL    I  NEVEBB 

WHEN   IS  KISS/CAN  HAPPEN  T     U  BR 

MOW  SUMMER    IS   GONE/PETER   PIPER  BR 

=os i n/everyones  WRONG  BUT  ME  BR 

TEARS  IN  HEART/WORRIED  OVER  U  BR 
3367  G/F  iIORE  THAN  EVER/sERE NADE  TO  STARS  BR 
3378  v/G 'LEASE   BE   KIND/wEEKEND   OF   PVT   SEC  BR 

3456  V+  FATS  WALLER 

3508  g/f3Elieve  it  beloved/if  it  isnt  love 
3553  g/f /oonrose/garbo  green 
36|5  f/g sll  my  life/lts  no  fun 
3626  e/g  t.rosspatch/cab i n  in  sky 
3758  v/v .ets  sing  again/more  I  KNOW  u 
i    37 i 2  v/v there  goes  attraction/bye  bye  bab 

URSE   ACHING   HART/l    JUST  MADE 
BR      7823   N/E  5P0S I N/FLOAT I N  0 OWN   COTTON  TOWN 
BR      7847  E+    IOPPER  COLORED   GAL/AT  MERCY  LOVE 
VI    25587  E+    RHYTHM  FOR   LOVE/l    ADORE  U 

256  I  3  E+  /our  laughing/cant  break  habit 

VI    25690  E+    l/HEN  LOVE   YOUNG/ANYONE   EVER  TELL 

VI  25728  e/e where  is  sun/old  plantation 

25781    E+    READING   MY  MAIL/SPRING  CLEANING 
VI  25816  E+   500hoo/love  BUG 

j  showed  me  way/san  anton 
ot  new  lease  on  love/sweetheart 

M RATHER  CALL  U  8ABy/0UR  LOVE  WAS 
COUR   MY  DISH/MORE   POWER   TO  U 

/n  joint  i  s  jumpin/hopeless  love 
'n[(hat  will  i  do/how  ya  baby 

VERYDAY    IS   HOLIDAy/nEG  ECTED 

n  another  world/first  impression 
love  to  whistle/florida  flo 

SOMETHING  TELLS  Me/D0NT  TRY  TO 
CH  ICK  WEBB 

to  stay/love  and  kisses 


V  HERE 

v moonlight  and  magnolias/rhythm  AND  DE 
BR     6642  e/e I   MAY  BE  WRONG/CHASE  THE  BL  DE 

br    6660  g/g:rying  my  heart/down  home  rag 

3ing  me  swing  song/facts  and  figurede 

ITTLE  LATER  On/sPELL  OF  BL  DE 
GblEVOTING  MY  TIMe/gO  HARLEM 
»hat  a  shuffle/spring  FEVER  BL 
3082  e/ncoull  have  swing  it/vote  mr  rhythm  oe 
3i 22  v/e 7rost  on  moon/love  your  laugh 
3252  n/e see  but  your  swell/love  larches 

3277  n/n  SET   LOW   GET   H  I  Gh/gET   ANOTHER   G  IE 

3291  e/n rusty  hinge/cry  in  mood 
3315  e/e holiday  harlem/simple  melody 

3351  v/f  TEDDY  WILSON 

3352  e/v :hr i stopher  columbus/all  my  life 

MELANCHOLY  BABy/|   CRIED  FOR  U 

74|5  v/vhary  had  lamb/too  good  be  true 
6911  v/esuess  who/like  reaching  moon  BR 

6940  E/E TURN   TABLES   ON  Me/s|NG   BABY   SING  BR 

29|4  v/eright  or  wrong/where  lazy  river 
2934  g/ethis  yrs  kiss/aint  got  rhythm 
2933  e/v  jiood  im  in/sentimental  and 
2963  v/v :arelessly/how  could  u 
2972  f/v moan  in  low/fine  and  dandy  br 
6359  g/fhean  to  me/ill  get  by  br 

6393  e/e"00lin  myself/easy  living 

6394  f/v remember  me/your  my  desire 
64i  i  g/g|bi    apple/cant  stop  me  dreaming 


6472  n/e 

6473  g/g 
6483  g/g 
6,536  f/g 
6549  n/e 
6606  g/f 
6804  v/g 
6806  v/g 
6816  g/v 
7003  v/e 
7014  e/e 

670  E+ 

6343  g/g 

6344  g/g 
7761  n/n 
7767  e/v 
7928  v/e 
7970  E+ 
8085  E+ 
8088  n/n 

24808  f/g 
25281  n/n 
252  96  g/n 
25315  n/n 
25348  e/e 
25388  v/e 
25394  v/g 
25* 1 5  g/v 
25409  g/g 
25491  v/e 
25530  E/v 
25537  n/e 
25550  n/n 
25554  E+ 
25563  v/g 
25565  G/v 
25571  v/v 
25681  n/g 
25679  e/g 
25689  g/e 
257i2  v+ 
25749  e/f 
25753  n/n 
25806  e/v 
25817  v/e 

494  v/g 

588  G+ 

640  f/f 

785  v/e 

830  f/v 

831  v/g 
995  g/v 

1087  v/e 
1032  e/v 
1114  v/g 
I  I  I  5  G+ 
I  123  e/v 
1273  v+ 
1 52  I  g/v 

7640  g/f 
7729  e/e 
7673  n/n 
7702  v/g 
7736  v/g 
7797  v/v 
7824  g/f 
7844  V+ 
7867  f/e 
7877  f/e 
7903  g/g 
791  I  p/n 
7940  v/e 
7954  v/e 
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AUCTION 

BRACEN  MANOR- 

HAL  C.  BRADEN 

-3617  STRANDWAY,  MISSION  BEACH  8,  CALIF. 

AUCTION 

AUCTION  AUCTION 
UNIQUE  RECORD  SHOP 

3L  E.  CHURCH  ST.,  ORLANDO  FL6RDIA 
It INKERS  WILL  BE  NOTIFIED.  RECORDS  SHIPPED 

H 1 NNERS  NOTIFIED. 

ALL  RECORDS  SHIPPED  C.O.D.  EXPRESS 

RAILWAY  EXPRESS  UNLESS  OThERWISE 

INSTRUCTED 

SEND  WANT  LISTS. 

LOUIS  ARMSTRONG 

KING  OLIVER 

DUKE  ELL 1NGT0N 

YES    IM    IN  BARRELl/guT  BUCKET 

OK 

8261 

v+ 

BOOGIE  WOOGIE/MULE  FACE 

BB 

6T78 

THE   MOOCHE    (SLIGHT   DIGS  DO   NOT  CATCh) 

:a  9032  E 

POTATO  HEAD/PUT  EM  DOWN 

OK 

8503 

E+ 

WHAT  U  WANT/TOO  LATE 

BB 

7242 

RENT   PARTY   Bl/st   JAMES  INF 

OR 

1849 

G+ 

ST   „AKES    INFIRM/SAVE  IT 

OK 

8657 

E 

CALL  OF  FREAKS/TRUMPETS 

7705 

EAST  ST  LOUIS  TOODLe/juB ILEE  STOMP 

PE 

14962 

G+ 

MAHOGANY  HALl/bEAU   KOO  JACK 

OK 

8680 

E+ 

ST  1 NGAREE  BL/SHAKE  IT 

BB 

1 0707 

BL  ANB   ATN/HOT  AND  BOTHERED 

Dl 

6056 

V 

■EST  END  BL/FIREWORKS 

OK 

4IC78 

E 

MANGY  LEE   BL/|M  GO  IN 

5 134 

RENT  PARTY  BL/  ST   JAMES  INF 

BA 

594 

G+ 

NO/bASIN  ST  BL  E/V 

OK 

4|24i 

~ 

ST  JAMES   inf/when  YOURE 

22298 

NEW  BIRMINGHAM  BREA  KDOWN/SC  A  T  T  1  N  ATV.A 

123 

E 

AFTER  YOUVE  GONE/ST  LOUIS  e/v 

OK 

41350 

DEAD    MAN  BL/SOMEDAY 

1 059 

IVE   GOT   TO  3E/EAST  ST  LOUIS  TO" 

BR 

7989 

E+ 

TIGHT   LIKE    THIS/HEAH  ME  TALKIN 

VO 

3303 

E 

ROY  ELDR  IDGE 

1    LET   SONG   GO/GAL   FROM  JOES 

BR 

8 108 

E 

2i9  bl/perdido  ST 

DE 

1 8090 

N 

FLORIDA   STOMP/WABASH  STOMP 

3479 

PRELUDE   TO  A   KISS/LAMBETH  WALK 

BR 

8204 

E+ 

crtL  cart  bl/honky  tonk  TOWN 

DE 

18091 

N 

HECKLERS   HOP/THAT  THING 

3577 

YELLOW  DOG  Bl/t  1 SHOM 1 NGO  8L 

BR 

3987 

E 

i  got  rhythm/u  can  depend 

CO 

2590 

E 

DUKE  ELLINGTON 

BAOR i /admiration 

BR 

4776 

E 

SWEET   SUE/eT  LOUIS  BL 

88 

5280 

E 

DICTY  GLIDE/HIGH  LIFE 

6269 

WALL  ST  WAIL/COTTON  CLUB  STOMP 

BR 

4887 

V+ 

BASIN  ST  BL/DUSKY  STEVEDORE 

BB 

5408 

N 

BLUE   TUNE/SWANEE  RHAPSODY 

6288 

BABY  WHEN  U   A 1  NT   THERe/mOON  OVER  DIXIE  63|7 

v+ 

swing  u  cats/snowball 

88 

1 0225 

N 

HARLEM   SPEAKS/OLD   APPLE   TREE  e/v 

6646 

BUNDLE  BL/GET  YOURSELF  NEW 

8R 

6607 

v+ 

HUSTLIN  BUSTLIN  FOR  BABY 

VI 

24233 

E 

ECHOS   HARLEM /CLAR 1  NET  LAMENT 

7650 

; ' 

HARLEM  SPEAKS/IN  SHADE  OF 

BR 

6646 

E 

AKVSTr  3>|Q   ACC  DVPANt  - 

PLEASE   FORGIVE   Me/pROLOGIDE  TO 

8256 

louisiana/awful  SAD 

BR 

6805 

E+ 

CHIPPIE    HILL    TR    UBL£    IN  MIND 

OK 

83 1 2 

HARLEM   5PEAKS/(LEW  DAVIS) 

3944 

V 

ACCORIDAN   JOE/DOUBLE   CHECK  STOMP 

BR 

6846 

V+ 

Chippie  hill  trouble  in  mind 

VO 

4379 

E 

D1GA   DIGA   DOO/DOIN   LOW  DOWN  e/v 

4 1 096 

STOMP  IN  BOUT   RHYTHM/SADDEST  TALE 

BR 

73IC 

V 

SEGER  ELLIS  A  1  NT  uisbehavin 

OK 

4|29| 

N 

THREE   LITTLE   WORDS/RING  DEM  BELLS 

22528 

admiration/merry  go  round 

BR 

7440 

V 

MILDRED  BAILEY 

limehouse  bl/echos  JUNGLE 

22743 

KISSIN  MY   BABY/LOVE    IS  LIKE   C 1 GARE TTEBR762 7 

V+ 

willow  tree/honeysuckle  ROSE 

DE 

1 8i08 

N 

MISTY  MORN  1 NG/SARATOGA  SWING 

3B058 

CLAFINET   LAMENT/ECHOS  HARLEM 

BR 

7650 

V 

DOWNHEARTED  Bl/sQUEEZE  BE 

DE 

|8|09 

N 

SEGER  ELLIS 

COIN  VOOM  voom/im  CHECKIN  OUT 

CO 

35208 

E+ 

MORE   THAN  U  KNOW/LONG  ABOUT  e/v 

VO 

3378 

G1RL   OF  MY  BREAMs/lLL  THINK  OF 

1 239 

SARGENT  WAS   SHY/SERENADE  TO  SWEDEN 

CO 

352  1 4 

E+ 

(RIM   CHIP  TO  4TH   GROOVE   MORE  THAN) 

PRAIRIE   BL/SENT 1  MENTAL  BL 

Vl 

1  9755 

LITTLE  POSEY/-ADY   IN  BLUE 

CO 

35291 

E+ 

COUNT  BASIE 

GENE  GOLCKETTE 

MOOD  indigo/solitude 

CO 

35427 

E+ 

DOGGIN  AR0UND/3LUE  AND 

DE 

1 965 

E+ 

sunday/id  rather  be  the  girl 

VI 

20273 

ducky  wjcky/swing  low 

CO 

35683 

E+ 

KING  JOE   1—2   (LAM  CR  SIOE  2) 

OK 

6475 

'. 

A   LANE    IN   SPA  1 n/( GOODR 1 CH   ORCH ) 

* 

2049 1 

BLACK  AND   TAN/CREOLE   LOVE  CALL 

V  1 

2 1  I  37 

V+ 

SIDNEY  3ECHET 

MY   PRETTY   GIRl/C0VER   ME  WITH 

20588 

WHAT   GOOD   AM   Jn/n|NE   LITTLE  MILES 

VI 

22586 

V+ 

WILDIAN  BL/SHAKE    IT  AND  BREAK  IT 

V  1 

26640 

N 

JUST   IMAGINE/(f.  MASTERS ) 

VI 

2 1 565 

WOOD    INDIGo/wHEN  BLACK  MANS 

VI 

22587 

G+ 

AI*T  M 1 SBEHAV 1 N/BLUES  FOR 

V  1 

26746 

N 

BENNY  GOODMAN 

ECHOS  CF  jungle/limehouse  BL 

VI 

22743 

E 

BLUES  in  thirds/one  oclock  JUMP 

VI 

27204 

N 

CANT  WE   BE  FRIENDS/SING 

1 0462 

HITTIN   BOTTLE/lIMDv  HOP 

VI 

23016 

V+ 

MUSKRAT   RAM3LE/(DINAH   SHORE ) 

VI 

27302 

E 

DIZZY   SPELLS/DING  DONG  DADDY 

1 0903 

YOUR   LUCKY  TO  Me/mEMOR 1 ES   OF  U 

VI 

23017 

V+ 

hold  tight/jungle  drums 

VO 

4537 

V 

ROOM   |4||/jUNGLE  BL 

40  \  3 

SAM  AND   DELI LAh/b ID  1 NG   MT  TIME 

VI 

23036 

v+ 

BIX  BEIDERBECKE 

BASIN   ST  BL/BEALE   ST  BL 

7645 

IM   SO    IN   LOVE/SHOUT  EM   ( SL  EDGE  CH 

)v, 

24617 

v+ 

lii  a  mist/wringin  and  TWISTIN 

OK 

409 1 6 

r  + 

NO   OTHER   ONE/YANKEE  DOODLE 

25 1  °3 

BL  AND  TAN/CREOLE  LOVE  CALL(pRE  WAR)vl2486l 

N 

deep  down  -outh/(p.  whiteman) 

V  1 

25370 

N 

AIL  MY  LIFE/TOO  GOOD 

VI 

25324 

RING  DEM  BELLS/ThREE   LITTLE  WORDS 

VI 

25076 

E+ 

bunny  ber  igan 

NOBODIES  SWEETHEAPT/mORE  THAN 

VI 

25345 

OICT*'  CLIDE/STEVEDORE  STOMP 

VI 

38053 

V  + 

WHOS  AFRAIO   OF   LOVE/ONE    IN  A 

BR 

7323 

HE  A  1  NT  GOT  RHYTHM/THIS  YRS 

VI 

25505 

MEMOEIES   OF  u/l    CANT  GIVE  U 

BB 

6280 

E+ 

BIG  BOY  BLUE/|M  GONNA  KISS 

BR 

7847 

N 

avalon/the  MAN  1  LOVE 

VI 

25644 

DOUBLE   CHECK   STOMP/OL   MAN  BL 

BB 

6450 

V+ 

LETS  DO   IT/riXIELAND  SHUFFLE 

BR 

7858 

N 

SILHOUETTED    IN  MOONLIGHT 

VI 

257i  l 

SWA NEE   SHUFFLES/MYSTERY  SONG 

BB 

661 4 

E 

U   CANT  RUN   FROM  LOVE 

V  1 

25562 

N 

MAMA   MOON    IS   HERE  AGAIN 

VI 

25720 

HAUNTED  MIGHTS /DUKE  STEPS  OUT 

BB 

6727 

V 

IMAGE    OF    u/lM  HAPPY 

V  1 

25587 

N 

ALWAYS   AND   ALWA Ys/oOOOOH  BOOM 

VI 

25808 

JACK  THE   BEAR/MORNING   GLORY    ( PREWA R ) V 1 26536 

E+ 

LADY   FIFTH   AVe/aLL  GODS 

V  1 

25609 

E 

YOUR   LOVELY  MADAM/wHAT  HAVE 

VI 

26  053 

_+ 

CONCERTO   COOTIE/ME   AND  U 

V  1 

26598 

E 

LETTER   GO/TURN  ON  THAT  RED 

VI 

25646 

N 

make  believe/blue  ROOM 

V  I 

26088 

COTTON  TAIL/NEVER  MO  LAMENT   ( PREWAR ) V 1 266 1 0 

E 

THE  PRISONER   SONG/l    CANT  GET 

V  1 

25728 

E 

WH 1 SPER 1 NG/BACH   GOES   TO  TOWN 

VI 

26  l  30 

N 

HARLEM  AIR   SHAFT/SEPIA  PANBRAMA 

VI 

26731 

E 

DOWN   STREAv/sOPH 1  ST  1 CATED  SWING 

V  1 

2581  1 

N 

estrellita/ill  always  be 

VI 

26  1  87 

'  + 

BLUE  GOOSE/CUSK 

V  1 

26677 

E+ 

LIVERY  STABLE  Bl/hIGH  SOCIETY 

VI 

28068 

N 

SIREN  SONG/ROSE  WASHINGTON  SQUARE 

VI 

6230 

N 

FIVE  OCLOCK  WH 1 STLe/thERE  SHALL  BE 

VI 

26748 

E+ 

BUTTON  BUTTOn/pOCK 1 N  ROLLERS 

V  1 

26077 

N 

WIMGY  MAMONE 

AT  DIXIE  roaoside/my  greatest 

V  1 

26719 

E+ 

gangbusters  holiday/little  GATES 

V  1 

26338 

N 

panama/basin  ST  BL 

64 1  1 

WARM  VALLEY/FLAMING  SWORD 

V  1 

26796 

V+ 

AY   AY   ay/a  INT  SHE   SWEET  e/n 

VI 

26753 

— 

sumi.'ER  holiday/no  REGRETS 

6473 

CHLOE/ACROSS  TRACK  BL 

VI 

27235 

E+ 

1    CANT   GET   STARTEO/RHYTHM  SAVED 

vo 

3225 

E+ 

U  SH0WE0  ME  THE  WAy/|  CANT 

8B 

6804 

f. 

GIRL    IN  MY   DREAMS/FLAMI NGO 

V  1 

27326 

E+ 

CELESTINS  ORIG  TUXEDO  JAZZ 

DONT  EVER  CHANGe/yOUR  v/e 

BB 

7002 

JUMP  IN  PUMPKINS/BLUE  SERGE 

VI 

27356 

E+ 

WHEN    IM    WITH   u/lTS    JAM  UP 

CO 

14323 

e+ 

IMAGE   OF  u/LlFE  wOTHOUT  U 

E 

AFTER  ALL/jOHN  HARCYS  WIFE 

V  1 

27434 

E+ 

CHARLESTON  CHASERS 

EVERYTHING  U  SAID/gETTIN 

BB 

7 1  97 

GIDDYrUG  GALLOP/'BAKIFF 

VI 

27502 

E+ 

 1 

SHUGARFOOT  STRUT/IMAGINATION 

CO 

|260 

N 

LOCH  LOMOND/aNNIE  LAURIE 

BB 

1    GOT    IT   BAD/CHOCOLATE  SHAKE 

V  1 

27531 

E+ 

MY  GAL  SAL/FAREWELL  BL 

CO 

1539 

E 

martha/flat  foot  floogie 

BB 

762 1 

BLIP  BLIP/ROCKS    IN  MY  BED 

VI 

276  39 

E+ 

MOAN  IN   LOW/A  INT   Ml SBEHAV IN 

CO 

1891 

N 

boogie  woogie/down  right 

BB 

WHAT  GOOD  WOULD    IT  Do/cHELSEA  BR 

VI 

27740 

V+ 

LOVABLE  A  NO  SWEET/REO  HAIR  AND 

CO 

1925 

N 

limehouse  bl/fare  thee  n/e 

BB 

1 0432 

C    JAM  BL/MOON  M.I  ST 

VI 

27856 

E+ 

LOVIN  U  THE   WAY    1  DO 

CO 

2309 

N 

rhythm  on  river/a  1  NT  IT 

BB 

10 

HAY   FOOT   STRAW   FOOT/SHERMAN  SHUF 

V 1 20 1 505 

E+ 

CHOCOLATE  DAND IES 

D  1  f'MER   FOR  DUCHESS 

BB 

1 0909 

COUNT  BASIE 

1   NEVER  KNEw/(CH|CK  WEBB) 

CO 

2875 

N 

STOP  THE  WAR/  AMAS  GONE 

BB 

1  1  1 07 

MISS   THING  1-2 

VO 

4860 

V 

PACUCAh/4— 5  TIMES  e/v 

OK 

8627 

ochichornya/boogie  beat'll 

BB 

1  1 298 

1 

LADY   BE   GOOD/BOOGIE    ( JONES-SM 1 TH ) 

yo 

3459 

N 

COTTON  PICKERS 

STRANGE  BL/NO  CALLING  CARD 

BR 

6911 

' 

NOBODY    KNOWS/SONG    OF  ISLANDS 

VO 

5169 

E+ 

LOOSE  FEEt/ruNNIN  WILD 

BR 

2382 

V 

WEARY  BL/BUTTER   AND   EGG  MAN 

DE 

TOPSy/dCMT  U   MISS   YOR  BABY 

DE 

1770 

E+ 

U  TELL  HER    1   STUTTER/wAY  DOWN 

BR 

2404 

V 

TIN  ROOF  BL/TAR   PAPER  STOMP 

DE 

7425 

' 

DOGGIN  AROUMO/blE   AND  SENTIMENTAL 

DE 

1965 

E 

PRINCE   OF   WA 1 Ls/j  1 MTOWN  BL 

BR 

2766 

E+ 

YOUR  AM  ANGEL/lM   IN  LOVE 

VO 

2933 

E 

JW.PIN  WOODS  ide/oark  RAPTURE 

DE 

22  |2 

E 

JACKSONVILLE  GAl/m|SHA*AKA  BL 

BR 

28  IB 

N 

BLACK  COFFEE/EVERY  LITTLE  MOMENT 

VO 

2963 

E 

CHEROKEE  1-2 

DE 

2406 

E+ 

STOMP  OFF  LETS  GO/CAROLINA           E /v 

BR 

298 1 

SMILE   WILL   GO  LONG  WAY 

VO 

3058 

f  -i 

HAM  N  EGGS  /BETWEEM  DEVIL 

CO 

35357 

E+ 

TOMl'Y  DORSEY 

YOUR   MY   LJCKY   STAR/lVE   GOT  e/v 

VO 

3070 

5  OCLOCK  WH 1 STLE/WANDER IN  MAN 

OK 

5922 

E+ 

QUIET  PLEASE/SO  WHAT 

BB 

|08|0 

N 

IVE   GOT   NOTE/EVERY   NOW   ANO  THEN 

VO 

3071 

r 

SUPERCHIEF/u   CANT   RUN  AROUND 

OK 

5673 

E+ 

PAGAN  STAR/WEARY 

VI 

25206 

N 

ETHEL  WATERS 

WORLD    IS   MAD  1-2 

OK 

5816 

E+- 

CLOSE  to  me/high  hat 

VI 

25447 

N 

GEORGIA   BL/DADA  STRAIN 

BS 

14120 

N 

MOTEN   SWING/EVEN  IN 

OK 

5732 

E+ 

TWILIGHT    IN  TURKEY/UILKMANS 

VI 

25568 

N 

MY   KINDA   MAN/u   BROUGHT  A 

CO 

2222 

E 

MY   WALKIN   STICK/CAN   BE  TOLD 

VI 

25856 

E+ 

HARLEM    ON   MY   MIND/hEAT  WAVE 

2826 

E 

BUOS  WONT  BU0/n080DYS  BABY 

VI 

26609 

E+ 

IM  COM  IN   VA/HE  BROUGHT 

CO 

14|70 

N 

JOHNNY  DUNN   ( J. R. MORTON) 

BESSIE  SMITH 

HAM  AND  EGGs/u  NEED   SOME  LOVIN 

CO 

14358 

N 

KEEPS   ON  A   RAINIn/taINT  NOBODIES 

CO 

3898 

N  ' 

45 


RUCTION 


AUCTION 

MRS.  PLEASANT  G.  ALLEN 

P.O.  BOX  402  T  IMf.ONSV  I  LLC ,  S.C. 
CONDITION  GUARANTEED .  WINNERS  NOTIFIED.  RECORDS  SENT  EXPRESS  COD 
SHIPPING  CHARGE  25^.  SEE  AD   IN  CLASSICAL  SECTION. 


Trade-Auction  Trade-Auction 
ED  BLODGETT 

I  1 5  STANLEY  RD . ,  BURLINGAME,  CALIF. 
$5. CO  MINIMUM  ON  BIDS.   NO  PACKING  CHG ■ 
RECORDS  FORWARDED  COO  RR  EXP.    IF  DESIR- 
ED.  CONDITION  GUARANTEED. 


GEORGE  ALEXANDER 

STAR   SPANGLES  BANNER 

ANTHONY  AND  »ARR  I  SO?1 

T  I  S   BUT  "FADED   F LOWER 

ELSIE  8AKER 
ANNIE  LA'iRIE/BEN  BOLT 
SILENT  NIGHT 

ABIDE  WITH   ME/WH I SPER I NG  HOPE 

OL  FOLKS  AT  HOME/OL  KENTUCKY  HOME 

HENRY  BURR 
THEPES  GIRL    IN  PART  MARYLAND 
WHEN    I    LOST  U 
HOLY  CITY 

END   OF  WORLD/FANS 1ES   MEAN  THOUGHTS 

FRANK  BURBECK  (recitations) 
HAMLETS  SOL  I LOQUEY/FALL  OF  WOLSEY 
JULIUS  CAESAR  1-2 

WLLiAM  JENNINGS  BRYANT 
i mortal ity/mysteries 

JOSEPH  BELMOMT/AL ICE  SHAW 
B I ROS  A NO  BR00k/|N  VENICE 

DAVID  BISPHAM 
OFT    IN  STILL  NIGHT/BANKS  OF  WATER 
MARY   OF   ARGYLE/DRINK    TO   ME  ONLY 

MIKE  8ERNAR0 
TRIP  ACROSS  pond/largo  BONITA 

BARBERSHOP  QUARTETS 


326  F 

I  72  I  7  E 

16388  E— 
|7|64  g 
|7782e/v 
1 6  389V /e 


FLORENTINE  QUARTET 

DREAM  VISIONS  VI 

FIFTH   QUARTET/SHEPARD   BOY  VI 

FISK  UNIVERSITY  JUBILEE  QUARTET 


CO 

1360 

V 

VI 

17275 

E 

CO 

242 

G 

V  1 

16292 

E 

16912  E 
25216  E 


CO     1014  F+ 


5377 
5 1  32 


SWEET  ADELINE 

CO 

385 

V 

DOWN    OLD    HARMONY  WAY 

V  1 

17372 

F 

STAR   OF  EAST/XMAS  CAROLS 

CO 

1076 

G 

IN  BANJO   LAND/OL  GAL   OF  MINE 

VI 

1  7264V+/I 

CARRY   ME   BACK   TO   OLD  VA 

V  1 

656 

E 

SWEET   AND   LOW/GOODBYE   SWEET  DAY 

CO 

1  741  G 

jesus  savior/light  OF  LIFE 

VI 

16441 

v  - 

IN  EVENING  BY  FIRELIGHT 

V  1 

17305 

E- 

ARTILLERISTS  OATH/siNG  SONG  SOUTH 

CO 

798 

F 

COME  WHERE  MY  LOVE  LIES  DREAMING 

CO 

774 

G 

WHEN  CORN    IS  WAVING 

VI 

16858 

E 

WHEN  U  WORE  A  TULIP 

V  1 

17652 

E 

MAFY  WAS  MY  MOTHERS  NAME 

V  1 

17130 

V 

BY  LIGHT  SILVERY  MOON 

CO 

799 

i/+ 

PUT  ON  YOUR  OLD   GRAY  80NNETT 

VI 

16377 

E 

A  PERFECT  DAY 

CO 

1622 

1 

Bi'NKS  WABASH 

V  1 

17397 

E- 

SEEING  NELLY  HOME 

CO 

92) 

V- 

TENTING   TONIGHT    IN   OLD   CAMP  GROUND 

CO 

360 

V+ 

WILD    IRISH  ROSE 

V  1 

16741 

E 

1  WANT  A  GIRL  JUST  LIKE   THE  GIRL 

V  1 

16962 

E 

SWEET  GENEVIEVE 

VI 

16440 

E 

SH 1 P   OF   MY  DREAMS 

V  1 

17398 

E 

WHEN    IM   GONE   YOULL   SOON  FORGET 

OK 

4|43 

V+ 

OL  BLACK   JOE  VI 
IRENE  FRANKLIN 

I    WANT   TO   BE    JANITORS   CHILO/dONT    TR  CO 

G'  I  100  G  1  ALP  I  N  I 
FASCINATION  WA  LT  Z/SOU  TH.ER  N   MELODY  VI 

BILLY  GOLDEN  AND  JOE  HUHUES 

GOOD   EVENING   CAROLINE  CO 

BYRON  G.  HARLAN 

WHERE   MORNING   GLORIES   TWINE  DOOR  VI 

IS   THERE   ROOM    IN  HEAVEN  FOR  ME  VI 

ERNEST  HARE 

GOLDEN   CROWN  OK     4|43  E- 

CHARLES  HARRISON 

MOTHER  MACREE/L  I TTLE  BIT  HEAVEN  VI 
ISLE  GOLDEN  DREAM s/vENETIAN  MOON  CO 
LOOK  IN  HEART  ROSE/SALVAT 1  ON  LASSIE  CO 
SILVER   BAY/SOMEWHERE    IN  DIXIE  VI 

ROBERT  H  ILLIARD  (RECITATION) 
FOOL  THERE  WAS  VI 
HARRY  HUMPHREY  (RECITATION) 

BUCK   FANSHAWS   FUNERAL/CLD   MAN  AND  CO 

ADA  JONES 

DONT  GET  MARRIED  ANY  MORE  Ma/|CEMAN  VI 
WAITIN   AT   CHURCH/POOR    JOHN  VI 

JOSEPH  JEFFERSON  (TALKING) 

SCENE 


_A LBERT  CAMPBELL 

MARYLAND 

EARL  CARTWRIGHT 

SOMEDAY    I    SHALL  KNOW 

FRANK  COOMBS 

IN   VACANT   CHAIR/BILL  BRANDON 

BOB  CHESTER 

CLAF  HAND    IN   A'FTERBEAT/T  I  ME  AGAIN 

CHA  TA1  'QUA  PREACHERS  QUARTET 
GLORIOUS  THINGS  OF  THEE  ARE  SPOKEN 

FRANK  CROXTCN 
LARBOARD   WATCh/wHITE  SQUALL 

COLUMBIA  ORCH 
PRICE  OF  PILSEN 

COLUMBIA  MIXED  QUARTET 


CO      360  v+ 

vi    i 7 1  37  E 

CO       913  G- 

BB    I  I  I  72  E— 

CO  1582  v+ 
CO     I  I  34 

CO  135  V+ 
CO     1 782 


DREAMS  OF  GAL  I  LI 

COLLINS  AND  HARLAN/ADA  JONES 
MY  WIFES  GONE  TO  THE  COUNTRy/hES  ME   VI    16750  E+ 

RAYMOND  DIXON 
NEARER   MY   GOD   TO   THEE  VI    I 7C29  V 

CARCLL  C.  CLARK  (BANJO) 
DE  LITTLE  OLD  LOG  CABIN  CO       696  V+ 

CARRY  ME  BACK  TO  TENNESSEE/MASSAS       CO  852 


CLIFF  CARLISLE  AND  BUCKLE  BUSTERS 


JUDGEMENT  DAY/CRYSTAL  SEA 
COLUMBIA  ORCH. 

SACK    IN  ATHLONE/'bLOW  I  NG  BUBBLES 

EDGAR  DAVENPORT  (RECITATION) 

JIM  BLUDSOE/lN  BOHEMIA 
SHEfi I  DANS  RIDE/LASCA 


DE     5549  G 


CO    6 104  v+ 


933 
52 1 8  V+ 


17720  E 
17843  E 

35097  E 

1  105  G 

|70l5  E 

5080  G 

16097  V+ 
481  9  V 


I N   MOU  NT A  I  NS  CO 

SIRWARRY  LAUDER 

SHES  THE   LASS  FOR  ME  VI 

ROM  I N    IN   GLOAMIN  VI 

BREAKFAST    IN  BED   SUNDAY  VI 

ALICE  MIELSON 

BONNIE   SWEET   BESSIE/OL   FOLKS   HOME  CO 

CYR IL  MAUDE  (MONOLOGUE) 

TELEPHONE   RECONC I  LI  AT  I  ON/0  INKY  CO 

HARRY  MC  DONOUGH 

IL   TROVATORE/HOME    TO   MTS  VI 

SONGS  MOTHER  USED  TO  I NG  VI 
WHERE  SUNSET  TURNS  OCEANS  BL  TO  GOLDV I 

RIVER   SHANNON   FLOWS  VI 

WHEN  HARVEST  DAYS  OVER/WHILE   LEAVES  VI 

CHURCH   BELLS  TOLl/lONGING    IN  HEART  VI 

IRISH  EYES  SMILING  VI 
MAY  MC  DONALD 


17778  N 
2954  V 
2699  v+ 
18232  V- 

70057  E 

5505  E- 

16748  N 
16057  V 

385  N 

60107  V 
70061  E 
70063  V- 

5299  G 

5746  v 

16407  E 
35136  V 
2929  V 
16440  E 
16219  E 
16290  v+ 
17317  V+ 


OZZIE  NELSON 
MUSIC  EVERWHERE/HERES  HOPING         BR     6373  N 
JIMMY  GRIER 

EVERYTHINGS    IN  RHYTHM/SAY   THE   WOBR      76  1 9  E 

ANSON  WEEKS 

THANK  HEAVEN  FOR   u/mY   BLUEBIRDS   BR     6575  E 

ANSON  WEEKS  WITH  BOB  CROSBY 

WAITIN   AT   GATE/OH   ME   OH  MY   OH   U   BR     6795  N 

LEO  REISMAN  WITH  FRED  ASTAIRE 

MY   TEMPTATION/LOVESONGS   OF   NILE   VI    243|2  E 

LEO  RE ISMAN 
KISS  BY   KISS/t|RE0(bERT  LOWN)       VI   22927  N 
AFTER  TONIGHT/AS  LONG  AS  LOVE  LIVI   24|26  E 
HAPPY  DAYS  HERE  AGAIn/»»IN  STEINVI   24270  U 

BENNY  GOODMAN  (PRIG  LABEL) 
LIFE   GOES  TO  PARTY/DREAMS  TRUE     VI   25726  E 
RIFFIN  AT  RITZ/ALEX  RAGTIME  BANDVI   25445  E 

BENNY  GOODMAN  W  HELEN  FORREST 
MILLION  DOLLAR  BABy/gOOD  EVENING  CO  36 1 36E 
OORSEY  BROTHERS  W.  B08  CROSBY 

U   DONT   KNWO  ME   FROM  ADAm/bLAME  I TDE      320  V 

TOMMY  D^RSEY 

FR  iendsh  I  p/wp.ong   idea  (barnet)  BB  10804  N 

blue  danube/black  EYES  VI  25556  V 

BOB  CROSBY  W.  KAY  WEBER 

BE  A   GOOD  SPRT/SWEET  SOMEONE  DE      1576  E 
BOB  CROSBY  W  EDDIE  MILLER  SOLO 

FAR   AWAY   MUSIC/FLAMINGO  DE      3572  E 

BING  CROSBY  W.  30B  CROSBY  ORCH. 

3590  E 

6855  N 

3628  N 

6600  N 


NEW   SAN  ANT   NIO  R^OSE/NO  DIFFERE  DE 

JOHNNY  GREEN  W  LEE  WILEY 

REPEAL  THE   BL/EASY   COME   EASY   GO  BR 

LQU I S  PR  I  MA 

AFRAID    TO  DREAM/DANGERLOVE   AT  VO 

DUKE  ELLINGTON 


ROLL   ON   SILVERY   MOOn/hUSH  BABY 

8ILLY  MURRAY  ADDA  JONES 

EVERYBODY  WORKS  BUT  FATHER 

rainbow/red  WING 

MINSTRELS 
Ml NSTRELS 

ARTHUR  PRYORS  BAND 


VI    16077  v 


16824  V 
17233  v+ 


CO    5251  V 


SWEDISH  ROSE  WALTZ/SWED I SH  GUARD 
WEDD I NG   OF  Wl NDS 
BY   WATERMELON  VINE 

VESS  OSS^'AN  (BANJO  SOLOS) 

A   BUNCH   OF   RAGS/DIXIE  GIRL 
NVINCIBLE  EAGLE  MARCH 
WILL  OAKLAND 
U   MADE   ME  WHAT    I    AM  TODAY 
SILVER   THREADS  GOLD 

ROYAL  MARIMBA  BAND 


MUCHACHAS   GUATEMALTECAS/jUL I  A 

HARRY  TALLY 
WAIT   TILL   SUN   SHINES  NELLY 

FLY  TO  HEAVEN/ALWAYS  I.N  WAY 
.  THAT  GIRL  QUARTET 

D I  X  I  ELAND   W.   DIXIE   LOu/SENOR I TA 

WILLIAM  HOWARD  TAFT 


16875  E 
16387  V- 
16272  v 

16667  E 
587  V 

17372  E 
16786  E+ 


CO     1880  v 


soph  jady/st  rmy  WEATHER  BR 

HARRY  JAMES  (PRIG.  LABEL ) 
dukes  mixture/dont  take  love  FR  CO  36339  E 

HARRY  JAMES  W.  D-ICK  HAYMES 
FOOLS   RUSH    IN/SECRETS    IN  MOONL     VS      8264  V 
ORCHIDS  FOR  REMEMBERENCE/LAST       VS     8349  N 
ERSKINE  HAWKINS 
MILL  SPEc/t'JXEDO   JJNCT»ON       BB    10409  V 
JIMMY  U'NCEFORD  (PRIG  LABEL) 
ROCK   IT  FOR  ME/BAREFOOT  BL  CO  35860  E 

JACK  JACKSCN 
IM  ON  SEE  SAW/DANCING  WITH  GHOSTVI   25 1 43  E 

EDDY  DUCHIN 
U  ARE  THE  SONG/lLL  WRITE  A  BOOK  BR     6488  N 
I  SHAM  JONES 

PANAMA/ROCK   BL  AWAY  DE        662  N 

PAUL  WHI  EMAN 
OLD   PLAYMATE/FADED   SUMMER   LOVE      VI    22827  V 

GENE  KRUPA  W.   ANITA  0  DAY 
GREEN  EYES/THROW  I NG   PEBBLES  OK     6222  E 

RAY  NOBLE  W  AL  BPWLLY 

TOUCH   YOUR   LIPS/YOURS  TRULY   

WPODY  HERMAN 
YOUR  a  sweetheart/fine  FEATHEREDDE     1535  V 
AMBROSE  _ 

690  N 


EVERYTHINGS    IN  RHy/|   CAN  WIGGLE  DE 
R  OY  VALLEE_ 

VI  2  1 983  N 
VI  2  1 998  N 


IRISH   HUMOR/FORE  I GN  MISSIONS  CO 

SIX  BROWN  BROTHERS/VAN  EPS  TRIO 

SAXOPHONE   RAG/ORIGINAL   FOX   TROT  VI 

LEN  SPENCER 

TRANSF I GURATON  SCENE  FRON  JEKYL— HYDECO 
FRED  VAN  EPS/ARTHUT  COLLINS 

RAGTIME  EPIDODE/lLL  LET  U  EVERYTHI  VI 
FREDER ICK  WHEELER 

FREE   AS  B IRD  VI 

THE   HOUR   OF   LCVE  VI 


16097  v+ 

1 6099  G 

17032  E 

1 0 1  3  G 

17677  E 

389  V- 

16845  V 

17029  V 
7275  V 


EVERY   MOONS   A  HONEy/hUGGABLE 

sposin/one  in  the  world 

THATS  WHEN    I    LEARNEd/kISS   TO  REMV I  22090  N 

BABY  WHERE   CAN/jUST   ANOTHER  MEM  VI  22034  E 

GOOD  EVENING/jUST  LITTLE  CLOSER  VI  22489  E 

DONT   FORGET   ME    IN   DREAMS/TEARS     VI  22585  N 

WANTS 

EDDY  DUCHIN   AND   GAF.BER   ON  VI   24000  SERIES 
KEMP  AND   FREDDY   MARTIN   ON  BR  6000  SERIES 
STERLING  YOUNG  ON  CP  MC  GREGOR  TRANS  LABEL 
HAL   GRAYSON,    GARWOOD   VAN,    CHUCK  FOSTER  ON 
STANDARD   TRANS.   NEIL  BOBDSHU,   DEL  CO'JRTNY 
ON   LONGWORTH  TRANSCRIPTIONS 
FOR  SALE 


LIONEL   HAMPTON  AND    JELLY  ROLL   MORTON  VI 
HOT   JAZZ   ALBUMS   $  2.00  EACH  BRAND  NEW 
CONDITION.        FOUR   RECORDS   TO   AN  ALBUM 


4<> 


AUCTION 

AUCTION 

SALE 

SALE 

SALE 

SALE 

WILLIAM  R.  MOULTON 

JACK  HARTLEY 

MAIN  STEM  RECORD  SHOP 

6  WHITNEY  RD. 

880 IAMCMD  BRIDGE  AVE. 

1693  Broadway,  New  York  19,  N. 

Y. 

MEDFORD  55,  MASS. 

HAWTHORNE,  NEW  JERSEY 

THE  BEST  IN 

ALL  PECORCS  SHIPPED  RWY.  EXPRESS  COD 
UNLESS  OTHER* t SE  REQUESTER.  PACKING 
CHARGE25*  ON  ORDERS  UNDER  $3.00.  WIN- 
NERS NOTIFIED  OF  SHIFMENT. 

RECORDS  SHIPPED  PARCEL  POST  COD  UNLESS 
WISE  INSTRUCTED.  25«S  PACKING  CHARGE  ON 
UNDER  J5.0C.  UINIUUU  ORDER  $2.00 

OTHER* 
ORDERS 

NEW  ORLEANS-CH ICAGO— 0 IXELAND  JAZZ 
MAIL  ORDERS  PROMPTLY  SHIPPED 
NO  SUBSTITUTIONS  UNLESS  REQUESTED 
MINJMUM  ORDER-3  RECORDS 

-:  -    :     e:  = 

CHARLIE  BARf'ET 

HOT  JAZZ  S INGLES 

JUNGLE   KINGS-FRIARS  POINT 

3/4  N 

_AKENT   FOR   LOST  LOVE/EBONY  RHAP  BB 

|C34| 

E 

•  75 

BOB  WILBERS  WILD  CATS-SNAKE  RAG 

1.05 

CELLAR  BOYS— 9ARRELL  HOUSE  STOVP 

6l/62 

N 

COUNTS    IDEA/DUKES    IDEA  BB 

10453 

E 

.75 

BOB  WILBERS  WILD  CATS-I   CANT  SAY 

1  .05 

CHOCOLATE  DANDIES— 1    NEVER  KNEW 

57/58 

N 

3G0UN  BAOAGAR 1 s/p  1 GHT    IDEA  BB 

IC530 

V 

•  65 

.  BOB  WILBERS   WILD   CATS-WILLIE    THE  WEEPER 

1  .05 

BOUNO   CITY   BB-CA   ON  MY  MIND 

51/52 

N 

COMANCHE  WAR  DANCE/TAPPIN  AT  TA  BB 

1 0584 

V 

.65 

BOB  WILBERS  WILD  CATS-WILD  CAT  BLUES 

1.05 

B 1 X— OL  MAN  R IVER 

25/26 

N 

W   NAME   JIVE    1-2  BB 

10737 

V 

.65 

PETE   DA  1  LEYS   CH 1 CA  GOA  NS— SKELE  TON  JANGLE 

1 .05 

MIFF  MOLE— AFTER  YOUVE  GONE 

23/24 

N 

REDSKIN  RUMBA/SOUTHERN  FRIED  BB 

10944 

E 

.  75 

PETE   DAlLEYS   CHICAGOANS-RED   LIGHT  RAG 

1.05 

M"GGSY  SPAMER 

COUNT  BASIE 

LU  WATTERS— IM  GO  1 N  HUNTIN 

1.05 

ECCENTK Ic/b  IG  BUTTER 

BB 

l04|7 

N 

JIVE  AT  Fl   E/EVIL  BL  DE 

2922 

V 

.65 

LU  WATTERS-M 1 NSTRELS  ANNIE  STREET 

1.05 

LONESOME  RD/MANDY 

S: 

10766 

N 

HORLD    IS  MAD    1—2  OK 

58l6 

E 

•  75 

LU  WA TTERS— 1 9 1 9  RAG 

1.05 

SOMEBAY  SWEEThEART/THAT  DADA 

BB 

I0384E/V 

stamfede/v >0  AM  1  OK 

5897 

E 

.75 

WILD   BILL  DAV 1 DSON— AT   JAZZ   BAND  BALL 

1.05 

J     -  S  -  '  -Z 

3ASIE  BOOGIE/lET  WE  SEE  OK 

6330 

E 

.  75 

WIL  BILL  DAV I  SON— CLAR 1  NET  MARMA  LACE 

1.05 

BJGLE  CLL  RAg/sTARDUST 

MA 

125 

Z 

3LATTERBRA 1 NS/|    STRUCK  MATCH  OK 

6508 

E 

•  75 

SIDNEY  BECHET-HIGH  SOCIETY 

1.60 

HOBO   ON   PARK  AVE/3  BARS 

BR 

7618 

N 

TOM  THUMB/MY  OLD  FLAME  OK 

6527 

N 

1  .00 

SIDNEY  BECHET-SALTY  DOG 

1.60 

WHEN  SLEEPY    TIME/l   NEVER  NEW 

BR 

7708 

E 

JOWN   FOP   DOUBLE/MORE   THAN   U  KNOWOK 

6584 

N 

1  .00 

SIDNEY  BECHET-JAZZ  ME  BLUES 

1.60 

MINT  JULEP/lUISTER  GHOST  GOES  TOWN 

BR 

7715 

V 

8UNNY  BERIGAN 

SIDNEY  BECHET— MUSCRA T  RAMBLE 

1  .60 

CPCSS  CO  NTRY  YOUR 

BR 

7743E/N 

ME  AND  MEL  1 NDa/S0MEB0DY  ELSE  EL 

5019 

E 

.50 

SIDNEY  BECHET— QU 1 NCY  ST  STOMP 

1 .05 

HOW  WAS    1    TO  KNCW/AM    1  INTRUO'NG 

BR 

7809 

5 

LES  BROW': 

TEAGARDENS  BIG  EIGHT-SHINE 

1.60 

soph  swing/ma  ids  night  obf 

BR 

7991 

5 

march  slav/made  up  my  mind  ok 

6  1 99 

E 

.50 

TEAGARDENS  BIG  EIGHT-BIG  EIGHT  BLUES 

1.60 

MAGNOLIa/iF    1   COULD  BE  WITH  U  • 

BR 

80i6e/n 

3E  FAIR/l   GUESS   ILL  HAVE   TO  0REAM0K 

6308 

N 

.65 

REX   STEWARTS  BIG  SEVEN— BUGLE  CALL  RAG 

1 .60 

VY  HEAVEN  ON  EARTh/rOCKIN  THE  TOWN 

BR 

8023 

E 

hereafter/everybody  making  mon  ok 

6573 

E 

•  50 

REX  STEWARTS  BIG  SEVEN-CHERRY 

1 .60 

ERROR    IN  NEWS/cOLLEGE  WIDOW 

BR 

8040 

N 

DON  BYAS  QUARTET 

DE  PARIS  BROTHERS— SHE  1 K  ARABY 

1.05 

DEFINITION  SWING/OFF   AGAIN  ON 

BR 

807| 

N 

laura/oark  eyes  amer 

lOOl 

V 

.50 

DEPAR  IS  BROTHERS-BLA'CK  AND  BLUE 

1 .05 

ON  ALAl'C/ONE   1  LOVE 

B  R 

8156 

stardust/slam  down  shake  like  amer 

1003 

E 

.65 

BIX  BE IDEPBECKE— JAZZ  ME  BLUES 

.75 

GENE  KRUPA 

CAB  CALLOWAY 

GEORGE  BRUN 1 ES— UGLY  CblLE 

1  .05 

SWANEE  RIVEr/jEAME 

B  s 

8387 

N 

boogit/chop  CHOP  CHARLIE  vo 

5444 

E 

•  75 

IRVING  FAZOLA-CLAR 1  NET  MARMALADE 

.80 

OL  SLACK  JOe/kENTUCKY  HOME 

CO 

35205 

■. 

geechie  joe/specul  deliv  ok 

6147 

E 

.  75 

GEORGE  HARTMAN— F,    FROEBA— H  1 NDUSTAN 

.80 

TIGER  RAG/SIERRA  SUE 

C  0 

35454 

■. 

AL  CONAHIE 

DUKE  ELLINGTON-GAL  FROM  JOES 

.75 

BLJE   RHYTHM  FANT  1—2 

OK 

5627 

N 

BEETHOVEN  BONCe/tuXEO  JUNCTION  VO 

5384 

G 

.50 

DUKE  ELLINGTON-TAKE   THE  A  TRAIN 

.75 

HIGH    ON   WINOY  HILL 

OK 

5S83E/V 

OORSEY  -BROTHERS  •  GLEN  GRAY 

DUKE  ELLINGTON-TOOT  IN  THRU  THE  ROOF 

.75 

FEEL  IN  FANCy/wASH  LEE  SWING 

5K 

5921 

E 

ST  LOUIS  BL/CHINATOWN  DE 

3524 

E 

1  .00 

BENNY  GOODMAN-FLYING  HOME 

.75 

HE S  GONE/SARGENT  WAS  SHY 

OK 

5985 

E 

: Ol' "a ■  i\s 

BENNY  GOODMAN-STRING  PEARLS 

.75 

JUNGLE  MADNESS/APURKSODY 

OK 

5997e/v 

LADYS   LULLABYE/N 1 GHT  RAMBLE  AS 

3552E 

.75 

ARTIE  SHAW— BEG  1 N   THE   BEGU 1 NE 

.75 

FULL  DRESS  HOP/tHO 

W 

6009 

r 

WOODY  HERMAN 

ARTIE  SHAW-OCTAROON 

75 

CWEET  GA  BRWON/DOWN  BY 

OK 

6070 

NW  PASSAGE/jUNE  COME  AROUND  CO 

36835 

E 

.75 

ARTIE   SHAW-SUMMIT   RIDGE  DRIVE 

.75 

HAKTAAKCk/w IRE  BRUSH  STOMP 

Ok 

6106 

ART  NODES  JAZZMEN 

GLENN  MILLER-TUXEDO  JUNCTION 

.75 

AFTER  YOUVE  GONE/KICK  IT 

OK 

6278 

■. 

SUGAR  FOOT  ST/StEET  GA  BROWN  |28N 

34 

N 

1  .00 

LA MARS  LEVEE  LOUNGERS-SOUTH  RAMPART  ST 

PAR  .80 

coppin  a  flea/violets 

OK 

6498 

N 

JAMES  F.  JOHNSON 

BOBBY  HACKETT-ROSE  RIO  GRANDE 

1.05 

SAY  S IS l/wOOOPECKERS  SONG 

CO 

35408 

N 

GUT  STOMP/j  P  BOOGIE   |2"  BN 

24 

N 

1  .00 

BOBBY  HACKETT— JOE  MARSALA-TIGER  RAG 

.80 

BLUESKR lEG/YCS  MY  OARLING 

OK 

59CP 

N 

J  IMMY  LUN  EFORD 

FATS  WALLEF:-WHOLL  TAKE  MY  PLACE 

.75 

GLENN  MILLER 

LUNCEFORD  S-EC 1 Al/*HAM  VO 

5326 

V 

.75 

FATS  WALLER-JITTERBUG  WALTZ 

.75 

KALAMAZCo/aT  LAST 

VI 

27934 

E 

BEETHOVEN  SONATA/WANNA  HEAR  SW  CO 

35453 

E 

1  .00 

ART  H0DES-6UGLE  CALL  RAG 

1  .60 

little  brown  jug/pavanne 

BB 

I02°6 

N 

JIMMY  OORCEY 

ART  HODES— SWEET  GA  eROWN 

1  .60 

IN   THE  MOOD/l    WANT          BE  HAPPY 

33 

l04|6 

N 

HEP   Tl   HOOTI IE/DOLOMITE  DE 

3312 

V 

.  i  ■ 

APT  HODES— SHAKE   THAT  THING 

1  .60 

WHEN  U  WISH  UPOn/gACCKO  SERENADE 

3B 

10570 

'. 

AMAPOLA/DONNA   MARIA  DE 

362  9 

E 

.75 

ART  HODES-THERELL  BE  SOME  CHANGES  MADE 

1.05 

TUXEDO  JUNCTIOri/OANNY  BOY 

BB 

10612 

' 

YOURS/WHEN  SUN  COMES  OUT  DE 

3657 

V 

.65 

ART  HODES-OR  JAZZ 

1.05 

PUKBA   JT'MPs/ 1 LL  NEVER  SMILE 

S3 

IC673 

'. 

TOMMY  DORSEY 

ED   HALL— PROFOUNDLY  BLUE 

1 .60 

NIGHTINGALE  SANG/bOODBYE  LITTLE  OAR 

BB 

10931 

r  + 

NIGHT  GLOw/s»CMP    IT  OFF  VI 

26376 

E 

1  .00 

ED  HALL-HIGH  SOCIETY 

1  .60 

WOODPECKER  SONG/LETS  ALL  SING 

38 

IC598 

N 

OUKE  ELL IMGTON 

ED  HALL-ROYAL  GARDEN  BLUES 

1.60 

song  volga/chapel  in  valley 

33 

1  IC29 

|2   ST.   RAG/ROCKIN  RHYTHM  BR 

80001 

N 

1 .00 

CHU  BERRY-SUNNYS IDE  STREET 

1.60 

TAKE   A   TRAIN/guES      ILL  DREAM 

SB 

1  1  187 

•. 

DIZZY  GILLESPIE 

CHU  BERRY— BLOW  1 N  UP  BREEZE 

1.05 

DAY  DREAMING/STRING  PEARLS 

BB 

1  1382 

E 

round  bout  midnight/dynamo  a  dial 

lOOl 

N 

1  .00 

C.   BERRY  AND  R.  ELDR 1 OGE-S 1 TT 1 N  IN 

1.05 

LETS  HA  E   ANOTHER/CHIP  OFF  OLD 

3  5 

1  1450 

N 

oop  bop  sh  bam/thats  earl  bro  mu 

383 

N 

.65 

MUGGSY   SPAN  1 ER-MEMPH 1 S  BLUES 

1.60 

MOONLIGHT  sonata/slumber  SONG 

BB 

1  1386 

■. 

OUII  DELIGHT/GOOD  DUES  BL  MU 

399 

N 

..65 

MUGGSY  SPAN  1 ER— R 1  VERS  IDE  BLUES 

1  .60 

;EV      j  :  > 

ONE  BASE  HIT/PT  2  MU 

404 

N 

.65 

JIMMY   LUNCEFORD-MY   BLUE  HEAVEN 

.80 

DOWN  SO'JTH   CAMP  MEETING/PICK  SELF 

V  1 

25387 

■. 

THINGS   TO  COME/EMANON  MU 

447 

N 

.65 

JIMMY   LUNCEFORD-A INT  SHE  SWEET 

.75 

booysoul/after  yo  ve  (trio) 

V  1 

251  15 

N 

ALL  THINGS  U  ARE/DIZZY  A  TM.OSPHEREMU 

488 

N 

.65 

BOB  CROSBY— MARCH   OF  BOBCATS 

.80 

KING  PORTER  STOMP/sOMET IKES  IK 

V  1 

25090 

N 

SALT  PEANUTS/l   WAITED  FOR  U  MU 

5 1 8 

N 

.65 

BOB  CROSBY— M 1 LENBERG  JOYS 

.60 

ONE  0Cl/C0NT  BE  THAT  WAY 

V  1 

25792 

\ 

Cw/OOPADA                                                VI 202480 

N 

.75 

HOT  JAZZ  ALBUMS 

STOMPIN  AT   SAVOY/BREAKIN  IN 

VI 

25247 

', 

TWO  BASE  hit/stay  ON   IT  VI202603 

N 

.75 

RAGTIME -WEST   C OAST— WA TTERS— CAMPBELL 

3.95 

BUGLB  CALL/AFTER  YOUVE  GONE 

VI 

25467 

M 

RAY  UC  KINLEY 

WILD  BILL  OAVISON  SHOWCASE 

3.95 

JERSEY  BOUNCE/STRING  PEARLS 

OK 

6590 

r; 

sandstorm/land  of  bufalo  nickle  maj 

7184 

N 

.50 

TONY   PARENTIS  RAGT1MERS 

3.95 

WOOTY  HERMAN 

HANGOVER   SQUARE/THAT  LITTLE   DREAMMA  J720 1 

N 

.50 

ART  HODES  HOT  FIVE  WITH  BECHET 

3.95 

BLUE  INK 

DE 

3081 

r 

HOODLE   ADDLE/PASSE  MAJ 

7207 

N 

.50 

THIS    IS  JAZZ-WILD  BILL-CHIPPIE  HILL 

3.95 

EVEN  STEVEN 

OE 

4253 

N 

HOWDY   FOLKb/tHATS   WHERE    1    CAME    1  MA  J 

721  1 

N 

.50 

BESSIE  SMITH-ST  LOUIS  BL  SOUND  TRACK 

2.90 

MISCELLANEOUS 

BUDDY  RICH 

MARCHING  JAZZ-ORIGINAL  ZENITH  BRASS  BAND  3.95 

FATf   WALLER— ABO J LL AH 

BB 

|04|9 

N 

DATE LEGS   BROW n/C0ULD NT  BE   TRU  MER 

3001 

N 

.50 

GEORGE   ZAGK— BARRELHOUSE  STOMPS 

3.95 

WING  IE   MA NONE— MY HONEYS   LOV 1 N  ARMS 

BS30080I 

N 

DERYCK  SAMPSON 

EDDIE  CONDON-JAZZ  ALA  CARTE 

3.95 

CHARIOTEERS-YES  INDEED 

OK 

6310 

N 

BLACKBERRY   JAM/MONDAYS  WASH  DAVIS 

7006 

E 

.75 

OMER  SIMEONE  TRIO-JP  JOHNSON 

2. 90 

GLEN  GRAY— J  1 MTOWN  BL 

DE 

3?ec 

'. 

BLBES  POOg/bOOGIE  EXPRESS    |2*  BE 

1 

N 

1.50 

DUKE  ELLINGTON  SPECIAL 

3.75 

P.WH | TEMAN ( TEA )— FARE  THEE  WELL 

BB 

10969 

N 

HEN  HOUSE  BOOGIE/BOOG    1 N  C    |2  "  BE 

2 

N 

1  .50 

GLENN  MILLEE  #  2 

4. CO 

BON  BON— SLEEPY  OLD  TOWN 

DE 

6603 

'l 

JOE  SULL.VAN  QUINTET 

JLF  SULLIVAN  QUARTET  WITH  BECHET 

3.95 

J  HODGES- -GO  1  NC  OUT  BACK  HAY 

SB 30081 7 

HIGH  DUDGEOr /BRUSH  N  OFF  BOOGIE  SUN 

I0052E 

.75 

DEEP  WOODS  BLUES— BERTHA— HOC IEL— MONTANA 

3.95 

47 


SALE  SALE 
ALBERT  B.  CLOSE 

187  GARDEN  AVE.,  BELLEVILLE,  N.J. 
RECORDS  SHIPPED  PARCEL  POST,  COD  UNLESS 
n TMFR* i iwsTPiirTFn          packing  CHARGE 
ON  ORDERS  UNDER  #5.00.  MINIMUM  ORDER  *2.0C 

AUCTION  AUCTION 
ADAM  GRETCHCO 

1726  E.  47  St.  Cleveland  3,  Ohio 

POSTAGE  OR  EXPRESS  CHARGES  PAID  ON  ORDERS  OF 
*|0.0C  OR  MORE.  SATISFACTION  GUARENTEEO  OR 
MONEY  REFUNDED.    1  RESERVE  THE  RIGHT  TO  REJECT 
ANY  BID   IF   1  CONSIDER   IT  TOO  LOW.  NO  PACKING 
CHARGES.  AUCT1CN  CLOSES  ON  22nd 

AUCTION  AUCTION 
GLENN  LARSON 

52  W.  80  ST., 
Chicago,  III.  , 
only  winners  notified,  shipment 
cod, pp.,  unless  otherwise  instructed 

FREE  PACKING  CHARGE.  MIN  BlOfll.OC 

LOll  CONNOR  AND  HIS  COLLEGIATES 

PUADI     IC"     D  /iniir-7 

UHAriL  IL   BAKNL  1 

LAMBETH   WALK/WHY   SH0ULDNT    1             DE  23077 

6C 

TIGHT   LIKE   THAT/4-5   TIMES  OR 

I483V-/V 

A  LWA  VS    (  1 NS  T  ) 

BB 

6487 

V 

n  ft  dlmc  /uiAwnro    muroc    qi\qv     ic  /ocn\riC"?'5i'-^7 
U  A  rTlMt.  /  WvNULn    nNLHt    tJADT      to     ^KtU  IULl  j  |  JC 

yc 

MARTHA  COPELAND 

TIN  ROOF  Bl/kmOCKIN 

BB 

10 1  3 1 

E 

i  n\/c"Q    iici  on  v /mi  i /\  pc"  c                                 nrr  Qftfid 

LUvLS     MLLUUT/  I'JUHuLO                                              ULL  CaJVJt 

N 

WYLIE   AVE.    Bl/eVERYBODY   DOES    IT  NOW 

CO 

143 lOE/V 

SOME   LIKE   Tl  HOT/CLASS 

BB 

1 0  1  82 

E 

ac~iic"\/iiic/ii7A                                           ri  et  d  i  Pi  i  A 
OLLLt V 1 LLt/L 1 £fl                                               UtLt !U IU 

COW  COW  DAVENPORT   (IVY  SMITH) 

IN  A    M 1 Z Z /n 1 G H T  SONG 

BB 

10 1  91 

V 

L 1  HE HOUSE   BL/AFTER   U   GONE                VI  25511 

N 

cow  cow  bl/state  st  jive(oig) 

VO 

1 1 98  G+ 

SPOSIi\/aSLEEF   OR   A WA  KE 

BB 

1 0206 

E 

SWING   GU 1 TARS/STOMPOLOGY    (hamp)   VI    2560 1 

N 

.60 

JOHNNY  DUNNS  OR  1 6  JAZZ  HOUNDS 

ONLY   A   R OSe/e NC H A N TBE N T 

BB 

1 022  / 

V 

DUKE  ELLINGTON  O'RCH  f,  UNITS 

CHARLIE   CHULu/lULL   AT   DAWN   (b|g)bB  l098l 

E 

7C 

HALLELUIAH   BL/SPANISH  DREAMS  CO 
RULES  REGULATIONS/kE  MAY  BE  YOUR  MANCO 

3839  E 
3653  V 

LAST   JUMP/LOVE  GROWS 
DUKES    IDEa/cCUNTS  IDEA 

BB 
BB 

1 0389 
1 0453 

E 
E 

PASSICN  FLOWER/BACK  WAY    ( HODGES ) BB3008 1 7 

N 

60 

BIRMINGHAM  BL/wiCKED  BL 

CO 

3558V-/V 

CUBAN  BOOGIE/TWO  HEARTS 

BB 

1 C479 

V 

BLUES   OLD   MAN/QUEEN  BESS        *          BB    1 1 1 1 7 

N 

75 

DIXIE   BL/HE   USED   TO  BE   YOUR  MAN 

CO 

3787V /v- 

R  1  <W     fl  ^    ft  FT  /wj  fl  MD  F"D  F 1  1 1 

BB 

1 06  1 0 

v 

ROCKIN  RHYTHm/|2   ST  RAG                     BR  6038 

N 

6C 

WESt  TEXAS  eL/l   DONT  WANT  NOBODY  BL 

CO 

3537  V 

SEVEN   TWENTY   BOOKs/sO  FAR  SO 

BB 

1 06  1  8 

E 

TOOT  IN    THRU    ROOf/gRIEVIN                     CO  35310 

N 

60 

FIVE  MUSICAL  BLACKBIRDS 

i  ni/fDC    i     i  I  APvA/nnnnn 

LUVCKo     L_     l_  l_  MD  Y  /  V  U  UU  UU 

BB 

1 0662 

F 

MOOD    INO IGO/SOL 1 TUDE                         CO  35427 

K 

•  60 

i8st.  strut/(truy  harmonists) 

PE 

108  V- 

AFTERNOON   MOAx/wANDER 1 N 

BB 

1072  I 

V 

STORMY  weather/soph  is  LADY            CO  35556 

N 

•  60 

F  IVE  HARMON  ICATS 

WHEN   SPIRIT  MOVES/u   A ND 

BB 

10734 

E 

LET  SONG  GO/GAL  FROM  JOES               CO  36|08 

N 

75 

coney  island  washboard/sad  IE  GREEN 

"1 

20293V-/V 

NO   NAME   JIVE    1 — 2 

Bd 

10737 

V 

IN   SENT  MOOD/SHOWBGf T   SHUFFLE        CO  36||2,-N 

75 

FRIARS  SOC  IETY  ORCH. 

BB 

10774 

V 

caravan/azure                              co  3fi20 

N 

75 

DISC0I TENTED  Bl/buglE  BL 

GE 

4967G+/V- 

UJDAMl"      |  nr/i  /CO  IC"  Mft  CD  1  D     (  T     n  ^ 
Wrt  UI»J  la     1  ULH  /  r  n  1  tNUorl  |  r     I  1  •  L1  •  J 

BB 

10804 

E 

mood   ind/sol/sop  lady  p.  SOLOS    CO  363l2 

N 

(TWO  SM  RIM   CH.   REPEATS   Al  START) 

DIXIE  ROADSIDE  DINEr/tHATS 

BB 

10817 

V  + 

CFECLE/Vt   LOUIS   BL    (cRCSBy)            CO  55003 

V 

1  .00 

G"S  ARNHE  Hf  (8ING) 

RFU  1  MKT  1  MP  /of  A  r  FT  1  II      Wai  C"v 

BB 

I0P46 

E 

DEAF,  OLD  SOUTHLANd/daYBR  EXPRESrv  1  2^501 

N 

1  00 

LITTLE   THINGS    IN  LIFE/ThEM  THERE  EYESV 1 22580  V+ 

WINGS   OVER   MANHATTAN    1 —2 

10885 

E 

JACK   ThE   BEAR/MORNING   GLORY            VI  26536 

E 

60 

BEALE  STREET  F  i'.'E 

Drnsi^l  M    o  i  imr  a  /cniiTufDw    c  d  i  c  n 
rLUor.  1  lil    nUMDH/vUU  1  nt.  Ki\    r  H  |tU 

BB 

10944 

V 

COTTON  TAIL/DC  NT  GET  AROUND           VI  26610 

E 

75 

LONG  LOST  MAMA/(  JOHNSONS  DANCE  OR ) 

LI 

2062  V 

scrub  me  mama /c a  nt  remember 

BB 

10975 

E 

TAKE   A   TRA 1 n/s  1 DEWALKS    NY                VI  27380 

E 

75 

BENS  BAD  BOYS  (POLLACK) 

CHARLESTON  ALLEy/gOOD  FOR 

BB 

1  1037 

E 

CHELSEA   BR/WHAT  GOOD  WOULD-             VI  2T740 

N 

1  00 

YELLL'UJ   COG   BL/WANG   WANG  BL 

V  1 

2  1 97 1  v 

B IRMI NGH AM  PREAKDOWN/Cf  '  Tfl  1 N 

BB 

10 1  8 1 

E 

PERD1D0/RA IN6HECK                               VI  27880 

N 

75 

BUNNY  RER IGAN 

BLUE    JU 1 CE /ha RMONY  HEAVEN 

88 

1 1 1 1  iv/e 

CARNEGIE   BL/VlEARTSTR 1 NGS  V|20|644 

E 

60 

BLACK  BOTTOM/jEblQY  ROLL   BL  $.40 

vi 201 502  V- 

NOW HERE/yOUR   MY  THRILL 

BB 

1  1  I4| 

V  + 

SWING  IN   CN   CAMPUS/SHIP    IN   NIGHT   VO  47|0e/ 

3  .60 

CANT   HELP   LOVIN   THAT  MAn/l|TTLE  SPA 

V  1 

26  1 52  n 

PftDI  ITU     QDFAKQ  /CHI  1  Mr"  1  M 
nftnLt-M     OrtHrvO/OlI  1  I'lu  (11 

BB 

1  |28| 

e/v 

BLACK  BTTERFLY/POPP 1 N   (COOTIE)      VO     56 1 8 

N 

■1  .2^ 

JELl  Y  ROLL  8L/DDED    1  00 

VI 

26  I  I 3e /v+ 

MURDER   AT   PEYTON/FART  U 

BB 

1  1292 

V- 

SIDNEY  BECHET 

CANT   GET   STARTED/PRISONERS  SONG 

V  1 

25^28  n 

HES   LATINFROM  STATaN 

BB 

1  1004 

E 

SUMMER  T I  ME /POUND  1 N   HEART   BL            BN    |2*  6 

V 

1  2^ 

CARAVAn/sTi.DY   BROWN    (  RE  1  SS ' 'E  )  8  .  50 

V  1 

2DDOJV /E+ 

BLUE    IN   N 1 GHT/ 1 SLE   PI NES 

BB 

1  1327 

E  + 

BLUE   HOR 1 ZON/MUSKRAT   RAMBLE    12"   BN  43 

G 

75 

BARNEY  BIGARD 

R  ING   DEM  BE LLS/ S AE GE N T  SHY 

BB 

10862 

E 

ST   LOUIS   BL/jAZZ  ME        i*   CHP          BN  |2"44 

V 

c  blues/brown  suede 

BB 

1  1 58  I V /E— 

MACUMB A /50  f 000   N 1 C  KLES 

BB 

1  l"?6 

E 

STDAY    NIGHT  Bl/bECHET   RIDER            BN  502 

N 

75 

LULL   AT  DAWN/CHARLIE  CHULU 

BB 

i098ie/v+ 

u  ft  111  MTCTi    TriuiM  /rflnn  cod 
nHUJiiiic.L1     luvn/buuu  run 

88300823 

E 

QUINCY   ST  STOMP/WEARY   WAY   BL          BN  5|7 

V 

ESTHER  BIGEO" 

nUUUY  PLKIVIAN 

mooche/bl   IN  AIR  V|20|5|0 

N 

1  .00 

GULF   COAST  BL/OUTSIDE  THAT 

OK 

r,056  E+ 

GOOSE      A NGS    H I GH/W 1 N TER T 1  ME 

DE 

1056 

E  + 

ART  HODES       (PIANO  SOLOS) 

JIMMY  BRACKENS  TOE  TICKLERS 

ni  n    r fl  cu  1  hmfpi    6U1  1  Kir1  Ainu    t  u  n  t 

DE 

1064 

E 

SELECTION   FROM   GUTTER/oRIG   GR . B   COM  545 

N 

AFTER  YOUVE  GONE 

RE 

0826  v— 

DR   JAZZ/TRO  BLE    IN  Ml  ND 

DE 

1307 

N 

BL  AND  BOOZE/ECCENTRIC    (kam|NSK)&N  5|2 

E 

•  75 

CHARLIE  BURSE  MEMPHIS  iff  J  DC ATS 

lullabye  rhythm/oont  WAKE  UP 

DE 

1900 

N 

aPex  bl/shake       (mezz-kaminsk)  en  45 

N 

1  00 

GOLD  1 E  N«AY/BEALE  ST  HOLIDAY 

VO 

50I7E-A-* 

r  fl  P  F  Vtl  F"  \  1      ft  1    IC  fl  Q  R  fl  H    ft  1 

DE 

2582 

N 

JAMES  P.  JOHNSON 

CONNIES    INN  ORCH 

DflcrTTA  /l   C\\IC  tAC 
HUOL  1   Irt/LUVL  Wit. 

DE 

2728 

N 

p.g.  boogie/gut  STOMP     |2"            bn  24 

N 

00 

CASA   LOMA   STOMP/GOODBYE  BL 

ME 

1 2340V-/V 

Pirw    a    Rlft/^flv    c  1  q  1 

r  1             H     n  Id/Ohi  O|oi 

DE 

2979 

N 

MULE  WALK .STOMP/ARKANf AS   BL    |2°   BN  27 

N 

1 .00 

COLEMAN  HAWK  INS 

EAST   SIDE   KICK/lSLE  MAY 

DE 

2993 

N 

WORRIED   LONESOME   Bl/wEEPINC   BL     CO  3950G 

PASSIN    IT   AROUND/ROCKY  COMFORT 

OK 

6284E-/E 

PFflf'H     TDFF     CT  /f  |\/F    UIU  1  QTI  T 
rCHLn     IKC.C     OI/ulVC.    Wn  1  O  1  Lt 

DE 

3008 

E 

BLUEBERRY   RHYMe/bL   FOR   FATS            SG  26i05 

N 

LENNIE   HA Y TON  (BING) 

0  1   11C     Pi  A  Uf  M  /  1  C*      1      MFui  TUFM 

DE 

2772 

G+ 

MUGGSY  SPANIER 

LAST   ROUNDUP/HOME   ON  RANGE 

BR 

6663  G+ 

MinNicuT    fi^unc/iiij    rnuiM    \i  a 
Wl  IUIN  1  (jH  1    tLHUo/  IM    l/UMTN  VA 

DE 

281'' 

E 

DADA   C1RA 1 N/SOMEDAY   SWEETHEART     BB  10384 

E 

1 .00 

ROSA  HENDERSON  (f.  HENDERSON) 

BL  ON  PARADE/LOVES  GOT 

DE 

2933 

V 

SV.EET  LORRA  INE/SEPT  RAIN      |2*       COM  |5|7 

N 

DO  RIGHT   BL/HEY   HEY   HE  HE 

VO 

I4770E-/E 

n n    1    t  n\/c"   1 1  /twi huu   vni  id  ctadh 

DE 

297| 

E  + 

MEMTh 1 S   EL/SWEET    SUE      |2"                 COM  |5|9 

N 

'*oo 

SO  LO^G  TO  u/lF  u  DONT  GIVE  ME 

VO 

|4652n-/n 

RP      PPFI  llDF/^k'V    FFI  1      r  DUM 

DE 

30 17 

E 

FATS  WALLER 

HUDSON  DELANGE  ORCH 

bl  ink/can  this  BE  LOVE 

DE 

308 1 

N 

socks  uont  match/up  JUMPED  U  BB3008I4 

N 

•  50 

POFCORN   MAN/GOIN  HAYWIRE 

BR 

8007V-/E- 

orccir    qi  Ant  ie  1  r    dv    «»n  am 
1 '         1  1     tJL/lMUolO    BY  MUUN 

OE 

3380 

E 

CAROLINA  ShOUT/RING  DEM  BELLS       VI  27563 

N 

75 

YOUR   MY  DESIRE/BACK    IN   YOUR  ARMS 

MA 

1 32E-/E 

fCT     m'.HTC     1    nfCfl     DADCV      1  ? 

uCI     D''U!0    LHtLU    r  Hr  r  Y  1 

DE 

3187 

E+ 

LI  TILE   CURLY/OLD   GRANCAD    ( GL )        BB  10698 

N 

l  00 

CHARLIE  JACKSON 

south/fan  it 

DE 

3761 

E 

whos  honey/whats  reason      (gl)    vi  25027 

V 

75 

MAXWELL   ST   Bl/aLL    1    WANT    IS  SPOON 

PM 

12320  E 

i  A7v   DwADcnnv/vniii  p  mc"\;cd 

LfltY     NnHroUUI  /  INLVLh 

DE 

3813 

V 

somebody  stole  my  gal/sugar  BL    VI  25 1 94 

N 

75 

J. P.  JOHNSON 

NIGHT     A  TC  H  M  A  n/hE  Y  DOC 

DE 

3889 

E- 

HONEYSUCKLE  ROSE/bL   TURNING    |2"  VI  36206 

N 

75 

WEEPING   BL/WORRIED   LONESOME  BL 

CO 

3950  V- 

DL     IN    NIUHI/IHIO     II  ML 

DE 

4030 

V 

handful  keys/vipers  drag              vi  27768 

N 

•  60 

LADDS  BLACK  ACES 

TUDFT    UfVA   C      Qlini^C     D  I  DC" 

DE 

4076 

V 

MEADE  LUX  LEWIS    PIANO  SOLOS 

HONKY   TONK   TRAIn/tELL    YOUR   S  TOR  Y6  N    1 2" 1 5 

N 

00 

va  bl/(maroi  gras  sextet) 
ED  LANG 

GE 

4843V+/V 

r,  i  iru   ni  iru  /tudcf  qictcdq 
uuun    juvry iMHtt  ololLHo 

string  pearls/las  CHAPANECA 

DE 
DE 

18364 
4176 

G+ 
E  — 

SCH, RHYTHM/FEEL ING    TOMORROW    (  i- A  R  )  B  N  1  2"20 

N 

' ' 

EDDIES    TWISTER/APR IL  KISSES 

OK 

40807V/V+ 

Ton   i  ait  /rfim   iuadtu     ia  ii 
lyu    LH  It/'  UK  I    nun IU    JH  1 L 

DE 

4293 

G 

ALBUMS  ALL  HAVE  EIGHT  SIDES 

VIRGINIA  LISTON  (CL  WMS ) 

J  I  |VI IVi  T    L'  NULr  UKU 

HODES  HOT  FIVE(BEC"ET  DAVISON)     bn       i 03 

V 

1 .50 

HAPPY   SH0  IT/HOUSE   RENT  STCMP 

OK 

8134  v 

TAINT   WHAT  i-  Do/CHEATIN 

VO 

4582 

V  + 

LOUIS  ARMSTRONG  king  LOUIS           CO  C28 

E 

2.50 

SARAH  MART  IN   (CL  WMS ) 

LE   JAZZ  HOT /fi 1 A N 1 N 

VO 

4595 

v+ 

LOUIS  ARMSTRONG  HOT  five  Vol  1     CO  C57 

E 

2. 00 

SYMP   BL/SWEET  MAN  WAS  CAUSE 

OK 

8088p/f 

nl       niA7C"Q/RARV     UJOMT     II  DICAC" 
DL    DLHito/DflDl     WUINI     U  rLLHL 

vo 

4667V 

LOU  IS  AND  EARL                                   CO  C73 

E 

2  .50 

SQUABBLING   Bl/gONNA   SEE   BOUT  THAT(dg)OK 

8i08v+/v 

QunrMULTDQ    kini   inAv/i1    cct  arc 
OMUL  MP  KLHO    rtULIL'AY/l'    OL  1  IVL 

vo 

4712 

E 

CUKE  ELLINGTON  the  duke                 CO  C38 

E 

2  ,00 

N.O.   HOP  SCOT  BL/uNCLE  SAM  BL 

OK 

80 85  V 

A  1  NT  SHE  SWEET/VhaT    IS  THIS 

VO 

4875 

V  + 

CUKE  ELLINGTON  ELLINGTON) A             BR  lOll 

E 

2.00 

BESSIE  SMITH  (CL  WMS ) 

TIMES  A  WASTIN/wELL  ALL  RIGHT 

vo 

4887 

V 

BOOGIE  WOOGIE  BAS 1 E, JAMES, LEW  1 S   CO  C44 

8 

I  .50 

OH  DADDY   8L/BABY   WONT  U  PLEASE 

CO 

3888V+/V 

1    LOVEU/'OY  OY 

vo 

4979 

V  + 

OINTET  HOT  CLUB  FRANCE           Davis  |7 

N 

2.50 

ETHEL  WATERS  (CL  WMS) 

PRETTY   EYES/TIME   TO  JUMP 

vo 

5430 

V 

ART   HODES   JAZZ   RECORD  6                     JR  1 

G 

1  .50 

WEST  END  8L/CRGAN   GRINDER  BL 

CO 

I4365E-/V 

STARDUST/RHYTHM    IS   OR  BUSINESS 

DE 

369 

G 

800GIW  WOOGIE   PETE   JOHNSON, AMMONSV 1 p  69 

N 

2.50 

EFF IE  TYUS  (CL  WMS) 

NANA/VlSS   OTIS  REGR 

DE 

130 

E 

YERBA  BUENA  JAZZ  BAND  WC 

N 

3.00 

OMAHA   EL/jAZZ  CRAZY 

OK 

8I33V/G+ 

HITTIN  BOTTLE/DREAM   OF  U 

DE 

765 

G 

D  KE  ELLINGTON  ELLINGTON  panam    VI  138 

N 

2.50 

CLARENCE  WILLIAMS 

LINGER  A  WHILE/COUNT  ME  OUT 

DE 

1229 

E 

QUINTET  HOT  CLUB  FRANCE                 VI     Hj  6 

E 

2.50 

XMAS  NIGHT  HARLEM/l   CANT  DANCE 

VO 

2689e/v+ 

PIGEON  WALK/LAUGHING  UP  SLEEVE 

DE 

1659 

N 

,,RT  HODES  CHICAGOANS  (CLESS,CON)bn 

N 

3.00 

LEONA  WILL lAMS 

RAIN/BECAUSE  YOUR  U 

DE 

415 

E 

EDDIE  CON°ON  ORCH  ( PEE  WEE  ETC )  DE  398 

V 

2.0C 

IM   GOIN  AWAy/bRING    IT  WITH  U 

CO 

3815  V 

lcve  nest/teasin  tescie 

DE 

1734 

V 

NEW  A.M.   JAZZ   (TEA, N CONE)                CP  3 

y 

2.00 

THAT  TEAS  IN  SQUEEZIn/|F  YOUR  MAN 

CO 

3835  V 

LIZA/l    USED   TO  LOVE  U 

VO 

5276 

N 

FATS  WALLER                                     vi  |5| 

E 

2.00 

MEXICAN   BL/UNCLE   BUD   $BUGLE  BL) 

CO 

3736  V+ 

HAVE  OTHERS  OF  ABOVE  BANDS  SEND 

WANT  LISTS 

48 


AUCTION      NAT  JACOBS  SALE 

155-01   90TH  AVE. APT. 4S  JAMAICA  2,  N.Y. 
KIN. BID  VI',   ORDER  3  RECORDS.  NO 

PKG  CHG.  »ILL  TAKE  $47.50  FOR  LOT. 
EARLIEST  POSTMARK  OR  HIGHEST   OFFER  GETS 
PREFERENCE •   SEND  WANTS  AND  PRICES  YOU'LL 
FA Y •   HAVE   THOUSANDS   OF  HARD   TO  GET  RECORDS 


FOR  SALE  FOR  SALE 

CLINTON  D.  MIERAS 

1 152  LONGFELLOW  AVE.,  BRONX  59  N  Y 

RECORDS  SENT  RR  EXP  COC  U"LESS  OTHERWISE  IN- 
STRUCTED. 25#  PKG  CHG  UNDER  S  5.  FREE  RECORD 
EVERY  ORDER  $  6  OR  MORE.  |C#  DISCOUNT  ON  OR- 
DERS OF  $20  OR  MORE.  SEND  WANTS.  NO  TIME  LiM. 


SALE  SALE 
AMALGAMATED  RECORD  GROUP 

P.  O.  Box  341 
Cooper  Station.  N.  Y.  C.  N.  Y. 
Our  prices  are  lowest.  AH  records  are  new 
No  packing  charqes. 


COUNT  3ASIE 

FEED  I N  THE  BEAn/|   DO  MEAN  U  OK  6 1 80  E 

tune  town  shjffle/u  LIED  OK  6267  E 

TAKE  ME  BACK  ABBY/FIESTA  OK  6440  E 

KING   JOE    (■.    PAUL  ROBESON)  OK  6475  E 

PATTERBRA I NS/l    STRUCK  A   MATCH  OK  6503  N 

johns   idea/one  OCL  JUMB  DE  1363  V 

EVERY  Tue/NOW  IILL  U  DE  1 728  E 

panassie  stomp/do  U  JUMP  DE  2224  E 

MY  HEART  BELONGS  DADDy/sING  DE  2249  E 

SHORTY  GEORGE/THURSDAY  DE  2325  E 

BOOC  woog/how  LONG  DE  2359  V 

THE  FIVES/HAY  L'AWDY  MAMA  DE  2722  E, 

OH  RED/FARE  THEE  HONEY  DF  2780  N 

EVIL  8L/JIVE  AT  FIVE  DE  2922  E 

DUPREE  BL/RED  WAGON  DE  307|  N 
BENNY  GOODMAN 


ADRIAN  AND  HIS  TAP  ROOM  GANG 


WEATHER    MAn/bOUNCIN    IN  RHYTHM 

LOJ IS  ARMSTRONG 
snowball/swing  u  cats 
CHAL  IE  BAR  NET 


HMV  8660  N   I .60 


TIN  ROOF  8L/KN0CKIN  AT 

OPTS  AND  HIS  B  DP IES 

LONELY  MOMENTS 

HOAGY  CARV.  ICHAEL 


BB   10225  N 

BB    1 0 1 3  I  N 

BB     766Q  N 

HMV  4897  N 


Dizzy  spells/ding  bong  daddy 

BS 

10903 

N 

BODY  SOUL/AFTER  YOUR  GONE 

VI 

251  15 

N 

JINGLE  SELLS   ( HARLEM  RIM  CH ) 

VI 

25|  45 

V+ 

goooe  ye/sandman  (ol) 

VI 

25215 

E 

I  FOUND  NEW  BABY/SWING  TIME 

VI 

25355 

'. 

EXACTLY  LIKE     /LOVE  ME 

VI 

254C6 

'. 

WHISPERING/TIGER  RAG 

V  1 

25481 

N 

SOMEBOO  Y  LOVES  ME/jAM  SESSION 

VI 

25497 

'. 

STOMPIN  SAVOY/VIBRAPHONE 

V  1 

25521 

V 

AVAIOn/mAN   1  LOVE 

V  1 

25644 

E 

This  CANT  BE  LOVE/siNG  SUPPER 

VI 

26099 

E 

AND  ANGELS  SINg/sENT  FOR 

V  1 

26170 

E 

LIMEHOUSE  BL/lF    1   HAD  U 

OK 

6486 

E 

SOMEONES  rock  in  my/u  oont 

OK 

6534 

E 

spring  song/honeysuckle  rose 

CO 

35319 

E 

1   HEAR  RHAPSODY/l  LEFT 

CO 

35937 

N 

LETS  DANCE   ( THEME ) 

CO 

36224 

N 

AIPMAIL  SPEC/ROSE  ROOM 

CO 

36720 

E 

ROCKIN  CHAIR/RUSSELL-FREAKlSh 

BING  CROSBY 
OUT  OF  NOWHEfiF/lF  U  SHOULD 
MANY   HAPPY   RETURNS/AT  YOUR 
BROTHER   CAN  U  SPAPe/hOME 
LAST  PCLNDUP/sOMEONE  STOLE 
COT  THE  WORLD/STAY  ON  THE 
ONCE    IN  BL  MOON/GIVE  ME  A 
BLACK  II  OONLI  GHT/sTREET  DREAMS 
OUR  BIG  LOVE   SCENE /l I NGER   A   L I TTLEC0E2 |42n 
VERY  TKCUGHT  OF  'j/MOON  DE      I  79  N 

paiale  in  paradise/dancing  UNDEROE 

SWEET  LITTLE  HEAOACHe/jOOBALA I  DE 
BE  HONEST  WITH  ME/gOODBYE  LITTLEDE 
SONNY  DUNHAM 

WHEN  I 


BRE 

1 166 

N 

BRE 

1  182 

N 

C0E 

1829 

N 

C0E 

1894 

N 

COE 

1964 

N 

COE 

2000 

N 

COO 

2085 

N 

1616  N 

2200  N 
3856  N 


I  1 33" 


PAE  2695 

N 

.45 

HMV  8398 

N 

.45 

)mv  8381 

N 

.45 

HMV  8402 

N 

.45 

hmv  8503 

N 

.25 

HMV  8531 

N 

.25 

hmv  8568 

N 

.25 

VI  25683v/n 

.00 

VI  25822 

N 

i.fC 

TOMMY  DORSEY  CLAMBAKE  SEVEN 
COOF I SH  BALL/RHYTHM  SAVED  WORLD, 
TWILIGHT  TRKEY/MILKMAN  MATINEE 
A LAB  I   baby/gypsy  FROM  POUGHKEEPSIE 
posin/if  u  ever  leave 

DONT  EVER  CHANGE/o_iR  LOVE  WAS 
WHOLL  BE  THE  ONe/ljCKY  SUMMER 
CAE  I N  DREAMS/am   I  DREAMING 
josepiine/if  MAN  IN  U00N 
VO-JR  A  SWEEThEARt/nICE  WORK 

TOMMY  DORSEY 
frost  on  moon/keepin  out 
jamboree/maple  leaf  rag 
melody  in  f/wholl  buy  violets 
humoresque/goin  home 
stolen  melody/prec io.s  to  me 
whatll  i  do/oh  how  i  hate 
barca role/ca nad  ian  capers 
Copenhagen/sweetheart  sigma  chi 

HYMN  TO  SJn/lAMP    IS  LOW 

ONE   I   LOVE   ( SINATRA) 

LOOKING  FOR  YESTERDAY  (SINATRA) 

ID   KNOW  U  ANYWHERE  (SINATRA 

00  u  know  why  (sinatra) 
pale  moon(si natra )/hallellujah 
WOODY  HERMAN 


V  1 

25314  E 

V  1 

25566  E 

VI 

25577  E 

V  1 

25605  E 

V  1 

256C7  V 

VI 

256 lOG+v 

VI 

25620v/e 

V  1 

25676v/e 

VI 

25695  E 

V  1 

25462  E 

VI 

25496e/v 

V  1 

255 I9E 

V  1 

25600  E 

V  1 

25603  E 

VI 

25824  E 

VI 

25887  E 

VI 

26016  E 

V  1 

26259  V 

VI 

26660  V 

VI 

26738  N 

V  1 

26770  N 

V  1 

26798  N 

V  1 

27591  E+ 

grow  too  old/watch 
BENNY  GOODMAN 

AS  Lf.f  G   AS    I    L  I  VE/l    A  I  NT  LAZY 
BL  E   SKIES/DEAR  OLD  SOUTHLAND 
BODY  SOUL/AFTER  YOUVE  GONE   ( TR 
SOMEDAY  SWEETHEART/WHO   ( TR I  0 ) 
EXACTLY  LIKE  u/DINAH  (quar) 

sweet  sue/tiger  rag 
moonglow/runnin  wild  (quar) 
bob  white/minnie  moochers 
sweet  l0rra i ne/d  i zzy  spells 

rEUAN  HAWK  IKS 
'  I s  done/  80UNC I NG 

HUDSON  DELANGE  ORCH 
MOON    IS  GR  INNING/IT  SELK.S  , 
YOURS  AND  VINE/lM  FEEL  IN  LIKE 

TOMHY  LADNIER 
JADa/eEaLLY  THE  BL 
WEAR*'  EL/WHEN  U  AND  I 

MEZZROW  LADNIER  QU IMTET 
ROYAL  GARDEN/  IF  U  SEE 
EVERYBODY  LOVES   my/ I    A I  NT  GONNA   HMV   9447  N 

LOUISIANA  RHYTHM  KINGS 


HMV  90e7  N 


7700  N 
138  N 


HMV  8236  N 

HMV   94 1  |  N 


HMV   94  1 6 


SQUEEZE  ME  SWEET  SUE 
D ICK  MC  DONOUGH 


BRE  3282  E 


ME  6  1 202  N 
ME  7031 1  E 


.85 


.75 

.60 

.45 
.45 
.60 
.45 
.45 
.60 
.60 
.60 
.95 
.00 
.45 
.00 


NOW  OR  NEvri./lK  ONE  STEP 
HE  A I  NT  GOT  RHYTHm/g  RL  ON 

MC  KlfNEVS  COTTON  PICKERS 
ITS  A  LCNErtME  OLD   TOWn/shES         VI   22628  N 
I   MISS  LITTLE  I»ISs/aFTER  t  LL         VI   23024  f 

JOE  MAR  SALA 
FEATHERB£0/|2  BAR  CT^Kf-ECE   (RED  LABEL ) 

DE    1 8 1  I  I    N  1.00 

GILBERT  MARSHS  ORCH  (MIFF  MOLE 

NAVV   PL/  PAA34C38  N  3.00 

LUCKY  LITTLE  DEVIL  PA A 3404  I   N  3.00 

BENNY  MOTE IV 


KING  OLIVER  CREOLE  JAZZ  BAND 
I pfermouth/canal  ST  BL  BRE  2200  1.00 

ANDY   LEe/|M.  GO  IN  AWAY  BRE  2201  1.00 

WEATHERS  I RD  RAG/jUST  GONE       BRE  2202  1.00 
HATANCGGA   STOMP/NEW   ORL   ST   COF   3079  2.00 
RIVERSIDE   BL/MABELS   DREAM  1.50 

NEW  ORLEANS  RHYTHM  KINGS 
LONDON   Bl/swLET    L  OV  I  N  MAN        BRE   22J0  1.00 
MAPLE   LEAF  RAG/CLARINET  \ ARMBRE  2209  1.00 
BIX 

FIDGETY  FEET/ROYAL  GARDE/)  BRE  2204  1.00 
TIGER  RAG/COPENHAGEN  BRE  2205  1.00 

BIXOLOGYjflN  A  MIST)/S  THE  BLPAE  |838  1.00 
ROCKIN  CHA I R ( CARM I C HAEL )  HMV   4897  2.00 

TP'JMBOLOGy/gOOSE  PIMPLES  PAE  2465  1.50 
SENSATION/LAZY   DADDY    (wOLV)  1.50 

LOU  IS  ARMSTRONG 

SKIP   THE   GUTTER/KNEE  DROPS      PAE   2438  I  .-00 

ONCE    IN  A  WHILE/SQUEEZE  ME     PAE  2242  1.00 

SBVe  OF   THESE  DAYs/w  I LD  DOG  PAE     520  1.00 

SQUEEZE  ME/SOL  BL  PAE  2774  1.00 

ST  LOUIS  BL/HOW  AM   I    TO  KNOEPAE     6|8  1.00 

ThATS  WHEN  ILL  COME  BACK  TO  UPAE2704  1.25 

Wl LSON, JAMES, NORVO,S IMMOMS 

JUST  A   MOOD    1-2  PAE  2^4  I  |.|0 

I   CRIED  FOR  u/lLL  GET  EY         PAE  2823  1.00 
MEZZROW  LADN IER  QU INTET 

ROYAL   GAPDEn/|F   U   SEE   ME  HMV   94 1 6  1.25 

EVERYBODY  LOVES  MY  BABy/jR  HMV  9447  1.25 
WEETIE   DE^/MA  PLE   LEAF   RAG      HMV   9408  1.25 

DUKE  ELL  I NGTOfr 

NEW  BL  AND   TON/RIDING  BLUE   NPAE  3062  1.00 

GOT  NOTHIN  BIT  Bl/dONT  KNOHMV  CANA  2.00 

misty  mornin/bl  WITH  FEELIN  PAE  2258  1.00 

BL  AND  TAN/CREOLE  LOVE  CALLCAC I    2.00 

MR.    J  B   BL/BODY   SOUL  HMV  92 1  I  2.00 

COLEMAN  HAWKINS  CHU  BERRY 

BLUS   MOON/WHAT   DIF  DAY   MADE   HMV  4497  1.00 

avalon/stardust  HMV  4496  1.00 

LIMEHOUSE  BL/EBB   TIDE  PAE   3038  1.00 

SANTA  PECORA  BACK  ROOM  ROYS 
olia  bl/nevr  knew  gal       PAF  ?050   I .00 
BESSIE  SMITH 
CARELESS  LOVE/WEEPING  WILLOWPAE  2479  1.50 
CEMETERY  BL/ANY  WOMANS  BL       COF     2 1  7  2.00 
HARRY  JAMES 

FEET   DRAGG I N/FRONT   CENTER        PAE   2772  1.00 

COUNT  BASIE_ 

PAE  2755 


TR  UBLE    IN  MIND/DR  JAZZ 

DE 

1307  E 

■OOOCHOPPERS  BALL/BIG  WIG 

DE 

2440  E 

CASBAh  BL/FAREWELL  BL 

DE 

2582  E 

CARELESS/SMARTY  PANTS 

DE 

2955  E 

INDIAN  BOOG  WOOG  (T.   POWELL ) 

DE 

3383E/V 

PEHD  IDo/m'JST  BE   JELLY  BRE  3541  N 

-AP-'  ,A'>:s 

TRUMPET  RHAPSODY  CO  36160  E 

CIPIBIRIBIN   (THEME)  CO  36226  E 

SINNER  KISSED/u  MADE  ME  LOVE  CO  36296  E 

miserlou/minka  CO  36390  n 

DAY  OREAMING/HES  A  I  CO  36455V /N 

B— 1 9/ 1   DONT  WANT  TO  WLK  CO  36478e/( 

TRUMPET  BL/SLEEPY  LAGOON  CO  36549n/e 

BEAUMONT  RIDE/WHY  DOES    IT  GET  CO  37080n/v 

FOOLS  RUSH   In/hODGE  PODGE  HIT  7066  E 
FLIGHT  BUMBLE  3EE/CARMFV1I                ELITE  503|v/e 
■ANTED  JUNGLE  3AND ,  WASH  I NGTOU IANS 


I    WANT   TC   BE  AR<5UN0   BABy/yA  GOT     VI    22680   N  2.00 

RED  MORVO 

NIGHT   IS  bl/webb-stompin  PAE  2088  N  1.00 

BLJES   IN  E  FLAT/BUGHOUSE  PAE  2241   N  1.00 

STEW  PLETCHER 

U  NEVER  LCOKED/YOU  BB  6343  N  1.25 
WILL    I   EVER   KNOw/l    DONT  WANT   TO  BB     6344   N  1.25 

LEO  REISMAN 

TAKE    IT  FROf'ME  ( LEF  VI I  LEY  )  VI   2275"'  N  1.75 

paree/lonely  cq  2538  N  1.60 
SEND  WANT  LIST 

MUGGSY  SPAN IER 


G I  SOMEDAY     SWEE THEAR T/DAD A  STRAIN  BB    10384  N  l.lO 
JESS  STACY 


NONl/jESC  STAY 
BREEZE  BL/BREEZE  FT 

JACK  TEAGARDEr, 
OCTAPOOri/wHITE  SAILS 


8076  N 
8 1 2 1  N 


.75 
.00 


BR     8388  N  I .45 


SONG    ISLANDS/NOBODY  KNOWS 

GENE  KRUPA 

THE   BIG  DO/DRUM  PAE  2C56 

DRUMMER  BOY/NO  NAME  JIVE  CAN  CO  6246 
OL  BLACK  „0E/0L  KENTUCKY  HOME PAE2920 
PRELUDE  TO  STOMp/faRE  THEE  WEPAE2897 
apurksody/ta  RA  RA  BOOM  DE     PAE  2905 

BENNY  GOODMAN 
NIGHT  WIND/STARDUST  PAE  2895 

THE  EARL/CLAR I  NET  A  LA  KING  PAE  2843 
SOFT  W  INOsA'EMOR  IES  U  PAE  276  I 

TILL  TOM  SPEC/GONE  WHAT  W I NDPAE  2752 
DOWN  HOME  RAG/MUSIC  HALL  RAGPAE  2696 
WHERE   OR   WHEN/BL    IN   NIGHT        PAE  2845 

JOE  VENUTI  AND  LANG 

GOIN  PLACES/COIN   THINGS  PAE  2642 

CHURCH  ST  SOBB I N/CHANGES  PAE  1496 
FEELIN  MY  WAY/PICK  IN  MY  WAY  PAE  2565 
ADO  A  LITTLE  WIGGLE/MEVER  BE  SAM  1 778 
TWO   TONE  STOMP/JEMN I ES  BALL  PAE  1195 

JOHN  KIRBY 
I  love  u  truly/cuttin  camp  SPAE  28 1 8 
impromptu/minute  WALTZ  PAE  2892 

BING  CROSBY 

MY   KINDA   LOVE/AM    I    BL(0ORSs)PAE  2475 

SOME   OF   THESE  DAYS/SH I NE         COE  1 845 

sweet  ga  brown/after  SUNDOWNCOE  1 88 1 

SOMEONE  STOLE  GABRIELS  HORN  COE  1 894 

GOT  WORLD  ON  STRING/STAY  ON  COE  1964 

OUR  BIG  LOVE/LINGER  LONGER     COE  2  1 42 

SOMEDAY  WELL  MEET  AGA I n/sPENCOE  2  I  53 


1.00 

I  .00 
1 .00 
1.00 
I  .00 
1 .50 

I  .00 
1 .00 
1.00 
1.00 
1 .00 
1.00 

1 .00 
1.00 
1 .00 
1 .00 
1 .25 

1 .00 
1 .00 

2.00 
2.00 
2.00 
2.00 
2.00 
2.00 
2.00 


_ 
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SALE  & 

AUCTION 

SALE  HARVEY  J.GORGON  SALE 

JAMES  TRAVIS 

35     Pnncp  FnwrirrJ  Dr     Tnrnn+n    On+     C =  n  =  ^  = 

3831 

EAST  21 

PLACE  TULSA  4,  OKLA 

the  following  records  are  offered  for  sale 
condition' guaranteed  as  rated  OR  MONEY 

NO  TIME  LIMIT. 

NO 

MINIMUM 

ORDER.  COO   IF  DESIRED.  SEND  WANT  LISTS. 

REFUNDED  25(i  PACKING  CHARGES  ON  ALL  ORDERS 
HNDER$3.C0  REMIT  VIA  MONEY  ORDER  ONLY. 

FRENCH  SWING  LABEL 

ANDY  KIRK  (MARY  LOU  WILLI 

:.  s 

PIANO 

1 

BENNY  GOODMAtv 

BYAS  MOHAWK  SPEC ial/HOLLAND 

SW 

235 

N 

1  .00 

corky/blue  illusion 

DE 

772 

E+l .00 

COCOANUT  grove/hour  parting 

COE     343  E    1 .50 

CHITTISON  MELANCHOLY   BABy/aLL  EGGSW  33 

N 

2.00 

WALK  1  N  AND   SW  1  NG  1  n/'JNT  1  L  REAL 

n/ede  809 

1 .00 

CANT  U   TELL/ONCE  MORE 

COE     341   E  1.50 

CLARK  52  ST  80YS  EP 1 STROPHy/oop 

sw 

224 

N 

1  .00 

M1TEN  SWING/GIVE     ER  PINT 

DE 

853 

E+l .00 

NIGHT   AND   DAY/SHAKE   DOWN  STARS 

COE     336  E   1 .50 

COMBELLE  JAM  SESS  take  last  NOTES* 

227 

N 

1 .50 

STEPPIN  PRETTY/GIT 

DE 

931 

E+l .00 

STEAL  IN  APPLES/OPUS  LOCAL  802 

COE     335  E  1.50 

C.   HAWKINS  CRAZY  RHYTHM/HONEY 

sw 

1 

N 

1 .50 

LEADBELLY 

IF   U  HAVENT   GOR   A  GIRl/fALLIG 

ME   12079  F  .40 

BILLY   TAYLOR  STRIDING  DOWN  C.ELYS* 

234 

N 

1.00 

EASY   RIDER/WORRIED  BL 

BB 

8570 

N 

1  .50 

ROOM    |4| l/jUNGLE  BL 

BR  80029  E   1 .00 

LIL  ARMSTRONG  ORCH 

SAIL   ON/DONT   <J   LOVE  v/n 

BB 

8550 

- 

1 .00 

WHERE   OR   WHEn/|    CRIED   FOR  J 

BR   1  1456  E   1 .50 

HI    DE   HO  MAN/DOIN   SJJZIE  e/n 

DE 

1059 

- 

1  .00 

LITTLE  BROTHER 

CHA NGES/RUSS 1 NA  LULLABY 

BB   1  i226e/v  I -50 

ITS   MURDER/jUST    FOR   THRKILL  e/e+OE 

1  182 

- 

1 .00 

WEST  TEXAS  Bl/m 1 STREA TED  WOMAN 

BB 

7|78 

N 

2.00 

FAREWELL  EL/MARGIE 

BB   10973  E   1 .50 

SIT   00*N  STR 1 KE/KNOCK 1 N  CABIN 

DE 

(272 

IY 

1  .00 

FAR  1 SH  ST  JIVE/ 

BB 

6894 

E 

i  .50 

NOBODYS   SWEETHEART/MORE   THAN  U 

BB  10723  E   1 .50 

BORN  TO   SWING/BLUER   THAN  BL  E+/ 

IDE 

1299 

1 .00 

JIMMY  LUNCEFORD 

WHO/SOMEDAY  SWEETHEART 

BB  10463  E   1 .75 

LETS   CALL    1 t/u   MEAN  SO  MUCH 

DE 

1502 

N 

l/OO 

SONATA   8EETH0VEN/WANNA  HEARn/e 

CO 

35453 

- 

1  .00 

CHINA   80Y/JUST  ONE  OF   THOSE  TH 

COC  6227e/v  .75 

U  SHALL  REAP/HAPPY   TODAY  E+/n 

DE 

1722 

1.00 

ESATER  PACADE/lN  LOVE  e/n 

CO 

35484 

- 

1  .00 

EVERYT 1  ME  WE   SAY  GOODBYE/ONLY 

COC     742  E  1 .25 

HARLEM   SAT   NIGHT/SAFELY  E+/n 

DE 

2234 

1 .00 

BUGS   PARADE/CHOP.    PRELUDE  e/n 

CO 

35547 

- 

1.00 

DARKTOWN   STRUTTERS  BALl/aFTER 

COC    726  E   1 .25 

RIFFIN  BL/WHYIS   GOOD   MAN  e/n 

DE 

7803 

1  .00 

mixup/blue  aftrglow  e/n 

CO 

35919 

- 

1.00 

solo  flight/world  WAITING  SUN 

COC     7| 9  E  1 .25 

LOU  IS  ARMSTRONG 

soph,  lady/unsoph  sue 

DE 

129 

E 

1 .00 

6   FLATS   UNFURNISHEO/WHY  CONT 

tfoc  694e/vi,25 

GOT  NO  BL/lM  NOT  RO'  IGH 

OK 

Q55i 

G 

2.00 

MISS  OTIS  REGRETS/NANA 

DE 

130 

E 

1 .00 

JERSEY  BOUNCE/STRING  PERLS 

COC    609  E   I .25 

TIGER  RAG/OINAH 

OK 

8800 

E 

3.50 

rain/because  your  u  e/n 

DE 

4|5 

- 

1 .00 

LA  ROSITA/SMOKE  GETS    IN  EYES 

COC     4 1 1   E    1 .50 

WETS  END   BL/FITEWORKS    (DIG   LAMCR ) 0K4 I 078 

V 

1 .50 

NUTS  ABOUT  SCREWY  MUSIC  n/e 

DE 

682 

- 

1.00 

LETS   DANCE/BOY   MEETS  HORN 

COC     31 1  E   1 .50 

RHYTHM  MAN/SWEET   SAV  SUE 

OK 

4|28| 

E 

2.00 

charmaine/oh  boy     e 'n 

DE 

628 

- 

1.00 

ONLY  PAPER  MOON/lM  GONNA  GUY 

CO  36843  E  1 .00 

SWING  U  CATS/SNOWBALL 

Hll 

10225 

N 

1.25 

STOMP.IT  OFF/MY  BL  HEAVEN  n/e 

DE 

7|2 

- 

1  .25 

JUHB   BUSTING   OVEfi/cLAR 1 NADE 

CO  36823  E  1.25 

SOL  bl/squeeze  ME 

CO 

35661 

E+l  .00 

jealous/best  things  free  e/n 

6e 

788 

- 

1  .00 

GONNA   BE   THIS    THAT  1-2 

CO  36813  E  1 .25 

SAVE    IT  PRETTY  MAMA/'nOONE  ELSE 

CO 

35662 

E 

i  .00 

ORGAN  GRINDER  Sw/sLEEPY  TIME  e/ 

JOE 

908 

- 

1.00 

U   BROUGHT   LOVE   ME/CLOSE  PAGES 

CO  36787  E  1.25 

ol  man  mose/»as  1  to  e/n 

DE 

622 

1  .25 

BEACH  BALl/ME  AND  MOON  e/n 

DE 

915 

- 

1 .00 

LETS  dance/twilight  drea m/( duch )c 036224  E  1.00 

PUTT  IN  ALL  EQGS/YES  e/n 

DE 

698 

1.25 

taint  good/living  from  e/n 

DE 

960 

- 

1  .00 

IM   NOT   COMPLA 1 N 1 n/s| STER   AND  1 

CO  36022  E   1 .50 

SWING  THAT  MUSIC/THANKFUL  e/n 

DE 

866 

1.25 

FRISCO  FOG/ANNIE  LAURIE  v/e 

DE 

1569 

- 

1  .00 

MISTER   MEADOWLARK/CRAZY  RHYTHM 

CO  35497  E  1.50 

RED   NOSE/WHEN  RUEBEN  SWINGS 

DE 

1049" 

E 

1.25 

CHEAT IM   ON  ME/TAINT   WHAT  e/v 

VO 

4582 

- 

1  .00 

SYEALIN  APPLES/OP  S  LOCAL  802 

CO  35362  E  1 .50 

RED  CAP/PUBLIC  MELODY  #  1 

DE 

1347 

E 

1.25 

rainin/le  jazz  hot  n/e 

VO 

4595 

- 

1.50 

BUSY  AS  BEE/ZAGGIN  WITH  ZIG 

CO  35356  E  1.50 

satchelmouth/doble  oare  n/e 

DE 

1636 

1 .50 

BLUE  BLAZES/BABY  WONT  U  n/e 

VO 

4667 

- 

1 ,00 

honeysuckle  rose/spring  SONG 

CO  35319  E   1 .50 

JEEPERS   CREEPERS/WHAT    IS  THIS 

DE 

2267 

E 

1.25 

SHOEMAKERS   HOLIDAY/u   LET  n/e 

VO 

47|2 

- 

1 .00 

1    THOUGHT   BOUT  u/mAKE   W  KISSES 

CO  3531 3  EV 1 .50 

SAVE    IT   PRETTY  MAMa/hEAH  ME 

OE 

3405 

E 

i  .25 

just  dream/only  myself  n/e 

VO 

4754 

- 

1 .00 

HEAVEN    IN  MY  ARMS/LUCKY  FELLOW 

CO  35308  E  1 .50 

BABY  PLEASE  COME  HOME/SHANTY     n/e+DE2 /29 

1 .50 

A  INT   SHE   SWEET/THING   CALLED  e/ 

MVO 

4875 

- 

1 .00 

LETS  DANCE/BOY  MEETS  HORN 

CO  35301  E   1 .50 

SAVE    IT/AINT  MISBE(DUKE) 

OE 

3516 

E+l .25 

TIMES  WASTIN/wELL   ALL   RIGHT  e/n 

WO 

4887 

_ 

1 .00 

ONE  SWEET  LETTER/SCATTER  IRA  1 N 

CO  35241  E  1.50 

hey  lawdy/ne*  do  u  call  it  n/e+ 

DE 

3756 

1.25 

1    LOVE   U/OH  WHY 

VO 

4979 

N 

1  .00 

1   DIDNT   1  NOW  TIME/LOVE  NEVER 

CO  35230  E  1.50 

SLEEPY   TIME  GAL/RASCAL  U 

DE 

4r40 

E+l. 50 

LET   ME   DOWN/WANT  WAITER  n/e 

VO 

5033 

_ 

1 .00 

jumpin  at  wooos ide/changes  madeco  352iO  e  1.50 

LOUIS  ARMSTRONG  WITH  MILLS  BROTHERS 

SASSIN  BOSS/WHO  DID  U  e/n 

VO 

5i  ie 

- 

1 .00 

RENDEZVOUS   TIME   PAREE/COMES   L0VC0  3520|E/v|.50 

DARLING   NELLY  GRAY  v/n 

DE 

1245 

1.25 

WHITE  HEAT/u  CAN  FOOL  e/n 

VO 

5156 

- 

1.00 

1    KNOW  U   KNOw/l   CREIED  FOR  U 

VI  26139  E  1 .50 

SHADE  APPLE   TREE/CARRY  v/n 

DE 

1495 

1.25 

LUNCEFORD   SPECIAL/WHAM  n/e 

VO 

5326 

- 

1  .00 

whispering/bach  goes  TO  TOWN 

VI  26 1 30  E   1 .50 

wpa/marie 

DC 

3|5| 

V 

1 .50 

BLUES   GROOVE/AWFUL   HOOD  v/n 

V  0 

5395 

- 

1.00 

SWEET  GA  BROWN/OPUS  £ 

VI  26091  E  1.50 

BECHET 

RED  MC  KENZIE 

SW&NDERFUl/|   MUST  HAVE  MAN 

VI  26090  E  1 .50 

VIPER  mad/sweet  patootie  e/n 

DE 

7429 

1.50 

ALL  FORGOTTEN/wHATS  THE  USE 

DE 

243 

N 

1  .00 

1    NEVER    KNEW/SWEET  SUE 

VI  26098  E  1.50 

PRE/, CHIN  BL/lNDIAN  SUMMER 

HMV 

9061 

N 

2.00 

GOT  WORLD   On/aS     LONG  AS  e/n 

DE 

302 

- 

1  .00 

BUMBLE   BEE   S T OMP/c  1 R 1 B 1 R 1 B 1 N 

VI  26087  E  1 .50 

LAY  YOUR  RACKET/l   WANT  U  TONITE 

HMV 

9091 

E+l  .75 

DOUBLE  TROUBLE/THATS  WHAT  e/n 

DE 

521 

- 

1.00 

BLUES  YOUR  FLAT/my  FLAT 

VI  26044  E   1 .75 

BOOTS  AND  HIS  BUDD IES 

SING  OLD  FASH/BUI LO 1 NG  UP  n/v 

DE 

667 

- 

1.00 

S 1 NG   SING  S 1 NG  1-2 

vi  25796  E   I .50 

WILD  CHERRY/ROSE  ROOM 

BB 

6063 

V 

.75 

MEXXROW 

DONT   BE   THAT   WAy/0NE   OCL  JUMP 

v I  25792  E   1 .50 

R|FFS/|   LOVE  U  TRULY 

B8 

6081 

E+l. 25 

W.J. P.  JOHNSONS  CATS  my  man  jumpde 

756  7 

N 

1 .00 

CAMEL  HOP/LOCH  LOMOND 

VI  257|7  E  1.50 

SLEL'f  Y  GAL  N/v 

MB 

6C6P 

.75 

W.  ART  KARLE  mo  n  miami 

VO 

3146 

N 

1  .00 

1   CANT  GIVE  LOVE  BABy/suGAR  FOOVI   25678  E  1.50 

DEEP  SOUTh/cH  ISBY  e/n 

BB 

7556 

1.00 

W.  ART  KARLE  SUSANNA  e/n 

VO 

3|47 

- 

1 .00 

MAN    1  LOVE/AVALON 

VI  25644  E   1 .50 

SAN  ANTONIO  TAMALES  e/n 

BB 

10044 

1.25 

W.   WETTLING   3  SOME   THESE  DAYS 

BW 

7 

N 

1 .00 

CANT  WE   BE   FR 1 ENDs/PE  C  K IN 

VI  2562 IE/v  1.50 

remember/lonesome  rd  st  e/n 

BB 

lOl  13 

1  .00 

melody  from  sky/lost 

BB 

6320 

N 

1  .00 

RUNNIN  WILD/TEA   FOR  TWO 

VI  25569  E  1 .50 

LINEL  HAMPTON 

TINY  PARHAM  FOUR  ACES 

VIBRAPHONE   BL/STOMP 1 N  SAVOY 

VI  25521  V  1.50 

j I v i n  vibes/stomp 

VI 

25535 

N 

1.00 

FROGTOWN   BL/SP0  DE   0  DEE 

DE 

7780 

N 

1  .00 

SOMEBODY  LOVES  Me/jaM  SESSION 

VI  25497  E  1 .50 

china  stomp/rhythm  rhythm 

VI 

25586 

N 

1.00 

MOVING  0AY/(R0SETTA  HOWARD) 

DE 

7801 

N 

1  .00 

SMOKE  DREAMS/GEE   BUT   YOUR   SWELLV 1  25486e/v|.50 

drum  stomp/contssin 

V  1 

25658 

N 

1.00 

FATS  WALLER 

SWEET   SUE/MELANCHOLY  BABY 

V 1  25473  E  1 .50 

MEMORIEf   OF  u/jUMPIN  e/v 

VI 

26304 

.75 

TELL  ME  WITH/SHAME  SHAME 

BB 

7985 

N 

1 .50 

bugle  call  rag/after  YOUVE  GONEVI   25467  E   1 .50 

GIN  FOR  XMAS/HEEBIE  JEEBIES 

V  1 

26423 

N 

1 .00 

ABDULLAH/WHOLL    TAKE   MY  n/e 

BB 

10419 

_ 

1.25 

TAINT   NO  USE/GOODNI GHT   MY  LOVE 

VI  25461  E  1 .50 

FLY  IN  HOME/SAVE    IT  MAMA 

VI 

26595 

N 

1.00 

DARKTOWN   STPUTTERs/cANT   GIVE  U 

BB 

10573 

N 

1 .25 

ALEXANDERS   RAGTIME  BANO/siFFIN 

vi  25445  E   1 .50 

FLETCHER  HENDERSON  ORCH 

LITTLE  CURLY/OL  GRANDDAD  v/n 

BB 

10698 

_ 

.75 

PETER  PIPER/ORGAN  GRINDERS  SW 

VI  25442  E   1 .50 

ST  LOUIS  shuff/variety  stomp 

BB 

10246 

N 

1  .CO 

SEND   ME/SQUARE   FROM  DEL  v/n 

BB 

10  30 

_ 

.75 

when  lady/your  GIVING  ME  SONG 

VI  25434  E  I .50 

KEEP  SONG   IN/WHAT  GOOD 

CO 

2352 

E 

1.00 

TOO   TIRED/u   RUN   YOUR   MOUTH  v/n 

BB 

10779 

_ 

1.00 

ST  LOUIS  bl/clarinet  marmal 

VI  254| I  E   1 .50 

SWEET  AND  HOT/FOUND   WHAT  WANTED 

CO 

24|4 

E+l .00 

FAT  AND  GREASY/AT  TWILIGHT  v/n 

BB 

10803 

- 

1.25 

EXACTLY  LIKE  u/lOVE  ME  LEAVE 

VI  25406  E  1 .50 

SUGAR/BLUES    IN  HEART  e/n 

CO 

2559 

1 .00 

SHORTNIN  BREAd/mAMAC 1 TA  v/n 

BB 

1  1078 

1.00 

D i nah/moonglow 

VI  25398  E  1.50 

PIXIE  FROM  DIXIE/WE  GO  WELL  n/ecO 

36289 

1.00 

silvery  moon/swing  out  v/n 

BB 

1  1569 

1.00 

U   TURM   TABLES/HERES   LOVE  EYES 

VI  25391 v/g 1.50 

LTMEHOUSE   BL/WRAPPIN  UP  e/n 

DE 

157 

1 .00 

socks  dont/up  jumped  u  n/e+ 

BB 

08|4 

1.00 

PICK  SELF  UP/DOWN  SOUTH  CAMP 

v I  25387  E   1 .50 

liza/hotter  than  'ell  n/e-' 

DE 

555 

1  .00 

BBY  BROWN/BECAUSE   OF  v/E 

VI 

24846 

1.00 

FOUNF   NEW  BABy/swINGTIME  ROCK 

VI  25355V /g  1.50 

harlem  madness/phantom  FANTAS 

HMV 

65 15 

E+l .50 

TRUCKIn/gIRL    1    LEFT  v/e 

VI 

25i  16 

1  .00 

LACY  BE  GOOD/CHINA  BOY 

VI  25333  E  1.50 

blaz i n/whatchamacallem  n/e 

VO 

3323 

1.00 

panic  is  on/sugar  rose  n/v 

VI  ' 

25266 

1.25 

BASIN  ST  BL/BUDDHA  SMILES 

VI  25258  E  1.50 

rhythm  tambor ine/wer i n  me  n/e 

VO 

3487 

1 .00 

ITS  SIN  TO/BIG  CHIEF  D0S0T0  v/e 

VI 

25342 

1 .00 

SAND  MAN/GOODBYE 

VI  2521 5  E   1 .50 

,           jOHNNY  HODGES  ORCH 

COPPER   COLORED  GAL/lM  AT  v/e 

VI 

25409 

1.00 

W  HO/SOMEDAY  SWEETHEART 

vi  25 1  8 1  E  1.75 

HODGE  PODGE/v/ANDERLUST 

VO 

4573 

N 

2.50 

back  up  to  me/meanest  thing 

VI 

25536 

E 

1.25 

JINGLE   BELLS/SANTA   CLAUS  TOWN 

vi  25|45v/gi.C0 

oooji/wooji/miss  dreamboat  v/n 

VO 

4849 

1.75 

WHERE    IS  SUN/OL  PLANT  v/e 

VI 

25550 

1  .00 

AFTER  YOUVE   GONE/BODY  SOUL 

VI  251 15  E  1 .50 

KITCHEN  MECHANIC/U  CAN 

VO 

491  7 

N 

2.50 

smarty/im  gonna  put  u 

VI 

25608 

E 

1.25 

SOMETIMES    IM  HAPPy/kING  PORTER 

vi  25090  E  1.50 

HOME   TOWN  EL/DANCE   GOON  n/e 

VO 

494i 

2.25 

beat  it  out/u  got  me  v/n 

VI 

25672 

1.25 

BUNNY  BERIGAN 

rentpartybl/rabbitt  jump  v/n 

VO 

5l0C 

1.75 

your  my  dish/more  power  e/n 

VI 

25679 

1.25 

JAZZ   ME   BL/CHANGES  MADE 

vi  26244  E  1.50 

SAVOY  STRUT/GOOD  CAL  BL 

CO 

SWISS 

N 

2.50 

joint  is  jumpin/hopeless  e/n 

VI 

25689 

1.50 

TREES/BLACK  BOTTOM 

VI  26138  E  1.50 

truly  wonderful/my  heart 

VO 

5330 

1.50 

why  do  hawaiians/my  wind  n/e 

VI 

25762 

1.25 

Russian  lullabye/(ljmbardo) 

VI  26001  E  1.50 

DREAM   BL/l    KNOW  WHAT  v/n 

VO 

5353 

1 .50 

in  gloaming/sheik  v/n 

V  1 

25847 

1.00 

SOBBItv  BL/LITTLE  GATE  SPEC 

hmv  9363  E   1 .50 

50 
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NOTIFIED 
THEN 

LIL  ARUSTRONG 

SHELLEY  ARMSTRTNG 

A':--'  v: 

jY  SECRET  FLAMe/s  1 XTH  STREET 

OF! 

7739 

:, 

PRISON  BOUND  8l/nEW  B   0  BLUES 

DE 

7350 

E 

ALL  BLUE  LABEL  DECCA 

LOU  1 S  ARUSTRONG 

KOKOMO  ARNOLD 

CONDITION  ALL 

r    .-    ~            1;".;,,>  'L't    zL  Z 

vO 

3 137 

FRONT   DOOR   BL(3220  Bl)/bACK  DOOR  BL 

DE 

7 156 

E+ 

GOOD  TO  VERY  GOOD 

CHICACO   BREAKDOWn/dONT   JIVE  ME 

CO 

36376 

fi 

BUDDY   BROWN   BL/ROCKY  RD  BL 

DE 

7449 

N 

GOTTA   NOTE/EVERYTHI NG   HUNKY  DOOLY 

5 1  7 

uiiQci  r^/ir?T  fpjo  hi 

WUUQLLO/ICO  1      t- riw  DL 

CO 

36377 

N 

BAD   LUCK   BL/MY  WELL    IS  DRY 

DE 

7540 

'. 

SERENADE    IN   NIGHT/LADY   FROM  MAYFAIR 

1  1  ?2 

SOL/SQUEEZE  ME        ( SL  MARGIN   CH  ) 

CO 

3566 1 

E 

BUMBLE  BEE  SLIM 

HEARD   SONG    IN   TAXl/THERES   NEW  WORLD 

2513 

KNUL,  R|  N    A    J  \J\3f  It-     3  i  -**.mo 

CO 

35663 

N 

LETTER   WR  1  Tl  NG/M' 'ST    1    KEEP   ON  CRY . NGDE 

7273 

N 

NIGHTINGALE   SANG/l  F    1    SHOULD  FALL 

3469 

siibi  ir  un  nnv  J   i  /crn  rsP 

rUOLIv    Wit  U  u(J  T    y     1  /  ncu    l^H  ■ 

OE 

1  347 

E 

DIXIE  LEE  CROSBY 

IM  ALL    In/0N    ISLE   OF   KITCHY   Ml  BOKO 

1 264 

WALK |N   ST  I Ck/sONG    1 S  ENDED 

DE 

1892 

, 

UNTIL  REAL  THING  COMEs/wHEN  LADY  MEESE 

892 

E 

ALOHA/lF  EBER  HEART  WAS  IN 

2601 

CUT   OFF  LEGs/swEE THE ARTS  PARADE 

DE 

3235 

BENNY  GOODMAN 

SUNSET  TRA IL/SWI NG 

838 

1    USED   TO  LOVE   u/LE A P  FROG 

DE 

4|06 

N 

WINTER  WEATHER/EVRYTH 1 NG    1  E-/E+ 

OK 

6516 

_ 

MY   KIDS  A   CROONER/MAJESTY   THE  BABY 

474 

COUNT  BASlE 

SOMEBODY  NOBODY  LOVEs/LETS  GIVE  LO 

OK 

6562 

E 

CUBAN   PETE/LOST   MY  RHYTHM 

932 

DAR  K  fi  APTURE/jUMP 1 N  WOODS  1 DE 

DE 

22|2 

fi 

MY  LITTLE  CO'JSIN/ZOOT  SUIT  e/v+ 

OK 

6606 

RHAPSODY    IN  BL 

675 

laby  be  good/u  can  depend  on  me 

DE 

2631 

v 

TEDDY  GRACE 

LAMENT   FOR   CONGO/DODGIN  DIVORCEE 

457 

LETS  MAKE  HAY  /SOMEONE   ?TOLE  k.Y  GAL 

CO 

35500 

r 

LET  THERE  BE   LOVE/lEFT  ALL  ALONE 

DE 

3202 

E 

MAF.ACftS/sCUTH   AMERICAN  JOE 

61  1 

DOWN  FOR  DOUBLE /MCR  E   THA N  U  KNOW 

OK 

6584 

E 

MONDAY  MORNING/DOWNHEARTED  BL 

DE 

2|28 

E 

MY   PRAYER/SOUTH  BORDER 

2732 

LOVE   JUMPED   OUT /SAKE   OLD  SOUTH 

OK 

5963 

E 

HONEY  DRIPPER  (ROOSEVELT  SYKES) 

BEAD  OVER  HEELs/THERES  THAT  LOOK 

1073 

CAB  VALLOWAY 

LITTLE   AND   LOw/nIGHTIMB    IS  RITETIME 

-  E 

7324 

'.- 

EMBASSY   STOMP/THE  PICCOLINO 

551 

BLACK  RHYTHm/6~7  TIMES 

ME 

12695 

G 

UNDER   EYED   WOMAn/gET   YOUR   ROW  OUT 

DE 

7642 

:+ 

BACK   TO   HAPPY  DAYS/KINGS  NAVEE 

|2|4 

DIXIE  DOORWA y/w AH   DE  DAH 

6435 

U  CAST-  FIX    IT/jOURNEY   rROM  E+/e 

DE 

7622 

AH   SWEET  MYSTERY/WEDDING   OF  THE 

2984 

ARE  U    IN  LOVE/WHEN  YO'JR  SMILING 

BR 

7685 

. 

ROSETTA  HOWARD 

TARATULA/CHAMPA IGNE  COCKTAIL 

1206 

CALLIN  ALL  BARS/PAPAS    IN  BED 

OK 

5741 

JIVE    IS  hERE/MEN  ARE  LIKE  STREET 

D  E 

76i  8 

E 

cafe  continental/night  rioe 

992 

spel i al  deli  very  /geechy  JOE 

OK 

6|47 

r 

B ILL  IE  HAYES 

DREAM   OF   SAN  MARINO/DID   YOUR  MOTHER 

1  164 

BENNY  CARTER 

BLACKOUT   BL/u   A  1  NT   HAD   NO  BL 

DE 

5002 

TEN   PRETTY   GIRLS/l    SAW   A  SHIP 

1 563 

ORE  A  Li  LULL  A  E.  Y  /SHOOT  WORKS    (  MAT  CH  ) 

VO 

2898 

3 

PH IL  HARR  IS 

R 1 D 1 N   HOME /hER   NAME   WAS   ROS 1 TA 

3226 

AMONG  POUVEN IRS/F|SH  FRY 

VO 

5458 

E 

careless/faithful  FOREVER 

VS 

8|97 

N 

THE   PE NGU 1 n/hULL A BA 8 A LO 

2743 

MORE  THAN  U   KNOw/SHUFFLEBUG  SHUFF 

VO 

5508 

N 

MILT  HERTH 

ON  A  SEE  SAw/u  AND   NIGHT  AND 

467 

PCM  POM/SERENADE   TC  SARONG 

DE 

3262 

E 

JUMP  jumps  kere/goblin  in  steeple 

BE 

2227 

E 

nv  orn   i  fttfd   n  a  v  Aw  Ann   a  ma    i  w  ao  v 

MT    KtU    LL  1  ICK    UHY/WUUU    A  NL*  IVUHY 

972 

IVE  BEEN    IN  LOVE/waTERMELO\  VINE 

DE 

3545 

r, 

ERSKINE  HAWKINS 

ROCK  AND   ROLl/haRLEM    1 STO  ME 

1690 

BABALU /THERE    1    SA 1 D    IT   AGA  1  K 

BB 

1  1090 

N 

□olimite/tco  many  dreams 

5B 

I08l2 

'.- 

i    A  a  a'  uj  t  A A I  c~   rjDC  /n;rc v tu  i  ma c    i  ai 

1                    *  1  'j'jLL     C-HHO/C-VLMYInllVOO  IN 

690 

CHOCOLATE  DANDIES 

dont  cry  baby/bear  mash  bl 

6  a 

10813 

E  — 

RAY  NOBLE 

4—5  t  i mes/faducah 

OK 

8627 

F 

cherry/country  boy  n/f 

Be 

108)9 

it*    Tfi  I   I  ti'f    Tur   ii(AD(n/untu  AAirin 

V  1 

24752e/v 

EDO  IE  CONDON 

GABRIEL  MEETS  DUKE/wh 1 SPER 1 NG  (DIGs)BB 

i067ie/v 

LADY   OF   MADRId/aLL   FORGOTTEN  NOW 

V  1 

24724E/V 

the  eel/home  cook i ng 

CO 

35€  3C 

«, 

gin  mill  spec/tuxedo  JUNCT  E+/V+ 

83 

IC409 

AM     CTTAkirc  /  1     miAUT     TA  CC"C" 
UM    olCHMLn/U     U'JuMI      1  U  oLL 

VI 

24575E/V 

duke  Ellington 

SOMETIMEs/l   OONT  WANT  TO  WALK 

B  T' 

1  1439 

•> 

MY   SWE£t/|TS   GREAT   TO  BE 

V  1 

25232e/v 

CH 1 CACO/haRLEM  SPEAKS 

DE 

800 

■  , 

BOB  "OWARO 

ll/Ck/  C     AAT     UrAAM/l   AAI^IMA     Am  TUC 

nLvt    uUI     W. UUnyLUU^IWw    UN  int. 

V  1 

242  I  2e/v 

JAZZ   L 1 PS/SLCPPY  jOE 

BB 

6396 

v 

THROW  IN  STONES  AT   SUN/u   FIT  INTO 

DE 

343 

E 

All     NflRI  F  ^   ARF   OR  1  G  1  NAI     1  A  RFI 

BREAKFAST  D ANCE/FLAM 1 NG  YOUTH 

BB 

1 0243 

N 

A  INT  GONNA  BE  NO  A FTERWH 1 Le/bA B Y  GETDE 

I  72 1 

■  - 

IGPW    WVI  TPM 

1  TS   GLOR y/saR AT  CCA   SW 1 NG 

BB 

10245 

fi 

COPPER  COLORED   OAl/thaTS  WHAT  Uv/v+ 

DE 

990 

1    AIIAUIMA     llADIAMCTTC/l      1    1  CT  id 
LAUuMINla    MAHIUNLIIt/l     L  1  r  1  UK 

V  1 

250  10  E 

LOVE   LIKE   C 1 GARETTE/k 1 SS 1 N  MY  BABY 

BR 

7627 

v 

LULUS  BACK   IN  TOWn/mOON  TURNS  GREEN 

DE 

504 

E 

THIS  WILL  MAKE  u/mAY  ALL  YO'JR 

V  1 

25330  E 

NEW  8L  ANC   TAN/SWING  SOCIETY 

BR 

8063 

fi 

ANY  RAGS/SURES  YO'JR  BORN 

DE 

21  12 

■ 

BOTH  ORIGINAL  LABELS 

CLAR 1  NET   LAMENT /ECHOS  HARLEM 

7650 

EVERY  DAY/PORTERS  LOVE  SONG  TO 

DE 

460 

.  + 

RUDY  VALLEE 

LOST  VED 1  TAT  1 On/r 1 D 1 NG  BLUENOTE 

BR 

8083 

N 

TALK  TO  ME/jUST  ABOUT  THE  E+/E 

DE 

|790 

ALL  ORIGINAL  LABELS 

ROCKIN  RHYTHm/|2   ST  RAG 

BR 

8001 

N 

FAN  MY  BROw/yOUR   PRECIOUS  TO  ME 

DE 

1293 

KNICK   KNACKS   On/tHERS  ALWAYS 

VI 

25260  E 

L  1  TTLE   FOSEY /LADY    I N  BLUE 

CO 

35391 

'. 

ROBERT  JOHNSON 

1    DONT  WANT   TO/THERE    ISNT  ANY 

V.I 

25267  E 

BE FT   »   SHEb/bUNDLE  BLUES 

CO 

35936 

32-20  bl/last  fair  deal  gone 

II 0 

3445 

N 

2VERYTHINGS    In/say   THE   WORD  AND 

V  1 

25233  E 

It  1  STY  MORN  1  n/eLUE S  WITH   FEEL  1  NG 

CO 

35955 

N 

FRANK  IE  HALF  PINT  JAXON 

PAGE  MISS  GLORY/PLAIN  OLD  ME 

VI 

25109  E 

BLUE   L 1 GHT /SLAP  HAPPY 

CO 

36128 

N 

TAKE   OFF   THEM  HIPS/GIMME   P 1 GFOOT  v/ 

f-OE 

7795 

PUDDIN  HEAD   JONEs/l   RAISED  MY 

V  1 

24475  e 

DAYBREAK  EXPRESS/BEAR   OLD  SOUTHLANC 

V  1 

24501 

N 

LOU  IS  JORDAN 

GOIN  TO  HEAVEN/DONT  SAY  GOODNIGHT 

V  1 

24554  E 

DFLTA   SERENADE/SOL  1 TUDE 

V  1 

24755 

'. 

BROTHERLY  LOVE/SAXAWOOG 1 E 

DE 

8560 

E 

suddenly/what  is  there  to  say 

VI 

24476  E 

CONCERTO  COOTIE/liE  AND  U 

26?98 

E 

LROYS  BUDDY  (BILL  GAITHER) 

carolina/dancing  in  moonlight 

V  1 

24558  E 

FLAMING   SWORD/wARM  VALLEY 

V  1 

26796 

r. 

too  many  women/morning  dream 

DE 

7308 

panama/im  hummin  IM  WHISTLIN 

V  1 

24697  E 

J -ST  A   SETTIN/MOON  OVER  CUBA 

V  I 

275E7 

E 

EVIL  YALLA  WOMAN/TOO  LATE  NOW 

DE 

7724 

N 

0  DIOGENES/SING  FOR  YOUR 

DE 

2246  E 

hayfoot/sheuiuan  shuf  (mar  chp) 

V  1 

20I505E 

NORA  AND  DELLA 

«IY  best  wishes/naturally 

BB 

7645  E 

CARNEGIE  Bl/hEAR  T  SINGS 

V  1 

20I644E 

army  camp  bl/get  away  from  my 

DE 

7852 

E  + 

DREAM  DUST/A   TWINKLE    IN  YOUR  EYE 

6  6 

7649  E 

EVERYTHING   BUT  U /r  1  F  F  6TACCAT0 

V  | 

2  I697E 

OLD  MAN  ODEN  ( J  IMMY  ODEN) 

PHILL   THE   FLUTERS/PA   HU   WA   HU  WA 

BB 

7667  E 

BUDFREEMEN 

6   FT    IN   GROUND/PIPE   LAY  IN  BL  G+/v 

DE 

7017 

sail  fish/sbtamc  BL 

DE 

2781 

U 

CHARLIE  PARKER 

KEEP   6M|  L 1  *:G/*HAT    IS  THERE   TO  SAY 

DE 

i  e  1 1 3 

N 

BILLIES  BOUNCE/nOWS  THE  TIME 

SA 

573 

E  + 

oh  baby/sensation 

DE 

18056 

'. 

OLLIE  SHEPARD 

WE  HAVE  NO  LIST  TO  SEND  OUT 

BIG  BOY/COPENHAGEM 

DE 

18064 

N 

BROWN   SKIN  WOMAN/SBA  BL 

DE 

7448 

N 

SEND  US  YOUR  WANTS 

GENE  GOLDKETTE 

NOBLE  SISSLE 

GONNA   MEET   MY   6WEETIE  NOW 

V  1 

20675 

N 

WONDER   WHO   MADE    RHYTHM/TAINT    FIR  Nl 

5HTDE  766 

N 

ALL  JAZZ,  OLD  AND  NEW,  DIXIE  AND 

BOP 

L  1 ONEL  HAMPTON 

TAB  SMITH  AND   TREVOR  BACON 

IN  STOCK  AT  ALL  T IMES 

OONT  BE  THAT  WAy/f|DDLY  Dl DDLY 

V  1 

261 73 

N 

U   LOVELY  u/lLL   LIVE    TRUE   TO   U  e/v+ 

DE 

8661 

JOHNNY  GET   YOUR  HORn/|    CAN  GIVE  U 

V  1 

26343 

N 

J  1 MMY  SM 1 TH 

COMPLETE  LINE  OF  MOLDY  FIG   1  TENS 

IN  STOCK. 

1   CANT   GET   STARTED/mUNSON  ST 

VI 

26453 

E 

BIG  CHUMP  BL/l    A  INT   GOT   NOBODY  TB 

DE 

8591 

E 

HIGH  SOCIETY/SWEETHEARTS   ON  PARADE 

VI 

26209 

E 

MUGGSY  SPAN  1 ER 

FLETCHER  HENDERSON 

RIVERBOAT   SHUFFLE/RELAX  1 N  TOURO 

66 

10532 

E  + 

HOTTEST  MAN    IN   TOWN/l    NEVER  CARED 

CO 

209 

■. 

JACK  TEAGARDEN 

ALL  MAJOR  JAZZ  LA8ELS  INCLUDING 

ROCKY  MT  BL/TOZO 

CO 

970 

N 

BLUES  HAVE  GOT  ME/PRELUDE   TO  BL 

DE 

4409 

1 

TIGER  RAG/j  RASCAL  U 

vs 

6016 

N 

BEVERLY  WHITE 

BLUE  NOTE  RECORDS 

OWN  BACK  YARD/ROSE  ROOM 

VO 

35 1  1 

N 

DONT  STOP  NOw/f/IY   BABY  COMES  FIRST 

BE 

1  1  1 

E  + 

GREAT   CAESARS  GHOST/s'i  AUPEOE 

VO 

3534 

rj 

CLARENCE  WILLIAMS 

MONEY  BL/STAMPEDE 

CO 

35669 

E 

LETS   HAVE   SHOWOOWn/gONNA   WASH  MY 

VO 

2759 

■J 

*F 1  NEST   IN  HOT  JAZZ* 

JOHNNY  HODGES 

DICKY  WELLS 

love  in  swingti me/swing  in  I ndell 

VO 

4335 

•J 

HELLO  8A8E/LINGER  AWHILE 

SIG28I 15 

IM- 

5i 


No.  1 
SNAKE  RAG 

•  &\,  \  i  moo 


BOB  WILBERS  WILD  CATS 


—  PERSONNEL   

Johnny  Glasel,  Jerry  Blumberg,  Cornets; 
Bob'  Mielke,  Trombone;  Bob  Wilber,  Clarinet; 
Dick  Wellsfood,  Piano;  Charlie  Traeger,  Bass; 
Denny  Strong,  Drums 


No.  2 


NEW  ORLEANS  SHUFFLE 
I  CAN'T  SAY 


10-Inch  Records 
$1.05  Each 


RECORD:" 


YOUR  LOCAL  MUSIC  DEALER  HAS  THESE 
RECORDINGS..  ASK  TO  HEAR  THEM  TODAY 

P.  O.  BOX  276,  GRAND  CENTRAL  STATION 
Ml  NEW  YORK  17,  N.  Y.  Jffii 

JHk  •  USUAL  DISCOUNTS  TO  DEALERS  JUL 


SHIPPING  CHARGES 
EXPRESS  COLLECT 


ReCORC 


B 


ON  CIRCLE  All  IMPORTANT  KS-ISSUE 
The  famous  Deltas  (out  of  print  since  1940) 


First  authentic  New  Orleans  recordings  of  modern  times 


kid  rena's 

delta 
jazzband 


featuring 
KID  RENA 


ALPHONSE  PICOU 


"BIG  EYE"  NELSON 


JIM  ROBINSON 


WILLIS  SANTIAGO 


ALBERT  GLENY 


JOE  RENA 


CIRCLE  ALBUM  S-10  (4    10"  records)  $  4.98 


available  through  your  dealer  or 

CIRCLE  SOUND  Inc. 

13  East  3rd  Street   New  York  3,  N.  Y. 


This  is  Jazz  Vol  I  S-7 

other  recent  The  Ragtime  Band  S-8 
Circle  Albums 


Davison  Showcase 


S-9 


CENTURY,  already  known  for  its  re-issues  of  classic 
examples  of  Fundamental  Jazz,  now  inaugurates  a  series  of 
ORIGINAL  RECORDINGS  featuring  contemporary  masters  of  the 
Basic  Idiom. 

For  our  FIRST  RELEASES  we  present 


4005— PUNCH  MILLER  &  HIS  ORCH. 

Shine — Vocal  by  Punch 

♦There's  A  Small  Hotel— Instrumental 

Punch  Miller,  trumpet;  Edmund  Hall,  clarinet;  James  Archey, 
trombone;  Ralph  Sutton,  piano;  Ernest  Hill,  bass;  Arthur  Trappier, 
drums 

*Jimmy  Crawford  replaces  Trappier,  Omit  Archey 

4006—  PUNCH  MILLER  &  HIS  ORCH. 

Some  Of  These  Days — Vocal  by  Punch 
*  Exactly  Like  You — Duet 

Punch  Miller,  trumpet;  Edmund  Hall,  clarinet;  James  Archey, 
trombone;  Ralph  Sutton,  piano;  Ernest  Hill,  bass;  Arthur  Trappier, 
drums 

'Punch  Miller,  trumpet;  Ralph  Sutton,  piano 


4007 —  MUTT  CAREY  &  HIS  NEW  YORKERS 

loplin's  Sensation — Inst.  Rag 
The  Entertainer — Inst  Rag 

Mutt  Carey,  trumpet;  Edmund  Hall,  clarinet;  James  Arche 
trombone;  Cliff  Jackson,  piano;  Pops  Fester,  bass;  Danny  Barke 
guitar;  Baby  Dodds,  drums 

4008— MUTT  CAREY  &  HIS  NEW  YORKERS 

Chrysanthemum — Inst.  Rag 
Fidgety  Feet— Inst 

Personnel  same  as  4007 


PRICE 
$1.06  each  (incl.  taxes) 


Shipped  Express  Collect 


Add  25c  for  packing 


CENTURY  RECORD  CO. 

737  FOX  STREET  BRONX  55,  N.  Y. 


HOT  JAZZ  SINGLES 

THAT  SHOULD  BE  IN  EVERY  COLLECTION 

88052    I  Can't  Give  You  Anything  But  Love  .  LOUIS  ARMSTRONG 


Black  and  Blue  &  his  Orchestra 

37808    Star  Dust     LOUIS  ARMSTRONG 

Wrap  Your  Troubles  in  Dreams  &  his  Orchestra 

37571    Chuberry  Jam   CHU    BERRY    &  his 

Maelstrom  Stompy  Stevedores 

37957    The  Wildest  Gal  in  Town   DUKE  ELLINGTON 

Put  Yourself  In  My  Place,  Baby  &  his  Orchestra 

36276    The  New  East  St.  Louis  Toodle-O   DUKE  ELLINGTON 

Braggin'  in  Brass  &  his  Orchestra 

86120    Caravan   DUKE  ELLINGTON 

Azure  &  his  Orchestra 

36108    I  Let  a  Song  Go  Out  of  My  Heart  DUKE  ELLINGTON 

The  Gal  From  Joe's  &  his  Orchestra 

85556    Stormy  Weather   DUKE  ELLINGTON 

Sophisticated  Lady  &  his  Orchestra 

85427    Solitude   DUKE  ELLINGTON 

Mood  Indigo  &  his  Orchestra 

38062    Jersey  Bounce    BENNY  GOODMAN 

A  String  of  Pearls  &  his  Orchestra 

37837    Jeep's  Blues   JOHNNY  HODGES 

Rendezvous  With  Rhythm  &  his  Orchestra 

38044    Gloomy   Sunday   BILLIE  HOLIDAY 

Night  and  Day  &  her  Orchestra 

37836    Body  and  Soul   BILLIE  HOLIDAY 

Them  There  Eyes  &  her  Orchestra 

37586    Long   Gone  Blues   BILLIE  HOLIDAY 

Am  I  Blue?  &  her  Orchestra 

37687    Harmonica  Stomp   SONNY  TERRY 

Harmonica  and  Washboard  Blues  &  Oh  Red 

37686    Harmonica  and  Washboard  Breakdown  Sonny  Terry  &  Oh  Red 
Harmonica  Blues  SONNY  TERRY 

37680    Beer  Garden  Blues   CLARENCE  WILLIAMS 

Breeze  &  his  Orchestra 

36117    More  Than  You  Know   TEDDY    WDLSON  & 

Sugar  Billie  Holiday 

36113    My  Man   TEDDY    WILSON  & 

Can't  Help  Lovin'  Dat  Man  Billie  Holiday 

35926    Mean  to  Me   TEDDY    WILSON  & 

I'll  Get  By  Billie  Holiday 


At  your  dealer's  Now! 


HEAR  THE  GREAT  ARTISTS  AT  THEIR  BEST  ON 

Columbia  Records 

Trade -marks  "Columbia" 
and  6©     Re&.  U.  S.  Pat.  Off. 


let  that 
foul  air  out 

To  the. Editor: 

We  wish  to  call  attention  to  a  glaring 
error  of  fact  in  Mr.  Avakian's  review  of  the 
Circle  Album  of  Bessie  Smith,  "St.  Louis 
Blues."  The  records  in  this  album  were  made 
— not  from  "a  worn  copy"  of  the  film— but 
from  a  brand  new  print  belonging  to  Circle 
and,  in  addition,  expert  engineering  was  en- 
listed to  improve  the  recording  in  so  far  as 
possible.  We  do  not,  however,  apologize  for 
the  inadequate  recording  of  this  early  film 
any  more  than  one  would  apologize  for  a  re- 
issue dubbed  from,  an  early  Gennett. 

Mr.  Avakian's  esthetic  criteria  are  his  own 
business  except,  of  course,  that  a  critic's 
reputation  must  stand  or  fall  on  his  applica- 
tion of  these  criteria.  It  is  interesting  to  con- 
trast his  statement  in  the  review,  "it  has  little 
more  than  curiosity  value,"  with  the  conclud- 
ing sentence,  "  Anything  by  Bessie  should  be 
saved."  Collectors  who  in  large  numbers  are 
buying  the  Circle  album  evidently  find,  as  we 
do,  a  great  deal  more  than  curiosity  in  this 
great  singer's  work  on  these  records. 

Another  interesting  contrast  is  that  between 
Mr.  Avakian's  gratuitous  comparison  of  the 
Circle  records  with  the  recordings  _  Bessie 
made  for  Mr.  Avakian's  own  Columbia  com- 
pany. It  occurs  to  me  that  most  of  these  must 
be  little  more  than  curiosities  to  most  col- 
lectors since  they  repose,  unissued,  in  Colum- 
bia's files. 

But  perhaps  other  reissues  interest  both 
Columbia  and  Mr.  Avakian  more,  and  they 
would  prefer  to  continue  to  concentrate  on 
those  they  style  the  "Giants  of  Jazz,"  Bud 
Freeman,  Tommy  Dorsey,  and  Frankie 
Trumbauer. 

Sincerely  yours, 

Harriet  Janis, 
Circle  Sound,  Inc. 

Tulsa,  Oklahoma 

To  the  Editor :. 

I  found  your  latest  issue  one  of  the  very 
best  I  have  ever  read. 

Merrill  Hammond,  Jr. 


Toronto,  Canada 

To  the  Editor : 

Congratulations  on  a  nice  job.  You've  got 
yourself  a  real  record  review  man ;  you've 
done  away  with  those  wandering,  error-filled 
interviews;  you've  brought  some  interesting 
new  names  to  the  jazz  writing  field. 

Clyde  Clark 


Minneapolis,  Minn. 

To  the  Editor : 

Got  very  fine  results  from  the  ad  we  had 
in  the  March  Changer. 

Jack  Tracy 


Hollywood 

To  the  Editor : 

Record  Changer  is  coming  along  great  and 
the  additional  space  being  allotted  editorial 
material  has  improved  it  tremendously. 

Dave  Dexter,  Jr., 
Capitol  Records 


Agana,  Guam 

To  the  Editor : 

Just  finished  reading  the  February  issue  of 
the  Record  Changer  and  as  usual  enjoyed  the 
fine  articles  it  contained.  I  would  like  to  give 
special  mention  to  Tadd  Dameron's  article 
"The  Case  for  Modern  Music."  Understand 
of  course  that  I'm  not  a  be-bop  fan  and  have 
never  liked  it  in  any  form,  but  if  some  of 
those  knuckleheads  who  consider  themselves 
"critics"  and  "authorities"  on  jazz  would 
have  taken  the  effort  to  present  be-bop  like 
Dameron  did  in  his  article,  there  would  be 
(Continued  on  Page24  ) 
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a  supply  of  these  forms  address  a  post 
card  to  The  Record  Changer,  125  La 
Salle  St.,  New  York  City  27,  N.  Y.  The 
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THE  RECORD  CHANGER 


jazz  parade 


Biqgest  news  of  the  year  to  date  is  the  an- 
nouncement that  the  American  Record  Corpor- 
ation is  beino  revived,  under  the  direction  of 
he  Record  Chanqers  own  Georqe  Avakian,  for 
he  sole  puroose  of  instituting  a  special  series 
if  reissues  of  some  of  the  qreat  recordinqs  of 
■he  past.  The  hulk  of  the  reissues  will  stem 
■rorn  the  old  Columbia  cataloaue  with  other 
abels  also  being  represented.  The  reissues  will 
lpoear  monthly  on  a  label  called  "Special  Edi- 
rion."  They  will  not  be  made  a  part  of  a 
tandard  cataloque  but  will  be  available  only 
snce.  When  the  dealers  initial  order  is  sold 
here  will  be  no  more.  Dealers  are  expected 
•o  order  heavily  due  to  the  fact  that  these 
•ecords  will  themselves  become  collectors  items 
n  a  very  short  time.  There  will  be  four  records 
ssued  each  month. 

The  first  months  release  will  be  as  follows: 
Louis  Armstronq's  Wildman  Blues  and  Gully 
_cm  Blues.  Bunny  Beriaan's  "I  Can't  Get 
Started"  coupled  with  "In  a  Little  Spanish 
rc*n."  which  was  previously  never  issued.  Here 
-or  instance  vou  will  have  an  original  issue  in 
i  Imited  edition.  The  other  records  will  be  two 
jn'ssued  sides  of  Russ  Columbo.  and  two  old 
Ccnnee  Boswell's.  Bv  the  way,  that's  the  way 
M'ss  Boswell  spells  her  name  now  two  "E's." 
Avakian  indicates  that  in  the  near  future  such 
other  jazz  greats  will  be  reissued  as  Bix.  Bessie 
Duke.  Benny.  Tea.  Dodds,  James  P.,  Condon, 
:reeman.  Yancey,  Leadbelly.  Oliver,  Webb, 
Sullivan,  Prima,  Bailey,  Wilson,  Norvo.  Casa 
_cma,  Clarence  Williams,  ChiDpie,  Henderson, 
ate,  etc.  The  price  taq  on  these  special  edi- 
'iens  will  be  one  buck  includinq  tax.  .  .  .  First 
;ome,  first  serve  .  .  .  and  stop  pushin'  brother. 

Speakinq  of  Leadbellv.  as  we  were  last  para- 
graph, we  hear  he's  in  Bellevue  Hospital  suffer- 
no.  from  a  serious  nervous  disorder.  Hope  he 
3ulls  out  OK.  We  need  more  quys  around  with 
lis  kind  of  blues  to  offer.  This  must  be  the  aqe 
of  ailinq  jazzmen  cause  the  Duke  recently  was 
•pleased  from  the  hospital  suffering  from  a 
tidney  ailment. 

Most  active  jazz  enthusiast  in  New  York  is 
Bob  Maltz.  President  of  the  New  York  Jazz 
-Jub.  Current  activity  centers  around  the 
•amed  Stuyvesant  Casino.  Bunk's  home  when  he 
•as  in  N.Y.,  and  destined  to  become  a  iazz 
;hrme.  Maltz  is  holdinq  reqular  Friday  Nioht 
ezz  dances  which  he  calls  "The  Jazz  Band  Ball." 
The  place  holds  about  600  people  and  on  three 
successive  nights  Maltz  has  had  capacity  crowds 
►o  dance,  drink  beer,  and  listen  to  the  iazz  of 
such  famous  names  as  Muaasv.  Albert  Nicholas. 


GEORGE  CARDOZO 

BLUE  LOU  AND  DANNY  BARKER 


GEORGE  CARDOZO 


JUST  BEFORE  THE  CUTTING  STARTED 
AT  STUYVESANT 

Miff,  James  P.  Johnson,  Freddy  Moore,  Lips 
Page,  Jim  Archey,  Chippie  Hill,  Danny  Barker, 
Blue  Lu  Barker,  Pops  Foster,  Charlie  Traeqer, 
The  Wilber  Wildcats  and  many  many  others. 
The  affair  April  16  for  instance,  developed  into 
a  cutting  contest  between  Lips  Page  and  The 
Wildcats  lead  cornet,  Johnny  Glasel.  The  boys 
played  from  table-tops  and  the  Joint  was  in  an 
uproar.  Don't  know  who  won  cause  the  man- 
agement threw  everyone  out  at  about  2  A.M. 
All  that  for  a  buck  makes  for  about  the  best 
buy  in  jazz  entertainment  anywhere. 

The  jazz  world  seems  to  be  goinq  more  and 
more  for  marital  bliss.  Following  closely  on  the 
heels  of  the  weddings  of  the  editors  of  this 
rag  comes  the  news  that  George  Avakian  of 
Columbia,  and  American  Record  Corp.  is  soon 
to  be  married  to  an  RCA  Victor  recording 
artist,  Anahid  Ajamian.  What  will  Mr.  Waller- 
stein  up  in  Bridgeport  say  George,  tsk,  tsk! 
Anyway,  May  2  2  is  the  date.  Congratulations 
George.  Almost  forgot  to  mention  that  Fred 
Ramsey  was  married  April  16.  That's  all  fellows 
.  .  .  next  month  Louella  Parsons  takes  over. 

New  York  jazz  lovers  miqht  listen  to  WNYC 
on  Saturdays  6:15  to  6:45  for  a  half  hour  of 
"rare,  esoteric,  and  eclectic"  jazz  both  in  per- 
son and  recorded.  Jack  Lazar  is  runninq  the 
show  which  will  feature  rare  old  records,  live 
musicians,  and  top  critics  such  as  the  Parenti 
Ragtime  Band  and  Rudi  Blesh.  Discussions  of 
the  backqrounds  of  jazz,  and  all  kinds  of  stuff 
collectors  and  fans  like  are  other  features.  Too 
bad  it  isn't  coast-to-coast. 

Sammy  Price  erstwhile  blues  accompanist  at 
Decca  Records,  and  one  of  the  leading  lights 
at  New  York  jam  sessions,  has  opened  a  niqht 
club  in  Harlem  called  the  Jazz  Room.  The  spot 
will  feature  only  the  best  of  jazz  and  openinq 
night  featured  until  4  A.M.  the  music  of  The 
Wildcats  first  line,  Wilber,  Glasel,  and  Mielke, 
with  Pops  Foster,  Freddy  Moore,  Kansas  Fields, 
Dan  Burley  and  his  skiffle  music,  and  Sammy 
himself  on  piano.  In  order  to  induce  customers 
to  come  all  the  way  to  137  St.  and  7th  Ave., 
Sammy  plans  to  have  limousines  pick  up  at 
Times  Square  and  take  fans  all  the  way  up 
town  free. 


May  5  Chippie  Hill  was  given  the  "Paqe 
One"  Award  by  the  Newspaper  Guild  of  New 
York  for  the  outstanding  musical  comeback  of 
1947.  At  the  ball,  Bertha  sang  and  was  backed 
by  a  band  which  included  Hodes,  Wild  Bill, 
Parenti,  Pops  Foster,  Baby  Dodds,  and  Danny 
Barker.  Baby,  by  the  way  is  still  talking  a  few 
words  of  French  he  learned  while  in  Paris  and 
is  wearing  a  beret  he  bought  in  Harlem. 

Watch  the  May  18th  broadcast  of  "We  the 
People"  for  Rudi  Blesh  and  the  "This  Is  Jazz" 
Band.  Rudi's  new  book,  which  he  is  working  on 
with  Kenneth  Lloyd  Bright,  is  due  to  be  pub- 
lished by  Knopf.  It  will  be  a  bioqraphy  of  the 
Empress  of  the  Blues,  Bessie  Smith,  and  should 
be  terriffic.  Several  other  books  are  in  the 
works.  Walter  Schaap  who  is  Charles  Delaunay's 
translator  and  American  aide  in  compilinq  Hot 
Discoqraphy  is  workinq  on  a  book  with  Albert 
Nicholas  on  thirty  years  of  jazz.  If  Walter  can 
only  get  down  in  print  a  small  part  of  the 
fabulous  story  Nick  has  *•  tell  it  will  be  well 
worth  buying.  We  hope  to  qet  some  advance 
chapters  for  The  Record  Chanqers.  What  say 
Walter? 

Sidney  Bechet  likes  Chicaqo  so  well,  he  may 
stay  there  for  good  which  is  Chicago's  gain 
and  New  York's  loss.  Darnell  Howard  has  been 
playing  lately  with  the  Doc  Ewns  Band  there. 
Doc  by  the  way  is  headinq  up  a  fourth  political 
party  called  the  qood  time  party  and  is  run- 
ning himself  for  president.  Big  things  happen 
here.  Watch  the  next  issue  of  The  Record 
Changer  for  the  full  story.  We  may  even  qo 
political  in  this  rag. 

May  26th  promises  to  be  a  biq  day  for 
Columbus,  Ohio,  jazz  fans.  The  Doc  Evans  Band, 
Jimmy  and  Mama  Yancey,  Joe  Sullivan,  Chip- 
pie Hill,  Lonnie  Johnson,  and  the  Dixieland 
Rhythm  Kinqs  are  scheduled  to  play  a  concert 
which  should  be  darn  qood.  The  Yanceys  seem 
to  be  in  demand  these  days  because  they 
played  at  the  New  York  Kid  Ory  Concert  (big 
story  about  this  next  issue)  at  Carneqie  Hall, 
April  30th  and  were  scheduled  to  hit  Cleveland 
and  Fort  Wayne  with  the  Ory  Band  early  in 
May.  Lee  Collins  left  his  job  in  the  Victory 
Club,  Chicaqo,  for  the  time  being  to  be  with 
the  Ory  Band. 

If  you're  within  listening  reach  of  New  York 
FM  broadcasts  you  will  enjoy  hearing  our  own 
Ed  Hill  on  Station  WFUV— FM  (90.7mc.)  Sun- 
day Nights  from  8-9.  He  plays  "records  you 
didn't  expect  to  hear." 


GEORGE  CARDOZO 


FREDDY  MOORE 


JUNE,  1948 
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shake  that  thing 


Dancing,  perennially  an  integral  part  of 
jazz  music,  would  seem  to  lie  disappearing 
as  a  part  of  the  jazz  picture.  This  is  an 
interesting  development  that  is  apt  to  have 
an  important  bearing  on  what  happens  to  the 
music  itself. 

This  phenomenon,  it  should  he  observed, 
occurs  on  the  level  of  jazz  appreciation  from 
which  emanates  the  revival  movement;  and 
not  on  the  folk  level  in  New  Orleans  and 
elsewhere  in  the  South,  where  the  jazz  group 
and  the  "jook"  or  string  hand  still  furnish 
music  for  dancing.  That  jazz,  originally  a 
functional  music,  should  become  a  special 
variety  of  concert  music  is  because  of  our 
limited— and  I  believe,  outdated— concept  of 
fine  art.  That  the  tendency  to  divorce  jazz 
from  its  prime  function  should  be  gaining 
momentum  is  demonstrably,  loo,  a  thing  cal- 
culated to  harm  the  music  itself. 

The  ivory  tower  concept  of  the  fine  art  as 
a  thing  remote  from  practical  applications,  to 
he  reverenced  with  awe  from  afar,  is  a  fairly 
recent  development  in  our  culture,  fine  that 
stemmed,  probably,  from  19th  century  Ro- 
manticism. Certainly  the  composer  and  the 
painter  of  the  middle  ages  produced  art  with 
practical  ecclesiastical  functions  and  in  the 
eighteenth  century,  not  only  did  the  finest 
painters  readily  accept  employment,  like 
photographers  today,  as  portraitists,  hut  com- 
posers wrote,  for  dancing,  the  sarabandes  and 
minuets  that  today  are  merely  listened  to. 
There  is  nothing,  in  short,  in  a  sound  as  well 
as  traditional  concept  of  music  as  a  fine  art 
that  would  keep  people  from  using  it  for 
dancing. 

Jazz,  which  began  with  street  marching, 
and  in  the  1890's  began  to  be  applied  to  danc- 
ing as  well,  owes  much  of  its  musical  form 
and  spirit  to  these  functions.  Both  Uses  de- 
termine tempo  (as  one  cannot  comfortably 
march  or  dance  too  fast)  and  rule  out  rubato, 
or  arbitrary  changes  in  tempo,  as  well  as 
excessive  acceleration. 

With  tempi  determined  for  the  various 
tunes,  the  whole  pattern  of  improvised  parts 
was  developed  to  fit  them,  so  that  New  Or- 
leans style  on  cornet,  trombone  and  clarinet 
became  formed,  not  only  to  fit  the  charac- 
teristics of  each  instrument,  but  the  tempi  at 
which  various  melodies  were  played.  Jelly 
Roll  Morton's  demonstration,  on  a  Library 
of  Congress  record,  of  ragtime  "speeding 
up,"  is  a  good  example  of  what  happens 
when  the  functional  controls  cease  to  operate. 
So,  too,  is  much  of  today's  overfast  playing 
of  traditional  tunes,  in  which  only  the 
trumpet  can  be  comfortable  while  trombone 
and  clarinet  fall  all  over  themselves  trying  to 


by  rudi  blesh 


fit  the  proper  parts  into  the  drastically  fore- 
shortened musical  context. 

When  dancing  is  integrated  with  music 
there  is  to  be  observed  a  fine  creativity  in 
musical  forms.  Gavotte,  mazurka,  waltz  and 
many  other  rhythmic  structures  came  into, 
and  enriched,  classical  music.  And  in  the 
same  way  for  the  first  thirty  years  before 
pure  jazz  went  underground,  Cakewalk,  slow 
drag,  Eagle  Rock,  Black  Bottom,  the 
Charleston  and  many  other  routines  engen- 
dered their  own  proper  ragtime  and  jazz 
forms. 

Today's  tendency  to  listen  to  jazz  rather 
than  to  participate  in  it  has  another  effect 
besides  that  of  lifting  the  controls  on  tempo, 
and  that  is  to  remove  an  essential  part  of  the 
inspiration  upon  which  jazz  players  must  de- 
pend. Just  as  real  jazz  is  the  ensemble  rather 
than  the  naked  solo,  as  it  is,  in  short,  a  com- 
munal, cooperative  effort,  so  the  drawing  of 
the  audience  into  the  communal  picture 
broadens  and  deepens  the  inspiration  of  all. 
This  was  true  in  Bolden's  day  when  Buddy 
could  call  out  to  his  men  to  play,  "  way  down, 
way  down  low,"  so  that  the  rhythmic  shuftle 
of  dancing  feet  could  be  heard.  And  so 
equally  true  is  it  today  that  jazz  is  ensemble 
effort,  that  Louis  Armstrong  can  say  (in 
Down  Beat,  April  7,  1948),  "they  play  to- 
gether, not  every  prima  donna  for  herself." 
And  still  true  that  dancing  is,  or  should  be, 
an  integral  part  of  this  music  as  shown  by 


his  further  remarks  concerning  "modern," 
concert,  jazz :  "So  you  get  all  them  wei 
chords  which  don't  mean  nothing,  and  fir 
people  get  curious  about  it  just  because  it 
new,  but  soon  they  get  tired  of  it  because  . 
you  got  no  melody  to  remember  and  no  be 
to  dance  to." 

It  may  be  argued  that  concentrated  listenii 
is  a  form  of  participation  in  music  and  tl 
is  true,  but  it  is  also  true  that  this  kind- 
participation  has  demonstrably  hurt  jazz, 
unquestionably  led  to  the  excesses  of  the  ja 
session  and  to  the  monotonous  banality  < 
solo  following  exhibitionistic  solo. 

There  are,  I  believe,  two  main  causes  f< 
today's  abandonment  of  dancing  and  conce 
tration  on  listening.  The  rise  of  swing  ai| 
its  tendency   from  the  beginning  to  mo 
closer  and  closer  to  European  concert  mus 
made  it  less  and  less  danceable  while  puttii 
the  emphasis  on  concert  characteristics.  Tht 
left  its  imprint  on  an  older  generation  a 
customed  to  dance  with  jazz,  while  more  | 
less  completely  conditioning  the  newer  gei. 
eration.  With  live  jazz  underground,  the  fir 
stages  of  the  revival  came  from  listening 
old  records  and  a  record  session  is,  of  cours 
a  concert  in  miniature  and  even  more  remo 
than  a  live  concert. 

So  there  it  stands,  with  audiences  stul1 
bornly  moving  their  chairs  out  on  the  dam- 
floor  as  the)'  did  at  Art  Hodes'  Webster  He 
concert  last  year.  With  appreciation  of  Ne 
Orleans  jazz  freezing  far  too  rapidly  into 
stereotype  of  tunes  and  performance  base 
on  records  of  the  1920's,  one  way  to  loose 
things  up  before  rigor  mortis  sets  in  coii[ 
pletely  might  be  to  get  out  on  the  floor  ai 
"shake  that  thing."  Appeals  to  "play  th 
thing"  might  not  be  necessary  then,  for  d 
lighted  musicians  would  take  care  of  th; 
It  would  be  nice,  too,  to  see  jazz  moving  fo 
ward  on  all  fronts  rather  than  revolving — ; 
it  too  often  does  now — aimlessly  like  a  sil 
little  satellite  around  a  beat-up  1923  Genne 
record. 
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THE  RECORD  CHANGE 


jmrno  Jto  it.  Q.  CL.  UidtfL: 

I        lets  have  those  jelly  rolls! 

1  lohvL  IwcaA. 


Now  that  interest  in  Jelly-Roll  Morton — revived  at  long  last 
by  Circle's  issuance  of  the  magnificent  Library  of  Con- 
igress  series — is  at  its  peak,  surely  the  time  has  come  .to  re- 
issue the  rest  of  his  earlier  records  and  also  to  release  at 
ionce  those  few  that  have  never  appeared.  We  can  look  to 
Commodore  and  Jazzman  for  half  of  the  latter.  Commodore 
must  possess  the  masters  of  three  piano  solos  recorded  but 
tnever  released  by  General :  Sportin'  House  Rag,  Naked  Rag, 
and  Animule  Dance.  Jazzman  owns  an  unissued  second  mas- 
rter  of  another  Morton  solo :  Honky  Tonk  Music.  These  four 
•sides  are  something  to  look  forward  to.  Among  the  Jelly- 
Rolls  awaiting  reissue  are  some  sixteen  Gennett  sides,  all  but 
one  likewise  piano  solos. 

It  is  to  Victor  that  we  must  look,  however,  for  the  bulk 
and  best  of  our  future  Mortons.  Victor  has  yet  to  reissue 
twenty-five  band  sides  and  two  trio  sides  by  Jelly-Roll.  In 
addition,  Victor  has  two  band  sides  and  two  trio  sides  that 
have  never  been  pressed  up.  By  adding  to  these  thirty-one 
sides  some  particularly  noteworthy  second  master,  such  as 
that  of  Mournful  Serenade,  Victor  could  gladden  the  hearts 
of  jazz  fans  with  the  release  of  four  albums  of  unavailable 
Jelly-Rolls.  There  must  be  a  market  for  sets  such  as  the 
following : 

NO.  1.  JELLY-ROLL  MORTON: 
.    BOSS  OF  THE  STOMPS 


Hyena  Stomp 
Billy  Goat  Stomp 
Tank  Town  Bump 
Court  House  Bump 


NO. 


Primrose  Stomp 
Crazy  Chords 
Harmony  Blues 
Fickle  Fay  Creep 


2.  JELLY-ROLL  MORTON: 
RAGTIME  SKETCHES 

Sweet  Aneta  Mine  Mississippi  Mildred 

Fussy  Mabel  Mint  Julep 

Jersey  Joe  Oil  Well 

Sweet  Peter  Gambling  Jack 

NO.  3.  JELLY-ROLL  MORTON  : 
JAZZ  SWEET  AND  HOT 

That'll  Never  Do 


Someday,  Sweetheart 
Mournful  Serenade 

(Second) 
Down  My  Way 
Try  Me  Out 


Each  Day 

I'm  Looking  for  a  Little 

Bluebird 

If  Someone  Would  Only 

Love  Me 


NO.  4. 'JELLY-ROLL  MORTON: 
TRIO  AND  RED  HOT  PEPPERS 


Sidewalk  Blues  (Unissued) 
Honey  Babe  (Unissued) 


'UNE,  1948 


Everybody  Loves  My  Honey 
Now  (Unissued) 
You  Oughta  See  My  Girl 
(Unissued) 


That's  Like  It  Ought  to  Be 
My  Little  Dixie  Home 


Load  of  Coal  (Part  One) 
Load  of  Coal  (Part  Two) 


Albums  No.  1  and  No.  2  would  each  present  thirty  famous 
jazzmen  in  different  combinations,  while  album  No.  3  would 
showcase  over  two  dozen  and  album  No.  4  more  than  a 
score.  Altogether  about  four  dozen  different  jazz  giants 
would  be  represented — among  them  Lee  Collins,  George 
Mitchell,  Bubber  Miley,  Kid  Ory,  Wilbur  De  Paris,  Charles 
Irvis,  Sandy  Williams,  Barney  Bigard,  Omer  Simeon, 
George  Baquet,  Johnny  Dodds,  Stomp  Evans,  Johnny  St. 
Cyr,  Bernard  Addison,  Billy  Taylor,  John  Lindsay,  Bass 
Hill,  Baby  Dodds,  Cozy  Cole,  and  Manzie  Johnson.  Best  of 
all,  of  course,  would  be  the  presence  of  Jelly-Roll  through- 
out. 

(John  Lucas'  plea  for  the  reissue  of  old  jazz  classics  re- 
flects the  long-standing  sentiments  of  all  of  us.  Record  col- 
lectors have,  of  course,  been  clamoring  among  themselves  for 
many  years  for  the  reappearance  of  scores  of  great  records, 
to  little  or  no  avail.  But  now  Lucas  has  come  forth  with  a 
specific  demand,  addressed  directly  to  RCA- Victor,  and  nam- 
ing the  32  sides  that  head  his  personal  list — and  undoubtedly 
are  near  the  top  of  the  list  for  most  of  us.  He  has  even  gone 
so  far  as  to  suggest  a  detailed  program  for  this  initial  re- 
release  effort. 

The  Record  Changer  strongly  feels  that  this  concrete  pro- 
posal should  be  supported  by  all  collectors.  This  seems  like 
an  excellent  time  to  stop  griping  to  ourselves  and  direct  those 
gripes  where  they  will  do  most  good — to  the  record  com- 
panies themselves.  To  those  companies  this  is  naturally  en- 
tirely a  business  matter.  They  have  no  altruistic  feelings 
towards  jazz  collectors,  but  they  hold  no  grudge  against  us, 
either.  If  they  feel  that  there  is  sufficient  demand  for  the 
records  we  want,  there  is  no  reason  to  believe  that  they  will 
not  let  us  have  them. 

How  can  we  go  about  making  this  demand  felt?  The  title 
of  this  article  gives  the  clue.  If,  instead  of  one  "Memo  to 
RCA-Victor,"  there  were  several  thousand,  the  powers-that- 
be  could  not  help  but  make  John  Lucas'  proposed  albums 
become  realities. 

We  hereby  call  upon  every  true  lover  of  jazz  to  imme- 
diately send  to  The  Record  Changer  (125  LaSalle  Street, 
New  York  27,  N.  Y. )  a  letter,  postcard  or  telegram  spe- 
cifically endorsing  the  Lucas  proposal.  If  there  is  sufficient 
response  from  our  readers,  The  Record  Changer  will  place 
before  the  top  executives  of  RCA-Victor  this  concrete  evi- 
dence of  the  existence  of  a  large  market  for  these  records. 

Remember — do  not  send  your  letters  to  the  record  com- 
pany. We  all  know  that  such  uncorrelated  communications 
generally  wind  up  in  the  wastebasket,  unanswered.  Let's  get 
together  on  this  and  fight  as  a  unit. 

And  please,  in  your  letters  to  us,  put  aside  for  the  moment 
your  desires  for  other  reissues.  Let's  tackle  one  thing  at  a 
time.  If  our  efforts  succeed  in  this  initial  test  case,  then  we 
can  go  on  to  Oliver's,  Bessie  Smith's,  Waller's,  Bix's,  etc., 
on  to  Decca  and  Columbia.  Ed. ) 


Lady  Day  made  a  triumphant  return  to  the  jazz  world,  after  a  year's 
absence,  with  two  Carnegie  Hall  concerts  that  drew  overflow  audi- 
ences. Her  voice  indicated  no  ill  effects  from  either  the  lay-off  or  its 
complicated  causes ;  she  went  through  better  than  thirty  numbers  on 
each  occasion,  running  the  gamut  of  her  old  staples,  from  Miss  Brown 
to  You  to  Strange  bruit — to  mention  a  set  of  extremes  at  random, 
and  a  sentimental  and  enthusiastic  crowd  let  her  know  that  her  full, 
haunted,  stylized  tones  still  moved  them  as  much  as  ever.  The  photos 
on  these  pages  (by  Ronnie  Rojas)  are  from  the  first  concert — in  late 
March. 

This  metamorphosis  of  Billie  Holiday  from  a  tragic  figure  to  a 
returning  heroine  is  just  one  more  chapter  in  what  has  certainly  been 
one  of  the  most  noticeably  hectic  careers  of  any  contemporary  jazz 
figure.  To  be  an  artist,  to  be  a  Negro,  to  be  a  poor  girl  who  swiftly* 
achieves  money  and  fame — none  of  these  things  make  for  an  easy,  j 
stable  life  in  America  today.  In  most  cases  the  people  in  the  audience} 
never  get  to  know  what  goes  on  inside  the  men  and  women  who  pro- 
duce the  music  we  listen  to,  collect,  react  to,  dissect  and  expound  j 
about.   So  we  content  ourselves  with  broad  personal  assumptions :  I 
deciding  that  a  musician  is  more-or-less  "pure,"  or  more-or-less  com- 
mercial, we  judge  either  that  what  we  hear  is  all  strictly  for  cash, 
or  else  that  sad  music  means  a  sad  singer,  jivey  tunes  a  gay  musician.! 
With  Billie  Holiday  we  were  given  a  strange  and  tragic  insight  intof 
matters  that  were  probably  none  of  her  public's  business.  But  in  any] 
case  we  got  to  learn  just  how  bewildered  and  tortured  this  particular! 
sad  singer  really  was;  we  got  a  glimpse  of  the  ugly  realities  that  lief 


beneath  the  current  glib  and  superficial  generalizations  about  "neurotic 
times"  making  for  "neurotic  music."  We  found  that  in  the  case  of 
Billie,  underneath  the  moaning  tone  and  the  twisted  mouth,  deeper 
than  the  gardenia  and  the  increasingly  stylized  phrasing,  there  was  a 
woman  who  had  a  tougher  time  than  any  of  the  girls  described  in  the 
lyrics 

It  is  rather  pointless  to  speculate  about  Billie's  future.  Possibly  her 
ordeal  and  her  cure  will  have  "purged"  her  approach  to  her  singing 
and  turned  her  away  from  the  dead-end  road  of  stagnant  stylizing  she 
had  been  travelling  in  recent  years.  Certainly  she  will  have  to  combat 
the  self-consciousness  that  faces  all  publicly  reformed  characters,  the 
knowledge  that  everyone  who  listens  to  her  is  busily  psycho-analyzing 
her  and  figuring  out  whether  she  is  still  off  the  stuff.  It  would  un- 
deniably be  a  fine  thing  if  Billie  could  get  back  to  producing  the  sort 
of  music  she  did  with  Teddy  Wilson's  pick-up  bands  ten  years  ago. 

But  the  most  important  tiling  we  can  learn  from  Lady  Day's  come- 
back is  much  more  widely  applicable.  This  is  a  tough  world,  sometimes 
tougher  for  the  people  who  make  jazz  than  for  us  who  listen  to  it. 
And  jazz  is  not  just  a  collection  of  sounds  that  come  out  of  musical 
instruments  or  phonographs.  It  is  the  expression  of  the  whole  way  of 
life  of  men  and  women  who  are — like  ourselves,  like  Billie — made  up 
of  flesh  and  blood  and  problems.  An  obvious  fact,  perhaps,  but  one 
that  is  too  easy  to  forget.  And  if  we  lose  ourselves  in  abstract  con- 
sideration of  sounds  and  styles,  if  we  forget  to  think  of  individual 
musicians  as  complex  people,  we  cannot  hope  to  even  faintly  under- 
stand the  music. 


re  cor 


Sam  Meltier,  Punch  and  Ralph  Sutton,  pianist 
at  Punch's  most  recent  recording  date. 


kid  punch 


by  bill  graue 


\\T'm  two  years  older  than  Louis  but  I  keep 
I  up  better,"  was  Punch's  answer  when 
asked  his  age.  That  would  make  him  50 
years  old — born  on  Christmas  Eve,  1897,  in 
Raceland,  Louisiana. 

Raceland  is  only  32  miles  out  of  New  Or- 
leans, so  that  the  musical  traditions  develop- 
ing there  at  that  time  soon  seized  the  fancy 
of  the  young  Ernest  "Punch"  Miller  (his  sis- 
ter's name  is  Judy),  who  at  the  age  of  ten 
was  madly  beating  out  parade  tempos  on  the 
drums. 

Tired  of  hearing  the  monotonous  rumble 
of  traps,  young  Ernest's  uncle,  Jesse  Miller, 
gave  him  a  cornet.  Punch  applied  himself 
and  soon  was  playing  lead  in  Spencer  Tay- 
lor's Brass  Band  with  Johnny  Hills,  Clarence 
Augustine,  and  Essau  Lewis.  Came  the 
World  War,  and  Punch  joined  the  Army  and 
was  stationed  at  Camp  Beauregard  with  the 
419th  Labor  Battalion.  Willie  Humphrey, 
brother  of  Earl  Humphrey,  led  the  regi- 
mental band  and  taught  Punch  most  of  the 
technique  which  later  produced  the  many 
solos  which  often  have  been  mistaken  for 
Louis'. 

With  the  end  of  his  Army  hitch  Punch 
went  on  to  New  Orleans.  King  Oliver  was 
just  leaving  to  make  his  Northern  fame  and 
Louis  Armstrong  was  playing  at  Pete  Law- 
less' saloon,  in  Kid  Ory's  Band.  It  was  a 
great  band  with  Johnny  Dodds  on  clarinet, 
Bob  Lyons  on  bass,  and  Tom  Benton,  guitar. 

"Louis  got  good  'n'  mad  when  Ory  asked 
me  to  sit  in.  We  played  There  Are  Smiles. 
Ory  must  have  liked  me  'cause  when  Louis 
left  the  band  to  join  Fate  Marable  on  the 
Capitol  steamboat  doin'  the  Mississippi  from 
New  Orleans  to  St.  Louis,  I  got  his  job." 
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Ory  soon  quit  the  band  to  go  up  to  Chicago 
and  Jack  Carey  took  his  place  (Carey  is  the 
trombonist  generally  credited  by  older  New 
Orleans  boys  as  the  one  who'  first  trans- 
formed a  traditional  french  quadrille  into 
Tiger  Rag).  It  seems  that  even  in  those  days 
Monday  night  was  the  musicians'  night  off, 
and  evrey  Monday  Punch  played  at  National 
Park — long  famous  for  the  many  great  jazz 
bands  which  battled  there. 

Soon  convinced  that  he  should  lead  his 
own  band,  he  gathered  together  a  group 
which  was  to  be  short-lived  but  long  remem- 
bered by  New  Orleanians.  The  personnel 
varied  but  most  consistently  was :  George 
Boyd  or  George  Lewis,  clarinet ;  Eddie  Mor- 
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ris,  trombone ;  Joe  Gable,  bass ;  Walter  Pres- 
ton, guitar,  and  "Chinee"  on  drums.  The 
band  played  largely  in  the  Astoria  Night 
Club — later  made  famous  by  Lee  Collins.  In 
those  days  the  Crescent  city  night  clubs  of- 
fered weekly  prizes  of  silver  loving  cups  for 
the  winners  of  jazz  battles.  Punch  beat  the 
Cris  Kelly  and  Kid  Rena  bands  badly  but 
lost  one  night  to  the  great  Papa  Celest  in 
Tuxedo  Band  by  a  vote  of  12-6. 

Of  interest  to  discographers  is  Punch's  as- 
sertion that  his  first  recording  date  featured 
his   entire   band   accompanying    Billy  and 


Mary  Mack  on  OK  8195  (Black  But  Sweet 
My  Heart  Breakin'  Gal). 

Punch  fondly  remembers  New  Orlean: 
Although  he  claims  never  to  have  heard  "th'_ 
district"  called  "Storeyville,"  he  recalls  Lul|;| 
White  well.  "She  was  Creole — looked  almo 
white.  Her  hall  was  like  a  palace.  Loui 
named  a  tune  after  her  place." 

One  of  the  more  colorful  New  Orlean 
sights  recalls  Punch  was  "Struttin'  George.  ; 
This  character  would  wear  loud  colored  sil 
shirts,  trousers  with  wide  bright  stripes  an 
large  suspenders.  He  would  walk  with 
cake  walkish  strut  and  "drive  them  chick- 
wild."  This  was  called  "shootin'  the  agate." 

Parades  and  funerals  were,  of  course,  a^ 
important  part  of  the  New  Orleans  soci? 
life  and  Punch  marched  with  Bechet,  Loui: 
Bigard,  Ory,  Dodds,  and  the  great  Sam  Mor 
gan  and  Buddy  Petit  Bands.  A  spot  he  re 
members  well  is  the  corner  of  Perdido  an 
Liberty  Streets.  It  was  called  The  Battlefiel 
and  was  really  rough.  "It  was  the  only  plac- 
in  the  world,"  remarked  Punch,  "wher 
bricks  followed  you  'round  corners." 

At  about  this  time  William  McBride  aske 
Punch  to  join  his  traveling  show,  the  Merf- 
Makers'  Revue.  He  stuck  with  the  show  unt: 
they  hit  Houston  where  he  joined  a  pit  ban 
accompanying  Bessie  Smith.  Texas  was  hi jj 
home  for  two  years;  thence  to  Chicag 
where  he  played  more  shows  at  the  Mono 
gram  and  Grand  Theatres.  He  first  met  Al 
bert  Wynn  while  playing  the  Dreamlan 
Cafe  there,  a  happy  event  for  jazz  lovers- 
because  some  of  the  greatest  jazz  ever  re 
corded  came  out  of  this  band.  Such  number 
as  Parkzvay  Stomp,  Down  by  the  Leve* 
(Continued  on  PageZ5  ) 
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The  reformed  tramp  didn't  come  along  until 
I  had  this  whole  idea  outlined,  so  don't 
expect  her  until  the  last  paragraph.  I  was 
admiring  the  unfamiliar  gadgets  for  making 
ice  cream  sodas,  malteds  and  other  delights, 
when  the  idea  came  to  me.  Maybe  it  was  the 
rain,  streaming  down  the  show  window,  fol- 
lowing a  general  pattern  but  changing  as  it 
fell  to  the  lower  edge  of  the  frame.  Or  per- 
haps it  was  just  that  drizzle,  misting  down 
with  dreary  insistence.  At  any  rate  1  began 
to  make  notes  on  the  back  of  a  record  com- 
pany release  sheet.  "Jazz  .  .  .  cultural  anthro- 
pology," I  wrote,  as  though  the  words  would 
stimulate  me  to  further  activity.  I  thought 
of  Borneman's  articles  and  others  less  tech- 
nical that  had  given  the  impact  of  jazz  and 
ts  surroundings — as  subject  matter  for  dis- 
cission— a  somewhat  scholarly  tone. 

The  tendency  to  grouse  about  the  decline 
of  jazz  is  a  common  failing  with  almost  any- 
one who  has  been  weaned  on  a  Jelly-Roll 
record.  Healthy  as  it  is  in  motivation,  this 
nas  resulted  in  blind  spots  and  optical  illu- 
sions amongst  the  brothers  and  sisters.  One 
protests  feebly  that  they  can't  reproduce 
-  Storey  ville  or  the  Red  Onion  Saloon  and 
Cabaret,  much  less  bring  back  Ma  Rainey 
and  the  Rabbit's  Foot  Minstrels.  Their  lam- 
entations continue  unabated.  In  fact,  during 
the  thirties  many  articles  were  written  de- 
fensively about  men  who  were  in  fact  tak- 
ing the  initiative  in  keeping  jazz  alive.  These 
men  weren't  always  playing  in  New  Orleans 
combinations,  but  then,  neither  were  Louis 
Armstrong  and  others  who  have  managed  to 
keep  up  the  spirit  of  the  thing  often  enough 
to  set  us  on  our  ears.  The  small  bands  simply 
weren't  saleable  packages  and  fell  by  the 
^wayside  much  as  big  orchestras  have  recently. 

The  death  toll  was  so  terrific  that  many  a 
listener  got  word  of  a  good  thing  only 
when  the  good  thing  had  packed  up  and 
•"left  for  Chicago  or  New  Orleans  or  a  seat 
Wi  a  brass  section.  Remember  Meade  Lux 
-Lewis  when  Nick's  was  across  and  up  the 
■  Avenue  from  10th  Street  in  Manhattan?  Or 
Sharkey  Bonano  and  his  crew  at  the  same 
f  place?  Quite  a  band,  you'll  recall,  if  you  date 
rthat  far  back.  Sitting  in  was  the  rule  rather 
.Ithan  the  exception,  since  it  wasn't  then  suf- 
ficiently commercial  to  merit  more  than  a 
i  wink  from  Local  802.  On  a  typical  night — 
fthey  occurred  once  every  so  often — Larry 
•'Shields  was  there  but  couldn't  play  because 
>ne  had  previous  commitments  and,  anyway, 
i"  hadn't  brought  along  his  own  clarinet.  But  of 
[  course  he  did  play  and  it  was,  as  the  saying 
•goes,  much  better  than  his  record  of  the  same 
i:tune. 

>  But  these  sessions  were  comparatively 
short-lived.  Meade  Lux  went  back  to  Chi- 


cago. Sharkey  hit  the  road  and  finally  re- 
turned to  his  home  in  New  Orleans.  This 
failure  of  jazz  to  stay  put  for  long  was  true 
in  other  cities,  some  of  them  having  nothing 
at  all  to  offer,  not  even  over  a  record  counter. 

What  happened  to  change  this  situation? 
Well,  for  one  thing,  there  was  a  teaser  of 
jazz  in  many  dance  orchestras  and  hot  mu- 
sicians who  could  read  the  lines,  as  well  as 
between  them,  were  pretty  sure  of  jobs,  such 
as  they  were.  But  a  hot  chorus  in  a  big  dance 
band  stuck  out  like  a  sore  thumb.  Intelligent 
listeners  quite  naturally  got  around  to  seek- 
ing out  a  more  natural  environment  for  the 
hot  chorus.  Finding  very  little  to  offer  in  the 
bistros  of  those  far-off  days  he  took  to  re- 
corded jazz.  He  bought  Discography,  Hot 
Jazz  and  other  books,  not  knowing  quite 
what  it  was  all  about  but  gathering  nuggets 
of  knowledge  that  would  enable  him  to  dis- 
tinguish Muggsy  Spanier  from  Clyde  McCoy 
without  too  much  strain  on  the  ear. 

Along  about  that  time  many  jazz  fans  were 
well  on  the  way  to  becoming  manic- 
depressives.  They  had  listened  to  big 
bands  from  early  Whiteman  to  Larry  Clin- 
ton and  in  that  long  trek  a  lift  invariably 
preceded  a  pratfall.  The  more  astute  could 
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spot  to  a  bar,  without  a  scratch  on  the  record 
for  a  guide,  where  the  fun  began  or  where  it 
ended  though,  with  Clinton,  needless  to  say, 
it  didn't  even  start !  I  recall  a  visit  with 
Wilder  Hobson  when  he  played  some  excel- 
lent Bix  choruses  for  me,  all  on  Whiteman 
records.  He  used  the  expression  that  the  ar- 
rangements— usually  by  Bill  Challis  who 
built  arrangements  to  some  extent  to  fit  Bix's 
style — "rolled  out  a  carpet"  for  the  young 
man  with  a  horn  to  make  his  entry.  He 
played  Great  Day  as  an  example  but  there 
are  many  others,  molten  silver  pouring  out 
the  bell  of  a  cornet  to  sure  rhythm  of  Steve 
Brown's  bass  fiddle.  But  many  listeners 
hadn't  the  background  to  pick  and  choose, 
didn't  know  on  what  T.  Dorsey  records 
Bunny  Berigan  played  and  maybe  weren't 
aware  that  one  of  the  native  sons  of  Fox 
Lake,  Wisconsin,  had  won  for  himself  a 
place  in  jazz.  Such  bewildered  converts,  if 
they  asked  for  guidance,  were  steered  in  the 
sensible  direction  of  the  Commodore  or, 
while  it  held  its  brief  lease  on  life,  the  HRS 
Record  Shop. 

To  small  groups  here  and  there,  jazz  was 
real  and  always  around  somewhere,  maybe  in 
hideaways  or  after-hours  joints,  maybe  dis- 
guised in  a  tuxedo,  biding  its  time.  The  fate 
of  New  Orleans  jazz  was  as  popular  a  topic 
with  the  faithful  as  be  bop  is  now  with  the 
52nd  Street  intelligentsia.  Some  maintained 
that  the  real  jazz  was  created  as  an  expres- 
sion of  life  now  in  the  past,  that  the  environ- 
ment's demise  predetermined  that  of  the 
music.  Others  held  that  jazz  was  adaptable 
to  any  environment. 

With  the  initial  premise,  up  to  the  comma, 
there  can  be  little  argument.  Early  jazz- 
men knew  two  environments,  that  of 
birth  and  upbringing  and  the  overlapping  one 
of  ginmills  and  honkytonks  in  which  they 
made  an  honest,  and  sometimes  a  question- 
able, dollar.  Most  of  them  drank,  smoke, 
swore,  and  some  were  just  around  the  corner 
from  the  narcotic  squad.  Some  went  to 
church,  most  of  them  loved  their  mothers 
and  at  least  one  got  his  throat  sliced  running 
prohibition  booze.  In  the  New  Orleans  phase 
of  jazz  there  was  not  just  one  musical  back- 
ground— the  echo  of  a  voodoo  drum  or  a 
barefoot  dance  on  Congo  Square — but  a  num- 
ber of  ingredients  that  had  been  slowly  ger- 
minating against  the  day  when  Bolden's 
cornet  would  rock  Longshoremen's  Hall. 

There  is  inevitability  and  direction  in  the 
story  of  every  jazz  pioneer.  Barriers  of 
prejudice  often  channel  talents  into  specific 
directions.  Since  Jazzmen  and  a  much  earlier 
article  by  this  writer,  the  antagonism  of  New 
Orleans'  cultural  mentors  to  jazz  in  the  old 
days  has  been  well  publicized.  Indeed  the 
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city  made  its  implicit  apology  when  it  re- 
affirmed that  Basin  Street  was,  in  fact,  Basin 
Street.  But  the  early  bands  went  into  honky- 
tonks  because,  for  one  thing,  there  was  no- 
where else  to  go  if  they  wanted  to  play  "ear" 
music.  And  in  Memphis,  the  barriers  of  race 
made  it  inevitable  that  Bessie  Smith  would 
leave  a  church  choir  to  sing  in  Ma  Rainey's 
minstrel  troupe,  that  she  would  go  on  to  sing 
in  a  hefty  girl  trio  on  TOBA  (the  vaude- 
ville circuit),  in  night  clubs  and  on  records. 
Some  writer,  I  forget  who  it  was,  speculated 
that  had  opportunities  been  different  in  her 
native  state  of  Tennessee  Bessie  might  have 
become  a  concert  singer.  Of  course  we  de- 
plore the  environment  as  all  sane-thinking 
people  do,  but  we're  also  grateful  that  we 
now  have  Marion  Anderson  and  Bessie 
Smith. 

Our  great  blues  singers,  without  exception, 
came  from  environments  not  very  dissimilar 
from  that  of  the  Queen  of  the  Blues.  It's  all 
very  well  to  talk  of  voice  quality,  the  folk 
style  of  singing  that  in  its  purest  form  is  one 
of  the  most  original  vocal  styles  in  music 
(disregarding,  or  not  knowing,  the  rules  of 
breathing  and  enunciation  so  important  to 
the  concert  singer).  These  facts  are  relevant 
to  a  layman's  understanding  of  a  blues 
singer's  technique.  And  it  adds  to  one's 
knowledge  of  her  artistry,  to  discern  her  use 
of  words,  the  discriminate  use  of  gal  or  girl 
in  particular  lines  of  songs,  for  example.  But 
it  also  enriches  your  appreciation  of  Bessie, 
or  of  any  other  jazz  singer  or  musician,  to 
glimpse  the  environment  that  made  it  pos- 
sible. 

With  New  Orleans'  musicians,  as  I  have 
mentioned,  the  combination  of  influences  was 
so  strong  that  the  outcome  was  predestined. 
Jelly  Roll  and  Bechet,  among  others,  went  to 
parochial  schools  (Jelly  took  music  lessons  in 
one)  and  to  the  French  Opera  House,  but  the 
latter  wasn't  so  far  away  from  the  tinkling 
pianos  and  raucous  bands  of  Storeyville. 
Rapollo's  ancestry  boasted  of  many  fine  con- 
cert clarinetists  and  he  was  given  violin  les- 
sons to  keep  him  away  from  the  clarinet 
since  the  latter  instrument  wasn't  paying  off 
so  well  in  the  concert  field.  But  Rapollo  was 
a  New  Orleanian  and  statistically  the  odds 
were  that  he  would  not  only  play  the  clarinet 
but  would  play  jazz  on  it.  Fortunately  for  us 
he  played  it  with  grace  and  facility,  remind- 
ing one  less  of  the  influences  upon  him  than 
of  his  own  contribution  to  New  Orleans  mu- 
sic. 

It  would  be  interesting  for  someone  to  rig 
up  a  family  tree  for  jazz  piano.  It  would 
necessarily  be  fragmentary  but  it  would  pre- 
sent backgrounds  in  relation  to  style.  There 
would  be  the  early  blues  pianists,  ragtime 
and  its  relation  to  blues,  and  both  in  relation 
to  orchestral  jazz.  Or  one  might  simplify  the 
listing  to  a  few  representative  pianists  in 
jazz.  Thus :  blues  and  ragtime  pianists  .  .  . 
Jelly  Roll  and  jazz  .  .  .  the  races  and  red- 
lights  circuit  that  brought  the  style  east  .  .  . 
the  TOBA  .  .  .  the  man  who  played  for 
blues  singers  and  played  for  Cotillions  on 
San  Juan  hill,  James  P.  Johnson  ...  his 
pupil,  Fats  Waller  .  .  .  and  Lawdy,  Lawdy, 
even  Count  Basie! 

The  demise  of  jazz  is,  as  we  all  must  be 
aware,  not  to  be  a  part  of  the  history  of 
the  present  century.  The  question  as  to  its 
adaptability  has  more  or  less  answered  itself. 
There  are  now  a  number  of  bands  playing 
New  Orleans  style,  both  on  record  dates  and 
in  night  spots,  from  the  Dixielanders  of 
Greenwich  Village  to  Lu  Watters'  bailiwick 
out  by  the  Golden  Gate.  Some  of  these  bands 
have  been  shoddy,  some  pretentious,' but  the 
few  that  have  held  to  a  standard  have  more 
than  made  up  for  it.  Way  up  in  the  front,  as 
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one  might  expect,  have  been  the  bands  with 
Kid  Ory  and  Bunk  Johnson.  A  critic  who 
shall  be  nameless  listened  to  some  Bunk  rec- 
ords with  me  one  night  and  we  both  agreed 
that  this  particular  set  of  discs  was  not  up 
to  the  standard  set,  for  instance,  by  William 
Russell's  releases  on  AM  label.  "But  they're 
important,"  my  fellow  flim-flammer  pointed 
out.  "No  one  says  Bunk  is  right  all  the  time 
— the  point  is,  he's  living  history  and  the 
more  we  have  of  him  on  records  the  better." 

Which  brings  us  to  the  reasons  behind  the 
recuperative  powers  of  oldtimers  as  well  as 
the  renaissance  of  old  jazz.  A  Paramount 
record  tells  the  story.  This  record  was 
pressed  for  what  in  the  trade  during  the 
1920's  was  vulgarly  called  a  "race"  label, 
meaning  that  the  majority  of  buyers  would 
be  Negroes.  It  had  a  relatively  large  sale 
since  the  personnel  of  the  record  was  known, 
or  at  least  the  featured  artist  known,  to 
buyers.  This  listener-audience  was  en- 
couraged by  newspaper  publicity  but  without 
benefit  of  critics.  Anon,  the  record  died  a 
slow  death.  When  later  it  came  to  the  atten- 
tion of  collectors,  very  few  clean  copies  could 
be  found;  the  thousands  of  pressings  had 
been  worn  out  by  listeners  whose  reaction 
was  as  spontaneous  as  the  music  itself.  For 
these  records  brought  the  TOBA  and  the 
tent  shows  into  the  front  parlor  on  a  squeaky 
hand -wound  phonograph.  During  the  1930's 
the  record,  or  someone  on  it,  got  a  mention 
in  an  erudite  volume  compiled  in  Paris, 
France,  on  a  typewriter  surrounded  by  thou- 
sands of  American  and  foreign-label  jazz 
records  as  well  as  the  back  numbers  of  a 
pioneer  magazine  on  jazz  called  Hot  Jazs. 
It  also  found  its  way  into  articles  and  books 
published  in  this  country. 

Owners  of  the  copyright  were  sought  for 
re-print  rights.  The  owners  weren't  at  home 
or  weren't  having  any.  Collectors  pressed 
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acetate  dubbings  for  friends.  This  was  sma,  I 
potatoes  but  good  digging.  By  the  turn  of  tl  L  j 
present  decade  the  record  had  the  blessing ;  i 
of  some  critics,  the  cold,  if  well  tailore  j 
shoulder  of  others.  But  before  long  the  r';  '{ 
print  rights  were  given  and  the  reissue  r  I 
leased,  deceptively  new  in  appearance  b) 
reminiscently    accoustical    in    sound.  A 
Hodes  played  it  on  his  fine,  short-lived  pn 
gram  on  New  York's  city  radio  station, 
found  its  way  several  times  to  that  shot-ii^ 
the-arm  for  jazz  listeners,  Fred  Robbir  ! 
Collector's   Corner,  unfortunately  not  neiij 
worked  because  of  its  being  a  disc  show.  S  li 
as  we  go  to  press  the  record  rolls  down  tl  Bl 
home  stretch  along  with  a  gratifying  rea  j  p 
surance  of  the  aliveness  and  wider  acceptan|!i  | 
of  the  hot  jazz  that  only  a  few  still  grou  ; 
about  as  a  lost  cause. 

All  the  deviations  that  have  occurred 
jazz  (using  the  term  broadly)  from  counti 
corn  to  city  corn,  from  "symphonic  jazz"  i 
the  be-bop  that  is  susceptible  of  analysis  ar| 
is  the  new  dadaism  on  our  little  family  tree- 1 
all  such  trends  have  not  kept  our  jazzm<j 
from  their  appointed  rounds.  Whether  it  1! 
Dixieland  or  another  form  of  New  Orleai  !■ 
jazz,  the  music  is  at  home  in  new  enviroi  < 
ments  and  expressive  of  them.  It  is  an  esp  j 
ranto  in  4/4  time  that  musicians  and  singe 
are  quite  aware  of,  whether  or  not  they'i 
playing  or  singing  it  themselves.  Without  th  j  s 
slow  and  involved  process,  groups  of  tee;  I  I 
agers  wouldn't  be  grouped  in  the  set-up  <  | 
the  parent  style,  and  oldtimers  we  know  ai  ! 
enjoy  today  in  public  performances  would  H 
playing  for  friends  and  not  for  the  wi( 
audiences  they  reach  today. 

This  brings  me  back  to  the  Americ;! 
cheese  on  rye  and  the  husky-throated  gi 
singer  who  < — IIpH  herself  a  tramp  because  sli 
(Continued  on  PagQ_Ac  ) 


Records  Noted 

Georqe  Avakian 


[OJj 

Pete  Daily's  Chicagoans 

Livery  Stable  Blues 
Wolverine  Blues 

Pete  Daily,  one  of  the  Chicago  crowd 
who  never  got  the  recognition  he  deserved  in 
his  own  home  town,  has  been  building  up  a 
steady  following  in  Hollywood  for  the  last 
few  years.  His  band,  as  caught  at  the  Hang- 
over Club  on  Vine  Street  last  summer,  is  one 
of  the  best  dixieland  combinations  I've  ever 
heard. 

There  are  some  pretty  simple  reasons  for 
it.  too.  To  begin  with,  the  musicians  know 
their  horns  and  can  read  if  they  have  to. 
This  enables  them  to  extend  their  repertoire 
heyond  the  customary  standards.  The  whole 
band  has  a  uniform  approach  to  jazz,  which 
is  helped  along  by  Rosy  McHargue's  fine 
arrangements  of  old  tunes  taken  off  old  rec- 
ords or  culled  from  his  tenacious  memory- 
(It  should  be  pointed  out  that  Rosy  avoids 
tunes  which  anyone  but  a  few  musicians  or 
unusually  active  collectors  will  recognize,  and 
[they're  all  fine  numbers  with  at  least  two 
strains.)  The  musicians  believe  in  ensemble 
work,  simplicity,  conservative  tempos,  and 
emphasis  of  the  beat  at  all  times. 

That's  probably  enough  reasons.  As  far  as 
the  listener  is  concerned,  the  effect  of  the 
Pete  Daily  band  is  a  rich,  healthy  sound  com- 
ing from  the  traditional  dixieland  instrumen- 
tation, and  if  the  rhythm  section  sounds  stiff 
compared  to  such  as  Kid  Ory's,  remember 
that  there's  only  one  Ory  band.  Pete  Daily's 
music  is  like  an  advanced  seminar  in  dixie- 
land jazz ;  the  music  is  usually  unfamiliar 
ind  yet  harmonically  and  melodically  akin  to 
the  standard  favorites,  so  it's  actually  like 
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discovering  the  dixieland  formula  all  over 
again.  Remember  what  a  kick  it  was  when 
you  first  latched  on  to  it? 

The  fact  that  the  band  doesn't  play  any  of 
its  McHargue  specials  on  this  Jump  record 
doesn't  do  much  harm,  because  its  interpreta- 
tions of  these  two  stand-bys  are  sufficiently 
stamped  with  the  Daily  touch.  Livery  Stable, 
taken  at  a  slightly  slower  tempo  than  you 
might  expect,  is  an  excellent  reading,  with 
McHargue  sticking  too  close  for  my  taste  to 
Larry  Shields'  clarinet  parts.  W  olverine 
Blues — a  better  tune  to  begin  with — is  pre- 
sented here  in  its  first  real  dixieland  treat- 
ment, and  the  Daily  gang  plays  it  to  a  fare- 
thewell.  Pete,  who  is  such  a  fine  cornetist 
that  he  actually  subordinates  his  whole  per- 
sonality to  the  band's  ensemble  sound,  was 
never  better,  and  that's  saying  plenty. 

There  must  be  something  about  California. 
Pete  Daily's  band  is  one  of  the  best  in  the 
country,  and  nowhere  else  in  the  United 
States  can  you  walk  into  a  joint  and  hear 
bands  as  good  as  Kid  Ory's,  Lu  Watters',  and 
maybe  the  Frisco  Jazz  Band,  all  of  whom 
have  been  heard  all  over  the  rest  of  the 
country  on  records.  Not  that  there  are  many 
bands  that  can  get  a  job  in  the  East,  as  a 
matter  of  fact ! — the  only  regular  job  of  any 
proportions  in  Chicago  seems  to  be  at  Jazz, 
Ltd.,  while  Nick's  and  Condon's,  the  New 
York  steadies,  run  along  a  pattern  which 
can  be  best  described  as  an  ever-deepening 
rut. 

Hear  ye,  all  Easterners,  if  Pete  Daily's 
band  was  in  New  York  it  would  blow  the 
Manhattan  cats  out  to  New  Haven,  Hart- 
ford, Binghamton,  and  Cape  May.  Mean- 
while, you  can  curl  up  with  Wolverine  Blues 
and  love  it.  (Jump  12)  (G.A.) 

Nappy  Lamare 

South  Rampart  Street  Parade 
Mama  Inez 

This  band,  made  up  largely  of  Bob  Crosby 
alumni,  works  at  a  cooperative  joint  in  Los 
Angeles,  which  is  something  of  a  home  of 
dixieland  with  the  Crosby  flavor.  That  means 
that  it's  not  in  a  class  with  the  music  of 
Pete  Daily's  crew,  but  if  you'll  think  back 
to  the  days  when  the  Bob  Crosby  band  made 
life  a  little  more  bearable  for  those  of  us 
who  were  taking  our  girls  out  dancing  or 
haunting  the  record  shops  weekly  for  new 
releases,  you'll  recall  there  were  quite  a  few 
kicks  from  this  gang. 

South  Rampart  Street  Parade  is  the  Crosby 
showpiece  which  was  something  of  a  tour  de 
force  in  its  original  form.  Here  it  is  some- 
thing of  a  pale  reflection,  but  still  kicks  for 
those  who  like  Matty  Matlock,  who  is  my 
favorite  of  the  old  Crosby  clarinetists,  the 
Fazola  fans  notwithstanding.  The  instrumen- 
tation on  this  record  is  an  odd  one — two 
brass,  three  reeds — but  not  too  surprising  if 


you  recall  that  several  of  the  "big  band"  ar- 
rangements for  the  Crosby  bunch  (Muskrat 
Ramble  comes  most  quickly  to  mind)  were 
originally  written  for  trumpet,  trombone, 
and  four  reeds.  The  extra  brassmen  just  sat 
there  and  waited  for  the  next  number. 

The  present  version  runs  close  to  the  orig- 
inal but  doesn't  come  too  close  in  quality, 
although  it  will  certainly  satisfy  the  boys' 
admirers.  The  reverse  is  a  screwy  Spanish- 
type  novelty  which  is  given  over  largely  to 
Nappy  Lamare's  strange  patois,  filled  with 
amusing  irrelevancies.  But  it's  not  funny 
enough  for  the  length  involved,  and  only  a 
Lamare  fan  will  really  get  a  kick  out  of  his 
singing.  The  burlesque  nature  of  the  record, 
for  those  who  don't  catch  on  by  then,  is 
tipped  off  by  a  Lombardo  saxophone  finish 
by  the  reeds.  (Capitol)  (G.A.) 

Sonny  Terry 

Crow  Jane  Blues 
Beer  Garden  Blues 

Saunders  Terry,  one  of  the  finest  per- 
formers developed  from  the  rugged  appren- 
ticeship of  years  and  years  on  race  records, 
is  back  again  with  two  unspectacular  but 
first-rate  sides  with  practically  no  accompani- 
ment at  all,  which  is  fine  with  me  because 
Sonny's  harmonica  playing  is  in  itself  suf- 
ficiently rhythmic  and  vital  to  suit  me  every 
time. 


Sonny  Terry 


One  thing  that  gets  me,  entirely  aside  from 
the  fact  that  he's  a  great  singer  and  a  great 
harmonica  player,  is  the  way  he  combines  the 
two.  I  know  perfectly  well,  from  having 
watched  him  perform,  that  Sonny  Terry  is 
as  fast  on  the  draw  with  that  harmonica  as 
any  sheriff  Tombstone  ever  had,  but  it 
wouldn't  take  much  to  persuade  me  that 
Capitol  had  him  record  separate  tracks  for 
voice  and  harmonica  on  all  his  sides. 

Crow  Jane  Blues  works  up  a  terrific  beat 
with  the  assistance  of  an  inobtrusive  piano 
and  guitar,  recorded  in  that  deliberately  sub- 
ordinated way  that's  so  wonderful  on  certain 
old  Paramount  race  records.  Beer  Garden 
Blues,  which  is  much  quieter  and  slower, 
won't  impress  you  as  much  at  first.  Anyway 
you  listen,  Sonny  Terry  is  a  great  man. 
(Capitol  40097.) 

Right  here  seems  as  good  a  place  as  any 
to  brief  you  on  other  current  race  records.  If 
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you  like  Sarah  Vaughan's  recent  work,  try 
Melrose  Colbert  on  Atlantic  singing  a  blues 
and  Hoagy  Carmichael's  "Heart  and  Soul." 
Skip  Joe  Turner's  '.'Whistle  Stop  Blues"  and 
"That's  What  Really  Hurts"  if  you  have  any 
at  all  of  his  pre-war  records,  and  be  warned 
here  and  now  of  the  singing  and  instrumental 
work  on  Capitol's  records  by  Crown  Prince 
W'eatherford,  Joe  Lutcher,  and  Jess  Price, 
although  the  vocal  work  improves  as  you  go 
up  that  scale.  If  you're  sufficiently  impressed 
with  the  need  for  caution,  let  it  be  said  that 
youthful  saxophonists  were  permitted  on  the 
premises  while  all  three  of  these  cats  were 
recording.  However,  the  prize  for  the  record 
most  to  be  avoided  during  June,  1948,  goes 
to  Joe  Morris'  Loive  Groovin'  and  Jump 
With  Me  on  Atlantic.  Only  Joe  Lutcher's 
band  could  possibly  surpass  this  crew  for 
profound  dullness  and  unintellieence.  (G.A.) 


Dizzy 

Dizzy  Gillespie 

Stay  On  It 
Two  Bass  Hit 
Oop  Pop  A  Da 
Ow! 

These  sides  are  all  by  the  big  band  and, 
not  so  surprisingly,  are  all  good. 

STAY  ON  IT,  like  all  four,  creates  an 
impression  of  tremendous  power  which  this 
band  generates  with  ease.  Some  of  the  scor- 
ing in  the  first  part  is  a  little  annoying,  be- 
cause it  leans  heavily  on  sustained  notes  in 
the  brass.  I  get  a  picture  of  a  lot  of  guys 
blowing  like  hell.  Besides  the  usual  brilliance 
of  Dizzy,  there's  a  calm  baritone  chorus, 
over  some  fine  figures  by  the  trombones,  and 
a  lot  of  good  bass-playing  by  a  guy  who 
realizes  that  there  isn't  much  lift  in  a  metro- 
nome beat. 

TWO  BASS  HIT  swings  beautifully, 
with  remarkable  push  behind  Dizzy's  solo, 
which  is  full  of  those  things  no  one  else  can 
(|tiite  get  away  with.  The  bass  and  drums  are 
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chiefly  responsible  for  that  drive,  being 
helped  by  some  Ellingtonish  trombone  work, 
and  very  nice,  too. 

You  get  no  impression  of  shading  or  vari- 
ance in  tone  until  you  listen  a  few  times, 
because  the  power  I  mentioned  overshadows 
a  lot  of  the  delightful  things  that  go  on.  For 
instance,  the  band  hits  three  notes  to  close 
the  side,  brass  and  saxes  being  just  enough 
off-register  to  make  an  unusually  nervous 
and  effective  sound. 

Dizzy  bursts  out  of  nowhere  with  a 
scream,  as  he  often,  does,  and  carries  on  in 
a  much  softer  tone. 

While  the  bass  man  lacks  the  intonation  of 
a  Blanton,  he  tries  some  difficult  phrasing, 
getting  around  with  considerable  success. 

OOP  POP  A  DA  is  a  skillfully  co- 
ordinated explosion  of  high  spirits.  Some 
wonderful  things  happen  on  it,  the  only  drag 
being  Ken  Hagood's  vocal  break,  which 
sounds  like  some  of  Mel  Torme's  ill-consid- 
ered scat  choruses.  Dizzy,  who  shares  the 
vocal  with  Hagood,  sings  as  he  plays,  al- 
though here  he's  more  concerned  with  humor 
than  musicianship. 

The  whole  band  sparkles,  and  the  occa- 
sional shouts  by  Diz  add  to  the  feeling  of 
gusto  pervading  the  side,  a  feeling  which 
doesn't  prevent  Dizzy  from  offering  an  in- 
tense, thoughtful  solo,  accenting  the  general 
gaiety  even  more. 

For  the  intro,  they  used  the  same  rhythmic 
pattern  as  on  the  opening  of  DIZZY  AT- 
MOSPHERE, except  that  Milt  Jackson  isn't 
present  for  the  weird  vibraphone  effect. 

There  are  two  swell  things  on  OW !  One 
is  the  opening  and  closing  riff,  one  of  the 
swingiest  on  record,  and  the  other  is  Dizzy's 
solo,  particularly  the  first  few  phrases. 

The  rhythm  section  excels  on  all  four 
sides.  You  might  say  that  this  is  an  expres- 
sionist outfit.  They  don't  bother  with  just 
dissonance — they  want  CRAZY  dissonance, 
an  effect  that  doesn't  merely  belong,  but  ex- 
presses itself  by  coming  perilously  close  to 
being  out  of  place.  This  is  that  real  Dada 
strain.  (Victor  20-2603,  20-2480)  (P.B.) 

Sonny  Berman  Big  Eight 

Nocturne 

If  you  like  the  Ellington  units,  you'll  like 
this,  because  it  rates  with  them.  Sonny  Ber- 
man, as  everyone  should  know,  was  a  gifted 
trumpet  player  who  died  unreasonably  young 
a  short  while  ago,  though  not  before  he  did 
some  fine  things. 

NOCTURNE,  a  lovely  tune  vaguely  remi- 
niscent of  DEEP  NIGHT,  was  written  by 
pianist  Ralph  Burns,  who,  like  most  of  the 
other  men  on  this  date,  was  a  member  of  the 
previous  Woody  Herman  band.  These  are 
pretty  much  the  guys  who  made  that  band 
go,  and  they  demonstrate  why  here. 

Berman's  tone  and  vibrato  are  much  like 
Billy  Butterfield's,  perhaps  not  so  clean,  but 
warmer.  His  lead  is  beautifully  phrased,  with 
great  feeling.  Bill  Harris  has  a  nice  bit, 
softly  slurred  and  restrained,  followed  by 
Serge  Chaloff's  good  baritone.  These  two, 
plus  Flip  Philipps,  create  some  rich  back- 
grounds for  Berman's  really  poetic  playing. 

Howard  McGhee  Quartet 

Thermodynamics 

Mr.  McGhee  and  a  rhythm  section  do  some 
tricky  things  with  a  couple  of  chord  progres- 
sions. Howie  blows  hot  and  cold,  generally 
speaking,  and  he  does  here.  He  suffers  from 
a  few  thin  notes,  and  from  a  slight  stiffness 
at  first,  but  after  a  drum  solo  by  Bob  Kester- 
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ton  (why?)  he  is  exciting  and  damned  clean  j 
The  development  of  vleas  is  unusually  ar, 
parent  on  this  side,  leaving  you  with  the  ide 
that  he  knew  where  he  was  going. 

The  piano  by  Jimmy  Bunn  is  sloppil 
played,  and  rather  dimly  recorded,  so  thj 
several  imaginative  spots  are  almost  lost.  \ 

A  good  sample  of  McGhee  in  top  forn 
(Dial  1020.)  (P.B.) 
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Benny  Goodman 

You  Turned  the  Tables  on  Me 
Give  Me  the  Good  Old  Days 
For  Every  Woman  There's  a  Man 
Beyond  the  Sea 

A  common  complaint  in  the  trade  journal! 
for  the  past  few  years  has  been  that  Benn 
Goodman,  that  arch  old  reactionary,  has  re| 
fused  to  keep  up  with  the  times  and  has  bee: 
slipping  with  the  public  because  he  still  play 
that  mouldy  old  1940  stuff.  (It  certainly  isnl 
that  super-mouldy  material  like  King  Porte- 
Stomp  and  other  arrangements  dating  baci 
as  far  as  1935,  although  to  some  ears  it  a 
appears  to  sound  the  same.)  Benny,  who  ha 
actually  been  loafing  for  his  own  pleasun 
rather  than  because  his  public  didn't  wan 
him  (and  why  not,  with  all  that  pretty  yel 
low  gold  from  his  non-progressive  music  ?)[[]| 
certainly  tries  a  lot  of  different  things  on  thi 
batch  of  records,  and  two  of  them  come  of'|» 
just  right  while  another  is  a  near  miss. 

You  Turned  the  Tables  on  Me  is  a  sur 
indication  that  Benny  doesn't  stick  to  hi 
Victor  days,  for  he  has  scrapped  the  excel 
lent  arrangement  which  was  used  when  th< 
tune  was  new,  and  replaced  it  with  one  that' 
merely  fair  to  middlin'.  The  fascinating  pari 
of  this  record,  though,  is  the  vocal  choru 
by  Emma  Lou  Welch,  who  sings  so  help  ml 
through  clenched  teeth.  Or  at  least  nothing 
in  the  world  will  convince  me  otherwise,  j 
will  concede  that  the  mouth  might  be  open 
but  the  teeth  MUST  havp  been  clenched. 


Peggy  Lea 

On  the  button  for  what  Benny  wanted  (Oil 
rather,  what  the  Capitol  Records  merchandis  ] 
ing  manager  wanted)  is  the  last  brace  o'j 
titles.  Peggy  Lee  sings  the  "A"  side  con  j 
vincingly  over  a  lush  background  which  sue 
ceeds  in  making  the  tune  sound  just  liku 
Gershwin,  and  Beyond  the  Sea  is  a  super 
colossal  production  with  all  kinds  of  wood 
winds  and  strings  attached. 

The  near  miss  is  Give  Me  Those  Good  Ok 
Days,  a  satire-type  novelty  written  by  Me 
Powell,  of  all  people.  It's  a  one-steppy  pel  ] 
(une  which  could  be  worked  over  very  nicely  I 

THE  RECORD  CHANGEI 


The  Record  Changer's  own  George  Avakian  and  the  Duke 


A  sad  male  quartet  of  the  pipe  tobacco  radio 
show  kind  delivers  the  wordage  in  "manly" 
style,  Powell  clacks  on  the  studio  nickelodeon 
which  Nat  Cole  used  some  time  back,  a  Lou 
Raderman  trombone  hesitates  around,  and 
Benny  makes  like  Ted  Lewis,  which  is  where 
he  got  his  start,  but  slips  up  for  a  few  bars 

1  and'   almost    sounds    like    limmie  Noone. 
(Capitol  15044,  15030.) 
Speaking  of  novelties,  Red  Ingle  has  finally 

,  come  up  with  a  worthy  companion  to  his 
very  funny  Timtayshun  of  last  year.  It's 
Cigareetcs,  Whusky,  and  Wild  Wild  Women, 
and  my  only  objection  is  the  final  gag,  which 
I  just  simply  don't  get  as  being  funny.  (In 
fact,  I  could  have  done  entirely  without  the 
character  who  delivers  it  after  many  inter- 
ruptions.) The  record  is  described  on  the 
label  as  Outdoor  Chamber  Music,  and  stars 
Ingle  delivering  a  sermon  against  John  Bar- 
leycorn and  companion  pursuits.  The  choruses 
between  verses  are  practically  priceless,  with 
tambourines  and  a  bass  drum  and  finally  a 
meandering  soprano.  If  you  really  want  to 
know  what  kind  of  guy  I  am,  I  could  have 
enjoyed  three  minutes  of  nothing  but  this 
chorus,  over  and  over.  So  there!  (Capitol 
15045.)  (G.A.) 

Chu  Berry  and  his  Stompy 
Stevedores 

Maelstrom 
Chuberry  Jam 

I  often  wonder  how  a  big  record  company, 
with  its  coffers  full  of  loot  and  its  archives 
bulging  with  available  masters,  goes  about 
choosing  what  records  to  re-issue.  It's  easy 
enough  to  figure  the  meal  tickets,  but  how 
about  those  odd  singles  that  crop  up  every 
now  and  then?  I  don't  know  but  I  would  like 
to  make  a  guess.  First  we  start  with  five 
busy  executives  grouped  around  a  table  in  a 
modest  quonset  hut  on  Seventh  Avenue,  the 
time  that  lull  around  noon  which  comes  to  all 
eager  beavers  who  have  been  laboring  since 
ten  that  same  morning.  ^ 

First  Man  :  Any  of  you  got  any  ideas  ? 

Second  Man :  We  gave  'em  an  Armstrong 
last  month  and  from  all  I  hear  them  ingrates 
read  the  Record  Changer  ain't  satisfied. 

Third  Man :  What  in  hell  is  the  Record 
Changer  ? 

Fourth  Man:  A  magazine  devoted  to  jazz. 

Third  Man:  What  the  hell  is  jazz?  Like 
Harry  James,  maybe? 

Fifth  Man :  Lookit  the  clock,  men,  time 
for  lunch. 

Fourth  Man :  According  to  Webster's  Col- 
legiate Dictionary  .  .  . 

Fifth  Man :  Jeez,  I'm  hungry.  I  didn't 
have  any  breakfast. 

Fourth  Man :  Maybe  people  actually  read 
the  magazine,  buv  records. 

Fifth  Man  :  LET'S  EAT. 

All :  Let  the  office  boy  pick  one  again,  last 
time  he  was  right  on  the  nose ! 

Office  Boy :  I  already  picked  it.  The  lucky 
number  is  Columbia  37571,  Chu  Berry  and 
his  Stompy  Stevedores  playing  "Maelstrom" 
and  "Chuberry  Jam."  Everyone  stampedes 
y  the  door  in  a  mad  rush  for  Lindy's. 

Me :  Honest,  George,  I'm  only  fooling ! 
(B.M.) 

Sonny  Terry 

Harmonica  and  Washboard 

Breakdown 
Harmonica  Blues 

I  am  not  addicted  to  the  kazoo,  the  zobo, 
the  pocket  comb,  the  Frisco  whistle  or  even 


the  musical  saw,  nor  do  I  feel  that  the  har- 
monica will  ever  replace  the  mighty  Wurlit- 
zer.  The  only  excuse  for  the  one  man  band, 
in  my  humble  estimation,  is  to  cut  the  over- 
head on  a  flea  circus  running  too  rapidly 
into  the  red.  Yet  in  spite  of  this  every  now 
and  then  somebody  comes  along  and  makes 
me  eat  my  words.  I  do  not  wish  to  imply  that 
I  would  want  to  listen  to  such  goings  on  all 
evening  long,  but  I  will  go  so  far  as  to  say 
that  it  will  add  a  little  welcome  seasoning  to 
an  evening  of  records. 

Sonny  Terry  happens  to  be  such  a  per- 
former and  what  he  does  with  a  harmonica 
on  this  Vocalion  Race  re-issue  seems  to  me 
well  worth  doing.  He  is  not  of  the  school 
that  tries  to  make  his  instrument  sound  like 
something  else ;  I  have  an  idea  his  mouth 
organ  sports  no  neon  lights,  nor  does  it  have 
one  of  those  little  gadgets  which  supposedly 
converts  it  into  a  hautboy,  a  bassoon  or  a 
mandolin.  In  Mr.  Terry's  capable  hands  it 
becomes  a  utilitarian  object;  it  produces 
sounds  that  are  honest,  heartfelt  and  he  sings 
(it  says)  in  much  the  same  fashion.  This  is 
the  folkways,  rubbed  a  little  thin  at  the  edges 
by  the  big  city,  but  still  containing  a  nos- 
talgia that  carries  a  kick.  On  one  side  a 
washboard  helps  things  out  considerably  and 
the  result  is  a  race  item  worth  a  little  of 
anybody's  money. 

Anyone  who  happened  to  see  FINIAN'S 
RAINBOW  and  wondered  who  played  that 
hauntingly  beautiful  harmonica  might  pos- 
sibly find  a  clue  if  they  bought  this  record. 
(Columbia  37687.)  (B.M.) 

Benny  Goodman 

Mission  to  Moscow 
It's  Always  You 

For  all  I  know  this  may  be  "Be  Kind  to 
Benny  Goodman  Week"  and  I  should  be 
radiating  sweetness  and  joy,  but  if  we  must 
have  Goodman  re-issues  I  don't  see  why  we 


can't  have  better  ones.  Although  it  is  true  I 
am  not  a  great  admirer  of  Mr.  G.  I  am 
certainly  not  of  "even  if  this  was  good  I 
wouldn't  like  it"  school.  I  have  listened  to 
many  Goodman  records  and  managed  to  stay 
in  a  receptive  mood.  But  neither  side  of  this 
one,  it  seems  to  me,  is  likely  to  excite  even 
those  who  look  upon  everything  Benny  does 
as  close  to  the  sublime.  "Mission  to  Mos- 
cow" is  a  very  uninspired  number  that  should 
not  even  prove  of  interest  to  the  Committee  on 
Un-American  Activities,  and  though  Helen 
Forrest,  a  gal  who  knows  her  way  around 
with  a  tune,  does  her  best  with  "It's  Always 
You"  the  results  are  pretty  banal.  If  I  didn't 
know  better  I  might  think  that  somebody  was 
trying  to  get  even  with  somebody  for  going 
somewhere  else.  (Columbia  36,680.)  (B.M.) 

Duke  Ellington 

Sophisticated  Lady 
Stormy  Weather 

It's  good  to  see  that  after  an  unfortunate 
start  last  month  the  current  Ellington  re- 
issues are  picking  up.  "Sophisticated  Lady" 
has  always  been  an  old  favorite  of  mine  and 
"Stormy  Weather"  is  the  song  that  Ethel 
Waters  made  so  memorable  in  one  of  the 
Cotton  Club  Parades  of  the  early  thirties.  It's 
one  of  those  pop  tunes  that  have  a  habit  of 
running  around  and  around  in  your  heads 
and  sticking  there  for  years.  This  record, 
made  in  1940,  sticks  to  the  original  Bruns- 
wick coupling  which  came  out,  if  memory 
doesn't  play  me  false,  around  1932.  In  these 
days  when  all  record  companies,  and  espe- 
cially those  on  the  other  side  of  the  big 
salty,  delight  in  crossing  up  collectors  by 
changing  backings,  I  think  we  owe  somebody 
a  vote  of  thanks. 

Since  I  do  not  happen  to  have  the  Bruns- 
wick version  on  hand  it  is  hard  for  me  to 
tell  where  the  "Stormy  Weather"  differs,  but 
the  "Sophisticated  Lady"  seems  a  lot  simpler 
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to  me,  especially  in  that  wonderfully  exciting 
part  where  the  reed  section  does  all  those 
complex  runs  that  were  fresh  in  the  early 
thirties,  but  before  long  even  showed  up  from 
Dick  Stabile.  This  is  one  that  belongs  in 
every  collection,  being  not  only  a  notable 
Ellington  composition  for  "Sophisticated 
Lady"  but  a  thoroughly  sophisticated  ar- 
rangement for  both.  "Stormy  Weather"  fea- 
tures a  wonderfully  fitting  vocal  by  Ivy 
Anderson.  (Columbia  35,556.)  (B.M.) 

Duke  Ellington 

Mood  Indigo 
Solitude 

From  the  same  1940  period  come  two 
other  good  Ellington  sides,  "Mood  Indigo" 
and  "Solitude,"  both  composed  by  the  master 
and  for  a  number  of  years  regular  standbys 
in  his  bag  of  tricks.  I  first  heard  "Mood 
Indigo"  shortly  before  it  was  recorded  for 
Victor  and  it  was  a  moody  chant  that  was  an 
immediate  success.  At  that  time  it  had  no 
vocal,  even  in  the  first  recording,  and  for  my 
money  it  never  should  have  one.  But  if  it 
must  who  could  do  better  by  it  than  Ivy 
Anderson,  a  gal  who  seemed  to  come  out  of 
the  same  mould  as  the  band  ? 

I  also  seem  to  remember  that  when  "Soli- 
tude" came  out  there  were  more  masters 
floating  around  than  you  could  shake  a  stick 
at.  In  fact  I  suffered  the  horrible  frustration 
of  trying  to  get  the  good  master  put  on  the 
local  jook  box  in  place  of  the  poorer  one,  for 
there  was  no  comparison  between  the  two. 
Guess  who  lost ! 

Playing  these  two  records  brings  back  to 
me  again  how  important  a  vocalist  can  be  to 
a  band.  I  don't  mean  by  this  the  ones  like 
Crosby  or  Dinah  Shore,  but  the  very  few 
who  seem  so  much  a  part  of  the  band  that 
hearing  them  out  of  that  context  breaks  an 
illusion.  I've  always  felt  that  way  about  Ivy 
Anderson  and  the  Duke  and  I  imagine  I  al- 
ways shall. 

I  do  not  feel  that  either  of  these  sides  is  as 
good  as  the  original,  but  I  would  trade  this 
record  only  for  ten  of  the  more  recent 
Ellingtons  and  then  with  some  hesitation. 
(Columbia  35,427.)  (B.M.) 

Duke  Ellington 

Azure 
Caravan 

The  Gal  from  Joe's 

I  Let  a  Song  Go  Out  of  My  Heart 

From  the  1937-38  period  come  two  records 
that  show  Ellington  at  his  best ;  the  good 
songs  were  still  flowing  and  the  band  was 
still  one  big  happy  family.  Ivy  Anderson  was 
the  first  to  go,  leaving,  one  heard,  to  form  a 
chain  of  beauty  parlors  on  the  west  coast. 
Later  Cootie  left,  a  fatality,  rumor  had  it, 
because  of  the  few  dollars  a  week  more  that 
Goodman  was  willing  to  offer  and  the 
Duke  refused  to  meet.  After  that  Ben  Web- 
seter,  who  may  not  have  been  one  of  the 
great  tenor  men,  but  was  one  of  the  few  who 
hadn't  started  to  make  his  instrument  groan, 
burp,  squeal,  play  in  an  octave  that  wasn't 
there  or  imitate  an  imitator  trying  to  imitate 
two  other  guys,  hit  out  for  greener  pastures. 
Barney  Bigard  left  soon  after,  to  be  followed 
by  Juan  Tizol.  Finally,  death  claimed 
"Tricky  Sam"  Nanton. 

This  left  more  holes  in  the  band  than  a 
Swiss  cheese  and  though  all  of  them  were 
plugged  up  with   capable  replacement  the 
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band  never  sounded  the  same  to  me.  Here  is 
the  proof ;  the  stuff  Ellington  does  best  and 
done  by  the  boys  who  for  my  money  know 
best  how  to  do  it.  "Azure"  and  "Caravan" 
are  too  well  known  to  need  identification,  and 
"I  Let  a  Song  Go  Out  of  My  Heart"  is  one 
of  those  wonderfully  contrived  pop  tunes 
that  avoid  the  usual  banalities.  This  may  not 
be  the  best  Ellington  there  ever  was  but  it's 
right  up  there  and  worth  owning.  (Colum- 
bia 36,120,  36,108.)  (B.M.) 

Punch  Miller 

Shine 

There's  a  Small  Hotel 


Some  of  These  Days 
Exactly  Like  You 


Punch  Miller,  like  Lee  Collins,  and  other 
New  Orleans  jazzmen  of  the  past  who  have 
dropped  out  of  sight  only  to  be  re-discovered 
working  in  Chicago  honky  tonks,  is  one  of 
those  musicians  who  made  only  a  few  rec- 
ords in  the  twenties,  but  was  good  enough 
on  them  to  justify  the  reputation  which  re- 
searchers into  the  history  of  jazz  have 
accorded  him.  But,  again  like  Lee  Collins, 
time  hasn't  been  kind  to  Punch  and  today  he 
is  not  much  more  than  a  shadow  of  his  old 
self. 

Mediocrity  has  replaced  the  proud  assur- 
ance that  can  be  heard  on  the  pitifully  few 
Punch  Miller  records  made  in  the  twenties. 
His  tone  today  is  broad  and  flabby — not 
dissimilar  to  the  nondescript  tone  of  a  hun- 
dred guys  who  played  second  trumpet  in 
leading  colored  dance  bands  before  the  war — 
and  he's  not  as  slick  on  the  horn  as  he  used 
to  be.  And  he's  not  well  recorded  re. 

Yet  these  records  sound  better  as  you  play 
them  over.  Just  why  this  should  be  is  rather 
hard  to  determine,  except  that  there  are 
some  pretty  good  men  behind  the  film  of 
inferior  recording.  Punch,  who  is  generally  a 
bit  too  close  to  the  mike  (or  else  his  tone's 
harsher  than  I  believe  it  to  be),  plays  too 


many  notes  in  the  ensembles  and  clarinetis 
Ed  Hall's  sinuous  and  sophisticated  styli 
doesn't  go  well  with  that  kind  of  trumpet 
None  of  the  sides  achieves  a  really  stead: 
beat,  just  from  the  standpoint  of  metronomic 
time  alone.  Punch's  vocals  on  Shine  anc 
Some  of  These  Days,  both  patterned  aftei 
Armstrong — they  sound  more  like  Louis 
earliest  vocal  records  than  Louis  himseli 
does  now — are  recorded  just  like  his  trumpet 
And  a  tune  like  There's  a  Small  Hotel,  whicl 
was  never  anyone's  bet  to  be  worth  a  seconc 
hearing,  is  the  best  side  of  the  set.  A  helpfu 
factor  there  is  the  lack  of  a  trombone,  whicl 
makes  Miller  and  Hall  sound  somewhat  les; 
muddy  together.  There's  less  push  and  pull 
all  told,  than  on  the  other  three  sides.  B( 
sure  to  hear  it  first. 

Exactly  Like  You  is  recorded  with  onh 
Punch  and  pianist  Ralph  Sutton,  but  the 
recording  still  isn't  really  good  and  the  twc 
never  hit  a  steady  beat.  Still,  as  in  the  case  oi 
the  band  sides,  repeated  playing  seems  tc 
bring  out  the  latent  qualities  of  the  musicians 

Considering  that  the  whole  first  run  of 
pressings  on  these  sides  were  so  bad  techni 
cally  that  they  had  to  be  scrapped,  we  are. 
pretty  lucky  to  have  these  additions  tc 
Punch  Miller's  all-too-short  list  of  record 
ings.  This  isn't  a  conspicuous  start  for  Cen 
tury's  line  of  new  recordings  (all  previous 
releases  have  been  reissues)  but  the  die-hards 
will  go  for  these.  With  clearer  definition  in 
the  first  and  last  choruses,  Shine  would  have 
had  a  good  chance  to  become  a  jukebox 
sleeper.  (Century  4,005,  4,006.)  (G.A.) 

Duke  Ellington 

The  New  St.  Louis  Toodle-O 
Braggin'  in  Brass 

Once  Columbia  gets  a  hold  of  a  good 
thing  it  seems  they  hate  to  let  go.  For  com- 
mercial reasons  I  don't  blame  them,  but  I 
wonder  if  everybody  isn't  going  to  get  a 
little  "ick"  from  too  much  of  a  good  thing 
"Toodle-o"  was  always  an  Ellington  standard 
(Continued  on  Page^  ) 


'Pardon  mo,  sir — But  did  I  hear  you  order  red  beans  and  rice?" 

THE  RECORD  CHANGER 


Plum  Pudding 

II  h? 

Edward  Hill 


Christmas  is  very  early  this  year  and  Santa 
Claus  is  very  young.  Dr.  Robert  Manson 
Myers  is  27  and  has  published  a  remark- 
ble  volume  on  HANDEL'S  MESSIAH: 
[  Touchstone  of  Taste  (Macmillan,  $5.00). 
Properly  to  review  Dr.  Myers'  book  would 
equire  frequent  and  lengthy  quotations,  far 
eyond  this  journal's  space  allotment  to  the 
lassical  department  for,  besides  being  a  bio- 
raphical  history  of  Handel's  most  widely 
nown  and  loved  ("at  once  the  best  known 
nd  least  known  work  in  the  field  of  ora- 
)no." — Myers,  p.  285)  composition,  it  also 
resents  a  remarkably  scholarly  panorama  of 
ie  social  mores  of  England  from  Handel's 
me  to  the  near-present.  Among  other  fas- 
inating  revelations,  the  good  doctor's  re- 
arches  have  brought  together  the  opinions, 
ro  and  con  Handel,  of  a  multitude  of  cele- 
rated  British  intellects  from  Johnson  and 
;urney  through  Walpole  to  Butler,  Shaw 
.  .  and  beyond. 

If  MESSIAH  be  the  focal  matter  of  the 
le-is,  let  it  not  be  supposed  that  the  author 
as  neglected  to  provide  illuminating  para- 
raphs  concerning  Handel's  ventures  in  opera 
nd  elsewhere.  There  is  ample  treasure  be- 
veen  these  covers  and  the  book  seems 
estined,  in  this  writer's  view,  to  have  a  long 
nd  valuable  career.  The  well-chosen  and 
eautifully  reproduced  illustrations  are  them- 
elves  worthy  of  study  and  productive  of 
ich  reward. 

A  previous  Macmillan  publication  of  quite 
ifferent  nature  (Gone  With  the  Wind)  used 
)  be  advertised  as  "a  book  to  read,  to  re- 
ead,  to  love  and  to  live  with  forever."  Maybe 
d.  But  from  where  I  sit  it  seems  as  though 
lat  sort  of  carrying  on  should  be  saved  for 
lose  labors  of  love  that  are  of  truly  lasting 
alue  and  interest  to  adult  minds.  Myers  for 
'resident ! 

<«r» 

rust  another  paragraph  or  so  on  the  MES- 
SIAH and  I'll  leave  off  it  for  a  few  years 
(maybe).  Beecham  is  out  with  *  it,  you 
now,  and  this  time  the  absolute  full  of  it  is 
n  Victor  shellac.  In  a  spoken  preamble,  the 
inductor  permits  himself  a  cogent  perora- 
on  on  how  and  why  he  mounted  the  pro- 
uction  as  he  did. 

The  performance  that  follows  is,  for  all 
radical  and  mechanical  purposes,  a  success- 
j1  fruition  of  Sir  Thomas's  idea.  It  is  a 
ean  job  and  a  virile  one,  luminous  in  its 
^position  of  the  choric  devices  (the  soloists 
re  milk-and-water).  It  is  stamped  through- 
ut  with  the  insignia  of  professional  enter- 
rise; — it  is,  if  you  wilt,  rather  on  the  Cecil 
'•.  DeMille  order.  As  such,  I  cannot  accord 

unqualified  approval  for  I  prefer  less  per- 
icious  drillmastering  in  religious  works, 
ieecham  lets  one  hear  everything,  the  while 
estroying  the  listener's  responsibility  to  Feel. 
erhaps  one  day  someone  will  be  moved  to 
ive  us  "Messiah"  in  something  like  its  orig- 


inal dimensions.  That  will,  indeed,  be  the 
day! 

«£» 

Even  a  radio  program  consultant  cannot  get 
out  of  hearing  something  refreshing  once 
in  a  while  and  if  this  happens  in  mid- 
season',  the  greater  is  the  temptation  to  pass 
the  good  news  along.  Checking  through  the 
shelves  recently,  I  came  upon  Columbia  set 
MM-596  and  stopped  to  play  it  over.  Well,  it 
seems  that  Georges  Bizet,  at  the  age  of 
seventeen,  already  was  something  of  a  pro- 
gram maker,  for  it  was  then  that  he  put 
twenty-five  minutes  of  pleasure-packed  enter- 
tainment into  his  only  symphony.  Blithely 
borrowing  the  styles  of  Beethoven,  Mozart, 
Haydn  and  Rossini — in  that  order,  Bizet 
would  seem  to  have  anticipated  the  Russian 
ProkofiefT  in  providing  a  "Classical  Sym- 
phony." The  Bizet  fun-fest  was  not  brought 
to  light  until  some  years  after  Prokofieff's 
delightful  spoofing  had  become  world  be- 
loved. Your  collection  deserves  both  works, 
by  the  way.  Bizet  is  available  only  in  the 
Rodzinski  reading  (N.  Y.  Philharmonic)  but 
you  have  several  choices  of  the  Prokofieff, 
my  own  preference  being  Mitropoulos  (Min- 
neapolis) in  Columbia  MX-166. 

Among  my  recent  discoveries  in  single 
discs  the  palm  goes  to  a  performance  by  Wil- 
liam Primrose,  violinist  with  Vernon  de  Tar 
at  the  organ,  of  Schubert's  Litanei  (labelled 
Litany),  coupled  with  a  transcription  of 
Komm'  Siisser  Tod  by  Bach.  (Victor  11- 
9117.) 

Available  again  is  Victor  1756  on  which 
you  get  Elisabeth  Schumann  singing,  in  her 
prime,  four  Brahms  songs  :  Wiegenlied,  Ver- 
gebliches  Standchen,  Nachtigall  and  Der 
Jdger.  A  must  for  Lieder  fans ! 

Speaking  of  Lieder,  the  lamented  John 
McCormack  had  no  peer  among  Hugo  Wolf 
interpreters.  A  ten-inch  disc  containing  Herr, 
Was  Trdgt  der  Boden  Hier  and  Auch  Kleine 
Dinge  was  in  the  Victor  catalog  as  No.  1739 
for  just  one  year,  back  in  1937.  It  is  a  prime 
treasure.  The  same  Mastersinger's  deeply 
stirring   edition    of    Schlafendes  Jesuskind 


which,  by  the  way,  he  introduced  in  America, 
once  was  to  be  had  on  HMV  DB-2868,  with 
Wagner's  Trdume  on  the  reverse  side.  Such 
gems  of  genuine  phonographic  literature  as 
these  must  not  go  begging  if  we  are  to  be 
considered  civilized.  If  recognition  of  their 
value  and  acknowledgment  of  the  desire  to 
possess  them  is  made  known  to  this  depart- 
ment, the  matter  will  forthwith  and  faith- 
fully be  brought  to  the  attention  of  Victor's 
repertoire  directors. 

P.  S. :  The  Schlafendes  Jesuskind  record- 
ing referred  to  above  was  never  released  in 
this  country  and  is  not  to  be  confused  with 
the  early  electrical  ten-inch  version,  a  poorly 
recorded  piece  of  fine  singing.  The  tenor's 
brother  once  told  me  that  a  record  of  the 
song  had  been  made  with  piano  accompani- 
ment. Such  was  never  issued,  so  far  as  I  can 
ascertain. 

<«r» 

McCormack  is  featured  also  in  Volume 
Two  of  the  Hugo  Wolf  Song  Society  re- 
cordings, his  songs  here  being  Ganymed 
and  Beherzigung ,  exceedingly  difficult  as- 
signments. The  album  also  contains  very  fine 
work  by  Alexandra  Trianti,  Herbert  Janssen, 
Gerhard  Hiisch  and  Friedrich  Schorr.  Avail- 
able, after  a  long  absence,  at  The  Gramo- 
phone Shop,  New  York.  Discs  are  not  sold 
individually;  the  price  of  the  set  is  $15.75. 
«£» 

Couplings  by  Olympia  Boronat,  Fernando 
De  Lucia,  Maurice  Renaud  and  Janet 
Spencer  comprise  the  fifth  Heritage  Series 
release,  along  with  the  Aida  duets  of  Caruso 
and  Louise  Homer. 

Mme.  Boronat  confined  her  activities  to  the 
continent  and  so  was  known  to  Americans 
only  via  the  turntable,  Victor  having  brought 
out  just  one  side :  Tutte  le  feste  al  tempio 
from  "Rigoletto,"  which  now  is  repressed 
with  a  bit  from  "Don  Pasquale."  It  is  good 
to  have  available  these  examples  of  lyric 
virtuosity. 

Fernando  De  Lucia  once  was  described  to 
me  as  "a  phenomenal  artist  whose  records 
don't  show  it."  That  is  about  the  case  as  re- 
gards the  majority  of  the  man's  records — but 
anyone  who  has  heard  his  12-inch  version  of 
Ecco  ridente  in  cielo  with  its  grandiose  em- 
bellishment of  runs  realizes  that  there  really 
was  a  Golden  Age  of  Opera  at  that.  Alas, 
the  "Barber"  excerpt  has  not  been  chosen 
for  Heritage  release,  but  what  we  do  have 
here  is  his  highly  personalized  Dei  miei  bol- 
lenti  spiriti  (Traviata)  a  side  worth  the 
price  of  two,  or  ten.  Overside  contains  an 
almost  equally  individual  treatment  of  Addio, 
M  ignon. 

A  half  dozen  Victor  records  of  Janet 
Spencer's  voice  were  made  in  1911  and  four 
of  them  are  quiet  gems.  This  Bostonian  con- 
tralto's calm  approach  to  such  things  as  0 
Rest  in  the  Lord  and  Good  Bye,  Sweet  Day 
mark  her  as  having  been  very  much  a  lady ; 
not  at  all  the  person  to  be  cast  for  O  Don 
Fatale  (Don  Carlos)  which  is  given  here, 
coupled  with  The  Hills  o'  Skye.  The  rarity 
of  these  sides  would  seem  to  have  deter- 
mined their  choice  for  re-release.  The  rec- 
ord's chief  value  will  be  for  those  collectors 
who  strive  for  comprehensive  files  of  pre- 
electrical  red  seal  records,  for  the  singer's 
career  was  not  particularly  noteworthy  in  the 
annals  of  her  profession. 

The  art  of  operatic  acting  has  known  no 
more  consummate  exemplar  in  this  century 
than  Maurice  Renaud.  Were  he  in  his  prime 
today  .  .  .  but  what's  the  use?  He  is  dead, 
and  that  for  which  he  lived  is  but  a  gro- 
tesquely mirrored  glimmer  on  today's  stage. 
Renaud's  mastery  of  both  arts,  singing  and 
acting,  projects  magnificently  in  his  1906  re- 
(Continued  on  Page  24) 
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INTERNATIONAL 
JAZZ  COLLECTORS' 
DIRECTORY 

To  Be  Published 
ABOUT  JULY  1 

Listing  Collectors  all  Over  the 
World 

Order  Now  if  You  Wish  to  be 
Certain  of  Your  Copy 
PRICE  $1.50 

(No  C.  O.  D.'s) 
Dealers  Write  For  Proposition 
Home  Address: 
P.  O.  BOX  4, 
MALVERN,  WORCESTERSHIRE 
ENGLAND 

Belgian  Representative: 
C.  de  RADZITZKY 
3$  Avenue  Des  Klauwaerts 
Bruxelles,  Belgique 

Australian  Representative: 
JAZZ  NOTES 
Box  1482L,  G.P.O. 
Adelaide,  South  Australia 

Holland  Representative: 
B.  STOPPELMAN 
10  Spinhuissteeg 
Amsterdam  C,  Holland 

American  Representative: 

HOLLYWOOD  PREMIUM 
RECORD  GUIDE 

Post  Office  Box  2829R 
Hollywood  28,  Calif. 


NORMAN  COHEN 

4622  N.  Warnock  Street, 
PHILADELPHIA  40,  PA. 
Mail  Order  Headquarters  for  Complete 
Brand  New  HMV  Sets 

Sidney  Bechet's  New  Orleans  Feetwarmers: 
Complete   Brand   New  Set  of   15  HMV 

Records   $25 

Muggsy   Spanier's    Ragtimers   with  George 

Brunis: 

Complete   Brand    New   Set  of  8  HMV 
Records   $15 

Men  Mezzrow  and  Tommy  Ladnier  Groups: 

Complete    Brand    New   Set  of  8  HMV 
Records   $15 

Jelly  Roll  Morton's  New  Orleans  Jan  Men, 
etc.: 

Complete    Brand    New   Set  of  6  HMV 

Records   $11 

English  Brunswick  Classics  of  Jan  Set: 

Complete    Brand    New    Set    of    14  BrE 
Records   $21 

King   Oliver;   N.O.R.K.;   Wolverines;  Friars; 
Bix. 

New    Orleans    Rhythm    Kings    with  Brunis, 
Manone,  etc. 

Tin  Roof  Blues/Panama 
Jazz  Me  Bkies/San  Antonio  Shout 
Ostrich  Walk/Original  Dixieland  One-Step 
Complete    Brand    New    Set    of    3  BrE 
Records   $5 


Bonks  Noted 

Index  to  Jazz 
Orin  Blackstone 


Reviewed  by 
Hucklin  Mann 


With  the  publication  of  the  fourth  and 
final  volume  of  Index  to  Jazz  a  much  needed 
project  has  been  brought  to  a  temporary 
termination,  temporary  because  some  day  the 
four  should  be  combined  in  one  volume,  but 
more  important,  that  in  the  months  to  come 
intensive  revision  must  be  undertaken.  Even 
as  the  four  volumes  stand  they  are  certainly 
the  most  important  addition  to  the  layman's 
knowledge  of  records  thus  far  to  appear,  and 
eventually  they  should  be  the  definitive  dis- 
cography  if  everyone  sends  in  corrections 
and  additions.  The  importance  of  this  cannot 
be  stressed  often  enough. 

That  there  would  be  errors  and  omissions 
Orin  Blackstone  pointed  out  in  his  first  in- 
troduction. The  very  scope  of  the  work  made 
this  inevitable.  No  one  man,  or  group  of 
men,  can  be  infallible;  even  the  experts  can 
not  always  agree  among  themselves.  Mu- 
sicians too  are  only  human  and  they  have  off 
days  when,  to  put  it  bluntly,  they  just  don't 
sound  like  themselves,  and  record  reproduc- 
tion has  a  tendency  to  change  the  tone  and 
timber  of  instruments.  But  even  if  we  can 
narrow  down  to  a  point  where  we  can  iden- 
tify the  two  or  three  men  who  may  be  play- 
ing a  certain  instrument  on  a  record  we  have 
made  a  real  stride  forward.  The  documenta- 
tion of  record  personnels  is  going  on  con- 
stantly and  it  is  likely  to  continue  to  do  so. 

1  hope  that  I  am  not  giving  the  impression 
that  much  of  the  information  in  the  Index  to 
Jazz  is  not  accurate.  It  is  and  the  importance 
of  the  work  as  a  whole  is  tremendous.  It  is 
merely  that  the  final  edition  of  this  work 
should  be  as  nearly  without  error  as  possible. 
Anyone  who  collects  records,  whether  his 
collection  is  fifty  records  or  four  thousand, 
owes  a  great  debt  to  Orin  Blackstone  and  to 
Gordon  Gullickson,  the  former  publisher  of 
the  Record  Changer,  who  made  possible  the 
publication  of  these  four  pioneering  little 
volumes.  Certainly  we  owe  both  a  financial 
responsibility  to  purchase  all  four  now. 
rather  than  at  some  future  date  when  they 
may-  appear  in  one  volume.  In  their  present 
form  they  are  handy  to  work  with,  easy  to 
carry  in  an  outside  pocket  and  pleasing  to  the 
eye  as  well.  Each  volume  sells  for  a  dollar 
and  vou  order  them  from  Gordon  Gullick- 
son, Fairfax,  Virginia,  and  do  it  now. 

Bucklin  Moon 


YERBA^UENA 

5721  GROVE  STREET 
OAKLAND  9  CALIF. 

Latest  Circle  Release 

The  KID  RENA  Album,  formerly  on  the 
DELTA  label,  is  again  made  available  tc 
appreciators  of  authentic  New  Orlean 
Jazz.  These  sides  feature  Henry  "Kid' 
Rena,  trumpet;  "Big  Eye"  Louis  Nelson 
clarinet;  Alphonse  Picou,  clarinet;  Jin 
Robinson,  trombone;  Willie  Santiago 
guitar;  Albert  Gleny,  bass;  Joe  Rena 
drums. 

This  album  represents  one  of  the  mosl 
significant  re-releases  since  the  war. 

OTHER  CIRCLE  ALBUMS— 


S-9  Bill   Davison  Showcase   $3.93 

S-8  Ragtime  Band    3.93 

S-7  This  Is  Jazz  Vol.  I    3.93 

S-6  Bessie  Smith  St.  Louis  Blues....  3.93 

S-5  Bertha  "Chippie"  Hill   : .  2.88 

S-4  Deep  Woods  Blues    3.93 

S-3  South  Side  Shake    3.93 

S-2  Montana  Taylor   3.93 

S-l  Marching.  Jazz    3.93 


CIRCLE  singles,  $1.05  each 

J-1001  Haby  Dodds,  Drum  Improvisation 
Baby  Dodds  Trio,  Wolverine  Blues 
.1-1002  Baby  Dodds  Trio,  Albert's  Blues  - 

Don  Ewell,  Manhattan  Stomp 
J-1003  "Chippie"  Hill,  How  Long  Blues 

Trouble  in  Mind 
J-1004  "Chippie"  Hill,  Careless  Love 

Charleston  Blues 
J-1011  Freddy  iShayne,  Mr.  Freddy's  Rag 

Chestnut  Street  Boogie 
.1-1012  The  Eclipse  Alley  Five, 

Girls  All  Love  the  Way  I  Drive 

Bucket  Got  a  Hole  in  It 

All  CIRCLE  releases  are  available  to  West  Coasl 
dealers  at  trade  discounts 

EXNER  Records,  vinylite,  $1.30  each 

Johnny  Wittwer  Trio 

1  Wolverine  Blues/Joe's  Blues 

2  Tiger  Rag/Come  Back  Sweet  Papa 
Kid  Ory's  Creole  Jazz  Band 

3  Dippermotith  Blues/Savoy  Blues 

4  High  Society/Ballin'  the  Jack 

PACIFIC  Records,  Frisco  Jazz  Band, 
89c  each 

B06  Red  Wing/At  the  Jazz  Band  Ball 

611  Fidgety  Feet/Gotta  See  Mamma  Every  Night 

614  When  the  Saints  Go  Marching  In/Pacific  Bltieil 

615  Dippermouth/Sensation 

616  Jazz  Me  Blues/Huggin'  and  Chalkin' 
620  Copenhagen/Good  Man  is  Hard  to  Find 
631  Geo.  Washington/Gettin'  My  Boots 

639  Mamie's  Blues/ Ain't  Gonna  Give  Nobody  Nonci 
of  My  Jelly  Rol 

EXNER  and  PACIFIC  releases  are  avail- 
able to  all  dealers  at  trade  discounts 

Mail  orders  of  $5.00  or  more  are  allowed  5c  pel 
iccord  to  help  defray  shipping  expenses.  Send  foi 
our  latest  list  of  available  jazz  records. 
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THE  RECORD  CHANG i 


benny  goodman 
discography 


by 
carl 
kendziora 


part  three 


NEW  YORK     JUNE  I  7,   |  942 

I'VE  GOT  A   GAL    IN   KA  LAMA  200 ( CO 32 795— 2 ) 

CO  36622,  COC  668 
rAKE  ME(co32796-2)       CO  366  I  3 

SERENADE  IN  BLUE(co32923)  CO  36622,  COC  668,  CO  375|4 
IDAH0(C032924)  CO  36613 

NEW  YORK  JULY  27,  1942 
SIX  FLATS  UNFURNISHED(C033047) 

CO  36652,  PA E  R2864,  coc  694 

«HY  DONT  YOU  DO  R I  GUT ( C033048) 

CO  36652,  PAE  R2869,  COC  694 
JFTER  YOU'VE  G0NE(C033049)   CO  36699,   COC  726 

NEW  YORK     JULY  30,  1942 
NEARLY  BELOVED(co33067)  CO  3664 i,  COC  675 
IN  OLD  fashicned(co33068)     co  36641,  COC  675 

UNISSUED   MASTER(C033069)  UNISSUED 

OSSICN  TO  MOSC0w(CO33070)      CO   36680,   COC   7 1 5 

.(RECORDING  BAN  GOES  INTO  EFFECT  HERE)) 


|)UNTET 


NEW  YORK    NOV.   1 6,   1 944 


IVERYTIME   WE   SAY    GOODB  YE  ( C  0  338  1 6  )    CO   36767,    COC  742 
*FTER  YOUVE   G0nE(C0338|7)(TAKES    I    &  2)  UNISSUED 
NEW  YORK    DEC.  2|,   1 944 

lACHEL'S  DREAM(C034030) (TAKES    I    &  2)  UNISSUED 

INLY  ANOTHER   BOY   AND   G I RL ( C03403 I )    CO   36767,    COC  742 


iEXTET 


NEW  YORK     FEB.  4,   | 945 


■  FTER  YOUVE  GONE ( C0338 1  7-3 )  CO  3678 1,  PAE  R2983, 
COC  747 

iLifped  D|SC(C034268)C0  368 1 7 
pOMPH  FAH  FAH(C034264)  CO  36817 

«HES  FUNNY  THAT  *AY(C034265)   CO  36923,   COC  6226 
ODY  AND  S0UL(C034266) ( TR 10) 

CO  36781,  PAE  R2983,  COC  747 
'RCHESTRA  NEW  YORK     FEB.  25,  1945 

OU  BROUGHT  A    NEW   KIND    OF   LOVE    TO  ME ( C 034292 ) CO  36787 
LOSE  AS  PAGES    IN  A  B OOK ( C0?4293 )   CO  36787 
WEETHEART  OF  ALL  MY  DREAMS ( CO 342 94 )   CO  36790 
VERYT|toE(C034295)      CO  36790 

NEW  YORK    MAR.   1 7,  1945 
NISSUED  MASTER (C0344 74)  UNISSUED 
LA  R  I  N ADE (  CO  34475  )  UNISSUED 
I NISSUED   MASTER (C034476)  UNISSUED 
NISSUED  MASTER (C034477)  UNISSUED 


NEW  YORK 


APRIL  27,  1945 


ONE    IS  BUSTIN  OUT  ALL  OVER ( C034645 ) ( TA KES    I    &  2) 
UNI SSUED 

OTTA  BE   THIS   OF   THA T ( C034646 )   CO  368l3,   COC  753 


PART  2(C034647) 
SEXTET 


CO  36813,  COC  753 
NEW  YORK    MAY  7,  |945 


Rachels  dream(co34030-3)  CO  36925,  coc  6228 

JUST   ONE    OF    THOSE   TH I NGS ( C034673 ) 

CO  36924,  COC  6227 
NEW  YORK    MAY   1 6,  1945 
CLAR|NADE(C034475-4)C0  36823 

JUNE    IS  BUST  IN  OUT  ALL  OVER ( C034645— 4 )   CO  36823 
NEW  YORK     JUNE   1 8.  1945 


ITS   ONLY  A    PAPER   MOON ( CO 350  1 0 )    CO  36843 

UNISSUED  MA  STEf}  (  C0350  I  I  )  UNISSUED 

UNISSUED  MASTER(C0350l2)  UNISSUED 

IM   GONNA  LOVE    THAT   GUY(C0350|3)    CO  36843 

NEW  YORK     AUG.  29,  1945 


JUST   YOU    JUST   ME(C035|4|)      PAE  R3000 
UNISSUED   MASTER(C035|42 )  UNISSUED 

SEXTET  _ 

CO  36922,  COC  6225 

CO  36925,  COC  6228 

NEW  YORK  SEPT,   |2,    1 945 


tiger  rag(c035|43] 
shine(co35|44) 
ORCHESTRA 

my  guys  ccJVe  back(co35i90)  CO  36874,  PAE  R3000,coc  766 

UNISSUED   MASTER (C035l 91 ) (F I SH I N  FOR    THE  MOON?) 
UNISSUED 

SEXTET  NEW  YORK    SEPT.   |8,   1 945 

A | N T  M|SBEhavin(co35206)     CO  36922,  COC  6225 
I  GOT  Rhythm(C035207)c0  36923,  COC  6226 
I  got  rhythm(xco35208)  CO  55038,  coc  25011 
ORCHESTRA  NEW  YORK  SEPT.   1 9,  1945 


UNISSUED  MASTER(C035209)  UNISSUED 

GIVE  ME   THE   SIMPLE  L I FE ( CO  352  I  0 ) ( TA KES  l&2)uN|SSUED 

QU INTET 


LIZA(co35234) 
SEXTET 

CHINA  BOy(co35235) 
ORCHESTRA 


NEW  YORK     SEPT.  24,   i 945 

COE  DB2287 


CO  36924,  COC  6227 


symphony(co35236)      co  36874,  coc  766 
UNISSUED   MASTER(C035237)  UNISSUED 

NEW  YORK     NOV.  20,   1 945 

GIVE  ME  THE  SIMPLE  L I FE ( C0352 1 0-3 )  CO  36908,  COC  779 
UNISSUED   MASTER(C035443)  UNISSUED 

I    WISH    I    COULD   TELL  'YOU ( CO 35444 )    CO   36908,   COC  779 

NEW  YORK    DEC.   |9,   1 945 

RATTLE    AND   R OLL ( 00 3552 3 )    CO   36988,    COC   8  I  5 

UNISSUED  master(co35524)  unissued 

HOLLYWOOD     JAN.  30,  1946 


unissued  master(hcoi670)  unissued 

its  talk  of  the  town ( hco 1 67 1  )  co  36955,  coc  795 
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swing  angel(hcoi672)      CO  36955,  coc  795 

ON   THE   ALAMO (HCO 1673)      CO   36988,  COC  8|5 

HOLLYWOOD  FEB  6,   1 946 
I   DONT  KNOW  ENOUGH  ABOUT  Y0u(HC0l684)   CO  37053,   COC  828 

ALL  THE  CATS   JOIN    |n(hC0|685)   CO  36967,   COC  805 

SEX TET  NEW  YORK  MAR.  8,  1946 

DONT  BE   A  BABY  B AB Y ( CO 35 952 )      CO  36967,   COC  805 

ORCHESTRA  NEW  YORK  MAY   |4,   1 946 

OH  baby(xco36286)  CO  55039 

PART  2  (XC036287)  CO  55039 

BLUE  SK|ES(C036288)        CO  37053,  COC  828 
UNISSUED  MASTER(C036289)  UNISSUED 

MEW  YORK  ????  1946 


PITY   THE   POOR   L0BSTER(C0365l9)      CO  37077 

NEW  YORK     ????  1946 


LOVE  DOESNT  GROW  ON  TREES ( C036658 )      CO  37077 

NEW  YORK     ????  1946 
A   KISS    IN  THE   N I GHT ( CO 36 736 )      CO  37|49 
FOR   YOU  FOR  ME   FOR  EVERMORE ( C036737)      CO  37|49 
PUT   THAT    KISS   BACK   WHERE   YOU  FOUND    IT(C036738)    CO  37091 
MY  BLUE  heaven(co36739)co  37091 

NEW  YORK     ????  1946 
BEN J  I ES  BUBBLE(C036767)C0  37|87 

HOLLYWOOD  ????  1946 


HORA  staccato(hco2083)  CO  37207 
POOR  BUTTERFLY(HC02084)C0E  DB2326 

HOLLYWOOD  ????|946 


MAN   HERE   PLANS   FINE    P I  A  NO ( HC 02  I  I C )    CO  37207 
A    GAL    IN   CAL I  CO ( HC02 I  I  I  )      CO  37|87 

SEXTET 

ILL   ALWAYS  BE    IN  LOVE  WITH  Y0U(HC02||2)   COC  1025 
HONEYSUCKLE  ROSE ( HC02 I  I  3 )      COE  DB  2287 

NOTE:   THERE  ARE  UNDOUBTEDLY   MANY  UNISSUED  MASTERS  NOT 
LISTEL   FROM  THE  SESSIONS  AFTER  MAY    |4,    1 946. 
NOTE:   THE  FOLLOWING  CAPITOL  ARE  TENTATIVE  AND  INCOMPLETf 
PROBABY   ALL  WERE   CUT    IN  HOLLYWOOD.   DATES   NOT  YET 
ASCERTAINED.   THERE  ARE!  UNDOUBTEDLY  MANY  UNISSUED 
MASTERED   NOT    INDICATED  WHICH  BELONG  WITH  THESE  DATES. 
ORCHESTRA 

LONELY  M0MENTS(  I  609)  CAP  374 
IT  TAKES   TIME(|6|0)  CAP  376 

UNISSUED  MASTER(l6ll)  UNISSUED 
WHISTLE  BLUES(|6|2)  CAP  374 

MOON  FACED   STARRY  EYES(|6|9)      CAP  376 
QUARTET 

LONESOME   R0AD(|698)  CAP  394 

FINE   AND   D A  NDY (  I  699 ) ( QU I NTET )      CAP  394 

SEXTET 

THE  BANNISTER  SLIDE(l834)     CAP  20|27 
PUTTIN   ON   THE   R T T Z (  I  843 ) ( TR I  0 )      CAP  20l25 
UNISSUED  MASTER(l844)  UNISSUED 
LAZY  RIVER(  I  845) (DUO)      CAP  20  I  24 
UNISSUED  MASTER(|846)  UNISSUED 
UNISSUED  MASTER(|847)  UNISSUED 
8ENNYS   BOOGIE(  I  848 ) ( QU A R TE T )      CAP  20|26 
HOW   HIGH    THE  MOON(  I  849) ( SEPTET )      CAP  20|26 
QU  I  NTET 

MUSIC   MAESTRO   PLEASE(|658)      CAP  20|27 

ORCHESTRA 

I   WANT  TO  BE  L0VEd(|867)        CAP  4|6 


mahzel( i 868)  cap  4 i 6 

UNISSUED   MASTERS   ??    (  I  869-1 872)  UNISSUED 

TATTLE   TALE(|873)  CAP  439 

NO  BABY    N0(2022)  CAP  20  1 24 

UNISSUED  MASTER(2023)  UNISSUED 

UNISSUED  MASTER (2024)  UNISSUED 

DIZZY   F I MGERS ( 2025 )  CAP  439 

CHICAG0(2026)  CAP  20125 
SEXTET 


HI    YA    S0PHIA(2|49)  CAP  462 

BABY  HAVE  YOU  GOT  A  LITTLE  LOVE  TO  SPARE(2|50)  CAP 
NAGASAKI (2198)  CAP  15008 

GOTTA  GET  A  G I  PL ( 2262 ) CA P  15008 
SWEET  AND  LOVELY(237l  )CAP    1 5020 

OOOH   LOOK  A   THERE— A  I  NT  SHE  PRETTY(2372)    CAP  15020 
YOU   TURNED   TABLES  ON  ME(2599)      CAP  15044 
FOREVERY  MAN  THERES  A  W0MAN(2723)      CAP  15030 
GIVE  ME   THOSE  GOOD   OLD  DAYS(2724)      CAP    1 5044 
BEYOND   THE  SEa(3|47)      CAP  15030 
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THIS  ENDS   THE   PORTION  OF   THE  D I SCOGRAPHY  DEVOTED 
TO  BENNY   GOODMAN  AS  LEADER    OF   8ANDS.      PART   TWO  WHICH. 
FOLLOWS    IS   THAT  PORTION  WHICH  LISTS  THE  RECORDS  ON 
WHICH  BENNY  APPEARS  AS  A   SIDEMAN.   THE  RECORDS  ARE 
LISTED  ALPHABETICALLY  ACCORDING  TO  THE   NAME   OF  THE 
BAND.   ALL   GROUPS  USUALLY  ASSOCIATED  WITH   THE  WHOOPEE 
MAKERS  WILL  BE  FOUND  UNDER   THE  SUB-HEADING  OF 
WHOOPEE  MAKERS. 


WITH  ALL  STAR  BANDS 


ALL  STAR  BAND 


THE  BLUES(????) 
BLUE  L0U(????) 
METRONOME  ALL  STAR  BAND 


?/?/l 939 

VI  26144,  HMV  B8896,  GRF  K8329 
VI  26144,  HMV  B8896,  GRF  K8329 
FEB.  7,  1940 


KING  PORTER  ST0MP(26489)  CO  35389,  PAE  R2746 
ALL  STAR  STRUT(26490)  CO  35389,  PAE  R2746 

JAN.    1 6,   I  94 1 
VI  27314,  HMV  B9I95 
VI  27314,  HMV  B9I95 

DFC .  31.   | 94 1 

CO  36499 

JAN.   16,  1942 

CO  36499 


ONE  OCLOCK  JUMP(????' 
BUGLE  CALL  RAG(????) 

ROYAL  FLUSH(32079) 


I  GOT  rhythm( 32261 ) 
WITH  BIX  BE  IDERBECKE 
BIX  BE IDERBECKE  AND  HIS  ORCH. 


SEPT.  8,  1930 


DEEP  DOWN  SOUTH(6360)  VI  23018,  25370,  HMV  B884|,  1 

B84I9,  GRF  K6283 
I    DONT  MIND  WALKIN    I  IV  THE  RAIN(6363l)   VI  23008 
ILL   BE   A   FRIEND   WITH   PLEA  SURE  (  63632-2  )  V  I    23008,  HMV  B-189 
ILL  BE  FRIEND  WITH   PLEASURE ( 63632-3 ) 

VI  23008,  264|5,  HMV  B4889?. 
WITH  RUBE  BLOOM  ,|| 
RUBE  BLOOM  AND  HIS  BAYOU  BOYS     JAN.   16,  1930 


THE  MAN  FROM  THE  SOUTH (  1 4977 1  )  CO  2|03,  COE  DC57 
ST   JAMES    I NF!RMARY(  1 49772 )   CO  2|03,   COE  DC57 

APR.  9,  1930 


MYSTERIOUS  M0SE(l50l56)   CO  2  I  86 
BESSIE  COULDNT  HELP    I T (  I  50  I  57 )   CO  2  I  86 

MAY  24,  1930 

THERES  A  WAH  WAH  GAL    IN  AGUA  C A L I ENTE (  1 5053  I  )   CO  22  I 


20 


ON  REVIVAL  DAY( 150532)     CO  22  I  6 
WITH  HOAGY  CARM ICHAEL 

iQAGY  CARM ICHAEL  AND  ORCH.  MAY  28,  1930 

POCKIN  Chair(59800)    VI  38139,  25494,  HMV  §6288,  B8549 
B4897 

BARNACLE  BILL  THE  SA ILOR ( 6230 1 )  VI    38|39,  2537l 
NOTE  t   THE  ABOVE  TWO  MASTERS  ARE  CONSECUTIVE 
WITH  THE  CHARLESTON  CHASERS     ( SEE  RED  NICHOLS) 
Wl-Th  REG INALD  FQRSYTHE 

THE  NEW  MUSIC  OF  REGINALD  FORSYTHE  JAN.  ?,  1935 

THE  MELANCHOLY  CLOWN( 16597)      CO  3060f   COE  |233 

LULLABYE( 16598)  CO  30|2,  COE   1 03 1 

THE  GREENER   THE  GRASS( 16599)     CO  3060^  COE  |233 

DODGING  A  D I VORCEE (  I  6600 )     CO  30|2,  COE    1 03  I 

1 1 TH  JOHNNY  GREEN 

JOHNNY  GREEN  AND  HIS  ORCH.  MAY  ? ,   1 934 

COCKTAILS  FOR  T*o(si4974)     BR  6797,  BRE  0 1 799 
LIVE  AND  LOVE  TON  I GHT ( B I  4962 )  BR  6797,  BRE  0  I  799 

JUNE  7,  1934 
EASY  COME  EASY  G0(B|4963)     BR  6855,   BRE  0|757 
REPEAL   THE  BLUES(a |4964)     BR  6855,  BRE  0 1  757 
1 1  TH  THE  HOLLYWOOD  HUCKSTERS  MAY  29.  1947 

I  APOLOGIZE (2006)  CAP  48013 
THEM  THERE  EYES ( 2007) CAP  40022 
HAPPY  BLUES(2008)  CAP  40022 

WITH  THE  HOTSY  TOTSY  GANG 

THE  HOTSY  TOTSY  GANG  NEW  YORK     OCT.   |6,  1928 

dardanella(e28356)      vo  15763* 

I  COULDNT   IF   I   WANTED  T0(e28357)  BR  4| |2 

SINCE  YOU  WENT  AWAy(e28358)  BR  4|22,  BRF  8064,  BRQAS064 
•-ISSUED  UNDER  NAME*THE  WHOOPEE  MAKERS*. 


NEW  YORK     JAN.  |4. 
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FUTURISTIC  RHYTHM (E29064)     BR  4200,  BRG  A8|49 

OUT  WHERE   THE  BLUES  BEG  I N ( E29065 )     BR  4200,   BRG  A8|49 

IRVING  MILLS  AND  HIS  HOTSY  TOTSY  GANG     NEW  YORK  MAR. 

21,  1930. 

I  WONDER  WHAT  MY  GAL    IS  DOING  N0w(E3240l)   BR  4998 
CRAZY  ABOUT  MY  GAL(e32402)   BR  4838,   BRF  500 |47, 
BRE  03297 

RAILROAD  man(e32403)  BR  4838,  BRF  500l47,  BRE  03297 

NEW  YORK    JUNE  6,   1 930 
LOVED  one(e32948a)      VO  |5860* 
LOVED  0ne(e32948b)      ME  1 205 i • 
DEEP  HARLEM(E32949)     BR  4983,  BRF  500091 
STRUT  MISS  LIZZIE(E32950)     BR  4983,   BRF  500091 
i     *-IS6UED  UNDER   NAME   "  JACK  WINN  AND   HIS  DALLAS  DANDIES" 
WITH  GENE  KRUPA 

CH  ICAGO 


GENE  KRUPAS  SWING  BAND 


FEB.  29,  1936 


I   HOPE  GABRIEL  LIKE  MY  MUS I C (  I  000 1 2 ) 

VI  25276,  BB   10705,  HMV  B8429 
MUTINY    IN  THE  PARLOR (  1 000 1  3 )   VI   25263,   HMV  B8432 
IM  GONNA   CLAP  MY  HA NDS (  1 000 1 4 )   VI    25263,   HMV  88429 
j    SWING   IS  HERE  (  100015 )v I   25276,  BB    10705,  HMV  B8432 
GENE  KRUPA  AND  HIS  CHICAGOANS    CHICAGO    JAN.  ?,  1936 
THE  LAST  ROUNDUP (90460)      PAE  R2263,   DE    |8| |5 
JAilZ  ME  BLUES(9046|)  PAE  R2263,  DE  |8||5 
THREE  LITTLE  W0RDS(90462)  PAE  R2224,  DE  |8||4 
BLUES  OF   ISRAEL(90463)  PAE  R2224,  DE  |8||4 
WITH  EDDIE  LANG 

EDDIE  LANG-JOE  VENUTI  AND  THEIR  ALL  STAR  ORCH. 


OCT.  22,  1931 

FAREWELL  BLUES(E3727| )     VO   15858,  ME   12277,  PAN  25l5l 
DEE  F5884,  BRF  500 167,  UHCA  106 

SOMEDAY  SWEETHEART(E37272)  VO  l5858#  ME  12277, 

PAN  25t5l,  DEE  F5883,  BRF  500167, 
UHCA  107 

BEALE  6T  BLUES(e37269)  VO   15864,  ME   12294,  PAN  25|68, 
DEE  F5883,  BRF  500  1 6 1 ,  UHCA  |09 

AFTER  YOUVE  G0NE(e37270)  VO  15864,  ME   12294,  PAN  25l68, 
DEE  F5884,  BRF  500l6l,  UHCA  108 

WITH  TED  LEWIS 

JAN.   10,   1 931 


TED  LEWIS  AND  HIS  ORCH. 


TRULY ( 151306) 


HEADIN  FOR  BETTER  T I MES (  |5 I  I  96 ) 

CO  2378,  272 1,  COE  CB304 
AT  LAST  IM  HAPPY( l5l 197)     CO  2408 

?/?/l93l 

JUST  A  GIGOLO( |5|206)  CO  2378 

FEB.  15,  1931 
CO  2408,  COE  281 

MAR.  I,   1 93 1 

EGYPTIAN  ELLA(l5l395)     CO  2428 

IM  CRAZY  BOUT  MY  BABY(|5l396)      CO  2428 

DALLAS  BLUE8(  1 5  I  397) ( I  7065* ) 

CO  2527,  35684*,  OK  4|579*, 

COE  DF  765 
ROYAL  GARDEN  BLUES( |5 I  398) ( I  7064* ) 

CO  2527,  35684*,  OK  4|579*, 

COE  DF765 

APR.  I0>  1931 

DIP  YOUR  BRUSH   IN  THE  SUNSH I NE( |5|5 I  3 )  CO  2467 
ONE  MORE  TIME(|5|5|4)     CO  2452,  COE  CB35l 
HO  HUM(|5l5l7)  CO  2452,  COE  CB304 

THE  LITTLE  OLD  CHURCH   IN  THE  VALLEY (l 5 1 5 1 8 )  CO  2467 
NOTE  S  MASTERS   (|5|5|5)  AND   (|5|5|6)  ARE  NOT  TED  LEWIS 

JULY  1,  |93l 

IM  ALL  DRESSED  UP  WITHH  A  BROKEN  HEART( |5| 662 )  CO  2492 
I  LOVE  YOU   IN  THE  SAME  SWEET  WAY(|5|663)  CO  2492 

NOV.  ?,  1931 

OLD  PLAYMATE ( |5 I 864)C0  2560 

EVENING    IN  CAROLINA( |5|865)      CO  2560 

?/7/i932 

my  woman( i 52 i 36 )       CO  2635 

A  SHANTY    IN  OLD  SHANTY   T0WN(l52l37)   CO  2652 
(|52|38  &  9)  ?????????????? 
SWEET  SUE(l52l40)       CO  2652 
SOMEBODY  LOVES  Y0U(|52|4|)     CO  2635 
LOUISIANA  RHYTHM  KINGS  (SEE  RED  NICHOLS) 
LOUIVILLE  RHYTHM  KINGS  ( SEE  BEN  POLLACK) 


THE  D I SCOGRAPHY  WILL  BE  CONTINUED  NEXT  MONTH 
WITH  THE  RED  NICHOLS  GROUPS. 


WE  HAVE  RECEIVED  MANY  CORRECTIONS  FOR  THE  FIRST 
PARTS  OF  THE  D I SCOGRAPHY  ALREADY  PUBLISHED. 
PLEASE  KEEP  THEM  COMING.  THE  MATERIAL  CONTAINED 
IN  THIS  AND  SUBSEQUENT   INSTALLMENTS  IS  THAT 
WHICH  NEEDS  CAREFUL  RESEARCH  BY  COLLECTORS. 
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The  Record  Changer  has  a  Limited  Number  of 

BACK  ISSUES  FOR  SALE 

The  Price  for  these  Excellent  Reference  Volumes  is  35?  EocH  1 


$3.00  for  any  12  consecutive  issues 
$10.00  for  a  set  minus  the  following  num- 
bers: 

Aug.  1943.  Sept.  1943.  Dec.  1943,  Jan. 
1944,  Feb.  1944 


$15.00  for  a  complete  set. 


First  come  first  served. 


Following  is  a  complete  indexing  of  the  articles  appearing  in  every  issue  of  the  Record 
Changer  since  its  inception  in  August  1942.  Every  issue  in  addition  to  the  material  listed 
contains  lists  of  records  for  sale  and  exchange  which  serve  as  an  excellent  guide  to  relative 
record  values. 


August,  1942:  8  Pages 
September,  1942:  8  Pages 
October,  1942:  12  Pages 
a)  Column — Gordon  Gullickson 
November,  1942:  12  Pages 

a)  The  Grading  Problem — John  M.  Phillips 

December,  1942:  12  Pages 

a)  The  Roll  in  Washington 

January,  1943:  8  Pages 

a)  Record  Reviews — Nesuhi  Ertegun 

February,  1943:  36  Pages 

a)  The  Real  Jazz — Nesuhi  Ertegun 

b)  Conscientious  Objection — Eugene  Williams 

c)  Record  Grading — John  Phillips 

d)  New  Orleans  Recollections — R.  J.  Carew 

e)  Jazz  Research — Charles  P.  Rogers 
March:  No  issue  this  month 

April,  1943:  16  Pages 

a)  A  Style  and  A  Memory — Nesuhi  Ertegun 

b)  Plattertudes — Eugene  Williams 

c)  New  Orleans  Recollections — R.  J.  Carew 

d)  Reply  to  Eugene  Williams — William  C.  Love 

e)  Ellington  in  1943 — Tom  Williston 
May,  1943:  24  Pages 

a)  Real  and  Fake — Nesuhi  Ertegun 

b)  New  Orleans  Recollections — R.  J.  Carew 

c)  J.  I.  in  Exile — Eugene  Williams 
June,  1943—20  Pages 

a)  New  Orleans  Recollections — R.  J.  Carew 

b)  J.  I.  in  Exile — Eugene  Williams 

c)  Reply   No.   2   to   Eugene  Williams— W.  C. 
Love 

a)  New  Orleans  Recollections — R  J  Carew 
July,  1943:  16  Pages 

b)  J.  I.  in  Exile — Eugene  Williams 

c)  Old  Hutch— Tom  Williston 
August.  1943:  24  Pages 

a)  New  Orleans  Recollections — R.  J.  Carew 

b)  New  Orleans  News  Letter — William  Russell 

c)  Everybody  Talks  About  Hot  Record  Values 

d)  J.  I.  in  Exile — Eugene  Williams 

e)  Blow  Hot  Blow  Cold— Charles  Edw.  Smith 

f)  Grandpa's  Spells — Gullickson 
September,  1943:  24  Pages 

a)  New  Orleans  Recollections — R.  J.  Carew 

b)  J.  I.  in  Exile — Eugene  Williams 

c)  Lemme  Take  This  Chorus — Gullickson 

October.  1943:  24  Pages 

a)  New  Orleans  Recollections — R.  J.  Carew 

b)  "Weeping  Willow"  Rag  Time  Two  Step — 
Scott  Joplin 

c)  The  Record  Value  Project 

d)  Lemme  Take  This  Chorus — Gullickson 
November,  1943:  36  Pages 

a)  New  Orleans  Recollections — R  J.  Carew 

b)  Got  to  Reach  Tenths  to  Play  This  Blues- 
Don  Wilson 

c)  "Cotton  Bolls"— Chas  Hunter 
December,  1943:  32  Pages 

a)  Jazz  in  Paris — Nesuhi  Ertegun 

b)  New  Orleans  Recollections — R  J.  Carew 

c)  Lemme  Take  This  Chorus — Gullickson 
January.  1944:  32  Pages 

a)  New  Orleans  Recollections — R.  J.  Carew 

b)  Records  Don't  Last  Forever — E.  S.  Stewart 
February.  1914:  40  Pages 

a)  Esquire  in  Shreds — John  Steimer 

b)  The  Blind  Men  and  the  Elephant— R.  E. 
Stearns 


c)  Notes  on  Tom  Turpin — William  Russell 

d)  A  Rag-time  Nightmare — Tom  Turpin 

e)  Lemme  Take  This  Chorus — Gullickson 
March,  1944:  40  Pages 

a)  State    of   Jazz    in    San  Francisco — Leslie 
Smith 

b)  Fragment  of  an  Autobiography — Jelly  Roll 
Morton 

c)  The  Esquire  Farce — Jazzbo  Brown 

d)  Lemme  Take  This  Chorus — Gullickson 

April,  1944:  56  Pages 

a)  The  Anthropologist  Looks  at  Jazz — Ernest 
Borneman 

b)  Concerning  the  Elephant — Eugene  Williams 

c)  Records    and    Horse    Trading — Ralph  J. 
Sturges 

d)  Lemme  Take  This  Chorus — Gullickson 
May,  1944:  44  Pages 

a)  Anthropologist   Looks   at   Jazz   II — Ernest 
Borneman 

b)  Jelly  Roll  Morton  Discography — Albert  J. 
McCarthy 

c)  Notes    on    Tom    Delaney — Thurman  and 
Mary  Grove 

d)  Lemme  Take  This  Chorus — Gullickson 

June,  1944:  48  Pages 

a)  Jazz     and     the     Anthropologist  —  Ernest 
Borneman 

b)  In  Defense  of  Esquire's  Defense  of  Jazz — 
Paul  Eduard  Miller 

c)  Lemme  Take  This  Chorus — Gullickson 

July,  1944:  44  Pages 

a)  Jazz    and    the    Anthropologist  IV — Ernest 
Borneman 

b)  London  Blues — Ralph  Gleason 

c)  Quantitative  Analysis  (Records) 

d)  Questions  and  Answers — Ernest  Borneman 

e)  Lemme  Take  This  Chorus — Gullickson 

August,  1944:  52  Pages 

a)  Chicago  Documentary;  Portrait  of  a  Jazz 
Era — Frederic  Ramsey,  Jr. 

b)  The    Roots    of    American    Negro    Music — 
Ernest  Borneman 

c)  Questions  and  Answers — Ernest  Borneman 

d)  Quantitative  Analysis  (Records) 

e)  Paradoxical    New    Orleans — John  McLinn 
Ross 

f)  Brunies  at  the  Trombone — Charles  Wilford 

g)  Lemme  Take  This  Chorus — Gullickson 
September,  1944:  60  Pages 

a)  New  Orleans — Aug.,  1944 — William  Russell 

b)  Chicago  Documentary;  Portrait  of  a  Jazz 
Era — Frederic  Ramsey,  Jr. 

c)  Afro- American  Music — Ernest  Borneman 

d)  Scott  Joplin — Roy  Carew  and  Don  E.  Fowler 

e)  Questions  and  Answers — Ernest  Borneman 

f)  Featherbed  Ball— Ralph  J.  Gleason 

g)  King  Oliver  and  His  Dixie  Syncopaters — 
Eugene  Williams 

h)  Manhattan  Melange — Herman  Rosenberg 

i)  Quantitative  Analysis  (Records) 

j)  Lemme  Take  This  Chorus — Gullickson 
October,  1944:  80  Pages 

a)  The  Zulu's  Ball— Eugene  Williams 

b)  Afro-American  Music.  Chap.  VII  Anthro- 
pologist— Ernest  Borneman 

c)  Ma  Rainey — Sterling  Brown 

d)  Scott    Joplin — Roy    Carew    and    Don  E. 
Fowler 


e)  Chicago  Documentary;  Portrait  of  Jazz  Era 
— Frederic  Ramsey.  Jr. 

f)  Questions  and  Answers — Ernest  Borneman 

g)  Jazz  Critic  Looks  at  Anthropologist — Roger 
Pryor  Dodge 

h)  That  New  Orleans  Tenor — Jeff  Adam 

i)  Nick's  Last  Stand — Graham  Mclnnes 

j )  Jazz  Misrepresented  on  Wax— Bill  Riddle 
k)  Manhattan  Melange — Herman  Rosenberg 
1)  Lemme  Take  This  Chorus — Gullickson 
November,  1944:  52  Pages 

"We  regret  that  the  printing  of  the  reading 
material  scheduled  for  this  issue  of  The  Rec- 
ord Changer  must  be  referred  to  the  Decem- 
ber issue."— Gordon  Gullickson. 

December,  1944:  52  Pages 

a)  The  State  of  Jazz  in  France — R.  H.  Pflug- 
Felder,  Jr. 

b)  Spirituals   and    Ring    Shouts.    Chap.  VIII 
Anthropologist — Ernest  Borneman 

c)  Farewell    to    Basin  Street — Sterling  A. 
Brown 

d)  Scott    Joplin — Roy    Carew    and    Don  E. 
Fowler 

e)  Manhattan  Melange — Herman  Rosenberg 

f)  Jazz  in  Los  Angeles — George  Montgomery 

g)  Lemme  Take  This  Chorus — Gullickson 
January,  1945:  64  Pages 

a)  From  Minstrelry  to  Jazz.  Chap.  IX  Anthro- 
pologist— Ernest  Borneman 

b)  Jelly  Roll  Was  Right — Jazzbo  Brown 

c)  New  Records— Bill  Riddle 

d)  Jazz  in  Washington 

e)  Manhattan  Melange — Herman  Rosenberg 

f)  Jazz  in  Los  Angeles — Geo.  Montgomery 
February,  1945:  52  Pages 

a)  Esquire,  1945 — Nesuhi  Ertegun 

b)  From  Jazz  to  Swing.  Conclusion  Anthro- 
pologist— Ernest  Borneman 

c)  Questions  and  Answers — Ernest  Borneman 

d)  Philippine  Philippic — George  Avakian 

e)  Original  Dixieland  Not  1st  Hot  Records — 
W.  C.  Love 

f)  Jazz  in  Los  Angeles — Geo.  Montgomery 

g)  Manhattan  Melange — Herman  Rosenberg 

h)  Lemme  Take  This  Chorus — Gullickson 
March,  1945:  32  Pages 

a)  Excerpt     from     Congressional     Record  — 
George  Avakian 

b)  The  '  Dance — Basis    of   Jazz — Roger  Pryor 
Dodge 

c)  Crawl  Out  of  Bed  Winter  is  Over— Rudi 
Blesh 

d)  Manhattan  Melange — Herman  Rosenberg 

e)  Jazz  in  Los  Angeles — Geo.  Montgomery 

f)  Lemme  Take  This  Chorus — Gullickson 

April.  1945:  36  Pages 

a)  Open    Letter    to    Down    Beat    Magazine — 
Ernest  Borneman 

b)  Bunk     Johnson — American — Eugene  Wil- 
liams 

c)  London  News  Letter — Albert  J.  McCarthy 

d)  The  Dance — Basis   of  Jazz — Roger  Pryor 
Dodge 

e)  Bunk  Storms  52nd  Street — Jean  Gleason 

f)  Why  Jazz  is  Dying — Jim  Moynahan 

g)  Questions  and  Answers — Ernest  Borneman 

h)  Manhattan  Melange — -Herman  Rosenberg 

i)  Lemme  Take  This  Chorus— Gullickson 
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Hay  1945:  28  Pages 

i)  Sedalia  .  .  .  Missouri.  Cradle  of  Ragtime — 

S  Brunson  Campbell  and  R.  J.  Carew 
i    Jazz  in  Los  Angeles— Geo.  Montgomery 
•)  Jelly  Roll  Was  Right— Jazzbo  Brown 
I)  Bob   Crosby's   Bob  Cats;    Critical  Discog- 
raphy— Clyde  Clark  and  Arthur  Schawlow 
.)  New  Orleans  J31ues — Earle  Davis 
)  That  Book  Again — Ralph  J.  Gleason 

lune,  1945:  44  Pages 

0  Categorical  Terms   in  Jazz— Roger  Pryor 

Dodge  „  „ 

>)  Questions  and  Answers— Ernest  Borneman 
:)  What    it    Takes    to    Stomp    'Em— Eugene 
Williams 

1)  Jell  Roll  Was  Right^Tazzbo  Brown 

>)'  Recording  in  Process — Herman  Rosenberg 

)  Sedalia.  Missouri,  Cradle  of  Ragtime  II — 

S  Brunson  Campbell  and  R.  J.  Carew 
>)  Hubba  Hubba  Dept. 
l)  A  Jazz  Band  Ball — Geo.  Montgomery 
)  Jazz  in  Los  Angeles — Geo.  Montgomery 
)  Lemme  Take  This  Chorus — Gullickson 

Inly.  1945:  36  Pages 

i)  Balladeer  for  America — Max  Jones 

3)  Questions  and  Answers — Ernest  Borneman 

•)  Personal  Opinion— Roger  Pryor  Dodge 

1)  Hot  Copy — Orin  Blackstone 

.)  Jazz  in  Los  Angeles— Geo.  Montgomery 

;)  As  Seen  from  Nob  Hill— Leslie  Smith 

»)  Let  That  Foul  Air  Out 

i)  Lemme  Take  This  Chorus — Gullickson 

\ugust.  1945:  36  Pages 

i)  Summary  Statements — Ernest  Borneman 

0)  New  Capitol  Jazz  Records — Geo.  Hoefer 
■)  Hot  Copy — Orin  Blackstone 

1)  Jazz  in  Los  Angeles — Geo.  Montgomery 
>)  As  Seen  from  Nob  Hill — Leslie  Smith 

■)  Lemme  Take  This  Chorus— Gullickson 
;)  Let  That  Foul  Air  Out 
September,  1945:  36  Pages 

i)  Those  Wash.,  D.  C.  Blues— Frederick 
Ramsey 

5)  Questions  and  Answers — Ernest  Borneman 
•)  Hot  Copy — Orin  Blackstone 
1)  On  the  Labels— Roger  Pryor  Dodge 
:)  Well   Jasm   Down    'n'   Call   Me   Bo  Bo- 
Charles  Edward  Smith 
1)  Jazz  in  Los  Angeles— Geo.  Montgomery 
;)  Let  That  Foul  Air  Out 
)  Lemme  Take  This  Chorus— Gullickson 

Jctober,  1945:  36  Pages 

i)  Ragtime:  History  and  Analysis— Dr.  Bart- 
lett  D  Simms  and  Ernest  Borneman 

:)  "Storvville "— Gene  Deitch 

•)  Selective  Chronology  of  Ragtime,  Blues 
and  Pop  Tunes  That  Influenced  Jazz  His- 
tory— Ernest  Borneman 

i)  Hot  Copy — Orin  Blackstone 

s)  On  the  Labels — Roger  Pryor  Dodge 
i  Rebop  and  Mop  Mop — Bilbo  Brown 

;)  Lemme  Take  This  Chorus— Gullickson 

November,  1945:  32  Pages 

0  Jazz  in  St.  Louis— Bartlett  D.  Simms 

))  Questions  and  Answers — Ernest  Borneman 

:)  Hot  Copv — Orin  Blackstone 

1)  On  the  Labels— Roger  Pryor  Dodge 

■)  London  Newsletter— Albert  J.  McCarthy 

)  Lemme  Take  This  Chorus — Gullickson 

December,  1945:  44  Pages 

i)  Lemme  Take  This  Chorus — Gullickson 

>)  Let  That  Foul  Air  Out 

:)  We  Shall  Walk  Through  the  Streets  of  the 

City — Frederic  Ramsey,  Jr. 
1)  On  the  Labels — Roger  Pryor  Dodge 

)  Crescent  Waxes — Frederic  Ramsey 

)  Jazz  Looks  Ahead — Arthur  Bradley 

)  Euphonic  Sounds — Roy  Carew 

anuary,  1946:  36  Pages 

)  Lemme  Take  This  Chorus— Gullickson 
>)  King  Jazz — Ernest  Borneman 
)  London  Newsletter— Albert  McCarthy 
'I)  Some  Notes  About  Definitions — Rudi  Blesh 
)  On  the  Labels — Roger  Pryor  Dodge 
)  The  Case  of  the  Splintered  Needle— Charles 

Edward  Smith 
February,  1946  :  36  Pages 
)  Lemme  Take  This  Chorus — Gullickson 
i)  Let  That  Foul  Air  Out 

)  Attitude  Towards  Early  and  Late  Jazz — 
Roger  Pryor  Dodge  • 
)  Questions  and  Answers — Ernest  Borneman 
)  Discography  of  the  Harlem  Hamfats — Al- 
bert McCarthy 
)  On  the  Labels — Roger  Pryor  Dodge 
)  Jazz    Under    the    German    Occupation — 
Gordon  Darrah 

larch.  1946:  48  Pages 

)  Lemme  Take  This  Chorus — Gullickson 
')  Beware  of  the  Experts — Carlton  Brown 
)  Questions  and  Answers — Ernest  Borneman 
I)  Awful  Sad— Robert  G.  Peck 
)  On  the  Labels — Roger  Pryor  Dodge 

ipril.  1946  :  36  Pages 

"We  are  preparing  a  special  issue  of  the 
lay  Record  Changer.  The  reading  material 
cheduled  for  this  issue  will  appear  next 
ionth."  By  Gordon  Gullickson. 


May.  1946:  60  Pages 

a)  Bill  Gottlieb  Visits  the  STREET  (Picture 
Story) 

b)  Hey  Ba-Ba-Re  Volt— Carlton  Brown 

c)  The  Lu  Watters  Band — Nesuhi  Ertegun 

d)  Japanese  Jazz — Bill  Young 

e)  On  the  Labels — Roger  Pryor  Dodge 

f)  Self  Defense — Hugues  Panassie 

g)  London  Newsletter — Albert  McCarthy 

h)  How  Rare  are  the  Olivers— Walter  C  Allen 

i)  Jazz  Digest 

j)  Current  Records — Irving  Jacobs 
June,  1946:  72  Pages 

a)  Record  Changer  Contributors — Bill  Gott- 
lieb and  Frederic  Ramsey.  Jr. 

b)  Gottlieb;  Picture  Story,  "The  Village" 

c)  Discollecting  Expedition — Frederic  Ramsey, 
Jr. 

d)  Bunk  Back  at  Casino — Ahmet  Ertegun 

e)  Questions  and  Answers — Ernest  Borneman 

f)  Collectors'  Notes — Albert  McCarthy 

g)  Report  of  Record  Collectors'  Board— Mer- 
rill Hammond,  Jr. 

h)  Jazz  Digest 

i)  Current  Records — Irving  Jacobs 
July,  1946:  60  Pages 

a)  Gottlieb;  Big  Names  at  Big  Restaurants 

b)  The  Story  of  Tommy  Ladnier — Albert  Mc- 
Carthy 

c)  Questions  and  Answers — Ernest  Borneman 

d)  Current  Records — Irving  Jacobs 

August,  1946:  48  Pages 

a)  Lemme  Take  This  Chorus — Gullickson 

b)  Buzzin'  'Round  (Picture  Story) — Gottlieb 

c)  Jazz  on  Records — William  Purcell 

d)  Collectors'  Notes — Albert  McCarthy 

e)  Current  Records — Irving  Jacobs 

September,  1946:  68  Pages 

a)  Buzzin'  'Round  (Picture  Story) — Bill  Gott- 
lieb 

b)  Sheridan  Square  Requiem — George  Ava- 
kain 

c)  Questions  and  Answers — Ernest  Borneman 

d)  Collectors'  Notes — Albert  McCarthy 

e)  Jazz  on  Records — William  Purcell 

f)  Current  Records — Irving  Jacobs 

g)  "Classical"  Record  Collecting — John  Ball, 
Jr. 

h)  Across  the  Fence 
October,  1946:  48  Pages 

a)  Buzzin'  'Round  (Picture  Story)— Bill  Gott- 
lieb 

b)  Dink  Johnson— Gene  Deitch  and  Hy  Wak- 
stein 

c)  Jazz  on  Records — William  Purcell 

d)  Questions  and  Answers — Ernest  Borneman 

e)  Treemonisha — R.  J.  Carew 

f)  Current  Records — Irving  Jacobs 

g)  Review  of  Classical  Records — John  Ball,  Jr. 

h)  Buzzin'  Round— Bill  Gottlieb  (Picture 
Story) 

i)  White  Musicians  of  St.  Louis — Ed  Crowder 
and  A.  F.  Niemoeller 

j)  Collectors'  Notes — Albert  McCarthy 
k)  Jazz  on  Records — William  Purcell 
1)  Lemme  Take  This  Chorus — Gullickson 
m)  Current  Records — Irving  Jacobs 
n)  Farragb — Edward  Hill 

0)  Records  for  Christmas — John  Ball,  Jr. 

December,  1946:  56  Pages 

a)  Buzzin'  'Round  (Picture  Story) — Bill  Gott- 
lieb 

b)  Book  Review;  Really  the  Blues  and  Shin- 
ing Trumpets  —  Ernest  Borneman  and 
Hugues  Panassie 

c)  A  Critic  Looks  at  Jazz — Ernest  Borneman 

d)  Jazz  on  Records — John  Lucas 

e)  Lemme  Take  This  Chorus — Gullickson 

f)  West  Coast  News — Cy  Shain 

g)  Discography  of  Clarence  Williams — Ron 
Davies.  George  Avakain.  and  Charles 
Delaunay 

h)  Current  Records — Irving  Jacobs 

1)  Farrago  II— Edward  Hill 

j)  The  New  Records — John  Ball,  Jr. 

January,  1947:  36  Pages 

a)  Buzzin'  'Round  (Picture  Story)— Bill  Gott- 
lieb 

b)  Jazz  on  Record — John  Lucas 

c)  Presenting  Mr.  Feather — Hugues  Panassie 

d)  Current  Records — Irving  Jacobs 

e)  Farrago  III— Edward  Hill 

f)  Lemme  Take  This  Chorus— Gullickson 

February,  1947:  44  Pages 

a)  The  Record  Changer  All  Star  Band— Jazzbo 

b)  Jazz  on  Records — John  Lucas 

c)  Questions  and  Answers — Ernest  Borneman 

d)  Current  Records — Irving  Jacobs 

e)  Farrago  IV— Edward  Hill 

f)  Lemme  Take  This  Chorus — Gullickson 
March,  1947:  52  Pages 

a)  Buzzin'  'Round  (Picture  Story) — Bill  Gott- 
lieb 

b)  Book  Review  (Esquire's  Jazz  Book) — Al- 
lergy Condom 


c)  Jazz  on  Record — John  Lucas 

d)  Questions  and  Answers — Ernest  Borneman 

e)  Current  Records — Irving  Jacobs 

f)  Farrago  V— Edward  Hill 
April.  1947:  36  Pages 

a)  Buzzin'     'Round— Bill    Gottlieb  (Picture 
Story) 

b)  Collectors'  Notes — Albert  McCarthy 

c)  Jazz  on  Records — John  Lucas 

d)  How  I  Became  a  Pioneer  Rag  Man  of  the 
1890's — S.  Brun.  Campbell  tells  R.  J.  Carew 

e)  Farrago  VI— Edward  Hill 

May,  1947:  38  Pages 

a)  Buzzin'  'Round  (Picture  Story)— Bill  Gott- 
lieb 

b)  Leroy  Carr — Albert  McCarthy 

c)  Jazz  on  Records — John  Lucas 

d)  Questions  and  Answers — Ernest  Borneman 

e)  Lemme  Take  This  Chorus — Gullickson 

f)  Book  Review  (Horn  of  Plenty) — Jim  Hig- 
gins 

g)  Current  Records — Irving  Jacobs 

h)  Farrago  VII— Edward  Hill 

June,  1947:  44  Pages 

a)  Buzzin'  'Round  (Picture  Story)— Bill  Gott- 
lieb 

b)  Jazz  on  Records — John  Lucas 

c)  Questions  and  Answers — Ernest  Borneman 

d)  My  Days  Have  Grown  So  Lonely — Albert 
Avakain 

e)  Recordings  with  Aroma — Paul  Sipp,  Jr. 

f)  Lemme  Take  This  Chorus — Gullickson 

g)  Current  Records — Irving  Jacobs 

h)  Farrago  VIII— Edward  Hill 

July,  1947:  56  Pages 

a)  Buzzin'     'Round — Bill     Gottlieb  (Picture 

Story) 

b)  A  Style  and  a  Memory — Nesuhi  Ertegun 

c)  Farewell  to  Basin  Street — Sterling  A. 
Brown 

d)  Tony  Jackson — R.  J.  Carew 

e)  Jazz  on  Records — John  Lucas 

f)  "Storyville" — Gene  Deitch 

h)  Rex  Stewart  As  I  Knew  Him — Charles 
Wilford 

i)  Caldonia — Jazzbo  Brown 
j)  Farrago  IX— Edward  Hill 

August,  1947—36  Pages 

a)  Jazz  Parade 

b)  Lemme  Take  This  Chorus — Gullickson 

c)  Ertegun 

d)  Minor  Hall  Speaks 

e)  The  Anthropologist  Looks  Back — Ernest 
Born,eman 

f)  Dixieland  Piano — J.  Russel  Robinson 

g)  Records  Noted — Jim  Higgins 

h)  Knocky-Knocky — Charles  Richards 

i)  Farrago  X— Edward  Hill 

September,  1947:  44  Pages 

a)  Jazz  Parade 

b)  Ertegun 

c)  Lemme  Take  This  Chorus — Gullickson 

d)  Bud  Scott 

e)  Records  Noted — Jim  Higgins 

f)  U   S.  Jazz— Peter  Tanner 

g)  Elder  Beck's  Temple — William  Russell 

h)  I  Never  was  a  Jazz  Expert — William  Genes 

i)  Wingy  Manone.  Pete  Daily,  Kid  Ory  (Pic- 
ture Story) 

i)  Farrago  XI— Edward  Hill 

October,  1947:  40  Pages 

a)  Jazz  Parade 

b)  Ertegun 

c)  Lemme  Take  This  Chorus — Gullickson 

d)  T  Bone  Walker 

e)  Sitting  In 

f)  Collecting  Hot  1927-1947— Marili  Ertegun 

g)  The  Doc  Evans  Story — John  Lucas 

h)  Records  Noted — Jim  Higgins 

i)  Congo  Jazz — Michael  Gresser 

j)  Louis  in  L.  A.  Photos  bv  George  Fletcher 
k)  Sabbatical— Edward  Hill 

November,  1947:  40  Pages 

a)  Jazz  Parade 

b)  Ertegun 

c)  Lemme  Take  This  Chorus — Gullickson 

d)  What  Did  Orv  Sav? 

e)  Records  Noted — The  Cat 

f)  Jazz  Limited — John  Lucas 

g)  The  Development  of  Awareness  of  Popular 
Jazz  Music  in  the  Individual — Raoul  de  la 
Bruvere 

h)  Duke  Ellington— Albert  S.  Otto 

i)  Sittin'  In 

i)  Fiddlers  and  Such— Edward  Hill 

December,  1947:  44  Pages 

a)  Jazz  Parade 

b)  Ertegun 

c)  Lemme  Take  This  Chorus — Gullickson 

d)  Phil  Moore:  His  New  Music 

e)  Be  Bop— Sol  Babitz 

f)  Sitting  In 

g)  King  Louis — John  Lucas 

h)  Shepard  N.  Edmonds — Roy  J.  Carew 

i)  Records  Noted — James  Higgins 

j)  Zuttv  Singleton:  Photos  George  Fletcher 
k)  And  the  Glory  of  the  Lord— Edward  Hill 
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foul  air 

(Continued  from  Page  4) 

less  resentment  and  "opposition"  to  be-bop 
from  us  "purists,"  "moldy  figs,"  or  whatever 
we  New  Orleans  and  Chicago  jazz  fans  are 
called. 


New  Haven 

To  the  Editor : 

Despite  all  your  hard  and  doubtless  well- 
intentioned  striving  to  make  us  swallow  some 
kind  words  about  be-bop,  you  can't  make  me 
and  the  other  moldy  figs  feel  friendly  to- 
wards that  jive.  You  should  put  all  that  space 
to  better  use.  And  if  Illinois  Jacquet  was 
born  in  New  Orleans,  why  don't  he  go  back 
where  he  came  from? 

Art  Lazarus 


Washington,  D.  C. 

To  the  Editor : 

Can't  you  have  Mr.  Keepnews  take  his 
tongue  out  of  his  cheek  when  he  writes  about 
Jacquet,  Monk,  etc.?  You  can't  kid  me;  I'm 
convinced  he  can't  stomach  that  stuff  any 
more  than  the  rest  of  us  do,  so  just  forget 
all  about  this  business  of  giving  bop  a  "fair 
deal"  and  get  down  to  serious  matters. 

Incidentally,  I  think  you've  improved  the 
appearance  and  contents  of  your  magazine 
tremendously. 

Warren  Watkins 


Saint  Louis,  Missouri 
Mr.  George  Avakian : 

Pahdon  mah  southe'n  chivalry  but  ah  feel 
compelled  to  come  to  the  aid  of  an  insulted 
lady  ...  a  southe'n  lady  that  is. 

I  am  writing  to  you  in  regard  to  that  un- 
merciful beating  you  gave  Kay  Starr  in  the 
March  issue  of  Changer.  Now  I  realize  Miss 
Starr  is  no  reincarnation  of  Bessie  Smith 
and,  if  you  want  to  play  the  role  of  a  per- 
fectionist, that's  your  privilege.  However,  if 
that's  your,  goal,  I'm  afraid  you  are  missing 
your  mark.  You  put  the  Good  Housekeeping 
Stamp  of  Approval  on  Beryl  Davis,  made 
excuses  for  Billie  Holiday,  and  then  threw 
the  book  at  Kay  by  calling  her  music— if  I 
may  quote  the  master — "crap."  As  for  Miss 
Starr  being  an  ex-dance  band  vocalist,  I  sup- 
pose, by  the  same  reasoning,  you  refuse  to 
read  novels  written  by  authors  who  began 
their' careers  as  writers  for  pulp  magazines. 

Tell  me,  why  do  critics  classify  a  new  star 
(no  pun  intended)  by  calling  her  an  imitator 
of  someone  else?  I  happen  to  know  it  isn't 
due  to  an  insufficient  vocabulary  in  your  case. 
Could  it  be  you  were  just  tired  when  you 
wrote  that  critique? 

Loyd  Yount 
(In   answer   to   the   last   question,  Mr. 
Avakian  says:  "Yes." — Ed.) 


tramp 


(Continued  from  Page  12) 

wasn't  singing  what  she  wanted  to  sing  but 
had  a  new  look  from  a  place  conveniently 
near  52nd  Street.  It  was  night  then;  a  jam 
session  had  ended ;  and  she  came  in  to  temper 
her  scotch  and  sodas  with  hot  black  coffee. 
The  streaks  of  rain  on  the  window,  lit  up  by 
a  neon  sign  that  flashed  on  and  off  across  the 
street,  reminded  one  of  a  stage  setting. 

She  slid  onto  the  stool  next  to  me  and  said 
she  wasn't  feeling  well.  I  asked  politely,  why 
not :  though  I  knew  she  hadn't  been  feeling 
well  for  months.  I  remembered  the  time  she 
burst  into  tears  over  a  Mildred  Bailey  record. 


I  looked  at  her  sharply  but  she  wasn't  crying. 
She  told  me  with  a  smile  twisting  her  lip- 
stick's smear,  that  she  was  booked  for  a 
cocktail  lounge  in  a  city  that  wasn't  on  her 
map  of  the  universe.  I  said  maybe  it  would 
buy  a  lot  of  silk  stockings  and  she  said,  yes, 
and  maybe  a  lot  of  scotch  and  soda. 

She  looked  at  me  like  a  little  girl  with  a 
secret.  "They  think  I'm  gonna  sing  Ballerina 
alia  time,  an'  Golden  Earrings  alia  time." 

"Yes." 

"Well,  I'm  not.  I'm  gonna  sing  the  blues, 
get  it,  I  gotta  right  to  sing  the  blues.  Libby 
Holman  sings  blues.  Well,  not  like  Bessie. 
But  she  sings  'em.  Ain't  that  somethin'  ?  An' 
only  Bessie  sings  like  Bessie.  No  argument. 
Ain't  it  a  fact?  Come  on,  you're  a  critic." 

"A  leg-pulling  contest?"  I  asked  with  the 
proper  leer  in  my  voice. 

She  pulled  her  new  look  down.  "Trying  to 
be  funny?  Sbuddup.  I'm  gonna  sing  the 
blues.  Because  I  got  'em.  Oh,  brother !"  She 
sipped  at  the  steaming  black  coffee  and, 
smiled.  "I'm  gonna  be  a  good  little  girl  and 
sing  the  blues.  I'm  good,  aren't  I?"  She 
didn't  wait  for  an  answer.  "Well,  maybe 
some  show  tunes.  I  like  Jerome  Kern — do 
you?  Yeah,  an'  standards.  You  know  what  a. 
standard  is?  Hey,  sure  you  do — you're 
laughing.  Imagine  that,  diary,  a  laughing 
jazz  critic !" 


plum  pudding 

(Continued  from  Page  17) 

cordings  of  Vision  fugitive  (Herodiade)  and 
Promesse  de  mon  avenir  (Le  Roi  de  Lahore) 
and  the  coupling,  once  before  available  as  an 
IRCC  repressing,  is  very  welcome  as  a 
Heritage  item.  Here  is  singing !  Here  is  act- 
ing !  Here  is  Artistry  ! ! 

That  portion  of  the  penultimate  scene  in 
Aida  wherein  the  princess  Amneris  exhorts 
Rhadames  to  renounce  Aida  and  is  refused 
was  recorded,  sans  inspiration,  in  1910  by 
Mr.  Caruso  and  Mme.  Homer.  The  coupling's 
value  belongs  to  history  for  both  singers 
were  noted  in  their  roles ;  but  the  atmosphere 
here  is  more  than  a  little  on  the  lackadaisical 
side.  If  concerted  scenes  are  to  continue  un- 
der the  Heritage  label,  let's  have  the  joyous 
material  of  the  four  quartets  from  von  Flo- 
tow's  Martha  as  recreated  by  Caruso,  Aida. 
Tournet  and  Jacoby. 

«&>> 

David  Broekman,  musical  director  of  many 
hundreds  of  radio  program  transcriptions 
made  for  the  Treasury  Department  to 
promote  the  sale  of  War  Bonds,  has  pub- 
lished a  book  called  "The  Shoestring  Sym 
phony"  (Simon  and  Schuster).  Doggedly  de- 
scribed by  its  author  as  a  biographie  fan- 
tastique,  it  is  a  mildly  diverting  semi-fictional 
account  of  Broekman's  struggles  in  Holly 
wood  and  how  they  resulted  in  a  composition 
called  "The  Walk  Through  the  Garden  of 
Heaven,  Incorporated."  Good  enough  to  take 
to  the  beach — and  bury  in  the  sand  before 
you  leave.  The  first  chapter  tells,  in  a  few 
words,  of  the  hopelessness  of  living  on  one's 
earnings  as  a  composer.  Very  late  in  the  day 
for  anyone  to  come  out  with  that  particular 
revelation. 
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(Continued  from  Page  16) 

and  for  a  time  served  as  his  signature  on 
those  infrequent  air  shots  that  you  and  I 
used  to  sit  up  to  hear.  It  was  also  one  of  his 
earlier  recordings  and  if  this  version  is  not 
as  good  it  comes  close  enough  to  be  note- 
worthy. "Braggin'  in  Brass"  is  full  of  all 
those  little  Ellington  tricks  that  have  become 
his  stock  in  trade.  One  of  them  I  like  is  the 
trumpet  solo  by  Rex  Stewart,  which  is  a 
sort  of  variation  on  "Tiger  Rag"  all  mixed 
up  with  something  that  sounds  a  little  like  the 
"Flight  of  the  Bumble  Bee."  Another  goodie. 
(Columbia  36,276.)  (B.M.) 

Johnny  Hodges  and  His  Band 

Jeep's  Blues 

Rendezvous  with  Rhythm 

It's  good  to  see  those  Ellington  units  com- 
ing back  into  stock.  This  one,  under  the 
leadership  of  Johnny  Hodges  and  first  re- 
leased through  Vocalion,  is  one  of  the  better 
ones.  It  is  also  a  chance  to  hear  Hodges 
before  he  went  so  sloppily  sentimental  in  his 
style,  though  there  are  some  traces  here  of 
what  was  to  come.  What  more  is  there  to 
say?  These  have  been  in  demand  for  years 
and  are  likely  to  remain  that  way  forever. 
Get  it.  (Columbia  37,837.)  (B.M.) 

Billie  Holiday 

111  Get  By 
Mean  to  Me 

Sugar 

More  Than  You  Know 
My  Man 

Can't  Help  Lovin'  That  Man 

There  seems  to  be  a  race  on  here  to  de- 
termine who  will  get  back  into  print  first, 
Ellington  or  Billie  Holiday.  I  have  mentioned 
before  that  too  much  of  even  a  good  thing  is 
a  bad  thing,  but  who  am  I  to  try  and  run 
Columbia's  business?  I'm  like  the  story  about 
the  two  gentlemen  who  lived  by  their  wits. 
One  night  they  were  standing  on  a  corner 
and  a  big,  black,  long  and  slick  Packard 
purred  up  to  the  stop  light.  Out  of  the  corner 
of  his  mouth  one  said :  there  goes  the  biggest 
sucker  in  town.  The  other  answered :  yeah,  I 
know,  but  if  he's  the  sucker  what's  he  doing 
in  that  car  when  we're  standing  raggedy- 
bottomed  here  on  the  side  walk  ? 

In  any  event  what  can  be  said  about  Lady 
Day  that  hasn't  been  already  said?  In"* any 
event  here  goes  the  old  grandstand  play. 
Glad  to  see  you  back,  Billie,  and  glad  to  see 
all  those  old  records  becoming  available 
again.  They  are  all  good  tunes  and  you've 
done  right  by  them.  Some  are  better  than 
others,  but  all  of  them  are  good  enough  to 
meet  the  demand.  I  hope  the  people  buy 
them ;  evidently  they  do  or  Columbia  wouldn't 
be  wasting  the  wax.  (Columbia  35,926,  36,- 
113,  36,117.)  (B.M.) 


\Jiniftite  $azz  $ei5iueA 
CATALOGUE  ON  REQUEST 

Uinylite  VJo.  25  Yjow  IRealy 
211  E.  15th  St.,  N.  Y.  C.  3,  N.  Y. 


\\  iff 

punch 

(Continued  from  Page  10) 

She's  Cryin'  for  Me,  and  Gate's  Blues,  among 
others,  were  recorded  in  October  1928  by 
members  of  the  Dreamland  Band. 

Punch  states  definitely  that  he  recorded 
"quite  a  few"  sides  with  Jelly  Roll  Morton  in 
Chicago.  He  claims  that  two  of  the  titles 
were  Dr.  Jazz,  and  King  Porter  Stomp.  Jelly 
didn't  play  on  the  records,  but  directed  the 
band,  using  another  piano  player,  Charles 
Newman.  Punch  recalls  that  there  were  three 
trumpets:  himself,  Ed  Swayzee,  and  "a  one- 
armed  boy  from  Omaha"  (Hot  Notes  sug- 
gests Slim  Jones).  Also  two  trombones,  one 
of  whom  was  named  Taylor,  out  of  Earl 
Hines  Band,  a  violinist,  and  others.  Punch 
sang  on  Dr.  Jasc.  The  band  was  called  Jelly 
Roll  Morton's  Stompers  and  the  records  were 
made  on  the  Gold  Coast  in  a  studio  on  the 
22nd  floor  of  a  Lake  Drive  office  building. 
This  date  is  certainly  worth  investigating. 

About  this  time  Miller  made  a  series  of 
recording  dates  for  Victor  with  Tiny  Par- 
ham's  band.  In  the  space  of  only  a  year  and 
a  half,  from  July  1928  to  December  1929, 
Punch  made  28  sides  with  such  men  as  Jas- 
per Taylor,  Jimmy  Bertrand,  Jimmy  O'firy- 
ant,  Omer  Simeon,  and  Preston  Jackson. 
Late  in  October,  1928,  Punch  accompanied 
Chippie  Hill  on  two  sides.  "She  made  others 
that  day  but  they  needed  me  for  only  two  of 
the  sides." 

In  1920-30  Punch  worked  a  great  deal  in 
Francois  Mosely's  band  at  the  Golden  Lily — 
a  cafe  in  Chicago.  The  band,  known  as 
Francois'  Louisianians  at  the  cafe,  recorded 
eight  sides  for  Melotone  under  the  name  of 
Frankie  Franko's  Louisianians,  of  which 
only  two  ever  were  released  (Golden  Lily 
Blues/ Somebody  Stole  My  Gal). 

It  seemed  that  Punch  was  always  just  a 
step  behind  Louis,  because  when  Louis  left 
Erkine  Tate,  Punch  stepped  in  to  take  his 
place  once  again   for   a   short   time.  The 


thirties  were  tough  years  for  Kid  Punch.  He 
gigged  round  a  bit  and  played  for  some  time 
in  Hughie  Swift's  band  "Jimmy  Cobb  was 
in  that  outfit  with  me,  and  let  me  tell  you 
something — it  was  the  best  band  I  ever  did 
play  in."  Punch  left  Swift's  Chicago  band  as 
things  really  got  bad.  "I  walked  around  a 
good  while."  One  of  the  jobs  he  held  was  in 
an  after  hours  joint  called  The  Bookstore 
across  the  street  from  the  Plantation,  where 
Henderson  was  playing.  Teddy  Wilson's 
wife,  Irene,  played  piano  there  too  but  the 
place  was  dangerous  "  'cause  Al  Capone's 
mob  used  to  come  in  all  the  time  with  their 
pockets  bulgin'."  It  was  at  another  spot,  The 
Pleasure  Inn,  where  Punch  saw  gunmen 
shoot  down  and  kill  Mr.  Pleasure  in  the 
wash  room.  "The  place  was  closed  for  a 
week  or  so  after  that." 

He  came  to  New  York  for  Leonard  Reed 
in  1935  and  played  in  the  pit  at  the  Harlem 
Playhouse  for  a  year.  Then  Punch  went  on 
relief  and  found  work  in  Zilmer  Randolph's 
WPA  Band.  In  1937  he  joined  Walter 
Barnes  and  left  a  couple  of  years  later — the 
week  before  the  whole  band  was  burned  to 
death  in  a  Natchez  dance  hall  fire.  In  the  late 
thirties  he  made  many  blues  records,  accom- 
panying Big  Bill  and  Tampa  Red.  Since 
then  he  has  been  playing  pretty  much  catch- 
as-catch-can.  Chicago  —  Springfield  —  some 
Featheringill  jam  sessions — couple  of  record- 
ing dates  for  Session — road  shows — Oliver 
Bibbs — Memphis — and  now,  finally,  he  has 
just  recorded  some  sides  featuring  his  horn 
and  voice  for  the  Century  label. 

Punch  today  is  playing  in  an  old  time 
traveling  vaudeville  show,  called  the  Bronze 
Mannekins.  He's  playing  the  horn  Louis 
Armstrong  gave  him  last  year.  He's  playing 
real  jazz  whenever  he  gets  the  chance  and  is 
as  good  as  ever.  His  tone  is  clear,  his  attack 
strong,  his  ideas  still  reminiscent  of  Louis 
but  nonetheless  his  own.  He  is  in  fine  shape 
physically,  so  that  with  a  few  breaks  in  his 
direction  jazz  may  yet  reclaim  one  of  its 
almost  forgotten  but  legendary  giants. 


JUNE,  1948 
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HOW  THE  RECORD  CHANGER  WORKS: 


Abbreviations  used  in  the  Classified 
"Wanted"  and  "For  Disposition" 
Sections  are  as  follows: 

Col.  I,  Record  Label: 


At    Atolian 

AJ    *»« 

AM    American  Music 

Aj    *P« 

Ar    Artiphon 

Al    Asch 

Au    Autograph 

A«    Atolian  Vocalion 

Ba    Banner 

SB    Blue  Bird 

Bt    Btacon 

Bi    Berliner 

BN    Blue  Note 

B*  ...   Brunswick  Polydor 

Br    Brunswick 

Bt    Beltona 

BS    Black  Swan 

Bu    Buddy 

Bwy    Broadway 

Ca    Cameo- 

Ch    Champion 

CI    Collectors  Item 

CI    Clarion 

Clg    .'.    Clangor 

Cn    Chantal 

Co    Columbia 

Com    Commodore 

Cp    Capitol 

Cq    Conqueror 

Cr    Crown 

CHS.  Collector*  Rec.  Shop 

Ci    Crescent 

Ca    Claxtonola 

Oe    Decca 

OF   Disco  philes  Francoises 

Dl    Oira 

01   Oolmetsch 

Do    Domino 

DP    Decca  Polydor 

Oi    Disc 

Dx    Delu«e 

Ed    Edison 

EB    Edison-BMI 

El    Electrola 

Em    Emerson 

Ex    Excelsior 

Fo    Fonotipia 

FO    Fomtipia-Odeon 

FP.M    Friends  of 

Recorded  Music 

Gt    Cennett 

CG    Grey  Gull 

Gl    General 

Gr    Gramophone 

Gt   •   Gamut 

Ha    Harmony 

He    Homochord 

Ha    Harmograph 

Whan  it  is  necessary  to  indicate  nationality  of 
tha  record,  the  following  letters  appear  after 
the  record  label  abbreviation: 


Hgl    Hargail 

HMV .  His   Master's  Voice* 

HoW  Hit  of  the  Week 

MRS    Hot    Record  Society 

Id    Ideal 

Je    Jewell 

Jl   ....   J  air  Information 

JM    Jazz  Man 

Kn    Keynote 

Li    Lincoln 

Lu    Lumen 

Me    Melotone 

Ml    .-.   Melba 

Ma     Monarch 

Ma    Masterpiece 

Ms   Master 

MV.Musique  au  Vatican 
MW  . .  Montgomery  Ward 
NMQ  New  Music  Quarterly 

Ns    Nardskog 

Od   . .  Odeon 

OL    Oiseau  Lyre 

Op    Olympia 

Or    Oriole 

Pa    Pa/lophon* 

Pat    Pathe 

Pd    Polydor 

Pe    Perfect 

Pm    Paramount 

Pr    Pro  Musica 

Pu    Puritan 

Ra    Radiodisque 

Re    Regal 

Ro    Romeo 

Ry  Royale 

RZ   Regal-Zonophone 

SA    Solo  Art 

Sal    Salabert 

Sal    Sonaael 

50    Signature 

51    Silrertone 

St    Sterno 

Su    Sunshine 

Sw    Swing 

Sy    Syrena 

Te    Techmchord 

Tfk    Telefunken 

TM  .  .  Treasury  of  Music 

Tr    Triangle 

UH  . . .  United  Hot  Clubs 

Ul    Ultraphone 

Ve    Velretone 

Vi    Victor 

ViE    Export  Victor 

Vo    Vocalion 

Vr    Variety 

Vs    Varsity 

Vy    Victory 


A    Argentinan 

Au    Australian 

B    Brazilian 

C    Canadian 

E    English 

F    French 


G    German 

I    Italian 

J    Japanese 

M    Mexican 

S    Swiss 

Sd    Swedish 


In  the  "For  Disposition"  section  the  condition 
of  the  record  is  indicated  by  these  abbrevia- 
tions: 

N  (New):  Surface  noise  equal  to  an  unplayed 
record;  no  visible  or  audible  wear  percep- 
tible: original  finish  Intact. 
E  (Excellent):  Surface  noise  low,  smooth,  uni- 
form. Not  Irregular  or  crackling.  Easily  dis- 
regarded In  listening.  No  perceptible  distor- 
tion. 

V  (Very  Good):  Surface  noise  somewhat 
more  prominent;  light  foreign  noises,  but 
slight  distortion.  If  any;  noises  not  seriously 
distracting. 

G  (Good):  A  moderate  amount  of  surface 
noise:  background  may  be  somewhat  irregu- 
lar and  crackling:  some  foreign  noises,  and 
a  little  distortion:  on  the  whole,  reasonably 
satisfactory  listening  without  undue  distrac- 
tion of  attention.  Foreign  noises  definitely 
lets  prominent  than  the  music.  * 
P-(Falr):  Foreign  noises,  taken  together,  are 
about  as  prominent  as  the  music,  and  there 
la  considerable  distraction  of  attention,  and 
listening  requires  some  effort  and  concentra- 
tion; nevertheless,  under  these  conditions, 
listening  should  be  fairly  satisfactory. 
P  (Poor) :  Foreign  noises,  collectively,  are 
louder  than  the  recorded  music:  continuous 
concentrAtton  Is  required,  and  there  is  little 
satisfaction  in  listening. 


Column  4  of  the  "For  Disposition"  section  shows 
the  method  by  which  each  record  is  to  be  dis- 
posed. 

"SAL":  The  record  is  for  sale  at  the  price 
indicated. 

"AUC":  The  record  is  at  auction.  The  highest 
bid  takes  the  record.  Bid  only  what  the 
record  is  worth  to  you. 


The  record  Is  for  trade  only.  If  you 
of  the  ad- 


"T«A" 

are  not  familiar  with  the  wants  of 
vertisei  send  for  his  want  list.  If  you  have 
certain  records  In  which  he  may  be  in- 
terested, mention  these  In  your  letter. 

The  extreme  right  column  in  both  the  "Wanted" 
and  "For  Disposition"  sections  shows  the  first 
four  letters  of  the  advertiser's  name.  Hit  ad- 
dress is  shown  below. 


ADVERTISERS  WHOSE  ADDRESSES  ARE  NOT  SHOWN  ELSEWHERE 


AVER:   RAY    AVERY  %  RECORD  ROUNDUP 

2l    BEVERLY  BLVD.,    LOS  ANGELES 
B&D:  BARON  AND  DUTTWE I LER  232 

ANDERSON  HOUSE,   ANN  ARBOR, MICH. 
BOAR:    VIVIAN  BOARMAN  572  I    GROVE  ST 

OAKLAND  '9,  CALIF. 
BOUG:    JOE   BOUGHTON    |6   HIGHLAND  RD. 

WAREHAM,  MASS. 
BRAL:   CLINTON  BRALEY  6l   BRA  NSC  0MB 

ST.,    NEW  BEDFORD,  MASS. 
BROM:   ED  BROM  BOX  665, BIG  BEAR   LA  K 

CAL1F0RN I  A 
CALK:   LOWELL  CALKIN  9ll    E.   P I  ME  ST 

MILLVILLE,  N.J. 
COCH:   G.   WEST  COCHRANE    |200  MAIN 

ST., UPLAND  PENNA. 
COOK:   BILL  COOKE  663  EAGLE  AVE. 

NEW  YORK  55,  N.Y. 
CRAW :   HARRY   K.   CRAWFORD    |5  CHESTER 

WOOD  AVE.   MT.   VERNON,  N.Y. 
CROSS   E  BARNEY  CRCSBY  55  RICE  ST. 

SAN  FRANCISCO,  CALIF 
DEHA:   ADRIAN  DE  HASS  %  SUN  MUSIC 

CO.  50  W.  57  ST.  NYC  j 
DEMI;   DON  DE  MICHEAL  35 1 5  W.  KEN 

ST.   LOUISVILLE    II,  KENTUCKY 
DODA:   VINCENT  C.   8  0 A   DODA    I  1 50 

WASHINGTON   ST., NORWOOD,  MASS. 
DWEN:   GEORGE   A.   DWENGER  2  EDGEMONT 

MONTCLA  IR,N.  J. 
EIDE:   RANDY   E I  DEM  I LLER ,    1 48  N. 

DAISY   AVE.    PASADENA,  CALIF. 
FREE:   CARROLL  W.   FREEMAN,  |4|8 

PROSPECT  AVE.   NYC  59,  NY 
G I  LB  :   CHARLES  GILBERT  4927  ARGYLE 

AVE.    DEARBORN,   MICH.    SEE   WANTS . 
GLEE:   ED   GLEESON  328  ELDRICGE  AVE. 

MILL  VALLEY,  CALIF. 
GLOB:   GLOBE  AGENCIES  55  W.   42  ST. 

NY    I  8,  NY 
HEAR:   WILL   ROY   HEARNE    1 047  W.    97  S 

LOS  ANGELES  44,  CALIF.  PL  5-6l37. 
HIGH:   ROBERT  W.   HIGH   952  MC  CLAIN 

RD.   COLUBUS    |2,  OHIO. 


H  I  LB  :   LEW  HILBORN  3l2  SILVER  BIRCH 

AVE.    TORONTO,  CANADA 
HIRS:   E.    HIRSCHMANN    |00  DUNCAN  AVE. 

JERSEY   CITY,  N.J. 
ISRA:   ROBERT    ISRAEL  336  CENTRAL 

PARK  WEST  NYC  25,  NY 
JOHN:   FREDERICK  P.   JOHNSTCN  2  1 9  S. 

CUMBERLAND  AVE.,    PARK  RIDGE,  ILL. 
JONE:   JOHN  JONES    |722  W.  MASTER  ST. 

PHILADELPHIA  2|,  PENNA 
KILR:   N.A.    KILROY   3505  MEISNER  ST. 

LOS  ANGELES  33,  CALIF. 
LITT:   ERNEST  R.   LITTLE   JR.,    94 1  I 

65  RD.   FOREST  HILLS,  N.Y. 
MAINS   MAIN  STEM  RECORD   SHOP    1 693 

BROADWAY,    NYC    1 9,  NY 
MARC:  CY  MARCUS    1664  E.    |4  ST. 

BROOKLYN,  NY 
MATT:   DON  MATTHE I  SEN  3940  WEBSTER 

AVE.'  ST  LOUIS  PARK,  MINNESOTA 
MELCS   DANIEL  MELCHER  45  DODD  ST. 

MONTCLA IR,  NJ 
MOOR:   92  PHILIPSBURGH  AVE.  FAIRVIEW 

DUBLIN,  EIRE 
NEWH:   WILLIAM  NEWHARD   639  MAIN  ST. 

SLA  T I NGTON ,  PA. 
N.IEM:    JAMES  W.    NIEMEGER  22  H  I LLYER 

ST.,    ORANGE   ,  NJ 
OSTR:  BERNARD   OSTROFSKY    1 66  SECOND 

AVE.   NYC   3,  NY 
OWEN:  WILLIAM  OWENS    |6|4  S.  NEWKIRK 

ST.    PHILADELPHIA  45,  PENNA 
PARR :  SID  PARRY574  w.    1 76  ST. 

NYC    33,  NY 
PENN:   ARTHUR   PENN  5925  S.  MICHIGAN 

CHICAGO  37,  ILL. 
PERR:   ANTHONY   PERRY  4252  W.  VAN 

BUREN  ST.,   CHICAGO  24,  ILL. 
PICH:   CHESTER  L.   P I  CHE  5756  23  AVE. 

MINNEAPOLIS,  MINNESOTA 
PIKE:   GILBERT  PIKE    10  W I NNEMERE  ST. 

MALDEN,  MASS. 
PIKF:  FRED   PIKE    ;4  HOLLYWOOD  CT. 

ROCKVILLE   CENTER,  NY 
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IRAAB:  GEORGE  RAA6  I  JACOBUS  PLACE, 
I  N.Y.C. 

(RAMP:   RAMPART  RECORDS   PO  BOX  276 
GRAND   CENTRAL   STA.,    NYC    I  7,  NY 

RODW:   P.C.   RODWELL   JR.   BOX  7|4 
ORANGEBURG,  S.C. 

ROSB:  BORIS  R06E     2 1  I    E.    |5  ST.NYC 

:R0SE5   ARNOLD  ROSENBLATT  506  E.    I  76 
ST  BRONX  57,  NY 

ROUD:  f.h.  ROUDA  554  w.   I l 3  ST. 

NYC  25,  NY 
SCHR:  BILL  SCHROEDER   348  WOODLAWN 

AVE.    JERSEY  CITY  5,  NJ 
S.D.:   S.D.  RECORDS  8  S.  DEARBORN 

CHICAGO  3,  ILL. 
SMIT:   A.M.   SMITH    |7|3  MONTCLAIP 

AVE.   FLINT  3,   MICH IGAN 
SPAN:   C.E.   SPANN  ROUTE  #  7 

BOISE  IDAHO. 
STAMt  BILL  STAMM  2263  MORRISON 

AVE. ,   UNICN,  NJ 

TASC:  ROBERT  J.  TASCh  4300  MARTHA 

AVE.   BRONX  66,  NY 
TANN:   SAM  TANNENBAUM    I |2  HAWTHORNE 

AVE.   YONKERS  2,  NY 
TEMP:   LESTER   TEMPLE  i'ON   JR.   62  I  I 

LOOMIS  BLVD.    CHICAGO   36,  ILL. 
TRIE:   CYRIL   C.    TRIESTER   797  8TH 

AVE.    NYC    19,  NY 
VOGE:   LEON  VOGEL    I  I  — H  LAUREL 

HILL  RD.    GREENBELT,   MD . 
WANG:    IRV   WAN GROW  2533  BUENA 

VISTA,   DETROIT  6,  MICH. 
WEND:   ROY   WENDELL  ENGINE  4  MFD 

RIVERSIDE  AVE.,   MEDFORD,  MASS. 
WHIT:  EDWARD  WHITE  90  P I ERREPONT 

ST.   BROOKLYN  2,  NY 
ZElGJ   LESLIE   ZEIGER    1056  SHERMAN 

AVE, ,   NYC  56,  NY 
ERNS:   LEWIS  C.  ERNST    1 02  S. 
REVENA  BLVD.   ANN  ARfeOR,  MICH. 


NOTE 


OWNER  OF  EXTENSIVE  JAZZ  RECORD 
COLLECTION   IS   INTERESTED   IN  TRAD  I 
ING  RECORDS  FOR   IMPORTED  OAMERAS 
SUCH  AS  CONTAX ,BOLEX ,LE ICA, 
ROLL IEFLEX ,  ETC.  OR  GOOD  AMERICAN 
CAMERAS  AND  EQUIPMENT.  PLEASE 
WRITE   133  WOODLAWN  AVE.,  ST  PAUL 
5,  MINN., GIVING  DETAILS   IF  IN- 
TERESTED. 


AMERICAN  RECORD  DISTRIBUTORS  AND 
SUPPLY... JOE  DUNG  I  TALL  PO  BOX  |9l 
UPPER  DARBY,  PA. 
AMERICAN  RECORDS  AT  LIST  PRICE. 
ENGLISH  BRUNSWICKS  AND  PARLOPHONE 
FROM  85«j.  SEND  YOUR  LIST  OF  WANTS. 
I  HAVE  OLIVER, HAMPTON, BECHET, 
ARMSTRONG, ETC.  ANYTHING  YOU  WANT. 


All  persons  using  the  medium  of  the  Record 
Changer  in  the  buying,  telling  or  trading  of  phono- 
graph records,  do  so  subject  to  these  Rules  and 
Regulations: 

1.  A  collector  or  person  who  solicits  and  receives 
advance  remittance  tor  a  record  must  send  the  rec- 
ord within  a  period  of  four  weeks. 

2.  A  collector  or  person  who  orders  and  receive! 
a  record  prepaid  must  pay  for  it  within  a  period  of 
four  weeks. 

j.  A  collector  or  person  who  obtains  a  record  in 
trade  must  fulfill  his  end  of  the  trade  within  a 
period  of  four  weeks. 

4.  A  collector  or  person  who  requests  that  a 
record  be  shipped  C  O  D.  must  accept  the  shipment 
unless  the  shipment  is  damaged  in  transit.  (A  bid 


on  an  auction  or  an  order  from  a  aale  which  states 
that  records  will  be  shipped  C.O.D.  unless  otherwise 
instructed,  is  considered  a  request  for  C.O.D.  ship- 
ment.) 

The  name  of  the  person  or  collector  who  violates 
the  above  rules  will  be  printed  in  the  Record 
Changer  upon  the  first  violation,  and  the  violation 
will  be  described.  (Exception:  where  breakage  or 
over-grading  is  concerned,  the  record  is  to  be  re- 
turned promptly  to  the  shipper.  If  the  parties  in- 
volved do  not  arrive  at  a  settlement,  the  matter  is 
to  be  referred  to  the  American  Record  Collectors 
Board.) 

*        *  * 

When  infractions  of  these  rules  dceur.  contact 
Jacob  S.  Schneider,  Legal  Dept.,  The  Record 
Changer,   128  West  66th  St..  New  York    N  Y 


CLOSING  DATE  FOR  BIDS 
On  all  Records  advertised 
for  auction  in  this  issue  wifl 

be      JUNE"  1 5,  1943 

UNLESS  OTHERWISE  STATED 


In  Los  Angeles  .  .  .  It's  the 

RECORD  SHACK 

"For  Jazz,  Swing,  and  Popular 
Records  Also  Vinylite  Jazz  Reissues' 
ARizona  92681 


11800  Wilshirt  Blvd.. 
Let  Antcles  25.  Calif. 


WANTED 

VOICES  OF  THE  GOLDEN  AGE  OF  OPERA 

VICTOR  816 

SAM  RUV  ID ICH 
1704  1ST  AVE. 
NEW  YORK  C I TY 


tfvu?  Convenience 

The  Record  Changer 

125  La  Salle  Street,  New  York  City  27,  N.  Y. 


Please  enter  my  subscription  to  your  magazine  for 

□  I  year;  □  2  years;  □  3  years, 
my  remittance  is  enclosed 

United  States        I  year       $3.00;  2  years       $5.50;  3  years.  .  .  $7.50 

Canada  I  year  $3.25;  2  years  $6.00;  3  years  $8.25 

Foreign  I  year  $3.50;  2  years  $6.50;  3  years  $9.00 

Name  _    _...„  „  _  _    _  _  

Address      _  
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FOR  DISPOSITION 


:RST  FOUR  LETTERS  OF  COLLECTOR* 
OB    ADDRESS.    SEE    PAGE    2fr  .  


TRIS 


NEY  BECHET  CONTINUED 
SUltH) 


7469  N  SAL  2. CO  S.Da 


price  if  for  sale;  value  if  for 
trade;  minimum  bid  if  for  auction 


UETHOO  OF  disposition:  "sal", 
for  sole  at  price  indicated; 

tra " ,  for  trade;  "auc",  at 
auctioit.Closing  date  FOR  6I0S 

SEE   PACE  6.     'T-A"    FOR  TRADE 

or  auction;  "t-s"  for  TRADE 
or  sale;  **sta"  for  sale,traoe 
or  auction.  


Conditjon  OF  record:  n-new; 
E— Excellent ;  v-very  good; 
G-good;  F— fair;  p-pqor. 


TAXOG   NUMBER  OF  RECORD. 


Ilabel  of  record" 


IE  bl  (T 

BtX 

JAZZ  WE/jAZZ   BAND    {l"   RM  CH)    OK  40923  G  AUC    ROD* 

DAVENPORT  BL/  BRE  N  AUC  3.00  6.0. 

FIDGETY  FEET  HRS        22  N  AUC   2.00  S.D. 

OSTRICH  WALK/R IVERBOAT  OK  40822   V   AUC    ROUO 

FOR   NO  REASON/TRUMB  OK  4087lv/GAUC    ROUD 

GRAEME  8ELL  0  IX  lELAHP  BAND 

JAZZ    BAND   BALL/ALMA  ST 


AMP  3    N   AUC  — 

FOLLOWING   ON   CZECHOSLOVAKS'   SUPRAPHONE  LABEL 


RIVERSIDE  BR/PANA*MA  RAG 
SISTER   KATE/DALLAS  BL 
FIDGETY   FEET/CZECH  JOURNEY 
lizzard/that  WOODBOURNE  STR 
TESSA  'S  BL/SOUTH 

BUNNY  BERIGAN 


6UP453I5  N  AUC 
SUP453I7  N  AUC 
SUP453I9  N  AUC 
RZ  25 1  1 5  N  AUC 
RZ   25  I  1 7  N  AUC 


CROS 
CROS 
CROS 
CROS 
CROS 


N  SAL    I .25  CRAW 


3  4  S 


ALABAMA  RED  PEPPERS  ( N ICH0L8,MCLE } 


0000  MAN  HARD  FJ  NO/ECCENTR  1 C  MF  lOl  N  SAL  1.05  Ms  I  r, 
OOOD  MAN  HARD   F I ND/ECCENTR I C     MF        lOl    N   SAL    1.05  ("PAW 

ALL  STAR  PLAYERS/lgLOOIST  FOUR 
SHOULD   i/too  HEARTS  VO  8|838  0  AUC    w 

JULIUS  ALLEN/CARL  T.  SPRAQUE 
HOIE    ON   PANGE/c0rrCY6  DREAM       MW     4343  V  AUC    * 

AM8ASSADQRS/BEN  SELVIN 
ORIENTAL   LOVE  DREAMS/hOODOO       VO      I4820G  AUC    »ENO 

AMBROSE 


LITTLE   SPANISH  TO»N<PREV  UNISSjsE 

IRV INS  BERL IN  (VOCAL ) 
OH  HOW   THAT   GERMAN  COULD   LOVEOX     4333  E  AUC 

BEN  BERN  IE 

LOOKING   OVER   4  LEAF  CLOVER        BR      3444  V   AUC    SPAN 

CRYING  FOR   u/s«ING  DOWN  LANE  VO    14537  E  AUC   :  SPAN 

CHU  BERRY 

DREM  GIRL    1-2  CA        500  N  SAL    1.75  JONE 

EBB   T I0e/l IMEHOUSE   BL  PA      3088  N  SAL   2.50  JONE 

BIG  CITY  SIX/UNIVERSITY  ORCH 
.HAT   NAME/THEN    ILL  BE  RADIEX      1 3 1 6  F  AUC 

BIB  TOWN  JAZZERS/RAD 10  STARS 
BLUFR   THAN  u/PAINTING  CLOUDS  VD   7|78|    G  AUC 

BARNEY  6 IGARO 
C   BLUE6/01HERS  BB    I  1 58 1   E  T-A 

ESTER  B IGEOU 


NIGHT  AND  DAY/8tOKE    IN  EYE6 
NIGHT   RIDE/.OOO   AND  IVORY 
CHIRP   CHIRP/MOPE  THAN  SAT  1 8 
CUBAN  fl  OMEO/s I NG I NG  HILLS 
fHISPERING  PINES/TAKE  FIIWEP 
MY   HAT6  ON  8I0E/6H0.    18  OVER 
MANY   OTHERS  SEND  LIST 

ALBERT  ABBONS 
NA0A8AKI/B... STOMP 

ANDRE1S  SISTERS 
AURORa/mUSIC  MAKERS 

LOU  1 3  ARMSTRONG 


DE  333  N  SAL  I . |5  AVER 

DEE4I002  N  SAL  1.00  S.D. 

HMV  5498E  AUC    CCCI- 

«EE  4767  V   AUC    COCI- 

BRE  108  V   AUC    COCH 

BR  6955  V   AUC    COCH 

BRE  2|87  N  AUC  H.OO  S.D 

DE  3732   N  AUC    PIKI 


HOBO   U  CANT/MISS.  BA6IN 

BB 

650ie/vauc 

ROUD 

BLACK  AND  Bl/aiNT  MISBEH 

OK 

41276 

V  AUC 

ROUD 

body  and  soul/( Ellington) 

OK 

41468 

E-AUC 

ROUD 

MEMORIES  OF   u/yOURE  LUCKY 

OK 

4|463 

V  AUC 

ROUD 

BASIN  ST/NO 

Ok 

8690E/VAUC 

ROUO 

BETWEEN  DEVIL/KICKIN  GONG 

OK 

41550 

ROUD 

HE  AH  HE  TALKIN/OTHEPS 

DE 

2405 

E  T-A 

G  1  LB 

WEARY   BL/THAT6  WHEN  ILL 

OK 

8519 

E  AUC 

MELC 

WEST  EN0/FIREWORK6 

OK 

41078 

E  AUC 

MELC 

L0NE60VE   BL/KING  ZULUZ 

OK 

41581 

E  AUC 

MELC 

BASIN  ST/NO 

OK 

8690 

E  AUC 

MELC 

mugoles/kncckin  A  JUG 

OK 

8703 

E  AUC 

MELC 

ST   JAMES    INFIRM/SAVE  IT 

OK 

8657 

E  AUC 

MELC 

DEAR    OLD  60UTHLAND/WEATHER 

OK 

4 1454 

V  AUC 

MELC 

WILDMAN  BL /GULLY   L0»  BL 

VO 

3193 

E  AUC 

MELC 

AINT  MISBEh/TIOER  RAG 

PAE  462 

N  SAL 

1.35 

ROSE 

ONCE    IN  A  WHILE/6TRUTTIn(lAm) 

CK 

8566 

V  T-« 

LITT 

TWO  DEUCEs/sQUEEZE  ME 

OK 

8641 

V  AUC 

*»O0  BEHA 

.EST  end/fireworks 

OK 

41078 

E  AUC 

TANN 

HOTTER   TAN  THAT/SAVOY  BL 

OK 

8535 

Q  AUC 

TEMP 

GULF  COAST  tL/0UTSIDE  THAT        OK     8056  E   AUC    NEWH 

AGGRA V A V  IN  PAPa/kITTY  BROWN     OK     8053  E  AUC    NEWH 

RUBE  BLOOM 

SAPH IRE/MY  BLUE  HEAVEN  OK  40931    E  AUC   

BLUE  RYTHM  SYNCOPATORS  OF.BUFALO 
BLUES    IN  A   MINOR/MY    GAL  MY  PAL0K40349v/EAUC   

IE  S  BROWN 

OL   GANB  MINE/MAN  WHO  BB    10558  V+AUC   

BUMBLE  BEE  SLIM 
WHERE  WERE  u/RIGHT   FROM  WRONGVO  466IE/NAUC   

HENRY  BUSSE 

GOT   THE   BENCH/RIVER   ST  MARIE  VI    22651    V  AUC   

BUTTE RBEANS  SUZIE 
WHEN  MAN  SHIMMIES/GET  OK     8|47  E  AUC   

DON  BYAS 

MOHAWK  SPECIAL/PEANUTS   HOLLANDSW     24l    N  AUC    AVER 

GLORIa/tyREE   GLENN  SW       232   N  AUC    AVER 

CAB  CALLOWAY 

BRUN6  REISSUES  4  RECORDS  ALB  BR  1004  N  SAL  3.0C  S.D • 
MY   GAL   MEZZANINE/CONGO  VR       593  N   SAL    1.25  JONE 

OH  GEECHIE/l    GET  CO  36662G/EAUC    JONE 

LETS   GO   JOE/SMOOTHE   ONE  OK     6720  E  AUC    BROW 

ROY  CARLSON/FREO  R ICH 

EVEN  I K  G  RINGS/LITTLE   BY  BA     6503  G  AUC    WEND 

HOAGY  CARM  ICHAEL 
AFTER   TWELVE/TAKEN  BY   STORM     VI"24||9VAUC    I .00  S.D 
ONE  MORNING  MAy/  VI   24505  V   AUC    1.00  S.D 

WA6KB0ARC/B0NEYARD  GE      3066  G  AUC    1.00  S.D 

ARA   ALBUM  ARA  4  V   AUC    1.00  S.D 

MARCH  HOOOLUMS/.ALK  I N  CH  40001    E   T-A    BM 

CARLINERS/JUSTIN  RING  ORCH 
LIVE  AND  LOVE/LOOKING   FOR   LOVEDO  4627  G  AUC    WEND 

BE NNY  CARTER 


QENE  AUSTIN 


4175  N 


IF    I    COULD  BE   WITH  u/FORGIVE 
IF  U  GOTTA   KNOW  HOw/BYE  BLACK  VI    20044  V  AUC 
AUSTRALIAN  PLASTIC  RECORDS 

AM  — —  N  AUC 


AMPERSAND  LABEL  AM 
LAZY  AOE  BACKROOM  JAZ z/PARADE 
MC  INTYfiE  JAZZ  BAND/RAG  E  FL 
MC  I NTYRE  JAZZ  BAND/ST  SILAS 
JACK  VARNEY   VARMINTs/BL  SHIRLEY 

GENE  AUTRY 
BLUE   YOOEL/LEFT  MY   GAL  HA 
GANGSTERS  WARNINg/dONT   SEND  B  CQ 

A  I  ME  BARELLI 
TROMPETffE /COMMENT  SW 

CHARLIE  BARNET 


9  N  AUC 
8  N  AUC 
7  N  AUC 
10  N  AUC 

I046V/GAUC 
7704  V  AUC 


HI  LB 
HI  LB 

CROS 
CROS 
CROS 
CROS 
CROS 

BRAL 
WEND 


2  1 6  N  AUC    I .00  S.D. 


REDSKIN  RUMBA/SOUTHERN   FRIED     BB    10944  N  SAL    1.25  AVER 

REDSKIN  RUMBA  »B    10944  ■  AUC    PIKE 

AFTERNOON  MOAx/wA NDER 1 N  BL  B»  |072|  E  SAL  2.00  ZE I G 
REVERIE  OF  MOAx/ROCKIN  IN  RHYTHMBt I0785N  SAL  2.00  ZE I G 
M I LKMANS  MATINEE/SING  BABY 
NO  NAME  JIVE  1-2 
WINGS   OVER   MANHATTAN  \-2 


6593E/NSAL  2.00  ZEIG 
10737  £  SAL  2.00  ZEIG 
10885  N  SAL  2.00  ZEIG 
 ZEIG 


SENC   rtf:T  LIST  F0R0THER6   

BLUE  BARRON 

BOY    IN  HARLEM/CAN   U  FORGET  BB      7456  E   AUC  - 

THEMES  (BASIE  CALLOWAY ) 
ONE   OCL   JUMP/MINNIE   MOOCHER        OK  6634E/E-AUC- 

BEARCAT  JAZZERS/METROPOLIS  SYNCOPATORS) 
HELLO  BABY/TH   T  WONDERFUL  SUNSET   3004  1    G  AUC  - 

SIDNEY  BECHET  N.O.  FEETWARMERS 
COAL  BLACK  SHINE/BABY   COME   HOMEV I    2 /3B6E   AUC  - 


BRAL 


FAVOR   FOOL/RIFF  ROMP 
WHATLL    IT   BE/OUT   OF   MY  WAY 
VERY  THOUGHT   OF   u/aLL  ME 
BOOGIE  SUGAR   Bl/laST  KISS 


BB 


5294  E+AUC  1.00  S.D. 

226  N  AUC  '  AVEF 

10962  E  SAL  I . 15  AVER 

3588  E   SAL  I .25  AVER 


SYNPHONY  RIFFS/DEVILS   HOLIDAYCO  2898  V  AUC  1.50  DEHA 

L0NE6CI-E   NIGHTS/BLUE  LOU            COE  720v/eAUC  2.00  DEHA 
CASA  LOttA_ 

BRE  J4774N  AUC  1.00  S.D 

CO  2884  N  AUC  2.00  S.C 

BR  6945  V   AUC  I .00  S.D 
PARR 


GOT   RHYTHm/ol   MAN  RIVER 
ROYAL   GARDEN/SAN  SUE 
PARDON  SOUTHERN  ACCENT/SAY 

LOVE    IS  DREAMER/baLLEW   CRCh)    OK  4 1 329  E  AUC 

CELEST I NS  TUXEDO  JAZZ  BAND 
ITS   JAM  UP/WHEN    IM  Wl TH  U  CO    14323  V   SAL    1.50  DEM 

MY   JOSEPHI NE/STAT ION  CALLS 
MY   JOSEPHINE /HEY  LA  BAS 

CHARLESTON  CHASERS 
SUGAR     OOT/lMAGINATION  CO 
MY   GAL   SAL/FAREWELL  BL  CO 
MAUR ICE  CHEVAL IER 


CO  14323 

CO  639  V  SAL  2.00  DEM 
DEL    1  1 23  N  SAL    1.05  CRAH 


|260  V  AUC 
1539  E  AUC 


ROD! 
ROD! 


MAPLE  LEAF  RAG/jAMBOREE 

ELI   ELl/LONELY  HEART  VI   27597n/esal  2 

OPUS   ONE/SWI  NG  HIGH  HMV  5884  E   SAL  I 

SEND  WANT  LIST  FOR  OTHERS   

ROYAL   GARDEN/jADA  VI    25326  N  SAL 

CANT  TAKE  THAT  AWAy/raIN  IN  VI  25549  N  SAL  I 
PENTH0U6E   THIRD   AVe/lOVE   NEVERV|2559|    E  SAL  I 

ONCE  UPON  TIME/(H.FENOERSOn)  PA  7117  V  AUC  -,.'25  DEHAj^^p^  ^  STAO I UM/RA I  NBOW  VI  26062  E  SAL  I 
LEVEE   LOW  DOWN/STRADDLE   FENCEVO      1646  E+AUC    1.00  S.C 


FIRST  RECORD   MEDLEy/sECOND   MEHMV    3686v/v+AU    PAPF 

JUST   ONE   GIRL/SWEEP  IN   CLOUDS   HMV   3480  N  AUC    AVEF 

AH  S   VOUS/UN  P'TIT   AIR  HMVF82|0  N  AUC    AVEF 

OUT    OF   PRINT    10  YEARS  HMV    N  SAL   3.50  HEAF 

OUT   OF   PRINT    10  YEARS  HMV    E   SAL  3.00  HEAF 

CHOCOLATE  OAND IES 


DEE   BL/BUGLE  CALL 

I    NEVER   KNEw/(  C.WEBB ) 

KING  COLE  TRIC 
AINT  THAT  R I GHT/l    HIT  JIVE 

28 


2543  N  AUC  I .00 
2875  E+AUC  2.00 


DE    |0l3>  NAUC 


PAE  1033  V  AUC  I , 
OK  41142  -  AUC  I  , 
0LBR6743  N  AUC  2, 


VI 

19745 

G 

A-T 

CROS 

VI 

21546 

V 

A-T 

CROS 

V  1 

19316 

E 

A-T 

CROS 

VI 

22l23 

E 

A— T 

CROS 

VI 

21680 

E 

A-T 

CROS 

A-T 

CROS 

VI 

2|50I 

V 

A-T 

CROS 

VI 

200l  5 

E 

•A— T 

CROS 

VI 

22951 

G 

A-T 

CROS 

VI 

20003 

E 

A-T 

CROS 

VI 

21258 

G 

A-T 

CROS 

)VI 

19727 

G 

A-T 

CROS 

'■ROADWAY  BELLHiiPS 
SIDE    Br    s  I  CE/SO.'E- OD  '    TO   LOVEHA      390     E  AUC 

barbafa/my  blue  heaven  HA      494  G  AUC 

EDD  IE  CONDON 
CHINA   BOy/^CASA   LOMA ) 
MAKIN  FR I ENOs/sORRY 
THE  EEL(EARLY   MASTER ) 

COON  SAWDERS 
YES   SIR   THATS   MY  BABy/sHILD 

too  busy/sun  GOES  DOWN 

RED   HOT  MAMA/n I GHTHAWK  BL 
OTTA    E IG  DATE/gOLDKETTE 

blazin/lowdown 
many  more  send  for  list 

READY   FOR  RIVER/nO  IDEA 
SITTIN  AROUND 

SING  ME  NEW  SONG/LOW  BEHOLD 
EVERYTHING  GONNA  BE  ALLRIGH 
WHO  BLUE/STAY   OUT   OF  SOUTH 

:ston  back/busse  BUZZA 
IDA  COX 

LONESOME /D I STA  ICE  BL  (DOODS)  PM  |2307  F  TRA  - 
GRAVEYARD   DREAM/wEARY    ( LADN 1 ER )PM I  2044V   SAL  I 

BING  CROSBY 
SPOSIN    (RIM  CH  ^WAY   TO  GROO 
FROM  MONDAY  On/.HAT 
SWEET   LIL  A  I  NT  SHE  SWET 
PHY  THM  KING 
THANKS  TO  U(GUS  ARNHEIm) 

ONLY   FOREVER/WHEN   THE  DE 

THATS   FOR   ME/RHYTHM  ON  DE 

SIERRA   SUE/MARCHETTA  DE 

HAVENT   TIME  BE  MILLIONAIRE  DE 

PALE  MOON/WHO  CALLS  DE 

SKYLARK/BLUE   SHADOWS  DE 

START  DAY   R I GHT/nE I GHBOR   SKY  DE 

MAN  AND  DREAM/GO  FLY  KITE  DE 
NIGHTINGALE  SANg/lONESTAR  TRA.E 

HOME  PANGE/MISSOUR I   WAl TZ  DE 

PARADISE    ISLE/ALOHA    KUU  DE 

OL  KENTUCKY  HOME/REVE I LLE  DE 
MOMENT   LIFETIME/lMPORTE  SABERDE 

MY  SUNSHINE/RID  IN  DOWN  CANY  DE 

SHEPARDS  SERENADE/ANNIVER  OE 
miss  u  tonight/dear  LITTLE  BOYDE  4|52  e  SAL  I 

HELLO  MOM/BOY   KHAKI  DE     4367  N   SAL  I 

BLUE    IN  NIGHT/MISS  U  DE     4249  E  SAL  I 

LAST   ROUNDUP/GABR I  ELS  HORN  COE    1 849  N  AUC  - 

thanks/temptation/  COE  2056  N  AUC  - 

STAY  RIGHT   SIDE   ROAd/gOT  WORLCOE    1964  N  AUC  - 

ALL    ISSUES   OF  COE  MINT   CONDITION    SAL  I 

LITTLE  THINGS  LIFE/OTHERS 
COE  REISSUES  OF  AMERICAN  BR 
BETWEEN    ,8—19  CHESTNUT 
STARDUST/DDEP  PURPLE 
I    CRIED   FOR   u/LETS  TE I  THE 

BOB  CROSBY  BOBCATS 
BIG   TOM/WAY   DOWN   YONDER  DE     4403  N  SAL 

PRECIOIS  MEMORY/CANT  FORGET  DE  4398  N  SAL 
NOTHING  LIVE  FOr/kEEP  THINKINGDE  3808  N  SAL 
ILL  COME   BACK/TAKE  ME  BACK       DE      3576  N  SAL 

SEND   WANT  LIST  DE   N-ESAL 

SLOW  M00D/PALE6TINA  DE     2011    E   AUC  — 

CURRENT  RECORDS 

WE    HAVE  COMPLETE   STOCK   JAZZ    ITEMS  AT   

LIST   PRICES. ALSO  FOREIGN.   SEND   FOR   FREE  LISTS- 


  CALK 

  WEND 

00  S'.O. 
GC  S.D. 
00  S.D. 


CO      1862  E  TRA  — 

V  I    24349  N  AUC  I 

"I  20783  E  AUC  I 

CO    1629  e-auc  1 

vl  22700  E  AUC  I 

DE      3300  N  AUC  — 

DE     3309  N  AUC  - 

DE     3l33  N  AUC  — 

OE     3 16 1  E  AUC  — 

DE      3887  E  AUC  — 

DE     4193  E  SAL  1 

2626  N  SAL  I 

2641  E  SAL  I 

3584  N  SAL  I 

2676  N  SAL  I 

3797  N  SAL  I 

3886  N  SAL  I 

3965  N  SAL  I 

3952  N  SAK  I 

4065  E  SAL  I 


B8 

7102 

N 

COE 

N 

OE 

2948 

E 

DE 

2374 

N 

DE 

2273 

N 

  STAM 

5C  OEM  I 

  WANG 

,00  S.D. 
,00  S.C. 
,00  S.D. 
,00  S.D. 

  PICH 

  PICH 

  PICH 

  BROM 

  BROM 

.15  AVER 
,25  AVER 
,  15  AVER 
,25  AVER 
,25  AVER 
.15  AVER 
.25  AVER 
,25  AVER 
.25  AVER 
, 15  AVER 
.15  AVER 
.  15  AVER 
.15  AVER 

  ROSE 

  ROSE 

  ROSE 

.40  CROS 

  G  I  LB 

.00  HEAR 

  JONE 

  JONE 

  JONE 

.25  AVER 
.25  AVER 
.15  AVER 
.25  AVER 
.00  DODA 
  BRAL 

  GLOB 

GLOB 


OPEN  ARMS/ALL  BY  MYSELF 

DINKS  GOODTIME  MUSIC 


RAGBAG   RAG/YEAH  MAN 
LAS   VEGAS  STOMP/STELLA  BL 
JELLY  ROLL  BL/lNDIAN  RAG 
FRISCO  CREAMS/DINKS  BL 

D IX  IE  STOMPERS 
ST   LOU  I S  BL/VAR IETY  ST 

JOHNNY  DODDS 
ADAMS  APPLE/MESSIN  (BLYTHES 
OH  OADDY 

OH   DADDY    (SOLO  PIANO) 

JIMMY  DORSEY 
WILD  ABOUT   HARRY/AFTER  GONE 

TOMMY  DORSEY 
LOSE  LIC   SPECIAl/dREAH.    THE  RESTVI27526N   SAL  I. 
SERENADE   TO  SPOT/ANOTHER   ONE  VI    27374v/ESAL  I. 

V  I   25496  N  SAL  2, 


RE 

9|05 

G 

AUC 

WEND 

AM 

523 

N 

SAL 

I.5C 

GLOB 

AM 

524 

N 

6AL 

1.50 

GLOB 

AM 

525 

N 

SAL 

1.50 

GLOB 

AM 

526 

N 

SAL 

1.50 

GLOB 

01 

2541 

E 

AUC 

RODW 

PM 

12376 

V 

AUC 

5.0C 

S.D. 

PM 

12471 

E+AUC 10. 00 

S.C. 

SD 

102 

N 

SAL 

2.50 

DEMI 

DEE 

1876 

E 

AUC 

1.00 

S.D. 

DOWN  HOME   RAG/ROOM  WITH  VIEW  VI  26097  E  SAL  I 

DAVENPORT  BL/|TS   EASY   TO  VI  26 1 35  E  SAL  I 

ALL  RARE   EARLY  SINATRA  VI   N-ESAL 

SALE   $3-2.50-2. (PLEC6E    I NQU I  RE ) 

H1LB]  liebestraum/mend  SPRING  SONG  VI  25539  N  AUC  - 


50  ZEIG 
25  ZEIG 
50  ZEIG 
00  ZE IG 
50  ZE I Q 

  ZEIS 

75  COOK 
25  COOK 
25  COOK 
25  COOK 
50  COOK 
50  COOK 

COOK 
  H  I  LB 


DISPOSITION 
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=rur 

FCUC 
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-  xc 

FCUC 
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W.LEE  0  DANIEL  (PAPPY) 
RHYHTM   AND   ROMANCE/EVERYBODY  VO 
HILLBILLY   STOMP/jUG  W I NE   U  VO 

KING  OLIVER 


1306  V  AUC 


34 1 2  E  AUC 
3089  v  auc 


OK     4918  E  AUC   

OK  8|48e/vaUC   

HJCA  8  N  SAL  I .00 
BRE  2201  N  SAL  I .00 
BRE  2200  N  SAL  I .00 
PM    12088  V  AUC   


DIPPERMOUTH  Bl/wHERE  DID 
ROOM  RENT  Bl/|    A  I  NT  GONNA 
SWEET   LOVIN  MAn/SOBBIN 
MANDY   LEE/WHERE  U  OFF 

dippermouth/canal  STBL 

SOUTHERN  STOMPS/REV.  YOUNG 
0.  ONIVAS 

olga/monna  VANNA  PE   1 423 1   G  AUC 

BIG  B0Y/000DLE   DOODOO  PE    14272  V  AUC 

OR  I G I NAL  DIXIE  JAZZ  BAND 
RIENTAL  JAZZ/lNDlGO 
SWEET  MAMA/ 
UARG IE 

skeleton  jangle/tiger  rag 
fidgety  feet/lazy  daddy 
margie/palestina 
home  again  sl/crazy  bl 
jazz  band  ball/ostrich  walk 

ORIGINAL  PIXIE  RAG  PICKERS/OLYMPIC  ORCH 
IM  MUSIC   MAD/WISHED    I    WAS   RAD  I  EX    I  32 1    G  AUC  — 

ORIGINAL   INDIANA  FIVE 


VOGE 
VOGE 

NEWH 
NEWH 
DEM  I 
DEM  I 
DEMI 
RODW 

WEND 
WEND 


AEV 

12007 

V 

AUC 

1.00 

S.D. 

VI 

18722 

E 

AUC 

1  .00 

S.O. 

VI 

|87|7 

E 

AUC 

i.oo 

6.D. 

VI 

18472 

E+AUC 

1 .00 

S.O. 

VI 

18564 

G 

AUC 

CALK 

VI 

1  87l  7 

N 

AUC 

CALK 

VI 

18729 

G 

AUC 

CALK 

VI 

18457 

Q 

AUC 

CALK 

HA  I34V/GAUC 


THIEF/WAY   DOWN   VONOER   N.O.        OK     4778  F  AUC 


2875  V  AUC 

2466  v  auc 


PAT36684  V  AUC 

VI   18539  V  AUC 


RUNNING  AFTER   u/u  AND  SIX 
OR  I G I NAL  SIX 
F/S 

ORIOLE  ORCH 
IM  so  ashamed/ukele  lady 

RITZY   MITZY/SHIMME  SHA 
NICHOLAS  ORLANDO 
CEBT  V0US/U   ONLY   WANT  ME 
VELVET  LADY/KENTUCKY  DREAM 

OSCARS  SWINGERS 
RUBBIN   ON   THE  DARNE0   OLD   THtNGDE   7|86  N  6AL 

GLENN  OSWALOS  SERENADERS 
I    AINT  GOT   NOBODY/lFIT  WASNT  VI    |96|I    V  AUC 

PARK  LANE  ORCH. 
leander/so  >:one  br    3379  G  auc 

camille/i  dont  WANT  BR     3276  V  AUC 

MISS  PATRICOLA 
LOVIN  SAM/wAY    DOWN   EAST  VI    18976  G  AUC 

HOT  LIPS/ALL  FOR  LOVE   OF  MIKEVI    18967  V  AUC 

PAULS  NOV.  ORCH/COUMOBQfiE  ORCH 
WHERE   CAN  U  BE/ON  MOONL I GHT TVO I 8| 887  G  AUC 
ART  PAYNE  ORCH  _ 

5063 


SOMEW  INTER   NTGHT/lET  ME 

EDDIE  PEABODY 
8YE  BYE  Rl/*£VER    TOO  BUSY  PE  11307 

HAPPY   H4  GHWAYs/s I NG I N      IN  RA   PE    I  I  293 

SANTA  PECORA 
MAGNOL Ia/nEVER   KNEW  WHAT 
OR.  CLARENCE  PENNY 
TOOTS/ I ND I ANOLA 

PENNSLYVANIA  SYNCOPATORS 
BARCELONA/ON  RIVIERA 


AUC 


AUC 
AUC 


WEND 

CALK 

WEND 

WEND 
WEND 

WEND 
WEND 


WEND 
WEND 


WEND 
WEND 


WEND 
WEND 


VI    17694  E  AUC 


8ELL429 

PERRYS  HOT  DOGS/N.O.  JAZZ  BAND 
M I LENBERG   J0ys/kELANCH  LOVE 


PAE   3050  V   AUC    1.00  S.D 
WEND 
WEND 
WEND 


9920  F  AUC 


DAD  PICKARD 


BIRMINGHAM   JAIn/bEHIND  PARLORCQ 

PIE  PLANT  PETE 


7363 


AUC 


ROVING  GA,BLER/GOOO   OLD  SUPERTO     97|2   V  AUC 

PIEDMONT  DANCE  ORCH. 
mandalay/new  KINDA  MAN  PE   14304  V  AUC 

BEN  POLLACK 
EVER   SHOULD   LEAVE/ IM   DEPEND     OE      1435  N  AUC 
ON  WITH  DANCE/MY   KINDA   LOVE     VI    2 1 944  V  AUC 

ETHEL  AND  DOROTHEA  PONCE 

501 


WEND 


AVER 
DEHA 


AUC 


THAT   CERTAIN   PARTy/wHAT  COULDCO 

GLENN  POWELL  (EUROPEAN  BOP) 
HEY   BOB   A   RE   BOB/5  MIN  MORE     MAG4035     V  AUC    1.00  S.O, 

TEDDY  POWELL 
JUNGLE   BOOG/MILLION  PEOPLE 
SANS   CULLOTTES/ALL    I  NEED 
BIRTH   OF  BL/MAKE  LOVE 
PERSIAN  MARKET/MARCH  TOYS 
SPHINx/FLEE   ON  SPREE 
TEDDYS  BOOG/jAMAICA  JAM 
BOOGIN  ON  DO  NBEAT 
BB   BOOG  WOOG 
JUNGLE  BOOG 

SERENADE   TO   MA  I d/|   LOVE  U 

LOU  IS  PR  IMA 
GOOSE   HANGS   HIGh/mR   GH ^ST 

LADY    IN  RED/CHASING  SHAOOWS     BRF500575E+AUC    1.00  S.D 

QUINTETTE  HOT  CLUB  FRANCE 
VIPERS  DREAM/MINOR   SWING  SW          23  V   AUC    1.00  S.D 

LOVES  MELODY/NUAGES  DEE   8604  N  SAL    1.50  ROSE 

LIZA/BELLEVILLE  DEE4I0I0  N  SAL    1.50  ROSE 

JO 


BB 

1  1232 

E 

SAL 

1.00, 

ZEIG 

BB 

I i20ie/nsal 

1  .25 

ZE  1  G 

BB 

1 1300 

N 

SAL 

1  .00 

ZE  1  G 

DE 

2906 

E 

SAL 

1.25 

ZEIG 

DE 

2985 

E 

SAL 

1.00 

ZE  1  G 

DE 

2806 

E 

SAL 

1.25 

ZE  1  G 

BB 

1  1  176 

N 

T-A 

G  1  LB 

BB 

1  1082 

N 

T-A 

G  1  LB 

BB 

11232 

N 

T-A 

31  LB 

BB 

1 1373 

V 

AUC 

WEND 

VO 

3388 

0 

AUC 

WEND 

MA  RA  I  NEY  (  LADN  IER  ) 
SOUTHERN  BL/MOONSHINE  BL 


PM    12083  V   SAL    I .00  OEM  I 


SLOW   DRIVING  MOAN/GONE   DADDY    PM    12526  F    T-A    840 

JOHN  RALPH/CHARLES  C I Nf AG 
LOVE/jUST  GIRL   THAT  PE    12067  V   AUC  —  WEND 

DON  REDMAN  ORCH 
TROUBLE   WHY    PICk/|    HEARD  BR     6233E/V+AUC   PARR 

FRED  RICH/PHIL  HUGHUES 
HONEYBUNCH/SHOW  THAT  FELLOW     PE    14606  V   AUC  —  WEND 

MY   BLUE  HEAVEN/(  HOLLYWOOD)        BA     6097  Q  AUC    WEND 

TOGETHER  WE   TWo/(  HOLLYWOOD )     BA      6096  V   AUC    WEND 

JOSEPH  R08ECHAUX 
SATURDAY   FISH   FRy/fOOT   SHUFFLEVO  2796g/eT-A    B&D 

CAR  SON  ROBISON  t  FRANK  LUTHER 
CABIN    IN  HILLS/WHEN  ORGAN  CR      3020  V   AUC    WEND 

T I  MM  IE  ROSENKRANZ 
WEE  SIT   SWING/MY   SOUVENIR  VI    25876  E   AUC    1.00  S.D. 

HARRY  ROY 

MISS  OTIS  REGRETS/NEVER  SLEPTPAE  i  91 9  V  AUC  —  COCH 
WALTZ  MEDLEY  1-2  PAE  2009g/eaUC  —  COCH 

S.    AMER    JOE/CAMPESINA  PAE     207  E  AUC    COCH 

MANY   OTHERS   SEND   LIST   COCH 

LUIS  RUSSELL  HOT  SIX 
SWEET  MUMTy/29  OEARBORN  BRfi8l003  E  AUC   |25  VOOE 

SALLEES  NOV.  ORCH/JACKS  HARMONY  PALYERS 
JUNE  MOON/wHOLL  BE   NEXT       MELVA   8009     G   AUC    WEND 

SAVANNAH  SYNCOPATORS 
WHOS  8L/H0NEY   THAT  REMIND          BR     6046e/vT-A   B&D 

JAN  SAVITT  TOP  HATTERS 
horizon/we  go  well  (autograph)vi27382  N  AUC    JOHN 

GENE  SEDRIC  AND  HONEY  BEARS 
CHOO  CHOO/WAIL  OF  SCR0MPH  VO     4552   N  AUC    N I  EM 

ART|E  SHAf  

NIGHTMARE/nON  STOP  FLIGHT  BB  7875  N  SAL  1.15  AVER 
DEEP   PURPLE/PASTEL  BLUE  BB    10178  E  SAL    I.|5  AVER 

DAY  AFTER  DAy/dDEP  IN  DREAM  BB  10046  E  T-A 
ROSE   ROOM/ALONE   TOGETHER  BB    I0l48  V  T-A 

I  POURED  MY  HEART/WHEN  WINTERBB  10307  E  T-A 
SAY  ITWITH  KISS/TOOK  MILLION  YRSBB I 0079ET— A 
SPECIAL  DEL   STOMp/kEEPIN  MYSELV I    26762E  T-A 

s0me0nes  rockin  dreamboat/l    vi  27746  e  t— a 
little  j«z/sept  song 
rosall/lover  come  back 
nightmare/non  stop  fl 
d inah  shore 


  OWEN 

  OWEN 

  OWEN 

  OWEN 

  OWEN 

  OWEN 

V  I20I668V/NT-A    OWEN 

BB  1 0 1 26  N  oAL  1.25  ROSE 
BB      7875  N  AUC    PIKE 


I0922N/EAUC  —  PARR 
I  1487  N  SAL    1.00  PIKE 


DOWN  ARGENTINA/YES  DARLING 
I   LOOK  HEAVEN/l    CANT   GIVE  U 
LEE  SIMS 

TAKE  HEART/SMALL  HOTEL  DE       875  V  AUC 

FRANK  SINATRA 
(see  t.  dorsey  ad)   —  

SIOUX  CTTY  SIX  (BIX  TRAM) 
FLOCK  0  Bl/|M  GLAD  GE     5569  G  AUC 

BESSIE  SMITH 
SINFUL   BL/FOLLOW  THE  DEAL  CO    14052  V  T-A 

CLARA  SMITH 
COURTHOUSE  BL ( LOU  I S )/l4N  BL     CO    14073  F  T-* 

TR  IX  IE  SM  I  TH— F.HENDERSON  ORCH 
EVERYBODY   DOIN  CHARLESTON          MF        100  N  SAL 

EDDIE  SOUTH 
BLACK  GYPSY/HONEYSUCKLE  PDG25855  E  AUC 

WHAT    I    CALL   KEEN  HMV   5554  N  AUC 

SOUTHERN  FIVE 

SISTER   KATE/  MELOOY      |4|0  E  AUC 

SOUTHERN  JAZZ  GROUP  (AUSTRALIAN) 
OARKTOWN  BALL/jUNKSHOP   STOMP  MEMPH     2   N  AUC 
BASIN   ST  BL/SOUTHERN  MARCH       MEMPH      I    N  AUC 

MUGGSY  SPAN IER 
AT   SUNDOWN/BLUIN  BL  BB    |07|9  N  SAL    1.25  AVER 

RELAX  I N  AT  TOURO/RIVERBOAT  88  10532  N  SAL  1.35  AVER 
JAZZ  SAND  BALL/LIVERY  STABLE  88  1 05 1 8  N  SAL  1.25  AVER 
MISSISSIPPI (RAY   MILLER)  BR     4 1 94  N  AUC    1.50  S.D. 

ST  LOUIS  SYNCOPATORS/wALLACE  DOWNEY 


.00  S.D. 


CROS 
CROS 


OLY    1436  G  AUC 


BB    I  1057  N  T-* 


LONG  LOST  MAMA/STELLA 

REX  STEWART 
LINGER  AWHILE/OTHERS 

RAY  STOKES 
SLIDIN  THROUGH/MARIE 

JOE  SU  LL IVAN 
ONYX   BREAKDOWn/l I TTLE  R 
GIN  MILL/HONEYSUCKLE 
ONYX 

DEL  MAR  RAG 
LAST   TIME   SAW  CHI 

LADY  BE  GOOD 

COQUETTE 

TAMP  RAD  JAZZ  BAND 
IVE   GOT   JOYS/( SAMUELS   JAZZ  BAND)ap4425E  AUC 

BILLY  TAYLOR  (PIANO  SOLO) 
VERY   THOUGHT  u/sTRIDIN  SW       234  N  AUC 

JACK  TEAGABDEN 
SOMEONE   STOLE/SHAKE  YOUR   HIP6C0     2802  E  T-* 

TENNESSEE  HAPPY  BOYS/BALT I  MORE  SOCIETY  ORCH 
RUNAWAY   BABY/lVE  WAITED  JE     5683  0  AUC    WENO 

TENNESSEE  TOOTERS 

JACKSONVILLE   GAL/EVERYBODY  LOVESVB I 4985EAUC    PARR 


SW 

2l9 

N 

AUC 

1.00 

S.D. 

PAE 

2006 

N 

AUC 

1.50 

S.D. 

eoK 

2876 

V 

AUC 

3.00 

S.D. 

CO 

2925 

E 

AUC 

2.00 

S.D. 

COM 

538 

N 

SAL 

1.00 

S.D. 

COM 

537 

V 

SAL 

1.00 

S.O. 

vo 

5496 

E 

T-A 

G 1  LB 

OK 

5647 

E 

T-A 

G  1  LB 

B&O 


FOR  DISPOSITION  

CHARLES  THOMPSON (REAL  ST.  LOUIS  MUSIC) 
DERBY    STOMP  'THE   LILY   RAG  AM       527  N  SAL    1.05  GLOB 

OELMAR   RAG/LINGERING  SLUES  AM       528  N  SAL    1.05  GLOB 

FRANK  IE  TRUMBAUER  ORCH 

SINGIN  THE  BL/CLAR  MARU  OK  40722  F  AUC    CALK 

HU1IPTY  DIMPTY /BALTIMORE  OK  40926  E  AUC    CALK 

HITTIN  THE  BOTTLE  PAE     "^5  V   AUC  2.00  S.D. 

UNIVERSITY  SEXTETAOU  SOLD 
HAPPy/O  KATHERINA  LI      1311    G  AUC    WENO 

UNIVERSITY  SIX 
THEN    ILL  3E/SMILE   A   LITTLE         HA  7|    E  AUC    PARR 

RUDY  VALLEE 

PHIL  THE  FLUTERS  BALl/pA  HU  SB  7667  E  AUC 
COLLEGE   SONGS    1-2  VT    22545  N  AUC 

HEART  BELONGS   TO   GIRL/SONG  WITHV122435  E  AUC 

50  88,   VO,  ETC  EACH   SAL 

VARSITY   (N.O.)  SEVEN  (SULLIVAN,  BEAN) 


BOOKS 


  BROM 

  8R0M 

  BROU 

.25  HEAR 


5032   N  SAL    I .25  N I  EM 


HOW  long/rider 

JOE  TENUTl 

TEMPO  D  MOOERNAGE/LITTLE  GIRL  CO     2488  E+AUC 
FLOP/NOTH  TNG 
PARDON  ME   PRETTY  BABY 
ROMANTIC   JOE/TEA  TIME 
SA TANS  HOLIDAY/HALLELUJAH 
CHEB8E  CRACKERS/MUG  ALE 
KICK  IN  CAT/BEAT  IN  D06 
GOIN  PLACES/OOIN   THIN GS 

VINYLITE  JAZZ 
SEND  FOR   FREE  CATALOGUE 

SIPPIE  WALLACE  (ACC. 
DEAD  DRUNK  3l/hAVE  U  EVER 

FATS  1ALLER 

CA6H  FOR  UR  TRASH/THAT  GETS  ITBB  1|425^E  AUC  — 
WHOLL  TAKE  MY  PLACE/aBDULLAH  BB  IC-4|9  N  SAL  I. 
HEA0LINE6  IN  NEW6/|  REPENT  BB  I  I  1 88  N  SAL  I 
COME  AND  GET  IT/CHANT  OF  GROOVBB  I|262n/eSAL  I 
SAD   SAP  SUCKER/RUMP  STEAK  BB    I|296  N  SAL  I, 

LOSING  YOUR  MIND/THAT  JIVE  88  t  1 539  N  SAL  I 
WALLER   3T0MP/BEALE   ST  BL  VI    20890  N   T-A  — 

HANDFUL  KEYS/NUMB  FUMBLING  VI  38508  E  T-A  — 
YOUR   SOCKS  DONT  MATCh/uP   JUMP  BB3008|4  N  SAL  I 

8UCK  WASH  I NGTON/C .HABK I NS  4B.W. 
OLD   FASHIONED   LOVE/IT   SENDS   ME PAE    IBJ7E/VAUC  I 

ETHEL  1ATERS 


brf8204^  n  AUC  I 

PAE     993  V  AUC    I . 
COA    1336  V  AUC  I 
COA    1 3 1 7  V  AUC  I. 
01"  4C897  N  AUC  2 
OK  40853  E  AUC  2 
OK  40825  E  AUC  - 


HOT  7) 

OK  8499g/vT-A 


  TANN 

00  s.b. 

00  S.D. 
00  S.D. 
00  S.D. 
00  S.D. 
00  S.D. 
  RODW 


  BROM 

|5  AVER 
25  AVER 
25  AVER 
25  AVER 
25  AVER 

  34D 

  WANG 

00  PIKE 


TAKE  YOUR  BLACK  BOTTOm/wEARY   FCH    |42|4  e/vAUC- 

1E  THREE  (NICHOLS  LANG ) 

TRUMPET  SOBS  PATD6464  E   T-A  - 

CHICK  WEBB 

liza/tisket  TASKET  DE     1840. N  AUC  - 

PAUL  1HITEHAN 
itchola/ieve  got  love  (garber)vi  24885  -  AUC  - 

WHISPERING/JAPANESE  SANDMAN  VI    |8690e/nAUC  - 

LIMEHOUSE  BL/THE   VIRGINIAN  VI    19264  e/nAUC- 

GRAND  CANYON  SUITE    (ALBUM)  VI      C-l8  E   AUC  - 

BOB  1ILBERS  f  I  LDC  A  TS 

CHIMES  8L/0L0   FASHIONED  LOVE  RAM 

SNAKE   RAG/SALTY   DOG  RAH 


NEW   ORLEANS   SHUFFLE/l    CANT  SAYRAM 


3  N  SAL  I 

1  N  SAL  I 

2  N  8AL  I 

MABELS  DREAM/WILL  IE   THE   »EEPERCOM     583  N  SAL  I 

WILDCAT  BL/BLUES  FOWLER  COM     584  N  SAL  1 

CHIMES  8l/0L0  FASHIONED  LOVE     RAu'        3   N  8AL  I 

NEW  ORLEANS  SHUFFLE/l    CANT  SAYRAM         2   N  SAL  I 

SNAKE  RAG/SALTY   DOG  RAM  I    N  SAL  I 

CLARENCE  WILLIAMS  ORCH 


U  A  I  NT   TOO  OLB/ORGAN 
LIVIN  HGIGH/jU&T  WAIT  TILL 

JABO  tILLiAMS 
JAB  BL/(WES  WALLACE  ) 
POLACK   TOWN/FAT  MAMA 

LEONA  WILLIAMS 


MARY  LOU  WILLIAMS 
8W I NG I  NO  FOR   JOT/CLEAN  P 

GARLAND  IILSON 
ROCK  I N   CHA |R/(ARMSTRONO ) 

TEOOY  WILSON 
I    FOUNO   OREAM/ON  TREA6URE    IS  BR 

SAM  WOODING 


MF 

I05N 

SAL 

MF 

105 

N 

SAL 

PAE 

3805 

V 

AUC 

OK 

8272 

V 

T-A 

J  1 

3 

V 

AUC 

TEST 

V 

SAL 

CO 

3565 

V 

AUC 

COE 

5003 

V 

AUC 

PAE 

1  194 

V 

AUC 

  BROM 

  JONE 

—  JONE 
  WEND 

.05  MAIN 
.05  MA  I  N 
.05  MA  I  N 
.05  MA  I  N 
.05  MAIN 
.05  RAMP 
.05  RAMP 
.05  RAMP 

.05  MA  I N 
.05  CRA 
.00  S.D 
  B&D 

.00  S.D, 
.00  S 

  SPAN 

.00  S.D 

.00  S.D 


N  T-S  .50  MOOR 
N  T-S  .70  MOOR 
N  T-S  ] .50  MOOR 
N  T-S  I .00  MOOR 
N  T-S  2.00  MOOR 
N  T-S  2.00  MOOR 
  MOOR 


572e/vauc 


she  Funny  that  way/lift 

albums 


SPAN 

PAF  8693  E— AUC  2.00  S.D 


ELL  1 NGTON 1  A   VOL  1 

BR 

1000 

N 

AUC 

PICH 

ELL  1 NGTON I  A    VOL  2 

BR 

I'll 

N 

AUC 

PICH 

HARLEM  JAZZ  |930 

BR 

1009 

h 

AUC 

PICH 

H  IVERBOAT  JAZZ 

BR 

1010 

N 

AUC 

PICH 

JOHNNY  NOBEL 

BR 

1013 

N 

AUC 

PICH 

LOUIS  ARMSTRONG 

BR 

IOIS 

N 

AUC 

PICH 

JELLY  ROLL  MORTON  VOL  1 

BR 

1018 

N 

AUC 

PICH 

JAZZ  VARIATIONS 

ASCH 

350N 

AUC 

PICH 

HOT  JAZZ 

CON 

27 

N 

AUC 

PICH 

NEW  ORLEANS  JAZZ 

DE 

425 

N 

AUC 

PICH 

FRANK  1 E  TRUMBAUER 

OE 

29 

N 

AUC 

PICH 

WINGIE  HANONE 

DA 

27 

N 

AUC 

PICH 

QUINTET  HOT  CLUB  FRANCE 

DA 

17 

N 

AUC 

PICH 

SONGS  3Y  UNA   MAE  CARLISLE 

OA 

4 

N 

AUC 

PICH 

D I SCOGRAPHY   OF   ALL  SWISS    ISSUES  — 

ALBERT  MC   CARTHY   TRUMPET  JAZZ  

IAN  LANG   JAZZ    IN  PERSPECTIVE   

PANASSIE  LA  MUSIQUE  DU  JAZZ  I  72PP- 
DOUZE  ANNEES  OE  JAZZ  28IPP  20  PIC- 
LES  ROIS  DU   JAZZ  230  PP  2l    PIC  — 

(QUANTITIES   OF  ALL  SIX  TITLES)  

ENGLISH  CATALOGUES 
HMV   1929, l 93 l , 1932, 1933, 1936  OR   1937-8-  AUC  3.00  HEAR 

HMV   1938-39,1939-40,  OR   1 940—4 1  AUC  2.50  HEAR 

HMV    I  9*5— 46  OR    1946—47   AUC   2.00  HEAR 

HMV   SWING    1941,1944,    OR    1 946   AUC    1.50  HEAR 

PAE   |928-29, 1930-31 ,  OR   1931-32   AUC  2.50  HEAR 

PAE   1933-34,1934-35,  OR   1937-38   AUC  2.50  HEAR 

PAE  I  939-40,  I  940-41 ,  OR   1941-42   AUC  2.50  HEAR 

PAE   1943—44,1945-46,  OR   1946-47   AUC  2.00  HEAR 

COE   1925, 1928, 1929,1932, 1934,  OR   1935  -  AUC  3.00  HEAR 

COE  1944-45,1945-46,  OR   1946—47   AUC  2.00  HEAR 

COE  STAND  POP    l937jl938,   OR    1939-40   AUC  2.00  HEAR 

DEE  1932, 1934, |935, 1936, 1938,  OR   |94|  —  AUC  3.C0  HEAR 

RZ   1935,1936-37,  OR   1938   AUC  2.00  HEAR 

BRE    l94l    OR    1946   AUC    1.50  HEAR 

4  AND   12  POCKET  ALBUMS 

SLIGHTLY   USED  REASONABLE  .25  SCHR 

JUKE  BOX  RECORDS 


OR   SURPLUS   STOCK  PER  lOOO   

MAGA Z  INES 

HOT  CLUB      AGAZINE  COMPLETE  1947  — 

MELODY   MAKER    1 945  JUNE-OEC   

MELODY  MAKER  1946  ALL  EXCEPT  FOUR- 
MELODY  MAKER    1947  COMPLETE   

RECORD  STOCK  ENVELOPES 

BROWN  PER  100   

BROWN   PER  1000   

GREEN  PER  lOO   

GREEN   PER  lOOO   

BROWN   PER  50   

GREEN   PER  50   


WANTEO 


N  AUC 
E  AUC 


MARC 

MOOR 
MOOR 
MOOR 
MOOR 


N 

SAL  2.10 

GLOB 

N 

SAL  19.25 

GLOB 

N 

SAL  2.20 

GLOB 

N 

SAL20.00 

GL08 

N 

SAL    1 .40 

GLOB 

N 

SAL  1.50 

GLOB 

10* 
10" 
10" 
10" 
12* 
12" 

SEND  FOR   OUR   COMPLETE   PRICE  LIST.lOrf   PACKING  CHARGE 
ON  ALL  ORDERS. SEND  CHECK  M.O.    OR   COC    ORDER.  GLOB 
WANT  LISTS 

SEND   ME   YOUR  WANT   LISTS  AVER 

12*  ONE  SIOE  TEST  PRESSINGS  VINYLITE 
B.   HOLIDAY    ILL   GET  By/dO   NOTHING    TEST  E+T-A 

L.HAMPTON  FLYIN  HOME/    TEST   N  T— A 

KING  COLE   ANY   OL  TIME/jUST   TO  GET  TESTE+T-A 


TASC 
TASC 
TASC 


WA  NTE  D 


1     LABEL  OF  RECORD 


ALBERT  AMMONS 
MONDAY   STRUGGLE  E+ 
BOOGIE  WOOGIE/MECCA   FLAT  BL  £+ 
ST   LOUIS  Bl/(j0HN60n)  E+ 

ARKANSAS  TRAVELERS 
ALL— SEND   LIST   A  NO  PRICES 

LOU  IS  ARMSTRONG 
WOLVERINE  Bl/swINQ   THAT  M 
STRUTTIN  WITH  SOME  BARB 
U   RASCAL  U 
SAVOY  BL 
ROCK  IN  CHAIR 
HARLEM  STOMP 
STOMP   OFF(TATES   ORCH ) 
OEAR   OL  SOUTHLAND 
MANY   OTHERS   ON  OK 
MANY   SENO   LIST  PRICES 

COUNT  BASIE 
ANY  EARLY  RECORDINGS 
MANY   ON  DE  AND  OK 

BIX 

ALL— SEND  LIST  AND  PRICES 

BLIND  SAMMY 
TRAVEL  I  NO  9L/ANY  V 

ELDER  RICHARD  BRYANT 
LORD  LORO/COME   OVER  HERE 

CAB  CALLOWAY 


SA 

12000 

4.00 

E  IOE 

SA 

12001 

3.50 

E  1  DE 

SA 

12002 

3.50 

E  1  DE 

BOUG 

N 

DE 

3105 

OWEN 

DE 

1  66 1 

OWEN 

N 

DE 

4|40 

OWEN 

N 

DE 

2538 

OWEN 

N 

DE 

2395 

DWEN 

N 

DE 

3092 

OWEN 

N 

ANY 

OWEN 

N 

OK 

41454 

DWEN 

N 

OK 

DWEN 

OK 

DE 

OSTR 

OK  8559  - 
OK    5827  I 


LONESOME   NIGHTS/yO  ETA  CANSA 
KING  COLE 

ANY   EARLY   RECORDINGS  E   

ANN  COOK 

MAMA   COOKIE/SWEETEST  BOY    IN   TOWN     VVI  20579 


31 


  PENN 

  ROSB 

  BOUG 

  BOAR 

  BOAR 

,50  NEWH 

  PENN 


WANTED  

80B  CROSBY 

FIDGETY   FEET/STUMBLING  E  DE      |593    EIDE 

HINDUSTAN  £  OE     2482    EIDE 

KING  PORTER   ST  E  OE     4390    E IDE 

T 1 PPERARY /SWEETHEARTS  PARADE          E     OE    18355    EIOE 

B I NG  CROSBY 
BROTHER   CAN  U   SPARE/LETS  N  BR 

ILL  FOLLOW  YOU/SOMEDAY  N  BR 

GHOST   OF  CHANCE/jUST  N  BR 

YOURE   GETTING   TO  BE  HABIT        N  BR 
YOURE  BEAUTIFUL   TONIGHT  N  BR     6477  8     6  GLEE 

TRY   LITTLE   TENOERNESS/ I M  N  BR     6480  %    |2  GLEE 

IVE   GOT   THE  WORLD/LINGER  N  BR     6491    8    |2  GLEE 

SOMEONE  STOLE/STAY    ON  N 
LEARN   TO   CROON/MOONSTRUCK  N 
DOWN  OLD   OX   ROAD/BLUE  N  BR     6601    8    |2  GLEE 

*VE   GOT  TO   PASS/CABIN  N  BR     66|0  5    |5  GLEE 

THANKS/BLACK  MOONLIGHT  N  BR     6643  8    |2  GLEE 

LAST  ROUNDUP/HOME  N  BR     6663  S     9  GLEE 

BEAUTIFUL  GIRl/aFTER   SUNDOWN       N       8R     6694  8    12  GLEE 
DID  YOU   EVER   SEE/LETS  N 
ONCE    IN  BLUE  MOON/GOODN I GHT  N 
RECORDS  WANTED  MUST  BE    IN  MINT  CONDITIO 

MARLENE  OIETRICH 
ALLEIN    IN  EINER   GROSSEN  STADT/MEIN 
BLONDES  8A8Y  E 

assez/moi  JE  ENNUIE  E 

JA   SO      IN    ICH/wO    1ST  OER  MANN  I 

johnny/peter  E 

ALL  RECORDS   MUST  BE    IN  E 

TOMMY  DORSEY 
ESAT  OF    SUN/HEAD    ON  MY  E 

JOHNNY  DUNN 


64|4  8  |2  GLEE 

6427  8  12  GLEE 

6454  S  1 2  GLEE 

6472  $  1 2  GLEE 


6533  8  12  GLEE 
6594  8  1 3  GLEE 


6724  8  12  GLEE 
6854  8  1 2  GLEE 


7723  2.00  ISRA 

7725  2.00  ISRA 

7724  2.00  ISRA 

7726  2.00  ISRA 
  ISRA 


CO  14306 


ERNS 


BUFFALO  BLUES  MINT 

ROY  ELDRIDGE  AIR  SHOTS 
WITH  BOYD   RAEBURN   QRCH  FROM  HOTEL  LINCOLN  NY  4/44 

V  5.00  PERR 

FROM  BILLY  BERGS  LOS  ANOELESM     V  5.00  PERR 

WNEW  SWING  FESTIVAL    l/l6-22/44       V  5.00  PERR 

KING  OF  BONGO  BAR  FROM  ARCADIA  BALLROOM   N.Y • 

V  10.00  PERR 

GEE   JAKE  WHAT  A   SNAKE-THREE  DUECES  CHICAGO 

V  1  0.00  PERR 

DUKE  ELLINGTON 

THE   TWO   VICTORS   AT    33  RPM       V  VI    16006-7          G I  LB 

IM  SO    IN  LOVE  WITH  YOu/oTHERS     N-E   OR     2528    G I  LB 

ANY   EARLY  RECORDING  E   PENN 

TROY  FLOYO 

SHADOWLAND  BLUES  E  OK     857l    PENN 

DREAMLAND   BLUES  E  OK     87l9    PENN 

WILL   TRAOE   NEW  RECOROS 

FOR  EARLY   OK 'S        E-N    .    PENN 

GENE  G IFFORO 

DIZZY   GLIDE  E   N I  EM 

BENNY  GOODMAN 


ALL  GOLD  LETTER  8.G.  VICTORS  N- 
MA NY   SENO   LIST   PRICES  £ 

HARLEM  HAMFATS 
JAM   JAMBOREE/IT  WAS  RED  E 

CHIPPIE  HILL 
LONESOME  WEARY   BL     E   OR  V 
LONESOME  WEARY   BL  N 
TROUBLE    IN  M I  NO  N 
PRATT  C ITY  BL  N 

BILLIE  HOLIDAY 


G  I  LB 
OSTR 


DE      73  I  2    I .00  STAM 


8453 
8453 
8312 
8420 


OSTR 
DWEN 
DWEN 
DWEN 


SENO  0ISFCS1TI0N  LISTS  AND  PRICES 
INCOMPLETE  COLLECTIONS 

WHAT  BIX   OR   WALLEF    HAVE  YOU  G— E 
MAGGIE  JONES 

GOOO   TIME   FLAT  BL  N 
JUKE  BOX  RECORDS 


OR   SURPLU6   STOCK  PER 
HAL  KEMP 


1 000 


WE  JSUT  COULONT  SAY  GOODBYE 
EA6T  CF  6UN/LCVE   ON  DIME 

REO  MC  KENZIE 
MANY   ON  OECCA  E 

MIFF  MOLES  MOLERS 
ALL-SEND   LIST  AND  PRICES 

JOHNNY  NOBLE 


HAHA I  I AN  ALBUM  NEW 
RAY  NOBLE 


WEVE  GOT  MOON   AND  SIXPENCE 
RED  NORVO 


WITH   ALL  MY   HEART  A  NO  SOUL 

KING  OLIVER 
WORK  I NGMA N  BLUES/ZULU6  BALL 

TINY  PARHAM 
WASHBOARD  WIGGLES/ECHO  BL 

RED  ONION  JAZZ  BAB lES 
CAKE   WALKING  BABIES  E 

FRANK  SINATRA 
DREAM  E 

BESSIE  SMITH 
BACKWATER  BLUES  N 
AFTER   YOUVE  GONE  N 


CO  1 4  I  95 
CO  14197 


DWEN 
OWEN 


WANTED 


FOR  DISPOSITION 


SANDERS  TERRY 
NEW  LOVE  BLUES        V  CO 

WASHBOARD  SAM 
MAMA   DONT   LOW/YOU  DONE   TORE   YOUR     V  BB 
BUCKET   GOT   HOLE/wHEN  MY  LOVE  CHANGESBB 
CLARENCE  WILLIAMS  BLUE  FIVE 


6355 
7906 


BOAR 
BOAR 


COAL   CART  E 

ANY 





BOAR 

CAKE  WALK  1 N  BABIES  E 

ANY 





BOAR 

OK  8l7l,  P2l5,  E!245,  40321 

V+ 





PIKF 

TEDDY  WILSOK 

SWEET  LORRAINE            M  K 

BR 

7514 



DWEN 

MISS  BROWN   TO  YOU 

N 

BR 

7501 



DWEN 

JUST  A  MOOD  N 

BR 

7973 



DWEN 

TEA   FOR   TWO  N 

BR 

7816 



DWEN 

IF    1    HAD   YOU  N 

BR 

7960 



DWEN 

COQUETTE  N 

BR 

7943 



DWEN 

FOUND   NEW  BABY  N 

BR 

79Z6 



DWEN 

CARELEFFLY  N 

BR 

MOAN  1 N  LOW  N 

BR 

7877 

DWEN 

MOOD   THAT    IM    IN  N 

BR 

7844 

DWEN 

MY   LAST   AFAIR  N 

BR 

7840 

DWEN 

1    CAM    GIVE  YOU   ANYThING  BUT 

N 

BR 

7781 

DWEN 

THE  WAY   YOU   LOOK  TONIGHT 

N 

BR 

7762 

DWEN 

THESE  FOOLISH  THINGS  N 

BR 

7699 

DWEN 

BLUES    IN  C  MINOR 

N 

BR 

7684 

DWEN 

CHRISTOPHER   COLUMBUS  N 

BR 

7640 

OWEN 

AIR  SHOT 

WNEW  SWING   SESSION  MAY    | 947 

ROY   ELORIDGE,MEL  TORME,FLIP 

PHILLIPS 

5.00 

IN  VOCAL   SCAT  BATTLE  V 

§.00 

PERR 

ANY 

COHEN   ON  TELEPHONE 

GLOOMY  SUNDAY 
ANY   RECORDING  OF 


N  IEV 
TRIE 


DISPOSITION 

kiRST  FOUR  LETTERS  OF  COLLECTOR'S  NAME  L^^^ 
O     IFOR  ADDRESS.    SEE   PAGE  26  ^^^^ 


PRICE    IF   FOR   SALE;    VALUE    IF  ROR 
TRADE;    MINIMUM   BID    IF   FOR  AUCTION 


METHOD  OF  DISPOSITION:  "SAL" 
FOR   SALE   AT   PRICE  INDICATED; 

TRA",FOR   TRADE;    "AUC",  AT 
AUCTION. CLOSING  OATE    FOR  BIDS. 
SEE   PACE  6.     "T-A"    FOR  TRADE 
OR   AUCTION;    "T-S"    FOR  TRADE 
OR   SALE;    " ST  A "   FOR   SALE ,TR At 
OR  AUCTION.   


CONDITION  OF  RECORD: 
E-EXCELLENTf  V-VERY 

G-good;  F-fair;  P-po 


ICatalog  NUMBER  OF 


lLABEL    OF  RECORD. 


FRANCES  ALDA 
MIGHTY   LAK   A  ROSE 
SOL  I TLDE 
POOR  BUTTERFLY 
LA   InARSE  I LLA  I  SE 
LADDIE    IN  KHAKI 
0"  MIO    (GIANNI    SCHICCHI  ) 
IF   YOU   COULD  CARE 
AN  OPEN  SECRET 

ROSETTA  AND AY 
WALTEANTAS  NARRATIVE/(G 

HENDRIK  APPELS 
GEBET  AU   RIENZl/sELIG  S I ND   BRILLAN  2 1    N  AUC 

MICHAEL  BOHNEN 
(MEISTERSINGER)   MONOLOGUE    I-20D  XX7657I NAUC 

CElESTINA  BjNINSEGNA 
PACE   MIO  010   (LA   FORZA   DEL)      GRF  53088E  AUC 

C'-ARA  BUTT 

HE   SHALL   FEED(MESSHH)  VI    88411   V  AUC 

M.  CAMffAGt-'OLA 


VI 

64308 

V 

AUC 

WEND 

VI 

64450 

V 

AUC 

WEND 

VI 

64653 

V 

AUC 

WEND 

VI 

64693 

V 

AUC 

WEND 

VI 

64781 

G 

AUC 

WEND 

V  1 

68802 

E 

AUC 

WEND 

VI 

64e59 

V 

AUC 

WEND 

VI 

64960 

V 

AUC 

WEND 

PD 

66778 

N 

ALC 

VOGE 

(TOSCA)    ODE  BEAUTAS   EGLES/lE  GRF 

CARUSO  AND  JOURNET 
crusifix/les  raneux  (plancon)hmv 

PABLO  CASALS 


U5  N  AUC 


believe  me  if  all 

fecoor  CHALIAPIN 
(b.sev)/in  questa 
midnight  review/two  grenad 
farewell  of  boris(boris  go) 

JULIA  CULP 
silver  thrfads  among  gold 
serenade(schubert) 

GIUSEPPE  DANISE 
(herod I ade )/(forza ) 

AMELITA  GALLI-CURC I 
CARO  NOME(RIGOL) 
LA  PARTIDA 

IL  OOLCE   SUONO  (LUCIA) 
BELL  SONG(LAKME) 
VALSE    ( ROMEO  JULIET) 


CO   79155  V  AUC 


V  1 

6059 

V 

AUC 

WEND 

VI 

6619 

V 

AUC 

WEND 

V  1 

88661 

V 

AUC 

WEND 

VI 

74527 

E 

AUC 

WEND 

VI 

74431 

V 

AUC 

WEND 

BR 

15045 

V 

AUC 

WEND 

VI 

74499 

V 

AUC 

WEND 

VI 

74500 

V 

AUC 

WEND 

VI 

74509 

SAL 

.35 

WEND 

VI 

74510 

V 

AUC 

WEND 

VI 

74512 

V 

AUC 

WE  NO 

GALLI  CURC  I  CONTINUED 
0M8RA   LEGGIERA  (dinORAH) 
CHARMA NT   OISEAU    (FERLEDU  6.) 
QUI    LA   VOCE  (PURITAN) 
AH  FORS   E  LUI    ( TPflV I A  TA ) 
CAVATIIOA    (DON  PASQ) 
POLONAISE  (mIGNOn) 

HINDEMITH  ALBUM 
DUSK   ON   THE   DESERT    ( ELL  I  NGTOfv 

LOU  fSE  HOMER 


RING  OUT/CHRIST  THE  LORD 
8ANJ0  SONG 

I    CANNOT  SING  OLD  SONG 

OH  PROMISE  ME 

STAR   SPANGLED  BANNER 

I    LOVE   TO  TELL  THE  STORY 

HARD   TIMES  COLE  AGAIN 

OH  BOYS  CAFKY  ME  LONG 

JAN  KUBELIK 
SIXTH.  SONATA  (HANDEL) 

JOHN  MC  CORMACK 


M1STREL  BOY 

I  HEAR  U  CALLING  ME 
WHEN  SHPDOWS  GATHER 
ANNIE  LAURIE 

tM  FALLING    IN  LO  E 
BELIEVE    IF   ALL  THOSE 
MOTHER  MACHREE 
MACUCHLA 

TAKE  OH   TAKE  THOSE 
ROSARY 

SILVER   VH  READS   AH'CNG  GOLD 
AT  DAtr  |NG 

WHEN  RIVER   SHANNON  FLOWS 
MOOLLY  BRANNIGAN 
MOTHER   0  MINE 
I    HEAR   A  THRUSH 
EILEEN  ALLONNA 
NEARER  MY  GOD 
ILL  SING   THESE  SONSG 
SOMEWHERE  A  VOICE 
MOV  IS 

COME  WHRE  MY  LOVE 
WHO  KNOWS 
BEN  BOLT 
A  DREAM 
ITS  A   LONG  LONG  WAY 
IT  LONG  LONG  WAY 
VACANT  CHAIR 
SING   SNG  BIRDS 
L.  1  TTLE  B  1  T  HEAVEN 
VENET   AN  SONG 
THEN   YOU  REMEBER  ME 
CRADLE    SONG  |9|5 
SUNSHINE  SMILE 
LOVE   HERE    IS  MY  HEART 
TOMMY  SAD 
WHEN    IRISH  EYES 
STAR  SPANGLED  BANNER 
IRELANO  MYSIRELAND 
THERES  LONG  LONG 
KEEP  HOME  FIRES   BURNING  £ 
RAINBOW  LOVE 
SEND   ME  AWAY 
GOD  BE  WITH   OUR  BOYS 
LITTLE  MOTHER  MINE 
DEAR  OL  PAL 
WHEN  YOU   COME  HOME 
CALLING  ME   HOEM  TO  YOU 
WHEN  U  LOOK 
FIRST   RO§E  SUMMER 
ROSE  P I BARDY 
TUMBLE  .DOWN  SHACK 
ONLY  YOU 

YOUR  EYES   TOLD   ME  SO 
BAREFOOT  TRAIL 
HONOR   AND  LOVE 
T  IS   AN    IRISH   GIRL    I  LOVE 
BENEATH   THE  MOON 
SOMEWHERE 
LEARN   TO  SMILE 
LITTLE  TOWN   IN  OULO 
WONDERFUL  WORLD 

MARIA  MULLSR  AND  FRANZ  VOLKER 
CHANSON  DE    PRINTEUPS  (VALKYRIE) 

BAYREUTH     2048  N  AUC 
PHILADELPHIA  SYMPHONY  ORCH 
DANCE   OF   SPIRITS  (0RPh) 
BAGDAD  FESTIVAL(SHEHER) 
INVITATION  TO  DANCE 
ESPANA  RHAP 
BLUE  DANUBE  WALTL 
LARQO    (SYM  i  5  DVORAK ) 
RIDE   VALKYRIES  (wALKURE) 


VI 

74532 

V 

AUC 

VI 

74552 

V 

AUC 

VI 

74558 

V 

AUC 

V  1 

74594 

E 

AUC 

VI 

74599 

V 

AUC 

VI 

74653 

F 

AUC 

CO 

MX  |49 

N 

AUC 

V  1 

97 1 

V 

AUC 

VI 

87074 

E 

AUC 

VI 

84204 

E 

AUC 

v  1 

87255 

V 

AUC 

V  1 

87277 

V 

AUC 

VI 

87301 

E 

AUC 

V  1 

87303 

V 

AUC 

V  1 

873C9 

V 

AUC 

V  1 

74368 

V 

AUC 

VI 

641  17 

V 

AUC 

VI 

64120 

V 

SAL 

VI 

64127 

E 

AUC 

VI 

64138 

G 

AUC 

VI 

64|74 

V 

AUC 

V  1 

641  8C 

V 

SAL 

VI 

64|8| 

V 

SAL 

VI 

64205 

E 

SAL 

V  1 

64252 

V 

AUC 

VI 

64257 

V 

SAL 

VI 

64260 

E 

AUC 

V  1 

64302 

V 

AUC 

VI 

6431 1 

V 

SAL 

VI 

N643I6 

V 

SAL 

VI 

64332 

G 

AUC 

VI 

64340 

V 

SAL 

V  1 

64341 

V 

AUC 

VI 

64345 

V 

AUC 

VI 

64375 

E 

AUC 

VI 

64405 

V 

SAL 

VI 

64407 

V 

SAl 

VI 

64423 

E 

AUC 

V  1 

64424 

V 

AUC 

VI 

64433 

V 

AUC 

VI 

64434 

E 

AUC 

V  1 

64476 

V 

SAL 

HMVC64476GAUC 

V  1 

64499 

E 

AUC 

VI 

64532 

V 

AUC 

VI 

64543 

V 

AUC 

VI 

64549 

V 

AUC 

VI 

645  ^9 

V 

AUC 

VI 

64606 

G 

AUC 

VI 

64622 

V 

SAL 

v  1 

64623 

G 

AUC 

VI 

64630 

V 

AUC 

V  1 

64631 

G 

AUC 

VI 

64664 

E 

AUC 

V  1 

64665 

G 

AUC 

v  1 

64694 

V 

SAL 

v  1 

64696 

V 

SAL 

VI 

64732 

V 

AUC 

VI 

64741 

V 

SAL 

VI 

64773 

E 

AUC 

VI 

64778 

0 

AUC 

V  1 

64785 

G 

AUC 

VI 

64791 

V 

AUC 

V  1 

64803 

V 

AUC 

VI 

64814 

E 

AUC 

VI 

64818 

V 

AUC 

V  1 

64825 

V 

AUC 

VI 

64837 

E 

AUC 

VI 

64838 

E 

AUC 

VI 

64860 

G 

AUC 

VI 

64878 

V 

AUC 

VI 

64901 

F 

AUC 

VI 

64925 

V 

SAL 

VI 

64962 

E 

AUC 

VI 

64976 

G 

AUC 

V  1 

64982 

V 

AUC 

V  1 

64994 

v 

AUC 

VI 

66080 

E 

AUC 

  WEND 

  WEND 

  WEND 

  WEND 

  WEND 

  WEND 

S    10  VOGE 

  WEND 

  WEND 

  WEND 

  WEND 

  WEND 

  WEND 

  WEND 

  WEND 

  WEND 

  WEND 

.30  WEND 

  WEND 

  WEND 

  WEND 

.35  WEND 
.30  WEND 
.35  WEND 

 WEND 

30  WEND 

  WEND 

  WEND 

.35  WEND 
.35  WEND 

  WEND 

.35  WEND 

  WEND 

  WEND 

  WEND 

.35  WEND 
.30  WEND 

  WEND 

  WEND 

  WEND 

  WEND 

.35  WEND 

  WEND 

  WEND 

  WEND 

  WEND 

  WEND 

  WEND 

  WEND 

.30  WEND 

  WEND 

  WEND 

  WEND 

  WEND 

  WEND 

.35  WEND 
.35  WEND 

  WEND 

.35  WEND 

 NWEND 

  WEND 

  WEND 

  WEND 

  WEND 

  WEND 

 WEND 

 WEND 

  WEND 

  WENO 

  WEND 

  WEND 

  WEND 

.30  Send 

  WEND 

  WENO 

  WEND 

  WEND 

  VEND 


LTR  ACTE  (KHOWANTCHINA) 
*IENZI    OVERTURE   PT  I 

PT  Z 

TITTA  ruffo 

AARECH I A  RE    (TOSTI ) 

THEOOQR  SCHEIDL 
THE  SACRED   STREAM  (PARSIFAL) 
ERNESTINE  SCHUMANN  HEII 
THE   HOME  ROAD 

HENRI  SCOTT 
sloria/reouiem  mass 

REINALO  WERRENRATH 
YPSY   LOVE  SONG 

EFREM  Z  IMBAL 1ST 


50UVENIR 
THE  OELUGE 

NOT  ICE 


ON  VACATION  6/20-7/4 


WANTED 


GERALD  GRIFFIN 
Okeh  red  label 
okeh  green  label 

odeon  label   

OKEH  RECORDS  WANTED 
ANY   VOCAL   OPERATIC   OR   BALLAD   ON  OKEH 

CLASSICAL  LISTS  ON  REQUEST 
SEND   


VI 

74567 

V 

AUC 

  WEND 

VI 

74593 

V 

AUC 

  WEND 

VI 

74598 

V 

AUC 

  W  END 

V  1 

74621 

V 

AUC 

  WEND 

V  1 

74627 

V 

AUC 

  WEND 

VI 

74631 

V 

AUC 

  WENO 

V  1 

74684 

V 

AUC 

  WEND 

PHILADELPHIA  ORCH  CONTINUED 


VI   74803  V  AUC 

VI  74602  V  AUC 

VI   74603  V  AUC 

GRF52383  V  AUC 

PD  66671   N  AUC 

K 

VI   87320  V  AUC 

CO  5442    v  AUC 

VI   64897  V  AUC 

VI   64813  V  AUC 

VI   64827  V  AUC 


WENO 
WEND 
WEND 


VOGE 

WEND 

WEND 

WENO 

WEND 
WEND 


FIRST  FOUR  LETTERS  OF  COLLECTORS  NAME 
FOR  ADDRESSES  SEE  PAGE   .  z°  


PRICE  OFFERED  FOR  RECORDS 


CATALOGUE  NUMBER  OF  RECORD 


| LABEL  OF  RECORD 


K  ILR 
KILR 
HIRS 


collectors 

phctAXL  twiiL 

that  the  collectors' 
advertising  deadline 

is  still  the 
tenth  of  the  month 

ads  received  by  that  date 
will  appear  in  the  issue  on 
sale  one  month  later. 


AUCTION 

AUCTION 

WILLIAM  RUSSELL 

704  LEWIS  ST.,  CANTON,  MISSOURI 

SATISFACTION  GUARANTEED  OR  MONEY 

REFUNDED. 

MO  PACKING  CHARGE.  WINNERS  NOTIFIED  A 

NO  SHIPMENT  WILL  BE  HADE  ON  RECEIPT  OF  AMOUNT 

DUE  AND 

SHIPPING   INSTRUCTIONS.     USUALLY  PARCEL 

POST  IITH  EXTRA  PACKING  WILL  BE  SAFE. 

A5VI5~"-l*3 

CHICAGO  RHYTHM  KINGS  CONTINUED 

KING  OLIVER  CONTINUED 

HEE3  1  E  JEEB 1 Es/uuSCRAT  RAM3LE 

OK 

8300 

N 

shangha i /s  a nd*ic~  wa  g  ( pa  lmer ) 

637| 

E 

EVERY  TU3/SH0WB0AT  SHUFFLE 

VO 

1  1  |4  E 

IM  GONNA   GITCHa/D0NT  FORGET  TO 

OK 

8343 

N 

CTAU6 l l     at  cauflv 

64|2 

N 

•AUNT  HAGAPS  Sl/sPEAKEASY 

vo 

1225  V 

BIG  FAT  Ma/swEET  LITTLE  PAPA 

OK 

8379 

D  Uo  1  UN     1  t.  HflHtT 

669 1 

E 

SNAG   IT/TOO  BAO 

vo 

|007v/g 

BIG  BUTTER  EGG  MAn/sUNSET  CAFE 

OK 

B423 

EC 

pfpidp.  i  a  ppttpw  pipi^fbq 

RIVERSIDE  BL/MABELS  DREAM 

FM 

20292  v+ 

JAZZ  lips/skit  OAT  de  OAT 

OK 

8436 

N 

snag  it/louisiana  BOBO 

I  |27 

N 

SNAKE  RAG/HIGH  SOCIETY   (ROUGH  START;OK  4933g/f 

LONESOME  Bl/k|NG  OF  ZUL'JS 

OK 

4|58l 

E+ 

1?    CT       DAT  /fflTTflW    DirtCVQC    <SHIlFFI  F 

7090 

N 

JAZZIN  BABIES  BL(ROUGH  START) 

OK 

4975  G 

SONG  OF  VIPERS/wiLL  U  WONT  U 

BRF  500 

HULLTWUUU    ainJLUrA  IUK3 

PASSING  TIME/wHATS  THE  USE 

VI 

230 1 1  E+ 

LAUGH  IN  LOU  1 E/TOMORROW  NIGHT 

SB 

5363 

N 

SISTER   KATE/PACIFIC  COAST  BL 

3013 

N 

IM  LONFfCl'E  SWEETHEART/l  CANT 

VI 

23029g/f+ 

MAHOGANY  HALL/BEAU  KOO  JACK 

CO 

35879 

N 

RIVERSIDE  BL/k'.ABELS  CREAM 

SG 

905  N 

struttin  with  barbecue/let  THAT  BE 

OE 

■  66 1 

E 

AUNT  HAGARS  BL/LOUISVILLE  BL 

OK 

:5046 

N 

Jill  JACKSON  WITH  SPEK  RED  ETC 

got  no  bl/west  end  BL 

vo 

3204 

E 

panama/downhearted  BL 

OK 

8059 

N 

JIM  JACKSONS   JAMBOREE  1-2 

VO 

1 428  N 

lucy  long/second  fiddle(braoford) 

VO 

15165 

N 

FAREWELL  SL/GULF  COAST  BL 

OK 

48  Q0 

B 

TURNER  PARISH 

MEANEST  K  1  NOA  Bl/nAUGHTy(F.HENO  ) 

CO 

249 

MUSCLE  SHOALS  Bl/shES  A  MEAN  JOB 

PU 

1  1  I  1 2 

E 

trenches/fives 

CH 

TXXO^C  N 

TEX  MOAn/hOUSE  RENT(-CL  WMS  EDG  CH  ) 

OK 

8|7| 

F+ 

OLD  TOWN  PUMP/SWEET  CHILD 

CO 

24 1 7 

5 

SANTA  PECORA  AND  BACK  ROOM  BOYS 

FUNNY  FEATHERS/hOW  DO  THEY  (V.SP1V) 

OK 

=>7l3 

E+ 

BUNCH  OF  BL/MOONLIGHT  BL 

CO 

241 8 

E 

MAGNOLIA  BL/l    NEVER   KNEW  WHAT 

CO 

36  u59  N 

BABy/|   MUST  HAVE  THAT     (LD  CHRIST) 

OK 

8660 

N 

OL  MISS  RAg/hOSKING  COW  BL 

CO 

2420 

TINY  PARHAk'  WITH  KID  PUNCH 

TOO  busy/was  IT  A  0          (     *  ) 

OK 

8596 

N 

THE  SNAKY  3L/FJZZY  HUZZY  RAG 

CO 

2421 

E 

SNAKE  EYES/CLAR  ICE 

VI 

2i659  E 

LAST  NIGHT/yOURE  A  REAL  SW  (") 

OK 

8607 

N 

LIVERY  STABLE  BL/THAT  JAZZ  DANCE 

CO 

2419 

V 

cuckoo  bl/headhunters 

VI 

2 1 553  V 

YOU-OIRTY  MISTREATIn(cOOT  GR&KID  tl)PM 

12324 

V 

ST.  LOUIS  3LUES  RECORD  IN. S 

VOODOO/SKAGALOG 

VI 

00004  V 

N0600Y   KNOWS  MAY    1   FEEL     (c  SMITH) 

CO 

14058 

E 

BY  HANDYS  MEMPHIS  BL  BAND(yELLOW  d)bS 

2053 

E 

JUNGLE  CRAWL/LUCKY  369 

V  1 

38082  v 

BROKEN  BUSTED  BL     (C.  SMITh) 

CO 

14062 

» 

!  .... 

PM 

20C98 

r  + 

sudbusters  dream/now  that 

VI 

22778  V 

TRY  MY  CABBAGE     (m.   JONES ) 

CO 

14063 

V 

lanins  so  EBENADERs(mEMPM  S  Bl)    hytone  97 

E 

KID  RENAS  JAZZ  BAND 

YOU'VE  GOT  THE  RIGHT  KEY (v . L 1 STON ) 

OK 

8|8| 

Q 

CHICAGO  DELUXE  ORCH 

=  v 

20341 

r  + 

LOW  DOWN  BL/PANAMA  ETC  4  REC0R0S  DELT/ 

ALB  N 

EARLY    IN  MORN  (v.LISTOn) 

OK 

81 37 

F 

BOYD  SENTER   (WITH  ED  LANG) 

OK 

40755 

V 

MA  RAINEY 

CHANGABLE  OAOOy/paPA   (m.   JOHNSON ) 

OK 

8I85F/G 

Jl   EUROPES  BAND 

PAT22057 

E 

STACK   0  LEE  Bl/yONDER  COME 

PM 

12357  N 

8IG  BILL 

ORIG  DIX   JAZZ  BAND   (jAZl  kE  BL) 

VI 

18772 

E 

BL  WORLD  FORGOT  1-2 

PM 

12647  N 

■PA  RAG/LIVIN  ON  EASY  STREET 

vo 

4429 

N 

TED   LEWIS                                   CO  3790 

CO 

397 

V 

SEE  SEE  BL/jEALOUS  HEARTED  BL 

PM 

1 2252E/V 

JUST  A  DREAM/BABY   1   DONE  GOT  WISE 

VO 

4706 

N 

FATC  Tt L  LER  (ORGAN) 

VI 

20357 

V 

COUNT  IN  THE  BL  /2/jELLY 

PM 

l22?e  v 

PREACH  N  THE  BL/TOO  UANY  DRIVERS 

VO 

5096 

N 

LOUIS  ARMSTRONG 

PDF  560002 n 

COUNT  IN  BL  #3/jELLY 

PM 

12238  G 

DONT  U  BE  NO  FOOL/jlVIN  MR.  FULLER 

OK 

5404 

N 

COTTON  P1CKFF6                             RO  852 

CA 

9048 

G 

LEVEE  CAMP  MOAn/sTORMY  SEA 

PM 

12295  E 

OOOO  TIME  TONIGHT/hELL  AINT  BUT  A 

VO 

4532E/V 

WOOPIE  MAKERS 

PE 

15126 

F 

SOUTHERN  BL/MOON  SHINE  BL 

DM 

12083  E 

WHY  00  U  DO/TRUCKING  LITTLE  WOUAN 

VO 

4205V /g 

JAZZ  WYNN  DALLA6  DANDIES 

ME 

12051 

I 

BESSIE  SMITH 

merry  go  round  bl/hit  THE  RIGHT  LICKOK 

5869 

G 

-  ::  :  _e    r i te p  _la:=i_^' 

SLOW  AND  EASY  UAn/mE  AND  MV  GIN 

CO 

14384  E 

WONDER  WHATS  WRONG/u  BETTER  CUT 

OK 

59i9 

G 

PIGMEAT  PAPA/PECKY  DEEM   (LIKE  NEW ) 

R  0 

60455 

E 

EMPTY  BED  BL  1-2 

CO 

14312  E 

■ANT  MY  HANDS  ON   IT/uAOE  A  DATE 

VE 

80257 

G  / 

DONT  U  LOVE  YOUR  DADDy/saiL  ON 

BB 

8550 

N 

ALEX  RAGTIME  3AND/hOT  TIME  OLD 

CO 

142  1 9  N 

MILDRED  BAILEY 

EASY  R IDER/wORR IEO  L 

BB 

8570 

N 

MONEY  BL/HARD   OR  IV  IN  PAPA 

CO 

|4|37  v 

SENT  1  MENTAL  REASONS/lTS  LOVE 

VO 

3367 

E 

IM  ON  MY   LA6T/TH IRSTY    <L.  PAGE) 

BB 

3981 

N 

HOUBE  RENT  El/wORK  HOUSE  BL 

c? 

14032  V 

LONG  ABOUT  MIONIGHT/MORE   THAN  U 

3378 

E 

midnight  special/six  PRISON  SONGS  WITH 

SORROWFUL  BL/ROCKIN  CHAIR  BL 

CO 

14020  V 

OONT  BE  THAT  «Ay/|   CANT  FACE  THE 

. : 

40|6e/n 

GOLDEN  GATE  QUARTET  3  TEN   INCH  ALB 

VI 

P  50 

FROSTY   I'CRNIN  BL/EASY  COME 

CO 

I4005E/V 

ROCK   IT  FOR  ME/l  LET 

vo 

4083 

E 

REO  MC  KENZ  IE  H'CBB  ETC 

WILBUR  SWEATVAN  (POSSIBLY  KEPPARD  SOME) 

GILF  COAST  Bl/00WNWEWRTED 

10 

4800 

E 

SUGAR/CHINA   BOY    (AUTOGRAPHED  BY  MC 

OK 

4|0»I 

E+ 

REGRETFUL  Bl/eVERYBODYSKCRAZY 

CO 

2548  V 

BARRELHOUSE  HUSIC/u  OONT  KNOW 

vo 

4802 

E+ 

NCECDIES  SWEETHEART/LIZA 

OK 

40971 

E 

DALLAS  BL/UY  CORRINNE 

CO 

2663  v 

BIX  (SEE  WHITEMAN) 

GEORGIA   ON  MY  Ml   d/|   CANT  BELIEVE 

OK 

4i5l5 

N 

GOOD  MAN  HARD  FIND/THATS  GOT  EM 

CO 

272i  v 

RIVERSOAT  SHUFFLE/SUZIE  (wOLV) 

CX 

40339 

N 

OARKTCWN  STRUTTERS/U  RASCAL 

HA 

1378 

V 

bluin  bl/ring  tail  bl 

CO 

2682  V 

DAVENPORT  Bl/T0DDLIN  BL 

GE 

5654 

V 

ONE  HOUR/HELLO  LOLA 

BB 

I0037N 

jada/ra  iN in  day  bl 

CO 

2707  E 

DEEP  DOWN  SOUTH/CHANGES  (whiTEMAn) 

VI 

25379 

N 

TAIl.SPIN  3L/NEVER  HAD  A  REASON 

BB 

10209 

N 

lucille/ill  say  she  does 

CO 

2752  v 

ILL  BE  FRIEND  f3/l   OONT  Ml  NO 

VI 

23008e/v 

HELLO  LOLA/NEVER  HAO  REASON 

55 

6270 

E+ 

AINT  GONNA   GIVE  /hELLO 

CO 

2818  V 

in  a  mist/wring  IN  TWIST  IN 

vo 

3150 

E+ 

GA  ROCKIN  CHAIR/wONT    1  BL 

DE 

609 

V 

but/think  me  little  daddy 

CO 

2994  E 

CRAOLE    IN  CAROL INE/THERE  AINT  NO  LA 

HA 

504 

V 

FIREHOUSE  Bl/|NOIANA 

C  0 

I946E/V 

BATTLE   SHIP  KATE 

GE 

5584  V 

OSTRICH  WALK/H IVERBOAT  SH   (TRAM)  UHCA 

29/30 

E 

BL  BLl'ES/aRKANSAS  BL 

BR 

2581 

E 

WESLEY  WALLACE 

IM  COM  IN  VA/WAY   OOWN  YONDER  (TRAu) 

OK 

40343 

SAN/nEC  HOT 

BR 

2602E/V 

FANNY  LEE  BL/f  29 

PM 

12958  V 

TROMBOLOGy/fOR  NO  REASON 

OK 

4087] 

V 

eL  IN  f/wigwam  BL 

BR 

2903 

N 

PAUL  WH  ITEMAN 

BLUE  RIVER/CRAOLE   !N  CAROL 

OK 

40379 

G 

SAM  MORGANS  JAZZ  BAND 

REACH  IN  FOR  SOWEONE/wHEN  MY  DREAMS 

CO 

1822  N 

CRYING  ALL  DAy/gOOD  MAN  HARD  TO 

OK 

40966 

G 

BOGALOOSA  CIRUT/shORT  ORESS  GAL 

CO 

1435  1 

N 

LOVE  ME/wAITING  AT  END  ROAO 

CO 

1974  E 

LOU  is  iana/rhythm  KING 

OK 

4 1  1  73v/g 

MOBILE  STOMP/sTEPPIN  ON  GAS 

CO 

1 4528V /g 

LOVE  ME/WAITING   (WATER  SPOTS) 

CO 

1 974n/f 

CLARINET  UARm/way  OOWN  YONDER 

VO 

44|2 

V 

GLORY  LANO/DOWN  BY  RISERSIOE 

CO 

|4267v/g 

GEORGIE   PORGIE/u  HAVE  NO 

CO 

1-491  V 

TIA  JUANA/BIG  BOY  (wOLV) 

GE 

5565 

F+ 

sing  on/everybodys  TALKIN 

cc 

i-=2i3f/g 

JUST  A   LITTLE  BIT/oUT  TOWN  GAL 

CO 

1505  G+ 

LAZY  DADDY/SENSATION  (WOLV) 

GE 

5542 

G 

jimmy  m:  part land 

IN  THE  EVENING/lF  U  DONT  LOVE 

CO 

1464  V 

IDOLIZING  (GOLOKETTE) 

VI 

20270 

V 

PANAMA /ECCENR  IC 

DE 

3363 

N 

NEW  TIGER  RAg/nOLA 

CO 

2277G/E 

8UNDAy/|0  RATHER  BE  (GOLOKETTE) 

VI 

20273 

V 

PRINCE   WAILS/WHEN   MY  (WOLV) 

GE 

5620 

E+ 

mary/changes 

V  1 

2| |03  E+ 

JU8T  ONE  MORE  KIS6 

V  1 

20300 

E 

JELLY  ROLL  MORTON 

LONELY  MELODy/raMONA 

VI 

2  1 2  1-4  E 

hoosier  sweetheart 

VI 

20471 

G 

LONDON  3L/S0MEDAY  SWEETHEART 

OK 

3105 

N 

LD  MAN  RIVER/MAKE  BELIEVE 

VI 

2 |2 1 8  v+ 

LOOK  AT  WORLD  AND  SMILE 

VI 

20472 

V+ 

THE  PEARLS 

GE 

5323 

V 

Ml 88.    VUD/  FROM   MONDAY  ON 

V  1 

21274  E+ 

LANE    IN  SPAIN   (LIKE   NEW ) 

VI 

20491 

E 

DEEP  CREEK/RED  HOT  PEPPER 

VI 

38055 

v+ 

coquette/dolly  dimples 

V  1 

2 1 301  E 

MY  PRETTY  GIRL/COVER  ME  UP 

V  1 

20538 

E 

courthouse/sweet  aneta  (like  new) 

V  1 

38093 

E 

when/ 

VI 

2 1336  v+ 

SLOW  river/ 

VI 

20926 

N 

the  peapls/king  porter 

VO 

1020 

V 

my  pet/im  afra id 

VI 

2 1389  E 

CLEMENT  1 NE/ 

VI 

20994 

N 

THE  CHANT/BLACK  BOTTOM  STOMP 

BB 

10253 

N 

LOUISIANA /DIXIE  DAWN 

V  1 

2 1438  N 

HERBERT  L.  CLARKE 

MOURNFUL  SERENAOE/gA  SWING 

BB 

85 15 

N 

IT  WAS  DAWN  OF  LOVE 

VI 

2 1453  E+ 

CARNIVAL  VENICE/STARS    IN  VELVETY 

BR 

2367 

E 

FRANK  NEW  TON 

SUGAR/THERE  AINT  NO  SWEET  MAN 

V  1 

21464  V 

IDA  COX 

PLEASE  D  C  NT   -:L'  B"UT  ME/u  SH  ULO 

VR 

5  18 

V 

darcanella/avalom 

V  1 

25238  v+ 

CHERRY    PICKIN   3l/*IL0  WOMEN 

PM 

12228 

E 

EASY   L;V IN/wHERE  OR  WHEN 

VR 

6i6e/v 

san/when 

VI 

25367  N 

MOAN  1  N  GROANIN  Bl/lAUDY  BL 

PM 

12064 

V 

DAYBREAK  Bl/wEAKY  LAND  (hIGGy) 

BNI 

i  501 

N 

COQUETTE/THERE  AINT  NO  SWEET  MAN 

VI 

25675  E+ 

PINK  slip  bl/take  him  (like  new) 

VO 

5258 

E 

DAVE  NELSON  AND  KINGS  KEN 

XMAS   NIGHT   HARLEM/CARRY      ( TEA ) 

VI 

24615  N 

HARO  TIME  BL/FOUR  DAY  CREEP 

VO 

5298 

E 

1   AINT  GOT  HOBODY/DAY    IS  DONE 

VI 

22639 

N 

DARKTCEN  STRUTTERS/FAREWELL  BL  (t) 

V  1 

25 1 92  N 

LAST  MILE  Bl/|   CANT  QUIT 

OK 

6405 

G 

SOME   OF  THESE  DA YS/GETT 1 NG^VENUT 1 ) 

VI 

23039 

E 

NOBODYS   SWEETHEART/A ! NT  M 1 SBEH  (t) 

BB 

10957  N 

CH ICAGO  RHYTHM  K 1 NGS 

KING  OLIVER 

AUNT   HAGARS  BL/lM   COMIN  VA  (t) 

DE 

2145  N 

THERE  LL  9E   SOME  CHAMC.Es/nE*  BABY 

BR 

4001 

N 

SOBBIN  Bl/6»EET   LOVIN  MAN 

OK 

4906 

E+ 

BATTLE  HEAD/lTS   TOO  SAD   (ROY  PALMER)vO 

3203 

E 

SNAKE  RAG 

GE 

5l84 

E 

33 


SALE  &  AUCTION  S.  D.  RECORDS  SALE  &  AUCTION 

8  SOUTH  DEARBORN 
CHICAGO  3,  ILL. 

RECORDS  FOR  WHICH  TITLES  ARE  GIVEN  ARE  NEW  A NO  ARE  OFFERED  FOR  MINIMUM  BIDS  OF  $  I .00.  RECORDS  FOR  WHICH  NUMBERS 
ONLY  ARE  SHOWN  ARE  E  OR  BETTER  AND  ARE  OFFERED  FOR  MINIMUM  BIDS  OF  $  .75. 


COUNT  BASiE 

BOB  CROSBY  CONTINUED 

TOMMY  DORSEY  CONTINUED 

TAPs/jIMMYS  BL 

CO 

36831 

SOMETHING  NEw/RANCHERO 

OE  4028 

25630  26747 

27876 

farewell/way  BACK 

CO 

7|2 

BARRELHOUSE  BESSIE/zOOT 

4|69 

750  798 

887 

louisiana/easy  DOES  IT 

CO 

35448 

THINK  OF  LOVING 

4357 

763  20-1522 

923 

dupree/red  wagcn 

DE 

307  i 

MARINES/WHERE  DO  WE  GO 

4385 

741  |530 

94 1 

OH  RED/FARE   THEE  HONEY. 

DE 

2780 

SMILE  SMILE  SMILE/OVER  THERE 

4368 

774  1539 

562 

THE  FIVES/HEY  LAWDY 

DE 

2722 

WAY  DOWN  YONDER/BIG  TOM 

4403 

803                               1 648 

974 

LACY  BE  GOOO/U  CAN  DEPEND 

DE 

2631 

TOLD  YOU  SO/BROKE  MY  HEART 

4422 

821  25848 

25856 

SUN  GOES  DOWN/DIRTY  DOZEN 

DE 

2498 

196                                  2  763 

3431 

324 

CHEROKEE  1-2 

DE 

2406 

930  2839 

3605 

BENNY  GOODMAN 

MORE  THAN  U  KNOW/OPWN  FOR  DOUBLE 

OK 

6584 

1 756  3054 

3668 

ZOOT 

OK  6606 

harvard/coming  OUT  PARTY 

OK 

6564 

2 1 42  3056 

3862 

MUSKRAT 

BR80028 

PLATTERBRA 1 NS/A  MATCH 

OK 

6508 

22 10                                  3 1  38 

4380 

MAN   PLAYS  FINE  PIANO 

CO  37207 

KING   JOE  1-2 

OK 

6475 

2379  3233 

4390 

BLUE  HEAVEN 

091 

MOON  NOCTURNE/sOMETH 1 NG  NEW 

OK 

6449 

2410  3335 

44 1 5 

BLUE  SKIES 

053 

FIESTA    1     8L/TAKE  ME 

OK 

6440 

TOMMY  DORSEY  (*SInatra) 

RATTLE  AND  ROLL 

36988 

H  AND   j/DIGGIN  DEX 

OK 

6365 

FR 1 ENDSH 1 p/ 

BB  10804 

GOTTA  BE   THIS  THAT 

813 

BASIE  BOOG/LET  ME  SEE 

OK 

6330 

SWING  HIGH 

VI  —1577 

AFTER  YOUVE  GONE 

791 

FANCY  MEETIn/|23 

OK 

6319 

DIG  DOWN  DEEP 

—  1539 

HOW  DEEP  OCEAN 

754 

GO  FN  TO  CHICAGO/920  SPECIAL 

OK 

6244 

BLUE  EVENING* 

— 1530 

WANG  WANG  BL 

723 

DOWN  DOWN/BETCHA 

OK 

622 1 

MANDY* 

— 1522 

GRAND  SLAM 

722 

bean/do  U  MEAN 

OK 

6180 

MOONLIGHT  ON  GANGES  . 

27876 

FOUND  NEW  BABY 

72l 

BEAU  BRUMMELL/FORGET 

OK 

6 122 

DAYBRRAK*/sUCH  THINGS* 

27974 

SOLO  FLIGHT 

684 

broadway/j 1 TTERS 

OK 

6095 

BLUE  BLAZES 

27962 

MISSION  MOSCOW 

680 

UNDECIDED  BL/TUESDAY  AT  TEN 

OK 

607| 

BLUE  EVE* 

27947 

SHADY  LADY 

429 

VOLCANO/ROCK  IN  BL 

OK 

6010 

NOT  SO  QUIET 

869 

POUND  RIDGE 

421 

STAI.'FEOE    IN  g/wHO 

OK 

5987 

POOR  YOU* 

849 

CAPRICE  XXIV 

4|  1 

DRAFT  I N  BL/wHATS  YOUR  NO/ 

OK 

5897 

THIS  THING  CALLED  LOVE 

782 

A IRMA IL  SPEC  1 AL 

254 

APPLE  JUMP/BLUES 

OK 

5862 

HOW  ABOUT  YOU* 

749 

MILLION  DOLLAR  'ABY 

136 

lvenin/moten  swing 

OK 

5732 

THINK   OF  YOU* 

701 

HENDERSON  STOMP 

35820 

COUNT  ON  ME/u  AND  YOUR 

VO 

4967 

SOMEBODY  LOVES  ME/v  1 OLETS* 

690 

WHOLLY  CATS 

8|0 

JUMP  FOR  ME/l2  ST.  RAli 

VO 

4886 

TWO    IN  LOVE* 

611 

NIGHT  AND  DAY 

410 

D£     1682                  CO  35357 

VO 

4748 

ELI  ELI 

597 

LETS  DANCE  /BOY  hCRN 

301 

2284  35500 

4860 

SWING  IN  ON  NOTHIN 

578 

COMES  LOVE/PAREE 

101 

2922  35959 

4967 

ROYAL  GARDEN  BL 

518 

BODY  SOCL/AFTER  YOUVE  GONE 

VI  251 15 

OK    5773  37070 

5036 

LOVE  ME* 

483 

FOUND   NEW  BABY 

355 

5816                  OK  6527 

YEP  INDEED 

421 

EXACTLY  LIKE  U 

406 

5963  6626 

BETCHA  MY  LIFE 

392 

ALEXANDERS  RAGTIME  BAND 

445 

SIDNEY  BECHET 

SERENADE   TO  THE  SPOT 

374 

AM  SESSION 

497 

BLACK  STICK/SUN  GOES  DOWN 

DE 

2|29 

LUCKY  PEOPLE  YOU* 

350 

VIBRAPHONE"  BL 

521 

viper/sweet  PATOOTEI 

DE 

7429 

SWING  HIGH 

249 

SING   (DIFFERENT  MASTER  THAN  12") 

796 

sids  bl/make  ME  PALLETTE 

BB 

8509 

STAF.DUST* 

233 

1   NEVER  NEW  /SWEET  SUE 

26089 

LAY    i OUR   RACKET/WANT  YOU 

BB 

10427 

ONE    1  LOVE 

26660 

VI  26 1 39 

BR  80028  M 

CO  35302 

TEXAS  moaner/limehouse 

V  1 

27600 

SKY  FELL  DOWN 

5  1 8 

BB   1 085 1  20—1549 

820 

LAUGH  IN/RIP   UP   THE  JOINT 

V  1 

27663 

M 1 LENBERG  1-2 

437 

V 1  25247                      OK  6474 

962 

ROSE  ROOM/LADY  BE  GOOD 

VI 

27707 

ALL  THINGS  YOU  ARE   (CLAM  7) 

401 

355  6590 

3601 2 

COMING  VA/GEORGIA  CABIN 

VI 

27904 

SHEIK   ARABY    ( CLAM  7) 

023 

406  6606 

067 

BL   IN  AIR/MOOCHE 

v I 20 1 5 1 0 

MOONLIGHT  CHOO  CHOO   (CLAM  7) 

2582  1 

505                      CO  36254 

109 

VO    4537                  VI  26746 

VI 

27600 

1    NEVER  KNEW/COM  IN  THRU  RYE 

813 

634  379 

1  36 

SB     8509  27447 

27663 

MOONLIGHT  PURPLE  SAGE 

803 

26089  429 

|80 

10022 

BOY    IN  HARLEM 

799 

095  594 

022 

BUNNY  BERIGAN  (MANY  NEW ) 

STOP  LOOKL 1 STEN 

767 

64 1 

684 

DC  I8ll7                  VI  25811 

VI 

26001 

BIG  DIPPER 

763 

652 

VI  25587  25833 

26055 

WHO/DIPST  DOODLE 

693 

DUKE  ELLINGTON 

25593  25858 

26061 

MOAN  1 N    IN  MORNING 

692 

DINAHS  JAM 

BR  8|69 

25653  25868 

26068 

WHO  KNOWS/STILL  NIGHT 

663 

STEVEDORE  SERENADE/LA  DE 

81  74 

25677  25877 

26077 

ALIBI  BABY/POUGHKEEPSIE 

577 

ROSE  RIO  GRANDE/GYPSY 

8 186 

25776                       261 52 

261  13 

STRANGERS    IN  DARK 

596 

PORTRAIT  LION 

8365 

BOB  CROSBY 

BLUE  DANUBE/BLACK  EYES 

556 

SMORGASBORD/SOLID  OLD  MAN 

8380 

TREASURE  ISLAND/MADAM 

DE 

6|4 

TEA   ON  TERRACE 

476 

WAY  LOW/COUNT  ME  OUT 

841 1 

MARtHA/kOME   ON  RANGE 

1500 

SPINNACH/SAN  FRANCISCO 

352 

ITS  GLORY 

BB  10245 

palestina/slow  MOOD 

2011 

BALI   BALl/NO  REGRETS 

349 

LITTLE  POSEY 

CO  35291 

LOIISE  LOUISE/WOLVERINE 

2032 

jada/royal 

326 

WEELY 

353 

SUMMER T 1  Me/ 

2205 

SANTA  CLAUS/(GOODMAN) 

145 

MOOD  INDSGO/MOOCHE 

V  1  24486 

BIG  BASS/SPEAK  TO  ME 

2206 

25 1 45                           260 1 2 

27008 

DELTA  SERENADE/SOLITUDE 

755 

THEM  THERE  EYES/RED  ROBIN 

2537 

236  072 

249 

creole/black  TAN 

861 

LOVER/OH  M 1  STRESS 

2662 

284                               1 26 

274 

PORTRAIT  BERT  WILLIAMS 

26644 

blow  winter/sigh  NO  MORE 

2663 

446                               1 35 

338 

FLAMINGO 

27326 

last  night/thought  A80UT 

2812 

476  140 

374 

JOHN  HARDYS  WIFE 

434 

PINCH  ME/fiED  FOX 

2924 

516  148 

317 

GOT    IT  BAD 

531 

REMI M SC ING/T 1 T  WILLOW 

3054 

523  149 

392 

SOLITUDE (SOLO) 

564 

believing/beginning  of  end 

3103 

549  202 

421 

CHELSEA  BRIDGE 

740 

DRY   &0NEs/C0W  COW 

3488 

532  406 

516 

DON!    KNOW  WHAT  K 1 NDA  BL 

804 

TAKE  ME  BACK/lM  COMING 

3576 

553  4i8 

566 

MOOCHE/EAST  ST  LOUIS 

201531 

mark  hop/burning  CANDLE 

3694 

556  437 

578 

INDIGO/RING  DEM  BELLS 

1532 

FAR  AWAY/FRLAMINGO 

3752 

600  445 

611 

BR  80047                       BR  8204 

V  1 20 1 598 

KEEP   THINKING/NOTHING  TO 

3808 

603  518 

617 

80035                       BB     77 iO 

1534 

CALL    IT  ANYTH 1 NG/OREAMED 

3815 

623  593 

690 

0,1,2,3.  6430 

1533 

TWO    IN  LOVE/KISSED  ANGEL 

4009 

625  596 

749 

VI  26610                      vi  27531 

27740 

34 


S.  D.  RECORDS 

AUCTION 

AUCTION 

WALNUT  MUSIC  SHOP 

1118  WALNUT  STREET 

SEE  PREVIOUS  PAGE 

PHILADELPHIA,  PA. 

NO  C.O.D.'S.  WINNERS  NOTIFIED  AND  SHIPMENT  MADE  R.R.  EXPRESS  COLLECT 

UPON  RECEIPT  OF  AMOUNT  DUE 

UUKt  tLLINlalUN  LUINI  irJULU 

JOHNNY  HODGES 

AMBROSE 

VI  do\)5b                       »l  t/ji  / 

27880 

MOON  ROMANCE/YOUR  LOVE 

OK 

5940  V 

ALL  BLUE  LABEL  DECCA 

2450 1 

700 

TIRED   SOCKS/SKUNK  HOLLOW 

VO 

5533  V 

COND 1 T ION  ALL 

KLU   N 1 UnULp 

DOOJI  wooji/mississippi 

VO 

4849  G 

GOOD  TO  VERY  GOOD 

CHINA  BOy/pEG 

BR 

80004 

RABBITS   JUMP/RENT  PARTY 

VO 

5100  V 

GOTTA  NOTE/EVERYTHING  HUNKY  DOOLY 

51  7 

1  ND  1  NA  /o  1  NAN 

6 

RITCHIN  MECHANIC/U   CANT  0UNT 

VO 

4917  G 

SERENADE    IN  NIGHT/laOY  FROM  MAYFAIR 

I  1 22 

C  no     Tufl  /itAwT     Of  UADBV 

TLA    r  UH     1  WU/ * A  N 1     □  t  "Arri1 

7 

PASSION  FLOWER/GOING  OUT 

BB 30081 7  E 

HEARD  SONG    IN  TAXl/THERES  NEW  WORLD 

2513 

SO  DES 1 RAB  L£ 

SB 

1 0 1 79 

SQUATTY    ROO/THINGS    A | NT 

BB 

1447  E 

NIGHTINGALE  SANG/|F    1   SHOULD  FALL 

3469 

ADRESS  UNKNOWN 

332 

IM  ALL   IN/ON   ISLE   OF   KITCHY  Ml  BOKO 

|264 

parade  penn i es 

360 

SIDNEY  BECHET 

ALOHA/lF  EBER  HEART  WAS  IN 

260 1 

oavenpor t/wa 1 L  W 1 NOS 

408 

ALL  ARE  NEW  HMV  RECORDS 

SUNSET  TRAIL/SWING 

838 

L 1 VE   A  GA  1  N 

45 1 

PRE A  CH 1 N  BL/lNDIAN  SUMMER 

8 

9061 

MY  KIDS  A  CROONER/MAJESTY  THE  BABY 

474 

PRETTY    jIRl/pCOP  BUTTERFLY 

522 

LAY   YOUR  RACKET/l  WANT 

8 

9091 

CUBAN  PETE/LOST  MY  RHYTHM 

932 

a  ■    i  r-.o r\A     ■  f\A^  i      i  r\&  P  "3 
3B    lUtUU^    1  U*0  1  >  lUOOJ 

OL  MAN  Bl/nOBOOY 

B 

91  3 1 

RHAPSODY   IN  BL 

675 

KtU  NUKVU 

AINT  MISBEh/bL  FOR  U 

B 

9136 

LAMENT  FOR  CONGO/OODGIN  DIVORCEE 

457 

jersey/art  M'JRRAY 

CO 

36557 

STOMPY   JONES/WHEN  ITS 

8 

9329 

MAFACBS/SOUTH  AMERICAN  JOE 

6  1  1 

SUN  NY   S^l  CE/PU     YOUR  HEART 

BR 

8|  82 

BLUES    IN  TH 1 RDs/OE  OCLOCF 

8 

9340 

MY  PRAYER/SOUTH  BORDER 

2732 

A  FTER   tTi  NNER  SPEECH 

81  7l 

ROSE  ROOM/LADY  BE  GOOD 

6 

9349 

SEAD  OVER  HEELS/THERES  THAT  LOOK 

1073 

WEEKEND   PVT  SECY. 

8088 

SLIPPIN  ANO/l   AINT  GONNA  GIVE 

B 

9368 

EMBASSY  STOMP/THE  PICCOLINO 

551 

POS  1  N 

7982 

COAL   8LCK    SH  1  NE/EGYPT  1  AN 

B 

9378 

BACK  TO   HAPPY  DAYS/KINGS  NAVEE 

|2i4 

JACK   AND    J  1  Ll/pOLLY  WOLLY 

DE 

670 

3APY   WONT   u/l    KNOW  THAT 

B 

9385 

»H  SWEET  MYSTERY/WEDDING  OF  THE 

2984 

GRAMERC Y/DECC A   ST  QMP 

69l 

SWING   PARADE/SAVE    IT  PRETTY 

B 

9402 

taratula/champaigne  COCKTAIL 

1206 

KISS  ME/l    GET  ALONG 

VO 

4648 

Texas  moan/rip  UP  JOINT 

B 

9474 

CAFE  CONTINENTAL/NIGHT  RIOE 

992 

cuckoo/never  KNOW 

4698 

SHAG/PLAY  IN   MY  SAXOPHONE 

B 

4944 

DREAM  OF   SAN  MARINO/OID   YCUR  MOTHER 

1  164 

SO  DES 1 R ABLE/tkR  EE   F 1 SH 

4785 

TEN  PRETTY  GIRLs/l   SAW  A  SHIP 

1 563 

4833 

ALL  THE  FOLLOWING  ARE  BRAND  NEW  ENGLISH  BRUNS. 

RIDIN   HOME/HER   NAME   WAS  ROSITA 

3226 

DF 

3527 

THE  PENGUIN/HUL.LABABALO 

2743 

4785  8l~l 

KING  OLIVER 

ON  A  SEE  SAw/u  AND   NIGHT  AND 

467 

i    1              DO  1  U  A 
LUU ) b    K« I MA 

CANAL  ST  Bl/d  IPPERMOUTH 

2200 

MY  RED  LETTER  DAy/wOOD  AND  IVORY 

972 

DlNAH/CHINA  TOWN 

5785 

IM  GOIN  AWAy/manDY  LEE  BL 

2201 

ROCK  AND  ROLL/HARLEM   ISTO  ME 

1690 

f  ii.t    bci  i  rur  /o ui v  th u   o  a n  i  o 
LAM     DtLIC't/nnT  111    n«u  IU' 

VO 

392  1 

v'UST  GONE/wEATHERB  IRO  RAG 

2202 

1    CAN  WIGGLE  EARs/EVERYTH 1 NGS  IN 

690 

Tir»  /rrtD'"  i  ur  ur 

1   I    ^  -      r    _       j      ,  _  MC 

6520 

RAY  NOBLE 

CH | /MAHZEL 

MA  J 

1  1  33 

WOLVER  INES 

IM  TELLING   THE  WORLO/hOW  COULD 

VI 

24752E/V 

EncAl    iT  '|'f,     L  r  Afcl    1  RUT 

DE 

1618 

JAZZ  ME  8L/8IG  BOY 

2203 

LADY  OF  MADR ID/ALL  FORGOTTEN  NOW 

V  1 

2472 4e/v 

U   CALL    IT   U A D N E S S 

1 87 1 

ROYAL  GAROEn/f IDGETY  FEET 

2204 

ON  STEAMER/u  OUGHT  TO  SEE 

VI 

24575e/v 

SERPENT  1 NE/whY   SHOULD  I 

1 953 

copenhagen/tiger  RAG 

2205 

MY  SWEET/lTS  GREAT  TO  BE 

V  1 

25232e/v 

rv  i  '  T  i  v    1   l^C     -/*'C\»    ANH  THF^N 
L.  *  (*  -  1  L.  T     LI  Pki     J/liUw    m  n  u  intn 

2279 

*EVE   GOT  MOON/LOOKING  ON  THE 

VI 

242  1  2e/v 

|F    1    COULD  3E   Wl TH  U 

2660 

LOUIS  ARMSTRONG 

ALL  NOBLES  ARE  ORIGINAL  LABEL 

SWEET  LOWDOWN 

2749 

2 1 9  BL/PERD IDO  ST  BL 

3164 

JACK  HYLTON 

STAROUST 

BR 

7335 

COAL  CART  Bl/oOWN  HONKY 

3165 

LAUGHING  MARIONETTE/l    LIFT  UP 

VI 

250  10  E 

OL   PAIR  SHOES 

74 1 9 

THIS  WILL  MAKE  u/MAY  ALL  YOUR 

V  1 

25330  E 

WORRY  BL 

747 1 

LOUIS  ARMSTRONG 

BOTH  ORIGINAL  LABELS 

SWEET  SUE 

7596 

ALL  NEW  PARLOPHONES 

■RUDY  VALLEE 

CON0ESS 1 n/h AVE  FUN 

7709 

AFTER  YOUVE  GONE/( VENUT 1  ) 

R607 

ALL  ORIGINAL  LABELS 

gleeby/sing  spell 

VR 

8|66 

POTATO  HEAD  Bl/aLLI GATOR 

R2l85 

KNICK   KNACKS   ON/THERS  ALWAYS 

VI 

25260  E 

ALOV a/s 1    S  1 

8|70 

U  RASCAL  u/(PURVIs) 

R992 

1   DONT  WANT  TO/THERE    ISNT  ANY 

vj 

25267  E 

UA Y    UHtAl'/  OANl,L  UULLT 

8245 

dino  dlng  daddy/(tram) 

R796 

EVERYTH 1 NGS    IN/SAY   THE  WORD  AND 

VI 

25233  E 

nr    tf-~JA                    no  7fiHfl 

V0 

832 1 

AINT  misbeh/(dorsey ) 

R462 

PAGE  MISS  GLORY/PLAIN  OLD  ME 

V  1 

25109  E 

L(*rL         1  ICO 

ST  LOUIS  BL/(TRAM) 

R6l8 

PUDDIN  HEAD   JONEs/l    RAISED  MY 

V  1 

24475  e 

rosetta/oeep  forest 

CO 

35878 

SOME  THESE  DAY&/( VENUT 1 ) 

R520 

GOIN  TO  HEAVEN/DONT  SAY  GOODNIGHT 

V  1 

24554  e 

quci  rrc  i  HI  ^     DAI  UC/I  OUF" 

35877 

YOUR   LUCKY   TO  ME/PEANUT 

R865 

SUDDENLY/WHAT    IS  THERE   TO  SAY 

VI 

24476  E 

Ft  1  Y   Rfil  1  UORT0N 

SONG  ISLANDs/cONFESSIN 

R909 

CAROL  1 NA/DANC 1 NG    IN  MOONLIGHT 

VI 

24558  E 

c"  -  r  -  -  ,  '      /c r>  tti  F 

VI 

27565 

1   CANT  GIVE  u/(SEGER  ELLIS) 

R753 

panama/im  HUMMIN  IM  whistlin 

VI 

24697  E 

UIONIGHT        MA /jELLY  LORD 

BR 

80040 

MUGGLES/(  LANG) 

R840 

0  D  lOGENES/'s  ING  FOR  YOUR 

DE 

2246  E 

PAN A  MA /SUB  S  T 1 TUTE 

GEN  1703 

GOT  NO  8L/6UGAR  FT  STRUT 

R2449 

MY  BEST  WISHES/NATURALLY 

BB 

7645  E 

BIG  L|P/G00D   OLD  N.Y. 

1704 

STARDU6T/T 1 GHT  LIKE  THIS 

RI59I 

Dream  oust/a  twinkle  in  your  eye 

BB 

7649  E 

CHANT/BLACK  BOTTOM 

BB 

10235 

YOURE  DRIKIN  ME/(hARLEM  Ft) 

R866 

PHILL  THE  FLUTERS/PA  HU  WA  HU  WA 

BB 

766  7  E 

fsniiT     1  C  A\IC     11 C"  /•  All    1  IU       |A  TV 

U  UN  1    LtA  Vt    Mt/DALL  1  N  Jfl 

450 

savcy  bl/sweethea  TS  ON 

R2l27 

INDIAN  CRAtLE/BEAU  KOO  JACK 

R2066 

UN  1  1  Rl  1 1 P"  RHYTHM 
M  I  LL ■J    D 1  t_    nn  i  inn 

HOTTER   THAN  THAt/tHATS  WHEN 

R2704 

KEEP   RHYTHM  GOING/sOLI TUDE 

CO 

2994 

no  papa  no/keah  ME  talkin 

RI767 

WE  HAVE  NO  LIST  TO  SEND  OUT 

R|DE   RED   RIDE /c 0NG0  CARAVAN 

3087 

WILD   MAN  BL 

R2I62 

SEND  US  YOUR  WANTS 

SEN T 1  ME NTAL  MOOO/CARRY  ME 

3148 

qaoci  i  uai  icr  /b  a  i  i  nwirv 

--      _  H  U  U  O  t,  /  C  -  T 

3156 

LOUIS  ARMSTRONG 

ALL  JAZZ,  OLD  AND  NEW,  DIXIE  ANC 

BOP 

F  OR  SALE  FQLLCt 1 NG  NEf  $   1 • 00 

OONT  BE  AFRAID  TO  BID  ON  THIS  ONE 

IN  STOCK  AT  ALL  TIMES 

run    araov       aikjT     I  flflfin 

COM  1503 

thats  my  home/hobo  u  cant  rioe  this  train 

WILD   B 1 LL  ^ .PANAMA /THATS  PLENTY 

1 5 1  1 

PURPLE  LABEL  CONDITION  E+ 

hmv  63l5 

COMPLETE  LINE  OF  MOLDY  FIG   ITEMS   IN  STOCK. 

CirS     P  A  T  1  C"  T  T          II  |CT     D  IFF 
OIL     UH  1  LL  1  1  •  • JUS  1     W  1  r r 

I5l5 

1520 

NO  CATALOGUES 

PETE    JOHNSON ••BARRELHOUSE 

BN 

10 

SEND  US  Y  UR  WANT  LIST 

PETE   JQHNSON..VINE   ST  BUSTLE 

1  1 

ALL  MAJOR  JAZZ  LABELS  INCLUDING 

ART  H 00 E S  ••S'^GAR   FOOT  STOMP 

34 

ALSO  ALL  BLUENOTES,  C IRCLES 

i  vr   nur»f  r     pi  i  if   uadi  ru/Tiuv 

37 

COMMODORES,  HRS,  AND  ALL 

BLUE  NOTE  RECORDS 

lift"   ruirprr      cure   niNNv  /iNn  i  an& 

38 

LEADING  JAZZ  LABELS 

ike  Quebec* .mad  a  b out  u 

42 

SIC    B  ECHET • • MUSKRA  T   R  A MB  LE/b  LUF 

43 

"FINEST   IN  HOT  JAZZ* 

BENNY   MORTON. .L IMEH0USE/OLO  FLAME 

47 

GEORGE   LEW  IS.. WALK  WITH  THEE 

CLI  103 

rE0RGE   LEWIS. .CARELESS  LOVE 

105 

35 


SALE 


JAMES  TRAVIS 

3831  EAST  21  PLACE,  TULSA  4,  OKLA 

NO  TIME  LIMIT.  NO  MINIMUM  ORDER.  GOOD  TRADES  CONSIDERED,  POPULAR  OR  CLASSICAL. 


SALE 


DE  2205  E  1.00 
DE  3198  E  I .25 
DE  2367  E  1.00 
DE  659  N  1.25 
CO  36268  N  1 .00 


THEMES 

BOB  CROSBY — SUMMER T I ME/lM  FREE 
J.  DORSEY — CONTR ASTS/PERF I D I  A 
JOHN  k I RBY — PASTEL  BLUE 
JOE  SAHCERS — I    FOUND  ROSE  l'N 

THORNH»LL  SNOWFALL 

RUSS  MORGAN  DOES  YOUR  HEART  BEATDC  2479  E+l. 00 

SLIM  SLAM  CHINATOWN  VO     402  I   E  1.00 

BOB  WILLS— <_ETS  RIDE  WITH  10B       OK    V  .50 

WHITEMAN  RHAP    IN   BL    I  2"  HMV   N  5.00 

JAZZ  AND  BLUES  RARITIES  (SEE   INDEX ) 
NEW  ORLEANS  JAZZ  Bd/hENDERSON RE     9739  E  7.50 
MONTANA   TAYLOR  JAZOO  BOYS 
CLARINET  JOE  HOT  FOOTERS 
BILL  HAIDS  CUBS(PICKIN  COT) 
JACK  PE  TT IS(ST0C KHOLM  ST)  RE 
LUELLA  MILLER(CARR ICR  PIGEON)  VO 
SHORTY  BOB   PARKER(DEATH  S  GREEn)DE 

HOT  PIANO 

ARISH   ST   JIVE  8B 
DE 


VO  |275  E+lO.Ot 
HA  8  E+lO.CK 

BWY  1205  N  7.50 
RE    8229  E  5.00 
vo     I  102  v  4.00 
7470  N  5.00 


6894  E  1.00 
7604  n  1.00 


L'lTTLE  BROTHER 

HONEY  HILL  SET  Em/bOOQ  WOOG 

BILLY   KYLE — BETWEEN  SETs/f  I N I SH I NDE  2740  N  1.00 

J. P.   JOHNSON  GUT  STOMp/jP  BOOG  BN         24  E+1.50 

ROMEO  NELSON— ^SPECKLED  RED  BR  8002  I   E+l  .00 

.CC  DAVENPORT  HOBSON  CITY  ST         CT  3  N  1.00 

JAY  UC   SHANN  FORE  DAY  RIDES  e/nDE     8635  -  1.00 

MELROSE  PAS8  THE  JUG/j  R  ST         BR  800        E  1.00 

IRV  AARONSONS  COMMANDERS 
DO     U  BE   IEVE    IN  DREfkS 


EVENING  STAR/ 
01 TS IDE 

BUNNY  BERIGAN 
BLUES/lM  COMIN  VA 
FIRST   TIME   SAW  U 


VI  20095  N  1.00 
VI  2|45|  E  .75 
VI  2ie&8  E  .75 


OE  1 8 1  16  N  I  .00 

VI  25593  E  .75 

VI  25677  N  I. CO 

VI 20 1 50 1  N  .75 


ME  I  3 1  3 1  -  4.00 
BR    64 1 4  V  3.00 


OK  2868  N  5.00 
VI  20413  vrZ.OO 
VI  20508  E  2.50 
VI  20627  E  3.00 
VI  20757  E  2.00 
VI  20828  E+2/50 
VI  21 103  F  2.00 
VI  2 1  3 15  E+4.00 
VI  27686  E+1.50 
DE  310  v  I. CO 
DE  547  E  2.00 
DE  800  N  I  .50 
DL  886  E  I  .00 
DE  948 
I  184 


MAMA  WANTA  MAKE  RHYHM 
TREES/RUSS IAN  LULLA8YE 

BINQ  CROSBY 
THANKS/HOME  ON  RANGE  e/n 
BROTHER  CAN  u/lETS  PUT  OUT 
JUST  GIGOLo/(COLUMBO-8WEET   LOVE )BB     7||8  E+3.00 

HOME  ON  RANGE/LAST  ROUNDUP  COC  6063  N  2.00 

TAINT  SO  HON/MY  WEAKNESS  NOW  CO      1444  V  2.00 

I   LIKE  TO  DO  THINGS  FOR  U  CO     2 170  E  3.CC 

BLACK  MOONLIGHT/SWEET  GA  BR  n/e  OK     2867  -  4.0C 
BLUE  PRELUDE/WEEL  MAKE  HAY 
WISTFUL  AND  BL 
MUDDY  WATER 

PRETTY  LIPS/SICE  SY  SIDE 
BROKEN  HEARTED 
MY  BLUE  HEAVEN 
CHANGES 

MABELLE/VaRCH  MUSKETEERS 
MY  PET(RHYTFM  BOYS  BIX,Tp) 

JUNE    IN   JAN/LOVE   JUST  AROUND  DE 

WISh  WERE  ALLAC IN/TOP  OF  YOUR  DE 

SONG    ISLANDf/ALOHA  OE 

HAWAIIAN  PARADISE/lSLAND   MAGIC  DL 

1-2  BUTTON  SHOE/SL  DC    I      n/e+  DE 

SWEET   IS  WORD/SO  LITTIE   TO  n/e  DE 

TOO  MARVELOUS   FOR/*HAT   TELLE+/n  DE      I  1 85  -  1.50 

Ol:F  POSE/SENT  AND  MELANCH     v/e  Dr      |20|   -  .75 

PECI'IN  DE      1 30: 1   l>  i.5C 

NATURAL  THINGS/ALL  U  WANT     e/n  DE      1376  -  I ,5C 

REMEMBER  ME/sTILL  LOVE  TO     e/n  DE      |45l  -  1.50 

CAN   1   F CRGET  u/FOLKS  WHO  LIVE  DE      |4'62  N    1 .50 

BASIN  ST/BOB  WHITE     e/n  DE      |483  -  1.50 

WHEN  DREAM  APOUt/saIL     E+/n  DE      1 5 1 8  -  1.00 

WHEN  ORGAN  PLAYED/LETS  WALTZ  DE      1 554  E  1.50 

PALACE  PARADiCr/OANCINC  UNDER  DE      1 6  1 6  N  1.50 

DONT  BE  THT  WAy/lIT  LADY     e/n  DE      1 794  -  1.50 

NOW  CA^  BE   T0LD/dREA,MER    IN  ME  DE      1 888  N  1.50 

BLUE  SEREN/POCKET  FULL  DREAMS  DE      1933  E+1.50 

DONT  LET  MOON/LAUGH  AND   CALL   IT  DE      1 934  E+1.50 

MY  REVERIE/OLO  FOLKS     e/n  DE      |223  -  1.50 

JOOBALIA/SWEET  LITTLE  HEADACHE  DE     2200  E  1.25 

LONELY   TRAIL/BLOOM  ON  SAGE  DE     2237  E+l .CO 

KID  NAMED   JOe/lONESOME  RD     E+/n  DE     2257  -  | .50 

SWEETHEARTS/SWEET  MYSTERY  LIFE  DE     2315  N  I-.5C 

GYPSY  LOVE  SONG/FALLING    IN  LOVE  OE     2316  N   I ;50 

SLY  OLD  GENT/HAN6  HEART  E+/n  DE  236C  -  1.50 
GOD  BLESS  AMERICA/STAR  SPANQLED  MDE2400  -  1.50 


1.50 
1.50 


B ING  CONT INUED 
IDA/RANCHO  GRANDE     E+/v  DE  2494  -  .75 

START  DAY  R IGhT/NE IGHBORS   IN  SKSE     2626  N  1.00 

APPLE  TEAChER/STILL  BB  SINGS       OE     2640  N  1.00 

MAN  AND  DREAM/GO  FLY  KITE  DE     2641  N  1.00 

WHATS  UFr/ciRL  OF  DREAMS  DE     267l  N  1.00 

WELL  REtiT/GOLDM  I NE  SKY     e/n         DE     2678  -  1.00 

OLD  COWHAND /LITTLE  BUCKEROO  n/eDE     2679  -  1.00 

MERRY  OLDPILOBILE/guS  EDWARDS  HITSDE2700  V  1.00 

YODEL  If   JIVE/cif.ltlPIBIN     e/g     DE     2800  -  .75 

DREAM  OF   JEANIE/giPL  PIGTAILS     DE     3098  N  1.50 

pes6i11istic  char/meet  sun  half  de  3 1 62  e+l  .25 

only  1f0rever/mc0n  madison  st)     de  3300  e  1.25 

thats  for  me/rhythm  on  river     de  3309  n  1.00 

cant  get  Indiana/million,  n/e     de  332 1  -  1 .00 

leg.  old  calif  /pr  a  i r i e  l  a  no  lullde  3388  n  i .00 

BLUE  SEREn/sPOSIN                             DE     3543  N  1.50 

NIGHTINGALE  SANg/lONE  STAR  TRAIQE  3584  N  1.00 
MAKES  NO  DIFF   NOw/nEW  SAN  ANT     DE     3590n/g  .50 

ALOHA/PAFAD ISE    ISLE                          DE     3797  N  1.00 

BE  HONEST  WITH/GOODBYE   LITT  v/EDE     3856  -  .50 

TIL  REVELLE/OLD  KENTUCKY  HOME     DE     3886  N  1.00 

PA LF  MOON/WHO  CALLS                         DE     3887  E+l. 00 

YOUR  MY  SLNSH  INE/p  IC  IN  DOWN         DE     3952  N  1.00 

MOMNT  LIFETIME/NO  TE    IMPORTS       DE     3965  N  1.50 

CLEMENT  I NE/DAY  DREAM     v/n             DE     4033  -  .75 

DO  U  care/humpty  DUMPTY    n/e      DE    406*/  -  1.00 

ANNIVERSARY  WALTz/sHEP  SEREN       DE     4065  N  1.25 

DEEP  HEART  TEXAS/ALL  MEAT  g/e+  DE     41 62  -  .50 

OR  I  FT  BACK  TO/slNGING  SANDS  e/e+OE  4339  -  1.00 

HELLO  MOM/BOY    IN  KHAKI     n/e         OE     4367  -  1.00 

BOMBARDIER   SONG/GRET  GRA NDFATHERDE 10042  N  1.00 

MARY  GRAND   NAME/wALTZ  OF  MEM       DE   18360  E  .75 

JUST  ONE  MORE/NOW  THAT  YOURE       BR  80044  N  1.00 

GOODNIGHT  SWEETHEART/TOC  LATE     BR  80046  N  1.00 

SWEFT  LCVEL'/l   APOLOGISE               BR  80057  N  1.00 

AT  YOUR  COMMAND /MANY  HAPPY  RETLRNS8O058  N  1.00 

BENNY  GOODMAN 

FIRST  CLARINET  RHAPSOOY   (DEBUS)CO   I|5|7  N  2.00 

AMAPOLa/| NTERMEIXO                              COC      297  N  1.00 

NIGHT  AND  DA '/SHAKE  DOWN  STARS  COE     336  N  1.25 

BOY  MEETS  HORN/LETS   ( THEME )  e/nCO  35301  -  1.25 

TUE6DAY  TEN/AIRMAIL  SPECIAL  n/e+C036524  -   I. CO 

CAPRICE  XXIV  PAGANINl/lM  HERE     CO  36411  E+l .25 

CLAR I NADE/jUNES  BUST  IN         n/e     CO  36823  -  1.00 

RATTLE   ROLL/ALAMO                 n/e       CO  36988  -  1.00 

LADY  BE  QOOd/nOBODYS  SWEETHEARTHMV  8462  N  1.50 

ST  LOUIS  BL/lCVE   ME  LEAVE  ME       HMV  8504  N  1.50 

TIGER  RAQ/SWEET  SUE   (4)                  HMV  853 1  N  1.50 

WH ISPER INQ/mELANCHOLY  BABY   (4)  HMV  8533  N  1.50 

CHLOE/jAM  SESSION                             HMV  87|9  N  1.25 

ONE'  OCL   JUMP/LOCH  LOMOND               HMV  8745  N  1.25 

SCARE  C  PCw/T  I VE  ON  HANDS                 PAE  2835  N  1.25 

L I  ME HOUSE  BL/lF    I   HAD  U   (6)         PAE  2838  N  1.50 

CLARINET  ALA   KING/EARL                   PAE  2843  E+l. 25 

STOMP  savgy/break in  shoes    n/e  VI  25247  -  1.00 

EXACTI.-  I  IKE  u/LOVE  ME    E  AVE       VI   25406  N  1.25 

BUGLE  CALL  RAG/AFTER  YOUVE  GONEVI   25467  N 

SWET  SUE/MELANCHOLY  BABY   (4)   e/nV 125473  - 

STGfciF   SAVCY/v  IBRAPHONE  BL   (4)     VI   25521  N  1.50 

ONE  OCL  JUMP/DONT  BE  THAT  WAY     VI   25792  N   I .00 
CAMEL  hCP/LOCH  LOMOND 
DPCfl'ER   IN  ME/viHY  YA  MAKE 
BLUE  ROOM/MAKE  BELIEVE 

WOODY  HERMAN 
BLUE    INK/CAT  THIS  BE  LOVE  e/n 
WHISTLE  STOP/DEEP  NIGHT  e/n 
FRENES I /SONG  OLD  HAWAII 
SLEEPY  SEREn/eERYTH I NG  HAP 

HARRY  JAMES 
NIGHT  SPECIAL/BACK  BEST  BOOG 
FLASH/ALL   OR   NOTHING  AT  ALL 
TRUMPET   RHAPSODY  1-2 
MELANCHOLY  BABy/sILENT  LOVE 
THE  MOLE/NOT  FOR  ME 

JAMES  SESSION/HEARD  U  CRIED  LASTC036677  E  1.00 

MEMPHIS  BL/SLEEPY  TIME  GAL           CO  36713  E  1.00 

ESTRELLITa/bELOVED   RUGGED   n/e      CO   36729  -  .75 

GLENN  MILLER 

BB  10229  E  I .00 
BB   10269  E+l. 25 


1 .25 
1.25 


VI  257|",  N  1.25 
VI  25846  N  1.00 
VI  26088  N  1.25 


CO  35456  E  I. CO 
CO  35587  E  1.00 
CO  36160  N  1.50 
CO  36434  E+l .00 
CO  36599  E   I .00 


GLENN  M I  LI  EF  CONTINUED 
SLIPHORI    JIVE/GUESS    ILL  BB    |03|7  N  I 

AINTCHA  COM  I N  OUt/cpAiZY  MOON  BB  10329  E  I 
BLUE  ^&GNL|fiHT/MY  PRAYER  BB   10404  E  I 

IN  MOOD/wANT  TO  BE  e/n         BB    1 04-1 6  -  I 

FAITHFUL  FOREVER/f.LUEB  IRDS  IN  BB  10465  E  I 
TUXEDO  JUNCTIOn/lONDONERRY  AIR  BB  106 1 2  N  I 
STARDUSt/mEL/.NCH  BABY  BB   10665  N  I 

BUGLE  CALL  RAg/sIC»'  FREIGHT         BB   10740  N  I 
RUG  CUTTERS  SWING/pA   6  5000         BB   10754  E  I 
BEAT  ME   DADDY/FALLING   LEAVES     v/n    10876  - 
HANDFUL  STARS/YESTERDAYS   THOUGHTS  I0893E+/N 
ID  KNOW  u/GOT  ME   THIS  WAY  BB    10906  E  I 

MAKE  BELIEVE  BALLROOM/OLD  BLACKPB  1 09 1 3  N  I 
SOMEWHERE/FRESH  AS  DAISY  BB    10959  E+l 

ANVIL  CHORUS    1-2  BB    10982  N  I 

FRENESl/BLUE  HEAVEN     v/e  BB    10994  - 

SONG  VOLGA/CHAPEL   IN  BB    11029  E  I 

DREAM  DWELT  In/sTONES  THROW  FR0MBBII063  E  I 
BOULDER  BUFF/BOOG   PIG     e/v  BB    11163  - 

CHATANOOGA  CHOO  CHOo/l  KNOW  Y  BB  11230  N  I 
ELMERS   TUtvE/DEL  I  LAH  BB    I  1 274  E+l 

EVERYTHING  I  LOVe/bABY  MINE  BB  11365  E  I 
MOONLIGHT  SONATA/SLUMBER  SOftS  BB  11386  N  I 
FOOLEd/haPFENED    IN  HAWAII  BB    Il4|6  N  I 

DAR   MOM/KEEP  EM   FLYONG  BB    I |443   N  I 

CHIP  OLD  BLOCK/LETS  HAVE  ANOTHEBB    11450  N  I 
OLD  ASSEMBLY  LINe/wHEN  JOHNN       BB    I |460n/e 
humming  b ipo/testerdays  GARD      VI  27933  E  I 
GAL  BALAI'AZOO/aT  LAST  VI   27934  E  I 

BLUE  RA I N/CAR IBEAN  CLIPPER  V|20|536  E  I 

HERE  WE  GO  AGAIN/LONG  TIME   NO     VI 20 1 563  E 
SONG  VOLGA   BOA TMEn/aMER I  CAN  PA TRV 1 20  I 56^E+ 
ART  IE  SHAW_ 

BR     7952  v+ 
BB    7746  E 
BB     7875  E+l 
BB  7889v/n 
BB   1 000 1  E+ 
BB    10091  E+ 
BB  10124  E 
BB    101 34  E+ 
BB   10148  E 
BB  10  I 8e  E+ 
BB   10307  E 
BB  10385  E+ 
BB   10406  E+ 
HMV  8894  N 
HMV  8958  N 

HMV  9006  N 
HMV   9105  N 

HMV  9259  N 

HMV   9307  N 

HMV  9382  N 
HMV  9396  N 


DE 

3081  - 

1 .00 

DE 

3332  - 

1.00 

DE 

3427  E 

.75 

DF 

3693  N 

1 .00 

LAST  GCCDBYb/lACYS  IN  LOVE 
runnin  wild/dont  mean  THING 


chant/fee  fi  fo  fum 
begin  beguine/ind ian  love 
nightmare(theme)/non  stop  fl 
sweet  little/i  have  eyes 
yesterdays/thing  called  love 
jungle  drums/had  to  be  U 
caf,  i  oca/bill 

delightful  deler ium/uy  share 
rose  room/alone  together 
prosschi/im  in  love  with 
when  winter  comes/poured  my 
traffic  jam/seren  to  savage 
day  in  day  out/put  that  down 
jungle  drums/back  bay  shuff 

WHEN  WINTER  COMEs/pOURED  MY 
SERENADE  S AVAGe/t  RAFF  I C  JAM 
KING  FOR  DAY/APRIL   IN  PARIS 
BLUES  1-2 
ST   JAMES    INF  1-2 
ANY  OLC   TIME/THIB    IS  ROMANCE 
SOLID  SAr/sOFTLY  AS   IN  MORN 
SAY    IT  WITH  KISS/TOOK  MILL  YRS  MW     7801  E 
THE  BLUES    1-2  PAE  2790  N 

SUGAR  FT  STOMP/SOBBIN  BL  PAE  2940  N 

DANCIN  DARK/SMOKE  GETS   IN  VI   27335  N 

DANZA  LUCUMl/cHANTEZ  LES  BAS  VI  27354  N 
I  COVER  the/marlena  V+/ll  VI  27362  - 
BLUES    1-2  VI   27411   E  I 

TRAFFIC   JAM/DANCING  DARK     n/e     VI   27548  - 

hindustan/somebody  nobody  lovesvi  27798  E 

DEUCES  WILD/TO  BWY  ROSE  VI   27838  E 

CANIVAl/nEEDLE  NOSE  VI   27860  E+l 

ST  JAMES    INF    1-2  VI   27895  N  I 

TWO   IN  ONE  BL  VI 20 1 526  E+ 

ANY  OLD   TIME/HEART  STOOD  STILL  V|20|575  N  I 

LADY  DAY/TAE   LONG   WAY   HOME  VI 20 1 620  N 

SWONDERFUL/NEVER   BE   SAME      n/e  V|20|638  - 

GRABTOWN  GRAPPLE/SAD   SACK   n/e+  V|2C|647  - 
FREE  WHEELI KG/SHOOT  LIKKER   JOHNVO     4 1 98  E+l 

NIGHTMARE/T  I PPERARY  VO     4306  E+l 


,25 
,75 
,00 
,00 
,00 
,00 
,00 
,00 
,00 
.25 
.00 
,50 
,50 
,50 
,50 
,50 
■50 
.50 
.50 
,0C 
,50 
,00 
,00 
.25 
.75 
.00 
.75 
.75 
.75 
,00 
,25 
.75 
,00 
.75 
.75 
,75 
,50 
,50 
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SALE 

HAPPY  RUGGLES 

SALE 

oALt 

PUTT1 

SALE 

12 1 1  WEST  102 

ST. 

S.  D.  RECORDS 

LOS  ANGELES  44,  CALIF. 

S.C.  RECORDS 

PIE  ASE  USE  NUMBER 

AT  LEFT 

OF  TITLES.  NO  LESS  THAN  FIVE  RECORDS  PER  OROER 

8  SOUTH  DEARBORN 

FILLED.  SEND  ME  YOUR  WANT 

L 1 STS, 

HAVE  THOUSANDS  AT  SENSIBLE  PRICES.  W 

LL 

CH 1 C ACC , 1 LL • 

TRADE  FOR  NEf  ORLEANS, 

no 

BEAT 

ETC. 

CHARLIE  BARNET 

INK  SPOTS  CONTINUED 

CLASSIC  PERFORMANCES  BY  GREAT  JAZZ 

PIANISTS 

1       1    NEVER  KNEW 

10285 

N 

1  .00 

68, MEMORIES   OF  YOU 

DE 

2966 

N 

1  ,00 

JUMBO  JACK  GARDNER 

10373 

E 

1 .00 

69. COQUETTE 

DE 

3077 

N 

1 ,00 

TAKING   A    CHANCE    ON    LOVE  SO 

504 

3.  LILACS    IN  RAIN  G.L. 

10439 

1  .25 

70, MAYBE 

DE 

3258 

E 

1 ,00 

YOU   TOOK   ADVANTAGE   OF  ME 

4.   THE  COUNTS  IDEA 

10453 

N 

1  .25 

7 | , JAVA  JIVE 

DE 

3432 

E 

1 ,00 

WITH  BUD  FREEMAN  FIVE  INCLUOING 

5     LOVERS  LULLABYE 

10662 

1  .25 

72, HEARTACHES  BEGIN 

DE 

3720 

N 

1  .00 

BILL  OOHLER,   JIM  LAN  1 GAN ,   JIM  BARNES 

6.   NO  NAUE  JIVE    1  3 

10737 

v 

1  . 10 

73, SO  SORRY 

DE 

3806 

N 

1  .00 

RIBALC    RHYTHM  SO 

506 

7,   LA.'ENT  FOR  MAY 

G.L. 

10743 

v 

1  .00 

74, KEEP  COOL  FOOL 

DE 

3958 

N 

1  .00 

ONTARIO  BARRELHOUSE 

8.  WRONG  IDEA 

10804 

N 

1  .25 

75.SIN  TO  TELL  LIE 

DE 

4|  |2 

N 

1 .00 

DOLL  RAG   (BABY  DODDS)  SD 

508 

5,   POMPTON  TURNPIKE 

10825 

E 

1  .00 

ISHAM  JONES 

B"YE  BYE  PRETTY  BABY   (VIC  ENGLE) 

lO.RING  DEW  BELLS 

10862 

E 

1  .25 

76, TIGER  RAG 

OE 

262 

N 

1 . 00 

CHEERFUL  LITTLE  EARFUL  SD 

507 

1 1 .REDSKIN  RUU8A 

10944 

14 

1  .10 

77.JIMT0WN  BLUES 

OE 

300 

N 

1  .00 

IVE   GOT  A   VCMAN  CRAZY   FOR  ME 

12. NOWHERE  G.L. 

1  1  |4| 

H 

1  .25 

76.CH 1 NA  BOY 

DE 

443 

N 

1  .00 

WITH  RED  NICHOLS   AND  RHYTHM 

BUNNY  BER 1 GAN 

79. BLACK  MAGIC 

DE 

493 

N 

1  .00 

DOBBY  BRAGG 

13. ALL  DARK  PEOPLE 

VI 

25557 

E 

1  .  10 

80. DALLAS  BLUES 

DE 

569 

N 

1  .00 

SINGLF   TT EE  BLUES  SD 

108 

|4   | WA GC  OF  YOU 

25587 

E 

1 . 10 

8l .MELANCHOLY  BABY 

DE 

754 

N 

1  .00 

FIRE  DETECTIVE  BLUES 

|5. POSES    IN  DECEMBER 

25613 

V 

1  .00 

82.WH0S    SORRY  NOW 

BR 

2438 

E 

.  75 

WILL  EZELL-CHARL 1 E  SPAND-ALEX 

H  ILL 

|6. MAHOGANY   HALL  STOMP 

25622 

y 

1  .00 

HAL  KEMP 

HOMETOWN  SKIFFLE    1-2  SD 

107 

1 7.CARAVA  N 

25653 

N 

1  .10 

83.WISPERS    IS  THEOARK 

V  1 

25598 

E 

1  .00 

WITH  eLINP  BLAKE ,   CHARLIE   JACKSON  ETC. 

I8.EBB  TIDE 

25664 

E 

1  •  10 

84. REMEMBER  ME 

V  1 

25633 

E 

1.00 

JELLY  ROLL  MORTON 

19. MILES  APART 

25690 

E 

1  .  IC 

£5. SAMOA   OF  SAMOA 

V  1 

25665 

E 

1  .00 

M16TER   JELLY   LORD  SD 

109 

20.WATHER  DEAR  FATHER 

2606 1 

E 

1  .  10 

86, BUT  DEFINITELY 

BR 

7681 

N 

1 .00 

STEADY  ROLL 

2 1 .CHICKEN  WAFFLES 

DE 

1  8|  1  7 

N 

1 . 10 

87, KNOCK  WHOS  THERE 

BR 

7720 

N 

1 .00 

HOKUM  BY  JELLY  ROLL  MORTON  STOMP 

KINGS 

SIDNEY  BECHET 

AL  JOLSON 

SKIP  JAMES 

22. R 1 P  UP  JO  1  NT 

VI 

27663 

N 

1 .50 

88, SONNY  BOY 

BR 

4033 

E 

1  .25 

LITTLE  COW  AND  CALF    IS  GONNA  DIE  BLUES 

23.  IM   COM  1 N  VA 

27904 

N 

1  .25 

MORAN  AND  MACK 

AND 

MILDRED  BAILEY 

89, TWO  BLACK  CR0WS(6  SIDES) 

CO 

E 

1 .50 

JABO  WILLIAMS 

24. BORN   TO  SWING 

VO 

4224 

N 

1  .25 

RAY  NOBLE 

FAT  MAMA   BLUES  SO 

1  10 

25.CUES6    ILL  GO  BACK  HOME 

4966 

14 

1  .25 

90, NEVERMORE 

V  1 

24749 

N 

1  .50 

MAD  MAN  MAX  MILLER 

26. AFTER  DINNER  SPEECH 

8|7| 

£ 

1 .25 

9l,l    LOVE   YOU  TRULY 

V  1 

24806 

N 

1  ,00 

HEARTBEAT/ CAFAVAN                 GOLD  SEAL 

104 

27.00WNHEARTEO  bl 

PAE  2257 

H 

1 .10 

92. CHINATOWN  A* Y  CHINATOWN 

V  1 

25070 

E 

2  ,00 

TUT  SOPER 

TOMIIY  DORSEY 

93.T0F  HAT  (bOWLLy) 

V  1 

25094 

N 

2  ,00 

BLUE  LOU   (WITH  BILL  DCHLER  &  RHy)  SD505 

28. BOv    IN  HARLEM 

VI 

25799 

E 

1  •  10 

94, IS    IT  TRUE   ABOUT  DIXIE 

V  1 

253 1  3 

N 

2 ,00 

MAN   1   LOVE   (WITH  BUD  FREEMAN) 

29. BOOGIE  WOOGIE 

26054 

1  •  1 0 

95. CUT  DEFINITELY 

V  1 

25336 

V 

2  ,00 

ART  HODES 

30.ST0MPIN   AT  STADIUM 

26062 

£ 

1 .  10 

96,FMPTY  SADDLET 

V  1 

25346 

N 

2 ,50 

FEATHERS  LAMENT/MESS  IN  AROUND  SE8S 

7 

31  .  FECK  |  N   WITH  PENGUIN8 

26181 

E 

1  .  10 

97. SLEEPY  TIME  GAL 

CO 

355S"7 

E 

1 ,25 

WITH  MEZIND  ALVIN 

32. BACK   TO  BACK 

26271 

r 

1  •  IC 

98. CAROLINA    IN    THE    M  RNING 

CO 

35577 

E 

1  .25 

MEL  HENKE 

33. OH  LOOK  AT  ME  NOw( SINATRA) 

27274 

v 

1,10 

99.CN    THE  ALAMC 

CO 

362  |2 

E 

1 .25 

HENKE  STOMP/LADY  BE  GOOO  CI 

100 

34. ALL    IN  FUN 

26406 

1 .  10 

100. COODN 1 GHT  SWEETHEART 

CO 

36546 

N 

1 ,00 

BLUES  KICK/SURRENDER  0 EAR  CI 

102 

35.SHADOW6  ON  5«»D 

26761 

14 

1  •  10 

EDD IE  FEABnOY 

WITH  WILD  BILL,   BOYCE  BROWN 

36. YES  INDEED 

27421 

14 

1 . 1  c 

|0|,Ii"E  AND  MY  SHACO* 

V  1 

20699 

E 

1 .25 

$1.05                         «  1.05 

$  1.05 

37 .BLUES  OF  EVENING 

20l5?C 

(4 

1 .00 

LAUGH ING  RECORD 

PARAMOUNT  REISSUES  OF   SD    100  SERIES 

SECURED 

38. DIG  DO«N  DEEP 

201539 

14 

1  .00 

|02, PARTS  1—2 

OK 

4288 

N 

1 ,50 

UNDER   LICENSE   OF   NEW   YROK  RECORDING 

LA80RATOR IES 

39. ANOTHER  ONEOF  THOSE 

201553 

1  .00 

ANDY  ROLL  1 M 1 

JIMMY  YANCEY                         $  1.57 

40. DRIVING  ME  CRAZY 

201614 

E 

.75 

I03.TAF   ROOM  SWING 

DE 

787 

E 

1 ,50 

YANCEY  SPEC  AL/ETERNAL  BLUES  SESS 

1 2—1 

BENNY  GOODMAN 

1 04. SWING  LOW 

OE 

807 

N 

1 ,50 

MIDNIGHT   STOMP/HOW  LONG  #  1 

-2 

4| .EVERYTH 1 NG   1  LOVE 

OK 

65l6 

N 

1 .50 

I05.6INGIN  THE  BLUES 

DE 

1  973 

N 

1 .50 

HOW  LONG  f  2 /PALLET   ON  FLOOR 

-3 

42. JERSEY  BOUNCE 

6590 

N 

1  .50 

I06.DIGA  OIGA  DOO 

VO 

5376 

E 

1 ,50 

RICHARD  M.  JONES  ( PUNCH  MILLER) 

43. MY  LITTLE  COUSIN 

6606 

1 .50 

HARRY  ROY 

WEST  END  BUUEs/bOY    in  BOAT  SESS 

12-14 

44, MY  LITTLE  COUSIN 

6606 

y 

1  .00 

107. CAN'AC  1  A N  CAPERS 

OE 

845 

V 

.75 

SUGAR  FOOT  STOMP/MUSCLE  SH  OALS 

-15 

45. WELL  MEET  AGAIN 

6644 

v 

1  .00 

108. GERSHWIN  MEDLEY  1-2 

DE 

1  872 

V 

•  75 

GENERAL  MORGAN  ( J .C ,H 1 GG 1 NBOTHAM) 

46.STFALING  APPLES 

CO 

35362 

1  .25 

109, U 1 LENBURG  JOYS 

OE 

20b6 

V 

.  75 

JC   JUMPs/sPORTY  JOE  SESS 

12-16 

47. TILL  TOM  SPECIAL  (BASIE 

) 

35404 

N 

1  .25 

1 10. SUGAR  FOOT  STOMP 

DE 

2752 

E 

1 ,00 

JIMMY  BLYTHE  JR. 

48. WHOLLY   CATS  (BASIE) 

35810 

f4 

1  .25 

ART  TATUM 

1   FINALLY  GOTCHa/bOOGI N  KJ 

145 

1  .05 

BOBBY  HACKETT 

1  1  1 • T 1 GER  RAG 

BR 

6543 

V 

1 . 75 

AUSTRALIAN  JAZZ  GROUPS 

49. JADA 

OK 

5198 

E 

1 .50 

Il2. AFTER  YOUVE  GONE 

DE 

468 

N 

2. CO 

BELL-MONSBOURGH  |0*VIMYLITE 

50. GHOST  OF  A  CHANCE 

VO 

4565 

2. CO 

1  13.  1    A  INT   GOT  NOBODY 

DE 

74| 

E 

1 .75 

GEORGIA    CAMP    MEETING/BACK    HOME  AMP 

5 

1 .75 

5l. SUNRISE  SERENADE 

4806 

1 .50 

1 |4.eCDY  A NO  SOUL 

DE 

1  197 

E 

1 .75 

ST.    SILAS  SHUFFLE/jOSEPH 

7 

1 .75 

LIONEL  HAMPTON 

1 1 5 .STORMY  WEAThER 

DE 

1603 

N 

2.00 

HERRON  JAZZMAN  1 ANS  AND  MC   INTYRES  JAZZ 

52. HOT  MALLETS  G.L. 

V  1 

26371 

1  .50 

1 I6.TEA  FOR  TWO 

DEC  2456 

N 

2  ,00 

BRYAN  ST.   BLUES/F<A&    In  E  FLAT 

8 

1 .75 

53. OPEN    HOUSE                G.L . 

27341 

y 

1  .50 

1 1 7.R0SETTA 

OE 

8502 

G 

.75 

LAZY  AD^S  BACK  ROOM  BOYS 

"54. FIDDLE  DEE  DEE 

G.L. 

27364 

2.00 

1 1 8, BATTERY  BOUNCE 

DE 

8526 

E 

1 .00 

THE  FATHERS  BLUEs/jAZZ  PARADE 

9 

1 .75 

COLEMAN  HAWK  1 NS 

1  1 9,  1 ND 1  ANA 

DE 

8550 

E 

1 .50 

VARNEYS  VARMINTS/LAZY  ADE 

55 • NETCH A S  DREAM 

0£ 

661 

2.50 

I20.ELEGIE  (RED)DFieC49 

N 

1 .50 

BLUES  FOR  SH IRl EY/T  ICKLE  RAG 

10 

1 .75 

56.1/EDITATION 

742 

2  ^0 

T 1  MY  H ILL 

GRAEME  BELLS  DIXIELAND  BAND   |2"  V  1  NY 

57. JAMA  1 CA  SHOUT 

3358 

2.50 

1 2 1 .  ILL   KEEP  ON  LOUIN  YOU 

OK 

5275 

N 

.  75 

CREOLE  BELLS/jLST  CLOSER  WALK 

1 20  1 

2.25 

56 .PASS  1 N   IT  AROUND 

OK 

6284 

2.00 

|22. SISTER  KATE 

OK 

5875 

N 

.75 

LAZY  ADE  BACK  RPOM  BOYS 

SERENAOE  SLEEPING  BEAUTY 

(59) 

6347 

N 

2.00 

I23.PEG   0  MY  HEART 

OK 

5965 

N 

.75 

DRAG   IT  OUR/BIG  BASS  BLUES 

1202 

2,25 

60. CRAZY  RHYTHM    (EUROPE ) 

VI 

26219 

N 

2.00 

1 24, SWEET  AS  HONEY 

OK 

6269 

N 

.75 

DUKE  ELLINGTON 

6 1  .MEET  OR  FOO 

BS 

10477 

N 

2.00 

1 25. ANGRY 

VO 

4957 

V 

•  50 

HAPLCMAN U  /BLUES    1    LOVE  HMV 

4966 

1.50 

62, BOUNCING  WITH  BEAN 

10693 

N 

2.50 

I26.MY  BEST  GIRL 

VO 

5387 

V 

.50 

rockin  chair/runin  WILD  brf 

6732 

1  .80 

63. MY   BLUE  HEAVEN 

10770 

N 

2.00 

1 27. ANGRY 

MER  COOl 

E 

•  75 

MERRY  GO  ROUND(NOT    IN  U.S.).  COE 

591 

2.00 

LES  HITE 

FATE  KALI ER 

CAROLINA   LANE/wORLD  ON  STRING  COE 

625 

2.00 

64. BOARD  MEETING 

BE 

1  1  109 

N 

1.50 

1 28. AFRICAN  RIPPLES 

86 

lOl  15 

N 

1 .75 

BLUE  LIGHT   (DIFF  MASTER)  COA 

2 165 

2,00 

INK  SPOTS 

I29.M0L0  TIGHT 

BB 

lOl  16 

•  50 

A  1  ME  EARELLI  SW 

216 

2.00 

65.ST0MPIN  AT  SAVOY 

DE 

1036 

N 

1.25 

1 30 . D A R K TOWN   STRUTTERS  BALL 

BBC  10573 

N 

1 .  10 

SPIKE  HUGHUES    3563,3639,3836  DEE 

1.00 

66. JUST  FOR  THRILL 

2507 

N 

1.00 

1 31 .BLACK  MAR  1 A 

BB 

10624 

E 

1 .  10 

COLEMAN   HAWKINS  HMV 

8754 

1 .00 

67.ADKESS  IjNKNOWN 

2707 

N 

1 .00 

132. STOP  KISSING  MY  SISTER 

BB 

10829 

E 

1  .  19 

HAWKINS    ttlTH    HYLTGN  HMV 

2  163 

3.00 

37 
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Irade 

Trade 



AUCTION  AUCTION 

HARRY  SACKSER 

RUTH'S  MUSIC  SHOP 

i6|O-20TH  STREET  NW,  WASHINGTON  D.C. 

2||  WEST  II,  FORT  WORTH,  TEXAS 

1  HAVE  OTHER  TRADING  MATERIAL  AVAILABLE 

FOR  MY  WANTS,   INCLUDING  FRENCH  COMEDY 

25^  PACKING  CHARGE  UNDER  S  3.00.  CHARGES 

PA  ID 

STARS,  LIKE  MAURICE  CHEVALIER,  PRENTEMPS 

,  MISTINGUETT,  SABLON ,  BAKER,  ETC. 

ON  SHIPMENTS  OF  {  6.00  AND  OVER  RECORDS  ALL  V.G. 

WILL  CONSIDER  CASH  BUT  TRADES  PREFERRED. 

STATE  SHIPPING  INSTRUCTIONS. 

RAY  NOBLE  (ALSO  LONDON  AND  NEW  MAYFAIR) 

LEW  STONE  CONTINUED 

PAUL  WH 1 TEMAN 



moon  of  manakoora/i  havent(rm  ch) 

BR 

8097  E 

LOVE    IN  8L00M/STRA 1 GHT  FROM  SHOULD ERDEE5 1 5^ 

N 

LOU  1  S  1  A  NA/D  1  X  IE  DAWN 

V  1 

2 1438 

VILLA/CRAZY  RHYTHM 

BR 

8098  V 

YOURE  A   SWEETHEART/l    DOUBLE   ORE   U     DEE  6606 

V 

LOG  CABIn/yOURE    IN  LOVE 

v  1 

2  1  325 

SAME  AS  WE  USEP   10  DO 

VI 

2268e  E 

AMBROSE 

SIDE  BY  SIDE/PRETTY  LIPS 

v  1 

20627 

HCLD  MY  HAND/PIED  P 1  PER  HAMLIN 

24034  E 

EXACTLY   LIKE  u/yES  YES  BB 

6818 

E 

BENCH    IN  THE  PARK   (RHYTHM  BOYS) 

00 

..2223 

WITH  ALL  MY  LOVE/SAIL  ON  R.E.  LEE 

24128  E 

SMOKE  GETS    IN  EYEs/nIGHT  DAY  DE 

333 

V 

LOVER  COME  BACK/MAR  1 NANNE 

CO 

1731 

WHO  WALKS    IN  WHEN/(JACK  JACKSON) 

24594  v+ 

EVERYTHING  HUNKY  DOOLy/|VE  GOT  A  DE 

5|7 

v+ 

RAGGAMUFF 1 N  ROMEo/LIKE   TO  DO  THINGS 

CO 

2  1  70 

ILL  BE  GOOD  BECAUSE/VERY  THOUGHT 

24657  v+ 

LOST  MY  RHYTHM/CUBAN  PEIPE  DE 

932 

E 

im  dreamer/talking  PICTURE 

CO 

20 10 

MIDNIGHT  STARS  AND  u/hOUR  AGO 

24700  V+ 

CRAZY  WITH  LOVE/DANCING  MOOD  DE 

971 

- 

CHINA   BOy/0H   MISS  HANNAH 

CO 

1945 

GR INZ ING/l  SLE  CAPRI 

24771  E+ 

LADY   FROM  MA Y FA  1  r/sERENA DE    IN   N  1  GHTC E 

!  07 1 

E 

WHEN  MY  DREAMS  COME  TRUE/rE ACH 1 NG 

CO 

1822 

BLUE  DANUBE/l    LOVE  U  TRULY 

24806  E 

MAY    1    HAVE  NEXT  ROMA  NCe/lOOK 1 NG  OE 

1072 

E 

DAWN  OF  LOVE/ 

V  1 

2|453 

SONNYS  LULLABYE/CLOUDS 

24865  E 

BACK  TO  HAPPY  DAYS/THE  KINGS  NAVEE  DE 

'2|4 

N 

MC  KINNEY  COTTON  PICKERS 

LETS   SWING  IT/CHINATBWN 

25070  V+ 

WERE  TOPS  ON  SATUR   NIGHT/HICK  STOMPDE 

1 233 

N 

M 1 LEN8ERG 

V  1 

2 1 6 1  1 

PICCOLINO/TOP  HAT 

25094  E 

LORD   AND   LADY   WHOS 1 Ts/GANGWA Y  DE 

1406 

E 

DIXIE  WASHBOARD  BAND 

WHY   DREAM/l    WISHED   ON  MOON 

25104  v+ 

SOUTH  BORDER/MY   PRAYER  DE 

2732 

v+ 

dark  eyes/gimme  bl 

CO 

|4 1 88 

LIFE  BEGINS  SWEET    |6/|M  THE 

25190  E 

ROY  FOX 

FATS  WALLER 

BEAUTIFUL  LADY    IN  BLUE/aLL  MY  HEART 

25209  E 

MIRACLE   SOMETIMES   HAPPEn/(w.   K 1 NG )  VI 

255 18 

E 

honeysuckle/break  1 N  ICE 

V  1 

24826 

LET  YOURSELF  GO/LETS  FACE  MUSIC 

25241  V 

LOVE   U  FUNNY   THING/lT  AINT^NO  FAULTDEE 

2964 

E 

LULU   BACK    IN   TOWN/SWEET  LOW 

V  1 

25063 

BLAZING   TRA IL/MOONL 1 GHT  IN 

25282  v+ 

YOURE  MM  PICTURE/MY  VERY  GOOD  FRIEND 

V  1 

25075 

MOMENT    1    SAW  u/lS    IT   TRUE  DIXIE 

25313  E 

FLETCHER  HENDERSON 

BIG  CHIEF  DE   SOTO/EMPTY  SADDLES 

25346  E 

I 

• 

WAR   HORSE/suD  BUSTIN 

BR 

2592 

IVE  GOT  A   NOTE/ON  GOOD  SHIP 

HMV 

1  74  N 

GRAND   TERRACE/STEAL  1 N  APPLES 

VO 

32  1  3 

ME  AND   THE   OLD   FOLKS/vENET 1  AN  WATERS 

180  N 

A 

BENNIE  MOTEN 

JOLLY  GOOD  COMPANY/MISTER 

■  81  N 

i2st  rag/baby  DEAR 

V  1 

20946 

PAIRS   IN  SPRING/SON  JOUR  MABSELLE 

192  N 

kansas  city/get  LOWDOWN 

V  1 

2(693 

WE  WERE  SO  YOUNG/SMOOTHE  SAILING 

202  N 

N 

SLOW  MOTIOn/hOT  WATER 

V  1 

380 1 2 

SHADOfS   IN  MOON  LIGHT/SING  ME  A 

206  N 

MOTEN  STOMP/BLUE  GUITAR 

V  1 

20955  ; 

LITTLE  THINGS  U  USEd/fLOWERS  FOR 

213  N 

KING  OLIEVR 

TIME  SAY   GOODNIGHT/MIDNIGHT  THE 

42  1  E 

T 

london/camp  meeting 

CO 

14003 

20TH  CENTURY  BL/LOVER  OF  DREAMS 

4001  E 

JELLY  ROLL  MORTON 

WITH  ALL  MYHEART/(L0MBARD0) 

5028  E 

shreveport/shoe  shiners  drag 

V  1 

2  1658 

IF  U  LOVE  ME/(HIMBER) 

5046  N 

E 

BOSWELL  SISTERS 

BIG  CHIEF  DE  SOTo/EMPTY  SADDLES 

5095  V+ 

IF  HAD  MILLION/ROCK  ROLL 

BR 

7302 

GOT  U  UNDER   SKIn/eaSY   TO  LOVE 

5(47  N 

DIXIE  STOMPERS 

now/little  old  lady 

5287  N 

D 

WANG  WANq/wABASH 

VE 

|407 

DOWN  BY  THE  FRONT  GATE 

5562  E 

LOUIS  ARMSTRONG 

IM  GLAD    1   WAITED/TIME  ON  MYHANDS 

5988  V 

BENNY  GOODMAN 

FALL  IMG   CHAtR /OLD   MA N  MOSE 

DE 

JUST   ONCE  FOF    OLD   TIMEs/lIVE  LAUGH 

LOVE 

6111  N 

V  1 

25021,  25363,  25434,  CO  301 5,  30 1 8 

ETHEL  BATERS 

YOUNGER  GENERAT 1  ON/MAD  ABOUT  BOY 

6238  N 

ARTIE  SHAW 

SHAKE   THING/NO  MANS^MAMA 

CO 

1 4  1  1 6 

LOVE   TALES/EVER  BEEN  LONELY 

631 9  V+ 

BR 

7741,  7750,  7778,  7787,  7907,  79 1 4 

NEW  ORLEANS  BLACKBIRDS 

THERE  SOME  ABOUT  SOLDIER/THE  MOMENT 

6325  E 

ORIGINAL  DIXIELAND  JAZZ  BAND 

PLAYING  /RED  HEAD 

V  1 

38027 

SHADOW  WALTZ/COLO  DIGGER  SONG 

6376  v+ 

A  E 

VO  1205,   1206,   |207,  OK  484| 

RED  NORVO 

HOLD   MY   HAND/NASTY  MAN 

6499  E+ 

WOLVER INES 

THREE  FISHEs/yOUR  DESIRABLE 

VO 

2785 

ISLE   CAPR l/GR 1 MZ 1 NG 

65 1 9  N 

QE 

5408,  22062,  5565, 

CONNIE  BOSWELL 

SITTING   BESIDE   IF   u/DREAMING  DREAM 

6520  E+ 

BIX 

CRAZY   MOON/AT   LEAST   SAY  HELLO 

DE 

26  1  3 

JACK  HYLTON 

GE 

5569,  5565 

B 1 NG  CROSBY 

SOME   THESE  DAYS/KASHMIR  SONG 

DE 

4|  1  N 

WILLARD  ROBISON 

SWEET  LELANl/BLUE  HAWAII 

DE 

1  175 

WALTZES  VIENNA  1-2 

V  1 

25139  V 

PE 

14905,    PAT   36655,    ( IM  MORE   THAN  SATISFIED) 

YODEL  1 NG  Jl Ve/c 1 R 1 B 1 R IB  1 N 

DE 

2800 

LAUGHING  MARIONETTE/l   LIFT  FINGER 

VI 

22067  v 

JABBO  SMITH 

FRANK  IE  TRUHBAUER 

IVE  LEARNT  A  L0t/|F 

HMV 

526fv/E 

BR 

4244,  7061,  7069,  707 I ,  7087,  7|0|, 

71  1  1 

SENTIMENTAL  BABy/hIGH  ON  HILL 

OK 

4 1  1 28  I1 

PRECIOUS  LITTLE  THING/wEARY  R 1 V (RMCH )hMV567 1  E 

BUCKTOWN  FIVE 

MIFF  MOLES  MOLERS 

A  INT  MISBEH/DREAMY  HONOLULU 

HMV 

57|5  v+ 

GE 

5419,  5405 

DARKTOWN  STR UTTER s/hoT  TIME 

OK 

40784 

EVERY   SUNOAY   AFTER NOON/DAY S   GO  BY 

HMV 

2 164  v+ 

NEW  ORLEANS  RHYTHM  KINGS 

SEGER  ELL  IS 

HYLTON-FOX-STONE-AMBROSE 

GE 

5l06,  5221,  5102 

song  1  love/inspiration  is  u 

OK 

4|  190 

MEDLEY   BY   ABOVE   FOUR  BANDS 

DEE 

3723  V 

LADDS  BLACK  ACES 

BOB  CROSBY 

JACK  JACKSON 

GE 

4856,  5057,  5|50 

IF    1    HAD  u/g|N  MILL 

DE 

1  1 70  " 

BECAUSE    ITS  LOVE 

VI 

24636  E 

TENNESSEE  TOOTERS 

ETHEL  WATERS 

HON  EWARd/( HENRY  KING) 

V  1 

24676  E 

vo 

14952,   14957,   14004,   |5|69,  15388, 

15488, 

NO   ONE   CAN   LOVE/GEORGIA  BROWN 

CO 

379 

WHAT  LITTLE  MOONLIGHT  CAN  DO/EAST  OFVI 

25069  E 

15006 

ALBERT  BRUNIES 

HARRY  ROY  (PIANO  FEATURED  BELOW) 

ORIGINAL  MEMPHIS  FIVE 

JUST  PRETEND/D  IDNT  HAVE  U 

CO 

1959 

ROY  RAG/GOOMBAY  DRUM 

DE 

942  £+ 

VO 

14527,   |57|2,   1 576 1 ,   15805,  |58|0 

COON  SANDERS 

fate/way  DOWN  YONDEP  N.O. 

DE 

1547  E 

OS 

1 140,   1200,   1 188,   1206,  1247 

m  1  ss  1  ss 1 pp i/rhythm  king 

V  1 

2|  891 

FROM  MONDAY   On/shES  FUNNY   THAT  WAY 

DE 

1295  E 

BELL  149,   |53,   168,  895,   1 99,  257,  262 

RED  MC  KENZ IE 

JAZZ  ME  BL/CHEERFUL  BL 

DE 

1095  E 

PM 

20142,  20192,  20381,  BROADWAY  1145 

my  babys  came  home/from  Monday  on 

OK 

4|07| 

JUBILATION  RAG/l    STOLE  BACK  GAL 

DE 

|24|  V 

TR 

11400,  CA  470,  RAD  1  EX   1184,   |246  ED  5|204, 

DUKE  ELLINGTON 

DILL   PICKLES/RISE  SHINE 

DE 

1088  v+ 

51246,  NAOSCO  70 13,  PAT  20877,  20888, 

20900, 

NINE  LITTLE  MILEs/wHAT  GOOD  AM  1 

V  1 

22586 

TIGER  RAG/HURR ICANE  HARRY 

DE 

1037  v+ 

2)026,  36043,  36072,  36095,  36138,  36210, 

BESSIE  SMITH 

ANSON  WEEKS 

36347,  PE   14276,   14323,   14332,  14565, 

14804, 

MIDNIGHT/BLEEDING  HEARTED 

CO 

3936 

THANK   HEAVEN   FOR   u/mY   BLUEBIRDS  ARE 

BR 

6575  V 

PAEE   M097,   11471,  SAL  246,  RE  9325  ,  9395  ,  936S 

LOUIS  ARMSTRONG 

BROADWAY    RHYTHM/l    GOT   FEELING  IM 

BRF5006 lOv+ 

96 15,  988,  9656,  9670,  BA   1 1 10,  1309, 

1373, 

1  l;< 

OLD  MAN  MOSE/FALLING   IN  LOVE 

DE 

622 

FAREWELL   TO  ARMS/MEET  ME  GLOAMING 

BR 

6524  G+ 

1104,  EM  10439,   10725,   10740,   10741,  10782, 

RED  NORVO 

im  in  love/teardrops(sam  cr) 

CO 

1894  E 

10577,  CO  186,  308,  480,  2577,  2588,  HA  56, 

58, 

YOURE  SO  DESIRABLE/THREE   LITTLE  FISHES 

VO 

4785 

IM  ON   SEESAW/HE   GIRL    (SURF   SCRATCHES  )SR 

7510  V+ 

IM 

1305 

CAPTIVATORS 

LEWS  TOME 

ARKANSAS  TRAVELERS 

GET  HAPPY/SOMEBODY   TO  LOVE  ME 

BR 

4591 

all  ashore/penny  SERENADE 

DEE 

6890  V 

A  FEW  OF  THIS  GROUP  WANTED 

U   COULDNT  BE  CUTER/jUST  LEMME 

DEE 

6745  v+ 

FOREIGN  AND  DOMESTIC  WANTS.  MANY  M 1 SC 

ITEMS 

OF 

snowball/blue  prelude 

OFF 

3675  v+ 

INTEREST  TOO  NUMEROUS  TO  LIST.  SEND  LISTS. 

OALL 

SALE 

MAIN  STEM 

RECORD  SHOP 

1693  Broadway, 

New 

York  19,  N.  Y 

THE  BEST.  IN  NEW  ORLEANS,  CHICAGO,  ANC  DIXIELAND  JAZZ 

OVER  20C  LABELS  FOREIGN  AND 

DOMESTIC,  CARRIED   IN  STOCK 

MAIL  ORDERS  PROMPTLY  SHIPPED 

,  NO  SUBSTITUTIONS  UNLESS 

REQUESTED .  MINIMUM  ORDER  THREE  REDD  RDS.  NO  PACKING 

CHARGE  ON  PREPAID  ORDERS  t  5.00  OR  MORE. 

□AT    ii7i    e  i  upi  ce 
-  1  _  -    :      -  -  -  : 

RED    N  iLr UL3 

OCTT"    n  *  1  1  C*v 
^  1  L    j'  HI' 

GOOD   MAN  HARD  FIND/ECCENTRIC 

1.05 

8088  IN  BLUEs/jA ZZMA N  STRUT 

1  0^ 

LIT  TIE  BY  L ! T  TLE /fclSH   UPON  STAR 

.65 

CLAF.  1  NET  MA  RMA  LADE/V  ELP  1  N  HOUND  BL 

1  »05 

nil^T   Fill  MRTPN 
UU  NE.    L  L  L  1  ■  Ju  1  1_  Pi 

SKELETON   JA NGLE/ROUNDH CUSE  RAS 

*  l      rc  "  l        inrc  /l  C"T  eniif 
uA  L    rhLK.    JuLo/LL  1    oUNu  UU 

PET)  LIGHT  RAG/SUGAR  FOOT  STRUT 

I  0^ 

T'^r    a    tc  a  1  ai  /c  ir  r»n  v  c  Kiv 

lAfvt     A         -  s        .     ;  I  w  C.  ■  ->  L-  "  -  HIT 

.75 

5'JB  IILdcRS  WILULAlb 

GR lE^ 1 n/TCOT I N   TH R U  ROOF 

.75 

CH 1 UES   BL/OLD   FASh I ONED  LOVE 

I  .05 

rnTi  r» u    ta  11    /fcitri'CTD    wrt    1  a  uf  ut 
LUTlUN     IA|L/  NL  \  t  H    NU    L«  Mt.  N  1 

.^5 

li/  k  pi  f    noriu  /ib  til      C     TU  c    iter  vrc 
ir/bLL'.    UKLAB/WILL    t     1  ^L    Itt.  ^LH 

j  ao5 

srur-  1  :  "  1  >       TTUPn  I—-1 

ntHtll  1  Ol.  1  rtu      IHrW      1  C. 

•  75 

SNi  i  (  rag/salty  dog 

1  05 

3_4 

.75 

m      f> r  a  t   mi  /e i     -  -  -    -  n_ ■  c- q 
ff  1  LUl'  I    BL/  SL     rUK    r  UILLK 

I  .05 

rfnnv  ■       i-i  ■ 

DCltUT  UUUL/MHn 

I  .05 

ROSE  ROOM/FLY  1 NG  HOME 

.75 

■  II  n   Qui-  niu  i  enw- /IFOR  ft  F   RDi  IN  I  C 

■  ILL/    SILL    UrV  1  SUi'MjLUnoL    DnU"<  1  O 

CTD  1  HP    prAOl  ^/  iFD^Tv  ADiiuPr- 
O  1  n  1  rib    rtMMLJ/  JtrOtT     :  J  JNIL 

.75 

i  a  t  ■     a  a          on  i    /iitv    ■ATu    it    ■!  r  *sr 

- 1  _      "  -  p»u   :  -  —   -  -  _      *  -        u     -  .  aol 

I  05 

ac    ifi*>r:    ;  ~     i    i   i  ur  /wanc    *  a  1 1  ~ 
WO    Li/"'*    **o     1     L  !  vt/fsnu    1  ~  .  - 

.75 

tij  a  tc    ■    oi  riiTv  /ciuiui 
THA  I  c    A    rUt  r*  1  T/ 

•  60 

ci  iDrcui  fci  /i<  r  ~  r    t ui a  ki    i  i    kr* m Aw 

OUrtnl|Hri|^nUHt.      inRnl     U  "-HUB 

1.00 

Dn.ii     r  f . c  n  c n  /t  i  a.  nonr 
KvTM  L    iiflr  l>  tN/  ■           "vur  DL 

1 .05 

fu    n  a ■ v    ■  —7 

1.00 

ugl y  chile/daoa  strain 

1  .05 

UIITT  PfiRFV 

n  tc  i  kTT    u*  ou  /no  i  r    n  i  y  i  ri  t  a-  n    ■  ctti 
WL  *h  1   •  —  1     MA  MH/'Jnlu    U  1  A  1  1 1_  n  >L      1     3  1  C  " 

1  .05 

F  IDGETY   FEET /CHPYSA NTH E MUM 

1 .05 

mi  it  TTro?           ■    3   r> 1     i&77  rapPi 

inci   i  kic    ccucATiniu  /  Tur    cmtcdta  imcd 

JUrL  1  "to                       1   l\.rl/  'PC.     t  N  1  LK  1  A  1  IVLn 

1.05 

ALL  ON  vest  coast  label  X 

1  05 

U  1  QP  F 1  1  A  MFfll  l<! 

ALL   ON    JAZZUAN  LABEL 

I  05 

/>i  rtiu    i.i       r-  ■     Tiivcnn     ii  iijpt  i  ahi 

.-7? 

c  1  n *;c w  orruf  t 
3  lUNti    DLLnL  1 

L A MA R S   L L VEE   LOUNGER S   S«  -AMPART 

.BO 

HIGH  60C t ETY/ JABK/ SS  BL 

1  60 

map      t  O'er   d  i  fi  i^otwnr 

.80 

OU  1  NCY   6T   STOMP/wEARY   WAN  BL 

1  f¥? 

1  lUJ 

r  Ali.  \|A  LLLrt    J     MLDUu  IhLU 

.75 

8ALTY  DOO/wEARY  BL 

1  60 

iiiiiiv   i  iiurf  cciDfi    u v   ni  i  ic    ur  autm 
u  l*MT     UwNLtr  UKJ    »T     OLUL  HLAVLrl 

.~>9 

JAZZ  MC  Bl/BT  LOUIS  BL 

1  60 

MEL   POWELL    (BG)bL'JE  SKIES 

1.05 

BLUE  HOR 1 ZOn/uUSKRaT  RaUBLE 

1  6C 

PEE   WEE   RUSSELL  CHANGES 

1.05 

ol  m 1 ss  rag/out  OF  GALL  1  OK 

t  rv^ 
1  •  uo 

BUNK   JOH  NS  ON- AL  L   ON  JAZZMAN 

1.05 

EV  1 L  GAL  BL/KPEATHLESF  BL 

1  05 

m    \  i  f~  r  r-  C    mil  i    i  f  u  c    aiki  I  ci  n*c"C  DAP 
LU"  I'LNl  t    WILL  [AHo    WMLLrLUWcK    H  A  o 

1.05 

CD  1  tr  0    1*77   qa  »_ri 

BILLIE   HOLIDAY  BACK    IN   OWN  YARD 

1.60 

MAMIES'  Bl/nONE   OF   UY   JELLY  ROLL 

l  0^ 

K|MG   OL IVBR   ALLIGATOR  HOP 

1.05 

C0*E NHA GEn/G0 OD  VAN  HARD   F| ND 

1  «0^ 

KING   OLIVER  SOUTHERN  STOWPS 

1 .05 

■  iikikju   3  c  d  i  r  a  ki    iiu    i  i  7Ti  r    cbmicu    t  obm 
BUNNY    OLH  1  u  Art     irl    L  !  1  1  LL     SrN  1  On     1  JW  ~J 

1.05 

SH|NE/^6T   JAMES  INFIRMARY 

1  NO 

urtT     IA77    AI  Dl  IUC 
HU 1     JnLL    ALD JMo 

IWLU    WA  1  1  I  1  a    r  UK    SUNK  1  St/D  lb    D  SL 

1  60 

■  Lb  1    LUAol    KAb 1  1  ML    ^BA  1  ltKo"^AMrBLLL 

3.95  . 

ft*  ilit  r,«t'  fair    rn    ■  1 
LM 1 NA I UMN/ Bib    I  LA  BL 

I  05 

•ILD  BILL  DAVISCN  SHOWCASE 

3.95 

CA  V      k  T     Cittci  C  /  .  A  U     CC"  C  C  t  AM    win  PkO 

o#  T     |  1    oIl'^LL/ijIN     -l  .  :  |  111    VILI  \JH 

•  4  - 

PARENTIS  RAGTIMERS  KIT)-   WILD  BILL 

3.95 

DTY  CTrtlDT 

ART  HODES  HOT  FIVE  ■ 1 TH  BECHET 

3.95 

BUGLE   CALL  RAG/sCLlO  ROCK 

\  a  60 

THIS    IS  JAZZ  BLESH  PROGRAM-WILD  BILL 

3.95 

CHERRY /D 1 GA   D 1 GA  DO 

1  60 

BESSIE  SMITH   ST  LOUIS  BL  SOUNDTRACK 

2.89 

■  11  1 1  id  a  Mn  c  1  n wc" y  nrpiD  i  c  nor  h 

BESSIE   SMITH  COLUMBIA   VOL  1-2 

EACH 

3.?C 

■  1  a  r  *    tu   ai  1  ir  /rfii  tun    uc* a   0  a  b  v 

■  LALK    Pi    DLUL/r  UUP4U    r»C  ■  DABY 

l  05 

MARCHING   JAZZ  ORIGINAL  ZENITH  BRASS 

BAND 

3.95 

6HE IK   *PaBv/chaNGE   0  KEY  BOOG 

I  05 

GEORGE   ZACK  BARRELHOUSE  STOMPS 

3.95 

B 1 X 

E00IE  CONDON  JAZZ  ALA  CARTE 

3.95 

JAZZ  WE   BL/jAZZ   BAND  BALL 

75 

ECO  IE  CONDON  GERSHWIN  CONCERT 

3.94 

flock  0  bl/im  glad 

I 

EDDIE  CONDON   JAZZ  CONCERT 

3.94 

pun  DCDDV 

OMER  SIMEONE   JAZZ   TRIO  W 1 Th   JP  JOHNSON 

2.89 

ghost  of  chance 

75 

ELLINGTON  HOT   JAZZ  CLASSICS 

3.90 

Sunny  S 1 DE  ST 

ELIHGTON  SPECIAL 

3.90 

BLC*  IN  UP   BR  EE  Ze/aVGNOA  Y  M I  NT0NS 

1  rv> 
1  •  LO 

HENDERSON  JAZZ  CLASSICS 

3.90 

8 1 TT IN   | n/^6    f .  52 

1  *LO 

GLENN  MILLER  VOL  1-2 

EACH 

4,00 

PTJNJLr   M 1 LLLK 

,'OE  SULLIVAN  OUAR.W  BECHET 

3.<W 

SOUE   THESE  OA YS/EXACTLY  L 1 KE  U 

l  »uo 

JOHNNY  DODDS  (BRUNS) 

3. 9" 

6h  1  t'E/tvEPES  SMALL  HOTEL 

1  *05 

CEEP  WCCDS  BL  BERTHA,  HOCIEL,  MONTANA 

3.94 

LUHUnU  HALL 

RED  NICHOLS  VOL  1-2 

EACm 

3.94 

pP1r.,'."_'   5L-£./CELEt-Tl£L   E  *  p  p  E  S  ^ 

1  •  60 

MONTANA  TAYLOR  BARRELHOUSE  BL 

3.94 

H | GH   SOC |ETY/eL   AT  BLUE NOTE 

1  •  60 

LOUIE  ARMSTRONG  KING  LOUIS 

3.90 

ROY^L  GARDEN/NtGHT  SHIFT 

1  •  60 

LOUIS  HOT  FIVE  VOL  1-2 

EACH3.9C 

UUGGSY  SPANlER 

LOUIS  AND  EARL 

3.90 

8  I6TER   KATE/RELAX  I  N  TOURO 

-75 

LOUIS  HOT  JAZZ  VICTOR 

4.00 

MCUFh | E   BL/^f EET  SUE 

1 . 60 

LOUIS  CLASSICS  DECCA 

3.94 

LA  CD  IE  £■    If    LOVE   u/>H  I  STL  1  H  BL 

1  .05 

BIX       VOL  1-2 

EACH 

3.90 

R|  « [ PE 1 CE  Bl/pCSETTA 

1  .05 

DOC  EVANS  DIXIELAND  FIVE     VOL  1-2 

EACH 

3.  94 

DUD  UKUODi 

BOOGIE  WOOGIE  ». CROSBY  F. SLACK 

3.94 

MARCH   B0BCAT£/f 1 VE   PT  BL 

•  79 

BENNY  GOODMAN  SEXTET  VOL  1-2 

EACH 

3.90 

SOUTH   RAMP   PARADE/C0GT0*f;  BL 

1  .05 

GOODMAN   TPIO  AND   QUARTET  VICTCP 

4.0C 

ilLfnrpc  joy8/dada  strain 

.79 

BUfK  JOHNSON  NEW  ORLEANS   JAZZ  VICTOR 

4.25 

ART  -ODES 

NEW   ORLEANS   REVIVAL   KIO   ORY  AND  BUNK 

3.94 

BUGLE   CALL  RAG/8CUEEZE  ME 

1 .60 

PINE   TOP  SMITH     BOOG  WOOG  BRUMS 

2.37 

6(ET   GA   BROWN/SUGAR  FOOT 

1.60 

JELLV  ROOLL  MORTON  PEPPERS 

4.00 

APEX  BL/SHAKE   THAT   T>*l  NG 

1.60 

HOT   TRUMPETS  COLUMBIA 

3.90 

THERELL  BE  SOME  CHANGEs/CLAPK  AND  RAN 

1 .05 

HOT  TROMBONES  " 

3.90 

OR   JAZZ/SHOE   SHINERS  DRAG 

1 .05 

TESCKMAKEP  HOT  JAZZ  CLASSICS 

3.90 

ARTIE  SHAff 

TESCHMAKER       CHICAGO  CLARINETISTS 

3.94 

BEGIN  BEGUI^e/frENESI 

.75 

BILLIE  HOLIDAY  VOL  1-2 

EACH3.90 

0CT*P0Cn/aLL    1    REMEMBER    18  YOU 

."^ 

BILLIE  HOL'CAY     COW  ODORE 

4.99 

SUMMIT  RIDGE  OfilVE/CROSS  HEART 

.■75 

SEMD  US  YOUR  WANTS.  *E  HAVE  MANY  OUT 

PRIr'T  t. 

SPECIAL  DELIVERY  ST/kEEP|N 

.75 

MAY  BE  ABLE  TC  SUPPLY  YOU  AT  REASONABLE 

PR  ICE 

J5 


ft* 

COMPOSING 
DISPLAY  ADS 

FOR  OUT-OF-PRINT 

RECORDS 

★ 

1.  No  forms  are  required  for  dis- 
play ads.  Type  or  print  your  ad 
just  as  it  is  to  appear  in  print. 

2.  Each  column  holds  78  lines  of 
record  listings;  two  columns,  156 
lines;  three  columns,  234  lines. 

3.  Each  recording  group  must  oc- 
cupy a  separate  line. 

4.  Try  to  make  your  ad  come  out  to" 
an  even  one,  two,  or  three  col- 
umns. 

5.  Record  lists  less  than  one  column 
must  be  submitted  on  our  classi- 
fied ad  forms  and  shown  in  our 
"wanted"  or  "for  disposition" 
section. 

G.  All  advertising  concerning  out- 
of-print  records  must  be  accom- 
panied by  advance  remittance. 
Advertising  not  accompanied  by 
advance  remittance  must  be  re- 
turned. 

★ 

Closing  Date  for 
DISPLAY  ADS 

10th  of  Month  Preceding  Date 
of  Publication 


FOR  SALE  FOR  SALE 

CLINTON  D.  MIERAS 

I |52  LONGFELLOW  AVE. 

BRONX  59,     NEW  YORK 
SATISFACTION  GUAR.  OR  MONEY  REFUNDED.  NO 
PKG.  CHG.  NOTIFICATION  SENT  AND  SHIPMENT 
MADE  ON  RECEIPT  OF  AMT  DUE  AND   INST.  FREE 
RECORD  EVERY  ORDER  $6  OR  MORE.    IO#  DISCOUNT 
ORDERS  $20  CR  MORE.  SEND  WANTS. NO  TIME  LIM. 


BB  1 0  r  3 1  N  .75 
PAE  2£?3  N  1.25 
ME  5 1 205  E  .75 
OK  41366  E+l .50 
CO     1539  N  1.50 


CHARLIE  BARNET 
TIN  B OOF  Bl/knOCKIN 
BIX 

MARGIE/LOUISIANA 

BERT  BLOCK 
WRITTEN   IN  STARS — JACK  LEONARD 

CAROLINA  CLUB  ORCH 
DO  YA   LOVE  ME  SKINNY  ENNIS 

CHARLESTON  CHASERS 
MY  GAL  SAL/FAREWELL  BL 

EDDIE  CONDON 

IM   SORRY    I    MADE   U  CRY/MAKIN  UHCA      27  N  2,95 

ITS  RIGHT  HERE/STRUT  MISS  LIZZIECOM  530  N  1.00 
DONT   LEAVE   ME   DADDy/f ICGETY   FEETCOM     542   N  1.00 

B I HG -CROSBY 

song  or  i  slancs/aloha                    DEC  880  N  1.25 

I   HAVE  EYES/FUNNY  OLD  HILLS           DEC  220l   N  1.95 

sly  olo  gentleman/hang  HEART       DE  2360  E  1.00 

I   SURRENOER  DEAR/lT  MUST  BE  TRUEDEC  2535  N  1.00 

DFr  3299  N  1.25 

DEC  35.43  N  1.25 

DE  3565  N  1.50 

DE  3736  N  1.25 
DE  4162  N  1.25 


TFA0E  WINDS/SONG   OLD  HAWAII 
BLUES  SERENADL/f P06  I  N 
ALONG  SANTA    FE/lC   KNOW  YOU 
MY  BUDDy/|   ONLY  WANT  »UD[  V 
DEEP  HEART  TEXAS/LETS  ALL 

DONALDSON  TRIO 
LAMPLIGHT  IN  T I ME   I N/h I LLS   OF  TENNBB  5003  N  1.00 

DORSEY  BROS 


THE  BREEr.F/DONT  LET  BOTHER  U 
HEAD  ON  MY  SHOULDER/EARFUL 
YOUR  ALL    I   NEFd/fOCTLOCSE  FANCY 

TOMMY  DORSEY 
LOVE  WILL  LIVE  ON/THEN  SHANT  I 
ROYAL  GARDEn/jADA 

how  could  y0u/6amb00  bridge 
dafkeyes/slue  danube  (or|g  labe 
down  tith  love/moanin  in  the 
just  le  t  me  look  at  u/couldnt 
how  can  u  forget/boy  harlem 
hOnolulu/this  night 
little  skipper/no  time 
so  many  times/baby  what  else 
whispering/funny  LITTLE 

ELLA  FITZGERALD 
ALL  OVER   NOTHING/DEEP   IN  THE 

BENNY  GOODMAN 
SOMETIMES    IM  HAPPY/KING  PORTER 
STodFIN  SAVOy/p.REAK  I  N  IN 
I    FOUND   NEW  BABY/SWINGTIME 

Dowr  south  campmeetin/pick 
dinah/moonqlow  (quar) 
tea  for  two/vibraphone  (quar) 
avalon/man  i  love  (quar) 

TETOY  GRACE  (TEA  ETC  ) 
CRAZY  BL/LOVE  ME  LEAVE  ME 
MONDAY   MORNIN.G/rOWNHEARTEU  BL 

LIONEL  HAMPTON 

STOMP/JIVIN  VltES 

SUNNY  SIDE  ST/l    KNOW  THAT 

confess :n/drum  STOMP 

RICHARD  HIMBER 
CHAF'EL    IN  MOONLIGHT/EVERYTING 
I   PROMISE  YOU /BLAME   IT  ON  LAST 

JELLY  ROLL  MORTON 
WEST  end/climax  RAG 

OZZIE  NELSON 

BEG   PARDON/AM    I  WASTING 
HERES  HOPK)G/MUSI  C  EVERYWHERE 
GOODNIGHT  MY  DARL I NG/SOMETH I NG 
RAYMOND  PAIGE 


POP  GOES  heart/beauty  MUST  BE 
DICK  POWELL 

I    BELIEVE  MIRACLES/LULLA  BDWY 

JACK  TEAGARDEN 
ITS  SO  GOOD/DIRTY  DOG 
GOT  RIGHT  SING  Bl/yaNKEF 

LU  WAITERS 
CREOLE  BELLEs/fl  ATANOOGA  ST 


DE 

196 

N 

1.25 

DE 

20  7n 

1.25 

DE 

258 

N 

1.25 

DE 

482 

N 

1.25 

V  1 

2521 4 

N 

1.00 

VI 

25326 

N 

1.00 

VI 

255 1 3E/v 

.75 

.)v 

25556 

E+l  .00 

V  1 

25692 

N 

1.00 

V  1 

25766 

N 

1 .00 

V  1 

25799 

N 

1  .00 

VI 

26172 

N 

1.00 

V  1 

26194 

N 

1 .00 

V  1 

26386 

N 

1  .00 

BB 

I077| 

N 

1.25 

DE 

1339 

E 

.75 

VI 

25090 

N 

1.00 

VI 

25247 

N 

1.00 

VI 

25355 

N 

1  .00 

VI 

25387 

N 

1.00 

VI 

2539L 

N 

1.00 

HMV  8563 

N 

1.45 

HMV  86 1 7 

N 

1.60 

Dr 

205C 

N 

1.25 

DE 

2128 

N 

1.25 

VI 

25535 

N 

1.00 

VI 

25592 

N 

1.00 

VI 

25658 

N 

1.00 

V  1 

25441 

N 

1.25 

V  | 

26177 

N 

1.25 

BP 

10442 

N 

1.50 

BR 

6313 

E 

1 .00 

BR 

6373 

N 

1.50 

(OUT  V0260IEI.0C 

VI 

24706 

N 

1.45 

BR    7374  E  3.00 


UHCA  39  E+l .50 
BR    8397  N  1.50 


102  N  1.00 


SALE 


SALE 


S.   D.  RECORDS 

8  SOUTt-  DEARBORN 
CHICAGO  3,  ILL. 

QUICK  CLEARANCE  OF  OVERSTOCK  NEW  .50 


SONNY  GREER— RA  T I  ON  STCMP 
EARL  HINES-LIFE  WITH  FATHER 
EARL   HINES-ILL   GET  BY 
GEORGE  AULD— TAPS  MILLER 
COLEUAI\  HAWKINS-RAINBOW 
COLFUAN   HAWK  I  MS— YESTERDAYS 
COLEMAN  HAWK  I  MS-FEEL  IN  ZERO 
AULD-HAV/V  I  NS— WEBSTER— PORGY 
AULD-HAWK  I  NS-WEBSTER-SALT   IE  ANUTS 
SIR   CHARLES   ALL   STARS— TALK  I N 
JOE  MARSALA— BL    IN  STORM 
CLIFF  JACKSO-— QUIET  PLEASE 
CLIFF   JACKSON-JEEPERS  CREEP 
BARNEY  B I  CARD— HOW  LONG 
BARNEY   B I GARD— LONG  LONG 
LIL  ARMSTRONG— CONFESS  IN 
LIL   ARMSTRONG-LITTLE  DADDY 
CHARLIE  VENTURA-WHOS  SO=RY 
CHARLIE  VENTURA— S WONDERFUL 
TEDDY  BUNN-KING  PORTER 
TEDDY  BUNN-GUIT    IN  HIGH 
IKE  QUEBEC— HARD  TACK 
RED  NICHOLS-SHEIK 
F.   HENDERSON— JUST  BL 
ELL  I NGTON— E .ST  LOUIS 
ELLINGTON-WALL   ST  WAIL 
ARMSTRONG— POTATO  HEAD 
BASIE-TIME   ON  HANDS 
THAT   OLD  FEEL  I  KG— BAS  i  E 
PEARL  PA ILEY— PEROGAT I VE 
GOODMAN-LOVE   THAT  GUY 
GOOD MA N— OA RKTOWN  STRUTTER 
W.HERMAN— MABEL  MABEL 
ELDR IDGE— BERRY— 46  W  52 
ST< C> -BUSHK I N-L I  ON— THREE  KEYS 
RED   MC   KENZ IE-TALK   OF  TOWN 
CATLET-WEBSTER-SLEEP 
DE   PARIS  BROS-SHEIK 
CONDON-PRAY  FOR  LIGHTS- 
WILL   BRADLEY— SUGAR  HILL 
UNA   MAE  AND  CATS-TEAS  IN  ME 
QUINTETTE  HOT  CLUB-TIGER  RAG 
QU I NTETTE-SHE IK/r I NAH 
QU INTET-CONFESS I N 
ETHEL  WATERS-ILL  GET  ALONG 
ETHEL  WATERS-SLEEPY  TIME  DOWN 
NEJtt   ORLEANS  KINGS-PANAMA 
HUGHUES( SEE   HAWK  I NS )— NOCTURNE 
H.HENOERSO  N-OL   MAN  RIVER 
J.LUNCEFORD-OEEP  RHYTHM 
L.HAMPTON-LOOSE  WIG 
J.CCRSEY-JD  JUMP 
L •  MILL INOER-GOT  TO  GO 
L .M I LL 1 NOER— GOOD  BL  TONIGHT 
C .BARNET— CEMENT  MIXER 
C.BORNET-GuLF  COAST  BL 
R.FLDR IDGE— ALL  THE  CATS  JOIN 
MFNDEZ— HORA   STOCATa/bUMBLE  BEE 
B.H0L IOAY— GOOD  MORNING 
MAUR ICE-SUGAR/COCKTA ILS 
COSY  SOLE-STRICTLY  DRUMS 
COSY-NOW    IS  TIME 
GEORGE  PAXTON-OUT  THIS  WORLD 
PAXTON— STREAML I NER 
DICK   BROWN— ARE   YA  LJVIN 
SANDY  WMS-CHILE  CON   CAR  NE 
BRICK   FLEAGLE -DOUBLE  DOGHOUSE 
THE  SHAKES— FLEAGLE 
JC   H I GG I NBOTHAM— OUTCH  TREAT 
JIMMY   JONES-F   OM  DIXIE 
DAVE  TOUGH-EAST  SUN  /hkMX 
DAVE  TOUGH-WHEN  SMILIN 
4  BLAZES— OARK   EYES/AS  LONG 
EARL   HI NES— GROTTO 
LU  WATTERS^WORK I NG  MAN 
SLIM   GA ILLAPD-BABY   WONT  U 
RUOY  R I  CI  ARDSON— H I CK— BOTHAM 
BUD  FREEMAN— FOOL  I SH  THINGS 


AP  355 

AP  356 
358 
359 
751 
752 
753 
754 
755 
757 
8W  l€03 
1204 
1205 
1207 
10 
1 2 10 
1 2  I  I 
1219 
1220 
BN  503 
504 
512 
BR  80005 
80037 
80000 
80003 
CO  35660 
36685 
36795 
36969 
36843 
36699 
36995 
COM  5|6 
520 
562 
564 
567 
568 
JD  70 1 4 
7|74 
8003 
8004 
8005 
DE    I  &  I  3 
44|0 
3945 
1 8|  70 
18(72 
18616 
18669 
18812 
18835 
18867 
18862 
|88|0 
23532 
23640 
23676 
GUI  117 
129 
130 
131 
132 
140 
HRSI007 
1006 
1005 
10 1  3 
I0l5 
JAM  906 
907 
LAM  103 
ARA    1 27 
WC  104 
CAO  202 
MIR  1057 

MA  J |07| 


THE 

RECORD 
CHANGER 

RECOMMENDS 

"THE 
LITTLE 

DISCOGRAPHY" 

Compiled  by 

WILLIAM  H.  MILLER 
Melbourne,  Australia 

This  Discography  shows  complete 
information  on  records  produced 
prior  to  August  1945  by  65  small 
record  companies,  together  with 
V-D  isc  jazz  records. 

•  PERSONNELS  ARE  GIVEN 
FOR  NEARLY  1000  RECORDS. 

•  65  5i/2"  X  8 1/2"  PAGES  AT- 
TRACTIVELY PRINTED. 

★ 

Order  Your  Copy  From 

THE 

RECORD  CHANGER 

125  La  Salle  St. 
NEW  YORK  27.  N.  Y. 

It  Will  Be  Mailed  Without  Delay. 
PRICE— $1.00. 
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FRANK  AND  RUTH  GILLIS 

AUCTION  l4"58  UA0OELEIN  AVE-  AUCTION 

DETROIT  5,  MICH. 
CONDITION  GUARANTEED  AS  STATED  OR  MONEY 
GLADLY  REFUNDED.  PACKING  CHARGE  OF  25* 
ON  ORDERS  UNDER  t  3.00.  ALL  CHARGES  PAIC 
ON  ORDERS  OVER  S   II). 00. 


SALE  SALE 
AMALGAMATED  RECORD  GROUP* 

P.  O.  Box  341 
Cooper  Station.  N.  Y.  C,  N.  Y. 

NO  PACKING  CHARGES 
ALL  RECORDS  GUARANTEED  NEW 
LOWEST  PRICES 


SALE  SALE 
S.  D.  RECORDS 

8  SOUTH  DEARBORN 
CHICAGO  3,  ILL. 


FLETCHER  HENDERSON  ORCH 


OL   BLACK  JOE 

CA 

9033 

1 .25 

FOUND   NE*  BABY/ 

HA 

1 2 1 

y 

1  .00 

F"ELtNG   GOOD/OH  BABY 

0  I 

2636 

* 

75 

MEMPH IS   BOUND /WHEN   U  DO 

VO 

1 5030 

-1  .00 

HEY  MAN/KING   PORTER  STOMP 

2527 

2  00 

SUGAR   FOOT/wHATCHA  CALL 

CO 

395 

1  00 

SOU  EBODY   LOVES  ME/CH 1 NATOWN 

2329 

N 

2  50 

COM  IN  GO | N /HOT   A  NX  1 OUS 

CO 

2449 

N 

2  00 

S | MG 1 N  BL/DARNDEST 

CO 

2565 

V 

1  25 

HONEYSUCKLE   ROSE/HARLEM  MOON 

CO 

2732 

E 

2  .CO 

FIDGET  FEET/SENSATION 

BR 

3521 

V 

1  .00 

CHRIS   AND   GANG/aLL   GOOS  CHILL 

3641 

e- 

_  |  ^  QQ 

QUEER   NOTIONS/CAN  U  TAKE 

2583 

s 

75 

PDQ   BL/L1VERY  STABLE 

1002 

V 

1  .00 

HOW   COME   U  DO   ME /EVERYBODY 

12249 

V 

1 .00 

OFF   BUFALO/SWAMP  9L 

PM 

12486 

V 

1.00 

GRAND   TERRACE/STEAL  1 N  APPLES 

V  0 

32  1  3 

E 

1.25 

BLUE   LOu/CHRIS  COLUMBUS 

VO 

32  1  1 

V 

1 .00 

MY   SUGAR   SWEET/GO  H"^ME 

CO 

362 I4E 

1 .00 

LOUIS  ARMSTRONG 

GOT   BRAND   NEW  SUIT/MOOO 

DE 

579 

N 

1  .00 

JEEPERS  CREEPERS/CALLED  SWING 

DE 

2267 

N 

1 .00 

JUST   NO  ACCOUNT/LUCKY  GUY 

DE 

2934 

N 

1 .00 

WAY   FEEL   THIS   MORn/{m.  JOHNSON 

)0K 

8162 

G 

1 .50 

LUCKY   TO  ME/MEMOR I ES  YOU 

OK 

4|463 

E 

1  .50 

DEAR   OL   SOUTHLANO/wEA THERB 1 PD 

crk 

4|454 

E 

1  .50 

SAVOy/hOTTER  THAN 

OK 

8535 

V 

1.50 

LAZY   R1VER/GE0   ON  MIND 

OK 

41541 

G+l .00 

mandy(c.  wms) 

OK 

40260 

a+i .00 

CORNET   CHOP   SUEy/mY  HEART 

OK 

8320 

V 

1.00 

COME    ON   COOT/HAVE   YOUR  CHILL 

PM 

12317 

F 

1.00 

CHEAT  IN   ON  ME{MAGG|E   JONES ) 

CO 

1407' 

V 

2.00 

manda/(f,  Henderson) 

CO 

328 

E 

2. CO 

ALL  WR0NGS(C.  WMS) 

OK 

8181 

G 

1.00 

0  6CV  CO  36375,  36376,  35662, 

35663  ALL 

NEW 

FATS  WALLER 

SMASHING   TH IPOS/FEELING  HURT 

VI 

38613 

N 

2,00 

GEO   ON   MIND/ROCK  IN  CHAIR 

V  1 

2  7765 

N 

I.CO 

sposin/darktcwn  STRTTERS 

VI 202220 

N 

1.00 

ST  LOUS   BL/AFTER  GONE 

V  1 

22371 

N 

1  .00 

STA-.  (N  HOME/lLL   NEVER  SMILE 

BB 

10841 

N 

1 .00 

mamacita/shortnin  BREAD 

BB 

1"  1 078 

N 

1  .00 

BUCKIN   THE  DICE/MEAT   NO  P0TAT0SBB 

1  1  102 

N 

1  .00 

e  50#  ALL  E  BB   |0|49,   10689,   10730,  10829, 
I  I  1 75,   11188,   11383,  11539. 

ACCESSORIES 
BRUSH  PL  20  LATEST  DESIGN  TRANSCRIPTION 
PLAYING  ARM,   NEW  CAR  T I DCE   (LIST  $  50)  $19.95 
REPLACEMENT  CARTRIDGE  ASTATIC   LP6  2.75 
"  "         LP2I  2.75 

DETROLA   PLAYER-CHANGER ,    PORTABLE    IN  FINE 
ALLIGATOR  CASE  E  CONDITION  30.00 

MARCONI  PHONE  AC-DC  RADIO  PHONO,   PORTABLE  IN 
BROWN  LEATHERETTE.   USED     E.  35.00 
PERIODICALS  BOOKS 

MATRIX   NUMBERS   MEANING   AND   HISTORY  .65 

CREAM  WHITE  CLARINETISTS  .40 

BACKGROUND   BLUES   (l.  LANG)  I .00 

VENABLES  COMPLETE  DISCOG  5  PENNIES  .50 

AUSTRALIAN  JAZZ  QUARTERLY  t   1,2,3  EACH  .65 

BLACK  AND  WHITE   JAZZ    1-2  EACH  .50 

BOB  CROSBYBOOKLET  COMPLETE  DISCOG  1.00 

JAZZ  MISCELLANY   (ENGLISH)  .50 
MOST  CURRENT  BACK  NUMBERS  MUSICAL  EXPRESS, 
PICKUP,   MELODY  MAKER,   AUST  JAZZ  NOTES,  FR. 
HOT  JAZZ,  ETC. 

P.E.  MILLERS  YEARBOOK  JAZZ  2ND  EDIT.  2.00 

HOT  DISCOGRAPHY   (DO.AUNAY   1938  v)  5.00 

HOT  DISCOGRAPHY   (UNDERGR.   EDIT    1 943)  7.50 

PANASSIE  HISTOR  DES  OISC.  SWING  2. 50 

"           DOUZE  ANNEES  JAZZ  3.00 

LA   MUSIQUE  OE    JAZZ  2.50 

16*  COMMERCIAL  V  I NYL I TE  TRANSCRIPTIONS 
AL  DONOHUE. .BEETH  BOUNCE,   TUX   JUNCT  783 

"  ..   BLUE  JUMP,   RT.   23/5  SHADES  8|5 

REGGIE  CHI  LOS.. THIS    IS    IT/STOP  THE  625 


9UNNY   3ERIGAN  AND   HIS  MEN 

SPEC  1 AL  OFFER  EACH 

davenport  bl/flashes 

VI 

26|Z| 

N 

CfrDLE  LIGHTs/lN  THE  DARK 

VI 

26122 

N 

GHOST  OF  A   CHANCE-CHU  BERRY  CO 

381  71 

IN  A  UIST/WALKIN  THE  DOG 

VI 

26123 

-. 

STAFDUSt/»RAP   TROUBLES— ARMS TRONGC 037808 

(GR0UF9 IDS  PREFERRED  ON  THE  ABOVE 

1 7EI/E  ) 

BLACK  AND   BLUE/ANYTHING   BUT  LOV*C038052 

•       •        : = :  . 

gloomy  sjnday/night  DAY-BILLIE  CO 

38044 

IM  COMING  Va/bLUE  LIGHT  BL 

V  1 

2622  1  N/i 

LOUIS  ARMSTRONG  (ALL  PAE ) 

CHARLESTON  CHASERS 

SOME   THESE   DAYS/THE   WILD  DOG 

520 

1.25 

WASNT   IT  NICE/HERE  COMES  EMILY 

CO 

22ie 

'. 

BASIN  ST  BL/RUNNIN  RAGGED 

531 

1.25 

YOURE  LUCKY  TO  UE/lOVING  U  THE 

CO 

2309 

N 

IM    IN   MARKET   FOR  U 

778 

1 . 10 

CHOCOLATE  DANDIES 

peanut  vendor/youre  LUCKY  TO  ME 

865 

1.25 

PAnuCAK/4— 5  TIVES 

OK 

8627E/V 

DALLAS  BL/PUT  AND  TAKE 

973 

1.25 

SEGER  ELLIS  (LOUIS) 

BODY  SOUL/u  DEPEND  ON  ME 

1355 

1.25 

SP0S IN/to  BE    IN  LOVE 

OK 

4 1255 

N 

THAT  RHYTHM  MAn/bL  TURNING  GRAY 

1494 

1  .25 

FLECT-ER  HENDERSON  ORCH 

BLACK  BLUE/SWEET  SAV  SUE 

1573 

1.10 

HOUSTON  BL/MUSC1E  SHOALS  BL 

CO 

164 

N 

THATS  WHEn/hOTTER  THAN  THAT 

2704 

1.25 

BILLIE  HOLIOAY  (BERIGAf:  SHAW 

BENNY  GOODMAN  SEXTET 

-    •  ■ 

VO 

3288 

• 

LIMEHOUSE   BL/lF    1    HAD   U  PAE 

2838 

1 .  10 

HARRY  JAUES  0=CH. 

BLUES   IN  NIGHT/WHERE  WHEN  PAE 

2845 

1  . 10 

EXACTLY  LIKE  u/SHEIK  ARABY 

EL 

5036 

N 

MADHOUSE/CHR 1 STOPHER  COLUMBUS  HMV 

8431 

1  .50 

TED  LEI  1 S  ORCH  (ALL  STAR) 

BESSIE  SMITH 

Egyptian  ella/crazy  bout  baby 

CO 

2428E/f 

RECKLESS  BL(L0UIS)/ST  LOUIS  BL  PAE 

2476 

1.50 

dip  your  brush/little  ol  church 

CO 

2467v/f 

PREACH  IN  8L/THINKIN  BL  PAE 

2483 

1 .  10 

old  playmwte/evenin  in  Caroline 

CO 

2560 

'. 

SOFT  PEDAL  BL/USED  BE  SWEET  MA  PAE 

2482 

1.10 

JOE  MARSALA 

CEMETERY  BL/ANY  WOMANS  BL  COF 

2l7 

2.00 

J  IV   JAM   STOMP/wOO  WOO 

vo 

4|  i6n/\ 

ELLINGTON  (GROUPS,  STEWART, 

3IGARD) 

FAREWELL  BL/SWINGIN  ON  FAMOUS 

DE 

737 

'. 

NEW   BL   AND   TAN  FANT/RIDING   B.N. PAE 

3062 

1 .00 

VC   <  1  Nl  E'S  COTTON  PICKERS 

sepia  panorama/harlem  AIRSHAFT  HMV 

91  35 

1 .50 

FOUND   NEW   3ABY/SAVE    IT  PRETTY 

BB 

7695 

N 

sophisticated  laoy/pitter  PANTHERHM9I 79 

2.00 

VEZZ  MEZZROW 

BLUE   SERGE/jUMPIN   PUNKINS  HMV 

9196 

1.50 

COM  IN    ON    COME    ON/FT  2 

BB 

10085 

N 

MOBILE  3Ay/wiTH0U»  SONG  HMV 

9208 

1 .50 

APOLOGIES/SENOIN  THE  VIPER6 

BB 

10250 

N 

READY  EDDY/LAMENT  JAVANETTE  HMV 

92l5 

1  .50 

35TH  AND   CLAUMET/OLD  FASHIONED  LUV 

BB 

10251 

■ 

FRANK  IE  NEWTON  (MEZZ,  JAMES  P.  ETC) 

(group  bio  preferred  on  above  items) 

WHO/ROMPING  HMV 

8927 

1.50 

GLENN  MILLER  ORCH 

MEXZROW  LADNIER  BECHET 

SOLO  HOP/LITTLE  SPANISH  TOWN 

CO 

3058E/f 

SWEETIE  DEAR/MAPLE   LEAF  RAG  HMV 

9408 

1.25 

SILHOUETTED   IN  MOONLIGHT/MY  FINE 

BR 

8034 

E 

EVER'-  BODY  LOVES  MY  3ABy/jELL  HMV 

9448 

1.25 

SLEEPY  TIME  GAL/l   GOT  RHYTHM 

OK 

5051 

N 

ROYAL  GARDEN  Bl/sEE  ME  COM  1 N  HMV 

9416 

1.25 

DO  IK  THE  Jl    E/O  1  PPERMOUTH 

OK 

5131 

N 

SANTA  PECORA  BACK  ROOM  BOYS 

PEG  0  MY  HE*.KT/slTTING  ON  TOP  OF 

DE 

1  342e/\ 

MAG'  OL 1 A   BL/NEVER    KNEW   GOOD   Ga  PAE 

3050 

1 .00 

ORIGINAL  MEMPHS  FIVE 

JOE  DANIELS  DRUMNASTPS 

red  hot  maha/aiht  gonna  rain  no  moreco 

155 

•1 

SIP'PY  SEF.En/tIGHT  AS  DRUM  PAE 

2058 

1.10 

CHARLES  PIERCE  ORCH.  (TESCH) 

OLDEST  SWINGER  HARLEm/knEES  UP  PAE 

1  122 

1  .  1 0 

sister  kate/jazz  me  bl 

UHCA  7| 

• 

ALIKE  TWO  PEAS/SHANDY  PAE 

2038 

1  .  1 0 

PIRCNS  NEW  ORLEANS  ORCH. 

QUINTET  HOT  CLUB  FRANCE 

BR  GHT  STAR  Bl/c.HOST  OF  BL 

CO 

99 

N 

CANT  GIVE  U     NYTHING   LOVe/lIME  HMV 

8463 

1.50 

RED  AND  MIFFS  STOMPERS 

dinah/jive  bomber          (e)  def 

7865 

1.10 

FEEL  IN  NO  PAIN 

V  1 

2l  183 

N 

WOODY  HERMANS  FOUR  WOOD  CHOPPERS 

BESSlE  SMITH 

elise/yardbird  shuffle  bre 

3474 

1  .50 

GIMME  a  pigfoot/take  me  for  buggy 

UHCA  49 

-. 

GLENN  MILLER     1.50  EACH  ALL  HMV 

PAUL  WH 1 TEMAN 

ELMERS  TUNE/CRADLE  SONG 

5733 

(ALL  PICTURE  LABEL  WITH  BIX  AND  BIMG) 

MY    PRAYER/NIGHTINGALE  SANG 

5850 

PICKIN  COTTON/AMER ICAN  TUNE 

CO 

1464 

N 

humpty  oumpty  heart/no  laughing 

5749 

MOTHER  GOOSE  PA  ADE/FELIX  CAT 

CO 

1478 

N 

SWEET  ELOISE/SLEEP  SONG 

5779 

ITS  GONNA  BE  LONG/RATHER  CRY 

CO 

1496 

•. 

SEREN    IN  BL/KALAMAZOO 

5808 

OUT  TOWN  GAL/jUST  LITTLE  BIT 

CO 

1505 

N 

OLD   BLACK  MAGIC/AT  LAST 

581  1 

MAKIN  WHOOPEE /|M  BR  1 NG 1 N  RED 

CO 

1683 

N 

UY   ISLE  GOLDEN  DR/c  IR 1 B IR IB  1 N 

5842 

■  HEN  MY  DREAMS/REACH  IN  FOR  SOME 

CO 

1822 

N 

MILLION  DREAMS  AGO/STARLIT  HOUR 

5929 

MY  LITTLE  PAL/lM  SEVENTH  HEAVEN 

CO 

1877 

N 

AMERICA!    PATROL/MOONLIGHT  SEREN 

5942 

LOVE  ME/wAIT IN  AT  END   OF  THE 

CO 

1947 

N 

JOHNNY  MARCHING  HOME/SONG 

5798 

AT  TWILIGHT /WHEN  COUNTING 

CO 

1993 

N 

WHO  SORRY  NOl/MELANCH  BABY 

5697 

IM   DREAMER/lF    1    HAO    A  TALKING 

CO 

2010 

N 

RHAP   IN  BLUE/CARIBEAN  CLIPPER 

5833 

happy  feet/bench  IN  PARK 

CO 

2|64 

N 

KING  OLIVER 

RAGGAMUFF | N  ROMEO/l   LIKE  DO  THINGS 

CO 

2170 

N 

D IPPERM0UTH7CANAL   ST  BRE 

2200 

1 .00 

LIVIN   IN  SUNLIGHT/u  BROUGHT 

CO 

2l7l 

N 

MANDY   LEE/GO  IN   TO  WEAR   U   OFF  BRE 

2201 

1 .00 

IN  MY  HEART/BIG  BOUQUET  FOR  U 

00 

2289 

•i 

CHATANOOGA   St/n.O.   STOMP  COF 

3079 

2.00 

BODY  SOUL/SOMETHING  REMEMBER 

CO 

2297 

N 

RIVERSIDE  BL/MABELS  DREAM 

1 .50 

CHOC  CHOO/ 

CO 

8491 

NORK 

LONELY  MELOOy/mI SS/  MUD 

VI 

25366 

MAPLE   LEAF   RAG/CLARINET  MARMALADE  BRE2209l.0( 

MARY  WILLIAMS 

MILENBERG   JOYS/sHIMHE  SHA  JAZZ 

2.00 

CORNY  RHYTHM/l sabelle 

DE 

102  1 

N 

BIX  BE  1 DEBECKE 

VARSITY  SEVEN 

FIDGETY   FEET/ROYAL  GARDEN   BL  BRE 

2204 

1.00 

SCRATCH  MY  BACK/SAVE    IT  PRETTY  MAMA 

VR 

8135 

N 

bixology(in  a  mist)(piano  SOLO  BIX 

PAEl838tl 

EASY   RIDER/TIGHT  LIKE  THAT 

VR 

8|47 

N 

SENSATI0N/LA2Y  DADDY 

1  .50 

POM  POM/hOW  HOW  LONG  LONG  BL 

VR 

81 73 

N 

SPECIAL  CAPITOL  LABEL  V  1  NYL  1  TE  PRESS. 

SHAKE   IT   BREAK   IT/PRETTY  GIRL 

VR 

8(79" 

\ 

S  2. CO  EACH  UNBREAKABLE 

(GROUP  BIO   PREFERRED  ON  AE.OVE  ITEMS) 

LB ADBELLY— SWEET   MARY   Bl/gRASS  BLCP 

40038 

SONNY   TERRY   BABY   0  ODD  S— SCREE M I N  CAP  40061 
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SALE  &  AUCTION        SALE  &  AUCTION 
LEON  D.  VOGEL 

i  I  — H  LAUREL  HILL  RD . ,  GREEN6ELT,  MD. 
MINIMUM  SHIPMENT  $3.00  UNLESS  PACKING  FURNISHEI 
DUE  TO  FAMILY   ILLNESS  SOME  COLLECTORS  WHO  HAVE 
DEALS  W I TH  ME  HAVE  BEEN  KEPT  WAITING.    I  AM  NOW 
COMPLETING  ALL  UNFINISHED  BUSINESS  HERE  4  ABROAC 


60<j  EACH 
HENRY  ALLEN 

AFTER   LAST  NIGHT  WITH  u/bORN  TO  SW     VO     3524  V+ 
BASIE 

GOOD  MORNING  BL/OUR  LOVE  WAS  MEANT     DE      1446  E 

MILDRED  BA I  LEY 
CANT  FACE  MUSIC/["0NT  BE  THAT  WAY         VO     40 1 6  V 

CAB  CALLOWAY 

GO   SOUTH  YOUNG  MAn/mAMA    I    WANNA   MAKEVO      3788  E 

BOB  CROSBY 

LITTLE  ROCK  GETAWAY /v  I  EN  I   VIENI  DE      1 552  V 

AIR  MAIL  ST  MP/OH  WHAT  U  SA I D  DE     2992  E 

JOE  HAYMES 

I    A  INT   GONNA   GRIEVE   NO   MORE/GIVE   ME   CO     2784  V 
IM  ON  SEESW/GENTLFMEN  OBV I OUSLY  ME  35I025V+ 

ANDY  KIRK 

CRISTOPHER  COLUMBUS/FROGGY  BOTTOM       DE       729  E 
KRUPA 

THE  MADAM  SWINGS   IT/QUIET  AND  ROLL     BR     8335  E 

MILLS  BLUE  RHYTHM  BAND 
BLACK  BFATS/SP I TF I  RE  VO     4769  E 

HOT  LIPS  PAGE 
WALK   IT  TO  ME/PORTERS  LOVE  SONG  DE     7757  V 

AUC       EDD  IE  BELL       AUC  AUC  AUC  AUC  ML  NEW 
STOP  YER   PLAY  I  N/0  I VORCE  BL  VI  23547 

BUD  BILLINGS 
WHO  SAID    I   WAS  BUM/JACK  ALL   TRADES         VI  2|686 

BLIND  WILLIE  MC  TELL 
MAMMA   TAINT  LONG  TCDAY/WRlTIN  PAPER       VI   2 1 474 
LARRY  CLINTON 

CAMPTOWN  RACES/ABERCROMB IE   HAD   ZOMBIE  BB  11048 

TEDDY  DARBY 

VI  23311 


DECEIVIN  BL/BUILT  PIGHT  ON  GROUND 

JAN  GARBER 
SWEETIE   PIE/TAKE    IN  THE  SUN 
GEORGIA  YELLOW  HAMMERS 


VI  20360 


WHITE  L I GHTN I Ng/pE ACHES  DOWN   IN  GEORG  VI  23683 

GR INNEL  G  I  GGERS 
DUCK  SHOES  RAG/GIGGER  WALTZ  2  VI  23511 

3EANS  HAMBONE-EL  MORROW 
beans/tippin  out  vi  23280 

JIM  JACKSON 

IM   GOIN   TO  MOVE   TO   LOUISIANA    1-2  VI  2|67| 

EARL  JO'  NSONS  DIXIE  ENTERTAINERS 
I   LOST  MY  GIRL/HE'S  A  BEAUT  VI  23638 

TOMMY  JOHNSON  ■ 
BYE  BYE  BL/MAGGIE  CAMPBELL  BL  VI  2|409 

CHARLIE  KYLE 
KYLES  WORRIEO  BL/MONKEY  MAN  BL  VI   2  1 707 

MISSOURIANS 

OZARK  MOUNTAIN  BL/YOULL  CRY   FOR  ME         VI  3807l 

OLD  APPLE  TR 10 
|2  ST  RAG/CLCVER  BLOSSOM 

PACE  JUBILEE  SINGERS 

WHAT   A   FRIEND/lM   GOIN   THRU  JESUS 

TINY  PARHAM  AND  MUSICIANS 
VOODOO/SKAG   A  LAG 

CASPER  REARDON  (PIANO  SOLO) 

ACCOMPAN I AMENT   FOR   BEGINNERS  TAP 
DON  REOMAN 

ABOUT  RIP  VAN  WINKLE/u  A I  NT  NOWHERE       BB  |06|5 

ROSS  DE  LUX  SYNCOPATORS 
lady  mine/mary  BELL  VI  20952 

MONIA/BABY  STOP  TEAS  I N  ME  VI  2|077 

FRANK  STOKES 


vi  2431  I 

VI  23363 

VI  38054 

vi  24288 


MISTREAT  IN  BL/lT  WONT  BE  LONG  NOW  VI  2|673 
PAUL  WH  I  TEMAN  (TEA) 

SUN   SPOTS/BOUNC I N  BALL  VI  24574 

WOOD  IE  BROTHERS 

CHASED   OLD   SATAN   THRU   THE   DOOr/l I KES  VI  23579 

BOB  ZURKE  DELTA  RHYTHM  BAND  

HAP  HAP  HAPPY   DAy/faITHFUL   FOREVER  VI  26395 

GEORGIA  WILDCATS 

SHES  WAITIN  FOR  ME /LONESOME  FRISCO  LI  VI  23640 


GEO.   W.   CLEAR Y 

,16  WILLIAMS  ST   NEW  LONDON,  CONN 

EVERY   ITEM  GUARANTEED  OR  YOUR  MONEY  REFUNDED 
ONLY  WINNERS  WILL  BE  NOTIFIED.    I  HAVE  ALSO 
HUNDREDS  OF  MILLER,  SHAW,  BRADLEY,  JAMES,  AND 
OTHERS  AND  MAY  BE  ABLE  TO  FILL  YOUR  WANTS.  NO 
CURIOSITY  BIDDERS  PLEASE. 

AUCTION  AUCTION 


DUKE  ELLINGTON 


HOUT  EM  AUNT  TILLIE/SO  IN  LOVE  VI  23041  N 
AM  AND  DEL  ILAH/B  ID  I  N  MY  T  I  ME  v|   23036  N 

IVER   AND   ME/KEEP   SONG    IN   SOUL  VI    226  1 4  N 

(HAT  GOOD  AM  I  WITHOUT/NINE  LITTLE  VI  22586  N 
JAPANESE  DREAm/haRLEMANIA  VI    38045  N 

I GA  DISA  D00/d0IN  NEW  LOW  OOWN  OK  4|C96  N 
JUBILEE   STOMP(WASHINQ)  BR      4044  N 

I NG  U  SINNERS  ( HARLEM  HOT  CHOC  )  HOW  1045.  E 
ARATOGA    SWING/MISTY   MORN  IN  VI    38058  E 

(HEN  YOUR  SMILIN(TEN  BLACKBERRIES)   CA     0207  E+ 

MEZZ  MEZZROi 
SEND  I N  THE  V  I PERs/aPOLOG I ES  VI   250|9  N 

)LD  FASHIOMED  L0VE/3STH  AND   CALUMETVI   25202  E 

LOUISIANA  SUGAR  BABIES  (FATE  WALLER ) 
ERS I  AN  RUG/THOU  SWELL  VI   2  I  346  N 

HENRY  ALLEN  JR.  AND  ORCH. 
EELING  DROUSY/SWING  OUT  VI   38080  N 

ADRIAN  ROLL  IN  I  ORCH 
!  I VERBOAT  SHUFFLE/SUGAR 
5AVENP0RT  Bl/sOMEBODY  LOVES  ME 
WEATHER  MAN/GOT  NEED  FOR  YOU 

RED  NORVO 
5ANCE  OCTAPUs/lN  A  MIST 
JECCA  stomp/gramercy  SQUARE 

REX  STEWART,  HODGES,  DUKE 


DE 

265 

N 

DE 

359 

N 

VI 

25072 

N 

BR  6906  E+ 
DE       691  N 


VO    3844  N 


SUGAR   HILLSHIM   SHAM/SW I NG  BABY 

WOLVER INES 

RAZY   QU I LT/BURN I NG   ME   UP  BR  3332  N 

■JEW  TW I STER/SH  IMVE  SHA  WABBLE  BR  3707  N 

SIDNEY  BECHET  f'.O.  FEETWARMERS 

HAPLE  LEAF   RAG/SWEETIE  DEAR  BB  76 |4  N 

EDDIES  HOT  SHOTS 

iTOMP  MR  HENRY   LEE  VI  38046  N 

BENNY  GOODMANS  BOYS 

3LUE/SHIRT  TAIL  STOMP  BR  3975  N 

JUNGLE  BL/RC0M    |4||  BR  40 1  3  N 

WUSCRAT  SCRAMBLE/AFTER  AWHILE  BR  4968  N 

JOHNNY  HODGES 

DREAM  BL/l    KNOW  WHAT   U  DO  VO  5353  N 

DANCE  OF   GOON/HOME   TOWN  BL  VO  4941  N 

3L  serenade/jitterbugs  LULLABY  VO  4309  N 

ANDY  KIRKS  TWELVE  CLOUDS  JOY 

BL  CLAF,  1  NET  STOMp/mESA   STOMP  BR  4694  N 

MUGGSY  SPAN  I ER  WITH  R.  MILLERS  ORCH. 

MISS.   HERE    I   AM  BR  4 1 94  N 

ROSE  OF  MANDALAY  BR  4 1 3 1  N 

BARNEY  BIGAROS  JAZZOPflTORS 

iTOMPY   JONES/CARAVAN  VR  5|5  N 

.SPIKE  HUGHUES 

PASTORAL/BUGLE   CALL  RAG  DEE   3606  N 

nocturne/someone  STOLE  GABES  HORN  DEE  3563  N 

SIROCCO/SIX  BELLS  STAMPEDE  DE  1 9 1  N 

FLETCHER  HENDERSON  (LOUIS*) 

HONEYSUCKLE  ROSE/UNDERNEATH  HARLEM  CO  2732  N 

BLUE  LOu/CHR ISTOPHER  COLUMBUS  VO  32 1  I  N 

SWEET  MUSIC/MALINDAS  WEDDING  DAY  VI  22775  N 

IG  JOHN  SPECIAL  DE  2|4  N 

TIOAL  WAVE/DOWN  SOUTH  CAMP  MEET  I N  DE  2  I  3  N 

L I MEHOUSE   BL/WRAPPIN    IT   UP  DE  |57  N 

SHANGHAI    SHUFFLE/MEMPH I S  BL  DE  |58  N 

HES  HOTTEST  MAN   IN   TOWN  CO  209  N 

DICTY  BL/DO  DOODLE  OUM  CO  3995  N 

•SUGAR  FOOT  STOMP/WHATCHACALLEM  BL  CO  395  N 

SING  IN  THE  BL/  CO  2565  N 

COPENHAGEN/WORDS  VO  |4926  V 

GO  LONG  MULE/MANDA  CO  228  V 

WAR   HORSE   MAMA/SUD   DUST  I N  BL  BR  2592  V+ 

BESS  IF  SMITH 

JAILHOUSE  BL/GRAVEYARO  DREAM  BL  CO  4001   E  + 
DUKE  WILSONS  TEN  BLACKBERRIES  (TEA,  B.C. 

BE ALE   ST  BL/OLD  GRAY  BONNETT  RO  1 858  E 

LUMBERJACKS     (TEA,  B.G. ) 

WpOPIE  STOMP  CA  9030  V 
KENTUCKY  GRASS"OPPERS  (TEA,  B.G.) 

AKIN  FRIENDS  BA_     6360  V 

WHOOPEE  MAKERS 

ST  LOUIS  Bl/buGLE  CALL  RAG  PE  1 5  1 26  N 


AUCTION  AUCTION 
JOHN  M.  ANDERSON 

28|7-44ST.  S.t.,WASH.  D.C. 


SUZ1E  SMITH  (TEXAS  TRIO) 

TEXAS   SPECIAL  BL/(REV   JOSIE   MILES)  AJAX|7|27E+ 

MARTHA  COPE  LAND 

I   A  I  NT  YOUR  HEN/MAMAS  WELL  DONE         CO  14377  E+ 
KING  OLIVER. 

DEAD  MAN  8L/S0MEDAY  SWEETHEART           VO  I059G+/G 

ST  JAMES    INFIRm/wHEN  YOUR   SMILING     VI  22298  G 

CLARENCE  WILLIAMS  WASHBOARD  BAND 

CUSHION  FOOT  ST/PDQ  BL                           VO  1088  V 

JACKASS   BL/WhATS   MATTER   NOW                   OK  40598  V 

ETHEL  WATERS 

I    AM  BL/B1RM INGHAM  BERTHA                     CO  1837  E 

TRAVEL  I N  ALL  A LONE/wA I T I NG  AT  END     CO  I  933  V 

SHAKE   THAT   THING/NO  MANS  MAMA               CO  |4||6  V+ 

GEORGIANS 

SPANISH  SHAWL/CLAP  HANDS                       CO  523  V 

U   GOT   TO  SEE  HEr/tELL  HER    I   STUTTERCO  3857  V 

CHARLESTON  BABy/aRE   THEY   PICKING        CO  407  E+ 

DANCIN  DAN/LOVELY  COME  BACK                 CO  62  G 

MEMPHIS  DADDY  AND  HIS  BOYS 

MAKE  ME  KNOW   IT/GEORGIA   BOBO               SI  5023  G 

EVA  TAYLOR  AND  CLARENCE  WILLIAMS 

IM  GONNA   SEE  YOu/yOULL  NEVER  4HAVE   NOK  8068  E+ 

STOVEPIPE  JOHNSON 

DEVILISH  BL/GREEN  GRASS                         VO  1 203  G 

SIX  BLACK  DIAMONDS 

RE  9393  E+ 

BA  1293  v+ 


ALL   MUDDLES   UP/SWANEE  SMILES 
IM  SOMEBOOY  NOBODY  LOVES 

LOUELLA  MILLER 

|2  OCL  pl/down  THE  ALLEY  VO     1080  G 

SYNCO  JAZZ  BAND 

HAUNTING  BL/(CHARLESTON  NOV   ORCH )  PE  14027  E 

STAVE  ST  BL/HOT  LIPS  PE  I4C22  G 

ARETHA  MARTIN  (PIANO  ACC ) 

BLUES  RODE  ME  ALL  NIGHT  LONG/LOST  SI      5|29  V 

NEW  ORLEANS  BLACKBIRDS 

RED  HEAD/BABY  YELLOW  BB  66IIV+/E 

LARRY  CLINTON 

U  NEVER  KNOw/AT  LONG  LAST  LOVE  V|  260|4e/v 
DOUBLE  DARE  U/TtO  DREAMS  GET   T0G£THEV|25740  E 

JOHNSON  RAG/DOWN  HOME  RAG  VI  264|4  V+ 

I   MAY  BE  WRONG/LOVE  LIES  BB  1080 1  E 

I   MARRIED  ANGEL/HOW  WIN  FRIENDS  VI  25837  E 

dippermcuth/milenberg  joys  vi  260ie  V 

WHO  BLEW  OUT  FLAME/k,  I LL I  ON  YRS  V|  2607!"  V+ 

PUT  HEART    IN  SONG/SUNNY  SIDE  THINGSVI  25892  E 

FERDINAND  THE  BULl/|F    IT  RAINS  V|  2584|  E 

THE  YAM/CHANGE  PARTNERS  VI  26010  G 

HALF  WAY  DOWN  STREET/BOO  WA   BOO  WA  BB  I0820E/V+ 

CHARLIE  BARNET 

phyllysse/lumby  BB  Il0l4  e 

SING   BABY   SING/MILKMANS  MATINEE  BB  6593  V 

DID  U  MEAN   IT/(WINGIE)  BB  6605V/G 

IM  COMING  Va/|LL  REMEMBER  APRIL  BB  I|4|7  N 

HAUNTED   TOWN/GOOD   FOR  NOTHING  JOE  BB300S23V/G 

ROCKIN    IN  RHYTHM/REVERIE   OF   MOAX  BB  I  I  785  E 

CHEROKEE/ALL  NIGHT  RECORD  MAN  BB  10373  V 

ISOLA  BELLA/WHATCHA  KNOW  JOE  BB  |09|8  E 

TAKE  TIP  POOR  WH I PORW I LL/MY  HEART  BB  10426  V 

SOMEBODY  TOLO  Me/|8-|9  CHEST  BB  10543  G+ 

POMPTON  TURNPIKE/l   DONT  WANNA  CRY  BB  10825  G+ 

GAL  FROM  JOES/NEW  MOON  OLD  SEREN  BB  |0|53  V* 

AND  SO  DO    l/lTS  THE  LAST  TIME    ILL  BB  |0T78  V 

OH  MISS  JAXOn/wASH  WHIRLIGIG  DE  |8547V+/g 

MY  HEART    I SNT    IN   IT/sALTIN  DREAMS  DE  1 860 1  E 

NIGHT  OF  NIGHT/YA   LUBRU  88  11446  E 

ECHOS  HARLEM/SCOTCH  SODA  BB  10210  E 

CLARENCE  WILLIAMS  BLUE  FIVE 

DO   IT  LONG   TIME  PAPA/BARE  FT  BL  OK  8073  F+ 

HOCIEL  THOMAS  (LOUIS  ARMSTRONG  JAZZ  FOUR ) 

PUT   I T  WHERE    I   CAN  GET   IT/ADAM  EVE  OK  8258  G 

WING  IE  MANONE  AND  ORCH 

YOURE   NOT   THE   KIND/jUST  MADE  UP  BB  6472  V 

MEZZ  MEZZROW  AND  SWING  BAND 

THE  PANIC IS  ON/MUTINY    IN  THE  PARL  BB  63l9  E 

JAMES  P.  JOHNSON 

BLEEDING  HEAR  TED  BL/u   CANT  DO  VI  1 9l 23  V 

SEGER  ELLIS  PIANO  SOLO-PRAIRIE  BL  VI  19755  E 
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AUCTION 

JOEL  DUROE 

5153  Kockland  Ave.,  Los  Angeles 

AUCTION 

41  r~*\M 
*t  1 ,  v  aiiT. 

AUCTION 

HAL  C.  BRADEN 

AUCTION 

Auction  Auction 
ED  BLODGETT 

115  STANLEY  ROAD,  BURLINGAME,  CALIF. 

BRAD  ON  MANOR 

RECORDS  FOR  SALE  AT  AUCTION.  COND 

TION  GUARAN— 

361 7  STRANDWAY,  MISSION 

BEAC 

CALIF 

TEED.  SHIPMENTS  BY  COD  RR  EXPRESS 

OR 

PARCEL 

WINNERS  NOTIFIED.  ALL  RECORDS 

SH  1  PPEC 

COD  R.P. 

POST   IF  DESIRED.  NO  PACKING  CHARGES. 

MINIMUM 

EXPRESS.  25^  PACKING  CHARGE  ON 

ORDERS 

UNDEF 

$5 

ORDER  $  5.00. 

COOKS  DREAMLAND  ORCH. 

TEN  BLACKBERRIES 

OZZIE  NELSON 

SIDEWALK  Bl/wHITE   GHOST   SH 1  VERS ( OWLS )C0 

862 

G 

ST   JAMES    INFIRM/RENT  PARTY 

BA 

0594  \ 

STUTTERING   IN  THE  STaRL i GHt/lOVL 1 NESSE 

B I037IN 

SPANISH  MAMa/hERE   COMES   TAUALE  WAN 

CO 

727 

N 

(RIM  CH  TO  FOURTH  GR  OF  RENT  PARTY 

TOMORROW  NIGHT/NO  MAMA  NO 

BB 

10420 

N 

HIGH  fever/~rown  SUGAR 

CO 

81  3 

N 

FRANK  IE  TRUVBAUER 

LITTLE  SKIPPER/RED  SKIES   IN  NIGHT 

BB 

10 1 : 7 

E 

IM  comin  va/alexanders 

CO 

36280 

N 

HEAVEN    IN  ARMS/THAT  LUCKY  FELLOW 

8B 

I05l0 

N 

OSTRICH  WALK/R IVERBOAT  SHUFFLE 

OK 

40822 

E 

FRANK  IE  MASTERS 

IM  COMIN   VA/WAY  DOWN 

OK 

40843 

V 

1    WENT   OUT   OF  MY  WAy/hUT   SUT  SONG 

OK 

6223 

E 

NEI  ORLEANS  OWLS 

BLUE  RIVER/CRADLE    IN  CAROLINE 

OK 

40879 

E 

JOSEPH  SUDY 

WETSEND  ROMP/TAMP  ICO 

CO 

688 

G 

JUB ILEE/( LARRY   ABBOTT ) 

OK 

4(044 

G 

MY  HANDS  ARE   TIED/l    LONG   TO  BELONG 

BB 

10173 

N 

DUSKY   STEVEDORE/BLESS   U  SISTER 

OK 

4|  IOC 

E 

DIARY  DREAMS/NOTHING  TOO  PERFECT 

BB 

10155 

N 

RAISIN  THE  ROOF /fuTUR 1  ST  1 C 

OK 

4 1209 

V 

REGGIE  CHILDS 

MANHATTAN   RAG/wHAT   WOULD    1  DO 

OK 

41330 

E 

SWEET  STRANGER/lM  THE  ONE  WHO 

DE 

1582 

N 

HALF! AY  HOUSE  [AL.  BRUMES ) 

LAZIEST  GAL/jIM  TOWN  BL 

VS 

8223 

N 

GUY  LOMBARDO 

SINCE  YOUVE  gone/im  in  love 

CO 

6ie 

N 

VENUTI  LANG 

timber/goose  HANGS  HIGH 

VI 

25484 

V 

SQUEEZE  ME/n.O.  SHUFFLE 

CO 

54| 

& 

BEALE  ST  BL/SOMEDAY  SWEET-EART 

DEE 

5883 

E 

SHEP  FIELDS 

DO  IN  THINGs/GOIN  PLACES 

OK 

40825 

E 

HOME    IN  CLOUDS/ MY  HEART  HAS 

BP 

10645 

N 

JOE  VENUTI 

IVE  GOT  ONE   TRACK/BAD  HUMOR  MAN 

BB 

10910 

N 

SWEET   LORRA INE/DOIN  UPTOWN 

DE 

18167 

N 

SAMMY  KAYE 

MA  RAIMEY  (LOUIS*) 

JAZZ  ME  BL/lN  DE  ROUGH 

DE 

18168 

N 

U  LOOK  GOOD  TOO  ME/ThlS    IS  MADNESS 

VI 

26093 

E 

SEE  SEE  RIDER/JEALOUS  HEARTED  [L 

PM 

12252 

F 

MAN   FROM   SCUTH/PRETTY  TRIX 

OK 

4 1076 

E+ 

IN  OLD  DUTCH/lN  OUR  LITTLE  PART 

VI 

26436 

V 

LUCKY  POCK/THOSE  OOGS  OF  MINE* 

PM 

|22|5 

j 

WEARY  RIVER/THATS  GOOD  OLD 

OK 

4|  192 

E 

SCATTER8RA In/tOMORROW  NIGHT 

VI 

26387 

N 

SWWET  SUE/BLUE  ROOM 

VO 

301  1 

E+ 

SWEET  LIKE  u/lM  LAUGH  1 N  UP  SLEEVE 

VO 

3886 

V 

WASH IMGTON IANS 

GOTTA  SEE  DREAm/cATHEDRAL    IN  RIO 

V  1 

27257 

N 

SOL ILOQUY /BLACK    TAN  FANTASY 

BR 

3526 

V  + 

BLUE  BARRON 

IDA  COX 

JUBILEE    STOMP/EAST   ST   LOUIS  TOO 

CA 

8182 

V 

im  lucky  devil/how  warm  it  is 

BB 

10267 

N 

ONE   TIME   WOMAN   3L(L0J IS)/hOW  LONG 

PM 

12325 

F 

TAKE   IT  EASY/(SEVEN  LITTLE  FOLAR) 

CA 

81 88 

G 

JAN  SAV ITT 

MOVE  OVER/THE  MOOCHE 

CA 

9025 

V 

CARDEN 1 AS/wA 1 T  UNTIL  HEART 

BB 

10018 

V 

HOT  EOTHERED/bROADWAY  BR 

RO 

827 

V  + 

how  could  u/ill  NEVER 

VS 

506 

V 

ETHEL  WATERS 

RUDY  VALLEE 

JOHNNY  Ir  1 LLERS  N.O.  FROL  ICKERS 

MY   HANDY   MAN/GUESS  »H0 

CO 

14353 

V  + 

VIENI    VIENl/OONT   PLAY  FIRE 

BB 

7069 

N 

PANAtA/D IPPERMOUTH 

CO 

1546 

G 

CH ICK  WEBB 

IM  ON  WILD  GOOSE/CALL  PRAIRIE 

PE 

60703 

E 

TOMPIN  SAVOY 

CO 

2926 

N 

ALBUM  OF  DREAMS/PERHAPS 

VI 

22  1  1 8 

N 

ROCK    IT  FOR  ME/STRICTLY  JIVE 

DE 

i586v/e 

WILL  OSBORNE 

FDR   JONEs/l   LOVE  EACH.  MOVE 

OE 

2  105 

V  + 

AFRAID   TO  DREAm/paROON  US 

OE 

1371 

V 

BENNY  GOODMAN 

who  u  hunch  in/got  ^ebble 

DC 

2231 

E 

BUDDY  ROGERS 

jazz  holiday/wolverine 

VO 

15656 

E 

LITTLE  WHITE   LIES/ONE  SIDE  ME 

OE 

2556 

E 

SUNNY   SIDE   THINGs/hAPPY   AS  LARK 

VO 

4240 

N 

CLARCNETITIS/THATS  A  PLENTY 

HE 

12073 

3 

SUGAR   PIE/THAT  WAS  MY  HEART 

DE 

2665 

N 

KAY  KYSER 

TRUE/lF   Tl   A  1  NT  LOVE 

OK 

4157 

E 

cockoo  in  clock/shuteye 

BR 

83l2 

E 

BLUE  MINOR/LONESOME  MOMENT 

OK 

41572 

e 

FRANK  DA  ILEY 

BEN  WEBSTER 

TAKE  ANOTHER   GUESS/tELL  SANTA  1 

=>B 

10042 

N 

KING  OLIVER 

HONEYSUCKLE  ROSE/BLUE  SKIES 

SAV  553 

N 

TEDDY  HILL 

DEADMAN  BL/SOUEDAT  SWEETHEART 

VO 

1059 

G 

PAUL  WH  1  TEMAN 

IM  HAPPY  DARLING/bL  RHY  FANTAS 

BB 

6989 

E 

JAMBOREE   JONES/SIMG  SONG  OF 

DE 

2047 

N 

ISHAM  JONES(VIRGINIA  VERRIL. 

WOODY  HERM) 

AUNT  HAGARS  BL/l M  COM  1 N  VA 

DE 

2 145 

N 

TORMENTEO/l   HA0   THE  BL  SO  LONG 

DE 

770 

N 

IN  MY  BOUQUET  MEMORIEs/mY 

VI 

21388 

E 

DON  BESTOR 

ERSKIME  TATE  (LOUIS) 

LOUISIANA /D 1 X 1 E  DAWN 

VI 

2  1438 

N 

LAST  ROUNDUP 

VI 

24391 

N 

STOMP  off/static  strut 

VO 

I027v/E 

SLFEPY  TIME  DOWN  SOUTH 

VI 

22826 

E 

YOUfi  HEAVENLY  THING/SINCE  WE  FELL 

SR 

7400 

V 

miss,  mud/lonely  melody 

V  1 

25366 

N 

GEORGE.  HAM ILTDN 

san/when 

V  1 

25367 

N 

BORN   TO   LOVE/THERE   MUST  BE  PAINT 

VI 

2561  1 

N 

FROM  MONDAY  On/sUGAR 

VI 

25368 

N 

MILLERS  DAUGHTER/WOULD  U  LIKE  TO 

VI 

25606 

E 

RED  HEADS 

LOUISIANA/u    TOOK  ADVANTAGE 

V  1 

25369 

N 

JAN  GARBER 

OYMAhl TE/h IGH  DIDDLE 

PAT36458 

S 

COOT  IE  WILLIAMS 

SNUG  AS  BUG/FOREVERY   LONELY  HEART 

VO 

4816 

E 

WEST   END   BL/G  MEN 

OK 

6370 

N 

ITS  WONDERFUL  WORLD/GOTTA  GET  HOME 

VS 

82  1 6 

E 

DELTA   MOOO/BOYS  FROM  HARL  M 

VO 

4574 

E+ 

THINGS    1   WANT/CAN    IMFORGET  U 

BR 

7924 

E 

MOBILE  BL/GAL  VANTIN 

VO 

4636E/V 

ALV 1  NO  REY 

LOUIS  ARMSTR0"G 

CLARENCE  WILL.AMS 

IF    ITS   TRUE/SATURDAY  NIGHT 

BB 

1  1  170 

N 

MY    HEART/CORNET    CHOP  SUEY 

OK 

8320 

s 

MORE   THAN   THAT/TOP   OF  TOWN 

bb 

6918 

N 

WOODLAND  SYMPHONY/FOR  HEAVEN  SAKES 

BB 

1  1  143 

N 

GUT  euCKET/YES   IM   IN  BAHRELL 

OK 

826  1  F  /c 

THRILLER  Bl/unCLE  SAMMY  HERE 

ae 

1  1368 

N 

EVERETT  HOAGLAND 

WILDCAT  BL/kANSAS   CITY  MAN 

OK 

4925 

G 

MY  SON  M  Y  SON/APPLE  BLOSSOMS 

DE 

2983 

N 

YAMA   YAMA/CHURCH   ST  S08BIN 

OK 

S525v/g 

IM  TOO  ROMANTIC/MOON  AND  WILLOW  TREBE 

3009 

N 

MARY   LOU  WILLIAMS 

CARL  RAVEZZA 

CLARENCE  1 ILLiAMS  (LOUIS) 

NIGHT   LIFE/DRAG  EM 

BR 

7|78 

E 

1    LOVED  U  FOR    1   MET  U/SOVEBODY 

BB 

10629 

N 

EVERYBODY  LOVES  MY  BABY/ALL  THE  WRONQK 

818IG/E 

ZONKY/SCRATCH IN  THE  GRAVEL 

VS 

8190 

E 

DEL  COURTNEY 

TEDDY  WILSON 

IT  WONT  BE  LOVE/wONT  GO  HOME 

VO 

5616 

E 

JUST  A  MOOD/PT  2 

BP 

7973 

E 

FREDDY  MARTIN 

BROADWAY  BELLHOPS 

THINGS   LOOKING   UP/NICE  WORK 

BR 

8015 

V+ 

U  SAY  SWEETEST  TH 1 NGS/mOTHER  LOVE 

UBB 

1  92  1 

E 

HOT  ANXIOUS/COMIN  GO  IN 

CO 

2449 

•I 

IF   DREAMS   COME   TRUE/my  FIRST 
MELANCHOLY  BABy/cPIED  FOR  U 

BP 

CO 

8053 
35862 

N 
E 

ONLY   ONE    IN  LOVE/OLr'   FASHIONED  TUNEBB 

BOB  CAUSER  WITH  CHICK  BULLOCK 

10326 

N 

WHY  WAS    1     80RN/(  ELLINGTON) 

CO 

36283 

N 

WERE  U  FOOL ING/lRRES ISTA8LE 

PE 

16024 

V 

FLETCHER  HENDERSON 

WARM  1 N  UP/8L  C  MINOR 

CO 

36314 

N 

RAY  HERBFCK 

MY  PRETTY  GIRl/vy  GAL  SAL 

CO 

2586 

I 

BLUE  MOOD/PT  2 

PAE  2741 

N 

U  LOOK  SO  GOOD  TO  Me/t|ME  SAY  ALOHAVO 

4459 

N 

ITS  DAPNDEST  THING/siNQIN  BL 

CO 

2565 

N 

WARM  1 N  UP/SL  C  MINOR 

PAE  2671 

N 

LE IGHTON  NOBLE 

FATS  WALLER 

HOW  LONG  CAN  LOVE/HEART  UNEMBLOYED 

VO 

4410 

N 

MESS  IN  ROUnD/STOMPIN  THE  BUG 

VI 

20655 

E 

TOMMY  TUCKER 

ST  LOUIS  BL/AFTER  YOUVE  GONE 

VI 

22371 

E+ 

EVERY  SUNDAY  AFTERNOOn/whERE   GO  U 

VO 

5505 

E 

CHOCOUTE  DANDIES 

VIPERS  DRAG/CLOSE  LINE  BALLAD 

VI 

2501 5 

E 

WOULD  U  MIND/YOUR   LETTING   GRASS  GR 

VS 

8149 

N 

1   NEVER  KNEw/sUNNY  SIDE  STR(wEBB) 

CO 

2875 

N 

NUMB   FUMBL 1 n/sMASH 1 N  THIRDS 

VI 

25338 

E 

1   LOVE  u/LAZY  RIVER 

OK 

6145 

V 

YOUR  MY  DISH/MORE  POWER 

VI 

25679v/E 
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THE  ELLINGTON  SPECIAL.  Columbia  Set 
C-127.  Eight  previously  unissued  recordings 
by  the  Dulce  and  the  original  sidemen  that 
established  the  Ellington  name. 


BILLIE  HOLIDAY.  Volume  I.  Columbia  Set 
C- 135.  Eight  songs  by  the  most  talked  about 
swing  vocalist  of  our  time. 


LOUIS  ARMSTRONG'S  HOT  FIVE.  Volume 
II.  Columbia  Set  C- 1 39.  More  of  the  finest 
records  ever  made  by  Louis  Armstrong,  Kid 
Ory,  and  Johnny  Dodds. 


BESSIE  SMITH.  Volume  II.  Columbia  Set 
C-142.  Another  great  set  by  the  Empress  of 
the   Blues,  with  all-star  accompaniments. 
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lemME 

take  this  chorus 


It's  only  rarely  that  we  feel  called  upon 
to  comment  editorially  on  some  specific  jazz 
event.  But  the  recent  Carnegie  Hall  appear- 
ance of  the  Kid  Ory  band,  which  gave  New 
Yorkers  their  first  opportunity  to  see  this 
great  West  Coast  band,  produced  so  many 
striking  examples  of  the  flaws,  errors  and 
annoyances  of  the  whole  "Jazz  Concert" 
idea  that  it  still  has  us — and  a  great  many 
other  local  jazz-lovers — foaming  at  the 
mouth. 

We  have  long  been  disturbed  by  the 
whole  over-worked  "concert"  idea,  the  whole 
phony  and  commercial  conception  that  jazz 
becomes  more  "respectable"  (and  also  more 
profitable  for  innumerable  promoters)  when 
transplanted  to  the  clean  and  formal  air  of 
halls  formerly  reserved  for  "serious  musio" 
In  last  month's  Changer,  Rudi  Blesh  pointed 
to  the  stagnating  effects  of  removing  jazz 
music  from  the  dance  halls  in  which  it  had 
long  made  its  home.  And  the  shortcomings 
of  the  Ory  concert  serve  as  a  most  dis- 
heartening illustration  of  just  how  embar- 
rassing, insulting  and  detrimental  to  jazz 
the  entire  concept  of  the  "Jazz  Concert" 
has  become. 

The  Ory  evening  obviously  serves  as  an 
indictment  of  the  whole  mess,  so  let's  take 
that  concert  as  our  example  and  take  up 
the  matter  point  by  point : 

(1)  Attendance:  It  would  be  no  great 
exaggeration  to  say  that  nobody  was  there. 
Producer  John  Schenk  seems  to  be  a  pleas- 
ant young  man  who  was  apparently  laboring 
under  the  delusion  that  the  mere  mention 
of  the  Ory  name  would  bring  out  the  faith- 
ful in  huge  throngs.  For  "mere  mention" 
was  all  the  concert  got — a  tiny  newspaper 
ad  or  two  and  some  word-of-mouth.  Con- 
sequently only  those  relatively  on  the  inside 
ever  got  to  know  about  it.  The  large  po- 
tential audience  of  half-way  jazz  fans,  for 
example,  was  completely  by-passed;  the 
folks  who  have  developed  some  taste  for 
traditional  jazz  through  listening  to  imita- 
tion Dixieland  of  the  Nick's-Condon  school, 
who  have  probably  heard  vaguely  of  Kid 
Ory's  West  Coast  activity,  and  who  prob- 
ably would  have  had  the  interest  or  the 
curiosity  to  attend — these  people  very  pos- 
sibly don't  know  yet  that  Ory's  band  has 
been  in  town.  Ten  minutes  before  the  con- 
cert started,  the  orchestra  seats  were  90 
percent  empty ;  even  when  the  balconies 
were  emptied  into  the  lower  levels,  it  was 
still  a  pathetic  sight.  This  was  embarrassing 
for  the  ticket-holders;  more  importantly,  it 
was  highly  insulting  to  a  group  of  mu- 
sicians with  strong  jazz  reputations.  It 
serves  to  point  out  that  the  prevalence  of 
these  concerts  can  lead  people  who  have  no 
particular  qualifications  for  the  job  to 
(Continued  on  Page29) 


Well,  it  had  to  happen  sometime  I 
guess.  Ever  since  we  started  predating 
the  Record  Changer  I've  been  afraid 
that  we'd  get  the  date  wrong.  Last  month 
we  did  it.  As  big  as  life,  right  on  the 
front  cover  it  says  May,  1948.  That 
makes  two  Mays  in  a  row.  It  should 
have  read  June,  of  course.  Let's  see  now, 
how  does  that  work  again?  The  June 
issue  comes  out  May  15,  is  sent  to  the 
printer  late  in  April  and  is  prepared  be- 
tween April  1  and  April  20.  Confusing, 
eh  what?  Oh  well,  the  inside  of  the 
book  said  June  anyway.  Or  didn't  you 
notice  it?  (B.C.) 
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jazz  parade 


.EW  YORK 

There  are  many  comings  and  going  to 
eport  on  the  local  New  York  scene.  Sev- 
ral  "long-lost"  jazzmen  have  turned  up: 
ieechie  Fields,  great  trombonist  with 
elly-Roll  Morton ;  Bill  and  Tom  Benford, 
uba  and  drums,  respectively,  also  to  be 
emembered  as  Morton  standbys ;  and  An- 
;elo  Fernandez,  j'immy  Noone's  teacher. 

Geechie  is  now  working  in  Harlem  as 
n  athletic  director  for  the  Police  Athletic 
.eague.  He  doesn't  even  own  a  horn,  and 
efuses  to  play  again.  Tenor  man  Happy 
Zauldwell,  who  has  been  chasing  after 
'ields  in  a  futile  effort  to  change  his 
nind,  tells  us  that  he  played  some  old 
elly-Rolls  for  Geechie,  as  a  persuader, 
ifter  listening  to  some  of  his  own  solos, 
rields  sadly  shook  his  head.  "Nobody  could 
day  that  good  any  more,"  he  said,  "Not 
■ven  me." 

Fernandez  (who  is  incorrectly  listed  in 
dot  Discograpky  as  "Alvin"  Fernandez) , 
s  most  famous  for  his  part  on  the  Erskine 
Tate  recording,  Static  Strut.  Angelo 
ladn't  played  in  almost  twenty  years,  but 
esumed  the  clarinet  recently  and  sounds 
ine.  He  played  a  recent  New  York  Jazz 
Z\ub  affair  at  Stuyvesant  Casino;  and 
Tommy  Benford,  also  sounding  as  good 
is  ever,  turned  up  at  another  of  the  Stuy- 
'esant  balls. 

Muggsy  Spanier  announces  that  he  will 
eave  for  Chicago  in  September,  signed  for 
!0  weeks  at  the  Blue  Note  .  .  .  Tony  Pa- 
enti  has  replaced  Peanuts  Hucko  in  the 
>and  at  Eddie  Condon's  Club  (needless  to 
idd,  Messrs.  Davison  and  Brunies  continue 
o  perform  there)  .  .  .  Cow  Cow  Davenport 
s  in  town— he's  been  blues-shouting  and 
daying  piano  between  sets  at  those  suc- 
cessful Stuyvesant  gatherings  .  .  .  Punch 
Miller  is  expected  back  in  these  parts 
hortly  . . . 

Boston  jazz  has  been  given  a  substantial 
.hot  in  the  arm  by  a  large-scale  exodus 
>f  New  York  musicians.  At  various  Bean- 
own  clubs,  Proper  Bostonians  can  now 
lear  the  improper  music  of  such  jazzmen 
is  Max  Kaminsky,  Pee  Wee  Russell,  Miff 
dole,  Jimmy  Archey,  Bob  Wilber  and 
rreddie  Moore.  (The  thriving  Boston 
cene  will  get  fuller  discussion  in  next 
nonth's  issue  of  The  Record  Changer.) 

The  new  Special  Editions  label,  an- 
lounced  in  this  column  last  month,  has 
everal  new  releases.  Included  is  a  previ- 
ously unissued  Glen  Gray  recording  of 
■asa  Loma  Stomp  and  Smokerings,  but  of 
nost  interest  to  jazz  fans  is  the  new  Or- 
eans  Wanderers'  Perdido  Street  Blues  and 
.iatemouth. 

iBROAD 

John  Hammond,  of  Mercury-Keynote, 
eports  an  upsurge  of  interest  in  jazz  in— 
>f  all  places— Czechoslovakia.  Much  of  this 
iew  interest  can  be  attributed  to  the  ef- 
orts  of  an  Armed  Forces  Radio  Service 
lisc  jockey  named  Jack  Moffett.  Broach 
asting  two  hours  daily  from  Munich,  Ger- 
nany,  Moffett  is  largely  concerned  with 
>oppish  records:  Herman  and  Kenton  in 
>articular,  but  is  paying  some  attention 
o  blues  and  New  Orleans,  too.  Several 
lative  Czech  jazz  groups  have  also  re- 
ently  come  into  some  prominence,  most 
lotably  an  outfit  known  as  Rhvthm  'U8, 

JULY,  1948 


which  is  led  by  Dunca  Broz,  23-year-old 
Moravian  trumpet  player  whose  style  is 
described  as  a  cross  between  Bill  Coleman 
and  Buck  Clayton(!). 

The  recent  trends  of  Czech  politics  have 
also  aided  in  the  growth  of  jazz  enthusi- 
asm, according  to  Hammond.  Official  gov- 
ernment policy  favors  the  truly  "prole- 
tarian" New  Orleans  and  Dixieland  styles, 
frowns  on  "decadent"  be-bop.  And  no  mat- 
ter what  the  reason  may  be,  it's  a  fact  that 
the  record  leading  all  others  in  total  sales 
is  a  reissue,  on  Czechoslovakian  Decca,  of 
King  Oliver's  Riverside  Blues.  But,  confus- 
ingly enough,  the  runner  up  is  a  Lionel 
Hampton  disc,  Hamp's  Boogie. 

Keynote,  we  also  learn,  is  the  first  Amer- 
ican company  to  import  from  England  an 
orchestral  background  "track",  dub  in  an 
American-made  vocalist,  and  come  up  with 
a  1948  Petrillo-proof  side.  The  tune,  nat- 
urally enough,  is  the  unavoidable  Nature 
Boy. 

Our  English  friends  are  touting  the  mer- 
its of  a  chap  named  Humphrey  Lyttelton. 
He  plays  cornet  and  seems  to  have  inter- 
ested some  American  musicians  quite  a 
bit.  Louis  Armstrong,  Rex  Stewart,  and 
Sandy  Williams  all  claim  the  guy  is  great 
and  offered  him  jobs  here  in  the  States. 
Sandy  is  reputed  to  have  broken  Lyttelton's 
mute  with  the  words  "never  let  me  see  you 
use  another."  He's  out  of  the  Webb  Band 
and  may  yet  be  heard  from. 


HUMPHREY  LYTTELTON 


Perhaps  the  largest  hot  club  in  the 
United  States  is  the  one  headed  by  our  old 
friend  Marshall  Stearns  up  at  Ithaca,  N.  Y. 
The  Cornell  Rhythm  Club  has  almost  400 
active  members.  They  are  interested  in  not 
only  jazz  but  modern  classics  and  American 
folk  music.  One  of  the  chief  functions  of 
the  group  is  to  present  each  year  a  series 
of  four  concerts.  The  last  four  were  Elling- 
ton, Dizzy  Gillespie,  Rochester  Civic  Orch.^ 
and  Josh  White.  Lectures  are  a  regular 
part  of  the  bi-wcekly  meeting  and  such 


varied  critics  as  George  Avakian,  Rudi 
Belsh,  Barry  Llanov,  and  Leonard  Feather 
have  spoken  on  records  and  jazz  in  gen- 
eral. Weekly  jam  sessions,  a  radio  pro- 
gram, record  auctions,  and  jazz  movies 
form  the  rest  of  the  club  activities.  Older 
record  collectors  will  remember  professor 
Stearns  as  one  of  the  outstanding  pioneer 
jazz  critics.  It  was  he  who  first  set  up  the 
holy  triumverate  of  jazz— Louis,  Bessie  and 
the  Duke.  Time  has  certainly  strengthened 
the  position  of  his  trio. 

CHICAGO 

Jazz  activities  in  Chicago  are  running 
the  gamut  from  the  most  modern  to  the 
most  moldy.  There  is  little  mention  in  the 
local  press,  but  a  great  deal  of  enthusiasm 
on  all  fronts  from  the  paying  public. 

Three  of  the  most  prominent  of  the  steady 
sources  of  jazz  in  this  town  are  the  Beehive. 
Jazz  Limited,  and  the  Blue 'Note,  all  of 
which  are  currently  going  strong.  For  quite 
a  while  the  Beehive,  a  South  Side  joint, 
has  been  offering  Doc  Evans'  outfit.  The 
good  Doctor  is  still  busy  with  all  the  pub- 
licity devices  attendant  upon  his  running 
for  president  of  the  U.S.A.  on  the  Good 
Time  ticket,  but  this  doesn't  seem  to  have 
affected  his  playing  at  all.  It's  still  very 
capable  jazz.  This  band  also  featured  the 
fine  clarinet  of  Darnell  Howard,  one  of 
those  pudgy-faced  Negro  artists  who  have 
played  with  all  of  them  back  to  New  Or- 
leans, and  a  crucial  fellow  for  a  Dixie 
band. 

After  five  months,  this  band  has  broken 
up  and  Evans  has  gone  North  to  Jazz 
Limited  to  replace  Sidney  Bechet.  This 
latter  spot  is  still  offering  tunes  Storey- 
ville-style,  as  is  the  Beehive,  which  now 
features  Johnny  Laine  (clarinet),  Danny 
"How  Are  Things  at  Ryan's"  Alvin 
(drums),  Jimmy  James  (trombone)  and 
a  solid  piano. 

Now  raising  the  roof  at  the  Blue  Note, 
the  other  of  the  Windy  Town's  regular  jazz 
joints,  is  the  Eddie  Condon  quintet,  featur- 
ing some  faces  missing  from  hereabouts 
for  a  long  time.  In  addition  to  Eddie,  the 
impressario  and  guitar  player,  the  outfit 
includes  Chicago-born  Bud  Freeman,  plus 
Bobby  Hackett,  pianist  Dick  Carey  and 
drummer  Zutty  Singleton.  Chicago  seems 
delighted  to  have  a  couple  of  native  sons 
return  to  the  scenes  of  their  youthful  tri- 
umphs. 

The  presence  of  this  band  serves  to  show 
the  broadmindedness  of  the  Blue  Note  and 
its  patrons,  for  just  before  them  the  band- 
stand held  the  interesting,  and  highly, 
highly  modern  Chubby  Jackson  combo. 
The  rotund  bassist  now  sports  a  Dizzy- 
type  goatee,  and  his  cohorts  included 
Georgie  Auld  (sax),  Bill  Harris  (trom- 
bone), Shelley  Manne  (drums),  Lou  Levy 
(piano),  and  Red  Rodney  (trumpet).  On 
the  night  we  were  in  attendance,  Chubby 
informed  the  paying  guests  that  this  was 
"the  finest,  most  talented  bunch  of  guys 
in  the  country",  and  as  far  as  the  be-bop 
kick  is  concerned,  he  may  not  be  far  wrong. 

A  few  nights  later  the  Kid  Ory,  Chippie 
Hill,  Jimmy  Yancey  outfit  put  in  its  un- 
publicized  appearance  at  Orchestra  Hall. 
The  quality  entertainment  may  be  attrib- 
uted to  talent  and  spirit,  and  the  small 
audience  to  rotten  public  relations  and 
advertising. 
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NEW  YORK  CONCERT  FEATURES 
DEBUT  OF  WEST  COAST  BAND 
•  PHOTOS  BY  RONNIE  ROJAS  • 


KID  ORY,  LEE  COLLINS,  RAM  HALL  &  BUD  SCOTT 


on 
tour 


MAMA  YANCEY 


j  Edward  "Kid"  Ory's  "Creole  Jazz  Rand,"  long-standing  favorites  of 
jYest  Coast  fans,  are  currently  engaged  in  a  cross-country  concert  tour 
.Inch  brought  them  to  New  York  City  at  the  end  of  April  and  which 
as  them  scheduled  for  a  slow  return  to  the  Coast  by  way  of  Fort  Wayne, 
ndiana;  Detroit,  Michigan,  and  a  great  number  of  large  and  small 
v'ay-stops. 

1'ictures  on  these  pages  were  taken  by  Record  Changer  Photographer 
ionnie  Rojas  at  the  April  30th  Carnegie  Hall  Concert,  which  marked  the 
utfit's  first  appearance  in  New  York. 

Featuring  the  leader's  tailgate  trombone  (and  occasional  Creole  vocal- 
zing),  the  current  band  includes  several  long-standing  members  of  Ory's 
sew  Orleans-style  group,  and  two  recent  additions.  Joe  Darensbourg  on 
larinet ;  Minor  Hall,  drums;  guitarist  Bud  Scott,  and  Joe  (larland,  on  bass, 
re  Ory  veterans.  \Lee  Collins  is  a  recent  addition  on  trumpet — having 
oined  the  band  in  Chicago  just  three  days  before  the  New  York  date; 
.nd  "Little  Brother"  Montgomery  has  been  called  in  on  piano  to  replace 
he  ailing  Buster  Wilson. 

As  added  attractions  at  the  New  York  concert  there  were  Mama  Yancey, 
inging  blues  with  her  husband,  the  celebrated  Jimmy  Yancey,  accompanyi- 
ng her;  and  that  omnipresent  blues  singer,  Chippie  Hill. 

(Although  unquestionably  an  artistic  success,  certain  other  aspects  of  the 
-ffair  call  for  sharp  criticism.  See  this  issue's  LemMe  Take  This  Chorus, 
m  page  4.) 


the  Australian  Jazz  Band 


graeme  bell 


Dixielanders  from  down  under 
take  Europe  by  storm 

by  Derrick  Stewart-Baxter 

(In  recent  months  American  jazz  fans  have  begun  to  hear  vague 
tales  of  a  sensational  Australian  group  playing  in  the  New  Orleans 
tradition.  In  this  article,  Derrick  Stewart-Baxter,  noted  English 
critic,  reports  to  Record  Changer  readers  on  the  current  Londbn 
engagement  of  what  he  terms  "the  first  non-American  group  to 
make  authentic  jazz." 

The  Australian  Jazz  Band  originated  in  Melbourne.  Its  members 
were  veterans  of  a  dozen  years  of  jazz  and  commercial  playing 
in  the  Melbourne  area  when  pianist  Graeme  Bell  brought  them 
together  to  play  a  dance  hall  engagement  at  the  Palais  Royal 
there.  This  was  in  1943;  during  two  and  a  half  years  their  fame 
spread  swiftly.  They  recorded  for  Australian  labels:  Ampersand 
[with  Max  Kaminsky  as  guest  star]  and  Regal-Zono  phone  [owned 
by  Columbia]  and  in  1947  left  home  for  the  World  Youth  Festival 
in  Czechoslovakia,  a  series  of  European  concerts,  and  the  London 
success  described  here.] 


Every  Monday  in  the  heart  of  London's  West  End  a  miracle 
occurs.  For  the  first  time  in  its  long  and  colorful  history,  real 
jazz  can  be  heard  not  a  stone's  throw  from  Piccadilly  Circus, 
and  if  that  is  not  a  miracle  in  these  days  of  bebop,  it  will  do  until 
a  miracle  is  performed.  The  band  responsible  for  all  this  good 
music  is  not  British,  nor  is  it  American.  It  is  purebred  Australian, 
which  makes  the  whole  story  even  more  astonishing;  hitherto 
Australia  has  given  the  world  virtually  no  jazz. 

Graeme  Bell  and  his  Australian  Jazz  Band  are  unquestionably 
the  first  non-American  group  to  make  authentic  jazz  music.  There 
have  been  many  brave  attempts,  notably  the  George  Webb  Dixie- 
landers,  but  all  have  lacked  that  essential  spirit  which  makes  the 
truly  great  band.  The  Graeme  Bell  combination  has  this  rare, 
undefinable  rhythmic  subtlety  which  is  the  hallmark  of  the 
genuine  article. 

This  seven-piece  New  Orleans-Dixieland  style  group  has  been 
touring  Europe  for  the  last  nine  months,  playing  to  capacity 
audiences  wherever  it  has  been  presented.  Now,  until  September, 
when  they  sail  for  home,  the  band  is  playing  dates  in  Great 
Britain,  resuming  a  history  of  sensational  successes  which  began 
soon  after  their  arrival  in  England. 

After  a  series  of  concerts  at  various  jazz  clubs,  two  well-known 
collectors,  Doug  Whitton  and  Ken  Lindsay,  decided  to  present 
the  band  under  more  suitable  conditions.  Both  Ken  and  Doug 
realized  that,  good  as  the  group  sounded,  it  was  not  really  happy 
playing  on  the  concert  stage  or  at  organized  jam  sessions.  To 
hear  the  Bell  music  at  its  best,  a  hall  packed  with  dancers  seemed 
necessary.  Arrangements  were  made  to  find  a  suitable  building, 
and  money  was  raised,  chiefly  from  the  savings  of  these  two  en- 
thusiasts. Thus  was  the  Leicester  Square  Jazz  Club  born.  Here 
each  Monday  night, some  three  hundred  dancers  shake  and  sway- 
to  the  strains  of  this  great  band.  Collectors  rub  shoulders  with 
interested  "outsiders"  who  have  drifted  in  to  investigate  the 
music  of  this  new  band.  The  group's  repertoire  consists  of  stomps, 
marches,  rags,  blues,  spirituals,  and  original  compositions  in  tra- 
ditional jazz  style. 

Roger  Bell  (Graeme's  brother)  leads  on  trumpet.  Here  is  one 
horn  man  who  can  really  swing  a  front  line.  Roger's  tone  is  rich 
and  warm  and  he  plays  with  a  fire  and  attack  worthy  of  Arm- 
strong, although  his  playing  is  far  removed  in  style  from  Louis', 
being  more  in  the  Kaminsky  vein,  although  essentially  completely 
original.  On  valve  trombone  is  Adrian  Monsbourgh  who,  at  his 
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THE  LEADER  OF  THE  AUSTRALIANS 
AT  THE  PIANO  IN  BOHEMIA 


GRAEME  BELL  AND  HIS  AUSTRALIAN 
JAZZ  BAND  RECORDING  FOR  THE 
"SUPRAPHON"  LABEL,  PRAGUE,  SEPT.  1947 


"LAZY"  ADE  MONSBOURGH,  TROMBONE 


THE  BAND'S  CORNETIST,  ROGER  BELL, 
AT  AN  AUSTRALIAN  JAZZ  CONCERT 


best,  blows  a  lusty  full-blooded  horn  worthy  of  Ory  or  Brunis, 
and  in  slow  blues  plays  with  a  delicacy  which  is  strangely  moving. 
Needless  to  say,  his  ensemble  work  is  in  the  true  tailgate  tradition. 
(Monsbourgh  can  also  play  a  fine  sour-toned  clarinet  with  an 
intonation  reminiscent  of  the  Chicagoans.) 

The  regular  clarinet  man  is  Don  "Pixie"  Roberts.  He  has  no 
easy  task  to  play  along  with  Roger  and  Ade  and  it  is  high  praise 
indeed  to  be  able  to  say  that  he  is  in  no  way  overshadowed  by 
his  two  brilliant  colleagues.  His  warm,  sensitive  ensemble  playing 
is  one  of  the  high  spots  of  the  front  line. 

The  four-piece  rhythm  section  is  definitely  one  of  the  band's 
biggest  assets.  Russ  Murphy,  the  drummer,  has  impressed  every- 
one here  with  his  solid  playing — certainly  the  finest  on  this  side 
of  the  Atlantic.  Only  one  critic  has  ever  written  a  bad  review 
of  Murphy.  Ernest  Borneman,  writing  in  the  "Melody  Maker," 
had  some  very  harsh  words  to  say  about  Russ,  accusing  him  of 
being  too  loud.  It  can  only  be  assumed  that  Borneman  must  have 
been  thinking  of  some  other  musician  when  he  wrote  this.  What- 
ever Murphy's  faults  may  be,  loudness  is  not  one  of  them.  He  is 
a  drummer  who  is  FELT  rather  than  heard,  a  rare  attribute 
these  days. 

Louis  "Baron"  Silbereisen's  tuba  and  bass  and  Jack  Varney's 
banjo  are  rock  solid  and  Graeme  Bell,  the  inspiration  of  the 
whole  band,  is  on  piano.  Here  is  a  sensitive  musician,  who  is 
content  to  remain  in  the  background  laying  down  a  solid  founda- 
tion and  blending  admirably  with  the  other  three  rhythm  men. 
His  occasional  solos  are  original  and  exciting,  and  when  it  comes 
to  rag  playing  Graeme  can  hold  his  own  with  the  best. 

It  is  these  seven  men  who  have  created  the  miracle  of  Leicester 
Square,  producing  pure  jazz  almost  entirely  surrounded  by  sweet 
music  and  soft  lights  from  the  fashionable  night  spots  of  London's 
famous  West  End.  What  is  the  secret  of  this  band?  How  have 
they  been  able  to  achieve  this  high  standard  so  far  away  from 
the  original  sources  of  the  music  ?  The  answer  can  be  found 
largely  in  their  thorough  understanding  of  the  jazz  idiom.  These 
men  have  obviously  immersed  themselves  in  jazz  folklore.  They 
have  listened  closely  to  the  music  of  Oliver,  The  Hot  Five,  Bunk, 
Ory  and  even  the  Chicagoans,  but  after  having  absorbed  all  that 
the  great  players  have  to  offer,  they  have  resisted  the  temptation 
to  copy.  All  the  music  they  play  is  basically  their  own  and  not 
an  imitation.  The  musicians  understand  each  other  perfectly ;  the 
result  is  well  co-ordinated  ensemble  improvisation  with  the  music 
flowing  easily  and  fluently ;  such  classics  as  Canal  Street  Blues, 
Knee  Drops  and  Walk  Thru  the  Streets  of  the  City  are  played 
with  great  gusto  and  feeling.  At  a  recent  session,  after  a  twenty- 
five  minute  ensemble  version  of  Panama,  the  crowd  refused  to 
let  them  leave  the  stand  and  the  band  rode  through  the  several 
minutes'  applause  with  one  of  their  original  compositions — 
"Woodbourne  Strut."  These  tunes  that  have  been  composed  by 
members  of  the  band  are  very  interesting.  Even  the  die-hard 
purist  must  admit  that  they  are  real  jazz  in  the  true  meaning  of 
the  word,  but  about  them  there  is  an  indefinable  quality.  Woven 
into  the  texture  of  the  New  Orleans  tradition  is  a  thread  from 
Australia.  There  exists  an  Australian  folk  music  stemming  from 
the  songs  of  the  early  Bushrangers,  and  a  tang  of  this  can  be 
discerned  in  the  playing  of  their  own  numbers  by  the  Graeme 
Bell  band. 

It  must  not  be  thought  that  these  young  men  have  transformed 
jazz  in  the  manner  of  the  New  Yorkers.  Rather  must  it  be 
reiterated  that  it  is  within  the  frame-work  of  the  New  Orleans 
style  that  they  have  introduced  this  subtle  element.  This  freshness 
may  provide  a  stimulus  for  the  ageing  body  of  true  jazz. 

It  is  to  be  hoped  that  the  records  the  band  made  while  in 
Prague  for  the  Suprcphon  label  will  be  made  available  in  the 
United  States.  These  should  prove  conclusively  the  greatness  of 
the  Australian  group.  Sister  Kate  seems  to  me  the  equal  of  the 
famous  Muggsy  Bluebird,  with  Roger  playing  a  beautifully  con- 
trolled, yet  exciting  trumpet.  The  Saints  contains  a  husky,  low 
down  vocal  by  Monsbourgh  and  a  magnificent  solo  by  Roger. 
Walkiri  W enceslaus  Square  is  perhaps  the  finest  blues  they  have 
ever  recorded,  in  which  "Pixie"  Roberts  and  Graeme  Bell  are 
at  their  best,  Graeme's  piano  being  particularly  moving. 


In  addition  to  their  London  and  Prague  activities,  the  Graeme 
Bell  outfit  has  appeared  in  France,  Belgium  and  Holland.  In 
Paris  they  had  two  recording  sessions  for  the  French  Pacific 
label.  On  the  first  date  the  following  sides  were  cut:  Birmingham 
Bertha,  Tiger  Rag,  Mandy,  Baby,  Won't  You  Please  Come  Home, 
Shabby  Cat  Rag  (a  Monsbourgh  original),  and  Jelly  Roll.  At  a 
later  session,  they  recorded  Darktown  Strutters'  Ball,  Ostrich 
Walk,  Canal  Street  Blues,  Got  What  It  Takes,  Wolverine  Blues, 
and  another  original,  Deep  Pacific. 

The  Prague  Supraphon  label,  on  which  the  band  recorded  late 
last  year,  is  controlled  by  Mercury-Keynote.  John  Hammond  in- 
(Continued  on  Page  29) 
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My  husband  is  a  record  collector.  Do  we 
spend  restful  evenings  bathed  in  sweet  har- 
mony? We  do  not!  He  collects  jazz. 

In  the  three  short  years  between  the  time 
he  found  one  dust-covered  disc  and  today, 
when  he  has  our  rumpus  room  lined  with 
shelves  containing  thousands  of  records,  he 
has  become  what  he  and  other  collectors  call 
an  "expert." 

Three  years  ago  we  bought  a  week-end 
place  in  the  Santa  Cruz  mountains,  and  one 
of  the  conditions  of  sale  was  that  we  take  it 
"as  is,"  everything  included.  Among  that 
all-inclusive  "everything"  was  a  mangy  old 
phonograph  and  a  few  warped  recordings. 
Little  did  I  realize  what  a  change  this  epi- 
sode was  to  make  in  my  life. 

I  tried  playing  a  couple  of  the  records  but 
finally  gave  up  in  disgust.  They  emitted  weird 
sounds  that  were  anything  but  music.  Joe, 
however,  wiped  the  dust  from  one  of  the 
discs  and  turned  to  me. 

"This  looks  like  it  might  be  good,"  he  said. 
"It's  by  the  Original  Dixieland  Jazz  Band." 

I  peered  over  his  shoulder  to  see  the  title 
"Margie"  printed  in  gold  on  the  black  label. 
When  he  played  it,  it  did  sound  somewhat 
better  than  the  others,  but  not  enough  to 
bring  that  peculiar  glint  to  his  eyes  and  that 
rapt  expressoin  to  hi^  face. 

That  was  the  beginning.  I  have  since 
learned  to  harden  my  nervous  system  to  tear- 
ing around  the  Country-side  searching  for 
new  finds  and  to  listening  to  them  hour  after 
hour. 

Joe  took  me  to  hundreds  of  second-hand 
and  junk  stores.  We'd  wend  our  way  to  the 
rear  of  the  shops  where  piles  of  old  records 
leaned  against  the  walls  or  balanced  dan- 
gerously in  tall  uneven  piles.  With  instruc- 
tions to  "read  every  label  carefully,"  I  read 


until  my  eyes  smarted,  putting  the  records 
carefully  from  one  pile  to  another.  Every  so 
often  Joe  would  let  out  an  ecstatic  yelp  and 
I  mentally  added  another  dime  to  the  bill 
we'd  have  when  we  left. 

One  thing  that  stood  out  about  junk  store 
records  was  that  they  were  unbelievably 
dirty.  Our  hands  and  clothes  became  smudged 
with  the  dust  and  grime  until  we  must  have 
looked  like  a  couple  of  rag  pickers. 

After  he  got  to  know  more  about  it,  Joe 
started  taking  a  brief  case  with  him  when  we 
went  to  the  junk  stores.  He  told  me  he  picked 
up  the  idea  from  another  collector.  We  would 
spend  hours  on  hours  going  through  the  rec- 
ords and  eventually  would  get  hungry.  When 
this  inconvenient  thing  happened,  Joe  would 
open  the  brief  case  and  pull  out  a  couple  of 
bananas.  These  we  could  eat  without  smear- 
ing them  with  the  dirt  from  our  hands  and, 
our  hunger  satisfied,  go  back  to  those  black 
monsters. 

We  gathered  a  few  dozen  records  this  way. 
As  it  turned  out,  most  of  them  weren't  any 
good  at  all.  The  proprietors  of  these  stores 
took  an  evil  delight  in  never  having  a  phono- 
graph on  which  to  try  our  finds,  so  we  had 
to  buy  everything  that  looked  promising.  We 
couldn't  take  any  chances  on  leaving  a  goid 
mine  behind.  The  only  gold  mines  we  left 
were  the  piles  of  dimes  that  the  storekeepers 
slid  into  their  pockets. 

After  a  while  the  junk  stores  got  too  tame. 
Then  Joe  ran  an  ad  in  a  local  paper  which 
read  something  like  this :  "Old  phonograph 
records  wanted.  Will  pay  reasonable  price." 

It's  too  bad  the  telephone  workers  weren't 
on  strike  then.  Our  phone  rang  constantly 
from  six  in  the  morning  all  the  way  around 
the  clock.  Mostly  the  calls  were  from  people 
who  had  two  or  three  cracked  discs  in  their 


attic  and  had  visions  of  making  a  fortune  on 
the  crackpot  who  ran  the  ad. 

This  started  a  new  series  of  journeys.  We 
went  from  luxuriously  furnished  Nob  Hill 
apartments  to  the  worst  of  slums.  I  went 
through  their  offered  wares  gingerly.  Not 
Joe !  He  tore  into  them  with  an  enthusiasm 
of  the  true  collector  and  came  up  dusty  and 
unbowed  on  rare  occasions  with  another 
"find."  I  discovered  two  or  three  early 
Crosby  records  and  timidly  asked  if  we 
should  buy  them.  Joe,  with  all  the  generosity 
of  a  loving  husband,  said  sure,  if  I  wanted 
them. 

Then  a  fellow  from  New  Orleans  went 
mad  and  started  compiling  an  index  of  all 
jazz  records.  That  did  it.  Now  Joe,  armed 
with  this  good  book,  knew  what  was  worth 
having  and  tried  to  get  it  all. 

Oh,  those  first  records !  He  played  them 
over  and  over  and  over  until  I  never  wanted 
to  look  another  one  in  the  face. 

Our  first  contact  with  other  collectors 
came  from  that  original  ad  in  the  paper.  I 
have  since  arrived  at  the  conclusion  that  the 
best  thing  to  do  with  them  is  just  sit  back 
and  let  them  talk.  They  will  anyway,  and  if 
you  don't  try  to  interfere,  usually  they  don't 
get  violent.  They'll  argue  about  the  relative 
value  of  Dixieland  versus  Chicago  style; 
cactus  needles  versus  steel,  black  versus  red 
and  on  and  on  ad  infinitum.  They'll  put  a 
record  on  the  turntable,  play  a  half  bar, 
whisk  it  off  again  sighing,  "Isn't  that  won- 
derful? Did  you  get  that  feeling?"  If  you 
dare  to  mention  that  perhaps  you  should  hear 
a  little  more  to  get  a  thorough  opinion,  they'll 
favor  you  with  a  look  of  disgust. 

Their  records  must  be  played  loud.  Did  I 
say  loud?  The  police  reported  a  complaint 

{Continued  on  Page  22) 
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Approximately  every  decade  for  the  past 
thirty  or  forty  years  the  style  of  Amer- 
ican jazz  has  undergone  marked  change. 
In  the  1910's  jazz  style  was  exemplified  by 
the  music  of  the  New  Orleans  bands  and 
Jelly  Roll  Morton ;  successively  by  the  jazz 
of  the  Hot  Five,  of  Basie  and  Ellington  in 
the  Thirties,  and  in  our  own  time  by  the 
bebop  jazz  of  Charles  Parker  and  Dizzy 
Gillespie. 

This  capacity  for  growth  is  the  cleanest 
bill  of  health  that  our  native  music  could 
have.  It  raises  it  above  the  level  of  a  rig- 
idly-styled folk  music  (hillbilly  music, 
Gypsy  music)  and  to  that  of  a  music  form 
which  is  a  challenge  to  world  musical  cul- 
ture. 

Any  contemporary  style,  whether  that  of 
a  James  Joyce  or  an  Arnold  Schonberg,  re- 
mains controversial  and  bebop  is  no  excep- 
tion. The  critics  and  jazz  amateurs  should 
bear  in  mind  that  it  is  not  they  but  the 
working  musicians  who  create  jazz  and 
authorize  style  changes. 

Nearly  ten  years  ago  the  most  progressive 
and  able  talents  among  them  began  gather- 
ing at  Minton's  Playhouse  and  there  in  a 
new  musical  language  protested  the  thread- 
bareness  of  the  aging  Swing  style.  The  his- 
tory of  jazz  since  then  has  been  largely  that 
of  the  Minton  insurgents,  their  militant  cru- 
sade and  the  stubborn  but  eventual  recapitu- 
lation of  jazz  conservation  to  new  ideas. 

The  1940's  are  a  period  of  ferment  in 
which  new  and  old  ideas  clash  and  often 
fuse,  a  period  in  which  the  entire  language 
of  jazz  has  been  questioned,  subtracted 
from,  added  to,  purged  and  reaffirmed.  The 
emergent  style  can  scarcely  be  accepted  as 
a  final  form,  but  it  is  a  new  level  on  which 
the  future  growth  of  jazz  must  be  based. 

Perhaps  the  most  controversial  aspect  of 
bebop   jazz   is   its   rhythmic  organization. 

The  two  leading  voices  of  the  new 
music,  Parker  and  Gillespie,  can  be  under- 
stood in  terms  of  jazz  tradition.  Dizzy  de- 
rives from  the  trumpet  style  of  Roy  Eld- 
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ridge,  who  in  turn  goes  back  to  the  father 
of  modern  trumpet,  Louis  Armstrong. 
Charlie  Parker  is  an  exponent  of  the 
Kansas  City  style  in  general  and  Lester 
Young  in  particular.  Parker,  whose  playing 
is  always  melodic  and  rhythmic  and  who 
speaks  the  language  of  the  blues  in  a  mod- 
ern idiom,  is  the  easiest  of  the  contempo- 
raries to  understand. 

Bebop  rhythmics,  or  better  polyrhyth- 
mics,  are  so  revolutionary  that  they  have 
been  largely  misunderstood  and,  since  no 
jazz  can  exist  without  a  solid  beat,  the  new 
style  has  been  suspect  among  many  unin- 
formed listeners.  They  say  that  bebop  has 
no  beat,  that  it  is  rhythmically  incoherent, 
unrelaxed,  meaningless,  that  it  comes  from 
nothing  and  is  directed  towards  a  void. 

Nothing  could  be  farther  from  the  truth. 
The  bebop  rhythm  section  is  the  most  func- 
tional in  jazz  history.  It  scrupulously  main- 
tains the  basic  4/4  beat  upon  which  all 
great  jazz  has  been  based.  Historically  it 
has  roots  deep  in  the  jazz  tradition. 

Let  us  approach  bebop  rhythm  by  com- 
paring it  with  its  jazz  antecedent,  swing 
rhythm : 

Bebop  rhythm  differs  formally  from 
swing  rhythm.  It  is  more  complex  and 
places  greater  emphasis  upon  polyrhythmics. 

Bebop  rhythm  differs  emotionally  from 
swing  rhythm.  It  is  more  nervous  and  cre- 
ates greater  tension,  thereby  reflecting  more 
accurately  the  spirit  and  temper  of  con- 
temporary emotions. 

Bebop  rhythm  differs  radically  in  me- 
chanics from  swing  rhythm.  Its  technique 
constitutes  a  new  method  of  playing  drums. 

The  swing  style  perfected  by  such  drum- 
mers as  Chick  Webb,  Gene  Krupa,  Sid 
Catlett  and  Jo  Jones  used  as  its  rhythmic 
fundamental  four  beats  to  the  bar  on  the 
bass  drum.  Bebop  drummers  no  longer  keep 
time  with  the  bass  pedal. 

The  swing  style  made  copious  use  of  the 
high  hat  cymbal,  principally  for  2/4  or 
afterbeat  accents.  The  bebop  drummer  has 
abandoned  this  device. 

The  swing  drummer  made  sparing  use 
of  top  cymbals,  employing  them  mainly  for 
crash  periods.  The  top  cymbal  has  become 


the  main  tool  of  the  bebop  drummer. 

The  swing  drummer  employed  a  more 
staccato  beat.  The  bebop  drummer  strives 
for  a  legato  sound. 

Obviously  a  foundation-shaking  change 
has  taken  place  in  jazz  percussion.  What 
then  are  the  positive  aspects  of  bebop  drum- 
ming? 

The  prime  objective  of  the  bebop  drum- 
mer is  to  produce  a  legato  sound. 

To  achieve  this  legato  effect  the  drummer 
makes  almost  constant  use  of  the  top  cym- 
bal. On  most  tempos  this  cymbal  is  struck 
in  the  Jo  Jones  manner,  or  in  accented  2/4 
time.  However,  the  Jones  technique  has 
been  so  modified  that  a  rhythmic  flow  is 
effected.  There  is  no  marking  off  of  accents 
within  the  bar.  The  vibration  of  the  cymbal, 
once  set  in  motion,  is  maintained  throughout 
the  number,  producing  a  shimmering  texture 
of  sound  that  supports,  agitates  and  inspires 
the  line  men.  This  is  the  tonal  fabric  of 
bebop  jazz. 

The  top  cymbal  is  also  made  to  carry  the 
rhythmic  fundamental,  formerly  maintained 
by  the  bass  drum.  The  fluid  cymbal  sound 
is  actually  a  4/4  pulse.  This  is  the  rhythmic 
base  of  bebop  jazz.  The  top  cymbal  thus 
has  a  dual  role  and  serves  tonal  and  rhyth- 
mic objectives  at  the  same  time. 

There  are  variations  in  the  production  of 
the  4/4  fundamental.  The  right  hand  (stick) 
may  shift  its  attack  to  the  high-hat  cymbal, 
which  is  then  damped  by  pedal  action,  or  by 
the  left  hand.  (Some  drummers  are  skillful 
enough  to  play  6  beats  to  the  bar  and  damp 
with  the  same  hand.)  The  right  hand  may 
likewise  shift  its  attack  to  cymbals  of  differ- 
ent pitch  and  timbre.  Modern  drummers  pay 
particular  attention  to  cymbal  sound  and  dy- 
namics ;  they  prize  highly  their  pet  cymbals 
which  enable  them  to  produce  the  tonal 
effects  desired.  Finally  a  drier  texture  may 
be  obtained  by  using  brushes  (both  hands) 
on  the  snare. 

It  is  little  wonder  that  those  who  rely  on 
records  for  their  contact  with  new  musical 
ideas  should  have  failed  to  appreciate  the 
radical  change  in  technique  or  its  objectives, 
for  cymbals  record  badly.  On  most  records 
the  beautiful  shimmering  sound  produced 
by  a  drummer  like  Max  Roach  is  either  lost 
entirely  or  mistaken  for  surface  noise.  When 
heard  in  person  these  drummers  seem  to  set 
the  air  around  them  in  motion  and  have  an 
exhilarating  effect  on  both  listener  and  fel- 
low musician. 

The  tremendous  step  forward  achieved  by 
this  shift  from  bass  pedal  to  top  cymbal 
will  be  appreciated  when  the  reader  con- 
siders that,  in  addition  to  adding  tonal  dy- 
namics to  rhythmic  propulsion,  the  bebop 
drummer  has  effected  a  remarkable  economy. 
His  left  hand,  both  feet,  not  to  mention  bass 
drum,  high  hat  pedal,  snares  and  tom-toms 
torn.  Various  cymbals  may  be  struck  full 
or  glancing  blows  while  not  damped  and 
crashing  or  sharp  stinging  sounds  created. 
Flams  and  press  rolls  may  be  used  for  ac- 
cents. 
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These  revelations  will  no  doubt  come  as  a 
shock  to  drummers  who  have  spent 
years  developing  a  solid  right  foot,  a 
good  high  hat  and  conventional  manual  tech- 
niques. Bebop  is  a  drastic  innovation  that 
demands  an  entirely  fresh  approach  to  the 
instrument. 

To  date  only  a  few  swing  drummers, 
notably  Cosy  Cole  (Groovin'  High),  Sidney 
Catlett  (Shaw  Nuff),  and  Harold  West 
are  left  free  for  a  variety  of  improvisatory 
effects  never  before  envisioned !  With  these 
devices  the  various  drummers  of  the  new 
school  construct  their  personal  styles,  the 
discussion  of  which  is  beyond  the  scope  of 
this  article.  However,  the  secondary  object 
of  the  drummer  remains  that  of  all  jazz 
drummers  before  him :  to  inspire  the  soloist 
with  exciting  patterns  and  certain  general 
practices  are  used  to  produce  them. 

The  bass  pedal  may  be  used  for  accents 
(readily  audible  on  most  records).  Bass  ac- 
cents are  like  muffled  explosions. 

The  left  hand  is  used  to  strike  sharp  ac- 
cents on  the  snare.  These  accents  sound  like 
pistol  shots. 

Occasionally  the  left  foot  operates  the 
high  hat  pedal  to  produce  a  conventional 
soft  "Chah"  sound  as  a  random  accent. 

Finally  various  coordinate  manual  and 
pedal  mechanics  of  more  or  less  conven- 
tional nature  are  worked  into  the  overall 
pattern.  Either  stick  may  strike  the  tom- 
(Red  Cross),  have  been  able  to  handle  be- 
bop assignments  with  any  success  and  their 
work  is  not  entirely  within  the  new  tradi- 
tion. Meanwhile  several  drummers  who  have 
attempted  to  change  styles  have  ended  up 
by  falling  hopelessly  between  the  two  and 
now  play  poorly  in  both. 

It  now  remains  to  ask,  What  are  the 
roots  of  bebop  rhythmics? 

Stated  in  the  simplest  terms  the  new 
rhythm  section  is  a  modification  of  the 
Count  Basie  section.  There  are  three  im- 
portant changes.  The  guitar  has  been  elim- 
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inated  and  the  section  made  leaner.  The 
4/4  fundamental  has  been  transferred  from 
the  bass  drum  to  the  cymbals.  The  section 
sound  has  become  more  vertical  and  more 
legato. 

Jo  Jones,  a  great  drummer  by  any  stand- 
ards, is  also  a  percussionist  of  major  his- 
torical importance.  Jones  was  the  very  first 
to  explore  the  tonal  dynamics  of  his  instru- 
ment, thereby  improving  on  the  dry  sound 
and  tight  beat  of  drummers  like  Kaiser 
Marshall  who  had  tried  unsuccessfully  to 
adapt  the  New  Orleans  small  band  style  to 
the  early  jazz  orchestra.  The  first  big  band 
to  swing  solidly  and  consistently  was  Basie's, 
an  achievement  due  in  part  to  Jones'  cymbal 
work  which  contributed  vertically  to  the 
section  sound  and  enabled  it  to  leaven  the 
heavy  sonority  of  ten  reed  and  brass  instru- 
ments. However,  Jones'  cymbal  accents  ad- 
hered to  the  2/4  accent  pattern  and  Jones 
continued  to  maintain  his  4/4  fundamental 
on  the  bass  drum. 

The  second  source  of  contemporary  style 
is  Cosv  Cole.  Cole's  superb  technical  fa- 
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cility,  rapidity  of  execution  and  dry  skin 
sound  are  very  much  a  part  of  Kenny 
Clark's  equipment,  not  to  mention  most 
other  bebop  drummers. 

Clark  is  the  important  link  in  the  style 
change.  He  was  one  of  the  charter  members 
of  the  Minton  group  and  the  first  drummer 
'  to  abandon  the  bass  pedal.  Clark's  early 
style  is  preserved  by  means  of  the  on-the- 
spot  recordings  made  at  Minton's  in  1940 
by  Jerry  Newman  and  released  in  the 
Charlie  Christian  Memorial  Album. 

One  of   Clark's  first  disciples  was  Max 
Roach,  a  drummer  in  the  Jones'  manner 
whose  early  style  is  reproduced  on  Bu- 
Dee-Daht  and  other  sides  of  the  Coleman 
t    Hawkins  Apollo  date.  Once  endoctrinated, 
Roach  made  such  rapid  progress  that  he 
must  be  credited  with  important  contribu- 
tions to  the  new  style,  especially  its  cymbal 
texture.  Roach  is  the  greatest  percussionist 
of  modern  times  and  one  of  the  half  dozen 
great  drummers  of  jazz. 
The  drummer  remains  the  key  man  of  the 
I   rhythm  section.  As  may  be  anticipated  the 
1  .changes  in  his  playing  have  not  been  without 
repercussions  on  the  other  rhythm  instru- 
ments. New  emphasis  has  been  placed  on  the 
I    string  bass  in  particular. 


Here  it  would  be  well  to  recall  that  no 
significant  advance  in  string  bass  technique 
or  concept  has  occurred  since  the  remark- 
able innovations  of  the  late  Jimmy  Blanton. 
Only  Ray  Brown  has  indicated  any  ability 
to  explore  beyond  Blanton.  Brown's  work 
on  Dodo's  Blues  and  One  Bass  Hit  reveals 
a  gifted  experimenter  who  may  be  pointing 
the  way  to  further  advances.  However,  his 
tone  lacks  the  incisive  and  penetrating  quali- 
ties of  Blanton — his  model. 

For  practical  purposes  it  can  be  said  that 
the  string  bass  remains  the  work  horse  of 
the  section  and  that  its  function  is  to  main- 
tain at  all  times  the  steady  4/4  beat  of 
bebop  jazz.  The  fault  of  swing  bass  men 
who  play  bebop  is  that  they  lay  behind  the 
beat  too  constantly.  They  do  not  lead.  In  the 
older  swing  school  the  string  bass  followed 
the  drum  pedal  by  a  fraction  of  a  second, 
augmenting  its  plangent  boom.  Now  that  the 
pedal  has  been  discarded  the  string  bass  has 
the  responsibility^  of  assuming  forceful  sec- 
tion leadership. 

Modern  bass  work  demands  a  crisp  plung- 
ing sound  (Oscar  Pettiford  is  exem- 
plary), rapid  execution  and  a  grasp  of 
harmony  to  match  .  the  pianist  and  line 
musicians.  It  is  furthermore  essential  that 
the  bass  and  drums  work  as  a  unit.  Friction, 
or  absence  of  one-mindedness,  is  fatal  to  the 
section. 

Among  the  outstanding  modern  bass  men 
are  Pettiford,  Brown,  Red  Callender,  Slam 
Stewart  (when  he  does  not  bow)  and  Curly 
Russell.  Other  excellent  musicians  are  Al 
McKibbon,  Chubby  Jackson,  Gene  Ramey, 
Nelson  Boyd,  Tommy  Potter,  Dingbod 
Kesterson,  Arnie  Fishkind,  Vernon  Alley, 
Harry  Babison,  Charlie  Mingus,  Curtis 
Counts,  Vic  McMillan  and  Eddie  Safranski. 

The  chief  casualty  of  the  new  school  has 
been  the  guitar,  for  twenty  years  a  section 
requisite.  Its  limitation  is  its  soft,  chunking 
effect  which  makes  the  section  sound  fat 
and  wheezy.  Actually  the  guitar  must  be 
viewed  as  a  victim  of  the  rigorous  economy 
of  the  bebop  rhythm  section  which  assigns 
to  each  instrument  a  clear  function  and  is 
an  implacable  enemy  of  duplication.  Bebop 
musicians  feel  that  the  guitar  adds  nothing 
that  cannot  be  obtained  more  cleanly  from 
the  piano,  bass  and  drums  and  that  its 
timbre  detracts  from  a  clean  small  band 
sound. 

The  irony -of  the  present  dubious  status 
of  the  guitar  is  that  in  the  hands  of  its 
greatest  innovator,  Charlie  Christian,  it  only 
recently  enjoyed  great  esteem.  The  guitar 
was  an  important  part  of  the  Goodman  sex- 
tet and  Christian's  playing  on  records  like 
Till  Tom  Special  actually  foreshadows  bebop 
line  phrasing  and  harmony.  Christian's  im- 
portant role  in  the  Minton  laboratory  is  also 
well  known.  Many  musicians  feel  that  if 
Charlie  Christian  were  alive  he  would  have 
solved  the  problem  of  integrating  the  instru- 
ment with  the  bebop  section. 

Many  contemporary  guitarists  play  ex- 
citing bebop  solos,  among  them :  Chuck 
Wayne,  Arv  Garrison,  Barney  Kessel, 
Jimmy  Rainey,  Billy  Bauer,  Bill  de  Arango, 
Mary  Osborne,  Irving  Ashby,  John  Collins, 
Remo  Palmieri,  Tiny  Grimes,  Al  Norris, 
Les  Paul,  Oscar  Moore,  George  Barnes, 
Mike  Bryan,  and  Ernie  Lopez. 

All  admit  to  the  difficulties  of  reconciling 
their  instrument  with  the  section.  Barney 
Kessel  made  "  interesting  if  insufficiently 
bold  innovations  on  Relaxin'  at  Camarillo 
where  he  drops  the  conventional  4/4  rhythm 
and  plays  feed  chords.  His  experiments  and 
those  in  the  harmonic  field  being  made  by 
Billy  Bauer  may  lead  to  the  rehabilitation 
of  this  patrician  jazz  instrument. 

The  modern  piano  style  is  the  culmination 
of  a  long  swing  towards  spareness  and  a  far 


cry  from  the  two-handed  plenitude  of  Fats 
Waller.  The  new  style  derives  from  Count 
Basie,  a  swing  pianist  who  would  not  find 
himself  out  of  place  in  the  bebop  rhythm 
section. 

Basie  did  not  think  of  the  piano  as  a 
foundation  instrument  as  did  Ellington  and 
Luis  Russell.  Nor  did  he  emulate  Earl  Hines 
in  weaving  a  hard  bright  line  through  brass- 
reed  sonorities.  A  revolutionary  like  Jo 
Tones,  Basie  used  the  piano  to  add  dynamics 
and  tone  color  to  the  overall  orchestra 
sound.  Basie's  technique  of  lean  chords, 
short  runs,  off-beat  dissonances  and  percus- 
sive single  notes  has  been  adopted  and  modi- 
fied by  the  contemporary  pianists.  In  addition 
to  tonal  and  rhythmic  objectives  their  pur- 
pose is  to  unfold  the  successive  chord 
changes  for  the  solo  men  and  supply  them 
with  feed,  fill  and  echo  chords.  This  manner 
of  playing  is  also  referred  to  as  "bopping" 
the  soloists. 

Whereas  outstanding  bass  men  and  drum- 
mers are  few,  there  are  many  excellent 
pianists  foj  section  work.  Tadd  Dameron  is 
probably  the  best  section  man  today,  closely 
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followed  by  Buddy  Powell,  Dodo  Marma- 
rosa,  Al  Haig,  Thelonous  Monk,  Count 
Levy,  and  the  obscure  but  brilliant  Joe 
Albany.  Some  other  top  men  are  Sir  Charles 
Thompson,  Duke  Jordan,  John  Lewis,  Hank 
Jones,  Jimmy  Bunn,  Lennie  Tristano, 
George  Wallington,  Jimmy  Rowells,  Margie 
Hyams,  and  Argonne  Thorton.  Pianists  with 
traditional  styles  who  are  not  out  of  place 
in  a  bebop  rhythm  section  include :  Nat  Cole, 
Erroll  Garner,  Teddy  Wilson,  Tommy  Todd 
and  Arnold  Ross. 

The  bebop  piano  solo  entails  special  con- 
siderations which  are  again  beyond  the  scope 
of  this  article.  The  best  soloists  are  Buddy 
Powell,  followed  by  Joe  Albany,  Dodo  Mar- 
marosa,  Al  Haig,  Count  Levy  and  Hank 
Jones.  In  fact  they  are  the  only  pianists  who 
improvise  well  in  the  new  language  of  jazz. 
As  yet  no  solo  talent  has  appeared  whose 
dimensions  may  be  compared  with  that  of 
Charlie  Parker  or  Dizzy  Gillespie.  The 
shadow  of  Art  Tatum  continues  to  linger 
over  the  keyboard  of  the  solo  piano. 

An  effective  bebop  rhythm  section  depends 
upon  the  lead  of  a  steady  bassist,  the  insight 
of  a  skillful  pianist  and,  above  all,  the  serv- 

(Continued  on  Page  28) 
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reminiscing  in  tempo" 


sonny  greer,  drums 


For  almost  three  decades  Duke  Ellington 
has  been  leading  a  band  that  has  unde- 
niably been  a  consistent  source  of  ex- 
citing, important,  experimental,  music.  The 
style,  the  reputation,  the  personnel  of  the 
band  have  shifted  constantly  but  for  twenty- 
eight  consecutive  years  there  always  has 
been  in  existence  an  Ellington-led  unit — 
which  is  obviously  the  all-time  record  for 
big  band  jazz.  And  for  all  those  28  years 
the  same  quiet,  dapper  little  guy  has  been 
backing  up  the  rhythm  section.  On  every 
Ellington  record  date,  at  every  dance  and 
concert,  it's  always  been  Sonny  Greer  on 
drums. 

Down  through  the  years  the  Ellington 
band's  personnel  has  featured  an  endless 
stream  of  top-rank  jazzmen :  men  like 
Bubber  Miley,  Arthur  Whetsel,  Freddie 
Jenkins,  Cootie  Williams,  Rex  Stewart, 
Lawrence  Brown,  "Tricky  Sam"  Nanton, 
Juan  Tizol,  Johnny  Hodges,  Barney  Bigard, 
Ben  Webster,  Harry  Carney.  Even  with 
that  tremendous  assortment  of  solo  talent, 
and  the  Duke  himself,  in  the  spotlight  posi- 
tions, it's  still  hard  to  understand  why  a 
solid  and  consistently  tasteful  musician  like 
Greer  has  always  been  one  of  the  most 
thoroughly  unpublicized  and  under-rated 
drummers  in  jazz. 

But  Sonny  is  quite  willing  to  admit  that 
being  under-rated  is  probably  largely  his 
own  fault.  It  just  happened  that  a  long  time 
ago  in  Washington  he  met  a  fellow  named 
Ellington  whose  ideas  about  music  he  under- 
stood and  liked.  They  were  ideas  that  called 
for  unison  and  form  in  band  jazz,  and  Greer 
has  always  disdained  sensational  and  ex- 
hibitionist drumming.  So  he's  gone  along 
from  the  very  beginning  as  a  key  figure  in 
the  Ellington  rhythm  section,  pacing  the 
ensemble  drive,  filling  in  around  and  behind 
solos.  And  apparently  feeling  that  his  is 
the  way  drums  should  be  played  and  that 
he's  an  important  cog  in  a  great  band — it's 
hard  to  think  of  any  other  reason  for  a 
man  holding  down  the  same  job  for  28 
years  in  as  shifting  a  business  as  big-band 
jazz. 

Sonny's  entry  into  jazz,  and  the  forma- 
tion of  the  Ellington  Washingtonians,  are 
the  result  of  a  fascinating  series  of  acci- 
dents and  coincidences.  William  Greer  (he 
doesn't  recall  how  he  came  to  be  called 
"Sonny")  was  born  in  Long  Branch,  N.  J., 
forty-six  years  ago,  of  a  totally  non- 
musical  family,  and  as  he  tells  it,  he  be- 
came a  musician  because  it  was  the  easiest 
way  to  get  some  free  time. 


by  orrin  keepnews 


"I  was  in  high  school,  and  my  German 
teacher  happened  also  to  be  the  leader  of 
the  school  orchestra.  I  noticed  all  the  free 
time  and  liberty  the  boys  in  the  band  were 
getting,  so  I  decided  to  join  them.  I  looked 
things  over  and  found  that  the  drummer 
was  the  worst  one  in  the  band." 

A  friend,  "Peggy"  Holland,  was  drummer 
in  a  band  with,  which  J.  Rosmond  Johnson 
(later  of  the  Hall-Johnson  Choir)  was  tour- 
ing vaudeville  circuits.  He  taught  Sonny 
some  rudiments — the  only  formal  musical 
education  he  has  ever  had — and  Greer  be- 
came the  school  drummer.  (Ironically 
enough,  now  that  the  Duke  is  off  to  Europe 
for  a  six-weeks'  tour,  without  the  orchestra, 
Sonny  is  looking  forward  to  his  first  "free 
time"  in  more  than  half  his  life.) 

After  graduation  he  turned  professional, 
playing  club  dates  and  in  pit  bands,  mostly 
with  one  of  seven  or  eight  units  run  by 
a  fellow  named  Yerkes.  Then  some  friends, 
a  vaudeville  team  known  as  the  Conway 
Trio,  invited  him  to  visit  Washington, 
D.  C,  with  them. 

"I  went  for  a  week-end  and  stayed  for 
years.  There  was  a  Cuban  band  playing  at 
the  Howard  Theater.  The  drummer  took 
sick  and  I  replaced  him,  and  stayed  on, 
doubling  between  the  Howard  and  night- 
clubs— I  had  a  singing,  dancing  and  drum- 
ming act." 

There  were  a  lot  of  musicians  around 
Washington  in  those  days :  Claude  Hopkins, 
Whetsel,  Otto  Hardwick.  Ellington  wasn't 
a  professional  then.  "He  had  a  college  de- 
gree as  a  commercial  illustrator,  just  a 
good  guy  on  the  loose  who  hung  out  with 
musicians."  As  a  note  for  historians,  Greer 
spikes  the  story  that  the  Duke  began  his 
professional  career  with  an  engagement  at 
the  Poodle  Dog  Cafe  in  Washington.  "He 
was  still  an  amateur  when  he  sat  in  there." 

The  start  of  Ellington's  professional  ca- 
reer seems  to  have  been  strictly  accidental. 
Fats  Waller  had  a  band  on  the  Hurdick 
and  Seeman  burlesque  circuit,  but  there  was 
"some  sort  of  disagreement"  and  the  outfit 
broke  up  in  Washington.  This  left  Clarence 
Robinson,  the  booker  and  producer  (who 
was  later  to  produce  several  of  the  Cotton 
Club  shows)  with  a  theater  date  to  fill  in 
New  York,  and  no  band  to  fill  it  with.  "I 
was  the  only  man  in  town  whom  he  knew 
very  well,"  Sonny  recalls,  so  Robinson  asked 
him  to  get  together  a  small  outfit. 

Greer  quickly  gathered  together  some 
available  men :  Ellington,  Whetsel  on 
trumpet,  Hardwick  on  sax,  and  came  on  to 


New  York,  where  they  added  Charlie  Irvis, 
on  trombone,  and  went  over  to  'play  at  the 
circuit's  local  theater,  which  is  now  the 
Apollo.  "But  when  we  showed  up,  they 
wouldn't  give  us  the  job.  They  wouldn't  take 
us  on  because  no  one  had  ever  heard  of  us 
and  they  wanted  some  'names.'  "  With  this 
most  inauspicious  start,  the  Washingtonians 
were  born.  This  was  in  1920.  Then  fol- 
lowed a  short  period  of  scuffling  around  for 
occasional  jobs;  "I  wouldn't  say  that  we 
had  'hardships,' "  says  Sonny,  "but  we  cer- 
tainly had  'adventures.' "  Ellington  took 
over  leadership,  by  default  ("Why  should 
I  want  all  that  grief")  and  finally  they  were 
booked  into  the  Club  Kentucky.  And  as 
Sonny  puts  it:  "The  rest  is  just  stock  stuff. 
Everybody  knows  all  about  the  rest." 

Actually,  "the  rest"  is  a  fascinating  mass 
of  anecdotes,  of  travels  all  over  this  coun- 
try and  Europe,  some  of  which  has  been 
told  in  Barry  Ulanov's  book  on  Ellington, 
but  the  full,  start-to-finish  inside  story  of 
which  is  known  only  to  Sonny  and  the 
Duke.  "But  the  Duke  has  been  so  wrapped 
up  in  the  music  and  in  running  the  band  that 
he  wouldn't  recall  half  the  stories — and 
they're  stories  that  read  like  fiction."  So 
Greer  is  now  making  serious  plans  for  writ- 
ing his  own  book,  a  full  story  of  the  band 
and  the  jazz  greats  he  has  played  with. 

Musically,  Sonny  admits  to  being  in- 
fluenced by  no  other  drummer  in  particular, 
has  no  strange  tricks  or  mannerisms  to  his 
style.  He  is  emphatic,  though,  about  the  role 
of  drums  in  the  band,  refusing  to  name  any 
record  as  his  best.  "A  drummer  shouldn't 
stand  out.  A  drum  solo  can  be  a  pretty 
stupid  thing — an  experienced  drummer  can 
take  a  solo  and  do  it  with  taste,  but  I  can't 
see  any  point  in  mugging  and  jumping 
around." 

He  finds  the  changes  in  the  band's  style 
through  the  years  to  be  natural  and  log- 
ical. "We  have  the  same  sort  of  approach 
to  the  music  as  always.  It's  just  that  a  man — 
and  a  band,  too — go  through  different  experi- 
ences, live  in  different  times  than  twenty 
years  ago,  and  changes  in  style  come  nat- 
urally from  that.  It  wouldn't  make  sense  to 
be  playing  exactly  the  same  now  as  twenty- 
five  years  ago.  I've  made  three  or  four 
thousand  records  with  the  band,  and  under 
my  own  name  (Sonny  Greer's  Memphis 
Men)  and  naturally  there's  a  lot  of  differ- 
ence between  the  first  ones  and  the  recent 
(Continued  on  Page  26) 
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It  is  only  fair  to  state  plainly  at  the  outset 
of  this  opus  that  it  is  intended  for  those 
who  not  only  like  jazz  for  its  legitimate 
musical  kicks,  but  who  are  actually  so  de- 
based and  so  disrespectful  of  the  capital 
"A"  in  Art  as  to  get  a  little  low-grade  fun 
out  of  record  collecting  for  its  own  sake. 
Our  subject  has  nothing  to  do  with  the 
ethnic  inferences  of  an  over-blown  reed, 
the  influences  of  the  habanera  on  ragtime, 
or  how  many  brass  men  can  stand  on  a 
counterpoint.  We  are  going  to  talk  about 
labels  and  numbers — so  don't  say  I  didn't 
warn  you,  aesthetes ! 

If  you  are  one  who  has  spent  many  a 
dusty  hour  digging  through  stacks  of  old 
records  with  the  laudable  aspiration  of  com- 
ing up  with  an  Oliver  Gennett  or  an  Elling- 
ton Blu-Disc,  you  have  pawed  over  ton 
after  ton  of  platters  bearing  labels  such  as 
Pa  the,  Perfect,  Jewel,  Banner,  Regal, 
Cameo  and  others,  which  preserve  in  their 
worn  wax  such  imperishable  gems  of 
melody  as  /  Wonder  How  I  Look  When 
I'm  Asleep  and  /  Fuw  Down  and  Go  Boom!, 
rendered  (according  to  said  labels)  by  sym- 
phonic groups  yclept  "The  Missouri  Jazz 
Band,"  "Sam  Lanin's  Troubadours,"  "The 
Varsity  Eight,"  "The  Golden  Gate  Orches- 
tra" and  a  hundred  others  who  never 
adorned  a  booker's  list  as  actual  performing 
units. 


persisted;  painstakingly  listing  thousands 
of  tunes,  band  names,  label  names,  serials 
and  masters,  whether  the  record  had  any 
interest  for  a  collector  or  not.  I  have,  in 
fact,  been  attempting  to  reconstruct  the 
whole  Mills  Music  list,  or  at  least  as  much 
of  it  as  possible.  And  brother,  what  a  chore 
it  has  turned  out  to  be ! 

Why  go  to  all  this  trouble?  Well — bear 
in  mind  that  in  the  twenties  a  lot  of 
trumpeters  were  being  influenced  by  a  lot  of 
other  trumpeters,  which  is  a  polite  way  to  say 
that  they  tried  in  some  cases  to  sound  as 
much  like  the  other  guy  as  possible.  When 
cases  of  this  appear  on  records,  it's  often 
easy  to  guess  wrong  as  to  the  performer 
when  there  is  perhaps  only  a  little  eight- 
bar  snatch  to  judge  from.  Now  if  you  are 
a  Nichols  collector,  you  probably  want  all 
the  genuine  Nichols  choruses  you  can  find, 
and  you  would  prefer  not  to  include,  through 
misapprehension,  a  couple  of  sides  which 
sound  Nicholsish,  but  which  were  actually 
the  work  of  Joe  Blow. 

Our  problem  with  the  Mills  records,  then, 
is  to  try  to  find  some  system  which  will 
at  least  indicate  (if  not  actually  prove  in  all 
cases)  which  of  several  performers  is  play- 
ing on  a  particular  job.  And  the  most  prom- 
ising way  to  approach  that  end  (in  the  ab- 
sence  of   external   evidence   such   as  Gill 


illinq  around  with  the  mills 


PART  ONE 
OF  A  THREE 
PART  SURVEY 


Perhaps,  now  and  again,  out  of  idle  curi- 
osity, you  have  spun  one  of  these  classics 
on  the  squeaky  second-hand-store  music  box, 
just  on  the  off  chance  that  something  inter- 
esting might  turn  up.  Generally,  you  will 
have  lifted  the  tone-arm  after  a  dozen 
grooves  or  so,  rather  than  to  waste  further 
time  on  the  jerky  commercial  phrasings 
which  have  squealed  forth. 

But  chin  up !  Don't  give  in  so  easil> — 
once  in  a  while  there  is  something  worth 
hearing. 

Your  correspondent  has  been  messing 
around  with  these  oft-despised  platters  for 
ten  years  or  more.  During  that  period,  his 
long-suffering  ears  have  been  affronted  by 
all  manner  of  foul  vocals,  canned  arrange- 
ments, kazoo-toned  horns,  and  even  an  oc- 
casional violin  or  accordion  obbligato,  perish 
forbid !  But  in  spite  of  all,  he  has  heroically 


Rodin's  notebook  in  which  he  kept  the  rec- 
ords of  the  dates  he  arranged  for  the 
Pollock  sidesmen)  is  to  attempt  to  define 
probable  recording  sessions  by  checking  ad- 
jacent masters.  This  is  the  idea  behind  my 
entire  reconstruction  program,  and  in  some 
cases  I  have  already  been  able  to  prove  (at 
least  to  my  own  satisfaction)  that  it  works 
out. 

But  this  first  communication  on  the  sub- 
ject with  the  outside  world  is  in  the  nature 
of  a  cry  for  help.  Over  the  decade,  I  have 
discovered  just  enough  about  what  went  on 
in  the  Mills  establishment  to  permit  some 
apparently  practicable  theories  to  begin  to 
take  shape ;  but  they  cannot  be  properly 
assessed  as  to  their  value  for  our  purposes 
without  all  the  amplifications,  corrections, 
additions  and  comments  on  the  data  already 
collected  that  I  can  wring  out  of  the  rest 
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of  the  collecting  fraternity.  Meaning,  among 
others,  you. 

Our  task  is  not  made  any  easier  by  the 
fact  that  a  great  many  mistaken  notions 
about  these  Mills  sides  have  been  prevalent 
for  a  long  time  among  most  of  the  standard 
discographers,  resulting  in  some  strange  con- 
fusions. In  order  to  see  what  caused  these 
miscues,  and  to  understand  the  reasoning 
upon  which  my  own  theories  are  based,  you 
will  have  to  follow  me  through  the  tortuous 
mazes  of  the  Mills  Company  history,  selling 
practices,  book-keeping  systems  and  brain- 
storms, or  as  much  of  them  as  we  are  able 
to  figure  out.  Since  much  of  the  record 
data  which  1  will  quote  is  based  on  informa- 
tion taken  from  reference  books,  collectors' 
columns  and  other  printed  material  rather 
than  from  records  which  I  have  actually 
seen  or  played,  don't  be  surprised  if  you 
come  across  an  occasional  suggestion  or 
figure  which  you  know  to  be  incorrect, 
perhaps  because  of  having  the  record  in 
your  own  possession.  Enough  of  my  data  is 
from  actual  knowledge  of  the  sides  to  keep 
us  from  getting  too  far  off  base. 

And  now  to  work.  To  begin  with,  let's 
get  back  into  history.  It  seems  that  at 
one  time  or  another  the  Mills  Music 
Company  owned  or  controlled  the  following 
labels :  Emerson,  Pathe,  Perfect,  Regal, 
Banner,  Domino,  Oriole,  Jewel,  Cameo, 
Romeo,  Lincoln,  and  possibly  Puritan.  They 
also  supplied  records  to  other  distributing 
companies  under  the  Conqueror,  Challenge, 
Silvcrtone,  and  perhaps  Champion  labels; 
and  either  pressed  for  or  rented  masters  to 
companies  using  the  labels,  Ajax,  Apex, 
Imperial,  Broadivay,  Famous,  Davega, 
Clover,  National  Music  Lovers  and  heaven 
knows  what  others. 

Mills  did  not,  however,  take  control  of 
or  supply  masters  for  all  of  these  labels  at 
one  time;  and  since  several  were  acquired 
through  purchase  after  some  independent 
life  of  their  own,  not  only  do  the  serial 
numbers  differ  on  each  label,  but  in  many 
cases  the  master  numbers  as  well.  We  must 
therefore  attempt  to  establish  some  work- 
ing relationship  between  all  of  the  numbers 
involved,  if  we  are  to  be  even  partially  suc- 
cessful in  identifying  groups  of  sides  made 
at  a  single  session,  so  that  the  presence  of 
sidemen  of  some  interest  to  collectors  can 
be  established  with  a  degree  of  assurance. 

In  order  to  understand  the  basic  plan 
followed  in  producing  the  great  bulk  of 
these  sides,  we  must  examine  the  essential 
character  of  the  Mills  business.  Mills  spe- 
cialized in  mass  distribution  at  a  price, 
largely  through  syndicate  stores  such  as  the 
Woolworth  and  Kresge  chains,  and  through 
the  mail  order  houses.  The  public,  then  as 
now,  could  most  easily  he  induced  to  buy 
the  "hit  parade"  material  of  the  moment, 
with  the  melody  played  in  a  straightforward 
manner,  and  set  in  the  tempo  best  adapted 
to  the  current  dance  styles.  Since  the  polite 


fox-trot  of  that  day  showed  a  good  deal  of 
jerky  two-step  influence,  and  since  Mills' 
heyday  coincided  with  the  birth  of  first  the 
Charleston  and  then  the  Black  Bottom,  with 
their  requirements  for  heavily  stressed  beats, 
nine  sides  out  of  ten  are  extremely  hard 
listening  for  modern  ears. 

During  a  large  part  of  the  Mills  regime, 
the  man  responsible  for  seeing  that  the  rec- 
ords met  the  market  requirements  was  Sam 
Lanin,  and  he  discharged  his  duties  with 
considerable  success  if  we  may  judge  from 
the  incredible  quantities  of  discs  made  by 
groups  under  his  guidance  which  rolled 
across  the  record  counters  of  the  twenties. 
And  let  no  one  hoist  a  disdainful  proboscis 
at  Sam's  accomplishment ;  for  while  he  com- 
pletely satisfied  the  commercial  needs  with 
the  almost  foolproof  pattern  he  devised  for 
ten-inch  treatment  of  Tin  Pan  Alley  master- 


pieces, he  understood  Jazz.  Hardly  a  white 
horn,  reed,  or  rhythm  man  who  ever  took 
an  honest  lick  or  improvised  a  sound  chorus 
but  who  picked  up  one  or  a  dozen  double- 
fins  (or  perhaps  only  a  single  on  occasion — 
this  was  A. P.,  meaning  Ante  Petrillo)  for 
sitting  in  on  a  Lanin  session.  And  many  of 
the  leading  colored  bands  and  soloists  made 
regular  appearances  on  the  Mills  lists. 

What's  more,  Lanin  very  frequently  gave 
the  boys  a  chance  to  show  a  little  of 
their  own  stuff,  even  if  it  was  often 
only  for  a  few  bars  at  a  time.  On  record 
after  record,  four  or  five  strictly  canned 
ensemble  and  solo  choruses  are  followed 
abruptly  by  eight  bars  of  fine  Teagarden 
tram  or  Nichols  trumpet ;  the  elusive  Bix 
side  issued  under  the  name  of  Willard  Rob- 


ison's  Orchestra  is  perhaps  the  most  fa- 
miliar example  to  many  collectors,  but 
there  are  hundreds  more  worth  having. 
Once  in  a  while,  the  boys  even  had  a  whole 
side  to  themselves;  Nichols'  Red  Heads,  the 
Pollack  gang  under  Rodin,  Rollini  groups 
with  the  Dorseys,  Chelsea  Quealey  and 
others,  the  Memphis  Five,  Henderson  and 
Ellington  made  many  a  waxing  now  eagerly 
sought  for  by  the  discophile. 

The  vast  majority  of  Mills  sides,  though, 
are  at  least  ninety  percent  uninteresting  or 
worse.  Usually,  the  places  to  listen  for  pos- 
sible worthwhile  solos  are  the  introduction, 
and  the  last  couple  of  choruses ;  if  there  is 
a  hot  man  on  the  job,  he  is  likely  to  show 
up  with  a  few  bars  at  one  of  those  points. 
This  system  is  by  no  means  fool-proof,  of 
course,  but  it  works  out  often  enough  for 
general  purposes,  and  it  has  saved  me  a  lot 


of  waste  listening  without  letting  me  miss 
too  many  bets,  I  am  sure. 

To  return  to  the  Mills-Lanin  merchandis- 
ing approach,  one  of  its  most  prominent 
characteristics  was  the  wide  use  of  house 
band  names.  This  little  habit  of  coining  fic- 
titious cognomens  to  cover  recording  groups' 
(as  distinct  from  actual  performing  bands) 
has  of  course  been  more  or  less  widely  used 
by  nearly  every  disc  producing  company; 
but  with  Mills  it  was  the  rule  rather  than 
the  exception.  This  was  a  natural  conse- 
quence of  the  factors  which  loomed  largest 
in  the  Mills  distribution  pattern. 

One  of  these  was  the  low  level  of  sell- 
ing prices  required  to  obtain  syndicate 
store  and  mail  order  volume  in  the  twenties. 
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That  made  it  more  than  ordinarily  essential 
to  keep  all  overhead  and  cost  items  at  an 
absolute  minimum,  including  the  price  of 
talent.  This,  in  turn,  ruled  out  the  use  of 
name  bands  in  most  cases,  and  meant  at- 
tempting to  make  as  few  masters  as  possible 
while  still  issuing  all  hit  material  on  the 
various  labels  as  fast  as  it  appeared.  An- 
other and  related  factor  was  the  necessity 
of  creating  at  least  a  superficial  illusion 
that  the  record  of  (let  us  say)  "My  Blue 
Heaven"  which  was  sold  at  the  W.  T. 
Grant  store  differed  entirely  from  the  one 
which  was  offered  at  the  YVoolworth's 
across  the  street  on  a  different  label,  even 
though  both  were  actually  pressed  from  the 
same  master.  This  aim  was  accomplished, 
to  a  degree,  not  only  by  using  the  different 
labels  (nearly  every  chain  and  mail  order 
house  had  its  own  or  one  reserved  for  its 
sole  use  by  Mills)  but  also  in  many  cases 


Heads"  always  means  Nichols)  it  could  not 
be  generally  adopted,  perhaps  in  large 
measure  because  the  make  up  of  most  of 
the  recording  groups  was  so  extremely 
fluid  (no  offense,  fellows!).  About  the  best 
you  can  count  on  is  that  certain  names  are 
more  likely  than  others  to  cover  either  a 
hot  record  or  at  least  a  few  respectable  bars 
from  a  collectable  soloist.  For  example, 
records  listed  as  by  The  Red  Heads,  The 
Whoopee  Makers,  The  Kentucky  Grass- 
hoppers, Jimmy  Bracken's  Toe  Ticklers, 
Mills  Musical  Clowns,  Goody  and  His  Good 
Timers,  The  Washingtonians,  The  Indiana 
Five,  The  Six  Hottentots,  The  Dixie  Jazz 
Band;  The  Ten  Blackberries,  The  Original 
Memphis  Five,  Five  Birmingham  Babies, 
and  Gil  Rodin's  Boys  are  nearly  always 
collectors'  items,  although  many  of  these 
names  are  used  to  cover  quite  different 
groups  from  time  to  time. 
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by  changing  the  name  of  the  band.  Very 
popular  numbers — late  hits  and  evergreens 
such  as  "Tiger  Rag"  or  "St.  Louis  Blues" — 
might  appear  on  ten  or  twelve  labels  under 
half  a  dozen  or  more  different  band  natnes, 
but  with  the  music  identical  on  each.  This 
camouflage  could  even  be  carried  to  the 
point  of  giving  aliases  to  the  vocalists  who 
received  label  credit  (and  for  some  of  those 
vocalists,  an  alias  was  probably  also  in  the 
nature  of  self-defense!). 

It  would  have  been  a  break  for  collectors 
had  Mills  always  used  the  same  house  name 
to  cover  at  least  the  same  style  of  playing, 
let  alone  groups  with  a  semi-fixed  personnel. 
Unfortunately,  although  this  practice  was 
followed  to  some  extent  in  a  few  cases 
(for  example,  as  far  as  I  know  "The  Red 


Often  collectable,  but  apt  to  be  found 
quite  regularly  on  entirely  worthless  rec- 
ords, are  issues  under  The  Lumberjacks, 
Paul  Mills  and  His  Orchestra,  The  Varsity 
Eight,  The  Dixie  Daisies,  The  Caroliners, 
Joe  Candullo  and  His  Orch.,  The  Golden 
Gate  Orch.,  The  Broadway  Broadcasters 
and  some  others.  Perhaps  the  majority  of 
the  pop  vocal  soloists  should  fall  into  this 
group,  too ;  Lee  Morse,  Annette  Hanshaw 
and  Cliff  Edwards  (among  others)  often 
had  Venuti,  Lang,  Nichols,  the  Dorseys  and, 
others  supporting  them. 

That  leaves  dozens  and  dozens  of  other 
names  used  by  Mills  which  are  entirely  un- 
predictable. Among  those  most  commonly 
encountered,  and  under  which  at  least  one 
or  two  good  items  have  turned  up,  we  should 


mention  Lanin's  Arcadians,  Sam  Lanin's 
Orch.  or  Troubadours,  The  University  Boys, 
The  Campus  Boys,  Lou  Conners'  Col- 
legians, Ted  White  and  His  Collegians,  The 
Missouri  Jazz  Band,  The  Southampton  So- 
ciety Orch.,  Willard  Robison's  Orch. — but 
this  could  go  on  indefinitely.  Suffice  it  to 
say  that  even  the  lowly  Imperial  Dance 
Orch.,  The  Hollywood  Dance  Orch.,  and 
Ernest  Carl's  Orch.  have  been  known  to 
mask  outfits  led  by  or  featuring  Nichols, 
Henderson,  Rollini,  the  Dorseys,  Jack 
Pettis,  Venuti  and  Lang,  Teagarden,  Mc- 
Partland,  Goodman.  I  guess  you'll  just  have 
to  listen  to  all  of  them,  same  as  I — misery 
loves  company ! 

The  more  we  do  listen  to  these  sides,  and 
catch  up  with  the  occasional  chorus  that 
sounds  as  if  it  had  been  made  by  some- 
one who  knew  what  he  was  doing,  the  more 
we  look  to  the  master  numbers  to  try  to 
help  us  decide  for  sure  who  the  soloist 
might  be ;  because  with  all  this  confusion 
of  names,  we  can't  get  much  help  from 
what's  printed  on  the  label.  But  the  Devil 
really  gets  into  the  cheese  when  we  say 
"Master  Numbers."  I  am  now,  I  suspect, 
about  to  shock  a  good  many  hardened  old 
collectors,  so  brace  yourselves  : 

MOST  "MASTER  NUMBERS"  PRINTED 
ON  MILLS  LABELS  OR  IMPRESSED  IN 
THE  WAX  ARE  NOT  REALLY  MASTERS 
AT  ALL! 

The  sad  fact  is  that  in  a  great  many  cases 
these  numbers,  which  are  shown  in  most 
discographies,  are  actually  only  indicia  used 
in  some  manner  in  the  Mills  book-keeping 
system — I  conjecture  that  their  usual  role 
was  to  indicate  the  order  in  which  the 
masters  were  allocated  from  one  label  to 
the  other,  serials  then  being  used  to  show 
the  actual  order  of  issue  on  each  label. 

You  can  see  what  this  means  to  us  in  our 
attempt  to  reconstruct  the  recording  ses- 
sions. We  must  now  try  to  discover  which, 
if  any,  of  these  numbers  are  actually  the 
basic  masters.  And,  friends,  after  all  these 
years,  I'm  still  not  absolutely  sure.  The  best 
I  can  do  is  to  give  you  a  theory.  My  listings 
tend  to  show  that  for  the  greater  part  of 
the  period  of  Mills  activity,  the  master 
numbers  used  for  Pathe  and  Perfect  were 
basic,  where  the  same  master  was  used  to 
press  platters  issued  on  these  labels  and  on 
others  as  well ;  and  that  for  pieces  not  found 
on  these,  the  numbers  usually  used  for  book- 
keeping for  the  Banner-Regal-Domino- 
Oriole  series  or  those  for  the  Cameo- 
Romeo-Lincoln  series  also  may  have  been 
used  as  actual  masters  from  time  to  time. 
I  am  very  reluctant  to  entertain  this  latter 
idea,  as  it  would  mean  that  there  actually 
was  no  one  single  list  that  was  kept  to  show 
the  complete  chronology  of  all  Mills  cutting1 
dates.  But  this  is  the  only  theory  which 
will  account  for  some  of  the  aberrations 
which  have  turned  up  among  the  listings, 
as  you  will  see  a  little  later  on. 
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Louis  Lewin 

Formerly  of  NEW  YORK 
Takes  pleasure  in 

Announcing 

The  Opening  of  the 

NEW 

Lewin 
Record  Outlet 

at  5401  Hollywood  Boulevard 

nr  Western  Ave. 
LOS  ANGELES,  CALIFORNIA 
Temporary  Phone.  Hudson  21159 
Night  Phone.  York  4503 

Where  as  always  you  will  find 
the  BEST  IN  JAZZ.  SWING. 
POPULAR,  and  all  your  OLD 
FAVORITES. 

Thousands  of  "Armstrongs," 
"Bessie  Smiths,"  "Bix  Bieder- 
deckes,"  "Johnny  Dodds," 
"Muggsy's."  "Langs."  "Jelly 
Rolls."  "Millers."  "Good- 
mans." "Holidays,"  "Bing 
Crosbys,"  etc.,  on  all  rare 
labels  including  "English  Par- 
lophones." 

Would  all  old  friends  and  custom- 
ers please  write  in  their  want 
lists.  If  in  L.  A.  or  vicinity,  it  would 
be  well  worthwhile  to  drop  in. 

ALSO  FULL  LINE  OF  "POPU- 
LAR," CLASSICAL  &  FOREIGN 
RECORDS  IN  STOCK. 

As  always  .  .  . 

LOWEST  PRICES 


Eugene  Williams 

Gene  Williams  will  probably  be  remem- 
bered as  an  eccentric  who  devoted  what 
little  he  had  of  life  to  making  jazz  better 
understood,  as  a  name  on  the  Jazz  Informa- 
tion masthead  or  a  thin,  pale  guy  who  was 
always  being  argumentative  about  jazz. 
Now  that  he  is  dead — a  suicide — a  few 
people  will  say,  "Too  bad."  And  those  who 
beat  him  over  the  head  when  he  was  alive 
may  even  go  so  far  as  to  mutter,  "Oh, 
well  ..."  And  some  who  claimed  to  be 
close  friends,  who  lived  off  him  when  he  had 
money  and  who  walked  out  on  him  when 
he  didn't,  will  probably  make  loud  mourn- 
ing sounds.  Or  maybe  they  won't. 

What  I  have  to  say  is  very  simple.  During 
the  years  when  we  haphazardly  went  to 
Columbia  College  together,  Gene  was  the 
best  friend  I  had.  We  listened  to  records 
together,  we  haunted  junk  shops  together, 
we  got  drunk  together,  we  bellyached  at 
the  ways  of  the  world  together.  So  I  think 
I  know  him  just  about  as  well  as  any  man 
could.  He  was  then,  as  he  was  throughout 
his  short  life,  intolerant,  cantankerous,  gen- 
erous, quick  and  piercing  of  mind. 

When  Gene  found  jazz,  it  was  more  than 
music  to  him.  It  was  mother,  father,  wife 
and  kids  to  him,  something  to  give  his  life 
direction  and  meaning.  From  the  start,  he 
set  out  to  know  more  about  it  than  anyone 
else.  At  first  his  approach  was  strictly  aca- 
demic :  he  tried  to  read  all  the  books,  hear 
all  the  records,  list  all  the  master  numbers. 
When  he  and  I  decided  to  put  out  Jazz 
Information,  he  was  just  beginning  to  go 
after  jazz  in  the  real  and  raw. 

As  he  went  deeper  and  deeper  into  it,  he 
began  cutting  himself  off  from  everything 
else  in  life.  I  think  that,  more  than  any- 
thing else,  was  responsible  for  the  break 
between  us ;  he  never  quite  understood  how 
I  could  have  interests  outside  of  jazz.  Even- 
tually, Gene  got  in  too  deep,  the  phonies 
of  the  Bunk '  Johnson  cult  took  him  over, 
and — if  you  don't  mind  an  old-fashioned 
word — took  over  his  soul. 

But  before  that  time,  Gene  had  done  some 
pretty  wonderful  things  for  jazz.  Single- 
handed,  he  built  up  Jazz  Information,  set- 
ting the  pattern  for  all  serious  jazz  maga- 
zines to  follow  and  making  it  the  great  little 
publication  it  was.  With  very  little  help,  he 
focussed  attention  on  the  discarded  and 
misunderstood  New  Orleans  past,  taking 
the  ball  from  the  Jazzmen  bunch.  He 
brought  Bunk  to  the  Stuyvesant  and  put  his 
money  in  the  Kid  Ory  band.  When  most 
people's  idea  of  a  reissue  was  a  Tesch- 
maker  record,  ,  he  put  out  the  early-1920 
Olivers,  Ma  Raineys,  and  Freddie  Keppards. 

When  they  found  Gene,  his  body  was 
broken.  But  his  mind  and  his  heart  had  been 
broken  many  months  before,  as  those  of  us 
who  talked  to  him  and  listened  to  him  talk 
knew.  Psychiatry  might  have  saved  him  had 
there  been  anyone  who  cared  enough  to  get 
him — even  to  force  him — to  undergo  treat- 
ment. At  the  end,  Gene  sat  alone  in  a  room, 
shut  in  behind  the  tragic  curtain  of  his 
alienation,  unable  to  reconcile  the  world  in 
his  mind  with  the  world  outside. 

I  don't  mourn  for  Gene  because  I  know 
he  had  always  been  unhappy,  even  when  we 
got  drunk  together  during  our  college  years. 
I'm  just  very  sorry  to  see  him  gone.  Jelly 
Roll  said  it  better :  "He  was  a  good  man 
but  the  Butcher  had  to  cut  him  down 

— Ralph  de  Toledano 


YERBAj£UENA 

JAwUc  <£hcp 

5721  GROVE  STREET 
OAKLAND  9  CALIF. 

Latest  Circle  Release 


KID  ORY  is  now  on  Circle.  In 
THIS  IS  JAZZ  Volume  II,  today's 
greatest  jazz  band  gives  performances 
that  will  make  history. 

Snag  It/Savoy  Blues,  Down  Among 
the  Sheltering  Palms/Weary  Blues, 
taken  directly  from  the  now  famous 
broadcast  of  August  9,  1947. 

Album  S-ll  (2-12"  records) ..  .$3.94 


OTHER  CIRCLE  ALBUMS— 

S-9  Bill  Davison  Showcase   $3.93 

S-8  Ragtime  Band    3.93 

S-7  This  Is  Jazz  Vol.  I    3.93 

S-6  Bessie  Smith  St.  Louis  Blues   3.93 

S-5  Bertha  "Chippie"  Hill    2.88 

S-4  Deep  Woods  Blues    3.93 

S-3  South  Side, Shake    3.93 

S-2  Montana  Taylor   3.93 

S-l  Marching.  Jazz   3.93 

CIRCLE  singles,  $1.05  each 

J-1001  Baby  Dodds,  Drum  Improvisation 
Baby  Dodds  Trio,  Wolverine  Blues 
J -1002  Baby  Dodds  Trio,  Albert's  Blues 

Don  Ewell,  Manhattan  Stomp 
J-1003  ••Chippie"  Hill,  How  Long  Blues 

Trouble  in  Mind 
J-1004  '•Chippie"  Hill,  Careless  Love 

Charleston  Blues 
J-1011  Freddy  Shayne,  Mr.  Freddy's  Rag 

Chestnut  Street  Boogie 
J-1012  The  Eclipse  Alley  Five, 

Girls  All  Love  the  Way  I  Drive 

Rucket  Got  a  Hole  in  It 

All  CIRCLE  releases  are  available  to  West  Coast 
dealers  at  trade  discounts 

EXNER  Records,  vinyl ite,  $1.30  each 

Johnny  Wittwer  Trio 

1  Wolverine  Blues/Joe's  Blues 

2  Tiger  Rag/Come  Back  Sweet  Papa 
Kid  Ory's  Creole  Jazz  Band 

3  Dippermouth  Blues/Savoy  Blues 
i  High  Society/Ballin'  the  Jack 

PACIFIC  Records,  Frisco  Jazz  Band, 
89c  each 

606  Red  Wing/At  the  Jazz  Band  Ball 

611  Fidgety  Feet/Gotta  See  Mamma  Every  Night 

614  When  the  Saints  Go  Marching  In/Pacific  Blues 

615  Dippermouth/Sensation 

616  Jazz  Me  BIues/Huggin'  and  Cbalkin 
620  Copenhagen/Good  Man  is  Hard  to  Find 
631  Geo.  Washington/Gettin'  My  Boots 

639  Mamie's  Blues/ Ain't  Gonna  Give  Nobody  None 
of  My  Jelly  Roll 

EXNER  and  PACIFIC  releases  are  avail- 
able to  all  dealers  at  trade  discounts 

Mail  orders  of  $5.00  or  more  are  allowed  5c  per 
record  to  help  defray  shipping  expenses.  Send  for 
our  latest  list  of  available  jazz  records. 
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THE  RECORD  CHANGER 


Records  Noted 

George  Avakian 


row 

Bob  Wilber's  Wildcats 
Featuring  Dick  Wellstood 

Chimes  Blues 
Did  Fashioned  Love 

As  soon  as  I  saw  CHIMES  BLUES  I 
immediately  thought  of  the  Oliver  recording 
on  Gennett,  but  when  I  put  the  Wilber  side 
on  I  was  pleasantly  surprised  to  find  that  it 
Dore  not  the  slightest  resemblance  to  Gen- 
lett  5135.  I  played  it  again,  however,  and 
9s  I  listened  two  things  ran  through  my 
Tead — Ellington  and  something  vaguely  fa- 
miliar, yet  a  little  illusive.  On  the  third 
playing  I  got  it — no  mental  giant  he,  but 
a  mind  relentless  as  a  bulldog. 

The  opening  should  have  been  a  dead 
<?ive  away,  but  the  Chimes  Blues  business 
nad  me  off  on  a  tangent.  Well,  to  make  a 
ong  story  short,  I  got  out  Jelly  Roll 
Morton's  recording  of  Mournful  Serenade 
mid  played  it  through,  then  played  the  Wil- 
ber side  again.  Finally,  just  to  make  things 
i  little  interesting  I  put  on  the  old  Bruns- 
wick Black  and  Tan  Fantasy  by  the  Duke, 
later,  when  I  compared  the  three  labels,  I 
saw  that  on  the  Wilber  side  Oliver  was 
-redited  as  the  composer,  as  he  was  on  the 
Morton  side,  but  on  Brunswick  3526  the 
composers  are  listed  as  Duke  Ellington  and 
Bubber  Miley.  All  three,  of  course,  are  the 
same  number. 

But  to  get  back  to  the  Wilber  side. 
Though  it  does  follow  almost  the  exact 
Morton  pattern — the  familiar  introduction 
md  piano  by  Jelly,  a  clarinet  solo  followed 
jy  one  on  the  trombone,  ensemble,  another 
rombone  solo,  and  a  final  ensemble — this 
■ecord  convinces  me  that  the  kids  ain't  dug 
hemselves  into  a  rut  yet.  If  anything  I 
liink  this  record  shows  that  they  have  not 
as  yet  jelled  into  any  set  style,  which  seems 
o  me  all  to  the  good.  Then  I  remembered 
/hat  Dick  Wellstood  had  told  me  last 
w  inter  when  I  was  in  Chicago  and  happened 
o  drop  around  to  hear  him  playing  with 
Sidney  Bechet. 


Dick  Wellstood 
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Bncklin  Moon 


Paul  Bacon 


"I  think  the  critics  have  us  all  wrong," 
he  said.  "All  we're  trying  to  do  is  play 
dance  music,  the  kind  of  music  that  makes 
people  want  to  dance.  Oliver  and  Jelly  had 
it,  but  we  don't  want  just  to  play  like  they 
do.  We  want  to  experiment  until  we  find 
out  what  it  was  they  had  that  made  people 
want  to  dance  instead  of  just  standing 
around  to  listen." 

I  like  both  sides  very  much,  by  the  way. 
I  like  the  way  Wellstood  takes  the  familiar 
introduction  a  la  Jelly,  slips  in  a  little  of 
the  flavor  of  the  Great  One,  but  then  settles 
down  into  something  that  is  all  Wellstood. 
I  like  Wilber's  chorus  on  the  Chimes  side, 
and  hearing  Mielke's  fine  trombone  chorus 
reminds  me  again  how  much  he  has  added 
to  the  group.  Maybe  when  you  hear  this  side 
you  will  think  of  Jelly,  of  Omer  Simeon 
and  of  Geechie  Fields,  but  if  you  listen 
carefully  you  will  see  that  these  youngsters 
are  playing  their  own  jazz  and  playing  it 
with  grace,  deep  emotional  feeling  and  a 
haunting  beauty. 

The  other  side,  the  familiar  old  James 
Popus,  Old  Fashioned  Love,,  is  built  almost 
entirely  around  the  barrel  house  'piano  of 
Dick  Wellstood,  though  there  are  fine  cho- 
ruses by  Wilber  and  Jerry  Blumberg. 

This  is  a  very  satisfying  record  to  listen 
to  and  one  that  keeps  that  delicate  balance 
between  nostalgia  and  the  jazz  idiom  which 
is  so  seldom  obtained.  It  is  never  banal,  nor 
sloppily  sentimental,  yet  I  have  a  feeling 
that  if  it  were  on  a  jook  organ  in  a  Third 
Avenue  bar  it  would  have  the  customers 
crying  in  their  beer,  and  make  the  syndicate 
a  million  dollars.  I  don't  know  how  Well- 
stood  got  the  mechanical,  Frankie  Froeba 
sound  effect,  but  it  merely  proves  more  con- 
clusively that  he  is  a  player  of  rare  taste, 
and  growing  technique. 

Don't  miss  this  one;  in  a  month  that 
stands  out  for  its  dearth  of  good  records 
this  is  welcome  fare  indeed.  (Rampart  3.) 
(B.M.) 

Bob  Scobey 

I'm  Looking  Over  a  Four  Leaf  Clover 
Wild  Man  Blues 

A  Bay  Area  group  headed  by  Lu  Watters' 
trumpet  sidekick,  Bob  Scobey,  has  produced 
two  interesting  sides  on  this  well-timed  re- 
lease— although  the  record  is  hitting  the  east 
coast  only  now,  it  has  been  out  in  California 
for  the  last  six  months,  so  it  has  evidently 
cashed  in  its  chips  as  far  as  the  commercial 
aspect  of  Four  Leaf  Clover  is  concerned — ■ 
and  if  you  can  pick  up  a  loose  copy  some- 
where you'll  find  it  up  to  standard  from  the 
jazz  point  of  view  and  yet  palatable  to  your 
corny  friends  as  well. 

Clover  is  done  with  the  ensemble  riding 
the  melody  into  a  banjo  chorus  by  Harry 
Mordecai,   and   the   band   sings   the  third 


BOB  SCOBEY 


chorus  just  like  everybody  else,  only  not  so 
obnoxious.  Trombonist  Jack  Buck  rips  out 
a  good  solo  after  that  and  the  band  goes  all 
out  for  the  last  chorus.  It's  a  rousing  per- 
formance, and  although  nothing  exceptional, 
the  band  plays  the  tune  the  way  it  should 
be  played.  It  should  be  worth  observing  the 
reaction  of  your  more  conventional  friends 
who  have  been  weaned  on  the  Art  Mooney 
disc. 

Oddly  enough,  the  recording  level  is  much 
higher  on  Wild  Man  Blues,  so  stand  by  to 
adjust  your  volume  control  as  you  flip  this 
cutting.  At  the  risk  of  observing  that  every- 
body's over-recording  the  piano  in  this 
month's  releases,  it  must  be  noted  that  Wally 
Rose  is  unusually  prominent  throughout  this 
side,  and  the  balance  makes  for  an  interest- 
ing study  of  the  counterpoint  between  Rose's 
full  piano  backing  and  the  solo  work  in 
front  of  it.  Fortunately,  the  conventional 
pattern  of  more  or  less  copying  the  Arm- 
strong and  Dodds  fireworks  has  been 
avoided,  and  a  pleasantly  original  interpreta- 
tion of  this  fine  Morton-Armstrong  number 
is  the  result. 

The  line-up  of  the  band  is  quite  interest- 
ing— in  addition  to  Scobey,  Rose,  and  Mor- 
decai, the  Watters  band  is  represented  by  its 
drummer,  Bill  Dart,  and  its  original  bass 
player,  Squire  Girsback.  Buck  and  Clarinet- 
ist Jack  Crook  represent  the  Frisco  Jazz 
Band,  which  I  hear  is  defunct  now.  The 
combination  is  a  sound  one,  and  indications 
are  that  there  are  a  couple  of  more  sides 
due  later.  (Trilon  220.)  (G.A.) 

Pete  Daily's  Rhythm  Kings 

Jazz  Man  Strut 

Sobbin'  Blues 

Yelping  Hound  Blues 

Clarinet  Marmalade 

Pete  Daily  does  it  again — top-drawer 
dixieland,  cleanly  played  with  the  light 
swing  which  is  so  important  in  putting 
across  this  kind  of  music.  This  band  is  one 
of  the  best  white  dixieland  groups  jazz  has 
ever  known.  And  its  records  have  shown 
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PETE  DAILY'S  BAND 


consistent  improvement.  That's  an  im- 
portant point,  because  too  often  jazz  bands 
of  this  general  type  have  gotten  off  to  a 
good  start,  and  then  have  been  content  to 
coast,  with  the  result  that  within  a  fairly 
short  time  their  music  (and  records,  if  any) 
becomes  routine,  stereotyped,  and  increas- 
ingly lethargic.  The  distressing  examples, 
of  course,  are  the  New  York  crowd  who, 
ten  years  ago,  were  playing  pretty  damn 
well,  but  today  are  exhausted  by  their  own 
efforts.  I  think  it  has  been  pretty  well  estab- 
lished by  now  that  the  music  has  slid  down- 
hill, and  not  the  listeners'  ears.  It's  not 
pleasant  to  mention  names  when  the  men 
involved  are  personal  friends,  but  just  check 
over  the  boys  who  are  still  playing  at  the 
same  haunts  and  pit  their  records  of  the 
middle  thirties  (or  even  before)  against 
those  of  the  last  five  years. 

A  lot  of  the  steady  improvement  can  be 
attributed  to  Pete  Daily's  right-hand  man, 
Rosy  McHargue,  a  fine  arranger  who  has 
a  great  love  for  the  Original  Dixieland 
Jazz  Band,  its  later  offshoots,  and  the  ob- 
scure tunes  of  their  time.  He  and  Pete  be- 
lieve in  ensemble  work  over  everything  else, 
and  nothing  seems  to  please  them  more  than 
having  a  new  melody  to  work  over  with  the 
ODjB  instrumentation.  And  what's  also 
very  important,  they  both  have  a  clear  idea 
of  what  dixieland  jazz  is  as  opposed  to  the 
conventional  definition  which  is  loose  enough 
to  cover  any  small  jam  band  playing  a 
three-strain  standard  with  an  ensemble  be- 
ginning, strings  of  solos  (too  often  includ- 
ing bass  and  even  drums!),  and  .ensemble 
again  for  the  finish.  That's  no  more  dixie- 
land than  Duke  Ellington's  Perfume  Suite. 
If  you  want  to  know  what  dixieland  is, 
these  records  are  in  themselves  a  definition, 
and  a  fine  one. 

Perhaps  one  should  even  say  "modern 
dixieland,"  because  there  neve  has  been  a 
dixieland  band  quite  like  this  one,  even  to 
the  way  it's  recorded.  While  the  recording 
is  not  sensational  (I  would  have  preferred 
more  highs,  but  I  know  from  past  experi- 
ence that  that  type  of  independent  studio 
recording  always  sacrifices  depth),  it  con- 
tributes greatly  to  the  way  the  band  sounds 
on  these  particular  records.  The  horns  are 
not  overcut,  and  Pianist  Skippj-  Anderson 
is  heard  clearly  at  all  times.  Although  he 
is  no  great  shakes  on  his  own  (his  solo  on 
Yelping  Hound  Blues  even  shows  a  surpris- 
ing unsteadiness  in  tempo),  Skippy  plays  a 


hell  of  an  ensemble  piano,  with  a  left  hand 
that  unerringly  stresses  the  right  bass  note 
with  which  to  give  fullness  to  the  passing 
harmony.  Particularly  in  Sobbin'  Blues, 
Anderson's  piano  is  given  extra  emphasis 
to  fine  advantage.  Parts  of  the  last  ensemble 
on  Sobbin'  Blues  enjo}'  a  feeling  of  loose- 
ness and  informality  which  is  all  too  rare 
on  records,  purely  because  the  horns — which 
are  not  following  a  rigid  pattern — are  ac- 
tually subordinated  to  the  supporting  piano. 
It's  probable  that  this  is  a  rare  combination 
of  improper  balance  offset  by  good  luck, 
but  so  what? 

Sobbin'  Blues,  as  you  might  have  gath- 
ered by  now,  is  a  fine  side,  and  rocks  all  the 
way  in  an  easy,  just-right  tempo.  Jazz  Man 
Strut  is  an  excellent  McHargue  original, 
and  once  again  the  band  swings  from  start 
to  finish  in  its  sprightly,  one-steppy  way. 
(Drummer  George  Defebaugh  has  a  tend- 
ency to  build  a  house,  but  that's  not  out  of 
keeping  with  the  style.  Incidentally,  the 
term  two-beat  has  not  appeared  in  this  re- 
view, although  Defebaugh  pumps  one- 
three-one-three  on  the  bass  drum,  purely 
because  it  has  been  so  badly  misinterpreted. 
Jimmie  Lunceford's  band,  for  example, 
was  one  of  the  most  pronounced  two-beat 
bands  of  all  time.) 

Yelping  Hound  Blues  is  a  Lada-Nunez 
original  which  McHargue  dug  up  from  an 
old  Louisiana  Five  record.  It's  a  first-class 
vehicle  for  the  band,  with  hound  breaks 
reminiscent  of  the  neighs  and  cackles  of. 
Livery  Stable  Blues,  but  the  main  thing  is 
the  melodic  content  of  the  number,  and  it 
doesn't  let  you  down.  Clarinet  Marmalade 
is  anticlimactic  and  lacks  the  melodic  in- 
terest of  the  other  numbers,  but  only  be- 
cause it's  so  familiar.  It  is,  of  course,  one 
of  the  best  ODJB  contributions  to  jazz 
literature. 

That  front  line  is  really  a  nice,  loose- 
working  combination.  Warren  Smith's  trom- 
bone slips  into  orthodox  parts  and  out  into 
free  improvisation  which  never  intrudes  on 
the  main  line  as  punched  out  by  Pete  Daily's 
cornet,  and  McHargue  is  practically  in  a 
class  by  himself  these  days  as  a  dixieland 
clarinetist.  Perhaps  the  best  part  of  the 
whole  business  is  seeing  Daily  finally  reach 
the  recognition  he  has  long  deserved.  What- 
ever you  do,  don't  miss  these  records,  espe- 
cially the  first  one.  (fazz  Man  29,  30.) 
(G.A.) 


Benny  Goodman  Sextet 

Shirley  Steps  Out 

The  World  is  Waiting  for  the  Sunrise 

First  side  is  a  medium  tempo  original  b; 
Mel  Powell  with  typical  "modern"  develop 
ment  and  treatment.  The  tune  is  rather  lik 
a  lot  of  current  jump  favorites,  on  th< 
order  of  How  High  the  Moon,  which  i 
would  not  have  been  written  if  it  hadn' 
been  for,  as  the  saying  goes.  A  distinct  ai 
of  slickness  pervades  the  number,  and  thi 
bebop  insertions  are  rather  in  the  nature  o 
intrusions.  They  are  also  an  interesting  re 
minder  that  Goodman  once  blasted  the  day 
lights  out  of  the  beboppers — but  where  di( 
the  Gillespies  &  Co.  get  their  start?  Listei 
to  the  early  Goodman  Sextet  records  01 ; 
Columbia. 

World  Is  Waiting  is  Goodman's  thin 
crack  at  this  number  (it  always  seems  tc 
be  with  Mel  Powell  on  piano).  As  i; 
usually  the  case,  the  latest  is  the  weakest  tr\ 
yet.  It's  taken  at  so  fast  a  clip  that  Bass 
Player  Red  Callender  plays  two-to-the-bai 
all  the  way,  making  this  a  strictly  two-beat 
record.  Everybody  plays  very  swiftly,  and 
there  are  some  extraordinarily  uninteresting 
but  rapid  pre-arranged  slicknesses.  But 
everything  works  out  beautifully  in  the  end. 
Goodman  starts  climbing  the  scale,  and  goes 
up,  up,  up,  and  up,  and  finally  hits  his  top 
note.  Or  no,  not  quite.  No,  not  quite  by  at 
full  half  tone.  Eeyah  and  hallelujah,  a  half 
a  tone  flat ! 

There  is,  after  all,  justice  in  this  world, 
and  Benny  gets  his  come-uppance  for  being 
a  dull  tool  of  a  no-good,  which  is  the  mild- 
est thing  I  can  call  a  guy  who  goes  through 
barren  exercises  climaxed  by  the  oldest  and 
most  boring  stunt  in  the  music  business — 
going  up  the  scale  one  note  at  a  time.  Oh, 
it's  so  lovely  to  hear  such  a  character  come 
a  cropper  so  decisively,  foolishly,  and  grati- 
fyingly !  It  is  a  bit  of  a  shock  that  Benny 
the  Great  should  fluff  one  so  badly,  and 
even  more  so  that  the  master  should  be  re- 
leased, but  it  makes  this  listener  very,  very  ' 
happy.  (Capitol  15069.)  (G.A.) 

Dial  Bebop  Albums,  1947  and  1948 

In  the  47  album  are  most  of  the  names 
familiar  to  everyone  now :  Dizzy,  Parker, 
McGhee,  Marmarosa,  etc.  The  records 
themselves  are  quite  familiar,  too,  but  I'm 
assuming  that  both  albums  are  units  and 
anyway  rehashing  is  sometimes  profitable. 

Unevenness  is  liable  to  be  one  of  the 
faults  in  a  group  of  records  by  such  varied  i 
personnels  as  this;  the  music  wavers  from 
somewhat  interesting  to  remarkable.  I'd  say 
that  the  best  moment  in  the  lot,  by  far,  is  ! 
Dizzy's  solo  on  "CONFIRMATION,"  but 
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the  side -as  a  whole  has  a  tired  sound,  due 
to  a  lack  that  we  might  not  have  been  able 
to  identify  a  couple  of  years  ago,  and  that's 
a  certain  kind  of  beat.  Plenty  of  people, 
even  those  who  don't  like  bebop  or  its  trib- 
utaries much,  recognize  a  little  something 
odd  in  there  without  bothering  to  isolate  it; 
once  they  bother  to  do  so,  the  overt  act  is 
committed,  and  so  are  they — for  better  or 
worse.  It  seems  to  me  that  the  first  thing 
to  intrigue  non-aficiandos  is  not  the  brilliant, 
exhaustive  inventions  of  Charlie  Parker  or 
Dizzy,  but  the  beat.  And,  more  specifically, 
the  drumming.  The  demands  on  a  modern 
drummer  are  trernendous,  because  he  has 
emerged  from  the  background;  he  is  no 
longer  in  the  supporting  cast  ("I  like  to 
feel  drums,  not  hear  them").  In  short,  the 
kind  of  drumming  which  made  men  like 
foe  Jones  and  Sid  Catlett  great  is  of  little 
value  to  a  bop  group — there  just  has  to  be 
more  than  that.  There  are  only  a  couple  of 
guys,  since  I  have  listened  to  jazz,  who 
have  struck  me  as  playing  drums  just  about 
the  way  they  should  be  played.  Among  the 
earlier  jazzmen,  greatly  though  I  respected 
men  like  Bertrand  and  Baby  Dodds,  it  was 
George  Stafford  who  reached  out  and 
smote  my  ear.  And  now  it's  Art  Blakey, 
whose  effect  on  any  group  he  plays  with  is 
phenomenal  (greatly  though  I  respect  the 
several  other  great  ones,  headed  by  Max 
Roach  and  Shadow  Wilson,  that  is).  For 
one  thing,  you  don't  have  to  know  a  flatted 
ninth  from  a  fourth  at  bridge,  to  spot 
something  rhythmically  unusual.  When  a 
Rlakey  or  Roach  is  on  drums,  the  effect  is 
like  loading  your  minestrone  with  that  real 
ripe  Parmesan.  Where  was  I  ? 

"CONFIRMATION"  features,  as  I  re- 
call saying,  one  of  Dizzy's  finest  solos.  It  is 
really  a  tapestry,  full  of  color  and  texture, 
and  woven  with  consummate  skill.  He  has  a 
conception  of  an  ordinary  chord  about  twice 
life-size.  ■  This  is  the  kind  of  improvising 
which,  if  you  could  diagram  it,  would  be  a 
model  of  logic  and  design. 

In  supj>ort  of  him  are  the  wonderfully 
facile  and  enthusiastic  Ray  Brown  on  bass, 
Milt  Jackson,  Lucky  Thompson,  Al  Haig, 
all  performing  pretty  well,  and  (this  started 
my  lengthy  digression)  not-interesting- 
enough  drums  by  Stan  Levey. 

On   the  other   side  is  DIAL-OGUE,  a 
fairly    jivey    item    presenting    the  Ralph 
Bums     Quintet  —  Serge     Chaloff,  Chuck- 
Wayne,  Artie  Bernstein,  and  Don  Lamond 
being  the  other  four.  The  only  man  who 
plays  in   a   recognizably   bebop   groove  is 
Chaloff,  and  I  mean  by  that  that  there  isn't 
much  trace  of  in  betweenness  in  his  style, 
i   I  would  like  to  say  here  that  moldy  figs  are 
•  becoming   more   numerous   in   the  modern 
ramp,  almost,  than  they  are  in  the  tradi- 
tional. One  of  the  pleasant  things  about  the 
Mrange  eruption  of  bop  was  the  readiness 
.  of  interested  parties  to  bend  an  ear  to  any- 
)  thing  that  sounded  good. 

Now,  unfortunately,  a  lot  of  people  have 
!  found  the  formula,  or  so  they  think — they 
KNOW  what's  good.  And  Chaloff's  playing 
on  this  side  would,  I  believe,  be  underwrit- 
ten bv  those  people  as  a  safe  bet,  "that's 
it!  That  man  plays^  BEBOP!"  Well,  he 
does.  But  I  don't  think  he  plays  much  else. 
He  can  get  around  on  that  baritone,  yes, 
and  he  pushes,  but  he  is  not  actually  cre- 
,  Htive— he  plays  within  a  style.  I  feel  the 
same  way  about  a  number  of  other  modern 
musicians,  who  shall  be  temporarily  name- 
less. Ralph  Burns  is  an  in-betweener.  He 
sounds  sometimes  as  if  Teddy  Wilson  were 
looking  over  his  shoulder,  and  sometimes 
he  is  the  complete  modern.  The  pace  here 
is  fast,  and  he  handles  it  nicel3-,  with  con- 
siderable professional  help  from  Artie 
Bernstein. 
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The  Charlie  Parker  group's  BIRD  LORE 
now  enjoys  a  notoriety  which  is  pretty  well 
justified.  It's  the  best  side  in  the  album, 
and  a  pretty  successful  record  all  around. 
Parker's  ensemble  variation  on  a  theme 
from  HOW  HIGH  THE  MOON  is  stand- 
ard equipment  in  all  modern  small  groups' 
repertoires,  practically  an  evergreen. 

After  that  ensemble,  the  solo  by  Charlie 
begins  so  easily  and  continues  so  effort- 
lessly that  the  fascinating  things  he  does 
escape  you  at  first.  They're  there,  though. 
I'd  like  to  say  a  few  hundred  words  con- 
cerning what  makes  Charlie  sound  like 
Charlie,  but  that  can  wait. 

Miles  Davis  has  a  typical  soliloquy.  He 
plays  like  a  man  who,  wishing  to  evoke  a 
few  elusive  ideas,  chooses  a  trumpet  just 
for  the  hell  of  it.  Most  of  the  qualities  that 
distinguish  a  trumpet  have  been  discarded 
by  Miles — brilliance,  for  instance.  He  is  a 
low-pressure  salesman  of  introspection,  al- 
though very  often  he  doesn't  have  to  assert 
himself  to  be  .top-notch.  He  sounds  oc- 
casionally as  if  he  were  making  a  dire 
prediction. 

There  is  some  good  tenor  by  Lucky 
Thompson,  fine  background  work  by  Dodo 
Marmarosa,  and  careful  drums  by  Roy 
Porter.  (A  previous  BIRD  LORE,  in  this 
case  ORNITHOLOGY,  is  also  on  Dial. 
It  is  slightly  faster  than  this  one,  in  parts 
better,  in  others  not  as  good.) 

The  other  side  is  CURBSTONE 
SCUFFLE  by  Sonny  Berman's  Big  Eight. 
This  is  the  Herman  gang  in  good  form, 
and  up  tempo.  The  intro  is  a  series  of  rich 
sounds  flavored  by  Bill  Harris's  tone,  and 
then  they  take  off.  Berman  is  efficient — 
good  tone  and  ideas — and  so  are  most  of 
the  other  boys.  I  like  the  general  sound  of 
this  record  very  well ;  they  get  some  inter- 
esting effects  without  losing  any  of  the 
cleanness  or  beat.  The  ensembles  are  smooth 
and  full,  and  the  solos  are  well  spaced.  A 
good  side. 

BEBOP,  by  the  Howard  McGhee  Quin- 
tet, offers  McGhee,  Charlie  Parker,  and  a 
rhythm  section.  The  tempo  is  a  little  too 
much  for  the  ensemble  work,  which  is  a 
bit  desperate  and  sloppy  despite  the  virtu- 
osity of  the  principals.  I  once  thought  that 
if  you  goosed  Roy  Eldridge  you  would  dis- 
cover Howard  McGhee,  and  I  haven't 
changed  my  mind.  Nobody  I  ever  heard 
could  get  more  miles  per  hour  out  of  a 
trumpet  than  this  guy,  but,  while  some  of 
the  stuff  is  fairly  valid,  the  accent  on  speed 
eliminates  much  that  might  happen.  I'm 
fascinated  by  his  skirling,  I  admit,  but 
nothing  much  lingers. 


I  get  a  feeling  of  transience  listening  to 
Parker,  as  if  he  had  just  .strolled  through 
the  studio.  This  is  not  one  of  his  best  efforts. 
The  best  thing  on  the  record  is  some  good 
piano  by  Jimmy  Bunn,  backed  well  by  the 
bass  and  drums. 

In  order  to  extract  the  virtues  from 
LOVER  MAN,  the  other  side,  you  have 
to  withstand  some  unpleasant  sounds. 
Charlie  Parker  contributes  most  of  those, 
as  well  as  some  interesting  ones,  backed  by 
the  excellent  rhythm  section  of  Kesterton, 
Porter,  and  Bunn,  and  an  assist  in  the  finale 
by  Howard  McGhee.  This  is  an  eerie 
record.  I  expected  more  than  is  there,  and 
most  of  what  is,  I  didn't  expect  at  all,  in- 
cluding a  suggestion  of  unsureness  on 
Charlie's  part.  If,  after  exploring  all  the 
possibilities  in  a  tune,  he  found  nothing 
that  could  interest  anyone  else  and  offered 
a  few  condensed  afterthoughts,  you'd  get 
LOVER  MAN.  In  a  way,  it  reminds  me  of 
a  cartoon  by  William  Steig  (from  THE 
LONELY  ONES)  called  I  CAN'T  EX- 
PRESS IT. 

In  the  1948  album  is  NOCTURNE,  by 
Berman's  Big  Eight,  coupled  with  Mc- 
Ghee's  THERMODYNAMICS.  For  some 
strange  reason  I  reviewed  this  one  sep- 
arately last  month,  so  I'm  left  with  just 
two  records.  The  first  side  is  STUPEN- 
DOUS, by  the  Charlie  Parker  All  Stars, 
the  most  scintillating  of  whom  besides 
Parker  are  Dodo  Marmarosa  and  Barney 
Kessel.  Kessel  plays  good  guitar  through- 
out— teaming  well  with  Dodo  in  the  ensem- 
bles and  giving  Charlie  especially  good 
backing  during  his  solo.  That  solo  is  pretty 
good,  but  the  Bird's  best  moment  is  a  de- 
lightful break  during  the  final  ensemble, 
which  at  first  sounds  like  a  gap  until  he 
floats  in  with  a  few  careless  notes,  and  then 
plays  a  cluster  of  them  with  great  force. 
Marmarosa's  solo  has  a  lot  of  expressive 
feeling,  and  not  too  much  reliance  on  dex- 
terity. I  got  more  than  usual  out  of  Mc- 
Ghee on  this  side,  though  not  too  much  in 
the  way  of  tone. 

Flip  this  and  find  BIKINI,  by  the  Dexter 
Gordon  Quartet.  Dexter,  of  CHASE  fame, 
chases  a  minor  key  with  occasionally  for- 
tunate results,  but  this  is  like  an  awful  lot 
of  other  tenor-sax  records — it  doesn't  lead 
to  much.  At  no  point  can  you  say  he  reaches 
a  level  he's  been  building  up  to.  Red  Cal- 
lender  contributes  an  exceptionally  dull  bass 
solo. 

Parker  is  surrounded  by  more  or  less 
the  company  he  now  keeps  on  SCRAPPLE 
FROM  THE  APPLE,  meaning  Max 
Roach  and  Miles  Davis,  plus  Duke  Jordan 
on  piano  and  Tommy  Potter  on  drums. 
Max  makes  a  difference,  too — he  assumes 
command  of  the  beat,  varying  his  sound 
behind  each  man,  and  he  shares  an  in- 
triguing tag  with  the  piano.  The  intricate, 
fragmentary  duet  is  typical  of  those  by 
Charlie  and  Miles.  They  allude  to,  and  infer 
delicately,  all  kinds  of  interesting  things, 
which  they  usually  get  around  to  stating 
clearly  in  their  solos.  Charlie's  is  very 
ornate  and  clean,  with  some  fine  rippling 
runs,  while  Miles  presents  a  wryly  melodic 
line.  Altogether,  it's  a  pleasing  disc. 
-  There  is  a  great  difference  between 
DON'T  BLAME  ME,  the  reverse,  which 
is  a  Parker  solo,  and  the  previously  men- 
tioned LOVER  MAN.  Here  he  includes 
almost  more  than  there  is  to  be  found  in 
the  tune,  although  it's  not  exactly  a  case 
of  famine  or  feast.  There  are  some  re- 
markably imaginative  flights,  and  there  are 
places  where  a  few  less  notes  would  have 
been  constructive.  I  like  his  treatment  of 
the  bridge  quite  well,  and  as  a  matter  of 

(Continued  on  Page  26) 
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The  record  business  was  in  rather  a  bad 
way  back  in  '34  when  Charles  O'Connell 
published  his  "Victor  Book  of  the  Sym- 
phony," a  volume  which  at  once  found  a 
market  among  those  who  are  ever  with  us, 
avid  to  further  their  "understanding;"  of 
concert  music.  Sales  have  continued  healthy 
and  Mr.  O'C's  royalties  continue  to  be 
forthcoming  in  reasonably  comfortable 
measure.  If  you  possess  the  book  and  have 
been  a  buyer  of  Victor  Musical  Masterpiece 
album  sets  these  many  years  past,  it  will 
have  occurred  to  you  that  the  "Victor  Book 
of  the  Symphony"  is,  in  essence,  a  re- 
working of  the  "explanatory  folders"  that 
used  to  come  with  the  records  before  RCA's 
merchandising  brains  revised  the  publication 
method  and  placed  the  program  notes  into 
the  album  liners. 

Well,  the  "Victor  Book  of  the  Sym- 
phony" cannot  have  hurt  Victor  record  sales 
any.  And  the  publishers,  being  happily  dis^ 
posed,  have  decided  to  have  a  go  at  repeating 
the  formula  as  it  pertains  to  the  field  of 
the  concerto.  And  again,  a  Victor  musicolo- 
gist is  in  residence  as  compiler. 

Like  his  predecessor,  Mr.  Abraham  Veinus 
was,  until  five  years  ago,  the  maker  of  Vic- 
tor's booklets — and  fine,  scholarly  jobs  he 
turned  out.  His  remarks  upon  the  concerto 
literature  have  now  been  gathered  into  a 
book,  its  title,  "Victor  Book  of  Concertos" 
(Simon  and  Schuster,  $3.95). 

As  you  might  know,  the  Veinus  volume 
treats  exclusively  of  works  that  have  been 
recorded  by  Victor,  just  as  O'Connell's 
work  was  bound  by  his  (then)  inevitable 
loyalties.  Nor  is  the  remark  intended  as 
disparaging,  for  both  publications  have  their 
place  in  the  record  enthusiast's  basic  library, 
along  with  the  "Victor  Book  of  the  Opera." 

I suppose  that  every  serious  owner  of  re- 
cordings  has  his  own  private  Heritage 
series  of  discs  which,  for  him,  enjoy  a 
timeless  permanence  of  appeal  and  interest. 
When  he  scans  through  the  most  recent  cat- 
alogs and  notes  deletions  of  material  con- 
tained in  former  issues,  his  psyche  goes  to 
work  in  jubilation  over  such  newly  missing 
elements  as  he  happens  to  own — and  in  re- 
morse for  the  treasures  he  wanted  but  put 
off  acquiring  until  after  the  opportunity  to 
do  so  was  found  to  have  passed.  Gone  is 
the  chance  to  acquire  Furtwaengler's  read- 
ing of  the  "Fifth"  and  that  gloriously  apt 
treatment  by  Bruno  Walter  of  the  "Pas- 
toral," the  latter  so  briefly  available  on 
black-seal  discs.  Vocal  deletions  extend  to 
the  long  best-selling  Lotte  Lehmann,  Law- 
rence Tibbett  and  John  Charles  Thomas. 
Lehmann's  "D'une  Prison"  is  tragically  ab- 
sent ;  Thomas's  most  artistic  work  for  the 
talking-machine,  a  coupling  of  "An  Pays" 
(Holmes)  and  "Requiem  Du  Coeur"  (Pes- 
sard)  no  longer  may  be  had;  Tibbett's  own 
favorite  (and  mine)  among  his  discs  is 
among  the  missing:  the  1927  "Oh,  That  We 
Two  Were  Maying"  and  "Thy  Beaming 
Eyes."  Scout  around  through  the  pages  of 
your  catalogs.  It's  a  lovely  (?)  way  to 
spend  an  evening. 
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i  married 

(Continued  jrom  Page  10) 

one  night  from  a  neighbor  five  blocks  away. 

"That's  so  you  can  hear  the  background," 
Joe  told  me  patiently.  "You  have  to  be  able 
to  hear  everything  to  get  all  the  value  from 
a  record."  I  smiled  and  stuffed  another  wad 
of  cotton  in  my  ears  and  I  could  still  "hear" 
the  heart  beat  of  the  musicians. 

I  remember  well  that  first  day  when  I  was 
upstairs  in  the  kitchen  enjoying  from  a  safe 
distance  the  music  playing  in  the  rumpus 
room  downstairs.  Suddenly  I  was  startled 
out  of  my  wits.  I  wasn't  aware  how  long  the 
musical  silence  had  endured  downstairs,  but 
just  as  I  was  beginning  to  think  about  it,  a 
terrible  howl  came  floating  up  to  me. 

"Ceeeceee  !"  my  husband  roared,  very  much 
like  an  animal  in  the  last  throes  of  a  fatal 
attack.  I  dropped  the  plate  I  held  in  one 
hand,  flung  aside  the  fork  from  the  other  and 
went  tearing  down  the  steps,  expecting  at  the 
very  least  to  find  my  youngest  child  devoured 
by  some  strange  beast  escaped  from  the  zoo. 
Instead,  I  found  my  devoted  spouse  smiling 
angelically  with  a  far-away  look  in  his  eyes. 

"I  just  wanted  you  to  hear  this  passage," 
he  purred  as  he  dropped  the  needle  into  place. 
"Just  listen  to  that  clarinet  man  when  he 
gets  started  !" 

Now  I  ask  you.  If  a  judge  will  award  a 
divorce  for  a  trumped  ace,  shouldn't  some- 
thing be  done  about  that? 

Just  before  Lu  Watters  opened  at  the 
Dawn  Club  in  San  Francisco,  we  went  across 
the  bay  to  visit  a  collector  and  his  wife.  In 
the  split  second  intervals  it  took  him  to 
change  records  he  told  us  he  wasn't  able  to 
get  over  to  the  city  to  take  care  of  some 
pressing  business  matters  because  the  stork- 


was  expected  momentarily  at  his  house, 
smiled  sympathetically  and  said  I  thought  i 
was  a  very  thoughtful  gesture  on  his  pari 
Two  nights  later  Watters  opened  and  thi 
fellow  was  there.  His  rapt  expression  tob 
me  that  nothing  was  more  important  than  th> 
stork  .  .  .  except  jazz. 

Whenever  any  of  the  bands  play  localb 
we  always  go  to  hear  them.  (Locally  include: 
the  area  within  a  two  hundred  mile  radiu' 
of  our  home.)  It's  really  quite  wonderful.  ] 
always  get  to  have  a  drink  and  a  dance  witl 
my  husband.  And  besides  that,  the  orchestn 
takes  occasional  intermissions,  which  is  some 
thing  our  phonograph  at  home  never  does. 

When  our  friends  come  in  to  enjoy  oui 
collection,  Joe  asks  them  politely  what  the> 
would  like  to  hear.  They  tell  him,  then  he 
plays  what  he  likes.  Timidly,  they'll  repeat 
their  requests  (luring  the  evening,  and  with  a 
big  hearty  smile  my  dear  spouse  puts  on  an- 
other of  his  favorites.  It  must  be  the  brand 
of  liquor  we  sejrve — our  friends  keep  coming 
back. 

Every  time  a  group  of  collectors  get  to-' 
getfter  they  talk  about  the  best  way  to  care 
for  their  records.  Now  this  may  sound  like 
a  very  simple  thing,  but  I  have  known  more 
than  one  of  these  discussions  to  end  just  short 
of  mayhem. 

"Never  play  a  record  more  than  once  in 
ten  minutes,"  someone  will  advise  sagely.  "It 
warps  the  grooves." 

"Don't  be  an  idiot,"  comes  the  friendly  re- . 
ply.  "The  grooves  cool  by  the  time  the  record 
is  through." 

"I  use  cactus  needles,"  someone  ventures. 
"Best  thing  there  is." 

"Cactus !"  screams  another.  "Don't  ever 
let  me  play  one  of  my  records  on  your  ma- 
chine." 

(Continued  on  Page  27 ) 
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2  12" records 

$3.94 


We  are  proud  to  have  Kid  Ory,  the  trombone  master,  and  his  great  band  as  Circli 
artists  and  proud  to  present  them  at  their  joyous  and  relaxed,  melodious  and  high 
spirited  best,  and  that  is  jazz  at  its  timeless  greatest. 

available  at 

circle  sound 

your  favorite  dealer  or 
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part  four 


■WITH  RED  NICHOLS-FIVE  PENN I  ES«-AND  ORCH. 

NEW  YORK      FEB.    I,  1929 
I  NEVER  knEw(e29209)     BR  4243,  BRE  02356 
WHO'S  SORRY  now(e292 |C)br  4243,  BRE  02356 

NEW  YORK     FEB.  5,  1929 
CHINATOWN  MY  CH I na TOWN ( E29222 )  BR  4363,  6825, 

BRE  01856,  brf   1029,  500403, 
brg  A8298. 
ON  THE  ALAM0(e29223)  UNISSUED 

NEW  YORK     APRIL   1 8,    1 929 
INDIANa(e29708a)  BR  4373,  67|8,  vo  4599, 

BRE  0 1 59 1 ,  BRF  500404,  BRGA9206 
Iwdiana(e29708b)  BR  80006 

D I nah ( E29709A )  BR  4373,  67|8,  80006,  VO  4599, 

BRE  0 1 591 ,  BRF  500404,  BRGA9206 
ON  THE  ALAM0(e297|0)     BR  4363,   6825,   BRE  5019 
ON  THE  ALAMC(e297|0g)   BRE  0|856,   BRF    1029,  500403, 

BRG  A8298 

NEW  YORK     AUG.  20,  |929 
I  mav  BE  WR0NG(e30502 )BR  4500,  6753 
I  WAY  BE  worng(e30503 )erg  A9520 
THE   NEW  Y0RKERS(E30504)    BP  4500 
THE  NEW  Y0RKERS(E30505)   BRG  A9520 

NEW  YORK      SEPT.  9,  1929 


NOBODY  KN0WS(E30538)     ER  4790,  6832,  BRE  02505, 

BRF  8744 

nobody  knows ( E30539 )     BR  4790,  6832,  BBE  02505, 

BRF  8744 

SMILESfE30540)  BR  4790,  6832,  BRE  02505, 

BRF  87444 
SNULES(E3054| )  BRG  A8744 

SAY  IT  WITH  MUSIC (E30542)  UNISSUED 
SAY    IT  WITH   MUSIC(E30543)  UNISSUED 

NEW  YORK     JAN.  24,    | 930 
SOMETIMES    \tJ   HAPPY(E3l903)     BR  4701,   6828,  BRG  A8673 
hallelujah(e3|904)        BR  470l,  6828,  BRG  A8673 

NEW  YORK      JULY  2,   | 930 
PEG   0  MY   HEART(E33304A )  *BR   4877,    6835,    BRE  |0|9, 

BRF   8962,   BRG  A8962 
I  PEG  0  MY  HEART(E33304B )   BR  80004 
5*EET   GEORGIA   BR OWN ( E 33305 )    BR   4944,    684  I  ,    BRE  |048, 

BRF  8997,  BRG  A8997 
China  BOy(e33306a)        BR  4877,  6835,  80004,  BRE   1 0 1 9, 

BRF    8962,   BRG  A8962 
CH0NG(HE   CAME   FROM  HONG   KONG )( E 33307 )  UNISSUED 


NEW  YORK     JULY  3,  1930 


THE  SHEIK  OF  ARABY ( E33333A  )   BR  4885,  6836,  80005, 

BRE    I  104,    BRF   500403,  BRGA8866 

SHI.M-ME-sha-wabble(e33334a  )  BR  4885,  6836,  BRE  |204, 

BRF  500200,   BRG  A  8866 

shim-me-sha-wabble(e33334b)  br  80005 

NEW  YORK      AUG.  27,  1930 


CAROLINA    IN   THE   MR N I NG ( E34 I  09 )    BR   4925,    6839,   BRE    1 062 
HOW  COME   YOU  DO  ME   LIKE   YOU  D0(E34||0)  UNISSUED 
WH0(e34im)  BR  4925,  6839,  BRE  1062 

BY  THE  SHALIMAR(E34|  |2)       BR  4944,  684 1 ,  BRE  |048, 

BRF  8997,  BRG  A 8997 

NEW  YORK     SEPT.  26,  1930 


ON  REVIVAL  DAY(PART    |)(e34626)  UNISSUED 

ON  REVIVAL  DAy(part   |)(e34627a)  BR  6026,  6843,  BRE  1087 

BRF   9028,   BRG  A  9008 
ON  REVIVAL  day(part  2)(e34628)  BR  6026,  6843,  BRE  1087 

BRF   9028,   BRG  A9008 

NEW  YORK      OCT.  23.  1930 


EMBRACABLE  Y0u(e34958) 

I  got  rhythm(e34959) 


BR  4957,  BRF  8963,  BRG  A 8966 
BR  4957,  67 1  I ,  BRE   I  300 
BRF   8963,   BRG  A8966 
A    GOOD   FRIEND    OF  A   BOY  FRIEND    OF   MINE(e34960)    ME    1 2005" 


SWEET  JENNIE  LEE(E3496| 
•-ISSUED  UNDER   THE  NAME 

L|NDA(E352|4) 

yours  and  mine(e352|5) 
bug-a-boo(e35733) 
c0rrine  corr i na ( e 35 734) 


ME   12005*,  pan  25001* 
'THE  CAPT IVATORS". 

NEW  YORK      NOV .  6, 


1930 


BR  4982,  BRF  9003,  BRG  A9003 
BR  4982,  BRF  9003,  BRG  A9003 
NEW  YORK  DEC.  10,  1 930 
BR  6058,  ME  12495*,  OR  2574* 
BRE  I  1 20,  BRF  9024,  BRGA9024 
BR  6058,  ME   12495*,  OR  2574* 


BRE    I  1 20,   BRF   9024,  BRGA9024 
HOW  COME  YOU  DO  ME  LIKE  YOU  D0(e35735)   BR   6|49,   BRE    I  1 8C 

BRF   9099,   BRG  A9099 
♦-ISSUED   UNDER   THE    NAME   "THE    RED  HEADS". 

NEW  YORK     DEC.    |2,   1 930 
BLUE   A  GA I N ( E35738 )  BR   60|4,    BRE    |082,    BRF  9002 

BRG   A  9002 

WHEN   KENTUCKY  BIDS  THE   WORLD   GOOD   MOR N I NG ( E35739 ) 

BR  60 |4,  BRE    1082,  BRF  9002 
BRG  A9002 

WHAT   GOOD   AM    I    WITHOUT   Y0u(e35740)    ME    |2049*,    PAN  250|5* 
WE'RE  FRIENDS  A GA I N ( E3574 | )   ME  |2049* 
♦-ISSUED   UNDER   THE   NAME  "THE  CAPT IVATORS" 
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NEW  YORK     JAM.   |6,   1 93 1 

YOU  SI  AD  |T(E35l67)  BR  6027,  BRF  9007,  BRG  A9007 
SWEET  AND   H0T(e35|68)   BR  6029,   67 1  I ,   BRE    I  300, 

BRF   9007,  BRG  A9007 
KEEP  A  SONG    IN  YOUR   SOUL ( E 35  I  69 )  UNISSUED 

NEW  YORK     JAM.  23,   1 93 1 


THE  PEANUT  VENDOR ( E 35954 )   BR  6035,   BRE    |076,   BRF  9000 

BRG  A 9000 

SWEET  R0SITA(E35955)     BR  6035,   BRE    IC76,   BRF  9000 

BRG  A9000 

NEW  YORK     FEB.    |9,  |93| 


THINGS    I    NEVER   KNEW    'TIL  N0w(e36|08) 

BR  6068,   BRF   9032,   BRG  A9032 
TEARDROPS  AND   K I SSES ( E36 1 09 )   BR   6070,   BRG  A9046 
WERE  YOU  SINCERE(E36l 10)   BR  6070,   BRG  A9046 
KEEP  A   SONG    IN  YOUR   S0UL(e36|I|)   BR  6068,  6845 

BRF  9032,   BRG  A9032 

NEW  YORK     APR.  24,    1 93 8 


ITS   THE  DARNDEST   TH I MG ( E 36728 )   BR  6l9l,   BRE  |275 
SINGIN  THE  BLUES(E36729)   BR  6l9l,   6845,   BRE  |275 
LOVE    IS  LIKE   THAT(E36730)   BR  6 1  I  8,   BRG  9055 
LOUISIANA  RHYTHM  K I MGS  NEW  YORK     APR.  23,  1929 


BALL  I N  THE  jack(e29689)  VO    15828,   HRS  |5 
YOU'VE   NEVER   BEEN   BLUE(e29690)  UNISSUED 
I'M  WALK  I N    IN  CL0VER(E2969l  )   VO    I  58  rO 
RED  NICHOLS  AND  HIS  BIG  TEN     NEW  YORK  NOV.   ?,  1930 
IF   YOU   HAVEN'T    GOT   A    G|RL(      1      )    VI  23033 
AT   LAST    IM   HAPPY(      ?      )      V|  23033 
IM   TICKLED    PINK   WITH   A   BLUE   EYED  BABY(64624) 

VI  23026,  HMV  B5977 
THATS   WHERE   THE   SOUTH   BEG  I  MS (      1      )    VI    23026,  HMVB597p 
ThE  CHARLESTON  CHASERS  NEW  YORK     SEPT.  28,  1929 

WHAT   WOULDNT    I    DO  FOR   THAT  MAN (  1 49072) 

CO    1989,    COE  CBie 
TURN  ON  THE   HEAT(  149073)    CO    I  989,   COE  CB 1 6 

NEW  YORK    MAY  26,  1930 

HERE    COMES  ELIWY  BROWN( 


150537)  CO  22|9 
WASNT   IT  NICE( 150538)  CO  22  1 9 
WITH  RED  NORVO  1111     APR.  8,  1933 


KNOCKIN  ON  WOOD(  |3205)BR  6562,   BRE  0|563,   BRF  94 1 7 

BRG  A94|9 

HOLE    IN  THE  WALL(  1 3206 )   BR  6562,   BRE  0|563,  BRF  94|7 

BRG   A 94 1  9 


1111      NOV.  2l 


933 


IN  A  M I  ST (  1436  I  ) 


BR  6906,  8236,  BRE  0|686, 
BRF  500368,  BRG  A9528 
DANCE   OF    THE   OC TOPUS (  1 4362 )   BR   6906,    8236,    BRE  0 1  686 

BRF  500368,  BRG  A9528 
WITH  BEN  POLLAGK  'S  ORCH.  1111  SEPT.    |4,    1 926 

ID   LOVE   TO  CALL  YOU  MY  SWEETHEART ( 36237 )  UNISSUED 
SUNDAY( 36238)  UNISSUED 

?????      DEC.  9,  1926 
WHEN    I    FIRST  MET  MARy(372|8)   VI  20394 
DEED   I   D0(372l9)  VI  20408,  HMV  B528I 

11111      DEC.   1 7,  1926 
YOU'RE  THE   ONE  FOR  ME(37260)   VI    2046 1 
HE S  THE  LAST  w0rd( 37261  )   VI  20425 

11111      JUNE  24,  1927 


THATS  WHAT  I  THINK  OF  Y0U(39058)  UNISSUED 
WHO    IS  YOUR  HWHOw( 39059)  UNISSUED 


11111 

UN  I SSUED 


JULY  7,  1927 


1927 


HONEY  D0(39090) 

I    AIN'T   THAT    KIND    OF   A   BABy(3909|)  UNISSUED 

11111  DEC. 
WAITING   FOR    KATIE(4|342)      VI    2  I  I  84 
MEMPHIS   BLUES{4|343)  VI    2  I  | 84 

CALIFORNIA   MED LEY ( 4  I  344 )  UNISSUED 

RECORDING  GROUP  DRAWN  LARGELY  FROM  THE  POLLACK  BAND 


ALL  STAR  ORCH. 


OH  baby(43385) 
BEN  PBLLACK'S  ORCH. 
SINGAPORE  S0RR0WS(43540) 
SWEET  SUE(4354 I ) 

SINGAPORE  S0RR0WS(43540) 

YOU'VE  G0NE(47576) 
F0REVER(47577) 


{ill  IV, A R .    1928  111) 
VI  2|423 

11111     APR.  6,  1928 
UN  I SSUED 
VI  2|437 

11111     APR.  26,  1928 


VI  21437 

11111 


OCT.    I,  |928 


UN  I SSUED 

VI  2|7|6,  HMV  B5587 
11111     OCT.  i5. 


1928 


BUY  BUY  FOR  BABy(47742)  VI  2  I  743,  HMV  B5596 
ONE  SWEET  SHOW  G I RL ( 47743 ) V  I   2  I  743,   HMV  B5596 

11111    DEC.  3,  1928 
THEN  CAME   THE  DAWN(49220)   VI  2|827 
SENT IMANTAL  BABY(4922 I )        VI  2|827 

11111 


DEC.  24,  1928 


LETS   SIT  AND   TALK  ABOUT  Y0u(48286)  UNISSUED 
FUTURISTIC  rhythm(48287)     VI   2  I  858 

11111     JAN.    16.  1929 
LETS   SIT  AND    TALK  ABOUT  Y0u(40l535)*   OK  4 1  1 89 
♦-ISSUED  UNDER"LOU ISIANA  RHYTHM  KINGS". 

11111     JAN.  22,  1929 
WANG  WANG  BLUES ( 49673 ) *       VI   2  I  97  I 
YELLOW  DOG  BLUES ( 49674 ) *     VI    2  I  97 1 
SHIRT  TAIL   ST0MP(49675)  UNISSUED 
♦-ISSUED   UNDER   NAME   "BENS  BAD  BOYS" 

11111    JAN.  24,  1929 


SALLY   OF  MY  DREAMS ( 48302 )   VI   2  I  857 

11111     JAN.  25,  1929 
SHOUT  HALLELUJAH(40|558)^  PAE  R340,   paf  22305 
IN  A   GREAT   BIG  WAy(40|559)^   OK  4 1  1 89 
♦-ISSUED  UNDER  NAMEMtOU I SV I LLE  RHYTHM  KINGS" 

11111    JAN.  29,  1929 


LETS   SIT  AND   TALK  ABOUT  Y0u(48286)   VI   2 1 858 

11111    FEB.  II 

THATS  A  PLENTY(49846)^ 


1928 


V  I 


FEB .    19,  1929 


38044 

11111 

SSISSIPPI  MUD (49871 )♦      vi  38044 

ISSUED  UNDER  name  "SLIM  AND  HIS  HOT  BOYS". 

11111    MAR.   I.  1929 

V  I 

V  I 


LOUS  IE (50905) 
MA    CHER IE(50906) 


2  1  94  1 
2  1 94  1 

11111 


MY   KIMDA  L0VE(509l2) 

ON   WITH   THE  DANCE(509|3) 


MAR.  5,  1929 


VI  2 1 944 
VI  2 1 Q44 

11111 


MAY  27,  1929 


ID   LIKE   TO  BE   A   GYPSY(535|7)   VI  22252 
FINDING   THE   LONG  WAY   H0ME(535|8)  UNISSUED 

11111    JULY  25, 


1929 


IN   THE   HUSH   OF   THE   NIGHT(53947)    VI  2207| 

won't  cha(53948)  vi  22071 
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BASHFUL  BABY (53949)  VI  220741 

SOME  CLAIM  NO  GOODMAN  AFTER  THIS  POINT 

?????  AUG.  1 5,  1929 
WHERE   THE   SWEIT   FORGETMENOTS ( 53989)  V!  22|06 

SONG  OF   THE  BLUES(53990)  VI    22  1 47 

TRUE  BLUE  LOu(5399l)  VI  22089 

OTHERS  CLAIM  NO  GOODMAN  AFTER  THIS  POINT 

11111  AUG,  22,  1929 
SWEETHEART  WE  NEED  EACH  0THER(56|05)  VI  22  1 0 1  ,  HMV  B5729 
YOU'RE   ALWAYS    IN  MY   ARMs(56l06)    VI    22  1 0 1 ,   HMV  B5729 

?????    SEPT.  27,  1929 

YOU  MADE   ME  HAPPY(5672|) 
FROM  NOW  on(56722) 


KEEP  YOUR  UNDERSHIRT  0N(57637) 
REACHING  FOR   THE  M00n(57638) 


VI  22158 
VI  22  1 58 

11111    NOV.  29.1929 
vi  22267 
UN  I  SSUED 

11111     FEB.  1.  1930 


ROLLING  DOWN  THE  RIVER(|98|3)       RO   1 366,  BA  0752,  PE   1 5328,   RE  10057 

IMP  2338. 

IF    I    COULD  BE  WITH  YOU (  I  98  I  9 ) ( TA KES  2&3) 

RO  1363,  PE   15325,  RE  l0054,BA  0747 
OR   1998,  DO  4588,  JE  5998, 
CHALLENGE  770 

THERE'S  A  WAH-wah  G|Rl(|9820)       PE   15325,  RO  1364,  RE  10055, 


11111    JAN.  2|,   i 93 1 


SING  SONG  GIRL( 10378) 
FALL   IN  LOVE  WITH  ME( 10379) 


PE   15424,  RO  1 56 1,  OR  2  1 93 
PE   15424,  RO  1 56 1,  OR  2|93 
YOU  DONT  HAVE  TO  TELL  ME(l0380)   PE    15428,   OR  2208,   UHCA  |03A 

11111    FEB.   |2.   1 93 1 
IVE  GOT  FIVE  DOLLARS (  1 04 1 6 )  PE    1 543  I ,   RO    1576,    OR  22|3,   RE  10273 

SWEET  AND   HOT (  I  04  I  7) ( TWO  MASTERS)    PE    I  543  I ,   RO    |576,    OR  22  I  3, 

RE  1273 

IM  A  DING  DONG  DADDy(|04|8)  PE    |4532,   RO    1577,   OR  22|4, 

BA  32|05,  JE  62 |4 
NOTE:  AUGUST  |5.   1929  IS  PROBABLY  THE  CORRECT  DATE  FOR  THE  LAST 

RECORDING  DATE  WITH  GOODMAN. 
WITH  MEL  POWELL 
ME II  POWELL  AND  HIS  ORCH. 

WHEN  DID  YOU  LEAVE  HEA VEN ( 46986A )    COM  543 
WORLD    IS  WAITING  FOR   THE  SUNR I 6E ( 46987A )     COM  544 


11111    FEB.  1,  1942 


BLUE  SK I ES( 76988A ) 
MOOD  AT  TWILIGHT (76989a) 
WITH  ADRIAN  ROLL  IN  I 
ADRIAN  ROLL  I N I  AND  HIS  ORCH. 
BLUE  PRELUDE (265  I  3  I  ) 
MISSISSIPPI  BASIN(265l32) 
CHARLIES  home(265i33) 


COM  543 
COM  544 


11111    JUNE   12,  1933 
CO  2785,  PAE  R25l5 
PAE  R25|5 
UNISSUED 

HAPPY  AS  THE  DAY    IS  LONG ( 265  I  34 ) CO  2785 

11111    OCT.   |6.  1933 

YOU'VE  GOT  EVERYTH I NG( |4|47) 
AND  SO  GOODBYE(  I  4 1 48 ) 
SWEET  MADNESS ( 1 4  I  52 ) 
SAVAGE  SERENADE( 14153) 


ME   |28|5,  PE  15831,  3 A  32873, 
RO  2  1 48,  DEE  F3796 
ME  i28i5,  PE  |583l,  BA  32873, 
RO  2 148,  DEE  F3796 
ME   12829,  PE   1 5839,  BA  32880, 
OR  2784 

ME   12829,  PE   15839,  BA  32880, 
OR  2784,  DEE  F3827 
NOTE  I  MASTERS  ( l4|49-|4|5l )  ARE  NOT  ROLL  INI. 

(TO  BE  CONTINUED  NEXT  MONTH ) 


Brilliantone  is  the  standard  steel 
needle  of  the  world.  Its  performance 
is  ^consistently  fine  ...  its  tone  is  al- 
ways clear  and  brilliant.  Brilliantone 
has  no  peer  in  its  field  .  .  .  and  it's 
yours  for  a  songl  Next  time  you're 
in  your  favorite  record  shop  or 
music  store,  ask  for  a  package  of 
Brilliantone  Needles. 

A  Product  of 
Famous  for  Fine  Needles  Since  1892 


H.  W.  ACTON  CO.,  INC. 
370  Seventh  Avenue,  New  York  1,  N.  Y. 


SALE 
Imports 


All  HMV  and  Parlophone  jazz  records 
of  American  origin  in  stock  now.  Uni- 
form prices  regardless  of  rarity.  All 
are  new,  unplayed  records.  BECHET, 
SPANIEB,  ARMSTRONG,  SHAW, 
ELLINGTON,  GOODMAN,  BIX, 
MILLER. 

The  HMV  Special  List  featuring 
many  very  old  records  of  KING 
OLIVER,  JELLY-ROLL  MORTON, 
FATS  WALLER.  Exclusively  at 
Tyler's  the  Voce  del  Padrone  jazz 
list.  Printed  catalogs  available.  10c 
for  the  two. 

Parlophone — Lists  all  Rhythm  Style 
series  of  American  origin  available 
for  export,  giving  complete  personnels 
and  recording  dates  for  all  titles. 

HMV— Lists  all  Swing  Music,  Hot 
Rhythm,  and  Special  List  series  of 
American  origin. 

Tyler's  Gramophone  Shop,  Inc. 

Records  from  all  the  World 

845  Peachtree  St.,  N.  E.,  Atlanta,  Ga. 
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records  noted 

(Continued  from  Page  21) 


fact  I  enjoy  the  whole  thing — the  slightly 
overstuffed  effect  is  an  almost  inevitable 
result  of  showcase  records. 

The  surfaces  on  these  records  are  good, 
and  most  of  them  are  well  recorded.  (P.B.) 

Art  Blakey  and  his  Messengers 

Musa's  Vision 
The  Thin  Man 

Here's  a  wild  one,  in  a  style  quite  repre- 
sentative of  the  way  the  newer  musicians 
are  playing  right  now. 

This  swashbuckling  crew,  in  a  real 
whoopee  mood,  is  highly  exciting  on 
MUSA'S  VISION.  Blakey  practically  pro- 
pels them  through  the  studio  walls,  and 
they  keep  it  up.  Most  of  these  men  are  rela- 
tive unknowns ;  some  of  them  will  continue 
to  be,  for  one  reason  and  another,  but  some 
will  be  big  men  soon.  Besides  Blakey,  about 
whom  I  have  expressed  myself  at  length 
already,  the  name  most  likely  to  become  a 
household  word  is  Edmund  Gregory  (al- 
though the  name  he  uses  is  Shahab,  for 
reasons  I  won't  enlarge  upon  here),  the 
alto  man.  He's  a  very  talented  guy. 

Orlando  Wright  is  a  good  tenor  man,  and 
a  very  unorthodox  one,  as  he  demonstrates 
in  taking  his  own  tune  apart  (an  original 
tune  it  is,  too).  He  comes  out  of  the  en- 
semble like  an  air-raid  siren,  and  plays  with 
tremendous  drive,  which  is  the  general  key 
of  the  whole  record.  Some  complex  trumpet 
by  McKinley  Durham,  a  man  highly  re- 
garded by  musicians,  is  followed  by  a  wild 
interlude  by  Shahab,  and  then  the  excellent 
ensemble,  which  gets  a  rich  sound  from  the 
inclusion  of  Trombonist  Howard  Bowe  and 
Baritonist  Ernest  Thompson.  This  music 
falls  into  no  category — it's  intensely  mod- 
ern, intensely  uninhibited,  and  thoroughly 
enjovable. 

THE  THIN  MAN  is  not  so  good.  They 
never  find  the  same  groove  they  have  .on 
the  reverse,  and  in  a  couple  of  places  the 
solos  don't  come  off.  Bowe,  for  instance, 
sounds  like  the  way  Kai  Winding  is  play- 
ing now,  which  mean  unwieldily.  The  best 
part  of  the  side  is  the  ensemble  work  and 
the  arranged  backgrounds,  which  are  un- 
usual. Oddly  enough,  Durham's  trumpet 
intro  is  much  like  one  of  Louis's  breaks  on 
SWEETHEARTS  ON  PARADE.  (Blue 
Note  545.)  (P.B.) 

Scat  Man  Crothers 

Dead  Man's  Blues 
The  Thing 

This  is  a  strange  and  rather  ghoulish 
pairing — The  Thing  turns  out  to  be  a  hip 
ghost  who  haunts  righteous  spots  with  a 
reet-pleat  sheet.  Reverse,  scary  enough  in 
its  title,  begins  with  the  revelation  that  "I 
woke  up  without  you,  baby,  Lawd  I  woke 
up  dead."  This  is  all  delivered  dead-slow 
over  a  Blues  in  Cjt  Minor  rhythm  (or 
weren't  you  a  Teddy  Wilson  man  in  the 
thirties?). 

Scat  Man,  evidently  a  new  West  Coast 
entertainer,  sounds  amazingly  like  Lips 
Page  on  The  Thing,  which  is  fine  with 
me.  He  tends  more  toward  Cab  Calloway 
on  the  backing,  but  Lips  will  really  think 
he's  hearing  things  when  he  digs  this 
Crothers  cat.  There's  some  fancy  jive  talk, 
carefully  enunciated  for  all  to  catch  on  the 
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first  bounce,  at  the  beginning  of  The  Thing, 
which  is  supported  by  some  plucked  bass 
work  that,  so  help  me,  reminds  me  of 
nothing  more  than  Sibelius'  use  of  string 
basses  in  his  second  symphony !  It  wouldn't 
be  surprising  if  the  boys  had  latched  on  to 
a  recording  beforehand. 

But  there's  one  thing  that  really  holds 
these  strange  sides  together — Vic  Dicken- 
son, playing  some  remarkable  trombone 
throughout  both  sides.  He  groans,  growls, 
comments,  and  punctuates  in  a  manner  that 
has  been  ignored  in  recent  recorded  history. 
A  modern  Charlie  Green,  one  might  say. 
All  this,  moreover,  in  good  taste  and  with 
considerable  meaning.  It  would  be  no  ex- 
aggeration to  say  that  Dickenson  is  ac- 
tually the  star  of  this  record,  and  not 
Crothers  himself!  (Capitol  15076.)  (G.A.) 

Julia  Lee 

That's  What  I  Like 
Crazy  World 

We're  getting  two-beaten  to  death  this 
month,  but  that's  good  if  it  will  kill  off 
some  of  the  false  notions  that  two-beat 
means  dixieland.  (Words,  words,  words — 
they  mean  all  things  to  all  people!)  .The 
first  side  is  two-beat  as  all  hell,  somewhat 
in  the  vein  of  that  other  great  exponent  of 
two-beat  music,  Louis  Jordan.  It's  a  double- 
entendre  blues  with  some  slick  accompanists 
who  mean  every  penny  of  the  $41.25  a  man 
they  got  for  the  date.  Julia  is  not  in  top 
form,  but  then  the  material  is  not  conducive 
to  first-class  singing.  Of  its  kind,  it's  a  top- 
notch  record. 

Backing  is  pretty  melodically,  with  Benny 
Carter  making  his  debut  as  a  trombonist. 
He  wisely  confines  himself  to  harmonizing 
with  Vic  Dickenson  and  playing  the  lesser 
half  of  a  duet  with  him.  Julia  isn't  terribly 
interested  in  this  number  and  unaccountably 
doesn't  bother  to  finish  one  of  the  verses 
(a  nicely  disdainful  touch,  I  think).  The 
guy  who  is  credited  with  Crazy  World,  Red 
Burns,  wasn't  able  to  make  up  his  mind 
whether  he  was  going  to  slip  across  a  little 
sex  or  preach  about  the  state  of  the  world 
in  an  atomic  civilization,  but  he  got  Capitol 
to  do  the  tune,  which  is  what  counts  in  the 
music  game.  (Capitol  15060.)  (G.A.) 

Jo  Stafford 

American  Folk  Song  Album 

Ordinarily  speaking,  the  folk  song  has 
not  much  place  in  jazz,  except  as  mutation 
through  jazz  performances  or  merely  by 
early  Negro  entertainers  has  brought  a  few 
into  the  circle  of  materials  which  have 
contributed  to  jazz  origins  and  fed  jazz  de- 
velopment. 

But  the  folk  song  and  the  authentic  folk 
singer  have  much  in  common  with  jazz  and 
the  jazz  musician.  Folk  songs,  in  particular, 
are  far  more  pure  in  their  origins  and  con- 
tent than  jazz  material.  To  that  extent,  it 
may  be  said  that  they  require  a  more  un- 
sophisticated and  genuine  treatment,  or  they 
are  lost. 

You  can  imagine  what  has  happened  in 
this  album.  It  is  better  to  imagine  it  than 
to  listen  to  it,  because  the  actuality  is  hor- 
rible in  a  depressing,  macabre  way.  Andre 
Kostelanetz  performing  Tiger  Rag  is  as 
nightmarish  as  the  combination  of  the  flatly 
dulled  voice  of  Jo  Stafford  doing  Black  Is 
the  Colour  (please,  please  note  the  spelling 
of  "colour")  with  Paul  Weston's  arrange- 
ments, using  "only  the  instruments  to  be 
found  in  a  modern  symphony  orchestra,  be- 
lieving that  these  interpretations  should  be 


styled  in  such  a  manner  that  they  might  be 
acceptable  in  any  concert  of  American 
music." 

It's  really  too  bad  that  Miss  Stafford, 
Mr.  Weston,  and  Capitol  Records  couldn't 
go  elsewhere  to  make  some  money,  and 
just  leave  folk  songs  where  they  belong — 
and  where  they  only  belong.  Folk  songs, 
their  anonymous  creators,  and  their  legiti- 
mate performers  (themselves  plenty  illegiti- 
mate, but  not  within  their  ken)  have  not 
and  never  will  aspire,  desire,  ask,  or  re- 
motely for  one  fractional  instant  consider 
acceptance  in  any  form,  hall,  or  program 
beyond  the  ones  among  which  they  were 
born.  Why  must  there  be  an  artificial  and 
alleged  elevation  which  is  neither  desirable 
nor  satisfactory  from  any  point  of  view? 

The  answer  in  the  case  at  hand  is  quite 
simple.  Jo  Stafford(/  under  the  name  of 
Cinderella  G.  Stump,  got  a  lot  of  publicity 
out  of  recording  Timtayshun,  a  hilarious 
hillbilly  take-off  by  Red  Ingle's  comedy 
group,  and  this  is  the  final  follow-up  step. 
Tossed  into  the  grinder  are  such  sure-fire 
ingredients  as  Americanism  (although  the 
songs,  without  exception,  are  European  in 
origin)  and  the  inescapable,  all-important 
homey  touch :  "Probably  more  than  any 
singer  in  the  country  today,  Jo  Stafford 
possesses  the  unique  capabilities  necessary 
for  a  proper  presentation  of  these  songs" 
(!!!!!!!!!  !— G.A.)  "...  because  of 
family  ties  reaching  back  to  Tennessee,  these 
songs  have  always  been  part  of  her  musical 
life."  Oh,  hell ! — of  course  it's  just  the  usual 
press  agentry  which  goes  into  commercial 
blurbs,  not  to  be  taken  seriously  by  anyone 
with  an  ounce  of  brains,  but.  I  can't  help 
being  sickened  by  such  balderdash. 

You  would  have  to  go  far  to  find  so 
lovely  a  melody  as  The  Wayfaring  Stranger, 
and  I  suppose  it's  sung  sweetly  and  all  that 
and  the  orchestration  certainly  doesn't 
butcher  the  modal  structure  of  this  enor- 
mously simple  little  melody  (it  merely 
makes  it  sound  like  Maurice  Ravel  instead 
of  any  wandering  minstrel).  Songs  with 
such  beautiful  intervals  in  their  construction 
cannot  be  slaughtered,  no  matter  by  what 
experts.  (Capitol  CC-75.)  (G.A.) 


sonny  greer 

( Continued  from  Page  14 ) 

ones.  This  band  could  play  bebop ;  we  do 
play  bebop  sometimes,  but  it's  not  particu- 
larly what  we  want  to  do." 

Answering  the  inevitable  question  about 
the  amount  of  arrangement  in  the  band's 
solo  work,  Sonny  points  out  that  it's  always 
been  Ellington's  practice  to  have  a  written 
framework  within  which  the  soloist  works 
at  will.  "The  important  thing  is  that  it's 
never  mechanical.  Even  on  a  number  that 
we've  been  playing  for  years,  the  choruses 
won't  be  exactly  the  same." 

To  the  inevitable  final  request  for  an 
opinion  of  the  late  bassist,  Jimmy  Blanton: 
"If  he'd  lived,  he  could  have  been  the  great- 
est. He  was  clean-living,  serious  about  his 
music.  He  was  26  when  he  died,  and  even 
then  he  was  way  ahead  of  most  of  them." 


More  of  the  Rare  Stuff!! 

Paramounts,  Olcehs,  Melotones,  Etc.  Mostly 
new.  Send  postcard  now  for  auction  list 
free.  Your  old  friends. 

DON  AND  POLLY  GUNNISON 

637  Terrace  Blvd.  Orlando,  Florida 


THE  RECORD  CHANGER 
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i  married 

(Continued  from  Page  22) 

"Steel !" 
"Sapphire !" 
"One-play  needles !" 
"Ten-playl" 

And  on  and  on  until  I  creep  away  to  a 
boiler  factory  for  peace  and  quiet. 

There  are  many  "experts"  in  the  game. 
Everybody  who  has  a  record  thinks  he  is  an 
expert  and  will  tell  you  why  he  knows  more 
than  you  do  in  just  so  many  words. 

I  feel  for  my  poor  mailman.  He  carries  to 
our  door  tons  of  letters  from  all  over  the 
world. 

There  is  a  collector  with  a  U.  S.  Supreme 
Court  address  who  had  been  trading  with  Joe 
for  some  time.  Joe  had  a  record  this  fellow 
wanted,  and  seized  with  the  unholy  fear  that 
an  air  mail  letter  wouldn't  arrive  in  time  to 
say  so,  he  sent  an  urgent  telegram  pleading 
with  Joe  to  keep  it.  The  telegram  was  de- 
livered via  the  telephone. 

"Don't  do  anything  about  that  Bunk  until 
you  hear  from  me,'  'it  begged.  "Most  urgent. 
Letter  follows  with  all  details." 

The  poor  girl  who  read  the  message  to  me 
must  have  thought  it  was  some  kind  of  code 
to  a  secret  war  agent.  She  carefully  read  the 

words  and  offered  to  spell  each  and  every 
one  of  them  in  case  I  didn't  get  it  all.  I  told 
her  I  got  the  message,  but  to  make  doubly 
sure  she  sent  me  a  couple  of  duplicates  in 
the  mail. 

To  get  back  to  the  care  of  records.  Joe 
does  everything  possible  to  keep  his  collec- 
tion in  fine  shape.  He  wipes  the  discs,  cleans 
them,  won't  use  a  needle  more  than  once, 
won't  play  the  records  too  often,  and  so  on. 
Meanwhile,  our  two  little  girls  play  their 
children's  records  with  old  needles,  play  them 
;  over  and  over,  never  change  the  needle,  never 
dust  or  clean  the  surfaces,  and  their  records 
never  wear  out  while  Joe's  are  sometimes 
only  good  for  a  dozen  or  so  plays.  Don't  ask 
me  why. 

In  the  process  of  collecting,  Joe  has  picked 
up  some  very  valuable  records.  Most  col- 
lectors have  a  few  rare  items,  and  they  are 
treasured.  In  fact,  they  are  so  treasured  that 
they're  never  played.  Sometimes  I  get  to 
peek  at  the  label  of  one,  but  not  too  often. 
I  suppose  he  thinks  my  burning  glance  might 
warp  them. 

^  When  the  record  companies  in  their  gen- 
erosity re-issue  some  of  these  priceless  gems, 
then  at  last  the  collectors  get  to  hear  them. 

1  It's  wonderful ! 

I     He  has  some  records  that  he  can't  play 
]  because  they  are  cut  laterally.  An  ordinary 
machine  won't  play  them.  Does  that  stop  him 
5  from  buying  or  trading  for  them?  Oh,  no! 
^  If  it's  a  band  or  a  piece  he  wants,  he  gets  it 
.  anyway,  stashes  it  away  in  an  album  where  it 
will  stay  for  the  next  fifty  years  or  so.  But 
y  at  least,  when  anyone  asks  him  he  can  say, 
,  "Sure,  I've  got  that  one." 
!     He  collects  Tiger  Rags  and  has  over  two 
,  hundred  different  ones.  Of  these  he  plays 
i  two  or  three  over  and  over.  The  rest  stay  in 
their  niche  and  rest,  or  whatever  it  is  unused 
I  records  do. 

I  took  a  vivid  interest  in  Bing  Crosby  re- 
cordings early  in  the  game.  At  the  present 
time  I  have  picked  up  most  of  the  orig-nal 
labels,  but  some  of  them  were  very  difficult 
to  obtain.  Crosby  records  are  not  considered 
strictly  "jazz"  although  there  are  some  early 
ones  with  Bix  Biederbecke  or  other  artists 
that  make  them  cherished  by  the  true  addict. 
.  However,  there  was  one  collector  we  visited 


who  didn't  like  vocals  and  didn't  mind  say- 
ing so. 

"I  wouldn't  have  one  in  the  house,"  he 
screamed,  and  tore  up  and  down  his  living 
room,  convinced  that  I  was  some  sort  of 
monster  for  having  brought  up  the  subject. 
A  little  later,  while  looking  through  his  rec- 
ords, I  came  upon  an  ancient  item  that  had 
Crosby  on  the  vocal. 

"How  did  that  get  in  there?"  he  demanded 
suspiciously,  as  though  I  had  planted  it. 
"Take  it  away.  Give  me  fifty  cents  and  it's 
yours!"  I  had  been  offered  that  recording  for 
fifteen  dollars  and  had  declined  the  offer.  I 
parted  with  fifty  cents  and  took  home  my 
treasure. 

Some  of  the  Crosby  collectors  are  more 
avid  than  the  jazz  hounds.  I  suppose  I  have 
become  a  member  of  their  ranks.  I  have  mv 
collection  and  it's  almost  complete.  I  don't 
get  to  play  it  very  often,  though.  I  have  to 
sneak  downstairs  to  the  den  when  loe  isn't 
around  and  put  one  on  the  turntable  very 
quietly.  If  he  does  hear  me  he  comes  pranc- 


ing in.  He'll  say,  "That's  a  good  Crosby. 
Take  it  off  a  minute,  will  you  ?  I  want  you  to 
hear  this  clarinet  I  just  got  from  Sweden." 

And  that's  the  way  it  goes.  Hobbies  are 
wonderful  for  people,  the  experts  say.  But 
they  don't  tell  you  what  hobbies  do  to  peo- 
ple's wives. 


Magazines  Wanted 

JAZZ  RECORD  (Hodes) 

Nos.  1,  2,  3,  4,  8,  14 
JAZZ  (Bob  Threle) 

Vol.  1,  Nos.  5  and  6 
CLEF 

Vol.  1,  No.  3,  May  1946 
RECORD  CHANGER 

1943,  Sept. 
RECORD  CATALOGS 

English  Columbia,  Decca,  and  HMV,  Regel- 
Zonophone,  Parlophone,  French-Swing. 

JOHN  B.  SMITH 
124  DEFEW  AVE. 
BUFFALO  14,  N.  Y, 


JULY,  1948 
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bop  rhylhm 

(Continued  from  Page  13) 

ices  of  an  extraordinary  drummer.  Properly 
balanced  and  disciplined  it  is  productive  of 
a  light,  spare  sound  and  markedly  poly- 
rhythmic  beat. 

The  modern  section  is  the  most  functional 
in  jazz  history.  Duplication  has  been  dis- 
pensed with  and  each  instrument  assigned  a 
basic  and  essential  function.  The  spirit  of 
bebop  jazz,  contrary  to  many  opinions,  is 
one  of  simplification.  Jazz  has  been  stripped 
down  to  its  most  functional  aspects.  Bebop 
jazz  attempts  to  build  complex  patterns 
within  a  simple  structure  and  with  the  mini- 
mum of  materials.  Its  best  performances 
have  been  instrumented  for  trumpet,  alto 
sax  and  three  rhythm. 

Two  lists  of  records  are  furnished  for 
purposes  of  study  and  illustration.  The  first 
group  lists  the  only  five  sides  known  to  the 
writer  where  the  rhythm  is  wholly  typical 
and  effective  and  where  it  is  reproduced 
with  fidelity.  The  problems  of  recording 
cymbals  and  controlling  percussion  dynamics 
in  the  studio  remain  technical  obstacles  as- 
yet  to  be  overcome. 

The  second  list  offers  illustrations  of  vari- 
ous styles.  Few  of  these  records  are  satisfac- 
torily recorded  from  a  rhythmic  point  of 
view,  but  careful  listening  on  a  good  phono- 
graph, preferably  with  a  bass  booster  and 
reflex,  will  be  rewarding  once  the  objectives 
of  bebop  percussion  are  understood.  Full 
personnels  are  available  on  the  labels  of  the 
records  themselves. 

Discography  I 

Charlie  Parker  Quintet 

Savoy  597  Koko 

Savoy  573    Billie's  Bounce 
Now's  the  Time 

Max  Roach's  work  on  Koko  makes  this 
side  the  Bible  of  bebop  drummers.  The 
other  couplings  reproduce  the  work  of  a 
great  section  at  slower  tempos.  Contrary 
to  some  discographical  information  the 
pianist  here  is  Dizzy  Gillespie  (who  also 
plays  the  muted  trumpet  passages  on  Koko). 

Charlie  Parker  Quintet 

Dial  1021    Scrapple  from  the  Apple 
The  most  satisfactory  rhythm  section  beat 
and  sound  achieved  by  the  writer  in  some 
fifteen    recording   sessions.    Potter,  Roach 
and  Jordan  in  splendid  form. 

Thelonious  Monk  Trio 

Bluenote  543  Well  You  Needn't 
Marvelous  cymbal  work  and  drive  by  Art 
Blakey,  drummer  of  the  famous  Billie  Eck- 
stine  band  which  included  Gillespie,  Parker, 
Gordon,  Harris,  Navarro,  Webster,  Am- 
monds,  Stitt,  Gray,  Potter  and  Sarah 
Vaughan  (a  veritable  Fletcher  Henderson 
in  our  day!).  Excellent  balance  and  fidelity. 
Monk's  playing  falls  midway  between  solo 
and  section  style.  This  record  provides  per- 
fect accompaniment  for  home  jamming. 

Discography  II 
Drummers 

Max  Roach 

See  Discography  I  (Parker) 
Art  Blakey 

See  Discography  I  (Monk) 
Kenny  Clark — Kenny  Clark 

Swing  244 — Rue  Chaptal 
Stan  Levey — Tempo  Jazz  Men 

Dial  1001—  Dynamo 
Denzil  Best — Chubby  Jackson 

Cupola — Dee  Dee's  Dance 
Jackie  Mills — Dodo  Marmarosa 

Atomic  225 — How  High  the  Moon 


Roy  Hall — Vivian  Garry 

Sarco  1003 — Tonsilectomy 
Shadow  Wilson — Tadd  Dameron 

Bluenote  540 — The  Squirrel 
Joe  Harris — Ray  Brown 

Savoy  976 — For  Heckler's  Only 
Don  Lamond — Sonny  Berman 

Dial  1006 — Curbstone  Scuffle 
Tiny  Kahn — Serge  Chaloff 

Savoy  978 — Gabardine  and  Serge 
Irv  Kluger — Dizzy  Gillespie 

Manor  5000— Salt  Peanuts  (Not  S. 
Manne) 
Roy  Porter — Charlie  Parker 

Dial  1003— Yardbird  Suite 
Shelly  Manne— The  Poll  Cats 

Atlantic  851 — S a- frantic 
Cosy  Cole — Dizzy  Gillespie 

Guild  1001 — Groovin'  High 
Sid  Catlett — Dizzy  Gillespie 

Musicraft  354 — Shaw  Nuff 
Harold  West — Charlie  Parker 

Dial  1014— Bird's  Nest 
J.  C.  Heard — Red  Norvo 

Comet  7 — Congo  Blues 
Specs  Powell — Red  Norvo 

Comet  6 — Hallelujah 

Bassists 

Ray  Brown — Dodo  Marmarosa 

Atomic  226 — Dodo's  Blues 
Dizzy  Gillespie 

Musicraft  404 — One  Bass  Hit 
Oscar  Pettiford — Dizzy  Gillespie 

Manor  5000— Bebop 

Boyd  Raeburn 

Musicraft  489 — Interlude 
Eddie  Safranski — Eddie  Safranski 

Atlantic  851 — Bass  Mood 
Red  Callender — Lucky  Thompson 

Victor  20-2504— Bop  pin'  the  Blues 
Slam  Stewart 

See  drummers  (Heard) 
Vic  McMillan — Charlie  Parker 

Dial  1002 — Night  in  Tunisia 
Al  McKibbon — Coleman  Hawkins 

Victor  HJ-9  40-0131— Spotlite 
Chubby  Jackson — Chubby  Jackson 

Parlophone  R  3071 — Mom  Jackson 
Dingbod  Kesterson — Howard  McGhee 

Dial  1007— Bebop 
Nelson  Boyd 

See  drummers  (Wilson) 
Gene  Ramey 

See  Discography  I  (Monk) 
Curly.  Russell 

See  Discography  I  (Parker,  Savoy) 
Tommy  Potter 

See  Discography  I  (Parker,  Dial) 
Vivian  Garry — Vivian  Garry 

Sarco  1001 — Hopscotch 
Harry  Babison — Dodo  Marmarosa 

Dial  1025— Lover  (cello) 
Arnie  Fischken — Lennie  Tristano 

Disc  5500 — Speculation 
Curtis  Counts — Lester  Young 

Aladdin  128 — Jammin'  with  Lester 
Vernon  Alley — Vernon  Alley 

Pacific. . .  .—Cool  Cats 
Shifty  Henry — Shifty  Henry 

Venus  B — 107  Voot 
Jimmy  Butts — Sir  Charles 

Apollo  757—Takin'  Off 
Jimmy  Stutz — Ray  Linn 

Atomic  220 — East  Side  Jump 
John  Simmons — Sir  Charles 

Apollo  773— Mad  Lad 
Phil  Stevens — Ray  Linn 

Encore  510 — Caravan 
Al  Hall— Sonny  Stitt 

Savoy  978 — Blues  in  Bebop 
Billy  Taylor — Billy  Taylor 

Keynote  615 — Night  Wind 
Billy  Hadnott — Harry  Edison 

Aladdin  119 — I  Blowed  and  Gone 


Pianists 

Buddy  Powell — Rhythm  piano  style 

See  drummers  (Clark) 
Solo  style 

See  bassists  (Hall) 
Dodo  Marmarosa — Charlie  Parker 

Dial  1012 — Relaxin'  at  Camarillo 
Joe  Albany— Lester  Young 

Aladdin  138 — Lester's  Bebop  Boogie 
Al  Haig — Dizzy  Gillespie 

Musicraft  404 — One  Bass  Hit 
John  Lewis — Miles  Davis 

Savoy  977— Little  Willie  Leaps 
Charles  Thompson — Sir  Charles 

Apollo  773 — Mad  Lad 
Jimmy  Bunn — Dexter  Gordon 

Dial  1017 — The  Chase 
Ed  Finkel — Allan  Eager 

Savoy  611 — Booby  Hatch 
Pete  Rugolo — Vido  Musso 

Trilon  166 — Vido's  Bop 
Vernon  Biddle — Howard  McGhee 

Melodise  1001— Night  Mist 
George  Handy 

See  drummers  (Roy  Hall) 
Hank  Jones 

•See  drummers  (Harris) 
Tadd  Dameron 

See  drummers  (Wilson) 
Thelonius  Monk 

See  Discography  I  (Monk) 

also  Coleman  Hawkins — Joe  Davis 
8250 — Drifting  on  a  Reed 
Dizzy  Gillespie 

See  Discography  I  (Parker,  Savoy) 
Duke  Jordan 

Se  Discography  I  (Parker,  Dial) 
Erroll  Garner — Charlie  Parker 

Dial  1014— Bird's  Nest 
George  Wallington 

See  drummers  (Tiny  Kahn) 
Teddy  Wilson 

See  bassists  (Stewart) 
Clyde  Hart — Charlie  Parker 

Savoy  567 — Red  Cross 
Argonne  Thorton — -Lester  Young 

Aladdin  200 — One  O'clock  Jump 
Lennie  Tristano 

See  bassists  (Fischken) 

Root  and  Traditional  Styles, 
Sources 

Joe  Jones — Count  Basie 

Decca  1880 — Swinging  the  Blues 

Kansas  City  Six 
Keynote  1303 — Destination  K  C 
Cosy  Cole — Cab  Calloway 
Okeh  5467—Paradiddle  (solo) 

Cosy  Cole 
Guild  118 — Stompin  at  the  Savoy  (solo) 

Little  Jazz 
Keynote  608—7  Want  to  Be  Happy 
Kenny  Clark — Charlie  Christian 

Vox  302 — Charlie's  Choice 
Max  Roach — Coleman  Hawkins 

Apollo  752 — Bu-dee-Daht 
Jimmy  Blanton — Duke  Ellington 

Columbia  35322 — Plucked  Again 
Milt  Hinton — Cab  Calloway 

Okeh  6192 — Ebony  Silhouette 
Count  Basie 

See  Joe  Jones,  above 
Charlie  Christian 

See  Kenny  Clark,  above 
The  reader  will  observe  that  this  article 
has  concerned  itself  solely  with  the  small 
band  rhythm  section.  It  is  the  writer's  opin- 
ion that  the  contemporary  percussion  school 
has  not  yet  solved  all  of  the  problems  of 
swinging  a  large  band.  Large  band  bebop 
may  well  await  the  genius  of  another  Jones. 
The  present  large  bebop  bands  which  do 
swing,  notably  that  of  Dizzy  Gillespie,  does 
so  because  all  of  its  sections  swing.  The 
rhythm  sections  of  Kenton,  Hermon,  Rae- 
burn, Heath,  Eckstine  and  even  Gillespie 
still  leave  something  to  be  desired. 


28 


THE  RECORD  CHANGER 


lemme 

(Continued  from  Page  4) 

"produce"  an  evening  either  for  glory  or  for 
a  fast  buck,  and  end  up  by  giving  jazz  a 
public  black  eye.  The  continuing  financial 
success  of  midnight  concert-hall  perform- 
ances of  be-bop  and  various  types  of  semi- 
jazz  and  pseudo-jazz  entertainment  indicates 
that  the  idea  is  still  capable  of  catching  that 
fast  buck.  But  performances  featuring  the 
kind  of  music  that  the  Record  Changer 
means  when  we  speak  of  "jazz"  are  few 
and  far  between.  They  attract  a  different 
audience,  obviously,  than  the  various  bop 
and  pop  concerts  do,  but  we  all  know  that 
there  are  in  New  York  a  great  many  more 
lovers  of  New  Orleans  music  than  the  piti- 
ful number  who  showed  up  at  Carnegie. 
It's  a  lowdown  dirty  shame  when  irrespon- 
sible management  robs  those  fans  of  pne  of 
their  few  chances  to  hear  good  live  jazz. 

(2)  Acoustics:  Let's  face  the  fact  that 
jazz  has  some  limitations.  This  isn't  a  derog- 
atory remark ;  it's  just  a  realization  that 
there  are  some  places  in  which  a  seven-man 
New  Orleans  group  can  not  be  heard  to 
advantage,  and  one  of  those  places  definitely 
is  a  huge  hall  whose  stage  is  designed  for 
a  hundred-piece  symphony  orchestra,  and 
whose  seating  arrangements  and  acoustics 
are  designed  for  hearing  such  an  orchestra. 
Stick  a  small  band,  or  a  blues-and-piano 
team  in  that  hall,  and  the  results  can  be 
painful.  Reliable  listeners  in  the  box  seats 
tell  us  that  the  Ory  band  played  great  music 
that  night.  Having  heard  them  on  records 
and  believing  their  reputations  to  be  justly 
earned,  we're  quite  willing  to  believe  that, 
but  personally,  sitting  in  semi-solitude  in 
orchestra  seats,  we  heard  only  some  interest- 
ing playing  by  individuals  and  were  hardly 
ever  aware  of  the  band  as  a  unit.  The  blame 
for  that,  of  course,  can  only  be  placed  on 
the  construction  of  the  hall.  New  York's 
other  main  concert  hangout.  Town  Hall, 
beinc;  somewhat  less  cavernous,  makes  for 
less  horrible  results,  but  the  fact  remains 
that  in  most  cases  you  just  can't  hear  jazz 
properly  in  these  places.  In  the  case  of  a 
one-night  stand,  where  it  may  be  imprac- 
tical to  present  a  set  of  jazz  performers  in 
one  of  the  all-too-few  suitable  night  clubs 
or  dance-halls  in  town,  New  York  certainly 
has — and  other  cities  undoubtedly  also 
have — places  that  are  in  all  respects  more 
appropriate  for  jazz  performances  than  is 
some  haunt  of  classical  music  that  happens 
to  have  an  open  night  on  the  schedule. 
Stuyvesant  Casino,  where  Bunk  Johnson's 
band  made  its  New  York  home,  and  where 
the  New  York  Jazz  Club  is  now  running 
highly  successful  affairs,  is  almost  always 
available  and  would  certainly  be  more  con- 
genial. 

A  primary'  advantage  of  such  smaller 
halls  is,  of  course,  acoustical.  These  are  the 
kind  of  places  in  which  jazz  musicians  are 
used  to  playing;  they  are  also  places  of  such 
a  size  that  the  music  of  a  small  band  fills 
them  completely  and  fills  them  swiftly.  No 
matter  where  in  such  a  hall  you  are  sitting, 
or  dancing  or  drinking,  the  music  is  with 
you;  you  can  hear  it  in  its  entirety,  with  no 
need  for  the  distortions  of  a  public  address 
system. 

(3)  Performance:  This  is  not  the  place 
for  any  critical  analysis  of  the  Ory  band. 
Those  who  were  properly  placed  heard  fine 
musicians  playing  top-grade  music  (although 

I  we  can  only  wonder  how  much  better  they 
might  have  played  if  they  had  not  had  an 

I  almost  empty  house  staring  them  in  the 
face).  But  there  is  always  an  air  of  stiff- 
ness and  discomfort  in  these  concert  per- 


formances ;  jazz  musicians  don't  seem  to 
like  the  idea  of  being  stuck  up  on  a  stage 
pedestal,  removed  from  their  audience,  and 
seeing  their  audience  sitting  there  formally 
and  (except  for  a  few  extroverts)  quietly. 
Particularly  for  musicians  with  some  mem- 
ory of  the  New  Orleans  tradition  of  iden- 
tification with  the  community,  this  sort  of 
set-up  must  be  disquieting.  In  a  dance-hall, 
or  a  small  night  club,  the  musicians  are 
virtually  in  the  midst  of  their  audience, 
the  reactions  and  approval  of  the  crowd  are 
readily  apparent.  This  may  just  be  a  minor, 
psychological  point,  but  musicians  almost 
invariably  agree  that  they'd  much  rather  be 
on  the  band-stand  than  on  the  concert  stage. 
And  it  might  be  nice,  for  a  change,  for  the 
impressarios  to  take  the  players'  opinions 
into  consideration. 

As  for  the  added  solo  acts  on  the  Ory 
program  (It  would  seem  to  be  a  rule  of  the 
Jazz  Concert  that  there  must  always  be 
extra  added  attractions),  Chippie  Hill  was 
her  usual  robust,  crowd-pleasing  self,  and 
the  presence  of  Mama  Yancey  can  be  ex- 
cused as  a  piece  of  bad  judgment.  Appar- 
ently no  one  in  authority  realized  that  this 
frail  little  lady  would  freeze  up  completely 
on  the  giant  stage,  and  that  her  particular 
style  of  blues  delivery  would  be  completely 
lost  as  a  result.  But  the  addition  of  Lonnie 
Johnson  to  the  program  was  an  act  of 
sheer  irresponsible  bad  taste  that  would  be 
laughable  if  it  weren't  that  out-of-place 
entertainers  almost  invariably  seem  to  get 
thrown  into  these  concert  affairs.  Lonnie, 
on  the  evidence  of  some  records  of  past 
years  that  we've  heard,  was  once  a  sincere, 
interesting  blues  singer  and  guitarist.  To- 
day, sad  to  relate,  he  is  a  sweet  singer  of 
incredibly  cliched  pop  love  lyrics  in  the 
Eckstine-Jeffries  manner,  and  had  no  more 
place  on  the  program  with  the  Ory  band 
than  would  Carman  Lombardo.  (We  always 
wonder,  when  faced  with  people  of  this 
type,  how  you  would  go  about  explaining 
to  some  innocent  bystander,  who  might  have 
wandered  in,  that  this  is  not  jazz,  has  no 
relation  to  jazz,  is  just  something  that  some 
sad  cat  dragged  in.) 

(4)  Programming :  One  of  the  most  an- 
noying features  of  this  whole  business  of 
the  wrong  people  presenting-  jazz  under  the 
wrong  circumstances,  is  the  unwarranted 
length  of  the  program  and  the  uncalled  for 
quantity  of  performers  used.  Somebody  ob- 
viously has  the  mistaken  idea  that  the  more 
jazzmen  you  throw  at  the  audience,  and  the 
closer  the  band  comes  to  playing  through 
the  whole  repertoire  of  old  standards,  the 
better  the  show  is.  This  is  a  tragic  miscon- 
ception. Sitting  inmovably  in  theatre  seats 
(without  a  drink  or  a  cigarette)  through 
lengthy  sets,  many  encores,  and  two  appear- 
ances each  by  several  different  types  of 
soloists,  is  really  no  fun,  as  any  "producer" 
of  jazz  concerts  would  discover  if  he  asked 
his  audience,  or  even  just  sat  still  through 
one  of  his  shows.  We  have  found  ourselves 
bored  and  unhappy  with  even  the  best  jazz, 
simply  because  of  a  dull  ache  in  our  butt. 
Proper  packaging  of  a  show  isn't  neces- 
sarily "commercial,"  it's  just  common  sense. 

Most  of  these  faults  could  doubtless  be 
somewhat  corrected  by  intelligent  manage- 
ment, but  the  unalterable  main  fact  would 
still  remain :  the  Jazz  Concert,  an  idea  of 
dubious  merit  to  begin  with,  has  run  its 
course  and  should  now  be  dispensed  with. 
When  Ernie  Anderson,  the  first  big-time 
promoter  of  the  current  cycle  of  concert 
jazz,  began  his  first  series  of  Condon  con- 
certs at  Town  Hall,  he  advertised  that  he 
was  taking  jazz  out  of  the  smoke-filled 
rooms  and  cellars.  But  at  the  moment,  there 
are  very,  very  few  of  those  natural  habitats 
of   jazz   still   in  existence.   Most  of  the 


"smoke-filled  cellars"  are  shuttered,  and  jazz 
is  looking  mighty  uncomfortable  up  on 
those  air-conditioned  stages.  For  towns  that 
might  otherwise  have  to  do  entirely  without 
live  jazz,  certainly  the  tours  remain  a  fine 
thing  but  they  might  well  follow  the  pat- 
tern of  typical  big  band  tours  and  confine 
their  activities  to  playing  dances  of  the 
one-night  stand  variety.  Every  town  has  a 
hall  big  enough  to  accommodate  a  sufficiently 
large  enough  number  of  people  to  make 
such  a  presentation  successful,  both  finan- 
cially and  artistically 

All  this  boils  down  to  one  simple  point. 
We  would  like  to  suggest  nnost  strongly 
that  it  would  be  a  very  good  thing  for  all 
concerned  if  we  sent  jazz  back  where  it 
came  from,  and  went  along  with  it. 
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forms  us  that  most  probably  these  sides  will 
be  released  in  this  country  in  the  near 
future,  on  Mercury,  from  Czechoslovakian 
pressings,  giving  American  listeners  an  op- 
portunity for  first-hand  comparison  with 
Stewart-Baxter's  enthusiastic  report.  A 
September  23,  1947,  session  produced 
Panama  (45315) /Riverside  Blues  (45320), 
SU  18162;  Fidgety  Feet  (45319) /Czecho- 
slovakian Journey  (45316),  SU  18163; 
Dallas  Blues  (45317) /Sister  Kate  (45318), 
SU  18164;  and  Walking  Wenceslaus  Square 
(45322),  SU  18165,  and  Just  Gone  (45321), 
unissued. 

On  December  13,  the  Australians  cut 
When  the  Saints  Go  Marching  In  (45429)/ 
Ballin'  the  Jack  (45430),  SU  18169;  Get 
It  Fixed  (45431 ) /Organ  Grinder  Blues 
(45432),  SU  18170;  and  two  quartet  sides: 
Blue  Tongue  Blues  (45433) /Willie  the 
Weeper  (45434),  SU  18173.  The  first 
quartet  side  includes  clarinet,  washboard, 
tuba  and  banjo ;  the  second  has  trumpet, 
clarinet,  piano  and  drums. 
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Send  Want  Lists 
WANTS.  .  .  .  Niesen,  Gershwin,  George 
M.  Cohan,   New  Orleans,  Glenn  Miller 
any  label  except  Victor  or  Bluebird. 
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Abbreviations  used  in  the  Classified 
"Wanted"  and  "For  Disposition" 
Sections  are  as  follows: 

Col.  I,  Record  Label: 


At    Aeolian 

AJ    *W» 

AM  ....   American  Mutic 

A*    Apex 

Ar    Artiphon 

Al    Asch 

Au    Autograph 

A»    Aeolian  Voulion 

Ba    Banner 

BB    Blue  Bird 

Bi    Beacon 

Bl    Btrliner 

BN    Slut  Note 

BP  . . .  Brunswick  Polydor 

Br    Brunjwiek 

Bt    Beltona 

BS    Black  Swan 

Bu    Buddy 

Bury    Broadway 

Ci   ,   Cameo- 

Ch    Champion 

CI    Collector!  Item 

CI    Clarion 

Cl|     Clangor 

Cn    Chantal 

Co    Columhia 

Coea    Commodore 

Cp    Capitol 

Cg    Conqueror 

Cr    Crown 

CMS.  Collector*  dec.  Shop 

Ci    Crescent 

Cx    Claxtonola 

Da    Deeca 

OF  Ditcoahiles  Francoius 

Dl    Oi»a 

01    Dolmetich 

Do    Domino 

DP    DKca  Polydor 

Of    Oisc 

Dx    Deluxe 

Eel    Editon 

EB    Edison-Boll 

El    Electrola 

Em    Emerson 

Ex    Excelsior 

Fo    Fonottpia 

FO    Fonotipia-Odcon 

FP.M    Friends  ot 

Recorded  Music 

Gt    Gcnnett 

GG    Grey  Gull 

Gl    General 

Gr    Gramophone 

Gt    Gamut 

Ha    Harmony 

He    Homocherd 

H|    Harmograph 


Hgl    Hargail 

HMV.  . His  Master's  Voice* 

HoW  Hit  or  the  Week 

MRS..  Hot    Record  Society 

Id    Ideal 

Jt     Jewell 

Jl    ....   Jau  Information 

JM    Jazi  Man 

Kn    Keynote 

Li    Lincoln 

Lu    Lumen 


  Melka 

  Monarch 

  Masterpiece 

 ,.  Matter 

Musique  au  Vatican 
.  .  Montgomery  Ward 
New  Music  Quarterly 

  Nordskog 

Odeon 


Me 
Ml  . 
Mo 
M» 
Ms 
MV. 
MW 
NMQ 
Ns  . 
Od  . 

OL    Oiseau  Lyre 

Op    Olympia 

Or    Oriole 

Pa    Pa/lophone 

Pat    Pathe 

Pd    Polydor 

Pe    Perfect 

Pm    Paramount 

Pr    Pro  Musica 

Pu    Puritan 

Ra    Radiodisque 

Re    Regal 

Ra    Romeo 

Ry  Royale 

RZ   Ret»al-Zonophone 

SA    Solo  Art 

Sal    Salabert 

SU    Sonahel 

Sg    Signature 

SI    Silfertone 

St 
Sa 
Jo 


.  Sierno 
Sunsh 


'shine 
Swing 

Sy    Syrena 

Te    Technichord 

Tfk    Telefunken 

TM  .  .  Treasury  of  Music 

Tr    Triangle 

UH  . .  .  United  Hot  Clubs 

Ul    Ultraphone 

Vt   VelMtone 

Vi    Victor 

ViE    Export  Victor 

Vo    Vocation 

Vr    Variety 

Vs    Varsity 

Vy    Victory 


When  if  it  necessary  to  indicate  nationality  of 
thai  record,  the  following  letters  appear  after 
the  record  label  abbrevietion: 

A    Argentinan      G    German 

Au    Australian      I    Italian 

B    Brazilian     J    Japanese 

C    Canadian      M    Mexican 

E    English     S    Swiss 

f    French     Sd    Swedish 

In  the  "For  Disposition"  lection  the  condition 
of  the  record  is  indicated  by  these  abbrevia- 
tions: 

N  (New):  Surface  noise  equal  to  an  unplayed 
record;  no  visible  or  audible  wear  percep- 
tible: original  finish  Intact. 
B  (Excellent):  Surface  noise  low,  smooth,  uni- 
form. Not  irregular  or  crackling.  Easily  dis- 
regarded In  listening.  No  perceptible  distor- 
tion. 

V  (Very  Good):  Surface  noise  somewhat 
more  prominent;  light  foreign  noises,  but 
slight  distortion,  if  any;  noises  not  seriously 
distracting. 

G  (Good):  A  moderate  amount  of  surface 
noise;  background  may  be  somewhat  irregu- 
lar and  crackling;  some  foreign  noises,  and 
a  little  distortion;  on  the  whole,  reasonably 
satisfactory  listening  without  undue  distrac- 
tion of  attention.  Foreign  noises  definitely 
lees  prominent  than  the  music 
F-(Fair):  Foreign  noises,  taken  together,  are 
about  as  prominent  as  the  music,  and  there 
is  considerable  distraction  of  attention,  and 
listening  requires  tome  effort  and  concentra- 
tion: nevertheless,  under  these  conditions, 
listening  should  be  fairly  satisfactory. 
P  (Poor):  Foreign  noises,  collectively,  are 
louder  chart  the  recorded  music:  continuous 
concentration  is  required,  and  there  is  little 
satisfaction  in  listening. 


Column  4  of  the  "For  Disposition"  section  »hows 
the  method  by  which  each  record  it  to  be  dis- 
posed. 

"SAL":  The  record  is  for  sale  at  the  price 
indicated. 

"AUC":  The  record  is  at  auction.  The  highest 
bid  takes  the  record.  Bid  only  what  the 
record  is  worth  to  you. 


"TRA":  The  record  is  for  trade  only.  If  you 
are  not  familiar  with  the  wants  of  the  ad- 
vertises send  for  his  want  list.  If  you  have 
certain  records  In  which  he  may  be  in- 
terested, mention  these  In  your  letter. 

The  extreme  right  column  in  both  the  "Wanted" 
and  "For  Disposition"  sections  shows  the  first 
four  letters  of  the  advertiser's  name.  Hit  ad- 
dress it  shown  below. 


ADVERTISERS  WHOSE  ADDRESSES  ARE  NOT  SHOWN  ELSEWHERE 


AMAR:   BEN  AMARANTE  2244  E.    5  ST. 

BROOKLYN,  N.Y. 
ARG:   AMALGAMATED   RECORD  GROUP, 

P.O.  BOX  34 1 , COOPER  STA.  NYC. 
ARGO:    JOHN  ARGO  60  TOLMAN  ST., 

WEST  NEWTON  65,  MASS. 
ARONS   STANLEY  ARONOWITZ  3252 

WALTON   AVE.    BX   53,  N.Y. 
AVER:    RAY   AVERY,    RECORD  ROUNDUP 

7227  BEVERLY  BLVD.   LOS  ANGELES 

36,  CALIF. 
BENNS   M.T.BENNETT  5 1 2   PARK  AVE. 

LAFAYETTE,  INDIANA 
BARR:  DOLLY  BARR  26  ELM  ST. 

MER I  DEN,   CONN.   25^  PKG  CHG  ON 

ORDERS  UNDER   $  2.00 
BART:   RICHARD  BARTL  237-7  AVE. 

SOUTH   ST  PAUL   ,  MINN. 
CHAM  i   JACK  CHAMBERLAIN,  HINSDALE 

NEW  YORK 
COHE:   NORMAN  COHEN  4622  N. 

WARNOCK  ST.,    PH  I  LA   40,   ^>A . 
COOK:  WILLIAM  COOKE  663  EAGLE 

AVE.,    NY  55,  NY 
CRAW:   HARRY   K.   CRAWFORD  |5 

CHESTERWOOD  AVE.  MT  VERNON, NY 
DEAR:   DON  DEARLE   840  YONGE  ST. 

TORONTO  %,  CANADA 
DEDE:  WILLIAM  B.   DEDERER  RD  #| 

FAYETTEV I LLE,  N.Y. 
DEIT:   D.   DEITZ   3 1 4  S.  6ST. 

SAN   JOSE,  CALIF. 
DURA:   EDWARD   H.    DURANT   300  N. 

CATALINA   AVE.,    RONDO  BEACH 

CAL  IF. 

DWEN:    GEORGE  A.   DWENGER  2  EDGE- 
MONT   RD.    MONTCLAIR,  N.J. 

ERWI:   WARD   G.    ERWIN  23l5  JERSEY 
RIDGE,   DAVENPORT  IOWA 

FREE:    CARROLL  W.    FREEMAN  |4|8 
PROSPECT  AVE.,    NY  59,  NY 

FLYN:   M/SGT  EUGENE  L.  FLYNN 
4i22nd  afbu  (rt)  HENSLEY  FIELD 
TEXAS. 


GLOB:   GLOBE  AGENCIES  55  W.   42  ST. 

NY    1 8,   NY     CH  4-6691 
GOTT:   R.E.M.   GOTTLIEB    1 6  1 5  B 

S.   5TH   ST.   WACO  TEXAS. 
HE WE :   JAC     HEWELCKE  2225  OCEAN 

AVE.   SAN  FRANCISCO    |2,  CALIF. 
HODG:  ELLEN  HODGK  I  iNS   937  MIDDLE 

ST.   BATH  MA  I NE. 
HOWL:  MRS.    JOHN  HOWLEY  425 

RIVERSIDE  DR.   NYC    .        APT  5  I 
JACO:'  NAT  M.    JACOBS    155-0  1 

NINTH   AVE.    JAMAICA  2,  NY 
JUMP:    JUMP   JORDAN    1029  LA W TON 

ST.    AKRON  2,  OHIO 
KRAT:   ROBERT  M.    KRATCHMAN  50 

VAN  DYKE  ST.  BROOKLYN  3l,  NY 
MCKU:    JAMES  MC  KUNE    I  79  MARCY 

AVE.   BROOKLYN    I  I ,  NY 
LACK:  MAURICE  C.  LACKEY,  JR. 

32  J  8  CLIFF  RD.,   BIRMINGHAM  5 

ALABAMA 

LEVI:   LEVIN,   405  NORTH  NORTON, 

LOS  ANGELES,  CALIF. 
LEWE:    JACK  LEWERKE    10433  SCENARIO 

LANE,  LOS  ANGELES  24,  CALIF. 
LEWI:   LEW  I N  RECORD  ASSOCIATES 

4553  45  ST.   WOODS  IDE,  L.I. 
MACK:   C.B.   MACKES  M.D.  W00DST0WN 

NJ 

MANG:   FRED  MANGELS  DORF  959  N. 

|4  ST.,   MILWAUKEE  3,   W I SC . 
MELT:  SAM  MELTZER  737  FOX  ST. 

BRONX  55,  N.Y. 
MERK:   EDWARD  MERKLER  428  E.   8|  ST. 

APT.   4D,   NYC  28,  NY. 
MORI:   EDWARD  MORINGER    lOl  INTER- 
VALE AVE.   BRONX  59,  NY 
MORR:  W.M.   MORR I SETTE  BOX  3, 

CAMDEN,    NORTH  CAROLINA 
MORS:   ROY  MORSER  203  W.    35  ST. 

NORFOLK  8,  VA. 
MOON:   BUCKLIN  MOON,   DOUBLEDAY  CO. 

|4  W.   49  ST.  NYC 
MOUL:  WM.   R.   MOULTON  6  WHITNEY 

RD.  MEDFORD  55,  MASS. 
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«LA:   JAMES  ORLANDO   ,   D I CKERSON 
*?UN,  PENNA.^ 

iARR:   SID   PARRY  574  w.    I  76  ST. 
(NYC   33,  NY 

ENN:   A.    PENN  5925  S.  MICHIGAN 
(AVE*    CHICAGO   37,  ILL. 
IRA:    TONY   PlRAK  %  WALDORF  HOTEL 
SEATTLE  WASH. 

INK:  LARRY  RINK  P.O.BOX   1 58  , 
_AKE  ARROWHEAD,  CALIFORNIA 

MURRAY   SAUNDERS    I  80 1  N. 
QU INN  ST.    ARLINGTON,    VA . 
MIS  I  MARVIN  SMISSMAN  536 1  RIDGE 
*WE.   ST  LOU  IS    |2,  MO. 
dllNJ   N.A.SMITH  645l    FLORIA  ST., 
OAKLAND,  CALIF. 

JIT»  ALICE  SMITH,  EAST  WOLFEBORO, 
M.H. 

TAM:  bill  stamm  2263  morrison  ave, 

UNION,  NJ 

JR:  VINYLITE   JAZZ  REISSUES 

I  I  I   E.    1 5  ST.,  NYC 

!ND:   ROY  L.   WENDELL   ,   ENGINE  4, 

«FD  RIVERSIDE   AVE.,   MEDFORD  55, 

MASS . 

116:   PETER  WRIGHT  5725  PRAIRIE 
iVE.,    CHI    37,    ILL.    THIRD  APT. 
iWA:  STEVE   ZAWACKI    I  3400 
"ENELON  AVE.,   DETROIT    |2,  MICH. 
:iG:  LESLIE   ZEIGER    1 056  SHERMAN 
JkVE.   NYC  56,  NY 
IBY:   EDWARD   ZUBY   3659  W.    1 03  ST. 
CLEVELAND    II,    OH  10. 


5T, 


25,000  RECORDS 
•JEW  AND   USED,   COLLECTORS  ITEMS 
IN  JAZZ,   BE-60P,    HILLBILLY  AND 
;LASSICAL.    SEND   WANT  LISTS. 
'RICES   35^   &  UP.    MINIMUM  SALE 
'.50.   SENT  C.O.D.    NO  PKG  CHGE. 
BOY  WONDER  RECORDS 
762  VERNON  ROAD 
BEX  LEY,  OHIO 


UNPUBLISHED 

M  E  LB  A 

"Pur  Dicesti" 

London,  1910 
H.M.V.  Private  Pressing 

(Not  a  re-recording.) 

Bids  Close  August   I  Oth,  1948. 

Box  7  Record  Changer 

125  LaSalle  St.,  N.  Y.  C.  27 


SACRIFICE  AUCTION 

SEND   FOR  HST 

Almost  every  urtist  !>f  iuzz  interest  since  l!)2.'f 
represented. 

DON'T  MISS  THIS  ONE 

Berle    E.  Lamed 

1375  So.  Humboldt  St.  Ilenver  1(1,  Colo. 


THE  RECORD  ROUNDUP 

SEND  YOUR  WANT  LISTS 
"Jan,   Blues,  Sweet,  Calypso, 
Hawaiian,  Hillbilly" 

RAY  AVERY,  Owner 

7227  Beverly  Blvd.  Los  Angeles  36,  Calif. 


CLOSING  DATE  FOR  BIDS. 
On  all  Record*  advertised 
for  auction  in  this  -  issue  wifl 

4t    be        JULY  20,  1948 

UNLESS  OTHERWISE  STATED 


SPEC  I AL  SALE 
300  COLLECTORS  ITEMS 
SEND  FOR  LISTS 

B  ILLY  'FOWLER 
I207-49TH  ST.  BKLYN  |9, 

NEW  YORK  C I TY 


INTERNATIONAL 
JAZZ  COLLECTORS' 
DIRECTORY 

READY  FOR  MAILING 
FROM  ENGLAND 

Listing  Collectors  all  Over  the 
World 

Order  Now  if  You  Wish  to  be 
Certain  of  Your  Copy 
PRICE  $1.50 

10  or  More  to  Dealers,  $1.00  Each 
(No  C.  O.  D.'s) 

A  Must  /''or  International  Collectors 

VALUE  CATALOG 

Number  Tico 

Price — $1.60  Per  Copy,  Postpaid 

HOLLYWOOD  PREMIUM 
RECORD  GUIDE 

Post  Office  Box  2S29R 
Hollywood  28,  Calif. 


Jet  tfcut  CcMehiehce 

The  Record  Changer 

125  La  Salle  Street,  New  York  City  27,  N.  Y. 
Please  enter  my  tubterlptlon  to  your  magazine  for 

□  I  yaar;  Q  2  yaars;  □  3  years, 
my  remittance  is  enclosed 

United  States        I  year      $3.00;  2  years    .  $5.50;  3  years    .  $7.50 

I  year       $3.25;  2  years       $6.00;  3  years  $8.25 

I  year.      $3.50;  2  years.  .  $6.50;  3  years.  . .  $9.00 


Canada 
Foreign 


Name  

Address. 
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■FOR  DISPOSITION 

,  . —  ,  LUGl 


(First  four  letters  of  cqu.ector  • 
For  address,  see  page  65  


PRICE  I F  FOR  SALE; 
TRACE;    MINIMUM  BID 


VALUE  IF  FOR 
IF    FOR  AUCT 


METHOD  OF  DISPOSITION!  "SAL". 
FOR   SALE   AT   PRICE  INDICATED; 

TRA",FOR    TRADE;    "AUC",  AT 
AUCT | ON.CLOS ING  DATE   FOR  BIDS 
SEE   PACE  6.     ' T -A "    FOR  TRADE 
OR   AUCTION;    "T-S"    FOR  TRAOE 
OR   SALE!    "STA"   FOR   SALE, TRAOE 
OR  AUCTION.  


condition  of  record:  n— new ; 
fj— ex  celle  nt  ;  v-very  good; 
G-goqd;  F-fair;  p-pqqr. 


TALOG   NUMBER  OF  RECORD. 


IL  ABEL   OF  RECORD. 


VAN  ALEXANDER 
I  wat:t  to/oh  what  a  dream  vs 

PINCH  ME/PRELUDE   TO  BUGHOUSE  VS 
ALL  STAR  TRIO/SELVINS  ORCH 
OLD   MAN   JAZZ/DANCE   0  MANIACS VI 

RED  ALLEN 


8|26 
81  33 


AUC 
AUC 


18699  V  AUC 


CANAL   ST  BL/JUNGLE  TOWn(RED) 
PLEASING   PAUL/SHOULO   BE  U 
TRUCK! N/D INAH  LOU 
PRAIRIE  MOOn/*ISHED   ON  MOON 
YOU/WOULD  YOU 

BELIEVE  IT/WRITTEN  ALL  OVER 
WISH  WERE    TWINS/NEVER  SLEPT 

ALLEN  HAWK  I NS  ORCH 
GALVESTON   GAL/GONNA   LOSE  GAL 
DARK   CLOUDS/HUSH  My  MOUTH 

ALBERT  AMMONS  (  1,2"  ) 
SUITCASE/BASS   GOIN  CRAZY 

ANDREWS  SISTERS 
BOUNCE   ME  BROTHER/B.W.  BUGLE 
SHORTEN  I N  BREAd/oh  BOOM 
SONNY   BOy/gIMME   SOME  SKIN 
AFPLE  BLOSSOM   TIME/l    Yl  Yl 


DE  18092   N  AUC 

BB  10235   N  AUC 

VO  2998E/VAUC 

vo  2997  E  AUC 

VO  3244  E  AUC 

ME  13304  V  AUC 

ME  13045  E  AUC 

ME  I2842E/VAUC 

ME  I2858E/VAUC 


ZUBY 
ZU8Y 


ARON 
HEWE 
■  MOUL 
MOUL 
MOUL 
MOUL 
MOUL 

MOUL 
MOUL 


2 1    N  SAL    I .00  GLOB 


3598  V   SAL    1.15  ZEIG 

1744  N  SAL    I .65  ZE I G 

3871    N   SAL    1.65  ZEIG 

3622V/ESAL     1.15  ZE 
AROEN  AND  OHHAN/SH I LKRET  RHYTHM  MELODISTS 


FA SH I ONETTE/SWEET  NOTHING 
ARKANSAS  TRAVELERS 

ILL   SE   U    IN  DREAMS 
L IL  ARMSTRONG 


VI  21902  V  AUC 


OK  40227  E  AUC 


KNOCKIN   CABIN  DOOR/fIT  DOWN  DE      |272   N  AUC 

RIFFIN  BL/wHY    IS  A  DE      7803  E  AUC 

LOUIS  ARMSTRONG 

RED   NOSE/WHEN  RUBEN  SWINGS  DE 

RED    CAP/PUBLIC  MELODY  #    I  DE 

MUSIC   GOES  ROUND/RHYTHM   SAVED  DE 

I    HATE   TO  LEAVE/THATS  MY  V|400|02   N  T-S 

GOTTA   RIGHT    TO   SING/CABIN  VI    400|03  N  T-S 

SLEEPY   TIME   OOWN  S0UTH/8ASIN  V|400|04  N  T-S 

SNOWBALL/ST   LOUIS   BL  V|400|05  N  T-S 

CORNET   CHOP  SUEy/my   HEART  CO   36154  N  T-S 

ORIENTAL  STRUT/YOURE   NEXT  CO   36 1 55   N  T-S 

WEATHERB I RD/MONDAY   DATE  CO   36375   N  T-S 

STRUTTIN  BARBECUE/ONCE    IN  CO   37535  N  T-S 

BLACK  AND  BLUE  CO   38052   N  SAL 

IM   GONNA   GITCH/MESS  AROUND  HJCA 

SWEET    LITTLE   PAPA/BIG   FAT   MA  HC 

IM  GONNA   GITCHA/DONT   FORGET  HC 
BLUE  AGAIN 

LAZY  RIVER/GA   ON  M I  NO 
WHEN   YOUR E   SMILIn/theM  THERE  EYCAE 1 286  N   SAL    1.57  LEWI 

FIREWORKS/TWO  DUE6ES  PAE  2282   N  SAL    1.57  LEW  I 

CANT  BELIEVE    IN  LOVe/aINT   GOT  flAE    1 26 1    N  SAL    1.57  LEW  I 

DEAR   OLD   SOUTHLAND/MY   SWEET  PAE    1 7 1 8  N  SAL    1.57  LEWI 
BODY  SOUL/u  DEPEND  ME 
MUGGLEs/(  LANG ) 
SWEETHEAFTS   PARADE/sAVOY  BL 
BASIN   ST/AFTER  YOUVE 
AINT  MISBEh/(00RSEy) 
SKIP  THE  GUTTER/KNEE  DROPS 
BIG  FAT  MA/SWEET  LITTLE  PAPA 

GONNA  GETCHA/DONT  FORGET  MESS  HJCA 
KING   ZULUS/LONEOME   BL  PRESSINGS 


LACK 
LACK 

1049  E  T-S    I .00  FLYN 
I  347  E   T-S    I .00  FLYN 
685  E  T-S    I .00  FLYN 
.60  SAUN 
.60SA0N 
.60  SAUN 
.60  SAUN 
.75  SAUN 
.75  SAUN 
.75  SAUN 
.75  SAUN 
.65  ARG 
N   SAL  2.00  ARG 
HC            9  N  SAL    I .05  MELT 
HC          ION  SAL    I .05  MELT 
OK  4|498  -  SAL    1.25  MELT 
PAE    I  1 27  N  AUC    ARGO 


PAE  I  355  N  SAL  I .57  LEW  I 
PAE  840  N  SAL  1.57  LEW  I 
PAE  2127  N  SAL  1.57  LEWI 
PAE  2250  N  SAL  1.57  LEWI 
PAE  462  N  SAL  1.57  LEWI 
PAE  2438  N  SAL  1.57  LEW  I 
HJCA  9  N  SAL  1 .05  GLOB 
ION  SAL  I .05  GLOB 
—  N   SAL    I .25  GLOB 

NO/BASIN   ST  OK  4|24|    E   SAL    MERK 

ST   JAMES    INF/RUFF   SCUFFL  BR     4684  V   SAL    MERK 

KING   ZULUS/LONESOME  BL(lM  Cr£"()0k4  1 58 1    E   SAL    MERK 

GULLY  LOW  SL/wiLO  MAN  BL  SE     5003  N  SAL    1.05  CRAW 

DROP   THAT   SACK/GEORGIA   8030       BR   80060  N  SAL    1.00  CRAW 

LONESOME   BL/KING   ZULUS  OK  4|58|    N   AUC    CRAW 

MEMORIES   OF   YOu/yOURE   LUCKY   TOVO      3 1 80   G  AUC    ARON 

HIGH  SOCIETY/lVE   GOT  RIGHT    TO  BB     6771    N  AUC    ARON 

GUS  ARNHEIM 

ONE   MORE   CHANCE/AT  YOUR   COM       VI    22758  V   AUC    MOUL 

FRED  ASTAIRE_ 

77|7  N  AUC    ARGO 


PICK  YOURSELF   Up/wAY  u  LOOK 


IS  8AC  ON  A NO  BIG  BOY  GOOD  IE 
WHOS   SORRY   NOw/RHYTHM   OUR  SUSISW       222   N  AUC 


MAGNOLIA   BL/NEVER    KNEW  WHAT 

MILDRED  BAILEY 
SQUEEZE   ME/DONT  HEARTED  BL 
SQUEEZE  ME/OOWNHEARTED 
EVERYTHING  OEPENDs/aLL  TOO 
JENNy/wHEN   THAT  MAN 
NATURAL    THING/MOON  GOT  IN 

PHIL  BAKER 
HAPPY  DAYS/HUNNING  SONG 
AT   THE   THEATRE  1-2 
AT   THE   THEATRE  1-2 

SMITH  BALLEW/BEN  POLLACK 
S^ME   OL  MOON/SONG  OF  BL 

CHARLES  BARNET 
MANY   SEND  WANTS 

COUNT  BASIE 
ROBINS   NE'ST/yOUR   RED  WAGON 


PAE  3050 

H 

SRC 

1  00 

DE 

18109 

E 

SAL 

.75 

9ARR 

DE 

18109 

N 

SAL 

.50 

MORR 

DE 

3888 

E 

SAL 

.50 

MORR 

DE 

3661 

E 

SAL 

.50 

MORR 

VO 

3626E/VAUC 

MOUL 

VI 

22350 

N 

SAL 

.50 

MORR 

V  1 

20970 

E 

IDC 

HOWL 

VI 

20970 

N 

AUC 

ARGO 

; 

VI 

22147 

V 

AUC 

WENO 

VI 2026  77  N  AUC 


(ROBBINS  MISPELLED  ON  LABEL) 
ROBINS   NEST    ( M I 8PELLE0  LABEL 

HAVE  4  COP IES-6ELL ING  FOR  $20  VI202677  N  AUC 
IN  N.Y.   MAKE  ME  OFFER 

SIDNEY  BECHET 
NEW   ORLEANS  FEETWARMERS  SET 

COMPLETE  BRAND  NEW  SET  OF  |5  HMV  — — N  SAL 
I    KNOW  THAT   U   KNOw/sw I NG  VI   27574    N  AUC 

WILDMAN  BL/SHAKE    IT  BREAK  HUV   9086  N  SAL 

B  IX 

CHI    LOOPERS. . .THREE   BLIND   MICEHRS  I    N  T— A 


FREE 
FREE 


BRE   2204  N  SAL 

JAZZ    N  SAL 

VI  P-4  E+AUC 
PAE  2465  N  SAL 
SE  6   N  AUC 


FIDGETY  FEET/ROYAL  GARDEN 
RIVERBOAT   SHUFFLE/sUS I E 
MEMORIAL  ALBUM 
GOOSE  PIMPLES/RTUMBAUER 
DAVENPORT   Bl/tODDLIN  8L 

BENSON  ORCH/ALL  STAR  TRIO 
SWANEE/JUST  BECAUSE   YOURE  v"l    18924   V  AUC 

TEA   FOR   TWO/GARDEN   SWEDEN ( WAR  I NG ) V  I  I 9438VAUC 

BiMiMi  bay/canaoian  capers(pw)vi   18824  V  AUC 

HERBERT  BERGER/GEORGE  OLSEN 
WHO  WHO  ARE   u/hORSES  VI    19977  V  AUC 

BUNNY  BERIGAN 
JAZZ  ME   BL/CHANGES  MADE  VI    26244  N  SAL 

BLUES/|1'   COMIN  VA  DE    I  B I  1 6   N  T-S 

U   TOOK   ADVANTAGE/CHICKEN  DE    18||7  N  T-S 

CANT  GET  STARTED/PRISONERS( |2*)V|36208  N  T-S 
LITTLE  SPANISH  TO*n(pREV  UNIsjsE  5004  N  SAL 
WACKY  DUfcl/wEARING  GREEN  VI    25872   N  SAL 

CANT   GET  STARTED/!  IC")  VI    25728  V  SAL 

DON  BE  ST  OR 

RIVERBOAT   SHUFFLE  VI    19666  E  AUC 

BIG  CITY  SIX/INTERNATIONAL  DANCE 
AH  HA/ZULU   SUE  RAO  I  EX      1 285  G  AUC 

BLACK   IVORY  K I N8 

WORK  IN   PWA/FLVING   CROW  DE      7307  E  AUC    MOUL 

BOOG  IE  WOOG  IE(ZURKE,SULLIV,AMMON,L  INEH,MLW,LUX 


%  25  COHE 

  ARON 

I  .50  ARG 

  DAV  I 

I  .00  ARG 
2.00  ARG 

  HOWL 

I .57  LEWI 
  MOON 

  WEND 

  WENO 

  WEND 

  WEND 

I  .25  MORS 

.75  SAUN 

.75  SAUN 

1.00  SAUN 

1.05  CRAW 

1.25  CRAW 

.75  MORR 


CANNONS  JUG  STOPPERS 
ARGo|SPR  INGDALE  eL/RR 

Madison  st  rag/mingle  wood 

JUDY  CANOVA-LOU  BRING 
IT  C0UL0NT   BE   TRUE/u  STOLE 
MY   FICKLE   EYE/APPLE   ON  STICK 

HOAGY  CARM ICHAEL 
MEMPHIS    IN   JUNE/BILLY  DICK 
VINE   6T  PARADE/NO  MORE  TOJOUF 
AM    I    BL/DR   LAWYER  ETC 

JIMMY  CARR/RAY  MILLER 
ARKANSAS  MULE/OH  U  LITTLE 

BENNY  CARTER  AND  ORCH 
ALL   OF  ME/VERY   THOUGHT  U 
IM  COI'ING  VA/PLAYIN  BL 
BACK  BAY  BOOG IE/SUNDAY 
CAD ( LAC  SLIM/SWEET   GA  BROWN 

CASA  LOMA  ORCH 
SAN  SUE   STRUT/CHINA  GIRL 
CASA   LOMA   STOMP/SMOKE  RINGS 
LOVE    IS   THING/UNDER  BLANKET 

PAGE  CAVANAUGH  TRIO 
AFTER   YOUVE   GONE/FISH  CHIPS 
AIRMAIL   SPEC lAL/EA IP  AN 
CHOCOLATE  DANDIES 
ust/save  it  pretty(louis 
CLASSICS  JAZZ  SET 
COMPLETE   BRE   SET   OF    |4  FROM  ORIGINAL 
GENNETT   MASTERS  BY  KING    OLIVER, NORK, 

FRIARS,   WOLVER I NES,B IX  ETC.  BRE   

LARRY  CLINTON 
BIG  DIPPER/MIDNIGHT  MADHOUSE     VI    2568"  N  AUC 
LADY   SAID   YES/TEN  Ml.    HOP ( RMCH )v 1 26575  E  AUC 
STRICTLY    FOR   PERS I A N6/W0LVER I NEV 1 25863  E  AUC 
WHO  BLEW  OUT  FLAME/TOOK  MILL     VI    26073  E+AUC 

temptation/variety  spice  life  vi  26ii2v/eauc 

SPADE   OF   HADES/MILITARY  MADCAPVI  25755  N  AUC 

STUDY   BL/NIGHT   6HADES                    VI  25897  E  AUC 

STUDY    IN  6CARLET/THIS    IS   SONG   VI  26345  E  AUC 

STUDY  SURREAL  I SM/sUNDAY                VI  26481  E+AUC 

STUDY   GREEN/PLEASE  COME   OUT       VI  26137  E  AUC 

SATfN    IN  SAT IN/GOLDEN  BANTAM     VI  26354  E+AUC 
MARTI A/DREMT   DWELT  MARBLE 

CLU8  ROYAL/ZEZ  CONFREY 

LOVABLE  EYE6/I    LOVE  HER                VI  18902  V  AUC 

ROSY   P06Y/S0ME   SUNNY   DAy{Pw)      VI  "|889|    G  AUC 
DANCING  FOOL/»Y  RAMBLIN  ROSE ( P» )v I  I  8923V  AUC 
OLIVER  COBB 

HOT   STUFF/THE  DUCK6                         BR  7|07  V  SAL    1.50  MELT 
E.  COLEMAN/SH I LK I NG  ORCH 

VI  18797  V  AL'C    WEND 


VI 

21 35 1 

E 

SAL 

.75 

MORR 

VI 

21267 

N 

SAL 

.75 

MORR 

ARA 

1  |4| 

N 

SAL 

1.00 

ARGO 

ARA 

1203 

N 

SAL 

1.00 

ARGO 

ARA 

1244 

N 

AUC 

ARGO 

ARA 

106 

N 

AUC 



ARGO 

ARA 

1081 

N 

AUC 



ARGO 

CO 

10 

V 

AUC 

WEND 

BB 

10962 

N 

AUC 



ARGO 

SW 

20 

G 

SAL 



ARGO 

BB 

1  1341 

N 

SAL 

1.00 

ZAWA 

S« 

258 

N 

AUC 

ARGO 

OK 

41403 

N 

SAL 

1.50 

CRAW 

SE 

5006 

N 

SAL 

1  .05 

CRAW 

BR 

6584 

E 

S-A 

PARR 

ARA 

I60N 

SAL 

1  .00 

ARGO 

ARA 

1212 

N 

SAL 

1.00 

ARGO 

PAE 

558 

N 

AUC 

ARGO 

N  SAL   i  21  COHE 


BLUE   LABEL   6  DISCS   ORIGINALS  DE 

C.  BDSWELL 
UNDER  BLANKET  Bl/riVERS   TAKEN  BR 

80SWELL  SISTERS 
WAY  BACK  HOME/EVERY  LITTLE  BR 

WILL  BRADLEY 
JACK  JILL/DONT 
DOWN  ROAD   A  PIECE 
PHIL  BR  I  TO 


I  37  N  AUC 


6603  N  SAL      .80  BARR 


7454  N  SAL      .80  BARR 


CO  36372  E  SAL 
CO  35707  E  SAL 


MU    15047  N  SAL 


COTTAGE   FOR   SALE/dONT  IT  T 

BROADCASTERSTVARS I TY  8 
IM   KNEE   DEEP/FALL  IN  DOWN 
WANT  TO  SEE/|M  SATISFIED 
BIG  BILL  BRONZY 
OH  BABy/wHEN   GET   TO  THINK 

HENRY  BROWN 
HENRY   BROWN  BL/2|    ST  STRUT 

IE  S  BROWN  °RCH 
TRYLON  STOMP/PR  I  SPHERE  SHUFFLEBB    I03|4  E+SAL 
LOVER  LEAP/WINDY   TRUMPET  CO   37061    N  SAL 

PETE  BROWN 
OCEAN  MOTOIN/TEMPO 

BUMBLE  BEE  SLIM 


782  G  AUC 
632  G  AUC 


OK     6739  E  AUC 


PM    12825  E  T-A 


.75  MORR 
.75  MORR 


WENO 
WEND 


1.25  ARGO 
I .00  ARGO 


DE    I  8 1  1 6  N  T-S      i35  SAUN 


466IN/ES-A 


WHERE  WAS  u/RIGHT  FROM  WRONG  VO 
FRANK  BURBECK  (RECITATION) 
BARBARA    FR  I  TC I' I  E/wA  TER  MILL       VI    17132  E  OUC 

CEELE  BURKE/lVY  ANDERSON 
PLAY  ME   BL/NOW   NEVER  EXCL3||4  N  AUC 

CAB  CALLOWAY 
MOONLIGHT  RHAPSOD y/aVAL ON  BR      74 1  I   E  SAL 

SAVE   ME   SISTER/LOVE    TO   SIHG(ch)bR   7638  E  SAL 


KEEP  THAT  HI  DE  H I /yOURE  THE  BR 
ARE  YOU  IN  LOVE/WHEN  SMILING  BR 
sunset/are  U  HEP  TO  JIVE  OK 
CHICKEN  AINT  NOTHIn/mAKE  YOUR  OK 
CALYPSO 

SEND   FOR   MY  LIST   OF  DISPOSITIONS — 

CANADIAN  COLLECTORS 
WE  ACCEPT  CANADIAN  DOLLARS   AT  PAR— 


7639  N  SAL 
7685  E  SAL 
5804  E  AUC 
5847  E  AUC 


  ARGO 

.75  BARR 

.50  BARR 

.75  BARR 

.75  BARR 

  BARR 

  BARR 


WEND 
WEND 
WBND 


STOLEN  KISSES/BRING  BACK 

collegians/original  penn  seren 
that  red  heao/u  tell  her         71  19049  v  auc 
columbians 

when  6ummer/theres  a  rainbow    co    1605  v  auc 

zez  confreyAhiteman 
cow  bells/carol  i na  in  a.m. 

WHEN  ALL  YOUR/LONELY  NE6T 
SUNNY   JIM/CRYIN  FOR  U 

COON  SANOERS/lAR I NG 
STAY   OUT/WhOS  BL 

THE  COTTON  PICKERS 


VI 

18962 

V 

AUC 

  WEND 

VI 

19908 

V 

AUC 

  VEND 

V  1 

19034 

a 

AUC 

  WEND 

VI    2l2?e  V  AUC 


STAVE  ST  BL/HOT  LIPS 

00  YO  D0TTY/8L  ROSE 

JAZZ  IN  DEM  HORNS/wOE    IS  ME 

JESSE  CRAWFORD 
MANY 

CREOLE  CROONER 


BR  2292  E  SAL 
BR  2532  E  SAL 
VO  3263V/EAUC 


•85  R I NK 
.85  RINK 
  MOUL 


VI 


N  SAL      .50  MORR 


2201  N  SAL  I ■ 1 5  ZEIS 
2948  E+6AL  1.65  ZEIG 
i960  E+SAL  2. 15  ZEIG 
3970  E+SAL  2.15  ZE I G 
 ZEIG 


STAY   CUT   SOUTH/LIL   OL  CO      |436  E  AUC    ARGO 

BING  CROSBY 
FUNNY  OL  HILL6/I  HAVE  EYES  OE 
ie  AND  |9TH/*RAP  YOUR  DE 
SMALL  FRY/MR  CROSBY  MR  MERCER  DE 
WAITER  POTER/BIRTH  BL  DE 
SEND  LIST  FOR  OTHER  OECCA  DE 
TWO  FOR  TONIGHT/l  WISHED  ON  MO0NDE543  N  SAL  1.00  DEAR 
DEAR  OL   GIRL/jUST  ONE  WORD  DE      1044  N   SAL    1.00  DEAR 

ST>tEDUST/0EFr  FURPLE  DE     2374  N  SAL    1.00  DEAR 

MUST  SE  TRUE/l    SURRENDER  OE     2535  N  SAL    1.00  DEAR 

BEAUTIFUL  DREAMER/YOURS    IS  MY  DE     3 1  1 8  N  SAL    1.00  DEAR 

DE    N  SAL    1.00  DEAR 

BR     660 1    V   AUC    ARON 

COE  2056  N  SAL  2.00  ARG. 
OE  3971  G  SAL  .35  MORR 
DE  4193  E  SAL  .50  MORR 
DE  3856  V  SAL  .35  MORR 
DE  1301  V  SAL  .50  MORR 
DE  548  N  T-A  3.00  AMAR 
DE  886  E  T-A  2.00  AMAR 
DE  907  E  T-A  2.00  AMAR 
DE  I376E/NT-A2.00  AMAR 
I964E  AUC  I .00  MORI 
1 79  E  AUC    I  .00  MORI 


many  more  send  for  list 
down  old  ox  ro/bl  prelude 
temptat  on/thanks 

a  int  got  nobody  de 

bl  shadows/skylar  k  de 

be  honest/little  darlin  de 

PECKIri/j.   OORSEY  DE 

TAKES   TWO/WITHOUT   A    (O.L.)  OE 

SOUTH   SEA/H.    PARADE    (O.L.)  DE 

FINE  ROMANCE/wAY   U      (O.L.)  DE 

ALL  U  WANT/NATURAL      (O.L.)  OE 
GOT  WCRLD   ON  STRING/STAY   RITE  CPS 

MOON  WAS   YELLOw/vERY   THOUGHT  DE 
BOB  CROSBY 

WHERE   DO  WE   GO/MARINE   HYMN  DE     4385  E  T-6 

SMOKEY  MARY/SOUTH   RAMPART  DE     2569  E  T-8 


.75  FLYN 

.00  FLYN 


32 


FOR  DISPOSITION 


ROB  CROSBY  CONTINUED 

ART  GILHAM  WITH  TINY  HILL  CONTINUED 

WOODY  HERMAN  CONTINUED 

BIG  CHIEF  OESOTo/CROSS 

OE      841  - 

SAL 

.85 

RINK 

JUST  forget/tonight                     CO  2245 

E 

AUC 

ARGO 

cherry/noah 

BR  03599 

N 

AUC 



CHAM 

may/guess  IHO 

DE  836V/ESAL 

•  50 

R  1  NK 

TO  WHOM  it  may  concern/dazing  CO  2349 

E 

AUC 

ARGO 

SOUTH/FAN  IT 

BR  03219 

E 

AUC 

CHAM 

ILL  COME  BACK/TAKE  UE 

OE     3576  E 

SAL 

1  .CO 

R  1  NK 

LOU  GOLD/HENRY  SANTRY 

LAUGH  IN  BOY   Bl/twIN  CITY  BL 

DE     1  SO  1 

N 

AUC 

ARON 

TECH  TBIUMPh/vMI 

DE     3080  E 

SAL 

1  .CO 

R  1  NK 

SWEET  LITTLE   u/eABY   WHATS   NAM  CA  598 

G 

AUC 

WEND 

BLUE    INK/CAN   THIS   BE  LOVE 

DE  308IE/VAUC 

LACK 

HONKY   TONK   TRAIn/nOISE   ■ 1 NNE 

palesteena/slow  mood 

EDE   7005  N 
OE     2011  N 

AUC 
AUC 

MOUL 
ARON 

GOLDEN  GATE  ORCH   (RED  DORSEY ) 
READY   FOR   RIVER/CAUSE    1    FEEL     HA  704 

E 

AUC 

PARR 

COUSIN  TO  CHRIS/FINE   AND  DAN 
CHL'">E/LETS   GET  AWAY   FROM  IT 

DE      3 1 40  E  AUC 
DE  37I3E/VAUC 

LACK 
LACK 

S.  R  AMP AT   ST  PARADE/SMOKEY 

OE    2569  N 

AUC 

ARON 

JEAN  GOLDKETTE 

DOWN  UNDER/TEN  DAY  URLOUGH 

DE  18514 

N 

SAL 

•  65 

LACK 

■AY  DOWN  N.C./6IC  TOM 

DE     4403  N 

AUC 



ARON 

HONEST   AND   TRULy/U   SHOULD   HAV   VI  19528 

V 

AUC 

WEND 

APPLE   HONEY/OUT   OF    THIS  WORLD 

CO  36803 

N 

SAL 

.75 

LACK 

■AY  00«N  YONDER  N.O. 

DE     4403  V 

SAL 

.50 

MORR 

HOOSIER   SWEETHEART                           VI  20471 

E 

AUC 

LACK 

NW  PASSAGE/jUNE   COMES  AROUND 

CO  36835 

N 

SAL 

LACK 

CALL    IT   AN>  TH 1 NG 

OE     38|5  V 

SAL 

.50 

MORR 

B.F.  GOODR  ICH/WAR  ING 

YOUR  FATHERS  MUSTACHE 

CO  36870 

N 

SAL 

•  75 

LACK. 

cherry/ 

DE     2703  G 

SAL 

.50 

MORR 

BURGUNDy/chER IE   1   LOVE                VI  20074 

e 

AUC 

WEND 

BLOW  IN  UP   STORM/FAN  IT 

CO  37059 

N 

SAL 

•  75 

LACK 

OVER  BAVES/FROM 

DE     3091  E 

SAL 

.50 

VORR 

BENNY  GOODMAN 

ART  HICKMAN/V  INCENT  ROSE 

MANY   SEND  LIST 

DE  

SAL 

•  50 

MORR 

NITWIT  SERENADE/BUGLE   CALL  COE   

N 

SAL 

2  00 

MANDALAY/STRING  BEANS 

VI  19379 

V 

AUC 

SISTER   KATE/SAME  OLD  U 

ARA    1 1 1 1  N 

SAL 

•1 ,00 

ARGO 

estrillita/ill  always' in  LOVI  26187 

E 

AUC 

COOK 

HIGh  HATTERS/GEORGE  OLSEN 

FRANK  CRWIIT 

SIREN  SLNL/ROSE  WASHINGTON  SQ   VI  26230 

E 

AUC 

COOK 

RIGHT   OUT  OF/WHERE  WERE  U 

VI  2|727 

E 

AUC 

WEND 

NO  ONE   KNOWS/OIDNT    IT  RAIN 

VI    19469  E 

»0C 

HOWL 

bublitchki/u  AND  LOVE                VI  26263 

E 

AUC 

COOK 

CUTE  LITTLE   THINGs/kISS  ME 

VI  22  82 

E 

AUC 

WEND 

CRYIN  ELLE'i 

CANT  U  TELL/ONCE  MORE                    CO  35543 

N 

AUC 

COOK 

TEDDY  HILLS  NBC  ORCH 

ORIGINAL  3 L /E LACK   DOG  BL 

VS    6056  E 

SAL 

1  .00 

ARGO 

CLARINET   ALA   K 1 NG/hCW  LONG          OK  6544 

E 

SAL 

1  .60 

COOK 

CHINA   BOy/u   AND  ME   USED   TO  BE 

BB   6941  E 

AUC  - 

  «  GO 

putney  candricge 

SCATTERBRA IN/ONE  SWET  LET            CO  35241 

E 

AUC 

LACK 

EARL  HINES/MC  KINNEY  COTTON  PICKERS 

MR.   BLUEBIRD/HEAVENLY  THING 

vo    2935  v 

T-S 

.75 

FLYN 

changes/sleepy  TIME  SOUTH          VI  25634 

E 

AUC 

LACK 

SISTER   KATE/l    WANT   YOUR  LOVE 

VI  22683 

. 

AUC 

END 

CR0SSPATCH/THE6E   FOOLISH.  TH  1 NGSVO   3277  E 

T-S 

1  .CO 

FLYN 

HONEYS  L   OV IN/FAREWELL   BL            VI  26095 

N 

AUC 

LACK 

EARL  HINES 

JCE  DANIELS 

ORGAN  GRINDER   Sw/fEFER    PIPE       VI  25442 

N 

AUC 

LACK 

STRAIGHT  LIFE/NOW   THAT  UR 

ARA      1 56 

N 

AUC 



ARGO 

■HISPER 1 NG/wASHEOARD 

OE     3059  V 

AUC 

R  1  NK 

SHOW  LINEn/lADYS    IN  LOVE              VI    262 1 1 

E 

AUC 

LACK 

NONCHALANT  MAn/eL  GROTTO 

ARA      1 27 

N 

AUC 



ARGO 

MAXWELL  DAVIS  ORCH(jojO  a D A M6 ) 

poor  butterfly/slam                   CO  36722 

E 

SAL 

•  35 

MORR 

rosetta/glad  RAG  DOLL 

BB  10555 

N 

AUC 



HEWE 

■HEN   (M   in  Wy/hARO   HEaOED     ALAD1N    1 44  E 

AUC 

ARGO 

WANG  WANG  BL                                        CO  36723 

E 

SAL 

.35 

MORR 

GATOR   SWING/MY   HEART  VEATS 

BB  10763 

N 

SAL 

LACK 

IILD  3ILL  DAV 1 SCN— 60YCE 

BROWN 

MANY   SEND  LIST     



MORR 

JULIA   Mx/COMIN    IN  HOME 

BB    1  1  1  °9 

N 

SAL 

.85 

LACK 

ON  BLUE 8   KICK/SURRENDER   COLLEC TOO S 1 T 1 C2n 

AUC 

MOON 

FOUND   NEW  BABY/SWING   T  ME            VI  25355 

N 

SA- 

1 •  10 

ZAWA 

WATER   BOy/wINDY  CITY  JIVE 

BB   1 1329 

N 

SAL 

.85 

LACK 

VAUGHN  DE  LEATK  AND  FRANK  HARRIS 

VINYLITE    PRESSINGS   OF    1934  TRANS 

FATHER   JUMPs/jlTMEY  MAN 

BB  11535 

N 

SAL 

.85 

LACK 

U  TOOK  ADVANTAGE   ME/DO  1 

CO      |470  E 

AUC 

ARGO 

LIMITED   ED  1 Tl ON. NEVER   PREV  RELEASED  SEND 

POR 

L !  ST 

LEVI 

UP   JUMPED  DEV IL/SOUTHS 1 

BB  11237 

N 

SAL 

.e5 

LACK 

0 IX  IE  DAI  SETS 

STEPHANE  GRAPPELLY 

JOHNNY  HODQES 

PEEKABOO/GET  OUT  UNDER 

CA    8236  G 

AUC 

WEND 

alaeamybound/found  NEW  BABY      6W  21 

N 

AUC 

ARGO 

rent  party/rabbits  jump 

vo    5  ICO 

E 

AUC 



MOON 

D1X IE  DAN 

GREAT  WHITE  WAY/.HlTEMAN 

HOT  CLUB  OF  FRANCE 

guilty/goooni te  swetheart 

vs    5|2C  E 

AUC 

AROO 

ALL  OVER   NOTh IN/HOMES ICK              VI  18963 

V 

AUC 

WEND 

ARE  U    IN  MOOO/AFTER   U  GONE 

GRF  7707 

E 

AUC 



ARGO 

0 IX IELAN0  jug  9 lowers 

LOVELY  LUCERNE/ROAMING   LOVE        VI    1 8966 

V 

AUC 

WEND 

TIGER  RAG/DINAH 

TFK  1959 

N 

AUC 

ARGO 

LOVE  BL 

VI  21473  N 

SAL 

1.00 

MORR 

GREEN-ARDEN/TROUBADORS 

IT  WAS  SO  BEAUT  IF'Jl/nEW  BABY 

EDE     5943  VAUC 



ARGO 

JOHNNY=O0ODS  N.O.  WANOE 

iERS 

MARCHETa/kOSES   P1CCARDY                VI  |9||7 

E 

AUC 

WEND 

D JANGOLOGY/SOME   OF   THESE  DAYS 

ULF  1548 

E 

AUC 



ARGO 

GA 'i EKOUTh/fERO  1  DO  ST  BL 

SE     5008  N 

SAL 

1.05 

CRAW 

GREEN  BROS/WH 1 TEMAN 

ROSETTA  HOWARD 

DODDS  HOTSHOTS 

KICKY   COO/COO  COO                             VI    1  8898 

V 

AUC 

WEND 

ROSETTA   BL/lF   YOURE  A 

BR  3467 

SAL 

1.00 

CHAM 

PENCIL  PAPA/S»EET  LORRAINE 

HC           |2  N 

SAL 

1.05 

MELT 

MARIE  GREENE  A NO  HER  MERRY  MEN 

BILLY  HUGHUES 

SAM  DONAHUE  WITH  COUNT 

3ASIE 

LITTLE   BIT    1 NDE p ENDENt/dONT        SG  |5C|S 

N 

SAL 

1  .00 

ARGO 

COCAINE   BL/lTS  TOO  LATE 

KING2284 

N 

SAL 

1 .00 

ARGO 

IT  COUNTS   A   L  t/lONESOME 

OK    6334  n 

SAL 

1  ,00 

LACK 

HACKEL  BEIGE  ORC"/ALL  STAR  TRIO 

MISSISSIPI   JOHN  HURT 

CHARLES  OORNBERGER/WHI TEMAN 

Y00  HOO/l    A  1  NT   N0B00YS                  VI    1 8802 

. 

AUC 

WEND 

SPIKE  DRIVER   Bl/bL  AUTUMN  BL 

OK  8692 

E 

AUC 



ARGO 

LIFE  OF  ROSE/ 1    LOVE  U 

VI    I9ISI  v 

AUC 

WEND 

HALFWAY  HOUSE  OANCE  ORCH. 

INTERIOR  ITEMS 

DORSET  BROTHERS 

SQUEEZE   ME/n.O.    SHUFFLE                CO  54l 

V 

AUC 

ARON 

SEE    OUR   COLUMN  AD 

ARG 

ST    LOUIS  Sl/uILENSERG 

OE        1 1 9  N 

AL'C 

ARON 

GEORGE  HALL/MIMI  ROYAL  ORCH 

REX  IRVING 

TOMMY  OORSEY 

MU  HONOLOO/PAMONA                             CA  H]50 

G 

AUC 

WEND 

GOSSIP/SEC   AVE  CLAMBAKE 

RY  1842 

E 

AUC 



ZUBY 

DID    1    REWEMSER/i'ARY  HAD 

VI   2534|  E 

AUC 

— 

R  INK 

IENOALL  HALL/HALL  AND  CARSON  ROBISOM 

THE  ACROBAT/ELEGY   TO  JITTER 

RY  1845 

E 

AUC 



ZUBY 

TEA   FOR   T»0/NIGHT  SUDAN 

hhv  8998  N 

A**6 

2.0c 

ZAWA 

LONELY  LANE/SWANEE   RIVER              VI  19479 

V 

AUC 

WEND 

YE   OLDE   TIME/PICKANINNY  DOLL 

VS  8279 

E 

AUC 



ZUBY 

ANOTHER  ONE/ 

V|20|553  N 

A-S 

1 .  10 

ZAWA 

MAL  HALLETT 

BULL  FIGHT/SOFT* SHOE  SCHOTT 

vs  8386 

E 

AUC 



ZUBY 

SO  WHAT/QUIET  PLEASE 

BBlOSlO  N 

A-6 

1 .25 

ZAaA 

swing  fever/mary  LOU                  vo  3236 

E 

SAL 

•  50 

MORR 

J IM  JACKSON 

RHYTHM  8AVEC  THE  WORLD/ALIBI 
SOOGIE  IO0GIE 

HMV   8650  N 

vl  26054  v 

SAL 
SAL 

2.00 
1 .00 

ARG 
MORR 

HENRY  HALSTEAD/V INCENT  ROSE 
ORIENTAL  MOOn/mONTMARTE                VI    1 95 1 3 

V 

AUC 

WEND 

VOICE    PORKCHOP/OLD  DOG  BL 
MON  WOMAN  8L/M0BILE  CENTRAL 

VI  21387 
VI  2 |236 

N 
N 

AUC 
AUC 



HEWE 
HEWE 

ROYAL  GABOEn/jaDA 

VI  25326  v 

SAL 

.50 

MORR 

JOHNNY  HAMP/GEORGE  OLSEM 

HARRY  JAMES 

YOURE  A   SWEETHEARt/niCE  WORK 

VI  25695  E 

AUC 

R  INK 

ROSES   REMIND   ME /.JUST   A    LITTLE   VI  20099 

E 

AUC 

WEND 

SPECIAL  RELEASE. .THE  LAST  MILECOE  2350 

N 

SAL 

2.00 

ARG 

STARDUST  ON  MOOn/haV 1 NG  IONDE 

VI  25630  E 

AUC 



LACK 

LIONEL  HAMPTON 

4-5   TIMES/FLITE  8UMBLE  BEE 

VA  8298 

V 

AUC 



ARON 

PECK  IN  WITH  PENGUINS 

VI  261  Si  e 

AUC 



LACK 

DONT  BE   THATWAY/SUNN'    SIOE  VI   

N 

SAL 

.65 

ARG 

HOGE   POGE/CARVENAL  VENICE 

VA     832 1 

N 

AUC 



AP  ON 

LOSERS   WEEPERS/FAITHFUL   TO  ME 
EAST  OF   SUN/HEAO   ON  P 1 LLO« 

VI  26439  N 
BB   10726  V 

AUC 
AUC 

LACK 
LACK 

HAPPY  S IX/WALOORF-ASTOR IA  ORCH. 
BEHIND   YOUR   SILKEn/vaMP                CO  2758 

V 

AUC 

FLIGHT  BUMBLE  BEE 

LIFE   GOES  TO   PARTy/wHEN  WERE 

CO   36004  N  SAL 
BR  8035E/NAUC 

.50 


MORR 
COOK 

LOU  1 6  DUUA INE 

BOB  HARINGAARSITY  8 

music  makers/montev ideo(ol) 

CO  35932 

E 

AUC 



COOK 

RED  ONION  ORAG/FOANKLIN  ST 

HC          1  3  N 

6AL 

1  .05 

MELT 

SITTIN    IN  CORNER/OH   JOE                CA  420 

V 

AUC 

WEND 

RECORD   SESSION/NOTHING  (Ol) 

CO  36399 

E 

AUC 



COOK 

TO-WA   BAC-A  Way/'PETTY 

HC          14  N 

SAL 

1  .05 

MELT 

HARRIS  BROS.  TEXANS 

B-|9/|    DONT  WANT  WALK  (Ol) 

CO  36478 

f: 

AUC 



COOK 

ANN  DUPOf.T  (CLARINET) 

GUT  BUCKET  SHUFFLE/lOU 1 S 1  ANA      BR  4644 

N 

AUC 

ARGO 

jughead/jp  OOOLEY   III  (ol) 

CO  36487E/NAUC 



COOK 

DADOY  BRING  SUITCASE  IN 

CHAMPION  JACK  DUPREE 

Ox     1002  N 

SAL 

1.00 

ARGO 

MARION  HARRIS/VAN  SCKENCK 
EVERYBODYS   CRAZY/LAND   OF   Y A  MO  VI  18443 

G 

AUC 



WENO 

THE  MOLE/NOT   FOR   ME    (OL)              CO   36599  E 
FLIGHT   BEE/CARNIVAL  VENICE    (0L>CO36004  E 

AUC 
AUC 





COOK 
COOK 

COUNTY   JAIL  SPEC/F  1  SHERMAN  BL 

JD    5l03  N 

AUC 



ARGO 

PHIL  HARRIS 

hes  14  in  army/oaydreaming(ol)co  36455 

E 

AUC 



COOK 

DUKE  ELLINGTON 

SAME  LITTLE   BUg/iZY  2ZY                 ARA  l3t 

N 

SAL 

ARGO 

TUXEDO   JUNCTION/PALMS   PARAD 1 

vs  8194 

E 

AUC 



COOK 

C   JAM  Bl/mCON  U 1  ST 

VI  2  7656  N 

A-S 

1.25 

ZA*A 

HAWA  MAN 

JAZZ  BOS  CAROLINA  SERENAOERS 

NEW  BL  AND   TAn/RIDING  BLUE  NO 
ROCI  IN    IN  RHVT»»   (OECCA  TEST) 

PAE  3062  N 
35801  N 

SAL 
SAL 

1.00 
1.00 

ARG 
MELT 

AVER 

SISTER   KATE/AKIN  HEA 
GEORGE  JESSEL 

CA  269 

SEND   FOR  MY  LIST   OF  DISPOSITIONS  

COLEMAN  HAWKINS 

E 

AUC 



ARON 

SAM  AND  DELILAh/biDIN  TIME 

VI  23636  V 

AUC 

MOON 

BODY   SOUL/FINE  DINNER                    BB  10523 

E 

AUC 

BARR 

MY   MOTHERS  EYES 

VI  21852 

N 

AUC 

.75 

MORR 

SEGER  ELLIS 

THE   3HEIk/8LUE  HEAVEN                    BB  10770 

E 

.50 

MORR 

BROOKE  JOHNS/MANHATTAN  MERRYMAKERS 

8WEETHEARTS  PARADE/SHY 

OK  4| 165  AUC  — 

  ARGO 

SHE6   FUNNY  THAT   WAY                         BB  10477 

E 

.50 

MORR 

NOBODY  BUT   u/lOVE   MY  HEART 

VI  19163 

V 

AUC 



WEND 

PEGGY  ENGLISH-fiUBE  8L00M 

BOUNCIN  WITH   BEAN/WHEN  DAY          BB  10693 

E 

SAL 

1 .00 

R  1  NK 

TAKE   0  TAKE/LOVE  SONG 

VI  19204 

G 

AUC 

WENO 

LAZY  WEAThEr/wILO  WILO 

VO  15561  E+AUC 

ARGO 

CLIFFORD  HAYES 

WHY   SHOULD    l/TOODLE  00 

VI  19220 

V 

AUC 

WENO 

ROY  EVANS 

SHOE   STRING   STOMP/FROG  HOP          Vt  385|4 

V 

SAL 

1  .00 

MELT 

BROOKE  JOHNS/WH 1 TEMAN 

L0NE60ME  YODEL  5L  1-2 

CO     1934  N 

AUC 

HEWE 

HEADQUARTERS  FOP  COMPLETE  "M. 

JOSEPHINE/DONT   MIND  RAIN 

VI  19273 

V 

AUC 

WEND 

ULLiE  FARMER 

BECHET,    SPANIER,   ME ZZ-LADN 1 ER ,  MORTON. 

BUNK  JOHNSON 

TEAR8    IN  HEART /ALL IGATOR  CRAWLBB      7|7|  N 

6-A 

PARR 

GUARANTEED   BRAND   NEW  UNPLAYEO  RECOROS. 

BIG  CHIEF  BATTLE  Ax(2657-IA-) 

TEST  

N 

SAL 

1  .00 

MELT 

DICK  FAPNEY 

THERES   A  BIG   DIFFERENCE    IN   THE  BEST 

SAL 

COHE 

FRANKLIN  ST   BL(B  MAST) 

SOMEBODY  L0VE6  Me/mELANCHOLY 

MA  J   7244  E 

SAL 

ARGO 

FLETCHER  HENDERSON 

CHARLEY  JOHNSON  ORCH 

FIVE  LOUISIANA  RHYTHM  KINGS 

ST   LOUIS   SHUFF/VAR IETY   ST            BB  10246 

N 

SAL 

1  •  10 

LACK 

BOY    IN  BOAT/WALK  T HAT  BROAD 

VI  2|7|2 

V 

AUC 

PARR 

MEANEST   KINDA  BL 

BRE   3234  N 

SAL 

2.00 

ARG 

DRIFTWOOD                                              PE  |427| 

N 

SAL 

1 .25 

MORR 

01  UK  JOHNSON 

BUD  FREEMAN 

MILNEBERG   J0vs/|2   ST  RAO              AS  350—1 

V 

SAL 

.35 

MORR 

RAG  BAG  RAG/YEAH  MAM 

AM  523 

N 

SAL 

1 .05 

GLOB 

CHINA   BOY  /THE  EEL 

BB  l0386v/ 

*AUC 

ARON 

VARIETY   STOMP/ST  LOUIS                  BB  10246 

N 

SAL 

.50 

MORR 

LAS  VEGAS  STOMP/STELLA  BL 

AM  524 

N 

SAL 

1.05 

GLOB 

GARBER  DAY IS/MANHATTAN 

MERRYMAKERS 

MEL  HENKE 

JELLY   ROLL  8L/lNDIAN  RAG 

AM  525 

N 

SAL 

1  .05 

GLOB 

LOVEY  COME   BACk/whEN  MOTHER 

VI    19234  G 

AUC 

WEND 

HONKY   TONK   TRAIn/|N  A   MIST  VITfCOUST  5 

N 

SAL 

1 .25 

MORS 

FRISCO  DREAMS/DINKS  BL 

AM  526 

N 

SAL 

1  .05 

GLOB 

JUDY  GARLAND 

MRS  ABYS   PIANO/COINCIDENTAL       CI  102 

E 

AUC 

HEWE 

EDITH  JOHNSON 

figaro/oceans  apart 

DF     2873  E+6AI 

1.65 

ZE  IG 

fOOOY  HERMAN 

GOOD   CHIB   BL/CANT  MAKE 

PM  12864 

E 

T— A 

DURA 

FRIENDSHIP   (wITH  MERCER) 

DE     3165  N 

8AL 

1.65 

ZEIG 

BLUES  DOWNSTAIRS/BLUES                  DE  2508 

V 

SAL 

■  50 

MORR 

HONEY   DRIPPER  Bl/n|CKELS 

PM  12823 

E 

T-A 

DURA 

U  MAOE  me  love  u 

DE  |463e/ 

NSAL 

2.15 

ZEIG 

WOODCHOPPERS  BALL                             OE  2440 

V 

SAL 

5C 

JAI/ES  P.  JOHNSON 

THE  GEORGIANS 

FUR   TRAPPERS  BALL                             OE  3643 

V 

SAL 

.50 

MORR 

SNOWY  MORN  IN  BL 

AS  350-3 

V 

SAL 

.35 

„ORR 

SISTER   KATE/CH  ICAGO. 

CO     3773  E 

AUC 

MOON 

DALLAS  BLUES                                        DE  2629 

G 

SAL 

.35 

MORR 

JOHNNY  JOHNSON/GEORGE  OLSEN 

HARRY  THE  HIPSTER  GIBSON 

IVE  GOT  U  UNDER  MY  SKIN     

CHAM 

IT   GOES  LIKE   THIS/DOIN  RACCOONvi    2 1 70 1 

V 

AUC 

WENO 

WHAT6  HIS   BTOHy/whOS  GO  1 N  STE 

MU        347  N 

SAL 

1.00 

AR  GO 

I    GET  A   KICK  OUT   OF   YOU                BR  03754 

N 

AUC 

CHAM 

FOUR   WA   LLS/KEEP  SWEEP  1 N g( WAR ) V 1    2 1 C 65 

V 

AUC 

WEND 

ART  GILHAM  (ALEX  HILL-Pl'NO) 

BOTH   OF   ABOVE  ARE    1 NS TRUMENTALS  

CHAM 

PA66IN   TIME/CHANGED  MY  NAME 

CO    2331  E 

AUC 

ARGO 

33 


FOR  DISPOSITION 


MERLE  JOHNSON  CECO  COR  ICRS 

EXACTLY  LIKE  u/sO  SV  PATHETIC   CO     2160  E  AUC    MOUL 

PETE  JOHNSON 

HOLLER   STOMp/u  OONT   KNOW  BN  |2   N  SAL    1.00  SLOB 

VINE   ST   BUSTLE/SOUEDAV  BN  II    N   SAL    1.00  GLOB 

JAMES  P.  JOHNSON 
MULE  WALk/aRKANSAS  BL  BN         27  N  SAL    1.00  GLOB 

CAPRICE   RAG/PINETOP  BW  BN         26  N  SAL    1.00  GLOB 

BACK  WATER /CAROL  I NA  BALMORAL  BN  25  N  SAL  1.00  GLOe 
GUT  ST0MP/J8   BOOGIE  BN  24  N   SAL    1.00  GLOB 

AL  JOLSON 

I    GAVE  HER   THAT/(wHITEHOUSE)      CO     2835  V  AUC    WEND 

JONAH  JONES  AND  CATS 

THATS   THE  LICK/l    CANT   GIVE  U      SW       228  N  AUC    ARGO 

KAM I NSKY  ANS  ZACK 
BLACK  AND-Bl/hAVIN  8ALL  CEN     4003  N  SAL    1.06  MELT 

BLACK  BLUE/HAVIN  BALL  CEN     4003   N   SAL    1.05  GLOB 

LAWRENCE  88  KEYES 
UP  TO  DATE  BL/THROW  IT 

DENNIS  KHNG/CARQL I NE  THOMPSON 
SONG  VAGABCND/ONLYROSE  VI    19897  G  AUC 

JOHN  KIR8Y 

PAE  2818  N  SAL 
VO     5520  N  SAL 


CHICAGO      107  E+AUC 


I    LOVE   U   TRUlTTcuTTIN  CAMPUS 
NOCTURNE/FRONT   CENTER  V 
GENE  KRUPA  AND  CHICAGOANS 


THREE   LITTLE  WORDs/bL 
JAZZ   ME   BL/LAST  ROUNDUP 
SWE   T  GA  BROWN 

TOMMY  LADNIER 
ROYAL   GARDEN  BL/|F   U   SEE  ME 
COMPLETE   SET   OF   8  WITH  MEZZ 

DOROTHY  LAMOUR 


DE  1 8 1  1 4  N  T-S 
DE  |8|  1 5  N  T-S 
OK     6070  N  SAL 

HMV  94  I  6  N  SAL  I  , 
HMV    N  SAL  8 

BR     8154  N  S-A  — 


TONIGHT   WE  LOVE/TROPIC  NIGHT 

ART  LANDRY  /TED  IE EMS 
JU6T   AROUND/SMILE   A  LITTLE 

ARTHUR  LANGEAa.RSITY  EIGHT 
LONELY  MELODY/CHARLESTON   CABINCA        577  G  AUC 
SAM  LAN  IN/IMPERIAL  DANCE  ORCH 


19930  V  AUC 


IN/l 
R/T  11 


VAGABOND   LOVER/T IVE   WILL   TELL   BA     6379  G  AUC  - 
YANK  LAWSONS  JAZZ  BAND 

SG  28108  N  SAU  I 


THATS  A   PLENTy/*ANG  WANG  BL 

LAYTON  AND  JOHNSON 

MEAN  TO  ME/SLEEPY   VALLEY  COE   5476  E   AUC  - 

GEORGE  LEWIS  N.O.  STOMPERS 

FIDGETY   FEET/DAUPH  I  NE   ST   BL  CL        1 04  N  AUC  -* 

MEADE  LUX  LEWIS 

YANCY6PEC 1AL/CELESTE   BL  DE        8|9  E   AUC  — 

BA66  ON  TOP/SIX   WHEEL   CHASER  BN          |6   N   SAL  I 

HONKYTONK    TRAIN/TELL   STORY  BN        |5.N   SAL  I 

MELANCHOLY/SOLITUDE  BN            I    N  SAL  I 

TEO  LEWIS 

WABASH  BL/RCYAL   GAROEN  OK   4|579  E   AUC  — 

VIC  LEWIS 

ANY   AND   ALL  PAE    N   SAL  I 

LIDO  VENICE  ORCH/LAN IN  ARCADIANS 
I    WONDER   WHATS/jUNE    NITE  PE    14295  V  AUC  — 

LITTLE  BROTHER 
FAR  I SH  ST    JIVE  BB    1 0 1  77  N  AUC  — 

LITTLE  BROTHER  WITH  LEE  COLLIKS 
EL  RITMO/LONG  TIME  AGE  CEN     4009  N   SAL  I, 

6WINGIN  WIHH  LEE/WOMAN  I  LOVECEN  40|0  N  SAL  1, 
VICKSBURG  BL/NO   SPECIAL  RIDERCEN     4011    N  SAL  I, 

CRIPPLE  CLARENCE  LOFTON 
MONKEY   MAN/STRUT  THAT 

GUY  LOMBARDO 
U  00  THE  DARNEDEST 
YOURE   DRIVING  ME  CRAZY 

MICHAEL  LOR  I NG 
BILL   RIGHTS/MEET   THE  P 

JIMMY  LUNCEFORD 
NUTS  ABO   T   SCREWY  MUSIC 
WHITE  HEAT/jAZZNOCRACY 

ALURA  MAC  K 
EVERYONE S  MAN    IS  MINE/mONKEY 

MATTY  MALNECK 


.00  ARG 
  MERK 

.50  saun 
.50  SAUN 
.50  M0RR 

25  ARG 
|5  COHE 

  PARR 

  WEND 

 WEND 

  WEND 

.00  ARGO 

  ARGO 

  ARON 

  MOUL 

.00  GLOB 

.00  GLOB 

,00  GLOB 

  MOUL 

.00  CHAM 

  WEND 


,06  MELT 
,06  MELT 
,06  MELT 


VO     2951    V  AUC 


VI  25241 
DE  4021 


SAL 
SAL 


.50  MORR 
.50  MORR 


CO   35861    N  SAL    1.00  ARGO 


682e/gsal  I 
5713  N  A-s  I 


00  ZAWA 
25  ZAWA 


VS     6047  N  SAL    1.25  ARGO 


DE 

2060 

N 

DE 

1883 

N 

CO 

36174 

N 

CO 

36140 

N 

DARK  EYES/VOLGA  BOATMAN 
GREEN  EYES/l  TAKE  TO  U 
AMERICAN   PAR  I 6/ANV I L  CHORUS 

MNAHATTAN  MERRYMAKERS/WH I TEMAN 
EVERY   NITE/MAMA   LOVES   PAPA  VI    |9|9|    V  AUC 

I    NEVER   HAD/wONDER    I F ( DORNBER )v I    I  9 1  96  V  AUC 

.WINGY  MA  NONE 
BIG  BUTTER   EGG  MAn/wEARY  BL 

royal  garden/in  barrel 
tin  roof/if  (kay  starr) 
general  jumped/big 
daisy  martin 

ROYAL  CARDEN/6PREAD  stuff 

FREDOY  MARTIN 

WOLVERINE   BL/MILEN8ERG   (RU  Ch)bB  77|2n/eSAL  I, 

WABASH  BL/SLEEPY   TIME   GAL            BB  7378  N  SAL  I, 

PIANO  CONCERTO/WHY  DONT   WE  DO  BB  I|2|I    N   SAL  I, 

F^ANK-MARV IN 


DE  7415  N  AUC  — 
BB  10331  N  AUC  — 
ARA  145  N  AUC  — 
ARA    9792  N  SAL  I, 

GE     47|2   N  AUC  — 


.65  ZEIG 
.15  ZEIG 
.65  ZEIG 
.65  ZEIG 

  WEND 

  WEND 

  ARON 

  ARON 

 «AUN 

00  ARGO 

  MOON 

1 5  ZEIG 
15  ZEIG 
|5  ZEIG 


RED  MC  KCNZlES  RHYTHM  KINGS 

OONT  COUNT   KISSES  DE  72|e/vaUC 

JACK  MC  VEAS  ALL  STARS 

NEW  DEAl/f|GHTIN  MAMA   BL     MELODISC  I tC  E+AUC 

LONESOME   BL/OPEN  DOOR  RICHARD  BW  792   N  AUC 

MEMPHIS  JUG  BAND 


ARGO 
ARGO 


L I MD8ERG  HOP/SUGAR  PUD 

HAZEL  MEYER 
BACK  STARLING/PIPE   DREAM  BL 

MEZZ  MEZZROW 
COMPLETE   SET  8  AND  LADNIER 

MEZZROW  AND  LADNIER 


VI    2 1 740  N  SAL    1.00  MORR 


PE   1 2  1 32  E  AUC  — 

HMV    N  SAL  8 

HMV    N  SAL  $ 


BLUE   YODEL  f  2/lN   JAIL  HOUSE 


3985  N  AUC 


BB 

1 1287  E  T-A 

BB 

10317  N  T-A 

HMV 

5833  N  T-A 

HMV 

5842  N  T-A 

HMV 

5927  N  T-A 

BB 

7853E/NAUC 

COMPLETE  BRAND   NEW   SET  8 

GLENN  MILLER 
IM  THRILLED/FROM  ONE  LOVE  TO 
SLIPHORN   JIVE/GO  BACK   H  OME 
CAR  I B  E  A  N  CL1PPER/PHAPS0DY  IN 
CH IR IB IR IB  I N/l  SLE  GOLDEN 
BLUE   RAIN/STRING  PEARLS 
KING   PORTER   ST  /MY  REVERIE 

RUNNIN  WILD/BUT  IT  OldNT  MEAN  BB  10269  E  AUC  - 
FAREWELL   Bl/|NDIAN  SUMMER  6B    10495  V   AUC  - 

ANVIL  CH0RUS/(PT  2)  BB    10982   E  AUC  - 

VOLGA  BOATMEN/CHAPEL  IN  VALLEYBB  1102?  E  AUC  - 
wahm/isle  GOLDEN  DREAMS  BB   10399  E  AUC  - 

DREAMT  DWELT  HARLEm/a  STONES  BB  I  1063  E  AUC  - 
RUG  CUTTERS  WINg/pE  6-5000  BB  10754  E  AUC  - 
PEG  0  MY  HEART/|M  SITTING  ON  DEC  1003  N  A-S  2 
PAGAN  LOVE   SONg/gLEN    1 SL    SPEC   HMV   5839  N  A-S  2 


MOONLIGHT   SER/SUNRISE  SER 
SONG   VOLGA /CHAPEL  IN 
ORANGE   BLOSSOM/DEAR  ARAB 
TAKE  A   TRAIN'/l  GUESS 
BASKET  WEAVER/ON- L ITTLE 
JOHNNY   COMES  MARCh/hELPLESS 

dippermouth  bl/doin  jive 
am  patrol/sold ier 

RAY  MILLER/HAPPY  SIX 
AFTER   RAIN/BROKEN  TOY 

.MILLS  BLUE  RHYTHM  BAND 
MANY   SEND  LIST 


B    102 1 4  N  A-S  I 

BB    I  1029  N  A-S  I 

BB    I  1326  N  A-S  I 

BB    I  I  1 67  N  A-S  I 

VI 20  1 585  N  SAL  I 

VI 20  1 600  N  SAL  I 

VO     5 1  3  I  N  AUC  - 

VI  27873  V  AUC  - 


  PARR 

|5  COHE 

|5  COHE 

  FREE 

  FREE 

  FREE 

  FREE 

  FREE 

  COOK 

  COOH 

  COOK 

  COOK 

  COOK 

  COOK 

  COOK 

  COOK 

CO  ZAWA 
,10  ZAWA 
,25  ZAWA 
,25  ZAWA 
,25  ZAWA 

25  ZAWA 
,00  ZAWA 

CO  ZAWA 

  ARON 

  R  I  NK 


CO 


3546  v  AUC 


LONG   TIME  AGO/EL  R I TMO 


RUSS  MORGAN 


FAREWELL  BL/tlOONLIGHT  ON 

limehOuse  bl/buzz  MIRANDY 

D I GA   DIGA   DOO/SOPH  SWING 
SHEIK/WAY   DOWN  YONDER  N.O. 

MAY  UORAN 
ROLL  ALONG  BL/L06T   MY  MAN 

LEE  MORSE  BLUE  GRASS  BOYS 
WALKIN  8ABY/t    GOT   $  5.  C 

JELLY  ROLL  MORTON 
COMPLETE  BRAND   NEW  SET  OF  6 
TURTEE   TWIST/SMILIN  BL 
WOLVERINE   BL/MISTER  JELLY 
WININ  BOY/DIDNT   HE  RAMBLE 
HIGH   60C IETY/BUDDY  BOLDEN 
HYENA    STOMP/b I LLYGOAT 
THATS  LIKE   OUGHT  BE(TRIO) 

BENNY  MOTEN 
WHEN    IM  ALONE/WISH  I 

MOUND  CITY  BL  BLOWERS 
8R0KEN  RECORD/MUSIC   GOES  ROU 
ARKANSAS  Bl/bL  BL 
RHYTHM   NURSERY  RHY/ 

MAY  MUFF 


CE 

4009 

SAL 

CE 

40l0 

N 

SAL 

C  E 

401  1 

N 

S  AL 

BR 

7981 

N 

SAL 

BR 

7878 

N 

SAL 

BR 

8|28 

N 

SAL 

BR 

8|57 

N 

SAL 

VS 

6034 

E 

SAL 

.05  GLOB 
.05  GLOB 
.»5"GLUB 

.65  ZEIG 
.65  ZEIG 
.65  ZEIG 
.65  ZEIG 


24I7V/ET-S    I. 00  FLYN 


HMV                N  SAL 

t  II 

COHE 

HMVS             N  SAL 

2.50 

COHE 

HMVS             N  SAL 

2.50 

COHE 

BB    10429  N  AUC 

ARGO 

HMV   92 1 6  N  AUC 

MOON 

HC          1 1    N  SAL 

1.05 

MELT 

HC          |5  N  SAL 

1.05 

MELT 

VI  22734o/vAUC 

MOUL 

CH   40081    E  AUC 

MOUL 

BR     25  8lv/GSAL 

.75 

LACK 

CH  40082v/eauc 

LACK 

BIG  GU   N  BL/GRASSHOPPERS 

MUSIC  MASTERS 
BL   R  IVER/SA  TUF.DAY  NITE 


VS     605E   N  SAL    1.25  ARGO 


BR      3644  E  AUC 


I  1543   N  SAL    I .00  ZAWA 


PHIL  NAPOLEAON 

CLARINET  MARMALADE(DORN)  VI    20467  N  AUC    RINK 

BLUE  BAYOU/LOVE   i£  VR     656     E  AUC    ARGO 

OZZIE  NELSON 
CENTRAL   AVE  SHUFf/?IR 

NEW  ORLEANS  JAZZ  BAND  (LILIAN  HARRIS) 

4  OCL  BL/SUGAR   BL  RE      9445  E  AUC 

NEW  ORLEANS  OWLS 

THATS  A   PLENTY/NEW   TWISTER  CO      |547  V  AUC 

NEW  ORLEANS  RHYTHM  KINGS 

SHE  CRY  I N  FOR   ME/EVERYBOOY  B8    10956  N  AUC    ARON 

OUST  OFF   PIANO/SINCE  DE        388  N  AUC    ARGON 

SENSAT ION/BLU I N  BL  DE        464  N  AUC    ARON 

SHIMME   SHA  WABBLe/m  I LENBERG        JAZZ   N  SAL   2.00  ARG 

NEW  ORLEANS  STOMPERS 


ALABAMA   SHUFFLE/ga  BOBO 

RED  NICHOLS 
TEA  FOR  TWO/l  WANT 
RUNNIN  WILD/SHINE 

RAY  NOBLE 
soon/oown  by  river(bowll\ ) 
lets  face  music/let  self  go 
very  thought  u  (rm  ch ) 

34 


N   SAL  2.00  VJR 


80007V  SAL 
5553  v  SAL 


.50  MORR 
,75  MORR 


V|  24879  N  AUC  K 
VI  2542|  v  SAL  I, 


00  MOR | 
65  ZEIG 


VI    24657  N  SAL    1.65  ZEIG 


RAY  NOBLE  CONTINUED 

HARLEM   NOCTURNE/FROM  OAKLA 
SWING  LOW/ 
BUT  DEFINITELY/WHEN 

JIMMY  NOONE 
I    KNOW  u/SL  MU(O.POLO) 
CHI    RHYTHM/GOT  MISERY 
MOODY  MELODY/GOT  NUMER 

K I NG  OLIVER 

R IVERSICE/WORK I NGMAN  BL 
SOMEDAY  SWEETHEART 
SUGAR  FOOT/SNAG  IT 
R I  VERS  I DE/wORK I NGMAN  BL 
SOBBIN  BL/SWEET   LOVIN  MAN 

RIVERSIOE    BL/MA8ELS  DREAM   

WORK  I  NMA  N  Bl/rIVERSIOE  HC 
SOBBIN  BL/VwEET  LOVIN  MAN  HC 
WILLIE   WEEPER  (TEST)  DE 

BLACK  SNAKE  BL  (TEST)  DE 

DEAD  MAN  BC/  (TEST)  DE 

0L5EN  &  JOHNSON— SPUD  MURPHY 

HEARTS    A    POPPIN/OH    GEE  OH 

GEORGE  OLSEN/DORNBERGER 
NOBODY   KNOWS/l    CANT   STOP  VI 
THOSE   PANAMA/OH   THAT  SWEET  VI 

OR  I    INAL  D  IX  IE  RAG  PICKERS 


CO 

35708 

N 

SAL 

1  .65 

ZE  IG 

CO 

36212 

N 

SAL 

1  .65 

ZE  IG 

VI 

25336 

E 

AUC 

MORR 

DE 

3863 

N 

AUC 

ARON 

VO 

1267 

V 

AUC 

ARON 

BB 

8609 

N 

AUC 

MOON 

OK  40034G 
BR  80082  N 
BR  80081  n 


VS      8308  E  AUC 


i95eo  v  auc 

19633  V  AUC 


MY   OWN  BL  R A  1332   G  AUC 

OR IG  D)X  JAZZ  BAND 

indiana/oarktown  STRUTTERS  CO  2297  E  AUC 

ST  LOUIS  BL/jA?   Z  ME  BL  VI  |8772v/eAUC 

JAZZ  ME  BL/ST   LOUIS   BL  VI  18772  E  SAL 

MARGIE/PALESTEENA  VI  |87|7  E  SAL 

CRAZY  BL/HOME   AGAIN   BL  VI  16729  E  SAL 

OR IG INAL  MEMPH IS  F I VE 

THAT  RED   HEAD   GAl/nEVER   MISS  PE  |4|2|  E+AUC 

OZARKS  JUG  BLOWERS 


BRING  HOME/SAVANNAH 

TONY  PSTOR 
DINAH/ALL  ALONE   AND  LONELY 
PARADI    OLE   JOE/AD  I  OS 
GR^EN  EYES/SL 

EDO  IE  PEABODY  AND  BANJO 
IM  COMIN  Va/u  DONT  LIKE  IT 
ST  LOUIS  BL/DOLL  DANCE 

CHARLES  PIERCE  (MUGGSYl) 
S I STER   KATE/JAZZ   ME  BL 

BEN  POLLACK 

SENTIMENTAL  BABY  VI  2|827  V  SAL 
SWEFT  SUE/s  I NGAPORE  VI  2|437  E  SAL 
KEEP  UNDERHIRT  ON  VI  22267  N  SAL 
MANY  SEND   LIST  VI    N  SAL 

DICK  PORTER  (KIRBY) 
NO   TWO  WAYS/NEXT  ROMANCE 

TEDDY  POWELL 
SANS   COULOTTES/ALL    I  NEED 

LOU  IS  PR  IMA 

SKC    SPELL/GLEEBY  RHYTHM  VS     8|66  V  AUC 

LOOK  OUT/PERCY  HAVE  MERCY  VS     8247  V  AUC 

00  IN   THE    SERPENTINE/wHY  SHOUL   DE      1953  N  AUC 

MA  RA I NEY 

STACK   0  LEE   Bl/yONDER   COME    THEJAZZ—  N  SAL   2.00  ARG 

RAYMOND  DANCE  BAND /MILT  SHAW 
MY    INSPIRATION/ON   ALAMO  OK  4 1  1 72  V  AUC    WEND 

JOE  RAYMOND/BENSON  ORCH 

1  wonder/are  U  LONELY  VI 19263    V  AUC 

JOE  RElCHMAN 


PE   I42e2  V  S-A 

BB    I  I  I  85  N  SAL 

BB    I  1008  N  SAL 

BB    I  I  168  N  SAL 

VI  20839  v  AUC 

VI  20698  N  AUC 

UHCA      7l  N  AUC 


3469  N  SAL 


WEND 
WEND 


  LACK 

  LACK 

1.00  ARGO 
I  .00  AR  GO 
I .00  ARGO 


I  . 1 5  ZE I G 

I  .15  ZEIG 

I  .  1 5  ZE  I  G 

  ARGO 

  ARGO 


.50  MORR 
.50  MORR 
.50  MORR  R 
.50  MORR 


I  1 20 1    E   SAL   2.00  ARG 


ZUBY 
ZUBY 
ARON 


VI  27393  N  T-S 


VI  25745  n  AUC 


VAR  I  A  T IONS    IN  g/|TS  SAD 

LEO  RE ISMAN  (7) 
ST  LOUIS  BL 

HARRY  R  ICHMAN 
WILL   U   REMEMBER/CALL   POPPY  BA      1493  E  S- 

OJANGO  RE INHARDT  AMD  ORCH. 
ABC/ZUIDER   SEE  BL  SWF      I  PC  V  AU 

DICK  ROBERTSON 
MARDI    GRAS/HAPPY  OAYS 
JIMMY  RQTGERS 


I  1 25  V  AUC 


  WEND 

.75  FLVN 

  AR  G 

  PARR 


  RINK 

.50  MORR 
.50  MORR 
.50  MORR 


H080  BILLS   LAST    RIOe/tHATS  VI    22421    N  SAL 

JIMMY  THE   KID/BL   EYES  VI    23549  N  SAL 

MANY   SEND   LIST  VI    N  SAL 

MARION  ROSS/JAMES  BOLTON 

MY   MAN/THING  REMIND   ME  CA      9065  G   AUC    WEND 

RUSSO  AND  F I  OR  I  TO 

TRYING   TO  FORGEj/DONT  BE    { GOLD ) V  1 20256  V  AUC    WEND 

SAVANNAH  SYNCOPATORS 

JACKASS  Bl/deEP  HENOERSON  BR      3245  E  SAL    MERK 

SUGAR   FOOT   ST/sNAG    IT  BR      336IF/VSAL    MERK 

SOMEOAY    SWEETHEARt/i.'AWAWA  BR      3373v/eSAL    MERK 

JAN  SAV I TT 

QUKER  CITY  JIVE/si'GAR  FT  STRUTBB  10005  N  A-S  1.25  ZAWA 
720  IN  BOOKS/RANCHO  GRANDE  DE  2771  N  SAL  1.|5  ZEIG 
HALL   MT  KING/LITTLE  FUHUE  VI    27670  N  SAL    1.15  ZEIG 

AFTERNOON  FAWN    1-2  VI    27594  N  SAL    1.65  ZEIG 

GOLDEN  WEDDING/MILLION  PEOPLE  VI  27577  N  SAL  1.65  ZEIG 
ITS    TALK   TOWN/U  ARE  ARA      134   N  SAL    1.00  ARGO 

THE  SCAMPS 

MORE   THAN  U   KNOw/OONT   CRY  BABY  MH205|2   N  SAL      .75  ARGO 


FOR  DISPOSITION 


BOB  SCOBEY  JAZZ  BAND 

1ILO  MAn/fOUR  LEAF  CLOVER  TP  t  220  N  SAL 

BALL  I N  THE  JAZk/aCE    IN  WHOLE  TBI    N  SAL 

■ I LDMAN  Bl/4  LEAF  CLOVER  TR I  220  N  SAL 

BOYO  SENTER 

SLIPPERY.  ELM/TIKE   KEEP  PE    |4437  E  AUC 

8-4- EQUALS  7/?KIN  MY  OWN  TIME  PE  14532  E  AUC 
ST  LOUIS  Bl/jU6T  DANDY  PE    19578  V  AUC 

IN  jailhouse/wabash  BB     5455  E  AUC 

R I  CM  MAN   POOR   UAN/jAIL  VI    220lO  E  AUC 

SEVEN  LITTLE  POLAR  BEARS/BOB  HARING 
HORSES/WHSPER  SHM 

.ARTIE  SHAt 
ST  JAMES  INF  1-2 
SUMMIT  RIDGE  DRIVE 

SHORTY  SHEROCK  ORCH 
TALK  TOWn/|EA 

FRANK  SIGNORELLI  QUIBTET 
SAVE    IT  PRETTY   MAMA  1-2 

FREDDY  SLACK 
STRANOE   CARGO/p I GFOOT  PETE 

BESSIE  SMITH 
SOFT   PEDAL   BL/uSED   TO  BE  MAI 
PREACH  IN  aL/THINKIN  BL 
MONEY  BL/uUDOY  WATER 

dc  yo  .*  duty/oown  I*  DUMPS 

SI  HUE  PIGFOOT/TAKE  ME  BUGGY 
RECKLESS  BL/ST  LOUIS  BL 
NOBODY  KNOWS  u/baCKWATER  BL 
CAPELE6S   Bl/wEEPING  WILLOW 
TROMBONE   CHOLLy/yELLOW  DOG 

MAMIE  SMITH  AND  JAZZ  HOUNDS 


.05  GLOB 
.05  CRAW 
.05  CRA1 

  ARGO 

  ARGO 

  ARGO 

  ARGO 

  ARGO 


ca  9l5 

3 

AUC 

MEND 

VI  27895 

N 

SAL 

.75 

MORR 

VI  26763 

E 

SAL 

.50 

MORR 

SG  281 13 

N 

SAL 

1.00 

ARGO 

r 

DAV  9C02 

N 

AUC 

ARGO 

DE  4130 

N 

T-S 

1.00 

FLYN 

PAE  2482 

N 

SAL 

1.57  LEWI 

PAE  2483 

N 

SAL 

1.57 

LE1I 

PAE  2478 

N 

SAL 

1.57 

LEWI 

PAE  1793 

N 

SAL 

1.57 

LEWI 

PAE  2 146 

N 

SAL 

1.57 

LEWI 

PAE  2476 

N 

SAL 

1.57 

LEWI 

PAE   2481 VN 

SAL 

1.57 

LEWI 

PAE  2479 

N 

SAL 

1.57 

LEW  1 

PAE  2480 

N 

SAL 

1.57 

LEWI 

U.S.  ARMY  BAND 
ARMY   AND  MAP  I  r-c/AMER  I  CA  N 

RUDY  VALLEE 
ON   ALAUO/UE   QUERES  VI  22084 

VAN  AND  SCHENK/FARBER  SISTERS 
WHEN  DO  THEy/|F  HE  CAN  CO  2556 

PAUL  VAN  LOON/BOB  HARING 
THATS   GEORGIA/WHEN    I  WAS 
ROSE   OF   ST  MAPy/sONYA 

VARSITY  SEVEN 
SAVE    IT  MAMA/SCRATCH  UY 

JOE  VENUTI 
ONE  MI-NUTE   To/u  HAVE  TAK 


ALA  BL/MAMIE  SMITH  BL  OK     4658  V  AUC 

STUFF  SMITH  AND  ONYX  CLUB  BOYS 


TWILIGHT  TURKEY/ONYX   CLUB OE |279  N  AUC 

IILLIE  THE  LlON  SMITH 

PEACE   ON  u/NOOOLIN  GL      |7|2   N  AUC 

EDO  I  £  SOUTH 

LA   ROSITA/BY   THE   WATERS  VI   2||5|    E  SAL 

SWEET  GA  BROn/eDDIES  BL  SWF  8  E  AUC  — 
SOMEBOOY  LOVES  ME/l    CANT  BEL  I EVESWF   3|    N  AUC  — 

OINAH/rPHNE  SWF        |2   N  AUC  — 

SOUT  ERN  RAMBLERS/ft  '<  IE  CAISE/5 

LITTLE  WHITE   HOUSE/lO   LOVE  CA      1 047  G  AUC  — 

HUOGSY  SPANIER 

BUTTER   EGG  MA n/d I P PER MOUTH  HMV    9033   N  A-S  2, 

COMPLETE  RAGTIMERS  SET  OF  8      HMV    N  SAL  $ 

WHI8TLIN  BL/LADIES  COM     576  N  AUC  — 

R I VERS  I OE  BL/R03ETTA  COM  586  N  AUC  — 
DIXIELAND  ONE  ST/l  CANT  (nICKS)mAN  lOlN  AUC  — 
AMERIAN   PATROL/MO  E  THAN  U  KIJOWOE  4328  E  AUC  — 

PHIL  SPITALNY 

JACKASS   8l/uP  AT  EM  VI    20106  N  AUC  — 

UriSTONE  AND  BAND 


MY  BABY  LEFT  ME/COME  BACK  TO 

FATS  WALLER 
SAL   SAP  SUCKER/RUMP  STEAK 
CASH   YOUR  TRASH/THAT  GE 
MORE   POWER   TO  u/vOURE  MY 
GA   ROCKIN  CHAIR/aINT   M  I  6B 
FEETS   TOO  BIG/(COIN  Op) 
DRY  BONEs/tfY  MOMMIE   SENT  ME 

J 1 TTEH8UQ  w^ltz/we  need  A  LI 
clarinet  marmalade 
bl  eyes/salt  away 

pan/oh  baby 
your  socks  dont  match 
lackJhandful  keys/nuub 

suck  jlmpin/the  BELLS 

BARR  SUGA3  3l/90MEB0DY  STOLE  GAL 
CASH  FOR  YOUR   TRASh/mR  JOE 

ETMEL  waters 

ooes  up/yhad  it  coming 


00  ZAWA 
|5  COHE 

  SAUN 

  SAUN  WHO 

  SAUN 

  ARG 


THT8  A   PLENTY/gARDTN  WEEOS          DE        36 1    N  AUC 

STUYVESANT  STCMPERS 
BLUE  TAIL   FLY/SHINE  PX 

MAX  I KE  SULL IVAN 
CARRY  TORCH/BEHAVIN  MYSELF  JD 
CONFESS  IN  GOOD   FOR   SOUL/OUR   L  JD 

JOE  SULLIVAN 


7420  N  SAL 

7421  N  SAL 


.00 
.00  ARGO 


1686  n  sal  I .00  Cham 


HONEYSUCKLE   ROSE/GIN  MILL 

1ILBUR  SIEATMAN/LOU ISIAHA  FIVE 
SLICE  KELLY   SLIOE/l    AInT  GOT     CO     2775  V  AUC 

JASPER  TAYLOR  (POOPS,  DOMINIQUE) 
stomp  time  bl/lt  must  be  ce    3026  n  sal 

stomp  time/must  be  bl  ce    3026  n  sal 

jack  teagardei  and  orch 
aunt  haga-r/f.wung  election         co  35206  n  auc 

HOC  IEL  THOMAS 
CANT  FEEL  FR|SKy/(maRIE   GR I NTER )GE3004  E  AUC 

TEXAS  TOMMY  (GEORGIA  TOM) 
RIDIN  PAPA/IT6   ALL   OVER  VS     6035  V  SAL 

1ALTER  THOMAS  AND  JUMP  CATS 
LOOK  OUT    JAC*  /EVERY  MAN  JD      8|28  N  AUC 

CHARLES  THOMPSON  (ST  LOUIS  MUSIC) 
LILY  RJG/oERBY   STOMP  AM       527  N  SAL 

OELMAR  RAG/LINGERING  BL  AM       528  N  SAL 

SHORTY  THOMPSON 
WHO  BROKE   THE   LOCk/yONDER   WHE  MER   2056  N  SAL 

THREE  NIGHT  CAPS 
BASIN  ST/f.T  LOL  IS  BL  HA      |400  E  AUC 

JIEL  TORME 

MUS|5|07  E  toe 


.05  GLOB 
.06  MELT 


ONE  FOR  BABy/a   LITTLE  KISS 

RICH  TRICE 

TREMBLIN  BEO/COUE   ON  DE      7701   E  SAL 

TR0UBA00R5/GREAT  WHITE  WAY 
AFTER  EVERY   PARTy/oONT   BE   TOO  VI    1 90 1  I    V  AUC 

oreamy  melooy/wild  FfcOWER  VI    19077  G  AUC 

BORN    IK  BROOKLYN/WHEN   JUNE  VI    19091    Q  AUC 

TPUMBAUER/LO'JIS 

BYE  BYE   Bl/OING  DONG  D AO D Y  PAE      796   N  AUC 

NEVER  NEVER  LAND/NAT  EMB  V8     8243  E  AUC 

SHIVERY   STOMP/PRAYIN  BL  PAE     5|I    N  SAL    1.00  ARGC*RE 

UNIVERSITY  OF  TEXAS  BAND 

TEXAS   TAPS/EYES   TEXAS  VI   2|455  N  AUC 


,75  ARCC 

  AROO 

—  HOWL 

.75  ARGO 

  WEND 

  WEND 

  WEND 


VI    2 1  843   N  SAL 


603  G  AUC 
779  G  AUC 


.50 
.50 


WEND 
WEND 


VINYLITE  JAZZ  REISSUES 

SEND   FOR   FREE   CATALOGUE  — 

I  RG  I  MANS/GREAT  WHITE  WAY 

WHERE  SAMBOS   BABIES/LOST  VI 

TEDDYBEAR   BL/|M  ALL  ALONE  VI 

BEES   KNEES/PEGGY  DEAR  VI 

OOWN  SOUTH  BL/STEAMBOAT  SAL  VI 
T  BONE  WALKER 


VS  8l35  N  T-S  1.00  FLVN 
MOUL 
V  JR 


PE    15869  V  AUC 


18936  G  AUC 
18992  V  AUC 
19000 
19175 


AUC 
AUC 


WEND 
WEND 
WEND 
WEND 


MER   8016  E  SAL    1.00  ARGO 


BB  I  1296  N  SAL 
BB  I  1425  N  SAL 
VI  25679  V  AUC 
BB  10892  N  SAL 
V 1440009  N  SAL 
BB  10892  N  AUG 
BB  I  1 5 1  fi  N  SAL 
BB  I  1459  E  SAL 
BB  10943  E  SAL 
BB  I  1333  E  SAL 
8B3O0814  E  SAL 
VI '38506  N  AUC 
BB  I  1324  N  SAL 
VI  25 1  94  E  SAL 
BB    I  1 425  E  SAL 

BB    10207  E  AUC 


.es 

.85 

1.20 

.55 

.85 
.■30 
.50 
.50 


LACK 
LACK 
LACK 
LACK 
LACK 
LACK 
LACK 
MORR 
MOPP 
MORR 
MORR 
MORR 
MORR 
MORR 
MORR 


ARGO]  CH  ICK  »E8B 

ARGo|oOWN  HOME   RG/CRYIN  HEART              OE  785E/VAUC 
GEE  BUT  YOUR   SWELl/lOVE   MARCHESDE    I  I  1 5  N  AUC 

ANSON  WEEKS/KNICKERBOCKERS 

PAL3   FOREVER/PAINTING  CLOUOS     CO  20 1 8  V  AUC 
TED  >EEMS 

IF    I    ONLY   HAD/(HARMONY  K I NGS )   VI  20133  E  AUC 
JED  JEEMS /JOHNNY  HAMP 

VI  2  I  5 1  I    G  AUC 


WOULDNT/CONST ANT  I NOPLE 

TED  WEEMS/8.F  GOODRICH  ORCH 


ROAM   ON  MY/CHARMAINE 
WESTERN  FOLK 

ZE  10)  SEND 


VI  20892  GA'JC 


FOR  MY  LIST  OF  DISPOSES 
PAUL  IHITEMAN 


MOUL 
BARR 

WEND 

n  i  nk 

WEND 
WEND 
AVER 


a  ron]  3  a  mb  a  l  i  n  a 
when/san 

I    N  SAL    1.05  GL0b| COQUET Te/a  I  NT   NO  SWEET 

IH I TEMANS  RHYTHM  BOYS 

ARGOj  FROM 


VI 

19035 

G 

AUC 

  WEND 

ST   JAMES  INF 

v  1 

25367 

E 

AUC 

1  .50  MOR 1 

A  INT  MIS3EH 

VI 

25675 

E 

AUC 

  LACK 

MEMOH IES  OF  U 

MONDAY   ON/WHAT  PRICE 
BOB  1ILBERS  WILDCATS 
CHIMES  BL/OLD   FASHIONED  LOVE 
CHIMES  BL/OLO  FASHIONED  LOVE 
I    CANT   6AY/N.0.  6HUFFLE 
SNAKE   RAG/SLTY  OOG 
MABELS  DREAM/WILLIE  WEEPER 
WILDCAT  8L/BLUES  FOWLER 
CLARENCE  WILLIAMS 


/i  2i302e/vauc 


ay 

RAM 
RAM 
PA'J 
COM 
COM 


3  N  SAL 

3  N  SAL 

2  N  SAL 

I  N  SAL 

583  N  6AL 

584  N  SAL 


1.05 
1.05 
1.05 
1.05 
1.05 
1.05 


MORE   TH   N   THAT/TOP  TOWN                BB  69 1 8  E+AUC 

aron|tell  the  truth/bonus  IN  LOVE    VO  2889  V  AUC 

EVERY900Y  LOVES/WRONGS                  OK  8l8lE/NSAL 

.50  LEwE  BAREFOOT  BL/LONG   TIME   PAPA          OK  8073  E  SAL 

WHEN  MY   MAN/MONKEY   MAN    ( 6L   CR)OK  8|47  E  SAL 

.00  ARGOj  CON$TRUC T  I  ON  GANG/a-Z  BL              OK  S|63  N  SAL 

MOOERNISTIC/ZONKY                             CO  14448  V  6AL 

SO|LCAVINS  ME/MAMAS   GONE                     OK  8|68e/nSAL 

WILOFLOWER   RAg/miONIGHT  8T0MP  MF  105  N  SAL 
.05  GLOBl            COOTIE  WILLIAMS 

.05  GLOB  WES  T  tND  Bl/g  MEN                             OK  6370  N  T-6 

RZ  3596  N  6AL 


£ND  Bl/g  MEN 
A  I  NT  MI88"'h/blUE8 

MARY  LOU  WILLIAMS 
MARYS   SPEC  I Al/0VERHAN0 

TEDDY  w ILSON  gU INTET 
BUGLE  CALL  RAG/mEMORIES 

J IMMY  YANCEY 
YANCEY   BUGLE   CAU./35TH  OEAR 


1.00 

1.00 


GLOB 
CRAW 
CRAW 
CRAW 
CRAW 
CRAW 

ARGO 
MOUL 
MERK 
MERK 
MERK 
MERK 
MERK 
MERK 
GLOB 

FLYN 
CHAM 


MU        3|8  V   SAL      .50  MORR 


VI  27236 

YERKES  JA2ZAR IMBA  ORCH/HAPPY  SIX 
my  movmy/do  U  EVER  CO  3372 

BOB  ZURKE  DELTA  RHYTHM  BANO 


1IT  MY  HEAD   WITH  BANG 
ALBUMS 


ARGO  BEAOE 
ZUBY 


GEMS   OF    JAZZ-VOL  I 

LUX  LEWIS 
OHICAGO   JAZZ  CLASSICS 
NICHOLS   VOL  I 
ALL  ARTISTS 
MANY  RECORD 6— SEND  WANTS 


VI  26474  N  AUC 

DE  200  V  8AL 
AS       352  E  SAL 

BR  1007  E  8AL 

BR  1 00  I   V  BAL 


3.25 
2.75 
I  .75 
2.00 


LACK 

WEND 

LACK 

ZUBY 
ZUBY 
MORR 
MORR 


35 


LEFT  Ov'ERS 
PAGE   49  MAY   RECORD  CHANGER 
NO  MIN  BIO-NO  PKG  CHG 

•ILL  ACCEPT   504  EACH   OR   HIGHEST  OFFER  

BIG  ORERS   GIVEN  PREFERENCE   

LISTS 

MY   DISPOSAL  LIST   ON  REQUEST       MOST   NEW  - 
MISCELLANEOUS  FOR  SALE 


JACO 
JACO 

  JACO 

  JACO 

SALE  MORS 


CACTUS   NEEDLES— PER   GROSS  $4.00   (2   GROSS  $   7,00)  LEVI 

CACTUS  SHARPENER   EACH   $    1.00  LEV  1 

|0"   STORAGE   ALBUMS    (|2   POCKET)      EACH    .95  LEV  I 

OECCA   /  OP    II    PORTABLE  ELECTRIC  PHONO 

NEW  LEATHER   COVERED    1  1 0  V;   AC   60  CYCLE         SAL27.95  LEV  I 

RECORD  STOCK  ENVELOPES 

 N   SAL  2.10  GLOB 

 N    SAL  19.25  GLOB 

  N  SAL  2.20  GLOB 

  N    SAL20.00  GLOB 

  N   SAL    I .40  GLOB 


\0*   BROWN— PER  100   

1 000  — 

lO"   GREEN— PER    lOO  — 

1000   

I  2"   BROWN— PER   50    ■ 

|2"   GREEN— PES   50   — -  N   SAL    1.50  GLOB 

lOrf   PACKING  CHARGE  ON  ALL  ORDERS     COD  OROERS  ACPT  GLOB 
SPECIAL  TOP  TEN  PERSONALITY  ALBUMS  (RADIO  COMEDY 


EDO  I E   CANTOS   8  SIDES  TT 

JACK   BENNY    8   SIDES  TT 

AMOS  AND  ANDY  TT 

ED   ARCHIE   GARONER  TT 

EDGAR  BERGEN  CHARLIE  MCCARTHY  TT 

FIBBER  MCGEE  MOLLY  TT 

GEORGE  BURNS   G3AC IE  ALLEN  TT 

D  IFFERENT  ART  I5TS 
SEND   FOR   MY  TRADE-AUCTION 
AND   WANT   LISTS.   WILL  TRADE 

FOR  MY   WANT    ITEMS.      E  CONO.   


N  AUC 
N  AUC 
N  AUC 
N  AUC 
N  AUC 
N  AUC 
N  AUC 


HOWL 
hi  OWL 
HOWL 
HOWL 
HOWL 
HOWL 
HOWL 


WANTE  D 


FIRST  FOUR  LETTERS  OF  COLLECTOR'S  NAME 
FOR  ADDRESSES  SEE  PAGE  26  


3  | PR  ICE  OFFERED  FOR  RECORD 


CATALOGUE  NUMBER  OF  RECORD 


1  [LABEL  OF  RECORO 


LOU  IS  ARMSTRONG 
STOMP  OFF  (TATE 
ROCK  I N  CHA I R 
HARLEM  STOMP 
MANY   ON  OKEH 
HOT   FIVE   OR  SEVEN 


BODY  SOUL 
JUST  A  GIGOLO 
ANY   ON  OKEH  41000  SERIES 

M ILORED  BA I  LEY 
HOLD  ON 

ALL  THING  U  ARE 

NOBODY   KNOWS   TROUBLE    I VE  SEEN 

COUNT  BAS IE 
ANY   EARLY  (e) 
ANY  EARLY  (e) 

JOSEPHINE  BEATTY 


RO  PE 
RO  PE 


EARLY   EVERY  MORN  I Ng/nOBODY   KNOWS  GE  5626 

BIX 

MEMORIAL  ALBUM   SET  (e+)  VI  P— 4 

JIMMY  BERTRAND  WASHBOARD  WIZZARDS 

IM  GO  I N  H'JNTIN/lF  UB  WANT  VO  |099 

COME   EASY   GO  EASy/bLUES   STAMPEDE  VO      I  1 00 

JIMMY  BLANTO'1 

WITH   REX ,   COOTIE,   OUKE  ETC  

LOU  BREESE 

BREESIN  ALONG  BREEZE        (v)  VS  8406 

UNA  MAE  CARLISLE 


ERWI 
ERW  I 
ERWI 

WR  I  G 
PENN 


MOON 
MOON 


BEAUTIFUL   EYES/CHANGES  (e) 

BUDDY  CHRISTIANS  JAZZ  RIPPERS 
SOUTH   RAMPART   ST  BL  (e) 
SOUTH   RAMPART   ST  BL  (e)       d  PE 

JUNIE  C.  COBB  GRAINS  OF  CORN 
ANY   ST   TE   PRICES  [T]  VO 

KING  C OLE  TRIO 
ARE VU  WITH  IT  DE 
SUNNY  6  IDE  ST  VS 
BLACK  6PIDER/RIVER  ST  MARIE  AMMOR 
ANY  DAS 
TRANSCRIPTIONS  ETC   

BOB  CROSBY  ALBUM 
SHAKESPEARE    SONG  AL3UM  DE 

T.  DORSEY 


BB    I  1096  2.00  SMIN 


PAT  751 8  3, 
PE       118  2, 


SONG    10  U 

ANY  WITH  SINATRA 


TRADES  ONLY 


00  MCKU 
50  MCKU 


ERWI 
ERWI 
EP.WI 
ERWI 
ERW  I 


AMAR 
JACO 


EDDIE  AND  SUGAR  LOUS  HOTEL  TYLER  ORCH 
EDDIE   AND  SUGAR   LOUS   STOMP    (e) VO |5|4  2.50  MCKU 

DUKE  ELLINGTON 

THE  CREEPER/lMMIGRATION  BL        (e)  VO      1077    DURA 

NEW  ORLEANS   LOWDOWN        (e)  VO      1086    DURA 

OOIN   THE   FROG/RED   HOT  BAND  (e)        VO      I  1 53    DURA 

ANY  EARLY  (E)  PENH 

CHARLES  FULCHER  AND  OBCH 


CLAUDE  THORNHILL 
GRIEGS   PIANO   CONCERTo/lLL   PRAY  (n) 
AUER1CA    I    LOVE    j/sOBETHING  (n) 

MEL  TOR ME —PAGE  CANAVAUGH  TRIO 
COUNTY  FAIR 

SIPPIE  WALLACE 
ANY   STATE   PRICES  (v) 

TOM  WARING 


MY   PRETTY   GIRL  (F) 

BENNY  GOODMAN 
MANY   VI    SEND   LIST  (e) 

JIV.MY  GRIER 

LETS  DANCE/DREAM  (v) 

JOHNNY  GUARN lER I 
FLY  I NG  HOME  V— N 

LIONEL  HAMPTON— VENTURA— KA I 


MA  J  — 

WINDING 


-TO  5  I 


AIR   SHOT   FLYING   HOME  COMPLETE 

FROM  KNEW  SAT    N I TE  S* I NG  SESSION  MAY    16,  1947  

AIR   SHOT  LADY   BE   GOOD   COMPLETE ( 6^  MIN.) 
FROM  MIDNIGHT   CARNEGIE  HALL  8CAST   SAT  NIGHT 
SUN  MORN  APRIL    IIJ   AIR   SHOT   FLYING  HOME  FROM 
SAT.   AFTERNOON  APRIL  24  MBS   SHOW;   CHINATOWN  FROM 
SAME   SHOW    (SAT   AFT  APRIL  24);N0  OTHERS 
GLENN  HARDMAN 


EXACTLY   LIKE  u/wHO 
EXACTLY   LIKE  u/wHO 
JJHJPPIE  HILL 

PRA  I'T 


(-0 


CITY  BL 
LONESOME  WEARY  BL 

B ILL  IE  HOLIDAY 


(N) 


497| 
4971 


8420 
8453 


-TO   Si    MORS      |M   T I  RED   OF   ETc/lETS  FORGET 
WHITEMAN  UNITS 

ANY 

C.  WILLIAMS  BLUE  FIVE 
ANY    ( INC   ACCS)    STATE  PRICES 

COOT  IE  WILL IAMS 
WEST  END  Bl/g-VEN 
ROUND  MIDNIGHT  (v) 

TEDDY  WILSON 
SWEET   LORRAINE  $n) 
JUST  A  MOOD  (n) 
CHRISTOPHER  COLUMBUS 
BL  C   SHARP  MINOR  (n) 
WAY   U  LOOK  TON  I TE  (n) 
LAST  A FA  I R  (n) 
CRELESSLY  (n) 
FOUND   NEW  BABY  (n) 
IF    I    HAD   U  (n) 

JIMMY  ZITO 
MAN  WITH  A   HORN  (v) 
ANY 


ANY   ON  VO,  BR   

HUDSON  DELANGE  ORCH 

ORGAN   GRINDER  SWING         1e)  BR 

BERTHA  IDAHO 

OOWN   ON  PENNA   AVe/mOVE    IT   OUT  CO 

CLAYTON,  DURA NT, JACKSON 

ANY                              (e)  OK 

ANY                         (E)  OK 

FRISKY  FOOT  JOHNSON  AND  THUMPERS 


PENN 
WR  I  G 

DWEN 
OWEN 

WRIG 

LACK 

MOON 

PENN 
WRIG 


MAXurELL  ST  ST 

HARRY  JAMES 


(  E  ) 


CH  40043  2.75  MCKU 


( F  ) 

MELANCHOLY  MOOD 

VOL  VISTU   GAILY  STAR 

MAGGIE  JONES 
GOOO   TIME  FLAT  BL 

JUNGLE  KINGS 


(E) 

BR 

8035 

  WRIG 

E) 

BR 

8038 

  WR  1  j 

(F) 

BR 

8055 

  WR  1  G 

BR 

8067 

—  WR  1  G 

(e) 

BR 

8443 

  JACO 

U) 

CO 

35209 

T  JACO 

(n) 


FRARS  PT/DARKTOWN 
STAN  KENTON 


UHCA    3/4    I .50  STAM 


THE  NONGOS 

ADIOS  /TABOO  (E) 
LAMENTO   Gl TANO/CONCERTO  DOGHOUSE 
EL  CHOCLO  REED  RAPTURE 

FRANC  IS  LANGFORD 
THEN  YOUVE   NEVER   BEEN  BL 

JIMMY  LUNCEFORD 

ANY 

JOHNNY  MCGEE 
JUST  FOR   AWHILE  (v) 

RED  MC  KENZ  IE 
WOULONT    IT/ROCKIN  CHAIR 
MANY   ON   ALL   LABELS  E-N 

JELLY  ROLL  MORTON 
MA  NY  ( E  ) 

DR   JAZZ  (n) 

KID  ORY 


(N) 


BB   10255  2.00 


STAM 
STAM 


BART 
MORR 


MANY 


TINY  PARHAMS  MUS IC IAMS 


BUDDY  ROGERS 


V I   38|26  2.75  MCKU 


MY  BUDDY 

ARTIE  SHAW 


COPENHAGEN/SOFTLY   AS  IN 
ROSE   ROOM/ALONE  TOGETHER 
SLIM  AND  SLAM 

ANY 

BESSIE  SMITH 


In) 
(n) 


BB  10054 
BB  101*8 


BENN 
BENN 


LONESOME   DESERT/GOLDEN  RULE 
PICKPOCKET/RATHER   BE  DEAD 
STAND  IN    IN  RAIN/WONT  BE  U 
DONT  CRY  BABY/u  DONT  JNDERSTAND 
BLUE  BLUES/IN  HOUSE 
SAFTY  MAMA/NEEO  SUGAR 


AFTIR   Y   UVE  GONE 
HOT   TIME   OLD  TOWN 
JONES  SMITH 


VO  3459-3441 
VO  3459-3441 


(n) 
(n) 

(e) 


TEXAS  BLUES  OETROYERS 
OOWN    IN  MOUTH/LENNOX   AVE  (e) 

IANGE  THOMPSON 
YOU  OARLIN     NA   20 1    OR   VS  8|09 


CO 

14123 

MOON 

CO 

14304 

MOON 

CO 

1  1338 

MOON 

CO 

14487 

MOON 

CO 

1  161  1 

MOON 

CO 

14634 

MOON 

CO 

14197 

DWEN 

PAL 

2477 

1.00 

SHAM 

wo 

WR  1  G 

VO 
ANY 

PENN 

DURA 
FLYN 

(v) 


DOO  DAH  BL(tUNE ) 

br;  vo;  blue  co: 


(v) 

'33-35  LIST  f  ONLY   


1  .25 

CO 

36578 

1  .00 

DIET 

TPN 

ERWI 

V  1 

19904 

.75 

GOTT 

OK 



SAUN 

OK 

6370 



HOWL 

HIT 

7l  19 



FLYN 

BR 

7520 



DWEN 

BR 

7973 



DWEN 

3R 

7640 



1WEN 

7684 

BR 

7762 



DWEN 

BR 

7840 

BR 

7867 



OWEN 

BR 

7926 

DWEN 

BR 

7960 

DWEN 

C  OA 

8031 

FLYN 

SAUN 

ORLA 


FLYING   HOME    (AIR   SHOTS  ETC)    NO  COMMERCIAL 

PRESSING   OR  HAMPTON— ALREADY   HAVE  THESE   

CATALOGUES 

VI,    CO,    ED,    FONOTIPIA   ETC  BEFORE    1 9 1 2   

EARLY  RACE  RECORDS 
ALL   LA8ELS     SEND   LIST  (n)    — 

RECORDS  FEATURING  GUITAR   

DOMESTIC   AND  FOREIGN 

TEST  PRESSING 
COON  SAUNDERS 

WANTED 


(E) 


  MORS 

  SMIS 

  HEWE 

  ARGO 

.00  MORR 


MILDRED  BA 1  LEY  N 

BR   

P  1  RA 

BEN  BERN  1 E  N 

BR   

PIRA 

CONNIE  BOSWELL  N 

BR   

PIRA 

BOSWELL   SISTERS  N 

BR   

PIRA 

BOSSERT   HOTEL  ORCH  E 

ANY  

PIRA 

AL  BOWLLY  N 

DE  293 

PIRA 

ALBERT  TAYLOR  E 

ANY  

PIRA 

ETHEL  SHUTTA   VOCALS  N 

P  IRA 

RUDY  VALLEY  N 

ANY  

PIRA 

EHEL   WATERS    (CO  2800  SERIES)  N 

PIRA 

VICTOR   YOUNG  N 

PIRA 

ENRIQUE  MADRIGUERRA  N 

PIRA 

FREDDY  MARTIN  N 

VO  BR  CO 

PIRA 

GERTRUDE  NIESEN  N 

PIRA 

OICK  POWELL  N 

BR   

PIRA 

RICHARD   HIMBER  N 

VO  BB  

PIRA 

ART   JARRETT  N 

BR   

PIRA 

HENRY   KING  N 

VO   

PIRA 

TEO  LEWIS    (2700  SERIES   CO)  N 

CO  

PIRA 

SOB   CAUSER  E 

ANY  

PIRA 

EMILE  COLEMAN  N 

CO   

PIRA 

EDDY   DUCHIN  E 

BR  CO  

PIRA 

JAN   GARBER  E 

BB   

PIRA 

TOM   GERUN  N 

P  1  RA 

TRADE 

WILL    TRADE  EARLY 3REC0RDS   FOR  REBOP 

(F)  

PC  N N 

WANT  LISTS 

SEND  YOUR    ITEMIZED  WANT  LISTS 

AVER 

DISPOSITION 

klRST  FOUR  LETTERS  OF ^COLLECTOR'S  NAME!  L^^^ 
6     [FOR   ADDRESS,    SEE   PflGfc  26    *   p^^^^ 


PR  I  CE 
TRADE ; 


■  FOR  SALE; 
MN\  MUM   8  I  D 


'ALUE    IF  ROR 
F    FOR   AUCT I  ON 


METHOD  OF  DISPOSITION;  "SAL" , 
FOR   SALE   AT   PRICE  INDICATED; 

TRA " ,  FOR   TRADE;    "AUC",  AT 
AUCT J ON.CLOS I NG    DATE    FOR  BIDS. 
SEE   PAGE  6,     *T-A"    FOR  TRADE 

or  auction;  "t-s"  FOR  TRADE 

OR  SALE;  "ST A "  FOR  SALE  ,TR  Al 
OR  AUCTION.  


cond i t i  on  of  recopd : 
et— excellent  j-  v-very 
G-good;  F-fair;  P-pq 


ICatalqg  NUMBER  OF 
h-ABEL    OF  RECORO. 
BESS  IE  ABBOTT 


PARLA  WALTZ 


VI    88l 10  V  T- 


36 


ALDA,  JACOBY,  CARUSO,  JOURNCT 

MARTHA-CHE   VUOL   DIR   CIO                VI  95208  E  T— A 

MARION  ANDERSON 

DEEP  RIVER/l    GOT  ROBE                    VI  220|5  N  AUC 

ANTON  AND  PARAMOUNT  THEATRE  ORCH 

SWEETHEART  WAL TZ/sOUTHERN  ROSEV I  26322  E/vAU 

GREAT   WALTZ    1-2                                 VI  26323.  E  AUC 

PASQUALE  AMATO 

PROLOGUE    (PAQLIACCl)                       VI  38326  V  AUC 

CANZONE  DEL   TORREADOR    (caRMEn)vI  88327  E  AUC 

LARGO   AL   FOCTOTUM    (BAR  6EV)        VI  88329  V  AUC 

CORTIGINI    VIL    (RIQOL)                     VI  88341    V  AUC 

BELLE  BAKER 


19135  V  AUC 


V|  45 1 74  V  AUC 


JUBILEE   BL/lVE   GOT   THE  YES 

ELSIE  BAKER  , 
SOUTHERN  LULLABY/SWEET  LOW 

BA  TT 1ST  I NA,  CORSI,  COLAZZA  AND  SILLICH 
ERNAN I —OH  SOMMO  CARLO  VI    92046   G  T-A 

NORA  BAYES 

HICKI    HOy/wHEN   JOHN  MC   CORMA      VI    45l05  V  AUC 

BEETHOVEN 

t  6  PASTORALE— PAREY  CO       201    N  SAL 

ANSELO  BEND  I  NELL  I 
carmen/mignon  CO     1633  V  AUC 

ALBERT  BLASS 
DIE  zaubrflote/in  DIESEN  HEL I  MON  8|0|6V  t-a 

CE4.EST  I  NA  BON  INSEGNA 


tosca/boheme 

A  IDa/OH  PATR  I  A   M  lA-i- 

VICTOR  BORGE 
PRAGRAll  6ET  C-l  I  I—  3  RECORDS 

THE  CARNARVON  CHOIR 
DIE.S  irae/telyn  CYMRU 

ENRICO  CARUSO 
CHANSON  DE  JU I N  VI 
MESSE  SQLLONNELLE— OOM I NE  DEUS  VI  88629  E 
MESSE  SOLENNELLE — CRUC I F I XUS  VI  87335  E 
VIENI    SUL  MAR 

FE 00 OR  CHAL IAPIN 
don  carlos-ella  g i amma i 
don  giovanni-madamina/nella 

EMMA  CALVE 
OLD   FOLKS  AT  HOME 

CAVLE  t,  DALMORES 
CARMEN-LA   BAS  DANS  LA 
CLIFTON  CRAWFORD 


CO  5195 
CO  30392 


GE     4964  G  AUC 


V I   88579  E  T-A 


VI   87305  G  AUC 


J I  38665 
^1  1393 


T-A 
T-A 


VI  88089  V  AUC 


VI   39019  V  T-A 


VI    70023  E  AUC. 


GUNGA  OIN  (REC I CTATION) 
EDUARDO  C I ANNELL I 
ngama/palomo  e  NOTTE 

AMELITA  GALL  I  CURC I 
PARLA   VALSE/GYPSY   &  THE  BIRO 
LAST  ROSE  SUMMER 

ROYAL  DADMUS 
BARBARA   ALLEn/o   NO  JOHN 

EDGAR  DAVENPORT 
SHERIOANS  RIDE/PAUL   REVERES  RI0EC05970  E  SAL 
MISCHA  ELMAN 


CO     7355  E  AUC 


vi  453i0  v  auc 


SOUVENIR    (VIOLIN  SOLO) 

EMMA  EAMES 
LA   CHANSON  DES  BAISERS 
CARMEN-MICAELAS  AIR 

EAMES  AND  DE  GOGORZA 
MAGIC   FLUUE-LA   DOVE  PRENDE 

EAMES  S,  HOMER 
LOHENGR I N— OU  AERMSTE 

GERALD  I NE  FARRAR 


STAR  SPANGLED  BANNER 
TOSCA-VISSI    DARTE  E  OAMOR 
CARMEN-JE   DIS   QUE  RIEN 

FARRAR  I,  AMATO 
CARMEN— S I    TU  MAIMES 

FARRAR  8.  CLEMENT 
ROMEO   &  JUL  I ET— ANGE   AO ORABLE 
FARRAR  f,  HOMER 


VI   64644  E  AUC 

VI   38133  v  T-A 

Vi   38036  G  T-A 

VI  89003  G  T-A 

VI   89021  v  T-A 

V  I   37247  V  AUC 

VI  88192  G  T-A 
VI        620  E  T-A 

VI  89086  E  T-A 

VI    89 1  I  3  E  T-A 

VI   87506  E  T-A 

VI    §8538  E  T-A 

VI   39016  G  T-A 

VI   890 1 5  v  T-A  ■ 


SAND  MANNCHEN 

FARRAR  I,  KREISLER 
M  I  GNON — CONNA I S— TU  LE  PAYS 

FARRAR  &  SCOTT  I 
BOHEME-MIMI    LO  SON 
DON  GIOVANNI-LA   CI  DAREM 
FARRAR  AND  SCOTT  I 

ES   D  HOFFMWN—  ARCAROLE  VI  — —  E   

GALVANY  ANO  RUFFO 
HAMLET-NEGA   SE   PUOI    LA  LUCE       VI    92500  V  T— A 
MARIA  GAY 

SON   &  DELILAH-MON   COEUR  CO   30664  V  T-A 

BEN IANM I  NO  G IGL I 
G I OCOND A— C lELo/PAGLIACC I —VEST  I  V  I        643  E  T-A 
ALMA  GLUCK 


■GOTT 
■  GOTT 

'  WENO 
WEND 
WEND 
WENO 

HOWL 

WEND 

SMIS 

HOWL 

MERK 

WE  ND 

SHIS 

WEND 

SMIS 


SMIS 
SMIS 
SM  I  S 
WEND 

SMIS 
SMIS 

WENO 

SU  I  s 

HOWL 


GATT 

HODG 

WEND 
HOWL 

GOTT 

SMIS 
SMIS 


WEND 
SMIS 
SMI  S 


SMIS 

SM  I  S 

SMIS 

SMIS 
SMIS 


SMIS 
SMI  S 
SMIS 


HOME  SWEET  HOME 

V  1 

74251 

G 

AUC 

  WEND 

DEPUIS   LE  JOUR(LOUISE) 

V  1 

74252 

V 

AUC 

  WEND 

SPRING  SONG 

V  1 

74274 

G 

AUC 

  WEND 

PARLA  VALSE 

V  1 

74334 

E 

AUC 

  WEND 

BERCEUSE  (jOCELYN) 

VI 

74369 

V 

AUC 

  WEND 

MY   OLD  KENTUCKY  HOEM 

V  1 

74  386 

AUC 

  WENO 

AI_i'A  SLUCIC  (CONTINUES) 
(-»RRv  me  BSCK  TO  VA 

(x.0  black  joe 

_i:ten  to  mocking  3ird 

she:  wandered  down  mountain 

RL3HA  OE 

»B I OE  ■ I TH  ME 

HOME  SWEET  HOME 

iARRV   ME  BACK   OLO  VA 

Le  nil 

gluck  a no  homer 

.' :  '■'  -—*.'  i  ra  0  norma 

EM  I L I  0  3E  a?RS;R2A 
LOST  CHORO/O   SONG  DEV I NE 
PROLOGUE  (PAGLIACCl) 
HOLY  CITY 

^lOMESSE  Dl    (rOIOE   LAHORE ) 
BOTHER  0  MINE   4  THE  LARK 
L  3RANA0A 
LA  PALOMA 

|M)NG  GREEN    IRISH  HILLS 

"I pes  or  PAN 

'HE  MAGIC  SONG 

T-ARO  MIO  SEN 

PRXOGO   (PAGLI  ACC  I  ) 

IANCI0N  OE   TOREADOR  (CARMEN) 

JASCHA  HEIFETZ 
n  .jet/valse  3LUETTE 

FLORENCE  H INKLE 


'E=>UIS  LE  JOUR  (LOUISE) 

-OMER  CARUSO  JO'JRNST 
fMEOH  ET   DELILAH-JE  VIENS 

herva-.  ja;l:i'-:3 

0  ENGRIN— IN  FEPNEM  LAND 

OLIVE  K I NE 
LJC IA )/(OINORAh) 

FRITZ  KRElSLER 
■HO  CAN  TELL 

■<DRE  KOSTELANETZ 
.A  =  SAW  CONCERTO-  1-2 
I8CHAIK0VSKY  ALBUM  601-3  RECORDS 

JAN  KJ8EL I K 
OjVENIh/oer  8EPH  I R 
JOSE  VARDONES 
l=ELE-OUESTA/LUCREZI«  BORGIA 
IA5UCC0— TU  SUL/VESPR!    S I C I L I  AM  I 

RICCAROO  MARTIN 
MORE  0   (MADAMA  BUTTERFLY) 

MART  I  NELL  I  .  DELJCA.  VARDONES 
H  TELL— TRONCAR   CUOI    0  1 

JOHN  MC  CORUACK 
•4313-64=37-64813-64622 
4423-64120 
carer  goo  to  thee 

hen  ther  lips/lll  sing  thee  songs 
ear  u  calling  me 

T  0AININ6 

OUE  WHERE  MY  LOVE  LIES 

ERIKA  MORlNI 
APR  ICE  VALSE 

OBER  AND  ALTHOUSC 


VI  74420  V  SAL 

v I  74442  V  AUC 

VI  74465  V  AUC 

VI  74503  V  AUC 

VI  74534  v  AJC  ■ 


VI  38576  E  T— A 

VI  6076  V  AUC 

VI  3 1 446  V  AUC 

VI  74041    V  AUC 

VI  74033  V  AUC 

VI  74| I  8  V  AUC 

VI  74209  v  AUC 

VI  74379  V  AUC 

VI  74422  E  AUC 

VI  74438  V  AUC  ■ 

VI  74478  V  AUC 

VI  88 1  73  E  AUC  ■ 

vi  38|78  v  auc  • 

VI  38 1  37  v  AUC  ■ 

VI  673  G  AUC  • 

VI  70085  V  AUC  ■ 

VI  39088  E  T— A  • 

VI  76026  E  T-A 

VI  55047  G  AUC  - 

VI  64902  V  AUC  - 

CO  7443ME  AUC  • 

CO    E  AUC  - 

coi  3309e/nauc  - 

vi  6456  v  T-A  - 

VI  6434  v  T-a  - 

VI  87081    E  AUC  - 


.35  SEND 

  WEND 

  WEND 

  WEND 

  1EN0 

  HODG 

 '  HODG 

  HODG 

  SMIS 


WEND 

WEND 
■  WEND 
WENO 
WEND 
WEND 
WEND 
WEND 
WEND 
WENO 
WENO 
WENO 
WENO 


JOHN  CHARLES  THOMAS 
TOMMY  LAO 

UTICA  UNSTITUTE  JUBILEE 


VO  30133V  AUC 
SINGERS 


WENO 
WEND 
SMIS 


GOUDENOFF— GARDEN  SCENES 

SIQRO  OnEQIN 


VI 

95213 

E 

T-A 

VI 

AUC 

VI 

VJC 

VI 

64345 

; 

AUC 

:: 

57583 

V 

A  JC 

VI 

E 

;  JC 

VI 

E 

AUC 

VI 

E 

A  JC 

VI 

74686 

V 

AUC 

VI 

76031 

E 

T-A 

ARMEN/SAMSON  DELILAH 

IGNACE  PADEREWSKI 

OCT  jRNE    F    SHARP/F    Ml  NOP 


BR  500 1 3  E  T-A 


vi  6233    V  AUC 


-  '  •       :  • : .   ••  perellc  de  sr.;  rou 


ICA-HUME  CUTAOE 

MAURICE  RENAUO 
S  SOIR 

PAUL  ROBESON 
3NEY/GL00MY  SUNDAY 

CANTOR  JOSEPH  ROSENBLATT 
I  'ANT}   -iCA33As/0ER  NEJER 
:  A  C HEM  NOOO  1-2 
HI   ROZON  1-2 

I KANTO  SCABOS/OEO  HORACHMIN 
TITTA  RUFFO 
DUE  GRANATIERI 

9  t  M   .a  RUSS 

3Pma/aVE  MARIA 
i         SAMMARC  0  t  SEMBRI^ 
I  COLETTO— T  JTTE   LE  FE3TE   A L 

TITO  SC  I  PA 
3calinoa/mi  viejo  amor 

CARL  SCHLE3ER 
flU.  ruht/wenn  0U 

TOSCHA  SE IOEL 
jr.  ,AP  I  A  N  DANCE  t  I 

LEO  SLEZAK 
;0MEO   JULIET-ACH  GEH  AUF 
AVEL  RUST-SICILIANA 

HARCELLA  SEMBRICH 


vi  83268  E  AUC 


VI    91072   E  AUC 


VI  25362  V  AUC 


VI  55l42 
vi  55201 
vi  55220 
CO  5066 


AUC 
AUC 
AUC 


VI  88527  v  AUC 


oce  oi  primavra/parla  Vi 

RISE  STEVENS 
'MEN  EXCERPTS  5  RECORDS 


vi  89042  v  t-a 


VI      |299  Q  AUC 


vi  69677  v  auc 


co  4969j  g  auc 


vi  6 l 204 
vi  61202 


(I     6291  V  AUC 


CO  MM  607E  AUC 


GOTT 
GOTT 


SMIS 
SMI 


GOTT 
GOTT 
GOTT 
HOWL 

HODG 
HODG 
HODG 


SMIS 

'  WENO 

-  WEND 

'  WEND 

'  WENO 

WENO 
WENO 
'  WEND 
WENO 

WEND 

JACO 

SMIS 

WEND 

WEND 

WEND 

SMIS 
SMIS 


LEAN | NG   ON  LORO/aT  DOOR 

V  ICTOR  CAFE  ORCH 
VIENNA   BEAUTIES/PERFUME  ROSES 

REiriALO  tERREHRATH 
DREAMING  ALONE 

CARL  I NA  WHITE 
ROBERT  LEE  D I ABLE/cAV I T I NA 

HERBERT  >  1  THERSPOOri 
ROLLING  DOWN   TO  RICE 

EFREM  Z I MBAL 1ST 
HARLEQU I N  S  ERENADE 

CATALOGUES 

1929 


1929  ( GERMAN ) 

1929   (FINE  ARTIST  SERIES) 

1929  (SUPPLIMENT  f  |2) 

1929  (german) 


WANTED 


VI  22052  N  AUC 
VI  271 13  E  «UC 
VI  64843  V  AUC 
CO  30870  V  T-A 
VI  64|5|  E  AUC 
V I   74467  E  AUC 

V  I    E  AUC 

V  I    E  AUC 

CO    E  AUC 

CO  — —  E  AUC 
OK-OD—  E  AUC 


WEND 

MORR 

GOTT 

WEND 

SMI  6 

WEND 

WEND 

MA  NG 
MANG 
MANG 
MMNG 
MANG 


FIRST  FOUR  LETTERS  OF  COLLECTORS  NAMEfc 
FOR  AODRFSSES  SEE  PAGE  26  


PRICE  OFFERED  FOR  RECORDS 


CATALOGUE  NUMBER  OF  RECORD 


LABEL  OF  RECORD 


EUR  ICO  CARUSO 
german  i  a  v 
cavelleria  rust  i cana 
giocanda/tosca 
la  part  i  da  (piano) 

JACK  FINA 


DREAM  SONATA  E 

JOHN  MC  CORMACK 
A   FAIRY    TREE  V 
KOMM  BALD  V 
OIE  MAINACHT  V 
HAS  SORROW  ETC  V 
MEFIST/PEARL  FISHERS  V 
NATOMA  V 
A   CHILDS   SONG  V 
OTHER  ELECTRICS  V  VI   

ANY  ARTIST 

WA I  LA  NA   WALTz/hILO  V  VI  20028 

STAR   OF  SEA  V  VI  18769 

TRADES 

TRADES  WITH   OTHER  COLLECTORS   

CATALOGS 

VICTOG,   CO,    ED,   FONOTIPIA   ETC   BEFORE  |9|2  


HMV0A544  - 
HMVDA545  - 
HMVDA547  - 
HMV0B639  - 
VI  62003  - 

ME    5044  - 

HMV      I  I  78 

hmv  635  - 
HMV  628  - 
VI  741 84  - 
VI  923 
VI  74295  - 
VI  64253  - 


MACK 
MACK 
MACK 
MACK 
HACK 


-MA  CK 
MACK 
MACK 
MACK 
MACK 
MACK 
MACK 
MACK 

MACK 
MACK 


collectors 

that  the  collectors' 
advertising  deadline 

is  still  the 
tenth  of  the  month 

ads  received  by  that  date 
will  appear  in  the  issue  on 
sale  one  month  later. 
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COMPOSING 
DISPLAY  ADS 

FOR  OUT-OF-PRINT 

RECORDS 


1.  No  forms  are  required  for  dis- 
play ads.  Type  or  print  your  ad 
just  as  it  is  to  appear  in  print. 

2.  Each  column  holds  78  lines  of 
record  listings;  two  columns,  156 
lines;  three  columns,  234  lines. 

3.  Each  recording  group  must  oc- 
cupy a  separate  line. 

4.  Try  to  make  your  ad  come  out  to 
an  even  one,  two,  or  three  col- 
umns. 

5.  Record  lists  less  than  one  column 
must  be  submitted  on  our  classi- 
fied ad  forms  and  shown  in  our 
"wanted"  or  "for  disposition" 
section. 

6.  All  advertising  concerning  out- 
of-print  records  must  be  accom- 
panied by  advance  remittance. 
Advertising  not  accompanied  by 
advance  remittance  must  be  re- 
turned. 


Closing  Date  for 

DISPLAY  ADS 

10th  of  Month  Preceding  Date 
of  Publication 


AUCTION 


JOHN  D.  REID 

6032  BELMONT  AVENUE,  CINCINNATI,  OHIO 


AUCTION 


RECORDS  SHIPPED  RAILWAY  EXPRESS  C.O.D.  UNLESS  OTHERWISE   INSTRUCTED.  25^  PACKING  CHARGE  ON  ORDERS  UNDER  $  5.00 


DUKE  ELLINGTON  AND  ORCHESTRA 

COOT  IE  W  ILL  lAW.S  AND  ORCH. 

SUN  wiSu  shine/my  IDEAL 

VI 

25771 

N 

IF   YOU  CANT   HOLD  MAn/wANNA   GO  BACK 

GE 

3291 

N 

DIGA   DIGA   DOo/l    CANT  BELIEVE 

VA 

555 

E 

RING  DEM  BELLs/MUSKRAT  RAMBLE 

VI 

26017 

v+ 

GOT  EVERYTHING  BUT  u/BLUES    1  LOVE 

B8 

6531 

V 

WATCH ING/l    CANT   GIVE   ANYTHING  BUT 

VO 

3890 

N 

ANY  T 1  ME  AT  ALL 

VI 

26039 

N 

BOUNCING  BUOYANCB/a  LONELY  COED 

CO 

35240 

E 

ECHOS  HARLEM/HAVE   A  HEART 

VO 

3960 

V 

IN   ON   MY   WAY/HAVENT   NAMEB    IT  YET 

VI 

26476 

N 

SOL  1 TUOE/mOOD  INDIGO 

CO 

35427 

N 

SWING   PAN  ALLEY/CHASIN  CHIPPIES 

VO 

4425 

N 

MEZZ  MEZZROW  AND  ORCH 

ITS  SWELL  OF  YOu/lULL    IN  MY  LIFE 

MA 

117 

V+ 

BLUES  A   POPPIN/BLACK  BUTTERFLY 

VO 

561  ft 

N 

BLU    IN  DISGUISe/h*     1   FEEL  TODAY 

VI 

25636 

E+ 

ALA6AMY  BOUND/ALL   GODS  CHILLUN 

MA 

137 

E 

SONNY  GREER  AND  MEMPHIS  MEN 

HOT  CLUB  STOMP/SWING  SESSION 

V  1 

25612 

G 

1   CANT  GIVE   ANYTHING  BUT  LOVE ( WATER )BR 

65 17 

N 

BEGGARS  BL/STURDAY  NIGHT  FUNCTION 

CO 

2029 

N 

apologies/sending  THE  VIPERS 

VI 

25019 

E 

SOPHISTICATED  LADy/sTORMY  WEATHER 

BR 

6600 

G 

BEGGARS  BL/STDAY   NIGHT  FUNCTION 

vo 

3012 

N 

LOST  MELODY   FROM  SKY 

BB 

6320 

E+ 

BUNDLE  BLUES/NEW  BROOM 

BR 

6607 

V 

CH ICAGO  RHYTHM  K 1 NGS 

JELLY  ROLL  MORTON 

HARLEM  FLAT  Bl/pADUCAH 

BR 

6606 

G 

IVE   FOUND   NEW  BABY/CHANGES 

BR 

4001 

E 

B00GA3_00/KANSAS  CITY  STOMPS 

VI 

38010 

G+ 

DOIN  VOOM  VOOM/RENT  PARTY  BL 

BR 

6867 

Q 

EDO  IE  CONDON 

BURN  1 N   THE    ICEBERG/TANK   TOWN  BUMP 

V  1 

38075 

V+ 

HIGH  L IFE/SATURDAY   NIGHT  FUNCTION 

V  1 

38036 

N 

HOME  CCOKINg/thE  EEL 

BR 

6743 

E 

PONCHATRA In/fuSSY  MABEL 

VI 

38i25v/g 

E   ST  LOU  TOODLE/GOT  EVERYTHING  BUT 

JV  1 

2  1703 

N 

TED  LEWIS  AND  ORCH 

FREAK  1 SH/SEATTLE   HUNCH  (SOLOS) 

VI 

38527 

E 

WHAT  GOOD   AM    1  /n  1 NE  LITTLE  MILES 

V  1 

22586 

•1 

FAREWELL  Bl/wABASH  BL 

CO 

2029 

N 

ORIG  JELLY  ROLL  Bl/sOMEOAY  SWEETHEA RTV 1 20405 

N 

RIVER  AND  ME/KEEP   SONG   IN  SOUL 

V  1 

2261 4 

G 

NEW  ORLEANS  RHYTHM  KINGS 

BEALE  ST  BL/THE  PEARLS 

VI 

20498 

E+ 

LIMEHOUSE  BL/ECHOS  HARLEM 

V  1 

22743G/E 

SOBB 1 N  BL/ANGRY 

GE 

52  19 

E 

JELLY  LORD/wOLVERINE 

VI 

21064 

V 

SAM  ANC  DELILAH 

V  1 

23036 

E 

BESSIE  SMITH 

shreveport/shoe  SHINERS  CRAG 

VI 

21658 

G 

SAM  AND  DELILAH 

V  1 

23G?f 

N 

GULF  COAST  BL/DOWNHEARTED  BL 

CO 

3844 

N 

MUSHMOUHT  SHUFLE/lM  LOOKING  FOR  BB 

VI 

23004 

V 

FLAMING  YOUTH/M ISC  1 SS 1 PPI 

V  1 

24057 

N 

AGGRAVAT 1  N  PAPa/bEALE  ST  MAMA 

CO 

3877 

V 

FREAKISH/SEATTLE  HUNCH 

VI 

27565 

N 

MOOCHE/ 1 ND 1  GO 

V  1 

24486 

E 

MAMAS   GOT   THE  BL/OUTSIDE   OF  THAT 

CO 

3900 

E 

b0U IS  ARMSTRONG 

daybreak  express/dear  old  scuthland 

V  1 

24501 

N 

BLEEDING  HEARTED  Bl/m|DNIGHT  BL 

CO 

3936 

E+ 

GUT  BUCKET/lM    IN  BARREL 

OK 

8261 

G 

STOMPY   JONEs/eL  FEELING 

V  1 

24521 

V  + 

YODLING  BL/LADY  LUCK  BL 

CO 

3939 

N 

IM  NOT  ROUGH/GOT  NO  BL 

OK 

8551 

E  + 

COCKTAILS  FOR  TWO/LIVE  LOVE   TON  1 TE 

VI 

24617 

v+ 

jailhouse  bl/graveyard  DREAM  BL 

CO 

4001 

V 

FIREWORKS/WEST  END 

OK 

8597 

G 

SOL ITUDE/DELTA  SERENADE 

VI 

24755 

v+ 

WHOA   TILL1e/my  SWEETIE  WENT  AWAY 

CO 

13000 

V 

TIGER  RAG/OINAH 

VO 

3009 

g/e 

CREOLE  LOVE   CALl/eLACK  TAN  FANTASY 

V  1 

24861 

N 

FAR   AWAY  BL/lM  G0INBACK 

CO 

13007 

E+ 

SONG  OF    ISLANDS/LONESOME  RO 

VO 

3026  1 

THREE   LITTLE  WORDs/R  1 NG  DEM  BELLS 

V  1 

25076 

N 

eavesdroppers  bl/haunted  HOUSE  bl- 

CO 

140-10 

N 

AINT   M ISBEHAV 1 N/EXACTLY  L   KE  YOU 

VO 

3040 

e/g 

CONGA  BRAVa/kCKO 

V  1 

26577 

r. 

BOWEAVIL  BL/MOONSHINE  BL 

CO 

|40l8 

N 

NO  ONE  ELSE   BUT  u/bEAU  KOO  JACK 

VO 

3085 

E 

CONCERTO  COOTIE/ME  AND  YOU 

V  1 

26598 

N 

SORROWFUL  BL/ROCKIN  CHAIR  BL 

CO 

l-"020 

N 

GOT   NO  BL/WEST  END 

vo 

3204 

E 

NEVER   NO  LAMENT/COTTON  TAIL 

V  1 

26610 

'. 

HATEFUL  BL/FRANKIE  8L 

CO 

14023 

N 

WEARY  BL/YOURE  DRIVIN  ME  CRAZY 

vo 

32  |6 

E 

GIRL    IN   MY  DREAMS/FLAMINGO 

V  1 

27326 

tickt  agent/p 1 nchbacks 

CO 

14025 

N 

MY  SWEET/l  CANTBELIEVE 

vo 

3308 

E 

MR.    J.B.BL/BODY   SOUL  (DUET) 

V  1 

27406 

N 

MOUNTA  IN   TOP/LUISIANA  LOWOOWN 

CO 

14031 

V 

WILLIE  WEEPER/SAVE    IT  MAMA 

vo 

3381 

E 

JOHN  HARDYS  WIFE/AFTER  ALL 

V  1 

27434 

E  + 

WORK  HOUSE  Bl/hOUSE   RENT  BL 

CO 

14032 

N 

KEEP  1 N  OUT  MISCH IEF/LAWD  U  MADE 

CO 

2646 

G 

BAKIFF/GIDOYBUG  GALLOP 

V  1 

27502 

E+ 

DYING  GAMBLERS  Bl/s|NG  SING  PRISON 

BCO 

14051 

V+ 

THATS  MY  HOME/HOBO  U  CANT  RIDE 

VI 

24200 

G 

SOL i tude/dear  old  southland  (soso) 

V  1 

27564 

N 

GOOD   OLD  WAGON/DIXIE  FLYER 

CO 

14079 

N 

GOT  THE  WORLD/SITTING    IN  THE  DARK 

VI 

24245 

V 

CLEMENT  1 NE/F  IVE   0CL0CK  DRAG 

V  1 

27700 

N 

hes  gone/careless  LOVE 

CO 

14083 

E  + 

Mississippi  basin/sweet  SUE 

VI 

24321 

V 

CHELSEA  BRIDGE/WHAT   GOOD  WOULD  00 

VI 

27740 

N 

RED  MOUNTA  IN  Bl/|VE  BEEN  MISTREATED 

CO 

|4|  15 

V 

SNOWBALL/SOME    SWEET  DAY 

BB 

6590 

E 

MA  1  N   STEM/jOHNNY  COMELATTELY 

v 1 20 1 556 

N 

GOLDEN  RULE  BL/LONESOME  DESERT  BL 

CO 

14123 

v+ 

HIGH   SOCIETY/GOT  RIGHT  SING  BL 

BB 

6771 

V+ 

MOOD    INDIGO&  SOL ITUDE/SOPH 1ST  LADY 

MA 

102 

N 

BABY  DOLL/THEM  HAS  BEEN  BL 

CO 

|4|47 

E+ 

THERES  CABIN/lVE   GOT  WORLD 

BB 

6910 

v+ 

BENNY  GOODMAN  AND  ORCH. 

U  OUGHT  TO  BE   ASHAMED/POOR   MANS  BL 

CO 

14399 

V+ 

DONT   PLAY  ME  CHEAP/SOME  SWEET  DAY 

BB 

10237 

N 

SOMETIMES    IM  HAPPy/kING  PORTER 

V  1 

25090 

v+ 

FATS  WALLER  AND  ORCH. 

ORIENTAL  STRUT /YOURE  NEXT 

HRS  8/38 

N 

STOMPIN  SAVOy/bREAK IN  PAIR  SHOES 

VI 

25247 

E 

MUSKRAT   RAMBLE(DELANGE)/YACHT  CL  SW 

BB 

10035 

N 

WEATKERB IRO/DEAR  OLD  SOUTHLAND 

HRS  4/39 

N 

WHEN  BUDDHA   SMILES/BASIN  STREET 

VI 

25258 

N 

STARDUST/KEEP  1 N  OUT  MISCHIEF 

BB 

10099 

N 

OLD  MAN  MOSE/FALLIN    IN  LOVE 

DE 

622 

V 

st ardust( goodman) /stardust (d or sey ) 

VI 

25320 

V 

VIPERS   DRAG/l    AINT  GOT  NOBODY 

BB 

10133 

E+ 

SHOOTING  HIGH/GOT  MY  FINGERS 

DE 

623 

V 

MORE   THAN  U  KNOw/nOBODYS  SWEET   ( TR 1 0 )v 1 25345 

F  + 

HOW  CAN  YOU  FACE  ME/GOOD  MAN  HARD 

B8 

101-43 

N 

THANKS  A  MILLION/SOLITUDE 

DE 

666 

V 

SENTIMENTAL  MOOD/THESE  FOOLISH  TH|NGSV|2535| 

V  + 

MINOR   DRAG/HARLEM  FUSS 

BB 

10185 

N 

SHOE  SHINE  BOY/HOPE   GABRIEL  LIKES 

DE 

672 

V 

SMALL  HOTEL/THATS  A    PLENTY ( DORSEY ) 

V  1 

25363 

E  + 

sippi/thou  swell(lou is iana  sugar) 

BB 

10260 

N 

RHYTHM  SAVED  WORLD/MUSIC   GOES  RND 

OE 

685 

e/g 

EXACTLY  LIKE  YOU ( TR 1 0 ) /LOVE  ME  LEAVEVI 

25406 

E 

DREAM  MAN/YCURE   NOT  ONLY  OYSTER 

BB 

10261 

N 

IM  PUTTING  ALL  MY  EGGs/yES  YES 

DE 

698 

G 

ST  LOUIS  BL 

V  1 

254|  | 

E+ 

SERENADE  WEALTHY  W 1 DOw/swEET 1 E  PIE 

BB 

10262 

N 

eventide/lying  TO  MYSELF 

DE 

635 

V 

GOODNIGHT  MY  LOVE/TAKE  ANOTHER   GUESSV 1 

25461 

V+ 

LOVE  ME  LEAVE  ME/vELENTINE  STOMP 

BB 

10263 

N 

THANKFUl/sw 1 NG  THT  MUSIC 

DE 

666 

N 

AFTER   YCUVE   GONE/BUGLE   CALL  RAG 

VI 

2546 7e/v 

SWEET  SAVANNAH   SUE/WAIT  IN  END  ROAD 

BB 

10264 

N 

COCOANUT    ISLAND/TO  U  SWEETHEART 

DE 

9l4 

G 

DID  U  MEAN    IT/TAINT  NO  USE 

V  1 

25469 

E 

BLUE  BECAUSE  OF  YOu/CHANGES 

BB 

10322 

E+ 

HURDY  GURDY  MAN/THE  SKELETON 

DE 

949 

E+ 

MELANCHOLY  BABY/SWEET  SUE  (QUARTET) 

VI 

25473 

E+ 

SQUEEZE  ME/wAIT  ND  SEE 

8B 

10405 

N 

RED   NOSE/WHEN  RUBEN  SWINGS 

DE 

i049v/e 

whispering/tiger  rag  (quartet) 

V  1 

25481 

v  + 

PERSIAN  RUG/THU  SWELL 

V  1 

21346 

G 

HAWAIIAN  HOSPI TAL 1 TY/ON  LITTLE  BAMBODE 

1  2  1 6 

V 

GEE  BUT  YOURE   SWELL/SMOKE  DREAMS 

V  1 

25486 

E 

DO  ME  FAVOR/PORTERS  LOVE  SONG 

V  1 

24648 

E+ 

DARLING   NELLY   GRAy/cARRY  ME  BACK 

DE 

1245 

V 

HE  AINT   GOT  RHYTHM/THIS  YRS  KISSES 

V.I 

25505 

E+ 

AFRICAN  R 1 PPLES/ALL 1  GAR   CRAWL    ( SOLOS )v 1 24830 

V 

CUBAN  PETE/SHES   THE  DAUGHTER 

DE 

1353 

E 

VIBRAPHONE  BL/STOWPIN  SAv(qUARTEt) 

VI 

25521 

V 

U  FIT    INTO  PICTURE/|00$ 

V  1 

24863 

V 

LONG  BOUT  MIDNIGHT/OLD  FOLKS  HOME 

DE 

1360 

E 

changes/sleepy  time  DOWN  BOUTH 

V  1 

25634 

V 

PARDON  MY   LOVE/wHATS   THE  REASON 

V  1 

24889 

E 

SINCE  WE  FELL   OUT/SHADE  OLDAPPLE  TR 

DE 

1495 

E+ 

SUGAR    FOOT    STOMP/CANT   GIVE   U  ANYTHINVI 

25678 

N 

YOUVE  BEEN  TAKING  LESSONS/lM  GONNA 

SV  1 

25044 

V 

TRUMPET   PLAYERS   LAMENT/SWEET  AS  SONGDE 

1653 

V 

MUST  HAVE   THAT   MA N ( TR 1 0 ) /sWONDERFUL 

VI 

26090 

N 

LULUS  BACK    IN  TOWN/SWEET  AND  LOW 

V  1 

25063 

V 

SO  LITTLE   TIME/MEXICAN  SWIG 

DE 

1822 

E+ 

OPUS  i/swEET   GA  BROWn(qUARTEt) 

V  1 

26091 

N 

MOON  ROSE/GARBO  GREEN 

V  1 

25281 

v+ 

FLAT  FOOT  FLOOG 1 E/CARAVA N ( M 1 LLS  Br) 

DE 

1876 

N 

MUSKRAT   RAMBLE/AFTER  AWHILE 

BR 

80028 

N 

NUMB   FEELING/SMASHING  TH 1 RDS ( SOLOS ) 

VI 

25338 

N 

SONG    IS  ENDED/wALKING  STICK 

DE 

1892 

E+ 

BARNEY  B  IGARD  AND  ORCH 

WHERE    IS  SUN/OLD  PLANTATION 

V  1 

25550 

N 

SHADRACK/jONAH  AND  WHALE 

DE 

I9l3 

E+ 

MONLIGHT  FIESTA/SPO  GECAKE  SPINACH 

VO 

3834 

N 

BIG  APPLE/FRACT 1 OUS  FINGERING 

V  1 

25  652 

N' 

naturally/pocketfull  DREAMS 

DE 

1937 

E 

EARLY  MORN  IN/LOST    IN  TWO  FLATS 

vo 

5422 

N 

JOHNNY  DODDS 

NOBODY   KNOWS  TROUBLE/GOIN  TO  SHOUT 

DE 

2085 

E 

BROWN  SUEDE/C  BLUES 

BB 

1  l58l 

N 

INDIGO  STOMP/BL   PIANO  STOMP 

B8 

10238 

N 

AS  LONG  AS  LIVE/WHEN  SAINTS 

DE. 

2230 

E 

JOHNNY  HODGES  AND  ORCH 

WEARY  CITY/BULL  FIDDLE 

BB 

10239 

N 

JEEPERS  CREEPERS/WHAT    IS   THIS  THING 

DE 

2267 

V+ 

IF  U  WERE    IN  MY   PLACE/l   LET  A  SONG 

vo 

4046 

V 

TOO  TIGHT/GOOBER  DANCE 

BB 

10240 

N 

MONDAY  DATE/CONFESSIN 

DE 

2615 

E+ 

JEEP    IS   JUMPIN/PRELUDE   TO  KISS 

vo 

4386 

N 

LITTLE    ISABEL/HEAH  ME  TALKIM 

BB 

10241 

V+ 

SHANTY  BOAT/BABY   PLEASE  COME  HOME 

DE 

2729 

N 

HOME   TOWN  BL/DANCE  OF  GOON 

vo 

4941 

V+ 

COME  ON  AND   STCMp/aFTER   YOUVE  GONE 

BR 

3568 

G 

BYE  AND  BYE/POOR  OLD  JOE 

DE 

301  1 

E+ 

GOOD   GAL  BL/SAVOY  STRUT 

vo 

5170 

E+ 

NEW  ST  LOUIS  BL/OH  LIZZIE 

BR 

3585 

N 

HARLEM  STOMP/u   GOT  ME  VOODOOD 

DE 

3092 

N 

REX  STEWART  AND  ORCH 

1  OLE  HOUR   PECIAL/47ST  STOMP 

VO 

1060 

G 

WOLVERINE  BL/SWING   THAT  MUSIC 

DE 

3 105 

N 

SUNDAY   GAL/WITHOUT  A  SONG 

Be 

I0S46 

N 

HOUSE  RENT/'OONT  GIVe(d|X.   JU  G  BLOW) 

V  1 

20420 

E+ 

CAIN  ABEL/u  RUN  YOUR  MOUTH 

DE 

3204 

N 

some  saturday/subtle  slough 

BB 

1 1258 

N 

BALLIN  JACK/GRANDMAS  BALL   ( CH 1  FT) 

OK 

8533 

E 

MARIE/SLEEPY   TIME   GAL   (MILLS  BR) 

DE 

3291 

N 

ST INGAREE/BABY   AINT  L  SATISFIED 

VO 

2880 

V+ 

LIONEL  HAMPTON  AMD  ORCH 

1    COVER  WATERFRONT/LONG  LONG  AGO 

DE 

3700 

E  + 

LOVE    IN  HEART/SUGAR   HILL  SHIM  SHAM 

vo 

3844 

N 

WHOA  BABE/BUZZ  IN  ROUND  BEE 

VI 

25575 

V+ 

IN  THE   GLOAM 1 NG/EVERYTH 1 NGS  BEEN 

DE 

3825 

N 

TEA  AND   TRUMPETS/BACK  ROOM  STOMP 

VA 

6|8 

E 

CONFESS  1 n/dRUM  STOMP 

V  1 

25658 

N 

YES  SUH/lLL  GET  MINE 

LEAP  FROG/l    USED   TO  LOVE  U 

DE 

DE 

3900 
4|06 

N 
E 

38 
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KING  OLIVER 

RED  NICHOLS  CONTINUED 

PAUL  WHITEMAN  CONTINUED 

SOMEDA'   SWEEThEARt/wa  WA  WA    (SAV   SU NC 0 )BR 3373E 

FEELING  NO  PA1N/(RE0  MIFF  STOMP) 

V  1 

2  1  1  83 

N 

DAWN  OF  LOVE/CHURCH  BELLS 

V  1 

2  1453 

N 

WETS  END  Bl(kOOChE-ELLINGTOn) 

V  1 

38034 

G 

SLIPPIN  AROUND/(RED   MIFF  STOMp) 

V  1 

21397 

N 

SUGAr/ti.ERE  A  INT   NO  SWEET  MAN 

V  1 

2|464 

N 

SHEET  LIKE   TH 1 s/wA  NT  U   JUST  MYSELF 

VI 

3810  1 

N 

HARLEM   TWIST/FIVE  PENNIES 

V  1 

2  1560 

N 

WHEN 

V  1 

21336 

N 

YOURE   JUST  MY  TYPE/l   MUST  HAVE  IT 

VI 

38124 

V  + 

AT   LAST    IM  HAPPY/lF   U  HAVENT  GOT 

V  1 

23033 

E 

san/pcor  buttlrfly 

V  1 

24078 

V 

PASSING  TIYE/wHATS  THE  USE  LIVING 

VI 

2301  1 

z 

LUIS  RUSSELL 

MISS.  MLD/LONELY  MELODY 

V  1 

25366 

E 

CANT  STOP  LOVING     /|M  LONESOME 

VI 

23C29 

G 

FREAKISH  BL 

VI 

2281 5 

E 

san/when 

V  1 

25367 

V- 

CALL  OF  FREAKS 

5B 

9646 

V 

JERSEY   LIGHTNING/NEW  CALL  FREAKS 

OK 

8734 

G+ 

SUGAR/FROM  MONDAY  ON 

V  1 

25368 

E 

MANDY  LEE/lM  GOING  AWAY 

DEE  2201 

N 

JIMMY  LUNCEFORD  AND  ORCH 

LOU  1 S 1  A NA /TOOK  ADVANTAGE   OF  ME 

V  1 

25369 

V- 

SIDNEY  BECHET 

MEMPHIS  RAG/CHICHASW  STOMP(eHICK  SYn)C0|430| 

N 

COQUETTE/A  1  NT  NO  SWEET  MAN 

V  1 

25675 

N 

WILD  "An/ShAKE  BREAK  IT 

VI 

26640 

N 

JAZZNOCRACY/CH 1 LLEN  GET  UP 

VI 

24522 

E+ 

JUST  LIKE  MELOO/^ECAUSE  MY  BABY 

CO 

1441 

E 

EGYPTIAN  FANTASY/SLIPIN  SLIDIN 

VI 

27337 

E 

swing  in  uptown/remember  WHEN 

VI 

24669 

E 

FELIX   THE   CAT/MOTHER  GOOSE 

CO 

|478v/e 

SLEEPY  TIME/a INT  GONNA  GIVE 

VI 

27447 

N 

BREAKFAST  BALl/hERE  GOES 

BB 

6133 

E+ 

GEORGIE   PORGIE/u  HAVE   NO  IDEA 

CO 

|49i 

N 

GEORGIA   CABIN/lW  COMIN  VA 

VI 

27904 

N 

WHITE  HEAT/jAZZNOCRACY 

BB 

57 13 

N 

IS    IT   GONNA   BE  L0NG/|D  RATHER  CRY 

CO 

|4?6 

N 

MAFLE  LEAF/SWEETIE  DEAR 

BB 

76|4 

N 

SWFET  RHYTHM/lN  DAT  MORNING 

BB 

5330 

N 

BIT   OF  DR 1 FTWOOD/OUT   OF  TOWN  GAL 

CO 

1505  g/e 

shag/found  NEW  BABY 

B8 

10022 

N 

BLUE  BLAZES/BABY  WONT  U  PLEASE 

VO 

4667 

N 

CRADLE  LOVe/hOW  ABOUT  ME 

CO 

1723 

N 

WEARY  Bl/jADA 

BB 

IGC66 

N 

SASilN  THE  BOSS/WHO  DID   U  MEET 

VO 

51  16 

N 

CHINA   B0y/0H  MISS  HANNAh 

CO 

1945 

V 

WININ  B0y/0H  DIDNT  RAI.BLE 

BB 

10429 

E 

liza/i  USED  to  love  u 

VO 

5276 

N 

LOVE  ME/wAITING  END  ROAD 

CO 

1974 

V 

LAY  YOUR  RACKET/l   WANT  U  TONIGHT 

BB 

10472 

N 

MELANCHOLY  BABy/bY  THE  RIVER 

DE 

|R08 

E 

JEAN  GOLDKETTE  A NO  ORCH 

preachin  bl/inoian  SUUMER 

BB 

10623 

N 

PIGEON  WALK/lM  LAUGH  IN  UP  SLEEVE 

DE 

1659 

F  + 

PRETTY    G  IRL/CLEMENT  1  NE 

V  1 

25283 

E 

V 1  PER  MAD/SWEET  PATOOTIE 

DC 

7429 

V 

RAliGIN  THE  SCALE/THEFIRSTTIME 

DE 

1364 

E 

SHES   FUNNY  THAT  WAY 

V  1 

2)853 

V+ 

BLACKST 1 Ck/whEN  SUN  SETS   DOWN  SOUTH 

OE 

2|29 

v+ 

HONEST   TRULY/MUDDY  WATER 

DE 

I2l9 

E 

MY   OHIO  HOME/HERE  COMES  SHOWBOAT 

V  1 

2l  166 

N 

CHARACTERISTIC   Bl/0KEY  DOKE 

VA 

648 

v+ 

RUNNING  TEMPERATURE/MY  LASTAFFAIR 

DE 

1035 

V 

so  tired/little  KISS 

V  1 

2l  150 

N 

MERINGUE  OAMOUR/t  1  RALPH                  BALDYI 1  N 

582 

N 

MY  BLUE  HEAVEN/STOMP    IT  OFF 

DE 

7|2 

N 

BLUE  R IVER 

V  1 

20981 

N 

LOUIS  ARMSTRONG  ACCOMPS 

RHAPSODY   JR/biRD  PARADISE 

DE 

639 

V+ 

SLOW  RIVER   (MASTER  4) 

VI 

20926 

V 

LiN  BL/cOURTHOUSE  8L( CLARA  SMITH) 

CO 

14073 

N 

SOPH  1ST  1 CATED   LADy/uNSOPH 1  ST ICATED 

DE 

129 

E 

SLOW  RIVER   (MASTER  2) 

V  1 

20926 

G+ 

IF  U  ONLY  KNOWED/NOBODY   KNOWS  " 

CO 

14058 

G 

HENRY  ALLEN  ORCH 

IM  GONNA  MEET  NiY  SWEETIE  NOW 

V  1 

20675 

V 

GEORGIA  UAn/tRO'JBLE  MIND    (CHIPPIE  H 

)ot 

8312 

N 

PLEASING  PAUL? IT  SHOULD  BE  U 

BB 

10235 

E 

SUNNY  DISPOSISH 

V  1 

20493 

G 

WANT   TRY  CABBAGE/u  MAY   GO(MAGGIE   JONE )C0 I4063G 

PLEASING  PAUL7C0UNTRY  BIRD  FLY 

VI 

38107 

G+ 

A    LANE    IN  SPAIN 

VI 

20491 

G 

IINGIE  VANONE 

WISH  WERE   TWINS/NEVER  SLEPT 

PE 

15948 

G+ 

GIMME  LITTLE   K 1 SS/lONESOME  SORRY 

V  1 

20031 

N 

MY  HONEYS  LOVIN  A  RMS/wHEN  SUGAR 

bb3"  "  -0  i 

E 

BODY  SOUL/ROSETTA 

VO 

2965 

G 

BIX  BE  IDERBECKE  AND  ORCH 

swing  brother/nickle  in  slot 

OK 

41573 

V+ 

ALGIERS  STOMP/WHEN  DID  U  LEAVE 

VO 

3302 

E 

sorry/since  my  best  gal 

vo 

3149 

N 

HOUSE  RENT   PARTY/DUST   OFF   (hAR  HOT ) 

ME 

13353 

V+ 

MIDNIGHT  BL/WHATCHA   GONNA  DO 

VO 

3339 

V-f 

RHYTHM  K 1 NG/SOMEHODY   STOLE  MY  GAL 

BR 

8242 

N 

JOHN  KIR3Y 

BORN   TO  SWING/AFTER  LAST  NIGHT 

VO 

3524 

V 

1   DONT  MIND  WALK IN/lLL  BE  A  FRIEND 

V  1 

23008 

N 

TROM  A   FLAT   TO  C/unOECIOEO 

DE 

22  16 

N 

TOMMY  DORSEY  AND  ORCH 

changes/deep  down  south 

VI 

25376 

N 

EFFERVESCENT  Bl/|T  FEELS  GOOD 

vO 

4624 

N 

NIGHT  MONTE   CARLO/DAY    1    LET  U 

VI 

25520 

z 

barnicle  bill/bessie  couldnt  help  1 

TV  1 

25371 

G 

thb  turf/dawn  ON  DESERT 

vo 

4653 

N 

IS  THIS  GONNA   BE/WHOLL  BE   THE  ONE 

VI 

25610 

E+ 

ROCK  IN  CHAIR/GA   ON  MIND 

VI 

25494 

N 

1   MAY  BE  WRONG/OPUS  5 

vo 

504E, 

N 

ALLEG  ENY/THINGS    1  WANT 

VI 

25623 

E 

FRANK  IE  TRUMBAUER  AND  ORCH 

DOUBLE  TALK/BOUNCE  SUGAR  PLUM 

CO 

35998 

N 

STARDUST  ON  MOOn/hAVING  WONDERFUL  TIVI 

25630 

E+ 

TRUMBOLOGy/nO  REASON  AT   ALL    IN  C 

OK 

40871 

N 

ILL  BE  HAPPY/COQUETTE 

CO 

35999 

N 

HOLD   TIGHT/SYMPl  ONY    IN  RIFFS 

VI 

26163 

E+ 

CLARINET  MARMALADE/WAY   DOWN  YONDER 

v  o 

30  10 

N 

20TI-   CENTURY  OCTET/ROSE  ROOM 

CO 

36000 

N 

LONESOME   ROAD  1-2 

VI 

26508 

E+ 

CLARENCE  WILLIAMS  ORCH 

TEMPTATI ON/jUMP IN  PUMP  ROOM 

OK 

5661 

BLUE  ROOM/FIDGETY      (DORSEY  BRCs) 

BR 

6722 

E  + 

SHAKE  THAT   THING/GET  F|XEd(bL  5) 

OK 

8267 

V 

ZOMBING  AT   ZOMBIA/ON  LITTLE  STREET 

OK 

5761 

N 

MY   KINOA  LOVE   (oORSEY  BROS) 

OK 

41  188 

E 

MOUNTAIN  CITY  BL/LAZY  MAMA 

OK 

8592 

V  + 

ST  LOUIS  BL/NO  BLUES  AT  ALL 

VI 

27926 

N 

FLETCHER  HENDERSON  AND  ORCH 

FREEZE   OUT/WATCHIN   THE  CLOCK 

OK 

8663 

E 

BUSTER  BA 1  LEY  AND  ORCH. 

MOAN  U   MOANERS/ROLL   On(cONNIES    1 NN ) 

VI 

22698 

N 

WORNOUT  BL/WHIP  ME 

OK 

8790 

V 

SHOULD    l/APRIL    IN  PARIS 

VS 

8337 

N 

SWEET  MUSIC/MALINDAS  WEDDING  DAY 

VI 

22775 

E+ 

MIX  IN  THE  BL/WEARY  BL  (SOLO) 

OK 

4893 

G+ 

SLOE   JAM  FIZZ/PLANTERS  PUNCH 

VO 

4089 

N 

IT  LOOKS  LIKE  RAIN/MY   SWEET  TOOTH 

VI 

22786 

E+ 

too  low/pane  in  glass 

V  1 

38524 

N 

LIGHT  UP/MAN  WITH   A  HORN 

vo 

4564 

N 

POOR  OLD   JOE/TAKE  ME  AWAY 

VI 

24008 

N 

ive  found/how  COULD (w. J.P.^GHNSON ) 

CO 

14502 

E 

MC  |i  INNEYS  COTTON  PICKERS 

RIFFIn/gRAND   TERRACE  RHYTHM 

VI 

25339 

E 

WHOOP    IT   UP/lM  NOT  WORRYING 

CO 

14447 

N 

WHEREVER   THERES  WILL/gEE  A  1  NT    1  G00D8B 

10249 

N 

UNTIL  TODAY/KNOCK  KNOCK 

VI 

25373 

V+ 

NERVOUS  BREAKDOWN/RR  RHYTHM 

CO 

14468 

N 

TS  TIGHT  LIKE  THAT/TERR  1 F 1 C  St(mOTEn)bE 

6304 

N 

SHOE  SHINE  BOY/SING  SING  SING 

VI 

25375 

N 

bottomland/shoot  THE  PISTOL 

PM 

12517 

G 

N080DYS  SWEETHEART/ZONKY 

BB 

5728 

V+ 

JIM  TOWN  BL/u  CAN  DEPEND   ON  ME 

VI 

25379 

Z 

DISPOSSESS  IN  ME/CHOCOLATE  AVE. 

VO 

2584 

V 

JUST  A   SHADE  CORN/COTTON  PICKERS 

VI 

2301 2 

G+ 

DICTY  BL/OE  OODLE  OOM 

VO 

14654 

E+ 

BALT IMORE/BLACK  BOTTOM   (BL  5) 

BR 

70l8 

E+ 

1   MISS  A   LITTLE  MISS/AFTER  ALL 

VI 

23024 

N 

OOWN  SOUTH  BL/jUST  HOT 

VO 

14691 

N 

zulu  wail/slow  RIVER 

BR 

3580 

E 

WRAP  YOUR   TROUBLES/DO  YOU  BELIEVE 

V  1 

2281  1 

N 

BLUE  LOU/CHR ISTOPHER  COLUMBUS 

vo 

32  1  1 

V 

THE  AVALON IANS 

SECRETPASSieN/j/s  A  LONESOME 

V  1 

22628 

N 

STEALIN  APPLES/BIG   CHIEF  OESOTO 

vo 

32  13  G+ 

zulu  wail/slo»  river 

VO 

15577 

N 

H.ILENBERG  JOYS/SHIMME  SHA  WABBLE 

V  1 

2l6l  I 

N 

MALINDA   WEDDING   DAY  /TAKE   ME  AWAY 

BB 

55 18 

V 

BENNY  MOTEN  ORCH 

4-5  TIMES 

VI 

2 1583 

N 

TIDAL  WAVE/HOCUS  POCUS 

BB 

5682 

N 

CERTAIN  MOTION/RITE   T 1 TE 

V  1 

38104 

V 

IF   1   COULD  BE  WITH  u/zONKY 

VI 

38  1  1  8 

e 

SUGAR  FOOT  STOMp/hOCUS  POCUS 

BB 

10247 

N 

MOTEN  STOMP 

VI 

20955 

V 

TRAILIN  ALL  ALONE/wORDS  CANT  EXPRESSVI 

381  12 

E 

i2  st.  rag/uilenberg  JOYS 

VS 

8042 

N 

NEW   TULSA  EL 

V  1 

2|584 

V 

MISS  HANNAH/wAY    1   FEEL  TODAY 

V  1 

38102 

G+ 

L 1 MEHOUSE  BL/wRAPPIN    IT  UP 

de: 

157 

E  + 

LOW  DOWN  Bl/k.C.  BREAKDOWN 

V  1 

21693 

G+ 

PLAIN  DIRT/GEE  A  1  NT    1  GOOO 

VI 

38097 

E 

MEMPHIS  Bl/shANGHAII  SHUFFLE 

OF 

158 

V+ 

AS  LONG  AS    1   LOVED  u/nEH.'  K 1 MDA  BL 

V  1 

22660 

E 

SELLING  THAT   STUFF/bEEDLE  UM  BUM 

VI 

38052 

E 

BIG   JOHNS  SPECIAL/hAPPY  AS   THE  DAY 

DE 

214 

E+ 

OH  EDDIE/PEPPER  STEAK(WASH  RHY  KINGS)V|2?956 

E 

DO  sometmng/preceicus  LITTLE  THING 

VI 

38051 

V 

HOTTER  THAN  ELL/LIZA 

DE 

555 

V+ 

WONT   U  BE/SOMBODY  STOLE  MY  GAL 

V  1 

23038 

N 

PUT    IT  THERE/STOP  KIODING 

VI 

38025 

V 

DIXIE  STCMPERS 

SOUTH/SHES  NO  TROUBLE 

V  1 

24893 

N 

TIGHT  LIKE   THAT/THERES  A  RAIN30W 

V  1 

38013 

e 

CLAP  HANDS/SPAN  IS  SHAWL 

HA 

70 

V 

MOTEN  SWING/TOBY 

BB 

6032 

V+ 

LOUISIANA  RHYTHM  KINGS 

JACKASS  BL/TAMPEEKOE 

HA 

166 

G 

LAFAYETTE/NEW  ORLEANS 

BB 

62  1 8 

E 

KARAVAn/0ER   THE  BILLOWY  SEA 

BR 

4908 

E+ 

STATIC  STRUT/HARD   TO   GET  GERTIE 

HA 

197 

V+ 

MILENBERG   JOYs/BLUE  ROOM 

SB 

5585 

N 

LAZY  DADDy/thERS  EGYPT 

BR 

4923 

V+ 

ALABAMA  STOMP 

HA 

283 

V+ 

EARL  H INES 

PlNETOP  SMITH 

IM   FEEL  1 MG  DEVL 1 SH 

HA 

974 

V 

57  VAR 1 ET IES/mONDaY  DATE  (SOLO) 

CO 

2800 

N 

NOBODY  KriOWS  U  WHEN  OOWn/b|G  BOY 

VO 

1256 

E+ 

PAUL  WHITEMAN  AND  ORCH 

57  var(solo)/bugle  call(e.lang) 

PAE 

5lO 

E 

RED  NICHOLS 

CHANGES/nARY 

VI 

21  103 

N 

1   AINT  G0T(S0L0)/N0  ONE  ELSE(LOUIS) 

PAE 

540 

N 

HijRR  icane/alabama  stomp 

BR 

3550 

G+ 

LONELY  K'ELODy/rAMONA 

VI 

21214 

E 

CHI   FIGH  LIFE/JUST   TOO  SOOn(sOLOs) 

HRS 

9/38 

N 

JAPANESE  SANDMAN/FIVE  PENNIES 

BR 

3855 

N 

SMI  LE 

VI 

21228 

N 

GLAD  FAG  DOLL/ROSETTA  (SOLO) 

08 

10555 

N 

whispering/therell  come  a  time 

BR 

3955 

N 

DIXIE  DAWN/LOU  IS IANA 

V  1 

21438 

E 

sensational  mood/i  love  u 

BR 

6379 

V 

1  MAG  1  NAT  1 On/oR 1 G  DIX   ONE  STEP 

BR 

3989 

N 

MY  ANGEL/lfv   MY  BOUQUET 

VI 

2  1  388 

N 

TO  BE    1 N  C AROL 1 Ma/wE  FOUND  ROMANCE 

BR 

6960 

E 

CANT  WE  BE  FR 1 ENDs/wA 1 T  FOR 

■R 

45l0 

V+ 

U  TOOK  ALVANT/GE   OF  ME/dO    1   HEAR  U 

VI 

21398 

'l 

SISTER  KATE/l   WANT  YOUR  LOVe(mCKIn) 

V  1 

22683 

V 

sugar/take  MY  COT 

VI 

2)056 

G+ 

DIXIE  DAWn/lOUSI IANA 

VI 

2|438 

N 

GRAND   PIANO  Bl/bl  NIGHTS 

VI 

38096 

E 

39 


SALE 


JAMES  TRAVIS 

31331  EAST  2|  PLACE:     TULSA  4,  OKLAHOMA 
NO  MINIMUM  ORDER,  NO  T I ME  LIMIT,  NO  PACKING  CHARGE  ON  ANY  ORDER. 


SPEC  I AL  BLUES 

JESSE  JAMES . • .  LONESOME  DAY  DE  72|3n/v2, 

GENE   G  I LMORE . . .DEATH   WALTER  BAR  DE  e/n2, 

SHORTY  BOB   PARKER .. .DEATH   SLIM  DE  N  3, 

BLIKD  BLUES  DARBY.. .SPIKE  DR I  VERDE  N  2 

WASHBOARD   SAM ...  FLY  I  NG  CROW  BB  IT  2 

BLIND   NORRIS...KATY  BLUES  DE  N  2 

ROBERT   JOHNSON. . .PREACH | N  BLUES  VO  E  3 

EDDY   KELLY  WASHBOARD • • .SH I M  SHAMBB  N  3. 

LOUIS  ARMSTRONG 

GOT  NO  BL/lM  NOT  ROUGH  OK  B55 I  G  I 
MONDAY   DATE/WRAP   TROUBLES  DREAMSPAE  2 1 35  N  I 

DING  DONG  DADDY/  0D238|84  E  3, 

MAHOGANY  HALL  STOM.p/u  CAN  DEPENDVO  3055  E+3 

SWING  U  CrtTs/sNOWBALL  BB  10225  E+l 

OLE  MAN  MOSE/wAS    I    TO  DE  622e/nI 

YES  YES  MY   My/puTTIN  ALL  DE  698n/e I 

RED  NOSE/WHEN  RUBEN   SWINGS  DE  1049  E  I 

RED   CAP/PUBLIC   MELODY  f    I  DE  1347  E  I 

satchelmouth/double  DARE  DE  i636n/ei 

JEEPERS   CREEPERS/WHAT    IS  THING  DE  2267  E  I 

SAVE    IT   PRETTY  MAMa/hEAH  ME  DE  2405  E+l 

BABY   PLEASE   COME/sHANTY    IN  DE  2729n/e| 

SAVE    IT/AINT  MISBEh(duKe)  DE  35 1 6  E+l 

HEY  LAWDY/NEW  DO  U  CALL    IT  DE  3756n/e I 

SLEEPY   TIME  GAL/u  RASCAL  U  DE  4|40  E+l 


LOUIS  ARMSTRONG  WITH  MILLS  BROTHERS 


DARLING  NELLY  GRAY  DE 

SHADE  APPLE   TREE/CARRY  ME  DE 

SIDIIFY  RFCHFT 

WHAT   A   DREAM/CHANT    IN  NIGHT  VO 

MAKE   PALLET   ON  FLOOR/s  IDNEYS  BL  BB 


I 245V/N  I 
|495v/n| 


viper  mad/sweet  PATOOTIE 

LAY  YOUR  RACKET/WANT  U  TONIGHT 

WILDMAN  BL/SHAKE   AND  BREAK  IT 

TEXAS  MOANER/LIMEHO  SE  BL 

ROSE  ROOM/LADY  BE  GOOD 

BLUES    IN  AIR/MOOCHE 

MILDRED  BAILEY 
WHAM/LITTLE   GIGH  CHAIR  MAN 
WHEN   THAT   MAn/JENNy(0ELTA  RHy) 
ROCKIN  CHA I R/SOMET IMES  HAPPY  " 

sometimes/whenever  U  RE 

BOB   WHITE/STONES  THROW  HEAVEN 
DONT  BE   THAT  WAY/CANT  FACE  THE 
IF   U  WERE    IN  MY/MOONSHINE  OVER 
BORN  TO  SWING/SMALL  FRY 
LONG  AS  U  LIVE/SO  HELP  ME 
USED   TO  BE   COLOR  BLIKD/lOVE  IS 
MY  REVERIE/WHAT   HAVE  U  GOT 
THEY   SAY/THREE  DEEP  SCRATCHES 
LOVES  NEC   THING/VCAN  READ 

COUNT  BASIE 
ROSELAND  SHUFFLE/HONEYSUCKLE 
GOOD  MORNING  Bl/0UR  LOVE 
MOTEN  SWING/EVENIN 
BLOW  TOP/GONE  WITH  WHAT 
UNDECIDED  RL/TUESDAY  AT  TEN 

j I tters/broadway 

H&j/blGGIN  FOR  DEX 

KING   JOE  l-2(ROBES0N) 

FIESTA    IN  BL/TAKE  ME  BACK 

PLATTERBRA I N/STRUCK  MATCH 

MISS  THING  1-2 

LESTER  LEAPS . I n/d ICK IES  DR 

DUKE  ELLINGTON 
saratoga  swikg/lts  glory 
tootin  thru  the  roof/grievin 
tishomingo  bl/yellow  dog  bl 
moonglow/solitude 
cottcn/margie 

scrounch/if  you  (sl.  lam  crks) 

I   LET  SOriG/GAL  FROM  JOES 
DINAHS    IN   JAm/yOU   GAVE  ME 
LOVE    IN   SW I NGT I ME/wA TERMEL  N 


DE 


4575  N  2 
8509  E  2 
7429N/V 

HMV   9091  E+ 

V|  26640  N  ; 
VI  27600n/e 
V|  2770 7n/e 
Vl20l5lO  K  ; 


CO 

35370  N 

.CO 

"t 

3661  N 

.00 

DE 

3755  N 

.00 

Ijl 

4252  N 

.CO 

VO 

37|2  E+ 

.00 

VO 

40 1 6  N 

.00 

VO 

4109  N 

.00 

VO 

4224  E+ 

.r0 

VO 

4253e/n 

.CO 

VO 

4345E/N 

.00 

VO 

4406  N 

.00 

VO 

4548  N 

.75 

VO 

4749  E 

.00 

nr 

1  |4|  N 

.50 

DE 

1 446v/e 

.00 

OK 

5732e/v 

.00 

OK 

4629n/e 

.25 

OK 

607|n/e 

.25 

OK 

6095e/n 

.00 

OK 

6365e/n 

.25 

OK 

6475  N 

.00 

OK 

6440e/n 

.CO 

OK 

6508  E+ 

.00 

OK 

4860  N 

.50 

VO 

51  |8v/n 

.00 

BB    10245  N 
CO  353|0e/v 
3987  E 
6987  V 
7526v/e 
8093  E 
8|08e/n2 
8|69e/n2 
8200e/n2 


BR 


BR 


BIRMINGHAM    iREAk/e   ST  LOUIS  TOODBH  80000  N  I 


|2  ST  RAG/ROCK  IN  RHYTHM 
mooche/black  TAN  FANTASY 


BR  80001  N  I 
BR  60002n/eI 


VI  27380  N  I 

VI  27639  N  I 

VI  20  1 53  IN  I 

VI 20  1 644  N  I 
SHALLV I450002N 


E+5.00 


OK 

8638 

E 

5.00 

BR 

4044 

E 

3.50 

HMV  8800 

N 

1  .50 

HMV  9 130 

N 

1  .25 

VI 

25586 

N 

1  .00 

VI 

25658 

N 

1  .CO 

VI 

26304E/V 

.75 

V  1 

26423 

N 

1  .00 

VI 

26595 

N 

1  .00 

BE 

10693 

N 

1.00 

BR 

10477 

N 

1.00 

VI 

26219 

N 

1  .00 

ELL  11,'GTON  COMT  INUED 
MOOD    I  DIGO/wALL  ST  WAIL  BR  80003  N  I, 

DOUBLE  CHECK/jOLLY  WOG  BR   R0035  E  I 

CONCERTO  COOTIE/ME   AND  U  HMV  9|04  N  2 

GOT  NOTHING  BUT  Bl/bEGINNING  TO  HMV  9427  N  I 
SWEET  CHERRY/MOOCHE  PAE    1 6 1 5  N  2, 

SADDEST   TALE/BUNDLE  BLUES  PAE  2  880  E+l 

THREE  LITTLE  WORDSjfRHYTHM  BOYS)  VI  22528  E  2, 
LIMEHOUSE  BL/ECHOS   J  INGLE  VI   22  743  N  2 

SAM  AND  DELILAH  VI   23036  V  I, 

MOOD    I  ND  I  GO/MOOCHE  VI  .24486  N  I, 

DAYBREAK  EXPRESs/dEAR   OLD  VI  2450|E/v2, 

PITTER   PANTHER   PATTEr/sOPH  LADY  VI   2722l   E  I, 
TAKE  A   TRAIN/SIDEWALKS  NY 
ROCKS    IN  MY  BED/BLI-BLIP 
MOOCHE/E   ST   LOUIS  TOODLE 
CARNEGIE  BL/MY   HEART  SINGS 
MINOR   GOES  MUGG IN/TONI GHT 

ELL  I NGTON  PSEUDONYMS 
GREER  MEMPHIS   MEN. . .BEGGARS  BL 
L. JOHNSONS  HARLEM  FOOTWARMERS 
WASH  I NGTON I ANS. . . JU8 I  LEE  STOMP 

LIONEL  HAMPTON 
DRUM  STOMP/PIANO  STOMP 
4-5  times/found  NEW  BABY 
CHINA   STOMP/RHYTHM  RHYTHM 
DRUN  STOMP/CONFESS  I N 
MEMORIES  OF  u/jUMPIN 
GIN  FOR   XMAS/HEEBIE  JEEBIES 
FLYING  HOME/SAVE    IT  MAMA 

COLEMAN  HAWK  IMS 
BOUNCIN  BEAN/WHEN  DAY    I S 
MEET  DR  FOO/FUNNY   THAT  WAY 
CRAZY   RHYTHM/HONEYSUCKLE  ROSE 

FLETCHER  HENDERSON 
H OUS T ON  BL/MUSCLE   SHOALS  BL 
BALTIMORE   BELLHOPS. . .HOT/COM  I N 
PIXIE  D IX  IE/WE  GO 
LIZa/hOTTER   THAN  ELL 
RHYTHM  TAMBOUR  I NE/WEAR I N 
SING  U  SINNERS 

MOB    IN  SCOTLAND/RA  I  N    IN  EYES 
MOTEN  STOMP/DONT   LET  RHYTHM 
MOBILE  BL/TEAPOT  DOf.'E  BL 
FORSAKEN  Bl/cOLD  MAMAS 
CHRIS   COLUMBUS/BLUE  LOU 

JOHNNY  HODGES  ORCH 
JUNIOR   HOP/DAY  DREAM 
THATS  Bl/gOOD   QUEEN  BESS 
SQUATTY  ROO/THINGS  A  I  NT  WHAT  BB    11447  N 

PASSION  FLOWER/GO  IN  UT  BACK  WAYBB3008|7  E+ 
JEEPS  BL/RENDEZVOUS  VO  4||5v/n 

EMPTY  BALLROOM/u  WALKED   OUT  VO  42|3e/n2 

in  another  world/oanc I nq  on  starsvo  4622v/i 
swinqin  on  campus/like  ship 
dooji  wooji/miss  dreamboat 
kitch  mechanics/u  can 

DANCE  GOOb/hOMETOWN  BL 
RENT   PARTY  8L/RABBIT  JUMP 
TRULY   WONDER/MY  HEART 
DREAM  8L/l    KNOW  WHAT 

B  ILL  IE  HOLIDAY 
LOVE  ME  LEAVE  ME/j|M 
GA   ON  MIND/LETS  00  IT 

J  I MMY  LUNCEFORD 
SONATA   BEETHEOVEN/WANNA  HEAR 
mixup/bl  AFTERGLOW 
soph  lady/unsoph  sue 
rain/because  youre  u 
nuts  bout  SCREWY  MUSIC 

CHARMA I NE/OH  BOY 
STOMP    IT   OFF/BLUE  HEAVEN 
jealous/best  THINGS  FREE 
ORGAN  GRIND   SWING/SLEEPY  TIME 
BEACH  BALl/ME  AND  MOON 
TAINT   GOOD/SWING  FROM  DAY 
CHEAT  I N  ON  ME/TA I  NT  WHAT  YOU 
RAININ/LE   JAZZ  HOT 


CO 

164  E 

CO 

2449  E  2.50 

CO 

36289N/E 

1.00 

DE 

555  N 

.00 

VO 

3487E/N 

.00 

VO 

4|25e/n 

.00 

VO 

4167  N 

.00 

VO 

4  |  80e/n 

.00 

VO 

14800  E+3.00 

VO 

|4°92  E  ; 

2.50 

VO 

32 1 1 e/n 

.00 

BB 

I i02iv/n 

.00 

BB 

1117  E 

.25 

VO 

47I0V/N- 

.50 

VO 

4849v/n 

.50 

VO 

49|7e/n2.00 

VO 

494i  e  ; 

.00 

VO 

5|00v/n 

.50 

VO 

5330v/n 

.50 

VO 

5353v/n 

.50 

OK 

6369  N 

.25 

OK 

6 1  34  N 

.50 

CO 

35453n/e 

.00 

CO 

359|9e/n 

.00 

DE 

129  E 

.00 

DE 

4 1 5  e/n 

.00 

DE 

682n/e 

.00 

DE 

628e/n 

•  CO 

DE 

7|2n/e 

.25 

DE 

788e/n 

.00 

DE 

908e/n 

.00 

DE 

9|5e/n 

.00 

DE 

960E/N 

.00 

VO 

4582v/e 

.75 

VO 

4595n/e  1 .50 

LUNCEFORD  CONTINUED 
BLUE  BLAZES/BABY  WONT  U 
SHOEMAKERS  HOLIDAY/u  LET 
JUST  DREAM/ONLY  MYSELF 
A  I  NT  SHE  SWEET/THING  CALLED 
TIMES  WASTIn/wELL  AL  RIGHT 
I    LOVE  u/OH  WHY 
LET  ME   DOWN/WANT  WAITER 
SASSIN  B06S/WH0  DID  IT 
WHITE  HEAT/u  CAN  FOOL 
BLUES    IN  GROOVE/AWFUL  MOOD 

WING  IE  MANNONE 
TOP  OF  HEAD/TAKE  2   TO  MAKE 
NICKEL   IN  SLOT/SWING  BROT  ER 
MANONE  8L/LETS  BREAK 
HOW  LONG  BL/BLUE  LOU 
MARTHA/FLAT  FOOT  FLOOGIE 
MAMAS  GONE   GOODBYE/sTOP  WAR 
TIN  ROOF  BL/lF    I    COULD  BE  WIT 

MEZZROW 


VO 

4667n/e 

.00 

VO 

47i2n/e 

.00 

VO 

4754n/e 

.00 

VO 

4875n/e 

.00 

VO 

4887e/n 

.00 

VO 

4997  N 

.00 

VO 

5033n/e 

.00 

VO 

5 1 1 6e  /n 

.00 

VO 

5 1  56e/n 

.00 

VO 

5395v/n 

.00 

VO 

3023  v 

.00 

VO 

3l7l  v+ 

.00 

BB 

7633  E 

.50 

BB 

i0749n/e 

.50 

BB 

762 1 v/e 

.00 

BB 

1  1  107  N 

.50 

UARA 

145  N 

.00 

■t     6320  N 


MELODY  FROM  SKy/lOST 
BL    IN  DtSGUISE/THATS  HOW   I    FEEL  HMV  8656  N 
JIMMY  NOONE 

DE  18095  N 
DE  i584e/n 


NEW   ORLEANS  HOPS  COt/kEYSTONE 
BUMP    IT(APEX  BL)/|  KNOW 
KING  OLIVER 

POCK  I NDEE  I  I05E/N5 
DEE  2200  N  5 
DEE  3575  N  2 


STOP  CRY  I NG/jUNGLE  BAND... 
CANAL  ST  BL/D  IPPERMOUTH 
RIVERSIDE  BL/MABELS  DREAM 
ST   JAMES    INF/WHEN  YOURE   SMILING  BB 
SOMEDAY  SWEETHEART/wA   WA   WA  BR 

ART  TATI1M 
ANYTHING  FOR  u/l I ZA  DE 
DEEP  PURPLE/TEA  FOR  2  DE 

BOYD  SENTER 


5466  N 
3373  V 


1373  N  I 
2456  N  I, 


smiles/no  one 
wabash  bl/goin  backtenn. 
sh  i  ne/do  i  n  u  good 
copenhagen/beale  ST 

BEALE  ST  BL/NOT  MAYBE 
THE  GRIND   OUt/hOT  LIPS 

REX  STEWART 
FAT   STUFF/lLL  COME  BACK 
SAN  JUAN  HILL 

COOTIE  WILLIAMS 


BB     6957  E+l 
VI  2 1 864  v+i, 
VI  2|9i2v/ei 
VI  22303  E 
OK  40836  F 
OK  40888  F 


WEST  END  Bl/g-MEN 

BLACK  BUTTERFLY/BLUES  A  POPPIN 

FATS  WALLER 
CRAZY   BOUT  My/drAGGIN  HEART 
LOVE   ME  OR/lVE   GOT  FEEL  IN 
A  I  NT  MISBEH/SWEET  SAV  SE 
BREAK  IN    I CE/HONEYSUCKLE  ROSE 
T   TRUCKIN/GIRL    I  LEFT 
PANIC    IS  ON/SUGAR  ROSE 
COPPER   COLORED/MERCY   OF  LOVE 
LATCH  ON/DINAH 
NERO/PLEASE   KEEP  ME  IN 
ONE    IN  MILLICN/WHOS  AFRAID 
WHERE    IS  SUN/OL  PLANTATION 
smarty/im  GONNA  PUT  YA 
FRACTIOUS  FINGERING 


5448E/N2 , 
55i0n/e2, 

6370  N  2, 
56i8n/e2, 


VO  30i6g/v3 

VI  22092  E  5 

VI  22108  E  5 

VI  24826  E  2 

VI  25 1  I 6v/e 

VI  25266  v+ 

VI  25409  v+ 

VI  2547ie/n2 

V  I  25496n/v 

VI  25499e/v 
VI  25550v/e 
VI  25608  E 
VI  25652  E 


YOURE  MY  DISH/MORE   POWER   TO  YOU  VI  25679  E+ 

JOINT   JUMP  I N/HOPELESS  LOVE  VI  25689e/n 

neglected/every  DAYS  A  VI  25749v/e 

WHY  DO  HAWAAIANS/MY  WINDOW  VI  25762n/e 

BL  TURNING  GRAy/hONEYSUCKLE  VI  25779  E+ 

6  IMPLY  ADORE/LETS  BREAK   NEWS  VI  25830  N 

SCRONTCH/U  HAD  AN  VI  25834n/e 

SHEIK  ARABY/lN  GLOAMINQ  VI  25847  E 

FAIR  AND  SqUARE/HONEY   ON  MOON  VI  2580|  E 

TELL  ME/SHAME  SHAME  BB  7885n/e 

GEORGIA   MAY/WISH    I   HAD   U  BB  |0078n/e 

BABY  BROWN  BB  |0|09e/n 

UNDEC IDED/STEP  UP  AND  BB  |0|84n/v 

ABDULLAH/WHOLL   TAKE  MY  BB  |04|9n/e 

LITTLE  CURLY/OLD  GRANDAD  BB  |0698v/n 

FAT    AND   GREASY/AT    TW I  L I  TE  BB  |0803e/n 


4() 


5  TTfTTON 

AUCTION 

FRANK  TROLLE 

RECORD  RENDEZVOUS 

|24  EAST  HANOVER  ST. 

TRENTON  8,  N.J. 

CONDITIONS  ARE  GUARANTEED.  NO 

PACKING  CHARGES.     WILL  SHIP  RR  EXPRESS  COD  UNLESS  OTHER! 1 SE 

INSTRUCTED. 

KINS  OLIVER  CREOLE  JAZZ  BAND 

Fll   1 Mfi  TON  PDNTIMIFn 

DODDS  CONTINUED 

CANAL  ST.   BL/jUST  GONE 

GE 

5 1 33 

E 

maf.gie/cotton 

BR 

7526 

my  baby/tell  ME  CUT  IE 

CH 

40|  15 

E 

uApunv  i  rr  ri  /iu  nn  ik  away 

HA  1\U  T     LL  L     PL.     1  <f     UU  1  MWHT 

BRE 

220 1 

N 

BR 

7667 

BOYD  SENTER  WITH  ED  LANG 

0  1  PPERMOUTH   8 l/wE A T RE8 1 RD 

GE 

j  1  ic. 

N 

HARMONY    IN  haRLEm/bLACK  BUTTER 

BR 

8044 

PRICKLY  HEAT/ORIGINAL  CHINESE 

OK 

41  163 

N 

chives  bl/froggie  moore 

L 

uno   uc".n/c"ACT   c  t   i  ni  i  i  c  ri 

MUH    ntflU/tflf)  1     o  1     LUU  1  O  BL 

PAE  2202 

N 

BUBBER  MILEY  MILAGE  MAKERS 

( 8  GROOVE   CH 1 P^ 

BEGGARS  Bl/saTUR   NGHT  FUNV 

CO 

1868 

WITHOUT  U  EMALINE/l  LOST 

VI 

38138 

E 

snake  rag/(art  landry) 

GE 

5l84 

At   1       fflnc     m  II    1   IHU/AI    A  R  A  11 V     R  At  1  MR 

MS 

137 

N 

CHINNIN  AND  CHATT IN/BLACK  MARIA 

VI 

38146 

V 

~annxm  ri  /ii  i  i^atcr  hop 

GE 

5274 

D  1  GA   D  1  GA   DOO/dOIN  NEW  LOW 

CO 

3602 

JACK  TEAGARDEN 

SAVANNAH  ^NNCflPATOR^ 
gfli  will  rt"    J'*      Urfl  i  un  J 

□  1    A  r  W     T  A  At  /tf(U  AT         A  Al  OAflQ 
QLHLA     lAn/lMH  1     L  A  IN  ruUM 

OK 

40955 

STARS   FELL   ALABAMa/yOUR  GUESS 

BR 

6993 

JACKASS  Bl/0EEP  HENDERSON 

BR 

3245 

N 

Tivr    it    rucv  /  ii  iq  ti  rc    ct  niiD 
1  AAt     1)     LAoY/JUtSlLtt    O  1  UMr 

OK 

4i0l3 

E 

ROCKIN  CHA Ir/lOVELESS( 3GR   CR ) 

CR 

3051 

E 

SUGAR  FOOT  STOMP  /SNAG    1 T 

BR 

3361 

a  n      nni  an  i  c  /o  nnv   emu  I  i  ni  i  i  c  1 

H  1  Plu    UtU    DCLLo/DUUT     3UUL  \  LVU  1  d  ^ 

OK 

4|468 

V 

JACK  WINN  DALLAS  DAND  IES 

SOMEOAY   SWEE  THE  AR  t/w  AW  A  WA 

BR 

3373 

wit  ur   iiu  Twc  AiriQc  /u  a  u  a  n  1  n  iu  t  no  IT 

nil    mc.    II.    inc.    inuol/iaama    u  lum  I    v\j    I  I 

PE 

|40 

V 

LOVED   ONE/ST  LOUIS  BL 

ME 

I2C5I 

E 

RADIO  RHYTHm/lOWOOWN  ON  BAYOU 

5S 

6 176 

T«vr      it  CACV 
IAKC      II  LH3I 

PE- 

14968 

V 

FRANK  IE  HALF  PINT  JAXON 

KING  OLIVER  AND  DIXIE  SYNCOPATORS 

ST   JAMEs/wHEN  YOURE  SMILING(2) 

PE 

15272 

V 

DOWN  HOME/YOU  GOT   TO  WET  IT 

VO 

1472 

G 

GOT  EVERYTHING/4-5  TIMES 

SR 

4028 

E 

BLUE  AGAIN 

VI 

22603 

V 

JIVE  MAN  BL/lTS  HEATED 

VO 

1539 

V 

IM  BATCHING  CLOCK/SLOW  AND  STEAD 

BR 

4469 

V 

ST0MPY   JONEs/bLUE  FEELING 

VI 

24521 

E 

FIFTEEN  CENTS/MAMA  DONT  ALLOW  IT 

VO 

2603 

E 

SOMEDAY  SWEETHEARt/DCADMAN 

VO 

1059 

V 

■  n.'c    Akin    ■  n\jc  /i- npwTAiic    c no  Tivn 
LIVL    ANU    LUVL/LULAIA ILO    r UH    1 WU 

VI 

24617 

V 

J  1  Ml,  Y  BERTRANDS  WASHBOARD  WIZARDS 

KING  OLIVERS  JAZZ  BAND 

ripi  t  a   ^ruriisnr  /cm  iTiinc 

UC.L  l  A    abHLPIAUL/oUL  1  IUUL 

VI 

24755N/V 

IDLE  HOUR   SPECIAL/47  ST 

VO 

1060 

V 

JAZZ  IN  BABIES  8L/n.0.   HOP  SCOT 

OK 

4975 

r 

R0CKIK    IN  RHYTHm/nO  PAPA  NO 

V  1 

26310 

N 

ALBERT  WYNN  AND  GUT  BUCKET  FIVE 

CHATANOOGA   6TOMp/n.O. STOMP 

CO 

13003 

F 

BANDANA  BL/l   MUST  HAVE  THAT 

VI 

38007 

V 

CRYING  MV  BL  AWAY 

VO 

1 2  1  8  \ 

1 

SNAG   IT/TOO  BAD 

'JO 

1007 

LJV/nC*     D1DV  /A  1  BT     11  1  CRCLIAW  1  VI 
MTUL     rM1ft/H  1  Ri  1     W  loDtnfl  V  1  IN 

DE 

323 

N 

PARKWAY   STOMP/DOWN  BY  LEVEE 

VO 

1220 

E 

SNAG    IT/TOO  BAD 

VO 

1007 

EERIE  MOAn/anY  TIME   ANY  0AY 

BR 

6467 

N 

SHE  CRY  IN     FOR  ME 

VO 

1252 

V 

KING  OLIVER  AMD  HIS  ORCH. 

uHiiuTrn    aii/~utc  /ni  ii/r    ctcdc  niiT 
HAUNItU    N  lt)M  1  o/UUKL    3  1  tri>  UUI 

VI 

386-92 

E 

FORD  DABNEY  SYNCO  ORCH 

1  MUST  HAVE    n/YOURE   JUST  MY 

VI 

3ei24 

AIIAlC    1    ITTIC"    u  1  I  rc  Avu  FT     rrtrtfl     AU  1 
N  1  NL    LI  1  ILL    »l  LLo/f  n«  1     li  UUU    AM  1 

VI 

22586 

E 

BUGLE  CALL  BL 

PU 

1  1  |25 

V 

HELEN  SAVAGE  »ITH  DIXIE  SYNCOPATORS 

TMt    HUULMt/.LlJ  1     LPIU     ^  ULl  VLK  J 

VI 

38034 

V 

JOE  MARSALA  AND  CH  ICAGOANS 

FOR  JUST  A   LITTLE  LOVE/lTS  BAD 

an 

4536 

N 

HIGH  LIFe/d|CTY  GLIDE 

BB 

6269 

N 

JAZZ  ME  BL/WOLVERINE 

VR 

565 

JEt.LY  ROLL  MORTCN 

Qt.nppv    ifir  /wni  rrrT 

OL  U*  '    '     JUt/IIUI     r  LL  1 

VI 

38065 

V 

SHARKEY  AND  SHARKS  RHYTHM 

MUDDY  WATER  Bl/bIG  FAT  HAM 

PM 

I2C50 

COTTON  CLUB   ST OMP/ARAB 1  AN  LOVER 

VI 

38079 

V 

BLOWING  OFF   STEAM/wASH  IT 

VO 

34  10 

N 

MISTER   JELLY  LORo/wOLVER 1 NE  BL 

VI 

2IC64 

|2  ST  RAG/POCKIN  RHYTHM 

BR 

6080n/v 

CHARLES  CREATH  JAZZOMAf'  IACS 

GEORGIA   SWI NG/wOURNFUL  SERENADE 

VI 

38024 

DROP  ME  OFF  HARLEv/sL 1 PPERY 

BP 

6527 

E 

MARKET  ST  BL/PLEASYRE 

OK 

8201 

V 

SEATTLE  HUNCH/FREAKISH 

VI 

38527 

JIVE  STOMP/IV  SATISFIED 

BR 

6638 

V 

MT  DADDY   ROCKS/wOKE   UP  COLD 

OK 

82 17 

v 

KING  PORTER  STOMP/PEARLS 

VO 

1020 

miss,  moan/freeze  AND  MELT 

CO 

|8|3 

V 

REX  STEWART 

(5  GROOVE  CHIP  KING  SIDE) 

BLUES  WITH.  FEELING/MISTY  MORN 

OK 

8662 

G 

ST  INGAREE/eABY  A  INT  U  SATIS 

VO 

2880 

■ 

LOUIS  ARMSTRONG 

SAM  AND  DEL ILAH 

VI 

23036 

N 

N.O.R.K INQB 

1   GOT  RHYTHM/u  CAN  DEPEND 

CO 

2590 

JESSE  C.  CRUMP  (PIANO  SOLO) 

BABY  BROWN/NO  LOVERS  ALLOWED 

DE 

401 

IRISH  BLACK  BOTTOM/u  MADE  ME 

OK 

8447 

e 

GOLDEN   WEST   BL/m'STER   CRUMP  RAG 

GE 

V 

DUST   OFF  PIANO/SINCE  WE  FELL 

DE 

388 

H 

(HALF  MOON  CR   JUST  AUOIBLE) 

CO*  C Of  DAVENPORT  WITH   IVY  SMITH 

WILTON  CRAWLEY 

FALL  t  KG   IN  LOVE/OL  MAN  MOSE 

DE 

622 

ALABAMA   STRUT/CHIMIN  THE  BL 

VO 

1253 

V 

SNAKE  HIPS  DANCE/SHES  DRIVIG 

VI 

36094 

SAINTS  GO/AS   LONG  AS  LIVE 

DE 

2230 

*' 

PlflETOP  SMITH 

BIG  TIME  WOMAN/SHESAVES  HER 

V  1 

23292 

COAL  CART/HONKY   TONK  Tr(RED) 

DE 

18091 

N 

JUMP  STEAOy/nOW    1    A  INT  GOT 

VO 

1298 

V 

TINY  PARHAM  AND  HIS  48 

EARLY  EVERY  MORn/nOBODY  KNOWS 

GE 

3044 

GOT  THE  BL/MEMPHIS  MINNIE 

BB 

6202 

£ 

J.    JACKSON  K.C.   BL/LITTLE  BIT 

PM 

12586 

V 

TERRIBLE  Bl/saNTA  CLAUS 

GE 

5607 

E 

EVERY  DAY    1   HAVE/( WALTER  DAVIS(J 

BB 

6 125 

V 

JOHNNY  MILLER  N.O.  FROL ICKERS 

GUT  BUCKET/lM    IN  BARREL 

GE 

8261 

E 

EDNA  HICKS  *  1 TH  L.  FOWLER 

PANAMA/P 1 PPERMOUTH 

CO 

1546 

v 

ORIENTAL  STRUT/YOURE  NEXT 

OK 

8299 

v 

DADDY  EASE    IT    TO  ME/SATI8FIED 

OK 

8080 

G 

N.O.  WANDERERS 

HEEBIE   JEEB 1 Es/MUSCRAT  RAMBLE 

OK 

8300 

r 

HERSAL  THOMAS 

GATEMOUTH/PERD IDO  ST  BL 

CO 

698 

E 

CORNET  CHOP  SUEy/mY  HEART 

OK 

8320 

' 

SUITCASE   Bl/hERSAL  BL 

OK 

8227 

V 

IDA  COX  W 1  TH  LOV  IE  AUST  IN 

WILLIE  WEEPER/ALL  1  GATOR 

OK 

84e2 

SPECKLED  RED 

CONFIDENTIAL  BL/sO  SOON 

PM I 2008  N 

WEST  END  BL/FIREWORKS 

OK 

8597 

E 

DITTY  DOXEn/w  1 LKENS  ST  STOMP 

BR 

71  16 

E 

MAILMAN  Bl/bEAR  MASH 

PM 

12087 

V 

SKir  THE  GUTTER/KNEE  DROPS 

OK 

8631 

HOUSE  DANCE  Bl/(B0B  CALL) 

BR 

71 37 

E 

MEAN   PAPA/(EDMONIA  HENDERSON ) 

PM 

12097 

V 

SAVE   IT  MAMA 

PAE 

558 

" 

BLIND  LEMON  JEFFERSON,  BLIND 

3LAKE, 

CHICAGO  MONKEY/WORRIED  ANY 

PM 

12202 

V 

NO/BASIN  ST  BL 

OK 

8690 

W.  EZELL,  C.  SPAND,  HOKUM  BOYS,  PAPA  C 

,J 

MEAN  MAN/WORRIED    IN  MIND 

PM 

12257 

V 

1   CANT  GIVE  u/NOONE  ELSE(CR) 

OK 

8669 

HOMETOWN  SKIFFLE    1-2   (l*  CR) 

PM 

12886 

N 

MISTER  MAN(wlTH  CHAR  JACKSON) 

PM 

12275 

V 

TIGER  RAG/DINAH 

OK 

8800 

N 

CHARLIE  SPAND 

SOMEDAY  Bl/C0LD  BLACK 

PM 

I22E2 

V 

BLACK  BLUE/AINT  MISBEH 

OK 

87|4 

G 

SOON  THIS  MORN/FTCH  YOUR  WATER 

PM 

12790 

G 

COFFIN  BL/RAMBLIN  BL 

PM 

12318 

V 

THAT  RHYTHM  MAn/swEET  SAV  SUE 

OK 

871 7 

Q 

JAMES  STOMP  JOHNSON  AND  PIANO 

ONE   TIKE  WOMAN/HOW  LONG  DADDY 

PM 

12325 

V 

WHEN  YOURE  SMIL ING/SOME  OF  THE 

OK 

41298 

V 

BOUND   TO  BE  MONKEy/mY  BABY 

QRS  7050 

V 

touble  trouble/im  LEAVING 

PM 

12344 

N 

BLUE  TURNING  GRSy/sONG  ISLE 

OK 

41375 

SEGER  ELLIS 

COLD  ANDBL/SEVEN  0AY      (w.  CRUMP) 

PM 

12556 

V 

DEAR  OLD  SOUTHLAND/wEATHERB IRD 

OK 

41454 

V 

SENTIMENTAL  8l/pRAIRIE  BL 

V  1 

19755 

N 

MID.   HOUR/GIMME   A   BREAK  " 

PM 

12582 

1/ 

SLEEPY  TIME/lLL  BE   GLAO  WHEN 

OK 

4  1504 

LONNIE  JOHNSON 

WESTERN  UNION/BONE  ORCHARD 

PM 

12664 

V 

HUSTLIN  BUSTL 1 n/gOTTA  RIGHT 

VI 

24233 

N 

PLAYIN   WITH   STR 1 NGS/sTOMP 1 N 

OK 

8558 

V 

FOGYISm/tREE   TOP  TALL  PAPA 

PM 

12690 

F 

HONEY  OONT  YOU  LOVE/CABIN  IN 

VI 

24335 

v 

AWAY  OOWN    IN  ALLEY/BL    IN  G 

OK 

8575 

V 

WILD  WOMEN/CHERRY  PICKIN 

PM 

12228 

F 

1   WONDER   WHO/DONT  PLAY  ME  CHEAP 

VI 

24425 

E 

JOE   TURNER  AND  PETE  UOHNSON 

MA  RA INEY 

•EST  END  BL/FIREWORKS 

OK 

8597 

ROLL  EM   PETE/GO  IN  A  WAY  BL 

VO 

4607 

N 

DREAM  BL/LOST   WANDER  IN 

PM 

12098 

V 

BODY   SOUL/RING  DEM  BELLS 

OK 

4|468 

V 

HOC IEL  THOMAS  WITH  LOUIS 

SOUTHERN  BL/MOONSHINE 

PM 

12063 

V 

CORNET  CHOP  SUEY/BESSIE  SMITH 

HRS  7/37 

LISTEN  TO  MA/GOWAN    1    TOLD   YOU  SO 

OK 

8346 

V 

CELL  BOUNd/yADADO 

PM 

12257 

V 

DUKE  ELLINGTON 

WASHWOMAN  BL/GAMBLERS  DREAM 

OK 

8289 

V 

EXPLA 1 N 1 NG/ARMY   CAMP  HARMNY 

PM 

12284 

V 

RENT  PARTY  BL/ST   JAMES  INF 

BA 

594 

G 

JOE  SULLIVAN 

slow  driving/gone  DADDY 

PM 

12256 

V 

PAINEY  NIGHTS 

BWY 1 1437 

E 

LIT  LE  ROCK  GETAWAY/jUST  STROLLIN 

DE 

600 

N 

OH   PAPA/BL   0  BL 

PM 

12566 

G 

EAST  ST  LOUIS  TOOOLE/b 1 °M 1 NGHAM 

BR 

3480 

V 

JOHNNY  DODDS  BLACK  BOTTOM  STOPPERS 

BIG  FEELING/MA   AND   PA  POORHOUSE 

PM 

12718 

V 

TISH  Bl/yELLOW  DOG(r*  cr) 

BR 

4345 

V 

WILD  MAN  BL/MELANCHOLY 

MP 

3567 

N 

HUSTLIN  BL/LONG  CAMP 

PM 

12804 

V 

STACK  0  LEE  Bl/RED  HEADED  BL 

HA 

601 

V 

joh;:my  dodds(various) 

WHEN  YOURE   SMIL ING/SWEET  MAMA 

BR 

4760 

V 

WEARY  C 1 TY/8UCKT0WN  ST  (|"CR) 

VI 

38004 

V 

DREAMY  BL/RUNNIN  WILD 

ME 

12468 

V 

SAN/CLARINET  WOBBLE 

BR 

3574 

V 

WANG  WANG  8L/H0ME  AGAIN 

BR 

6003 

e 

JOE  TURNER  8L/ERASTUS  PLAYED 

BR 

3997 

V 

HAVE  HUNDREOS  OF  OTHERS  SEND  YOUR 

WANT.  LIST 

MOON  OVER  0IXIE/8ABY  WHEN  YOU 

BR 

6317 

G 

oh  daddy/(dodds  parham) 

PM 

12471 

N 

IM  SATISFIED/jlVE  STOMP 

BR 

6638V/E 

19  ST  bl/loveless(d5:p) 

PM 

12483 

V 

HARLEU  SPEAKS/lN  SHADE 

BR 

6646 

•V 

WEARY  WAY/THERELL  COME    (DIXIE  Th) 

PM 

12525 

V 

sol l tlde/moongloe 

B  H 

6987 

E 

pleasure  mad/endurance  stomp 

CH 

40025 

V 

4i 


S  \LE 


EDWARD  CROWDER 

3715  CONNECTICUT  STREET  (PHONE  PROSPECT  4472)  ST.  L0U1S  16,  MISSOURI 


SALE 


FATS  WALLER 

JELLY  ROLL  MORTON 

ONE  DOLLAR  EACH  ALL  NEW 

IU  GO! HQ   TO  SEE  MY  HA ( A. HUNTER ) 

VI 

2 1539 

N 

2.50 

IIOURNFUL  SERENADE                                VI    38024  E-AUCT 

MITCHELL  AYRES 

BYE  BYE  FLORENCE   (e€RT  HOWELL) 

VI 

2 1062 

N 

2.00 

GRANDPAS  SPELLS                                    VI   20431  E-AUCT 

vo 

4699,4709,481 9 

PLEASE   TAKE  ME  OUT  OF  JAIL 

V  1 

2 1202 

N 

1.50 

LOUIS  ARMSTRONG 

BLUE  BARRON 

SUGAR/hOG  MAS  STOMP 

VI 

21525 

V 

1.00 

T  1 

SER  RAG/DINAH                                    VO     3009  N  2.00 

BB 

7*542 , 7540 , 7608  7620  7736  7856 

ROSS  DE  LUXE  8YNC0PAT0RS 

(COOTIE  t«S) 

LOVESICK  BL   (CHIPPIE   HILL;                OK     8453V  AUCT 

D  ICK  BARR  IE 

FLORIOA  RHYTHM 

V  1 

20961 

N 

1.50 

SIDNEY  BECHET  $  I .00  EACH  NEW 

V  0 

4 1 93,4209,427 1 ,4409,4735,^787 

OONT  YOU  WANNA  KNOW 

V  1 

2|537 

N 

1.50 

V  1 

27337,27904,27663,20 |5|0,GRF8664 

LES  BROWN 

MEZZ  MEZZROf 

MUGGSY  SPAN IER  %  1.00  EACH 

SB 

78l2, 10026 

BLUES   IN  DI6QUISE 

VI 

25636 

E 

1.50 

OE 

427IE,  4336E,  4i68e,  B3  1 0506N , 1 0532m  1 

HENRY  BUSSE 

ROYAL   GARDEN  BLUES  e/v 

BB 

10087 

1.25 

INK  SPOTS  S   1.00  EACH  NEW 

V  1 

2 1674,  22086 

REALLY  THE  BLUES 

SW 

64 

N 

1.75 

3E 

4i |2,  2286,  3226,  3258 

BOBBY  BREEN 

RED  NICHOLS 

BESSIE  SMITH 

i@ 

7 158,  7330 

SUGAR 

VI 

2  1056 

N 

1.00 

JAIL  HOUSE  BL                                         CO     400 1   N  1.75 

BEN  BERN  IE 

TED  LEWIS  t  1.00  EACH 

ST 

LOUIS  8L                                       PA     2476  N  1.25 

BR 

6|66,  CO  2809E,  VO  3338,  BR  6l57,6250 

CO  274  E,  154  E,  844  N,  1391  E, 

1709  N,  3790  E 

HOUSE  RENT  BL                                         CO  |4032 

COON-SAUNDERS 

SVEND  ASMUSSENS  QUINTET 

ONE  DOLLAR  EACH  ALL  NEW 

V  1 

20390,2 1 |48,2 |50| ,2 1 546,2 1 562,2 1680,2 1 803 

HUT  8UT  80NG 

PA2200I8 

N 

1.25 

HILLBILLY 

2  1 

391 ,2 1 895,22089,22300,22304,22262 

NOWODYS  SWEETHEART 

00 

5252 

E+i.25 

POPES  ARKANSAS  MOUNTAINEERS           VI  2|295 

BERNIE  CUMMINS 

YOU  WONT  BE  SATISFIED 

00 

5244 

N 

l  .25 

NEW  ARKANSAS  TRAVELERS                      VI  2|288 

V  I 

2|907, 22088, 22| 10, 22351 ,22355 

ALEXANDERS  RAGTIME  BAND 

OD 

3 1 75l 

N 

l  .25 

HI-FLYERS      VO  3964,  04011            VO  5346 

EDO  IE  DE  LANGE 

BLUES  SINGERS 

BHELLY  LEE  ALLEY  AND   HIS  CATS       VO  4276 

BB 

784|,  7855,  10163 

SALLY  RITZ 

HQ 

984 

N 

3.00 

Ell 

_L  BOYD  AND  COWBOYS                        88  6889 

EMERY  DEUTSCH 

HG 

1338 

N 

2.30 

PAUL  WHITEMAN 

BR 

7871,7862,7905,81 18 

HAZEL  MYER6 

HG 

925 

N 

3. CO 

CO 

1464,  1484,  1553,  1630,  VI  20 1 38,20501 ,20505 

BUDDY  CLARK 

PEANUT  THE  KIDNAPPER 

HE 

70965 

N 

l  .25 

20570,  20684,  20784,  20874,  20881,  20885,  20972 

BR 

7658,7788,  CO  3008,  VO  4|9l 

EDNA  WINSTON 

VI 

20857 

N 

l  .25 

2i 

19,  2 1228,  21338,  2 1 73 1,  2 1 796  ,  24854  ,  24887 

JESSE  CRAWFORD 

CHARLIE  6PAND 

PfJl 

I?9l7 

V 

1.50 

GUY  LOMBARDO 

V  1 

19567  10572,20264,26453, 20595,20=76 

IDA  MAY  MACK 

VI 

2(690 

N 

1 .25 

SR 

67l4,76u,  v  |254|4,25477,  ME  13174,  1 3i  72 

2| 1 1 l,2l |7| ,2 1503, 2 168 1,2 1728, 2 1850, 

MISSISSIPPI  SHEIKS 

OK 

8834 

H 

l  .50 

1 3 123,  13122 

21876,22066,22 129,22551 

CHARLIE  MC  FAODEN 

OK 

8894 

N 

2.00 

BERT  LOWN 

JAN  GARBER 

BIG  91 LL 

B8 

6188 

E 

1 .00 

llll,  VI  22632,22654,22568,22689,22725 

BR 

7839,7906, ei04,8l46,8l 76, VI  25 1 |2,250|3 

CRIPPLED  CLARENCE  LOFTON 

CQ 

8758 

V 

i  .50 

TONY  MARTIN 

25 

57,  VO  4724,  4889,  4900,  4952 

SARA  MART  1 N 

OK 

8249 

E 

1.25 

VO 

4320,  4508 

TED  FIO  RITO 

ROSA  HENDERSON       VO   |4652  E 

VO 

14995 

E 

1.25 

DONALD  NOV  IS 

8R 

6928,  VI  22501,22521,22252,  BB  11062 

ALBERTA  HUNTER 

V  1 

20497 

N 

UJS 

V  1 

22286,  22702,  24020 

DE 

2220,2381 ,4334 

HATTIE  MCDANIEL 

OK 

8569 

N 

8.00 

OZZIE  NELSON 

ARTHUR  GODFREY 

JIM  JACKSON 

V  1 

2l67i 

N 

1.00 

8R 

6018,6796,6861,7333,7373,7375,7425,7770 

BB 

7842,  DE  2958,  3014 

BLUE  HARMONY  BOYS 

PM 

12901 

E 

1.50 

ME 

70708,  88  6873,6875,6896,7073,7723,10233 

JIINIE  GRIER 

CRY  1 NG  ELLEN 

VS 

6056 

N 

1.00 

PHIL  REGAN 

BR 

7306, 7528, 76 1 9,773, 7760, 7802, 7887, 7908 

BIG  R 1  CHARD 

vs 

6055 

N 

1  .CO 

V  0 

4696,  DE  2666,  BR  7864,8051 

GEORGE  HALL 

WH I  STL  IN  ALEX  MOORE 

CO 

14496 

N 

1.50 

PAUL  ROBESON 

vo 

3944,4085,4098,4283,4407,4523,"536,  BB  6591 

BIG  MA CEO 

BB 

8772 

N 

1.50 

V  1 

19824,20068,26359 

HORACE  HE  IDT 

FRANKIE  MARVIN 

VS 

5032 

N 

1.00 

BUDDY  ROGERS 

V  1 

21957,  BR  7946,8003,8348,8441,8343 

JOS  IE  MILES 

BS 

|4|2| 

N 

2.00 

CO 

2 183,  V0407I,  4240 

EDDIE  HOWARD  WITH  JURGENS 

NOBLE  SIS8LE            OK  40877  N 

OK 

40324 

N 

1.28 

JAN  SAV ITT 

VO 

5361,  ME  61208 

LA LA   SMITH         VI   20775  N 

VI 

20945 

N 

1.00 

DE 

2600 , 2 847 , BB  7737 , 7504 , 7595 , 7666 , 7786 

HUDSON  DELANGE 

BROWNIE  MCGEE 

OK 

6698 

N 

1 .00 

BLUE  STEELE 

BR 

7656,7727,7809 

GEORGIA  SLIM 

ME 

70665 

N 

1.25 

VI 

21355,  21400,  20971,  40l6l 

ISHAM  JONES 

PEG  LEG  HOWELL  CO    14298, |4320, 1 

"456,1 44 73N 

1.00 

BEN  SELVIN 

BR 

4985,  VO  3486,3544,3862,3910 

GEORGE  TOREY 

ME 

70857 

N 

1.25 

CO 

2935,  2854 

WAYNE  KING 

BUMBLE  BEE   SLIM  DE   72|4E,   8B6834NV0  3870 

N 

1.00 

DICK  TODD 

BR 

6563,6573,6615,  VI  22236,22256,  vo  4300 

HOKUM  BOYS 

OK 

8747 

N 

2.00 

SB 

7313,   10045,   10431,   10697,   11367,  I|45| 

HENRY  K 1 NG 

SUSIE   SMITH  4  BILLY  H 1 GG 1 NS 

AJ 

17095 

E 

2.00 

VI 

26003,  25058 

VO 

2597,  DE  3057,  3093 

MONACH  JAZZ  QUARTET 

OK 

8931 

N 

1.50 

LANG  THOMPSON 

KAY  KYSER 

GEORGE  WILLIAMS 

CO 

14030 

N 

1.50 

vs 

81 19,  3l8l,  8|85,  824| 

BR 

81 20, Pi  70, 8209, 8303, 8338,84 15, 8439, V 140258 

BESSIE  BROWN 

CO 

14036 

N 

1.50 

BARRY  WOOD 

ABE  LYMAN 

VOL  STEVENS 

V  1 

21356 

N 

1.25 

BR 

8245,  5285,  8302,  8389,  5o23,V0  5023 

BR 

6968,  BB   10321 , 10337, 10407, 10843, 10945, 1 1026 

CHARLIE  BAR  NET  NEW  $  1.00 

EACH 

TOMMY  TUCKER 

ENRIC  MARD 1 GUERA 

BB  6594,101 31, 10349, 10336, 10426 

,10549,10637 

VS 

8070,  vo  5254,  OK  6701 

BR 

63l6,P4i6,  VI  24832,25118,24897,25064 

1  1093,   IU4I,   1  1321,  6433 

ARDEN  AND  OHMAN 

FREDDY  MART  1 N 

ERSKINE  HAWKINS  NEW  $   1.00  EACH 

V  1 

21114,  2|774,  2|776,  22||4,  220l7,  226|0 

BR 

6744, 7324, 7559, 6P76E,  BB  7699,7408,10554 

VO  3289,3545,3668,3689,     BB  11049 

2 1795,     BR  3197 

JOHNNY  MESSNER 

SACRED  SINGERS 

JEAN  GOLDKETTE 

VS 

8067,8074,8 |22,R| 60,81 68,81 83,81 91 

ELDER  RICHARD  BRYANT 

VI 

21357 

N 

2.00 

VI 

21150,  21527,  21805,  22077 

82 

9,  VO  4l 12,  BB  10275 

SIMMONS  SACRED  SINGERS 

OK 

45310 

N 

2.00 

VOCALS 

RUSS  MORGAN 

SISTER   CUNNINGHAM  SACRED  SINGERSPM 

12473 

N 

1.50 

GRACE  HAYES  VI  22388,22428           VI  2|57|  N 

BR 

7742 ,7799, 7803, 7822 , 7833 , 7955, 8032 

REV •  BURNETT  i  SISTERS 

CO 

14261 

N 

1.50 

CHARLES  KING    BR  4849,  VI  2|964,  2 1965 

8l0l,  VO  4488,  DE  2720,  3982 

COATS  SACRED  QUARTETTE 

ME 

70459 

N 

1.50 

THE  THREE   KEYS                                      BR  6522 

MATTY  MALNECK 

REV  THRASHER  AND   GOSPEL  SINGERS 

CO 

15484 

N 

1.50 

ROSE   MARIE                                               BB  75l5 

BR 

8396,  84 13 

ELDER   OTIS  JONES 

BB 

6626 

N 

1.25 

JOHNNY  MERCER                                         VS  80?l 

JAMES  MELTON 

CHUCK  WAGON  GANG 

ME 

70960 

N 

1.25 

CHIC  SALE                                                 VI  22|03 

BR 

15224,  CO  1238,  VI  22335,  25|85 

MILES  BROS.  QUATET 

ME 

70859 

N 

1 .25 

ETHEL  SHUTTA                  CO  28|9           CO  2843 

V INCENT  LOPEZ 

BRO.   GEORGE   AND   SANCTIFIED  SING 

VO 

5465 

N 

1.50 

CARL  RAVELL                                             ME  707|8 

ME 

60503,  61004, 61005, 70412, 70906,  BB  10367 

DICK  MC  DONOUGH  NEW  $  1.00 

JEANETTE  MC  DONALD     VI   22247         VI  24754 

VO 

4|24,4|29,4|4| 

ME  60907,  60908,  6 1 1 02 ,  61104, 

70707  ,  701 1 1 

GEORGE   JESSEL                                         VI   2 1 852 

CARLOS  MOLINA 

DIXIELAND  JUG  BLOWERS 

MORTON  DOWNEY                VI   2 1 806          V|  22011 

CO 

3T27,3|26,  ry  |B06,|8|5 

1    NEVER  DID  WANT  YOU 

VI 

20854 

N 

1.25 

OOROTH     LAMOUR                                      BB  |089| 

SWEET  BAND  WANT  LISTS  SOLICITED 
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AUCTION 

AUCTION 

SALE  AUCTION 

AUCTION  AUCTION 

F.  M.  KELLY 

GEORGE  W.  CLEARY 

BUCKLIN  MOON 

625  i.   169  ST. 

16  WILLI AMS  ST., NEW  LONDON, CONN. 

DOUBlEDAY  I  CO. 

NEf  YORK  32  NY 

ONLY  WINNERS  WILL  BE  NOTIFIED  ON  AUCTION 

ITEMS 

14  WEST  49  ST. ,  NEW  YORH 

C  ITY 

RECORDS  SHIPPED  RR  EXPRESS.  W 1 NN 1 

NG 

NO  COD 'S.SH IPMENT  WILL  BE  MADE  ON  MY 

RECE 

IPT 

CONDITION  GUARANTEED. 1  WILL  CHECK  AGAIN 

BIDDERS  W ILL  BE  NOTIFIED.  25*  PACKING 

CF  AMOUNT  DUE.    IF  SHIPMENT  IS  DESIRED 

BY 

BEFORE  SH  IPPINJG. RECORDS  SENT  COD  UNLESS 

CHARGE. 

PARCEL  POST, "LEASE   INCLUDE  POSTAGE.  E 

VERY 

ITEM 

OTHERWISE  SPEC  IF IED. ALL  WINNERS  NOTIFIED 

GUARANTD.ALL  DOMESTIC  DISCS  ARE  ORIGINALS. 

NO  REASONABLE  BID  REFUSED. 

£(HJ  1  S  ARMSTRONG 

HUSK  0 'HARES  SUPER  ORCH. 

ALONE  AT  LAST 

HA 

5 

v+- 

NIGHT/CLOVER  BLOSSOM  BL  GE 

492i  E 

COUNT  BASIE  (ALL  E) 

GEORGIA   GRIND/COME  BACK 

OK 

83 1  8 

G 

MILLS  BLUE  RHYTHM  BAND 

PENNIES  FROM    E AVEn/sw 1 NG 1 N  AT  DAISY 

DE 

1  1 2  1 

ME  LIKES    IT   SLOw/GEORGIA  GRIND 

BIG   JOHNS   SPECIAL/CALLIN   YOUR  BLUFF 

CO 

3162 

N 

SWINGING   THE  BL/HERE   U   COME  TODAY 

DE 

I8G0 

(nebole  DIP  2/3  WAY  across) 

OK 

8355 

EARL  HINES 

ROSE LAND   SHU   FLE/hONEYSUC KLE  ROSE 

DE 

I  I4i 

MANDa/gO  LONG  MULE 

CO 

228 

BUBBLING  OVER/BLUE 

DE 

7|4 

N 

ONE  OCLOCK  jump/jonns  IDEA 

DE 

1363 

manoy/little  blackbircs 

OK 

40260 

CAVERN  1 SM/ANGRY 

DE 

183 

N 

HEY  LAWDY  MAMA/THE  FIVES 

DE 

2722 

JEALOUS  hEARIEd/sEE  SEE  RIDER 

PU 

12252 

f  ^ 

BEAU    KOO    JACK/EVERYBODY    LOVES  BABY 

BB 

7040 

N 

oh  red/fare  thee  well 

DE 

2780 

II ILDSED  BA  1  LEY 

COTTON  PICKERS 

you  can  depend  on  me/lady  be  good 

DE 

2631 

MOTmER  DIXIE 

VI 

24137 

N 

BACK  C   TOWN  BL/RAMPART   ST  BL 

BR 

2486 

E+ 

blues  in  dark/georgiana 

DE 

1682 

JIMYY  BLYTHE  WITH  OBRYANTS  WASH. 

TR  IC 

RUBE  BLOOMS  BAYOU  BOYS 

DIRTY   DOZEN/WHEN   SUN  GOES  DOWN 

DE 

2498 

DRUNK   UA N   STRUT/RED    HOT    MA MA 

PU 

12246 

F+ 

BESSIE  COULDNT   HELP    1 t/mySTER 1 OUS  MOSE 

CO 

2  186 

N 

BLOES    1    LIKE   HEAR/BLAME    IT   ON  AFFAIR 

DE 

2284 

1 1 uuv  rivtht  arc  snn  a  o  i  s a  u II 

LER 

.FLETCHER  HENDERSON 

TEXAS   SHUFFLE/mAMA   DONT  WANT 

DE 

2030 

RECKLESS  DCNT   C ARE /V 1 DN 1 GHT  SPECIAL 

12306 

G 

CHINATOWN/SOMEBODY  LOVES  ME 

CO 

2329 

F  + 

EV 1 L  BL/j IVE  AT  FIVE 

DE 

2922 

CASA  LOVA  ORCH 

KEEP   SONG    IN   SOUL/WHAT   GOOD   AM  1 

CO 

2352 

E+ 

ONE   OCLOCK   JUMP/SWINGING  AT  OAISY 

DE 

3708 

BE  AROUND  BABY /SUGAR  TC  TEA 

BR 

6085 

N 

HOTTER    THAN  ELL/LIZA 

DE 

555 

ft 

SING   FOR   SUPPER/HEAR  T  BELONGS  DADDY 

DE 

2249 

ALBERT  BRUMES  HALFWAY  HOUSE 

ORCH 

RUG   CUTTERS   SWING/wILD  PARTY 

DE 

342 

N 

shorty'  george/thursday 

DE 

2325 

JU ST   PRE TE ND 1  N  g/i  F    1  DIDNT 

CO 

1959 

N 

D IX  IE  STOMPERS 

DOGGIN  AROUND/BL  E 

DE 

1965 

DOC  COOKE 

SPANISH   SHAWL/CLAP  HANDS 

HA 

70 

f 

OUT  THE   WINDOw/l    KEEP  REMEMBERING 

DE 

1  1 58 1 

1    GOT   WORRY /hUM   AND  STRUM 

CO 

1430 

, 

EDO IES  HOT  SH "TS 

GOOD   MORNING  8L/0UR  LOVE 

0E 

1464 

o l nu  0  n  U jQ T 

STOMP  MR   HENRY   LEE/THATS   SERIOUS  THING 

V  1 

38046 

:  + 

TIME   OUT/LET  ME  DREAM 

DE 

1538 

III  GONNA    GET   Y /hO  HUM 

VI 

22691 

V+ 

CHAMPION  JACK  DUPREE 

EVERY   TUB/NOW  WILL   YOU  BE  GOOD 

DE 

1728 

THEM   THERE   EYES/LITTLE  THINGS 

VI 

22580 

G 

 1 — 1  7   ji 

3LACK  WOMAN   SWING/CABBAGE   GREENSr  1 

OK 

5713 

N 

PANASSIE  s  omp/do  u  WANNA  JUMP 

DE 

2224 

HOTSY  TOTSY  GANG 

TOPSy/dONT  U  MISS  BABY 

DE 

1770 

ALL    1   HAO/lUCY  LONG 

CO 

14207 

N 

STRUT   MISS   LIZZIE/DEEP  HARLEM 

BR 

4983 

* 

0UPREE   BL/RED  WAGON 

DE 

307| 

rn  i  d   nn  nr^  /u  iai  i  iih  d  i 

FUUH                                li  -      1  »  IV  DL. 

CO 

3729 

f, 

=>R   VAN/CRAZY  BOUT   MY  GAL 

BR 

4838 

N 

how  long  bl/boogie  WOOGIE 

DE 

2355 

■             MM  • 

CO 

3729 

.  -f- 

B.  GOODMAN  WITH  REG  1  NAD  FORSYTHE 

cherckee/par  t  2 

DE 

2406 

IIOANFUL   9l/puT    AND  TAKE 

CO 

3579 

N 

DODGING  DIVORC EE /LULLABY 

CO 

30|2 

N 

PO  ' ND   CAKE/CLAP  HANDS 

VO 

5085 

vmiuc*   ururo   urior  /niiiumc   rfiour?  ci 
TUUVC.    rMLVCH    ftunu/jUNns    l>UHnc  1  CL 

CO 

124 

N 

BENNY  GOODMAN 

MOONLIG  T/l   CANT  BELIEVE 

VO 

5036 

CO 

124 

; 

"LAT  FOOT  FLOOSIE/BIG  JOHN  SPECIL 

VI 

25871 

Z  + 

SONG  islands/nobody  KNOWS 

VO 

5i69 

LONESOME    UAMA/wHAT    TO  DO 

CO 

3674 

r, 

ALL  MY  LIFE/TOO  GOOD  TO  BE  TRUE 

VI 

25324 

N 

|2   ST   RAG/jUMP  FOR  ME 

VO 

4886 

OLD    TIME   BL /f  RANK  1 E 

CO 

3506 

N 

TEDDY  WILSON  AND  BILL  IE  HOLIDAY 

LESTER   LEAPS    IN/DICKIES  DREAM 

VO 

5l  18 

PENSACOLA    BL/EVIL  8L 

CO 

3746 

N 

WISHED   ON  MOON/MISS  BROWN  TO  U 

BR 

7501 

N 

SHOE  SHINE  BOY/EVEN   ( JONES  SMITH) 

VO 

3441 

RULES  AND  RE GUL A T 1 0 Ns/nE  MAY  BE 

CO 

H 

BILLY  KYLES  SWING  CLUB  BAND 

miss  thing/pt  2 

VO 

4860 

TA  KE    IT/mA  MMY    1  M   TH  1  NK  1  N 

CO 

3634 

N 

HAVIN  A   BALL/SUNDAYS  ARE  RESERVED 

VA 

574 

N 

ROCKAB YE  BABy/baby  DONT  TELL 

VO 

N4747 

•EST   TEXAS  Bl/|    DONT  WANT 

CO 

GIRL   OF  UY   OREAMS/HANDLE  HEART 

VA 

659 

N 

LADY  BE   GOOO/SOOGIWOOGIE    ( JONES  SMITH 

)vo 

3459 

■  irvrr    m  /a  idu  itirutu  di 

CO 

3f5e 

N 

CAN    1    FORGET  u/ALL   U  WANT   TO  DO    IS  DANCEVA 

61  7 

8R0ADWAY/THE  JITTERS 

OK 

6095 

FMlKE*    C"l  1  IHfTflU 
UUKL    CLL  1        1  UN 

ALL  NEW  FOR  SALE  AT  90*  EACH. ..90*  EACH 

...90*  EACH 

FIVE   CCLOCK  WH 1 STLE/WANOER 1 NG  MAN 

OK 

5922 

SING   YOU  SINNERS 

how  |045 

COUNT  BASIE 

WIGGLE  WOOGIE/jUMP  BL  AWAY 

OK 

6157 

iohmiuv  unnrrc 

JUHIHNT    r^U  jt  J 

LADY  BE   GOOO/SHOW   SHINE  SWING 

PAE 

2636 

N 

HAM  EGGS/DEVIL   DEEP  BL  SEA 

CO 

35357 

sailboat/man.  jam 

VA 

586 

.  + 

boogie  woogie/how  LONG  BL 

BRE 

2762 

BOB  CROSBY  (all  e) 

V  I NGY  MANONE 

SWINGIN  AT  OAISY  CHAIN 

CDE 

3708 

'1 

LOUISE  LOU ISE/wOLVER INE  BL 

DE 

2032 

just  one  girl/shes  crying 

OK 

4 1569 

.  + 

BENNY  GOODMAN 

BIG  BASS  VIOL/SPEAK   TO  ME 

DE 

2206 

RUDY  MARLCWE( TEAGARDFM) 

ONCE  MORE/CANT  u  TELL 

COE 

34| 

N 

MELANCHOLY  MOOd/cRAZY  MOON 

DE 

2652 

DIXIE  JAMBOREE 

HA 

1062 

N 

MGHT  AND   DAY/SHAKE   DOWN  STARS 

COE 

336 

N 

HEAR  U  TALK  IN/CALL  ME  TAXI 

DE 

2207 

M IDf  AY  DANCE  ORCH 

TILL   TCM   SPECIAL/GONE  WITH  WHAT  WIND 

PAE 

2752 

ti 

JAZZ  BAND  BALL/YANCEY  SPECIAL 

DE 

I  |47 

black  sheep/lots  a  mama 

CO 

33 

'i 

SEVEN  COME  ELEVEN/SHIVERS 

PAE 

2923 

N 

PANAMA/B  IG  APPLE 

DE 

1 6 1 5 

COTTON   PICKERS  BALL 

CO 

51 

N 

1    AINT   LAZY/AS   LONG   AS    1  LIVE 

PAE 

2695 

r. 

MILK   COW  EL/SQUEEZE  ME 

DE 

1962 

BUB8ER  MILEY 

MUSIC  HALL  RAG/DOWN  HOME  RAG 

COE 

501  1 

N 

DIXIELAND  BAND/BEALE   ST  BL 

DE 

479 

LOV1N  YOu/PENALTY   OF  LOVE 

VI 

23010 

pj 

DUKE  ELLINGTON 

BENNY  GOODMAN     ( ALL  E) 

WITHOUT    YOU/GAL    FROM  MEMPHIS 

VI 

38l3e 

N 

3UNDLE  Bl/sIDDEST  TALE 

PAE 

2880 

N 

PEACE  BROTHERS/DARN  THAT  DREAM 

CO 

35331 

JELL  i  POLL  MORTON 

LAZY  DUKE/WHAT  CAN  FELLOW  n0 

PAE 

1549 

■ 

COMES  love/rendezvous  IN  paree 

CO 

35201 

MAMIES  BL/ORIG  RAG 

GL 

4001 

LAZY   RHAPSOOy/tRUMPET    IN  SPADES 

PAE 

2890 

N 

CHANGES/JUMPIN  W00DSIDE 

CO 

35210 

DAVID  NELSON 

echos  harlem/showboat  SHUFFLE 

PAE 

2904 

'. 

GLEN  GRAY  CASA  LOMA(ALL  E) 

WHEN  DAY    IS   DONE/l    A  1  NT  GOT 

VI 

22639 

■ 

HOP  HEAD/EAST  ST  LOUIS  TOODLE 

PAE 

2202 

N 

WASHBOARD  8l/lTTLE   OLD  LADY 

DE 

2394 

JIVMY  IiOONE 

IN  SENT  1 MENA  TL  MOOD/SOLITUOE 

PAE 

2898 

N 

R 1 VERBOAT   SHUFFLE   STILL  NIGHT 

DE 

2398 

WAKE   UP/LOVE  ME 

VO 

1272 

TAKE    IT  EASY 

PAE 

2304 

N 

ROCKIN  CHAIR/LAZY  BONES 

DE 

2393 

NEf  ORLEANS  BLACKBIRDS 

MISTY  mornin/bl  WITH  FEELING 

PAE 

2285 

N 

STARDUST/MORN  1 NG    IN  MAY 

DE 

2396 

90NOLULU  BL/BAev 

VI 

3802  6 

DIGA   DIGA  DOO 

PAE 

2336 

N 

ALEX   RAGT 1  ME   BAND/OLD   GRAY  BONNET 

BR 

6IC0 

KING  OLIVER 

JUB 1  LEE  STOMP 

PAE 

2523 

•1 

SMOKE   RINGS/STILL  NIGHT 

BR 

6289 

CONSTRUCTION  GANG  { NEEDLE  DIP  AT  ST) 

OK 

8163 

J.  NOONE 

white  jazz/crazy  bout  baby/ 

BR 

6092 

CANT  STOP  LOVIN/lM  LONESOME 

VI 

23029 

4-5  times/bump  it 

BRE 

3303 

N 

BLACK  JAZZ/m  NIACS  8ALL 

BR 

6242 

OEEP  henderson/jackast  bl(neec  dipsJvo 

15394 

COW  COW 

ROYAL  GARDEN  BL/CASA   LOMA   ST ( SAND   PT ) 

HA 

i27i 

JUST  GONE/CANAL   STREET  Bl(      "  ") 

GE 

5133 

THATLL  GET    IT/DONT  LOUD  MOUTH  ME 

BRE 

3509 

N 

FLETCHER  HENDERSON     (all  v) 

ST   JAI.EE    INF/wHEN  YCURE 

VI 

22298 

V 

S.  BONANO 

DICTY  BL/DO  DOODLE  OOM 

VO 

14654 

ORIGINL  DIXIELAND  JAZZ  BAND 

HIGH  SOCIETY 

PAE 

2825 

' 

BROKEN  BUSTED   BL/DO   THAT  THING 

VO 

14833 

margie/paletteena 

VI 

18717 

H.  ALLEN 

BUSINESS  IN  F/CASA   LOMA  STOMP 

CO 

2615 

P IRONS  MEt  ORLEANS  OR  H 

rosetta/d INAH  LOU 

PAE 

2866 

N 

COLEMAN  HAWKINS     (ALL  E) 

BP  1 GHT  STAR   BL/GHOST   OF  BL 

CO 

99 

N 

BODY   AND   SOUL/GET   RHYTHM    IN  FEET 

PAE 

2935 

N 

HONEYSUCKLE  POSE/CRAZY  RHYTHM 

VI 

262  i  9 

BEN  POLLACK 

CO'  DONS  CH  ICAGOANS 

MED  1  TAT  1  On/what  HARLEM   IS  TO  ME 

DE 

742 

CRYING  eOR   CARL  1 MES 

"0* 

1027 

N 

l  i  za/suqar 

PAE 

2379 

r, 

NETCHAS   DREAM/CH • CAGO 

DE 

661 

DON  REDMAN 

Z.  ELWAN 

EARL  HINES  (  ALL  E  ) 

UAPL  EM  MOON/LUCKY  ONE 

BR 

6401 

DEEP   NIGHT/BYE   AND  BYE 

HMV 

9172 

ri 

BEAU  KBO   JACK/GOOD  LITTLE 

BB 

7768 

HOT  A  NO  ANXIOUS/lF    ITS  TRUE 

BR 

6368 

N 

B.  FREEMAN 

PLEASE  BE  KIND/GOODNIGHT 

VO 

4008 

RUBEN  REEVES 

DADA   STRAIN/jACK  HITS  ROAD 

PAE 

2820 

N 

BUBBLING  OVER/BLUE 

DE 

714 

zuodan/maz IE 

VO 

2723 

E 

W.  MANONE 

rosetta/cavern 1 SM 

BR 

6514 

BESSIE  SMITH 

SWING  eROTHER  SWING 

PAE 

2|26 

N 

1    CANT  BELIEVE/RHYTHM  SUNDAE 

VO 

3467 

DIXIE  flyer/good  ol  wagon 

CO 

|40  /9v/g 

SUDAn/lIMEHOUSE   BL  AUHMV 

2751 

N 

copenhagen/rosetta 

DE 

337 

43 


AUCTION  AUCTION 

E.  BARNEY  CROSBY 

55  rice  St.,  san  francsco 
california 

all  winners  not  if ied. packages  shipped  rr 
express  unless  otherwise  sta ted . oroers 

UNDER  ft  2.50... |5#  PACKAGE  CHARGE. 


BENNY  GOODMAN 

OR  HECKLE  MR   JIBE/TEXAS   TEA   PARTY       COE  7|2  E 

junkman/old  PAPPY                                      COE  730  E 

GEORGIA   JUB ILEE/EMAL I NE                            COE  759  E 

MOTHERS  SON    IN  LAW/MOONGLOW                    COE  786  E 

NITWIT  SERENADE/BUGLE  CALL   RAG              COE  1003  E 

CLOUDs/(p.PENDARVIS'S   LITTLE   ANGEL)   COE  1 059"  E 

BREAKFAST  BALl/(rED   NICHOLS   SOMEOAy)cOE  5005  V 


HAC   TO  BE   U/HONEYS   L0V  I  N  ARMS 
DOWN  HOME  RAG/MUSIC   HALL  RAG 
NO  OTHER  ONE/YANKEE  DOODLE  WENT 
HUNKY  DOLA/D I  X  I  ELAND  BAND 
GOODIE   GOODIE/BEEN  SO  LONG 
ALL  VICTORS,   COLUMBIAS  RED,   OKEH • ■ 
SOL  I TUDE/w I NGI E   MANONE   MARCH  WINDS 
WHOOPEESTOMP. . .LUMBERJACKS 
DANCE  OCTOPUs/lN  A  MIST... RED   NORVO  BRE  |686 

ADRIAN  ROLL  I N I  WITH  GOODMAN 
S I TT I N  ON  LOG/l    RAISEO  MY  HAT 
BLUE   PRELUDE/HAPPY  AS  DAY  LONG 
DAVENPORT  BL/SOMEBODY  LOVES  ME 

REGINALD  FORSYTHE  WITH  B.G. 
LULLABYE/OODG I NG  A  DIVORCEE 
MELANCHOLY  CLOWN/GREENER   GRASS ( CH    I  GR)C0E|233 

OR IGINAL  BLACK  BAND 
COPENHAGEN/WORDS   (LAM  CRs)   GUARDSMAN  E     7006  G 

FLETCHER  HENDERSON 
GO  LONG  MULE/MANDA    (ARMSTRONG)  CO       228  V 

YOUVE  GOT  TO  GET  HOT/CHARLESTON  CRAZYSI  302  I  E 
LOTS   OE  MAMA/COTTON  PICKERS  BALL         VO    14759  V 


SB  I  1056  E 
PAE  2  896  N 
vi  25 1 93  E 
VI  25009  E 
VI  25245  E 
LIST  FREE 
VOE  3  E 

CA      9030  V 


ME  12855  E 
CO  2785  E 
DE        359  E 

COE    103 1  E 


SUDBUSTIN  BL/WARHORSE  MAMA 

BR 

2592 

V 

GULF   COAST  BL/MIDNIGHT  BL 

CO 

3951 

E 

CLYDE  MC  COY 

palooka/like  me  little 

CO 

2865 

E 

CREOLE  LOVE   CALl/n  1 GHTMARE 

BA 

60803V 

MOOD    INDIGO/BL  TAN  FANTASY 

COE 

5028 

N 

WH 1 SPER 1  KG/CHANGES  MADE 

DE 

461 

E 

MANY  MORE. .LIST  SUPPLIED 

DUKE  ELL  I NGTON 
ACCORD  I A  N   JOE/DOUBLE   CHECK  STOMP 


BR  6846 
VI  22587 


WHEN  BLACK  MAN  Bl/mOOD  INDIGO 
DAYBREAK  EXPRESS/DEAR  OLD  SOUTHLAND  VI  24501  E 
ST  JAMES  INF/WHEN  yOURE  SM I L I NG( I03B )PE 15272  G 
RAY  NOBLE 

RATHER  BE  BEGGAR/ROLL   ON  MISS.  HMV  6040e/v 

CASABLANCA/wONDERFUL  WEDDING  HMV  5601  V 

WEVE  GOT  MOON  SIXPENCE/PUT  THAT  DOWNHMV  6203  E 
BLUES  MY  HEART/GREAT  BE    IN  LOVE  HMV  6|47e/v 

ON  A   STEAMER/GOT   TO  SEE   SAL  ON  HMV  6440  G 

MY  ANGEL  MOTHER/s  I TT I U  ON  RAINBOW  HMV  5886  V 
NO  MORE   LOVE/STAY   TO  TEA  HMV  6337  V 

SOON  DOWN  BY  RIVER  HMV      |40  E 

MANY  MORE   SEND   WANT  LIST 

WOODY  HERMAN 
TWIN  CITY  BL/LAUGHING  BOY  BL  DE      1 80 1  E 

DALLAS  BL/RIVERBED  BL  DF     2629  N 

CALIOPE  Bl/duPREE  8L  DE     3500  E 

BL  ON  PARADE/PEACH   TREE  ST  DE     3501  E 

BL  UPSTAIRS/DOWNSTAIRS  DE     2508  l> 

FAREWELL  BL/CASBAH  BL  DE     2582  N 

MANY  MORE 

B I NG  CROSBY 
DE  4201 ,4200, 1518,2678,2679,2677,3542, 

75,886,2237,3543,3133,3541 ,2001, 18597  N-E 
BOB  CROSBY  BOBCATS 
HAVE  ALL  SEND   YOUR  WANTS 

BEN  POLLACK  WITH  GOODMAN 


VI  2  I  I  84 

VI  22071 

VI  20394 

VI  2  1 858 


WA I T I N  FOR  KAT I E/MEMPH I S  BL 
WONTCHA/lN  HUSH  NIGHT 
WHEN   FIRST   MET  MARY 
FUTURISTIC   RHYTHM/LETS  SIT  TALK 
ENTIRE   GOOOMAN  SET  BEING  BROKEN  SEND  WANTS 

. WANT  WILL  BUY  OR  TRADE 
TIGER  RAGS  ANO  DARKTOWN  STRUTTERS  BALLS 
PAUL  HOWARD  QUALITY  BAND , CHARLIES  1DEAV|2200| 
HOOSIER  HOT  SHOTS  RED   HOT  FANNY     VO  4209 


GLENN  MILLER 

LITTLE  BROWN  JUg/pAVANNE  BB 

THIS   TIME  DREAMS   ON/SAY  WHO  BB 

IT  HAPPENED  SUN  VALLEY/KISS  POLKA  BB 

ON   OLD  ASSEMBLY   LINE/WHEN   JOHNNY  BB 

MOONLIGHT  COCKTA I l/ha PPT    IN  LOVE  BB 

EVERYTHING    I    LOVE/BABY  MINE  BB 

*IHITE  CLIFFS  DOVER/WERE   THE  COUPLE  BB 

STORY  STARRY   N I GHT/SKYLA RK  SB 

SLIPHORN  JIVE/GUESS    ILL   GO  HOME  BB 

SONG  OLGS  BOATMEN/CHAPEL  VALLEy(gl)  BB 


san/red  hot 

CAB  CALLOWAY 


AUCTION  AUCTION 
GILBERT  PIKE 

10  W I NNEMERE  ST.,  MALDEN  48,  MASS. 
RECORDS  SHIPPED  PARCEL  POST  COD  UNLESS 
OTHERWISE   INSTRUCTED.  25^  PACKING  CHG. 
ON  ORDERS  UNDER  83.00.W I NNERS  NOTIFIED 
OF  SHIPMENT. 


0286  E 
1 3 1 5  n 
1263  N 
1480  N 
1 40  I  N 
1365  N 
1397  N 
1462  N 
|3|7  N 
1029  N 


MOUND  CITY  BLUE  BLOWERS  ( TRUMBAUER ) 


IM  NOW  PREPARED   TO  TELl/dINAH 
ANGEL  I na/m I NN IE  MOOCHEPS  WEDDING 

EARL  FULLERS  FAMOUS  JAZZ  BAND 
SLIPPERY  HANK/YAH  DE  DAH 

WILL  OSBORNE 
TALK  OF   TOWN/LOVE    IS  SWEETEST 
FOR  ALL  WE  KNOw/LET  ME  CALL  U  M I NE 
OUT    IN  COLD/NEW  ENG.  RAIN 
IVE  GOT    INVIT   TO/lM  GR  WING  FONDER 

JELLY  ROLL  MORTON 
SLACK  BOTTOM  STOMP/TE  CHANT 

ANDREWS  SISTERS 
PENN.   6-5000/BEAT  ME  DADOY 
AURORA/MUSIC  MAKERS 
DADDY/SLEEPY  SERENADE 
SUNNY  BOY/GIMME   SOME  SKIN 

MISCELLANEOUS 
RAY  MC   KINLEY   NEW   ORLEANS  PARADE 
DOROTHY  DON  I GAN  PIANO  BOOGIE 
LOUIS  ARMSTRONG  HIGH  SOCIETY 
TEDDY   POWELL  BOOGIN  ON  DOWNBEAT 
ERSKINE   HAWKINS   RIFF   T I  ME ( G  l) 
INK  SPOTS  PUTTIN  TAKIN 
INK  SPOTS     DONT  LEAVEME  NOW 
J  DUNNS   ORIG   JAZZ  HOUNDS     4  OCL  BL 
TONY  MA   RTIN     LOVE   SONG  RINALDO 
CHARLIE  SPIVAK 

M  I  NKA/WEEKEND  HAVANA 
STARDREAMs/l    SURRENDER  DEAR 
LETS  GO  HOME/TO  HEARTS  CONTENT 
UNDER  WINDOw/lN  DARK   OF  MOON 

CLAUDE  THORNHILL 
LULLABYE   RAIN/BE  CAREFUL 
CONCERTO  FOR  TWO/jIM 
STACK   OF  BARLEY/HUNGAR IAN  DANCE  5 
DO    I   WORRY/SLEEPY  SERENADE 
PORTRAIT   OF   GUINEA  FARM/ALL    I  NEED 

JIMMY  LUNCEFORD 
MARGIE/LIKE   SHIP  A TSEA 
avalon/swa  NEE  RIVER 
STARDUST/RHYTHM    IS  BUSINESS 
SOPH   LADY/UNSOPH  SUE 

BENNY  GOODMAN  (MINIMUM  BID  ft 
TA I  NT  NO  USE/GOODNIGHT  MY  LOVE 
CAMEL  HOP/LOCH  LOMOND 
PCUND   RIDGE/l   GOT  BAD 
RUSSIAN  LULLABYE/CHANGES 
WALK   JENNY  WALk/alWAYS 
BLUE  SKYS/REMEMBER 

DEVIL     DEEP  BL/CHR I STOPHER  COLUMB 
DIZZY  SPELLS/DING  DONG  DADDY 
NO  MINIMUM  BID 


COOKEE IN  CLOCK/HOME    IN  CLOUDS 
SLIPPED  OISC/OOMPH  FAH  FAH 
DARN  THAT  DREAM/PEACE  BROTHER 
IM   NOBODYS  BABY/BUDS  WONT  BUD 
CLAR I NADE/jUNE  BUSTIN  OUT 
MY  LITTLE  COUS I N/ZOOT  SUIT 
ALLMY  LIFE/TOO  GOOD   TO  BE  TRUE 
ONE  SWEET  LETTER/SCATTERBRA IN 
I    HEAR  RHAPSODY/LEFT  MY  HEART 
FROM     NE  LOVE   TO  /ANYTHING 


BR  2602  G 

PE  15623  V+ 

BR  632 1  v+ 

vi  1 832 1  v+ 

PE  I5803G/E 

PE  15960  E 

PE  15990  E 

PE  16036  N 

BB  10253  N 


3375  N 
3732  N 
3821  N 
3871  N 


DE 

3685 

E 

BB 

8979 

N 

BB 

6771 

N 

BB 

1  1  176 

N 

BB 

1  1  |6| 

N 

DE 

3468 

N 

DE- 

4303 

N 

CO 

3729 

V  + 

DE 

3087 

N 

OK 

64l5 

N 

OK 

6546 

E+ 

OK 

6366 

E+ 

OK 

6431 

N 

CO 

36616 

E 

CO 

36371 

E  + 

OK 

6 168 

E 

OK 

6278 

E 

OK 

6234 

E  + 

DE  1 6  I  7  E 
DE       668  E+ 

OE      369  N 

DE        |29  N 

.50) 

v7T546l  E 
VI  25717  E 
CO  36241  N 
8B  I  1 226  E 
BB  10799  N 
BB  10680  E 
BB  10460  E 
BB    10903  N 


VI  26175  E 
CO  36817  N 
CO  35331  E 
CO  35472  E 
CO  36823  N 
OK  6606  E 
VI  25324  N 
CO  35241  E 
CO  35937  E 
CO  36305  E 


Trade-  Trade- 
Auction      VERNON  SMITH  Auction 

BOX  892  ARCATA,  HUMBOLDT  COUNTY 
CAL IFONR IA 
NO  CASH   IN  ADVANCE.  NO  COD.  EXAMINE 
RECORDS  THEN  PAY.  WOULD  LIKE  TO  TRADE 
WANTS  BELOW. 


BENNY  GOODMAN 
TAKE  IT/YOURS 

THE  COUNT/SEE  MILLION  PEOPLE 
SUNNY   SIDE  OF/ALL    I  NEED 
WANG  WANG/WAY  U  LOOK  TONIGHT 
HONEYSUCKLE  ROSE/SPRING  SONG 
FOUND   NEW  BABY/FLYING  HOME 

poor  butterfly/grand  SLAM 

AS  LONG  AS  LIVE/WANG  WANG 
AIRMAIL  SPECIAL/ROSE  ROOM 
ROYAL   GARDEN  Bl/whOLLY  CATS 
JUMPIN  AT  WOODS  IE/CHANGES  MADE 

i ntermezzo/amapola 

HENDERSON  STOMp/nOBODY 
MY   OLD  FLAME/HOW  DEEP  OCEAN 
IM  NO  COMPLA IN  IN/SISTER  AND  I 
JERSEY  BOUNCE/STRING  PE«  LS 
TURNED   TABLES/HERES  LOVE 
RIFFIN  AT  RITZ/ALEX  BAND 
HAD   TO  BE  u/LOUISE 

sandman/goodbye 
goody  goody/been  so  long 
riffin  at  ritz/alex  band 
angels  sing/sent  for  u  yesterd 
restless/youre  heavenly  thing 
no  other  one/yankee  doodle 
jingle  bells/santa  com  in  town 
stomp  at  savoy/break  pair  shoes 
blue  skys/remember 
dixieland  band/ballad  in  bl 
always/walk  JENNY  WALK 
HONEYS  LOVIN  ARMS/HAD   TO  BE  U 
FAREWELL  Bl/maRGIE 
THE  EARL/LETS  DO  IT 

TOMMY  DORSEY 
SYMPHONY  RIFFS/HOLD  TIGHT 
STOMP    IT  OFF/NIGHT  GLOW 
ANYTHING/ANOTHER   ONE   THEM  TH 
SLEEP/WAKE  UP  LIVE 
BEALE  ST/STOP  LOOK  LISTEN 
I    NEVER   KNEW/COMIN  THRU  RYE 
ONCE    IN  WHILE/lFITS  LAST    I  00 
ROLL  IN  HOME/HUMORESQUE 

HARRY  JAMES 
EXACTLY  LIKE  u/TEMPO  DELUX 
MAYBE/ONE  LOOK  AT  U 
TUXEDO   JUNCTION/PALMS  PARADISE 


CO 

OOVJO  /  VT 

CO 

36379  N 

CO 

3661  7  N 

CO 

jo  oy*tE  / 

CO 

3531 9n 

CO 

36  72 1  N 

CO 

36722  N 

CO 

3672 3N 

CO 

36720  N 

CO 

358l0v/E 

CO 

352 iOn/e 

CO 

36050E /v 

CO 

35820  N 

CO 

36754  N 

CO 

36022 n/v 

OK 

6590  E+ 

V  1 

25391  E 

V  1 

v  + 

V  1 

26l25  n 

V  t 

252  1 5  E+ 

V  1 

25245  E 

VI 

25445  N 

V  1 

26170  E+ 

V  1 

2502 1  N 

V  1 

25|93  N 

V  1 

25|45  N 

V  1 

25247  v+ 

B8 

10680  N 

BB 

1 085 1  N 

SB 

10799  N 

BB 

1 i056n/e 

BB 

I0973N/E 

OK 

6474  N 

VI 

26163  E 

VI 

26376  E 

VI 

27208  E+ 

V  1 

25573E/N 

VI 

25767  N 

VI 

258I3N/E 

V  1 

25686  N 

VI 

25600  E 

V6 

84l  1  EH 

vs 

8353  E 

v$    8|94  N 


HARY  JAMES  UNIVERSAL  PICTURE  LABEL  10* 


45.  PRIVATE  BUCKARO.O    ■ 

46.  REVERSE   OF  ABOVE    IS  HJ  WITH  ANDREWS 

47.  DONT   SIT  UNDER  APPLE  TREE    - 

BOB  WILLS 

48.  BLACK  RIDER/EVERYBODY  DOES    IT  VO 

49.  BLEEDING  HEARTED  Bl/deDICATEO  VO 

50.  TROUBLE    IN  MIND/wEARY  SAME  STUFFVO 

51.  LOVELESS  LOVE/SWANEE  RIVER  VO 

52.  BLUIN  BLUES/WHITE  EHAT  VO 

53.  MEAN  MAMA   Bl/bRING  DOWN  MY  VO 
CAB  CALLAWAY 


E-t 


54.  CALLIN  ALL  BARs/PAPAS    IN  BED  OK 

55.  PARADIDDLE/PICKIN  CABBAGE  VO 

56.  AD  DE  DEY/RATAMACUE  VO 

57.  TRILON  SWING/jUMP'N   JIVE  VO 

58.  TAKE   A   TRA I N/CHATANOOGA  OK 

59.  HOT  A  IR/LEVEE  LULLABYE  OK 
MILDRED  BAILEY 

60.  NOW  CAN  BE   TOLD/HAVENT  CHANGED  VO 

61.  SLY  OLD  GENT/AND  ANGELS  SING  VO 

62.  MOONLOVE/lT  SEEMS  LIKE  OLD  TIMESVO 

63.  NOW  CAN  BE   TOLD/HAVENT  CHANGED  VO 

64.  U  AND  YOUR  LOVE/MOMENT    IN  MY  LIFEVO 

65.  MY  REVERIE/WHAT   HAVE  YOU  GOT  VO 

66.  MY  REVERIE/WHAT  HAVE  YOU     OT  VO 

67.  LOVER  COME  BACK/PEACEFUL    IN  COU  DE 
WANTS  NEW  OR  EX  CONDITION  ONLY 

NOONE  VOCS, BESSIE  ANY  CO, CARTER, HAWK  ON 
WINGIE  MANONE  ANY  VO  AND   SOME  BB . 


4132  E 
3597  E 
3343V/E 
4387  E 
3614  V 
3492  VH 

5731  N 
5467  N 
4700  N 

5005  E 
6305  n' 
5950  E 

4282  V+ 
48 1 5  VH 
4939  E 
4282  N 

5006  E 
4406  E 
4406  N 
3953  E 


44 


AUCTION     S.  R.  PARKER  AUCTION 

4  SUNSET  CT., AMHERST, MASS. 
SHIPPED  RR  EXPRESS  COD  1'NLESS  OTHERWISE 
REQUESTED .  ONLY  WINNERS  WILL  BE  NOTIFIED 
FREE  RECORD  ( OUR  CHOICE)  WITH  EVERY 
ORDER  OF  $5.00  OR  MORE.  HUNDREDS  OF 
OTHERS  SEND  WANT  LISTS. 


SALE  AUCTION 
LEON  D.  VOGEL 

I IH  LAUREL  H ILL  ROAD 
GREENBELT,  MD. 
WINNERS  NOTIFIED  AND  SHIPPED  COD 
UNLESS  OTHERWISE  REQUESTED.  MINIMUM 
SHIPMENT  $  3.00. 


SALE  SALE 
AMALGAMATED  RECORD  GROUP 

P.O.BOX  341 

COOPER  STATION,  NYC, NY 
NO  PACKING  CHARGES.  ALLREC  RDS 
GUARANTEED  NEW.  LOWEST  PRICES. 


DC-:---  :  :- 
pimao  boogie/every  day  bl 
COLEMAN  HAWK  1 1 

SHE  I  k/bLI'E  HEAVEN 

stuffy/talk  fo  town 


hollywood  stampede/through  with  lov 

harry  james 
flight  bumble  bee/greatest  mistake 
night  special/back  beat  boogie 
music  makers/montevidec 
trumpet  rhapsody/ 

LET  ML  Up/cRIEO  FOR  U 
james  session/heard  U  CR  ED 
singapore/every  day 

FLATfcUSH   FLANNIGAn/|LL    GET  BY 

Memphis  bl/sleepy  time  gal 
beginning  to  see/love  i  longed  for 
1 1 :60  pm/carnival 
4-5  TIMES/hODGE  PODGE 

JACK  Jfir 
stardust/cuban  BOOGIE 

GENE  KRUPA~ 

KNOW    U    KNOh/GRAND  CLOCK 
JUNGLE  MADNESs/u  TAUGHT  ME 

feel  in  fancy/wash  lee  swing 
apurksody/jungle  madness 
wipe  brush  stomp/hawtramck 

LITTLE  BIT  SOUTh/lETS  GET  AWAY 

two  in  love/this  tibe  dreams 
fight  in  doug/night  nights 
all  this  heaven/capestpano 
remember  susanne/l  walked  in 

GLENN  MILLER 
stapcust/ ! mag  i  nat  i  on 
pe  6-5000 /rug  cutters  swing 
rhapsody  in  bl/cari6  clipper 
am  patrol/moon  serenade 
king  porter/my 'rever  ie 
li  tile  brown  jug/pavanne 
in  mood/want  to  be  happy 
woodpeckers  song/lets  all  sing 
imagination/say  sisi 
my  my/say  it 

STAKDU6T/MELANCH0LY  baby 
DEVIL  MAY  CARE/STEPPING  OUT 

PE  6-5000/rug  cutters  wing 
anvil  chorus 

take  a  train/oream  the  rest 
elmers  tune/oelilah 
man  in  moon/mama  marie 
dear  arabella/^range  blossoms 
0ream6v ille/papa  nicolini 
fooled/happened  i  hawaii 
assfmbly  line/when  johnny 
al»ays  remember/military  secret 
am  patrol/solc i er  let  me 
n  mooo/sunrise  serenade 
RED  NICHOLS 
TEARC   INKWELL/l    NEVER  KNEW 
CHINA  IOy/fEG  0  MY  HEART 
SHE  I k/sh I MME 1  HA  WABBLE 

inoiana/cinah 
•ugle  call  rag/back  beat 
who/capolina  in  morning 

CHARLIE  SPIVAK 
STARDREA MS /SURRENDER  DEAR 
MUGGSY  SPAMER 

DIPPERMOUTH/SISTER  KATE 

BENNY  GOODMAN 
FAREWELL  &L/VARGIE 
WHERE  WHEN/CRIED  FOR  U 
JINGLE  BELLK/TOMMY  OORSEY 
SWINGTIME  ROCKIES/FOUND   NEW  BABY 
LOVE  LEAVE  ME/EXACTLY  L I KE  U 
LOCH  LOMONO/CAMEL  HOP 
STRING  PEARLS/JERSEY  BOUNCE 
STEAL  IN  APPLES/OPUS  LOCAL  802 
FIESTA    IN   8L/ANYTHIMG    BUT  LOVE 


SB  8979  N 
BB    |0""0  K 

CP  205  v-t 
CP  10036  E+ 

hit  7064  V 
CO  35466  E 
CO  35932  E 
CO  36160  E 
CO  36623  E 
CO  36677  E 
CO  36700  N 
CO  36698  E 
CO  367i3  E 
CO  36758  E 
CO  36827  E 
PHIL    7i  G 

VO    5304  E 

BR  8 1 24  E+ 

BR  8400  V 

OK  5°?  I  E 

OK  5997  E 

ok  6ioe  e 

OK  6  I  30  N 
OK  6447  E 
OK  6635  N 
CO  35520  E 
CO  36~68  E 


SALE  AT  SET  PRICES 
OU IS  ARMSTRO 
30WN  HONKY   TONK   TOWN/COAL  CART  BDE    I  8091  N 


IDA  COX  (ALLEN  HIGGY  HALL  ETC-) 


I   CANT  QUIT  THAT  MAN/LAST  MILE  OK 
BOB  CROSBY  _ 

OE 

CHU, WILSON) 


PANAMA/wCLVERINE  BL 

PUTNEY  DANDR  IDGE 


6405  N  .50 
3340  N 
3123  V 


J  TOOK  MY  BREATH   AWAy/u   HIT  SPOTVO 

JOHNNY  DODTS 

GRAVIER   ST  Bl/RED   ONION  BL  DE    18094  E 

DUKE  ELLINGTON 
ktlSTY  mornin/saratoga  SWING  VI   38058  V 

CLEMENT  I  !\'E/5  OCL   DRAG  VI    27700  E 

ID  FREEMAN  WIMPY  C I TY  FIVE 
KEEP  SMILIN   TROUBLE/WHAT   THERE   '  DE    I  3 1  1 3  N 

IORACE  HENDERSON 

UINNIE   MOOCHERS  WEDD I MG   DAy/rhy  DE    I  8 1  70  N 

FLETCHER  HENDERSON/BUCK  W  ASH INGTON 

5UEER   NOTICNS/OLD   FASHIONED   LOVEDE    I  8 1 69  N 

JONES  SMITH   INC  ( B AS  IE  ) 
:venin/shoe  SHINE  BOY  VO    3441  G 

IOHN  KIRBY 

BLUE   SKYS/ROYAL   GARDEN  VO     5 1  87  V 

JIMMY  LUNCEFORO 

POS IN/HOW    KEEP   MIND    ON  ME 

rhapsody  jr/biro  PARADISE 

J  If/I/Y  MC  PARTLANP 
SUGAR/WORLD   WAITING  SUNRISE 
JIMMY  NOONE 


DE 


HMV  56  1 2  N 
HMV    56  I  8  N 

hmv  5833  N 

HMV  5942  N 

SB  7R53  E+ 

BB  10286  N 

BB  104  I  6  E 

BB  10598  E 

BB  10622  E+ 

BB  1 063 1 

BB  i0665v/e 

BB    10717  E 
BB  |0754v/e 
BB  10982  E 
BB    I  I  I  67  N 
BB   I  i274g/v 
BB  I  1299  N 
■  B  I  I  326v/e 
BB    I  1 342  E 
BB    I |4|6  N 
BB   I  I4E0  N 
BB    I |493  N 
vi  27873  E 
V 12-1753  N 

BB    10200  E 

BR  80004  V 
BR  80005  V 
BR  80006  V 
BR  3490  V 
BRE   1062  N 

OK    6546  E 

BB    10506  N 

BB  10973  N 

BB    11456  N 

VI  25145  M 
VI  25355  E 
VI  25406  N 
VI  25717  E 
OK  6590  E 
CO  35362  E 
CO  36755  E 


THE  FOLLOWING  AT  AUCTION 
LOUIS  ARMSTRONG 

SOME    SWEET  DAY/SNOWBALL 

MILDRED  BAILEY 

CHANGES   MADE/ROCK  IN  CHAIR 

BENNY  CARTER 
OKAY   FOR   BABY/NIGHT  HOP 

.0 IX  IE  WASHBOARD  BAND 
LIVIN  HIGH/WAIT  TILL  UNSEE 


HARLEM  SPEAKS/THREE  OF  KINO 

FLETCHER  HENDERSON 
WRAPPIM   IT  UP/LIMEH0U6E  BL 

SPIKE  HUGHUES  ("A"KINS 

arabesque/nocturne 


DE    I  81 7C 

JOE  JORDANS  TEN  SHARPS  FLATS(WMS) 


M0RR0CC0  BL/StNEGALESE  STOWF 

WINGY  MANONE 
LOCH  LOMOND/ANNIE  LAURIE 
IN  LA MO  YAMO  YAMO/MAR IUCC IA 

D  ICK  MC  DONOUGH 
THERES  FROST  ON  MOON 

HOT  LIPS  PAGE  TRIO 
JU6T  ANOTHER  WOMAn/f  I GHT I N  GAL 

COOTIE  WILLIAMS 
WEST  END  Bl/g  MEN 


SPEC IAL  OFFER  650  EACH 

GHOST   OF   CHANCE... CHU  BERRY  CO  38 1  V I 

stardust/wrap  TROUBLES  IN. ..LOUIS  CO  37808 
BLACK  AND  BLUE/a NY TH I NG  8UT..L0UISC0  38052 
GLOOMY   SUNDAY/NIGHT   DAY...6ILLIE     CO  38044 

HARRY  JAMES 
SPECIAL   RECORDING  NEVER   RELEASED  IN.USA 
T::E  LAST  MILE  coe'  2350  2.00 

JUST   A   MOOD    1-2  PAE   2  74 1  1.10 

JELLY  ROLL  MORTON  (FIRST  FOUR  GREEN  LABEL ' 


1355  E 

639  N 


1 .25 
.50 


.50 


.= 


DE  10043  N  .50 


DIFFERENT  TYPE  GUY/BLUES   JUMPED  DE  1 8439  E  .50 

WAY  DOWN  YONDER  N.O./swEET  GA       DE  18440  E  .50 

LOU  IS  PR  I  MA 

EXACTLY  LIKE  u/NOW  THEN                   DE  2279  N 

OF  THEE    I    SING/SWEET   LOWDOWN          DE  2749  N 

ADRIAN  ROLL  IN  I 


SINIM  THE  Bl/swEETEST  STORY  TOLDDE     1973  E 
WILLIE  SMITH 
>S I C NE  TTE/MORN I NG  A  I  DE     2269  E 

JESS  STACY/ME  APE  LUX  LEW  I S 

WORLD   WAITING  SUNR I SE/HONKY   TONKDE    I  8 1  1 0  N 

ART  TA  TUt; 
ANYTHING  FOR   u/l  I ZA 

JOEVENUTI 

SWEET  LORRA I NE /UPTOWN  LOWDOWN 


DE  1373  V 
DE    I  81 67  E 

BB  6590EE 
CO  35943  V 
DE    3294  E 


CO  1 4 1 28  v 
OUKEE     IMGTON/(LEW  DAVIS  TRAM  TRIO) 


DE     3944  E 


CO    |4|44  E 


7389  V 
7395  V 


eg    8775  V 


BB    8660  E 


OK    6370  N 


V  1 

1 .00 

VI 

1 .00 

V  1 

1  .00 

V  1 

1 .50 

HMV 

4836 

2.00 

JAZZ 

2.00 

BRE 

2204 

1 .00 

PAE 

1838 

1  .00 

1.50 

JAZZ 

2.00 

BRE 

2201 

1 .00 

1  .50 

HRS 

E 

AUC 

PAE 

2790 

2.00 

PAE 

2482 

1  .  10 

COF 

217 

2.00 

COS 

346 

2.50 

GRS 

2|38 

2.50 

GRS 

2 154 

2.50 

GRS 

2 179 

2.50 

OE 

21  M 

AUC 

PAE 

2704 

1  .  10 

PAE 

462 

1  .50 

LITTLE   LAWRENCE/PONCHAR TRAIN 
PRETTY   LIL/BURNIN  ICEBERG 
DEEP  CREEK/RED   HOT  PEPPER 
SIDEWALK  8L/DEADMAN  BL 
THATLL  NEVER  DO 

MA  RA^EY 
STACK  0  LEE   Bl/yONDER   COMES  BL 

B  IX 

royal  garden/f idgety  feet 
in  mist/simgin 

SENSAT ION/LAZY  DAODy(wOLv) 
RIVERBOAT  SHUFFLE /SUSIE(WOLV) 

KING  OLIVER 
MANDY   LEE/GOIN   TO   WEAR   U  OFF 
RIVERSIDE  BL/MABELS  DREAM 
D I PPERMOUTH   BL/SUGAR   FOOT  ST 

ART  IE  SHAW 
THE   BLUES  1-2 

BESSIE  SMITH 

SOFT   PEDAL   Bl/uSED   TO  BE 
ANY   WOMANS  BL/CEMETERY  BL 
DYIN  BY  HOUR/FOOLISH  MAN  BL 

JOHNNY  DOPDS 
GOOBER  DANCE/TOO  TIGHT 
BULL   FIDDLE   Bl/wEARY  CITY 
INDIGO  STOMP/BLUE   PIANO  STOMP 
WILD   MAN  BL/29TH  DEARBORN  (E-' 

LOUIS  ARMSTRONG 

HOTTER   THAN   THAT/THATS   WHEN  COME 
AINT  M ISBEHAV I n/t  I GER  RAG 

SEE  SPECIAL  OFFER  ABOVE  ARMSTRONG  650 

HATE   TO   LEAVE   U   NOw/lTHATS   MY   HOME   V  I  ( GREEN )  I  .00 
RIGHT   TO   SING  BL/CABIN 
SLEEPY   TIME   DOWN   SOUTH/BASIN  ST 
SNOWBALL/ST  LOUIS  BL 
KING  ZULUS/LONESOME  BL 
GLENN  MILLER 

SAY  S ISl/FAREWELL  BL 
SLIPHORN  JIVE/TKE  A  TRAIN 

B  IMG  CROSBY  $  2.00  EACH 
SWEET  GA  BROWN/AFTER  SUNDOWN 
WALTIIN    IN  DREAM/WELL  MAKE  HAY 
HERE  LIES   LOVE/PLAYING  FIRE 

paradise/honeys  LOV IN  ARMS 

TEMP  TA  T  IOM/THANKS 

STAY    ON  RIGHT  SIDE/WORLD   ON   STRINGCO    I  964 
DID   U   EVER   SEE   DREAM  WALKING/HUMM  COE  2068 
BLACK  MOONLIGHT/sTfiEETDREAMS  COE  2085 

LETS  PUT  OUT  LIGHTS/TRY  AGAIN  COE  2208 

SOMEDAY  WELL  MEET/LETS  SPEND  EVEN  I COE  2|53 
TEST  PRESSING.. IF  U  PLEASE 

TRI.MBAUER  (OK  41268  MASTER) 
SHIVERY  stomp  pae     5 1  I    i. CO 

NORK 

MILEMBERG   JOYS/SHIMME   SHA   WABB  JA Z Z ( I MPO ) 2 .00 

SANTO  PECORA  BACK  ROOM  BOYS 

MAGNOLIA   BL/NEVEP    KNEW  GAL   DO  PAE   3050    I .00 

MC  KINNEYS  COTTON  PICKERS  (GREEN  LABELS) 
SH  I MMESHAWABBLE /CHEERY                           V~i  Tfi5 
PLAIN  OIRT/ZONKY                                        VI  .65 
BLUES  SURE  HAVE  GOT  Me/baBY               VI  .65 
ROCKY  ROAD/NEVER  SWAT  FLY                   VI  .65 

LIONEL  HAMPTON  ( GREEN  LABEL  VI  6  650) 

CH I NA  STOMP/STOMPOLOGY 

RING   OEM  BELLS/RHYTHM  RHYTHM 

OONT  BE  THAT  WAY/SUNNY  SIDE  STREET 

SHOE   SHINERS  DRAg/bUZZIN   ROUNO  BEE 

TEAGARDEN  4   T . G1ACE ■ . D OWNHE A RTEO   BL  DE   2  I 28AUC 


V  I (GREEN) I .00 

V  I  (green) I .00 
v  i  (green) I ,00 

OK  4  I  58  I  AUC 

HMV  5602  1 .50 
hmv  5829  1.50 

COE  I  88 1 
COE  2074 
CO  1990 
COE  1 97 1 
COE  2056 


2.00 
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AUCTION  AUCTION 
THE  IMPORT  RECORD  COMPANY 

|623*ST."  PAUL  ST. ,BALT I  MORE  2,  MD. 
RECORDS  SHIPPED  PARCEL  POST  COD  UNLESS 
OTHERWISE   INSTRUCTED.  25^  PACKING  CHARGE 
ON  WINNING  ORDERS  UNDER  $  5.00. 


AUCTION  AUCTION 
FRED  MANGELSDORFF 

959  NORTH   |4  ST. 
MILWAUKEE  3,  W I SC . 


AUCTION  AUCTION 
UNIQUE  RECORD  SHOP 

3l  EAST  CHURCH  ST., ORLANDO,  FLORIDA 
WINNERS  WILL  BE  NOTIFIED.  RECORDS  SHIPPED 
COD.  PR  EXPRESS  UNLESS  OTHERWISE  INSTRUCT. 


CHARLIE  BgRNET 
KNOCK  I N  AT  THe/t I N  ROOF  BL 
BLUES    IN   THE/lSLE  PINES 
LEAP  IN  AT/WANDERIN  BL 

COUNT  BASIE 
bo^giwoogie/exactlt  LIKE 

STOP  BEAT  I n/lONOON     RIDGE  IS 
MY  HEART  BELONGS/s  I NG  FOR  YOUR 
THURSDAY/SHORTY  GEORGE 
PLATTERBRA INS/l    STRUCK  MATCH 
MY  OLD   FLAME/TOM  THUMB 
MORE   THAN  U/DOWN  FOR  DOUBLE 
SHOE  SHINE  SWING/LADY  BE 
GONE   WITH   WHAT/BLOW  TOP 
SONG  OF  ISLANDS/NOBODY 
BASIN  BOOGIE/920  SPECIAL 
I    NEVER  KNEW/TICKLE  TOE 
LESTER   LEAPS/D ICK I ES  DREAM 

SIDNEY  BECHET 
EGYPTIAN  FANTASY/SL IPP1N  AND 

GRAEME  BELL 
THE   L I ZARD/WOODBURNE  ST 

BUNNY  BERIGAN 


BB    I  0  I  3  I  N 

BB  I  I  327  N 
HMV   9156  N 


DE 
DE 


DE 


1252  V 
2004  N 
2249  V 
2325  N 
OK  6508  N 
OK  6527n/e 
OK  6584  N 
PAE  2636  N 
PAE  2782  N 
PAE  2755  N 
PAE  2836  N 
CO  3552|  E 
AUCO    2339  N 

VI  27337V /e 

RZ  25 1  1 5  N 


V  I 

V  I 

AUHMV 


3224  E 

3225  V 
25728  V 
26224  E 

2298E 


CO  35566  N 
CO  35732  E 
CO  35849  E 


MELODY  FROM  THE/l I TTLE  BIT 

I    CANT   GET/RHYTHM  SAVED  THE 

I    CANT   GET/PRISONERS  SONG 
JAZZ  ME  BL/THERLL  8E  SOME 
LIVERY   STABLE   Bl/high  SOCIETY 
WILL  BRADLEY 

AS  LONG  AS/lN  LITTLE  SPANISH 
SCRAMBLE  Two/ROCKABYE  BOOGIE 
THE  LONESOME  Rd/yOUR  LUCKY  TO 
THREE  RING  RAGOUT/l  SHOULD  HAVE  KNO  CO  35871  N 
I  BOOGED  WHEN  SHOULD/THATS  HER  MASONCO  36044  N 
BASIN  ST  BOOGIE/CALL  IT  ANYTHING  CO  37340  E 
SWING  IN  DREAM/THIS  CHANG  NG  WORLO 
GHOST  CHANCE/jIMTOWN  BL 
SCRUB  ME  MAMA/5  OCL  WHISTLE 
THIS  LITTLE    ICKY/CblCKEN  GUMBO 

BENNY  CARTER 
WHAT  DIFFERENCE  DAy/cuDDLE  UP 
MIDNIGHT/MY   FAVORITE  BL 

sunday/back  BAY  BOOGIE 
BOOGIE  WOOGIE   SUGAR  Bl/lAST  KISS 
TAKIN  MY   TIME/COCKTAILS  FOR  TWO 

BENNY  GOODMAN 
WHO/SOMEDAY  SWEETHEART 
TILL    TOM   SPECIAL/GONE   WITH  WHAT 
STEAL  IN  APPLES/OPUS  LOCAL  8°2 
MEMORIES   OF  u/sOFT  WINDS 
ZAGGIN  WITH   ZIg/bOARD  MEETING 
SEX   APPEAL/THESE  FOOLISH  THINGS 
ROYAL   GARDEN  BL/wHOLLY  CATS 
GONE   WITH   WHAT/ON   THE  ALAMO 
LIVEHOUSE  BL/lF    I    HAD  U 
CLAR.INET  ALA   KING/THE  EARL 
JUMP  IN  AT   THE/THERELL  BE  SOME 

LIONEL  HAMPTON 
OHINA   STOMP/RHYTHM  RHYTHM 
DRUM   STOMP/CONFESS  I N 
PIANO  STOMP/l   SURRENDER  DEAR 
SMART  ALECK/LST  LOVE 
HOT  MALLETs/lT  OIDNT  MEAN  A 
TILL  TOM  SPEC  I AL/SWI NGIM  BL 
FIDDLE  DEE  DEE/bOUNCIN  AT  THE 

altitude/house  MORGAN 

MARTIN  ON  EVERY/CANT  GET  STARTED 
THREE  QUARTER  BOOGIE/p|G  FOOT 

COLEMAN  HAWKINS 
SOME   THESE  DAlS/SFTER  YOUVE 
SHES  FUNNY/MEET  OR  FOO 
BODY  AND  SOUL/SINE  DINNER 
SHEIK  OF/my  BLUE  HEAVEN 
OUT  OF  nowhere/sweet  GA 
LOST    IN  FOG/HONEYSUCKLE 

SH IPPING  CARTONS 
10  l/8xiO  l/8x4" 


vo 

5262 

N 

PAE 

2758 

N 

PAE 

2785 

N 

AUPA 

7472 

N 

BB 

1  1  197 

N 

BB 

1  1288 

N 

BB 

113-41 

N 

DE 

3588 

N 

HMV 

9186 

N 

HMV 

8402 

N 

PAE 

2752 

N 

PAE 

2749 

N 

PAE 

2761 

N 

PAE 

2769 

N 

PAE 

2770 

N 

PAE 

2787 

N 

PAE 

2798 

N 

PAF 

2828 

N 

PAE 

2843 

N 

PAE 

2916 

N 

CVI 

55586 

E 

CV  1 

55658 

E 

CV  1 

55666 

N 

VI 

27278 

N 

AUHMV 

261 2 

N 

AUHMV 

2710 

E 

AUHMV 

30  17 

N 

AUHMV 

3147 

M 

HMV 

9152 

N 

HMV 

9373 

B 

AUDE 

5000 

N 

SB 

10477 

E 

BB 

10523 

N 

BBCI0770 

N 

HMV 

88l2 

rj 

PAE 

2041 

N 

>1A 


CR 


6057  v- 


PHIL  SPITALNY 
JACKASS  BL/UP  AND  AT  EM  VI    2CI08  E 

HELEN  GROSS  (CHOP  CHOP  JAZZERS) 

DARK   MAN/WORK  IN   WOMANS  BL  A  J    |7|33  N- 

CONJURE  MAN  Bl/(hAZEL  MEYERS)  AJ    17082  E 

BPB  FULLER 

FUNNY  FEELING  Bl/sPREAD  'YO  STUFF         AJ    I  709 1  E 

BILLY  HIGGINS  (CHPO  CHOP  JAZZERS ) 
LEVEE  BL/lM  TIRED   Of(alBERTA    PER  K  I  NS  )a  J  l~' 1 25  E- 

RED  HPT  DOGS 
BLAME    IT  ON  BLACK  B  TM  CRAZE/LANlN 

CCNNIES  INN  ORCH 
BLUE  RHYTHm/u  RASCAL  U 

THE  HOKUM  BOYS 

HOKUM   BL/PUT   YOUR   M I ND   ON  IT 

KANSAS  C ITY  F IVE 

ST   LOUIS   BL/BELIEVE   ME   HOT  MAMA 

JACK  BLAND  AND  RHYTH MAKERS 
SHINE   ON  SH0ES(D I G )/l  TS  GONNA   BE         8A   32597  E- 

JOSEPHINE  JONES  (CHOP  CHOP  JAZZERS ) 
ONE  WORD   CONSOLAT I ON/l   WONDER  A  J    17094  V+ 

EDITH  WILSON  (JPHNNY  DUNND  JAZZ  HOUNDS ) 

NERVOUS   BL/VAMPIN   LIZA    JANE  CO  3479e/v 

FESS  WILLIAMS 

IM   FEELING   OEVL I SH/l I i 30   SATURDAY   NIVI    38  I  3 

I  SHAM  JONES 

SONG    OF   BL/FEELIN   THAT  WAY 

WHOPPEE  MAKERS  (ELLINGTON) 
THEM  THERE   EYES/rOCKIN  CHAIR 
THE  LUMBERJACKS 


3 1  60  V 
PM  1 28 1  I  v 
A  J   I  7078  E 


BR  4595N/E 

RE  |0244e/v 

CA  9063V/E 

JE  5577E/G 


MAKIN  WHOOPEE(GREEN) 

TED  WH ITES  CPLLEG I A  MS 
TIGER  RAG/SHIRT  TAIL  STOMP 

THE  WASH  I NGTPN IAMS  (ELLINGTON) 
TAKE    IT  EASY/MISS.   MUD    (SEVEN  LITT)   CA      8 1 88  E 

FIVE  BIRMINGHAM  BABIES 
HARD  HEARTED  HA NNAh/(  GOLDEN  GATE)        PA   36130  E 

VIRGINIA  LISTUIJ  (CL.WMS) 
BILL  DRiw/u   GOT  RITE   KET  BUT  WRONG     OK     8l  73  G- 

SUSIE  SMITH  (CHOP  CHOP  JAZZERS ) 
SCAJDAL  3L/3LACK  HEARSE  BL  AJ    17093  E 

SIX  HOTTENTPTS  (NICHOLS,  DORSEY,LANG) 
HURRICAMS/MELANCHOL   y   CHARLIE  BA  6009E/V 

ORIGINAL   INDIANA  FIVE 
STRUTTIN   JERRY/(  GLANTZ )  BA      6023  V 

ROSS  REYNOLDS  PALAIS  GARDEN  ORCH 
creole/p IPP I N  (i*  cr)  GE    5611  V 

BERN  I E  CUMMINGS 
POPLAR  ST.   8L/l   LIKE  U  BEST  GE     564 1  G 

CREOLE  CRPONER 
LIL  OL  HOME/STAY   OUT  SOUTH  CO      |436  E 

SNCPKS  AND  MEMPHIS  STOPPERS 
ONE  MORE   CHANCE/THATS   THE   TIME   OF       ME  |22|0g/v 

JOE  TURNER  (FREDDY  SLACK  TRIO) 
GOIN  TO  CHI   8L/R0CKS    IN  BED  DE 

THREE  SHARPS  AND  A  FLAT 
GETT IN  SENT  I  MENTAL  OVER  U  DE     2278  N— 

LEO  RE^'AN 
IRTH   OF  BL/HERE    I    AM  CO 
TIPICAL  ORCH  OF  TRINIDAD  (LOVEYS) 
LA    IMPRESIONs/PETROL  C0.G.L36G/F 

DIXIE  JAZZ  BAND/UNIVERSITY  BOYS 
LONG  LOSTDADDy/bU I LD   NEST  FOR  MARY     JE     5565  V 

JOE  CANDULLO/MISSOURI  JAZZ  BAND 
HARD   TO  GET  GERTIE/WHO  WOULDNT  BA      1 780  V 

GENE  FOSDICKS  HOOSIERS 
GOTTA  SEE   MA  EVERY   NICHt/wAY   DOWN       VO  |4496v/e 

V | NCENT  LOPEZ 
GOTTA  SEE  MA  EVERY   NIGHT/SWEET  LOVINOK 

CLYDE  V,C  COY 
TEA   FOR   TWO/JAPANESE   SANDMAN  DE  382e/v 

MILLS  MUSIC  MASTERS 

MY    IDEAL/REACHING   FOR   MOON  ME  |2066E/'n 

TED  LEWIS 


ST  LOUIS  bl/runnin  wild 
TIGER  RAG/BLUES 

ALEXANDERS  K A GT I  ME/DAP KTOWN  STRUTT 
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3790  V 
770E/V 
1084  E 


LCD  IS  ARMSTRONG 
STAFDUST/CH I NA  TOWN 

RECKLESS  BL/S0B3IN  HEARTED  BL(BESS) 
I   LOSE   LET   ME  LOSE/EARLY  (m.JOn) 
MANDY  MAKE  UP/lM  LITTLE  BIRD(c.WMs) 
ORYS  CREOLE   TRAm/lAST  TIME 
NEW   TIGER  RAG/BL   TURNING  GRAY 
THEM   THERE  EYEs/swEETHEARTS  PARADE 
LONESOME  RD/SONG  ISLANDS 
BLACK   AND   Bl/bL  AGAIN 

EN  LOVER  GONE/LAZY  RIVER(g+5L  ED 
WEST  END/GOT  NO  BL 

BETWEEN  DEVIL   DEEp/dwEET  SAV  SUE 

CONFESSIN/lF    I    COULD  BE  WITH  U 

GA   ON  MIND/LAZY  RIVER(LAM  CRs) 

I  GOT  rhythm/china  town 

KNEE  DROPS/SKIP  GUTTER 

WEARY   Bl/TI-ATS  WHEN    ML   COME  BACK 

THEM  THERE  EYEs/liTTLE  JOE 

PUT     T    WHERE    I    GET    IT/ADAM  EVE  HAD 

TIGER  RAG/DINAH 

OF   ALL   THE   WRONGs/sOMEBODY  LOVFS(cw 
WHEN  YOURE  SMILING/sCME  THESE  DAYS 
LAST  NIGHT  DREAMEd/yCURE  SWEET(lDC) 
I    A  I  NT   GOT  NOBODY/ROCK  I M   CH    ( ED   CH ) 
ST  LOUIS  Bl/baSIN  ST   Bl(sl   ED   CH  ) 

SURRENDER   DEAR/wALKIN  BABY  BACK 
DONT  FOGET  MESS/GONNA  GITCh/ 
GA   MAN/TRCUBLE  MINd(b.HILl) 

GA  grind/come  back  sw  papa 

DONT   PLAY  ME  CHEAP/SOME   SW  DAY 

HONEY  Do/hONEY  DONT  U  LOVE  ME 

GOTTA   RIGHT  SING/HIGH  SOCIETY 

ST  LOUIS  BL/SWEET  SUE 

SAVE    IT   MAMA/HEAH  ME  TALKING 

ROCKIN  CHAIR/LAZY  BONES(GLEN  GRay) 

JODIE  MAN/l  WONDER 

FLAT  FOOT  FLOOG I e/caRAVAN 

JEEPERS  CREEPERS/WHAT    IS   THIS  TH 

SATCHELMCUTH  SWING/DOUBLE  DARE  U 

ILL  GET  MINE/YES  SUH 

300G I T/CHERRY 

RED   NOSE/WHEN  RUBEN  SWINGS 
HARLEM  STOMP/yOUVE  GOT  ME  VOODOO 
SKELETON    IN   CLOSET/HURDY   GURDY  MAN 

d 1 ppermouth/never  MEET  AGAIN 
RICHARD  M.  JPNES 

NOVELTY   Bl/tICKLED   BRITCHES  BL 

C PPT  IE  WILLI AMS 
K/ATCh:  I  NG/CANT  GIVE  U  ANYTHING 
JUB I LESTA/P  I GEONS  ANO  PEPPERS 

JOHNNY  HODGES 
SWINGIN    IN  DELL/LOVE  SWINGT1ME 
SKUNK   HOLLOW   Bl/t|F.ED  SOCKS 
ETMPTY  BALLROOM  Bl/u  WALKED  OUT  PICT 
DANCE   OF  GOOn/hOMETOWN  BL 

EDD  IE  CPNDPN 
GONNA   STOMP  HENRY  LEe/sERIOUS  THING 

MUGGSY  SPAMCR 
_IVERY   STABLE   Bl/aT   JAZZ  BAND  BALL 
3LUIN  BL/AT  SUNDOWN 
SLACK   AND  BL/'OINAH 
SISTER   KATE/D I PPERMOUTH  BL 
ECCENTR I c/b I G  BUTTER  EGG  MAN 

RED  MC  KENZ IE 
IF    I    COULD  BE  WTH  u/hELLO  LOLA 

KING  OLIVER 
ST   JAMES    INF/wHEN  YOURE  SMILING 
CALL  FREAKS/(FESS  WILLIAMS) 

.  LIONEL  HAMPTON 
VERYBODY  LOVES   BABY/jUST  COULDNT 
MUNSON   ST.   BREAKDOWN/CANT   GET  START 
WINGY  MANONE 

IMAGE   OF   u/LIFE   WITHOUT  U 
DONT  EVER  CHANGE /pREC I OUS   TO  ME 
LOST/MELODY  FROM  SKY 


CO     2574  V 
CO  14056  V 
CO   1 4059  N 
CD  35957  E+ 
CO  35833  E+ 
vo    3  1 24  G+ 
VO     3337  N 
vo  3026g/f 
\/0  3ll5t/v 
Ch/e)vo3i  14 
VO     3204  E+ 
vo    3 1 36  V 
vo    3059  V+ 
OK     3  I  1 4  N 
OK  4  1 534  G+ 
OK  41 1 57  E 
OK    85  1 9  N 
OK  4  I  50  I  N 
OK     8258  P 
OK    8800  G+ 
8181  P 
41298  G4- 
8607  V 
8756«/g 
OK     3008  N 
OK  4 1 497  N 
OK    8343  G 
OK    83 1 2  F+ 
OK     831 6  P 
BB    10237  N 
BB     7787  N 
BB     6771  E+ 
BB  5280v/e 
DE    2405  N 
DE    2395  V 
DE   18652  N 
DE    1876  N 
DE    2267  E+ 
DE      1636  G+ 
DE     3900  N 
DE     3  I  80  E+ 
DE      1049  E+ 
3092E/G 
949  E 
906  E 


)0K 
OK 
OK 
OK 


DE 


DE 


BB  6627  VI- 
VO 3890V/G 


vo 

3922 

V 

VO 

4335 

V 

VO 

5533 

V+ 

vo 

42  13 

G+ 

vo 

4941 

V 

B8 

10168 

f+ 

BB 

105  18 

E 

BB 

10719 

E+ 

BB 

10682 

E+ 

BB 

10506 

E 

SB 

104  |7 

E-h 

BB 

10037 

E+ 

BB 

5466 

V+) 

BB 

6546 

v+ 

V  1 

25682 

E+ 

V  1 

26453 

V+ 

BB 

7003 

V+ 

BB 

7002 

G  . 

BB 

6320G/V 

AUCTION 

AUCTION 

GENE  DEITCH 

% 

8609  WEST 

.  OLYMPIC  BLVD.  LOS  ANGELS, CAL 1 F. 

CONDITION  OF  ALL  RECCtfOS  GUARANTEED. 

WINNERS  NOTIFIED  AND  RECORDS  SHIPPED  ON  MY 

RECEIPT 

"OF  AMOUNT  DUE.     NO  COD  SHIPMENTS. 

HENRY  RED  ALLEN 

K 1 NG  COLE  TR  1  0 

RuG  CUTTERS  SWING/hOUSE  HARLEM  SALE 

CO 

35676 

E 

STRAIGHTEN   UP  FLY   RIGHT/CANT  SEE 

CP 

154 

SWING  OUT/FEELING  DROWSY 

BB 

10702 

N 

BOB  CR0S8Y 

LOUIS  ARMSTRONG 

BLACK  ZEPHYP/BLUE  SURREAL 

DE 

44  15 

TIGER  RAc/oiNAH 

vo 

3009 

E 

ARTHUR  BIG  BOY  CRUDUP 

SHOE  SHINE  BOy/"OPE  GABRIEL  LIKES 

OE 

672 

V+ 

ROCK  ME  MAMA/WHOS  BEEN  FOOLIN  U 

BB  340  725 

satchelmouth  swing/double  DARE  u 

DE 

1636 

V+ 

TOMMY  OORSEY 

SAVE    IT  PRETTY  MAMA/'aiNT  M 1 SBEH ( ELL  1 NDE  35 1 6 

V 

SHEIK  ARABY/CH 1 NATOWN 

VI 

26023 

E 

SWING  THAT  MUSIC/THANKFUL 

DC 

866 

E 

o ipsy  doodle/who 

VI 

25693 

E 

JODIE  MAn/i  WONDER 

DE 

IB652 

e 

WEARY  BL/80DGIE  W00GIE 

V  1 

26054 

E 

DARLING  NELLEY  GRAy/caRRY  ME  BaPk 

DE 

1245 

E 

loose  lid  spec ial/guess  dream  peat 

V  1 

27526E/V 

WISH  YOU  NEVER  BOHn/hATE  TO 

VI 

24204 

v+ 

ill  take  tallulah/not  SO  QUIET  PLEA  VI 

27869 

E 

SOME  SWEET  DAy/D0NT  PLAY  ME  CHEAP 

BB 

10237 

V 

DUKE  ELLINGTON 

(rim  ch  io  gr/r im  ch  i  gr) 

FLAMINGO(DIGS  LAST   10  GR)/GIRL  OR 

V  1 

2  7326V/E 

HUSTLIN  BUSTLIN/S ITT ING   IN  DARK 

B3 

7506 

E 

BROWN  SKIN  GAL/jUMP  FOR  JOY 

V  1 

27517 

E 

LAUGHING  LOU  IS/TOMORROW  NIGHT 

BB 

5363 

E 

CHELSEA  BRIDGE/WHAT  GOOD  DO 

VI 

27740 

E 

SUNNY  SID  E  ST/ONCE    IN  WHILE 

DE 

1560 

E 

1   DONT  KNOW  KIND  Bl/aTE  U  STICKIN 

VI 

27804 

E 

LONESOME  RO/SCNG  ISLANDS 

OK 

3026 

E+ 

COTTON  TAIL/DONT  GET  ROUND  MUCH 

V  1 

26610 

E 

GOTTA  RIGHT  SING  BL/kIGH  SOCIETY 

BB 

677IN/E 

PORTRAIT  BERT  WMS/BOJANGLES 

V  1 

26644n/e 

DEAR  OLD  SOUTHLAND/BODY  SOjl(rED  AL)C0 

36282 

V+ 

JUMP  IN  PUMK INS/BLUE  SERGE 

VI 

27456 

N 

ST  LOUIS  3L/SWEET  SUE 

BB 

5280  i 

BAKIFf/gIDDYBUG  GALLOP 

VI 

27502 

N 

YES  YES  MY  MY/PUTTING  ALL  EGGS 

DE 

698 

V 

CLEMENTINE/5  OCL  DRAG 

V  1 

27700 

E 

BUSTER  BAILEY  AND  SEVEN  CHOC 

JAND IES 

C   JAM  Bl/mOON  MIST 

V  1 

27856 

E 

CALL  OELTa/s HANGHA 1  SHUFFLE 

CO 

35677 

N 

PERO IDO/PA INCHECK 

V  1 

27880 

E 

MILDREO  BAILEY 

BEGINNING  SEE  LIGHT/DONT  KNOW   1  CAREVl20l6ie 

E 

bockin  chair/little  j^e 

VO 

3553 

«  + 

SENT  1 MENATL  LADy/slIP  OF  LIP 

VI2CI528 

E 

CHARLIE  BARNET 

ROCKS    IN  BED/BLI  BLIP 

V  1 

27639 

E 

EBONY  RHAPSODY/LAMENT  LOST  LOVE 

BB 

10341 

E 

H' yfoot  strawfoot/sherman  shuffle 

VI20I505 

E 

cherokee/all  NIGHT  RECORD  MAN 

BB 

10373 

v+ 

BLUE  TUIiE/LAZY  RHAPSODY 

BR 

6288 

V 

DUKES   IDEA/COUNTS  IDEA 

BB 

10453 

N 

STORMY  WEATHER/SOPH  LADY 

BR 

6600 

Q 

PEACEFUL  VALLEy/rEMINISCIN 

BB 

10846 

E 

MOOCHE/eABY  WHEN  U  A  INT  THERE 

BR 

824  i  g/e 

MURDER  AT/PEYTON  mALl/hEART  U  STOLE 

33 

1  1292 

3 

IM  CHECKING   OUT/DOIN  VOOM  VOOM 

CO 

35208 

E 

COUNT  BASIE 

MOOD    INO IGO/SOL 1 TUDE 

CO 

35427 

E 

pound  cake/clap  mj>nds 

VO 

5085 

E 

STORMY   WEATHER/SOPH  LADY 

CO 

35556 

E 

MOTEN  SWING/EVENIN 

OK 

5732 

3 

REMINISC ING  TEMPO  1-2 

CO 

361  14 

E 

300GIE  WOOGIE/EXACTLY  LIKE  U 

DE 

1252 

E 

REMINISCING  TEMPO  3-4 

CO 

361  15 

E 

PAr.ASSIE  STOMP/wANNA   JUMP  CHILDREN 

DE 

2224 

E 

azure/caravan 

CO 

36120 

E 

stampede/who  am  1 

OK 

5987 

E 

BRAGG  1 N  BR«SS/nEW  E  ST  LOUIS  TOOOLE  CO 

36276 

E 

KING  J0e/(R0BES0n) 

OK 

6475 

V 

IVE  GOT  TO  BE  RUG  CUTTER/nEW  E  ST 

LOUMS  lOl 

a 

■HARVARD  BL/COMINQ  0;T  PARTY 

OK 

6564V /E 

DUKE  ELLINGTON  ALBUMS 

BASIE  BL/GONNA  MOVE  OUTSKIRTS 

CO 

36601 

/+ 

THE  DUKE  4  RECORDS 

CO 

C38 

E 

EVIL  BL/jlVE  AT  FIVE   (RIM  CH  2  GR ) 

DC 

2922 

E 

OUKE  ELLINGTON  PA NAMORAMA 

VI 

PI  38 

E 

GOOD  MORNING  BL/OUR  LOVE  MEANT 

DE 

1446 

V 

ELL  1 NGTON IA  VOL   1   4  RECOROS 

BR 

B  1  100 

E 

ONE  OCL  JUMP/jOHNS  IDEA 

DE 

1363 

E 

OUKE  ELLINGTON  JIMMY  BLANTON 

JUMP  IN  WOODS  IDE/SHORTY  GEORQE 

OE 

3709 

/+ 

PITTER  PANTHER  PATTER/SOPH  LADY 

V  1 

27221 

N 

GO  IN  CHI   BL/920  SPECIAL 

OK 

6244 

N 

DUKE  ELLINGTON  KENTUCKY  CLUB 

ORCH 

BLUE  BARRON 

BIRMINGHAM  BREAKDOWn/e  ST  LOUIS  T 

0  VO 

1064 

P 

SOMETIMES    IM  HAPPY/GET  MOON  OUT  EYESBB 

10826 

E 

THE  CREEPER/lMAGINATION  BL 

VO 

1077 

P 

BIX 

DUKE  ELLINGTON  COTTON  CLlB  ORCH 

IN  A  MIST/wRINQIN  TWISTIN 

OK 

40916 

E 

AWFUL  DAD/LOU  1 S 1  ANA 

BR 

4|  10 

V 

BUNNY  BERIGAN  BOYS 

WHEN  BLACKMANS  Bl/mOOD    1  NO  1  GO 

VI 

22587 

V 

1   CAM  GET  STARTED/RHYTHM  SAVED  WLD 

OK 

3225 

£ 

LIMEHOUSE  BL/eCHOS  JUNGLE 

V  1 

22743 

E 

BEN  BERN  IE 

THE  JUNGLE  BAND 

AU  REVOIR  PLEASANT  OREAMs/lONESOME 

OE 

4158 

E 

|2  st  rag/rockin  rhythm 

BR 

6038 

V 

CAB  CALLAWAY 

LOUISIANA  RHYTHM  MAKERS 

SOME  THESE  DAYS/.IS  THAT  RELIGION 

BR 

6020 

V 

|2  ST  rag/rockin  rhythm 

PE 

15650 

E 

oinah/im  NOW  PREPARED  TO  TELL  WORLD 

ME 

12489 

E 

RUNNIN  WILD/DREAMY  BL 

ME 

12468 

F 

GOT  RIGHT  SING  Bl/thATS  WHAT  HATE 

BR 

6460 

E 

LONNIE  JOHNSONS  HARLEM  FOOTWARMERS 

ARE  YOU  HEP  TO  JIVE/SUNSET 

OK 

5804 

E 

HARLEM  TWIST/MOVE   OVER(SEV  DIGS) 

OK 

8638 

F 

GIVE  BABY  GIVE/PLUCKIN  BASS 

VO 

5406 

N 

JOHNNY  HODGES  AND  ORCH 

"HOST  SMOKEY  JOE/FLOGGIE  WALK 

OK 

4=07 

E 

THINGS  A  INT  WHAT  USED  BE/SQUATTY  R 

BB 

1  1447 

E 

MINNIE  MOOCHER(RM  CH    |5  GR)/ONE  OCL 

OK 

6634 

E 

THATS  THE  BL  OLD  MAn/pOOO  BESS 

BB 

1  1  1  1  7 

V 

BENNY  CARTE0 

BARNEY  B  IGARD  ORCH 

BACK  BAY  B00GIE/8UNDAY 

3  B 

I  |34| 

E 

C  BLUES/BROWN  SUEDE 

BB 

1  1581 

V 

SLOW  FPE IGHT/SLEEP 

OK 

5399 

E 

DUKE  ELL  1'  GTON  AND  ORrH 

=0MP0m/SERENA0E   TO  SAP  ONO 

DE 

3262 

E 

BL  WITH  FEEL  In/mi  STY  MORNING 

CO 

35955 

N 

HOAGY  CARMICHAEL(£|X,BG,T&DJ, 

KRUPA.TEA) 

BROWN  BERRIES/ITS  GLORY 

V  1 

22791 

V 

ROCKIN  CHAIR/GA  ON  MIND 

VI 

25494 

E 

DELTA  SERENADE/SOLITUDE 

VI 

24755 

N 

CASA  LOMA  ORCH 

9UQLE  CALL  RAo/oiNAH 

VI 

22938 

N 

WHITE   JAZZ/SLUE  JAZZ 

BR 

661  1 

V 

SWANEE  SHUFFLES/MYSTERY  SONG 

BB 

6614 

N 

SLACK  JAZZ/MANIACS  BALL 

BR 

6242v/e 

FLAMING  YOUTH/BREAKFAST  OANCE 

BB 

10243 

N 

SMOKE  RINOS/STILL  NIGHT 

BR 

6289 

E 

WALL  ST  WAIL/MOOD  INDIGO 

BR 

80003 

E 

GLEN  GRAY 

JOLLY  W0g/D0U8LE  CHECK  STOMP 

BR 

80035 

E 

CASA  LOMA  STOMP/DARDANELLA 

VI 

24256 

N 

SHEP  FIELDS 

NO  NAME  JIVE  1-2 

OE 

3089 

V 

FIRE   DANCE/LETS   SAY   GNIGHT  DANCE 

BB 

1  1464 

E 

DONT  GET  ROUND  MUC-/DONT  DO  IT 

DE 

10479 

V+ 

BASIN  ST  BL/RIPPLING  RHYTHM 

BB 

6759 

V+ 

LARRY  CLINTON 

SLIM  GAILLARD  AND  FLAT  FOOT 

BOYS 

STUDY  RED/DEEP  PURPLE 

VI 

26|4| 

N 

MATZOH  BALLS/lTS  U  ONLY  U 

VO 

5301 

E 

stuoy  surrealism/sunoay 

VI 

26481 

N 

AH  NOw/BASSOLOGY 

OK 

6295 

E 

IN  PERSIAN  MARKET/POOR  LITTLE  RICH 

1  1 

26283N/E 

THE 

RECORD 
CHANGER 

RECOMMENDS 

"THE 
LITTLE 

DISCOGRAPHY" 

Compiled  by 

WILLIAM  H.  MILLER 
Melbourne,  Australia 

This  Discography  shows  complete 
information  on  records  produced 
prior  to  August  1945  by  65  small 
record  companies,  together  with 
V-Disc  jazz  records. 

•  PERSONNELS  ARE  GIVEN 
FOR  NEARLY  1000  RECORDS. 

•  65  51/2"  X  8I/2"  PASES  AT- 
TRACTIVELY  PRINTED. 

★ 

Order  Your  Copy  From 

THE 

RECORD  CHANGER 

125  La  Salle  St. 
NEW  YORK  27,  N.  Y. 

It  Will  Be  Mailed  Without  Delay. 
PRICE— $1.00. 
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LIST:  $1.00 
PLUS  TAX 


ORDER  TODAY 


No.  1 

SNAKE  RAG 
SALTY  DOG 


^Also  ^Available 

by 

BOB  WILBEB'S  WILBCATS 


No.  2 


Johnny  Glnsel,  Jerry  Blumberg,  Cornets; 
Bob  Mielke,  Trombone;  Bob  Wilber,  Clarinet; 
Dick  Welt  stood,  Piano;  Charlie  Traeger,  Bass; 
Denny  Strong,  Drums 


NEW  ORLEANS  SHUFFLE 
I  CAN'T  SAY 


YOUR  LOCAL  MUSIC  DEALER  HAS  THESE  RECORDINGS ..  ASK  TO  HEAR  THEM  TOD 

RAMPART  RECORDS 

P.  O.  BOX  276,  GRAND  CENTRAL  STATION 
NEW  YORK  17,  N.  Y. 
•  USUAL  DISCOUNTS  TO  DEALERS 


10-Inch  Records 
$1.05  Each 


SHIPPING  CHARGES 
EXPRESS  COLLECT 


CLOTH  BOUND 
HARD  COVER 

PAGE  SIZE  6"  «  9' 

NEARLY  a"  THICK 


The  Standard  Directory  of  Recorded  Jazz 

CHARLES  DELAUNAY'S 

NEW  HOT 
DISCOGRAPHU 


A  Listing  of  Over 
20,000  JAZZ  RECORDS 

(Personnel,  Dates,  Etc.) 

5,000  MUSICIANS 
250  RECORD  LABELS 

and 

DISCODE 

(The  new  automatic  index — 
an  amazing  device  for  record  collections)  - 
600  PAGES  OF  JAZZ  RECORD  INFORMATION  • 


EVERY  JAZZ  RECORD  MADE  IN  THE  PAST  24 
YEARS  WILL  BE  FOUND  IN  THIS  REMARKABLE 
BOOK!  AN  INDISPENSABLE  REFERENCE  GUIDE 
FOR  EVERY  JAZZ  FAN,  MUSICIAN,  RECORD 
SHOP,  COLLECTOR,  AND  RADIO  ANNOUNCER 


COMMODORE  MUSIC  SHOP  H 


136  EAST  42nd  STREET 
NEW  YORK  CITY 

I  enclose  $  


_for_ 


.books.  Please  send 


to  the  address  below  when  published.  (On  or  about  July  1  5) 


NAME. 


ADDRESS. 

crrv  


.ZONE  STATE. 


ere  ore  some  of  my  friends  who 
may  be  interested. 


Addrei 

C.ly  


Addrtv 


(Ui«  ofhef  tide  lor  additional  namttt 


Columbia 


re-issues   the  original 
that    made    jazz  history 


records 


aces  are  hard  to  beat! 


THE  ELLINGTON  SPECIAL  Columbia  Set 
C- 1 27.  Eight  previously  unissued  recordings 
by  the  Duke  and  the  original  sidemen  that 
established  the  Ellington  name. 


LOUIS  ARMSTRONG'S  HOT  FIVE.  Volume 
II.  Columbia  Set  C- 1 39.  More  of  the  finest 
records  ever  made  by  Louis  Armstrong,  Kid 
Ory,  and  Johnny  Dodds. 


BILLIE  HOLIDAY.  Volume  I.  Columbia  Set 
C-135.  Eight  songs  by  the  most  talked  about 
swing  vocalist  of  our  time. 


BESSIE  SMITH.  Volume  II.  Columbia  Set 
C-142.  Another  great  set  by  the  Empress  of 
the  Blues,  with  all-star  accompaniments. 


m 

HEAR  THE  GREAT  ARTISTS  AT  THEIR  BEST  ON 

COLUMBIA 

RECORDS 


AT  YOUR  RECORD 
DEALER'S  NOW! 


Trade-marks  "Columbia,"  and  ®D  Reg.  U.  S.  Pat.  Off. 


lemME 

take  this  chorus 


the  record 
changer 


August  1948 


Vol.  7,  No.  8 


Editor 
BILL  GRATTER.  .TR. 


Managing  Editor 
ORRISf  KEEPNEWS 


Art  Editor 
GENE  DEITCH 


We  received  over  800  cards  and  letters 
from  subscribers  in  answer  to  our  plaintive 
plea  for  aid  in  getting  the  book  to  you  more 
quickly.  This  is  a  large  enough  sample  of 
our  circulation  to  give  a  good  idea  of  who 
gets  it  when  and  where.  Several  good  sug- 
gestions have  come  out  of  the  letters  and 
an  idea  of  how  equitable  the  distribution 
really  is  can  be  gotten  from  the  dates  of 
arrival.  We  are  going  to  outline  a  few  of 
the  arrival  dates.  Draw  your  own  con- 
clusions. Remember  we  are  talking  about  the 
issue  which  was  mailed  between  the  13th 
and  15th  of  April,  which  was  the  May  issue. 

Starting  from  the  east  coast  and  working 
our  way  west  we  see  the  following  things. 
New  York  City  people  received  the  book 
between  April  17-24,  New  Jersey  19-22, 
Philadelphia  19-22,  rest  of  Pennsylvania 
19-24,  R.  I.,  Florida,  West  Virginia,  Mis- 
souri, Georgia,  and  New  Hampshire  sub- 
scribers all  received  the  book  on  the  twen- 
tieth, Massachusetts  20-21,  Conn.  21,  Michi- 
gan, Illinois,  Indiana,  Ohio,  Texas,  Kansas 
and  Nebraska,  all  21-22,  Virginia  20-28,  Iowa 
21-24,  Wisconsin  20-23,  Maryland  22-26, 
Tennessee  25,  Arizona  22-23,  Minnesota 
21-24,  New  Mexico  25-26,  Maine  28-30, 
Oregon  25-26,  Washington  26-27,  and  Cali- 
fornia received  the  book  in  two  groups. 
Some  (about  40  of  you  22-23,  about  70 
others  26-27).  Last  but  not  least,  our  for- 
eign service,  seems  to  be  best  because  Leslie 
Bath  reports  from  Holland  that  he  received 
the  book  April  20,  and  our  English  friends 
April  25-May  1.  This  covers  30  states  in 
America,  which  is  enough  to  draw  some 
conclusions. 

Apparently  the  book  leaves  the  depot  the 
day  it  comes  in  and  is  sent  right  out  to  the 
various  states  as  packaged.  But  it  really 
seems  that  the  local  post  office  boys  are  to 
blame.  There  is  no  reason  for  a  week's  delay 
for  some  California  subscribers.  The  entire 
California  group  is  sacked  together.  The  im- 
plication of  these  arrival  dates  is  that  the 
west  coasts  people  really  do  not  operate 
with  as  much  a  handicap  as  we  thought, 
albeit  there  is  still  a  handicap.  In  order  to 
equalize  this  handicap  we  propose  that  a 
new  rule  be  added  to  those  in  effect  for 
trading  through  the  Changer. 

We  suggest  that  in  addition  to  a  closing 
date  for  auction  bids,  a  date  be  set  for  sales 
before  which  no  transactions  are  to  be 
made.  This  will  give  advantage  not  to  the 
man  who  sends  his  order  first  but  rather  to 
the  man  who  sends  the  largest  order.  No  one 
can  object  to  an  advertiser  giving  prefer- 
ence to  largest  orders.  We  further  feel  that 
the  date  for  sales  closing  should  be  earlier 
than  that  for  auction  closings  because  most 
people  who  put  records  up  for  sale  are  seek- 
ing a  quick  deal  and  do  not  want  to  wait  as 
long  as  the  auctioneers.  Suppose  we  set  a 
date  somewhere  -  around  the  tenth  of  the 
month.  Most  auction  closings  are  around 
the  20th.  Now  we  may  be  off  our  rockers 
on  this  so  this  rule  won't  be  made  until  we 
hear  from  collectors.  Do  you  think  this  is  a 
step  in  the  right  direction?  Are  we  naive  in 
thinking  that  dealers  and/or  collectors  will 
observe  such  a  rule?  It  is  simply  a  matter 
of  self-discipline  and  fair  play.  Record  col- 
lectors by  and  large  are  noted  for  their 
square  dealings  with  one  another  so  that  in 
order  to  give  our  west  coast  cousins  a  fair 
shake  we  ought  to  try  something  on  this 
order.  Let's  hear,  fellows.  If  you  like  the 

(Continued  on  Page\9  ) 
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Production 
JANE  GRAUER 


COLLECTORS'   DISPLAY  ADS 

1  column  (1/3  page;  78  lines)  ...  .$10.00 

2  columns  (2/3  page;  156  lines)  .. $20.00 

3  columns  (full  page;  234  lines)  .  .$30.00 
No  display  ads  for  record  lists  less  than 
one  column  accepted. 

SUBSCRIPTIONS 
United  States:  1  year  $3.00,  2  yrs.  $5.50, 
3  yrs.  $7.50,  Canada  add  25  eents  per 
year  for  postage.  Foreign  add  50  cents 
per  year  for  postage.  To  subscribe,  send 
your  remittance  to  The  Record  Changer, 
125  La  Salle  St.,  New  York  City  27, 
New  York. 


West  Coast  Representatives 
ALBERTO  OTTO  &  JACK  LEWERKE 
11800  Wilshire  Blvd..  Los  Angeles  25.  Calif. 
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13 

15 

16 
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CLASSIFIED  ADVERTISING  RATES 
Classified  sections;  13  cents  per  record, 
submitted  on  our  special  ad  forms.  For 
a  supply  of  these  forms  address  a  post 
card  to  The  Record  Changer,  125  La 
Salle  St.,  New  York  City  27,  N.  Y.  The 
rate  for  classified  advertising  not  sub- 
mitted on  these  forms  is  20  cents  per 
record. 

COMMERCIAL  ADVERTISING 
Address      inquiries      to      The  Record 
Changer,   125   La    Salle   St.,   New  York 
City  27,  N.  Y. 


The  Reeord  Changer  is  published  monthly  by  Changer  Publications,  Inc. 
125  La  Salle  St.,  New  York  City  27,  N.  Y. 
Copyright  1»48  By  Changer  Publications,  Inc. 
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jazz  parade 


LATE  NEWS  FROM  COAST  TO  COAST 


>IEW  YORK 

In  the  next  batch  of  Special  Edition  reissues 
•  ill  be  included  that  tabled  recording  date  of 
*Vingy  Manone  which  included  Jelly  Roll  on 
siano.  "Alone  Without  You"  and  "Never  Had 
*4o  Lovin"  was  arranged  for  by  John  Hammond 
•hen  Jelly  was  playing  at  the  Red  Apple  in 
Harlem.    The  sides  have  never  been  released. 

 *^rtie  Shaw  and  Bud  Freeman  were  also  on  the 

date.  Other  releases  on  SE  include  Bessie's 
it.  Louis  Blues  and  Reckless  Blues,  Goodman's 
Mother's  Son-ln-Law  and  Riffin  the  Scotch,  and 
Hoagy  Carmichael's  Riverboat  Shuffle  and  Hong 
(oig  Bluet. 


Charlie  "Doc"  Cook,  the  greatest  name  in 
Chicago  music  circles  in  the  early  twenties  has 
seen  located  living  on  a  farm  just  outside  of 
>Jew  York.    Tony  Parent!  plans  to  do  an  album 

eaturing  Doc's  music  as  soon  as  the  ban  on  re- 
:crdings  is  lifted.  .  .  Benny  Goodman  with  his 
iextet  plays  regular  Friday  and  Saturday  night 
Jances  at  the  White  Plains  County  Center, 
-eatured  with  the  group  is  Mary  Lou  Williams 
.  .  Mama  Price  has  gone  to  the  coast  for  the 

ummer.  Look  her  up  boys,  she's  a  real  fine 
blues  singer.  .  .  Sox  Wilson  is  rehearsing  an 
)ld  time  show  here  in  New  York,  using  some 
jood  old  minstrel  material. 


Angelo  Fernandez  has  been   missing  at  this 
•riting  for  over  ten  days.    Missing  Persons  finds 
o  trace  of  him  .  .  .  Muggsy  may  do  a  tele- 
ision  show  this  Fall  out  of  Chicago  ...  St. 
ouii  is  in  for  a  treat.     Ralph  Sutton,  Albert 
Nicholas  and   Art  Trappier  are   spending  the 
mmer  there  in  a  trio  job  .  .  .  Watch  the 
orld's  Fair  of  Music  at  the  Grand  Central 
alace  the  end  of  July  for  some  fine  jazz  .  .  . 
e  Duke  is  playing  a  solo  act  in  London.  The 
and  was  scheduled  to  go  along  but  the  Eng- 
sh  Union  refused  to  grant  them  permission  to 
lerform.    All  are  on  a  much  needed  vacation. 


Dan  Burley,  the  skiffle  man,  is  now  a  disc 
3ckey  .  .  .  Ernie  Caceres  replaced  Pee  Wee 
t  Nicks  .  .  .  Bill  Rank  is  playing  Schmaltz  in 
Cincinnati.  Refuses  to  discuss  Bix  or  jazz.  Pretty 
oured  on  things  musical  .  .  .  Gene  Kardos  is 
"'I.C.  at  Zimmerman's  Hungarian  Restaurant 
.  .  Dick  Pieper  reports  that  a  fine  dixie  group 
eaded  by  Ray  McHune  is  playing  the  Palm 
wardens  at  Colonial  Beach,  Virginia. 


CHICAGO  — GEORGE  BIDERMAN 

Jazz  Ltd.  has  settled  down  for  the  summer 
with  the  indefatigable  Doc  Evans'  cornet  lead- 
ing Munn  Ware's  trombone,  Bill  Reinhardt's 
clarinet,  Carroll  Lee's  piano,  and  Doc  Cenado's 
drums.  Doc  No.  2,  a  Detroiter  who  supplied 
the  beat  for  Glenn  Miller's  early  big  band, 
joined  the  outfit  in  July. 

At  the  Beehive  Johnny  Laine  (clarinet), 
Danny  Alvin  (drums),  Jimmy  James  (trom- 
bone), Art  Gronwall  (piano),  and  Bill  Tinkler 
(cornet)  have  found  a  home  and  will  probably 
continue  to  make  it  gemutlich  throughout  the 
summer.  Doc  Evans,  as  noted  in  this  space 
last  month,  cut  out  of  this  spot  to  Jazz,  Ltd., 
leaving  four  competent  sidemen  in  search  of  a 
lead  cornet.  The  four — Darnell  Howard,  New 
Orleans-inspired,  Chicago-bred  clarinetist,  Mel 
Grant  (piano),  Don  Thompson  (trombone ),  and 
Eddie  Lightfoot  (drums)  — at  last  reports  were 
still  searching. 

We  now  come  to  the  Blue  Note,  whence 
Billie  Holiday  departed  on  July  16  for  a  theatre 
date  at  the  N.  Y.  Strand.  The  Blue  Note  is 
keeping  Jimmy  McPartland  and  Bud  Freeman 
on  for  the  summer.  Besides  Jimmy's  cornet 
and  Bud's  tenor,  the  band  featured  Marian 
Page  (Mrs.  McPartland)  piano,  Chick  Evans, 
drums.  Ben  Carlton,  bass,  and  Lou  Ranier  on 
clarinet.  Aside  from  these  regulars,  this  Loop 
club  is  going  in  for  what  can  only  be  de- 
scribed as  variety.  Harry  "The  Hipster"  Gib- 
son and  guitarist  Mary  Osborne's  trio  shared 
the  stand  for  three  weeks  beginning  July  5. 
Then  came  Sarah  Vaughan  for  two  weeks.  See? 


Henry  "Red"  Allen,  alto-man  Don  Stoyall, 
and  the  redoubtable  J.  C.  Higginbotham  left 
the  Club  Silhouette,  way  out  on  the  North 
Side,  for  a  spot  even  more  remote  —  the  Rip 
Tide  in  Calumet  City  for  an  open-ended  book- 
ing. The  last  jazz  names  to  compete  with  Cal 
City's  strippers,  gambling  and  similar  diver- 
tissements were  Armstrong,  Teagarden,  Bigard, 
Hines  and  Catlett.  Louie  &  Co.  were  just  be- 
ginning to  lure  the  aficionados  out  along  the 
dark  highways  when  they  cut  out  for  Philly  and 
New  Jersey.  Tip  to  those  who  will  make  the 
pilgrimage  for  Red:  sit  at  the  bar,  the  PA 
system  is  from  Civil  War.  Herbie  Fields  fol- 
lowed Allen  and  J.  C.  into  the  Silhouette  on 
July  14  for  an  indefinite  stay. 


COAST  — ALBERT  OTTO 

Los  Angeles  City  College  has  a  humor  maga- 
zine named  Point,  and  Point  has  an  editor 
named  Crawford  Mace.  Mace,  and  a  number 
of  his  schoolmates,  with  the  cooperation  and 
assistance  of  a  group  of  music  and  radio  big- 
wigs, have  started  a  fund  designed  to  further 
the  advancement  of  popular  music  in  local 
colleges.  A  board  comprised  of  Frank  DeVol, 
Sonny  Burke,  Buddy  Baker  and  other  noted  ar- 
rangers will  adjudge  worthy  compositions  of 
students  of  local  colleges,  and  present  annual 
awards. 


The  fund  is  being  raised  by  a  series  of  bene- 
fit  performances,  at  which  musicians,  selected 
in  a  poll  conducted  by  the  magazine,  appear 
gratis.  The  first  of  these  bashes  was  held  on 
the  evening  of  June  2,  at  Eddie  de  Sure's 
Camel  Room  and  Oasis. 

Performers  included  Pete  Daily  and  his  Chi- 
cagoans,  Wingy  Manone  and  his  band,  Dodo 
Marmarosa,  Ella  Mae  Morse,  Herb  Jeffries, 
Hadda  Brooks  and  many  more. 


Mace,  pleased  with  the  rousing  ovations  ac- 
corded the  dixieland  numbers  by  the  packed 
house,  announced  that  a  greater  proportion  of 
this  type  of  music  will  be  included  in  future 
presentations.  He  expressed  surprise  at  the 
rowd's  reaction. 

Manone  introduced  Edward  "Kid"  Ory  to 
the  audience,  and  the  ever-popular  master  of 
the  Creole  trombone  received  a  thunderous 
round  of  applause. 


Continued  success  of  the  reorganized  Jimmy 
Dorsey  orchestra,  is  a  surprise  even  to  its  per- 
sonnel. When  the  band  broke  in  at  the  Ocean 
Park  Casino  Gardens  the  musicians  themselves 
didn't  believe  it  would  last  because  it  was  a 
quickie,  all-star,  pick-up  aggregation.  But  the 
enthusiastic  response  to  the  dixie  combo  within 
the  band  has  amazed  everyone,  even  J.  D.  him- 
self. Now  the  lads  are  in  there  pitching  to 
make  this  outfit  another  "Bob-Cats."  The  line- 
up includes  Doc  Rando,  clarinet;  Ray  Bauduc, 
drums;  Nappy  Lamare,  guitar  (all-ex-Bob-Cats) ; 
Charlie  Teagarden,  trumpet;  Brad  Gowans,  (ex- 
Nick's)  trombone;  Joe  Mondragon  (ex-Woody 
Herman),  bass;  Arnold  Ross  (ex-Harry  James), 
piano;  Jimmy  Dorsey  (ex-Memphis  Five),  alto. 


freddy  moore — Drums  and  Vocals 


Boston's  jazz  fans  have  had  little  opportunity  to  hear  hot  musi[ 
first  hand  in  recent  years.  But  the  famine  now  appears  to  be  ove.) 
with  a  six-piece  New  Orleans  style  outfit,  headed  by  young  Bo 
Wilber,  now  set  at  the  Savoy  Cafe  for  what  is  expected  to  be  a  surri 
mer-long  engagement.  The  biggest  drawing-card  of  the  band  is  th 
veteran  Freddy  Moore,  who  is  virtually  a  one-man  show,  playin  ] 
drums  and  washboard,  shouting  blues  vocals,  and  clowning  in  : 
highly  crowd-pleasing  manner. 

Wilber,  clarinet  and  soprano  sax,  is  following  in  the  footsteps  c' 
his  teacher,  Sidney  Bechet,  who  three  years  ago  had  led  the  last  Ne1  j 
Orleans  group  heard  in  the  Beantown  area,  also  at  the  Savoy.  Besidt 
Wilber  and  Moore,  the  present  band  includes  Jimmy  Archey,  tron 
bone;  Henry  Goodwin,  trumpet;  Pops  Foster  on  bass,  and  piani: 
Norman  Lester.  A  local  Dixieland  quartet  is  also  appearing  at  th 
Massachusetts  Avenue  club ;  Howie  Gadboys  is  on  clarinet,  John  Fiel 
on  bass,  George  Weene  on  piano,  and  Joe  Corcoran,  drums. 

A  delegation  of  New  York  Dixielanders  closed  an  engagement  ; 
the  Ken  Club  in  June.  Maxie  Kaminsky  returned  to  Boston  to  he? 
this  band,  with  PeeWee  Russell,  Miff  Mole  and  drummer  Ed  Phyf 
Local  bassist  Sonny  Dee  and  pianists  George  Weene  and  Joe  Ba 
taglia  rounded  out  this  group. 


photos 
and  news 
of  jazz 
in  Boston 


by 

Robert 
Parent. 


Above  Right: 

Freddy  grimaces  as  he  thimbles 
the  washboard  in  one  of  his  solo 
specialties. 


Right: 

Maxie,  with  Pee  Wee,  Miff,  and 
the  band  at  the  Ken  Club  in  Bean- 
town. 


My  listings  tend  to  show  that  for  the 
greater  part  of  the  period  of  Mills  ac- 
tivity, the  master  numbers  used  for 
Pathe  and  Perfect  were  basic,  where  the 
same  master  was  used  to  press  platters  is- 
sued on  these  labels  and  on  others  as  well ; 
and  that  for  pieces  not  found  on  these,  the 
numbers  usually  used  for  bookkeeping  for 
the  Banner-Regal-Domino-Oriole  series  or 
those  for  the  Cameo-Romeo-Lincoln  series 
also  may  have  been  used  as  actual  masters 
from  time  to  time.  I  am  very  reluctant  to 
entertain  this  latter  idea,  as  it  would  mean 
that  there  actually  was  no  one  single  list  that 
was  kept  to  show  the  complete  chronology  of 
all  Mills  cutting  dates.  But  this  is  the  only 
theory  which  will  account  for  some  of  the 
aberrations  which  have  turned  up  among  the 
listings,  as  you  will  see  a  little  later  on. 

In  order  to  qualify  my  theory  as  a  reason- 
able one,  I  shall  have  to  take  you  back  again 
to  the  Mills  method  of  operation.  It  must  be 
kept  in  mind  that  Mills  did  not,  as  I  have 
pointed  out,  produce"  or  gain  possession  of  all 
of  their  many  labels  at  one  time.  Some  they 
created  for  a  purpose  (as  when  they  made  a 
new  contract  with  a  chain  not  previously  on 
their  list)  ;  some  they  acquired  through  pur- 
chase. Furthermore,  the  various  labels  tended 
to  become  associated  in  sub-groups;  that  is, 
masters  were  more  frequently  used  to  press 
for  a  certain  set  of  labels  than  for  all  in- 
discriminately. My  listings  show  clear  evi- 
dence of  this. 

The  basic  groups  of  which  this  was  true 
appear  to  have  been  about  as  follows :  Pathe- 
Perfect ;  Regal  -  Banner  -  Domino  -  Oriole  - 
J  eivel-Apex  and  (very  early)  Puritan  and 
Emerson;  Cameo7Romeo-Lincoln.  The  ma- 
jority of  the  other  labels  that  are  associated 


PART  TWO . 


if  we  are  to  have  any  chance  of  success  in 
our  project.  Numbers  in  parentheses  are 
either  masters  or  controls. 

The  earliest  record  of  which  I  have  any 
information  on  any  of  the  labels  associated 
with  Mills  is  Emerson  10146 — Plantation 
Jazz  Orch.,  Venetian  Moon/Rose  of  the 
Orient — almost  certainly  a  pre-Mills  cou- 
pling. This  must  have  been  issued  about 
1922.  The  first  master  on  my  lists  is  (41561) 
for  Emerson  10420,  Plantation  Dance  Orch., 
Home  Again  Blues.  The  Regal  label  appears 
first  with  RE.  9101,  Leonard  Graham 
(piano),  Baltimore  Buzz. 

Even  as  early  as  this,  we  come  across  our 
first  multiple  pressing,  and  our  first  use  of 
different  band  names  with  the  same  master. 
On  EM.  10439  and  Pathe  20634,  (41924) 
Shake  It  and  Break  ///(41925)  Aunt  Ha- 
gar's  Children  are  attributed  to  Lanin's 
Southern  Serenaders.  On  RE.  9134,  the  same 
masters  are  shown  for  these  pieces,  but  the 
band  is  called  the  Kentucky  Serenaders. 
Then  a  later  reissue  of  Shake  It  and  Break 
It  on  RE.  9456  is  credited  to  Lanin's  Rose- 
land  Orch.  The  unit  is,  of  course,  made  up 
of  the  men  who  are  best  known  as  the  Origi- 
nal Memphis  Five. 

Next  we  have  our  first  experience  with 
Banner,  showing  up  with  the  serial  1000 
(perhaps  indeed  the  first  record  actually 
issued  on  this  label)  for  Lenz's  Riverside 
Orch.,  (934)  I've  Got  My  Habits  On/  (935) 
Wabash  Blues.  I  believe  this  to  be  pre-Mills, 
also.  Then  the  earliest  available  Pathe  mas- 
ters turn  up  on  PA.  20544,  Lavinia  Turner 
(Vocal),  (69168)  How  Many  Times/ 
(69169)  Can't  Get  Lovin'  Blues.  The  early 
PA.  serials  of  this  series  are  always  pre- 
faced by  "O,"  the  masters  by  "-n-" ;  but  we 


It  should  be  noted  that  the  Origina 
Memphis  Five  is  to  be  found,  both  undei 
that  name  and  under  countless  aliases,  or; 
many  other  labels,  such  as  the  early  striped 
label  Cameo's  (with  masters  in  the  150's  aru 
200's,  and  serials  in  the  200's)  credited  fry 
Jaz-Bo's  Southern  or  Carolina  Serenaders 
or  to  the  Dixie  Daisies. 

Let's  recap  and  see  where  all  these  label: 
and  numbers  stand  at  this  early  date  witl 
relation  to  one  another.  This  is  toward  thi 
end  of  1922: 


Label  Master  or  Control  Seria\ 

Emerson   (42100)  10401 

Pathe   (69800)  2080  i. 

Perfect   (69800)  1400lj 

Regal                           (1100)  930 

Banner                          (1100)  110 

Puritan                          (1100)  1110" 

Famous                        (1100)  3WA 

Apex    910(1 

Imperial    110 

Cameo                            (200)  25 


Our  first  really  important  change  in  num  j  1 1 
bering  pops  up  when  Regal  and  Banne\\\ 
begin  to  use  a  (5000)  master  series,  whicijW 
apparently  was  introduced  when  the  RE\.\ 
serials  reached  the  9400  mark  and  the  BA\\j 
serials  were  around  1150,  and  shortly  af  te  | 
the   (1200)   point  was  reached  on  the  ol  : 
master  series.  This  may  be  the  time  at  whicir 
Mills  bought  the  labels  in.  At  somewher 
near  the  same  point,  we  are  confronted  wit 
one  of  Mills'  patented  cuties — a  12000  seris  I  j 
on  Perfect,  with  no  change  in  the  maSte 
sequence.  This  item  is  a  vocal,  and  for 
long  time  Mills  seems  to  have  generally  (nci  ( 


with  Mills  in  one  degree  or  another  appear 
also  to  have  gotten  their  masters  from  group 
two,  as  a  rule  (although  there  are  plenty  of 
exceptions,  as  in  every  other  aspect  of  the 
Mills  operations).  These  would  include  such 
labels  as  Ajax-Imperial-Conqueror-Chal- 
lenge-Broadway-Silvertone ;  but  be  on  guard 
— several  of  these  also  regularly  used  mas- 
ters obtained  from  other  sources,  especially 
from  Gennett,  which  have  no  connection 
with  Mills  whatsoever.  There  are  also  a  few 
waifs  and  strays  such  as  Davega-National 
Music  Lovers-Clover-Famous  and  an  indefi- 
nite number  of  others  which  at  least  occa- 
sionally used  a  Mills  master — the  Famous 
label  may  have  had  an  even  more  intimate 
association. 

You  must  also  keep  clearly  in  front  of 
you — and  this  has  badly  confused  a  number 
of  eminent  discographers — that  Mills  had  a 
charming  habit  of  changing  the  series  of 
either  master,  control  (which  term  we  will 
use  to  designate  the  pseudo-masters  used 
for  bookkeeping),  or  serial  numbers  with 
great  abruptness.  In  some  cases,  this  prob- 
ably happened  when  Mills  bought  the  label 
from  the  previous  owner ;  at  other  times,  as 
far  as  I  can  make  out,  they  did  it  just  for 
the  hell  of  it,  or  for  some  vague  policy  rea- 
son now  forever  lost  in  the  mists  of  time. 
It  is  at  all  events  highly  important  that 
this  practice  be  recognized  and  understood, 
since  otherwise  an  attempt  to  place  a  record 
in  its  proper  order  may  end  in  complete  con- 
fusion. Therefore  wje  will  painstakingly  track 
down  these  changes,  and  at  the  same  time 
begin  to  put  together  as  much  as  we  can  of 
the. recording  pattern.  Don't  be  surprised  if 
many  of  the  sides  referred  to  are  the  purest 
corn  or  worse ;  we  need  all  recording  data 


will  omit  them  hereafter  since  they  have 
no  particular  significance  for  us. 

Cameo  201,  which  must  also  have  been  one 
of  the  first  issued  on  the  label,  is  by  the 
Velvetone  Orch.,  (102)  Yoo  #00/ (103) 
Everybody  Step.  Also  worth  mention  is  CA. 
205,  where  (109)  April  Showers  is  attrib- 
uted to  LANNON'S  (Sic)  ROSELAND 
ORCH.  Lanin's  name  doesn't  come  back  to 
Cameo,  even  in  this  twisted  form,  for  sev- 
eral years ;  its  reappearance  probably  signal- 
izes the  point  at  which  Mills  finally  took 
over  the  label. 

Our  initial  Perfect  is  14035,  Golden  Gate 
Orch.,  Dancing  Fool/Pharaoh  Land.  A  few 
serials  later,  we  have  the  Original  Memphis 
Five  putting  out,  on  PA.  20825,  PE.  14051, 
(69841)  Got  to  Cool  My  Doggies  Now. 
(Note:  the  Pathe  serial  is  almost  always 
visible  in  the  wax  under  Perfect  labels — 
do  not  confuse  it  with  a  master  or  control.) 
This  group  recorded  the  same  number  on 
Famous  3145,  very  likely  from  the  same 
master ;  but  the  master  number  shown  on 
FA.  is  (1119)  which — watch  this! — corre- 
sponds with  the  Banner-Puritan  master 
series  which  was  current  at  the  time.  For 
example,  the  Original  Memphis  Five  made 

(1050)  Those   Longing   for    You  Blues/ 

(1051)  Lonesome  Mama  Blues  on  PU. 
11131,  BA.  1086,  RE.  9301.  Another  illumi- 
nating cross-recording  by  this  same  exceed- 
ingly prolific  bunch  is  (1169),  Sister  Kate 
on  BA.  1104,  RE.  9365,  Apex  9153,  PU. 
11161;  and  the  same  tune  on  (69846)  PA. 
20825,  PE.  14501.  I  believe  the  latter  two 
are  very  likely  from  the  same  master  as  the 
former  group,  but  I  have  only  the  Pathe 
record,  so  I  have  been  unable  to  confirm  it 
thus  far. 


always)  used  the  12000  serials,  or  one  of  uVa 
other  special  series  which  we  will  turn  u  il 
from  time  to  time  as  we  proceed,  for  vocnh 
or  instrumental  solos  or  for  some  band  side :  i 
which  could  be  classified  in  the  hot  or  "race  1 
categories. 

Toward  the  beginning  of  1923,  Came  I 
changed  its  label  from  the  blue  and  gol  J( 
stripes  to  the  familiar  black  backgrour  . 
with  the  Cameo  medallion  trademark.  Th 
occurs  around  masters  (480)  to  (490  ' 
serials  340  to  -350.  At  approximately  tl  ( 
same  time,  we  have  our  initial  meeting  wil  fa 
two  house  band  names  with  which  we  wi'jy 
be  very  familiar  from  now  on — The  Can  > 
liners,  on  CA.  390,  and  the  Varsity  Eigh  }j 
on  CA.  400.  Very  corny,  too;  but  the  Va'jj 
sity  Eight  Sides,  probably  made  by  a  d  I 
tachment  from  the  California  Ramble  ti 
organized  by  Adrian  Rollini  (Chelsea  Que;  ft 
ley  recalls  being  on  some  of  the  dates)  injsj 
prove  considerably  a  little  later  on. 

Now,  too,  we  encounter  an  Oriole,  seri  1:1 
102.  The  labels  on  the  early  Oriole's  are  I 
hideous  orange,  and  their  generally  slop]  ! 
appearance  coupled  with  a  complete  co  « 
fusion  of  alleged  master  numbers  or  the  I 
absence  altogether,  almost  certainly  indicat  p 
that  Oriole  was  then  an  independent  ai  I 
was  leasing  masters. 

1923  also  brings  important  new  develo 
ments  in  Pathe  and  Perfect.  The  mast 
series  changes  to  a  six-digit  system,  startiiji 
with  (105000)  ;  the  Pathe  serials  now  re; 
36000.  The  changes  must  have  taken  place 
about  22500  in  the  Pathe  serials  and 
around  (70450)  in  the  masters.  As  evident 
Henderson's  31st  St.  Blues  with  a  mast 
of  (70425)  appears  on  PA.  36042,  P 
14233 ;  while  Shake  That  Thing  on  P.  j 


THE  RECORD  CHANGE 


36027,  PE.  14208  has  a  master  of  (105030) 
— so  the  shift  came  just  about  there.  The 
six-digit  masters  are  henceforth  used  on 
PA.-PE.  until  the  end  of  the  decade. 

One  of  the  characteristic  Mills  manoeu- 
vres which  apparently  have  little  rhyme 
or  reason  is  in  evidence  at  about  this 
time.  A  number  of  sides  show  up  on  PA.- 
PE.  bearing  the  name  of  the  Original  In- 
diana Five  or  just  the  Indian  Five,  but 
which  are  obviously  the  production  of  the 
Original  Memphis  Five.  Since  sides  are  also 
appearing  on  the  same  labels  almost  coinci- 
dentally  under  the  Memphis  Five  name,  the 
reason  for  the  use  of  the  pseudonym  is  hard 
to  fathom;  particularly  since  it  is  later  used 
fairly  frequently  on  Mills  labels  to  denote 
Nichols  groups,  which  is  the  normal  associa- 
tion of  this  name  on  numerous  other  non- 
related  labels. 

Mills  also  dreams  up  another  twist  at  this 
point,  or  rather  carries  an  earlier  brain- 
storm a  step  further,  by  giving  us  a  32000 
series  for  the  Pathc  serials.  It  is  used  in  the 
future  in  the  same  way  as  the  PE.  12000 
serials — for  vocal  and  instrumental  solos, 
and  hot  or  "race"  items. 

For  quite  a  period  around  1923  and  1924 
I  am  very  short  of  data  on  most  labels.  A 
lot  more  listings  (especially  of  masters  and 
control  numbers)  are  needed  to  help  get  the 
pattern  straighter.  But  there  are  a  few 
groupings  which  provide  food  for  thought 
along  the  lines  of  our  recording  session  iden- 
tification ideal.  Let's  look  at  some. 

From  the  serials,  OR.  291  and  PU.  11367 
must  have  been  produced  at  about  the  same 
time.  The  latter  is  Henderson's  Copenhagen 
under    the    name    of     Sammy  Stewart's 


by    ROBERT   PECK  JR. 

Knights;  the  former  is  attributed  to  the 
Dixie  Jazz  band.  Are  they  from  a  single 
master?  In  other  words,  is  the  OR.  side  ac- 
tually a  Henderson  item?  Furthermore,  was 
this  a  Mills  master  or  one  obtained  from 
some  other  source,  possibly  Paramount?  Re- 
member— we  aren't  too  sure  who  owned 
either  OR.  or  PU.  at  this  point. 

Another  Henderson  possibility  is  offered  by 
Charley  My  Boy.  It  has  been  identified 
on  BA.  1383  and  RE.  9680  (control 
5570),  on  Domino  371  (as  the  Club  Alabam 
Orch.),  Imp.  1321,  Apex  8250.  These  are 
presumably  all  from  the  same  master.  There 
is  another  version  of  the  same  tune  on 
Oriole  226  by  the  High  Society  Seven.  This 
serial  indicates  that  the  record  may  have 
been  issued  at  about  the  same  time  as  the 
others;  question — is  it  Henderson? 

Don't  overlook  that  Domino  side  we  just 
mentioned,  the  first  time  we  have  come 
across  this  label.  It  probably  was  not  a  Mills 
property  at  this  time,  although  it  cer- 
tainly seems  to  be  using  a  Mills  master, 
which  no  doubt  was  leased. 

Another  interesting  grouping  that  needs 


checking  is  : 
HENDERSON: 

Jealous   (5.S.32)  BA.  1.172,  RE.  9673 

Wait    Till    You  See 

My  Gal   (553.1)  BA.  1373,  RE.  9673 

//  /   Can't   Get  the 

One  I  Want   (5534)  BA.  1384,  RE.  9682 

You    Know  Me 

Alabam   (5535)  BA.  1372,  RE.  9668 

CHICLETS  ORCH. : 

June   Night   (5536)  RE.  9683 

Mandalay   (5537)  RE.  9679 


PIEDMONT  DANCE  ORCH.: 

Mandalay    PA.  36123,  PE.  14304 

Now,  I  do  not  say  that  the  Chiclets  sides 
sound  like  Henderson ;  but  a  good  many 
Henderson  sides  of  the  period  don't  sound 
too  much  like  Henderson  either,  unless  you 
are  listening  closely  for  Louis  or  Hawkins. 
Fletch  was  turning  out  a  very  large  crop  of 
exceedingly  commercial  stuff,  and  it  was 
mostly  badly  recorded ;  the  studios  of  the 
day  were  not  at  their  poor  best  with  large 
jazz  bands.  And  I  have  definitely  located  one 
of  his  sides,  a  little  later  on  in  the  listings, 
under  the  name  of  the  Imperial  Dance  Orch. 
on  one  label,  under  his  right  name  on  an- 
other, both  sounding  very  little  like  Hender- 
son at  his  best.  So  it  wouldn't  be  a  bad  idea 
to  play  all  the  sides  listed  above  against  each 
other  just  in  case. 

In  this  same  group,  the  last  tune  {Manda- 
lay) gives  us  evidence  of  cross-recording 
between  PA.-PE.  and  the  BA.-RE.  group  at 
this  stage.  I  am  unable  to  detect  the  PA- 
RE, master  on  my  Perfect  copy,  but  I  can 
quite  plainly  see  the  RE.  control  under  the 
PE.  label.  This  is  also  true  with  the  reverse 
side,  a  Lanin  item  (control  5549). 

So  that  we  won't  be  bored  for  lack  of  ma- 
terial, Mills  now  thoughtfully  provides  an- 
other special  series  for  Perfect.  This  time 
it's  11000,  which  seems  to  serve  much  the 
same  purpose  as  the  12000  series  we  spotted 
earlier — no  idea  why  two  series  should  be 
needed  on  the  same  label  for  the  same  use. 
We  find  this  one  first  on  a  Memphis  Five 
coupling  of  Indiana  Stomp  and  Military 
Mike  on  PE.  11097;  and  it  shows  up  with 
several  of  the  Red  Head's  numbers  later  on. 

Our  first  view  of  a  Domino  with  a  four- 
digit  serial  brings  us  back  to  Henderson. 
The  item  is  (5748)  Everybody  Loves  My 
Baby  on  DO.  3444.  My  theory  is  that  the 
adoption  of  the  3400  serials  for  Domino  in- 
dicates the  point  at  which  Mills  took  over 
the  label.  This  side  is  of  further  interest  be- 
cause it  was  pressed  on  so  many  labels  that 
it  gives  us  a  pretty  fair  picture  of  the  rela- 
tionship between  the  various  serials  at  this 
date.  The  other  appearances  are  on  BA. 
1471,  Ajax  17109,  Imp.  1476  and  (as  Sam 
Hill  and  His  Orch.)  on  OR.  303.  Extra 
helping  of  confusion;  I  have  seen  the  same 
tune  reported  on  another  Oriole,  437,  from 
control    (5749).   Very  puzzling. 

We  are  now  up  to  1925,  and  very  little 
of  note  has  been  happening  over  in  the 
Cameo  camp.  At  this  point  we  have  reached 
to  about  (1200)  on  masters,  625  on  serials. 
Almost  all  the  records  are  extremely  com- 
mercial, with  only  an  occasional  listenable 
chorus  on  some  of  the  Broadway  Broad- 
casters, Dixie  Daisies  or  Varsity  Eight 
sides.  It  will  be  a  little  while  yet  before  we 
find  any  evidence  that  Cameo  has  really  be- 
come part  of  the  act. 

Returning  to  the  other  labels,  a  good  many 
of  the  most  familiar  house  band  names  are 
beginning  to  be  used  with  great  regularity. 
Among  them  are  the  Golden  Gate  Orch.,  the 
Five  Birmingham  Babies,  the  Six  Black 
Diamonds,  the  California  Ramblers,  the 
Missouri  Jazz  Band,  the  New  Orleans  Jazz 
Band,  the  Dixie  Jazz  Band  and  others. 
Mostly,  sides  under  these  tags  are  apt  to 
be  mediocre  or  not'  even  as  good  as  that. 
Only  now  and  then  does  one  turn  out  to  be 
above  the  average,  except  in  the  cases  of 
the  Birmingham  Babies  and  the  Dixie  Jazz 
Band,  which  are  generally  at  least  listenable. 

One  of  the  most  interesting  of  the  Bir- 
mingham Babies  numbers  is  Tiger  Rag.  The 
master  number  (106005)  not  only  covers 
the  issues  on  PA.  36266  and  PE.  14447,  but 
can  be  seen  under  the  label  of  OR.  984,  on 
(Continued  on  Page  20  ) 
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I walk  into  the  Commodore  Music  Shop 
and  ask  Jack,  or  Lou:  "What's  new?" 
His  eyes  get  that  bright  look  and  he 
reaches  behind  him,  riffles  through  the  ser- 
ried stacks  and  pulls  out  a  record  in  its 
paper  sleeve.  "See  what  you  think  of  this." 

I  go  inside  the  booth,  start  the  machine, 
place  the  record  on  the  turntable.  Music  fills 
the  booth.  Jazz  music.  I  listen  critically.  Five 
or  ten  minutes  later  I  walk  out  to  the 
counter,  lay  down  my  money.  "That's  for 
me !" 

Sometimes  I  just  put  the  record  back  and 
walk  away.  Why?  Why  does  one  record 
arouse  my  enthusiasm  while  another  leaves 
me  indifferent?  The  "experts"  will  tell  you. 
"You  buy  the  record  because  it  'sends'  you," 
they'll  tell  you.  Or :  "It  has  the  ineffable,  the 
ageless  poignancy  of  the  bayou,  the  stirring 
cadences  of  a  New  Orleans  street  march 
back  from  the  cemetery." 

Maybe  so.  I  just  play  clarinet.  If  I  tried  to 
go  to  work  some  night  to  make  a  fast  buck 
grinding  out  that  ageless,  poignant  New  Or- 
leans jazz,  I  hope  I'd  have  something  a 
little  more  specific  to  go  on.  Like  actual 
notes,  actual  figures,  actual  beats  and 
rhythms. 

So,  leaving  the  ineffable  to  the  experts, 
suppose  I  try  to  set  down  the  actual  me- 
chanics of  jazz  playing,  and  tell  you  what 
makes  music  sound  hot,  and  what  makes  it 
sound  pretty,  so  that  you  can  go  to  the  piano 
or  the  cornet  knowing  how  to  get  the  effect 
you  want,  instead  of  just  groping  and  pray- 
ing. 

First  I'll  try  to  show  you  what  makes 
music  "hot."  Let's  take  a  fox  trot.  The  aver- 
age "pop"  tune  is  played  in  this  tempo.  Now 
don't  get  scared.  I'm  not  going  to  get  tech- 
nical. A  baby  should  be  able  to  follow  this. 

You  can  count  up  to  eight,  right?  A  fox 
trot  has  eight  eighth  notes  to  a  measure.  I'll 
write  them:  1  2  3  4  5  6  7  8. 

Now  watch.  Under  the  1  and  the  5  I'll  put 
an  accent  mark,  thus  -.1  2  3  4  5  6  7  8.  That's 
the  way  you'd  normally  accent  this  measure, 
using  two  bass  drum  beats  to  the  measure. 

Suppose  I  use  four  bass  drum  beats  to  the 
measure.  The  Chicago  style  of  jazz  is  pop- 
ularly supposed  to  do  this.  In  that  case  we'd 
place  our  four  accents  thus  .1  2  3  4  5  6  7  8. 

Okey  so  far? 

Now  we'll  take  up  the  "after-beat."  This 
is  merely  placing  the  accent  on  the  three 
and  seven  counts,  thus :  1  2  J  4  5  6  7  8.  If 
you  play  the  one  and  five  beats  on  the  bass 
drum  and  the  three  and  seven  beats  on  the 
snare  drum,  you  have  the  sort  of  fill-in  you 
often  hear  in  street  bands,  or  in  the  pit  of 
theatres. 
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A  CLARINETIST  AND  CRITIC  DETAILS 
THE  MECHANICS  OF  PLAYING   HOT  MUSIC 


So  far  no  jazz. 

Now!  .  .  .  Try  to  count  the  234  beats 
and  the  678  beats,  leaving  out  the  1  and  5 
beats.  Hold  the  4  and  8  counts  as  long  as  it 
would  take  you  to  count  the  1  and  5  counts 
also,  but  don't  accent  them.  Thus :  1  2  3  4 
(5)  6  7  8.  (1)  2  3  4  (5)  6  7  8.  (1)  2  3  4 
(5)  6  7  8,  etc. 

That's  jazz! 

In  short,  accent  every  and  any  beat  but  the 
first  and  fifth  beats.  Accent  these  latter  as 
little  as  possible,  and  accent  them  only  occa- 
sionally to  bring  the  music  back  to  the  beat 
again. 

An  over  oversimplification  ?  Obviously. 
But  once  you  understand  how  this  works,  the 
rest  is  simple. 

For  example.  Here's  another  jazz  beat  or 
pattern:  1  2  3  4  5  6  7  8.  Or :  8  (1)  2  (3)  4 
(5)  6  (7)  8  1. 

The  first  example  accents  the  two,  four, 
six  and  eight  beats,  holding  them  long 
enough  to  use  up  also  the  time  that  would 
be  consumed  by  the  three,  five  and  seven 
beats.  The  second  example  accents  the  8 
count  of  the  preceding  measure  and  allots  it 
also  the  time  consumed  by  the  count  of  1. 
The  effect  is  electric :  you've  heard  Louis 
do  it  hundreds  of  times.  It  sounds  as  if  he 
were  hurrying  to  get  the  music  out,  as  ac- 
tually he  is,  because  he's  playing  the  1  count 
before  he  actually  comes  to  it.  That's  what  it 
amounts  to.  He  plays  the  one  count  while  he 
should  have  been  playing  the  8  count.  Each 
beat  is  moved  up  one  count. 

If  you  think  that  this  is  all  academic,  let  me 
say  that  this  is  almost  the  foundation  of 
James  P.  Johnson's  style  of  piano  playing. 
His  music  is  characterized  by  this  eager, 
impetuous  quality,  and  it  is  this  technique  of 
playing  notes  or  chords  a  count  ahead  of 
their  normal  place  that  makes  his  music 
sound  so  "hot."  Sometimes  it  seems,  in  cer- 
tain passages,  as  if  the  music  were  breaking 
into  a  run.  The  Original  Dixieland  Jazz 
Band  often  uses  this  type  of  syncopation  at 
the  end  of  a  record,  and  the  effect  is  exactly 
as  if  the  instruments  broke  into  a  run  and 
raced  for  the  close. 

This  is  not  the  same  thing  as  speeding  up 
the  tempo.  The  tempo  remains  the  same,  and 
the  band  would  still  be  keeping  strict  time 
with  the  metronome.  It  just  sounds  that  way. 

To  sum  up  the  rhythm  element  of  jazz. 
Pre- jazz  or  European  music  tended  always 
to  accent  the  beat.  Jazz  accents  the  off-beat. 
Poor  jazz  contains  too  many  accented  1  and 
5  counts.  Good  jazz  accents  the  2  3  4,  6  7  8 
counts  instead.  If  you  can't  follow  this,  just 
sing  the  beginning  of  the  song :  "As  Long 


as  I  Live."  In  this  the  1  and  5  counts  ar 
not  stressed,  the  234,  and  678  counts  are. 

Now:  Just  what  makes  jazz  pretty?  Wha 
makes  it  sad?  And  how  can  you  mak 
your  own  music  sound  that  way,  or  ex, 
plain  why  Jelly  Roll  Morton's  things  sounc 
so  plaintive?  Here's  the  answer. 

I  like  to  perform  a  little  parlor  trick  witl 
musicians  or  jazz  fans.  I  play  a  popular  sonj 
on  the  piano,  and  ask  a  member  of  the  audi 
ence  to  halt  me  at  any  point  in  the  song.  . 
then  ask  him  to  hit  the  "sourest"  clinker  hi 
can  hit.  This  must  be  my  next  note ! 

I  then  proceed  to  play  the  song  over 
When  I  come  to  the  so-called  "clinker"  I  hi 
it,  resolve  it  by  a  passing  note,  and  come  ou 
smoothly  into  the  melody  again.  A  little  ex 
perimenting  will  show  you  that  no  mattei 
how  strident  the  clinker  may  sound  when  th< 
music  is  stopped  at  that  point,  there  is  nc 
note  in  the  chromatic  scale  which  cannot  b< 
resolved  into  a  pleasing  embellishment  by  ; 
competent  musician  provided  he  has  an  ear| 
A  musician  who  could  not  "fake"  or  impro 
vise  might  find  the  trick  more  difficult 
though  he  could  probably  devise  some  sort  oi 
resolution,  given  time. 

Now  here's  the  point.  Remember  the  gu) 
who  used  to  hit  his  head  against  the  wal 
"because  it  felt  so  good  when  you  stop"? 
That's  the  secret. 

A  dissonance — or  "clinker" — is  sour  onl) 
while  it  is  being  played.  Take  your  finger  of! 
the  key  and  go  on  to  some  other  note  anc 
that  file-on-a-tin-can  or  street-car-turning-a 
curve  or  squeaking-chalk-on-a-blackboarc 
effect  disappears.  Actually  you  feel  a  sense 
of  unutterable  relief.  And  that's  just  wha 
happens  when  you  resolve  a  clinker. 

What  you  may  never  have  stopped  to  real-; 
ize  is  this :  those  clinkers  are  actually  th< 
"pretty"  passages  in  music.  It  is  the  spot  ii 
the  melody  or  countermelody  where  thi 
clinker  is  resolved  that  moves  you  mosf 
deeply.  Try  it  for  yourself.  Hit  the  C-chord 
on  the  piano :  C  E  G  C.  Now  hit  C  E  G  Cjtj 
Hear  that  clinker,  that  Ctf?  All  right.  No\J 
hit  C  E  G  Cf  D  B  C.  What  happened  to  thd 
clinker?  Try  it  with  other  notes,  using  the 
same  C  chord.  A-flat.  Then  A-flat  A  G  Cj 
And  so  on.  The  effect  is  further  heightened 
if  the  clinker  is  then  made  to  fall  on  the  ac- 
cented beat:  1  or  5,  for  example.  G  A- flat 
B  A,  F  F-sharp  A  G. 

Here's  another  way  to  make  your  music 
sound  beautiful.  Study  the  solos  of  some  of 
your    favorite    jazzmen.    Notice    that  the 
longer  the  interval  jump,  the  more  intense 
(Continued  on  Page  21) 
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Playing  around  New  York  the  last  year  or 
so  has  been  one  of  the  old  line  white 
clarinet  players  of  New  Orleans.  His 
music  has  become  well  known  in  local  jazz 
circles  through  many  concerts,  broadcasts, 
and  dances.  Nationally,  his  recordings  have 
brought  him  once  again  into  the  limelight. 
But  although  his  music  is  familiar,  his  life 
history  has  been  rather  obscure. 

One  night  in  one  of  the  booths  of  a 
record  shop  he  was  prevailed  upon  to  tell  his 
life  story.  A  bar  was  quickly  located  and 
four  hours  later  that  story,  going  back  to 
the  early  days  of  jazz,  had  been  told. 

Born  August  6,   1900,   Anthony  Parenti 
was  destined  to  become  a  musician.  The  Pa- 
,$  I  rentis  were  a  musical  family  and  soon  had 
little   Tony    taking    the    standard  classical 
£     violin  lessons  from  an  old  Italian  musical 
professor  on  Ursiline  street  in  the  French 
quarter.  At  12  Tony  was  urged  to  join  the 
school  band.  Because  he  was  "thin  and  puny" 
I  it  was  decided  that  the  clarinet  was  the  in- 
,    |  strument  he  should  be  taught.  In  five  months 
Tony  was  playing  first  clarinet  in  parades 
■j1-  and  city  park  band  concerts,  featured  in  all 
ulitj  the  solo  clarinet  parts. 

'  'J      One  day  Jack  Laine  asked  Tony's  parents 
ical*1j  to  allow  their  son  to  play  a  job  with  his 
band,  taking  the  place  of  the  legendary  Yel- 
.    '  low  Nunez.  Tony  and  his  folks  were  very' 
jjjjil  enthused   over   the   prospects    and  shortly 
™  ?  thereafter  he  joined  Eddie  .Edwards,  Nick 
i.-:)'  La  Rocca,  and  Harry  Ragas  in  a  honky  tonk 
dance  hall  on  Elysian  Field.  This  was  the 
band  which  later  was  to  take  the  country  by 
'Bjstonri  as  the  Original  Dixieland  Jazz  Bai  tl 
"  x~  Almost  immediate  acceptance  by  these  mu- 


sicians and  a  sudden  interest  in  jazz  caused 
Tony  to  plunge  ahead  and  make  this  music 
his  life. 

A  trio  job  in  the  Tango  Belt  playing  the 
Pup  Cafe,  located  on  Therville  between  Bur- 
gundy and  North  Rampart,  was  the  occasion 
of  two  thrills  for  3'oung  Tony,  for  it  was 
here  that  he  wore  his  first  long  pants  and 
earned  twenty  dollars  per  week  plus  a  kitty. 

Eddie  Edwards  and  the  others  of  his 
crowd  by  this  time  had  gotten  to  like  Tony's 
music  so  much  that  they  asked  his  family 
to  allow  him  to  go  with  them  to  Chicago 
with  the  Original  Dixieland  Jazz  Band.  His 
folks  declined,  feeling  that  Tony  was  still 
too  young  to  do  any  extensive  traveling.  In 
his  place  went  Yellow  Nunez  who  left  them 
shortly  thereafter  to  form  the  Louisiana 
Five.  Larry  Shields  took  his  place  and  the 
rest  was  history. 

Johnny  De  Droit's  Band  was  the  next  stop 
on  the  Parenti  climb  and  it  was  a  good 
one  because  this  was  really  the  first 
white  Dixieland  Band  accepted  by  New  Or- 
leans society.  With  Tony  and  the  De  Droit 
brothers  were  Santo  Pecora  on  trombone 
and  a  pianist  named  Zimmerman. 

"We  were  playing  the  Forrest  Grill  in 
1915  and  were  supposed  to  wear  tuxes  be- 
cause it  was  a  real  fancy  place.  Pecora 
showed  up  in  a  tux  all  right  but  he  had  on  a 
pink  silk  shirt  and  yellow  button  shoes.  De 
Droit  got  awfully  excited  and  made  Santo 
switch  with  a  waiter.  Mel  Berry  replaced 
him  a  few  days  later." 

Came  1918  and  the  end  of  the  war,  Tony 
started  his  own  band  which  was  the  be- 


the  odyssey 


of  new  Orleans' 


tony  parenti 


BY  BILL  GRAUER 


ginning  of  a  ten  year  period  in  which  he  was 
leader  of  many  varied  groups.  A  recording 
date  for  Okeh  led  to  one  on  Columbia  and 
thence  via  his  stay  at  the  Liberty  Theatre  to 
one  for  Victor.  It  was  while  at  the  Liberty 
that  Tony  was  constantly  pestered  by  a  one- 
armed  kid  who'd  hang  around  him,  playing 
hot  licks  on  a  cornet  and  singing.  One  night 
the  manager  asked  Tony  if  he  knew  of  any 
local  talent  to  spark  the  new  show.  Tony 
suggested  the  kid ;  he  went  on  ;  and  was  a 
smash  hit.  Thus  was  launched  the  career  of 
the  irrepressible  Wingie  Manone. 

"I  remember  the  street  parades  very  well 
indeed.  I  used  to  march  with  all  the  Brunis 
boys.  We  made  a  parade  by  ourselves.  Louis, 
Ory,  and  Dodds  were  always  riding  wagons 
advertising  this  or  that  social  event  but  most 
of  all  I'd  see  them  playing  between  rounds  at 
the  prize  fights.  Emmet  Hardy?  He  was 
around  quite  a  bit.  He  was  a  tiny  fellow 
who  played  a  lot  with  Brownlee's  Band.  His 
playing  was  very  similar  to  Bix,  a  heavy 
beat,  no  range,  but  good  middle  register.  Just 
one  of  the  boys." 

Silent  pictures  were  in  vogue  then  and 
Tony's  Band  played  Dixieland  overtures 
from  the  pit  of  the  Liberty.  When  a  pit  band 
gets  encore  calls  in  a  movie  house  they  don't 
usually  stay  for  very  long,  and  such  was  the 
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dixieland  clarinet 


itrti : 


Tony  Parenti  with  Johnny  De  Droits  New  Orleans  Band 
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case  for  Tony  because  the  La  Vida  Night 
Club  quickly  signed  them  up.  Paul  White- 
man,  on  tour,  stopped  in  to  hear  Tony's  Band 
and  was  so  impressed  he  got  Victor  to  do  a 
date  in  1924  under  the  name  of  Anthony 
Parenti  and  His  Famous  Melody  Boys. 

When  asked  about  the  almost  legendary 
Leon  Rapollo  Tony  recalled,  "Leon  was  a 
peculiar  guy  who  used  to  play  with  us  quite  a 
lot.  We'd  go  out  to  Milenberg  for  a  night 
picnic  and  be  near  some  other  camp  of  mu- 
sicians. The  music  would  alternate  and  reg- 
ular battles  of  music  would  take  place.  Once 
Rap  was  witli  me,  Pansy  Laine  and  a  large 
crowd,  and  playing  right  nice  when  all  of  a 
sudden  his  eyes  bulged  bigger  than  ever.  He 
walked  to  the  edge  of  the  camp  and  threw 
his  clarinet  way  out  into  Lake  Ponchartrain. 
I  guess  this  was  just  about  the  first  hint  we 
had  he  was  mentally  sick." 

More  record  dates  followed  but  the  wan- 
derlust finally  claimed  Tony  and  he  moved 
to  New  York  in  1927  to  bunk  with  Ray 
Bauduc,  then  playing  with  Ben  Pollack  and 
the  Whoopee  Makers  at  the  Park  Central. 

"Once  I  sat  in  for  Goodman  when  he  had 
a  heavy  date.  In  appreciation  he  got  me  a 
recording  contract  with  Cameo.  Vic  Briedis 
and  I  did  two  piano-clarinet  duets  :  St.  Louis 
Blues  and  Old  Man  Rhythm.  Only  Old  Man 
Rhythm  was  ever  released." 

The  next  ten  years  passed  quickly.  Tony 
was  hidden  away  in  the  Paul  Ash  and 
Meyer  Davis  Bands.  Staff  work  at 
C.B.S.  and  four  and  a  half  years  with  the 
Radio  City  Symphony  Orchestra  kept  the 


Parenti  household  well  provisioned,  but  kicks 
were  few  and  far  between.  An  occasional 
jam  session  with  Bix  and  Tram  or  the 
Whoopee  Makers  and  after  hours  jamming 
at  C.B.S.  with  Shaw,  Berigan,  Hayton,  and 
Jerry  Colona  (a  fine  trombonist  by  the  way) 
were  the  lights  in  an  otherwise  dull  musical 
existence. 

Finally  in  1939  Tony  decided  he'd  had 
enough.  An  opportunity  to  travel  with  the 
Ted  Lewis  Band  sitting  beside  Brunis  and 
Muggsy  was  jumped  at  and  for  six  great 
years  these  three  formed  the  nucleus  of  a 
band  within  a  band.  Parenti  had  returned 
to  jazz. 

In  1945  George  Hoefer,  John  Steiner,  and 
Paul  Edward  Miller  featured  Tony  at  a  jam 
session  with  Baby  Dodds,  Al  Wynn,  Lee 
Collins  and  other  riverboat  jazzmen.  He  re- 
corded many  fine  sides  for  Miller  and  finally 
hitting  New  York  his  comeback  to  jazz  was 
final.  Long  stays  at  Ryans  and  Condons,  plus 
numerous  radio  and  concert  appearances, 
have  placed  him  once  again  at  the  top  of  the 
jazz  scene. 

His  career  was  recently  brought  to  a  new 
climax  by  the  release  of  an  album  of  ragtime 
numbers.  For  years  Tony  has  been  collecting 
old  piano  rags.  Long  feeling  the  need  for 
bringing  new  material  into  the  jazz  band 
repertoire  and  tiring  of  playing  the  same 
old  shop-worn  standards,  he  prevailed  upon 
Rudi  Blesh  to  record  his  arrangements  of 
some  of  these  rags.  The  results  were  indeed 
refreshing  and  point  the  way,  it  is  hoped,  to 
future  such  experiments. 


"Egad!  He's  playing  Blues,  all  right,  but  no  one  will  ever  believe  it's  Bolden!" 


Louis  Lewin 

Formerly  of  NEW  YORK 
Takes  pleasure  in 

Amounting 

The  Opening  of  the 

NEW 

Lewin 
Record  Outlet 

at  5401  Hollywood  Boulevard 

nr  Western  Ave. 
LOS  ANGELES,  CALIFORNIA 

HILLSIDE  8088 
Night  Phone.  York  4503 


Where  as  always  you  will  find 
fhe  BEST  IN  JAZZ.  SWING, 
POPULAR,  and  off  your  OLD 
FAVORITES. 

Thousands  of  "Armstrongs," 
"Bessie  Smiths,"  "Bix  Bieder- 
deckes,"  "Johnny  Dodds," 
"Muggsy's,"  "Langs,"  "Jelly 
Rolls."  "Millers,"  "Good- 
mans." "Holidays."  "Bing 
Crosbys,"  etc.,  on  all  rare 
labels  including  "English  Par- 
lophones." 

Would  all  old  friends  and  custom- 
ers please  write  in  their  want 
lists.  If  in  L.  A.  or  vicinity,  it  would 
be  well  worthwhile  to  drop  in. 

ALSO  FULL  LINE  OF  "POPU- 
LAR," CLASSICAL  &  FOREIGN 
RECORDS  IN  STOCK. 

As  always  .  .  . 

LOWEST  PRICES 
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THE  RECORD  CHANGER 


Records  Mated 


Ihis  is  Jazz,  Vol.  II 

<id  Ory's  Creole  Band 

Down  Among  the  Sheltering  Palms 
JVeary  Blues 
jrag  It 
>avoy  Blues 

.  This  album  is  interesting  for  several  rea- 
sons ;  these  are  the  only  records  on  which 
Hie  is  likely  to  hear  Andrew  Blakeney,  who 
illed  in  temporarily  after  Mutt  Carey  left 
tie  band,  and  also  these  will  probably  be  the 
est  records  to  feature  Buster  Wilson,  the 
1  riginal  pianist  with  the  band.  In  addition, 
hese  two  twelve-inch  records  offer  docu- 
lentary  evidence,  of  a  sort,  of  the  progress 
U  one  of  the  first  bands,  made  up  of  old 
ifimers,  which  became  a  feature  of  the  Jazz 
(evival  of  the  forties. 

I  Of   the   four  sides,   I   personally  prefer 
'nag  It,  the  classic  slow  blues  written  a 
|:  umber  of  years  ago  by  Joe  Oliver.  I  am 
Ifflso  fond  of  the  surprisingly  lively  Down 
mtnong  the  Sheltering  Palms,  a  nostalgic 
Idie  with  a  healthily  corny  vocal  by  Bud 
icott,  and  one  that  points  up  what  too  many 
i  t  us  seem  to  forget,  that  Jazz  was  orig- 
Ually  a  music  to  dance  to,  as  well  as  listen 
|m.  The  other  two  sides,  Weafy  Blues  and 
avoy  Blues,  are  more  or  less  familiar  and 
ave  been    recorded   before,   though  don't 
jle  them  out  merely  on  this  score. 
Anyone  who  has  followed  the  Ory  group 
i  records,  I  think,  will  be  mainly  interested 
the  addition  of  Andrew  Blakeney.  Rumor 
is  had  it  that  he,  heresy  of  all  heresies, 
ould   not   only   read   music,   but  actually 
laved  from  a  written  score!  Well,  I  would 
Dt  call  him  an  inspired  player,  or  one  who 
s  into  the  band  the  way  Mutt  Carey  did, 
?t  he  is  always  competent  and  in  Snag  It 
ays  a  nice  open  horn  that  shows  he  knows 
s  way  around,  with  or  without  an  arrange- 
ment  One  wishes,   in   fact,   that   he  had 
ayed  this  way  more  often,  for  on  most  of 
iese  sides  he  utilizes  a  growl  horn  not  un- 
:e  that  of  the  late  Bubber  Miley.  But  he" 
ways  plays  as  a  part  of  the  band  and  is 
Iver  guilty  of  the  ride-out  chorus  which 
ouis  used  so  much,  but  knew  how  to  con- 
ol,  and  which  Punch  Miller  and  Lee  Col- 
is  so  badly  abused.  With  Collins,  in  fact, 
is  was  so  noticeable  at  the  recent  Kid  Ory 
irnegie  Concert  that  it  led  many  listeners 
lose  sight  of  the  fact  that  there  were 
nes  when  he  played  some  very  beautiful 
d  relaxed  horn. 

This  space,  certainly,  should  not  be  turned 
er  to  a  review  of  that  concert,  but  there 
a  natural  connection.   Collins,  who  had 
;en  with  the  band  but  for  two  rehearsals, 
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George  Avakian 

Bucklin  Moon 
Paul  Bacon 


should  not  be  judged  too  harshly ;  two 
months  from  now  if  those  same  bad  habits 
persist,  is  another  matter.  Too,  the  music 
was  lost  in  too  large  a  hall  on  an  audience 
which  was  too  small  because  of  poor  promo- 
tion and  all  around  inept  handling.  Yet  in 
spite  of  all  ihis  Ory  remained  a  subtle  mu- 
sician, one  who  often  plays  sweet  but  always 
slips  in  an  evil  smear  every  now  and  then 
that  is  wonderful  by  contrast.  I  was  re- 
minded of  what  Jelly  once  said,  that  most 
jazz  bands  play  too  loud,  for  aside  from  Col- 
lins the  band  never  blasts  and  is  completely 
relaxed.  One  reason  why  Ory  has  built  up 
such  a  reputation  on  the  west  coast,  and  not 
here,  seems  to  me  that  he  has  added  to  the 
basic  New  Orleans  tradition  a  sophistica- 
tion, almost  a  grace,  that  is  only  surpassed 
by  Jelly  Roll  Morton.  Ory's  whole  band,  at 
its  best,  is  one  that  makes  you  want  to 
dance ;  in  fact  I  would  even  hazard  a  guess 
that  it  "dances  to"  better  than  it  "listens 
to,"  something  that  we  here  in  the  east 
seem  not  to  appreciate. 

As  I  have  said,  Down  Among  the  Shelter- 
ing Palms  is  that  kind  of  a  record.  And 
even  Snag  It  takes  on  a  sophistication  that 
is  lacking  in  the  original,  in  spite  of  Blak- 
eney taking  the  familiar  Oliver  break  sev- 
eral times  and  playing  a  chorus  with  real 
feeling  (Rudi  Blesh  points  out  that  al- 
though he  was  not  born  in  New  Orleans,  he 
grew  up  in  Alexandria,  only  a  stone's  throw 
away)  and  understanding  of  its  folk  origins. 
Also  as  I  played  these  records  I  got  more 
clearly  than  ever  the  inkling  I  had  received 
before  of  the  many  places  where  the  band 
plays  in  what  we  have  been  led  to  think  of 
as  Kansas  City  style.  But  let  me  hasten  to 
add  that  this  is  not  news,  as  any  interested 
listener  may  find  by  playing  the  old  Arm- 
strong record  of  Savoy  Blues,  where  Ory 
uses  the  device  that  might  almost  have  been 
a  blueprint  of  the  Count  Basie  band  of  the 
thirties.  T  offer  this  not  as  any  learned  in- 
sight into  the  origins  of  any  style,  but 
merely  as  an  interesting  sidelight. 


I  don't  know  what  else  one  can  say  about 
these  records.  Taken  off  the  air,  they  must 
stand  or  fall  on  just  that,  for  they  do  not 
have  the  covering  policy  of  alternate  mas- 
ters. The  Crescent  records  still  seem  to  me 
more  relaxed  and  exciting,  and  certainly  the 
Exners  have  a  superior  surface,  yet  these 
rank  high  enough  to  sell  like  hot  cakes,  or 
even  records  for  that  matter. 

Now,  if  some  of  the  big  four  will  only 
loosen  up  perhaps  Circle  will  release  the 
Armstrong  session,  which  is  still  held  up 
because  of  contractual  difficulties.  I  also 
hope  that  Circle  will  soon  realize  that  the 
applause  at  the  end  of  sections  not  only  does 
not  create  the  illusion  of  a  radio  show  but 
makes  some  people  wonder  if  it  isn't  mere 
padding.   (Circle  S-ll)  (B.M.) 


Mutt  Carey 

Joplin's  Sensation 
The  Entertainer 

Fidgety  Feet 
Chrysanthemum 

This  session  is  a  memento  of  Mutt 
Carey's  stay  in  New  York  last  season, 
which  was  one  of  those  usual  things — a  fine 
musician  was  in  town,  but  there  were  no 
iobs  open  to  him  and  no  chance  of  organ- 
izing a  band  that  he  could  play  with  some- 
where. So  Sam  Meltzer  did  the  next  best 
thing  and  got  a  record  date  together. 

This  is  a  good  band — Ed  Hall,  Jimmy 
Archey,  Cliff  Jackson,  Pops  Foster,  Danny 
Barker,  and  Baby  Dodds.  Mutt  plays  with 
them  as  easily  as  he  did  with  the  Ory  band 
on  its  record  dates ;  in  fact  he  is  in  fine 
form  throughout.  The  records  don't  really 
come  off,  though,  because  of  the  material 
on  three  of  the  four  sides. 

These  three  are  Scott  Joplin  piano  rags 
which,  so  far  as  I  know,  have  never  before 
appeared  on  records.  For  this  reason  alone, 
they  are  a  welcome  addition  to  any  jazz 
fan's  shelves,  but  their  transcription  into 
orchestral  form  is  not  exceptionally  favor- 
able either  to  them  or  to  the  orchestra. 
Rags  sometimes  sound  great  in  orchestral 
form — Mafrle  Leaf,  of  course,  is  the  classic 
example — but  these  tunes  are  too  full  of 
notes  to  be  easily  handled  by  a  band.  The 
boys  do  a  good  job  on  them,  although  they 
didn't  have  much  time  to  rehearse  the  ar- 
rangements, but  they  are  never  at  ease  and 
as  a  result  the  performances  are  merely 
adequate  and  tonally  interesting  without 
anything  special  happening.  The  rhythm 
section  is  as  tense  as  the  horns,  and  is 
guilty  of  unsteadiness  from  time  to  time, 
but  better  to  have  these  tunes  than  not,  so 
give  them  a  close  listen.  They  improve  on 
the  ear  with  familiarity. 

Fidgety  Feet  is  another  story.  The  band's 
potentialities  as  a  solid  unit  come  to  the 
fore  on  this  familiar  standard,  and  they  give 
it  hell.  Mutt  has  seldom  been  better,  Ed 
Hall  plays  his  characteristically-styled  en- 
semble parts  and  solo  with  his  usual  fire, 
and  Archey,  as  always,  is  the  last  word  in 
authority.  The  rhythm  section,  sparked 
largely  by  Danny  Barker  and  Pops  Foster 
(bowing  in  fast  tempo!),  gets  a  propelling 
shuffle  moving  behind  the  soloists.  This  is  as 
good  a  Fidgety  Feet  as  you  will  find  any- 
where, and  as  exciting  a  record  as  the  New 
York  A.  C.  has  produced  in  recent  years. 
And  boy,  how  that  Papa  Mutt  goes  in  the 
ensemble  choruses ! 

So  give  Century  a  pat  for  trying  on  the 
rag  sides,  even  though  they  missed,  and 
break  out  the  Flambertin  '09  for  Fidgetv 
Feet.  (Century  4007,  4008)  (G.A.) 
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The  New  Orleans  Stompers 

Georgia  Bo  Bo 
Alabama  Shuffle 

In  the  hey-day  of  Jazz,  when  there  were 
no  radios  and/or  jook  organs  seriously  com- 
peting with  phonograph  records,  it  was  a 
wise  parent  company  that  knew  its  own  re- 
cording artist.  The  handful  of  greats  then 
making  records  were  not  to  be  held  down 
by  anything  so  etherial  as  a  contract,  espe- 
cially when  they  could  as  easily  record  under 
another  name  for  a  different  company.  The 
best  retort  when  one  of  the  companies 
caught  its  star  off  base  was  made  by  Louis 
Armstrong  to  an  Okeh  executive. 

"Who  is  this  on  horn,  Louis?"  the  man 
asked,  putting  a  record  on  the  phonograph 
in  his  office. 

"I  don't  know,"  Louis  answered,  after  he 
had  heard  the  record,  "but  I  ain't  gonna  do 
it  no  more." 

One  side  of  this  record  is  a  good  example ; 
actually  Georgia  Bo  Bo  was  reissued 
from  an  unidentified  test  pressing, 
and  your  guess  is  as  good  as  mine 
as  regards  personnel,  though  I  have 
heard  the  trombone  identified  as  Roy 
Palmer.  The  reverse  side,  Alabama  Shuffle, 
was  originally  issued  by  Van  Dyke  under 
the  name  of  the  Five  Hot  Chocolates,  and 
by  Grey  Gull  as  recorded  by  the  Moonlight 
Revelers.  Both,  of  course,  are  from  the  same 
master  and  feature  Joe  Oliver  on  cornet. 
Even  if  the  discographies  did  not  partially 
verify  this  the  double  cornet  break  near  the 
end  of  the  record  is  as  good  as  an  Oliver 
trade  mark.  The  composer  credit  line  reads 
Johnson,  which  may  or  may  not  be  the  Bill 
Johnson  who  played  banjo  on  many  of  the 
Creole  recording  dates,  especially  those  on 
Gennett. 

Beyond  this  I  would  not  like  to  go,  since 
I  am  in  the  midst  of  moving  and  my  records 
are  some  sixty  miles  northwest  of  this  island 
and  not  available  for  comparison.  Actually 
it  is  easier,  I  think,  to  identify  who  is  not 
on  this  record,  rather  than  who  is.  Dodds  is 
not,  that  I'm  sure  of,  and  aside  from  a  good 
Oliver  chorus  there  are  no  other  choruses  to 
go  by.  But  it's  a  hell  of  a  good  job. 

In  any  event  here  is  a  record  that  is  really 
rare  and  one  you're  not  likely  to  ever  come 
across  through  ordinary  collecting  channels. 
Even  if  you  were  it  would  cost  you  a  good 
hunk  of  the  realm.  I'm  for  it,  two  priceless 
sides  recorded  on  noiseless  plastic.  (Vinylite 
lazz  No.  19,  211  E.  15th  St.,  N.  Y.  C.) 
(B.M.) 

Kid  Rena  Album 

When  these  records  first  appeared  in  1940, 
they  made  virtually  no  impression  whatever. 
A  handful  of  people  hailed  them  as  great 
documentary  records,  and  even  fewer 
thought  they  were  great  records,  period.  I 
doubt  if  over  100  sets  were  sold,  partly  be- 
cause they  were  pressed  on  Heywood  Hale 
Broun's  own  label,  Delta,  and  Woody  was 
so  little  a  record  man  that  he  didn't  bother 
to  put  catalog  numbers  on  his  records — 
although,  on  the  other  hand,  there  certainly 
wasn't  any  need  for  them,  God  knows,  be- 
cause all  he  issued  was  the  four  records  in 
an  album.  It  was  perhaps  enough  of  a  con- 
cession to  the  way  things  are  done  that 
Broun  gave  his  records  a  brand  name. 

I  would  be  willing  to  bet  that  at  that  time 
not  fifteen  people  in  the  world,  outside  of 
Broun  and  the  musicians  who  made  these 
records  for  him  during  a  visit  to  New  Or- 
leans, recognized  these  records  as  being  gen- 
uinely a  worthwhile  and  lasting  project.  It 
was  not  until  after  the  Bunk  Johnson  whoop- 
te-do  started  that  the  Kid  Rena  Delta  album 
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began  attracting  serious  attention,  and  still 
the  feeling  remained  that  it  was  an  odd  curi- 
osity, not  to  be  taken  too  seriously  and  to 
be  put  on  the  album  shelf  as  an  interesting 
"first." 

Now  that  so  much  more  has  become 
known  of  the  New  Orleans  jazzmen  who 
stayed  and  played  as  always  in  the  Crescent 
City,  the  reissue  of  the  Delta  records  in  a 
new  Circle  album  focuses  proper  attention 
on  them  and  reveals  for  all  to  hear  that  this 
was  as  satisfying  and  important  a  batch  of 
sides  as  Bunk  Johnson's  and  George  Lewis's 
string  of  recordings,  and  in  many  ways  the 
Kid  Rena  cuttings  are  better  than  most  of 
the  later  New  Orleans  recordings,  includ- 
ing Circle's  own. 

The  band  is  made  of  Henry  Rena 
(trumpet),  Jim  Robinson  (trombone),  Al- 
phonse  Picou  and  Louis  "Big  Eye"  Nelson 
(clarinets),  Willie  Santiago  (guitar — and  a 
high-pitched  instrument  it  seems  to  be), 
Albert  Gleny  playing  a  three-string  bass, 
and  Joe  Rena  (drums).  The  only  man  at 
all  known  by  the  jazz  public  of  the  time  was 
Picou — and  that  purely  because  of  High 
Society.  The  rest  were  only  names  dug  up 
by  the  "Jazzmen"  researchers. 

Although  the  records  sounded  badly  out 
of  tune  to  most  of  us,  and  not  at  all  well- 
recorded,  they  are  more  readily  acceptable 
to  the  present-day  jazz  fan  because  there 
have  since  been  more-out-of-tune  and  worse- 
recorded  records  that  have  gotten  around — 
and  been  praised,  too.  You  must  remember 
that  eight  years  ago  there  had  been  very 
little  realization  that  there  was  a  New  Or- 
leans music  beyond  the  Hot  Five  and  King 
Oliver  recordings,  and  that  it  had  been  as- 
sumed that  there  were  no  really  worthwhile 
pioneers  still  playing  in  New  Orleans.  And 
furthermore,  recording  standards  were  in  a 
sense  much  higher  then,  because  there  were 
only  the  three  major  companies  and  a 
couple  of  independents,  which  generally 
went  to  the  Brunswick  studios  (or  if  they 
were  really  skimping,  to  Reeves)  to  do  their 
recording,  and  pressings  were  always  of  a 
calibre  that  is  today  virtually  unknown  in 
this  country.  Thus  the  Rena  records,  which 
sounded  crude  then,  are  better  from  a  tech- 
nical point  of  view  than  many  slap-dashed 
New  York  recordings  made  in  recent  years. 

The  balance  is  such  that  the  rhythm  sec- 
tion is  under-cut,  with  Santiago's  guitar 
generally  inaudible  and  Gleny's  bass  often 
tonally  undistinguishable.  The  ensemble 
parts  are  unusually  clear,  despite  the  use  of 
two  clarinets,  with  Kid  Rena's  trumpet 
standing  out  in  clear  fashion,  so  that  today 
the  records  are  easy  to  follow — easier  than 
almost  any  other  New  Orleans  records  ever 
made !  I  put  the  exclamation  point  in  be- 
cause these  records  certainly  sounded  crude 
and  hard-to-understand  to  my  ear  eight 
years  ago,  and  that  surprises  me  no  end. 
They  sound  so  simple  now. 

A  notable  reflection  of  the  time  they  were 
made  is  the  relative  preponderance  of 
solos — there  are  considerably  more  of  them 
than  would  be  included  in  any  present  day 
recording  of  a  New  Orleans  jazz  band.  In 
those  days  it  was  unthinkable  to  make  a 
record  which  didn't  confine  its  ensemble  as 
much  as  possible  to  initial  exposition  and 
the  final  all-in.  The  musicians  may  have 
been  aware  of  this ;  certainly  Broun  was. 
Had  these  records  been  made  last  j'ear,  it 
is  positive  that  they  would  have  at  least 
50c/r  more  ensemble  work !  However,  this 
makes  it  just  so  much  easier  to  listen  to 
these  records,  since  muddled,  out-of-tune 
ensembles  have  made  many  New  Orleans 
records  unpalatable  to  the  uninitiated.  Ac- 
tually, only  the  clarinetists  have  any  real 
trouble  with  keeping  in  tune,  and  that  prob- 
lem is  simplified  by  the  fact  that  the  guitar 


and  bass  are  so  hard  to  hear  that  it  be 
comes  largely  a  matter  of  Rena  and  Rob 
inson  keeping  together  to  give  an  in-tun< 
effect,  especially  when  they  follow  eacl 
other  on  solos.  When  one  of  the  clarinetist 
comes  in,  it  sometimes  sounds  almost  like  . 
key  change. 

Rena  plays  with  fine  tone,  execution,  an< 
swing — certainly  he  is  one  of  the  finest  o 
New  Orleans  brassmen.  Jim  Robinson  haj 
seldom  sounded  better  than  on  this  recorl- 
date,  which  led  directly  to  his  subsequent 
standing  as  a  New  Orleans  trombonist ;  as  » 
demonstration   of    how   luck   can  make 
man's  name  for  him,  the  story  is  that  Rob 
inson  got  on   the  records  only  as  a  las 
minute  addition  dug  up  by  Orin  Blackstont 
who  himself  had  never  heard  Robinson  pla\ 
The  clarinetists  are  both  pretty  sad  by  an 
standard,  I'm  afraid.  A  shadow  of  the  pur 
tone  of  Picou  remains,  but  it  is  weak  an 
wavering.  Nelson,  more  rugged,  is  still  wea 
by  comparison  to  the  likes  of  George  Lewi 

The  titles  in  this  set  scarcely  matter;  th 
simpler  tunes  sound  best,  and  Lowdow. 
Blues  perhaps  the  best  of  all,  but  that' 
neither  important  nor  to  the  point.  The  se 
as  a  whole  stands  up,  and  that's  what  mat 
ters.  It  has  its  small  disappointments — Hig 
Society,  for  example,  upholds  the  customar 
tradition  of  being  played  sloppily  by  Ne\ 
Orleans  musicians,  and  Picou,  playing  hi 
own  traditional  chorus,  is  unimpressivt 
The  last  sixteen  bars,  with  both  clarinetist 
playing  it  in  harmony  and  Rena  punchin 
out  the  lead,  is  possibly  the  high  spot  of  th 
album.  (Circle  S-10)  (G.A.) 


Dizzy  Gillespie 

Ool-Ya-Koo 
Good  Bait 

I  presume  that  the  title  Ool-Ya-Koo  d< 
rives  from  one  of  the  phrases  shouted  b 
Dizzy  on  Oop-papa-da,  certainly  the  whol 
side  is  strongly  reminiscent.  I  don't  thin 
it's  so  hot.  The  band  has  that  terrific  swinj 
no  doubt  about  it,  and  in  parts  there's  sorr 
highly  imaginative  scoring,  but :  Dizzy  hin 
self  is  not  overly  exciting,  though  playin 
with  his  accustomed  ease  and  grace.  It  o< 
curred  to  me  that  his  fanciful  flights  a* 
too  much  like  the  explosive  and  high  v< 
locity  work  of  the  band,  so  that  there  is  n 
feeling  of  embellishment.  And  Kenny  H; 
good  supplies  another  lousy  vocal — the  onl 
word  I  can  think  of  is  "unprofessional 
The  stuff  he  sings  is  not  so  bad,  but  tl 
delivery  is  embarrassing.  Dizzy's  is  amusinr 
as  I  guess  he  intended.  Behind  the  openii1 
Gillespie-Hagood  duet,  the  rhythm  sectic 
produces  a  really  delightful  beat,  with  1 
McKibbon  especially  shining. 

A  lot  of  musicians  are  addicted  to  the  ii 
elusion  of  fragments  from  other  tunes  whe 
they  solo,  something  that  was  pretty  clevi 
twenty  years  ago.  The  thrill  is  gone.  On  th 
side  there  are  two  such  indulgences — H. 
good's  "A  B  C  D  E  F  G,"  from  Moth. 
Goose,  and  the  alto  man's  "Alice  Bli 
•Gown."  It  seems  to  me  that  when  you  di 
cover  that  "Stairway  to  the  Stars"  can  1 
superimposed  upon  "How  High  the  Moon 
you  are  justified  in  keeping  it  a  secret. 

The  reverse  of  this  is  Good  Bait,  a  tui 
which  was  previously  done  on  Musicraft.  ; 
was  written  by  the  versatile  Tadd  Damero 
who  has  been  associated  with  such  diverge 
personalities  as  Babs  Gonzales,  Sar; 
Vaughan,  and  Dizzy ;  it's  a  good  number. 

Once  again,  a  strange  weakness  on  Dizz)  ... 
part  spoils  an  otherwise  fine  disc.  It's  seldn 
that  any  misdemeanors  on  his  part  spoil  an  1 
thing,  but  this  is  one  of  the  times ;  the  tror 
(Continued  on  Page  21  ) 
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Dear  friends,  as  some  of  you  may  recall 
who  read  the  first  of   this  series  of 
papers  prepared   for  and  published  in 
The  Record  Changer,  one  of  my  most  ardent 
desires  in  matters  i>ertaining  to  the  turntable 
«nd  its  literature  has  been  to  see  the  release 
Bf  an  album  of  representative  songs  and 
irias  commemorating  the  Glory  that  is  John 
McCormack.  A  most  persuasively  detailed 
suggestion  for  just  such  a  collation  was  ad- 
duced to  the  Victor  authorities  soon  after 
(£|he  first  shock  of  bereavement  had  passed, 
I  md  for  a  time  thereafter  it  seemed  likely  of 
I  ruition ;  but  nothing  in  the  way  of  a  peg 
upon  which  to  hang  the  investment  being 
vident,  the  movement  was  quashed  some- 
Lvliere  along  the  line. 

\  Today  the  picture  is  changed,  mayhap  be- 
j  ause  the  Countess  McCormack  is  about  to 
I  'Ublish  the  tenor's  biography.  And,  concur- 
rently with  your  receipt  of  this  issue  of  The 
ilccord  Changer,  you  will  be  able,  and  I 
1  lope   sufficiently   civilized,    to   buy  Victor 
J-dbum  MO-1228  in  which  John  McCormack 
J  tings  Again.  There  are  twelve  ten-inch  sides 
j.nid  the  list-price  is  $7.00.  At  least  eight  of 
ij  he   sides   have  been   commanding,  indivi- 
dually, something  near  or  beyond  the  price 
Jjif  the  new  set  as  a  whole.  Three  of  them 
^ire  commerciall}-  released  in  this  country  for 
fhe  first  time.  The  dates  embraced  are  1910- 
1 924.   The   titles   are  as    follows:  (those 
narked  with  an  asterisk  [*]  were  included 
n  my  original  prospectus) 
i  Atalanta — Come,  my  beloved  (Handel) 
I  kidente  la  calma — Canzonetta  (Mozart) 
|J fur  Dicesti  (Lotti) 
fe  Feldeinsamkeit  (Brahms) 
L  Macushla  (MacMurrough) 
I  I  Hear  *You  Calling  Me  (Marshall) 
IjMaritana — There  Is  a  Flower  (Wallace) 
U  Cood-Bye,  Sweetheart,  Good-Bye 
j  (Hatton) 

llLakme — Vieni  al  contento  profondo 
I  Mefistofele — Dai  campi,  dai  prati 
|:Boheme — O  soave  fanciulla 

(Duet  with  Bori) 
Fearl    Fishers — Del  tempio  al  limitar 

(duet  with  Sammarco) 


Tlhere  is  good  and  fitting  reason  for  the  re- 
release  of  each  and  every  one  of  these 
gems — and  if  "Macushla"  is  anathema 
>  you,  as  it  is  to  me,  that  would  seem  to  be 
ur  loss:  Have  I  said  "loss"?  Let's  both  just 
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try  to  say  that  word  into  the  mirror  of  our 
souls  after  hearing  "Feldeinsamkeit." 

Yes,  "John  McCormack  Sings  Again," 
and  if  this  commemorative  souvenir  meets 
with  the  response  it  deserves,  I  think  we 
may  one  day  add  .  .  .  "and  Again." 

SIXTH  VICTOR  HERITAGE  SERIES: 
Marcel  Journet  has  his  second  turn  in  the 
Heritage  lists  with  a  welcome  pressing  of  a 
previously  unreleased  air  from  La  Favorita, 
coupled  with  the  extremely  rare  "Chanson 
Militaire"  from  Adam's  Le  Chalet.  As  usual, 
the  French  basso  is  staunchly  resonant,  al- 
beit not  particularly  subtle  in  front  of  the 
recording  horn. 

The  formidable  Grande  Dame,  Marcella 
Sembrich,  is  one  of  several  sublime  soprani 
who  didn't  happen  to  record  at  all  well,  the 
only  reasonably  acceptable  phonographic 
effort  of  hers  (to  my  ear)  being  a  10-inch 
1903  waxing  of  "Ah,  Non  Giunge."  Here 
we  are  offered  pallid  facsimiles  impressed 
during  Mme.  Sembrich's  final  operatic  sea- 
son (1908).  Which  of  her  several  "takes"  of 
"Ernani,  Involami"  is  repressed  cannot  be 
conveyed  in  print.  The  reverse  side,  not  one 
by  which  she  would  have  chosen  to  be  re- 
membered, is  "O  luce  di  quest  anima"  from 
Linda  Di  Chamounix.  I  am  told  that  this 
great  lady's  burden  was  always  evident 
whenever  her  records  were  mentioned.  Such 
being  the  case,  a  disservice  is  done  to  one 
whose  memory  is  precious  to  a  generation 
now  grown  mellow. 

Titta  Ruffo  never  was  an  exquisite  singer, 
nor  yet  a  subtle  actor.  The  gallery  gods 
adored  him  for  his  bravura.  His  me- 
tallically hard  tone  production  suited  acous- 
tical recording  methods  well  and  he  is  pre- 
sented now  in  the  great  Act  IV  aria  from 
Don  Carlos,  and  a  song  of  his  brother's 
(Ettore  Titta)  composition,  called  "Dai 
canti  d'amore."  Both  sides  were  made  dur- 
ing the  baritone's  prime. 

An  American  tenor  of  certain  commenda- 
ble attainments  known  as  Riccardo  Martin 
(originally  Hugh  Whitfield  of  Kentucky) 
made  cylinders  for  Edison  and  discs  for 
Victor.  Two  of  the  latter,  now  chosen  for 
Heritage  release,  have  once  before  been 
issued  as  repressings :  one  by  HRS,  the 
other  by  IRCC.  They  are  good  to  have 
available  again,  especially  the  one  verse  with 
coda  version  of  Roderigue's  Prayer  from 
Massenet's  Le  Cid.  Overside  is  Turridu's 
farewell  song  from  Cavalleria  Riisticana, 
beginning  with  the  phrase,  "Ma  primo 
voglio,"  which  occurs  a  bit  after  the  actual 
start  of  the  scena. 

The  legendary  bull  in  the  china-shop  is 
recalled  upon  encountering  the  name  of 
Otto  Goritz.  This  Prussian  lout  had  a 
Bierstube  delivery  that  never  belonged  on 
the  Red-Seal  originals  of  the  present  re- 
prints of  moments  from  Goldene  Kreuz  and 
Tannhiiuser.  A  singular  lack  of  discernment 
is  responsible  for  the  disinterment  of  these 

\ 


babies.  They  shine  like  a 
moonlight. 


mackerel  in  the 


John  Ball,  who  not  too  long  ago  servecTa 
sentence  as  incumbent  of  this  page  con- 
currently with  the  performance  of  sim- 
ilar duties  on  the  Brooklyn  Eagle — the  while 
doing  annotations  for  Columbia  Master- 
works  albums,  has  now  set  up  shop  as  a 
featured  columnist  for  the  New  York 
World-Telegram.  The  new  department  was 
launched  to  the  tune  of  four  more  or  less 
full  pages  of  advertising  matter  bestowed 
by  leading  recording  companies  and  slick- 
facade  retail  outlets — and,  of  course,  no  end 
of  scattered  lovey-dovey  designed,  possibly, 
to  attract  more  kudos  from  the  space-buyers. 
Well  and  good :  the  splash  served  its  pur- 
pose, the  ripples  have  vanished  and  Mr.  Ball 
is  doing  the  workmanlike  job  that  one  ex- 
pects of  a  writer  on  one  of  the  great  metro- 
politan papers.  The  feature  is  called, 
"Records  for  Pleasure,"  which  also  is  the 
name  of  an  interesting  book  that  Mr.  Ball 
recently  published.  It  is  sincerely  hoped  that 
Mr.  Ball's  unqualified  success  and  conse- 
quent syndication  will  have  come  about 
when  this  notice  meets  your  eye. 

I hear  tell  that,  as  of  this  writing,  the 
clique  behind  a  tune  called  Manana  has 
banked  $97,000.  Can't  help  wondering  in 
what  manner  the  late  Reginald  De  Koven 
frittered  away  the  $33  paid  to  him  by  the 
elder  G.  Schirmer  for  Oh  Promise  Me. 

REINSTATEMENTS:  The  Furtwaengler 
reading  of  Beethoven's  Fifth  (as  if  in  an- 
swer to  this  writer's  complaint  of  last 
month)  .  .  .  Three  of  Maria  Kurenko's 
four  couplings  of  songs  by  Tschaikowsky 
(originally  in  album  form)  .  .  .  and  a  few 
other  Victor  albums  and  singles,  to  include 
discs  by  Marcel  Dupre,  the  Trapp  Family 
Choir,  the  Boston  Pops,  Artur  Rubinstein, 
Mischa  Elman,  Paul  Hindemith,  Pablo 
Casals  and  William  Primrose.  Many  of  the 
reissued  items  carry  revised  catalog  num- 
bers, just  to  make  the  hunting  ground  a 
little  happier. 

Speaking  of  happiness,  do  you  happen  to 
own  the  Beecham-LPO  set  of  Schubert's 
Fifth?  Ask  for  Columbia  MM-366. 

Among  the  most  recent  releases  available 
for  review  as  this  article  goes  to  press,  one 
album  and  one  single  seem  especially  worthy 
of  mention. 

Leonard  Warren  has  engraved,  with 
choral  and  orchestral  assistance  of  a  high 
order,  eight  "Sea  Chanteys."  These  are  is- 
sued by  Victor  as  album  MO-1186  and  par- 
ticularly well  done,  are  The  Drunken 
Sailor,  Shenandoah  and  Blow  the  Man 
Down. 

(Continued  on  Page  19  ) 
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benny  goodman  by 
discography  kendziora 

part  five 


ADRAIN  ROLL  IN  I  CONTINUED       ?????  NOV.  24,   1 933 

SONG  OF  SURRENDER( 14378)     ME  (2866 

COFFE    IN  THE  MORN  I MG (  I  4379 )     ME    I  2 666 

SITTIN  ON  A  LOG( |4380)  ME  |2855,  PE  15655,  OR  2803 

RO  2  I  76,  DEE  F3848 

?????  JAN.   I,  1934 
ON  WRONG  SIDE   OF  FENCE(|4565)      ME    12892,   PE    1 5876 
OL'  pappy( 14566)  ME  12892,  PE  15876 

WHO  WALKS    IN  WHEN    I   WALK  0UT(|4567) 

ME   12893,  PE   15877,  rex  8|07 
GOT  THE   J|TTERS(  |4568)ME    |2693,   PE    1 5877 

?????  OCT.  23,  1934 
SUGAR (38875)  DE  265,  BRE  01942 

DAVENPORT  BLUES( 38876 )DE  359,  3852,  BRE  01942 
SOMEBODY  LOVES  me(38877)  DE  359,  3525,  BRE  03447 
RIVERBOAT  SHUFFLE ( 38878 )   DE  265,   BRE  025|0 

?????  MAR.  24,  |934 

A    THOUSAND   GOODN|GHTS(  1 4995 )    VO  2672,    D  EE  F3989 
BUTTERFINGERS( 1*996)     VO  2672,   DEE  F3967 
WAITIN  AT   THE  GATE  FOR   KATIE(l4997)   VO  2673, 

DEE  F5009 

LITTLE  DID    I    DREAM(l4998)   VO  2673,   DEE  F5009 
HOW   i AN    IT  BE   A   BEAUTIFUL  DAY(|4999) 

VO  2675,  DEE  F3967 
Wl  TH  THE  SEVEN  HOT  AIR  MEN 

MAY  23,  1929 
LOW  DOWN  Rhythm( i486 1 7)  CO   1 850,  COE  5562 
GOT  FEELING   FOR  Y0u(|486l8)   CO    1 850,   COE  5562 
WITH  BESSIE  SMITH  NOV.  24,   1 933 

DO  YOUR  DUTY(  152577)      OK  8946,   UHCA  47,   PAE  R 1 793 
GIMME  A   PIGFOOT( |52578)0K  8949,   UHCA  49,   PAE  r2|46 
TAKE  ME  FOR  A  BUGGY  RIDE( 152579) 

OK  8949,   UHCA  50,   PAE  R  2|46 
IM  DOWN    IN  THE  DUMPS (  I  52580 ) 

OK  8946,  UHCA  48,  PAE  R   1 793 
WITH  JACK  TEAGARDEN  SEPT.    1 6,  1934 

junk  man( 15938)  BR  7652,  BRE  01979,  PAE  R2599 

BRF  5005 1 2,  BRG  A  9843 
STARS  FELL  ON  ALABAMA ( 15939) 

BR  6993,  BRE  01 91 3,  BRF500482 
YOUR  GUESS    IS  AS  GOOD   AS  MINE(|5940) 

BR  6993,  BRE  01 91 3,  BRF500482 

WITH  JOE  VEMLIT  I 

JOE  VENUTI  AND  HIS  BLUE  SIX        OCT.  2,  |933 

SWEET  LORRA I NE  (265 146 ')  CO  2834,  DE  |8l67,  COE  CB708 

OOIM   THE   UPTOWN   LOWD OWN ( 265  I  47 ) 

CO  2834,  DE   1 8 1 67,  COE  CB708 
JAZZ  ME   BLUES(265l48)   DE    I  8 1 68,   COE  CB686 
IN   DE   ROUGH (265  1 49)        DE    I  8  1 68,    COE  CB686 


WITH  STEVE  WASHINGTON  NOV.     ?,   1 933 

SING  A  LITTLE  LOWDOWN   TUNE(?????)   VO  2598 

WE  WERE  THE   BEST   OF   FR  1  E NDS (?????) V 0  2598 

BLUE   R IVER(B 14365)  VO  2609 

LOVE  ME (b 14366)  VO  2609 

WITH  THE  WHOOPEE  MAKERS  (SEE  W.M.  NEXT  PAGE ) 

WITH,  TEDDY  WILSON         N.Y..JULY  2,  |935 

I  wished  ON  the  moon(bi7766)  BR  7501,  8336,  CO  36205 

BRE  02063,  BRF  500600,  BRGA8|0| 
WHAT  A  LITTLE  MOONLIGHT  CAN  D0(B|7767)   BR  7498,8336 

CO  36206,  COC  6204,  BRE  02066, 
BRF  500602,  BRG  A9867 
MISS   BROWN   TO  Y0U(B|7768)   BR   7501,   CO  36205, 

BRE   02063,   BRF  500600,  BRGA8I0I 

LOS  ANGELES     AUG.  24,  1936 
YOU  CAME  TO  MY  RESCUE ( LA !  1 58 )   8R   7739,   VOE  S4 1 , 

BRF  500679 

HERES  LOVE    IM  YOUR  EYES(lAII59)   BR   7739,   VOE  S4|, 

BRF  500679 

YOU  TURNED   THE   TABLES   ON  ME(lAI|60)   BR   7736,   VOE  S35 

BRF  500686,   BRG  A8105I 

SING  BAEY   SING (LA  I  1 6 1  )BR   7736,   VOE  S35,   BRF  500686 

BRG  A8l05l 

N.Y.,     NOV.   19,  1936 
PENNIES  FROM  HEAVEN ( B20290 )   BR   7789,   VOE,  S49, 

BRF  500695 

THATS  LIFE    I    GUESS ( B2029 I )   BR   7789,   VOE  S49 

BRF  500695 

SA|LIm(b20292)  BR  7781,  VOE  S52,  BRF  500697 

I    CANT  GIVE  YOU  ANYTHING  BUT  L0VE(b20293) 

BR  7781,  VOE  S52,  BRF  500697, 

DEE  J7 

N.Y.,     JAN.  25,  1937 
HE  A  I  NT   GOT  RHYTHM ( B20568 )   BR   7824,    VOE  SlOl 
THIS  YEARS   K I SSES ( B 2056 9 )     BR   7824,   VOE  SlOl 
WHY  WAS    I    BORN (-±20570)   BR   7859,   CO  36283,   VOE  S7| 
I  must  have  that  man(b2057i)  BR  7859,  CO  36207 

coc  6205,  VOE  s7i 
LOS  ANGELES,     JULY  30,  1937 
YOURE  MY  DESIRE (LA  1 360)   BR  7940 
REMEMBER  ME ( LA  I  38  I  )        BR  7940 
THE   HOUR  OF   PART  I NG (LA  I  382 )   BR  7943 

COQUETTE(LA 1383 )  BR   7943,   DEE  Jl 

THERE  NEXT  FOLLOWS  A  LIST  OF  4|   PSEUDONYMS  USED  BY 
THE  VARIOUS  GROUPS  CALLING  THEMSELVES  THESE  NAMES 
FOR  REASONS  KNOWN  BEST  BY   IRVING  MILLS.  COLLECTORS 
CALL  THEM  COLLECTIVELY  THE  WHOOPEE  MAKERS.  WHEN 
LISTING  TITLES  ONLY  THE  CODE  NUMBER  WILL  BE  USED 
TO  DENOTE  THE  RECORDING  NAME  USED. 
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I: 


WHOOPEE  MAKERS 
I  .  M  ILLS  MERRY  MAKERS 

2.  TED  WHITES  COLLEGIANS 

3.  THE  D  IX  IE  DASIES 

4.  LOU  CONNORS  C OLLEG  I ATES 
15.  talLLS  MUSICAL  CLOWNS 

(6.  MILLS  MUSICALS  CHAMPIONS 
7.  THE  WHOOPEE  MAKERS 

JIMMY  MC  HUGHS  BOSTON  I ANS 
9.  THE  VARSITY  EIGHT 
1.  JACK  PETTIS  AND  HIS  PETS 
GOODY  AND  HIS  GOODTIMERS 
THE  UNIVERSITY  BOYS 
JACK  TEAGARDEN  AND  HIS  ORCH. 
JACK  B INNEY  AND  H  IS  ORCH. 
D  IX  IE  JAZZ  BAND 
BROADWAY  BROADCASTERS 
7.  KENTUCKY  GRASSHOPPERS 
E .  JIMMY  BRACKENS  TOE  TICKLERS 
3.  THE  LUMBERJACKS 
P.  THE  COTTON  PICKERS 
1.  TEN  BLACKBERRIES 
I.  THE  CAROL  I NERS 
3.  TEN  FRESHMEN 
1.  THE  WASH  I NGTON I ANS 

5.  JACK  PETTIS  AND  HIS  ORCH. 
5.  JON  AND  HIS  GRUGER  SMOTS 
7.  GIL  ROD  INS  BOYS 

3.  NEW  ORLEANS  RAMBLERS 

3.  ALL  STAR  TROUBADORS 

:D.  SAM  LAN  I N  AND  HIS  TROUBADORS 

1.  RAINBOW  DANCE  ORCH. 

2.  BENNY  GOODMAN  AND  HIS  ORCH. 

3.  DUKE  WILSON  AND  HIS  TEN  BLACKBERRIES 
%.  THE  CAMPUS  BOYS 

5.  THE  DETFO  I  TERS 

5.  BUDDY  FIELDS  ORCH. 

7.  BENJAMIN  FRANKLIN  HOTEL  ORCH. 

3.  MAJESTIC  DANCE  ORCH. 

J.  THE  ROUNDERS 

P.  SUNNY  CLAPP  AND  HIS  BAND  OF  SUNSHINE 
I.  THE  RHYTHM  MAKERS 


ITH  THE  WHOOPEE  MAKERS 


1929 


•XIF  DRAG(|88l)  (|5)  JE  5446,  OR  |396 

r  I  HAD  YCU(2029)  (2)     JE  5511,  OR  |477 

)UR  OR  FIVE  TIMES(206|-i,2,3)(8542-l,2,3)* 

(17)  BA  6295 
(4)     OR  1 483 

( 18)  DO  4274* 

LOUIS  BLUES(2|09)         (|5)  JE  5547,  5707,  OR  |5|5 

OR  1690 

ky  BLUES(2l l0-2,3)(8478-2,3)* 

( 15)  OR  |5|5,  JE  5547 

( 17)  BA  6323 

( 1 8)  RE  8723*,  DO  4278* 


KIN  FRIENDS(2l70)(8543 
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FEB.   II,  1929 

OR  1537,  je  5569, 
CH  999 


07) 

BA 

3426, 

6360 

(  18) 

RE 

8768*, 

DO  4322* 

(7) 

CO 

36010" 

TIGER  rag(2i 86) (3898) (8768) (8476) 

(2) 

OR 

1544 

(7) 

PE 

1  5 1 94, 

PAT  37013 

07) 

BA 

6355 

(20) 

RO 

997 

(21  ) 

RE 

10145, 

RO  |453, 

OR  2089 

BA 

0839 

08?) 

DO 

4322, 

RE  8768 

shirt  tail  stomo(2i87)  (2) 

OR 

1544 

(17) 

BA 

6355 

08) 

DO 

4274, 

D I  (544 

SWEET  L I ZA  f  2 1 9 1  )                  (  |7) 

BA 

6358 

(20) 

CA 

9207 

05) 

OR 

1540 

TWELFTH   STREET  RAG ( 2334  )( 8762 ) 

(15) 

OR 

1624 

07) 

BA 

6358 

(18) 

RE 

88|3, 

BA  644 | 

(7) 

PE 

1  52 1 7, 

PAT  37036 

(?) 

BA 

6483 

AFTER   YOU'VE  G0NE(2335)  (|5) 

OR 

1624 

08) 

BA 

644| 

ST  LOUIS  blues(2357)( |2357)( 

08640) 

(2    TAKES    ISSUED)  (3) 

CA 

9035, 

RO  852 

(7) 

PE 

|5|26, 

PAT  36945 

(16) 

CA 

1  149 

(20) 

CA 

9048 

(21) 

RE 

|0|45, 

RO  |453, 

OR  2089 

BA 

0839 

(31) 

RO 

366 

LOVABLE  AND   SWEET ( 243 1 )( 1 0893 1 ) 

(37) 

PE 

1 52  I  3 , 

PAT  37032 

02) 

OR 

1668 

(34) 

BA 

6483 

(39) 

RE 

8831 

ITS  SO  G00D(2432)( |08930)(8763) 

(7) 

PE 

15217, 

PAT  37036 

,UHCA  3« 

05) 

OR 

1668 

(27) 

RE 

8813, 

BA  6483 

LITTLE  BY  L 1 TTLE( 2460 ) ( 1 0895  I  ) 

(2) 

OR 

1694 

PICCCLO  PETE(2470)  (2) 

JE 

5707, 

OR  1690 

ADORABLE  D0RA(34|6)  (|6) 

CA 

9088 

DUCKS(3489)  (7) 

CA 

901 5, 

RO  81 9,  DO 

819 

MAMA   DIDNT  DO    IT(3490)  (7) 

CA 

9015, 

RO  8 19,  PAT  /540 

DIGA   DIGA  DOO(3502)  (3) 

CA 

9004, 

RO  808 

CAUSE    IM    IN  L0VE(3503)  (3) 

CA 

9004, 

RO  808 

WHOOPEE   ST0MP(35|4)  (|9) 

CA 

9030, 

RO  834,  l 1 

3059 

(19?) 

PE 

15096, 

PAT  36915 

ILL  GET  BY(35|8)                  ( |6) 

CA 

9022, 

RO  826 

BUGLE   CALL  RA G ( 3562 ) (  I  085 1 5 ) 

(3) 

CA 

9035, 

RO  839 

(7) 

PE 

15126, 

PAT  36945 

(32) 

VOE  S  12 

BLUE  LITTLE  Y0u(3579)  (|9) 

CA 

904i  , 

RO  845 

HUNGRY  FOR  L0VE(358l)  (22) 

CA 

9042 
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RAILROAD  man(359i )  (3)     RO  852,  LI  3077 

(20)  CA  9048 

IF   I   HAD  YOu(36fO)  (|6)  CA  9057,  RO  86 1 

THERE'S   SOMETHING  NEw(362|) 

(3)     RO  887 

DIRTY  dog(3766)  (7)     FE   15223,  PAT  37042 

UHCA  40 

(2:  )  RO  976,  CA  9l74 
H0NEy(3773)  (|6)  ca  9i30,  RO  932 

IN  A  GREAT  BIG  WAY(3832)(|)  RO  972,  CA  9 1  70 
DO   SOMETH I NG( 3837)  (|6)    CA   9  I  58,   RO  960 

MISSISSIPPI    MISS   0  MINE (3856) 

(3)     CA  9189 
happy  days  are  here  again(3857) 

(29)  vd  81829 
the  world  is  yours  and  mine(3882) 

( 16)  CA  9 189 

(SEE  2186  AND  3898) 

JUNIOR   SENIOR   PROM ( 3900 ) ( I )      CA    9206, RO  |008 
IT  TOOK  A    LOT   OF  BLUE(3902) 

(3)     RO  IC06,  CA  9204 
SOME  OF  THESE  DAYS ( 3903 ) ( 7)     PE    I  5 1  94 ,   PAT  370  I  3 

(20)  RO  1009 

HOT  HEELS(39l2)  (20  )    CA   9207,   RO    1 009 

AM  l  BLUE(39l7)  (35)  CA  9204,  RO  1006 

LOVABLE  AND  SWEET ( 4068 )( SAME  AS  243  I  ) 

(36)  RO  1068,  CA  9266 
MOAN  I N  L0W(3980)( |089I0)(8894) 

( 1 )     CA  9235,  RO  1037, 
BA  6472,  RE  8832 

( 15)  OR  1663 

BEALE  ST  BLUES( 10422)       (33)  PE  1 56 1 7,  BA  32463, 

RO  1858,  OR  2488 
NEXT  THREE  RECORDED     JULY  3,  1928 
SPANISH  DREAM (45672 )         ( I  0 )  VI   2  I  559 
BOG  0  BLUES (456 73)  (lO)  VI  2 | 793 

DO  i  N  THE  NEW  LOW  D0WN(45674) 

( 10 )  VI  2  I  559 
HONEY( 108723 )  (l)     PE  1 51 42,  pa  T  36961 

FOUR   OR   FIVE   T IMES( 108478) 

(38)  PE  I50T33,  Pat  36902 
CAUSE  IM  IN  LOVE (  I  08485 ) (  I  1  )  PE  I  5 1 05 ,  PAT  36924 
DIGA  DIGA  D00(  108486)  (ll)  PE  I  5083,  PAT  36902 
STARDUST( 108499)  (ll)  PE  15084,  pat  36903 

WHOOPEE   ST0MP(  I  085 1 3)(SAME  AS  35|4) 

(7)  PE  15096,  PAT  36915 
FUTURISTIC   RHYTHM(  I  08565 ) 

(5)  PE  I  5 1 25,  PAT  36944 
OUT  WHERE  THE  BLUES  BEG  I n(  I  08566 ) 

(5)  PE  | 51 25,  PAT  36944 
FRESHMAN  hop( 108645)  (23)  PE  1 5235,  PAT  37054 
SWEETEST  MEL0DY( 108646 )  (5)  PE  1 5 1 36,  PAT  36955 
BAG  0  BLUES( 108647)  (23)  PE  15235,  PAT  37054 
THE  SORORITY  ST0MP( I  08684 )( 3698 ) 

(7)  PE  15223,  PAT  37042 
(9)     CA  9098,  RO  900 

(21 )  RO  976 
I    USED  TO  LOVE  HER( 108727) 

(6)  PE  |5|55,  PAT  36974 


WIPIM  THE  PAN ( 108734)  (6)  PE  1 5 1 55,  PAT  36974 
LOVABLE  AND   SWEET (  1 09829 )( SAME  AS  243l) 

(37)  PE  I  52 1 3,  PAT  37032 
SON  OF   THE   SUN(lOlOl)        (|3)    PE   I  5363,    PAT  37|82 

DO  4651 

YOU'RE   SIMPLY  DEL  I SH (  I C I  02 ) 

( I  3)  PE   15361 ,  PAT  37180 
DO  4649 

(38)  RO  1465 

I  DONT  CARE( 147062)  (8)     HA  763,  VE  |763, 

D|  2763 


DECEMBER  | .  |928 


baby( I  47495) 


(8)     HA  795,  VE  1795 

Dl  2795 

REMEMBER    I    LOVE  Y0u(|47496) 

(40)  HA  899,  ve  |899 

Dl  2899 

WHOOPEE  ST0MP( 147497)       (8)     ha  836,  VE  1836 

Dl  2836 

JANUARY  8,  1929 


FUTURISTIC   RHYTHM( 147759) 

(8)     ha  836,  VE  1836 

Dl  2836 

LETS  SIT  AND  TALK  ABOUT  Y0u(|47760) 

(8)     HA  823,  VE  1823 

Di  2823 

IN  A  GREAT  BIG  WAY(|4776|) 

(8)     HA  823,  VE  |823 

Dl  2823 

JANUARY  31,  1930 
ST   JAMES    I NF  I  PMARY(  I  49953 ) 

(  I  )     HA  I  104,   VE  2 1  04 

Dl  3104,  3 1 27 

WHEN  YOURE  SM I L I MG ( I  49954 ) 

( I )     HA  1099,  VE  2099 

Dl  3099 

FAREWELL  BLUES ( I  49955 )      (|)     VE  7|2|,   HA  ????, 

Dl  ????,   CL  ???? 
FEBRUARY  8^  1 929 


FRESHMAN  hop(40i594)        (25)  OK  4|4||,  ODF  238288 

(  1 4)  pa  A.  34076 

SWEETEST  MEL0DY(40l 595)   (25)  OK  4|4||,  ODF  238288 

PA  E  R673 

BAG  0  BLUES(40|596)  (25)  OK  4|4|0 

(|4)  PA A  34076 

JUNE  20^  1928 


DRY  MARTINI (e7394)  (|0)  vo   I  5703 

HOT  heels(e7395)  (lO)  VO  |5703 

BROADWAY   STOMP( E7396 )        (lO)   VO    I  576  I 

JANUARY   10,  1929 
RUSH  inn  BLUES(e28948)     (7)     vo  15769 
FRESHMAN  H0P(e28949)  (7)     VO  15769 

ITEMS  LESS  CERTAIN  TO  HAVE  BENNY  GOODMAN  ON  THEM. 


SUNDAY  AFTERNOON( I  822 )     (|5)  OR  I  387,  CA  83l 7 

THERES  A  RA I MBOw(  I  855 )      (2)     OR  I  387,   CA   83  I  7 

PA'S  OLD   HAT(2|72)  (|5)    OR  1 536 

HIGH  HATTIN  HATT I E( I  804 ) ( | 5 )   OR  I  363 
CUDDLE  UP  A  LITTLE  CL0SER(245|) 

( 1 5)  OR  1683 
TO  BE  CONCLUDED  NEXT  MONTH , 
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grab  bag 

(Continued  from  Page  15) 


Franz  Schubert's  Der  Hirt  auf  dem 
Felsen  more  nearly  qualifies  as  a  cantata 
than  as  a  Lied.  Written  during  the  last 
month  of  his  life,  it  calls  for  an  extraordi- 
narily agile  soprano,  nimble  pia'nistic  shad- 
ings to  be  supplied  by  the  accompanist,  and, 
for  obbligato,  a  clarinetist  willing  to  double 
as  an  exponent  of  the  code  duello.  All  de- 
mands are  beautifully  fulfilled  on  Victor 
12-0186,  the  participants  being  Dorothy 
Maynor,  George  Shich  and  David  Oppen- 
heim.  I  hope  that  many  a  record  novice  will 
listen  to  this  piece  and,  having  heard  it, 
will  decide  that  it  pays  to  become  (hon- 
estly!) a  connoisseur.  Alas,  I  must  also  wish 
that  Dorothy  Maynor  might  temporarily 
disremember  the  text,  then  listen  to  this 
record  and  try  to  catch  the  words  back  in 
the  process.  I  doubt  that  she  would  succeed ; 
but  she  might  become  convinced  that  lip- 
laziness  is  far  from  being  a  desirable  attri- 
bute to  a  career  in  lyric  utterance. 

It  was  really  a  magnificent  idea  to  pro- 
duce a  series  of  albums  of  "Songs  of  Our 
Time."  Decca's  enterprise,  allocating  one 
a'bum  per  year  to  each  season's  output  be- 
ginning with  1926  and  working  up  through 
the  middle  thirties,  has  everything  to  recom- 
mend it  with  the  exception  of  artistic  in- 
tegrity. Dozens  of  reverenced  favorities  are 
recalled  to  mind  upon  examining  the  tables 
of  contents ;  but  better  leave  it  at  that  and 
not  play,  the  records  at  all,  for  the  perform- 
ances leave  almost  everything  to  be  desired 
from  the  standpoints  both  of  nostalgia  and 
variety.  None,  absolutely  none,  of  the  melo- 
dies are  performed  in  the  instrumentation 
and  style  germane  to  their  origin,  and  so 
what  might  have  been  a  valuable  document 
is  instead  a  rancid  ruin  and  a  saddening  ex- 
perience. 


subscribe 
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(Continued  from  Page  4) 

idea  we'll  start  it  next  month.  Let's  have 
those  letters. 

In  addition  to  all  this  we  had  several 
people  make  the  suggestion  that  we  print 
our  envelopes  with  the  phrase,  "Dated 
printed  matter — please  rush."  This  has  been 
done  as  you  all  know  by  now.  Hope  it  helps 
a  little  bit.  More  on  this  later. 

The  response  to  our  Jelly  Roll  article  and 
editorial  request  for  letters  has  been  very 
gratifying.  We  will  be  going  up  to  see  the 
big  wheels  at  RCA  Victor  in  a  few  more 
days  when  these  letters  stop  coming  in  and 
we'll  see  what  can  be  done.  Report  on  this 
next  issue. 

We  were  pretty  sick  these  last  couple  of 
weeks  so  much  time  was  spent  listening  to 
the  radio.  We  learned  something  from  John 
Nesbitt's  Passing  Parade  which  you  might 
like  to  know.  It  was  news  to  us  so  perhaps 
some  of  you  might  not  have  heard  the  story 
before.  Most  of  you  are  familiar  with  Lu 
Watters'  recording  of  Emperor  Norton's 
Hunch.  We've  often  wondered  who  this 
character  was,  and  what  his  hunch  might 
be.  Seems  that  back  in  1854  Joshua  Norton, 
a  fabulously  wealthy  Scotsman,  went  broke 
in  the  crash  of  that  year  and  disappeared. 
He  turned  up  in  1859  walking  the  streets  in 
the  uniform  of  a  band  leader,  wearing  tin 
medals,  carrying  a  brass  walking  stick  and 
followed  by  two  mongrels  named  Bummer 
and  Lazarus.  Apparently  the  old  man  had 
gone  mad  and  thought  himself  to  be  Em- 
peror of  Upper  and  Lower  California  and 
the  United  States.  He  selected  San  Fran- 
cisco as  the  capital  of  his  empire  and  came 
to  be  loved  by  the  inhabitants  as  a  local 
character.  So  deeply  had  he  won  a  place  in 
the  hearts  of  his  townsmen  that  his  procla- 
mations were  printed  in  the  San  Francisco 
Bulletin  and  banks  even  cashed  small  checks 
he  drew  against  non-existent  accounts.  His 
meals  were  taken  at  free  lunch  counters  and 
to  pay  for  them  he  would  bestow  titles  upon 
the  waiters.  At  one  time  he  even  sent  a 
formal  letter  to  the  then  President  Abe 
Lincoln  demanding  his  immediate  abdication. 

One  of  his  last  edicts  was  to  demand  the 
erection  of  a  bridge  from  Oakland  to 
Frisco.  People  thought  him  madder  than 
ever  at  this  one.  However,  his  hunch  was 
to  be  proved  so  right  many  years  later. 
Joshua  Norton  died  shortly  thereafter  and 
was  buried,  with  his  dogs,  with  full  military 
honors.  Thus  Emperor  Norton's  Hunch. 
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YERBAj£UENA 

5721  GROVE  STREET 
OAKLAND  9  CALIF. 

Latest  Circle  Release 


KID  ORY  is  now  on  Circle.  In 
THIS  IS  JAZZ  Volume  II,  today's 
greatest  jazz  band  gives  performances 
that  will  make  history. 

Snag  It/Savoy  Blues,  Down  Among 
the  Sheltering  Palms/Weary  Blues, 
taken  directly  from  the  now  famous 
broadcast  of  August  9,  1947. 

Album  S-ll  (2-12"  records)  ..  .$3.94 


OTHER  CIRCLE  ALBUMS— 

S-10  Kid  Rena  Delta  Jazz  Band  4.98 

5-9  Bill  Davison  Showcase   J3.93 

S-8  Ragtime  Band    3.93 

S-7  This  Is  Jan  Vol.  I    3.93 

S-6  Bessie  Smith  St.  Louis  Blues   3.93 

S-5  Bertha  "Chippie"  Hill    2.88 

S-4  Deep  Woods  Blues    3.93 

S-3  South  Side. Shake    3.93 

S-2  Montana  Taylor   3.93 

S-l  Marching.  Jazz    3.93 

CIRCLE  singlet,  $1.05  each 

J-1IMH  Baby  Dodds.  Drum  Improvisation 
Baby  Dodds  Trio,  Wolverine  Blues 
J-1002  Baby  Dodds  Trio.  Albert's  Blues 

Don  Bwell,  Manhattan  Stomp 
J-1003  "Chippie"  Hill.  How  Long  Blues 

Trouble  in  Hind 
J-1004  "Chippie"  Hill,  Careless  Love 

Charleston  Blues 
J- 101 1  Freddy  Shayne,  Mr.  Freddy's  Rag 

Chestnut  Street  Boogie 
J-1012  The  Eclipse  Alley  Five, 

Girls  All  Love  the  Way  I  Drive 

Bucket  Got  a  Hole  in  It 

All  CIRCLE  releases  are  available  to  West  Coast 
dealers  at  trade  discounts 

EXNER  Records,  vinylite,  $1.30  each 

Johnny  Wlttwer  Trio 

1  Wolverine  Blues/Joe's  Blues 

2  Tiger  Rag/Come  Back  Sweet  Papa 
Kid  Ory's  Creole  Jazz  Band 

3  Dlppermouth  Blues/Savoy  Blues 

4  High  Soclety/Ballui'  the  Jack 

PACIFIC  Records,  Frisco  Jazz  Bend, 
89c  each 

606  Red  Wing/ At  the  Jazz  Band  Ball 
611  Fidgety  Feet/Gotta  See  Mamma  Every  Night 
til  4  When  the  Saints  Go  Marching  In/Pacific  Blues 
K15  Dippermouth/Sensation 
616  Jazz  Me  Blues/Huggin'  and  Chalkln 
620  Copenhagen/Good  Man  Is  Hard  to  Find 
631  Geo.  Washington/Gettin'  My  Boots 
639  Mamie's  Blues/ Ain't  Gonna  Give  Nobody  None 
of  My  Jelly  Roll 

EXNER  and  PACIFIC  releases  are  avail- 
able to  all  dealers  at  trade  discounts 

Mail  orders  of  $5.00  or  more  are  allowed  5c  per 
record  to  help  defray  shipping  expenses.  Send  for 
our  latest  list  of  available  Jazz  records. 
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mailing  ar©yod 

(Continued  from  Page  9) 

which  the  band  name  is  given  as  Dixie  Jazz 
Band;  the  control  (1023)  is  pressed  in  the 
wax  outside  the  label.  It  was  this  record 
which  originally  steered  me  toward  the 
theory  that  the  master  numbers  which  ac- 
tually represented  recording  sequence  in 
most,  if  not  all,  cases  from  1925  on  were 
those  used  for  PA.-PE. 

In  passing,  we  should  also  note  that  both 
control  and  serial  on  the  Oriole  are  of  a 
much  later  vintage  than  the  PA.-PE. 
serials  or  their  master,  indicating  a  late  re- 
issue; and  that  the  PA.-PE.  master  im- 
mediately preceding  is  for  a  tune  called 
Dustin'  the  Donkey  (composer  credit  to 
Quicksell,  a  regular  member  of  the  Rollini 
group),  credited  to  Golden  Gate  Orch.  on 
PE.  and  to  Palace  Garden  Orch.  on  PA. 
This  side  and  Tiger  were  obviously  made  by 
the  same  Rollini  group  at  one  session. 

Tiger  was  again  reissued  (from  this  same 
master)  years  later  on  Oriole  1544,  credited 
to  Ted  White's  Collegians.  Delaunay  and 
others  to  the  contrary,  this  record  is  of 
course  not  one  of  those  turned  out  by  men 
from  the  Pollock  Band  under  Rodin,  but  is 
the  work  of  the  Rollini  group.  The  PA.-PE. 
master  is  clearly  visible  under  the  label  of 
my  copy. 

Another  point  about  this  same  record  is 
the  use  of  the  name  "Dixie  Jazz  Band." 
Earlier  material  of  a  hot  or  semi-hot  nature 
was  apt  to  be  identified  on  Oriole  as  by  the 
Miami  Jazz  Band;  but  from  now  on,  the 


"Dixie"  appellation  may  be  found  regularly 
on  this  label  in  conjunction  with  almost  any 
pressing  that  can  fall  into  the  hot  category, 
regardless  of  the  identity  of  the  performers. 
In  the  case  of  Tiger,  it  covers  the  Rollini 
men  from  the  California  Ramblers,  as  we 
have  seen.  Later  we  will  find  it  used  for 
Nichols  combinations,  Rodin's  group,  and 
especially  often  as  a  tag  for  Jack  Pettis,  who 
usually  included  Venuti  and  Lang  among  his 
sidemen.  I  am  also  inclined  to  think  that  it 
covers  some  Henderson  sides,  but  this  re- 
mains to  be  proved,  even  to  my  own  satis- 
faction. 

Its  use  in  such  a  connection  would  not  be 
surprising,  since  I  have  already  positively  or 
tentatively  identified  Henderson  on  such 
sides  as : 

Poplar  St.  Blues   (105829)/ 

12th  St.  Blues   (1058.10) 

Southampton  Society  Orch  PE.  14395 

Henderson's    Orch  PA.  36214 

Alabammy  Bound   •  (5810)/ 

I'll  See  You  in  My  Dreams   (58.15) 

Lanin's  Arcadians   PE.  14384 

Henderson  BA.   RE.  DO.   AP.  Imp.   AJ.  OR. 

(5810)  1488  9789  3458  8309  1420 

(5811)  1470  9775  1454  I7"4 

Sam  Hill's  Orch. 

(5810)  (?)347 

Then  I'll  Be  Happy  (6297) 
Missouri  Jazz  Band  3625 

Miami  Jazz  Band  528 

Henderson  1654  9961  8430 

Henderson 

Can.  Gen.  Micro. 
10094  22057 


Spanish  Shawl  (6312) 

Imperial  Dance  9965 

Henderson  8433 

Rialto  Dance  Orch. 

Micro. 
22054 

These  are  exactly  the  kind  of  discoveries 
to  which  I  expect  our  reconstructed  list  to 
lead  us. 
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THE  NEW  ORLEANS  STOMPERS* 
"ALABAMA  SHUFFLE" 

'featuring  King  Oliver  and  Jimmie  Noons' 

£&t  fr%Ce      SEND  TO  VINYLITE  JAZZ  IEISSUES 
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(Continued  from  Page  14) 

bone  solo,  the  only  other  on  the  side,  is 
pretty  good,  but  not  good  enough  to  be  a 
highlight.  Probably  the  only  trombonist 
around  who  could  emerge  from  the  back- 
ground of  this  band  is  J.  J.  Johnson,  who 
gets  around  like  Miff  Mole  and  has  an  un- 
canny ear. 

Dizzy's  fondness  for  the  Afro-Cubano 
beat  is  well-known,  a  fondness  he  shares 
with  a  number  of  moderns.  It  seems  a  little 
odd  that  it  has  taken  so  many  years  for  the 
fusion  to  take  place,  because  since  jazz  has 
existed  there  have  been  occasional  traces  of 
a  beat  alien  to  New  Orleans,  Chicago,  or 
Reisenweber's  Cafe — excepting  all  the  Creole 
and  Spanish  influence  which  was  absorbed 
anyway — cropping  up,  being  mostly  rhumba, 
I  believe.  For  instance,  the  Jones-Collins 
"Duet  Stomp,"  one  of  the  best  records  of 
any  kind  I  know  of,  has  a  strong  rhumba 
beat,  and  is  much  the  more  exciting  because 
of  it.  Anything  that  swings  is  fertile  ground 
for  jazz,  or  should  be,  and  the  wild  island 
music  is  peculiarly  adaptable  to  marriage 
with  our  own.  The  children  should  be  very 
interesting. 

What  I  started  to  say  was  that  this  side 
has  an  exceptionally  graceful  Cubanish  beat, 
over  which  the  band  plays  its  powerhouse 
figures  with  mounting  tension  and  drive. 
This  is  the  better  side,  at  all  events.  (Victor 
20-2878)  (P.B.) 


Thelonious  Monk  Sextet — Trio 

Evonce 
Off  Minor 

Idrees  Sulinam  and  Ike  Quebec  assisted 
each  other  in  writing  Evonce,  an  intricate 
tune  lustily  played  by  Monk's  sextet.  Al- 
though the  structure  and  general  style  of 
the  band  are  like  other  so-called  be-bop 
groups,  there  is  much  more  power  in  their 
playing  than  in  any  group  -this  size  I  know 
of  (excepting  gangs  like  Illinois  Jacquet's, 
which  was  assembled  for,  tries  for,  and  gets, 
nothing  but  power).  Contributing  factors 
lare  that  savage  little  dynamo,  Art  Blakey 
on  drums;  and  Monk  himself.  The  two  to- 
gether are  most  exciting  backers  of  solos 
you  can  hear — Monk,  in  his  indifference  to 
the  rules,  provokes  a  little  extra  from  all 
<who  play  with  him,  and  Blakey  drives  them 
unmercifully. 

The  youngster,  Danny  Quebec  West,  plays 
a  very  melodic  alto,  not  so  sharp  in  tone  as 
some  other  moderns,  and  with  a  touch  more 
vibrato  than  most — the  effect  is  nice.  He 
news  closely  to  the  harmonies  sounded  by 
Monk  in  his  solo,  which  is  not  spectacular, 
just  very  pleasing.  On  his  heels  is  Suliman, 
\i  strange  fellow  who  numbers  among  his 
pecularities  a  fondness  for  the  cornet,  and 
ie  gets  some  interesting  things  out  of  it. 
This  is  a  better  chorus  than  his  on  the  pre- 
vious "Suburban  Eyes."  He  doesn't  have  a 
lelicate  style ;  it's  pretty  economical,  and, 
I'd  say,  mean.  Billy  Smith  plays  tenor  in 
Uo  evil  a  fashion  it  sounds  like  a  baritone, 
and  then  Monk  appears  with  one  of  his 
Quixotic  solos,  which  becomes  a  trio  with 
|:>ass-man  Gene  Ramey  and  Blakey  as  it 
develops. 

Off  Minor  is  by  the  trio — Monk,  Blakey, 
ind  Ramey.  It's  in  the  same  mood  as  "Well 
'You  Needn't,"  but  there  is  a  little  less  gaiety 
i  n  the  basic  theme.  Once  that  has  been 
established,  Monk  really  goes,  playing  with 
he  odd  charm  that  identifies  him  as  much 
is  his  conception  of  things,  and  with  his  re- 


markable swing.  And  he  gives  you  the  feel- 
ing that  all  the  things  you  hear  are  being 
done  right  now,  as  indeed  they  are ;  Monk 
has  hundreds  of  tunes,  some  beautiful,  some 
just  weird — no  matter  how  accidental  they 
sound,  he  knows  them ;  but  when  he  im- 
provises on  one,  he  constructs  something 
different  each  time. 

Blakey  stays  with  him,  and  even  antici- 
pates him  occasionally,  an  accomplishment 
in  itself. 

This  is  a  worthy  successor  to  the  previous 
Monk  records,  both  sides,  and  Off  Minor  is 
a  gem.  (Blue  Note  547)  (P.B.) 


w  rt 

jazz 

(Continued  from  Page  10) 

the  effect.  If  you  jump  an  interval  of  only 
three  notes,  that's  only  moderately  effective. 
But  when  you  jump  seven-  or  eight-note  in- 
tervals, the  effect  is  intensified  to  a  marked 
degree.  If  you're  playing  in  the  key  of  C, 
and  you  jump  from  high  B-flat  down  to  Cft, 
note  how  effective  it  is.  You'll  find,  as  a  rule, 
that  passages  which  are  hard  to  sing  are 
more  effective  than  those  that  are  too  easy. 
Compare,  for  example,  the  monotonous 
effect  you  get  when  you  move  note  by  note 
up  the  scale,  or  when  you  play  a  counter- 
melody  which  does  not  jump  around,  but 
moves  up  or  down  a  note  or  two  at  a  time. 
Good  music  should  look  like  lightning  flashes 
if  the  notes  are  joined  by  pen  strokes.  Up, 
down,  up,  down. 

Remember  that  much  of  this  is  oversimpli- 
fication for  the  purpose  of  illustrating  prin- 
ciples. It  is  not  to  be  taken  with  exact  lit- 
eralness,  but  used,  rather,  as  a  guide  to  assist 
you  in  your  own  musical  explorations. 

What  makes  music  sad?  Music  sounds  sad 
when  it  is  descending.  Play  DEFABC  on  the 
piano.  The  drop  from  A  to  B  is  the  part 
that  sounds  sad,  is  it  not? 

I  once  wrote  a  piece  on  Japanese  music 
in  which  I  pointed  out  that  the  Japanese 
lower  the  minor  seventh  and  minor  thirds  to 
express  sadness  exactly  as  we  do  in  the 
blues.  This  capacity  of  evoking  sadness  by 
flatting  notes  is  an  integral  part  of  all  music, 
and  is  not  limited  to  the  blues.  The  notes  on 
a  violin  are  not  played  the  same  way  as  they 
are  on  piano,  where  the  tone  is  a  com- 
promise because  of  the  piano's  construction. 
On  the  violin  Cfi  and  D-flat  are  tivo  differ- 
ent notes,  fingered  differently.  Cft  is  just  a 
shade  sharper  than  D-flat,  though  the  two 
notes  are  played  by  the  same  key  on  the 
piano. 

Now  when  somebody  comes  to  you  and 
tells  you  that  "Bop"  is  new  music,  sit  him 
down  and  make  him  prove  it.  Let  him  play 
some  Bop  figures  on  the  piano  and  show  you 
that  they  are  combinations  of  notes  which 
have  never  before  appeared  in  music ! 

And  let  him  sit  down  at  the  drums  and 
play  you  rhythms  which  have  never  before 
been  played!  If  he  insists,  have  him  write 
them  out,  and  then  show  him  the  drum  book 
of  Edward  B.  Straight,  in  which  every  pos- 
sible combination  of  accents  with  8  notes  lo 
the  measure  has  been  written  down — worked 
out  with  mathematical  precision ! 

New  Sounds?  Screamers?  Louis  Arm- 
strong started  it,  and  the  mouthpiece  manu- 
facturers finished  it.  Just  buy  a  shallow  cup 
mouthpiece  and  hit  all  the  lease-breakers 
your  little  heart  desires.  But  show  me  a  cor- 
net-player who  uses  a  deep  cup  and  hits  'em, 
and  I'll  listen. 

What  gives  music  its  ability  to  evoke  emo- 
tion, to  move  you  to  tears,  is  its  ability  to 


simulate  the  nuances  of  the  human  voice. 
A  saxophone  makes  you  cry  because  it 
sounds  like  an  actual  person  expressing  sad- 
ness. It  actually  copies  the  sobs,  the  sighs, 
the  exultant  soaring  of  the  voice,  the  pas- 
sionate attack,  the  biting  staccato,  the  gasp, 
the  grace  note,  the  trill,  the  vibrato,  the 
growl,  the  upward  or  downward  inflection. 
Sheer  noise  can  be  exciting — or  it  can  be 
maddening.  The  finest  jazz  I  ever  heard  was 
played  by  a  band  whose  music  was  so  soft  it 
was  all  but  drowned  out  by  the  shuffling  of 
the  dancers'  feet  on  the  floor !  As  Jelly  Roll 
says :  "You  got  to  have  contrast."  How  can 
you  have  contrast,  how  can  you  get  the  full 
dramatic  effect  of  a  loud  burst  of  notes  if 
all  the  notes  are  loud?  And,  brother,  loud 
music  is  what  I  am  feddest  up  with !  Stand 
on  the  stage  on  one  of  these  jam  session  last 
choruses  some  time,  and  try  to  hear  yourself 
and  you'll  know  what  I  mean !  Or  maybe 
loud  and  good  are  the  same  thing? 

Imitation,  they  say,  is  the  sincerest  form 
of  flattery.  Contrary  to  popular  opinion,  I 
often  advise  beginners  to  pick  out  the  work 
of  the  jazz  artist  they  admire  and  to  copy 
it  until  they  have  mastered  their  idol's  every 
trick.  Actually,  this  is  what  a  pupil  gets  any- 
way when  he  studies  with  a  teacher.  Once 
the  techniques  are  mastered,  and  the  tricks 
learned,  the  pupil  will  play  them  until  he 
tires  of  them,  and  will  then  go  on  to  invent 
his  own,  original  interpretations.  It's  naive 
to  ask  a  beginner  to  be  original  before  he 
has  mastered  fundamentals.  Where  do  you 
think  Bix  would  have  found  his  ideas  if 
there'd  been  no  Debussy,  no  Eastwood  Lane, 
no  Stravinsky,  no  Original  Dixieland  Jazz 
Band  ? 

They  tell  a  story — perhaps  apocryphal — 
of  how  Louis  Armstrong  once  sent  a  wor- 
shipping hanger-on  out  to  get  him  a  tie. 
"Take  this  out  and  match  it,  boy,"  Louis  is 
supposed  to  have  said. 

The  excited  fan  was  back  shortly  with  a 
lovely  silk  job  that  would  leave  the  Countess 
Mara  with  a  fit  of  the  green  sickness — from 
utter  envy.  To  say  that  it  was  a  sunburst 
would  be  understatement.  It  was  a  cross  be- 
tween Bikini  and  a  poster  artist's  nightmare ! 

Louis  looked  long  and  intently  at  the  tie. 
He  turned  to  the  youth,  studied  him  a  mo- 
ment, turned  back  to  the  tie,  back  to  the 
youth — and  sighed. 

"Boy" — he  breathed — "you  owr-matched 
it!" 
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HOW  THE  RECORD  CHANGER  WORKS: 


Abbreviations  used  in  the  Classified 
"Wanted"  and  "For  Disposition" 
Sections  are  as  follows: 

Col.  I,  Record  Label: 


Aa    Atelian 

AJ    Aja« 

AH  ....    Aourican  Music 

Af    Ap«x 

Ar    Aftiphon 

Ai    Atch 

Au    Aulogragh 

Af  ....   Atelian  Vocation 

3s    Banner 

68    Slut  Biri 

Bl    Btacon 

Bl    Bvlintr 

BN    Blue  Note 

BP  .  . .  Bruntwici  »olrdor 

Br    Brunswick 

Bt    Beltc-na 

BS    Black  Swan 

Bu    Buddy 

Bwy    Broadway 

Ca    Camte- 

Ch    Champion 

CI  ......  Collectors  Item 

CI    Clarion 

Cl|   Clangor 

Cn    Chantal 

Co    Columbia 

Cam    Commodore 

Cp    Capitol 

Cg    Conqueror 

Cf    Crown 

CHS.  Collector^  fttc.  Shop 

Ci    Crescent 

Ca    Claitonola 

Sg    Otcca 

OF  Discsfhilit  Francoises 

Dl    Oi»a 

Ot    Dolmetsch 

Do    Domino 

OP    Otcca  Polydor 

Oi    Oiac 

Ox    Otluxt 

Ed    Edison 

EB    Edison- Boll 

El    Electrola 

En    Eexnon 

Ex    Exctlsior 

Fo    Foeiotipia 

FO    Fenotipia-Odcon 

FRM    Friends  o( 

Recorded  Music 

Si    Gtnnett 

GG    Grey  Gull 

Gl    General 

Gr    Gramophone 

Gt    Gamut 

Hi    Harmony 

He    Homochord 

Hi    Haravograpti 


Hoi    Hanail 

KM  V  His  Master's  Voice* 
HoW  Hit  of  the  Week 
MRS    Hot    Record  Society 

Id    Ideal 

Jf    Jewell 

Jl    ....    Jazz  Information 

JM    Jazz  Man 

Kn    Keynote 

Li    Lincoln 

Lu    Lumen 

Me    Mclotonc 

Ml    .    Melaa 

Mo    Monarch 

Mp  Masterpiece 

Ms   Master 

MV  Musique  au  Vatican 
HW  .  Montgomery  Ward 
NMQ  New  Music  Quarterly 

Ns    NordikH 

Od   Odeon 

OL    Oiseau  Lyre 

Op    Olympia 

Or    Oriole 

Pa    Parlophan* 

Pat    Path* 

Pd    Polydor 

Pe    Perfect 

Pat    Paramount 

Pr    Pro  Musics 

Pu    Puritan 

Ra    Radiodisgue 

Rt    Regal 

Ro    Romeo 

Ry    Royale 

RZ   Regal -Zonophone 

SA    Solo  Art 

Sal    Salabert 

SqJ.    Sonabil 

Sg    Signature 

SI    Silrertone 

St    Slemo 

Su    Sunshine 

Sw    Swing 

Sy    Syrena 

Tt   Techmchord 

Tfk    Ttlcfunken 

TM   ...  Treasury  of  Music 

Tr    Triangle 

UH  ...  United  Hot  Clubs 
Ul  Ultraphone 

Ve    Velretone 

Vi    Victor 

ViE    Export  Victor 

Vo    Vocation 

Vr    Variety 

Vs    Vanity 

Vy    Victory 


When  it  it  necessary  to  indicate  nationality  of 
the  record,  the  following  letters  appear  after 
tha  record  label  abbreviation: 

A    Argentinan      G    Gtrnan 

Au    Australian      I    Italian 

B    Brazilian      J    Japanese 

C    Canadian      M    Mexican 

E    English      S    Swiss 

F    French      Sd    Swedish 

In  the  "For  Disposition"  section  the  condition 
of  the  record  It  indicated  by  thete  abbrevia- 
tions: 

N  (New):  Surface  noUe  equal  to  an  unplayed 
record;  no  visible  or  audible  wear  percep- 
tible: original  finish  Intact. 
B  (Excellent):  Surface  noise  low.  smooth,  uni- 
form. Not  Irregular  or  crackling.  Easily  dis- 
regarded In  listening.  No  perceptible  distor- 
tion. 

V  (Very  Good):  Surface  noise  somewhat 
more  prominent:  light  foreign  noises,  but 
slight  distortion.  If  any;  noises  not  seriously 
distracting. 

O  (Good):  A  moderate  amount  of  surface 
noise:  background  may  be  somewhat  Irregu- 
lar and  crackling;  some  foreign  noises,  and 
a  little  distortion:  on  the  whole,  reasonably 
satisfactory  listening  without  undue  distrac- 
tion of  attention.  Foreign  noises  definitely 
less  prominent  than  the  music. 
F-(Falr):  Foreign  noises,  taken  together,  are 
about  as  prominent  as  the  music,  and  there 
is  considerable  distraction  of  attention,  and 
listening  requires  some  effort  and  concentra- 
tion: nevertheless,  under  these  conditions, 
listening  should  be  fairly  satisfactory. 
r  (Poor):  Foreign  noises,  collectively,  are 
louder  than  the  recorded  music:  continuous 
concentration  is  required,  and  there  is  little 
satisfaction  in  listening. 


Column  4  of  the  "For  Oispotition"  taction  shows 
the  method  by  which  each  record  it  to  be  dis- 
posed. 

"SAL" :  The  record  is  for  sale  at  the  price 
indicated. 

"AUC":  The  record  Is  at  auction  The  highest 
bid  takes  the  record.  Bid  only  what  the 
record  Is  worth  to  you. 


"THA":  The  record  Is  for  trade  only.  If  you 
are  not  familiar  with  the  wants  of  the  ad- 
vertiser send  for  his  want  list.  If  you  have 
certain  records  in  which  he  may  be  in- 
terested, mention  thane  in  your  letter. 

Tha  extreme  right  column  in  both  the  "Wanted" 
and  "For  Disposition"  sections  shows  tha  first 
four  letters  of  the  advertiser's  name.  His  ad- 
dress is  shown  below. 


ADVERTISERS  '  'HC'SS  ^DD&ESSES  ARE  NOT  SHOWN  ELSEW'HEM 


ARGO:   J.J.  ARGO  60  TOLMAN  ST. 

W.    NEWTON  65,  MASS. 
ARON:   STANLEY   ARONOWITZ  2352 

WALTON  AVE.,Bx  53,   NEW  YORK 
BAIN:   ROBERT   K.   BAIN,  GENERAL 

DEL  I  VERY, CHAPEL  HILL,'  N.C. 
BAND:    J.P.BANDA  ^-INTERNATIONAL 

BECHTEL    INC., ARABIAN  DIVISION 

DHA  HR A  N, SAUD I  ARABIA 
BEAD:   A.PEADNELL  27  CAIRNS  RD. 

SUNDER LAND, CO. DURHAM, ENGLAND 
CORA:    C.H. CORAM  R  #  |4, 

KNOXVILLE,  TENN. 
CIAR:    ANTHONY   P.    CIARDI,  Ill9 

LUZERNE  ST.,SCRANTON  4,  PENNA 
COOK:   ELSON   COOK   P.O.    BOX  769 

PHOENIX,  ARIZONA 
CUNN:   MC   CUNNEY   3601  SPRING 

GARDEN  ST.,  PH I  LA  4,  PENNA 
DAV  I  :   CARLE  T  ON  H.   DAVIS    I  20 

FOREST   DR., ORCHARD  PK.,NY 
DWEN:   GEORGE  A.   DWENGER  2 

EDGEMONT   RD  .  , MONTCLA I R , N J 
ERNS:   LEWIS   C   ERNST    1 02  S. 

REVENA   BLVD., ANN  ARBOR, MICH. 
FERG:   VICTOR  D.   FERGUSON,  |6 

LEE  ST.  ,  READ  IMG,  MASS. 
G  I  LB  :   BETTY  GILBERT    |27  E.  28 

ST.  . NYC 

GOLD:  VINCE  GOLDEN    1 43  w.  47 

ST.,  NYC 
GOOD:   E.HCLT  GOODMAN  l|4 

STAPLES  ST. , FAR Ml NGD ALE, NY 
GOUC :   RAY  GOUCHER   3006  CA SF IAN 

AVE., LONG  BEACH    10, CALIF. 
GRAF:    JUNE   GRAF   5l9  WIMBLETON 

DR. ,8 IRMIMGHAM,  MICH. 

HALL:  R.C.Hall  2|7  w.  Lincoln 

MONTEBELLO,  CALIF. 
HELL:  jack  hellar  box  2507 

LOS   ANGELES   53,  CALIF. 
H  IRS:    ELL  IE    HIRSHMAN    1 00  DUNCAN 

AVE.,    JERSEY   CITY   6, N.J. 
HOLB:   R.C.H0L8R00K   , GUARD  HILL 

RD., BEDFORD   VILLAGE, N.Y. 


HUGH :  k.e.hughes  2243  n.e.  i5 

ST. , PORTLAND,  OREGON 
KAKE  :   STAN   KAKEZ    |3|7  CENTER 

AVE., SHEBOYGAN,   W I SC . 
KILR:   N.A.    KILROY  3505  ME  I SNER 

ST., LOS  ANGELES   33,  CALIF. 
KINK:  ROGER  D.  KINKLE  636 

R0THERW00D  AVE.,   EVANSV I LLE , 

IND I  ANA 

KIRS:  ARNOLD   KIRSCH  54  GAINSB 
0R0  ST., BOSTON    |5,   MASS . 
LAQU:    J.LAQUA  TRA  2706  VETERAN 
ST., N.S.PITTSBURGH    |4,  PA. 

LEEF:  rolfe  w.  leefe,  4953 

LAKE  PARK  AVE., CHICAGO  |5,ILL, 
MAD  I  :  JOSEPH  MADISON  2825  34th 

AVE.,    SAN  FRANC  I  SCO    |6, CALIF. 
MANG:   FRED  MANGELSDORF   959  N. 

|4  ST., MILWAUKEE,  WISC. 
MAYE:   HOWARD  MAYER  263  BILTMORE 

AVE.,   ELMONT  L.  I .,  NY 
MCGA:   ROBERT  MC  GARVEY  6044 

REGENT  ST.,  PHI  LA.,  PA-. 
MC  KE  :   PAT  MCKEE    1 409  N.  FRONT 

ST., PHI  LA.,  PA. 
MICH:   MRS  GEORGE  E.   MICHEL  33 

S.PINE,  LONG  BEACH,  CALIF. 
MOOR:    RICHARD   MOORE   92  PHILIPS- 
BURGH  AVE.,   FAIRVIEW,  DUBLIN 

EIRE. 

MORI:   EDWARD  MORINGER  lOlO 

INTERVALE   AVE., BRONX  59, NY 
MORS:   ROY  MORSER  203  W.   35  ST. 

NORFOLK  8,  VA. 
MURP:   A. P.   MURPHY   320  KENDALL 

BLVD.   OAKLYN,  N.J. 
NEIL:   NEILS  RECORD  SHOP  |6| 

SOUTH  FAIRFAX  AVE., LOS  ANGELES 

CALIF . 

ORLA :    JAMES  ORLANDO,  DICKERSON 

RUN,  PA. 
PARR:  SID  parry  574  w.   1 76  ST. 

NY   33,  NY 
PERK:   ROBERT  B.   PERKINS  RD  #  4 

VALLEY  RD.,PATERSON,MJ 
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POPE:   FRANK  B.    POPE    JR.    20 1 

BESSEMER  BL.PG,   PITTS  22,  PA. 
REYN  !   DHIGHT   REYMOLDS  ,    JR  425 

EASTWOOD  AVE.,  HIGHLAND  PK,ILL 
POEL:   ROBERT  ROELS    |2939  E. 

CANFIELD,  DETROIT    l3,  MICH 
SCHL:  C.   SCHLATHER   3500  HALL- 
I  DAY   AVE.,    ST   LOUIS,  MO. 
SMIT:   BOB   SMITH,    JR.    203  W. 

2ND  ST., FREDERICK,  MD  . 
STEF :  BERT  STEFFEY  2454 

TORRANCE  BLVD.   TORRANCE, CALIF 
STLIR:   RALPH   J.    STURGES  l3l 

WASHINGTON  ST.  HARTFORD  6, CONN 
VOGE:    LEON  VOGEL    I  I -H  LAUREL 

HILL  PD.,GREENBELT  MD . 
*END:   ROY   L.WENDELL,   ENGINE  4, 

MFD  RIVERSIDE  AVE . ,MEDFORD  55, 

MASS  . 

KIND:    R.GUY  WINDSOR   85  NEWARK 

ST.,    NEWARK  4,  NJ 
BINT:   LEIGH  WINTERS   A  NNANDALE 

TERRACE,    NEWPORT,  R.I. 
!AWA:    STEVE   ZAWACKI     I  3400 

FENELON  AVE.,    DETROIT  |2,MICH 

EIG:  LESLIE  ZEIGER    1 056  SHERMAN 

AVE.,   NYC  56, NY 


NOTE 


SWEDISH  COLLECTOR  WANTS  CONTACTS 
IN  ALL  CCUNTRIES  FOR  EXCHANGE  OF 
RECORDS.  MANY  REISSUES  OF  OLD  US 
.AZZ.  WR  ITE  IN  ENGL  ISH  TO: 
t;ENDR  I K  SVENSSON, OSKARSGATEN  I  3, 
^USKVARNA,  SWEDEN. 


25,000  RECORDS 
NEW  AND   USED,   COLLECTORS  ITEMS 
IN   JAZZ,   BE-BOP,    HILLBILLY  AND 
CLASSICAL.    SEND   WANT  LISTS. 
PRICES   35^   &  UP.   MINIMUM  SALE 
2. 50.    SENT   C.O.D.    NO   PKG  CHGE. 
BOY  WONDER  RECORDS 
762  VERNON  ROAD 
BEXLEY,  OHIO 


jf-  (j,  all  you 

%j  [CATS 

•fc  in  tiie 


los  angeles 
area. . . . 
you • re 
invited  to 


marie  &,  gene  deitch's 
regular  friday  night 
record  sessions:  cr  1-8240 


All  persons  -sing  the  medium  of  the  Record 
Changer  in  the  buying,  selling  or  trading  of  phono- 
graph records,  do  so  subject  to  these  Rules  and 
Regulations : 

1.  A  colleoor  or  person  who  solicits  and  receives 
advance  remittance  for  a  record  must  send  the  rec- 
ord within  a  period  of  four  weeks. 

2.  A  collector  or  person  who  orders  and  receives 
a  record  prepaid  must  pay  for  it  within  a  period  of 
four  weeks. 

j.  A  collector  or  person  who  obtains  a  record  in 
trade  must  fulfill  his  end  of  the  trade  within  a 
period  of  four  weeks. 

4.  A  collector  or  person  who  requests  that  a 
record  be  shipped  C.O.D.  must  accept  the  shipment 
unless  the  shipment  is  damaged  in  transit.  (A  bid 


on  an  auction  or  an  order  from  a  sale  which  states 
that  records  will  be  shipped  C.O.D.  unless  otherwise 
instructed,  is  considered  a  request  for  C.O.D.  ship- 
ment.) 

The  name  of  the  person  or  collector  who  violates 
the  above  rules  will  be  printed  in  the  Record 
Changer  upon  the  first  violation,  and  the  violation 
will  be  described.  (Exception:  where  breakage  or 
over-grading  is  concerned,  the  record  is  to  be  re- 
turned promptly  to  the  snipper.  If  the  parties  in- 
volved do  not  arrive  at  a  settlement,  the  matter  is 
to  be  referred  to  the  American  Record  Collectors 
Board.) 

»        *  » 

When  infractions  of  these  rules  occur,  contact 
Jacob  S.  Schneider,  Legal  Dept.,  The  Record 
Changer.    128   West   66th   St.,   New   York.   N.  Y. 


CLOSING  DATE  FOR  BIDS. 
On  alt  Record*  advertised 
for  auction  in  this  issue  wifl 

be        AUGUST  20,   1 948 

UNLESS  OTHERWISE  STATED 


WANTED 

GOOD  CCPY  OF  "IT  HAPPENED  IN 
SUM  VALLEY".  GLENN  MILLER,  BB. 

J.H.BERMAN 
808  N.  3  ST., MILWAUKEE  3,  WIS 


PLEASE  NOTE  THAT  MY  RECORD  AD 
WHICH  APPEARED    IN  THE  MAY  ISSUE. 
ON  PAGE  46  SHOULD  HAVE  READ 
$  5  MINIMUM  ORDER.  THIS  MEANS 
MO  MINIMUM  BIDS.  THE  AUCTION 
IS  HEREBY  REOPENED  WITH  A 
CLOSING  DATE  OF  AUGUST  1 5. 
SEE  PAGE  46,  OF  THE  MAY  ISSUE. 

ED  BLODGETT 


tfcut  Convenience 

The  Record  Changer 

125  U  Salle  Street,  New  York  City  27,  N.  Y. 


Please  enter  my  subscription  to  your  magazine  tor 

□  I  year;  □  2  years;  □  3  years, 
my  remittance  is  enclosed 

United  States        I  year       $3.00;  2  years       $5.50;  3  years  $7.50 

Canada  I  year    .  $3.25;  2  years    .  $6.00;  3  years.   .  $8.25 

Foreign  I  year  $3.50;  2  years.  .  .  $6.50;  3  years.   .  $9.00 


Name  

Address 
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-FOR  DISPOSITION' 


First  four  letters  of  collector name  I 

•      IFOR    ADDRESS,    SEE    PAGE  6,  


PRICE    IF   FOR   SALE;    VALUE    IF  FOR 
trade:  MINIMUM  bio   if  for  auction 


Method  of  disposition:  "sal", 
for  sale  at  price  indicated; 

tra",for  trade;  "auc",  at 
auct | on.clos ing  date  for  bios 
see  pace  6.    ' t -a "  for  trade 
or  auction;  "t-s"  for  traoe 
or  sale;  " st  a "  for  sale, trade 
or  auction. 


Condition  of  record:  n-new 
f.-excelle  nt  ;  v-very  good 

G-GOOQ;   F-Fair;  P-pqqr. 


|catalog  number  of  record. 
Ilabel  of  record"! 


KITTY  BROWN/LIZZIE!  MILES 
EVIL  Bl/yELLO*  DOG   BL  OK     8052   F  T-A 

LES  BROWN 

MEXICAN  HAT  DANCE/LIGHTS   GO   ONOK     6696   N  AUC 

ROY  BRO«N_ 

DX      1099  N  SAL 


1    2    3  4  5 


IRVING  AARONSON 
HI-+IO  MERRY  I  O/wHAT  GOOD 
IF    I    HAD  U/ALL  BY  YOURSELF 
LETS  MISBEh/aMD  FURTHERMORE 

no  spinach/who  wouldnt(hamp) 

adrian  and  orch 
bl  prelude/happy  a6  day  is 

RED  ALLEN  ( JC  HIGGY) 
CABAL   ST  BL/jUNGLE  TOWN 

LOU  I S  ARMSTRONG 
2562,2531, 1894,2449,2704 
6613,8954 

2065,2502, 1  HOT  5-7) 
I   COVER  *ATERFR0NT/L0NQ  AGO 
STRUTTIN  BARBECUE 
•EST  ENd/mAHOGANY  HALL 
THAT6  HOME/HATE  TO 
SWJNQ  U  CATS/SNOWBALL 
8YMPH  RAP6/SAVCYAGER  STOMP 
MEMORIES   OF   u/vCURE  LUCKY  TO 
HIGH  60CIETY/00T  RIGHT  TO 

FELIX  ARNDT 
HAC IENOa/OESECRAT ION  RAG 
HOME   SHEET   HOME/SCOTCH  SONG 
TO  WILD  ROSE /OR  INK   TO  ME 
STILLE   NACHT/(vENETIAN   TR I  0 ) 

MITCHELL  AYRES 
800G  WOOG  BUGLE  BOY 

MILDRED  BAILEY 

I    CAN  REA0/L0VE6  A  NEC 


CO     2785  V   6TA   2.50  STUR 


DE    ILC92   N  AUC  — 

PAE    N  S-A  I 

DEE  N   S-A  I 

BRE    N   S-A  I 

DE  3700  E  AUC  — 
DE  1661  N  SAL  I 
DE  3793  E  SAL 
VI 400 102  N  SAL 
BB  |0225v/nauC  - 
A0D29523IN  SALIO 
VO  3180  G  AUC  - 
BB     6771    N  AUC  — 


VI 

17608 

V 

AUC 

VI 

1  7671 

V 

AUC 

V  1 

17691 

V 

AUC 

VI 

17842 

V 

AUC 

COOK 
COOK 
COOK 
KINK 
HOLB 
HOLB 
HOLB 
VOGE 
MAD  I 
ARON 
ARON 

WEND 
WEND 
WEND 
WEND 


BB    I  1046   E  AUC 


VO  4749E/GT-A 
MA  I  1 0  I  N  SAL 
MA      1093  N  SAL 


LOVER  COME  BACK/SUNDOWN 
ME  AND  BL/CLOSE  MY  EYES 
PENTHOUSE   SEREN/wOMENS   PREROG  MA      1040   N  SAL  I 

MANY  MORE   ON  ALL  LABELS   SAL  — 

STOP   THE   6UN/STRANGERS  VI    22942  E  SAL 

ROCK|N  CHAIR/LOVE  ME  TON  I TE        VI    24117  N  SAL  2 

BUDDY  BANKS  SEXTET 
BANKS  BOOGIE/l    NEED    IT  BAD  6T        102  E    SAL  I 

CHARLIE  BARNET 
HARLEV   SPEAKS   AND  MANY   OTHERS  BB    I|2S|    N  AUC  — 

1ARD  BARTON  AND  FRANK  CARROLL 
BLEEP  BABY/HAWAI IAN  LOVE  vl    i"7965  E  AUC  — 

COUNT  BASffc 

FIESTA    IN  BL/TAKE  ME  BACK  OK     6440  E  AUC  — 

BASIN  ST  BOYS  AND  LUCKY  THOMPSONS  ORCH 

8ATCHEL   MOUTH   BABy/suMMERT I  ME   EX  I  9  N   SAL  I 

NORA  BAYES 

LOVIN  8AM/DADDY6  G01N 

SIDNEY  BECHET 

I    KNOW  U   KNOW/SWING  PARADE 
BIX 

SORRY/jAZZ  BAND  BALL 
ROYAL   GARDEN/JAZZ  ME  BL 
CHI    LOOPERS  THREE   BLIND  MICE 

BUNNY  BERIGAN 
10  EASY  LESSONS/PIED  PIPER 

FLO  BERT 
DONT  TAKE   THOSE  Bl/wHISTLE 

PAUL  BIESE  (CRUMIT) 
FRANK | E   JOHNNY/l    A  INT 

BLUE  DANDIES 
COLLEOIATE/STEPPIN  SOCIETY 


BA  I  N 
ARGO 
ARGO 
ARGO 
ARGO 
HOLB 
ZE  I  G 


00 

3757  N  SAL  I .65 


V  I    27574  N  AUC 

PAE  271  I    N  AUC 

PAE  2580  N  AUC 

HRS  I    N  T-A 


PARR 
PARR 
OAV  I 


VI    25881    E  SAL      .99  HOLB 

PM  20023V/GAUC    MA NG 

CO      3459V/GAUC    MA  NG 


BOOG  WOuG(ZURK,SULLIV,AMMO»,L INEHAN,MLW,MLl ) 


|55  E   SAL    I .00  ARGO 


BLUE  LA8EL-6  DISCS  ORIGINALS     DE        137  N  AUC 

EARL  BOSTIC  QUARTET 
B08TIES   JUMP/HOT   SAUCE  GO 

I  ILL  BRADLEY 

BEAT  ME  DADDY    1-2  CO  35530  E  AUC 

SCRUB   ME  MAMMA   BOOGIE   BEAT          CO  35743  E  AUC 

CALL  ME   TAX|/SHAD0W6    IN  CO  36082  GBAUC 

WHEN  U  AND    I   WERE   YOUNG  MAGGIECO  36  1 82  E  AUC 

BROTHER  GEORGE  AND  SANCTIFIED  SINGERS 


NO  STRANGER   NOw/jESUS    IS  A 

GABR IEL  BROWN 
BLACK  JACK  8L/G0IN  MY  WAY 
BLACK   JACK  BL/GOIN  MY  WAY 


OK     5671    N  AUC 


5004  N  AUC  — 
5004  E+SAL    I . 


ZAWA 
ZAWA 
ZAWA 
ZAWA 


MANG 

ARGO 


MOR  I 


I .00  ARGO 
MER   8046  N  SAL    I .00  ARGO 


VOGE 
VOGE 
FERG 


WOMANS  WONDERFUL  Th/#  I 

WALTER  BROWN 
W.B.   BL/SLOPPY  DRINK 

WILLIE  BRYANT 
LONG  BOUT  MIDNIGHT/JERRY   JUN     VI    25045  E  AUC 
LONG  GONE/VOICE   OLO   MAN  RIVER   VI    25|29  V  AUC 
ON  ALAMO/nEQLECTED  DE      1 772  E+AUC 

BUMBLE  BEE  SLIM 
B.O.   BL/QUEEN  BEE   BL  VO      I 720E/NSAL 

ERSKINE  BUTTERF IELD 
■EVIL   SAT   DOWN   CRIED/BOOG   CWNCDE     8600  E  AUC 

CAB  CALLOWAY 
Ml NN I E (SM  RIM  CH )  ME    12887  E+SAL 

BENNY  CARTER 


628, 636, 698, 720, WR  I  TE  FOR  TITLCOE   N  S-A 

UNA  MAE  CARLISLE  ALL  STARS 
GONNA   CHANGE  MIND/REST   OF   MY      JD~     7|75   N  SAL 
TAKE   TIME/l    LIKE    IT  JO     "71 7 1    N  SAL 

CASA  LOMA 


  MOR  I 

I  .29  HOLB 
I .75  COOK 


1.25  ARGO 
I  .25  ARGO 


V  1 

20063 

E 

AUC 

  WEND 

V  1 

21867 

G 

AUC 

  WEND 

VI 

21260 

G 

AUC 

  WEND 

V  1 

201  1  7 

V 

AUC 

  WEND 

THATS   HOW  RHYTHM/LOVE  IS 

JACK  CHAPMAN  ORCH 
DREAM  DADDY/ONLY  GTRL 

CHAR  I OTEERS 
DADDY/DOWN  DOWN  DOWN 

CHRLESTON  CHASERS 
60ME  LIST  WANTS 

LARRY  CLINTON 
NEARNESS   OF  u/wHEN  SWALLOWS 

CLUB  OEAUVILLE 


VO     4822   E   SAL      .99  HOLB 


MANG 


VI  26634  E  AUC 


MIDNIGHT  ROSE/NOT  HERE   NOT    TH  CO     3993  V  AUC 

EDDIE  CONDON 

HOME   COCK  IN/THE   EEL  PAE  2807  E  AUC 

ZEZ  CONFREY 

KITTEN  ON   KEYS/DIZZY  FINGERS  VI    20777  E  SAL 

COTTON  PICKERS 

GREAT   WHITE  WAy/yOUR   MAN  BR     2380  E+SAL 

JESSE  CRAWFORD 

ME   MYSELF   AND    l/DANCING  UNDER  BB  7|05E/GAUC 

B I NG  CROSBY 

BEAUTIFUL   DREMER/yOURS    I S  MY  0E      3 1  1 8  E  SAL 

SAL 
SAL 


LAQU 
MOR  I 
WEND 


OE 

31  18 

£ 

DE 

2998 

E 

DE 

948 

E 

C  OE 

898 

N 

BR 

6852 

V 

BR 

6853 

V 

DE 

4064 

N 

CO 

6062 

3i6£n/es- 


1234  N  SAL 

9551  N  AUC 
6203  N  AUC 
6394  E  AUC 
1455  E+AUC 
6396E/NT-A 


IM  ROMA  NT IC/MOON  WILLOW 
BUTTON  SHOE/SO  DO  I 
ST  LOUIS  bl(ellington)  |2" 
SEND   FOR   AUC  LIST 
RIOIN  ROUND/LnvES  THY 
SHE  REMINDS  ME/MAY  I 
HUMPTY  DUMPTY/DO  U  CARE 
STRAIGHT   FROM  SHOULDEr/lOVE 
LOVE   THY/SHE  REM  I Nn  S  ME 
WITH   WHITEMAN  6  ONLY  LEFT  VI 
OVER    100  WRITE   FOR  LIST  DE 
LITTLE  BUCKAROO/WHAT    IS  LOVE  DE 
CONQUEROR   955  I 

SOKE  THESE  DAYS/SW  GA  BROWN  CO 
TOO  LATE/GOODNIGHT  SWEETHEART  BR 
PLEA SL /wALTZ I NG  BREAM  BR 
wadaoa/thats  GRANDMA  CO 
LOVE  IN  8L/STRAIGHT  FROM  BR 
THEM  THERE  EYES/LITTLE  THINGS  VI  22580  V  T-A 
BL   PRELUOE/WELL  MAKE   HAY  VO     2868  N  T-A 

GEMS  FROM  GEO  WHITES  SCANDS  BRE  I05V/ETA 
LEARN  CROON/MOONSTRUCK  BRE    1 562  E  T-A 

GET  UNDER   MOON  CO      1 802   N  T-A 

MANY   ON  VI    DE   COE   BR   SEND   WANTS-  T-A 

DOWN   OLD   OX   RD/BL  PRELUDE 
GOT  WORLD   STRING/STAY  RIGHT 
MOON   YELLOW/VERY  THOUGHT 
BOB  CROSBY 

IM  TRUSTING/FROM  ONE  LOVE 
TWO  DREAMS/DOWN  ARGENTINA 

ILL  BE   TRUE/WHEN  U  THINK 

my  i nsp i rat i on/loop i n  loop 

SUGAR  BOWL/PRAY  IN  HUMBLE 
MAKIN  HISTORY/THIS  HEAVEN 
AT  YOUR  SERVICE/TREASURE  IS 
PALEST  I NA/SLOW  MOOD 
6.   RAMPART  ST/SMOKEY 
WAY  DOWN   N.C./BIG  TOM 

FRANK  CRUMIT 
sissy/nettie  NITWIT 

BE BE  DANIELS 
UNTIL   LOVE   COMES/NIGHT   WINDS     VI    22283  N  AUC 

DELTA  RHYTHM  BOYS  AND  GULF  COAST  FIVE 
GEE   A I  NT    I    GOOD/lS   THERE   SOME  OE    18650  E  SAL 

MARLENE  DIETRICH 


  MOR  I 

1.65  ZEIG 

1 .49  HOLB 
  MANG 

1.50  REYN 
1.50  REYN 
I  .50  REYN 

  KAKE 

  KAKE 

2.00  PARR 
2.00  PARR 
I  .50  PARR 
4.00  COOK 
4.00  COOK 
2.00  COOK 

  COOK 

I .79  HOLB 

5.00  STUR 

  STUR 

  STUR 

  STUR 

  LAQU 

  LAQU 

  LAQU 

  LAQU 

  LAQU 

  LAQU 

  LAQU 


B  R 

6601 

V 

AUC 

ARON 

COE 

1964 

E 

AUC 

1  .00 

MOR  1 

DE 

179 

E 

AUC 

1  .00 

MOR  1 

DE 

4027 

E 

SAL 

1.50 

REYN 

DE 

3404 

E 

SAL 

1  .50 

REYN 

OE 

4357 

N 

SAL 

1  .50 

REYN 

DE 

2209 

N 

SAL 

1  .50 

REYN 

DE 

2210 

N 

SAL 

1.50 

REYN 

DE 

728 

E 

SAL 

1.50 

REYN 

DE 

6I4V/ESAL 

1.50 

REYN 

DE 

201  1 

N 

AUC 

ARON 

DE 

2569 

N 

AUC 

ARON 

DE 

4403 

N 

AUC 

ARON 

DE 

|729 

E 

AUC 

MAN  G 

ME  IN  BLONDES  B ABv/A LLE I N 
D  IX  IE  STOMPERS 

STATIC   STRUT/HARD   TO  GET 

FEEL  IN  GOOD/OH  BABY 
DJAHGOS  MUSIC 

stockholm/swing  I 94 1 

DPHNE/L  IMEHOUSE  BL 


VOX  16073  N  AUC 


197  E  SAL 
636  E+SAL 


95  E  AUC 
82  E+AUC 


I .99  HOLB 
I .99  HOLB 


ARGO 
ARGO 


oja^go  and  qhcf 
oriental  shuffle/ln  mood 
vipers  dream/minors  swing 
vipers  dream/minor  swing 
lady  be  good/tiger  rag 
sw  with  django/pm  stomp 
belleville/liza 
loves  melody/nuages 
three  little  words/twelvth 

THEM  THERE   YEEs/swING  39 
EMBRACABLE   u/ECHOS  FRANCE 
CAVAL I ER/DANCE  AMBIANCE 
OARK  EYES/NUAGES 
L IEBESTRAUM/THE   SHE  I k 
MOONGLOw/CHINA  BOY 

D0R5EY  BROS 
ST   LOUIS  BL/MILENBERG 

J  I MMY  DORSEY 


DEEP  PURPLE/FATE 
MY    IDEAL/BESAME  MUCHO 
MANY  50^EACH  SEND   FOR  LIST 
SLAP  THAT   BASS/THEY  CANT 

TOMMY  DORSEY 
WHOLL  BUY  VIOLETS 
ALIBI  BABY/GYPSY 


V  1 

26506 

N 

AUC 

ARGO 

VI 

26218 

E+AUC 

ARGO 

SW 

23 

N 

AUC 

ARGO 

JD 

8003 

v 

AUC 

ARGO 

VI 

27272 

AUC 



ARGO 

DEE4I0I0 

N 

AUC 

ARGO 

DEE  8604 

N 

AUC 

ARGO 

DE 

23264 

N 

AUC 



«  GO 

DE 

23262 

N 

AUC 

ARGO 

SW 

229 

N 

AUC 



ARGO 

iw 

183 

N 

AUC 

ARGO 

SW 

88 

F 

SAL 

1.00 

ARGO 

HMv  8737 

N 

AUC 

ARGO 

DE 

23031 

V 

SAL 

1.00 

ARGO 

OE 

1  19 

N 

AUC 

ARON 

DE 

2295 

E 

AUC 

FERG 

DE 

18574 

E 

AUC 

FERG 

DE 

1203 

E 

SAL 

.49 

KINK 
HOLB 

V  1 

25519 

E 

SAL 

1.49 

HOLB 

VI    2557"  E  SAL 


EDOY  DUCHIN  AND  PATTY  NORMAN 
OLD   MAN   MOSE/THE  OEVIL  BR      8|55  E  SAL 

OLD   MAN  MOSE  BR     8 1 55  E+AUC 

SUM NY  DUNHAM 
MEMORIES   OF   u/aS  WE  WALK 

BILLY  ECKSTEIN 


24 


GOT  DATE  WITH  RHYTHM 

WILLIE  ECKSTINE  (PIANO) 
CHIMES/LOVE  SENDS  GIFT 
NIAGRA   FLOWS/BROKEN  HEARTED 

EDDIE  ELK  I NS 
sunny/who 

DUKE  ELLINGTON 


BB  I  1289  N  AUC 

DX  I003E/FAUC 

OK  4899  E  T-A 

OK  40041 v/ET-A 

CO  493  V  AUC 


.CO  ARGO 
  HOLB 


MA  YE 
MA  YE 


VI  27564  N  AUC  ■ 
CV 1 27587  N  AUC  ■ 
VI20I528  E  AUC  ■ 
VI20I547  N   AUC  . 
vi20|598e/g  AUC 
CO  35036  n  AUC 
CO  35836  N  SAL 
VI   23016  E  T-A 
VI  38008E/VT-A 


2258,2898,  1535,  1615,2304,924    PAE    N  S-A 

SAM  DELILAH  VI    23036  E  AUC 

CREOLE  LOVE  CALL/6  4  T  FANTASYV I  24861  N  AUC 
5  OCL  WHISTLE/THERE  SHALL  BE  VI  26748  N  AUC 
DEAR  OLD  SOUTHLAND/SOLITUDE 
MOON  OVER  CUBa/sETTIN 
SCNT I  MENTAL  LADy/sLIP  OF  THE 
chloe/oo  NOTHIN  TILL  U  HEAR 
WHAT  HERE  FOr/|  OONT  M I  NO 
BUNDLE  BL/BEST  WISHES 
BUNDLE  BL/BEST  WISHES 
H ITT  IN  BOTTLE/LJNDY  HOP 
CANT  GIVE  ANYTHING  BIT  LOVE 
MUST  HAVE  THAT  MAN/(ADEL  HALL  )bR  403lv/ET-, 
JUNGLE  JAMBOREE(HARLEM  FTWARMERS )0K8720V  T-. 
MUST  HAVE  THAT  MAN 
RUNNIN  WILD(jUNGLE  BANO) 
MY  OLD  FLA  ME (  IVY  ANOER) 
SENSATION  Sw/lTS  GLORY 

CLYDE  EVANS  ABNO 
ALL  GONE/HOW    I    GOT  MY  GAL 

ERNIE  FIELDS 
8L   AT   MIDNIGHT/BLESS  YOUR 

ELLA  FITZGERALD 
MUST  HAVE   THAT  MAN/MY  HEART 
KISS   GOODN I GHT/6ESNYS 
BEGINNING   TO  SEe/thaTS  *AY 

FIVE  HARMAN I  ACS 
CONEY    ISLAND   WASHBOARD/SAD  IE     VI    20293  V  SAL 

FLENNOY  TRIO 
MY  LOVE/WRONG   GAL  BROTHER 

JC  FLIPPEH  AND  GANG 
MY  OPERATION/DID   U  MEAN    IT          PE    12392  E  AUC 
LOVE  THAT  GIRL  BR     4||3  E  AUC 

BREEMAN  WINDY  C I TY  FIVE 
T I LL I E/bU2ZARd(bER I GAN  J 


V  1 

36007 

V 

BR 

4952 

V 

VI 

24651 

BB 

10245 

N 

CO 

15597 

E  SAL 

VO 

5344 

E  AUC 

DE 

18530 

E+AUC 

DE 

18713 

V-AUC 

DE 

2339 

E+AUC 

FERG 
FERG 
FERG 


99  HOLB 
|40  N  SAL    I  .00  AR  GO 


HOLB 
HOLB 


BHINA   BOY/THE  EEL 

FRAN  FREY 
BE  careful/gather  LIPROUGE 

CHARLES  FULCHER 
BL   FOR   U/WY   PRETTY  GIRL 


DE  |8| |2   N  SAL 

BB  I0396V/NAUC 

CO  2814  N  AUC 

CO  55 1    G  AUC 


.69  HOLB 
  ARON 


TEDDY  GRACE  (WITH  MAL  HALLECK) 
RLIBI    BABY  OE      1282   E  SAL      .49  HOLB 

EO  GALLAGHER  AL  SHEAN 
MR   GALLAGHAfi   AND   MR   SHEAn/mR VI    |894|e/vaUC    MANG 

PRIVATE  CEC IL  GANT 


JAN  GARBER 
WAY   DOWN  YONDER  N.O. 
HILLS  WYOMING/OAK  TREE 
STARS  WEEP/GIRL    IN  GARDEN 
SWEET  DREAMS/ALWAYS  HAPPY 
MISTY    ISLANO/wHEEL  WAGON 
ZUZUZU/WILL    I    EVER  KNOE 
IF   U  LOVE   ME/MY  DEAR (THEME) 
ROSE   ROOM/DO   U  EVER  THINK 

ARTHUR  GIBBS  GANG 

CHARLESTON/OLD  FASHIONED 

GEORGIA  GIBBS  . 
WRAP   TROUBLES    IN  DR/SO 
BALL  IN  JACK/AS  LONG  AS 


ERGI 

505 

E 

SAL 

1.00 

ARGO 

CO 

1 823v/nSAL 

1  .65 

ZEIG 

DE 

738 

E 

SAL 

1  .50 

REYN 

OE 

913 

E 

SAL 

1  .50 

REYN 

DE 

796 

E 

SAL 

1.50 

REYN 

OE 

7l7 

E 

SAL 

1.50 

REYN 

DE 

732 

E 

SAL 

J. 50 

REYN 

DE 

733 

E 

SAL 

1.50 

REYN 

BR 

7879 

V 

AUC 

MANG 

VI 

19165 

V 

AUC 

WEND 

MA 

12008 

N 

SAL 

1.00 

ARGO 

MA 

12010 

N 

SAL 

1  .50 

ARGO 

FOR  DISPOSITION 


BENNY  GOODMAN 


BL  YOUR  FLAT/V.Y   FLA T 

HMV  8872 

N 

SAL 

2.50  PARR 

1    KNOW  U   KNOw/l    CRIEO   FOR  U 

HMV  8895 

N 

SAL 

2.50  PARR 

HITCHED   WAGOn/lET  THT 

25708 

N 

AUC 

  CUNN 

U  TOOK  WORDs/mAMA   THAT  MOON 

25720 

N 

AUC 

  CUNN 

WHY  YOU  MAKE  ME/rT  S  DREAUER 

25846 

N 

AUC 

  CUNN 

MELANCHOLY  BABy/wRAPPIN  UP 

VI 

25880 

N 

AUC 

  CUNN 

KING  PORTER/SOMETIMES 

VI 

25090 

N 

AUC 

  CUNN 

GLORY  LOVE/u   CANT  PULL 

VI 

25316 

E 

AUC 

  CUNN 

LOVE   ME  LEAVE  ME/EXACTLY 

VI 

25406 

N 

AUC 

  CUNN 

CHANGE s/wH EN   ~LEEPY  TIME 

VI 

25634 

N 

AUC 

  CUNN 

avalon/man  1  LOVE 

VI 

25644 

N 

AUC 

  CUNN 

BOB   WHITE/MINNIE  MOOCHER 

VI 

25683 

E 

AUC 

  CUNN 

MANY  VI    DIFFERENT  GROUPS 

T— A 

  LAQU 

OR, ME,VO,VE 

T— A 

  LAQU 

I  99  N  AUC 
69  N  AUC 


1 22  E   SAL    I .00  ARGO 


541    V  AUC 


vo 

3957  V  AUC 

  POPE 

VR 

55'yv/EAuc 

  POPE 

VR 

569  v  auc 

  POPE 

VR 

6 1 1   N  AUC 

  POPE 

VR 

623  N  AUC 

  POPE 

VR 

653  N  AUC 

  POPE 

VI 

26447 

N 

SAL 

1.25 

ARGO 

DE 

23696 

E+SAL 

1.25 

ARGO 

VI 

26423 

N 

SAL 

1.50 

ARGO 

V  1 

26595 

N 

SAL 

l  .25 

ARGO 

V  1 

25656 

E 

SAL 

.99 

HOLB 

CO     2034  E  SAL 


104 


STEPH  GRAPPELLY  AND  OJANGO 
BABy/OUT  NOWHERE  SW 
SUGAR/STEPHENS  BL  SW 

GLEN  GRAY 
WITH   ALL  MY   HEART/LOVELY  LADY  DE 

3UKE  GRONERS  HONEY  DRIPPERS 
NEW  BLOW   TOP  3L/I    LOVE   U  20 TH 

JOHNNY  QUARNAR I  PIANO  SOLO 
LOST  MY   HEAD/BOBO   30WERY   SUM     UA J    I  1 69  N  SAL 
EXACTLY  LIKE  u/nICE  »ORK  MAJ    1135  N  SAL 

EDGAR  GUEST 

projd  father/van  to  be  vi  45454  e  auc 

HALFWAY  HOUSE  0)CH 
SQUEEZE  ME/N.C. SHUFFLE 

GEORGE  HALL   (DOLLY  DAWN 
DOIN  all  RISHT 

TO'JOPROW  ANOTHER  DAy/mESSAGE 
LOVE  NEVER   OUT  CZAs/pENTHOUSE 
CABIN  OREAMS/LOVELY  ONE 
AM   I    IN  LOVE/REMEMBER  UE 
U  AND   l/|F  u  WERE  SOMEONE 

lionel  hampton 
4-5  times/found  nek  baby 

TEMPOS  B|RTHDAy/pE  CIL  BLAKE 
GIN  FOR  XMAS/  HEEBIE  JEEBIES 
FLYING  HOME/SAVE    IT  MAMA 
DRUM  STOMP/CONFESSIN 

MARLOt  HARDY 
SONG  BAYOll/GE ORG  I  A 

HARLEM  BLUE  KNIGHTS 
THR ILLS   ME   EVERY  DAv/SUSANNA 

WINONI. BLUES  HARRIS  (MCVEA  AND  JACQUET 
■  I  HON  IS   3l/sOMEB0DY   CHANGED        AP        362  E  SAL 

C.  HAIKI'.S 

1837,2041,2007  PAE    N  s-« 

BODY   SOUL/HAO  BE  U  BB300825  E  AUC 

RHYTHM  CRAZY/HONEYSUCKLE   ROSE  VI    262 1 9  E  AUC 

FLETCHER  HENDEPSC. 
IM  A  FOOL/MOONRISE  ON  THE 
MALINDA   IE00|ng/takE  ME 

soirt  oo y  stole/lowdown 

IF  ITS  THE/YOUR   IN  LOVE 
NAUGHTY  MAN/SHANGHA I  I  SHUFF 
OICTY  BL/OOO  DOODLE  OOM 
HOUSTON  BL/MUSCEL  SHOALS  BL 

HOOOY  HERMAN 
PR  I SONER   LOVE/LOVE  ME 

chip  bl/chip  BOOGIE 

LAUSH1NG  BOY/THIN  CITY  BL 

CURLY  HICKS 
SCOTCH   TWIST/RUSSIAN  RAG 

EDNA  HICKS 

GULF  COAST   8l/C0WN  HTD  BL 

TEDDY  HILL 
LOVE  BUG  • ILL/BUY  DREAM 
■HERE    IS  SUN/MARIE 
BIG  BOY  Sl/haLEM   TH I  STEP 
CHINA  BOy/u  AND   ME  USED 
TWILIGHT  turkey/study  IN 
I    KNOW  NOw/lADY  WHO  COULDNT 
SAN  ANTON/KING   PORTER  ST 
BL  RHYTHM  FANTASy/hAPPY 

yours  and  mine/feeling  l i ke  a  sb    701 3  g  auc 

bl  rhythm  fantasy/rug  cutt  vo    3247  e  auc 

passioette/uptown  rhapsody  vo  3294n/eauc 
EARL  HINES 

SITTER  KATE/(UC  KINNEY  CP)  VI  22683  E  SAL 
CHICAGO  RHYTHM/EVERYBODY  L0VESV I    38042  E+SAL 

ROSETTA/CAVERNISM  BR     6541   E  SAL 

THATS  PLENTY/S«EET   GA   BROUN  DE        1 82  N  SAL 

STR  LIFE/NO*  THAT  YOURE  MINE  ARA      |56  N  SAL 

ROSETTA/MARGIE  ARA  149  N  SAL 
RHYThM  SUNDAY/CANT   BELIEVE   Y0UREVC3467  G  AUC 

HUQHUES  H IGH  HATTERS 

MISS.   MUD    (SM  RIM   CH )  PE    I^GES  E  SAL 

ALBERTA  HUNTER 


ARGO 
APGO 


1.00 

1.50 


ARGO 
ARGO 


I  .65 
1.00 
1  .00 
1.35 


COOK 
ZAWA 
ZAWA 


VI 

25297 

E 

T— A 

  BAIN 

Be 

55ie 

E 

T— A 

  BAIN 

1002 

G 

T-A 

  8A  IN 

.  0 

3850 

G 

T— A 

  BA  IN 

i : 

14935 

V 

A  L/C 

  WEND 

CO 

3995 

G 

AUC 

  WENO 

CO 

164 

V 

AUC 

  WEND 

DE 

39§5  N  AUC 

  KINK 

DE 

3577  E  Auc 

—  ZAWA A 

DE 

ieOl    N  AUC 

  ARON 

BB 

I0757V/EAUC 

  MANG 

BR 

2463  G  T-A 

  BAIN 

BB  6897  N  AUC 

SB  6898N/EAUC 

BB  6908  V  AUC 

SB  694ie/nauc 

BB  6943V/EAUC 

BB  6954  N  A  C 

88  6988  E  AUC 

BB  6989E/VAUC 


1.50 
2.00 
1.75 
2.00 
1.00 
1.50 


SMIT 
SMIT 
SMI  T 
SMI  T 
SMIT 
SMIT 
SMIT 
SMIT 
SMIT 
SMIT 
SMIT 

ARGO 
ARGO 
ARGO 
ARGO 
ARGO 
ARGO 
VOGE 


IM  GOIN  AWAy/jAZZIN   BABIES  BL  PM    I  I  |2  E/vAUC 

BULL  MOOSE  JACKSON 

MEMPHIS  GAL/KEEP  BIG   MOUTH   SH  SU      1045  E  SAL 

ILL  INO  IS  JACQUET 

ILLINOIS   STOMP/LADY  LULLABYE  ARA      |44  N  SAL 


.99  HOLB 


1.00 

1 .50 


HARRY  JAMES 
HOME  JAMES/jESSE 
4-5   TIMES/FLIGHT  BUMBLE 
HODGE   PODGE/CARNIVAL  VENICE 
FLIGHT  BUMBLE/CARNIVAL 
EXACTLY  LIKE  u/SHEIK 

JAZZBOS  CAROLINA  SEREMADERS 
SHIVMY    ISSTER   KATE/akIN  HEA  CA 

BLIND  LEMON  JEFFERSON 
BLACK  SNAKE/MATCH   BOX  BL 

LONN I E  JOHNSON 


8R     8350  V  AUC 

VA    8298  V  AUC 

VA  8231  N  AUC 
CO  36004E/VAUC 
el  5036v/gauc 


VOGE 
ARON 
ARON 
MANG 
MANG 


B8    I  1462  E  AUC 

 SAL 

BB  I  1382  E  AUC 
BB  I  1 4  I  6  N  AUC 
BB    I  1443  E  AUC 


269  E  AUC 


OK     8455  F   SAL    I .65   ZE I G 


IN  LOVE  WITH  U 

AL  JOLSON-ISHAM  JONES 


DISC5060  N  SAL      .99  HOLB 


CAL   HERE    I    COME/GOIN  SOUTH 
APRIL  SHOWERS/(DALHART) 
SCAND I NAV 1 A/( SEELEY ) 
WHO   CARES/(LEWIS   JAMES ) 
LITTLE  PAL/lM  SEVENTH  HEAVEN 

ISHAi;  JONES  (EDDIE  STONE ) 
sweet  someone/winchells  COLUMNVO  3862 

MAMA   THAT  MOOn/u   TOOK  WORDS       VO  3872 
LUKE  JONES  AND  FIVE  JOES 


BR  2569     E  SAL  1.65  ZEIG 

CO     3500  E   SAL  I  .65  ZEIG 

CO     3382   E  SAL  1.65  ZEIG 

CO     3779e/nAUC    MANG 

8R     4400N/EAUC    MANG 


STARRY  NIGHT/SKYLARK 
SOME   LEFT  HMV,BB,VI 
STRING   PEARLS/DAY  DREAMING 
FOOLED/HAPPENED    IN  HAWAII 
KEEP  EM  FLYIN/OEAR  MOM 
MOONLIGHT  MOOd/mOONL I GHT   BECOMV I  20 1 520  E  AUC 

NEARNE6S  OF  u/MR  MEADOWLARK  BB    10745  V  T-A 

NIGHTINGALE   SANG  BKLY   SQ  BB  |0903e/nT-A 

volga/chapel  in  bb  ii029f/et-a 

happen  sun  valley/kiss  polka  bb  11263  e  t-a 

PAPA   NINICCOLINl/OREAMSVILLE  BB  Ii342e/vT-A 

EVRYTHING    I    LOVE/sABY  MINE  BB    11365  V  T-A 

ANGELS  MERCY/B  R THDAY  BALL  SB  1(429  G  T-A 
HUMMING  BIRD/YESTERDAY6   GARDENV I    27933  E  T-A 


AUC 
AUC 


POPE 
POPE 


DITCH   DIGGIN  DADDY/l  LOVE 

S TAN  KENTON 
AD  I  OS/TABOO 
CONCERTO  DOGHOUSe/lAMENTO 
REED  RHAPTURE/CHOCLO 
GAMBLERS  BL 

CONCERTO  DOGHOUSE/LAMENTO 
REED   RAPTURE/EL  CHOCLO 
ALL  CAPITOL  RECORDS 


2  1 0  N  SAL    I .00  ARGO 


DE     4038  E  AUC 

DE     4254.  E  AUC 

DE     4319  E  AUC 

OE    15063  E  AUC 

CD El 0378  N  AUC 

CDEIC379  N  AUC 

CA    N  AUC 


MCGA 
MCGA 
MCGA 
MCGA 
MCGA 
MCGA 
MCGA 


TRANS  AND  AIR   SHOTS   MANY  78  RPM  DUBS   SEND   FOR  LISTMCGA 
HENRY  KING  (4  RECORDS) 

REQUEST   RUMBAS   ALBUM  /  56  BW    N  SAL   5.00  MORI 

ANDY  KIRK  TWELVE  CLOUDS  JOY 

ISE 


744  E  SAL 
93 1  V  AUC 
I  53  I  V+AUC 


MUGGIN 
STEPPIN  PRETTY/GIT 
IM  GLAD   FOR/DWON  STREAM 
GENE  KRUPA 

KNOCK   ME   KISS/DELIVER   ME  CO   36591    N  AUC 

CARL  LANDT  (ORGAN  TRUMPET) 
I    DONT  UNDERSTAND /WHEN  WERE        BE        I|3  N  AUC 

LAN  I  MS  ROSELANO/RUDY  W IEDOEFT  CALIF. 
SHE  I K/WHEN  BUDDHA   SMILES  RE     9 1 50  N  AUC 

LAN  INS  SOUTHERN  SEREN. 
CE    IT/(7  BLCK  DOTS)  PAT20634  E  AUC 

HOWARD  LAN  IN 
CROSS  YOUR  HREART/L  ITTLE  WHITECO 
CURTIS  LE»IS  TRIO 


.69  HOLB 

  FERG 

  FERG 


762  G  AUC 


WHAT  CAN  U  LOSE/GONE  AGAIN  AP 
GEORGE  LEilS  N.O.  STOMPERS 
FIDGETY   FEET/DAUPH I NE   ST  CL 

TED  LEU  IS 
margie/bowy  ROSE  CO 

MANY   ON  COLUMBIA   

LOUISIANA  COLLEGIANS 
MAKIN  W   OPIE/LOVE  DREAMS  HA 

JIMMY  LUNCEFORD 
JEALOUS/PEST  THINGS    IN  LIFE  DE 
HARLEM  SHOUT/I    CANT  DE 

FRANK  LUTHER/ZORA  LAYMAN 
UNWANTED   KIDS/"  YRS  WRONI 
AGNES  LYNN 


1061    E   SAL    I  .00  ARGO 


SAL 
T-A 


.99  HOLB 
  LAQU 


794  N  SAL      .69  HOLB 


788  V  SAL 
980  V+SAL 


.49  HOLB 
.69  HOLB 


jazz  baby/( kaufman) 

ENRIC  MAOR I GUERA 
cap i oca/orch ids  moonlight 

w  I  MGY  MANONE 
SWING   BROTHER/NICKEL    IN  SLOT 
BEALE   ST  BL/SOUTH  WITH 
SENO   ME/STRANGE  BL 
U   ARE  MY  LUCKY/l    GOT  FEELING 
BIG  BUTTER   EGG  MAn/wEARY  BL 
ROYL   GARDEN/lN  BARRELL 

MIKE  MA R KE L 
FOR  SWEETHEART 

CLYDE  MC  COY 


ME 

12633 

V 

AUC 

MANG 

CO 

2745 

G 

AUC 

WENO 

CO 

2885 

V 

SAL 

1.65 

ZE  1  G 

PAE 

2126 

N 

S-A 

2.50 

PARR 

HMV 

9l55 

N 

AUC 

PARR 

PAE 

2875 

N 

6-A 

1  .65 

COOK 

VO 

3070 

V 

AUC 

VOGE 

DE 

74|5 

N 

AUC 

ARON 

BB 

10331 

N 

AUC 

ARON 

BR      3263  E   SAL      .99  HOLB 


DE      I  152  E  SAL 


MOOD    IND1G0/B4T  FANT 

JIMMY  MC  HUGH  TUNES 

MANY  SEND   FOR  LIST  MANY  SAL 

JIMMY  MC  HUGHS  BOSTONIANS 
8ABy/(    OODMAN  TEa)  VE      1795  E  AUC 

MC  KENZ  IE/CONDONS  CHICAGOANS 
NOBODYS  SWEETHEART/LIZA  UHCA      |2  N  SAL 

MC  MURRAYS  CALIF.  THUMPERS 
FRED    (MOVIES)   MC  MURRAY ,   BLUE   GE     4943  V  AUC 

MELROSE  STOMPERS 
MELLOW  RHYTHM/HES  MY  MAN 

LUCKY  HILLENDER 
APPOLLO   JUMP/ARC   U  READY 

GLEMM  MILLER 
DEAR    ARABELLA/ORANGE  BLOSSO 
OLD   BL  MAGIC/PINK  COCKTAIL 
BLUE   RAI N/CARR IBEAN  CLIPPER 
MELANCH  LULLABYE/LAST  NITE 
FROM  ONE  LOVE/lM  THRILLED 
THIS  TIME/SAYS  WHO  SAYSU 


VO     5260  E+AUC 


DE    18529  E+SAL    1.00  ARGO 


BB  I|326e/nAUC 

VI  1523  E-AUC 

VI  1536  E-AUC 

BB  10423  E-AUC 

BB  I  1287  E  AUC 

86  I  I  3  I  5  E-AUC 


MANG 
FERG 
FERQ 
FERG 
FERG 

FERQ 


GLENN  MILLER  CONTI  UED 


VI  2794 3v/e T-A 
V 1201523  V  T-A 
Vl20l536v/FT-A 
CO  35881  N  AUC 
VO     51 31    N  AUC 


26  I  3  E   SAL    1.19  HOLB 


LONG  TALL  MAMA/CONCHITA 
OLD  BL  MAGIC/COCKA IL 
CARRIBEAN  clipper/bl  RAIN 
SOLO  HOP/SPANISH  TOWN 
DIPPERMOUTH   BL/DOIN  JIVE 

RAY  M  I  LLER  ORCH 
LOTS  0  MAMA 

MILLS  MERRYMAKERS 
WHEN  SMILING 

MILLS  MUSIC  MASTERS 
MY    IDEAL/RACH I NG   FOR  MOON 

MONKEY  JOE  MUSIC  GRINDERS 
OLD  MAN  BL/MC   OMB   CITY   BL  OK     6 1 53  N  AUC  - 

JOHNNY  MOORES  BLAZERS  (OSCAR     MOORE* ) 
SO  LONG  LEff Tn ME  FORSAKEN  MM      143     E  SAL  I 

TS   OVER/«MONEYS   CHEAPER  EX        257  E   SAL  I 

LOVE   MAKE  LOVE   TO  u/BETTER  WATEX        243  E  SAL  I 

moonrise/jukebox  LIL 

NOW  YOUVE    G0NE/8E ^SHARP 
THOUAS  MORRIS 


FERG 
COOK 
ZAWA 
ZAWA 
ZAWA 
ZAWA 
PERK 
PERK 
PERK 
PERK 
PERK 
PERK 
PERK 
PERK 
PERK 
PERK 
PERK 
STUR 
ARON 


3099  V  AUC 


ME    12068  E  SAL 


249  E+SAL  I 
1067  N   6AL  I 


  VOGE 

,50  ARQO 

  MANG 

,00  ARGO 
,00  ARGO 
,00  ARGO 
,00  ARGO 
,00  ARGO 


LONESOME   JOURNEY/JAZZ  BAND 

LEE  MORSE 

MA   AND  DAD/SHADOWS   ON  WALL 

JELLY  ROLL  MORTON 
SHREVEPORT/SHOE   SHINERS  DR 
MR   JELLY  LORD 

SNUB  MOSELYS  BAND 
HINKY  MAN/U   AND  DEVIL 
CASE  OF  BL/OEED   I  DO 

BENNY  MOTEN 
GET  LWDOWN/K  C  BREAKDOWN 
MOTEN   6T0MP/BL  GUITAR  ST 
TOUGH   BREAKS/l T6  HARD  TO 

MOULIN  ROUGE  ORCH 
COAL   BLACK  MAMA/ 

LYLE  SPUD  MURPHY 
DANCE   OF  OOINKS/BOOLY  YAYA 

MUSICAL  STEVEDORES 
HAPPY   RHYTHM/MONEY   COMB  HARM 
NORK 

SHE8  CRY  I N   FOR  ME/EVERYBODY 
DUST  OFF   OLD  PIANO/SINCE 
SENSAT I ON/BLU IN  BL 

RED  NICHOLS 
TICKLED   PINK/SOUTH  BEGINS 
D I NAH/l ND I  ANA 
CANT   WE  BE  FRIENDS 

RAY  NOBLE 
LOVE   SWEETEST/lLL  DO  MY 
TIGER  RAG/JAP  SANDMAN 
REPEAL   BL/NOT  BAD 
DREAMING   A  Dr/s|TTINQ 
DRIFTIN  TIDE/EXPERIMENT 
TIME   ON  HANDS/GOODNIGHT 


SOME  VI    AND  HMV 

JIMMY  NOONE 


OK  4867  E  AUC  — 
CO  I497E/NAUC  - 
VI  21658  F  T-A  - 

BR   80040  N  SAL 

SO  500  N  SAL  I 
DE     8626  V  SAL  I 


50  ARGO 
00  ARQO 


V  1 

21693 

E 

SAL 

1.25 

ARGO 

VI 

20955 

E 

SAL 

1 .25 

ARQO 

VI 

38037 

E 

T— A 

BAIN 

BA      1099  E+SAL      .79  HOLB 

BB    10539  E   AUC    MANG 

CO    14406  E   SAL    1.50  ARGO 


ARON 
ARON 
ARON 


BB 

10956 

N 

AUC 

DE 

388 

N 

AUC 

DE 

464 

N 

AUC 

VI 

23026 

E 

SAL 

VO 

4599 

N 

SAL 

BR 

4510 

E 

SAL 

.15  ZE I G 
.29  HOLB 
.99  HOLB 


VI 

24333 

V-AUC 

FERQ 

VI 

24577 

E" 

-AUC 

FERG 

VI 

24619 

V 

AUC 

FERQ 

VI 

24850 

V+AUC 

FERQ 

VI 

25006 

V 

AUC 

FERQ 

VI 

25016 

V 

AUC 

FERQ 

SV  1 

25346 

N 

AUC 

MOR  1 

UVI 

25167 

E 

AUC 

MORI 

T-A 

LAQU 

CDEI8095 

E+6AL 

1.25 

ARQO 

1  NGOEI  730 

E 

8A. 

1.00 

ARGO 

BR 

80024 

E 

AUC 

GOLD 

DE 

3863 

N 

AUC 

QOLD 

DE 

3863 

N 

AUC 

ARON 

VO 

1267 

V 

AUC 

ARON 

N.C.HOP  SCOP/KEYSTONE 
WALK  I N  THIS    TOWn/cALL  ME  OAR 
I    KNOW  THAT  U/SWEET  SUE 
I    KNOW   THAT  u/(D.  P0L0)BLUE 
I    KNOW   THAT  u/( D . POLO )BLUE 
CHICAGO  RHYTHM/l    GOT  MISERY 

LEE  NORMANS  BAND 
FAT   MAN   BL/jUST   PLAIN  FOXY 

RED  NORVO 
MIOOLE   OF  OREAM/MY  LOVE 
OKEH 

LAUGHING  RECORD/GYPSY  CO     4678  E  AUC 

OLD  SOUTHERN  SACRED  SINGERS 

PREC  IOUS  NAME /BLOOD  JESUS  BR  389  V+AUC 
KING  OL IVER 


I  I  8  E+SAL    I .50  ARQO 


vo    4953  V  AUC 


D I PPERMOUTH  BL/wEATHERB I RD 
ODJB 

CRAZY   BL/HOME  AGAIN 
RE  I SENWEBER  RAG/TIGER  RAG 
MARG I E/PALESTEENA 
WILL  OSBORNE 


GE    5132  E  AUC  - 

VI    18729  E  GAL  I 

BRE  2500  N  S-A  I 

V I    |87| 7  E  SAL  I 


65  ZE IG 
65  COOK 
49  HOLB 


TEA  ON  TERRACE/DE  LOVELY 
STUMBLED   OVER  LOVE/SILVER 


KVS 

8|43 

V  AUC 

  POPE 

DE 

1058 

G+AUC 

  POPE 

DE 

1074 

G  AUC 

  POPE 

25 


FOR  DISPOSITION 


» I LL  OSBORNE  CONT INUED 
WHERE   ARE  u/THAT   FOOLISH  FEEL  I NGDE 1 075  G+AUC 
SING  MY  HEART/MOON    IS  SILVER     DE     2335  E  AUC 

M  INN  IE  PEARL 
LOOKIN  FOR   FELLOw/jEALOUS  ME     BU       6|3  N  SAL 

BEN  POLLACK 
MY  WILD  irish/cant 

TEDDY  POWELL 
Be  BOOGIE  WOOGIE 
OOE   TO  SPRING/l    WENT   OUT  OF 

LOUIS  PRItA 
IS  MY  BABY/lLL  BE   SEEING  U 
DOI      THE  SERPENT  I NE/wHY   SHOULDDE      1953  N  AUC 

RADERMANS  DANCE  ORCH 
WHtSPERING/jAPANESE   SANDMAN       CARD2007  F  AUC 

RAMONA  A*ND  GANG 
EVERY  NO*  ANO   THEN/NO   STRINGS  VI    25138  V  AUC 
BROADWAYS   GONE   H ILLB ILLY/RED     VI    24589  V  AUC 

BARNEY  RAPP 

WHEN  DIXIE/l    NEED   SOME  VI    19341    G  AUC 

MARTHA  RAYE  WITH  D  AVE  ROSE 


1458  E  SAL 


CBD ' 1082  N  AUC 
CB8I  I  I  52   N  AUC 


7082  E  AUC 


POPE 
POPE 


.75  ARGO 
.69  HOLB 


ZA«A 
ZAWA 


FERG 
AR  ON 


ONCE    IN  WHILE/l    WALK   ALONE  CO  35260v/EAUC 

STAIRV/AY   TO  STARS/MELANCHOLY  BR  8394  E  AUC 

OL  MAN  RIVER /HAVE  TO   SWING    IT  BR  8433  E+AUC 

PIG  FOOT  PETE/THREE   SISTERS  DE  18298  V  AUC 

LITTLE  COUSIN/PITY   OF    I T  DE  18279  E+AUC 
RILEY  FARLEY 


VOGE 
VOGE 


WINO 
W  I  ND 
WIND 
WIND 
WIND 


WABASH  BL/aK 

DJANGO  RE  I NHARDT  SOLOS 
STUDIO  24/KINOR  BL 
BOUNCIN  AROUND/ST  LOUIS  BL 
OU  'Ll/BLUES' 0  AUTREFOIS 
PLACE  DE   BROUCKERE/MELODY  CR 


DE       64|    E   SAL     .69  HOLB 


SOG  5017  N  AUC 
SW  7  V  AUC 

SW       2  1 5  E  AUC 
SW        I  66  N  AUC 
A.  RENAUD-H.  ROSTAING  ALL  STARS 


DIRECT/AUTUMN  HARMONY 

RHYTHf  KINGS 
OBJECT   AFFECT   On/hAUNT ING 


SW       237  N  AUC 


B     5769  V-MUC 
ETHEL  RIDLEY  ACC  PERRY  BRADFORD 


REAL   KIND  MAMA/MEMPHIS  TENN 

TEX  RITTER 
EVERY  DAY    IN  SADDL E/GOODBYE 

GENE  RODEMICH  ORCH 
SCISSOR   GRINDER  JOE 

HAROLD  RODMAN 
BEGGAR/MY  BL   HEAVEN  H 

BUDOY  ROGERS  SWING  BAND* 


n    191  I  I  E  AUC 


CQ     8073  V  AUC 


BR     2663  E  SAL 


—  ARGO 

  ARGO 

  ARGO 

  ARGO 

  ARGO 

  FERG 

  HUGH 

  WEND 

.89  HOLB 

  WEND 


LOVELIGHT    STARL l&HT/THIS  TIME  REV04058 

E 

AUC 

  POPE 

MOONSHINE   KY/LACY  MAKE   BEL  1 EVEVO 

4071 

E 

AUC 

  POPE 

FIGARO/MEET   BEAT   OF  HEART  VO 

4227 

E 

AUC 

  POPE 

SUNNY  SIDE   THINGS/HAPPY  LARK  VO 

4240 

E 

AUC 

  POPE 

THIS  MADNESS/RAINBOW  MOON  VO 

4422 

E 

AUC 

  POPE 

DICK  ROGERS 
DIXIE   GIHL/21    A  OAY 
ADR  t  AN  ROLL  I M 
WAITIN  FOR  KATIE 

ROSELAND  DANCE  ORCH 
YES  YES/IN  EVENEING 

BLACKFACE  EDD  IE  ROSS 
ROSS  REEL/ROSS  DOG  TROW 


OK     6393  N  AUC 


VO    2673  V+T-A 


BA      1332  E  SAL 


VI    I  88 1 5   G  AUC 


RUSSO  AND  F I  OR  I  TO  ORIOLE  ORCH 


SOMEBODYS   EYEs/l    WISH    I  WAS 
SALT  AND  PEPPER 

CRAZY   BL/DONT  CHA 

ANDY  SENNELLA 


MELANCHOLY  BABy/aFTER  MY 

SAVOY  BEARCATS 
STAMPEDE/HOT  NOTES 
SENEGALESE   STOMP/n  I GHTMARE 

RAYMOND  SCOTT 
LITTLE  SOUTH  NC 

QUINTET  ABOVE 
MINUET    IN    JAZZ/TWILIGHT  TURK 
BOYD  SENTER 


VI    19924  E  AUC 


CA      583  v+AUC 


0  1     25  74  G  AUC 


VI  2C460  E  SAL  I 
VI    20162  E  SAL  I 


CO   36103  E  AUC 


  MANG 

  LAQU 

.99  HOLB 

  WEND 

  WEND 

  HOLB 

  WEND 

65  ZEIG 
65  ZEIG 


NEW  ST  LOUIS   BL/BAD  HABITS  OK  40755  V  T-A 

SEVEN  LITTLE  POLAR  BEARS 
CAT   AND  DOG  CA     8339  E  SAL 

ARTIE  SHAW 
GLOOMY  SUNDAY/DONT  FALL 
CAR  I OCa/mANY  OTHERS 

JOEL  SHAW  ORCH 
T I GER  RAG/CLAR  MARM 

JACK  SHILDKRCT  PIANO  SOLOS 
TOMORROw/jUST  ACROSS  v7~2 I  396   E  AUC 


VI  26563E/NAUC 
BB    10124  N  AUC 


3383  G  AUC 


MANG 
ZAWA 


LEE  SIMS 
IF    I    LOST  u/wHEN  SUMMER 

F  ANK  SINATRA 
nancy/cradle  song 
lilly  belle/dont  forget 

SINGING  SOPHMORES 
SHOW  ME   WAY/lD   RATHER  CO       485  G  AUC 

SIX  BLACK  D I AMONDS 
NO   NO  NORA/UNDERNEATH   SIP   SIP   BA      1 252   V  AUC 

BESSIE  SMITH 
2479,2480,2482/2  344 
PREACH  IN  BL/THINKIN 

GEECH IE  SMITH 


BR     4010  V  AUC 


CO  36868  N  AUC 
CO  36854  N  AUC 


PAE    N  S-A  I 

PAE  2483   N  SAL 


PERK 
PER  K 


,50  COOK 
,99  HOLB 


big  time  gal/let  pride  be 

mamie  smith 
weepin/BVOp  BCsT  Awhile 


365  e+sal  1 .1 

4471    G   SAL    I .6 


ROLL  IN  SMTH  ME  LOO  lAIJS 
SOWE    THESE  DAYs/l    A I  NT   GOT  VI    22930  E  SAL 

TIGER   RAG/KICKIN   GONG  PC    12764  E  SAL 

WILLIE  SMITH  CUBS 
HARLEM   JOYS/STREAML I NE   GAL  DE      7074  V  AUC 

*SNOOKS  MEMPHIS  RAMBLERS 


1.00  ARGO 
I .00  ARGO 


SWEET   GA  BROWN 

SOUTHERN  SERENAO  RS 
LITTLE   GIRL/  LI  2656 

SOUTHHAMPTON  SERE  NADERS 
WHATTLL    I    00/aDOUATION  VO  14790 

SOUTHLAND  JUBILEE  SINGERS 


VI  22779  N  SAL    1.65  ZEIG 


LITTLE  DAVID/GREAT  CAMP 

SPOONEY  FIVE 
CHINESE  RAg/lITTLE  GIRL 

JO  STAFFORD 
OUT  THIS  WORLD/NO  YOU 

JOHN  STEELE 
WHISPERING/LOVE  BOAT 

LOU  STONE  AND-  BAND 
CANADIAN  PACIFIC/NIGHTMARE 
THATS   PLENTY/GARDEN  WEEDS 

ELLA  SUTTON 
BLUE  BONNETS/SUNNY   SAN  JUAN 

SYNCO  JAZZ  BAND 
HOT  LIPS/STATE   ST  LOUIS 
CHICAGO/CLOVER  BLOSSOM 


HOLB 
WEND 

OK     4271    E  AUC    HOLB 

CO    (5234  N  SAL    1.00  ARGO 
FERG 


CA        1 91  V+AUC 


VI    18695  E  AUC 


2808  E  SAL 
361    N  AUC 


OK     6481    N  AUC 


PE  14022  N  SAL 
PAT208I2   N  SAL 


TAMPA  RED  AND  GEORGIA  TOM 

BOBCATS   KITTEN/UNHAPPY  VO  l608v/ESAL 

EVA  TAYLOR-C.WILLIAMS 

DOWNHEARTED   Bl/|2   ST   RAG  OK  4805  V  T-A 

JACK  TEAGARDEN 

AUNT   HAGARS  8L/SWUNG   ELECTION  CO  35206  N  AUC 

YANKEE   DOODLE/GOT  RIGHT  BR  8397  V  AUC 

DICKY  TFOMPSONS  BLUE  FIVE 

Q  1002  N  SAL 


WEND 


I .50  ARGO 
  ARON 


I .49  HOLB 
I .49  HOLB 


ARON 
WEND 


TA ILOR   MA OE   GAl/haND    IN  HAND 

GEORGE  THROME 
BAM  BAM  BAMMY/SHES  GONNA 

CLAUDE  THORNHILL 
I    SAID   NO/COUPLE  IN 
COUNT  ME    IN/SHELL  ALWAYS 
BUSTERS  LAST  STAND/l  DON'T 
SNOWFALL/wHERE  OR  WHEN 

THREE  KEYS 
JIG   T IME/GABR IELS  HORN 


I .00  ARGO 

DANDY  51 17  G   AUC    WEND 


CO  36477  N  AUC 
CO  36560  E  AUC 
CO  36858  N  AUC 
CCO   N  AUC 


ZAWA 
ZAWA 
ZAWA 
ZAWA 


BR     6388E/NSAL    1.65  ZEIG 


SKEETS  TOLBERT  GENTLEMEN  SWING 
JUMPIN  NUMBERS  RUMBA   BL  DE     8565  E+SAL I 

BUGLE  BL/DRAFTIN  BL  DE     85|6  E+SAL 

BARNEY  TRIM  LE  OKLAHOMANS 

Dl     2818  G  AUC 


OK  41431    V  T-A 


Dl  2551  N  AUC 
Dl      2565  N  AUC 


L I VA ND   LOVE/SPELL  tL 

I  RANK  THIIMHAUER 
GET  HAPPY/DEEP  HARLEM 

UNIVERSITY  SIX 
CHANGES/SOMETHING  SPANISH 
MINE  ALL   MINE/WHEN  YOURE 
A  ,  A  B ■  '"I 

BAR8ARELLA   ALLEn/wHEN  WORK  BB     5300  V  AUC 

VrSITY  e IGHT 
OH   JOE  CA        420  E  SAL 

CRAZY   WORDS  CA      I  I  1 0  E  SAL 

CRAZY   WORDS/CRAZY   TUNE ( HAR I NG )c A      1110  V  AUC 

LUPE  VELEZ 
Ml    AMADO/WHERE    IS  SONG 


.00  ARGO 
I .00  ARGO 


WEND 
MAYE 


JOE  VENUT  I 
DOING   THINGS/MUST  HAVE 
PICK  IN  COTTON/CREST  WAV 

ESTER  WALKER 
BLUES/SWEET  KISSES 

FATS  WALLER 


GRF   5902  E  AUC 

OK  41 I33V/ET-A 
OK  4 1 087  V  T-A 

VI    I  861 9  V  AUC 


HOLB 
HOLB 


.69  HOLB 
.69  HOLB 
  MANG 


MAYE 
MAYE 


MUSCLE  SHOALS   Bl/b I RM I NGHAM  OK  4757e/vTRA 

CRAZY   BOUT  BABy/dRAGGIN  HEART  PAE    1197  N  S-A 

WASHBOARD  RHYTHM  KINGS 

PEPPER   STEAK/PORTER  LOVE   SONG  BB     5042  N  AUC 

ETHEL  WATERS 

CARELESS  LOVE/BL    IN  HEART  VI    2459     N  AUC 

AM    I    BL/U  TOOK  MAN  CONTIOCOSN  AUC 

MAN  WANTED/DINAH  CONTI0007N  AUC 

TAKIN  CHANCE/CABIN  SKY  CONT I0006N  AUC 

GOT  LETTER/WHAT  ELSE  BB    |05|7  E+AUC 
WATSON  SISTERS 


IF  I  cant/china  we 
WEARY  WILLIE 
BUM  SONG/HALLELUJAH    IM  BUM 

CHICK  WEBPWITH  ELLA 
FDR   JONEs/l    LOVE  EACH  MOVE 
ella/found  YELLOW  BASKET 
OARKTOWN  STRUTTERS  BALL 

TED  WEEMS 
OUT  night/oh  MONAH 

D.WELLS.  OJAN  0,  ETC 
JAPANESE   SAND/l    GOT  RHYTHM 

WILL  IE  WESTON 
JOAN   ARC/FOR   YOUR  COUNTRY 
DOC  WHEELER 
BIG   AND  FAT/GABBY 
PAUL  WH I TEMAN 


CO    2375  G  AUC 

PAT32382  V  AUC 

OE  2 105  G  AUC 
DE  2|48  E  AUC 
COE     754  N  SAL 

DE     3697  E  AUC 


vi  16307  v  auc 


BB    I  I  389  E+AUC 


  MAYE 

I .75  COOK 


W  I  ND 
WIND 
WINO 
WIND 
WIND 


  ZAWA 

 ZAWA 

.69  HOLB 


BIRTH  OF   6l(RIM  CH I P ) 


V  I    2C  1 38  E   SAL    I .65  ZEIG 


CO 

2277 

E 

SAL 

1.65 

ZE  IG 

VI 

21 103 

E 

SAL 

2.15 

ZEIG 

VI 

24076 

N 

SAL 

2.15 

ZEIG 

VI 

25367 

E 

AUC 

1.50 

MORI 

V  1 

18694 

E 

SAL 

.69 

HOLB 

CO      I  184  V  AUC 


PAUL  WHITEMNA  CONTINUED 
t i ger  rag/nola 
changes/mary 
san/poor  butterfly 
when/san  (bix) 
wang  wang  bl 

BILLY  WILLIAMS 
LETS   ALL   GET  MAD/mY  LASS 

COOTIE  WILLIAMS 
BL   GARDEN  Bl/gOTTA   GO  MA 
CANT  GET   STARTEd/*ANT  BE  LOVEDMA 
SOUND  TRACK/lNFLATION  BL  MA 
IF   ITS  True/oo  LA  LA  MA 

FRANC  IS  W ILL IAMS 
BOTTOMS  UP/BIGGER   BETTER  BR     4503  V  AUC 

K ID  WILLIAMS  AND  BILL  MROGAN 
BIRMINGHAM   JA Il/whEN  HE   DIED     CQ     7739  V  AUC 

LENA  IH  I  L  IAMS  ANO  DIXIE  BAND 
BUGLE   Bl/mEXICAN   BL  CO     3736  V  AUC 

MIDGE  WILLIAMS  JAZZ  JESTERS 


7i<a 

N 

SAL 

1.50 

ARGO 

1 136 

N 

SAL 

1.50 

ARGO 

1 150 

N 

SAL 

1.50 

ARGO 

1 165 

N 

SAL 

1.50 

ARGO 

GOODNIGHT   ANGEl/gREATEST  MIST  VO     3961    V  AUC   


GOODNITE  ANGEL/GREATES  MYST 

PAUL  WILLIAMS  SEXTET 
WAY  LATE/LASTINGS   ST  BOUNCE 

LENA  WILSON 
AFTERNOON  Bl/v|CHIGAN  WATER 

BILLY  WYNNE 
freshie/why  ARENT  YEZ  EATIN 

PATSY  YOUNG 
HES   SO  UNUSUAL/l  THINK 

STERLING  YOUNG  ORCH 
WHISPERS    IN  DARK/STOP  YOUR 

VICTOR  YOUNQ 
OLD  SMOOTH  IE/WHERE  HAVE 
GOOPY   GEER/BACK  RD 
NAUGHTY  WALTZ/MISSOURI  WALTZ 

ZAZA  GIRL 
HE   LEFT  ME/MY  RIGHTEOUS  MAN 

LEO  Z  IMMERMAN 


ZUTTY  ANO  BAND 
CLAR  MARM 

ALBUMS 


VO  396iv/eauc 


WENO 
FERG 


SA       659  E+SAL    1.00  ARGO 


VO    14651    E  AUC 


VE     2047  V  AUC 


RO   70806  V  AUC 


BR 

6484 

E 

SAL 

1.65 

ZEIG 

BR 

6251 

V 

SAL 

1.65 

ZEIG 

8R 

6468 

N 

AUC 

MOR  1 

VO 

3884 

G 

AUC 

WEND 

CO 

2429 

E 

AUC 

MANG 

OE 

432 

E 

AUC 

HOLB 

KIO  RENA   JAZZ   BAND  (POSTPAID) 

CI 

s-io 

N 

SAL 

4.98 

VOGE 

THIS    IS  JAZZ  #   1  (PP) 

CI 

s-7 

N 

SAL 

3.93 

VOGE 

RAGTIME   BAND    ( PP ) 

CI 

S-8 

N 

SAL 

3.93 

VOGE 

MARCHING    JAZZ    (  PP ) 

CI 

S— 1 

N 

SAL 

3.93 

VOGE 

THIS    IS   JAZZ   f  2  ORY  (PP) 

CI 

S-l  1 

N 

SAL 

3.94 

VOGE 

BILL  DAVISON  SHOWCASE    ( PP ) 

CI 

s-9 

N 

SAL 

3.93 

VOGE 

26 


DISPOSITIONS 
MANY   RECORDS  FOR   TRADE  AND  SALE  

FORE ICN  RECORDS 
HMV, PAE, SEND  WANT  LIST   

L  ISTS 

WRITE  FOR   SALE  LIST   

MY*DISPOSAL  LIST  ON R EQUEST  MOST  N— E 


  LAQU 

I  .00  MOOR 


-KINK 
MORS 


WA  NTE  D 


FIRST  FOUR  LETTERS  OF  COLLp  TOR'S  NAME 
FOR  ADDRESSES  SEE  PAGE  26  "  


PRICE  OFFCREO  FOR  RECORO 


2  [CATALOGUE  NUMBER  OF  RECORD 
1  I  LABEL  OF  RECORD 


LOUIS  ARMSTRONG 
ALL  SEND  LIST   AND   PRICES  (v) 


STRUTTIN  WITH  BARBECUE 
ALEX  RAGTIME  BAND 
STOMP  OFF    (TATES   ORCH)  N 
MANY  ON  OK  N 

EDDY  ARNOLD 
MOMMY   PLEASE  STAY  HOME 

LARRY  CLINTON 
STUDY    IN  MODERNISM 

EMIL  COLEMN 


(n) 


DE  1661 
DE  1408 


HELL 
OWEN 
BWEN 
DWEN 
DWEN 


BB330520    I .00  MAYE 


I    SAW  STARS(?)ANY   OTHER  BLUE 

RUSS  COLUMBO 
U   CALL    IT  MADNESS   AND    I  E 

B ING  CROSBY 
MANY  FOR   TRADE  E 
MOON  GOT    IN  EYES  V 

FRANK  CRUMIT 
IM  A  SPECIALIST  V 

BLIND  WILL  IE  DUNN 


CO  293 
VI  22P02 
ANY- 


  BAND 

I .50  ORLA 

3.00  MAYE 

TRA  MAYE 
  PERK 


VI  22859  3.00  WINT 


JET   BLACK   BL  E 

HOT  FINGERS  N 

JOHNNY  OUNN 

BUFFALO  BL  MINT 

K  IMG  EDWARD  VIII 
ABOIC  T  ION  SPEECH 


OK  8689 
OK    8743  ■ 


CO  14306 
BR    78 1 0  ■ 


STEF 
STEF 


ERNS 
GOOD 


RUTH  ETT  I NC 
DANCING    IN  MOONLIGHT          E  BR 

F  '  I ARS  SOC  IETY  ORCH 
ALL  SEND  LISTS  AND  PRICES   

ART  G ILLHAM 
SOME  SWEET   DAY  N  CO 

BENNY  GOODMAN 
JUST  U   JUST  ME /my  GUYS  N ' 

POOR   BUTTERFLY  N 
ILL  ALWAYS   BE    IN  LOVE  WITH  U 
AIR   SHOTS-CONCERTS-TRANS  N 
TEST  PRESSINGS-V-OISCS-ETC  N 
ANYTHING  UNISSUED    IN  U.S.  N 
MADHOUSE/DEW IL   OEEP   BL  SEA 
CHRISTOPER   COLUMBUS/GET  N 
PECKIN/CANT  IE  BE  FRIENOS  N 
CHANGES/SLEEPY   TIME  DOWN  SOUTH 
BENNYS  BUGLE/LONG  AS    1  LIVE 
FOUND  NEW  BABY/BREAKFAST  N 
ABOVE  RECOROSMUST  BE    IN  MINT  CONDITION 

GLEN  GRAY 

BLUES    IN  HEART  N  BR 

NARCISSUS  N  BR 

ROCK    ISUBND  FLAGSTOP  N  OE 

CHIPPIE  HILL 
PRATT  CITY   BL          N  OK 
LONESOME  WEARY  BL          N  OK 

LONNIE  JOHNSON 
MOVE  OVE=/HARLEM  TWIST  N  OK 

SWING   OUT  RHYTHM  N  DE 

GUITAP  BL  N  OK 

MAQGIE  JONES 
GOOD   TIME  FLAT   BL  N  CO 

DENNIS  KING 
SONG  OF   VAGABONDS  E   

1AYHE  KING 
IM  LONESOME   THATS  ALL  V   

LASSES  1MTE  M  INSTRELS 
OLD  TIME  MINSTRELS    1-2  V  CO 

GUY  LOtiBARDO 
BOO  HOO  v  — 

HARBOR  LIGHTS  V   

IN  A   FRIENDLY  LITTLE   TO»N  V   

ALONE  V   

1 1 NGY  UANONE 
RIVER   MAN  N  B6 

GOOO   MAN  HARD   FIND  N  BB 

DALLAS  BL  N  BB 

6»EET   LORRAINE  N  BB 

PANAMA  N  BB 

JAZZ  ME  BLUES  N  BB 

BABY  ROSE  MAP  IE 
ANY  E  AL 

JELLY  ROLL  MORTON  H.O.  JAZZMEN 
ALL  FOUR  V  BB 

GERTRUDE  NIESSEN 
BUBLITCHKA  E  — 

KING  OLIVER 
ALL— SEND  LIST   AND   PRICES  V  — 

K I  DORY 

ALL  E  CS 

LOU  iS  FACICO 


 HELL 


PAF.  3000 
COE  2326 
COC  1025 


VI  25268 
VI  25279 
VI  25621 
VI  25634 
CO  35901 
CO  36039 


5. CO 
5.00 
5. CO 
5.00 
5.00 
5.00 


HALL 
HALL 
HALL 
HALL 
HALL 
HALL 
HALL 
HALL 
HALL 
HALL 
HALL 
HALL 
HALL 


TIGER  RAG 

MOONLIGHT   AND  SHADOWS  V 
THAT  OLD   GANG  OF  MINE 
ST  LOUIS  BL  E 
JAZZ  ME  BLUES  E 
ALL    I    DO    IS  DREAM  (BUSSE 
TRANSCR I PT IONS 


ANY   BARNET  |2" 
TRADES 


6190 
7321 
3193  ■ 

8420  ■ 
8453 

8638 
7427 
8711 


STEF 
STEF 
STEF 

DWEN 
DM  EN 

STEF 
STEF 
STEF 


WITH   N.O.   COLLECTORS  ALL   CURRENT  BRITISH  LABELS 
ND  CATALOGUES   SUPPLIED.     ALSO   CUT  OF   PRINT  ITEMS 
NO.  EURPEAN    I  SSUES •  (  CATS — 50  CT   NEW   BACK  NOS. 

75^  EACH).    TRADE  WILLI NG  OR  CASH.    BEAD 

DISPOSITION 

I FIRST    FOUR  LCTTEW,    OF    CPLLELTCrrs   NAME:  Ljwwf^ 
?R   ADDRCSo.    SEE   PAGE  26   ^"wljjj^k 


tlO 
*I0 
$10 
ilO 


6483 
6537 
6375 
6816 
64l  l 
7198 


CORA 
CORA 
CORA 
CORA 

OWEN 
DIEN 

DWEN 
DWEN 

■  DWEN 

■  OWEN 


WAB/.th  BLUES 

TEDDY  FOIEI  L 

:  '=  IV .  •_  :  !  -  T  ,  '.  V 

RUGCUTTEPS  HOLIDAY 
JOLT  IN   JOE  Dl  MAGGIO 

MARTHA  RAYE 
eCOY  AND   SOUL  V 

KNUTE  ROCKliE 
ROCKUE   TALKS   TO  HIS  TEAM 

PAUL  R03ES0N 
OEEP  DESERT-MY  WAY  N 

BOYD  SENTER 
CI  AR  I  NET  TICKLE  N 
BAD  HABITS  N 
WATECL   0  N 


$    10  COPA 


E.AND 
BAND 
BAND 


VI  22H0E  2.00  MORI 
VI  25743  l .50  MORI 


OK  40777 
OK  40755 
VI  226'2 


STEF 
STEF 
STEF 


ARTIE  SHAW  (SILL  IF  HOLIDAY  VCC) 
ANY   OLD   TIUE/5ACK   BAY    ^HLJF I 

BESSIE  SMITH 
AFTER  YOUVE  GOME  N 

MUGGSY  SPANISH 
ALL  V 

JACK  TEAGARDEN 


BB  7759 


CO    I4:')"7  OWEN 


100  YEARS  FPOM  TODAY 
ALL  RECORDS 

VAN  &  SCHENK 

THAT 


REY 

caic 


HOW  U  All  TELL  THERE  IRIE 
FATS  tALLER 


MAE  WEST 


EASY    RIDER  E 

IU  NO  ANGEL  E 

I   WANT  U  E 

COME  UP  AND  SEE  ME  SOMETIME 


64S5 
6675 
6676 
505 


GOUC 
GOUC 
GOUC 
GOUC 


CLAREN.CE  WILLIAMS 
ALL  SEND  LIST  AND   PRICES  V 

BOB  ZURKE  DELTA  RHYTHM  BAND 
HOBSON   ST    BL  E 
SOUTHERN  EXPOSURE  E 
TOM  CAT   ON   KEYS  E 

ANY  RECORDING  GROUP 


VI  26317  2.00 
VI  26331  2.00 
VI  26526  2.00 

 $2-10 

 8  5 


REVN 
REY  N 
REYN 

MAD  I 
CORA 
GOOD 
GOOD 
GOOO 
OR  LA 


M.  CAV IS  DEVR IES 

FORTUN  I  0— MA   VIEILLE/sI    VOUS  0DFI88525N   

LA  BASOCHE-UIRIa/jE  SU I S  A  I MEODF I 88526N  AUC 
NUIT  PERSANE— TOURNO I SWENT/c  I WODF I 66594N  AUC 

GERALD  I NE  FERRAR 
COMIN  THRU   RYE/YF  BANKS   AND   BRAESV 1 6 |9G  AUC 
JOHANNA  GADSKI 

VI   88137  E  AUC 


PE  I |EC9  N-AUC 


■16" 


A  I  DA — R  I TORNA  VINCITOF 

YVONNE  GALL 
berceuse/elegie 

MARY  GARDEN 
JONGLEUR/hERODIADE  CO     5289  E  AUC 

TRAV I  ATA— AH  FOR'  A  CU I /JAMAIS   CO  5284g/eAUC 
MAR  I A  GAY 

SAMSON   DELILAH  CO     52HG  V  AUC 

F.  G  I  AK'N  I M  I 
f I SERERE   TROVATORE  VI    3l3C0  V  AUC 

ALMA  GLUCK 

ISE  GW I TE    BACK/LITTLE   CLO  VI        65l    V  AUC 

DIE  GUDSF I NDER  YODELGROUP 
ALL   WEIL  LUFTI G/LUFTI GE  BAUBERTOKGI 0040 E AUC 

EMILIO  DE  GOGORZA 
THOSE  ART   NEAR/TO   KNOW  A   LOVELYVI    586  V  AUC 


PR  I  CE 
TRACE ; 


ale; 

BID 


I.UE    IF  ROR 
FOR  AUCTION 


METHOD  OF  DISPOSITION:  SAL 
FOR  SALE  AT  PRICE  INDICATED 
:A",FOR   TRADE!    nAUC",  AT 

tion. closing  date  for  bl 
see  pace  6.  "t-a"  tor  trade 
auction;  "t-s"  for  traoe 
sale;  "sta "  for  5alc,tra 
pr  auction.  


Condition  of  record:  n-new; 
e— excellent  ?  v-very  good ; 
GOOD;  F-fair;  p-poqp.. 


ALOG  NUM6EH 


Ilibel  of  recordT 
MARIA  F.ARRIENTOS 


SALLY    IN  ALLEY/BLUE  BELLES 
IN. GLOAMING/DR INK  TO  ME 
JEANNE  GORDON 
MSON  DELILAH 

GEORGE  HAMLIN 
SIEWUNDS  LIEBESTODE 

ORVILLE  HARROLD 


5432 


AUC 

AUC 
AUC 
AUC 


ELISER  0  AMORE/MARTHA 

VICTOR  HERBERT  CONDUCT  HIS  ORCH 

LIE6ESTRAUU  VI  70046 

MARCH  SLAV  V|  70050 

Bi.MlNAGE  III  VI  70053 

PRELUDE   CARMEN  SUITE  VI  70066  V  AUC 

TOREADOR   SONG — CARMEN  VI  70067  V  AUC 

DANCE  CF   HOURS  VI  70070  V  AUC 

MARCEL  JOURNET 

JOLLIE  FILLA  OE  PERTh/d  .FAU6TV I  I  1 23  E  AUC 

LA   MARSEILLAISE   |2*  VI  74039  N  AUC 
MARIA  KURENKO 


OINORAH  CO  49596  E  AUC  — 

IRENE  EORDONI  (AARONSON) 
LAND   OF  GOING  TO  Be/dONT  LOOK  VI    2 1 742  E  AUC  — 

ETIENNE  BILLOT  AND  CHARLOTTE  TIRARD 
FAUST-6CENE   D  L   ENGL  I SE    1-2        0DFI86703N  AUC  — 

ETIENNE  BILLOT  (BASSO) 
PHILEMON  &  BAUC IS/SICURD   ET   TOI    ODF I 8P589NAUC — 
AFR.ICA  I  NE— F  I  LLE  DES  RO  I  S    I  — 20DF  I  886 75N  AUC  — 
LES  UAITRES  CHANTEURS— ECHO  ANC I ENODF I 86730NAUC- 

M.  ROGER  BOURO IN 
LE  FOI    MALGRE  LUI-CEST  UN  AMI    0DFI86706N  AUC  — 
LA  VIEPGE   A  LA   GRECHE/avE  MAR   0DFIS8545N  AUC  — 
PA  ST  OUR  EL  LES  DE  WECKERL  I  fl-L  I  SCNOOF  I  3E768NAUC  — 

U  IRE  I LLE  BERTHON 
A I  DA — CEST   NOMS/VERS   NOUS   REV     GRF     675  E  AUC  — 
AIDA-JAMOIS   NOn/paDAMES  VA   VE   GRF     703   N  AUC  — 
YVONNE  BROTH IER 


NE  IL 

MANQ 

KIPS 

KIRS 
KIRS 
KIRS 

KIRS 
KIPS 
KIRS 

KIRS 
KIRS 


FLOR   DE  MIS   AMORES/PR I NCESS  TBR  41555  N  AUC 

A  KUTZNER  AND  M  If  INTERN  I TZ 
WER   UNS   GETR/MEIN  AUG  TAG   No   0DG85035E4:  AUC 
M.  JULIEN  LriFONT 


UANON-OUI    OANS/jE  MAR  CHE 

M.  FRED  BORDON 
FAUST— RONDE  Du/SERENAOE 
MAR  I SE  BEAU JON 
DANSEUSE   BE   TANGARA  ACTS 
MAR  I A  CAPPILLO 

A  I  C  A- 

ENRICO  CARUSO 
SANCTA  MARIA 

BOHEME-MARCELLOS   ARIA   ACT  2 
LA   CAI/PANA   01    SAN  GIU6T0 

DREAM  ENGL  I SH  6F 
FOR  U   ALONE  J 
FOR  U  ALONE 
0  SOLO  MIO 
A  VUCCHELLA 
CANT  I  CUE  OE  NOEL 

forza/aica  VI 
carmen/la  AFRICANA  VI 
LOVE  ME   OR  NOT/DREAMS  LONG  AGOVt 

rk.oletto/elisip  D'AMORE  VI 
goodbye/musica  PR0I6ITA  VI 
hosanna/lfs  RAMEAUX  VI 
LARGO/LOST  CHORD  VI 
CARUSO  AND  SHUMAN  HE  INK 

VI   89060  N  AUC 


GRF      8|9  N  AUC  - 

C0FI2C33   N-AUC  ■ 

2-3COF     29  N  AUC  ■ 

VI  55005  V  AUC  ■ 

VI  88555  N  AUC  ■ 
vi  e8335  N  AUC  • 

VI  886  1 2  E4-AUC  ■ 
VI  87321  V  AUC  ■ 
V|  87070  N  AUC  ■ 
VI  8707C  V  AUC  ■ 
VI  87243  V  AUC  • 
VI  87304  V  AUC  ■ 
VI  88561  V  AUC 
VI  600C  V  AUC 
VI     6007  V  AUC 

6015  V  AUC 

6016  V  AUC 

6021  V  AUC 

6022  V  AUC 

6023  V  AUC 


MURP 
MURP 
MURP 
MURP 
■  MURP 
MURP 
MURP 
MURP 

-  MURP 

-  WEND 

-  WENO 

-  WEND 

-  WEND 

-  WENO 

-  WENO 

-  WEND 


TROVITORI-A    NOSTPI  MONTI 

CARUSO  SEMBR ICH  SCOTT  I   SEVER INA 


VI   96001  N  ALC 


R I GOLFYTO— QUARTET—  ACT  3 

MONSIEUR  CAZETTE 
FORTUN I  0 — J   AMA I S/GRI SELD I S-JE  GRF 

MLLE  GERMAINE  CERNAY  . 

ODF 1 866 1 9n  AUC 


436 


AUC 


PENELOF  E— CEST   SUO/jE  L    AT 7 EN 
LE  ROI    DYS-AIR  DE  MARGARET    I  -20DF 1 8856  I N  AUC 
THERE SE— JOUR   JU I n/lE  DEVOIP        ODF I 887U9N  AUC 

OELUCA,  MARDOHES,  MART  tf»ELL  I 
TRONC A  R   SUOI    (wM   TELL )  VI    952 1 3   E   AUC  ■ 

•  27 


KIRS 
-KIRS 
KIRS 


590  V  AUC 
1 06  I      G  AUC 


CO     49752V  AUC 


VI    74l  I  I    E  AUC 


AUC 
AUC 
AUC 


LA   TOSCA-TE   DEUm/pT  2 

HARRYr  LAUDER 
DONT  LET   US  SING 
THINK   ILL  GET  WED 
ITS  SICE   TO  GET  UP 

HEN   I    GET   BACK  SCOTLAND 
WEDDING   SANDY  MCNAB 
PICNIC 

ROAM  IN    IN  GLOAM IN 
WEE   OEOCH  AND   ON  I S 
BREAKFAST  BED  SUNDAY 
DOUGH  IE   THE  BAKER 
ROSIE 

THERE    IS  SOMEBOOY 

HIPPOLITO  LAZARO 
LA  AFRICANA-0  PARADISO 
FLORENCE  MACBETH 
D I NORAh/m I ONON 

M.RENE  MAISON 
RESURRECT  I ON-PLEURE   OU I /kA Tl MODF I 88532N  AUC 
SIGURD-UN  SOUVENIR/AIR  D   ENT  0DFI88602N  AUC 

L"CY  MARSH 
SWALLOWS  WALTZ 
SUNLIGHT  WALTZ 
I  NFL'HIHATUS  (STABATIl'.ATEr) 
CZARDAS    (DIE  FLEDERI/AUS) 
AH   FORS   E  LUI  (TROVATORE) 
GIOVANNI  MART  I  NELL  I 


00FI88632N  AUC 

VI  70l22   V  AUC 

vi  701 25  v  auc 

VI  70107  V  SAL 

VI  58002  V  AUC 

VI  70008  V  AUC 

VI  70060  G  AUC 

V I  7006 1 

VI  70062 

VI  70063 

VI  701 |2  V  SAL 

VI  70l I?  V  AUC 

vi  70i 19  a  auc 

V|  74495  E  AUC 

CO  '62  I  9  E  AUC 


KIRS  AUC 

—  KIRS 
  KIRS 

—   WEND 

—  NEIL 

— —  KIRS 

  NEIL 

  MURP 

  WEND 

  WEND 

  WEND 

  MURP 

  WENO 

  WEND 

  WEND 

  NEIL 

  NEIL 

  NEIL 

 WEND 

  WEND 

  WEND 

  WEND 

—  WENO 
  WEND 

  WEND 

  MURP 

  MURP 

  MURP 

  KIRS 

  WENO 

  WEND 

.35  WEND 

  WEND 

  WEND 

  WENO 

  WEND 

  WEND 

  WEND 

.35  WEND 

  WEND 

  WEND 

  NEIL 

  NEIL 

  KIR6 

  KIR6 


V  1 

7001 1 

V 

AUC 

  WENO 

VI 

70017 

V 

AUC 

  WENO 

VI 

70037 

V 

AUC 

  WEND 

VI 

70086 

V 

A  UC 

  WEND 

VI 

70094 

V 

AUC 

  WEND 

TRE  CHE  A   DI0(LUCIA ) 

JOHN  MC  CORMACK 
•RITE   FOR  LIST   37  RECORDS 
MC  CORMACKS  BALLADS 
MOST   OF   THE   VICTORS  NEW 
3END  WANT  LIST  J    1.00  EACH 
NELLY  MELBA 


N  SAL 
N  SAL 


  WEND 

I .  IC  MOOR 


I  .00  SCHL 
I .00  SCHL 


VI    95016  G  AUC 


0DFI88723N  AUC 


SWEET  BIRO 

RAQUEL  ME LLE R 
EN  LA  NOCHe/blANCA 

GRACE  MOORE 
WHAT  SHALL   REMA I n/enD   BEGINS  DE  23000  E  AUC 
M.  MUSY 

LE   CHEMINEAU-LA   JEANETTe/sJO  GRF     663  N-AUC 

BERN  ICE  DE  PASOUALI 
PEARL  BRAZIL/CHAMINOUX  CO     5350  E  AUC 

POL  PLAKCON 
LE   COR    1 2"  VI    85076   E  AUC 

ROSA  PONSELLA 


MARIA   MAR  I 


CO  49870  E  AUC 


DISPOSITION 


MARCELLA  RAGON 
L E   GRAND  MOGOL-LE   V  I  N  DE   SURRSNES        GRF      820  N-AUC 

PERELLI  AND  BROTH IER 
LE  ROI    D   S   ACT    I    PT    1-2  GRF      836   N  AUG 

ELIZABETH  RETHBERG 

FAUST— 


VI      7|7S   E  AUC 


TITO  SCHIPA 


WERT  HER— POUR   QUOI    ME/la  KME-FA  NTA  I  SET  HMV     870  E  AUC 
SCHWAB I5CHE  BAUERN  /FRANKFORT  STADT  CAPP 


SHSTZERL/ROSEN   5TRAUCH  |2" 

SCHWAB  ISC  HE  BAUERNE  KAPELLE 

L >EBESWALT?Ek/sCHWABI SCHE  |2" 
MARCELLA  SEMBR ICH 

COSTA   Dl\/A    (NORMA  ) 


GE     2525  E  AUC 


GE     2520  E  AUC 


VI    88104  V  AUC 


SOUSAS  BAND  /VICTOR  MILITARY  BAND 
LA  MARSE  I LLA  I  SE/La   BRABANCONNE  VI    17668  E  AUC 

SPANISH  COURSE     (  ICS) 
|5  RECOROS 

JOSEF  STRANSKY  COND  NY  PHIL  PRC H 
RAYMOND  OVERTURE  1-2  CO 
TURKISH   MARCH/cORTEGE   SARDOR  CO 

mikaoo/mlle  MODISTE  CO 

RAKOCZY  MARCH/POLONAISE   A  MINOR  CO 
ELLEN  TERRY 


 N-ESAL 


5984  V  SAL 

6135  V  SAL 

6146  G  AUC 

6 1 71  G  AUC 


MER  VENICE  MERCY   Sp/aCT  4 

1  TESf.ANDRA 
herodiade/le  PROPHETE 

LOU  I  SA  TETRAZZIM 
mignon/polonai se 

M.  GEORGES  THILL 


VI    64|94   V  AUC 

0DFIPFC32N  AUC 

VI    92015  E  AUC 

COF    70 1 6  E  AUC 

0DFI88580N  AUC 


TOSCA-LE  C IEL/PA I LLASSE-PAUVRE 

NINON  VALLIN 
JOTa/sECUED ILLE  MURC I ENNE 
LAMOUR   SORC I ER — CHANSON  Du/dsNSE   DU     ODF I 88572N  AUC 
PHIDYLE    1-2  0DFI88594K  AUC 

CYRENA  VAN  GORDON 
ORFIO  &  EUR  I C 1 CE/a I  DA  CO     622  I    V  AUC 

M .  RENE  VERD IERE 
FREYSCHUTZ— A I R   DE  MAX  1-2 

VEZZAN I 


  MURP 

  WEND 

  ROEL 

10  CIAR 

.35  WEND 
.35  WEND 

  WEND 

  WEND 

  MURP 

  KIRS 

  NEIL 

  K'RS 

  Kl  RS 

  KIRS 

  KIRS 


OOFI88062N  AUC 


CAYALLEPIA   RUSTI CANA/PA ILASSE-ME    GR   GRF      727  N-AUC 
REINALD  KERRENRATH 


VISION  FUGITINE  (hERODIADe) 

RENATO  ZANELL I 
PAGL I  AC  C I —PROLOGUE   PT I      SI    PR  I  0 
■  "2  DUNQUc 

EFREM  ZIM8ALIST 


HUNGARIAN   DANCE  20—2  I /HA  RLEQU I M 

RECORD  CATALOGUES 
1929  COLUMEIAS  400  PGS 
1934  COLUMBUS 
1939  COLUMBIAS 
1934  BRUNS  POPULAR 
1938  BRUNS  POPULAR 

PRE  WAR  ALBUMS  AND  RECORDS 
ALL   KINDS   REGULAR  PRICES 
SEND  WANT  LISTS 

LISTS 
SEND  FOR  MY  LISTS 

W  A  H  T  E  D 


VI    74610  V  AUC 


VI  64831  E  AUC 
VI    64832  E  AUC 


VI  6333     V  AUC 


KIRS 
Kl  RS 


2.0C  SCHL 

-I .50  SCHL 

-I ,50  SCHL 

I .50  SCHL 

I .25  SCHL 


—  r.  SAL 


SCHL 
SCHL 


FIRST  FOUR  LETTERS  OF  COLLECTORS  NAMEl 
FOR  ADDRESSES  SEE  PAGE  a'  


PRICE  OFFERED  FOR  RECORDS 


CATALOGUE  NUMBER  OF  RECORD 


I  LABEL  OF  RECORD 


CHIJBER  HUSIC 
ALL   KINDS   SEND  LIST   At D  PRICES 

ELENA  GERHARDT 
NAY  SEND  LIST 

GERALD  GR IFF  IN 


OKEH   RED  LABEL 

JOSE   I  TjJRB  I 

CORDOBA  V 

LOTTE  LEHMAN 


NAY   SEND  LIST 

MARIA  NEMETH 

ANY 

HE INR ICH  SCHLUNUS 
ANY   SENC  LIST 

CATALOGUES 
RECOPO   CATALOGUES  WANTED 


  SCHL 

  NEIL 

  KILR 

  MICH 

 NEIL 

  LEEF 

  NEIL 

  KILP 


Yd 


RECOMMENDS 


una 


Compiled  by 

WILLIAM  H.  MILLER,  MELBOURNE,  AUSTRALIA 

This  Discography  shows  complete  information  on  records  pro- 
duced prior  to  August  1945  by  65  small  record  companies,  to- 
gether with  V-Disc  jazz  records. 

•  Personnels  are  given  for  nearly  1,000  records. 

•  65  5'/2"  x  W2"  pages  attractively  printed. 

ORDER  YOUR  COPY  FROM 

The  RECORD  CHANCER 

125  La  Salle  St. 
NEW  YORK  27,  N.  Y. 

IT  WILL  BE  MAILED  WITHOUT  DELAY 

PRICE  — $1.00 
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AUCTION 


JOHN  D.  REID 

6032  BELMONT  AVE.,  CINCINNATI  24,  OHIO 


AUCTION 


RECORDS  SHIPPED  RAILWAY  EXPRESS  C.O.D.  UNLESS  OTHERWISE   INSTRUCTED,  25<!  PACKING  CHARGE  ON  ORDERS  UNDER  t  5.00. 


DOtf  REDMAN 

68. OLD   YAZOo/GETT 1 NG  SENT  1 MENA TL 

VO 

(733 

E 

1 36. WIGWAM  BL/BL    INK  F 

BR 

2908 

E+ 

I.  shuffle:  feet/do  in  lowoown 

BR 

6520 

E 

69. LAZY  BONES/MISSISSIPPI  BASIN 

00 

137 

V+ 

1 37.  IM  SHOOT  IN  HIGH/GOT  FINGERS  CROB'" 40076 

E 

2.   SOPHIST.  lADy/blUE  EYES  3A3Y 

BR 

6560 

E 

J  IE  VENUT l-EDD 1 E  LANB 

I38.6ARB  WIRE  Bl/u  A 1  NT  GOT  NOTH 

BR 

2648 

N 

3.    HOW  YA   FEELIn/mOMMY    1    DONT  WANBR 

6523 

V- 

70.3UILT  LITTLE   "Ome/nO  MORE  LOVE 

OR 

2792 

i39.san/red  HOT 

BR 

2602 

V 

4.  oallas  man/found  ne«  way 

BR 

6684 

N 

7| .WILDCAT /d 0 1 N  THINGS 

VI 

2  1561 

N 

|40. ARKANSAS  SL/BL  8L 

BR 

2581 

E 

5.  too  bad/bugle  call  rag 

VO 

3354 

E 

72. EVERYBODY  SHUFFLE/MOONGLOW 

39 

5520 

E  + 

ADRIAN  ROLL  1 N 1  ORCH 

6.  STORMY  WEATHER/sWEET  SUE 

vo 

3829 

E 

73. prelude/little  love(guitar  solo)ok40989 

|4|.   GET  GO  IN/KEEP  ON  DO  IN 

BR 

6  786 

N 

7.   OOIN  WHAT   PLEASE/LAZY  BONES 

VO 

4791 

74. STRINGING  Bl/bL  AND  BL  BOTTOM 

C  0 

9 1 4 

E  + 

142.   WHAY  DONT  U  PRACTISE/lVE  GOT 

BR 

6877 

8.  yOONRISE  lowlands/lazy  weatherme 

60709 

75.N0W   THAT   NEED   u/NO   OTHER  GIRL 

C  0 

2535 

143.1   WISH  WERE  TWINS/BETTER  TO  LOBR 

6889 

" 

9.  u i lenberg  joys/playing  solita 

BB 

10071 

" 

76.LITTLE  GIRl/tEPO  Dl  MODER 

CO 

2488 

E  + 

I44.0L  PAPPy/0N  WRONG  SIDE 

ME 

1 2892 

V 

PIANO  SOLOS 

A NDY  KIRK 

CH  ICK  WEBB 

iO.jum  steady(pine  top)/inoiana 

UHCA  66 

N 

77. BL  CLAR  STOMp/mESSA  STOMP 

3R 

4694 

1 45. TRUE/lF  A  1  NT  LOVE 

OK 

4|57| 

II.BOOG  W00G  PRAYER(LEWIS,  AMM,PJV0 

4606 

N 

78, SWEET  HOT/SNAG  IT 

B  P 

4878 

i46.8l  minor/lonesome  MOMENTTS 

OK 

4 1 572 

i2.whistlin  bl/honiy  tonk(mll) 

V  1 

25541 

E+ 

79,soph/saturday 

B  R 

6027 

147. IMAGINATION/CANT  DANCE 

CO 

2920 

V+ 

1 3.YANCY   STOMP/STATE  ST  SPEC(jy) 

VI 

26589 

N 

80. CHR | STOPHER   COl/fROGGY  BOTTOM 

D  E 

729 

N 

1 48. LAST  AFFA IR/DARKTOWN  STR(ef) 

DE 

1 06 1 

E 

i4. shout  for  joys( aa ) /bearcat(mll)de  2498 

N 

8|,C0RKY/BL  ILLUSION 

OE 

772 

1 49. UNDECIDED/lN  GROOVE 

OE 

2323 

N 

1 6 • HEAD  RAG  H0p(nELS0n)/0ETR0IT 

HRS  6/38 

N 

82.WALK1N   SWINGIn/tIL   REAL  TH 

D  E 

809 

E 

|50. HOLIDAY    IN  HARLEM 

DE 

1 52  | 

N 

I7.THE  PEARLS/THE  ROCKS(MLW) 

DE 

2796 

N 

83.STEPPIN  PRETTy/gIT 

DE 

931 

E  + 

FRANK  IE  TRUMBAUER 

GOLDEN  GATE  QUARTET 

84.L0TTA   SAX  APPEAL/bEARCAT 

DE 

1 046 

E+ 

1 5  I.SHI  VERY  STOMP/REACHING  SOME 

Ok 

41 268 

V+ 

18.   GOD  SAID/BYE  AND  BYE 

BB 

7848 

N 

85, DEDICATED  TO  \j/52  ST 

DE 

1  (46 

152. LOVE  A  1  NT  NOTH IN/HOW  TO  KNOW 

OK 

41 301 

N 

1 9. WHAT   ARE  THEY  DO In/lORD  BORN 

BB 

7994 

86#C"00LIN  MYSELF/|N  GROOVE 

OE 

1261 

~E+ 

153. DEEP  HARLEM/GET  HAPPY 

OK 

4|43l 

E 

20.MASSA   COLD   GROUNd/b ONNET 

BB 

7264 

37, IN  WILDEST  DREAMs/mELLOW  BIT 

OE 

(579 

N 

154. HAPPY  FEET/LJKE  DO  THINGS 

OK 

41421 

2 1. TRAVEL  IN  SHOES/MOTHERLESS  CHI 

_DBB  7463 

88.MESSA  stomp/bless  u  dear 

0  E 

2204 

N 

1 55. BREAK   IT  DOWN/jUBA  DANCE 

BR 

6763 

E+ 

22. VALLEY  TIME/WHAT  DIO   JESUS  SAY3B 

8388 

89, GHOST  LOVE/jUMP  JACK  TUNE 

DE 

2226 

N 

156. CHINA  BOY/BREAK    IT  DOWN 

BR 

69(2 

V+ 

23. TROUBLES  OF  WORLO/eVERYTH | NG 

BB 

8087 

90, GOODS YE/CLOUDS 

DE 

2570 

N 

1 57, ANNOUNCERS  BL/FLIGHT  HAY  BAG 

BR 

7629 

N 

24. BEDS  IDE  NEIGHBOR/FOUND  WONDER 

SB 

7278 

N 

ruiDi rcT^u  PUACCDC 
-  j  1  jN     _  MP  3 t " 0 

I58.00WN  UNCLE  BlLL/BL  MOON 

VI 

24812 

V+ 

25. LET  LIAR  ALONE/TO  ROCK 

98 

7835 

N 

9l,AINT  M 1 SBEh/mOA N 1 N  LOW 

C  0 

1 891 

N 

159. troubled/plantation  MOODS 

V  I 

24834 

N 

HISS OUR IANS 

'92, RED  HAIR  FREC KLES/LOVEABLE  SW 

CO 

1 925 

E 

WILLIE  BRYANT  ORCH 

26. OZARK   MT  BL/YOULL   CRY  FOR  ME 

VI 

3807| 

E 

93, TURN  ON  HEAT/wHAT  WOULDNT    1  DO 

CO 

I  989 

£■+• 

160. CHIMES  MEET  IN/THROW  IN  STONES 

V  1 

24847 

N 

27. MARKET  ST  STO  p/miSSOURI  MOAN 

VI 

3S067 

N 

94,CINDERELL   BR/SING  SIN'ERS 

CO 

2  1 33 

1 6 1 .SHE  1 K/R  1 G A BAR OLE 

V  1 

25038 

N 

28. VINE  ST  DRAG/lVE  GOT  SOMEONE 

VI 

38103 

V+ 

LUU 1 L    SOU  1 H 

1 62. JERRY   JUNKER/LONG  BOUT  M 1  ON  1 GHTV 1 25045 

E 

29. VINE  ST  DRAG/lVE  GOT  SOMEONE 

VI 

38103 

N 

95,e.s,  bl/sw  ga  brown(solo) 

V  1 

26222 

£  + 

163. LONG  GONE/VOICE  OL  MAN  RIVER 

VI 

25129 

E 

CAB  CALLOWAY 

96 , TH ATS  WHAT    1   CALL  KEEN 

V  1 

2  1 605 

N 

I64.LIZA/6TEAK  POTATOES 

V  1 

25160 

E 

30. NOBODY   SWEETHEART/ST   JAMES    1 NFPE 

70605 

N 

97.NAGASAK |/maMA  MOCKING  BIRD 

V  1 

24383 

N 

165. VIPERS  MOAN 

BB 

6450 

E 

3I.EA0IE  «AS  A  LASy/hOT  WATER 

BA 

32647 

E 

98. MY   OHIO   HOME/vOICE  SOUTH 

V  1 

2  I  1 55 

N 

BUD  FREEMAN 

cabin  in  cotton/scat  S^NG 

9R 

6272 

E 

99. LA   ROS 1 Ta/m  1 NNETONKA 

V  1 

2  i  |5| 

166. AFTER  AWHILE/SHIMME  SHA  WABBLECO 

35856 

N 

WILLIE  THE  LION  SMITH 

|00,MY   OH   MY/GOTTA  GO 

V 1 

24343 

E  + 

1 67, SATAN  1 C  BL/SAILFISH 

DE 

2781 

N 

33. knock  hood/peace  3 r other  peacede 

|366e/v+ 

lOl.NO  MORE  Bl/0LD  MAN  HARLEM 

V  1 

24324 

N 

BOB  CROSBY  ORCH 

34.s»ampland/i  can  see  you 

DE 

1291 

E 

TEDDY  WILSON 

I68.SSINGIN  SUGAR  BOWL/pRAYIN 

DE 

2210 

N 

35/MORE   TAN  THAT/ALL  OUT  BREATH 

DE 

1308 

E 

I02.EENIE   MEENIE/u  WERE  MINE 

BR 

7554 

E 

169. DONT  CALL  ME  BOY/BOUND  TO  LOOKDE 

3431 

E 

36.DIPSY   D000LE/THAT3  PLEANTY 

DE 

1553 

E 

103, GUESS  WHO/LIKE  REACHING  MOON 

BR 

7702 

V 

I70.AINT  GO  IN  NOHERE 

DE 

3451 

N 

37. OLD  STAMPING  Gr/gET  ACQUA 1 NTEDDE 

1380 

E+ 

104, U  SHOWED  ME  WAy/lAST  AFFAIR 

BR 

7840 

E  + 

RED  NORVO 

38. popcorn  man/Campbells  swing 

DE 

1736 

E 

I05.H0W  COULD  u/CARELESSLY 

BR 

7867 

E 

I7I.IN  MIST/DANCE  OCTOPUS 

BR 

6906 

E 

39.passionette/morning  air(solo) 

DE 

2269 

E+ 

106, LULL    IN  LIFE/SWELL  Of  U 

BR 

7884 

E  + 

SHARKEY  BONANO  SHARKS  RHYTHM 

CHOCOLATE  DANDIES 

107. |M  COMING  Va/hOW  TO  KNOW 

BR 

7893 

E  + 

I72.HIGH  SOC IETY /SATIS  WITH  GAL 

VO 

3380 

E 

40. XP A  Z Y  KAPERS/ONCE  UPON  TIME 

HRS 

16 

N 

108. MISS  BROWN/SWEET  LORRAINE 

BR 

8087 

E  + 

173. when  smilin/mr  BROWN 

VO 

3400 

V+ 

41.6-7  TIMES/THATS  HOW   1  FEEL 

> 

8728 

N 

OR  1 3  D IX  JAZZ  BAND 

I74.SWINGIN  SWANEE/SWING 

vo 

3470 

V 

42.4-5  TIMES/PAOUCAH 

OK 

8627 

V 

I09.H0ME   AGAIN  BL/CRAZY  BL 

VI 

1  7929 

C 

WHITEMANS  RHYTHM  BOYS 

43.4-5  T 1 MES/CHERRY   (LITTLE  ACES)OK  4  I  I  36 

G+ 

1 10. OSTRICH  WALK/jAZZ   BANO  BALL 

VI 

1 8457 

V  + 

175. MONDAY  ON/WHAT  PRICE  LYRICS 

VI 

21302 

N 

MIFF  M^LES  MOLERS 

1 1  1 .LAZY  DADDy/f  IDGETY  FEET 

V  1 

1 8564 

E 

HARRY  JAMES 

44/a  IRMINGHAM   BERTHA /MOA N 1 N  LOW 

OK 

4 1273 

E 

I i2,margie/palesteena 

V  1 

1 87 1  7 

E 

1 76. TEXAS  CHATTER/SONG  WANDERER 

BR 

8067 

N 

45.  DARKTOEN  STRUTTERS/HOT  TIME 

VO 

3041 

N 

II3.SWEET  MAMa/bROADWAY  ROSE 

V  1 

18722 

v+ 

177. HOME  JAMES/JESSE 

BR 

8350 

N 

46. WINDY  CITY  ST0MP/8ALLIN  JACK 

-9z 

I/39E+ 

l|4. CRAZY  Bl/hOME  AGAIN 

V  1 

18729 

E 

WOLVERINES 

47.t0LVERINE(BG)/0ADA  STRAIN 

HRS 

5/38 

N 

1 |5. ROYAL  GARDEN  Bl/oANGEROUS  8L 

V  1 

18498 

E 

i 78. sensation/lazy  daddy 

GE 

5542 

E 

MILLS  BLUE  RHYTHM  BAND 

1 I6.S0W  WOW  8L 

VI 

18850 

E 

179. CRAZY  gulLT/BURNIN  ME  UP 

BR 

3332E/V 

43. LOVES  SEREn/haRLEM  AFTER  MIDN 

V  1 

24442 

N 

II7.BLUIN  3l/t|GER  RAG 

V  1 

25403 

N 

I80.SHIMME  SHA  WABBLE/NEW  TWISTER 

BR 

3707g/v 

49. OUT  OF  DREAm/lETS  HAVE  tfUBIL 

CO 

2963 

E 

I|8. BARNYARD   Bl/ORIG   DIX   ONE  STEP 

VI 

25502 

N 

1 81. ROYAL   GAROEn/gOOD  MAN 

BR 

4000 

V+ 

50. SPI TF IRE/BACK  BEATS 

CO 

3020 

E 

ll9,00H  oh  boom/please  BE  KIND 

BB 

7442 

N 

1 82 . COPENHAGEn/t 1 GER  RAG 

EDE 

2205 

N 

5 1  .BROWN  SUGAR/DANCIN  DOGS 

CO 

3044 

E+ 

I20.G00DNITE  SW  DREAMS/l  1 TTLE  RED 

BB 

7444 

N 

1 83. LAZY  DAODy/rIVERBOAT  SHUFF 

HRS 

7/38 

N 

52. BROKEN  DREAMS  u/yES  YES 

CO 

3111 

N 

I2I.DR0P   NICKLE  SLOT/jEZEBEL 

BR 

7454 

E+ 

COUNT  BASIE 

53.EVERTHING  OK/jESS  NATURALLY 

CO 

3134 

E 

PH IL  MAPOLEf ON 

I84.R0SELAN0  SHUFf/hONEYSUCKLE 

DE 

1  |4| 

N 

54. BLUE   FLAME/BLUE  RHYTHM 

BR 

6143 

E 

I22.G0   JOE  GO/TAKE  FINGER 

VI 

20605 

E  + 

1 85, EXACTLY  LIKE  u/BOOG  WOOG 

DE 

1252 

V+ 

ARKANSAS  TRAVELERS 

1 23. CLAR 1  NET  MARMALADE 

VI 

20647 

£+ 

1 86. TEXAS  SHUFF/MMA  DONT  WANT  NO 

DE 

2030 

N 

55.copEnhagen/panama  mamas 

OK 

40326 

V 

I24.MTN   TO   ME/MY   K1NDA  LOVE 

VI 

38057 

E 

I87.PANA3SIE   STOMP/WANNA  JMP 

OE 

2224 

N 

56.ST0MPIN  FOOL/STR JTTIN( IND  5) 

HA 

459 

v+ 

BEN  POLLACK 

188. BLUES  LIKE  HEAR/BLAME    IT  ON 

DE 

2284 

N 

WASHBOARD  RHYTHM  KINGS 

I25.0EED    1   DO/NEED  LOVIN(C-S) 

VI 

20408 

v+ 

189. SHORTY  GEORGE/THURSDAY 

DE 

2325 

N 

57.0NE   MOPE   TIME /WALK  IN  BABY 

V  1 

23276 

N 

1 26 ,LOU 1 SE/wA 1 T  TILL  U  SEE  CHER  1 E 

VI 

2|94| 

V+ 

190. oh  red/fare  THEE  HONEY 

DE 

2780 

N 

58. HOW  DEEP/UNDER  HARLEM  MOON 

VI 

23373 

E+ 

|27. YELLOW  DOG  Bl/wANG  WANG 

VI 

2t97l 

V 

JIMMY  NOONE 

59. TIGER  RAG/HOT   B 1 SCU 1 TS ( B ARTHA ) V 1 

24059 

E 

I28.KEEP  UNDERHIRT  ON 

V  1 

22276 

V 

|9|. RIVER  STAY  WAy/|TS  U 

8R 

6192 

V 

60. CALL  FREAKS/GONNA  PLAY 

BB 

5028 

E 

I29.U  DONT  HAVE  TO  TELL  ME 

PE 

15428 

v+ 

192. HELL   IN  HEART/SWEET  LORRAINE 

DE 

7553 

E 

6I.IKEY  mikey/nickle  FOR  piclke 

BB 

5063 

V 

130. SPREAD  IN  KNOWLEDGE/§ZOOm(dEAM 

VOI 

3342 

v  + 

I93.IU  GOING  HOME/WHEN  DRUNK 

BB 

8649 

N 

62. KAZOO  MOAn/waSHBDS  GET  TOGETH 

BB 

5790E/V 

MOUND  CITY  BLUE  BLOWERS 

JACK  TEAGARDEN 

63. TIGER  RAG/SCOTTY  BL(m|3S0UR) 

BB 

6084 

N 

|3|."NE  HOUR/HELLO  LOLA 

BB 

10037 

E  + 

1 94.0CTAR00N/WH 1 TE  SAILS 

BR 

8388 

E+ 

64.STREETWALK 1 N  3l/pLEASE  COME 

BB 

6 1  36e/v 

I32.0NE   HOUR/TA 1LSPIN  BL 

BB 

6456 

E  + 

195.  JUNK  MAN/CASA,  L0MA(C.L.  ORCH  ) 

BR 

7652 

E+ 

65. HOW  DEEP  OCEAN/FIRE 

Be 

8174 

V 

I33.HIGH  SOC IETY/GONNA  CLAP  HANOS 

CH 

40103 

196. ISA  MUQGIN  1-2 

VI 

25273 

N 

66. SENT 1MENATL   GENT/DONT  MEAN  TH 

VO 

1724 

■J 

1 34.MUSKRAT  RAM^LE/h 1 GH  SOCIETY 

DE 

1274 

B 

1 97.FRENES l/HERES  HEART  VIKING 

103 

E 

67. SCAT  SONg/gABR IELS  HORN 

VO 

1725 

v+ 

i35.panama/when  SUGAR  WALKS  doen 

VO 

14977 

E  + 

29 


AUCTION  &  SALE 


NO  TIME  LIMIT,     NO  MINIMUM  ORDER , 


JAMES  TRAVIS 

3R3l  EAST  2i  PLACE 
TULSA  4,  OKLAHOMA 
NO  PACKING  CHARGE,     C.O.C.    IF  DESIRED. 


AUCTION  &  SALE 


VOICE  OF  THE  STARS  (JUBILEE  EDITION) 
ONE    10*  DISC(78RPM)   ACTUAL  VOICES  OF  JESSE, 
GARY  COOPER, MARGARET  SULL IVAN, HERBERT  MARSHAL 
CICELY  COURTNE IDGE,CLIVE  BROOK, MAOELA I NE 
CARROLL, RICHARD  TAUBER, NORMA   SHEARER , CHARLES 
LAUGHTON,LESL IE  HOWARD, MERLE   OBERON ,GRAC I E 
FIELDS, SHIRLEY   TEMPLE, JACK  HURLBERT, GRACE 
MOORE, MYRNA    LOY,WM    POWELL, JACK  BUCHANAN, 
RONALD   COL EM AN, LOR ETTA    YOUNG, RUBY   KEELER ,D ICK 
POWELL , JOAN  CRAWFORD, CLARK  GABLE , ROBERT  MOHT 
GOMERY ,B I NG  CROSBY.    THIS  RECORD  WAS   NOT  ISS 
UED    IN  AMERICA.   CONDITIOn(aS  NEw).   BID  WELL 
IN   CASH   ANO/OR   RECORDS   OR   OTHER   THINGS  OF 
VALUE • 

PERSONALITIES 
BELLE  BAKER . , . HARD  HEARTED       VI    19436  E 
LIBBY   HlLMAN-  MOAN  I N   LOw/AM    IBR     4445  E+ 
HFLEN  KANE-  WANT  BE  BAD/BUTT  VI   2|863  N 
HELEN  KANE— HES  SO  UNUSUAl/|      VI   22080  N 
KATE   SM I TH— THATS  WHY   DARKIES   CO     2563  E 
JEAN  SABLON— AFRA I D   TO  DREAM     VI    25643  E 
RUSS  C0LUMB0-6L   OF  NITE/PRISOVI   22867  E+ 
AMOS  ANDY— PRES  ELECT  I  ON  1—2       V|   2|608  N 
VAN  6CHENK— TAKE  EM  TO  DOOR       CO       387  E+ 
SOPHIE  TUCKER— TALL  DARK  HANDSOK  4|24g  N 
HELEN  MORGAN-MORE   U   KNOW  VI    22 149  E 

CORRELL  GOSDEN-WHY  DO   I   LOVE  VI   20088  E 
BEBE  DAN IELS— ALWAYS    IN  ARMS     VI   22 1 32  E+ 
EDGAR  GUEST— WOODEN  TUB/POCKETVI   45320  N 
VAUGN  DE  LEATH-TOY  MAKERS  OR  VI   2 1 975  N 
J  WITCOMB  R ILEY— RAGGEDY  MAN     V|   60076  E+ 

PRES  TRUMAN-V-E  DAY  ADDRESS  N 

PRE   HARD  I NG— ADDRESS   HOBOKEN     VI    357|8  N 
ROBERT  HILLIARO-FOOL  THERE  WAV  I    7005  7  N 
AMBROSE  ORCH 

DEE  5550  N 


T I GER   RAG/GOT  NOTE 

LAMENT  CONGO/DODGING  OIVORC     DEE  556 1  N 

NO  MORE   HEARTACHES/BECAUSE       8R  6890  E+ 

SHOW   IS  OVER/(ROY  FOx)               BR  6955  E+ 

STREAMLINE  STRUT/hORS  DOEUVRESDE  500  N 

SOUIBS/RAGS                                         DE  767N/E 

SWING/SUNSET  TRAIL                       DE  838  N 

IN  DANCING  MOOD/CRAZY  LOVE       DE  97l  N 

wood  ivory/red  LETTER  DAY        OE  972  E 

NIGHT  RIDE/CAFE   CONTINENTAL     DE  992  N 

MOON  OR  NO  MOOn/wHEN  U  GOTTA  DE  1405  E+ 

HOME  TOWN/MTS  MOON                       DE  |609e/n 

MESSAGE  FROM  MARS/BLOW   TRUM     DE  1 757  E+ 

MAN  A^OUT   TOWN/wAR  DANCE  WOOODE  3 1 26  N 

AL  BOWLLY  ALSO  SEE  NOBLE 

FRANK  IE   JOHNNY<W.  ELLA   LOGANjOEE  2206  N 

NIGGER  BL                                         DEE  2560  N 

WAS   SO  BEAUT IFUL/HAPPY  LUCKY   DEE  3|45n/e 

CONNIE  BOSWELL 

IN  OTHER  WOROS  WERE  TH/HAD  TOBR  6754  E+ 

WHEN  POPP  ES/TRUST(P0LLACK)     DE  I  1 6 IE/n 

AM    I    IN/YOURS   AND(POLLACK)        DE  |433  N 

martha/home  RANGE(BOBCATS  )       DE  1600  N 

GYPSY  LOVE/SWEET  MYS (BOBCATS )dE  1678  N 

MR  freddy/fare  thee  honey(po)de  1862  N 

NEARNESS  u/BLUE  BERRY ( S I GNOR )DE  3366  £+ 

BOSWELL  SISTERS 

ROCK  ROLL/HAD  MILLION  $             BR  7302  E 

CHEEK  CHEEK/WHITE  TIE  TOP         DE  574  E 

MUSIC  GOES  ROUNO/wRITE  MYSELFDE  67|e/n 

ST  LOUIS  Bl/tRAVLIN  ALONE         VO  4495e/n 

LES  BROWN 


HARLEN  WOOGIE/u  U  U 

BP. 

10105 

N 

1.00 

OLD  OOG  TRAY/SEIING  NELLY 

BR 

10122 

N 

1.00 

WHAT   GOES   UP/DONT   WORRY  ME 

BB 

1 0 1 6  1 

N 

1.00 

IF   ITS  GOOD/STICKS  STONES 

BB 

10203 

N 

1.00 

scissors  knives/making  woop 

BB 

10381 

N 

1  .00 

OLD   GANG  MINE/MAN  WHO  COMES 

BB 

10558 

N 

1.00 

BL  DEVIL   JAZZ/GRAVE  DIGGERS 

BB 

10827 

N 

1.25 

Sunday (iutch  voc)/out  nowhereco 

36724 

N 

1.00 

leap  frog(theme )/show  me  way 

CO 

36857 

N 

IW25 

swing  sale/papa  tree  top  TALLDE 

991 

N 

1.00 

SWAMP  FIRE/D  NCE  BL  DEVILS 

BE 

1 23 1 

N 

1.25 

LES  BROWN  CONTINUED 


rigawarole/oont  go  worry 

DE 

1238 

N 

1.00 

LAZY  RIVER/FEATHER  NEST 

OE 

1323 

N 

1.00 

mutiny  bandstand/when  u  wore 

OE 

2045 

N 

I  .00 

walkin  swingin/love  spell 

DE 

3167 

N 

1 .00 

PERRY  COMO 

CANT  PULL  WOOL   OVER  EYES 

DE 

820 

E 

1.00 

UNTILE  TODAY- 

D  E 

895 

N 

I  .25 

GYPSY  TOLD  ME/LITTLE  RED  BOOK 

DE 

1695 

N 

1.25 

2  BLIND  LOVERS/GOODBYE  GOOD 

DE 

2  794n/ei.50 

RAINBOW  RIVER 

DE 

969 

N 

1 .25 

DIXIE  LEE  CROSBY  (MRS  BING) 

UNTIL   REAL    THINg/l»OY  MEETS  DE~ 

GRAEME  BELL  DIXIELAND  BAND 

L I zard/woodburne  ST  RZ25II5  N  2, 

UGLY   CHILD/SMOKEY  MOKES  RZ   25||6   N  2, 

SOUTH/TESSAS  BL  RZ  25 1  I  7  N  2, 

BELL-MONSBOROUGH  JAZZ  MA M 
GA  CAMP  MEETING/BACK  HOME 


892  E+1.00 


5  N 


BING  CROSBY 


thanks/home  ON  range  me  i3i3ie/n4 

LAST  ROUNDUP/HOME  ON  RANGE  COC  6063  N  2 
SOME   THESE   DAYS/lOVE   ME   TON  I TEBR     635l    E  5 

SONG   ISLANDS/ALOHA  DE 

SWEET   IS  WORD/SO  LITTLE  TO  D^ 

ONE  ROSE/SENT  4  MELANCH  DE 

NATURAL   THING/ALL  U   WANT  DE 

SAIL  ON  SILVERy/wHEN  U  DREAM  DE 

PALACE   IN  PARA/DANCING  OE 

DONT  LET  MOOn/lAUGH  AND  CALL  DE 

MY  REVERIE/OLD  FOLKS  DE 

LONELY  TRAIL/BLOOM  ON  TRAIL  DE 

KID  NAMED  JOE/LONESOME  RD  DE 
sweethearts/sweet  MYSTERY  LIFEDE 

GYPSY  LOVE  SONG/FALLING  LOVE  DE 

GOD   BLESS   AMERICA/STAR   SPANG  DE 

START  DAY  R I GHt/nE I GHBORS    IN  DE 

APPLE   TEACHER/STILL  eB   SINGS  DE 

MAN   ANO   DREAM/GO   FLY      I TE  OE 

WELL   REST/GOLDMINE   SKY  DE 

OLD   COWHAND/LITTLE  BUCK  DE 

THATS   FOR   Me/rhYTHM  RIVER  DE 

NIGHTINGALE   SANg/lONE   STAR  OE 

ALOHA/PARAD  ISE    ISLE  DE 

BE  HONEST  WITH/GOODBYE  LITTLE  DE 

OLD   KENTUCKY  HOME/TILL  REVEL  DE 

PALE  MOON/WHO  CALLS  OE 

MOMENT  LIFETIME/NO  TE    IMPORTE  OE 

CLEMENT  I NE/DAY  DREAM  DE 

DO  U  CARE/HUMPTY   DUMPT?  DE 

JUST  ONE  MORE/NOW  THAT   YOURE  BR  80044  N 

GOODNITE  SWEETHERT/TOO  LATE  BR   80046  N 

SWEET  LOVELY/l  APOLOGIZE  BR  80^57  N 
AT  YOUR  COMMAND/MANY  HAPPY  RETBR   80058  N 

TOMMY  DORSEY  (SINATRA') 

EAST  OF  SUN/HEAD   ON  PILLOW  BB    1 0726  E+ 

nola/who  hmv  8720  N 

NIGHT  SUDAN/TEA   FOR  TWO  HMV  8998  N 

STOMP    IT   OFF/KITE   GLOW  HMV   90 1 9  N 

alone/2  hearts  carved  on  vi  25i9ie/n 

RHYTHM    IN  NURSER y/mUS I C   OOWN     VI    2520  I n/e 

marie/song  id i a                         vi  25523  E 

sweet   is  word/little  HULA           VI  25532  E+ 

mission  by  sea/getting  fun        VI  25694  N 

little  white  leis/simple  mel    vi  25750  n 

more  than  ever/annie  laurie     vi  25774  n 

leave  me  breathless/says  heartvi  25828  n 

all  thru  night/muisic                 vi  25  866n/e 

stomp  in  stadium/rainbow  ROUND  VI  26062  E+ 

down  home  rag/room  with  view    vi  26H97e/n 

davenport  bl/easy  to  love         vi  26i35e/n 

OLD  CURIOSITY  SHOp/whaT  U  KNOWV I  26 1 40  E+ 
OLD  BLACK  JOE/cOCKTA  I LS  FOR  2  VI  26|45n/e 
U  TAUGHT  ME/HEAVEN  WAIT 
HOLD  TIGHT/SYMPHONY  RIFFS 
ASLEEP  AWAKE/lF  EVER 

is  it  poss ible/renbezvous 

SACK  TO  BACK/POURED  HEART 
WELL   ALLRIGHT/ALL  REMEMBER 


I  I 84n/e 

i20iv/e 
I  376  E 
I5I8  E+- 
|6 |6e/n 
I  934  E+ 
2|23e/n 
2237  E+ 
2257e/n 
23I5  N 
23  16  N 
2400  E 
2626e/n 
2640e/n 
264 i  E+ 
2678e/n 
2679n/e 
3309e/n 
3584  n 
3497  N 
3856V/E 
3686  N 
3887V/E 
3965  N 
4033V/N 
4065n/e 


vi  26  1 45  E+ 

VI  26I63V/E 

VI  262iOn/e 

VI  26264e/n 

VI  2627IE/N 

VI  2628 1 e/n 


TOMMY  DORSEY  CONTINUED 

WELL  ALL  RIGHT/ALL   I    REME8ER  V|   2628 1 e/n 

GUESS    ILL  GO/H  W   AM    I    TO  V|    26294  E+ 

RUNNIN   THRU/STOP    ITS   WONDER  VI  26325V/E 

LA  ROSITa/lETS  DISAPPEAR  VI  26333e/n 

MARCH  TOYS/BY   RIVER   ST   MARIE  VI  26346e/n 

LL   FAVOP   SWING/STOP   KICKING  M  VI    26356  N 

SO   MANY   TIMES/BABY   WHAT   ELSE  VI   26386  E+ 

THINGS  U  ARE/LUCKY  FELLOW  VI   2640 1  E+ 

ALL    IN  FUN/HEAVEN    IN  ARMS  VI    26.406   N  ' 

BL  rain/after  ALL  VI  264|8  N 
•shake  down  stars/moments  MOONV I  26525v/n 

NOBODYS  BABY/BUDS  WONT  BUD  VI  26609V/N 
•YOURS  MY  HEART/HERE  SONG  VIOLVI  266|6e/n 

•WORLD    IN   ARMS/MAKE  U   CaRE  VI  267|7e/n 

•LOOKING   FOR  YESTEROAY/wOUL  VI    26738  N 

U   GOT  ME   THIS   WAY/|D   KNOW   U  V|    26770  E 

•stardust/swanee  RIVER  VI  27233v/e 

WILL  U  STILL/YES    INDEED  VI  2742IN/E 

•  neiani/this  L  VE  MINE  VI  27508N/F 

ROYAL   GARDEN/GETTING   SENTIMEN  VI    2 75 1  8  N 

•BL  SKIES/BACK  STAGE  BALLET  VI  27566E/N 
•SNOOTY  LITTLE/MOONLIGHT  GANGESV 1 27876  E 

•SOMEWHERE  VOICE  CALLING  VI   27887  E 

•OIG  DOWN  DEEp/u  TOOK  V|20|539n/e 

SLE I GHR IDE  JULy/lIKE  SOMEONE  V|20|622  N 

EDDIE  DUCHIN 

RIDE  TENDERFOOT/DREAM  TONITE  BR  8|30e/n 

OL  MAN  mose/tween  DEVIL  AND  BR  8i55g/n 

HEART  UNEMPLOYED /HOW  LONG   CAN  BR     82 1 9e/n 

MY  REVERIE/HOW  CAN  WE  BE  WRO  BR     8224  N 

MAN   WHO  CARES/LETS   HAVE   HARM  BR     8237  N 

LONELY  TRAIL/HEART  SOUL  BR     8238  N 

SEPT  SONG/lT  NEVER  WAS  U  BR     8287  N 

NORWEGIAN  DANCE/LONDON  BRIDGE  BR  8386  N 
WHEN  WINTER  COMES/SONG  METRONOMSR  839l  N 

COMES   LOVE/DANGER   IN  DARK  BR  8434E/N 

OUT   PORT/A  INCHA   COMIN  OUT  BR  8444v/e 

LVELYTO   .OOK  AT/WONT  DANCE  VI   2487|  N 

FRED  ELIZALDE 

VAMP  TILL  READY/AINT     SHE  SW  DEE     450  E+ 

SO  TRUE/HOME  DEE  2849  N 

ZIGGY  ELMAN 

LETS  FALL   IN  LOVE/NEVER  BE  SA  BB  |0342v/e 


BYE  AND  BYE/D  EP  N I  TE 

BUD  FREEMAN 
sunday/as    long  as  LIVE 
sensation/oh  baby 
tia  juana/need  some  pettin 
fidgety  feet/suzie 

R.  FORSYTHE  AND  A.  YOUNG  (PIANOS) 

CHR0M0L I THOGRAPH/CAMEMBERT  COE    I  264  N  2. CO 

ROY  FOX  ORCH 


BB  i0855e/n 

DE  2849n/e 

DE  i8065v/e 

DE  1 8066  E 

DE  1 6067  E 


.00 
.00 
.75 
.00 
.00 
.00 
.00 
.75 
.00 
.00 
.00 
.75 
.50 
.25 
.50 
I.25 
.00 
.00 
.75 
.00 
.50 
.25 
.25 
.25 
.00 

.00 

.50 

.00 

.50 

..75 

.25 

.25 

.25 

.25 

1.00 

.75 

.50 

.50 
.50 

.00 

,25 


DEE  3029  E+1.50 
V|  25518  N  1.00 

DE  308 1 e/n I. 00 

DE  3322E/NI.00 

DE  3427  E  .75 

DE  3693  N 


1.00 


BB  08l3  N 
CO  36737  N 


GONE  FOREVER  LULLABY  LEAVES 
MIRICALS  SOMETIME  HAPPEN 

WOODY  HERMAN 
BL   INK/CAN  THIS  BE  LOVE 
WHISTLE  STOP /DEEP  NIGHT 
FRENESI/SONG  OLD  HAWAII 
SLEEPY  SEREN/EVERYT I NG  HAPP 

LENA  HORNE 
GOOD  FOR  NOTHING  JOe(baRNEt) 
OUT  NOWHERE/(  TEDDY  WILSON) 
THATS  WHAT  LOVE  D I D ( S I SSEL-BECH )DE  778  N  2.00 
DONT  TAKE  LOVE  FROM<A  SHAw)       V|20|593  V+  .75 

SPIKE  HUGHUES 
MARGIE/POOR  BUTTERFLY  DEE   |8"|5  N  1.00 

DOIN  THINGS/GET  HAPPY  DEE  2|50  N.  1.00 

MISTY  MORNINg/eVERYBODv  LOVES  DEE  2166  E+1.00 

JACK  HYLTON  OR  H 
JAZZ  HISTORIES-TIGER  RAg/st  L0HMV  2885  N  5. CO 
IN  CAROL INA/FEEL IN  FOR  OPHEL     HMV    1943  E+1.50 
ME   AND   JANE    IN   PAl/gRAND   GL OR  I HMV  5336   E  1.50 
TELL  ME  TON!TE/MY  DARLING  DE       735  N  1.00 

I  SAY  TEET  TWEET/LAUGH  I NG  MAR  IV  I  22067v/EI.OO 
gtve  self  pat  on  back/when  CRGVI  22434  V+1.00 
TH  S  MAKE  WHISTLE/MAY  ALL  YOURVI  25330  N  1.50 
YOUR   EYES/WOULD  BE  WONDERFUL     VI    25408  M  1.50 


30 


SALE— AUCTION 


sale:  and  auction 
JAMES  TRAVIS 

3e3l  EAST  2 1  PLACE 
TULSA  4,  OKLAHOMA 
NO  TIME  LIMIT,  NO  MINIMUM  ORDER, NO  PACKING  CHARGE,  COD   IF  DESIRED 


SALE— AUCTION 


JACK  JACKSON  ORCH 
HOW  CAN   I   HOLD  U  CLOSE  ENOUGHVI   25042  N  1.50 

JACK  JEN'£Y  ORCH 
WORLD  WAITIHG   sunrise/wht   is  vo  5407n/ei 
ILL  GET  3y/aFTER    I   SAY  VO     5494  E  I 

I  SHAM  JONES  JRS  WITH  WOODY  HERMAN  V 


DARL ING 

IVE  HAD  BL  SO  LONG 
FAN    I  T 


DE  6  I C  N  1 
DE  770  N  I 
DE       834  N  I 


FREDDY  JOHNSON  HARLEM  I TES 

HARLEM  BOUND/SHEET   MADNESS DEE   38|0   N  I, 

HAL  KEMP   (SKINNAY  ENNIS«) 

MARY   ANn/|F    I    CANT  HAVE   U          BR  3792   V+  , 

DIDNT   I   TELL  U/WHOS  3L  NOW       BR  3e4l   E  I, 

•LOVABLE/l   OONT  CARE                   BR  3937  V+l, 

•AS  AND  LEE  SWING/hiGH  ON         BR  4078  E+l , 

LITTLE  KSS  EACh/|   LOVE  U           BR  46|2  N  I 

RESTLESS/ONCE  UPON  MICNIGHT     BR  74|3  E  I. 

•TOUCH  LIPS/LOST                           8R  7626  N  I, 

•TPOPICAL  NiTE/sAYING  MOON       BR  7766  N  I, 

DWEET  IS  WORD/whATLL  I  TELL  BR  7830  N  I, 
MOON  WITH  HANGOVER/(  M  I NEV ITCH )BR   7980  N  I, 

THREE  LITTLE  F I Sh/chESTNUT       VI  26204e/n  , 

BE  GONE/LET  TH  RE  BE  LOVE         VI  26265  N  I, 

•HEN  WINTER  COMEs/sORRY  FOR   MV I  26272   N  I, 

ANSWER    IS  LOVE/HAPPY  BIRTH        VI  26403   N  I, 

OUT  space/thought  BOUT  u         V  I  25408v/n  , 

L I  TTi.C  RED  FOx/my  TURN               V|  264|6e/n|. 

cohfucius  say/wouldja  MIND      VI  26452  E  , 

IVE  L I  T  T'_  E  WHISTLE/NO  STTINGVI  26466n/e  , 

CANT  GET    INDIA  -ia/canT  TAKE   I  TV  I  26655e/v  , 

MOON  FELL    IN/LAOY  RED  HAIR       VI  27203e/n  . 

WALKING  BY  RIVER/SO  Y 3UR  ONE  VI  27222e/v  , 

GYPS //TROUBLES  OVER                     BR  4 1 5 1   E  I, 

HELLO  BABy/(|RV  MILLS)               BR  4674  E  I, 

WASHING   BL  FROm/rEME.JBER   U        BR  4805  E  I, 

•ST <p  yOjr  break/whispers       vi  25598  E  I, 

breeze  and  l/cant  resist  u     vi  266 1 5  n  i, 

heartstone/got  ue  cryin  agai  vi  26i65n/ei, 
KAY  KAYSE?     '  >  '.   1  SIMMS') 

FERRYBOAT  SEREn/caLL  CANYON  CO  35627  N  I, 

•TEARS    INKWELL/STEP  UP  AND        BR  8353   N  I, 

2  SLEEPY  PEOPLE/HAVE  U  F0RG08R  8244n/e I , 

•DONT  DROP  SLUG/SUNRISE  SIAU  BR  8|43  E  . 

SENTIU  REASONS/DO  U  MEAN         BR  7759e/n  . 

ANY  RAGS  ECNES  BOTTLEs/vCUD     BR  770I   E  , 

WAYNE  KING 

LOVE  SOI:G  NILE /;E  TO  U               BR  6580  N 

IF   |L  CREAMI  Ng/saLLY                   VI  22240  E 

GL  ILTY/'l   CONT   KNOW  WHY                VI  226 1 7  E 

ONLY  SWEETHEART/ FLOCO  IN  HOME  V|  22835  N 

SAVE  LAST  DANCE/TOO  LATE           VI  2267|  N 

CORNS  ILK/».KERE  WAS    I                    VI  26424  E 

ALiCE  6L  GCWN/lREKE                     V|  26532 v/h 

MARIE  ELFNa/u  ARE  BUN6HINE       VI  26~,67  E+ 

FALL  INC   LEAVES/GOODBYE  OARLINVI  26785  E 
AMOPe/gETTING   LONESOME  V|20|587n/e 
MY  MOTHERS vTIIALTZ/rEMEMBER         VI2CI673  N 
TED  LEWIS 

rose  marie/madela INE                CO  255  H 

SWEETHEART  S I GA  CH|/g000NITE  CO  1 296  N 

ALL  BY  MYSELF/ONE  KISS               CO  3434  E 

homesick/tomorrow                    CO  3709  E 

BEES  KNEES/LOVIN  SAM                   CO  3730  E+ 

LOUISVILLE  LOu/BEALESTREET       CO  3892  V 

GLAP  RAG  DOLL/CURTAIN  COMES     CO  1 709  E  I 

POP  GOES  heart/happiness  AHEAOE  239  E 

ST  LOUIS  BlAtCICINE  MAN           DE  2033e/n 

WHEN  BABY   SMILES/FUNNY   THAT  WDE  2054  V+ 

3  ocl  morn/hot  silver  limi      DE  2ll0  N 

CLYDE  I'C  COY 

NIGHTk'AFE/6LACU  TAN  FANTA         CO  .2466  E+ 

MOOC    IMDICc/fCUND  HEW  BABY       CO  253 1  E 

TARE    IT  DOWN/SUGAR  BL                 DE  38|e/g 

whispering/changes  MADE           DE  461  M 

12  8T  rag/cldfashioned  love    OE  509  E 

DRY   ICE/WAH  WAH  LAMENT               DE  566  N 

BL  SI'i./'P/rCSELAND  STOMP             DE  833  N 
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CLYPE  MC  COY  CONT 

GONNA   GOO/WHEN   SM I L I N  DE      I  1 09  N  I 

MOOD    INDIGO/BL   TAN  FANTASY  DE      I|52   N  I 

DOODLE  DO  DOO/CANT  GIVE   U  DE      |230  N  I 

DO  WACKA  DO/TOOT  TOOT  TOOT  I E  DE      |297  N  I 

GYPSY   IN  SOUL/ONE  MORE  DREAM  DE      1 766  N  I 

GLE"  N  KILLER 

in  mood/want  be  happy  bb  i04i6e/ni 

staroust/melancholy  baby  BB  10665  E+l 

anvil  chorus  1-2  bb  i0982e/ni 

BOULDER  BUFF/bOOGLIE  PIGGY  BB  Ill63v/G 

JINGLE    BELLS  BB    I  I  353  N  I 

FOOLED /HAPPENED  HAWAII  BB   l|4|6  N  I 

GOT  GAL  KALAMAZOO/AT  LA6T  VI    27934  E  I 

HERE  GO  AGAIN/LONG  TIME   NO  VI2CI-63  E 

RAY  NOBLE 

NEW  MAYFA I R— S I LVERY  MOOn/evERYHMV  5800  E  2 

TURKISH  DELI  GHT  1-2  HMV  6|67  N  5 
EVEH  SEE  DREAM  WALK/CLOSE  YOURHMV  644 1  E+2 

LOVE  SWEETEST  TH/DO  BEST  VI    24333  V+l 

BL  DANUBE/LOVE  U  TRULY  VI  24806e/nI 

BL  MOCn/bL  PENSIVE  VI   24849  E+2 

WISHED  ON  MOOn/wHY  DREAM  VI  25|04  E+2 
GOOONITE  SWEETHEART/THIE  HANDSVI   25016  E  2 

DINNER  FOR  ONE/ttNERE  AM   I  VI    25|87  E+2 

LETS  FACE  MUSIC/LET  SELF  GO  VI    2524 1   E  I 

TOUCH  LIPS/YOURS  TRULY    IS  V.I    25277  E+3 

definitely/when   IM  WITH  U  VI   25336  E  I 

SOMETHING   IN  AIR/wHERE  LAZY  VI    25459  E+2 
SID  PH  ILL  IPS  GROL  PS 


ROYAL  GARDEn/man  80UT  TOWN  DEE  7972  E  I 
COMIM   THRU   RYE/ANNIE   U  UR I E        VA      654     E+l  , 

BEN  POLLACK 

MAM   I   WANTA   MAKE/EVR  BEEN    IN     DE  1 476  N  I 

SNAKE  CHARUER/lN  GLORY                 DE  1468  N  I 

U  BE  REM  I NDEd/rA I N    IN  EYES         DE  I S 1 5  N  I 

MORROCCo/nOBOOY  GONNA  TAKE  U     DE  1 85 1    N  I 

INTERNATIONAL  FAG/THIS  LIFE       DE  1 69 1   E  I 

MFET  BEAT  Of/wHAT  DOING  TON  I TEDE  2005e/n  I 

SING  SONG  SIXPENCE/LONG  AS  LI   CE  2006e/m 

ALICE  BL   GOWN/(DELTA  A)               DE  3526  N  I 

THE  RAMBLERS  (DUTCH  JAZZ  BAND) 

|3TH  DEC.   STOMP/CL IHB I NG   GOL     DEE    3620  N 
WAY   DOWN  YOKDER /EVERYBODY  L0VE6DEE3655  N 
BY   SHALH'Ar/aLABAMA    SWING  DEE420||n/e 
MANHATTAN  SHUFFLE/DUKES  HOL I      DEE42C|2  E+ 
DANCING  DOGS/OHIO  SEREN  DEE42030  N 

ACT  IE  SHAW 

EG  IN  BEGU INE/lNO I AMWLOVE  CALL  BB     7746  V 
NIGHTMARE/NON  STOP  FLIGHT  BB     7875  E  I 

SWEET  LITTLE/l    HAVE  EYES  BB     7889V /u 

CARIOCa/bILL  BB    |0|24  E  I 

WHEN  WINTER  COMEs/pOURED  HEARTBB    I030"7  t  I 

traff ic . jam/serenade  savage  88  10385  e+l 
day  in  ou«/put  that  00wn  bb  1 0406  e+l 

king  for  day/april  paris  hmv  9|05  n  i 
solid  Sam/soft  morning  hmv  9396  n  i 

say  with  kiss/took  million  yr  mw    7801  e  i 

BL   1-2  PAE  2790  N  I 

dancing  dark/smoke  gets  in  vi  27335  n  i 
marlena/cover  soter  front  vi  37362n/v 
2  IN  I  bl  VI 20  1 526  E+ 

ANY  OLD   TIME/HEART  STOOD  ST ILLV 1 20  1 575  N  I 
LADY  DAy/t*KE  LONG  WAY   HOME       VI 20  1 620  N 
swonderful/never  BE  SAME  vi20i638n/e 

GRABTGWN   GRAPPLE/SAD   SACK  V|20|647n/e 

PAUL  TPEMA INE 
STORMY  WEATHER/HAND  ME  WALK  IN  BB     5049  E  I 
SWING  LOW  SWEET/ONE  RIVER  TO     CO     2 1 62  N  I 
GOSPEL  TRAIN/PLACE  UP  THERE  FORCO  2302  N  I 
SARAH   LEE/S   GHIM   FOR   MOON  VI    40230  E+l 

SPAHIER  (ALSO  SEE  POLLACK,  BOSWE LL ) 
SWEET  LORRA I NE/SKEPT I M  RAIN       COM   |5|7  E  I 
DRIVING  ME  CRAZY/SENT  JOUR         DISC603I   N  I 
MUGGSY  SPECIAL/PEE  WEE  SQUAWKSD I SC6032  N  I 

LEW  STONE  ORCH 
TICER  RAG/CANADIAN  CAPERS  DEE  3839  N  I 

TIIATS  PLENTY/GARDEN  OF  WEED       DEE  527l   N  I, 


r}tt4t>lttCtiOH4 

fax 

COMPOSING 
DISPLAY  ADS 

FOR  OUT-OF-PRINT 

RECORDS 


1.  No  forms  are  required  for  dis- 
play ads.  Type  or  print  your  ad 
just  as  it  is  to  appear  in  print. 

2.  Each  column  holds  78  lines  of 
record  listings;  two  columns,  156 
lines;  three  columns,  234  lines. 

3.  Each  recording  group  must  oc- 
cupy a  separate  line. 

4.  Try  to  make  your  ad  come  out  to 
an  even  one,  two,  or  three  col- 
umns. 

5.  Record  lists  less  than  one  column 
must  be  submitted  on  our  classi- 
fied ad  forms  and  shown  in  our 
"wanted"  or  "for  disposition" 
section. 

6.  All  advertising  concerning  out- 
of-print  records  must  be  accom- 
panied by  advance  remittance. 
Advertising  not  accompanied  by 
advance  remittance  must  be  re- 
turned. 


Closing  Date  for 

DISPLAY  ADS 

10th  of  Month  Preceding  Date 
of  Publication 
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AUCTION 

FRANKLIN  GILLIAM  AUCTION 

.vd^  CRAWFORD  AND  POPE^A 

1062 1  VALLEY  SPRING 

LANE, 

NORTH  HOLLYWOOD,  CALIFORNIA 

£V                       2|5  STEUBEN  ST., 

ALL  RECORDS  PREWAR  UNLESS   INDICATED  BY 

•.  SHIPPING  CHARGE  25#  ON  ORDERS  UNDER 

$  5.00. 

PITTS.  5,  PENNA. 

WINNERS  NOTIFIED.     STATE  PREFERRED  UEANS  OF  SHIPPING.     TRADES  FOR  CLASSICAL  RECORDS 

MINIMUM  SHIPMENT  $  2.00.  NO  PACKING  CHARGE.  1 

CONSIDERED. 

BIDS  WILL  BE  NOTIFIED.     NO  MINIMUM 

BID. 

BUSTER  BAILEY 

BLUE  LOU  BARKER 

LOU  IS  ARMSTRONG 

AM    1    BL/BL  ROOM 

vs 

8333 

E 

N.O.   9L/THAT   MAO   HIM  MAD 

OE 

7538 

N 

SWING  u  cats/snowball 

BB 

10225 

N 

APRIL   PAR  1 S/6H0ULD  1 

V6 

8337 

V 

MARKED  WOMAN/u   A  1  NT   HAD   NO  BL 

DE 

7648 

N 

CHARLIE  BARNE T 

PLANTERS  PUNCh/sdOE  JAM  FIZZ 

vo 

4089 

N 

COON  SANDERS  ORCH  • 

JUMP  SEGS 1 On/sw 1 NG  STREET 

BB 

10172 

N 

LIGHT  UP/MAN  WITH  HORN  BERSERK 

VO 

4564 

E 

blazin  low  oown(virginians) 

V  1 

2  1680 

N 

TIN  ROOF  Bl/kNOCKIN  FAMOUS  DOOR 

BB 

I0l3l 

N 

CALL  DELTA/SHANGHAI  SHUFF 

CO 

35677 

N 

CHARLESTON  C-'ASERS 

COUNT  BAS  IE 

ERSKINE  BUTTERF IELD 

AFTER  Y0UVE  GONE/SOMEDAY    SWEETHEARTCO  86l 

N 

OUT  THE  WINDOW/I   KEEP  REMEMBER 

DE 

1581 

E 

BLACKBERRY   JAm/mONOAYS  WASH 

DE 

8543 

N 

IOA  COX 

BOB  CROSBY 

BECAUSE  OF  u/u  MIGHT  BELONGED 

DE 

8551 

E 

1    CANT  QUIT  MAN. LAST  MAN  BL 

OK 

6405 

N 

MY   1 NSP 1 P AT  1  ON/LOOP  1 N  LOOP 

DE 

2209 

E 

BOOTS  AND  BUDDIES 

BENNY  CARTER 

BING  CROSBY 

The  somebody/oh  babe(tampa  red) 

BB 

7269E/F 

IVE  GOT  TWO  LIPs/swlNGIN  BL 

VO 

3279 

N 

SAIL  ALONG  SILVERY  MOOn/whEN  DR 

DE 

I5l8 

E 

DO  RE  Ml/SALUTE   TO  HARLEM 

BB 

7944 

E 

MELANCHOLY  LULLABYE/pLYMOUTH  ROCK 

VO 

4984 

E 

BL   HAWA 1  1 /SWE  ET   L  EL A  N 1 

1  175 

V 

BIX 

SAVOY  STAMPEDE/SCANDAL  A  FLAT 

VO 

5l  12 

N 

TOMMY  DORSEY 

RHYTHM  Kl NG/SOMEBODY  STOLE  GAL 

BR 

8242 

E 

FAVOR  FOOL/RIFF  ROMP 

VO 

•5294 

E 

QUIET  PLEASe/sO  WHAT 

BB 

10810 

N 

JAZZ  BAND  BALL/jAZZ  ME  BL 

CO 

36156 

N 

sleep/slow  FRE IGHT 

vo 

5299 

E 

DUKE  ELLINGTON 

ALBERT  AMMONS 

OKAY  FOR  BABY/NITB  HOP 

DE 

3294 

F 

ITS   GLORY/SARATOGA  SWING 

BB 

10245 

N 

BOOG  WOOGSTOMp/nAQASAKI 

OE 

749 

E 

•PARDON  ME/SOMEBODY  LOVES  ME 

DE 

18256 

f 

BENNY  GOODMAN 

EARLY  MORNING  Bl/mILE  NO  BIRD  RAGDE 

975 

N 

CRAZY  KAPERG/oNCE  UPON  TIME 

HRS  |6 

E 

MARG  IE/FAREWELL  BL 

BB 

10973 

N 

MILLS  BLUE  RHYTHM  BAND 

ALL  OF  ME/VERY  THOUGHT  U 

BB 

10962 

E 

stardust/(t.  dorsey) 

V  1 

25320 

V 

KEEP  RHYTHM  GOING/SOLITUDE 

CO 

2994 

N 

•CUDDLE  UP/wHAT  DIFFERENCE 

BB 

1  1  197 

E 

FLETCHER  HENDERSON 

BL  RHYTHM  FaNTASy/jUNGLE  MADNESS 

VR 

503 

N 

♦MY  FAVORITE  Bl/m|DMIGHT 

BB 

1  1286 

E 

VARIETY  CTOMp/sT  LCUIS  SHUFFLE 

BB 

I02'6 

N 

BD  CARTER 

•BACI    BAY  BOOG/SUNDAY 

BB 

1  1341 

r 

JOHNNY  HODGES 

ANTS    IN  PANTS/RAMROD  DADDY 

OK 

8897 

N 

IM  COMING  VA«/blUE  LIGHT  BL 

VI 

26221 

F 

SQUATTY  ROO/THINGS  A.  IT  USED  TO 

BB 

1  1447 

N 

CLARA  SMITH 

BESSIE  SMITH 

COLEMAN  HAWKINS 

TROUBLESOME  8l/u  CANT  GET    IT  NOW 

CO 

|4256 

N 

 1 

DOWNHEARTED  BL/GULF  COAST  BL 

CO 

3844 

E 

MEET  DR   FOO/FUNNY   THAT  WAY 

BB 

10477 

N 

EARL  HINES 

BLEEDING  HEARTED  Bl/mIDNIGHT  BL 

CO 

3936 

E 

JIMMY  LUNCEF0RJ1  . 

SWEET  GA  BR/THATS  PLENTY 

DE 

182 

E 

JESS  STACY 

WHITE  HEAT/jAZZNOCRACY 

BB 

57|3 

N 

FLANY  DOODLE  SW 1 NG/p 1 ANOLOGY 

VO 

3501 

N 

MELANCHOLY  MOOD/WHATS  NEW 

vs 

8064 

N 

TED  Lfjfajii 

HONEYSUCKLE  ROSE/l NSP 1 RA T 1  ON 

V  0 

3586 

N 

BREEZE ( TWO  SIDES) 

vs 

8l2l 

M 

KING  FOR  OAy/mOONL IGHT  MADNESS 

CO 

1485 

E 

GRAND' TERRACE  SHUFF/RIDIN  JIVIN 

BB 

10352 

N 

CLARINET  EL/CANT  BELIEVE 

vs 

8132 

E 

GUY  LOMBARDO 

inoiana/gt  STOMP 

BB 

10391 

N 

COMPLA 1 N 1 N/RAMBL 1 N 

COM  506 

N 

HOME  TOWN/lN  LITTLE  RED  BOOK 

VI 

25798 

E 

JELLY  ROLL  MORION 

barrelhouse/flashes  IN  DARK 

DE 

|8|  19 

N 

DROP  NICKLE  SLOT/T»0  BOUQUETS 

V  1 

25787 

E 

•BEALE  ST  BL/PEARLS 

SB 

10252 

E 

MARY  LOU  WILLIAMS 

60  LITTLE  TIME/LITTLE  LADY  MAKE 

VI 

25823 

E 

CLIMAX  RAG/wEST  END  BL 

BB 

10442 

N 

MARYS  SPECIAL/OVERHAND 

DE 

78f 

N 

BE  1   MIR  BIS  OU  SCHOEN/BAS 1 ER  SAID 

V  1 

25739 

E 

BALLIN  JACK/DONT  LEAVE  ME  HERE 

BB 

10540 

N 

BABY  DEAR/HARMONY  BL 

DE 

18122 

N 

SUMMERTI ME/l  IEBESTRAUM 

SB 

10059 

E 

•BUDDY  BOLDEN  Bl/tHE  CRAVE 

GL 

4003 

N 

BENNY  GOODMAN 

SITTING    IN  SAND  SUNNIn/to  U  SWEETHBB 

lOl  |2e/v 

•OONT  u  LEAVE  ME/kING  PORTER 

GL 

4005 

N 

DR  HECKLE/TEXAS   TEA  PARTY 

CO 

2845 

V 

ONE   1   LOVE/WHERE  GOLDEN  DAFFODILS 

CO 

2  122 

V 

•PANAMA/SWEET  SUBSTITUTE 

GL 

1703 

N 

1   WANT  BE  HAPPY/ROSETTA 

V  1 

25510 

N 

SINGIN  BATHTUB/LITTLE  BY  LITTLE 

CO 

2045 

E 

JIMMY  YANCEY 

HANDFUL  KEYS/VIENI   VIENI  (4) 

VI 

25705 

E 

HAVE  LITTLE  FAITH/lRYING  CAR»LINESCO 

2062 

E 

BEAR   TRAP  BL/OLD  QUAKER  BL 

VO 

5490 

N 

MOONGLOw/POCR  LITTLE  HE 

CO 

35839 

E 

STILL  GET   THR  1  Ll/|MAMSELLE 

CO 

2?86 

E+ 

CEC  IL  SCOTT 

ON  ALAMO/GONE  WIT  DRAFT  (6) 

CO 

35938 

E 

RUDY  VALLEE 

IN  A  CORNER/LAWD  lawd 

BB 

8276 

N 

•SOLO  FHL 1 GHT/wORLD  WAITING 

CO 

36684 

E 

HEY  YOUNG   FELLA/GIRL   GBEEN  HAT 

CO 

2744 

V 

SANTA  PECORA 

•GOTTA  BE  THIS  ThAT   (2  SIDES) 

CO 

36813 

N 

BROTHER  SPARE  DIMe/|LL  NEVER  HAVE 

CO 

2728 

V+ 

1   NEVER  KNEw/MAGNOLIA  BL 

CO 

36159 

N 

JACK  TEAGARDEN 

GOT  TC  SI  HQ  TORCH/lN  SHADOWS 

CO 

2730 

V 

GEORGE  WILLIAMS  WITH  F.  HENDERSON 

CANT  TALK  OVER/THE  BL 

vs 

82 1 8 

E 

JUG  WINE  LOAF/LINGER  LO  GER 

CO 

2738 

E 

WOMAN  GETS   TIREO/GAL"  A  INT  BORN 

CO 

14002 

N 

FAT  1  MAS  DRUMMER  BOy/|   HEAR  BLUEBRDVS 

8273 

v 

WHISPER  WALTZ/PRETEND  1 NG  U  CARE 

CO 

2746 

V 

ANDY  KIRK 

AUNT  HA GARS  Bl/|   SWUNG  ELECTION 

CO 

35206 

N 

DON  VORHEES 

CHRISTOPHER  COLUMBUS/FROGGY  BOTT 

DE 

729 

V 

BL   RIVER/A   RHYTHU  HYMN 

DE 

4071 

N 

RIFF  SONG/ONE  ALONG 

CO 

835 

E+ 

BLESS  YOU/MESSA  STOMP 

DE 

2204 

N 

ART  SHAW 

FATS  WALLER 

GIVE   HER   PINT/MOTEN  SWING 

DE 

853 

N 

CREAM  PUFf/sOBEIN  BL   (SM  DIG  WONT 

CAT 

)vo468E 

A  INT  MISBEH/GA   ROCK  IN  CH 

BB 

10288 

N 

WEDNESDAY  NITE  HOp/wORRlEO  OVER 

JBE 

1303 

N 

LOU ISIANA  RHYTHM  K  INQS 

CHICK  WEBB  WITH  ELLA ) 

BIG  TIME  CHIRp/47  ST  JIVE 

DE 

4042 

N 

HALLUC 1  NAT  1 ONs/sKI NMERS  SOCK 

VO 

15729 

E 

CHEW  CHEw/lTS   SUMMERTIME  SWANEE 

DE 

2389 

E 

BIG  DIPPER/BEAR  DOWN 

DE 

1606 

N 

JOHNNY  HODGES 

GO  HARLEM/DEVOT 1 NG   TIME   TO  U 

DE 

995 

E 

BEARCAT  SHUFF/LOTTA  SAX  APPEAL 

DE 

1046 

N 

SHIP  in  night/swing  in  on  camp  is 

VO 

47|0 

E 

FDR   JOMES/LOVE  MOVE  U  MAKE 

DE 

2105 

E 

FLOYDS  GUITAR  Bl/tw|NKLIN 

DE 

2483 

N 

DREAM  BL/KNOW  WHAT  U  DO 

VO 

5353 

v 

VOTE  MR  RHYTHM/YOULL  HAVE  SWING  ITDE 

1032 

E 

THE  COUNT/|2  ST  RAG 

DE 

18123 

N 

MOON  ROMANCE/LOVE  FADED 

OK 

5940 

r. 

WANTED 

BOB  CROSBY 

•GOOD   QUEEN  BESs/THATS  BL 

BB 

1  1  1  1  7 

N 

BOB  CHESTER 

LOVE  NEST/TILL  WE  MEET 

DE 

2825 

E 

BARNEY  BIGARD 

rROM  MA  1 NE   TO  CAL IF 

BS 

1 1 3 1 3 

E 

BL  ORC    IOS/WORLD  WAITING 

DE 

2734 

V 

CLOUDS    IN  HEART/FROLIC  SAM 

VR 

525 

N 

JACK  LEONARD 

SONG  WANDEREB/STOMP  OFF 

DE 

2379 

E 

HONEY   HUSH/jUST  ANOTHER  DREAM 

OK 

5663 

N 

SEPTEMBER  SONG/MARGIE 

MA  t. 

1  132 

E 

BURN  1 N  CANDLE/MARK  HOP 

DE 

3694 

N 

•BROWN  SUEDE/C  BLUES 

Be 

I  I58l 

E 

THREE  SONS 

ONLY  DREAM/TAKE    IT  EASY 

DE 

4137 

N 

REX  STEWART 

MIDNIGHT   TIME/WHAT   ANNIE  SAY 

MA  S 

7143 

E 

RED  RED  ROBIN/THEM  THERE  EYES 

DE 

2537 

N 

FAT  STUFF  SERENADE/lLL  COME  BACK 

VO 

5448 

N 

ART  JARRETT 

ILL   COME     BACK/TAKE  ME  BACK 

DE 

3576 

N 

LINGER   AWHILE/MOBILE  BAY 

BB 

1  1057 

E 

CORONADO/I    CAf'T   CHANGE  HEART 

VI 

27540 

E 

ALL  BY  MYSELF/SPAIN 

DE 

3248 

E 

SOME  SATURDAY/SUBTLE  SLOUGH 

BB 

1  1258 

N 

RICHARD  HIUBER 

TECH   TRIUMPH/VMI  SPIRIT 

DE 

3080 

N 

GOTHAM  STOMPERS  (ELLINGTON  UNIT) 

PARADE  OF   BANDS   PTS  5-6 

VI 

26164 

E 

LITTLE  ROCK  GETAWAy/vinI  VIN| 

DE 

1552 

E 

DID  ANYONE  TELL  u/wHERE  ARE  U 

VR 

54| 

N 

TOMMY  DORSEY 

PANAMA/wOLVER 1 NE  BL 

DE 

3340 

N 

SONNY  GREER  MEMPHIS  MEN 

YOURE   PRECIOUS   TO  ME/STOLEN  VELODYVI 

25603 

E 

summertime/whats  NEW 

DE 

2205 

E 

BEGGARS  BL/SAT  NITE  FUNCT 

VO 

30l2 

N 

DID    1    RE   EMBER/MARY   HAD   A  LITTLE 

VI 

25341 

E 

COME   BACK  PAPA/SMOKEY  MARY 

DE 

3336 

N 

COOTIE  WILLIAMS 

FRANK  SINATRA 

CALL   ME    TAXl/HEAH  U  TALKIN 

DE 

2207 

N 

D 1 GA  D 1 GA   DOO/CANT  BELIEVE 

VR 

555 

N 

NIGHT  N  DAY 

BB 

E 

LOOPIN  LOOp/lNSP IRAT ION 

DE 

2209 

N 

CHASIN  CHIPPIEf/swiNG  PAN  ALLEY 

VO 

4425 

N 

FATS  WALLER 

BIG  BASS  VIOL/SPEAK  OF  LOVE 

DE 

2206 

N 

A  1  NT  GRAVY  GOOD/BOUDOIR  BENNY 

VO 

4726 

E 

VICTOR   ALBUM  P-72  (ORGAN) 

E 

SHARK  IE  BONANO 

DRY  LONG   SO/GIVE    IT  LP 

OK 

5690 

N 

EDDIE  DUCHIN 

VERYBODY  LOVES  BA<3Y/YES  SHE  DO 

DE 

1014 

N 

A  INT  MISSEk/bLUES  MY  CONDITION 

OK 

6224 

N 

IVE   HAD   MY  MOMENTS 

VI 

24613 

E 

COOKS  DREAMLAND  ORCH. 

TOASTED  PICKLl/tOF  BOTTOM 

OK 

6336 

N 

RAY  NOBLE 

BROWN  SUGAR/HIGH  FEVER 

CO 

813 

E 

G  MEN/WEST  END 

OK 

6370 

N 

ROCK  YOUR  CARES  AWAY 

V  1- 

+HMV 

N 

l6"-33    I/3RPM   TRANSCRIPTIONS  BY  SWING 

BANDS. 
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•ANTED 

Trade 

AUCTION 

,  AUCTION 

VICTOR  D.  FERGUSON 

GEORGE  W.  CLEARS 

16 

LEE  ST., 

READING,  MASS. 

16  WILLIAMS  ST.,  NEW  LONDON,  CONN. 

I  HAVE  PLENTY  OF  TRADING  MATERIAL  It 

ICH  1  HAVE  NOT  LISTED  BELOW"  AVAILABLE  FOR 

MY 

ALL  DOMESTIC  DISCS  ARE  ORIGINALS.  NO  PKQ 

WANTS.  THOUSANDS-CROSBY  (BR 

,  VI ,  CO, 

BLOW-UPS),  BAS  IE,  ELLINGTON,  GOODMAN, 

CHG.  WINNERS  NOTIFIED.  SHIPMENT 

MADE  ON 

HENDERSON,  HOLIDAY,  HODGES, 

KRUPA ,  LUNCEFORD,  HAMPTON,  BIGARD,  ETC. 

MY  RECEIPT  OF  AMOUNT  DUE.   1  HAVE  A  LARGE 

STOCK  OF  SWING  AND  JAZZ.  SEND  WANT  LISTS. 

'  WANTED 

FOR  TRADE  FOR  WANTS  ONLY 

BERT  WILLIAMS     (ALL  NEW) 

VIOLA  3ARTLETT 

LOU  IS  ARMSTRONG 

INDOOR  SPORTS/lM  NEUTRAL 

CO  |8|7 

go  back/tennessee  bl 

PM 

12322 

ALL  8000  4  40000  SERIES  OK.   ALL  V|,VC 

,C0, 

MEVER  MO/PURPOSTUS 

1853 

BUSTER  BAILEY 

BB,   DE.   VARYING  DEGREES  OF  CONDITION 

JNLUCKY  Bl/tEN  LITTLE  B0TTLE8 

2941 

CALL  OF  DELTA/SHANGHA  1 

vo 

2887 

LOU  IS  ARMSTRONG  . 

samuel/everybgdy 

1909 

PERRY  BRADFORD 

ST  LOUIS  BL/SUPER  TIGER  RAG 

BRF500490E+ 

uy  landlady/nobody 

1289 

A  1  NT  GONNA   PLAY/LUCY  LONG 

vo 

15165 

ST  LOUIS  BL/SUPER  TIGER  RAG<DIF  MS)RF 

9683 

E 

EVERYBODY  WANT6  A  KEY  TO  MY  CELLAR  2750 

BENNY  CARTER 

SEGER  ELLIS  (LOUIS) 

GOODMAN  SPARE  THAT  TREE 

1 32 1 

get  away/knife  fork  6P00N 

4  STAR 

1  103 

SPOS IN/TO  BE    IN  LOVE 

OK 

4)255 

N 

MO  PLACE  LIKE  HOME/TWENTY  YEARS 

2438 

baby/cat  and  fiddle 

4  STAF 

1  104 

A  INT  MISBEHAVIn/thEREWAS 

OK 

41291 

N 

GET  UP/l   WANT  TO  KNWO  WHERE  TOSTI 

WEN  3305 

MINNIE  MOOCHER 

CO 

2439 

SOUTHERN  SERE NADERS  (LOUIS) 

3ARKT0WN  POKER  CLUfi/u  CANT  GET  AWAY  |504 

youll  never  break/baby 

REINA 

101 

1    MISS   MY   SWISS/STEPPIN    (M. O.M.J 

HA 

4 

V+ 

SAVE  A  LITTLE  DRAm/lONESOME  ALIMONY  2979 

an  old  love/chilpancingo 

REINA 

102 

ALONE  AT  LAST/ARE  U  SORRy(mDm) 

HA 

5 

v-:- 

HOTSY  TOTSY  GANG  (ALL  NEW ) 

RUSS  COLUMBO 

KING  OLIVER 

»HAT  A  N 1 TE/wONDER  WHAT  GAL  DOIN 

BR  4998 

lets  pretend/when  youre 

BR 

6972 

N.O.   STOUP/CHATANOOGA  STOMP 

CO 

13003 

V 

DO  IN  NEW  LOW  DOWn/diGA  D  1  GA  DOO 

4014 

COOT  GRANT 

CAMP  MEETING/LONDON  CAFE  BL 

CO 

14003 

V 

MKT  MISBEHAVIN 

4535 

DIRTY  mistpeater/speak  now 

PM 

12324 

DIPPERMOUTH  8l/»EATHERB 1 RD 

GE 

5132 

SWEET  SAV  SUE/CANT  WE  GET  TOGETHER  4482 

GREASY  SPOON/WHEN  YOURE  MAN 

PM 

12337 

CANAL   FT  BL/jUST  GONE 

BE 

5133 

r- 

HIGH  AND  DRY/BARBARIC 

4920 

ADELA  IDE  HALL 

mandy  lee/im  GO  IN  AWAY 

GE 

5134 

V- 

FUTURISTIC  RHYTHM/OUT  WHERE  BL  BEGIN  4200 

NEVER  BE  SAl'E/THIS  TIME 

BR 

6362 

SNAKE  RAG 

GE 

5|84 

V 

ALLEN-HAWKINS  ORCH 

SLOPPY  HENRY 

KROOKED  BL/ALLI GATOR  HOP 

GE 

5274 

V- 

A  1 NTCHA   GOT  MUSIC/RIVERS  TAKING  CAREME 1 2769E+ 

HOBO  BL/BEST  CHEAP  CAR 

OK 

8683 

S08BIN  BL/SWEET  L0V1N  MAN 

OK 

4906 

v  + 

JIMMY  MC  HUGHS  BOSTON IANS 

ALEX  HILL 

DIPPERMOUTH  Bl/wHERE  DID  YOU 

OK 

49ie 

V  + 

WHOOPEE  STOMP/FUTURISTIC 

Dl     2836  V+ 

FUNCTION! ZIN/A INT    IT  NICE 

vo 

2826 

HIGH  SOCIETY/SNAKE  RAG 

OK 

4933 

V 

JIMMY  LYTEL 

SONG  OF   PLOW/LETS  HAVE 

VO 

2848 

JAZZIN  BABIEs/n.O.   HOP  SCOP 

OK 

4975 

V 

FAT  MEAT  GOOD  MEAT                         BEACjfJ       104  E 

JOHNNY  HODGES 

TEARS/EUDDIES  HABITS 

OK 

40000 

V 

BIG  BILL 

TELL  ME  MORE/LAUGHING  LIFE 

VO 

5719 

WORKI NGMANS  Bl/riVERSIDE 

OK 

40034 

E- 

NEW  SHAKE  EM  ON  DOWN/NITE  TIME 

OK    4|49  N 

BILLY  HOLIDAY 

FREDDY  KEPPARD 

HARLEM  HOT  SHOTS! 

IVE  GOT  LOVE/OME  NEVER 

VO 

3431 

STOCKYARD   STRUT/SALTY   DOG  (/2) 

PM 

12399 

N 

3L  GOT  ME/BREEZE 

ME  13323  E+ 

TRAVELING  ALONE/hES  FUNNY 

VO 

3748 

STOCKYARD  STRUT/SALTY  DOG  (f2) 

PM 

12399 

G 

CONNIES   INN  ORH 

DATE  WITH  OREAM/u  CANT 

VO 

4396 

LIL'S  HOT  SHOTS 

HOUSE  DAVID  Bl/u  RASCAL  U 

ME   |22|6  E 

ALBERTA  HUNTER 

GEORGIA  B0B0^6)/DR0P  SACK  (57) 

VO 

1037 

E- 

TE  ROY  WILLIAMS  ORCH  (HENDERSON) 

VASNT    1 T  N ICE/ 1    0 IDNT 

OK 

8393 

CHIPPIE  HILL 

L 1 NDBERG  HOP/MALINDA 

HA       439  N 

DONT  FORGET/TIRED  BL 

OK 

8409 

TRO  BLE    IN  MINO/GEORGIA  MAN 

OK 

B3l2 

v  + 

DORSEY  BROS. 

CHARLIE  JOHNSON 

R.O.  JAZZ  BABIES 

OUT  OF  dawn/ 

00F22 1 1 1 1 N 

CHARLESTON    IS   BEST  DANCE 

VI 

2i49l 

SANTA   CLAUS  BL/TERRIBLE  BL 

GE 

5607 

V- 

EVENING  STAR/PERSIAN  RUG 

0DF22I084N 

1  SHAM  JONES 

CAKE  WALK  1 N  BAB  1 ES/OF  ALL  WRONG 

GE 

5627 

E  + 

BIXIE  DAWN 

0DF22I 1  ION 

POOR  BUTTERFLY 

BR 

6338 

JIMMY  8ERTRAND 

TENNESSEE  MUSIC  MEN 

GENE  KRUPA 

STRUGGL 1 n/l ITTLE  BITS 

VO 

1035 

E- 

CA   ON  MIND/l    CANT  BELIEVE  YOURE 

HA      1325  N 

HOPE  GABR IEl/s* 1 NG    IS  HERE 

VI 

25276 

BUTTERBEANS  SUSUE  (OLIVER) 

LOUIS  PRIMA  N.O.  GANG 

MOONLIGHT  REVELERS 

CONSTRUCTION  GANG/a-Z  BL 

OK 

8l63 

GOOSE  HANGS  HI GH/GHOSTVGOES  TOWN 

vo    3388  E 

BABY  KNOWS  HO* 

GG 

1767 

KISS  UE  SWEET/GOT   YOUR  BATH  WATER 

OK 

8182. 

V 

JOHNNY  DUNNS  ORIG  JAZZ  HOUNDS 

MISSISSIPPI  TRIO 

N.O.  WANDERERS  (DODDS) 

4  OCL  BL/HAWA 1  IAN  BL 

CO    3729  N 

COAL  BLACK  BL/LOFIESOME  WEST 

vo 

77039 

PERDIOO  ST  BL/GATEMOUTH 

CO 

698 

v+ 

BENNY  GOODMAN 

KING  OLIVER 

JELLY  ROLL  MORTON 

TIGER  RAG/wH 1 SPER 1 NG 

VI  25481  N 

RIVERS  1  Ce/maBELS   (2ND  MASTER) 

PM 

20292 

BLACK  BOTTOM  STOMP/CHANT 

V  1 

202>l 

E+ 

SWEET  SUE/MELANCHOL  BABY 

VI  25473  E+ 

Zulus  ball/wcrkingmans 

GE 

5275 

EARL  H INES 

BODY  SOUL/AFTER  YOUVE  GONE 

v|  25 1 1 5  N 

LES  PAUL 

57  VAR IETI ES/a 1  NT   GOT  NOBODY 

OK 

4|  175 

E 

avalon/man  1  LOE 

VI  25644  N 

AOUT  OF  NOWHEPE/smB  GOOD  BYE 

VO 

5447 

CHICAGO  RHYTHM  KINGS 

JACK  PET7  IS  AND  PETS 

TEDDY  PETERS 

Found  new  eaby/changes 

BR 

4001 

V- 

SPANISH  OREAM/DOIN  NEW  LOW  DOWN 

VI  2|559  N 

WHAT  A  MAN/GEORGIA  VAN 

VO 

1006 

BL 1 NG  BLAKE 

COTTON  PICKERS 

JACK  PURV IS 

HASTINGS  ST/FIGHTING  THE  JUG 

PM 

12863 

& 

PRINCE  WA ILS/j IMTOWN  BL 

BR    2766  V+ 

COPYIII  LOUIS/MEr'TAL  STRAIN 

OK 

4|404 

LOV IE  AUST IN 

E.  WILSON  AND  J.  DUNNS  ORIG 

JAZZ  HDS 

POOR  RICHARD/OOWN  GEORGIA 

OK 

8782 

LONG  DISTANCE  Bl/lONESOME  BL 

PM 

12307 

w- 

NERVOUS  BL/VAMPIN  LIZA  JANE 

CO    3479  N 

TRIX  IE  SMITH 

CLARENCE  WILLIAMS 

JOE  VENUTI 

youve  got  to/miming  camp 

PM 

12256 

NEW  DOWN  HOME  BL/SQUEEZE  ME 

QR6 

7005 

V 

PICKIN  COTTON/ON  CREST  WAVE 

0DGI89I9IE+ 

WORLDS  JAZZ  CRAZy/r.R. 

PM 

12262 

im  thru/longshoremans  BL 

ORS 

7040 

E 

L.  ARMSTRONG 

8ESSIE  SMITH 

EVERYBODY  L0VE6  BABy/aLL  WRONGS 

OK 

81  81 

V 

A  INT  GOT  NOBODY/CANT  BELIEVE  LOVE 

0DGI26I  E+ 

gimme  pigfoot/buggyride 

OK 

8949 

SANTA   CLAUS  Bl/cOAL  CART  BL 

OK 

8245 

N 

THATS  WHEN  COME  BACk/hOTTEN  THAN 

0DG272266N 

SMITH  AND  LEE 

SHAKE  THAT  THING/GET    IT  FIXED 

OK 

8267 

G+ 

TIGHT  LIKE   THI s/sTARDUST 

ODG286077E+ 

IF   1    COULD  BE  *i th  YOU 

V  1 

38607 

CANDY  LIPS/NOBODY  BUT  BABY 

OK 

8440 

G+ 

SONG   ISLANDS/BL  TURNING  GRAY 

OK  41375  V 

HOC IEL  THOMAS 

wouloja/senegalese  STOMP 

OK 

8443 

N 

SHINE/jUST  GIGOLO 

OK  41486  v 

WASHWOMANS  BL/GAMBLERS 

OK 

8289 

CLOSE  FIT  BL/BABY  WONT  U 

OK 

85l0 

E-H 

BOSWELL  SISTERS 

sunshine  baby/ive  stoppeo 

OK 

8326 

SWEET  EMALINE/LONE  CABIN  BL 

OK 

8572 

E  + 

EVENING    IN  CAROL INE/RI VER  STAY  WAYBRG|25|  N 

gwan  i  tolo  you/listen  to  me 

OK 

8346 

TEXAS  MOANER  Bl/hOUSE  RENT  BL 

OK 

8|7| 

\l 

PUTT  1 N   IT  ON/SWANEE  MAMMY 

BRG—  N 

EVA  TAYLOR 

IM  LITTLE  BLACKS  1 RD/MANDY 

OK 

"40260 

v+ 

HEEBIE   JEEB IES/SH INE  ON  HARVEST 

BRG  |9|43N 

ORIGINAL   CHSTOH/IF  U  DONT 

OK 

8089 

CAST  AWAY/PICK  IN  ON  BABY 

OK 

40330 

E 

BILLY  BANKS 

WASHBOARD  TRIO 

WHAT  SMATTER   NOw/jACKASS  EL 

OK 

40598 

E 

SPIDER  CRAWL/BUGLE  CALL  RAG     KRISTAL  2||8|  N 

COAL  BLACK  EL/LONE  WESTERN 

RA 

7039 

KEYBOARD   EXPRESS/WALK   THAT  BROAD 

CO 

14348 

B 

RAY  NOBLE 

NOLAII  WELCH 

FREEZE  OUT/A   PANE    IN  GLASS 

CO 

14460 

N 

NASTY   MAN/HOLD   MY  HAND 

HMV  6499  E+ 

BRIDEWELL  BL/ST  PETER  BL 

OK 

8372 

SLOW  river/zulu  WAIL 

BR 

3580 

N 

unless/who  WALKS  IN 

HMV  6453  E+ 

ETHEL  WATERS 

BENNY  CARTER 

FRANK  IE  HALF  PINT  JAXON 

YOURE  MINE/FRANK  IE  JOHNNY 

SB 

10038 

SWINGIN   BL/THESE  FOOLISH 

VOE 

5 

N 

MAMA  DONT  LOW    IT/FIFTEEN  CENTS 

BRE   1719  N 

Y  HAD   IT   COM  IN/WHAT  GOES  UP 

BB 

10207 

WHEN  DAY    IS   DONE/jUST  A  MOOD 

VOE 

1  1 

N 

JIMMY  NOONE 

BABY  WHAT  ELSE/jUST  GOT  A 

SB 

10517 

SCANDAL    IN  A   FL/ACCENT  ON  SWING 

VOE 

14 

N 

KEYSTONE     l/n.O.  HOP  SCOTCH 

0ES303I5  N 

CH  ICK  WEBB 

WALTZING  THE  BL/TIGER  RAG 

VOE 

19 

N 

AL  JOLSON 

9L    IN  MY  HEART/HEEBIE 

BR 

6898 

SYMPHONY  RIFFS/DEVILS  HOLIDAY 

COE 

698 

N 

DING  A  RING  A  LING 

CO    3375  n 

soft  sweet/heebie  JEEBIES 

VO 

1607 

LUTE  BIDDAG/NIEUWE  STRAAT 

DEF42I65 

E 

APRIL  SHOWERS 

CO    3500  N 
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AUCTION  TQM  MORAN 

4450  HOOKER  ST. 

AUCTION 

AUCTION 

S.  R.  PARKER 

BOX  727    AMMERST,  MASS 

AUCTION 

WALNUT  MUSIC  SHOP 

1  1  |B  WAl  NUT  STREET 

DENVER  i I ,  COLO. 

ALL  SHIPEMTS  COD  UNLESS  OTHERW 
ED.  ONLY  WINNERS  NOTIFIED.  NO 

ISE  REQUEST 
M  1  hj  1  N'JM  B  ID 

PHILADELPHIA,  PA. 

NO  PCK  CHG.  HUNDREDS  OF  OTHERS 

.SEN! 

WANTS 

CATALOCUES  BO    1 940   DEC    A    1 942 

1 .00  N— 

LOU  IS  ARMSTRONG 

WE  HAVE  THE  LARGEST  STOCK  OF  HOT  JAZZ  IN 

HENRY  RED  ALLEN 

WEST    END  BL/lF    ITS  GOOD 

OE 

24  0 

v+ 

PICTURE   ME   WITHOUT   u/lLL   SING  U 

VO 

3306  E 

CASH  FOR   TRASH/l    NEVER  KNEW 

DE 

4229 

N 

PHILADELPHIA 

IVY  ANDERSON  AND  BOYS  FROM 

D  IX  IE 

BUNNY  BER  IGAN 

OLD   PLANATA1  1  ON/ALL   GODS   CH  GOT 

VR 

591  E 

SWA  NEE    RIVER/LOVE   MERRY   CO  ROUND 

V  1 

25588V /e 

LOU  IS  ARMSTRONG 

ROSES    IN  DEC. /ANOTHER  CIGARETTE 

V  1 

25613 

E 

HEY   LA WD Y   MAMA/NOW   DO   U   CALL  THATDE 

3756  N 

F  RANK  1 E   JOHNNY/MOTHER  GOOSE 

V  1 

256l6v/E 

WE  HAVE  NO  LISTS  TO  SEND  OUT. 

MILDRED  BA 1  LEY 

EUBIE  BLAKE 

ROCKIN    CHAIR/&A    ON  WIND 

88 

6945N/E 

BALTIMORE   BUZZ/SANDANA  DAYS 

V  1 

18791 

V 

SO^ET I  ME S /WHEREVER   U  ARE 

OE 

4252  E 

HENRY  BIJSSE 

SEND 

YOUR  WANT  LISTS  AND  THEY  WILL  BE  PROMPTLY 

SIDNEY  BECHET 

HOT   L IPS/WANG  WANG 

DE 

198 

N 

F ILLED. 

PREACH  1 N  BL/lNDIAN  SUMMER 

BB 

I0623E/V 

TOMMY  DORSEY 

BLACK   STICK/WHEN  SUN  SETS 
BUNNY  BERIGAN 

DE 

2|29  E 

ROYAL  GARDEN/JADA 

HEAD  OVER  HEELS/NEXT  ROMANCE 

V  1 

V  1 

25326V/E 
25487  E 

THE  FOLLOWING  LABELS  ARE  ALWAYS   IN  STOCK 

BLUES/lM  COMIN  VA 

DE 

1 3 1  16  r 

SONG  INDIA/MARIE 

VI 

25523 

V 

CHICKEN  IVAFFLEs/j   TOOK  ADVANTAGE 

DE 

I B 1 |7  N 

DARK   EYES/BLUE  DANUBE 

V  1 

25556 

E+ 

*LLAD  IN 

caravan/study  bl 

cv 125653  N 

NIGHT  DAY/SMOKE   GETS    IN  EYES 

V  1 

25657 

E 

AMER ICAN 

BARNEY  BIGAPD 

HAW   WAR    CHANT/MIDNIGHT  TRAIL 

V  1 

26126 

E 

AM 

hush  hush/just  dream 

OK 

5663V/E 

FAITHFUL   TO  u/LOSERS  WEEPERS 

V  1 

26439 

E 

ATLANTIC 

ELL INGTON 

ELI    EL|/n0NE  BUT  LONELY  HEART 

VI 

27597 

E- 

BLUE  NOTE 

PITTER   PANTHER/SOPHISTI (bLANTOn) 

VI 

27221  N 

BOOG  woog/where  U  GO 

Vi20l7l5 

N 

misty  morn/blues  with(jungle  bnd)vo 

3229N/V 

CHICAGO/NEVER   TOO  LATE 

VI 20 1773 

E 

castlf: 

ELLA  FITZGERALD 

ERSKINE  HAWKINS 

C  IRCLE 

cbin  in  sky/takin  chance  on 

DE 

3490  E 

SOMET  IMES/lA'ALK    WITHOUT  U 

BB 

1  1439 

N 

CENTURY 

SLIM  GAILLARD 

cherry/country  BOY 

BB3008I9 

N 

COMMODORE 

bassology/ah  now 

OK 

6295e/n 

caldcnia/hope  TO  die 

v 1201655 

N 

D  IAL 

8ENNY  GOOOMAN 

ART  HICKMAN 

D  ISC 

THE  EARL/LETS  00  IT 

OK 

6474N/E 

darl i ng/missy 

CO 

3334 

N 

ERSKINE  HAWKINS 

TED  LEWIS 

HJCA 

BLACKOUT/WHOS   eEATING  TIME 

BB 

1  1  1  92  E 

san/everypody  sweetheart 

CO 

122 

V+ 

HRS 

STAN  DOES  RUMBA/REHERS 1 N    IN  L 

BB 

10456  E 

eccentric/sweet  little  u 

CO 

195 

N 

JAZZ  MAN 

WOODY  HERMAN 

oh  kather i na/w ill  u  remember 

CO 

295 

N 

JUMP 

TWIN    CITY    BL/LAUGHINC    BY  BO 

CDE 

1 80 1  N 

pretty  little  baby/peoria 

CO 

543 

E 

KING  JAZZ 

CALIOPE   Bl/duPREE  BL 

CDE 

3500  N 

poor  papa/in  gondolier 

CO 

585 

N 

BLUES   ON   PA   ADE/PEACH   TREE  ST 

CDE 

3501  N 

TIRED   OF  Mt/filGA   L 1 GA  LEE 

CO 

3329 

N 

KING  JAZZ 

BL   FLAME/FUR    TRAPPERS  BALL 

CDE 

3642  E 

ORIG  D  IX  JAZZ  BAND 

KEYNORE 

BISHOPS   Bl/wPODSHED    IN  */ 

SDE 

3972V/E 

mournin  bl/clar  marm 

V  1 

185 13 

E 

MARY  HOWARD 

JOHNNY  HODGES 

margie/palesteena 

V  1 

1  87 1  7 

V 

MODERN  MUSIC 

DOOJI   wooji/miss.  OREAMBOAT 

vo 

4849  N 

DANGEROUS   BL/ROYAL    GARDEN  BL 

VI 

18798 

E 

RAMPART 

JAC I'  JENNEY 

TONY  PASTOR 

SAVOY 

world  waiting  sunrise/what  is 

vo 

5407n/e 

NOT  MINE/lLL  FRAY   FOR  U 

Bb 

1  1467 

N 

SPECIAL  EDITIONS 

JIMMY  LYTELL  ALL  STAR  SEVEN 

FULL  MOOn/aiR   RAID  WARDEN 

88 

1  1525 

N 

SUNSET 

FAT  MEAT  GOOO/cOMMANDER  IN 

BE 

104  N 

DEAR  LITTLE  BOy/tELL  TO  STAR 

BB 

1  1533 

N 

WAX 

BENNY  MOTEN 

BROTHER   BILL/AINT  MISBEHAVIN 

BB 

1  1550 

N 

EXNER 

HARD  to  laugh/washboarc  bhythm  kingbb(T??6  e 

surrender/cmnthias  in  love 

COS 

483 

N 

PACIFIC 

W  ILL  IE  MAE-EDO  IE  M  ILLER 

MARG 1 E/jEALOUS 1 E 

COS 

5lC 

N 

RATHER  DRINK  MUDDY  WATER/GET  BUS 

vo 

3404  E 

ADRIAN  ROLL  INI 

PLUS  ALL  THE  JAZZ  RELEASES  ON  THE  MAJORS 

GLENN  MILLER 

ILL   BE   FA  1 THFUL /BELOVED 

ME 

I2790V/G 

FAREWELL   Bl/sAY   SI  SI 

HMV 

5602  N 

ART  IE  SHAW 

WE  ARE  THE  LEASING   IMPORTERS  FROM  OVERSEAS 

FALLING  LEAVES/BEAT  ME  DADDY 

HMV 

5651  N 

BEGIN  GEGU INE/l  ND 1  AN  LOVE  CALL 

BB 

7746 

E 

IN  THIS  CITY.     COMPLETE  STOCKS  OF 

RED  NICHOLS 

COMIN  on/i   CANT  BELIEVE 

BB 

7772 

V 

DAVENPORT  Bl/wAIL  W1N0S 

MW 

8347  v 

nightmare/non  stop  flight 

BB 

7875 

N 

L  t  ME  HOUSE  Bl/dEAR   OL  SOUTH  |2" 

BR 

20070  E 

KISS  SIGH/THANKS  EVERYTHING 

BB 

10055 

E- 

-IMV 

SKILLET  DICK  AMD  FRYING  PANS 

THEY  SAY/R  .OM  WITH  VIEW 

BB 

10075 

E 

PARLOPHONE 

JELLY  EEAN   RAG/ROCK   AND  GRtVEL 

CH 

40085  V 

SAY  WITH  Kiss/MILLION  YRS 

88 

10079 

E 

BRUNSWICK 

STATE  STREET  RAMBLERS 

CAR  IOCa/8  ILL 

BB 

10:24 

N 

BLUE  STAR 

TIGER  MOCN/CARELESS  LOVE 

CH 

40086  E 

DONKEY   SERENADE/HEART   STOOD   STILL  BB 

10125 

E- 

GRAMOPHONE 

WILL  IE  THE  L ION  SMITH 

LOVER   COME  BACK/ROSALIE 

BB 

lO|2t 

N 

SW  1  NG 

PASS lONETTE/MORNI NG  AIR 

DE 

2269  N 

DEEP  PURPLE/PAS^  EL  BL 

BB 

lOl  78 

E 

COLUMB IA 

VARSITY  SEVEN 

COMES   LOVE/CANT  AFFORD 

8B 

|0324e/v 

SCRATCH  MY   BACk/saVE    IT  MAMA 

VS 

8135  N 

DAY    IN   DAY   OUT/DOWN    1 NWR 1 T 1 NG 

BB 

10406 

E 

SEND  YOUR  WANT  LISTS  NOW 

FATS  WALLER 

SPECIAL  DELIVERY  St/kEEPIN  MYSELF  VI 

26762 

E 

SUITCASE   SUSIE/FEETS    TOO  BIG 

BB 

10500  V 

summit  pioge/cross  heart- 

V  1 

26763 

E- 

YOU  WILL  BE  NOTIFIED  TO  REMIT  THEN 

SQUEEZE  ME/WAIT  SEE 

VALENTINE   STOMP/LOVE  ME  LEAVE  ME 

BB 
BB 

10405  E 
10263  E 

DR   LIVINGS TONE /WHEN  QUAIL 
MOTHERLESS   CHILD/kIDOIN  AROUND 

VI 
V  1 

27289 
27806 

E 
N 

SHIPMENT  MADE  RRX  COLLECT.     MO  COD 

1    UNDERSTAND/PANT  1 N    IN  PANTHER 

BB 

1  II  75  E 

DANCING  DARk/(DAVID   ROSE  ORCH ) 

V|20l554 

N 

WE  THE  PEOPLE/ON  BUMPY  PD  LOVE 

V  1 

25898E/V 

swonderful/never  be  same 

VI20I638 

E 

CHICK  WEBB-ELLA  FITZGERALD 

hop  skip  jump/maestro 

V 1 20 1800 

E 

FACTS   FIGURES/SING   SWING  SONG 
VOTE  MR.   PHYTHM/YOULL  HAVE  TO 

DE 

830  N 

FOOLISH  THINGS/TIME  ON  HANDS 

v 1 20 1 930 

E- 

GET  YOUR  SPECIAL  EDITIONS  WHILE  YOU  CAN. 

DE 

1032  E 

MUGGSY  SPANIER 

SUGAR  PIE/THAT  MY  HEART 

DE 

2665  N 

CHICAUU/  t/BN  T  WE  BE  FRIENDS 

DE 

4|68 

E 

THESE  ARE  LIMITED  PRESSINGS. 

WHET1LING  CHICAGO  RHYTHM  KINGS 

WILBUR  SWEATMAN 

BUGLE  CALL  RAG/SISTEF,  KATE 

DE 

18044  N 

NONE   THIS  JELLY  ROLl/hELLO 

CO 

26  18 

V 

COOTIE  WILLIAMS 

FATS  WALLER 

DELTA   MOOD/BOYS   FROM  HARLFM 

vo 

4574  N 

.abdullah/wholl  take 

BB 

l04|9 

N 

TEDDY  WILSON    BILLIE  HOLIDAY 

come  get  it/chant  of  groove 

BB 

1  1262 

N 

FOOLIN   MYSELF/EASY  LIVIN 

BR 

791  1  V 

socks  dont  match/up  jumped  u 

'  BB3008I4 

E 

IF   DREAMS   COME  TRUE/FIRST  IMPRESSBR 

0053  E 

thief  in  night/brand  new  suit 

VI 

25|23 

E 
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AUCTION 

AUCTION 

SALE 

SALE 

SALE     RECORDS  BY  MAIL  SALE 

THE  IMPORT  RECORD  COMPANY 

GLOBE  AGENCIES 

1623  ST.  PAUL  ST.  BALTIMORE 

2,  MD 

55  WEST  42  ST.,  NEW  YORK 

18,  NY 

3  S.  HOWARD  ST.  BALTIMORE  MD. 

CHICKERING  4-6691 

JAZZMAN,  CENT'JRY,  CIRCLE,  BLUENOTE,  JUMP, 

RECORDS  SHIPPED  PP  COD  UNLESS  OTHERWISE 

|5*  PKG  CHG  UNDER  $  5.00.  WE 

PAY  FULL 

COMMODORE,  JAZZ  RECORD  AND  OTHERS.  CARE* 

INSTRUCTED.  25*  PKG  CHG  ON  *  INN  IMG  ORDERS 

SHIPPLNG  CHGS  ON  RETAIL  ORDERS  OF  RECORDS 

FUL  PACKING  AND  PROMPT  SHIPMENT.  MINIMUM 

UNDER  $  5.00. 

AMOUNTING  TO  8  6.00  OR  MORE. 

ALL  RECORDS 

ORDER  THREE  RECORDS.  NO  PACKING  CHARGE. 

IN  NEW  CONDITION. 

NO  POSTAGE  ON  EIGHT  OR  MORE  RECORDS. 

QUINTETTE  HOT  CLUB  FRANCE 

HOT  JAZZ  SINGLES 

LADY   BE  GOOo/uLTRAFOX 

vs 

S376 

N 

STUYVESANT  STOMPERS 

<ID   ORY-OOWN   HOEM  RAG/1919 

1  .05 

SWANEE    RIVER/CRAZY  RHYTHM 

vs 

e378 

'. 

BLUE   TAIL   FLY/SHINE                   PARADOX  I 

1 .05 

<id  ory-maryland/didnt  HE  RAMBLE 

1  .05 

SMOKE  RINGs/avALON 

vs- 

8379 

'. 

WEARE  DISTRIBUTORS  FOR  PARADOX 

RECOROS. 

<ID  ORY— GET  OUT  HERE/BLUES  JIMMY 

1 .05 

TIGER  RAG/YOUR  SHEET  SMILE 

vs 

6380 

N 

USUAL   DISCOUNTS   TO  DEALERS. 

<ID  ORY-SOUTH/CREOLE  SONG 

1.05 

LIMEHOUSE  Bl/aFTER  YOUVE 

V  1 

2551  1 

V 

D INKS  GOOD  T 1  ME  MUS IC 

SOB  W ILBER— OLD  FASHIONED  LOVE/CHIMES  BL 

1.05 

PARAMOUNT    S~0MP/SW 1 NG 1 N   *  1 TH 

V  1 

27272 

N 

RAG  BAG   RAG/YEAH  MAN 

AM  523 

1 .05 

SOB   W ILBER— SNAKE   RAG/SALTY  DOG 

1  .05 

A'IDY  KIRK 

LAS  VEGAS  STOMP/STELLA  BL 

AM  524 

1 .05 

308  WILBER— 1   CANT  SAy/n.O.  SHUFFLE 

1  .05 

 7  

VESSA  STOMP/BL  clar  stovp 

vo 

3255 

V 

JELLY   ROLL  BL/lNDIAN  RAG 

am  525 

1 .05 

5ETE  DA ILY— JAZZMAN  STRUT/sOBBIN  BL 

1 .05 

BETTER  LUCk/|   WENT   TO  A 

DE 

|422 

N 

FRISCO   DREAMs/o 1 NKS  BL 

am  526 

1.05 

>ETE   DA  1 LY— CLAR 1  NET  MA RMAL ADe/yEL P 1 NG  HND 

1  .05 

FLOYCS  GU ITAr/tw 1 NKL 1 N 

DE 

2483 

E 

CHARLES  THOMPSON  (REAL  ST.  LOUIS  ML 

SIC) 

~HU  BERRY-GHOST  CHANCE 

.75 

GHOST  OF  LOVE/jUMP  JACK 

DE 

2226 

N 

LILY   PAG/DERBY  STOMP 

AM  527 

1 .05 

;hu  berry-chuberry  jam/maelstrom 

.75 

THEN   ILL  RE/duNKIN  A 

0E 

2723 

E 

DEL  MAR  RAG/LINGERING  BL 

AM  528 

1 .05 

SIDNEY   BECHET— SALTY   DOg/wEARY  BL 

1 .5e 

WORRIED  LIFE/BOOG  WOOG 

0E 

4381 

M 

BOB  SCOBEY  AND  ALEXANDERS 

JAZZ  BAND 

SIDNEY   BECHET— HIGH  SOC 1 ET Y/jAC KASS  BL 

1  .58 

KEY  LA«Dy/mCGHEE  SPECIAL 

DE 

4405 

rj 

4  LEAF  CLOVER/wiLD  MAN  BL 

TR 1  220 

1 .0. 

VRT   HODES— KMH  DRAG/FUNNY  FEATHERS 

1  .58 

HORACE  HENDERSON 

BOB  WILBERS  WILDCATS 

IRT  HODES— BACK  RM  BL /low  DOWN  BL 

1  .05 

HWNE  dreams  come/flinging  a 

OK 

5748 

N 

CHIMES   BL/OLD   FASHIONED  LOVE 

RAM  3 

1 .05 

;f.t    odes-eccentr  i  c/washboard  bl 

1.05 

SMOOTHE  SAILINg/a  INT  MISBEH 

OK 

5853 

N 

SNAKE   RAG/SALTY  DOG 

RAM  1 

1 .05 

srt  hodes-chimes  bl/organ  grider  BL 

1  .05 

u  dont  mean/ill  ALWAYS  BE 

OK 

5953 

N 

N.O.   SHUFFLE/l   CANT  SAY 

RAM  2 

1 .05 

thelonius  monk-well  you  neednt 

1  .05 

00  P A  M|/g|NGER  BELLE 

OK 

5978 

.'. 

JASPER  TAYLOR 

rHEL ON  1  US  MONK— SUBURBAN  EYES 

1.05 

TURKEY  SPEC  1  Al/s'jLTAN  SERENADE 

OK 

6026 

N 

IT  MUST  BE  BL/STOMP  TIME 

CE  3026 

1  •  05 

THELONIUS  MONK-SQU 1 RREL/OUR  DLIGHT 

1 .05 

THEY  J ITTEREo/hONEY SUCKLE 

vo 

5379 

L 

MAX  KAMINSKY  AND  GEORGE  ZACK 

stan  kenton-reeo  uhapture/concerto 

.79 

FLETCHER  HENDERSON 

SLACK  BLUE/HAVIN  BALL 

CE  4003 

1  .05 

STAN  KENTON— LAMENT   GITANO/el  CH0CL0 

.79 

FORSAKEN  BL/COLD  ».'AMAS 

vo 

|4692 

'. 

LITTLE  BROTHER  LEE  COLLINS 

aet  all  stars— king  porter 

.75 

ST  LOUIS  SHUFf/vAR 1 ETY  STOMP 

BB 

IC246 

N 

EL  RITUO/LONG  TIME  AGO 

CE  4009 

1 .05 

harry  james— record  sess i on/noth I n 

.75 

SHANGHAI    SHUFF/VEMPH  1 S  BL 

DE 

158 

V 

SKINGIN  WITH  LEE/WOMAN  THAT  1 

CE     40  10 

1  .05 

V  ILL  BRADLEY— SOUTHPAW NSERENADE 

.75 

WILD  PARTy/ruG  CUTTERS 

DE 

34? 

N 

VICKSBURG  Bl/mO  SPECIAL  RIDER 

CE     401 1 

1 .05 

CHUBBY  JACKSON— CRY  1 N  SANOS 

.79 

HOT  ANX 1 OUS/cOM 1 N  AND 

CO 

3584C 

E 

PUNCH  MILLER 

»OODY  HERMAN-KEEN  AND  PEACHY 

.75 

LIKE  MY  SUGAr/lETS  GO 

CO 

3623 1 

N 

shine/theres  small  hotel 

CE  4005 

1  .05 

KILL  HARR  IS— FRUSTRAT  ION 

.79 

EARL  H  1  N£  S 

SOME  THESE  OAYS/EXACTLY  LIKE 

CE  4006 

1 .05 

SOBBY  HACKET— PENN IES   GROM  HEAVEN 

1.05 

GATOR  SWING/my  HEART  SEATS 

BB 

10763 

N 

MUTT  CAREY 

JIZZY  G  ILLESP  1  E— SHO  NUFf/l  'VER  MAN 

.79 

U  CAN  OEPEND/TANTAL 1 Z 1 NG 

B8 

10792 

joplins  sensation/entertainer 

CE  4007 

1  .05 

HERB  1 E   F 1  ELDS— FOR  SQUARES  ONLY/STAR  TIME 

.79 

JULIA /COM  IN  HOME 

BB 

III?? 

FIDGETY   FEET/CHRYSANTHEMUN  RAG 

CE  4008 

1 .05 

JOE   YUKL   WABASH   F 1 VE-2   QT.  BL 

1  .05 

up  jumped/south  side 

BB 

1  1237 

r. 

KING  OLIVER  CREOLE  JAZZ  BAND 

JOE  YUKL— SUGAR/BODY  SOUL 

1.05 

had  to  be/yellow  fire 

BB 

1  1308 

WORK  1 NGMAN  Bl/fIVERSIDE  BL 

HJCA  7 

1 .05 

.AVERE  CHICAGO  LOOPERS— SUBD  IV  1  DED    IN  F 

1.05 

i  got  bad/straight  to  love 

BB 

1  1347 

N 

SOBBIN  BL/SWEET  LOVIN  MAN 

HJCA  8 

1 .05 

SEORGE  HARTMAN— TIN   ROOF  BL 

.79 

the  earl/some  how 

BB 

I  |432e/p 

LOUIS  ARMSTRONG  HOT  FIVE 

GEORGE  HARTMAN— DIGA  D 1 GA  000 

.79 

1   NEVER  DREAMT/SWING  ON  C 

BB 

1  1465 

N 

BIG  FAT   MA/SWEET   LITTLE  PAPA 

HJCA  9 

1.05 

CIO  RENA   DELTA   JAZZ  BAND  ALBUM 

4.99 

skylark/shell  always 

BB 

1 |5|2 

N 

IM  GONNA   GITCHA/OONT  FORGET  TO 

HJCA  10 

1.05 

IRT  HODES  HOT  FIVE  WITH  BECHET  ALBUM 

3.94 

WOLVERINE  BL/ROCK  N  RYE 

DE 

577 

N 

KING  ZULUS/LONESOME  BL             PRESSING  — 

1.25 

TONY   PARENT  1    RAGTIMES  ALBUM 

3.94 

piano  man/topy  TURVY ' 

AUHMO  ?|68 

N 

CLARENCE  WILLIAMS 

THIS    IS  JAZZ  VOL  1 

3.94 

BENNY  GOODMAN 

WILDFLOWER   RAG/MIDNIGHT  STOMP 

MF  105 

1  .05 

THIS    IE   JAZZ  ALBUM  VOL  2 

3.94 

BL    IN  MY  FLAT/\0UR  FLAT 

HMV 

9872 

N 

ECLIPSE  ALLEY  FIVE 

STAN   KENTON_GA  MBLER  S  BL 

1  .05 

1   KNOW  THAT/l   CRIED  FOR  U 

HMV 

8995 

N 

BUCKETS    GOT   HOLE/GIRLS  ALL 

CI  |0|2 

1.05 

3LENN  MILLER— SERENADE    IN  BL 

.75 

NIT  WIT  SER/BUGLE  CALL 

AUCO 

1302 

N 

JELLY  ROLL  MORTON 

>L  ENN  MILLER-OLD  8LACKMAG  1  C 

.75 

HONYSUCKLE  ROSE/SPRING  SONG 

CO 

35319 

E 

LITTLE  DIXIE  HOME 

HJCA  |5 

1  .05 

/AHAL 1  A   JACKSON— DIG  LITTLE  DEEPER 

.79 

CRAZY   RHYTHm/mP  MEADOWLARK 

CO 

35479 

N 

DIXIE  FOUR 

/ENTURA— LETS   JUMP  FOR  RITa/tammYS  DREAM 

.79 

HOUR  OF/COCOANUT  GROVE 

CO 

35527 

E 

KENTUCKY  STOMp/sT  LOUIS  MAN 

CE  3023 

1.05 

3A8Y  DODDS— H 1 GH  SOC 1 ETy/f EEL  1 NG  AT  ASE 

1  .05 

SMOOTHE  ONE/GOOD  ENOUGH 

CO 

36039 

E 

SOUTH  SIDE  STOMP/5  OCL 

CE  3024 

1.05 

rfUTT  CAREY-FIDGETY  FEEt/chR Y SANTHEMUM 

1  .05 

POYAL   FLUSh/|    GOT  RHYTHM 

CO 

36499 

E 

MEZZROW  BECHET 

JIUTT   CAREY— ENTERTA  1  NER/jOPL  1  NS  SENSATION 

1  .05 

TAKE  ME/lDAHO 

CO 

36613 

3 

KJ  147 

1.05 

3UNCH  MILLER-SOME   THESE  CAYS 

1  .05 

SANTA   CLAUS  CAME/EENIE  MEENIE 

VI 

25195 

. 

KJ  148 

1 .05 

>UNCH  MILLER-SHINE/SMALL  HOTEL 

1  .05 

GOODLYE  SANDMAN 

V  1 

252  |5 

■1 

HOT  JAZZ  ALBUMS 

)IX|E  FOUR-SOUTHS  IDE  STOMr/5  OCL  STOMP 

1.05 

STOMPIN  AT   THE/BREAKININ  A 

VI 

25247 

N 

KID   RENA   DELTA    JAZZ  BAND 

CI  S-IO 

4.98 

<ING  OLIVER-ALLIGATOR  HOp/kROOKED  BK 

1  .05 

wispering/tiger  RAG 

VI 

25481 

V 

RAGTIME   B AND— TONY  PARENT  1 

c  1  s-8 

3.93 

30SPIL  FIVE-ROYAL   TELEPHONe/gOD  LEADS 

1  .05 

SOMEBOCw  LOVES  ME/jAM  SE  SSI  ON 

VI 

25497 

V 

THIS   IS  JAZZ  VOL  1 

CI  s-7 

3.93 

ICLIPSE  ALLEY  FIVE-SUCKET  GOT  HOLE 

1  .05 

DONT  EE/ONE  OCL  JUMP 

V  1 

25792 

E 

BESSIE  SMITH  ST  LOUIS  BL 

C 1  S-6 

2.88 

SLARENCE  WILLIAMS-BEER   GARDEN  BL 

.75 

FAREWELL  Bl/mARGIE 

BBC  10973 

N 

RAGTIME  VOL   3  WATTERS  CAMPBELL 

we   

3.93 

-HARLIE   PARKER-6IRDS   NEST/OARK  SHADOWS 

1.05 

LETS  DO    IT/THE  EARL 

OK 

6474 

N 

WE  CARRY  A  COMPLETE  STOCK  OF  CURRENT  RECORDS 

TOMMY  D0RSEY-6L  BLAZES 

.75 

MY  LITTLE  COUSIn/zcOT  SUIT 

OK 

6606 

N 

AT  LIST  PRICES.     SEND  YOUR  NAME 

TO  BE  PLACED 

TOMMY  CORSEY-MANDY   MAKE  MIND 

.75 

RAYMOND  SCOTT 

ON  OUR  MAILING  LIST  FOR  LISTS  OF  CUTOUT  AND 

30YD   RAEBORN— TONS ILECTOMY 

1.05 

SYMPHONY  UNOER/CATERP ILLEP  CREEP  DE 

18264 

N 

CURREt  T  RECORDS. 

SOYD  RAEBURN-RIP  VAN  WINKLE/yERKA 

1  .05 

8  LETTERS  In/kOOOCHROWE 

DE 

18276 

N 

RECORD  STOCK  ENVELOPES. 

30YD  RAEBURN— 60YD  MEETS  STRAVINSKY 

1  .05 

SECRET  AGENT/PAN  AMERICAN 

DE 

18377 

'. 

10"  BROWN  PER  100 

2.10 

lIUCGSY   SPAN  1  ER-ANGRY/SNA  G  IT 

1  .05 

CAREFUL  CONVERSATION/CARRIER 

DE 

18422 

'. 

10"  BROWN  PER  1000 

19.25 

/UGGSY  SPANIER/wHISL IN  BL 

1  .05 

WAR    DANCE  FOR/PENGUIN 

CO 

36316 

N 

10"  GREEN  PER  100 

2.20 

=XD.IE  CONDON-BALL  1  N  THE  JACK 

1.05 

powerhouse/toy  trumpet 

BR 

7993 

N 

IC"  GREEN  PER  1000 

20.00 

:DDIE  CONDON-BEAT   TO  SOCKS 

1  .05 

JACK  TEAGARDEN 

|2"  BROWN  PER  50 

1.40 

HOLIDAY-OLD   FLAUe/|M  YOURS 

1 .05 

WOLVERINE/MUDDY  RIVER 

CO 

352*7 

N 

|2"   GREEN  PER  50 

1  .50 

-IOL  IOAY— YESTERDAYS 

1  .05 

SWINGIN  ON  THE/BEALE  ST  BL 

CO 

35323 

N 

SEND  FOR  OUR  COMPLETE  LIST  OF  ENVELOPES 

HOL IOAY" STRANGE  FRUIT/FINE  MELLOW 

1  .05 

red  w i ng/somewhepe  VOICE 

CO 

35450 

N 

EXTRA  HEAVY  BROWN  ENVELOPES 

JESS  STACY-CLARINET  BL 

1.05 

RIPLING  WATERS/PEG  0  MY  HEART 

CO 

35727 

'. 

10"  PER  100 

2.65 

VIEL   POWELL-MOOD  TWILIGHT 

1.05 

OAR K  EYES/CHICKS   IS  WONDERFUL 

DE 

3701 

'1 

10"  PER  1000 

25.00 

3 EE  WEE  RUSSELL-iBABY  PLEASE  00  ME  HOME 

.79 

ST   JAMES    INF/BLACK  AND  BL 

DE 

3F44 

N 

10*  PACKING  CHARGE  ON  ALL  ENVELOPE  ORDERS. 

HED   NORVO-CONGO  BL/GET  HAPPY 

1.58 

bl  R  i  ver/phythm  HYMN 

DE 

4071 

N 

SHIPPING  CHARGES  TO  BE  PA iD  BY 

BUYER . 

izo  norvo-halleluliah/slam  bl 

1.58 

PRELUDE  TO  THE/BL  COT  ME 

DE 

4409 

N 

CHARLES  DELAUHAY 

LITTLE  l/AN  WHO/U  KNOW 

BR 

8435 

N 

NEW  HOT  D ISCOGRAPHY   1948  EOITION    POST  PAID 

UNDEPTOw/p ICKIN  PATSY 

PAE  2656 

' 

S  6.G 

• 

J6 


AUCTION 


MELLOS  RECORD  EXCHANGE 

645  DIVISADERO  ST.,  SAN  FRANCISCO  1 7,  CALIF. 


AUCTION 


THE  RECORDS  LISTED  BELOW  ARE  FROM  THE  COLLECTION  OF  CARL  R.  HAHN.     WINNING  BIDDERS  WILL  BE  NOTIFIED  AND  RECORDS  SHIPPED  C.O.D. 
RAILWAY  EXPRESS  UNLESS  OTHERWISE  NOTIFIED.    MINIMUM  BID  $  I.OO,  MINIMUM  ORDER  $  5. CO,     NO  PACKING  CHARGES.  WILL  PAY  SHIPPING 
CHARGES  ON  $  10.00  OR  MORE.  CONDITION  GUARANTEED.     ALL  RECORDS  IN  EXCELLENT  OR  NEW  CONDITION. 


LOU  IS  ARMSTRONG 

JAN  GARBER 

MISS.   MUD/COME  A  TIME 

OK 

40979 

SAVOY   BL/WALK  1 NG  BABY 

VO 

32  I  7 

K 1 D   NAMED   fclOE /l  AT  WAY  TREAT 

BR 

8254 

WAY   DOWN   YONDER/CLAR  MARMAL 

VO 

44|  2 

SNOWBALL/SW 1 NG   U  CATS 

BB 

1 0225 

TO  BE   CONTI NUED/ AUTUMN  SHOWERS 

OK 

6076 

RIVERBOAT   SHUFF/oSTR 1 CH  WALK 

UHCA  29 

MANY   ON  DECCA 

DC 

WHEN   GREAT   LOVE/QUICKER    THAN  U  CAN 

DE 

646 

GOOD   MAN   HARD/CRY  1 NG  ALL  DAY 

CO 

35956 

BUNNY  BERIGAN 

MELODY   FROM   SKy/hONOLULU  STARS 

DE 

761 

MY   SWEETER   THAN  SWEEt/hES   60  UNUSU 

OK 

4 1326 

SHADOW  WALTZ/REMEMBER  FORGOTTEN 

V  0 

1  589 1 

IM   JUST   BEG | NN 1 NG/d | D    1  REMEMBER 

OE 

859 

SIZZLIN   ONE   STEP/lSHAM   JONES  MEDLEY 

C  0 

1 8002 

MELODY   FROM  SKy/l  1 TTLE  BIT  LATER 

VO 

3224 

YOURE   EYES   TOLD  ME/SLEEP 

DE 

1069 

(TEN    INCH  RECORD   PLAYS   AS   LONG   AS  I 

>isc) 

ONE    IN  MILL! On/wHOS   AFRfilD  LOVE 

BR 

7823 

KISS    IN  DARK/siRENS  SONG 

DE 

1 294 

WASHBOARD  RHYTHM  K  INQS 

WANT   MANY   ON   V 1 V  TOR 

V  1 

JLAN   bvLUKt  1  It.    \  D  1  A  ) 

1  KEY   M | KEY/SLOPPY   DRUNK  BL 

V  1 

23380 

B  IX 

PROUD  BABY   LIKE   u/l   LOVE  U 

V  I 

20469 

ETHEL  WATERS 

RHYTHM   KING/SOMBODY   STOLE  GAL 

SR 

8242 

LANE    IN  SPAIN 

VI 

2049 1 

DOWN  HOME   BL/GO  BACK  WHERE  U 

CO 

14093 

JAZZ   ME  BL/jAZZ   BAND  BALL 

VO 

3042 

CLEMENT  1 NE 

V  1 

20994 

NO   MANS  MA MA /SHAKE   THT  TH 1 NG 

CO 

1 4 1  1 6 

SORRy/sII.CE   BEST   GAL    TURNED  ME 

VO 

3 149 

MANY   OTHERS  VICTOR 

TEDDY  W 1 LSON 

BECHET 

bLNL   b|r|-UHU  ^BtKluANj 

JUST  A  MOOD  1—2 

BR 

7973 

COAL   BLACK   SHINE/BABY   WONT  U 

V  II 

27386 

NW   ORLEANS   TW 1 ST/NOTH 1 NG  BUT  BL 

BB 

1 0704 

NOW   CAN  BE   TOLD/TISKET  TASKET 

BR 

8|99 

MANY  OTHERS 

KAY  HtKotLK 

or/lDn  i  ■    i|/u  i  Tf 
uLUKU  1  A    Wfl 1  1 L 

HOAGY  CARMICHAEL  (BIX) 

MANY   ON  VO— OK 

LATE   HOUR   BL/jAZZIN  BABIES  BL 

DE 

774 1 

ROCKIN   CHAIR/GA   ON  MIND 

V  I 

25494 

rnci/  i  iir     u  «  mi/  IMC 

LK5KINL  HAWKINS 

r  A  1  b  WA  LLL  K 

BOB  CROSBY 

MANY   ON  BB 

MANY   ON  V  |  — BB 

D 1 GA   D   GA   DOO/PT  2 

DE 

2275 

HARRY  JAMES 

PAUL  WHITEMAN  (BIX  AND  BING) 

MANY  OTHERS 

ONE   OCL   JUMP/l  TS  DREAMER    1 N  ME 

BR 

8055 

changes/mary 

V  I 

2|  103 

MAUR  ICE  CHEVAL IER 

boo  woo/woo  WOO 

BR 

83  1 8 

OL   MAN   R|VEr/mAKE  BELIEVE 

V  I 

2 1 2  l  8 

LOUISE/MA   CHER  IE 

V  I 

2 1 9l  8 

HOME  JAMES/jESSE 

BR 

8350 

miss*  mud/monday  ON 

v  l 

21274 

ITS   HABIT   OF   MINE/TOP  WORLD 

V  1 

22007 

C  1  R  1  B 1 R I B I n/SWEET  GA  BROWN 

BR 

8327 

coquette/dolly  d  lmples 

VI 

2 1 30 1 

VALENTINE/LES  ANANAS 

V  1 

22093 

A ND   NGELS   S 1 NG/ 80 T   NO   T 1  ME 

BR 

8355 

1 M  WING) NG   HOME/wHE N  YOURE  W 1 TH 

V  I 

2 1  356 

SWEEPING  CLOUDS/ALL    1  WANT 

v  1 

22378 

BLL   ON  CO 

MY   PE t/ 1 M  AFRA|D   OF  YOU 

VI 

2|  389 

LIVING    IN   SUNLI GHT/nEw   K 1 NDA  LOVE 

V  1 

22405 

BUNK   JUHNoUN   \ltbl  rKLSSINbbJ 

DAWN  OF  LOVE/CHURCH  BELLS 

V  I 

2  1453 

UAKMtN  lavallhhu 

ACE    IN   HOLE /c A  R  EL  ESS   LOV  E 

TP 

40 1 

SUGA r/hES   NO T  WOTH   SALT   OF  TEARS 

V  I 

2|  464 

ALL   ON  DECCA 

DE 

JIMMY  LUNCEFORD 

dardanella/avalon 

VI 

25238 

D  1  No    0  KUoD  Y 

TAINT  WHAT   U  DO/CHEATIN  ON  ME 

V  0 

4582 

when/san 

V  I 

25367 

OUT   OF   NOWHERE/u   SHOULD   NEED  ME 

BR 

6090 

THINK   OFME/BELG 1  AN  STOMP 

VO 

5207 

FROM  MONDAY  On/sUGAR 

V  I 

25368 

JUST   ONE   MORE   CHANCE/wERE   U  SINCE 

BR 

6 1 20 

1    GOT    IT/WHATS  STORY 

CO 

355 1 0 

mary/ ill  be  friends  with  pleasure 

V  I 

264|  5 

MILLION   DOLLAR   BABY/THRU   WITH  LOVE 

BR 

6  1 40 

Ten   i  rui  i  c 
1  L  U   LL  W  1  o 

THATS  WEAKNESS   NOw/TAINT   SO  HONEY 

CO 

1444 

STARDUSt/dAMC 1 NG  DARK 

BR 

6 169 

SINGING  V A  -A BOND   SONG/SUNNY   S 1 E 

CO 

2  1 44 

COQUETTE/ANGEL  1 NE 

CO 

1755 

FADED   SUMMER   LOVE/NOW  YOURE 

BR 

6200 

EGYPTIAN   ELLA/CRAZY  BOUT  BABY 

CO 

2428 

louise/bl  HAWA 1  I 

CO 

1  771 

GETTING   TO  BE   HABIt/yOUNG  HEALTHY 

BR 

6427 

DALLAS   BL/ROYAL   GARDEN  BL 

CO 

35684 

|F    |    HAD   TALKING   PICTURE/lM  DREAM'R 

CO 

2010 

SOME   THESE   DA /S/SPENT  EVENING 

ME 

1 3 1  30 

DOROTHY  LAMOUR 

BUNDLE   LOVE  LETTERS/SHOULD  I 

CO 

2047 

THANKS/HOME   ON  RANGE 

ME 

1 3 1  3 1 

MANY   ON  BR— BB 

MANY   OTHERS   SEND   L 1  ST 

BLACK  MOONL 1 GHT/SW£ET   GA  BR 

ME 

1  3 1 27 

W  1  NG  IE  MA  NONE 

bUo   AKNHL  IM  ^BINby 

SOMEONE   STOLE   GABR 1 ELS/LAST 

VO 

2879 

STS.    GO   MARCH  1 NG/SUDAN 

BB 

10560 

ONE   MORE   TIME/THANKS   TO  U 

VI 

22700 

ALL   ON  DECCA 

RUSS  MORGAN 

THEM   THERE   EYES/l 1 TTLE   THINGS  LIFE 

VI 

22580 

DEL  COURTNEY 

TWO  ORE AMS/l 1 TTLE   WHITE  LIGHTHOUSE 

BR 

8047 

QAM    1  A  M  1 M     1 P  1  MP  \ 
oAM    LANIN    ^  D  1 NU } 

HOW  LOVELY   U   ARE/OVER  RAINBOW 

VO 

4992 

MANY   ON  OECCA 

SUSIANNA/|M  CRAZY   OVER  U 

OK 

41228 

OUT   OF   SPACE/BL  RAIN 

V  0 

52  79 

TONY  MARTIN 

1 PANA   TROUBADORS  ( B 1 NG ) 

WHEN  LOVE  BECONED/WRITTEN    IN  STARS 

VO 

529| 

SONG  HAWAII/MY  SWEETHEART 

OK 

4254 

ILL   GET   BY/ROSE  MANDALAY 

CO 

1694 

ROSARY  BROKEN  ORE  A.VIs/wHAT  LOVELY 

VO 

5332 

ISLAND   OF  MANUl/RHYTHM  WAVES 

OK 

4508 

CROSBY  SOUND  F  ILMS    400  FEET 

EACH 

WONT  BE   LOVE/WANT   TO   GO  HOME 

VO 

56 1 6 

MANY   ON  DECCA 

CROONERS  HOL  IDAY 

GOODNIGHT   AGAIN/LACK   A  DAISY 

OK 

5662 

GLENN  MILLER 

BRING  ON  B 1 NG 

BASKET   WEAVER/LAY   ME   DOWN  DREAM 

OK 

5720 

SOLO   HOP/LITTLE   SPANISH  TOWN 

CO 

35881 

my  tane/prettybaby(herbeck) 

OK 

6394 

MANY   ON  BB 

DORSEY  BROTHERS  (BAILEY  VOCAL* ) 

JOHNNY  MERCER 

FUNNY   THAT  WAY/CANT  MAKE   MA N* 

BR 

7542 

MURDER   OF   J  B   MARKHAm/lAST   NIGHT  BACBR 

80 1  l 

JIMMY  DORSEY 

JELLY  ROLL  MORTON 

WE 

MANY   ON  DECCA 

DR   JAZZ/ORIG   JELLY   ROLL  BL 

BB 

1 0255 

TOMMY  DORSEY 

ALL   GENERAL   TAVERN  TUNES 

GE 

HAVE 

MANY   ON  VICTOR 

MILLS  BROTHERS 

EAST   OF   SUN/HEAD   ON  PILLOW 

BB 

10726 

NOBODY   SWEETHEART/TIGER  RAG 

BR 

6 1  97 

RECORDS 

JOHNNY  DUNN 

MANY   ON  DECCA 

LONESOME   MAMA   BL/WHAT  DO   U  CARE 

CO 

3674 

SAVANNAH  SYNCOPATOR? 

OF 

ZIGGY  ELMAN 

SNAG    IT/SUGAR   FT  STOMP 

BR 

336  I 

AND   ANGELS   S|  iMG/BUBL  1  CHKI 

BB 

10 1 03 

PINKY  TOMLIN 

MANY 

ZAGGIN  WITH   Z1G/Y0UREMINE  U 

BB 

1 03  1 6 

OBJECT   OF   MY  AFFECTIONS 

BR 

7308 

LETS  FALL    IN  LOVE/NEBER  BE  SAME 

BB 

10342 

SWEET/THATS   WHAT  U  THINK 

BR 

7502 

ART ISTS 

TOOTING  8ABY   HOME/wHAT   USED  TO 

BB 

10563 

TROUBLE   WITH   Me/wHEN  WORK  THRU 

BR 

7525 

IM   THRU   WITH   LOVE/sOMETH 1 NG   REMEMB E8B 

10663 

U   CAN  DEPEND/CHANGING  AMBITIONS 

BR 

7594 

TOO 

DEEP   NIGHT/BYE  AND  BYE 

BB 

10855 

BARNYARD   SERE NAD e/wONT   TAKE   NO  FOR 

BR 

7653 

DUKE  ELLINGTON 

WITH  LOVE   KISSES/SITTIN   ON  EOGE 

BR 

7897 

NUM-IROUS 

MANY   ON  V ICTOR 

MY   FIRST    IMPRESSION/LOST  POUND 

BR 

8091 

ALICE  FAYE 

ROSEY   REDSKIN/WHAT  U   DO  1 N  TONITE 

DE 

2018 

TO 

SWELL   OF   U/NEVER    IN  MILLION 

BR 

7360 

RED  WING/RED   RIVER  VALLEY 

DE 

2 187 

LULL    IN  MY  LIFE/WAKE  UP  LIVE 

BR 

7876 

LOVE  BUG  WILL  B I TE/wHATS  REASONc 

DE 

38|  | 

LIST 

BENNY  GOODMAN 

FRANK  TRUMBAUER 

LIMEHOUSE   BL/lF    I    HAD  U 

OK 

6486 

BLESS   U  SISTER/BUSKY  STEVADORE 

OK 

4  m  00 

SEND 

MANY   ON  CO-VI 

TAKE   YOUR   TOMORROw/LOVE  AFFAIRS 

OK 

4|  |45 

LIONEL  HAMPTON 

louise/ma  CHERIE 

OK 

4i23| 

US 

MANY   ON  VICTOR 

|M  COMING  VA/WAY  DOWN  Y0N0ER 

OK 

40843 

YOUR    WANT  LISTS 

36 


SALE 


AUCTION 

GEORGE  M.  IREY 

BERKLEY  APTS.  APT..  0 
155  BERKLEY  AVE.,  LANSDOWNE,  PA. 
RECORDS  WILL  BE  SOLD  AT  PRICE  LISTED 
UNLESS  HIGHER  BIOS  ARE  RECEIVED.  ALL 
RECORDS  SHIPPED  COD  EXPRESS  OTHER— 
WISE  SPECIFIED.   |5^  PACKING  CHARGE 
ON  ALL  SHIPMENTS  OF  $  3  OR  LESS. 
PLEASE  ORDER  RECORDS  BY  KEYS  ON  MARGIN. 


BENNY  GOODMAN 
4|0. BASIN  ST  8L/BEALE  ST(tEa)bR     7645  E- 

(above  autographed) 

411.  b00y  soul/after  youve  gonv i  25||5  e 

4 1 2.  goodbye/sandman  VI  252  1 5  E 

413.  PICK  yourself/down  SOUTH  VI  25387  E 

4 1 4 .  y oongl  ow/d I na h  (ol)  VI  25398  E 

415.  L0VE  UE  LEAVE/EXACTLY  LIKEV 125046  E+ 
4|6.ST  LOUIS  8l/0DJB  CLAR  UARVI  25411  E 
4I7.ALEX  RAG  3AND/RIFFIN  AT  VI  25445  E 
4 | 8.SUGLE  CALL/TO  AFTER  GONE  VI  25467  E 
419. SWEET  SUE/MELANCH  BABY  VI  25473  E 
420. WHISPER  I Ng/tI  GER  RAG  VI  25481  E 
42I.ST0MPIN  SAVOY/VIBRA   ?L        VI  2552  I  E 

422.1  NEVER  knew/sweet  SUE      VI  26089  E 
423.estrellita/al*ayS  BE   IN    VI  26187  E- 
424. IF   1   COULS  BE/DEAR  OLD  S  BB    l045e  £- 

425.  JAP  sandman/ i  know  THAT  UB8  10459  E 

426.  CEVIL  DEE  p/chR I  ST  OPHEP       BB    10460  E 

427.  UADH0USE/GET  HAPPY  BB   10461  E+ 

428.  CA.NT  WE  BE  FRIENDS/SING     BB    10462  E 
429. SOMEDAY  SWEETHEART/WHO 
430.REMEMBER/BL  SKIES 


10463  E 
10680  E 

43I.N0S0DYS  SWEETHEART/MORE  BB  10723  E 
BB  10760  E 
BB    10799  E 


432.  want  be  happy/rosetta 

433.  walk  jenny/always 
434. iu  ding  dong  daddy/dizzy  bb  10903  e 

435.  farewell  bl/margie  bb  10973  e 

436.  had  be  u/uy  honeys  lov     bb  i  1056  e 

437.  changes/russian  lullaeye  bb  i  1 226  e 

438.  scatterbra in/one  letter  co  3524|  e 
439. ONE  letter/scatterbra I N    CO  35241  V+ 

440.  LETS  DANCE/BOY  MEETS  H0RN/C03530I  E- 

44 1 .  HONEYSUCKLE  HOSE/SPRING  S0NG353l9  E 

442.  NIGHT  DAy/bEYOND  MOON  .0  35401  E 

443.  HENDERSON  stomp/nobooy       CO  35820  E 

444.  TAKIN  CHANCE  LOVE/CABIN  CO  35869  E 
445. SOMEBODY   STOLE   GAl/chASINCO   359l6  E 

446.  TAKE    IT/YOURS  CO  36067  E 

447.  bugle  call/dixieland  BANDCO  36109  E 

448.  scarecrow/time  on  hanos    co  36180  e 

449.  when  sun  comes  out/somethco  36209  E 

450.  AIRMAIL  SPECIAL/TUES  AT  I0C036254  E 
45 1. SMOKE  IN  EYES/LA  ROSITA  CO  36284  E 
452.  count/see  MILLION  PEOPLECO  36379  E 
453. IM  HERE/CAPRICE  24  PAGAN  CO  36411  E 

GLENN  MILLER 

49.M00NL0VE/C I NDERELLA   STAY    INBB 10303  V+ 

60. IM  THRILLED/ONE  LOVE  TO       BB  I  1 287  E- 
ARTIE  SHAt 

395.N0  REGRETS/USED  BE  ABO  E  BR  7698  N- 

396.S0BBIN  BL/CREAU  PUFF           BR  7806  E+ 

397.1   SURRENDER  DEAr/bl  SKY     BR  7907  E+ 

398.  nightmare/long  WAY  TIPER  VO  4306  N 

399.  copenhagen/bl  heaven         vo  4306  N 

400.  LETTER  Go/lLL  BE  WITH  u     VO  4438  N 

401.  chant/fe  fi  fo  fum  VO  4539  N 
91. INDIAN  LOVE   CALl/bEGIN  BEGBB  7746  N 

402.  BACK  BAY  SHUFFLE/ANY  OLD  BBC  7759  N 
93.nightmare/comin  on              BB  7875  n 

403.  CAR  I OCa/b ILL                           BB  |0|24  E+ 

404.  LOVER  COME  BACK/ROSALIE     SB  1 0 1 26  E+ 

405.  ZIGEUNER/SUPPER   time           BB  1 0 1 27  E+ 

95. pros sc ha i/im  in  love  honorbb  1O188  v+ 

406.  LADY  BE  GOOD/l   SURRENDER  BB    10430  N 

407.  ST  JAMES  INF  1-2  vi  27895  E 

408.  BEDFORD  DRIVE/TABOO  VI20I696  E 
409. lets  walk/ohost  CHANCE      MUS    357  E+ 


AUCTION 


GENE  DEITCH 


AUCTION 


%  8609  WEST  OLYMPIC  BLVD. 

LOS  ANGELES  35,  CALIF. 
CONDITION  OF  ALL  RECORDS  GUARANTEED. 
WINNERS  NOTIFIED  AND  RECORDS  SHIPPED  ON 
MY  RECEIPT  OF  AMOUNT  DUE.  NO  COD'S  SHIPPED 


GENE  GIFFORD 
NOTHIN  BUT  Bl/n.O.  TWIST 

BENNY  GOODMAN 
BODY  SOUL/AFTER  GONE 
KING  PORTER/SOMETIMES  IM 
JUNGLE  BL/ROOM    |4| I 
SWINGTIME    IN   ROCKIES/FOUND  NEW 

goody  goody/so  LONG 

BUGLE  CALL  RAG/DIX  BAND 
BUGLE  CALL  RAG/aFTER  GONE(td) 

LIONEL  HAMPTON 
bouncin  beacon/fiddle  de  dee 
sunny  side  st/l  knowthat  u 
4-5mtimes/found  n  w  raby 
|2  ST  rag/aintcha  comin  home 
dinah/singin  the  bl 

COLEMAN  HAWKINS 
she  i k  araby/bl  heaven 
body  soul/fine  dinner 

ERSKINE  HAWKINS 


BB    10704  E 


VI 

251  15 

E 

VI 

25090 

E 

BR 

80029 

E 

VI 

25355 

E 

VI 

25245 

VH 

CO 

36109 

E 

VI 

25467 

E 

VI  27364  E 

VI  25592  E 

VI  26447  E 

V|  26362  E 

VI  26557  E 

BB  10770  E 
BB   10523  N 

BB  10409  E 
BB  10879  E 
B83008I3  E 


VO 

14800 

V 

8  3 

10247 

E 

BR 

80037 

E 

VI 

25339 

E 

CO 

35  761 

E 

TUXEDO   JUNCTION/GIN  MILL  SPEC 
AFTER  HOUBS/SONG  WANDERER 
DONT  CRY  BABY/BEAR  MASH  BL 

FLETCHER  HENDERSON 
MOB  I LE  BL/TEAPOT  DOME  BL 
SUGAR  FT  STOMP/HOCUS  POCUS 
JUST  BL/RADIO  RHYTHM 
RIFF  IN/GRAND  TERRACE  RHYTHM 
NEW  KING  PORTER/  AN  U  TAKE  IT 

HORACE  HE  IDT  AND  BRIGADIERS 
GUESS  RIGHT  1-2 

R  ICHA'D  HIMBER 
HWOS  THEME   SONG  1-2 

EARL  HINES 

STORMY  MONDAY  BL/SECOND  BALCAONY  BB  I |567  E 
BOOG  WOOG  ST  LOUIS/j^   l9  B8    l"674  E 

BILLIE  HOLIOAY 
R I GHT  S I NG/TYESTERDAYS 

JAM  SESSION  AT  VICTOR 
blues/honeysuckle  ROSE 

HARRY  JAMES 

HEADIN  HALLELUJAH/MAYBE 
INDIANA/KING  PORTER 

LONNIE  JOHNSON 
RMBLERS  BL/FLY  RIGHT  BABY 
JOHN  KIRBY 


8075  E 
3578  E 


COM    527  E 


vi  25559  E 


5034  v^ 
8366  N 


8B34070S  E 


VO    5408  E 


3  v-t 


OPUS  FIVE/l   MAY  8E  WRONG 

LAVERES  CHICAGO  LOOPERS 
LAZY  RIVER/vARY  8n  BOOGIE 

HENRY  LEV  I  ME 
BASIN  ST   BL/SHOEMAKERS  HOLIOAY         VI   27304  E 

TED  LEWIS  WITH  SOPHIE  TUCKER* 
•SOME   THESE  DAYS/BUGLE  CALL  CO       826  V 

VINCENT  LOPEZ 
NOLA/HOW  MANTIMES  BB    |060|  E 

WINGY  MANONE 
L IMEHOUSE  BL/FARE  THEE  MY  BABY*        B8    10432  N 
OCHI   CHORNYA/BOOGIE  BEATLL  GETCHA  BB    I |298  N 

FREDDY  MART  I N 
BYE-L0-6YE  LULLABYE/jAYWALK  BB    |0|04  E 

TONY  MARTIN  WITH  ABE  LYMAN 


vavlon/calif  here  i  come 

CLYDE  MC  COY 
SUGAR  BL/TEAR  DOWN 

VIOLA  MC  COY 


2434  E 
381  V 

5l28  V 


RIFFIN  BL/MIONIGHT  BL  GE 
RED  MIFFS  STOMrERS/BLUE  STEELE 

FEEL  IN   NO   PAIN/BETTY   JEAN  VI   2  I  1 63  E 

RED  MC  KENZ  IE  MCB8 
TA ILSPIN/NEVER  REASON  BELIEVE  BB    10209  E 

MC  KIMNEYS  COTTON  PICKERS 


BB  10232  E 
DE      1 020  E 


MISS  HANNAH/WAY  FEEL  TODAY 

RAY  MC  KINLEYS  JAZZ  BAND 

FINGER  WAVE/SHACK    IN  BACK 

METRONOME  ALL  STARS 
KING  PORTER  STOMP/ALL  STAR  STRUT 
BUGLE  CALL  RAG/ONE  OCL 

GLENN  MILLER 
INllTTLE  SPANISH  town/solo  HOP       CO  35881  E 


CO  35389  N 
VI  27314  E 


SALE  SALE 
THE  JAZZ  RECORD  CORNER 

(THE  JAZZ  CENTER  OF  THE  WORLD) 

107  W.  47.  ST. (OFF  6  AVE. NYC) 
MAIL  ORERS  OF  %  3  OR  MORE  SENT  POSTPAID 
IF  PAYMENT  SENT  WITH  ORDER.  WE  HAVE  THE 
EASTS  MOST  COMPLETE  STOCK  OF  CURRENT 
SMALL  LABELS  AND  COLLECTORS   ITEMS.   IF  YOU 
DONT.  SEE   IT  HERE  JUST  ORDER   IT  WITH  ANY 
OF  THESE   ITEMS.  WE  SHIP  OVERSEAS.  CAREFUL 

WCklNfi. 

KID  ORY 

THIS    IS   JAZZ  ALE.UM  VOL  2  C 

N.O.   REVIVAL  ALBUM  C 

0.   JAZZ  ALBUM  C 


|4| 


CA 

.79 

CA 

3.15 

WC 

3,95 

RAM 

1  .05 

RAM 

1.05 

RAM 

1  .05 

DIPPERMOUTH/SAVOY  BL  EXNER 
HIGH  SOC IETY/BALL IM  JACK  EXNER 

PETE  DAILY 
BLUIN  bl/5:30  AM  BL  JU 
WANT  LINGER/WHATS  STORY  CA 
CLARINEH  MARMALACE/yELPING  HOUNDJM 
SOBBIN  BL/jAZZMAN  STRUT  JM 
wolverine/li  ERY  STABLE  JM 

RAY  BAUDUCS  BOB  CATS 
WHEN  SUGAR  WALKS  DOWN  ST/LIZA  JANECAP 

PEE  WEE  HUNT  (MATTY  MATLOCK) 
12  st  rag/somebody  else  not  me 
WEL  POWELL  PIANO  SOLOS  ALBUM 
WATTERS  SCOTT  JOPLIM  ALBUM 

BOBBY  WILBER  WILOCATS 
OLD  FASHIONED  LOVE/CHIMES  BL 
SNAKE  RAG/SALTY  DOG 
I   CANT  SAy/n.O.  SHUFFLE 
WILD  BILL  DAVISON 
4IGH  SOC IETy/wABASH  BL  COM  6|5 

UUSCRAT  RAMBLE/R  IVERBOAT  SHUFF     COM  6|8 

MUGGSY  SPAN IER 
angry/snag  it  com  616 

KID  RENA  DELTA  REISSUES  ALBUM  CI 

JOHNNY  DODDS 
KERRY  MAKERS  TWINE/lN  ALLEY  BL  AM 
IHUST  BE  THE  BL/ST0MP  TIME  BL  CEN 
SALT1.   DOG/STOCKYARD  STRUT  AM 
3ATEM0UTH/PERD I  DO  SP  ED 

DUKE  ELLINGTON 
U00NL1GHT  F IESTA/JUB ILESTA  SP  ED 

LOUIS  ARMSTRONG  HOT  FIVE 
30NT  FORGET  MESS  AROUND/G I TCHA  HJCA 
3WEETEPAPA/B IG  FAT  MA  HJCA 

MEZZROW  BECHET 
CANT  DO  THAT   ME/u  GOT  GIVE  ME  KJ 
VIL   GAL  BL/SREAThLESS  BL  KJ 
ALL  OTHERS  ON  KING  JAZZ   1.05  EACH 

ALABAMA  RED  PEPPERS 
GOOD  MAN  HARD  F I MD/ECCENTR I C  MF 
CLARENCE  WILLIAMS 

MIDNIGHT   STOMP/WILDFLOWER   RAG  MF 

KING  OLIVER  CREOLE  JAZZ  BAND 
30BBIN  BL/SWEET  LOVIM  MAN  HJCA 
If  OR  KING   MAN   BL/RIVERSIDE  HJCA 
ALLIGATOR  HOp/kROOKED  BL  CEN 
RAY  BURKE 

5L0W   BL/MARDI    GRAS   BL  CREOLE 

DINKS  GOOD  TIME  MUSIC 

?AG   BAG  RAG/vEAH  MAN  AM  524 

-AS  VEGAS  ST0MP/6TALLA  BL  AM  523 

GEORGE  ZACK/MAX  KAMINSKY 
3LACK  AND  Bl/haVIM  A  BALL  CEN 

EDDIE  MILLER/WIMGY  MANONE 
dUSCRAT  RAMBLE/u  OUGHT  BE    IN  PICCA 


I  I  3.95 
3.95 
3.95 
1.35 
1.35 


1.05 

.79 
1.05 
1.05 
1.05 


.05 
.05 


.05 
.05 


.05 


.79 


BOB  SCOBEY-WALLY  ROSE  (ALEX  JAZZ  BAND) 


KILO  MAN  BL/4  LEAF  CLOVER  TR  I 

3ALLIN  JACK/ACE   IN  HOLE  TR I 

LITTLE  BROTHER  MONTGOME  Y 
L  RITMO/LONG  TIME  AGO ( COLL  I NS ) 
3WINGIN  WITH  LEe/wOMAN    I  LOVE 
MO  SPECIAL  P IDER/v  I CKSBURG  BL 

BUNK  JOHNSON 
iARGIE/DO  RIGHT  BABY 
?IVER  SHANNON/llOON  OVER  MT 
SOT  SEE  MAMA/BEAUTIFUL  DOLL 
JADa/pPOR  BUTTERFLY 

N  gloamimg/kathleen 

B  IX 

JAZZ   ME  BL/jAZZ   BAND  BALL 

JOE  MARSALA/BOBBY  HACKETT 
TIGER   RAG/CLARINET  MARMALADE 


CEN 

1.05 

CEN 

1 .05 

CEN 

1.05 

AM 

1.05 

AM 

1.05 

AM 

1.05 

AM 

1 .05 

AM 

1.05 

CO 

.75 

37 


SALE 

SALE 

SALE  SALE 

SALE 

AUCTION 

ZESWITZ  RECORD  SHOP 

HARRY  K .  CRAWFORD 

AMALGAMATED  RECORD  GROUP 

529  PENN  ST.,  READING,  PENNA. 

15  CHESTERWOOD  AVE.,  MT.  VERNON, NY 

P.O.  BOX   341  COOPER  STA.,  N.Y.C. 

,NY 

(COLLECTORS  SPECIALS) 

RECORD  CONDITION  GUARANTEED.  NO  PACKING 

ALL  RECORDS  SHIPPED  COD  RAILWAY 

EXPRESS 

CHARGE.  NO  SALES  CONSIDERED  UNTIL  AFTER 

NO  PACKING  CHARGES.  ALL  RECORDS  FOR  AUCT 

1  ON 

NO  PACKING  CHARGE-MINIMUM  ORDER 

3.00 

AUGUST  I,  TO  GIVE  WEST  COAST  SUBSCRIBERS 
A  BREAK.  ALL   ITEMS  SHIPPED  PP  COD  UNLESS 

EXCEPT  WHERE  SET  SALE  PRICES 

ARE 

NOTED 

• 

OTHERWISE  REQUESTED.  POSTAGE  MUST  BE  IN 

HARD  TO  GET  JAZZ  SINGLES 

CLUDED   IN  ADVANCE  REMITTANCE,  OR  ITEMS 

MUGGSY  SPAN lER 

PUNCH  MILLER 

WILL  BE  SHIPPED  RRX  COLLECT. 

YES    INDEEO/TEA  FOR  TWO(BING) 

de 

3689 

N 

«E6T  END  BL/BOY    IN  BOAT 

1  *^0 

LOU  IS  ARMSTRONG 

STEADY  ROLL/REALLY  A  PAIN 

V  JR 

(6 

N 

MUSCLES  SHOALS  BL/SUGAR  FOOT 

1  50 

SNOWBALL/SW 1 NG  U   CATS                   BB    10225  N 

1  .00 

TEDDY  WILSON  QUARTET 

J.C.  H IGG INBOTHAM 

MELANCHOLY/*  1  LD  MAN  BL                 BR  80059  N 

i  .00 

AINT  M 1 SBEH/HONEYSUCKLE  ROSE 

BR 

7964 

E 

CONFESS  IN/DEAR  OLD  SOUTHLAND 

1  .50 

DROP  THAT  SACk/ga  BOBO                 BR  R0060  N 

1  .00 

JUST  A  MOOD  1-2 

PAE 

274| 

N 

1  •  1 0 

JIMMY  YANCY 

GULLY  LOW  BL/wlLO  MAN  BL             SE     5003  N 

1  .05 

HAL  KEMP 

ETERNAL  BL/YANCEY  SPECIAL 

1  50 

BUNNY  BER 1 GAN 

HUSIR  hight/where  aur  u  dream 

BR 

4424 

E 

MAMA  AND  JIMMY  YANCEY 

LITTLE  SPANISH  T0WN(PREV  UNIS)SE     5004  N 

1 .05 

3RIDE   COMES   HOME/jAZZ  ME  BL 

BR 

7912 

E 

MIDNIGHT  STOMP/HOW  LONG  BL 

■  SQ 

HOAGY  CARMICHAEL  (FINE  P  BOTKIN  ACC 

• ) 

WOON  W 1 TH  HANGOVER 

BR 

7980 

N 

PALLET1 E  ON  FLOOR/hOW  LONG  BL 

1  50 

RIVERBOAT   SHUFFLE/hONG   KONG   BLSE     50|2  N 

1  .05 

3  INNER   FOR  ONE/MUSIC  GOES 

BR 

75  87 

V+ 

PETE  BROWN 

CASA  LOMA  ORCH 

IRREST  IBLE/WHY  BLUE 

BR 

6985 

V 

JIMS  idea/petes  IDEA 

8  SO 

CASA   LOMA   STOMP/SMOKE   RINGS        SE     5006  N 

1 .05 

GLOOMY   SUNDA Y/DES 1  RE 

BR 

7630 

V 

EDDIE  CONDON 

CELESTINS  TUXEDO  JAZZ  ORCH 

-OVE  SERENADE/TAKEN  BY  STORM 

BR 

7404 

N 

GEORGIA  GRINO/DANCING  FOOL 

1  0^ 

MY   JOSEPHINE /HEY  LA   BA S                 DEL    1 1 23  N 

1  .05 

powerhouse/in  dutch  with  dutch 

V|  25718 

V 

DIANE/MEET  ME  DREAMLAND 

■ 

ROD  CLESS  QUARTET— JP  JOHNSON 

BORRAH  MINEVITCH  (HARMONICA  GROUP) 

ART  HODES 

PALLET  ON  FLOOR/l    KNOW  U  KNOW  BW         30  N 

1  .05 

GHOST  WALKS 

BR 

7980 

N 

clark  randolph/changes  made 

1  0^ 

RUSS  COLUMBO 

GLEN  GRAY 

DR  JAZZ/SHOE  SHINERS  ORAG 

1  .05 

TOO  BEAUTIFUL  WORDS                       SE     500 1  N 

1  .05 

-tow  CAN  u  face  me  mean  to  u 

BR 

6983 

N 

shes  c  ying/slow  em  DOWN  BL 

1  05 

rt  1  L    UA  1  LY  OrHl/HuUMNO 

.OUSIIANA  LULLABYE/HAYR IDE 

BRE 

1627 

V+ 

MAPLE  LEAF  RAg/yELLOW  DOG  BL 

1.05 

KSELETON  JANGLE/ROUNDHOUSE  RAGSU     7566  N 

1  .05 

30ING  GOING  GONE  SUSAN  BROWN 

VI 

'4254 

E- 

TEDDY  BUNN 

RED  LIGHT  RAG/SUGAR  FT  STRUT     SU     7559  N 

1  .05 

SIAGASAK  l/STOMPI  N  AROUND 

DE 

813 

V+ 

GUITAR   IN  HIGH/BL  WITHOUT  WORDS 

1  «oc 

JOHNNY  DODDS  MEW  ORLEANS  WANDERERS 

AMBROSE  (ALL  ORIGINAL  LABELS) 

H IGG 1 NBOTHAM  AND  NEWTON 

GATEMC LTH/PERO 1  DO                           SE     5C08  N 

1  .05 

-IORS   DOEUVRES/STREAML  INE  STRUT 

OE 

500 

N 

DAYBREAK  BL/WEARYLAND  BL 
SHORTY  SHEROCK 

1  .05 

LOUIS  DUMAINES  JAZZOLA  EIGHT 
REO   ONION  DRAG/FRNKL 1 1*   ST   BL     —    N 

1 .05 

:openhagen/b  wanga 
tarantula/champa  1  GNE  COCKTAIL 

DE 
OE 

726 
i206 

N 
N 

MEANDER  IN  Bl/tALK   OF  TOWN 

■  05 

TO— WA— BAC— A— WA/PRETTY  AUDREY     —    N 

I  .05 

JEEP   HENDERSON/COTTON  PICKERS 

OE 

1526 

N 

MEADE  LUX  LEWIS 

DUKE  ELL  1 NGTON 

kood  ivory/night  RIDE 

DE 

3532 

N 

MELANCHOLY/SOL  1 TUDE 

■  QQ 

JUS  1 LESTa/mOONL 1 GHT  FIESTA         SE     5007  N 

1 .05 

EMBASSY   STOMP/l  IMEHOUSE 

DE 

3533 

N 

PORT  HARLEM  JAZZ  MEN 

M00CHE/M00D    INDIGO                            VI    24486  N 

•  75 

DORSEY  BROTHERS  AND  TOMMY 

OORSEY 

MIGHTY  BL/ROCKED   IN   THE  BL 

1  ^0 

DELTA  SEREn/sOL 1 TUDE                     VI   24755  N 

.  75 

30LDD 1 GGERS  SONG/SUNDA Y ( BOSW ) 

8RF 

6596 

E 

ALBERT  AMMONS  (SOLO) 

moon  mist/c  jam  bl                    vi  27856  n 

.  75 

.ullabye  broadway/woros  IN  hrt 

DE 

370 

V- 

TWO  AND   FEWs/cHICAGO    IN  MIND 

I  50 

PERD 1 DO/RA 1 NCHECK                              VI    27880  N 

.  75 

home  ties/church  bells  tolled 

DE 

340 

N 

PORT  HARLEM  SEVEN 

MAIN  STEM/jOHNNY   COME   LATELY     V 1 20 1 556  N 

.  75 

l/OULDNT  TAKE  M  1 LL  1  On/lOOK  1  NG ( FS  ) V  1 

56738 

N 

BL  FOR  TOMMY 7BAS IN  ST  BL 

1  • -XJ 

BENNY  GOODMAN 

dILK  MANS  MATINEE/TWILIGHT  TURK 

VI 

25568 

V 

.MEADE  LUX  LEWIS  (SOLO) 

WOLVERINE  BL/jAZZ  HOLIDAY           BR   80027  N 

1 .00 

ILL  DREAM  TON  1 TE/C0WB0Y  BRKLN 

VI 

25832 

V 

BLUES  1-2 

1  50 

BOY  MEETS   HORn/lETS  DANCE           CO  35301  N 

.75 

B 1 NG  CROSBY 

BLUES  3—4 

1  50 

solo  flight/world  WAITING  SUN  CO  36684  N 

.75 

.OVE    IN  BLOOM/PLEASE 

COE 

1802 

N 

2.00 

PETE  JOHNSON  (SOLO) 

KING      PORTER/SOMET IMES   HAPPY     VI    25090  N 

.75 

TILL  WE   MEET/KISS   HAND  MADAM 

COE 

2036 

N 

2.00 

SOMEDAY  BL/vlNE  ST  BUSTLE 

I  5C 

sandman/goodbye                           VI  252|5  N 

.75 

3R0THER  SPARE  DIMe/hOME 

COE 

1829 

N 

2.00 

SIDNEY  8ECHET 

MELANCHOLY   BABy/sWEET   SUE ( QUART )v 1 25473N 

.75 

SOT   ORLD   ON   STRING/STAY   ON  RD 

COE 

1964 

N 

2.00 

DEAF   OLF  SOUTHLAND/LONESOME  BL 

I  .c>u 

RIFF  IN  SCOTCH/MOTHERS   SON    IN  LAWSE  5009N 

1  .05 

QFTER  SUNDOWN/SWEET  GA  BROWN 

COE 

188 1 

N 

2.00 

MUSCRAT  RAMBLE/BL  HORIZON 

BOBBY  HACKETT 

SOMEONE  STOLE  GABe/laST  RO'jnDUP 

COE 

1894 

N 

2.00 

EDMUND  HALL 

ROSE  RIO  GRANDE/PENNIES  HEAVENMEL    1 40 1  N 

1 .05 

D 1  'KE  ELLINGTON 

CELESTIAL  EXPRESS/PROFOUNDLY  BL 

1  50 

CLARINET  MARm/tIGER   RAG                SA    1 000 1  N 

1 .05 

READY  EDDY/LAMENT  JAVANETTE 

HMV 

92|5 

N 

1.25 

E.H.  BL/jAMMING   IN  FOUR 

■  5o 

JELLY  ROLL  MORTON-FIRST  RECORD  WITH 

MOBILE   BAY/WITHOUT  SONG 

HMV 

9208 

I  ?S 

BL  AT  EN/HIGH  SOCIETY 

I  50 

WINGY  MANONE 

sepia  panorama/harlen  airshaft 

HMV 

9135 

N 

1 .50 

NIGHT  SHIFT  8L/R0YAL  GARDEN 

1  50 

NEVER   HAD   NO  LOVIn/aLONE  WITH  SE     50 M  N 

1  .05 

HIDING  BLUENOTE/NEW  BLACK 

PAE 

2476 

N 

1  .00 

SMOOTHE   SA ILINQ/rOMPIN    IN  44 

1  50 

THE  PEARLS/KING  PORTER                 BR  80067  N 

1  .00 

soph  lady/(ba  s  piano  duet) 

HMV 

9»79 

N 

2.00 

BL*   INTERVAL/SEE  IN  RED 

1  .50 

PANAMA/SWEET  SUBSTITUTE               GL      1 703  N 

1  .25 

(JIMMY  BLANTON  AND  DUKE 'ABOVE) 

BIG  CITY  BL/STEAMIN  BEAMIN 

1 . 50 

GOOD  OL  NY/BIG  L 1 P  BL                   GL      1 704  N 

1  .25 

SLUE  SERGE/jUMP IN  PUNK  1 N 

HMV 

9l96 

N 

1 .50 

JOSH  WHITE  SIDNEY  BECHET 

WHY/GET   THE   BUCKET                            GL      I  706  N 

1  .25 

LOU  IS  ARMSTRONG 

CARELESS  LOVE/MILK  COW  BL 

1  .50 

SHAKE    IT/lF   U   KNEW                            GL      1 707  N 

1 .25 

HOTTER   THAN  THAt/|LL  COME  BACK 

UPAE 

2  704 

N 

1.10 

JAMES  P.  JOHNSON 

MAMA   GET   BABY/hOME    IN   SOUTHERNGL      |7|0  N 

1 .25 

IM   GONNA   GITCHA/DONT  FORGET  MESSHJCA  10 

N 

.95 

caprice  rag/improvisation 

I  .50 

SWINGIN   ELKS/DIRTY   DIRTY   DIRTYGL      |7|0  N 

1 .25 

3R0PPIN  SHUCKS/WHOS 1 T 

VJ 

N 

2.00 

MULE  WALK/ARKANSAS  3L 

l  .50 

MAMIES  BL/ORIGINAL   RAG                   GL     4001  N 

1  .25 

30DY  soul/u  CAN  DEPENO  ME 

PAE 

1355 

N 

1 .  lO 

VICTORY  STRIDE/BL  M1ZZ 

1 .50 

BUDDY  BOLDEN/THE  CRAVE                 GL     4003  N 

1.25 

SPECIAL  ITEMS 

AFTER  YOUVE  GONE/<OYMENT 1 N 

1  .50 

KING   PORTER/DONT   LEAVE   ME   HEREGL      4005  N 

1 .25 

GHOST   CHANCE-CHU  BERRY 

CO 

38|7| 

N 

.50 

BENNY  MORTON 

RED  NICHOLS  MIFF  MOLE 

STARDUST/WRAP  TROUBLES-LOUIS 

CO 

37808 

N 

.50 

SHEIK  ARABY/CONVERSING 

1 .50 

GOOD   MAN   HARD   F 1 NO/SCC ENTR 1 C     MF        lOl  N 

1 .05 

SLACK  BLUE/EVERYTHING  LOVE 

CO 

38052 

N 

.50 

WHEN  OR   WHERE/SLIP   HORN  OUTING 

I  .05 

1    AINT   GOT   NOBODY /B  IRM  INGHAM  N 

1.05 

3L00MY  SUNDAY/NIGHT  DAY-BILLIE 

CO 

38044 

N 

.50 

REX  STEWART 

BOB  SCOBEY  JAZZ  BAND 

_A  DY  LOVE— BROWN   BOTTOM  BESSDODDSHJA 

25 

N 

2.00 

IM  true/swamp  mist 

1  .05 

WILD  MAN  BL/4  LEAF  CLOVER           TR 1     220  N 

1  .05 

ANY  RECENTLY  RELEASED   75^  RECORD 

N 

.60 

7AZa/lITTLE  GOOSE 

1 .05 

BALL  1 N  JAeK/ACE    IN  HOLE               TR 1     22 1  N 

1.05 

BIX 

YANK  LAWSON 

DOIN  GRIZLY  BEAR/aLEX  RAG  BANDTR  1     222  N 

1 .05 

IN  MIST/S1NGIN   THE  BL 

PAE 

1838 

1 .00 

SENSATION  RAG/SUGAR 

79 

FRANK  TESCHMAKER 

HIVERBOAT   SHUFFLe/sUZ!»e(wOLV  ) 

JAZZ  

2.00 

SUGAR  FT  STOMP/2  DAY  TOOT 

79 

JAZZ   ME   BL/BARRELHOUSE   ST0M9     UHCA     6|  N 

1 .25 

sensation/lazy  DADDY 

1.50 

TUO  MANY  TIMEs/sTUMBLING 

1  .05 

BOB  WILBERS  WILDCATS 

LEO  RE  ISMAN 

THATS  A   PLENTY /WANG  WANG  BL 

1  .05 

CHIMES  BL/OLO  FASHIONED  LOVE     RAM         3  N 

1.05 

GOT   PLENTY   NOTHIN/AINT  NECES 

BR 

7562 

N 

J.C.  H IGG INBOTHAM  FIVE 

N.O.  shuff/i  cant  say               ram       2  in 

1  .05 

3EVIL    IN  MOOn/wOULD  THERE  BE  LO 

BR 

7505 

V 

SPORTY  JOE/jC  JUMPS 

1  .05 

SNAKE  RAG/SALTY   DOG                         RAM          1  N 

1.05 

BOB  CROSBY 

BEN  WEBSTER 

WILLIE  WEEPER/MABELS  DREAM         COM     583  N 

1.05 

GRAND   TERRACE  RHYTHm/jOHN  PEEL 

DE 

1725 

N 

PERDIDo/l   SURRENDER  DEAR 

WILD  CAT  BL/BLU  FOWLER                 COM     584  N 

1.05 

=>anama/when  dream  comes  home 

DE 

1615 

N 

SID  CATLET  TRIO 

TR  IX  IE  SMITH  (ARMSTRONG*?, J. SMITH') 

COUNT  BASIE 

FOUND  NEW  BABY/l-2-3  BL 

1.05 

/RR   BL/wORLDS   JAZZ   CRAZY              UHCA      8|  N 

1 .25 

GOIN  CHICAGO  Bl/920  SPECIAL 

OK 

6244 

N 

CRIPPLE  CLARENCE  LOFTON 

•EVERYBODY   DOIN  CHARLSTON    N 

1  .05 

CLAP  HANOS  HERES  CHARL 1 e/pOUND 

vo 

5085 

N 

THE  FIVES/SOUTH  END  BL 

1.05 

JACK  TEAGARDEN 

ADRIAN  ROLL  1  ri  1  TRIO 

PLUS  HUNDREDS  OF  OTHER  JASZ  SINGLES 

AND 

THE  BL/( H.JAMES)                         EL    5042  N 

.75 

MOONGLOw/PAVANNE 

vo 

5200 

N 

ALBUMS.. STATE  YOUR  WANTS 

OIRTY  DOG/lTS  SO  GOOD                   UHCA     39  N 

i.25 

36 


HAVE  YOU  THESE  LU  WATTERS  DISCS? 

W.C.  101— Canal  Street  Blues /Antigua  Blues  W.C.  106— South /Richard  M.  Jones  Blues 

W.C.  102— Chattanooga  Stomp/Creole  Belles  W.C.  107 — Harlem  Rag/Emperor  Norton's  Hunch 

W.C.  103— Trombone  Rag/Sunburst  Rag  W.C.  108— That's  A  Plenty/Bienville  Blues 

W.C.  104 — Working  Man  Blues/Big  Bear  Stomp  W.C.  1 09— Friendless  Blues/I'm  Goin'  Huntin' 

W.C.  105 — Down  Home  Rag/Annie  Street  Rock  W.C.  110 — Pineapple  Rag/Minstrels  of  Annie  Street 

W.C.  I  I  I  — 1919  Rag/Ostrich  Walk 

All  $1.05  each,  including  Federal  Tax.  Add  25c  for  packing.  Also  a  few  others  on  Jazz  Man;  no 
lists — send  wants.  In  addition  we  carry  a  large  stock  of  Exner,  Rampart,  Jump,  Commodore,  Dial, 
Signature,  Pacific,  etc.  "Try  us  before  you  give  up."  Mail  orders  filled  promptly.  When  in  South- 
ern California,  drop  in  and  pay  us  a  visit.  We  have  a  large  stock  of  new  and  used  collectors'  items. 

THE  RECORD  SHACK 

11800  WILSHIRE  BOULEVARD  LOS  ANGELES  25,  CALIFORNIA 

Southern  California  Headquarters  for  Vinylite  Jazz  Re-Issues 


ANNOUNCING  THE  OPENING  OF 

The  Jaffi  Record  Corner 

107  WEST  47TH  ST.  (OFF  6TH  AYE.)  N.  Y.  C.  PL.  7-3983 

New  York  has  long  needed  a  shop  catering  exclusively  to  Jazz  Collectors.  Owned 
and  operated  by  Record  Collectors,  The  Jazz  Record  Corner  has  the  most  complete 
line  of  New  Orleans,  Chicago,  St.  Louis,  and  Blues  Labels  in  the  east.  Also  imported 
Jazz  Classics. 

Just  in — Graeme  Bell  and  Claude  Luter 

Collectors  are  invited  to  come  up — play  records— and  chew  the  fat.  Send  for  our 
first  mail  order  catalogue — FREE. 

OPEN  DAILY  11—10  SATURDAYS  10—10 


OVER  15  YEARS  OF  RESEARCH 
MADE  THIS  BOOK  POSSIBLE  !  ! ! 


CLOTH  BOUND 
HARD  COVES 

PAGE  5I2E  6 "  *  9" 

NEARLY  7"  THICK 


The  Standard  Directory  of  Recorded  Jazz 

CHARLES  DELAUNAY'S 

NEW  HOT 
DISCOGRAFHY 


A  Listing  of  Over 
20,000  JAZZ  RECORDS 

(Personnel,  Dates,  Etc.) 

5,000  MUSICIANS 
250  RECORD  LABELS 

ana* 

DISCODE 

(The  new  automatic  index- 
on  amazing  device  for  record  collections)  - 
600  PAGES  OF  JAZZ  RECORD  INFORMATION '. 


EVERY  JAZZ  RECORD  MADE  IN  THE  PAST  30 
YEARS  WILL  BE  FOUND  IN  THIS  REMARKABLE 
BOOK!  AN  INDISPENSABLE  REFERENCE  GUIDE 
FOR  EVERY  JAZZ  FAN,  MUSICIAN,  RECORD 
SHOP,  COLLECTOR,  AND  RADIO  ANNOUNCER 


n*  SB?* 


Columbia    re-issues   the    original  records 


that    made    jazz  history 


aces  are  hard  to  beatl 


THE  ELLINGTON  SPECIAL.  Columbia  Set 
C-127.  Eight  previously  unissued  recordings 
by  the  Duke  and  the  original  sidemen  that 
established  the  Ellington  name. 


BILLIE  HOLIDAY.  Volume  I.  Columbia  Set 
C- 1 35.  Eight  songs  by  the  most  talked  about 
swing  vocalist  of  our  time. 


LOUIS  ARMSTRONG'S  HOT  FIVE.  Volume 
II.  Columbia  Set  C-139.  More  *>f  the  finest 
records  ever  made  by  Louis  Armstrong,  Kid 
Ory,  and  Johnny  Dodds. 


BESSIE  SMITH.  Volume  II.  Columbia  Set 
C-142.  Another  great  set  by  the  Empress  of 
the  Blues,  with  all-star  accompaniments. 


m 

HEAR  THE  GREAT  ARTISTS  AT  THEIR  BEST  ON 

COLUMBIA 

RECORDS 


AT  YOUR  RECORD 
DEALER'S  NOW! 

Trade-marks  "Columbia,"  and  ©D  Reg.  U.  S.  Pat.  Off. 


jazz  parade 


LATE  NEWS  FROM  COAST  TO  COAST 


NEW  YORK 

The  deal  which  saw  Solo  Art  Masters  go  over 
to  Circle  has  interesting  possibilities  for  col- 
lectors. There  are  several  dozen  sides  which 
were  never  released.  Blesh  promises  releases  of 
many  of  them.  Dan  Qualey  who  was  the  former 
owner  made  the  records  simply  because  he 
loved  piano  jazz  and  never  intended  releasing 
any  of  them  to  the  public.  Sales  never  reached 
over  300  on  any  of  the  items.  In  some  cases  he 
pressed  as  few  as  a  dozen  copies. 

New  jazz  shops  seem  to  be  popping  up  all 
over  the  country.  Lew  Lewin  moved  out  to  the 
coast  to  open  his  new  Lewin's  Record  Oullet. 
What  a  stock  of  English  labels  that  man  had 
here  in  N.  Y.  Wonder  if  he  still  has  them? 
Dave  Ward  and  Ray  Avery  have  opened  a 
couple  of  jazz  shops  in  Los  Angeles  also.  The 
Jazz  Record  Corner  is  New  York's  newest  face, 
while  Boston  boasts  a  new  outlet  in  Arnold 
Kirsch's.   Go  see  them  gang.  Jazz  marches  on. 

Bill  Love  tells  us  he  expects  to  send  his 
Who's  Who  In  Jazz  Collecting  to  the  printer 
early  in  August  so  that  by  the  end  of  the 
month  it  might  be  available.  We  hope  it  comes 
out  soon  because  it  should  be  worth  having. 

The  World's  Fair  of  Music  was  a  howling  flop 
as  far  as  jazz  was  concerned.  Johnny  Guarnari 
and  his  quintet  played  demonstrations  of  all 
schools  of  ]azz;  New  Orleans,  Chicago,  Be-Bop, 
Jump,  Swing.    My,  my,  such  a  versatile  group. 

Bobby  Hackett  replaced  Billy  Butterfield  at 
Nicks.  There's  a  great  little  Dixie  combo  play- 
ing at  the  Innisfail  Ballroom  at  Rockaway  Beach, 
Long  Island.  Tony  Parenti  is  fronting  a  little 
band  appearing  every  Saturday  night  at  the 
Tip  Toe  Club  in  Bridgeport,  Conn.  Such  greats 
as  James  P.  Johnson,  Johnny  Glasel,  Baby 
Dodds,  Miff  Mole,  and  Herb  Ward  back  Tony 
in  some  great  bashes. 


BOSTON  — PARENT 

Frankie  Newton,  well  known  New  York  jazz 
trumpeter,  returned  to  the  site  of  his  apart- 
ment recently  only  to  find  in  its  place  the  shell 


Johnny  Windhurst 


of  a  building  and  many  smouldering  embers. 
His  apartment,  clothes,  horns,  paintings,  and 
other  possessions  had  fed  the  blaze  and  were 
a  complete  loss. 

When  the  news  reached  Boston,  the  Jazz  So- 
ciety came  out  of  retirement  to  sponsor  a 
"Rent  Party"  at  the  Savoy  Cafe.  The  net  pro- 
ceeds of  which  started  a  fund  to  buy  a  trumpet 
for  Frankie.  Many  local  and  New  York  musi- 
cians were  around  to  lend  their  talents.  They 
were:  Johnny  Windhurst  and  George  Poor, 
trumpet;  Eddie  Hubbell  and  Bob  Gay,  trom- 
bone; Bob  Wilber,  Howie  Gadboys,  and  Eddie 
Gedrocz,  clarinet;  Dick  Wellstood,  Ev  Schwarz, 
Joe  Battaglia,  and  George  Wein,  piano;  Al 
Morgan  and  John  Field,  bass;  and  Joe  Corco- 
ran, Tony  Hannon,  and  Bill  Burch,  drums.  Along 
with  contributions  of  $25.00  each  from  Mr. 
John  Kiley  ar.d  the  Savoy  management,  a  total 
of  $200.00  was  raised  to  buy  a  horn  for 
Frankie. 


DAYTON  — THOMPSON 

Many  an  innocent  Daytonian  has,  this  last 
year,  been  subject  to  a  new  form  of  shock. 
Naively  sauntering  up  to  the  bandstand  at  a 
local  dance  he  is  apt  to  coo  a  request  for 
"Woody  Woodpecker"  and  be  rebuffed  with 
the  opening  strains  of  "Ostrich  Walk."  The 
roots  of  the  revolution  are  Gene  Mayl's  Dixie- 
land Rythm  Kings,  a  group  whose  conviction  is 
'ragtime  is  the  best  time.'  The  band,  consisting 
of  Carl  Halen  (trumpet),  Pat  Patterson  (clarin- 
et), Charles  Sonnastine  (trombone),  Virgil 
Schreechfield  (piano),  Jan  Carroll  (banjo), 
Tom  Hire  (drums)  and  Mayl  (bass)  has  met 
with  encouraging  success,  due  much  to  Mayl's 
belief  that  jazz  is  to  be  danced  to.  Closely 
affiliated  with  the  band  is  the  Hot  Club  of 
Dayton,  which  recently  sponsored  a  New  Or- 
leans style  street  parade  to  advertise  its  prodi- 
gies. Through  the  efforts  of  the  H.C.,  one  of 
Dayton's  leading  record  shops  (the  Mutual) 
now  carries  a  complete  line  of  jazz  labels  and 
many  a  local  juke-box  will  preach  the  truth  for 
a  nickle  in  the  slot.  Dayton  may  indeed  be  the 
only  town  with  the  ODJB's  "Tiger  Rag"  on  the 
juke-box  of  one  of  its  foremost  taverns. 


COAST  —  OTTO 

"Record  Sessions,"  at  which  Los  Angeles 
County  collectors  discuss  and  play  their  favor- 
ite platters  are'  getting  to  be  quite  the  thing 
in  these  parts.  Notable  are  Gene  Deitch's 
Friday  evening  Beverly  Hills  conclaves  devoted 
to  the  "real  jazz"  and  George  Hoyt's  Santa 
Monica  sessions  on  Monday  nights,  featuring 
jazz  and  swing  of  the  I930.!s.  Hoyt  himself  has 
a  collection  of  some  8,000  records — all  cata- 
logued, believe  it  or  not! 

Wingy  Manone  continues  at  Eddie  DeSure's 
Los  Angeles  Oasis  and  Camel  Room,  while  a 
new  dixieland  band  at  the  Beverly  Cavern — Ted 
Vesely — has  everybody  talking.  Vesely  and  his 
men  are  all  unknowns,  though  several  of  them 


have  played  with  top-flight  outfits  in  the  pas 
Cavern  manager  Danny  Standman  says  dixielan 
will  continue  there  if  he  has  to  lose  mont: 
doing  it,  but  from  all  reports  this  won't  t 
necessary. 

Two  piano  singles  are   pulling  dixie  fans 
opposite  directions:  Jess  Stacy  at  The  Haig 
Los   Angeles   and    Marvin  Ash    at    Nappy  L 
mare's  Club  47  in  San  Fernando  Valley.    Pe  1 
Dailey,  of  course,  is  still  a  fixture  at  the  Holl  ; 
wood   Hangover  celebrating  one  solid  year  j 
the  spot  on  August  13th. 

piano.  Rumors  notwithstanding,  the  Watte 
Kid  Ory  is  playing  numerous  one-nightei 
including  week-ends  at  Huntington  Beach  ar 
Wednesday  nights  at  the  Cinderella  Ballrooi 
Long  Beach,  while  Lu  Watters,  featuring  banj 
strumming  vocalist  Clancy  Hayes,  is  still  brea 
ing  it  up  at  Hambone  Kelly's  in  El  Serritjl 
Johnny  Wittwer  has  replaced  Wally  Rose  < 
piano.  Rumors  notwithstanding,  the  Watte 
group  is  not  breaking  up. 


CHICAGO  — BIDERMAN 

Straws  in  the  Fall  Wind:  Lots  of  good  mui 
seems  to  be  the  word  for  Chicago  this  fall, 
things    now    pending    materialize.     Disc  jock 
Dave  Garroway,  whose  tastes  run  a  number 
gamuts,  has  been. talking  over  with  Civic  Ope 
House  concert  manager  Herb  Carlin  the  posi 
bilities  of  running  a  series  of  jazz  concerts 
"Insuil's  Folly."    Carlin  is  all  for  it,  but  daf 
and  personnel  are  not  yet  set.  (Personnel., 
course,    may    partially   depend    on  Garrowaj 
current  enthusiasms.)    We'll   also   probably  I 
hearing  and  seeing  more  of  the  Louis  Armstroi 
All-Stars  than  any  other  locality.  At  this  writi 
it's  a  toss-up  as  to  whether  Louie,  Teagarde 
Bigard,  Hines  and  Catlett,  will  play  a  theaf 
date  at  the  Oriental  in  September  or  go  in 
New   York   on   a    more    lucrative  engagemei 
When  this  combo  was  here  a  few  months  ac 
some  of  the   more   musically   restive  memb( 
were  anxious  for  theater  dates  so  that  they 
have  more  time  for  after  hours  jamming.  So 
you  see  the  Oriental  booking  materialize,  g 
your  ear  to  the  ground  for  some  fine  sessioi 
If  it  doesn't  go  through,  all  these  great  m 
will  be  at  the  Blue  Note  for  five  weeks  beg 
ning  in  Deecmber. 

The  Blue  Note,  by  the  way,  will  probably 
the  No.  I  spot  for  jazz  names.   Jimmy  McPa 
land   (ami  wife  Marian  Page)   are  set  at  tl 
Loop  nitery  for  the  rest  of  the  year,  yieldi 
the  stand  only  during  those  periods  when  e 
other    Dixieland    or    New    Orleans  combo 
booked.    Muggsy,  who's  been  in  and  out 
town  visiting  his  mother,  will  open  here  Octob 
5th   for  four  weeks,   sharing    billing   with  /, 
Tatum. 

Sidney  Bechet  joins  the  roster  of  home-co 
ers  (it  looks  as  though  Chicago  will  be 
permanent  roost),  opening  at  Jazz  Ltd.  at  f 
end  of  August.  When  Sidney  arrives,  Doc  Eve 
will  take  a  new  five-piece  outfit  elsewhere,  j 
where  was  undecided  at  this  writing. 
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let  that 
foul  air  out 


Editor : 

.  .  .  Things  aren't  too  bright  in  France, 
economically  I  mean.  However,  as  soon  as 
the  political  situation  improves  I  am  pretty 
sure  that  we  will  have  quite  an  impressive 
boom. 

As  far  as  jazz  is  concerned,  everything 
seems  as  promising  as  possible.  Large 
audience,  much  young  talent  in  both  modern 

and  New  Orleans  idiom  Our  magazine 

has  doubled  its  circulation  since  last  year  and 
will  improve  its  contents  as  well. 

We  have  been  building  up  a  new  organiza- 
tion "The  Federation  of  Hot  Clubs,"  which  is 
becoming  stronger  every  month.  It  already 
has  thirty  clubs  and  is  sponsoring  tours  with 
local  and  American  bands  (including  Gilles- 
pie's band,  Graeme  Bell,  Kenny  Clarke,  etc.). 
We  have  founded  a  collectors'  society  with 
several  hundred  members  which  already  has 
reissued  two  records  with  more  to  come  in 
September.  We  have  been  sponsoring  that 
Paris  jazz  week  with  Hawkins,  Howard 
McGhee,  Erroll  Garner,  Slam  Stewart  Trio, 
and  we  hope  next  winter  to  bring  over  name 
musicians  and  bands  to  tour  all  of  Europe  in 
connection  with  our  friends — the  Hot  Club 
Federations  of  Belgium,  Switzerland,  Italy 
and  Scandinavia.  .  .  . 

During  the  summer  I  hope  I  will  finish 
my  greatest  work :  a  Jazz  Encyclopedia  with 
Andre  Hodeir.  As  you  see,  there  is  quite  a 
program  at  work. 

Charles  Delaunay 
Paris,  France 

Editor : 

Your  July  issue  carries  one  of  the  most 
delightful  and  satisfying  articles  I  have  ever 
read.  This  article,  written  by  Cecile  Madison, 
apart  from  its  literary  value,  packs  a  wallop 
that  should  be  enjoyed  by  everyone — the 
more  avid  the  collector,  the  more  the  en- 
joyment. 

I  make  this  favorable  comment  regarding 
the  article  with  the  full  knowledge  that  it 
has  given  my  wife  some  ammunition.  She, 
too,  likes  Bing  Crosby.  A  devastating  situa- 
tion. .  .  . 

I  concur  with  Mr.  Madison's  attitude— I 
find  it  great  fun  being  a  crackpot.  I  have 
met  many  crackpots  in  my  time  and  to  para- 
phrase that  famous  quotation  of  Colonel 
Stoopnagel :  "Crackpots  have  more  fun  than 
people." 

Your  publication  continues  to  improve  with 
each  issue.  You  are  to  be  complimented  on 
your  good  work. 

E.  D.  Nunn 
Milwaukee 

Editor  : 

We  think  the  article  by  Ross  Russell  was 
the  best  that  ever  appeared  in  your  mag. 
The  "fig  chorus  may  howl  but  give  us  more 
along  those  lines.  , 

Nolan  Snyder 
Springfield 

Editor : 

I  have  just  received  the  July  issue  of  the 
Record  Changer  and  I  would  like  to  con- 
gratulate you  on  a  really  fine  job.  It' is  one 
of  the  best  issues  I  have  seen. 

I  especially  liked  the  article  on  Graeme 
Bell's  Australian  jazzband.  As  I  have  heard 
this  band  many  times  in  person  I  can  assure 
you  that  the  praise  which  Mr.  Stewart- 
Baxter  gives  them  is  in  no  way  exaggerated. 
I  only  hope  that  the  band  can  sometime  play, 
in  the  States,  where  I'm  sure  they  would  be 
a  great  success. 

Derek  R.  Bown 
Brighton,  England 


(For  several  months  the  editors  of  the 
Changer  have  been  besieged  by  reports  con- 
cerning this  young  French  group.  After 
much  difficulty  we  have  finally  latched  onto 
a  half  dozen  sides  recorded  in  France.  Just 
from  listening  to  these  records  we  have  come 
to  the  conclusion  that  Claude  Luter's  is  the 
finest  contemporary  jazz  band  in  the  world. 
This  covers  a  great  deal  of  ground  but  we 
feel  certain  that  as  their  records  become 
more  widely  circulated  you  will  hear  for 
yourselves  and  concur.  This  is  the  first  of 
what  we  hope  will  be  many  articles  about  the 
Luter  group.  Walter  Schaap  is  known  to  all 
collectors  as  the  editor,  with  George 
Avakian,  of  the  new  edition  of  Delaunay's 
"Hot  Discography."  Ed.) 

,ATt  is  rare  today  to  find  a  good  musician 
I  who  plays  in  the  old  style."  These  words 
were  written  last  year  by  a  young  French 
amateur  clarinetist,  named  Claude  Luter,  and 
few  Record  Changer  readers  would  deny 
their  truth.  Yet  when  Louis  Armstrong, 
Baby  Dodds,  Mezz  Mezzrow,  and  Bob 
Wilber  returned  from  the  International  Jazz 
Festival  on  the  Riviera  last  February,  they 
reported  they  had  found  such  a  musician. 
His  name? — Claude  Luter. 

Still,  no  single  musician  can  play  in  the 


We'll  skip  the  records  for  the  time  being, 
and  report  the  testimony.  Ernest  Borne- 
man  in  Down  Beat  quoted  Louis  as  rav- 
ing about  these  French  kids  who  play  the 
way  he  did  at  their  age,  when  he  first  came 
up  the  river  to  join  Joe  Oliver.  He  also  tells 
of  Mezzrow's  joy  in  finding  the  same  atmos- 
phere and  music  that  used  to  draw  him  to 
the  Oliver  bandstand  in  the  old  days. 

In  talking  to  me  about  Luter,  Baby  Dodds 
said  simply,  "That's  my  brother,"  and  then, 
to  make  sure  there  was  no  mistake,  he  added, 
"Johnny  Dodds."  Bob  Wilber,  whose  Wild- 
cats on  the  East  Coast — together  with  the 
Lu  Watters  aggregation  on  the  West — are 
probably  the  most  successful  young  American 
exponents  of  the  old  style,  freely  admits  that 
Luter's  band  is  much  closer  to  King  Oliver 
than  anything  in  America  today. 

Who  is  tbis  young  Lochinvar  who  has 
come  out  of  the  East  to  make  the  clarinet  of 
Johnny  Dodds  and  the  orchestra  of  Joe 
Oliver  live  again?  Two  years  ago,  he  was  so 
obscure  that  even  Jazz  Hot,  the  organ  of  the 
French  Hot  Clubs,  misspelled  his  name  (I, 
for  one,  regret  that  "Luther"  turned  out  to 
be  the  wrong  spelling,  for  Claude  is  certainly 
a  reformer,  and  a  great  protesting  voice 
against  the  current  musical  trend).  Today, 
his  fame  has  spread  across  the  Atlantic,  so 
that  even  Time,  Pic,  and  the  N.  Y.  Sunday 
News  have  devoted  space  to  hirn. 


group,  Christian  Azzi  meanwhile  having 
placed  Mowgli  on  piano,  as  the  latter  m 
the  switch  to  trombone. 

This  has  been  the  composition  of  the  b; 
for  about  a  year.  Record  Changer  read 
will,  of  course,  note  that  it  duplicates 
make-up  of  the  King  Oliver  Creole  J 
Band,  except  that  the  bass  is  missing.  C 
wonders  if  this  is  because  it  is  difficult 
make  out  the  bass  on  acoustical  recordii 

The  atmosphere  and  location  of  their  L 
Bank  cellar,  as  well  as  the  strangely  attr 
tive  music,  attracted  an  enthusiastic  folk 
ing  of  Sorbonne  students  and  other  arti: 
characters  from  the  first.  The  word 
around  and  the  connoisseurs  hopped  on 
bandwagon.  Robert  Goffin  became  a  habi 
of  les  Orientals  and  was  the  first  critic 
wide  repute  to  go  out  on  a  limb  in  acclaim 
Luter.  Before  long,  all  the  leading  liter: 
figures  and  journalists  of  the  French  cap 
began  to  drop  in ;  Jean-Paul  Sartre,  in  p 
ticular,  is  an  ardent  Luter  fan. 

In  December  1946,  Luter  made  his  fi 
appearance  at  a  Hot  Club  concert,  rais 
the  curtain  at  a  clambake  which  featu 
Don  Byas  and  Tyree  Glenn.  I  quote  the  Ji 
Hot  review  of  this  concert,  whose  somew 
patronizing  attitude  indicates  both 
promise  and  the  deficiencies  of  the  band 
that  time : 
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et  son  orcbestre\ 


by  waiter  schaap 


old  style.  The  essence  of  New  Orleans  jazz, 
unlike  its  latter-day  reflection,  was  not  in 
individual  soloists,  but  in  the  band.  In 
Luter's  hands,  the  clarinet  is  a  wonderful 
Dodds-like  instrument.  But  he  also  possesses 
that  greater  instrument,  an  orchestra,  Claude 
Luter  et  ses  Lorientais , — probably  the  closest 
thing  to  Joe  Oliver  this  generation  has  pro- 
duced. 

It  verges  on  the  miraculous  that  the  music 
of  a  particular  race,  environment,  and  era 
should  be  so  faithfully  recreated  by  sons  of 
another  people,  country,  and  day.  Yet,  nearly 
three  decades  later  and  more  than  three 
thousand  miles  away,  the  music  played  by  the 
New  Orleans  Negroes  of  King  Oliver's  Band 
in  Chicago  echoes  in  sound  created  by 
Claude  Luter  and  his  French  musicians  in 
Paris. 

It's  hard  to  believe.  Too  many  times  have 
we  heard  marvelous  reports  about  an  or- 
chestra or  a  musician  that  sounds  just  like 
one  of  the  jazz  greats.  Unfortunately,  Arm- 
strongs don't  grow  on  trees  or  in  neighbor- 
hood dance  halls.  Yet,  even  this  old  cynic  has 
to  acknowledge  that,  for  once,  the  .compari- 
son is  justified.  The  proof  lies  in  the  testi- 
mony of  the  American  musicians  who  have 
heard  the  band,  and  in  the  records  of  Claude 
Luter  et  son  Orchestre  which  have  begun  to 
hit  this  country. 


Claude  Luter  was  born  in  Paris  on  July 
23rd,  1923.  He  was  just  a  schoolboy  of  16 
when  the  war  and  German  occupation  came 
along  to  interrupt  his  planned  career  as  a 
radio  man  in  the  merchant  marine.  His 
interest  in  jazz  came  from  hearing  Elling- 
ton and  Armstrong  records  on  tbe  radio ; 
"Muggles"  made  a  particularly  strong  im- 
pression. He  decided  to  learn  the  cornet,  but 
his  chops  couldn't  take  the  beating,  and  he 
finally  settled  for  the  clarinet. 

After  trying  his  hand  at  a  number  of 
things,  including  a  spell  in  the  French  equiva- 
lent of  the  C.  C.  C,  he  landed  in  the  cellar 
of  the  Hotel  des  Carmes,  on  the  famous  Left 
Bank  of  the  Seine  in  Paris.  This  was  early 
in  1946;  since  then,  although  his  band  has  in- 
creased from  a  duo  to  a  septet,  he  has  played 
practically  continuously  in  the  same  spot. 

Mowgli  Jospin  is  the  member  of  the  band 
who  has  been  with  him  from  the  begin- 
ning. At  that,  however,  Mowgli  started  as 
his  pianist,  switching  to  trombone  only  at  a 
later  period.  Mowgli,  by  the  way,  is,  as  near 
as  I  can  figure  out,  an  African  nickname ;  his 
real  first  name  is  Maurice.  The  duo  became  a 
trio  a  bit  later,  adding  Michel  Pacout  on 
drums.  Then  Pierre  Merlin  and  Claude 
Rabanit,  both  cornetists,  joined  up.  Finally, 
Claude    Philippe   on   banjo   completed  the 


"And   to  begin,  an  amateur  group 
Claude  Luther  and  his  orchestra.  The} 
gave  a  very  hot  rendition  of  the  famou; 
old  tunes.  Luther  obtained  a  considerable 
and  well-merited  success.   His  clarine 
dominated  every  number,  and  he  reallj, 
improvised  in  a  style  which  might  have 
been    believed    impossible    in  Europe 
Technicians  might  have  some  reserva 
tions   on    the   tonal   perfection   of  th< 
orchestra,  but  such  an  exciting  musk 
must  go  straight  to  the  heart  of  the  jaz; 
fan.  That  is  why  the  band  was  callec 
back  by  the  applause  of  the  public." 
The  Jazz  Hot  poll  at  the  beginning 
1947    placed    Claude    Luter    third  amc 
French    clarinetists,    trailing    the  vetera 
Hubert  Rostaing  and  Andre  Ekyan.  It  shoi 
not  be  assumed  from  this  that  Luter  v 
already   well-known ;  his  position  proba 
represents  only  the  voting  strength  of 
ardent  Left  Bank  partisans. 

Luter  really  began  to  surge  to  the  fore 
1947,  scoring  triumphs  at  International  J; 
Festivals  at  Brussels  and  Liege,  and  in 
French  Amateur,  Tournament  for  jazz  ban 
By  the  beginning  of  1948,  les  Lorientais  \ 
arrived. 

One  smashing  feat  after  another  marl 
the  first  two  months  of  this  year.  Their  fi 
record      (PIMLICO     and  CARELE 


)VE   BLUES)    was   issued   on  Swing; 
i  Imlico  was  promptly  chosen  as  one  of  the 
,  iree  French  records  of  1947  cited  for  awards 
f   Jazz   Hot.    Luter   placed   first  among 
~  |-ench  clarinets  in  the  annual  Jazz  Hot  poll 
is  time ;  his  band  placed  second  among  the 
aall  French  combinations,   following  only 
7jt  world-famous  Quintette  of  the  Hot  Club 
~  France. 

~Then,  the  greatest  triumph  of  all.  Luter 
•  as  the  only  band  chosen  to  represent  France 
the  International  Jazz  Festival  at  Nice  in 
pbruary.  Their  selection  was,  of  course,  a 
'  '  bnderful  tribute  to  their  music.  If  truth  be 
,1  Id,  however,  it  was  also  due  in  large  part 
;     their  willingness  to  play  in  return  for 
"^.Hpenses  only.  The  choice  of  an  amateur 
"  1  md  to   represent   France  caused   a  good 
fi'lal  of  resentment  among  the  old-time  pro- 
visional   musicians.    A    compromise  was 
ally   effected   and  many  of  the  leading 
tench  musicians  appeared  at  the  final  con- 
ift  of  the  Festival.   The  testimony  cited 
.'fbve,  however,  as  well  as  all  other  reports 
^fiiave  seen,  proves  that  the  honor  of  French 
,ftz  was  amply  defended  by  the  young  up- 
rts- 

1 '  uter's  head  has  not  been  turned  by  all  this 
J.J  publicity.  He  remains  the  most  sincere, 
the  most  discerning,  the  hardest  working, 
I  'd  the  least  pretentious  of  musicians.  The 


clarinet  must  be  related  to  that  of  the 
cornet,  or  else  one  might  as  well  be  play- 
ing a  solo.  In  collective  improvisation, 
all  personality  must  be  annihilated. 
Truly,  it  is  team  spirit  which  is  essen- 
tial, and  that's  what  I  like. 

"For  me,  the  four  greatest  clarinetists 
are  Johnny  Dodds,  Sidney  Bechet, 
Jimmy  Noone,  and  Mezz  Mezzrow,  in 
that  order." 

There  follows  a  fine  analysis  of  the  styles 
of  these  four,  as  well  as  of  Omer  Simeon, 
Al  Nicholas,  and  Barney  Bigard.  Luter  goes 
on  to  complain,  "It  is  rare  today  to  find  a 
good  musician  who  plays  in  the  old  style. 
More  and  more,  the  instruments  are  losing 
their  own  style,  and  they  are  being  increas- 
ingly handled  in  a  completely  identical  man- 
ner." After  restating  his  main  points,  Luter 
concludes  modestly,  "These  are  my  personal 
opinions.  I  do  not  desire  to  impose  them  on 
anybody,  and  only  wish  to  present  a  point  of 
view." 

This  "point  of  view"  is  probably  as  intelli- 
gent as  that  any  musician  has  ever  set  in 
writing.  For  example,  in  criticizing  the  prac- 
tise of  stringing  several  solos  along  in  a 
row,  Luter  lays  his  finger  on  the  most 
serious  fault  in  the  Dixieland  music  of 
today. 

Not  only  are  his  words  discerning ;  Luter's 


'lligence  of  his  ideas  about  jazz  is  re- 
led  by  the  following  excerpts  from  his 

'cle  "Four  Clarinetists"  which  appeared  in 
December  1947  issue  of  Jazz  Hot. 

1  "What  interests  me  in  jazz  music  is 
le  teamwork, — collective  improvisation. 

E  is  preferable  that  the  collective  parts 

E  more  numerous  than  the  solos,  for 
lis  makes  the  choruses  taken  by  indi- 

>  dual  musicians  stand  out  more  clearly. 

h  general,  it  is  an  error  to  have  a  series 

I:  solos  taken  in  succession.  That  is  why 

|  love    the    King    Oliver    records  so 

'uch.  .  .  . 

'To  make  a  collective  improvisation 
'x>d,  each  instrument  must  play  in  ac- 
>rdance  with  its  own  possibilities.  By 
1  is,  I  mean  that  the  cornet  must  lead ; 
i  role  is  capital.  Without  a  good  cornet, 
lere  can  be  no  good  ensemble.  The 
Jarinet  connects  the  cornet  part  in  both 
>per  and  lower  registers ;  it  must  com- 
ete  this  part  with  care.  .  .  .  The  clari- 
-i]  '-t  must  utilize  all  the  possibilities  of 
instrument,  yet  without  abusing 
.^em.  It  depends  on  the  tune  played  and 
e  cornet  playing."  The  strength  of  the 


actions  follow  his  principles  to  the  letter.  On 
each  of  his  recordings,  the  teamwork  is  the 
important  thing.  Solos  are  few  and  far  be- 
tween. This  presents  one  disadvantage ;  it  is 
awfully  difficult  to  describe  records  which 
are  practically  one  solid  block  of  ensemble 
improvisation.  One  is  limited  to  reporting 
the  general  atmosphere,  which  is  so  close  to 
the  spirit  of  the  King  Oliver  recordings  that 
one  almost  suspects  that  these  too  have  been 
recorded  by  the  old  acoustical  method. 

Fortunately,  record  reviewing  can  be  left 
safely  in  the  capable  hands  of  my  colleagues. 
So  far  as  I  know,  only  three  records  by 
Claude  Luter  et  son  Orchestre  have  reached 
this  country.  These  are :  Careless  Love 
Blues/Pimlico  (Swing  262)  ;  Just  Gone/ 
Graveyard  Dream  Blues  (Swing  268)  ;  Canal 
Street  Blues/Oh  Don't  He  Ramble  (Pacific 
HC90010).  These  were  all  probably  recorded 
late  in  1947  and  early  in  1948.  More  are 
being  issued  currently  in  France,  and  it  is 
passible  that  these  Luter  sides  will  soon  be 
reissued  in  this  country. 

The  Pacific  coupling  is  probably  the  best 
of  the  three;  Luter's  version  of  the  famous 
{Continued  on  Page  19  ) 


claude  luter 


pierre  merlin 


claude  rabanit 


mowgli  jospin 


christian  azzi 


claude  philippe 
michel  pacout 
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MODERN  MUSIC 
FINDS  A 
HOME 
AT 

THE  ROYAL 
ROOST 


photos  by 
hampus 
morner 


After  spending  its  infant  years  in  Minton's  Harlerrijtjljlj 
hideaway  and  in  the  tiny  upholstered  rest-rooms  of  52nd 
Street,  be-bop  seems  to  have  found  a  measure  of  recog-  !jt&! 
nition  and  security  now  that  it  has  been  given  the  run  of 
the  house  at  New  York's  Royal  Roost.  J&v 
Everyone  is  still  entitled  to  his  own  opinion  of  "modern  'jjjtj' 
music,"  and  everyone  can  react  as  he  likes  to  the  copy- 
righted    designation    of    "Metropolitan    Bopera  House" 
that  the  "Roost's  press  agent  has  dreamed  up  for  the  club.  •!£ 
But  the  fact  remains  that  bop  now  has  a  home  of  its  Jjl; 
;Own;  no  girlie  shows  and  no  pop  trios  interrupted  the 
;  free  flow  of  progressivism  on  Times  Square  this  summer 
I  as  the  bands  pictured  on  these  pages  held  forth  in  com- 
;  paratively  spacious  quarters.  ;X 
;     Into  July,  bands  headed  respectively  by  Dizzie  Gilles-  & 
;  pie  and  Thelonious  Monk,  certainly  two  of.  the  biggest  $ 
names  in  the  field,  were  the  occupants  of  the  Roost.  Then 
Tadd  Cameron  (you  may  recall  his  explanatory  article  £v 
on  bop  in  the  February  Changer)  and  trumpeter  "Red"  !•$ 
Rodney   took   over.    Dameron's   band    features  "Fats"!*:;!; 
Navarro  on  trumpet ;  drummer  Kenny  Clarke — an  orig- 
inal  Minton's  experimenter;  tenor  man  Allan  Eager  and 
bassist  "Curly"  Russell.  Rodney's  outfit,  one  of  the  few 
mixed  bop  bands  to  hit  these  parts  thus  far,  has  Erroll 
Carrier   otr  piano;    ex-Woody    Herman    trombone  BilL$£ 
.Harris;    ex-Kenton    drummer    Shelley    Manne ;  Oscar£j£, 
iPettiford  on  bass;  "Lucky"  Thompson  on  tenor.  "frS 
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Have  you  had  any  luck  finding  that  Canal 
Street  by  Oliver,  or,  if  you  collect  clas- 
sics, those  rare  Giglis  and  Galli-Curcis? 
Maybe  you're  looking  in  the  wrong  place, 
or  rather,  in  the  wrong  country.  American 
collectors  are  discovering  more  and  more 
that  foreign  trading  unlocks  a  veritable 
treasure  chest  of  rare  sides.  Jelly-Roll 
Morton,  Fats  Waller,  Louis,  Bix,  Glenn 
Miller,  Ray  Noble,  John  McCormick, 
Yehudi  Menuhin,  Fritz  Kreisler — whatever 
your  tastes,  you  can  at  last  obtain  recorded 
music  that  has  long  since  disappeared  from 
the  shelves  of  your  record  store.  European 
and  Australia*!  dealers,  on  the  other  hand, 
have  a  plethora  of  it,  for  they  can  obtain 
little  else.  Most  American  masters  now  avail- 
able abroad  were  cut  long  before  the  war. 

In  the  jazz  field,  for-  example,  in  addition 
to  keeping  their  catalogs  well  stocked  with 
rare  items,  the  Australian  and  English  com- 
panies have  a  series  called  "Hot  Jazz  Clas- 
sics." These  are  reissues,  released  at  the  rate 


of  about  one  a  month,  and  your  local  record 
shop  can  probably  provide  up-to-date  listings 
of  the  HMV  Parlophone,  and  British  and 
Australian  Columbia  series. 

As  for  the  classics,  American  collectors 
are  finding  it  worth  their  while  to  trade  with 
individuals  in  a  number  of  European  coun- 
tries in  addition  to  England,  namely  Italy, 
France,  Germany,  Sweden  and  Switzerland. 
However,  the  English  catalogs  are  larger, 
the  recording  quality  generally  superior,  and 
there  are  no  language  difficulties  involved. 

An  American  having  an  agreement 
whereby  he  trades  one  U.  S.  disc  for  one 
British  record  obtains  the  latter  for  the  cost 
of  an  American  record  plus  the  cost  of  pack- 
ing, shipping  and  duty,  which,  all  told,  is  less 
than  $1.50.  English  records  are  easily  worth 
this  on  the  basis  of  better  recording  and 
quieter  surfaces  alone,  but  when  you  con- 
sider that  these  same  records  sell  in  England 
at  an  average  of  about  $2.00  and  in  the 
U.  S.  for  as  much  as  $2.50,  they  are  real 
bargains. 

There  are  a  couple  of  minor  disadvantages, 
of  course,  such  as  the  facts  that  albums  are 
not  available  for  English  sets,  and  two-disc 
sets  are  not  available  in  drop-automatic 
couplings.  Yet  while  an  American  record 
may  attain  a  premium  value  in  time,  foreign 
records  arrive  with  an  added  lustre — built-in, 
as  it  were — for  they  are  rarities  even  when 
they're  brand  new.  You  don't  have  to  wait 
until  they  are  worn  out,  chipped,  and  covered 
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with  the  dust  of  twenty  years'  storage  in 
someone's  attic. 

Not  only  is  England  a  good  source  of  new 
records,  however,  but  also  of  cut-out  record- 
ings by  Caruso,  Chaliapin,  Galli-Curci  and 
other  "Golden  Agers."  A  look  through  the 
foreign  catalogs  would  quickly  reveal  many 
desirable  recordings  by  famous  artists  which 
are  not  available  in  this  country.  Most 
record  stores  dealing  in  the  classics  have,  or 
can  obtain  for  you,  these  tempting  foreign- 
label  catalogs. 

But   it  won't  do  for  you  to  become  too 
sorely  tempted,  because,  as  with  all  good 
things,  there's  a  rub.  In  fact,  there  are 
two. 

Number  One  is  the  problem  of  making  a 
foreign  contact.  If  you  don't  have  friends  or 
relatives  in  one  of  these  countries,  or  don't 
know  someone  who  does,  it's  a  bit  difficult. 
But  take  heart,  for  there  is  at  present  being 
compiled  a  book  to  be  called  the  Interna- 
tional Jazz  Collectors'  Directory,  listing  the 
principal  collectors  throughout  the  world. 
This  directory  is  to  be  published  soon  and 
revised  annually,  so  that  names  and  addresses 
will  always  be  correct  and  up-to-date. 

So  far  as  is  known,  nothing  comparable  is 
being  done  in  the  classical  field,  so  perhaps 


those  collectors  had  better  get  busy  and  help 
one  another  get  acquainted. 

Problem  Number  Two,  however,  is  not  so 
easily  solved.  For  some  time  foreign  ship- 
ments have  been  coming  into  this  country 
with  no  interference  from  U.  S.  Customs. 
Recently,  however,  this  government  agency 
has  cracked  down,  particularly  on  the  west 
coast.  Since  April  1,  collectors  in  the  Los 
Angeles  area,  who  had  been  receiving  an  un- 
interrupted flow  of  foreign  records  for  al 
couple  of  years,  have  been  surprised  to  findji 
in  their  mail  notices  stating  that  their  in- 1 
coming  shipments  were  being  detained  under  I 
"Section  526,  Tariff  Act  of  1930,  because  of"| 
violation  of  the  Trademark  Act  of  1905." 
An  interview  with  H.  J.  Nord,  Los  Angeles 
Deputy  Collector  for  the  Bureau  of  Cus- 
toms, brings  out  the  following  story : 

In  1905  a  law  was  passed  for  the  protec- 
tion of  owners  of  American  trademarks.  The 
law  prohibits  importation  of  any  foreign 
merchandise  bearing  a  trademark  or  trade 
name  registered  to  any  company  in  this  coun- 
try, without  that  company's  express  permis- 
sion. His  Master's  Voice,  Parlophone,  British 
Columbia,  etc.,  all  are  registered  in  the  U.  S. 
Patent  Office  to  American  companies,  and 
importation  of  records  bearing  those  labels 
is  technically  an  infringement  of  their  rights. 

This  law,  like  many  others  of  its  type,  has 
not  been  strictly  enforced  in  recent  years. 
However,  the  situation  brought  about  by  the 
present  U.  S.  recording  ban,  added  to  the 
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already  increasing  traffic  in  foreign  trading, 
focused  attention  on  the  import  situation. 
The  Customs  Bureau  thus  finds  itself  in  a 
position  where  enforcement  of  the  Tariff 
Act  is  practically  mandatory,  and  while  many 
local  customs  offices  have  not  begun  to  do 
so  as  yet,  Nord  feels  certain  it  is  only  a'j 
question  of  time  until  they  will  all  start  fol- 
lowing the  example  of  the  Los  Angeles 
office. 

i 

Upon  the  detention  of  their  records, 
Southern  California  collectors  tried  various 
means  of  obtaining  clearance.  Some  at- 
tempted to  procure  written  releases  from  the 
owners  of  the  trademarks,  but  most  of  these 
were  unwilling  to  cooperate. 

The  best  method  turned  out  to  be  the.- 
simplest.  A  few  collectors  merely  informed. 
Customs  that  they  were  not  trying  to  obtain 
consent,  with  the  result  that  their  records 
were  seised  by  the  government  bureau  and 
the  trademarks  scratched  from  the  labels, 
following  which  delivery  was  made. 

Nord  made  it  clear  that  Customs  has  no. 
personal  objection  to  foreign  trading,  and 
suggested  that  collectors  advise  their  over- 
seas sources  to  cover  or  remove  all  trade- 
marks and  trade  names  before  shipment. 
Then,  he  says,  shipments  will  go  through  as 
always,  without  interruption. 


3astle  Jan  Band  « 

Dry's  Creole  Trombone 
5eorgia  Camp  Meeting 
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GEORGE  AVAKIAN 
BUCKLIN  MOON 
PAUL  BACON 


There's  something  about  that  west  coast! 
here's  another  fine  jazz  band  made  up  of 
•oung  white  musicians  who  got  their  stuff 
"'  uff  records.  Technically  competent,  these  men 
ucceed  in  playing  over  their  heads  because 
if  a  unity  of  purpose  which  enables  them  to 
work  as  a  team — with  the  result  that  their 
individual  abilities  are  multiplied  many  times 
nto  a  neatly  effective  ensemble. 
,   I   am  getting  convinced  that  the  future 
.  r:icks  in  jazz  lie  entirely  in  new  combinations 
<{   musicians   like   these,   playing  as  com- 
petently or  better  in  the  New  Orleans  tradi- 
ion.  Jazz  IS  an  artistic  dead  end — it  isn't 
:  i  ;oing  to  fuse  satisfactorily  with  anything 
i  ,,:lse,  and  the  developments  it  has  worked  into 
swing,    be-bop,    Gershwins    and  Morton 
loulds)   are  sometimes  pleasant  and  inter- 
esting, but  are  essentially  nothing  but  zeros 
vhen  it  comes  to  being  music  of  real  value, 
azz  is  some  day  going  to  be  as  dead  as  the 
ntertainment  racket  can  kill  it  (which  will 

1*  very  dead,  I  assure  you),  and  it'll  die 
nyway  because  it  was  strictly  a  product  of 
.  society  which  no  longer  exists,  and  the 
mly  reason  it  hasn't  gone  yet  is  that  there' 
re  still  too  many  people  who  like  it. 
As  I  started  to  say,  it's  nice  to  have 
nother  gang  of  good  boys  in  the  fold.  The 
•ersonnel  isn't  on  the  label,  so  here  goes : 
;)on  Kinch  (cornet),  George  Bruns  (trom- 
ione),  Bill  Pavia  (clarinet) ,  Larry  DuFresne 
piano),  Monte  Ballou  (banjo),  Bob  Short 
tuba),  Axel  Tyle  (drums).  The  label  is 
.■roduced  by  Harry  Fosbury,  Portland 
Ore.)  collector,  and  the  boys  are  local 
ats. 

i  The  tunes  are  melodically  in  the  "can't 
iiiss"  category — that  is,  it  would  be  almost 
-mpossible  for  a  reasonably  good  bunch  to 
ness  them  up,  except  for  the  suicide  trom- 
ione  breaks  on  Ory's  Creole  Trombone. 
They  ain't  easy,  bud,  even  though  you  may 
mile  when  you  hear  them,  and  George 
pruns  (no  kidding,  that's  really  his  name) 
i  1  lmost  comes  a  cropper  once  or  twice,  but  he 
rets  through  and  the  band  is  properly  joyful 

tn  the  interludes. 
This  is  dixieland  jazz  at  its  best,  with  a 
resh  sound  because  fresh  musicians  are  in- 
'olved.  Not  much  else  is  new,  but  it's  right — 
•oth  sides  swing  and  sure  sound  fine.  (Castle 
HF  6-7)  (G.  A.) 

•i+tle  Brother  Montgomery's  Quintet 

-ong  Time  Ago 
:l  Ritmo 

iwingin  With  Lee 
'Voman  That  I  Love 

Lee  Collins,  veteran  New  Orleans  trum- 
«eter,  is  the  key  man  on  this  session,  re- 


corded in  Chicago.  He  is — even  more  on 
these  records  than  any  others  he  has  ever 
made — remarkably  like  that  other  New 
Orleans  trumpeter,  Henry  Allen,  Jr.,  who 
has  lost  stature  with  the  jazz  fans  because  of 
his  powerhouse  playing,  loaded  with  spec- 
tacular runs,  high  notes,  and  delivered  with  a 
brash,  listen-to-ME  tone. 

Collins,  like  Allen,  is  twice  the  musician 
that  a  lot  oi  more  highly-regarded  trumpet 
players  are.  He  is  sometimes  too  much  the 
showman,  and  yet  he  can  (as  he  demon- 
strated a  couple  of  times  at  Kid  Ory's  Car- 
negie Hall  concert)  tone  himself  down  and 
play  a  strictly  ensemble  horn.  On  these  sides, 
he's  strictly  from  Red  Allen,  and  maybe 
better  than  Red  ever  will  be  again. 

Although  the  recording  of  these  sides  is 
merely  the  average  quality  of  independent 
cuttings,  you'll  find  that  Lee  gets  a  fair 
break  in  that  respect.  His  supporting  cast 
(yes,  indeed,  even  Little  Brother  is  sub- 
ordinated to  that)  does  not  have  an  easy  time 
keeping  up  with  him,  but  I  think  the  fault 
there  is  largely  that  of  the  drummer,  one 
Jerome  Smith,  who  is  a  little  loud  and  a  little 
ordinary  and  once  in  a  while  a  little  un- 
steady. Ernest  Crawford  plucks  a  solid  bass, 
Oliver  Alcon  plays  a  good,  if  entirely  un- 
distinguished, sour-toned  clarinet  and  sax, 
and  Little  Brother  contributes  some  good 
piano  and  two  vocals. 

As  usual,  you  will  hear  a  lot  of  familiar 
phrases  in  Lee's  playing,  including  the  fill-ins 
behind  Little  Brother's  blues,  and  most  of 
them  are  from  Louis  Armstrong.  But  as 
somebody  once  pointed  out,  you  can't  play  a 
trumpet  very  long  without  doing  that,  any- 
way. Not  if  you're  playing  jazz. 

Except  for  Long  Time  Ago,  all  the  sides 
are  up-tempo.  Swingin'  With  Lee  (occasion- 
ally known  as  Ole  Miss)  swings  most,  per- 
haps, but  the  other  stomps  also  rock  along 
pretty  well.  El  Ritmo,  as  you  might  guess, 
starts  off  on  a  Latin  kick  and  breaks  away 
into  an  Armstrong  blues.  Woman  That  I 
Love  has  Little  Brother's  singing  alternating 
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with  the  band.  They're  all  good  sides,  despite 
minor  flaws  which  are  inevitable  on  most 
record  dates,  but  I  think  I  like  Long  Time 
Ago  best,  and  I  recommend  two  or  three 
hearings  of  this  first.  That  fantastic  tenor 
sax  tone  of  Alcon's  is  something  that  hasn't 
been  waxed  in  years,  although  you  heard 
that  kind  of  sound  last  time  you  went  to 
your  high  school  alumni  dance  or  local 
church  social  and  the  saxophone  player 
started  tuning  up  with  some  difficulty.  Small 
wonder  that  Sam  Meltzer,  Century's  head 
man,  gave  up  trying  to  figure  exactly  what 
kind  of  a  horn  that  was,  and  just  put 
"Oliver  Alcon — reeds"  on  the  label. 

Well,  Lee  Collins  is  the  show.  And  he  puts 
on  quite  a  show,  too.  If  you're  a  Collins  or 
Red  Allen  man,  this  is  your  meat.  (Century 
4009,  4010)  (G.  A.) 

Little  Brother  Montgomery 

No  Special  Rider 

Vicksburg  Blues 

There's  some  good  blues  singing  and  dirty 
piano  on  this  brace  of  sides  by  Eurreal 
Montgomery,  both  of  which  are  among  his 
well  known  blues.  Vickburg,  as  a  matter  of 
fact,  has  gone  on  two  or  three  record  sides 
in  the  past. 

flo  Special  Rider  is  not  especially  dis- 
tinguished for  either  material  or  perform- 
ance, but  simply  constitutes  a  good  day-in- 
day-out  job.  Vicksburg,  though  not  easy  to 
take  with  its  ultra-vibrato  vocal,  is  a  more 
interesting  study  in  which  Montgomery  oc- 
casionally sounds  very  much  like  Art  Hodes. 
It's  a  rather  unusual  blues  from  the  musical 
point  of  view,  showing  once  again  that  the 
blues  is  capable  of  endless  variations.  Just 
when  I  was  beginning  to  think  that  Little 
Brother  was  considerably  over-rated  by  his 
Chicago  fans,  along  comes  this  unspectacular 
but  highly-satisfying  piece  of  piano  work. 
(Century  4011)  (G.  A.) 

Stan  Kenton  Album 

A  Presentation  of  Progressive  Jazz 

This  might  have  been  called  a  presentation 
of  interesting  sounds,  which  is  what  it  is, 
more  than  anything  else.  Program  music,  I 
guess  you  might  describe  it.  It  ranges  all  over 
the  place  leaving  no  stone  unturned  between 
pure  description  and  inadequate  acting  (June 
Christy  emotes  somewhat  on  This  is  My 
Theme),  and  is  better  than  I  expected. 
Kenton  comes  closer  to  really  resolving  his 
frequently  nebulous  impressions  here  than 
I've  ever  heard  him  do  before,  and  he  has 
quite  a  band  to  work  with,  echo  chambers 
notwithstanding.  In  some  spots  it  seemed 
that,  just  when  he  had  something  exciting 
building,  he  quit  in  fright  and  returned  to 
terra  firma  with  some  overworked  brass 
figures,  a  la  Concerto  to  end  all  Concertos. 
I  should  say  Pete  Rugolo  does  all  this,  I 
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guess,  because  he  arranged  all  eight  sides, 
wrote  four  of  the  tunes  singly,  and  merely 
co-wrote  three  others.  It  is  unusual  and 
gratifying  to  see  such  careful  crediting  on  a 
record  label — most  of  the  boys  seem  to  feel 
that  if  they  didn't  write  it,  the  hell  with  say- 
ing who  did,  and  who  knows  from  ar- 
rangers ? 

Well,  if  I  tried  to  describe  what  happens 
on  all  the  records  in  detail,  I'd  start  carom- 
ing off  the  limits  of  my  vocabulary,  so  I'll 
outline  the  salient  points. 

The  weakening  of  inventiveness  noted 
above  occurs  on  Monotony,  but  there's 
enough  on  it  to  interest  anybody.  Picture  an 
undecorated  cement  room  with  a  small  one- 
lung  gas  motor  in  the  center  of  the  floor ; 
all  around  the  room  are  exotically  colored 
hangings  which  undulate,  flap  and  criss- 
cross ;  everything  is  rich  and  sensuous  ex- 
cept the  motor,  which  pops  and  wheezes 
dryly  on.  That,  roughly,  is  the  vision  con- 
jured up  for  me  by  Monotony.  It  has 
an  ingenious  rhythmic  device — suddenly 
hurrying  four  beats  into  a  three-beat  space, 
every  third  bar.  I'm  lost.  Maybe  ^i,  $4,  4/4, 
24,  4/4  explains  it  better.  The  result, 
however  achieved,  is  successfully  weird,  and 
except  for  the  familiar  trombone  choir, 
fresh. 

The  flip  of  this  is  slightly  more  routine 
Kenton,  called  Cuban  Carnival.  By  routine  I 
don't  mean  ordinary — just  that  this  is  in  the 
vein  he  has  been  digging  for  some  time.  The 
sense  of  structure  is  more  satisfying  here 
than  on  most  of  his  previous  work,  being 
based  on  a  rhumba,  with  the  beat  being 
varied  in  force  and  complexity. 

It  opens  with  some  beguine  figures  by  the 
bass,  over  straight  4/4  patting  on  drums, 
then  blossoms  into  a  full-blown  Cuban  effect, 
maraccas,  bongo  and  all  (there  is  a  seven 
man  rhythm  section  for  this).  Best  spot  is  a 
solo  by  alto-man  Art  Pepper,  who  really 
flies  above  very  fast  work  by  the  gang  of 
percussionists.  There  is,  here,  and  throughout 
the  album,  some  soulful  guitar  by  a  Brazilian 
named  Laurindo  Almeida,  and  mechanically 
precise,  drumming  by  Shelley  Manne,  who 
seems  to  relish  the  intricacies  of  these  exotic 
tempos. 

On  Elegy  for  Alto,  the  alto  in  question  is 
rendered  by  George  Weidler,  who  has  a  de- 
cidedly lush  tone  and  technique.  This  has 
roughly  the  same  relation  to  Johnny  Hodges' 
"Daydream,"  as  a  nightmare.  With  consider- 
able elegance  Weidler  steps  around  above  the 
thick  organ  sounds  produced  by  the  band, 
then  at  a  signal  from  Jack  Costanzo's  bongo, 
all  hell  breaks  loose.  It's  remarkable  how 
primitive  an  effect  can  be  achieved  by  so 
organized  and  rehearsed  a  group  as  this — 
they  build  up  to  an  intense,  desperate  orgy 
of  sound,  with  Weidler  skirling  over  it  like 
an  angry  macaw.  Anyone  wishing  to  alienate 
his  neighbors  has  only  to  play  this  thing  at 
full  volume. 

That's  about  all  there  is  to  say  about  it. 
Frenzy  they  wanted,  frenzy  they  got.  Other- 
wise it  will  be  of  great  interest  to  alto-men. 

The  opening  of  Impressionism  is  so  much 
like  the  death  scene  in  Moussorgsky's  "Boris 
Goudonov"  that  I  half  expected  to  hear  the 
vibrant  last  breath  of  Chaliapin,  harking  to 
the  passing  bell.  Possibly  Rugolo  sprinted  past 
the  Met  "on  his  way  to  the  studio.  At  any 
rate,  this  is  supposed  to  be  concert  music, 
and  that  supposition  is  ill-founded.  Like 
much  of  the  other  work  in  the  album,  this 
might  be  interestingly  spotted  through  a 
movie  scenario — I  doubt  that  there  is  enough 
substance  in  it  to  create  an  emotional  effect 
by  itself. 

While  discussing  lack  of  substance,  we 
encounter  the  voice  of  June  Christy  on 
Lonely  Woman,  an  oppressive  piece  by  Ray 
Sonin  with  lyrics,  oddly  enough,  by  Benny 


Max  Kaminsky 

Carter.  June  purely  shouldn't  have  messed 
with  anything  as  rococo  as  this— she  is  re- 
quired to  hit  several  notes  clearly  beyond 
her  scope,  and  the  result  is  that  you  wriggle 
when  she  attempts  them.  Sarah  Vaughan 
could  probably  sing  the  hell  out  of  this — it's 
a  real  production  number,  the  kind  of  thing 
that's  either  fine  or  awful,  like  "Manhattan 
Tower."  The  background  is  greatly  varied, 
featuring  a  lot  of  heavy  clashing  sounds,  the 
trombone  choir,  and  a  bit  of  Almeida's 
guitar. 

Much  more  impressionism  is  to  be  found 
on  Lament  than  on  the  side  so  named.  It's 
possible  to  find  a  distinct  feeling  of  nostalgia 
on  this,  partly  because  Kenton  has  exercised 
some  restraint,  an  infrequent  ingredient  in 
his  recipes.  The  woodpeckerish  bongo  is 
more  discriminately  used,  for  one  thing,  and 
there  is  less  feeling  of  luxurious  sound  for 
sound's  sake,  since  that  rich  metallic  effect 
fits  in  nicely  where  used  here.  At  bottom, 
though,  what  distinguishes  this  side  is  the 
very  pretty  guitar  by  Almeida.  After  an  in- 
triguing intro — a  couple  of  clean,  shimmer- 
ing notes  from  the  brass,  punctuated  by 
drums — the  guitarist  offers  a  relaxed, 
thoughtful  solo,  with  occasional  exclamations 
from  the  band,  and  one  pleasing  "pop!"  from 
Shelley  Manne.  This  is  augmented  soon  by 
Safranski's  samba-patterned  bass  and  brush- 
work  by  Manne,  Almeida  moving  delicately 
above.  After  a  crisp  high-register  break  by 
the  ensemble,  drums  and  bongo  set  a  fast 
rhumba  tempo,  followed  by  a  few  runs  on 
guitar,  some  more  ensemble  work,  and  then 
a  sudden  return  to  the  ethereal  theme  by 
Almeida.  Though  there  are  individual  spots 
on  some  of  the  other  records  of  much 
greater  interest  than  anything  here,  Lament, 
as  a  whole,  is  one  of  the  best. 

If  rhythm  sections  were  a  saleable  com- 
modity, Fugue  for  Rhythm  Section  would  be 
an  ideal  item  for  the  sample  book.  It  almost 
states :  "we  can  do  all  these  things."  Instru- 
ments included  are  piano,  drums,  bass,  guitar, 
bongo,  and  "  Cuban  rhythm,"  a  noise  much 
like  agitating  birdseed  in  -a  tin  cup.  The 
rhythm  is  not  stable,  changing  from  rhumba 
to  conga  to  samba,  at  intervals,  and  all  va- 
riations become  abstract.  The  boys  actually 
sterilize  the  beat  by  eliminating  the  sen- 
suality of  a  real,  insistent  Cuban  rhythm. 
This,  because  it's  broken  up  and  partially 
abstracted,  has  to  depend  on  individual  skills 
and  special  effects  for  interest,  so  the  fact 
that  it  is  interesting  at  all  is  a  tribute. 
Except  for  fragments  by  Kenton  and 
Almeida,  there  is  no  attempt  at  melody— only 
the  complexities  of  rhythm,  and,  as  noted, 
those  are  picked  up  and  abandoned  a  little 
too  often. 

The  last  side  in  the  album  is  This  is  My 
Theme,  and  that's  a  shame.  I  think  it  was 
Dorothy  Parker  who  once  said  that  Hepburn, 
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in  "The  Lake,"  ran  the  gamut  of  emotion!  — 
from  A  to  B.  I'm  afraid  June  Christy  doeshljfc 
get  much  beyond  A,  on  this  thing.  Howevei 
Freudians  will  unquestionably  be  fascinate 
by  the  striking  suggestion  of  the  sex  act — 
am,  and  I  know  less  about  Freud  than  th 
average  movie-goer.  This  side  is  a  double 
dyed  mistake. 

I  see  on  re-reading  that  I've  succumbed  t  j, 
the  poison  awaiting  all  reviewers,  namel  T 
vitriol.  It's  lots  of  fun  to  be  acid  about  th 
weakness  of  a  thing,  and  quite  difficult  t. 
make  a  sound  comment  on  its  virtues.  Gener 
ally,  the  strong  points  of  one  group  are  th 
same  in  whatever  it  attempts — all  writer 
deplore  repetition,  and  I  believe  the  averag 
reviewer  sweats  just  as  profusely  over  hi 
literary  style  as  he  does  over  his  powers  o 
perception — so  Jhe.  fluffs  catch  hell.  Thi 
above  is,  as  albums  go,  a  good  one.  Kenton' 
ideas  about  what  constitutes  progressive  jaz; 
are  not  necessarily  mine,  or  anyone  else's 
but  they  have  been  presented  in  the  album,  a: 
they  were  supposed  to  be — and  anyone  wh< 
laughs  them  off  is  making  a  mistake. 

The  recording,  and  the  surfaces,  are  fine. 

(Capitol  Album  CD-79)  (P.  B.]' 

Sonny  Terry 

Custard  Pie  Blues 
Hot-Headed  Woman 

Not  up  to  Sonny  Terry's  previous  release; 
is  this  pair,  made  with  Brownie  McGhee  Or 
guitar  and  a  piano  player  whom  Terry  calls 
by  name,  but  I  didn't  catch  it  (Daddy  some-  1 
body).  But  the  first  side  in  particular  should'" 
prove  a  solid  bet  commercially. 

Custard  Pie  Blues  is  fast,  ordinary  as  can  <  out 
be  in  its  material,  and  not  as  comfortable  as  , 
the  slow  Hot-Headed  Woman.  This  side  is!  ..... 
no  rose,  either,  as  far  as  Terry's  standard 
goes — it's  merely  an  excellent  blues  record;  n  193 
The  guy's  a  fine  vocalist — much  better  than  r 
he  is  on  these  sides — and  one  of  the  mosl  it,  . 
incredible   instrumentalists  of   all   time.  Ir 
case  you  didn't  already  know,  he  plays  a  ■'  ' 
harmonica  as  no  man  has  ever  played  il  V  'c 
before,    and    only    as    blues    singer  JoditJJ 
Williams'  man  has  played  it  since.  By  the  , 
way,  you  Chicago  guys,  do  any  of  you  know : 
who  plays  on  Joe  Williams'  records?  I've  * 
been  trying  to  find  out,  but  no  luck.  (Capitol 
40122)  (G.  A.) 

Julia  Lee 

Wise  Guys 
All  I  Ever  Do  Is  Worry 

This  fine  gal,  who  no  longer  sings  quite  as  :j.  9 
well  with  accompaniments  quite  as  good  on 
tunes  quite  as  fine  as  she  used  to,  is  never!  - 
a  complete  letdown,  which  is  a  good  sign  of  jt : 
quality,  no  matter  what  the  surroundings.  (jr  ■ 
As  long  as  her  piano  playing  comes  through,!  , 
especially  in  slow  tempo,  her  backgrounds 
are  not  a  loss,  and  no  matter  what  the  ma-  - 
terial,  she  gives  it  plenty. 

Wise  Guys,  a  sort  of  Ace  In  the  Hotel,  , 
with  "Crime  Don't  Pay  Well"  overtones,  is1'"'", 
not  really  her  type  of  tune,  but  she  does  it  1  ; 
oh  so  nicely,  and  she  gives  the  reverse,  a  Hi  \ 
slow  ballad  with  grade  C  lyrics,  far  more  $ 
than  it  deserves.  Benny  Carter  bas  a  good  y 
trombone  solo  on  this  side.  Somehow  one 
feels  that  if  Julia  had  recorded  Wise  Guys1* ■  ■■ 
back  when  she  did  her  marvelous  Lotus 
Blossom  it  would  have  been  a  whale  of  a  side. 1 
(Capitol  15106)  (G.A.) 

Max  Kaminsky  &  George  Zack 

Black  and  Blue 
Havin'  a  Ball 
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These  sides  are  from  a  Signature  Records 
session  of  four  years  ago  tbat  never  came 
{Continued  on  Page  19  ) 
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■'• 1  1922  it  began  to  appear  that  the  jig  was 
tip  for  the  record  industry.  Radio  was 
catching  on.  The  previous  year  had  seen 
all-time  sales-peak  for  phonographs  and 
*  ;cs,  but  now  the  tide  was  ebbing  fast, 
hemes  and  counter-schemes  were  hatching 
over  the  place.  Edison  was  frantic,  for 
ile  his  own  zenith  of  power  in  the  home 
ertainment  field  had  long  since  passed, 
simply  would  not  do  for  his  favorite  in- 
ition  to  go  by  the  board.  There  must  be  a 
imick  to  put  upstart  radio  in  its  place, 
e  notion  of  a  long-playing  record,  450 
tical-cut  grooves  per  inch,  20  minutes' 
ying  time  per  12-inch  side,  might  be  the 
;wer.  It  wasn't,  and  five  years  later  Edison 
s  out  of  the  record  business.  Paren- 
tically,  he  had  marketed  cylinders  almost 
the  last. 

^n  1931  electrical  recording  had  been  in 
stence  for  six  years  and  nobody  had  the 
ce  of  a  package  of  needles.  Calling  all 
tmicks!  Victor's  answer  was  a  long- 
ying  record,  15  minutes'  playing  time  per 
e,  33  1/3  r.  p.  m.  turntable  speed,  pressed 
"Victrolac."  These  discs  required  a  special 
die  and  a  counterbalance  to  take  care  of 
sashweight  pickups  of  the  day.  Some 
idard-speed  stuff  was  dubbed  off  onto 
br  masters  and  the  product  marketed, 
ain,  no  soap.  (There  had  been  just  one 
<inal  33  1/3  recording — Stokowski  and 
Philadelphia  Orchestra  cut  Beethoven's 
th.  What  a  mess  ! ) 
;  948.  The  honeymoon  is  over.  People  are 
•ing  television  sets,  the  better  to  witness 
-ti  Dewey  and  tomfoolery — and  record 
;£s  are  further  hampered  by  the  high  cost 
creature  necessities.  Gimmick! 
olumbia  Records,  Inc.  leads  off  with  a 
g-playing  record,  225-4  minutes'  playing 
e  per  12-inch  surface,  300  grooves  per' 
li,  Vinylite  pressings,  much  dubbing  of 
3  pdard  speed  repertoire.  Vast  publicity, 
rchandising  tie-in  with  Philco,  which  pro- 
ves a  special  turntable  and  pickup  assembly 

reproduction  of  the  silent-surfaces. 
Yill  Nipper,  the  Victor  bow-wow,  go  to 
dogs  ? 

■JO !  The  new  "LP's"  may  work  out  and 
lounge-lizard  .will  have  come  into  his 
n  Standard  78.26  r.  p.  m.  discs  will  con- 
Je  to  be  made  and  those  to  whom  f  requent 
dling  of  the  source  of  delight  is  an 
thetic  necessity  may  rest  assured. 
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Such  are  this  writer's  first  thoughts  on  the 
latest  peradventure  of  a  not-so-new  phe- 
nomenon. Detailed  experiment  will  be  under- 
taken and  fully  reported  in  a  subsequent 
article. 

Victor's  response  to  Columbia's  "Tailored- 
Tip"  needle  is  described  as  a  multi-play 
needle  of  "High  Atomic  Weight."  (There 
followeth  the  sound  of  a  cork  being  drawn — 
a  tinkle  or  two  as  glass  meets  glass — then 
the  silence  of  deeply  satisfying  sipping.) 


David  Hall,  long  one  of  recorded  music's 
most  devoted,  most  useful  friends,  has  a 
winner  in  the  new,  International  Edition  of 
The  Record  Book.  Those  who  have  bene- 
fited through  the  use  of  previous  editions 


of  this  work  will  want  to  continue  with  Mr. 
Hall ;  and  they  may  do  so  to  the  tune  of 
1394  pages  cram-packed  with  listings,  re- 
views and  generally  sound  musicology.  Some 
good  composers  are  omitted,  more  than  a  few 
yaps  are  dealt  with  in  some  detail  and  the 
book  as  a  whole  makes  one  wish  for  More. 
More  there  will  be,  no  doubt,  for  any  book 
of  this  kind  has  already  become  dated  the 
day  after  its  publication  forms  are  closed. 
Armed  with  a  copy  of  The  Record  Book  you 
need  no  further  handbook  on  the  subject 
until  the  next  edition  appears. 

Mr.  Hall's  fondest  dream  is  to  see  estab- 
lished in  the  United  States  a  central  archive 
of  recorded  music,  together  with  associated 
circulating  library  and  reference  and  publica- 
tion services,  which  would  do  for  the  phono- 
graph record  literature  what  the  British 
Museum  and  our  own  Library  of  Congress 
do  for  the  printed  word.  I  trust  that  we  are 
all  met  on  that  score  and  I  hereby  pledge 
my  own  collection  to  the  archive,  should  it 
come  into  existence  within  the  next  half- 
eentury. 

Only  on  one  point  do  Mr.  Hall  and  I  part 
company ;  he  seems  to  identify  the  term 
"collector's  item"  as  a  synonym  for  such  of 
his  objects  of  admiration  as  have  been  re- 
moved from  the  catalogs.  My  thought  in  the 
matter  is  that  any  record,  whether  in  or  out 
of  print,  is  a  collector's  item  for  those  who 
wish  to  enjoy  it. 


Books  Noted: 
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Every  now  and  then  one  of  the  many 
record  clubs  gets  out  a  little  book,  partly 
about  their"  own  membership  but  mainly 
about  Jazz  in  general.  Some  of  them  are 
almost  professional,  others  are  rankly 
amateur,  yet  nearly  all  have  something  of 
interest  to  offer  readers  who  are  really  inter- 
ested in  Jazz.  GOOD  DIGGIN'  is  a  perfect 
example  of  the  genre  and  anyone  who  has  a 
spare  buck  hanging  around  might  do  a  great 
deal  worse  than  investing  it  out  Portland 
way.  I  know  of  better  values  but  I'm  also 
quite  certain  that  such  projects  deserve  sup- 
port. 

Aside  from  the  material  mainly  related  to 
the  club  and  its  members  there  is  stuff  here 
of  wider  interest  than  the  regional  area  of 
the  Northwest.  There  is,  for  example,  the 
very  illuminating  exchange  of  correspond- 
ence between  Olive  W.  Johnson  and  the 
Decca  Record  Company  over  the  matter  of 
the  dubbing  and  re-issuing  of  old  jazz  clas- 
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sics.  It  gets  a  little  heavy  going  in  spots,  but 
I  most  heartily  recommend  it  to  anyone  who 
thinks  that  the  big  record  companies  are 
really  interested  in  doing  anything  for  the 
record  collector.  There  are  also  articles  on 
jazz  instrumentation  and  orchestration  by 
Alan  Dare,  the  recordings  featuring  Muggsy 
Spanier,  an  article  on  Lennie  Heyton  by 
Ralph  Venables,  some  good  sound  advice  on 
record  collecting  in  general,  some  data  on 
Boyd  Senter  and  the  history  of  Ray  Noble's 
American  and  English  recordings. 

I  would  be  wrong  if  I  were  to  say  that 
this  is  a  book  that  no  one  could  do  without, 
or  that  it  contributed  greatly  to  that  grow- 
ing body  of  jazz  literature.  This  it  does  not 
do,  perhaps,  yet  in  its  own  limited  way  it 
makes  some  contribution.  If  this  is  not  a 
must  item  it  is  at  least  one  that  is  worth  the 
buck  it  will  cost  you.  Why  not  get  with  it? 

Bucklin  Moon. 


Mills  still  has  a  new  idea  or  two  to  spring, 
and  now  gives  us  a  second  special  series 
for  Pathe — this  time  serials  in  11000. 
While  the  numbers  used  in  this  series  do  not 
coincide  with  those  in  the  11000  series  on 
Pe.,  they  are  for  much  the  same  purpose — 
solos  and  hot  or  "race"  efforts. 

As  a  matter  of  fact,  we  have  now  arrived 
at  a  point  where  the  whole  Mills  set-up  is 
churning  in  a  complete  welter  of  confusion, 
what  with  all  those  series  of  numbers,  dif- 
ferent labels  and  criss-cross  use  of  house 
band  names.  It  is  unfortunate  that  this  high- 
spot  in  chaos  should  coincide  with  the  very 
point  where  the  interest  of  most  collectors 
begins  to  quicken,  yet  such  is  the  case. 
Along  about  now  we  run  into  a  profusion  of 
sides  by  Nichols  groups,  Pettis,  Ellington 
and  others  to  add  to  the  Hendersons,  Mem- 
phis Fives  and  Rollinis  of  which  we  have 
been  seeing  so  much  'up  until  now.  Tough  as 
the  'going  will  get,  however,  we  had  better 
plunge  in,  after  first  recapping  our  serials, 
controls  and  masters  to  get  a  line  on  just 
where  we  stand.  Remember,  this  is  at  the 
beginning  of  1926 : 

36350:32300:25 ioo ; i iooo 
14500:12300:11500 
9900 
1600 
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Now  let's  see  what  we  can  find  out  about 
the  Nichols  situation  as  of  this  time.  We  are 
familiar  with  the  Red  Heads  on  Pa.-Pe.;  the 
earliest  coupling  I  know  of  is  Headin'  For 
Louisville/ Nervous  Charlie  on  Pa.  11069  and 
36347,  Pe.  14528.  (Notice  the  inconsistency ? 
the  special  serials  for  hot  are  used  for  one 
Pathe  issue  but  not  for  the  other  or  for  the 
Perfect.)  We  should  take  a  look  also  at 
Poor  Papa  (106602)  by  the  same  boys  on 
Pa.  11104,  Pe.  1456g.  This  piece,  a  very 
popular  novelty'  number  in  its  day,  can  also 
be  found  on  other  labels  of  the  same  vintage 
as  follows:  Missouri  Jazz  Band,  (6463)  Re. 
8022;  Dixie  Jazz  Band,  Or.  59L ;  Jimmy 
Johnson's  Rebels,  Pu.  11449.  I  haven't  heard 
these  sides ;  but  I'll'  guess  that  at  least  the 
Re.  and  Or,  are  from  the  same  master.  I 
don't  know  about  the  Pu.,  not  even  being 
sure  as  to  its  status  with  Mills,  or  whether 
this  record  was  produced  from  a  Mills 
master.  The  real  question  in  my  mind, 
though,  is  whether  by  any  chance  some  of 
these  sides  are  by  Nichols,  possibly  from  the 
Pa.-Pe.  master. 
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Don't  overlook  that  Regal  serial,  by  tl 
way ;  it's  our  annual  series  change.  Whi 
the  Re.  series  got  to  9999,  they  started  ov< 
at  8000.  And  has  this  confused  the  disco; 
raphers !  Don't  make  the  same  mistake- 
remember  that  Regal  serials  of  9000  a 
always  from  a  period  earlier  than  those  < 
8000. 

To  get  back  to  Nichols,  he  and  his  bo; 
may  be  found  on  records  by  Joe  Candul 
and  his  Orch.  (sometimes  his  Everglad 
Orch.),  the  Indiana  Five,  Perry's  Hot  Dog 
Six  Hottentots,  Six  Black  Diamonds  ( ? 
Dixie  Jazz  Band,  Jay  C.  Flippen  and  h 
Gang ;  probably  on  some  Golden  Gate  Ore 
and  Missouri  Jazz  Band.  However,  most  < 
the  infrequent  good  or  fais  numbers  und< 
the  two  latter  names  are  by  Pettis  or  Rolli 
personnel — but  of  course  there  is  always  tl 
possibility  that  Nichols  sat  in  on  one  or  tv 
of  the  sessions  these  boys  made!  Confusiic  fj. 
ain't  it? 


!  4tl 
tan 


Among  the  following  sides  are  some  th 
are  almost  certainly  Nichols,  some  th 
may  be,  and  some  that  certainly  aren 
Not  all  duplicated  titles  are  by  the  sari 
recording  group — but  a  good  many  are: 

Steppin'  Fool 

(6284)  Re.  9965  Perry's  Hot  Dogs 
(6284)  Ba.  1656  Six  Black  Diamonds 
Nervous  Charlie  Stomp 

(6683)  Re.  8335  Six  Hottentots 

Ba.  1800  Joe  Candullo  Orch. 
Ba.  6009  Six  Hottentots 
Or.  691  Dixie  Jazz  Band 
Pa.  36347,  1 1 069    Pe.  14528  Red  Heads 
Hard  to  Get  Gertie 

(106727)  Pa.  36428    Pe.  J4609  Indiana  Fi 
Or.  685  Dixie  Jazz  Band 
Rosie  Cheeks 

Ba.  1962  Six  Hottentots 

Re.  8289  Six  Hottentots 

Bway.  1070  Six  Hottentots 

Or.  883  Dixie  Jazz  Band 
St.  Louis  Blues 

(6806)  Re.  8150  Joe  Candullo's  Orch. 
(6806)  Ba.  1839  Joe  Candullo's  Orch. 
(6806)    Do.  3956  Joe  Candullo's  Orch. 

Or.  952  Dixie  Jazz  Band 
I'm  In  Love  Again 

(7173)  Re.  8289  Six  Hottentots 
(7173)  Ba.  1964  Six  Hottentots 
(7173)     Do.  3935  Six  Hottentots 

(7173)  Bway.   1059  Six  Hottentots 

Pe.   14824  Southampton  Soc.  Orch. 
Sometimes  I'm  Happy 

(7174)  Ba.  6008  Six  Hottentots 
(7174)    Do.  3975  Six  Hottentots 

Pe.  14824  Southampton  Soc.  Orch. 

Several  other  interesting  things  show  t 
in  the  above  listings.  There's  our  first  Broa 
way  (bear  in  mind  that  this  label  was  n 
owned  by  Mills)  ;  and  the  Regal  maste 
have  changed  to  a  (6000)  series.  This  mti 
have  taken  place  in  1927,  when  the  old  seri 
was  about  to  touch  (2000)  So  don't  both 
to  look  for  those  other  four  thousand  record 
But  this  isn't  all ;  Mills  a'way^  has  exb 
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rabbits  in  the  topper.  At  about  this  point  01 
begins  to  find,  on  a  good  many  sides,  tu 
control  numbers  pressed  in  the  wax  outsii 
the  label.  One  is  the  regular  four-digit  co 
trol  to  which  we  have  become  accustomed 
the  Ba.-Re.-Do.  subgroup — it  has  reachi 
(7000)  by  this  time.  The  other  has  tin- 
digits,  and  seems  to  have  been  an  Ork: 
control ;  two  sets  of  books  were  being  ke).  ^ 
apparently.  My  suggestion :  pay  no  attenti< 
to  the  three-digit  numbers — -they  have  1 
weight  in  determining  order  of  recording. 

And  here  are  a  couple  of  items  that  Mi! 
really  threw  the  book  at.  The  first  is  Hel 
Cutie,  as  by  Sam  Lanin's  Orch.  on  Bwo 
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«68,  with  a  Ba.-Re.  control  of  (7154) — dis- 
rgard  the  Bway.  "master"  of   (582)  ;  it's 
,  st  more  book-keeping,  this  time  by  the 
ew    York    Recording   Laboratories,  who 
rvned  Bway.   The   tune   in   question  also 
ipears  as  by  Bob  Green's  Dance  Orch.  on 
hallenge  615,  from  the  same  master. 
Now  the  other  side  of  Bway.  1068,  also 
'tributed  to  Sam  Lanin,  is  Red  Lips,  Kiss 
Blues  Away    (Ba.-Re.   control  7155), 
hich  is  also  to  be  found  as  by  Lou  Conner's 
Dllegians  on  Jewel  5012  (aha!  another  colt 
the  label  stable ! — it's  associated  in  future 
ith  the  Re.-Ba.-Do.-Or.  subgroup)  and— 
is  is  important — as  by  the  Dixie  Daisies  on 
3.  366628,  Pe.  14809.  The  reverse  of  the 
a.-Pe.  record  is  Side  by  Side,  also  credited 
the  Dixie  Daisies. 

I  cannot  discover  the  Pa.-Pe.  master  num- 
rs  on  my  copy,  worse  luck— remember  that 
■ey  are  pressed  in  the  wax  under  the  label 
t  Pa.-Pe.  and  are  not  always  printed  on  the 
bel  itself.  I  say  "worse  luck"  because  this 
the  only  case  I  have  come  across  where 
e  Dixie  Daisies  name  is  used  on  Pe.  or 
sides,  and  I  think  it  heralds  the  ac- 
jisition  of  Cameo  by  Mills  (Dixie  Daisies 
ing  a  Cameo  house  band  name  of  long 
anding,  as  we  know). 

As  contributory'  evidence  in  support  of  this 
eory,  it  must  be  pointed  out  that  there  has 
en  no  sign  of  cross-pressing  between  Ca. 
•d  the  other  labels  up  until  now.  Lanin's 
jne  begins  to  be  used  on  Ca.  as  well  as  on 
regular  Mills  labels  around  this  time, 
wever;  Sunday  (107174)   on  Pa.  36548, 
14726,  and  on  Ca.  1044  (control  2179) 
e  both  attributed  to  Sam  Lanin — "and  His 
rch."  in  the  first  case,  "and  His  Trouba- 
j  j-urs"  in  the  second — although  the  recording 
oups  and  the  arrangements  are  entirely 
fferent. 

But  direct  crossing  soon  begins,  as  we  now 
:d  quite  a  few  Pa.-Pe.  masters  visible  in 
e  wax  under  several  of  the  other  labels, 
eluding  Ca.  And  by  the  way — these  Pa.-Pe. 
asters  are  not  always  inscribed  in  the  big 
-ipt-like  numerals  that  you  have  probably 
ticed  on  many  of  these  records.  Often  they 
e  very  tiny  figures  indeed,  so  small  that 
ry  defy  identification.  Which  part  of  the 
xl  chanced  to  be  pasted  over  the  numbers 
a  specific  disc  can  make  the  difference  as 
whether  or  not  they  are  legible  on  that 
rticular  copy.  But  from  new  on,  look  for 
:m  carefully ;  Pa.-Pe.  and  Ca.  always,  so 
"  as  I  have  been  able  to  determine,  pressed 
ister  numbers  under  the  label ;  while  it  was 
Uomary  with  the  other  labels  to  inscribe 
:  control  numbers  in  the  wax  beyond  the 
el's  outer  edge. 

efore  leaving  this  matter,  let's  examine 
one  of  the  most  puzzling  items  of  all  the 
bafflers  that  I  have  ever  come  across  in 
fi  Mills  madhouse.  This  is  a  corny  version 
'  Baby  Feet  Go  Pitter  Patter,  which  was 
Jued  on  Pa.  36675  (107717)  as  by  Van's 
<*Wl  Half  moon  Orch.,  and  on  Re.  8393  and 
fvay.  1100  as  by  the  Missouri  Jazz  Band, 
feh  a  control  of  (7461).  The  same  control 
1  jpws  in  the  wax  of  Challenge  670,  where 
tune  is  attributed  to  the  Imperial  Dance 
ch. ;  and  this  label  also  credits  a  vocal 
;t  to  the  same  two  boys  who  are  named 
■  the  job  on  the  other  labels.  Well,  here's 
payoff :   on   Re.,   Bway.,   and   Pa.,  it 
ually  is  a  duet  that's  sung,  sure  enough ; 

on  Challenge,  it's— so  help  me — a  solo ! 
id  the  entire  side  sounds  different  from  the 
ers,  although  played  in  much  the  same 
nner  (and  with  no  improvement,  un- 
ttunately). 

A'hat  could  have  happened  in  this  case? 
e  only  theory  I  have  been  able  to  cook  up 
that  a  master  was  broken  after  the  Chal- 


lenge  side  was  contracted  for  (Chal.  being 
a  mail  order  house  label),  and  that  it  was 
necessary  to  r,ecut  the  number.  And  if  the 
extra  trouble  and  expense  irked  the  Mills 
boys,  it  was  only  poetic  justice! 

Well,  it's  time  for  some  new  series  on  Pa. 
and  Pe.  We  have  two  additions  coming  up, 
which  may  have  been  created  with  a  view  to 
specifically  identifying  items  intended  almost 
solely  for  the  "race '  market.  One  of  the 
early  records  with  such  numbers  is  Georgia 
Grind/Parlor  Social  Stomp"  on  Pa.  7504, 
Pe.  104,  by  the  Washingtonians  (Ellington, 
of  course).  So  few  examples  of  numbers  in 
these  series  have  been  reported  that  it's  my 
guess  that  the  whole  idea  was  dropped  after 
a  rather  short  life. 

Now,  at  long  last,  some  real  excitement 
develops  among  the  Cameo's,  further  indicat- 
ing a  major  change  in  the  status  of  this  label. 
First,  we  get  a  Pa-Pe.  master  showing 
under  the  Ca.  label ;  Steamboat  Bill  by  the 
Varsity  Eight  on  Ca.  1266  (2680)  has  a 
"buried"  Pa.-Pe.  master  of  (107572).  Also 
in  1927,  we  have  seen  the  introduction  of  the 
Romeo  and  Lincoln  labels,  which  are  always 
associated  with  Cameo  and  carry  Ca.  con- 
trols. Romeo  starts  off  with  a  serial  of  200 
when  the  Ca.  controls  were  around  (2000), 
having,  I  believe,  been  preceded  slightly  by 
Lincoln,  which  came  on  the  scene  when  the 


with  the  medallion  to  a  new  design  which  is 
predominantly  white.  The  majority  of  the 
most  desirable  collector's  sides  on  Cameo  are 
found  on  this  label.  I  am  able  to  spot  this 
change  fairly  accurately,  by  the  way,  because 
I  have  two  copies  of  /  Can't  Give  You  Any- 
thing But  Love  by  Sam  Lanin's  Trouba- 
dours, both  on  Ca.  8234  (  3166),  but  with  one 
copy  on  the  old  label  and  one  on  the  new. 
The  same  master  was  also  used  with  control 
(8123),  from  the  Ba.-Re.  series,  to  press  the 
tune  for  Bway.  1206  (as  Bill  Haid's  Cubs), 
on  Re.  8615  (as  the  Imperial  Dance  Orch.), 
and  on  both  Li.  2882  and  Ro.  657  (under  the 
Lanin  designation  and  with  the  Ca.  control). 
The  Ca.  control  is  visible  under  the  Re. 
label,  which  probably  indicates  that  a  press- 
ing was  made  for  a  Ca.  issue  before  it  was 
done  for  the  Re.  issue. 

A  group  of  sides  which  I  think  definitely 
proves  the  fact  that  the  Cameo  control  num- 
bers are  not  masters  and  do  not  accurately 
indicate  the  sequence  of  recording  may  now 
be  inspected.  Three  blues  vocals  are  accepted 
as  having  an  accompaniment  by  the  Elling- 
ton band,  under  the  alias  of  the  Whoopee 
Makers : 

Ducks  (3489)       Ca.  9015,  Ro.  819 

Mama  Didn't  Do  It  (3490)  Ca.  9015,  Ro.  819 
Stevedore  Blues  (3492)  Ro.  1042 

Note  the  missing  number,  (3491).  Well,  it  is 
given  in  various  reference  sources  as  the 


controls  were  around  (1800). 

Nichols,  of-course,  may  be  found  on  some 
of  the  early  Ko.  sides  (and  on  Ca.  and  Li. 
also)  as  the  Alabama  Red  Peppers. 

It  is  time  we  made  another  recap,  in  order 
to  keep  ourselves  up  to  date  on  the  relation- 
ships of  all  the  labels  which  we  have  now 
accumulated.  Here's  the  situation  at  about 
the  end  of  1927  : 

Pathe 
Perfect 
Regal  _ 
Banner 
Domino 
Oriole 
Jewel 
Apex 
Imperial 
Challenge 
Broadway 
Silvertonc 
Cameo 
Romeo 
Lincoln 

Now  that  we  have  established  the  status 
quo,  we'll  proceed  at  once  to  destroy  it  again 
with  a  major  change.  The  Cameo  serials,  in- 
stead of  moving  along  into  the  1800's,  jump 
all  the  way  to  8100.  Not  long  after,  the 
Cameo  label  design  also  gets  its  last  change 
under  Mills,  being  altered  from  the  black 
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master  for  Old  Black  Joe's  Blues  on  Ca. 
9033,  with  All  By  Yourself  (master  or  con- 
trol not  given)  on  the  reverse,  both  at- 
tributed to  Henderson's  Happy  Six. 

If  the  Cameo  "masters"  meant  anything  as 
far  as  recording  sequence  was  concerned, 
either  the  Whoopee  Makers  sides  (or  at 
least  the  last  one)  would  be  by  Henderson 
instead  of  the  Duke,  or  Ca.  9033  by  the 
Duke  instead  of  Henderson;  and  neither  of 
these  theories  can  be  seriously  advanced,  I 
am  sure.  It  appears  that  while  in  many  cases 
the  Cameo  controls  coincide  with  the  master 
sequence,  this  occurs  only  because  in  a  par- 
ticular case  a  batch  of  masters  cut  in 
sequence  were  also  issued  in  the  same 
sequence.  I  think  this  applies  with  equal 
force  to  all  of  the  other  controls  used  by 
Mills,  except  in  the  case  of  Pa.  Pe.,  where 
I  believe  the  master  numbers  to  be  indicative 
of  order  of  cutting  and  applicable  to  all 
sides  issued  by  Mills. 

Parenthetically,  I'd  like  to  know  if  anyone 
has  ever  compared  that  Ca.  Old  Black  Joe's 
Blues  with  the  same  tune  as  issued  several 
years  earlier  on  Pe.  14233,  also  attributed 
to  Henderson.  I  have  a  hunch  that  the  Ca. 
is  a  reissue. 

Now  that  we  are  up  in  the  9000's  in  the 
Ca.  serials,  we  have  the  Rodin  dates  with  the 
Pollock  boys  to  contend  with.  There  are  a 


great  many  more  sides  on  which  the  familiar 
styles  of  Teagarden,  McPartland  and  Good- 
man are  almost  unmistakably  recognizable 
than  are  given  in  any  of  the  reference  books. 
There  are  still  more  where  the  presence  of 
the  men  may  be  strongly  suspected,  but 
where  it  is  difficult  to  be  sure  from  the 
record  itself,  owing  to  the  commercial  nature 
of  that  particular  side  and  the  absence  or 
brevity  of  solo  work.  The  confusion  sur- 
rounding these  sides,  as  a  matter  of  .fact,  is 
what  led  me  into  this  whole  enterprise  in 
the  first  place  (it's  become  a  habitual  ec- 
centricity now,  like  smoking  opium  or  drink- 
ing warm  beer ! )  ;  and  I  am  more  than  ever 
sure  that  the  only  way  we  can  ever  hope  to 
get  most  of  these  sides  classified  with  some 
semblance  of  confidence  is  by  the  association 
of  masters. 

But  there  still  remains  a  lot  of  mystery — 
so  much  so  that  I  am  going  to  touch  on  only 
a  few  clusters  of  sides.  Here's  a  batch  that 
I  believe  to  have  been  made  at  one  sitting  by 
the  Rodin  boys : 


Brotherly  Love 

Dixie  Daisies  (3125) 
Who  Wouldn't  Be  Blue 

S.  Lanin's  Troub.  (3126) 
Lots  o'  Mamma 

B'way  B'casters  (3127) 
South  Bound 

B'way  B'casters 


Ca.  8229, 
Ca.  8228, 


Ca.  8228, 


Ro.  651 
Ro.  650 
Ro.  650 


Ca.  8227,  Ro.  649 


(3128) 

But  I  can't  find  any  Pa.-Pe.  masters  under 
any  of  these  labels  and  I  think  they  ought  to 
be  there.  Anyone  else  got  better  eyes? 

Here's    another    group    arranged    in  the 
order  indicated  by  the  controls : 
I'm  Glad  It  Was  Only  A  Dream 

Caroliners  (3290)     Ca.  8299 

There's  A  Rainbow  'Round 

Dix.  Daisies  (3291)    Ca.  8317,  Ro.  740 


PREVIOUSLY 
UNRELEASED 

Lu  Walters 

AND  HIS 
YERBA  BUENA  JAZZ  BAND 

WC  I  15  Panama/N.  O.  Joys 

WC  116  Sage  Hen  Strut/Climax 
Rag 

WC  I  17  Jazzin'  Babies  Bl. /Copen- 
hagen 

$1.05  EACH 

Send  us  your  wants 
ALL  LABELS 

art  music  co. 

2400  Telegraph  Ave., 
BERKELEY  4,  CALIF. 


Ca.  8297,  Ro.  740 
Bway.  1206 

(3293)    Ca.  8297 


Crazy  Rhythm 

Dix.  Daisies  (3292) 

Bill   Haid's  Cubs 
I'm  So  Happy 

Elliot  Jacoby's  Orch. 

It  is  perfectly  clear,  upon  playing  these 
records,  that  they  were  made  by  quite  dif- 
ferent groups.  The  first  side  is  hopelessly 
commercial ;  the  second  and  third  are  un- 
questionably by  the  Pollack  men;  the  last 
side  is  commercial,  but  with  a  trombone  that 
surely  sounds  like  Tea  and  a  trumpet  that  is 
difficult  not  to  call  McPartland's.  Again,  no 
Pa.-Pe.  masters  in  sight. 

I'm  deliberately  skipping  over  some  of  the 
very  well  known  batches,  even  though  there 
are  some  interesting  possibilities  among  them, 
to  get  at  a  set  that  will  give  us  something  to 
chew  on.  All  of  these  sides  are  of  St.  Louis 
Blues: 

Dixie  Jazz  Band 

(2109)  Or. 
Whoopee  Makers 
Cotton  Pickers 

(2357)     Ca.  9048,  Ro.  852,  Li.  3077 


1515,  Or.  1690,  Je.  5707 
Pa.  36945,  Pe.  15126 


In  the  first  place,  Cameo  controls  on  other 
sides  with  serials  above  9000,  used  on 
records  being  issued  in  late  '28  or  early 
'29,  range  around  (3600)  and  up.  A  control 
of  (2300)  goes  all  the  way  back  to  the  1100 
serials  of  1926-27.  If  these  sides  are  all 
actually  the  same,  they  are  all  reissues,  and 
this  is  in  any  case  true  of  the  Cotton  Pickers 
versions.  And  if  this  is  so,  this  number  could 
not  have  been  made  by  the  Rodin  boys. 

Unfortunately,  I  have  never  had  an  oppor- 
tunity to  compare  the  various  items;  but  as 
always,  I  have  a  theory  (I  expect  it  to  bring 
down  on  my  bowed  head  the  unbridled  scorn 


of  countless  collectors,  all  of  whom  are  able 
to  "prove"  that  it  ain't  so,  and  that  it  was  a 
dumb  idea  in  the  first  place).  Theory:  these 
sides,  or  most  of  them,  are  repressed  from 
the  master  originally  used  for  the  Joe  Can- 
dullo  version  of  this  tune  way  back  on  Ba 
1839,  Re.  8150,  etc.  And  that  means  that  it's 
a  Nichols  item ! 

As  we  get  to  the  end  of  the  9000  series  oi 
Ca.  serials,  some  very  strange  things  begir 
to  take  place.  A  control  or  master  series  oi 
(4000)  appears,  but  there  doesn't  seem  to  b< 
a  clean  connection  with  the  old  series.  It  get! 
all  snarled  up  with  some  controls  or  master; 
in  a  (9000)  series,  which  may  have  finallj 
come  over  to  Cameo  from  the  Re.-Ba.-Or 
group.  Then  we  have  another  new  set  oi 
serials  for  Ca.,  with  four  d^K'ts.  tne  first  o: 
which  is  O.  And  still  later,  we  run  out  of  thi 
(9000)  masters,  the  Cameo's  disappear  en 
tirely  along  with  some  of  the  other  labels 
and  the  Pa.-Pe.  masters  by  which  we  havi 
set  such  store  fade  with  them.  All  of  ; 
sudden  we  have,  apparently,  one  over-all  se 
of  figures  takfng  the  place  of  the  old  master 
and  controls,  a  (10000)  series,  if  you  please 
My  research  in  this  area  has  been  ver; 
limited ;  I  will  simply  guess  that  we  have  a 
last  reached  the  point  where  the  Mills  boy 
gave  up  and  someone  else  took  over ;  ani 
that  means  it's  time  for  me  to  do  likewis< 

I  will  merely  say,  as  the  twilight  descend 
upon  a  faltering  mind,  that  I  am  wide  ope: 
to  information,  comments  and  questions  0 
all  kinds.  I  will  even  dodge  the  brickbats  a 
gracefully  as  possible,  if  they  are  thrown  i 
the  right  spirit. 

Now  go  back  and  dig  in  those  same  ol 
junk  piles,  and  see  what  you  have  bee 
missing — it  says  here  ! 


"I  Understand  This  Band  Has  a  Fine  Beat" 


t  ha 


benny  goodman 
discography 
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by 

carl 
kendziora 


WITH  STUD  I  C  GROUPS: 

NOTE  I   (ThERE  ARE  MANY  STUDIC  GROUPS   IN  WHICH 
BENNY  GOODMAN   IS  REPORTED  TO  HAVE  PLAYED.  BANNY 
IS  DEFINITELY  PRESENT   IN  THE  FOLLOWING  RECORDS 
BY  THESE  GROUPS  REGARDLESS  OF  WHETHER  HE  SOLOS  OR 
NOT.  OTHER  DISCS  BY  THESE  AND  OTHER  GROUPS  IN 
WHICH  HE  MAY  BE  PRESENT  ARE  LISTED  UNDER  THE 
HEADING  "QUESTIONABLE   ITEMS".     THERE  FOLLOWS  A 
LISTING  OF  THE  VARIOUS'  PSEUDONYMS  WITH  CODES.) 

STUDIC  GROUPS 

1 .  BEN  SELV IN  AND  HIS  ORCH. 

2.  LLOYD  KEATING  AND  HIS  ORCH. 

3.  FRANK  AUBURN  AND  HIS  ORCH. 

4.  JOHNNY  WALKER  AND  HIS  ORCH. 

5.  ETHEL  WATERS 

6.  ROY  CARROLL  AND  HIS  SANDS  POINT  ORCH. 

7.  THE  KNICKERBOCKERS 

8.  THE  COLUMBIANS 

9.  CHESTER  LEIGHTON  AND  HIS  SOPHOMORES 

10.  PHIL  HUGHES  AND  HIS  ORCH. 

11.  TED  WALLACE  AND  HIS  CAMPUS  BOYS 
|2.  BUDDY  CAMPBELL  AND  HIS  ORCH. 
13.  JACK  WHITNEY  AND  HIS  ORCH. 

|4.  JERRY  FENWYCK  AND  HIS  ORCH. 

|5.  THE  CAMPUS  COLLEG  I ATES 

16.  D'ORSAY  DANCE  ORCH. 

|7.  WALLY  EDWARDS  AND  HIS  ORCH. 

18.  ED  PARKER  AND  HIS  ORCH. 

19.  GOLDEN  TERRACE  ORCH. 

20.  ANNETTE  HANSHAW 

21.  LEE  MORSE  AND  HER  BLUE  GRASS  BOYS 

22.  DAVID  EDWARDS  AND  HIS  BOYS 

23.  CHICK  BUL10CK  AND  HIS  LEVEE  LOUNGERS 

24.  GEORGIA  MOONLIGHT  SEREMADERS 


1    MISS  A  LITTLE 

M|SS( |5l 1 17) 

(l)(|2/l5?/30) 

CO 

2356 

1    CHEERFUL  LITTLE 

earful( i 5 i i i 6 ) 

(l)(|2/l5?/30) 

CO 

2356 

YOU'RE  DRIVEING 

me  crazy( i5i i6  i  ) 

(2)( 12/16/30) 

CL 

5 186 

UNDER   THE  SPELL 

OF  YOUR   KISS( l5l 162) 

(2)( 12/18/30) 

HA 

1252 

hurt( i5i 163) 

(3)( 12/18/30) 

ha 

1253 

1  HATE  MYSELF( i5i 164)  (2)(|2/i8/30) 

HA 

1252 

YOURS   AND  MINE( 

51 |77)   ( I )( |2/??/30) 

CO 

2366 

HE'S   NOT   WORTH   YOUR    TEA RS (  I  5  I  207 ) 

( I ){\/\5/3\  )  CO  2381 
WOULD   YOU   LIKE   TO   TAKE  A  WALK(|5|2|7) 

( I )( I /l 5/3 1 )  CO  238| 
PERSONALLY    I    LOVE  Y0u(|5|2|8) 

(4)( I /| 5/3 1 )  CO  2380 
99  OUT  OF    100  WANT   TO  BE  LOVED (  | 5  I  285 ) 

( 1 )  (2/??/3| )  CO  2400 
LOVE  FOR  SALE( 151287)  (|)(2/??/3i)  CO  2400 
WHEN  YOUR  LOVER  HAS  G0NE(|5|290) 

(4) (2/7/31 )  CO  2404 
WALKIN  MY  BABY  3ACK  H0ME(|5|29|) 

(4)  (2/7/31 )  CO  2404 
WHEN   YOUR  LOVER   HAS  G0NE(|5|298) 

(5)  (2/V?/3i )  CO  2409 
DON'T  TALK  ABOUT  ME  WHEN    I'M  G0NE(l5|299) 

(5)  (2/??/3i )  CO  2409 
I'M  TH~  LAST  ONE  LErT(l5l325) 

(2)  (2/i  7/3 1  )  ha  1290 
THE  KIN3S  HORSES( |5l 326) 

(6)  £2/|7/3i )  ha  1289 
VE  2318,  CL  5252 

THE  ONE  MAN  BAND(|5!327) 

(6)(2/| 7/31 )  HA  1289 
VE  23l3,  CL  5252 

GOT   THE   BENCH,    GOT  THE  PARK(|5|328) 

(3)  (2/|7/3i )  ha  1291 
SWEET  AND  hot(i5(329)  (2 ) (2/i  7/3 1  )  HA  1290 
WERE  YOU  S|NCERE( |5|330) 

(3) (2/i 7/3l )  ha  1292 

you  said  it(i5i363)      (i)(2/??/3i)  co  2425 

LEARN  TO  CR00n( |5|364)(  I  )(2/??/3l )  CO  2426 
SMILE  DARNYA   SM I LE ( I  5 1  365 ) 

( I )(2/??/3l )  CO  2421 
THE  ONE  MAN  BAND(|5|367) 

( I )(2/??/3l )  CO  242i 
JUST  A   CRAZY  S0NG(|5|482) 

(  l0)(4?/??/3l )VE  2370 
LETS  DRINK  TO  THE  FUTURE ( | 5 1  62  7) 

(  I  )( 7/??/3l )  CO  2487 
DO  THE  NEW  YOR K( | 5 1  680 ) ( I  ) ( 7/??/3 1  )  CO  2499 
Hi  KIN  DOWN   THE   H I GHWA Y (  I 5l 58 1  ) 

( I  )(7/??/3l  )  CO  2499 
MY  SWEET  TOOTH  SAYS    I   WANNA ( I 5| 682 ) 

( I )(7/??/3l )  CO  2501 
NOBODY  LOVES  NO  BABY(|5|683) 

(  I  )(7/??/3l  )     CO  2501 
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LIFE    IS  JUST  A  BOWL  OF  CHERR I ES ( I  5  I  74 1  ) 


(ll)(9?/??/3l ) 

CO 

2523 

ME( 151695)  (7)(7/??/3l) 

CO 

2502 

guii.TY(  151742)             (  1 1  )(9?/V?/3l  ) 

SO 

2523 

AS  TIME  GOES  BY(|5|778) 

(8)(9/??/3l  ) 

CO 

2536 

BEND  DOWN  S 1 STER ( 1 5| 89 1 ) 

(l)(M/??/3l) 

CO 

2575 

NOWS  THE  TIME  TO  FALL   IN  LOVE  (  I  ID  I  392  ) 

(i)(ii/r?/3i) 

CO 

2575 

ROCKY  MOUNTAIN  LULLA 3Y ( 35 1 0 1 2 ) 

(3) (4/22/31) 

HA 

132 1 

CL 

5320 

NOW  YOURE    IN  MY  ARMS(35|Ol|) 

(9)(4/22/3l) 

HA 

1320 

WHEN  THE  MOON  COMES  OVER   THB  MOUNTAIN 

(351013) 

(3)(4/22/3l ) 

HA 

1 32 1 

STARDUST(35lO!4)  (9)(4/22/3i) 

HA 

1320 

CL 

53l9 

MOONLIGHT  SAVING  TIME(35|0|5) 

(6)(4/22/3l) 

HA 

1322 

CL  2387,  532i 

IDENTICAL  MASTER            (  1  2 )( 4/22/3 1  ) 

OK 

4|499 

ROLL  ON  MISSISSIPPI    ROLL  On(35|0|5) 

(6) (4/22/31) 

HA 

1322 

CL  2337,  532i 

IDENTICAL  MASTER(35|0|6) 

(l2)(4/22/3l) 

OK 

41499 

WRAP  YOUR   TROUBLE    IN  DREAMS ( 35 1  0 1 7) 

(2) (4/22/31) 

HA 

1  323 

1    WANNA   SING  ABOUT  Y0U(35|0|3) 

(2)(4/22/3.) 

HA 

1323 

MY  CRADLE  SWEETHEART ( 35 1 0 1  9 ) 

(3)(5/l 9/31  ) 

HA 

1327 

FAITHFULLY  YOURS ( 35 1  020 ) 

(3)(5/l 9/31 ) 

HA 

1327 

HAVE  YOU  forgotten(35i02: ) 

(2)(5/i9/3.) 

HA 

1326 

UNDER  YOUR  WINDOW  TON  1 GHT ( 35 1 022 ) 

(2)(5/i9/3l) 

HA 

1326 

TREAT  ME  LIKE  A   B£BY ( 3D  1 023 ) 

(|0)(5/l9/3l) 

HA 

1333 

VE 

4206 

LETS  GET  FRIENDLY(35l024) 

(6)(5/2|/3l ) 

HA 

1329 

VE  2402,  OK  4|503 

one  more  time(35i025)(6)(5/2i/3i  ) 

HA 

1  329 

ve  2402,  ok  4|503 

LOVE    IS  LIKE    THAT (35 1026) 

(9)(5/2l/3l) 

HA 

1328 

TWO  LITTLE  BLUE  EYES(35|027) 

(9)(5/2|/3.) 

HA 

1328 

LOOK   IN  THE  LOOKING  GLASS ( 35 1 032 ) 

( 10)  (6/5/31  ) 

HA 

1333 

VE  2406 

YOU  FORGOT   YOUR  GLOVES ( 35 1 033  ) 

(I  3) (6/5/31) 

HA 

1335 

DANCING   IM  THE  DARK(35|034) 

(6)(6/5/3l) 

HA 

1334 

CL 

5343 

HIGH  AND  low(35|035)     ( 6.)  (6/5/3 1) 

HA 

1334 

VE 

5343 

FALLING    IN  L 0VE ( 35  1 036 ) ( | 3 ) ( 6/5/3 1  ) 

HA 

1335 

IM   KEEPING   C0MPANY( 35|04| ) 

(2) (6/28/31 ) 

HA 

1339 

CL 

5350 

ON  THE   BEACH  WITH  YOU (35 1  042) 

(9) (5/28/31) 

HA 

1340 

CL 

5351 

JUST  ONE  MORE   CHA NCE ( 35 1  043 ) 

(l 4) (6/28/31  ) 

HA 

1342 

VE 

24|  7 

VIA  K I N  FACES  AT   THE  MAN    IN  THE  MOON( 

351044) 

(l  4)  (6/28/31  ) 

HA 

1342 

VE 

24i7 

WITHOUT  THAT  GAl(35|045) 

(9) (6/28/31  ) 

HA 

1340 

CL 

535i 

LETS  DRINK  A  DRINK  TO  THE   FUTURE ( 35 1 046 ) 

(2) (6/23/31 ) 

HA 

1343 

VE 

24 19 

WHEN  YUBA   PLAYS-  THE  RHUM3A  0N(35|047) 

(2<)(  6/28/31) 

HA 

1339 

CL 

5350 

HOW  THE  TIME  CAN  FLY(35|048) 

(1 4) (6/23/31  ) 

HA 

I34| 

ME(35l053)  (3)(7/2l/3l) 

HA 

1357 

VE 

2433 

SO  SURE  OF  YOU ( 35l 065 )( |3)( 7/??/3 1 ) 

HA 

1354 

I    LOVE  YOU    IN  THE   SAME   SWEET  WAy(35|066) 

(9) (7/7 7/3 1  )     HA   1 351 
VE  2427 

IM  ALL  DRESSES  UP  WITH  A   BROKEN  HEART( 35 1 067) 

( |4)(7/??/3l )  ha  1348 
VE  2424 

THE  KISS   THAT  YOUVE  FORGOTTEN ( 35  I  068 ) 

(9)(7/??/3l )     ha   I  35 1 
VE  2427 

NOBODY  LOVES   NO  BABY(35|059) 

( |4)(7/??/3l )  ha  1352 
DO  THE  new  YORk( 35i070 )( |4)(7/??/3l )ha  1352 
TWO  HEADS    IN   THE  MOONL I GHT ( 35  1 07 1  ) 

(2)(7/??/3t.)  ha  1350 
take   IT  from  me ( 35 1 072 ) ( 1 4 ) ( 7/??/3 1 )ha   I  348 

VE  2424 

LITTLE  HUNK  OF  LOVE (35  1 073) 

(2)(7/??/3l)  HA  1364 
IF  YOU  HA  VENT  GOT  L0VE(35|074) 

( |0)(7/2l/3l )  ha  1358 
THERES  NO  DEPRESSION    IN  L0VE(35|075) 

(2)  (7/2i/3I )    HA  1356 

VE  2432 

GIVE  ME  YOUR   AFFECTION  HONEY ( 35 1 076 ) 

( 3 )  ( 7/2  I /3 1 )     HA   I  357 

VE  2433 

I  LOVE  louisa(35|077)  ( lO)(7/2i/3l )  ha   1 358 
SWEET  SUMMER  BREEZE ( 35  I  078 ) 

( I  4) (7/2 i /3l )  HA  1359 
THIS  D I SCOGRAPHY  WILL  BE  CONCLUDED  NEXT  ISSUE 


Louis  Lewin 

Formerly  of  NEW  YORK 
Takes  pleasure  in 

tfhheuHcma 

The  Opening  of  the 

NEW 

Lewin 
Record  Outlet 

at  5401  Hollywood  Boulevard 

nr  Western  Ave. 
LOS  ANGELES,  CALIFORNIA 
Temporary  Phone.  Hudson  21159 
Night  Phone.  York  4503 


Where  as  always  you  will  find 
the  BEST  IN  JAZZ,  SWING, 
POPULAR,  and  all  your  OLD 
FAVORITES. 

Thousands  of  "Armstrongs," 
"Bessie  Smiths,"  "Bix  Bieder- 
deckes,"  "Johnny  Dodds," 
"Muggsy's,"  "Langs,"  "Jelly 
Rolls,"  "Millers,"  "Good- 
mans," "Holidays,"  "Bing 
Crosbys,"  etc.,  on  all  rare 
labels  including  "English  Par- 
lophones." 

Would  all  old  friends  and  custom- 
ers please  write  in  their  want 
lists.  If  in  L.  A.  or  vicinity,  it  would 
be  well  worthwhile  to  drop  in. 

ALSO  FULL  LINE  OF  "POPU- 
LAR," CLASSICAL  &  FOREIGN 
RECORDS  IN  STOCK. 

As  always  .  .  . 

LOWEST  PRICES 


records  noted 


(Continued  from  Page  12  ) 

out,  and  which  has  heen  purchased  hy  Cen- 
tury. If  I'm  not  mistaken,  Snowball  was 
also  made  on  this  date,  but  it  may  be  held 
back  because  I  would  guess  that  it  probably 
resembles  strongly  the  Armstrong  pastiche 
version  which  Commodore  issued  by  Zack  a 
couple  of  years  ago. 

No  deathless  jazz  was  salvaged  by  Cen- 
tury, but  there  is  some  excellent  trumpet 
playing  and  piano  work  on  these  sides.  Both 
are  taken  in  medium  tempo.  Black  and  Blue, 
reputed  to  be  Zack's  favorite  tune,  is  instru- 
mental throughout,  without  the  Zack  vocal 
which  one  would  expect.  Maxie  trots  out  his 
best  sour-sweet  tone,  plays  intensely  as  well 
as  sentimentally;  Zack  backs  him  up  like  a 
boxer,  and  contributes  a  half-chorus  of  his 
own.  Havin'  a  Ball  is  just  a  blues,  with  Zack 
inviting  Max  to  join  in.  The  Zack  piano  is 
in  still  better  form  here,  and  Maxie  feels  it, 
too.  Don't  mind  the  vocal  comments  by 
Zack— the  music  is  what  counts,  and'  it's 
okay.  (Century  4003)  (G.  A.) 


claude  luter 


(Continued  from  Page  7  ) 

Dodds  chorus  on  Canal  St.  is  interesting, 
but  not  up  to  the  old  master ;  Didn't  He 
Ramble  is  a  fine  Gallic  reconstruction  of  the 
Crescent  City  funeral.  Graveyard  Dream  is 
a  beautifully  played  blues,  with  fine  clarinet 
and  trumpet  solos ;  Just  Gone  is  ensemble 
clear  through.  Pimlico  is  a  Luter  original, 
and  he  leads  the  ensemble  most  of  the  way  ; 
clarinet  and  trombone  share  the  lead  on 
Careless  Love. 

Luter  is  clearly  the  outstanding  musician 
of  the  orchestra.  The  cornets  are  rather 
overshadowed  despite  their  and  Luter's  good 
intentions;  the  trombone  limits  himself 
chiefly  to  filling  in  the  bass  chord  or  bass 
counter-melody.  The  rhythm  is  solid  despite 
the  absence  of  bass;  however,  the  prominence 
of  the  banjo  will  probably  alienate  those  of 
the  modernist  persuasion. 

All  in  all,  mighty  fine  records,  amazingly 
like  their  Oliver  predecessors,  though  cer- 
tainly not  as  epochal. 

Such  is  the  music  and  the  career  of 
Claude  Luter  et  ses  Lorientais.  Their  indis- 
putable success  in  re-creating  New  Orleans 
music  is  fascinating  not  only  to  the  jazz  fan 
but  to  anyone  interested  in  the  broad  ques- 
tion of  the  relationship  between  art  and 
society. 

Why  should  young  Frenchmen  of  the 
1940's,  students  and  white-collar  workers 
chiefly,  be  able  to  play  so  closely  to  the  spirit 
and  the  letter  of  young  New  Orleans  Negro 
musicians  of  the  20's,  mostly  proletarians? 

Some  will  see  the  answer  in  the  French 
origins  of  many  New  Orleans  musicians. 
Others  will  affirm  that  European  youngsters 
come  closest  to  playing  the  old  style  because 
it  still  excites  them,  whereas  the  best  young 
American  musicians  (with  apologies  to 
Wilber  and  Watters)  are  no  longer  inter- 
ested in  that  kind  of  music. 

But  many  of  us,  while  proposing  no 
answer,  will  feel  deep  inside  that  this  is  the 
most  encouraging  sign  in  this  battered  and 
divided  old  world  of  ours,  and  a  confirma- 
tion of  the  validity  of  that  instinct  which 
brought  us  to  jazz. 


^Announces 

FOUR 
NEW 

ISSUES 


(,  Century  4003) 

Max  Kaminslcy  &  George  Zack 

Black  and  Blue 
Havin'  a  Ball 


(Century  \4fj09,  4010) 
Little  Brother  Montgomery's  Quintet 

Long  Time  Ago 
El  Ritmo 

Swingin'  Wifh  Lee 
Woman  That  I  Love 


(Century  4011) 

Little  Brother  Montgomery 

No  Special  Rider 
Vicksburg  Blues 


Records  1 .05  each 
Now  Available 
For  Immediate  Delivery 

Century  Record  Co. 

737  Fox  Street     Bronx  55,  New  York 
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YERBA-£UENA 

5721  GROVE  STREET 
OAKLAND  9  CALIF. 

NEWEST  RELEASES! 

KID  ORY'S  CREOLE  JAZZ  BAND  (AIR- 
SHOTS)  "THIS  IS  JAZZ"  Vol.  II,  Circle 
S-l  I,  $3.93 

Snag  It/Savoy  Hlues 

Weary  Bines/Down  Among  The  Sheltering  Palms 

NEW  ORLEANS  WANDERERS,  limited 

reissue,  $  1 .00 

George  Mitchell.  Johnny  Dodds,  Kid  Ory,  Lil 
Armstrong,  Johnny  St.  Cyr,  Baby  Dodds 

Gatemouth/l'erdido  Street  Klnes 

BOB  SCOBEY'S  ALEXANDER'S  JAZZ 
BAND,  79c 

Doitl'    The    Grizzly    Hear/Alexander's  Ragtime 
Hand 

Hallin'  The  Jack/Ace  In  The  Hole 
Wild  Man  Blues/Four  Leaf  Clover 

RAINY  CITY  JAZZ  BAND,  Exner  album, 
$4.25 

Yellow  Doi!  Blues/Ostrich  Walk 

I'anama/Temptation  Rag 

Working  Man  Blues/Careless  Love 

BOB  WILBER'S  WILD  CATS,  $1.05 

Chimes  Blues/Old  Fashioned  Love 
Snake  Rag/Salty  Dog 
I  Can't  Say/New  Orleans  Shuffle 
Mabel's  Dream/Willie  The  Weeper 
Blues  Kor  Fowler/Wild  Cat  Blues 

PETE  DAILY'S  RHYTHM  KINGS,  $1.05 

Jazz  Man  Strut/Sobbin'  Bines 
Yelping  Hound/Clarinet  ^Marmalade 

DINK  JOHNSON'S  GOOD  TIME 
MUSIC,  $1.05 

Frisco  Dreams/Dink's  Bines 

Jellv  Roll  Blues/Indian  Rag 

Las  Vegas  Stomp/The  Stella  Blues 

Rag  Bag  Rag/Oh  Yeah 

So  Dif'rent  Blues/Take  Your  Time 

Grace  &  Beauty/Stomp  De  Lowdown 

KID  RENA'S  DELTA  JAZZ  BAND,  Circle 

S-10,  $4.98 

Gettysburg  March,  Lowdown  Blues.  High 
Society,  Milneburg  Joys.  1'anama,  Get  It 
Right,  Weary  Blues 

TONY  PARENTI'S  RAGTIMERS,  Circle 
S-8,  $3.93 

Hysterics  Rag,  Sunflower  Slow  Drag,  I'raline, 
Grace  &   Beauty,   Hiawatha,  Swipsey  Cakewalk. 

PAPA  MUTT  CAREY'S  NEW  YORKERS, 
$1.05 

The  Kntertaiuei'/Joplin's  Sensation 
Fidgety   Feet /Chrysanthemum  Rag 

PUNCH    MILLER    on    SESSION  12" 

records,  $1.58 

Boy  In  The  Boat/West  End  Blues 
Sugar  Foot  Stomp/Muscle  Shoals  Blues 

Session  Reissues  available,  $1.25 

No.  1  King  Oliver  &  Jelly  Roll  Morton 

No.  2  Jelly  Roll  Morton's  Kings  of  Jazz 

No.  3  Jelly  Roll  Morton,  piano  solo 

No.  5  Stomp  Six  (Spanier,  Stitzel,  etc.) 

No.  6  Bix  and  The  Rhythm  Jugglers 

No.  7  Sioux  City  Six  (Bix,  Trumbauer) 

No.  8  Jelly  Roll  Morton  &  Volly  De  Faut 

SBNH  FOR  our  complete  listing  of  available  jai'.z 
records.  5c  pit  record  freight  allowance  on  $."> 
mail  orders.  Careful  packing  guaranteed. 

Dealer   discounts:    Exner,    Pacific,  Circle, 
Session  and  Reissue  Labels. 


FOR  SALE 

1 6' -33  1/3  VINYLITE  PRESSINGS 

Featuring    Armstrong.    Bechet,    Spanier,  Brunies, 
Ory,   Watters,  Teagarden.  These  are  not  V-discs, 
Afrs,  or  any  restricted  Government  issues. 
For   Information  Write 


ROY  MORSER 


203  W.  35  St. 


Norfolk  8,  Va. 


subscribe 
to  trie 
record  changer 
today 


CASTLE  RECORD 

By  the  Castle  Jazz  Band 

Georgia  Camp  Meeting 
Ory's  Creole  Trombone 

Price  $1.05 

Shipping  Charge  Collect 
STANDARD  DISCOUNT  TO  DEALERS 

CASTLE  RECORDS 

5126  SE  37th  Ave.      Portland  2,  Oregon 


c>  ail  you 
f  j  [CATS 


iii  tiie 
los  angeles 
area. . . . 
you '  re 
invited  to 


marie  &  gene  deitch's 
regular  friday  night 
record  sessions:  cr  1-8240 


IF  YOU 

&otlect  TRectncU 

of  bagpipes  solos,  brass  bands,  yodellers, 
qleesing.ers,  elocutionists,  musical  come- 
dies— in  fact,  anything  waxed  in  England 
since  records  were  but  a  gleam  in  the 
eye  of  Mr.  Edison — drop  me  a  line — I 
miqht  be  able  to  help  you.  I'm  anxious 
to  contact  someone  your  side  who  enjoys 
junking  records.  My  wants  are  mainly 
ragtime  and  blues  pianists. 


PERCY  A.  W.  PRING 

44   Bolingbroke    Road,   West  Kensington 
LONDON  W.  14,  ENGLAND 
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RECOMMENDS 


Bing  Crosby  Discography 

The  most  complete  discography  ever 
published  including  all  DE,  VI,  CO, 
OK,  HA,  VE,  Dl,  CL,  PE,  ME,  BA,  OR, 
-  VO,  RO,  CO,  SIL,  LU,  English  Labels. 
A  truly  definitive  work.  80  pages  $1.00 


Red  Nichols  and  his  Five 
Pennies 

A  complete  discography  by  Venables 
and  White.  Lists  all  known  pennies  .35 


The  Little  Discography 

Complete  information  on  records 
produced  prior  to  August  1945  by  65 
small  record  companies,  together  with 
V-Disc  Jan  Records.  Personnels  are 
given  for  nearly  1,000  records.  65 
pages.  By  William  H.  Miller  $1.00 


Matrix  Numbers 

Their  meaning  and  history.  With  a  full 
guide  to  the  numbers  of  all  major  com- 
panies. A  splendid  explanation  of 
master  numbers  of  the  leading  record 
companies.  24  pages.  By  Douglas  C. 
Black   65 


Immediate  Delivery 


Send  Remittance  to 


The  Record  Changer 
125  LaSalle  St. 
New  York  City  27,  N.  Y. 


HAVE  YOU  THESE  LU  WATTERS  DISCS? 


W.C.  101— Canal  Street  Blues/ Antigua  Blues 

W.C.  102 — Chattanooga  Stomp/Creole  Belles 

W.C.  103 — Trombone  Rag/Sunburst  Rag 

W.C.  104 — Working  Man  Blues/Big  Bear  Stomp 

W.C.  105 — Down  Home  Rag/Annie  Street  Rock 


W.C.  106— South /Richard  M.  Jones  Blues 

W.C.  107 — Harlem  Rag/Emperor  Norton's  Hunch 

W.C.  108— That's  A  Plenty/Bienville  Blues 

W.C.  109— Friendless  Blues/I'm  Goin'  Huntin" 

W.C.  I  10 — Pineapple  Rag/Minstrels  of  Annie  Street 


W.C.  I  I  I  — 1919  Rag/Ostrich  Walk 

All  $1.05  each,  including  Federal  Tax.  Add  25c  for  packing.  Also  a  few  others  on  Jazz  Man;  no 
lists — send  wants.  In  addition  we  carry  a  large  stock  of  Exner,  Rampart,  Jump,  Commodore,  Dial, 
Signature,  Pacific,  etc.  "Try  us  before  you  give  up."  Mail  orders  filled  promptly.  When  in  South- 
ern California,  drop  in  and  pay  us  a  visit.  We  have  a  large  stock  of  new  and  used  collectors"  items. 

THE  RECORD  SHACK 

11800  WILSHIRE  BOULEVARD  LOS  ANGELES  25,  CALIFORNIA 

Southern  California  Headquarters  for  Vinylite  Jazz  Re-Issues 


22 

HOW  THE  RECORD  CHANGER  WORKS: 


Abbreviation!  used  in  the  Claitified 
"Wanted"  and  "For  Disposition" 
Sections  are  at  follows: 

Col.  I,  Record  Label: 


&a    Aeolian 

AJ   *»■ 

AM  .    ..    Aamiun  Mum 

A*   *»•« 

Ar  Artiphon 

Al   Aich 

Au  .  Autooraoh 

A*  Aeolian  Vocjlion 

Bi  . .  .  .  Banner 

BB  Blue  Biri 

Bi  Beacon 

BI   Berliner 

BN  Blue  Nott 

tf  .       Bniniwicl  Polydor 

Br  Boimwich 

Bt  Beltorva 

BS  Black  S«ran 

Bu  Buddy 

B«ry  Broadway 

Ca  Cameo 

Ch    Chameion 

CI  ......  CeHectari  Hem 

CI     ...    Clarion 

Cl|  .  Clanooc 

Cri    Ctvantal 

C*    Columoia 

Ca*  Commodore 

Cp    Capitol 

C|    Conouerar 

Cr  Crown 
CSS    Collector*  *«f  Snos 

Ci    Croicent 

Ci    Claxtorvola 

Di    Decn 

OF  Diwooeiilta  Francoim 

DI    Dira 

01  Oolmettch 

0t   .  Domino 

Of    Docco  Polydor 

Oi    One 

Oi    Deluee 

U    Ediwn 

IB  .  Ednon-Batl 

El   Electrola 

Cm    Emerwn 

El    Euelnor 

ft    Tooolioia 

FO  . . .  Fwtotipia-Od*en 

frm  rrnndi  or 

Recorded  Mulic 

Gt    Gannett 

CC  Grcir  Gull 

Ql    .  . ,   Central 

Or  Gramophone 

Gt   Gamut 

Hi    Harmony 

He    Homocrtord 

Hi    .    HsroJOirsph 


Hgl 

HMV 

HoW 

HRS 

Id 

J«  . 

Jl 

Jat 


Haroail 

Hn    Mattff't  Voicf 
Hil    o!    the  Week 
Hot    Record  Society 
Ideal 

  Jewell 

Jazr  Information 
Jan  Man 


Kn  Keynote 


Li 

Lu 

Me 

Ml 

Ma 

Ma 

Ml 

MV 

MW 

NMQ 


Lincoln 
  lumen 

MtlotOM 

Meloa 
Mortared 
Masterpiece 
Matter 

Mungue    au  Vatican 
Montgomery  Ward 
We«  Munc  Quarterly 


Nt    Noedtta* 

Od    Odeon 

OL   Oiuau  Lyre 

Op   Oiyeafia 

Or  Oriole 

r>i  Pa/lophent 

»at   ,    Path* 

Pd  Polydor 

Pi  Perfect 

Pa»  Paramount 

Pr  Pro  Mtnio 

Pu    PyeiUn 

Rs   Radiodiujut 

Re  ReaAl 

Ro    Romeo 

Ry  Royale 

RZ  R*eol -Zonoohone 

SA  Solo  Art 

Sal    Salaberf 

Sty    Sorvaaol 

50    Siirtature 

51  Sileertone 
St  Stems 

Su    Surfthint 

Sw        .    Swirtg 

Sy  Syrena 

Te  Techmchord 

Tfi  Telefunien 

TM  Trcatury  of  Music 

Tr  Trianojc 

UH  United  Hot  Clubt 

Ul  Ultraphone 

Ve  Velrelone 

Vi    Victor 

ViE    Eiport  Victor 

Vo    Vocation 

Vr    Variety 

Vi    Vanity 

Vy    Victory 


WVion  it  it  noceliory  to  Indicat*  netionoiity  of 
♦  ho  rococo*,  tho  following  lottori  ospoor  offor 
th*  rocoro*  Ubol  obbroviartion : 

G    SoroisK 

I    Italian 

JsMiMM 


A   Aritntirun 

An    Auitralian 

B   Brazilian 

C    Canadian 

E    Enoinh 

F    French 


M    Helicon 

$    S»tt» 

U    Swtejtin 


In  th*  "For  Diipoiition"  taction  the  condition 
erf  th*  record  ii  indict. d  by  those  obbrovio- 
tiena: 

N  (New)  Surface  noise  ecual  to  on  unployed 
record,  no  visible  or  audible  weir  percep- 
tible; original  finish  Intact 

K  (Excellent)  Surface  noLse  low.  amooth.  uni- 
form Not  Irregular  or  crackling  Easily  dis- 
regarded In  listening  No  perceptible  alitor  - 
tlon. 

V  (Very  Good)  Surface  noloe  umewhit 
more  prominent,  light  foreign  noises,  but 
•  light  distortion.  If  »ny.  noLsei  not  seriously 
districting 

O  (Good):  A  moderote  omount  of  surfac* 
noise:  background  may  be  somewhat  liregUf 
lar  and  crackling,  some  foreign  noises,  ana 
a  little  distortion,  on  the  whole,  reasonably 
satisfactory  listening  without  undue  distrac- 
tion of  attention  Foreign  noises  definitely 
lea  prominent  than  the  music 
F-(Fair):  Foreign  noises,  taken  together,  axe 
about  as  prominent  as  the  music  and  there 
is  considerable  distraction  of  attention,  and 
listening  reoulres  some  effort  and  concentra- 
tion, nevertheless,  under  these  conditions, 
listening  should  be  fairly  satisfactory. 
P  (Poor)  Foreign  noises,  collectively,  are 
louder  tharl  the  recorded  music:  continuous 
concentm'lon  Is  required,  and  there  Is  Uttje 
aatlsfnctLoO  In  listening 


Column  4  of  th*  "For  Diipoiition"  i*ction  shows 
tho  method  by  which  **ch  record  ii  to  b*  dil- 
poiod. 

"SAL"    The  record  is  for  sale  at  the  price 

indicated 

"ADC"  The  record  Is  at  auction  The  highest 
bid  takes  the  record  Bid  only  what  tho 
record  Is  worth  to  you. 


"TsJA" :  The  record  Is  for  trade  only.  If  you 
are  not  familiar  with  the  wants  of  the  ad- 
vertise! send  for  his  want  list.  If  you  have 
certain  records  In  which  he  may  be  in- 
terested, mention  these  In  your  letter . 
Th*  •itrame  right  column  in  both  th*  "Wastoo1" 
ond  "For  Diipoiition"  sections  ihows  th*  first 
four  l*tt*rt  of  th*  *d»*rtiia»'i  nam*.  Hi*  ad- 
drou  is  shown  bolow. 


ADVERTISERS  WHOSE  ADDRESSES  ARE  NOT  SHOWN  ELSEWHERE 


arg:  amalgamated  record  group 

p.o.box  34|,  cooper  sta.,nyc 
ARG0:johnny  argo,  60  tolman  st.. 

west  newton  65,  mass, 
aver:  ray  avery  %  the  record 

roundup,  7227  beverly  blvd., 

los  angeles  36,  calif, 
atch  :  ll  atchison  3100  the 

peso,  apt.  204,  kansas  city,, 

MO, 

3ARR:   ARNOLD   BARRY,  6437 
WOODLAWN  AVE,,   CHI    37,  ILL, 

BRAD:    HAL   C,   BRADEN   36  I  7 
STRANDWAY,   MISSION  3EACH 
CALIF, 

BONDS   EARL  BOND,   3305  LIVINSTON 

WALK,   FAIRFIEW,   CAMDEN,  NJ 
BROM:   ED  BROM  BOX  665  BIG  BEAR 

LAKE,  CALIF. 
CIAR:   ANTHONY  P.   CIARDI  1119 

LUZERNE  ST,,   SCRANTON  4,  PA. 
CLAR:   CHARLES  CLARK   100  JOHN  ST. 

WELLINGTON,  OHIO 
COOK  5  ELSOiM  COOK,    PO  BOX  769 

PHOENIX,  ARIZONA 
DYMI:  WALTER  T.   DYMIT,  2237 

N.    73  COURT,   ELMWOOD   PK,  35, 

ILL. 

ERWI:  JAY  ERWIN,  23 1 5  JERSEY 

RIDGE,   DAVENPORT,  IOWA 
GARVS   C,   GARVER,   43IO  N.E.  16 

TH,    PORTLAND,  OREGON 
GERO:   GEORGE  E,   GEROLD,  6930 

HERSHE  ST.,   HUSTON    10,  TEXAS 
G I  LB  :   CHARLES  GILBERT,  4927 

ARGYLE  AVE. , DEARBORN,  MICH. 
GLOB:   GLOBE  AGENCIES,   55  W,  42 

ST.,  NYC 
GMIN:   N0N1E  C.   GMINDER,    1 202 

BOLTON  ST.,  BALTIMORE  1 7,  MD . 
GOAR:   JAMES  P.   GOARE,  RICHLAND 

GEORG  I  A 

GRAS:   GEORGE  GRASSO,  MAYBURY 
SANITORIUM,   NORTHV ILLE,  MICH. 


GRIEJ   R.N.   GRIESHEI  VIER,  476 

ALLEN  AVE.,CHILLICOTHE  ,  OHIO 
HARD:    JACK  HARDT,"*6398  CHURCH 

RD.,   PHILADELPHIA   31,    PENNA . 
HIRS:   ELL  I E  H I RSCHMAN  100 

DUNCAN  AVE., JERSEY  CITY,  NJ 
HOLL:   H.HERSCHAL  HOLLIS,  600 

THURMAN  ST.,   MONTGOMERY,  ALA. 

(HAVE  OTHER  WANTS  NOT  LISTED) 
JACO:    IRVING  L.   JACOBS    1 55-0 1 

90TH  AVE.,    JAMAICA  2,  N.Y. 
JERO:  ELMER   J.JEROME,    |64  E. 

88ST.    NYC  28,  NY 
JONE:   JOHN  J  ONES    1722  W.  MASTER 

ST.,   PHILADELPHIA  2|,  PA, 
KAKE:   STAN   KAKEZ    |3|7  CENTER 

AVE., SHEBOYGAN,  WISC. 
KAUF:   LUCY   KAUFMAN  5  W.   65  ST. 


NYC 

KILR: 


N . A .    KILROY   3505  MEISNER 


ST.,   LOS  ANGELES  33,  CALIF. 
KINE:   EDWARD   KINSEL,    2 1 2  E. 

BRADLEY,  CHAMPAIGN  ,  ILL. 
KINS:  WM  E.  KINSLER,  OCEAN 

CITY  MUSIC  SHOPPE,   944  ASSURY 

AVE.,   OCEAN  CITY,  NJ 
KRAT:   R03ERT  M.    KRATCHMAN,  50 

VAN  DYKE  ST»,  BKLN  3|,  NYC 
LEVES   HOMER  LEVERETT,   LAMAR,  MO. 
LORD:   JOHN  LORD,    88  NEWLANDS  PK. , 

LONDON  S.E.   26,  ENGLAND 
MAHO  J  DANIEL  L.  MAHONY,   291  S. 

BROADWAY,  YONKERS  5,  NY 
MCKEt   PAT  MCKEE,    |409  N.  FRONT 

ST.,   PHILADELPHIA,  PA. 
MCKU:   JAMES  MC   KUNE    1 79  MARCY 

AVE, ,   BKLN.    I  I ,  NYC 
MONT:   ARTHUR  L»  MONTGOMERY, 

864  SPRING  ST.  N.W.  ATLANTA, 

GA. 

MORS:  ROY  morser,  203  w.  35  st. 

NORFOLK  8,  VA. 

PARR:  sid  parry  574  w.  i 76  ST., 

NYC   33,  NY 


PHIL:  B.J.  PHILLIPS  826  MISSION 

WAY,   SACRAMENTO    |6,  CALIF. 
POPE:   FRANK   POPE,    JR.,   20 1 

BESSEMER  BLDG . , P I TTSBURGH  22,  PA. 
PO»E:   ROBERT  POWELL    1 48^  E.  HI3H 

ST.,   ELI ZABETHTOWN,  PA. 
PIZZ:  ANTHONY  C.   RIZZO,  2|4 

MALDEN  ST., REVERE  5l,  MASS. 
ROSE:  BORIS  ROSE,   2||    Em    15  ST., 

NYC 

ROSB:   HERBERT  ROSENBLATT  506  E. 

176  ST.,   BRONX  57,  NYC 
3UTH:  RUTHS  MUSIC  SHOP,   2||  W. 

II    ST.   FORT  WORTH  2,  TEXAS 
SAUN:   MURRAY    SAUNDERS    I  90  I  N. 

QUINN  ST.,   ARLINGTON,    VA . 
5CHE:   T.S.   SCHERMERHORN,   4|6  S, 

45  ST.,    PHILADELPHIA  4,  PA. 
3 1  ViO  J  BILL  SIMON   |4  W.  69  ST., 

NYC  23,  NY 
5MIH!  HARRY  E.   SM I THSON,  15327 

SANTA  ROSA  DRIVE,   DETROIT,  MICH. 
SUIT:   A.M.   SMITH,    I  7 1  3  MONTCLAIR 

AVE. ,   FLINT  3,  MICH. 
JOGEi   LEON  D.   VOGEL,    I  I  — H  LAUREL 

HILL  RD . ,   GREENBELT,   MD . 
WARN :   JANE  WARNER,   425  RIVERSIDE 

DR „ ,   NYC  25,  NY 
WEND:   ROY  L.  WENDELL,    ENGINE  4, 

MFD  RIVERSIDE  AVE.,   MEDFORD  55, 

MASS. 

MILKS  MAX  WILK  %  LELNAD  THOMPSON 

1 35  CLAREMONT  AVE.,   NYC  27,  NY 
WOLF:   LEON  WOLFF,    755  MONTROSE  ST., 

CHICAGO    13,  ILL. 
WOOD:  ROBERT  WOODS,  PO  box  34, 
j  GUERNEV I LLE,  CALIF. 

ZAWA:  STEVE  ZAWACKI,    13400  FENEL0N 

AVE. ,   DETROIT    |2,  MICH. 
j?EIG:   LESLIE   ZEIGER,  1056-SHERMAN 
|  AVE. ,    NYC   56,  NY 


FOR  AUCT  ION 
200  EDISON  RECORDS.  ALL  NEW 
!      NEVER  USED,  ALL  DIFFERENT. 
WRITE.    GEORGE  HOCH 

2i7  ELDERT  ST . ,BKLN. ,N.Y. 


RECORDS  AT  AUCT I  ON 
SEND  FOR  FREE  LIST. 
SIGMUND  LUZINAS 
3229  S.  WALLACE  ST. 
CHICAGO  |6,  ILL. 
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NOTE: 


All  persons  -sing  the  medium  of  the  Record 
Changer  in  the  buying,  selling  or  trading  of  phono 
graph  records,  do  so  subject  to  these  Rules  and 
Regulations: 

i  A  collecior  or  person  who  solicits  and  receives 
advance  remittance  for  a  record  must  send  the  rec- 
ord within  a  period  of  four  weeks. 

2.  A  collector  or  person  who  orders  and  receives 
a  record  prepaid  must  pay  for  it  within  a  period  of 
four  weeks. 

j.  A  collector  or  person  who  obtains  a  record  in 
trade  must  fulfill  his  end  of  the  trade  within  a 
period  cf  four  weeks. 

4.  A  collector  or  person  who  requests  that  a 
record  be  shipped  C  O  D.  must  accept  the  shipment 
unless  the  shipment  is  damaged  in  transit.   (A  btd 


on  an  auction  or  an  order  from  a  sale  which  Mates 
that  records  will  be  shipped  C  O  D.  unless  otherwise 
instructed,  is  considered  a  request  for  C  O  D.  ship- 
ment ) 

The  name  of  the  person  or  collector  who  violates 
the  above  rules  will  be  prtnted  in  the  Record 
Changer  upon  the  first  violation,  and  the  violation 
will  be  described.  (Exception:  where  breakage  or 
over  grading  is  concerned,  the  record  is  to  be  re- 
turned promptly  to  the  snipper.  If  the  parties  in- 
volved do  not  arrive  at  a  settlement,  the  matter  is 
to  be  referred  to  the  American  Record  Collectors 
Board  ) 

*         *  * 

When  in-fractions  of  these  rules  occur,  contact 
Jacob  S.  Schneider,  Legal  Dept.,  The  Record 
Changer,    128    West    66th    St..    New    York.    N.  Y. 


CLOSING  DATE  FOR  BIDS. 
On  all  Records  advertised 
lor  auction  in  this  issue  wffi 

be  SEPTEMBER  20,  1948 
UNLESS  OTHERWISE  STATED 


THE  RECORD  ROUNDUP 

SEND  YOUR  WANT  LISTS 
"Jan,   Blues,  Sweet,  Calypso, 
Hawaiian,  Hillbilly" 

RAY  AVERY,  Owner 

7227  Beverly  Blvd.  Los  Angeles  36,  Calif. 


l/cur  Contiewience 

The  Record  Changer 

1 25  La  Salle  Street,  New  York  City  27,  N.  Y. 
Please  enter  my  subtcrlptlon  ta  your  magazine  far 

□  I  year;  □  2  years;  □  3  years, 
my  remittance  is  enclosed 


United  States 

I  year 

$3.00; 

I 

years 

$5.50;  3 

years. 

$7.50 

Canada 

I  year. . 

$3.25; 

2 

years 

$6.00;  3 

years 

mM 

Foreign 

I  year. 

$3.50; 

2 

years. 

$e.50;  3 

years.  . 

.  $9.00 

Name  

Addre  is 


25,000 
RARE  JAZZ  RECORDS 

FOR  SALE  OR  TRADE 

Will  Also  Buy  .  .  .     Bing  Crosby 

Send  Want  Lists 
WANTS.  .  .  .  Niesen,  Gershwin,  George 
M.   Cohan,    New   Orleans,   Glenn  Miller 
any  label  except  Victor  or  Bluebird. 

JACOB  S.  SCHNEIDER 

1 28  West  66  Street 
NEW  YORK  CITY  23,  N.  Y. 


24 


FOR  DISPOSITION 


FIRST  FOUR  LETTERS  OF  COLLECTOR'S  NAME 
IroR   AOORESS.    SEE   PAG E  6.  


PRICE  IF  FOR  SALE;  VALUE  IF  FOR 
T  RAPE  I   MINIMUM   BIO    IF   FOP  AUCTI 


method  of  0  1  spos  i  t  i  on  :  "sal", 
for  sale  at  price  indicated; 

a", for  trade?  "auc",  a.t 
auction. Closing  date  for  bids, 
see  page  6.    't-a"  for  trade 
or  auction;  "t-s"  for  trade 
OR  sale:  "sta"  FOR  SALE,TRAOE 
OR  AUCTION.  


CONDITION  OF  RECORD:  N— NEW 
E -EXCELLENT ;    V-VERY  GOOD 

G-goqd;  F— fair;  P-poqr. 


2     ICATALOG   NUMBER  OF  RECORD 


]    |label  of  record. 


ROY  ACUFF 
branded/youre  my 
beneath/bl  eyed 

ALL  STAR  TRIO 


6463  V  AUC 
5965  S  AUt 


LEVE 
LEVE 


lawanna/love  nest 

BR 

£04 1 

V 

AUC 

— —  WEND 

ILL  SAY   SHE   DOES/yOURE  SOME 

VI 

18527 

V 

AUC 

  WEND 

just  bl/(pietro) 

v  I 

18547 

V 

AUC 

  WEND 

MY   CAIRO  LOVE/EVERYBODY  SHIMMYVI 

I86Q2 

V 

AUC 

  WEND 

FLUFFY  RUFFLES/POOR  BUTTERFLY 

VI 

18641 

V 

Aur 

  WEND 

6WANEE/VENETIAN  MOON 

VI 

18651 

V 

AUC 

— —  WEND 

R06E   WAS  Sq/yOU  A 1  NT  HEARD 

VI 

18659 

V 

AUC 

  WEND 

hyndri/(all  stars) 

VI 

13775 

V 

AUC 

—  WEND 

i2St  raq/dotty  dimples 

V  I 

|87»3 

V 

AUC 

  WEND 

MA ISy/aNSWER 

VI 

18738 

G 

AUC 

  WEND 

TEACH  ME/ROUND  TOWN 

V  1 

13750 

V 

AUC 

—  WEND 

BIRDS   OF   FEATHER/LEAVE  ME 

VI 

18834 

V 

AUC 

  WEND 

HENRY  ALLEN 

1    AOORE   U(HR  CR) 

VO 

3422 

N 

SAL 

1.15  ZEIQ 

PLEA6INQ   PAUL/SHOULD  BE  U 

BB 

10235 

N 

SAL 

1.65  ZEIG 

AMBROSE  (BLUE  SEAL) 

IM  ALL    IN/lSLE  KITCHY 

DE 

1264 

E 

SAL 

.85  POPE 

ALBERT  AMMONS 

EARLY  MORN  BL/eIRO  RAG 

BFJ 

975 

V+AUC 

  WOLF 

ANDREWS  SISTERS 


BILLY  BOY/HOLD  TIGHT 

DE 

221 4 

E 

SAL 

.75  POPE 

WHY   TALK  ABOUT  LOVE/SIMPLE 

MELDE 

1496 

V 

SAL 

.63  POPE 

V  ICTOR  ARDEN  4  PH  IL 

OHMAN 

AT   SUNDOWN/SOUTH  WIND 

BR 

3481 

F 

AUC 

  WEND 

MINE/THERES  EVERYTHING 

BR 

3457 

V 

AUC 

  WEND 

SAT./OH  JOY 

VI 

18809 

V 

AUC 

  WEND 

SY  prsinna/ive  GOT 

VI 

18867 

V 

AUC 

—  WEND 

FUNNY  FACE/SWONDERFUL 

VI 

21  1  14 

G 

AUC 

  WEND 

uarianna/lover  come  back 

VI 

21776 

V 

AUC 

  WENO 

why/its  U  1  LOVE 

VI 

22205 

V. 

AUC 

  WEND 

HATE   MYSELF/WHAT  A  FOOL 

VI 

22061 

G 

AUC 

  WEND 

IVE  GOT   t  5/wELL  BE  SAME 

VI 

22627 

G 

AUC 

  WEND 

DO   THE   NY/HERE   WE  AR  E 

V  1 

22726 

V 

AUC 

  WE  NO 

LOUIS  ARMSTRONG 
BROTHER   B I LL/sA VOY  BL 
LONG  LONG   A?o/l    COVER  THE 
HARLEM  STOMP/VOODOO 
WHEN   6AINTS/6  LONG  AS  U  LIVE 
IN  GLOAMING/EVERYTHINGS  BEEN 
ROCKIN  CHA I R/( CORNELL  ORCH ) 
FLAT  FT  FLDO/CARAVAN(MILLS) 
HOTTER  THAN  THAT/THATS  WHEN 
THAT  RHYTHM  MAn/bL  TURNING   OR   PAE    1494  N  SAL 
10    IN  MARKET  FOR  U 
I    GOT  RHYTHM/LORD  U  MARE 
STARDUSW/wRAP  TROUBLES 
DROPPIN  SHUCKS/WHOSIT 
ONCE    IN  WHILE/SQUEEZE  ME 
BL  AND  BL/CANT  GIVE  Y  ANYTH I NGCO   38052  N  SAL 


DE  2538  V  SAL  I 
DE  3700  E  SAL  I 
DE  3092  V  SAL  I 
DE  2230  V  SAL  I 
DE  3825  V  SAL  I 
PAE  785  N  AUC  - 
OE  1876  E  AUG  - 
PAE     2704  N  SAL 


00  GMIN 
25  GMIN 
00  GMIN 
00  GMIN 
.00  GMIN 

  GMIN 

— —  BROM 
1.00  ARQ 
.00  ARG 


PAE     778  N  SAL  1 
PAE   1207  N  SAL  I 
CO  37808  N  SAL 
VJR       14  N  SAL  2 
PAE  2242   N  SAL 


I    WANT  LITTLE  GIRL    (HOT  7)  SW       223  N  SAL 

MONDAY  DATE/SUGAR   FT  STRUT  OK     8609  V  AUC 

HOTTER   THAN  THAT/SAVOY  8L  OK     8535  G  AUC 

MEM  ORIES  OF   u/lUCKY  ME  OK  4044|2V  AUC 

PAUL  ASH  GRANDA  ORCH 
STORIEs/w    ILL   YOU  ALWAYS 
VALSE  BLUE/KASHMIRI  SONG 

driftwood/wa  WA  WADDLE 
0J06MERM0SAS 

LOOK  WHOS   HERE/BAM  BAM  SAMMY 

SVEND  ASMUSSEN 
CRAZY  RHYTHM/F0UND   new  BABY 

FRED  ASTA IRE 
CHANGE   PARTNERS/USED   TO  BE          BR      8|89  E  AUC 
POOR  MR   CHISH0Lm/d|Q    IT  COE  20 1 4  N  AUC 

SWEET  BEGINNING/PICOLINO  BRE     298  N  AUC 

SLAP  THAT  BASS/BEGINNERS  LUCK  BRE  2424  E  AUC 
CALL  WHOLE  THING  OFF/SHALL  WE  BRE  2425  E  AUC 
FOGGY  DAY/CANT  BE  BOTHERED  BR     7982  V-AUC  ■ 

RATHER  LEAD  A   BAND/AWFUL  LETO   COE   1635  N  AUC  ■ 


ARG 
ARG 
ARG 
ARG 
ARG 
A.% 
ARQ 
WOLF 
WOLF 
WOLF 


■  PARR 
AVER 
AVER 
AVER 

■  AVER 
AVER 
AVER 


FRANK  AUBURN 
NOBOBY   CARES/OEE  BUT    1 80 . 
L0L0/6WINGIN  HAMOCK 
CHEER   UP/SING  SONG   TO  STARS 

GENE  AUTRY 
N0800Y8  DARLING/dONT  WASTE 
AT  MAIL  CALL/lLL  BE 

MILDRED  BAILEY 
ST  LOUIS   BL/ARKANSAS  BL 
BARRELHOUSE  MUSIC/OONT  KNOW 
WHAT    KINDA  MAN    IS  U  (LANG) 

BUNNY  BANKS  TRIO 
KNOCK  ME  OUT/BUNNYS  BOOGIE 

CHARLEY  BARNET 
THINGS   AlnT  WHAT   USED  BE 
WILD  MAB   FISH   POND/mIQHT  DAY 

COUNT  BASIE 
WANT  LITTLE  GIRL/TORTURE 
ROBINS   NEST/(SPELLED   BBOB I NS )   VI    202677N  AUC 
WHEN  S  N   GOES  DOWN/oiRTY  OOZE  DE     2498  N  AJC 
BEBOP-HARRY  HAYES 


0  1  3195  V  AUC 
VE    2 1 82  o  auc 

HA  I  I  73  V  AUC 
BA  60452  V  AUC 

OK  6737v/eauc 

PAE  2685  N  SAL 
PAE  2692  N  SAL 
PAE     840  N  SAL 


WEND 
WEND 
WEND 

WEND 

LEVE 

2.00  ARQ 
2.00  ARQ 
2.50  ARQ 


SAV      109  N  SAL    1.50  ARQO 


DE  I8507E/NSAL 
BB    10888  N  AUC 

OK  5773E/NAUC 


scuttlebutt/ol  MAN  BEBOP 

S-IONET  BECHET 
V  I  PER  MAD 

THE  MOOCHE/BL    IN  AIR 


HBV   9559  N  AUC 


DE  7429  E  T-A 
V|20|5|0  N  AUC 


I .25  JONE 
  WILK 

  WOLF 

 .  ERWI 

  WILK 


HOLL 
WOLF 


60WEB0DY   STOLE   MY  GAL/MARGIE     SE     50|3  N  SAL 

SENNETS  SWAMPLANDERS/N.O.  WILDCATS 
JET   BL  BL/BABY  MINE  CO    14662   N  AUC 

BUNNY  BERIGAN 
ROCK  N  ROLL/BUTTON  VI    26077  N  AUC 

WHEN  A  PRINCE/WHY  D0E8NT  60ME  VI  26055  N  AUC 
MOONSHINE  OVER  KENTUCKy/gOT  GUYV|25833_N  AUC 
LITTLE  THINQS  COUNT/SOMEWHERE  VI  25868  N  AUC 
NEVER  FELT  BETTER/ROUND  OLB  FARMVI25858N  AUC 
SOPHIST  SWING/DOWN  STREAM  VI    258l I    N  AUC 

FIRST  TIME    I    SAW ( ROY  FOx)  VI    25593  N  AUC 

HEIGH   HO/PIANO  TUNER  MAN  VI    25776   N  AUC 

CHICKEN  WAFFLES/ADVANTAQE   OF     DE    1 8 1  1 7  N  AUC 
JIMMY  BERTRANDS  WASHBOARD  1IZZARDS 

VO  '  1060  E-AUC 


9ER0 


NA  9001  N  SAL 
NA      9002  N  SAL 

HMV  92  1 5  N  AUC 
SIG28I i4n/eb*l 


•HOOrPOPE 

I  .00  POPE 

1.00  POPE 

I  .00  POPE 

I  .00  POPE 

I .00  POPE 

I  .00  POPE 

I .00  POPE 

1.25  POPE 

  BROM 

.50  ARQO 

.50  ARQO 

  WOLF 

.60  SAUN 


BB3305I6   Q  AUC 


6  1 51    V  AUC 


365  F  AUC 
24 1  V+AUC 


WOLF 

LEVE 

BROM 

MORS 
ROSB 


626  N  AUC    I  .50  POPE 


  PARR 

.40  CIAR 


BR 

2483 

V 

AUC 

  WEND 

BR 

2601 

V 

AUC 

—  WEND 

BR 

2629 

AUC 

  WENO 

BR 

2661 

V 

AUC 

  WEND 

BR 

2964 

V 

AUC 

  WEND 

OD 

5235 

N 

SHI 

2.00  COOK 

47  ST  STOMP/lDLE  HOUR  SPEC 

EMMET  BERRY  FIVE 
SWEET   LOVELY/WHITE  ROSE  KICK 
BYASD   BPIN IONS/DEEP  BL  DREAM 

BARNEY  BIGARD 
READY  EDDY/jAVANETTE 
STEPS   UP/STEPS  DOWN 

RUDY  BLESH  5/l0/47  AIR  SHOT 

RAMPART   Bl/mOONLIGHT  QANQES    ■ 

BLUE  SKY  BOYS 
WHY   NOT/SINCE  THE 

BOS WELL  SISTERS 
ITS  YOU/lTS  THE  GIRL 

BROADWAY  BELLHOPS 
THATS  MY   HA PP I  NESS /NEST I  NO 
SHE    KNOWS  ONIONS 

DON  BYAS  QUARTET 
ST   LOUIS   BL/SEPT  SONG 

CAB  CALLOWAY 
LEVEE   LOWDWN/BL    IN  HEART  PE    15490  E  AUC 

HI    DE  HO  MAN/NECESSITY  CO  373|2  N  AUC 

EDDIE  CANTOR 
OH   PAPA/MONKEY  DOODLE 
WIFE   ON  DIET/TIPS 

NEW  FRIENDS  RHYTHM 
SWEET    SUE/COO  D  I  NNY  COO 
MOOD    IN  QUESTION/HEAVY  TR/ 
HIGH  VOLTAGE/FOSTER  CHILE 

FRANK  IE  CARLE 
K I TTEN  ON  KEYS/HOLIDAY 

CHAR1E  STON  CHASERS 

FEEL  I N  NO   PAIN/FIVE    PENNIES  CO  |229S/VAUC  —  JONE 

MEAUR ICE  CHEVALIER 

N080">YS  USING    I T/MY  LOVE   PARA  HMV  3332  N  AUC    AVER 

PARIS  STAYED   SAME/vALENT I NE  HMV  3364  N  AUC  — —  AVER 

GREAT  LIFE/MY    IDEAL  HMV  3684  N  AUC    AVER 

WHAT  W>  ULD  U  Do/MITZI  HMV  4|73  N  AUC            '  AVER 

UP    IN  AIR/AH  SI    VOUS  HMV  82 1 0  N  AUC    AVER 

JUST  ONE   GIRL/SWEEPIN  CLOUDS  HMV  3480  N  AUC    AVER 

DON  CLARK  LA  MONICA  OBCH. 

BIG   BAD   BILL/CHEATIN  ONME  VI  19622  G  AUC    WEND 

LARRY  CLINTON 


CO 

140 

V 

STA 

— —  KINS 

VI 

22189 

E 

8TA 

— —  KINS 

VI 

27412 

N 

AUC 

  61  MO 

FFICVI 

26647 

N 

AUC 

  6  1  MO 

VI 

26503 

N 

AUC 

  61  MO 

DE 

1740 

E 

AUC 

  8IM0 

BACK  TO  BOOGIE/NARCISSUS 
SHAD   RACK/OL  FOLKS 
BOLERO    IN  Bl/tWILIGHT 
SEMPER  FIDEL  IS/FLOWERS 
SEND   WANT  LIST  FOR  OTHERS 

KING .COLE  TRIO 
HIT  THAT    JIVE/THAT    A I  NT  RIGHT  DE      8630  N  AUC 
A  I  NT   THAT   R I Te/sCOTCH I N 

JERRY  COLONA 
COW   PASTURE  POLKA/SALOON 

NOEL  COWARD 
MAD  DOGS  ENGLISHMAN 

B ING  CROSBY 

12" 


VI    27510  N  SAL 

VI  26056e/«sal 

BB  10836  N  6AL 
BB    1091  I    N  SAL 


|04| I    N  SAL 


CP       420  N  AUC 


VI  24332  N  AUC 


1.65  ZEIQ 
1.65  ZEIG 
1.40  ZEIG 
1.40  ZEIG 
ZEIG 

  BROM 

2.00  ZAWA 

.40  CIAR 

  SI  MO 


TE6T. . .ANYTHINGNU  CAN  DO 
BLUE   AND   BLACK  LABEL 


—  TEST  N  AUC 
DE  »AL 


ARG 
COOK 


DE 

2992 

E 

SAL 

1.00 

ZAWA 

DE 

3138 

E 

8AL 

*,00 

ZAWA 

DE 

4027 

E 

SAL 

1.00 

ZAWA 

DE 

4397 

E 

SAL 

1.00 

ZAWA 

IIOE  1552 

E 

AUC 

6  1*0 

OE 

2208 

N 

AUC 

8 1  MO 

OE 

3080 

N 

AUC 

WOLF 

OE 

£5298 

N 

SAL 

.50 

8AUN 

DE 

251  17 

N 

SAL 

.50 

8AUN 

frtrta  CONTINUED 
YOOELIN  JIVE/CIRISIRIBIN  DE  2800  N  AUC  !  8 1  MO 
LET  ME  WHISPER/SWINQ  LOW  DE  |8|9  N  AUC  —  S I  MO 
U  AND  l/BRAHMS  LU.LLABYE  OE  3840.  N  AUC  —  SI  BO 
SMALL  FRY/MR  CROSBY  MR  MEDCER  DE  i960  V  SAL  1.00  GMIN 
STRAIGHT  FROM  SHOULDER/LOWE       CDC  6062  N  AUC    KAKE 

BOB  KROfBY 
AIR  MA  K.  8T0MP/00H  WHAT 
FOR  DANCERS  ONLy/whERE  THE 
ONE  LOVE  TO  ANOTHER 
VULTEE  SPECIAL 

LITTLE  ROCK  QETAWAY/v I  EN  I  VIE 
BIG    N0I6E  WINETKa/hONKY  TONK 
VMI    SPWRIT/TECH  TRIUMPH 
MARCH  BOBCATS/FIVE  PT  BL 
HONKY   TONK  TR/BIG  NOISE 

FRANK  CRUMIT 
A  qay/i  learned 

PIXIELANO  JUG  BLOWERS 

HOUSE  RENT  RAG 
LOUISVILLE  6T/FLA  BL 

DORSEY  BROS 
DREAM  MAN/HANDS   ACROSS  TABLE 

tailspin/feelin  FOOLIN 
mama/gracias 
fidqety/bl  room 

JIMMY  DORSEY 
MY  LOVE   FOR  u/hOME    IN  CL0UD6 
ALL  GLITTERS/OOIN  WHAT  COMES 

TOMMY  DORSEY 
MAPLE  LEAF  VI    25496  E  T-A 

THEN  ILL  BE  HAPPy/sONQ  16  U  VI 201 938  N  AUC 
GETTIN  SENTIMENTAL/lVE  QOT  NOTEGLVI 25236ESAI. 
THATS  FR  ME/ouR  LOVE  AFFAIR  VI  26736  E  6AL 
U  M'lQHT  HAVE  BELONQED/OH  LOOK  VI  27274  V  6AL 
YES  INDEED/wiLL  U  6TILL  BE  MINEVI2742I  E  SAL 
PARAMOUNT  PARADE/AND   SO  VD        206  E  AUC 

BOOGIE  ION  I E  WEAR Y   BL  VI  26054v/EAUC 

Hjjjji  DWMCfl  QUARTET 

COLE  HEAT  WARM  FEET/OVER  THE     NA     9006  N  SAL 

BE BE  DANIELS 

ALWAYS    IN  MY  ARMS/yOUR    IN  LOVEVI    22 1 32  G  AUC 

CHARLES  DELAMNAY 
NEW  HOT  OISCOGRAPHY    1 948  POST   PAID  |  6.00— 

JOHNNY  DODDS 


VI  2|735  G  AUC 

VI  20420  N  AUC 
VI   20403  N  AUC 

DE  29-1     E  AUC 

OE  560  E+SAL 

DE  445fl/E8AL 

BR  6722  F  AUC 

DE  2522  E  SAL 
DE    18872   N  SAL 


  SIMO 

  SIMO 

  R06B 

1.40  ZEIQ 
1.25  JONE 

—   WILK 

.75  POPE 
.75  POPE 

  HOLL 

.40  CIAR 
2.00  QMIN 
2.00  QMIN 
1.50  QMIN 
2.00  QMIN 

  QERO 

—   KAUF 

I .50  a  GO 

  WEND 


WILDMAN  BL/29     DEARBORN  Dl 
JOHNNY  DUNN 

PUT   TAKE/MOANFUL  BL   E  AUC 

TAKE  IT  EASY/MAMMY  THINKIN  U  CO  3634  N  AUC 
HE  U6E0  TO  BE /DIXIE  BL  CO     3787  E  AUC 

NERV0U6  BL/VAMPIN  LIZA   JANE        CO  3479E/GAUC 

DUKE  ELLINBTON 
HARLEM  A  I R6HAFT/SEP I A   PANORAMAHMV  9l35  N  SAL 
BL   SERGE/JUMPIN  PUMKIN8  HMV  9|96   N  SAL 

80PH  LAOy/bALANTOH  SOLO  HBV    N  6AL 

CLARINET  LAMENT/DROP  Ml  OFF  PAE  2876  N  6AL 
ESQUIRE  6WANK/MIDRIFF  SW       230  N  SAL 

DONE  CAUGHT  U  BL/(0  WARE)  VI   21777  E  T-A 

JUNGLE  BL    (lO  BB   HR   CR)  BA        598  Q  T-A 

SWEET  MAMA    (WASH)  HA        577  Q  T-A 

ITS  GLORY/SARATOQA   SWING  BB    10245  N  AUC 

DUKE  STEPS/HAUNTED  NIGHTS  VI   38092  E  AUC 

DIGA  DIQA  OOO/l  CANT  GIVE  U  VI  38008  E  AUC 
SEPIA  PANORMa/haRLEN  AIR  SHAFTVI  26731  E+AUC 
SLOPPY   JOE/JAZZ  LIP6  BB     6396  E  AUC 

CHOCOLATE  SHAKE/GOT    I T  BAD  HMV   9252  N  AUC 

KIS8IN  BUG/EVERYTHING  HMV  9465  N  AUC 

CARAVAN  (CH  TO  I 6T  GR)/aZURE  BR  7997  E  AUC 
H I NDEM I TH»KLE INC  KAMMERMUS I K  CO  MXI49  N  AJC 
(SIDE  149-2  16  DUSK  ON  0E6ERT.. .M 1 SPRE8S I  NO ) 
MOOD   INDIQO/BL  AND  TAN  AUCO     1134  V  UL 

CLARINET  IAMENT/ECHOS  HARLEMAUCO  1536  V  SAL 
STORMY  WEATHER/OH  BABE  MAYEBAUCO  2298  V  SAL 
CONCEPTO  COOTIE/ME  AND  U  AUHMV  2896  V  8AL 
DU6K/BL   G006E  AUHMV  2967  V  6AL 

GOT  TO  BE  RUG  CUTTER  MA       lOl  V  SAL 

ELLA  FITZGERALD 

QULF   COAST  BL  DE  3324  N  AUC 

HEART  BELONGS  TO  DADDY  DE  2309  N  AUC 

8TARLIT   HOUR  DE  2988  N  AUC 

LET  TEARCFALL   IN  RIVER  DE  2080  N  AUC 

TAINT  WHAT  U  DO  DE  23 1 0  N  AUC 

JUST  JITTERBUq/aZURE     (WEBB)  OE  1899  N  AUC 

IF  DREAMS  COME  TRUE/3Q.UEEZE  MEDE  |7|6  N  AUC 

TAKE  ANOTHER  GUESS  DE  1123  N  AUC 

CRY  I N  MOOO/RUSTY  HINQE  OE  |237  N  AUC 

TAKE   IT  FRO     TOp/jUBILEE  SW  DE  3236  N  AUC 
FOUR  STAR  FIVE 


  QLOB 

I   N  SAL  2. 15  ZE IS 


1.00 
1.00 
2.00 
1 .50 
2.50 


SIMO 
6IM0 
SIMO 
6  I  MO 

ARQ 
ARG 
ARQ 
ARQ 
ARG 
HOLL 
HOLL 
HOLL 
6  I  MO 
PARR 
GMIN 
BROM 
WOLF 
WOLF 
WOLF 
WOLF 
VOGE 


I .50  BRAD 
1.50  BRAD 
1.50  BRAD 
1.50  BRAD" 
1.50  BRAD 
I .50  BRAD 

  SIMO 

  SIMO 

  8IM0 

  SIMO 

  SIMO 

—  SIMO 

  SIMO 

  6 1  MO 

  SIMO 

SIMO 


COTTON  TAIL/ZU   RA   BO  00 

BUB  FREEMAN 

BIQ  BOy/cOPENBAQEN 

LOWELL  FULSON  AND  BAND 
BOOQ I E  WOOGIE/fINO  BABY 
JELLY   JELLY/MEAN  WOMAN  BL 

SLIM  QAILLARD 


46      1032   N  6AL    I .50  ARGO 


DE  18064  E  AUC 


I  92k  6AL 
I  85  N  6AL 


1.00  ARQO 
I  .00  ARGO 


HEY  CHIEF/PUT  ARMS 


OK     6088  N  SAL    1.25  ZAWA 


FOR  DISPOSITION 


25 


POISOU  GARDNERS  ALL  STARS 
10  OCL  STOMP/oO  MANY  WOMEN  U     5014  N  SAL    1.50  ARGO 


FUNNY  FACE/MEDLEY 

D 1ZJY  8ILLESPIE 

LOVER  MAn/shAW  NUFF 

ART  ttlLUWjj 

SAY    IT  ASA IN/lD  CLIMB 

eOLOEH  SATE  ORCH 

JUST  U  JUST  Me/mARIANNE 

JEAN  aOLDKETTE 
COVER  HE  UP(bENSOn) 
JUST  ONE  MORE   KISS    (A.  LANDR' 
ROSES  (vEEMS ) 

THEBES  A  LITTLE/JU8T  A  BIRD 
HUSH  A3 Y E/ 1 DQL I Z I  HQ 
■HERE  THE  LAZY/iN  DE  EVENING 
HONEST  TRULY  (wlls) 

BENNY  aOOOMAN 
ONLY  ANOTHER   BOY /EVERT  I  HE 
GRAND  BLAH 

BL   IN  MY  FLAT/YOUR  FLAT 
SOLO  FLtGHt/fORLO  1* IT  IKS 
CONE  IITH  WIT  ORAFt/aLAMO 
HAN   I   LOVE/l   GOT  RHYTHN  |2* 
DOWN  BY   OLD   KILL  STREAM 
WH|6PERINS(4)/ti4ER  RAS(3) 

aoorus  five 

U  GOTTA   KNOW  HOI  TO  LOVE 

S.  3RAPPELLY  H.C.  ORCH 
I    FOUND   NEW  BABY/L IUEH0U6E 

JIMMY  GRISR 

IN  LITTLE   6TREET  CAFE/hOOLYWI 
LIONEL  HAMPTON  ORCH 

FLY  IN  HCME   f  2/PUNOl  JUDY 

4-5  TIIIE6/F0UND   NEW  BABY 

DINAh/sINSIN  BL 

COLEMAN  HAWK INS 

shes  funny  that  way/dr  foo 


Coleman  hawk  ins  quartet 

( THELON IPS  MONK  PIANO) 
FLTINC  HAWk/oRIFTIN  REED 
RECOLLECTIONS/ON  THE   BEAM  JD     8251    N  SAL    1.50  AROO 

COLEMAN  HAWK  I NS  1.  t.  THOMAS  ORCH 
(COZY  COLE ,  JONAH  JONES .  ETC.) 
OUT  TO  LUNCh/huSH  NIGHT  JD      8|27  N  SAL    1.50  ARSO 

LOOK  OUT  JACK/EVERY  MAN  FOR  NTWBD' .  8|28  N   SAL    1.50  ARGO 

ERSKINE  HAWKINS 
S0UTHLAND/8WANEE  RIVER 
AFTER   HOURS /WA  NO  ERER 
SWEET  OA  BHOWN/5  OCL 

WrjQCY  HERMAN 
YOURE  A  6WEETHEART  DE      1535  G  SAL 

W000CH0PPER8  BALL  DE     2440  E  SAL 

I  NO  I  AM  BCCS  WOOS  DE     2250  G  SAL 

TOO  LATt/FT  WORTH   JAIL  DE     4293  E  SAL 

S0ME0NE8  ROCKIN  DREAm/rOSE  ODAYDE  4||3  V  SAL 
BL  FLAME/6WEETWIND  8T( SWEET! i  ND  OISCS)   N  SAL 

N  SAL 
2508  V  AUC 
2582  E-AUC 


COE  5109 

N 

AUC 

AVER 

PAE  3077 

N 

AUC 

WILK 

CO 

626 

Q 

AUC 

WEND 

Dl 

2964 

V 

AUC 



WEND 

VI 

19317 

a 

AUC 

PH  IL 

f)vi 

20300 

V 

AUC 

PHIL 

VI 

20033 

V 

AUC 

PHIL 

VI 

20268 

a 

AUC 

VI 

20270 

a 

AUC 

PHIL 

VI 

1930S 

a 

A'JC 

PH  1  L 

VI 

19528 

V 

AUC 

PH  1 L 

CO 

36767V/98AL 

.40 

POPE 

CO 

36722 

E 

8AL 

1.25 

ZAWA 

HMV  8872 

N 

o-A 

2.25 

PARR 

CO 

36664 

N 

SAL 

1.50 

EMIT 

CO 

35938E/VAUC 

WOLF 

CO 

55038 

N 

AUC 



KAKE 

LO 

205 

V 

AUC 

GERD 

VI 

25481 

N 

8AL 

.60 

BAUN 

OK 

40644 

a 

AUC 

8  IMO 

OE 

2302 IG 

AUC 

■ELK 

1  BR 

7505 

E 

AUC 

BR  OH 

DE 

23639 

H 

AUC 

— ,40c 1  AC 

VI 

26447 

H 

AUC 

WOLF 

VI 

26557 

H 

AUC 

WOLF 

BB 

IC'77 

E 

SAL 

1.25 

QMIN 

T0EH42I64 

e 

AUC 

2. 50 

PARR 

JO 

8250 

N 

SAL 

1.50 

ARSO 

VO  3567 

N 

SAL 

1.65 

ZEIS 

8B  10879 

N 

SAL 

1.65 

ZEIS 

BB  10854 

N 

SAL 

1.65 

7EI6 

FOLK  MELOOY/UIGHTY   LAK  R06E 
BL  JP8TA IRS/OOWNSTA IRS 
CAB8AH  BL/FAREWELL  BL 

EDDIE  HEY100D 
BEGIN  BEOUINE/COVER  WATERFR 

EARL  HIKES 


COW    1 5  I  4  E-AUC 


GRAND   PIANO  8L  BB     6744  E+T-A 

HAO  BE  U/BODY  60UL  BB300825   N  SAL 

CHI    HIGH  LIFE/JU8T   TOO  SOON  HR6        II   N  AUC 

HONEYSUCKLE   P08E/|  NSP I RA T I  ON  VO     3586  N  AUC 

JOHNNY  HCOQES 

PA88I0N  FLOWER/BACK  WAY  BB30O817  N  AUC 

THINGS  A I  NT  WHAT   USED/SQUATTY  BB0II447  V  AUC 

ART  HOOES  TRIO 


.75  ZAWA 
1.00  ZAWA 
.75  ZAWA 
1.00  ZAWA 
I .00  GMIN 
I .35  MORS 
1.35  MORS 

  KAUF 

—  KAUF 

  KAUF 

  HOLL 

1.00  ZAWA 

  WOLF 

  WOLF 

  WOLF 

— —  KAUF 


eccentric/bl  N  BOOZE 

BILLY  HOLIDAY 
»0  REGPETs/CO    I  REMEMBER 
8T  LOU  I  8  BL/L0VELE6S  LOVE 
WHAT  LITTLE  UCONLIGHT 
IF  U  WERE  MINE/EENIE  MEENIE 
ME  MY6ELF  AND    l/wlTHOUT  YOU 
FINE  ROMANCE/CANT  PRETEND 
SUMMERTIME/BILLYS  BL 
ONE  TWO  BUTTON/CALL  HEART 
SENTIMENTAL   SIDE/CALt.    IT  6W 
HAVING  SELF   TIME/6EZ  MY  HEART 

YE s terd ays/got  right  6 ins 

BOB  HOPE-OOROTHY  LAMOUR 
FAVOR  I TE  8RUNETTE/BE6I0E  U 

PEG  LEG  HOWELL 
COAL  MAN  8L/TISHMIMG0  BL 

KBERTA  HUNTER 
FINE  MELLOW/YELPIN  THE  BL 

INK  SPOTS 
00  i  worry/java  jive 

three  jacks* 
chile  bl/spani8h  8hawl 


512  E  AUC 


VO 

3276 

E 

6AL 

2.00 

PARR 

OK 

6064 

N 

AUC 

AVER 

BR 

7498 

E 

AUC 

AVER 

BR 

7554 

E 

AUC 

AVER 

VO 

3593 

N 

AUC 

AVER 

VO 

3333 

N 

AUC 

AVEP 

VO 

3288 

N 

AUC 

AVER 

VO 

3334 

N 

AUC 

AVER 

VO 

3947 

E 

AUC 

AVER 

vo 

4208 

N 

AUC 

AVER 

COM  527 

E-AUC 

KAUF 

CP 

381 

N 

AUC 

CIAR 

CO 

14194 

V+6AL 

.75 

8AUN 

DE 

7633 

N 

AUC 

8  IMO 

DE 

3432 

N 

AUC 

6  IMO 

OK 

4|  102 

E 

AUC 

ARGO 

JUMP  JACKSPN  AND 'BAND 
ALLEY  CAT  »OMAN/N I GHTL IFE  BL 

HARRY  JAMES 
LAST  MILE(MOT  REL    IN  U8A ) 
FLIGHT  BUMBLE   BEE/GREATEST  U 
SWANEE   RIVER/O  60N6 ) 
FEETVDRAGG | N  BL 
FLIGHT  BUMBLE   BEE/4-5  TIMES 

JAZZ  PIANO  SOLOS 
GENE  ROGERS 
DERYCK  SAMPSON 
FRANK  SI  NORELLI 
ERSKINE  BUTTERF IELD 
NAT  JAFFE,  EARL  HINES 
ART  TATUM,  FATS  IALLER 

DINK  JOHNSON 
Rag  bag  rag/year  man 
las  vegas  st/stella  8l 
jelly  roll  8l/|ndian  rag 
frisco  dreams/dinks  bl 

JAMES  P.  JOrtNSON 
CAROLINA  SHOUT 

PETE  JOHNSON 
WA  TCH   THAT   JIVE/jT  BL 
1946   STOMP/MAY  BE  WONDERFUL 

AL  JOLSON 
GIVE  HER  THAT 
WONDER   WHY   SHE   KEPT   SAY  IN 
OOGIE   OOGIE  WAWA 
TOOT   TOOT   TOOTS  IE 
6PANIARD  BLIGHTED  LIFE/yELO 
DING.  A   RING  A  RING 
6UNNY  BOY/PA IN80W   ROUND  UY 

I  SHAM  JONES 

SOME  SUNNY   DAY/DONT  BRING  BR     2274  V+AUC 

LOUIS  JORDAN  TYMPANY  FIVE 


SP 

507 

N 

SAL 

1  .50 

ARGO 

COE 

2350 

N 

SAL 

2.00 

AR  G 

SHIT 

7064N/E6AL 

1.35 

SH  1  T 

ONT 

3009 

N 

SAL 

1.35 

SM  1  T 

CO 

365227E 

AUC 



WOLF 

VA 

8298 

E- 

"AUC 



KAUF 

JO 

N 

SAL 

1.50 

ARGO 

JD 



N 

8AL 

1.50 

ARGO 

JO 

N 

SAL 

1.50 

ARGO 

JD 



N 

SAL 

1.50 

AP  GO 



N 

SAL 

ARGO 

— 

N 

SAL 



ARGO 

AM 

523 

N 

SAL 

1.05 

GLOB 

AM 

524 

N 

SAL 

1.05 

GL08 

AM 

525 

N 

SAL 

1.05 

GLOB 

AM 

526 

N 

SAL 

1.05 

GL08 

OK 

4495 

G 

T— A 

HOLL 

NA 

901  1 

N 

SAL 

1.50 

AR  GO 

NA 

4001 

N 

SAL 

1.50 

ARGO 

CO 

2835 

a 

STA 



K  1  NS 

CO 

2671 

G 

STA 



K  1  NS 

3588 

V 

STA 

CO 

3705 

G 

STA 

KINS 

V  I 

17318 

V 

STA 

KINS 

CO 

3375 

G 

STA 

KINS 

BR 

4033 

V 

STA 

KINS 

DE     2374  IN  AUC 


VI 203434  N  AUC 


BR     4078  E  AUC 


VI    22645  V  AUV 


OK     5805  E  AUC    I . c 


OE     2483   N  AUC 


8139  E+AUC 


NOBODY   HERE  BUT   US  CHICKENS 

SAMMY  KAYE 
LITTLE  OLD  M I Ll/fORG I V  I NG  U 

HAL  KEMP 
HIGH  UP/WASH  LEE 

WAYNE  KINO 
SPEAKEA6Y/(6HILKRET  ) 

JOHN  KIRBY 
»  ND lOLOGY/BL   PETI TE 

ANDY  KIRK 
twinklin/floyds  GUITAR  BL 

GENE  KRUPA 
m  ELUDE   TO  STOMP/ 

KAY  KYSER 

NAUGHTY   ANGELINE/KIM)   OF  L0NE600   37561    N  AUC 

NICK  LAROCCA  ODJB 
CLARINET  MARM/ST    LOU  1 6   BL  VI    25411    N  AUC  - 

LEROYS  BUDDY  (BILL  GAITHER) 
OLD  COALS    KINDLe/gR IEV1N  ME       OE     7542  N  AUC  - 

MEADE  LUX  LEWIS/HONEY  HILL 
YANCEY  6PEc/p|NET0P6  BW  DE     3387  V+AUC  - 

TED  LEWIS 

CLAP   MARm/sh I MME   SHA   WABBLE       CO        195  G  AUC  - 
LITTLE  BROTHER  &  LEE  COLLINS_ 

4009  N  SAL  I 

4010  N  SAL  I 
40 1  I   N  SAL  I 


EL  PITMO/LONG  TIME  AGO  CE 
SWINQIN  WITH  LEE/WOMAN  THAT  I  CE 
VICKSBURG  BL/NO   SPECIAL  RICER  CE 

GUY  LOMBARDO  AND  ORCH 
MA    I    MISS   YOU/800  HOO  ~~    DE     3822  V  AUS  - 

JIMMY  LONG  AND  GENE  AUTRY 
SEVEN  MORE   DAYS/6TUMP  OLD   PINECQ     8386  V  AUC  - 

LOUISIANA  FIVE 
SHANGHAI  MELODy/(xyL0— PHIENOsjEM     9165  Q  AUC  - 

JIMMY  LUNCEFORD 
8  IT  BACK  relax/  jay  GEE  MA      1053  V  SAL 

HONEY   KEEP  MINO/POSIN  OE      1355  V  SAL 

BATTLE   AX/CHOCOLATE  DE      3807  V   SAL  I 

BL   PRELUDE/PEACE  LOVE  DE      3892  N  SAL  I 

LIFE    IB  FIBE/LOSIN  MIND  DE     4289  N  SAL  I 

LE.  JAZZ  HOT/RAININ  VO     4595  E   SAL  I 

CLAUDE  LUTER 
ROYAL   GARDEN  Bl/wHERE   DID   ST AY PAC90.006N  SAL  2 

JIMMY  LY  TILLS  ALL  STAR  SEVEN 
FAT   MEAT/COMM    IN  CHIEF 

WING  IE  MANONE  ORCH 
MAMAS   GONE/STOP   THE  WAR 

JOHNNY  MARVIN 


  SAUN 

40  C  I  AR 

40  CIAR 

  PHIL 

  WEND 

50  PARR 

—  WOLF 

  WOLF 

.40  CIAR 

  ROSB 

  WILK 

  KAUF 

  MORS 

.05  GLOB 
.05  GLOB 
.05  GLOB 

  LEVE 

  WEND 

  WENO 

,63  POPE 

.85  POPE 

,00  GMIN 

.50  GMIN 

.50  GMIN 

,25  GMIN 


TH I NK  OF/GOLDEN 

VIOLA  MC  COY 


TRIFLIN  EL/MIDNIGHT  BL 

JIMMY  MC  PA RLAND 
PANAMA/Aj  NT  HAGARS  BL 
DIXIELAND   ONE  STEP/ECCENTR I C 

MEMPHIS  SL IM  QUARTET 
HARLEM  BOUND/LIFE  LIKE  THAT 

MET  OPERA  JAM  SESS ION 
BLUES/TEA    FOR  TWO 

ELDER  MICHAUX 
I    AM   SO   HAPPY  1-2 

JOS  IE  MILES 
AWFUL  (JOAN  I  N  BLTHES  YOUR  MAN 


75  ARG 
|04  N  6AL    I .50  ARGO 

  WILK 

  LEVE 

QE     5l28  V  SAL    1.00  SAUN 


88    I  1077  N  AUC 


VI    21427  F  AUC 


3522  E  AUC 

1004  N  AUC 


KAUF 
WILK 


III    N  SAL    I .50  ARGO 

163  E  AUC    GERO 

1050  N  AUC 


BUBBER  Ml  LEY  ORCH 
LOST  GAL  FROM  MEMPH I  s/w  I THOUT  VI    38138  F  AUC    ■  LK 

EDDIE  M  I  LIE  R 

MUSKRAT  RAMBLE/U  OUSHTA                CP  40039  N  SAL      .50  SAUN 
GLENN  M  I  U£  R 

PEG  0  MY  HEART/ 1 M  SITTING            DE    10 1  1 3  N  SAL   2.00  ZAWA 

WHITE  CLIFF6  DOVER/yOURE   THE     BB    11397  N  SAL    1.25  ZAWA 

SKYLARK/STORY  6TARRY                       BB    11462  E  SAL    1.00  ZAWA 

COWBOY   SERENADE/BELOW  EQUATOR   BB    11235  E  SAL    1.25  ZAWA 

MY  MY/SAY    IT                                        BB    10631   E   SAL    1.25  ZAWA 

FAREWELL   Bl/|NDIAN  SU,MER            BB    10495  F  SAL      .50  ZAWA 

SONG  VOLGA   BOA  TMEn/chAPEL            BB    11029  E  SAL    1.25  ZAWA 

COMPLETE  SOUND  TRACK  SUN  VALLEY      —  N  SAL22.50  ARG 

SERENADE/9-12*  RECORDS   (|8  SIDES)   ARG 

UNBREAKABLE-li  HOURS   ARG 

SAY   SISl/FAREWELL   BL                       HMV  5602  N  SAL    1.00  ARG 

SLIP  HORN  JIVE/TAKE  A   TRAIN       HMV   5829  N  SAL    1.00  ARG 

BEAUTIFUL   OHIO/MISSOURI    WALTZ   HMV   5644  N  SAL    1.00  ARG 

MOONLIGHT  SERENADE/SUR I SE            BB    |02|4  N  SAL    1.40  ZE I G 

WHEN  JOHNNY   C0MEs/aSSEM8LY  L I NBB    11480  N  SAL    1.40  ZE I G 

ANVIL  CHORUS    1-2                               BB    10982  E  SAL    1.40  ZE I G 

LITTLE  BR    JUG/pAVANNE                    BB    10286  N  SAL    1.40  ZE I G 

RUNNIN  WILO/DONT  MEAN   THING       BB    10269  N  SAL    1.40  ZEIG 

CHATA NOOGA   CHOO  CHOo/oONT   KNOWBB    11230  N  SAL    1^40  ZEIG 

STRING   PEARL6/DAY  DREAMING          BB    11382   E+SAL    1.40  ZEIG 

BB    I |2|9  N  SAL    I .40  ZE I G 

 SAL    COOK 

BBC   7853  N  AUC    1.00  LEVE 

OK     5051    N-AUC   2,50  SMIT 

BB    I  10 1  I    E   SAL    1.00  SMIT 


AOIOS/CANADIAN  SKYS 
SEND  WANT  LIST  FOR  TOTHERS 
BB   HMV  VI 

MY  REVERIE/KING  PORTER 
SLEEPY  T  ME  GAL/l    GOT  RHYTHM 
PRAIRIE   LAND  LULL/MEMORY  OF 
TAKE  A   TR A  I n/quE68    ILL   HAVE   TOBB    I  I  1 87  E  SAL    1.00  SMIT 

stormy  weather/buckle 
sleepy  town  train/moon 
st  louis  bl/stardust 
Stardust/melancholy  baby 

MILLS  BLUE  RHYTHM 
BARREL HOUSE /BALL  0 OA CY  CO     3|56  N  S— A  2.00  PARR 

MILLS  BROTHERS 
I6MM  SOUND  MOVIE  S,   LAZY  RIVER,   ROCK  I N  CHAIR, TILL  THEN 
ALL  THHEE  ON  ONE   REEL    (new)  20.00  MORS 

JOE  MOONEY  QUARTET 
JUST  GIGOLO/SEPT  SONG 
TEA   FOR  TWO/WARM  KISS 

GATEMOUTH  MOORE 


91  V  AUC 
201  E  AUC 
65  V  AUC 
10665  E-AUC 


GERO 
GERO 
GERO 
KAUF 


DE  23790N  AUC  1.00  POPE 
DE  23842  N  AUC    I. 00  POPE 


SOMEBODYS  GOT  TO  Go/CHEZ  PAR     Gl        856  N  AUC 

CHAUNCY  MOREHOUSE 
ON  ALAMO  VA       608  E  T— A 

SAM  MORGAN  JAZZ  BAND 
SHORT  DRESS   GAl/bOGALOSA   STR     CO    14351    F  AUC 

JELLY  ROLL  MORTON 
WININ  BOy/hONKY   TONI?  MUSIC 
SHOE   6HINERS  DRAG/BUGABOO 
CHANT/8L  BOTTOM  ST 
NAKED  DANCE/MICH  WATER  BL 
KING  PORTER  6T 
NEVER   HAD   NO  LOVIn/aLONE  Wl 
DIDNT  HE  RAMBLE/wiNIN  BOY 

OZZIE  NELSON 
CENTRAL   AVE  6 HUFF 

NEW  ORLEANS  RHYTHM  KINGS 
GOLDEN  LEAF   STRUT/SHES  CRY  IN 
SI  I MME  8HA  WABBLE/MILENBERG 
GOLDEN  LEAF   STRUT/SHES  CRY  IN 
TIN  ROOF  Bl/(bOB  CROSBY) 
SOBBIM  BL/ANGRY 

NEW  ORLEANS  WANDERERS 
qatemouth/perdido 
frank  newton 
j  i tters/ jam  fever 

GERTRUDE  NIESEN 
temptation/gee  its  good 
i 6mm  sound  movies.  first  reel  jim,  there  i  co, a  wee 
bit  of  scotch.  second  reel,  georgie  porgle,  man  who 

comes  a  round ,  oh  johnny.  each  reel  new  -   20.00  mors 

RAY  NOBLE 


JM          1  1 

N 

AUC 

PHIL 

BB  7725 

N 

SAL 

2.15 

ZEIG 

BB  10253 

N 

SAL 

2,15 

ZEIG 

GL  4002 

N 

sal 

1.40 

ZEIG 

OL  4005 

N 

SAL 

1  .40 

ZEIG 

8E     50 1 1 

N 

SAL 

1.05 

GLOB 

HMV  9217 

N 

SAL 

1.05 

VOQE 

BBC  1  1543 

N 

SAL 

1.00 

ZAWA 

PLATOI 16 

N 

SAL 

2.C0 

ARG 

JAZZ  

N 

SAL 

2.00 

ARG 

PLATO  1 16 

N 

SAL 

2,00 

MORS 

DE  3523E/NSAL 

1.50 

SM  1  T 

GE     52 1 9 

V 

AUC 

BROM 

SE  5008 

N 

SAL 

1.03 

GLOB 

VO  4851 

E 

AUC 

BROM 

C0SM046I 

N 

SAL 

1.50 

ARGO 

31      4051    F  AUC 


•  KAUF 
■  MORS 


MOON  SIXPENCE/BL    IN  HEART 

JIMMY  NOONE 
4—5-  TIME6/EVERY  EVENING 
4—5  TIMES/JAPANSY 
APEX  BL/6WEET  LORRAINE 

RED  NORVO,  TEDDY  WILSON 
SEVEN  ELEVEN/MORE  THAN 
OKEH 

OKEH  LAUGHING  RECORD 

KID  ORY 
BL   FOR   JIMMY/GET  OUT  HERE 

KING  OLIVER 
2200,  01,  02;  3575 
HIGH  SOCIETY/SNAKE  RAG 
STINGAREE  BL/6HAKE    IT  BREAK 

HOT  LIPS  PAGE 
EVIL   MAN  Bl/cD     IT    IF  U  WANNA 

EDDIE  EEABODY 


EL  2684E/NAUC 


ST  LOUIS   BL/OOLL  DANCE 

MA  RAIMEY 
STACK  0  LEE  BL/YONDER  COME 


VO 

1  185 

V 

AUC 

WOLF 

DE 

1621 

N 

AUC 

WOLB 

VO 

1207 

E 

AUC 

WOLF 

VD 

202 

E 

AUC 

GERO 

OK 

4288 

N 

AUC 

S  IMO 

CR 

2 

N 

AUC 

WILK 

BRE 

N 

SAL 

1.25 

COOK 

SE 

5016 

N 

SAL 

1.05 

GLOB 

BB 

10707 

N 

AUC 

WOLF 

BB 

8634 

N 

AUC 

WILK 

VI 

20698E 

AUC 

8R0M 

JAZZ  

SAL 

2. CO 

ARG 

26 


DISPOSITION 


VI  2 1 437  a  AUC 
VI  2 l 94 1  V  AUC 

LI     25 1 7  V  AUC 

PE  |5668g/fauc 
PE   14600  V+AUC 

PAE  2810  E  AUC 


BEN  POLLACK 
SWEET   SUE/SINGAPORE  SORROWS 
•AIT   TILL   U  SEE/LOUISE 

THE  RANGERS 
GORGEOUS/l    AINTTKT  KINO 

RED  HEADS 

AVALOn/NOBODY  SWEETHEART 
HANGOVER/TAINT  COLD 

RHYTHMAKERS 
YES  SUH/YELLOW  DOG  BL 

JOHNNY  RICHARDS  ORCH 
JEALOUSy/aNY  OLD  TIME 

JUSTIN  RING  ORCH 
SLEEPY  VALLEY/SONG  OF  NILE 

CARSON  ROB  I  SON  TRIO 
DO  U  STILL/I  TORE 
THEY  CUT/SKE  WAS 

WILL  ROGERS 

TALK  TO  BANKERs/F I RST   POLITIC   V I   25|27  E  AUC 

TIMME  ROSENKRANTZ 
DAY    16  DONE/SONG  VI    25683  N  AUC 

RUTH  ROYE 

qeorgette/im  ASKING  U  CO     3714  E  AUC 

FRANK  SINATRA 
SONG    I S  u/LAMPL I GHTERS   SEREN     BB-II5I5  N  AUC 

JOE  SCHENCK 

SALLY  COME  6ACts/(«ARR  I  SON  ) 
BOB  SCOBEY 


MU  15032  N  SAL  1.50 
OK  4 1 287  V  AUC  — 


RO  730  G  AUC 
CON  7732  V  AUC 


ALEX   RAG  BANO/DOIN  GRIZZLY 
BALL  IN   JACK/ACE    IN  HOLE 
WILD  UAN/4  LEAF  CLOVER 

RAYMOND  SCOTT  QUINTET 
POWERHOUSE/TOY  TRUMPET 

SEATTLE  HARMONY  KINGS 
DARKTOWN  SHUFF/lF    I    HAD  A 
BOW  MANY  TIMES/(wEEMS) 

BOYD  SENTER 
COPENHAGEn/bEALE  CT  BL 
SHINE /DO  IN  U  GOOD 

copenhagen/beale  ST 

ARTIE  SHAW 


CO      3476  E  AUC 

TRI  222  N  SAL 
TR I  22 1  N  6AL 
TRI     220  N  SAL 

MA       III   G  AUC 

VI  19772  E  SAL 
VI   20133  N  SAL 

VI  22303  N  SAL 
VI    2|9|2   G  AUC 

BB  eOSOG/EAlT 


PHIL 
PHIL 


WOLF 
WOLF 

WILK 

ARGO 

WEND 

LEVE 
LEVE 

AVER 

GERO 

WEND 

SIUO 

WENO 

GLOB 
GLOB 
GLOB 


1.50 

2.00 


BRAD 
BRAD 

ZEIG 
WEND 
MORS 


THI6  TIME   DREAMS   On/bL  IN 

NITEVI 

27609 

N  AUC 

WILK 

NIGHTMARE/NON  STOP  FL 

BB 

7875 

E+6AL 

1.40 

ZEIG 

VILIA/MAN    1  LOVE 

BB 

I0I2P 

E  SAL 

1.40 

ZEIG 

WHAT    IS  THIS   THING  CALLED 

LOVEBB 

10001 

E  SAL 

i.65 

ZEIG 

BEGIN  BEGUINE/lNDIN  LOVE  CALL  BB 
ceur.    umiiit   ■    i  c *r      r\o  nrueoe   

7746 

E+6AL 

1.65 

ZEIG 

GRABTOWN  GRAPPLE/SAD  SACK 

VI20I647 

N  AUC 

.40 

ZEIG 
C  IAR 

PARDON  U6/AH.    1    IN  LOVE 

BR 

7942 

V  AUC 

BROM 

FREE  FOR  ALL/MONSOON 

BR 

8019 

E  AUC 

BROM 

HAD  BE  u/jUNGLE  DRUM 

BB 

10091 

E  AUC 

KAUF 

IS   IT  taboo/bl  HORIZON 

VI 

27641 

E  AUC 

KAUF 

MOONGLOw/sERENADE  SAVAGE 

VI 

27549 

E-AUC 

KAUF 

BEGIN  BEGUINE/lNDIAN  LOVE 

CALLBB 

7746 

V  AUC 

KAUF 

stardust/temptat 1  ON 

V  1 

27230 

E+AUC 

KAUF 

GLOOMY  SUNDAY/OONT   FALL  ASLEEPVI 

26563 

V  AUC 

KAUF 

D INAH  SHORE 
TALLAHASSEE/NATCH    (HERMAN ) 

FRANK  SINATRA 
NIGHT  DAY/NIGHT  WE  CALLED 

SIX  BLUE  CHIPS 
CHEAT  IN  CHEECH/STEAL  ROOF 

BESSIE  SMITH 


CO  37367  N  AUC 


BB    I  1463  K  SAL 


.40 

.00 


DOWNHEARTED   BL/GC  BL 

co 

3644 

V 

AUC 

ATCH 

oh  daddy/baby  COMC  HOME 

CO 

3888 

E 

AUC 

ATCH 

MIDNIGHT  BL/BLEEDING  HEAT 

co 

3936 

E 

AUC 

ATCH 

NOBOOY    IN  TOWN/lF  U  OONT 

CO 

3942e/vauc 

ATCH 

H0U8E   RENT  BL/wORKHOUSE 

CO 

|4032g/vauC 

ATCH 

RECKLESS  &L/SOBBIN  HEARTED 

C* 

I405C 

V 

AUC 

ATCH 

GOOD   OL  WAGON/DIXIE  FLYER 

CO 

14079 

V 

AUC 

ATCH 

JAZ2E.0  BROWN/SQUEEZE  ME 

CO 

14133 

V 

AUC 

ATCH 

TROMBONE  CHOLLY/LOCK  KEY 

CO 

14232 

V 

AUC 

ATCH 

STAND  IN  RAIN/lT  WONT 

CO 

14338 

V 

AUC 

ATCH 

DEVILS  LONNA   GET  u/yES 

CO 

14354 

V 

AUC 

ATCH 

GRAVEYARD   BL/jA ILHOUSE  BL 

CO 

4001 

F 

AUC 

WOLF 

CLARA  SMITH  ACC  F.  HENDERSON 

MOAN  IN  BL/ 

CO 

4000 

E 

AUC 

SIMO 

WAITIN  EVENIN  UA IL 

CO 

13002 

H 

AUC 

SIUO 

1 RRES 1  STABLE   BL/WANT  A  SWEET 

CO 

3991 

N 

AUC 

SIMO 

GONNA    TEAR  PLAYHOUSEDOWN 

CO 

14013 

E 

SAL 

1.25 

BRAD 

DIFFERENT  WAy/dOWN  HOME 

CO 

14085 

E 

SAL 

1.25 

BRAD 

U  DONT  know/im  GONNA  TEAR 

CO 

14013 

V 

AUC 

WEND 

STUFF  SMITH 

AFTER   YOUVE   GONE/YOUSE  VIPER 

VO 

3201 

N 

SAL 

1.65 

ZEIG 

TAB  SMITH  ORCH 

ROEBIES  BL/LETS  GO  UPSTAIRS 

KING4|80 

N 

SAL 

1.50 

ARGO 

SBEET  OL  ME/TRUNK  PACKED 

QU 

5048 

N 

SAL 

1.50 

ARGO 

1    HEAR  MAMA/HEAR   U  KNOCKIN 

MAI 

1035 

N 

SAL 

1.50 

ARGO 

UUGGSY  SPAN IER 

HE*SlTATIN  BL/LITTLE  OAVID 

BRE 

3373 

N 

sw» 

1.35 

COOK 

CHICACC/CANT  WE  BE  FRIENDS 

BRE 

3330 

N 

S-A 

1.35 

COOK 

DINAH/EL    AND  BL 

BB 

0682 

N 

SAL 

1.25 

COOK 

RIVERBOAT  SHUFF/rELAX 1 N 

HMV 

9145 

N 

SAL 

1.05 

VOGE 

LONESOME  RD/MANDY 

HMV 

9103 

N 

SAL 

1.05 

VOGE 

ECCEFTRIC/SISTER  KATE 

HMV 

9047 

N 

SAL 

1.05 

\  OQE 

SUNDOWN/BLUIN  BL 

HMV 

9092 

a 

SAL 

1.05 

VOGE 

OIPPERMOUTH/BIG   BUTTER  EGG 

HMV 

9033 

N 

SAL 

1.05 

VOGE 

MUGGSY  CONTINUED 
BL  AND   BL/OINAH  HMV  9067 

JAZZ  BAND  BALL/LIVERY  STABLE  HMV  9042 
DAOA  STRAIN/SOMEDAY  SWEETHEAR THMV  9008 
HE6ITATIN  Bl/lITTLE  DE  427| 

STATE  STREET  RAMBLERS 
SOUTH   AFRICAN  BL/SIC   EM   TIGER  CH  40070 

CHARLIE  SPIVAK 
STAR  DREAM/REV   JERGENS   THEME     OK  6632 

REX  STEWAR  T 
MOB ILEBAY/WITHOUT  SONG 
FRENISl/l    KNOW  U  KNOW 
TEA  TRUMPETS 
RELAXIn/laZY  MANS 

SLAM  STEWART 
BLUE   C0LLIN8/CH0PPIN  OUT 

STUYVESANT  STOMPERS 
SH I NE/BL   TA IL  FLY 

JOE  SULLIVAN 
LITTLE  R0CK/JU6T 
GIN  MILL  8l/hONEYSUCKLE  ROSE 
ONYX   BRINQDOWn/liTTi  E  ROCK 

lowdown  dirty/solitude 

JASPER  TAYLOR  (DODDS ) 


N 

SAL 

1.05 

VOGE 

N 

SAL 

1.05 

VOGE 

N 

SAL 

1.05 

VOOE 

e 

AUC 

SAUN 

V  SAL 
N  AUC 


3.00  BRAD 
— —  SIMO 


9206 

N  SAL 

1  .50 

ARG 

sw 

70 

N  SAL 

2.50 

ARG 

VA 

618 

V+T-A 

HOLL 

VR 

5|7 

N  AUC 

GERO 

PAE  3078 
WELLSTOOD) 


DE  600 
PAE  1686 
PAE  2006 
»•  5531 


N  AUC 
N  SAL 


—  WILK 

I .05  GLOB 


E+SAL 

2.00 

BRAD 

N  8AL 

3.00 

BRAD 

N  SAL 

3.00 

BRAD 

E+8AL 

1.25 

BRAD 

CE      3026  N  SAL 


DE      1373  N  AUC 


PE  15363  E  BUC 
DE     3844  N  AUC 


MUST  BE  BL/6T0MP  TIME 

ART  TATUM 
liza/anything  for  u 

JACK  TEA6ARDEN 
SON   OF  SUN 

ST  JAMES    INF/BL  AND  BL 

TENNESSEE  TEN 

TAINT  NOBODYS/wA ITIN  FOR   EVEN  I NV I  1 9|08  Q  AUC 
SIR  WALTER  THOMAS  ALL  STARS 
WITH  B. WEBSTER,  SHAVERS, SLAM  STEWART 
COZY  COLE, ERNIE  CACERES,YANER  ETC. 
B0TTLE6   EMPTY/LOVERS   ONLY  JD      8| 30  N  SAL 

BLACK  MARIA   BL/TEEDEES  JD     8 1  3 1    N  SAL 

PEACH   TREE   ST   BL/8AVE    IT  *  MA   JO     8|29  N  SAL 
CHARLES  THOMPSON  (REAL  ST. LOU  13  -MUSIC  ) 


525  N  BAL 
528  N  SAL 


RFK  5369  N  S-A 


UHCA2930  N  AUC 


8 1  73   N  AUC 


LILY  RAG/t7eRBY  STOMP 
DEL  MAR   RAG/LINGERING  BL 

GOSTA  TORNERS 

FOUNB   NEW  BABY/MARGIE 

FRANKIE  TRUMBAUER 
RIVERBOAT  SHUFFLE/OSTRICH 

JOE  TURNER 
I    GOT  LOVE  FOR  SALE/jOCKEY  GA  NA 

UNIVERSITY  PLAYERS 
collegiate/(cameS  dance)  ca 

VERA  VAN 

IM  NO  ANGEL /FOUND   NEW  BABY  BB 

VARSITY  SEVEN 
HOm  LONG   HOW  LONG/POM  POM  VR 

VIRGINIA  CREEPERS 

LUCKY  DAY/BL   BOTTOM  PAT36475  E  AUC 
V  IR IG  INIANS 

EARLY    IN  MORN  BL/( WH I TEMAN )  VI  I8946F/GAUC 
DON  VORHEES 

ONE  ALONE/RIFF  SONG  CO      1824  N  SAL 

SIPPIE  WALLACE 

UP  COUNTRY/6H0RTY  GEORGE  OK     8|06  V  SAL 

FATS  WALLER 

BREAK  I N    ICE/HONEYSUCKLE   ROSE  VI    24826  N  AUC 

ALLIGATOR  CRAWL/CLOTHEL INE  BB  |0098e/nAUC 

A I  NT  UISBEH/SLIGHTLY  VD  32V/EAUC 

CANT  QIVE  U   ANYTHIN  V|20|582   N  SAL 

WARINGS  PENNSYLVANIANS 

JERICO/lLL   ALWAYS   BE    IN  LOVE  VI  2|870g/eAUC 

WASHBOARD  RHYTHM  KINGS 
EVERY  MAN  H I MSELF/P0RTER6   LOVEV I    227|9  Q  AUC 

WASH  I  NO  TON  I AN5 

TAKE    I    T  EA6Y/(7  POLAR  BEARS)  CA  8|88g/fAUC 

ETHEL  WATERS 
MAYBE  NOT  AT   ALL/tfOU  CAN 

TED  WEEMS 


.05  glob 

  SIMO 


KAKE 
WILK 


I .50  ARGO 
1.50  ARGO 
1.50  ARGO 

1.05  GLOB 
1.05  GLOB 


cut  ie  due  at  2/ 

frank  westphal 
never  again/nobooy  sweethear t  co 

chick  webb 
holiday  harlem/simple  melody 
tisket  tasket/liza 
tisket  tasket/liza  (ella ) 
frpst  on  moon/love  a  laugh 
azure/lm  just  jitterbug 

paul  wh i teman 
my  bl  heaven( crosby ) 
bell  hoppin  bl/6t  louis  bl 
stumblin/georqia 

MY  MAMHY/BUMtttNG 

CR  ANOE   BLOSSOM  TIME/yOURE 

body  soul/someth ing  remember 
wistful  blue/lonely  eye6 
coquette/angeline(bing  both) 
BOB  WILBERS  WILDCATS 

ALL 


CO  i4ii2g/vauc 

VI  20i20e/gsal 

I  1 2  V  AUC 


DE 

152 1    N  SAL 

1.65 

ZEIG 

DE 

1840  E  SAL 

1.65 

ZEIG 

DE 

1840  E  SAL 

.75 

POPE 

DE 

1  1  1 4  V  SAL 

.63 

POPE 

OE 

1 899E/VAUC 

BROM 

VI 

20828  E+AUC 

ROSB 

v  1 

20092  G  SAL 

1.00 

JONE 

VI 

18899  Q  SAL 

1.00 

JONE 

VI 

|8737e/gsal 

1.00 

JONE 

CO 

IB45E/VAUC 

BROM 

CO 

2297  V  AUC 

BROM 

VI 

204|8  E+AUC 

BROM 

CO 

1755  V  AUC 

MORS 

N  6AL    I .05  GLOB 


CO     6|4|   G  AUC 


4636E/V6AL   1.00  BRAD 


CO     3696  S  AUC 


DE 

2796 

N 

AUC 

WOLF 

BR 

7178 

E 

SAL 

3.00 

BRAD 

vs 

8190 

E 

SAL 

1.25 

BRAD 

A6 

351-1 

E 

AUC 

KAUF 

BERT  WILLIAMS 
ELEDR  EATMORES   SERMONS    1 2° 

CLARENCE  WILLIAMS  ORCH 
YAMA   YAMA   Bl/lADY  LUCK  BL 
6ASHAY  OH  BOy/BIQ  FAT 
WALK  THAT  BROAD/HAVE  U  EVER 

COOTIE  WILLIAMS 
MOBILE  BL 
HAVE  HEART/ 
BOUDOIR  BENNY 
BL  MY  CONDITION 
N  I  OUT  60NB/BL  BEAUTTY 
MOBILE  BL/GALVANTIN 

LENA  WILLIAMS  BIX  IE  BAND 

SUGAR  BL/MEANEST  MAN 

MARY  LOU  WILLIAMS 
PEARL S/THE  ROCKS 
NIGHT  LIFE/DRAG  EM 
Z0NKY/6CRATCHIN  GRAVEL 
BL  bkies/russian  LULLABYE 

DUKE  WILSON 
BULL   FIDDLE  8L/80UTH    IN  MY 

EDITH  WILSON 

DOUBLE   CR068 1 N   PAPA/HE8  A 

T.  WILSON 

6EPT  SONG/mOONL IOHT  GANGES 
BIG   APPLE/U  CANT 
WHEN   YOURE  SUILINS/l  CANT 

10LVER I NES 
BIG  BOv/jAZ?  HE  BL 
RIVERBOAT  SHUFf/sUZIE 
SENSATION/LAZY  DADDY 
CRAZY  QUILT/vOURE  BURNING 

JIMMY  YANCEY 

YAfXEY  STOMP/STATE  ST  SPECIAL  VI  26589  E+6AL  1.25  BRAD 
5  OCL  Bl/telLUM  VI  26590  E+6AL  1.25  SRAO 

MELLOW  BL/8L0W  EASY  VI   26591   E+6AL   1.25  BRAD 

35  0EARB0RN/YANCEY6  VI    27238  E  8AL    I .00  BRAD 

BOB  ZURKE 

HONKY   TONIC  TRA  I  n/mELANCHOLY  M00VI26342   V-AUC  — — —  KAUF 

TEA  FOR  TWO/LCVE  U  TOO  MUCH       VI   26561   E  AUC    SIMO 

TOM  CAT  ON  KEYS/EVERYBODY  STEPVI   26526  E  AUC  —  6IM0 

AIR  SHOT 

DUKE  (CARAVAN/ALL  8TAR8IBLUES     —  i  N  AUC  —  WOLF 

(LOUIS,  TEA,  tLDR,B  IQ,ATTUM)     —  '    WOLF 

ALBUMS 


PE   15632  V  SAL   1.25  BRAD 

CO  14054  N  SAL  2.00  BRAD 

MU       446  N  AUC   1.00  POPE 

BR      7954  N  AUC  —  GERO 

BR     8070  N  AUC    GERO 

BRE  2203  N  AUC    W  ILK 

JAZZ——  N  SAL  2.00  ARB 

VJR  9  N  SAL    I .50  ARS 

BR     3332  E  SAL  2.50  BRAD 


ESQUIRE  JAZZ  BOOK 


CATALOGS 


1945  N  8AL  2.00  GMIN 

1946  N  SAL  2.00  OM! N 


CO 

E 

AUC 

VJR 
LEVE 

CO 

AUC 

LEVE 

CO 

E 
E 

AUC 

LEVE 

CO 

E 

AUC 

LEVE 
LEVE 

V  1 

E 

AUC 

VO 
BR 

—06 

E 
E 

AUC 
AUC 

LEVE 
LEVE 

CO 

S 

AUC 

LEVE 

OK 

E 

AUC 

LEVE 

OK 

E 

AUC 

LEVE 

VINYLITE   JAZZ  REISSUES-FREE 
1934  RECORD  CATALOG 

1926 
1927 
1928 
1932 
1929 
1934 
1925 

I  934  SUPPLEMENT 
1929  2  PICS  CLIPPED 

JAZZ  MAGAZINES 
JAZZWAY6  VOL    I   t    I      POSTPAID     t    1 .50—  N  SAL    1.50  MORS 

LABEL  ERRORS 

HAMPTON  4-5  TIMES/FOUND   NEW  BABY 

4-5  TIMES  LABEL   BOTH   8IDES          VI    26447  N  AUC  MORS 
T.   BENECKEIHEY  BA  BA  RE  BOP/w I FFENPOOF  60N8,  BOP 
6IDE  HAS  CYNTHIAE    IN  LOVE  L ABEL V  1 20 1 859E  AUC  MORS 
LISTS 

BY  0I6P0SAL  LIST  ON  REQUEST  MOST  N&E—  -  SAL  — —  MORS 

RECORD  STOCK  ENVELOPES 

10°  BROWN— PER   100   N  SAL  2.10  SLOB 

10"  BROWN— PER   1000  —  N  SAL  I  9.25  8L0B 

10"   GRtEN-PER    100  —  —  N  SAL  2.20  GLOB 

10"   GREEN— PER    1000  —  i    N  6AL20.00  GLOB 

|2*  DROWN— PER  50  —  N  6AL   1.40  GLOB 

12"  GREEN— PER  50    ..  i       N  8AL   1.40  GLOB 

10^   PACKING  CHARGE,   SNIPPING   CHARGES   COLLECT    GLOB 

SHEET  MUSIC 

IN  A  MIST  BY  BIX-PIANO  SCORE-POSTPAID     N  SAL     .90  MORS 

WESTERN  FOLK  MUSIC 

SEND  FOR  MY  LI8T6    — —  -  — —  —  AVER 


4  pacKET-N  CONOITI^N 
BESSIE  6MITH  ST  LOUIS  BL 

CI 

8-6 

N 

SAL 

.19 

2. 88 

ROBE  «Jj 
SLOB 

KID  RENA  OELTA   JAZZ  BAND 

C  1 

s-10 

N 

BAL 

4.98 

m 

GLOB 

RAGTIME   BAND— TONY    [PARENT  1 

CI 

8-8 

N 

SAL 

3.93 

GLOB 

1 

B •  GOODMAN  SEXTETTE 

CO 

102 

N 

SAL 

2.00 

SAUN 

BLUES  BASIE 

CO 

101 

N 

BAL 

2.25 

SAUN 

BIX  BE  1 DERBECKE 

co 

29 

N 

SAL 

2.50 

'#1 

8AUN 

00R8EY  BROS. 

CO 

51 

M 

SAL 

2.25  SAUN  : 

MC   KINNEY8   COTTON  PICKERS 

VI 

4 

N 

SAL 

2.25 

SAUN  1 

WALLER  ON  IVORIES 

VI 

p|09 

N 

SAL 

2.50 

ft 

SAUN 

STRICTLY   FROW  DIXIE 

VI 

1 19 

N 

SAL 

2.00 

SAUN 

BESSIE  SMITH  VOL  2 
Djinvo 

CO 

142 

N 

6AL 

2.50 

SAUN 

WANTE  D 


FIRST  TOUR  LETTERS  Of  COLLECTOR'S  NAME. 
FOR  ADDRESSES  SET  PA6E  3b  


PRICE  OFFERED  FOR  RECORD 


CATALOGUE  NUMBER  OF  REC 


1  I  LABEL  OF  RECORD 


LOUIS  ARMSTRONG 


erunbwick  album 

BENE  AUSTIN 


YESTERDAY  N 
SWEETHEART  S  I  QUA  CHI 
TOMORROW  N 
3AH0NA 

OUyVET  OF  MEMORIES 
MEMORIES  FRANCE 

ELANCHOLY  BABY 

charlie  barnst 

TAPPIN  TAPPA 

COUNT  BASIE 


COOK 

>  1 

19625 

GARV 

VI 

2041 1 

GARV 

VI 

20730 

GARV 

V  1 

20997 

GARV 

VI 

2 1329 

GARV 

VI 

2 1334 

SARV 

VI 

2 1374 

GARV 

VI 

21545 

GARV 

VI 

24640 

GARV 

all  okcx* 

lottie  seaman 

polling,  los  blues 
connie  80siell 

IMAPOLA 

CB  CALLOtAY 


5E8CENDC    IN  DRUMS                    E  VO 

ED1AR0  t.  CLAYEORN 

SEVERAL   ON  VOCAL  ION     E]  VO 

RUSS  C0LUM80 

TREET  OREAHb/lOBT  CROWD          E  VI  24194 

(A ICE  LOVE   THE  KINo/l    CALLED   TO  SAY  EV I  24195 

•HEN  YOUR   IN  LOVE                    E  HMV  6972 

00  BEAUTIFUL  10BDS/|   SEE  TWO  L0VER8C0   

"LEASE  e   

JESSE  CRAIFORO 


'ILL   TRADE-OEM)   YOUR   WANT  LIST 

HW  CROSBY 
■MAMOLEs/l   FOUNO  J  E 
Aim  PINES/PASS     YOUR  HOUSE 
iv  LOVE/l    WOULD    IF    I  COULD 
'OVIE  BOUND  TRACKS(EARLY)  E 

BOB  CROSBY 

ACAN  LOVE  CALL  E 
iPANO   TERRACE  RHYTHM  E 
POSTER   STOMP  E 
ERTIMC  E 
BA60  VIOL  E 
WCETHEART8  PARADE  E 


VI 


6248 
6610 
6623 


J.  OORSEY 


CURB 


DE  896 

OE  1725 

OE  4390 

DE  2205 

DE  2206 

DE  13355 

DE  IB8C7 


—  UONT 

■  —  MONT 
2.25  MCKU 

■    MONT 

—  MONT 
I .75  MCKU 

■  WOOD 

■  WOOD 
WOOD 

  WOOD 

  WOOD 

TRAD  JACO 

t  5  KAKE 

t  8  KAKE 

t  6  KAKE 

$  10  KAKE 

  MONT 

  MONT 

—  MONT 

—  MONT 

—  MONT 
 MONT 


T.  DORSE* 


■Z  ALL  MY  FAVORITE  BANDS   PALY  INS 

MY  26000  8ERIE8  WITH  6INATRA        E  VI   

EDO  IE  AND  SUGAR  LOUS  HOTEL  TYLER  ORCH 
CO  IE   8U0AR   LOU  STOMC  E 


VI  25632  5.00  mont 

VI   —  TRAD  JACO 


|5|4  2.50  MCKU 


BENNY  aOOOMAN 
HEBE  FOOLISH   TH I NQS ( OTHERS )  E* 
ET  HAPPY/CHRIS   COLUMBUS  E+ 
RESE8I  E 
V  OLD  FLAME  E 
COT  SUIT  E 

UNCLE  GEORGE  GREEN  AND  BOYS 

OUISIANA   HOT  E 

P.  GREEN 


IIOTT  IN  TO  FAIR 

GLENN  HARDMAN 
«Y  WITH  LESTER  YOUNG  N 

ERSKINg  HAWKINS 
MEET  OA   BROWN  E 

FRISKY  FOOT  JACKSON  THUMPERS 
AXWELL  6T  STOMP  E 
HARRY  JAKES 


ELANCMOLY  MOOD  E 
OLORES  E 
-EEPY  LAGOON 

BLINB  WILLIE  JOHNSON 


BR  8443 

CO  36069 
CO  36549 


3.00  JACO 

  MONT 

  MONT 


EVERAL  ON  CO 

HALL  dOHNSON 


e 

CHOIR 


NT  EARLY  E-N 

JOLLY  BOYS  LAFAYETTE 
IQH  SOCIETY  E* 

I  SHAM  JONES 
BT  ONE  MORE  CHANCE  E 


LOTTIE  K I MBROUGH 
ROLLING  LOG  8L  E 

GENE  KRUPA 
THATS   WHAT  U  THINK  N 
BL   RHYTHM  FANTASY  E 

LASSES  WHITE  MINSTRELS 
OLD   TIME  MINSTRELS    1-2  V 

TED  LEtIS 

HAT  SILVER  LINING  ( MANY  WANTED )  E-N 
IE   AND  MY  SHADOW   ( OTHERS   SEND  LIST) 

JIMMY  LUNCEFORD 
L  E  JAZZ  HOT  E 
BLUE  BLAZES  E 
SHOEMAKERS   HOLIDAY  E 
UPTOWN  SL  E 
MONOTONY  FOUR   FLATS  E 
PAVANNE  E 
SWING  IN  ON  C  E 
HIGH  SPOOK  E 
HELLS  BELLS  E 

CLAUDE  LUTER 
PIMLIC0/CARELES6  LOVE  N 

TONY  MARTIN 


QE    6624  3.00  MCKU 


BY  WISHING  WELL  E 

MCFARLAND  AND  GARDNER 

DOWN  BY   RIVERSIDE  E 
MERRY  MACS 

MARY  LOU 

ANY  EXCEPT  DE  AND  MAJESTIC 

GLENN  MILLER 
I   GOT   RHYTHM/TIME  ON  HANDS  E 
SLEEPY   TIME  GAL/COMUNITY  8W  E 
SILHOUETTED   M00n/f1NE  FEATHER  E 
SWEET  STRANGER/EVERYDAY  HOLIDAY 

oo i n  jive/humoresque  e 

D0NT  WAKE  UP  '.  y/wHYDJA  E 
01  PPERMOUTH/SOLD   AMERICAN  E 
BL  SERENADE/MOONL ITE   GANGES  E 
SOLO  HOP /LITTLE     PANISH  TOWN  E 
MOONLIGHT   BAY/HOW  AM    I    TO  KNOW 
WISTFUL  AND   BL/ANY  TIME  DY  E 
PEG  0  MY  HEAR  t/s  I TT I NG  ON  TOP  E 
PEG  0  MY  HEART/siTTIN  ON  TOP 
FDR   J0NES/(ANY  AIR  »HOT )  E 

JELLY  ROLL  MCR  TON 
DR  JAZZ  E+ 

NEI  ORLEANS  BLUE  NINE 
YELLOW  DOG  BL  E 

NORK 

GOLDEN   LEAF   STRUT  E 

KING  PL  I VER 


ZULU  BALL    (DUB  OR  ORIGINAL) 

GEORGE  OLSEN 
CATHEDRAL    IN  P I NEs/v I LLAGE  IN 

ORIO  MEMPHIS  FIVE 
THE  CHANT/  E 
HONEYS  LOVIN  ARMS  E 

PIED  PIPERS 


LITTLE   S   ANISh/wHAT    IS   THIS  THING 

TEDDY  P01ELL 

SERENADE  TO  '.'AID  E 
LEO  REISMAN 


PUTT  IN  ON  RITZ 

WHAT    IS   THI8  THING  CALLED 

BOB  SHAFFNER  ORCH 
TROUBLE    IN  UINO/mITZI 

ART  IE  SHAI 
SOFTLY  MORNING  SUNRISE 
VILIA 

JUNGLE  DRUMS  E 


MOON  GLOW 

VI 

25351 

—  GILB 

HINDU8TAN 

VI 

25279 

—  0  1  LB 

CARNIVAL 

E 

CO 

35863 

  MONT 

YOLANOA 

E 

CO 

36754 

—  MONT 

LAMENT 

E 

OK 

6606 

  MONT 

NO  ONE  8UT  U 

NEVER  BE  THE  SAME/FOUND  NEW 
WHY  WA6    I    BORN/MUST  AVE  THAT 

coquette/hour  PARTING  N 
JUST  A  MOOO  N 
tOLVERINES 

I    NEED  SOME   PETTIn/  N-E 

TIA   JUANA  N-E 

ANY 

POPULAR 
ILL  WALK  ALONE-LOUIS  PRIMA 
JOSEPH  I NE-T.  DORSEY 
HARBOR  LIGHT6 


N 


CO  36621 
OK  5627 


ORIG  

OR  I G  

VO  4595 
VO  4667 
VO  47|2 

VO  5362 
CO  35567 
CO  35700 
CO  35725 
DE  4032 
OE  3515 


PI  UAH  SHORE 

HONEY  N-E 

ROY  SMECKS  SERENA0ER5 
CA TEDRAL    IN   PINES/lET   ME   WH I 8PER 

ART  TATUB 
MANY  S0L06  E 

SIPPIE  WALLACE 
SHORTY  GEORGE/MIGHTY  TIGHT  WOMAN  N 

TEB  IEEMS 

ANY  WITH  COMO   VOCS  E 
TEDDY  IILSON 


1.00  ZAWA 
4.00  MONT 


—  SMIH 
  SMIH 

  MONT 

  MONT 

 ' MONT 

  MONT 

  MONT 

—   MONT 

—  MONT 

  MONT 

  MONT 


SW  262  2.00  MCKU 
VO  4255 

VO  5|27 


  GERO 

1.75  MCKU 


VR 


MA  HO 
MAHO 


BR 

7915 

4.00 

BOND 

BR 

7923 

4.00 

BOND 

BR 

803" 

4.00 

BOND 

BR 

8041 

4.00 

BOND 

BR 

8062 

4,00 

BOND 

PB 

8152 

4.00 

BOND 

BR 

8173 

4.00 

BOND 

CO 

3051 

4.00 

BOND 

CO 

3058 

4.00 

BOND 

DEC 

3.00 

BOND 

DEC 

3.00 

BOND 

DEC 

ORIG 

3.00 

BOND 

DEC 

REIS 

1.00 

BOND 

QUOT 

POPE 

ANY 

GQ  1282 
OK  40327  ■ 


PE  14746  . 
CO  2577 

VI  26364 

BB  11373 

VI  22282 

MER  2002 

BB  10054 
BB  |0|24 
BB  10091 
VI  27405 
VI  27798 
VI  27860 
Vl20l7l6 
V 1 20 1 932 
VI 20 1 935 

Vl20l73l 


MCKU 

GLOB 

GRIE 

JACO 
JACO 


  MAHO 

4.00  MONT 


KRAT 
KRAT 


MONT 
MONT 
MONT 
MONT 
MONT 
MONT 
MONT 
MONT 
MONT 


DE 

1 81  7 

GRIE 

DE 

HARD 

ME  R 

2005 

1.50 

JACO 

DE 

TRAD 

JACO 

BR 

7926 

POPE 

BR 

7859 

POPE 

BR 

7943 

POPE 

BR 

7973 

POPE 

CE 

20062 

WARN 

GE 

5565 

WARN 

POWE 

MA  J 

QOAR 

VI 

GOAR 

QOAR 

TRADES 
ELLINGTON  ONLY 

THATS  A  PLENTY 
BECHET— SPAN  I ER    (SPEC   DIVIDEND)  V 
JOE   DANIELS  N 
T.   DORSEY    (ALSO  VI    25363)  N 
GOODMAN    (ME    |2073,   VO    15705)  N 
JOE   HAYMES  V 
MILT  HERTH   TRIO  N 

CURLY  HICKS   TAP   ROOM  BOYS  N 

NISSE  LINDS    (DANISH   TONO  11097) 

LOUS  I  I  ANA   RHYTHM   KINGS  V 

LEW  MARCUS  N 

RAY  MILLER    (ALSO  BRE   3947)  V 

MIFF  MOLE    (pAA    92964,   PAE  2336)  N-V 

PHIL   NAPOLEON  E 

NORK      (NO  A  OR   B  MASTERS)  V 

NORK  N 

DANNY   POEO  N 

PRINCETON  TRIANGLE   JAZZ  BAND  ANY 

RHYHTM  MANIACS  V 

JOEL  SHAW  E 

MUGGSY   OP AN  I  ER        |2*  E 

LOE  STONE  (ALSO  DE    361 )  N 

WANT  LIST 
CARRY   ALL  TYPES  RECORDS 


HRS  

PAA  7279  - 
HMV  8548  - 
PANA250I 7- 
VOE  COOOl- 

BRE  2548  - 
RZ  24814  - 
N  SWS0N35I9- 
VO  15784  - 
JE  5006  - 
BRG  8153  - 
OK  41232  - 
VR  669  - 
QE  5105  - 
BRE  2208  - 
DEE  6550  - 
PERS  I  14  - 
DEE    1573  - 

CR  3352  - 
—     204  - 

DEE  5271  - 
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KINE 
KINE 
KINE 
KINE 
KINE 
KINE 
KINE 
KINE 
Kl  NE 
KINE 
KINE 
KINE 
KINE 
KINE 
KINE 
Kl  NE 
Kl  NE 
KINE 
KINE 
KINE 
KINE 


DISPOSITION 


First  four  letters  of  collector 

©     |pOR  ADORE  SS.    SEE   PAG*  26  


PRICE  if  for  sale;  value  t 
trade;  minimum  bio   if  for 


METHOD  OF  disposition:  "sal", 
for  sale  at  price  indicated; 
"tra",for  trade;  "auc",  at 
auct i on.clos ing  date  for  bios, 
see  pace  6.    ' t -a "  for  trade 
auction;  "t-s"  for  trade 
or  sale;  "sta"  for  sale,traoe 
or  auction.  


CONO I Tl ON   OF  RECORD 

e-cxcellent  r  v- 

G-GOOO;    F— F A  I R j 


N-NEW 


2   {catalog  number  of 

]    Ilabel  of  recordT" 
FRANCES  ALPA 
MIGHTY   LAK  ROSE/SOMEWHERE  V 
PAUL  ALThOUSEAAUL  REIMERS 


RY   GOOD  :  |^^^>v 

-POOR. 

RECORO  .^^^ 


CELE6TE  A  |DA/sTANDCHEN 
AMATO 


VI  55045  n  auc 


JEWELS   OF  MADONNA— SERENA TA  RAF 

VI 

87193 

N 

AUC 

  DYMI 

8ARBA 

LAS   HIJAS  DE/ROMANZA 

VI 

61  196 

V 

AUC 

  LEVE 

LUCREZIA  BORI 

C  IR1  61  R  IBI  n/il  bac  id 

VI 

1262 

N 

AUC 

  DYMI 

BORI  AND  MC  CORMACK 

LA   80HEME-0  SOAVE   FANC 1 ULLA 

V  1 

87512 

N 

AUC 

—  DYMI 

ENRIOO  CARUSO 

ELEQIE-MELODIE 

VI 

89006 

N 

S-A 

— —  ATCH 

FOR   U  ALONE 

VI 

87070 

G 

AUC 

  PHIL 

MARTHA— MA PP A R 1 

VI 

88001 

E 

S-A 

— —  ATCH 

FAUST-SALUT  DEMEURE 

VI 

8803 

N 

8*B 

  ATCH 

MAMMA   MIA  CHE  VO  SAPE  ? 

VI 

88206 

N 

S-A 

  ATCH 

CAR  MEN — 1 L   FIOR  CHE  AVEVI  AME 

VI 

88209 

N 

S-A 

  ATCH 

DREAMS  LONG  AGO 

VI 

88276 

N 

S-A 

 ATCH 

HOSANNA 

VI 

88403 

N 

S-A 

—  ATCH 

LA   CHAMPANA  0  1    SAN  GIUSTO 

VI 

88612 

N 

S-A 

— —  ATCH 

LARGO  (HANDEL) 

VI 

88617 

N 

S-A 

—  ATCH 

IM  ARR 1 CORDO  E  NA  POL  E 

VI 

88625 

E 

S-A 

— —  ATCH 

CAVELERIA  RUST  1 CANA/aNREA   CHENIERVI  5|6 

pj 

AUC 

—  DYMI 

LA   JUIVE-RACHEL   QUANO  DU   SE 1 GNEURV 1 88625 

N 

AUC 

— —  DYMI 

SERENA TA 

VI 

88628 

E+AL'C 

  DYMI 

A  t  DA— CELE6TE  A  1  DA 

VI 

88127 

E 

AUC 

  0/  Ml 

A  DREAM/FOR   U  ALONE 

VI 

507 

N 

AUC 

—  DYMI 

PEARL  FISHERS-JE  CROIS  ENTERORE 

VI 

88580 

N 

AUC 

 —  DYMI 

GOODBYE  (ADDIO) 

V  1 

88280 

N 

AUC 

 —  DYMI 

PAGLIACCI-VESTI    LA  JIUBBA 

VI 

88061 

N 

AUC 

—  DYMI 

LA   AFRI CANA/EARMEN 

VI 

14234 

E-I-AUC 

i   LEVE 

PAGL 1 ACCI /MARTA 

VI 

7720 

E+AUC 

 LEVE 

MARTA— M  APPARI 

VI 

88001 

N 

AUC 

  DYMI 

LOVE    IS  MINE 

VI 

87095 

E 

AUC 

  DYMI 

CARUSO,  ABBOT,  HOMER,  SCOTT  I 
R I GOLETTO— BELLA   F I GL I  A   DEL   AMORE  V  I  96000  N  AUC 

CARUSO,  SCOTT  I 
FORZA   DEL   DEST I  NO— SOLENNE    IN  QU  VI    89001    N  AUC 

CARUSO.  SEMBRICH,  SCOTT  I,  DADDI,  JOURNET 
LUC  I  A— SEXTET  VI    96200  N  AUC 

RENE  CHEMET 

iNDER  THE   LEAVES/BY  WATERS              VI       |228  N  AUC 
COLUMBIA  OPERATIC  QUARTET/SEXTET  


RIQOLETTO/lUCI A   DE  LAMMERMCOR 

CONSTANT INO  AND  NIELSEN 
FAUST— OAMM 1    ANCOR  VI 

LUCIA  CRESTAN I 
TR  OVATORE— TAC I A   LA   NOTTE/SUL   ORLOVI  16665  E  AUC 

FRANK  CROXTON 
THY   SENTINEL/OUT  OF 


5709  N  AUC 
74076  v  AUC 


5344  EH-AUC 


■  DYMI 
•  DYMI 
-  WEND 

OYM  I 
LEVE 
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JUL  I  A  CULP 
SERENADE  (GERMAN) 

G IUSEPPE  DAN  I SE 
BALLO    IN  MASCHERA— CR I    TU  CHE 
AVE   MARIA/STABAT  MATER 

MEL  1 0  DE  GOGORZA 
CHANSON  DE  LA  TOURAINE 
DRINK  TO  ME   ONLY  WITH  EYES 
CLANG  OF  FORGE 

GERALD INE  FERRAR 
TOSCA-VISSI    DARTE   E  D  AMOR 
FAUST— A  I R  DES  BIJOUX 
MIGNON-CONNAIS   TU  LE  PAYS 

FERRAR  AND  CARUSO 


VI 

74431 

N 

AUC 



OYMI 

300 1 2 

N 

AUC 

l5l  39 

N 

AUC 

OYMI 

VI 

64862 

E-I-AUC 

LEVE 

VI 

74077 

E 

AUC 

DYMI 

VI 

6403" 

V 

AUC 

DYMI 

VI 

88192 

E 

AUC 

DYMI 

VI 

88147 

N 

AUC 

DYMI 

V  1 

8821  1 

N 

AUC 

DYMI 

MADAM  BUTTERFLY— OH   KINDLY  HEAVENVI    890|7  N  AUC 
JOHANNA  GADSK I 


WALKURE-HO   JO  TO  HO 

AMELITA  GALL  I  CURCI 


VI  87002  NAUC. 


MNNON — GAVOTTE 

VI 

1018 

N 

AUC 

LEVE 

LUC Ia/nOZZ 1 

VI 

634 

N 

AUC 

LEVE 

LA   CAPINERA/CARO  MIO  BEN 

V  1 

629 

V 

AUC 

WEND 

kiss  in  dark/kiss  me  again 

VI 

959 

V 

AUC 

WEND 

LUCIA-IL  DOLCE  SUONO 

VI 

74509 

N 

AUC 

OYMI 

TRAVIATA-AH  fors  E  LUI 

V  1 

74594 

N 

AUC 

DYMI 

RIG0LETT0-CAR0  NOME 

VI 

74499 

N 

AUC 

DYMI 

1    PURITANI-QUI    LA  VOCE 

VI 

74558 

N 

AUC 

DYMI 

S0NNAM8ULA-AH   NON   CREDEA  MIRARTIVI 

74538 

N 

AUC 

DYMI 

PERLE  OU  BRES 1 L— CHARMA NTE  0I6EAUVI 

74552 

N 

AUC 

DYMI 

TRAV1 ATA-ADD 1 0   DEL  PASSATO 

V  1 

64945 

e 

AUC 

DYMI 

V 1 LLANELLE    ( FRENCH ) 

V  1 

74639 

N 

AUC 

DYMI 

LAKME-OOVE    1     INDIANA  BRUNA 

VI 

74510 

N 

AUC 

DYMI 

GALL  I  CURC I  AND  DELUCA 


VI  87567  N  AUC 


R I GOLETT  0 — P I ANG I  FANCIVLLA 

GALL  I  CURCI  AND  SCHIPA 
TORNAMI    A   OIR  /EIL   SOL  DELL   ANIMAVI3034     N  AUC 

S  I G  L 1 
THE  SONG/PAQU!  TA 

LOUISE  HOMER 


ALCESTE-0 I  VI Nl TES  OU  STYX 

MARIA  JERITZA 
DIE  TOTE  STADT— LAUTENLI ED  DEP 

EDWARD  JOHNSON 
PAGLIACCI 

MARCEL  JOURNET 

FAUST 

FRITZ  KREISLER 


VI  1025  E  AUC 

VI  88286  N  AUC 

VI  66057  E  AUC 

VI  64040  V  AUC 

VI  695  N  AUC 


POOR  BUT  ERFLY 

1/1 

64655 

G 

AUC 

PHIL 

ROSARY 

VI 

64502 

F 

AUC 

PHIL 

RONDINO 

VI 

64600 

G 

AUC 

PHIL 

HUMORESQUE 

VI 

74180 

V 

SAL 

.35 

WEND 

MEDITATION  (THAIS) 

VI 

74182 

GAL 

.35 

WEND 

LI E3ESFREUD 

VI 

74196 

V 

SAL 

.35 

WENO 

CAPRICE  VIENNOIS 

VI 

74197 

V 

SAL 

.35 

WEND 

MOMENT   MISICAL   A NO   TAMBOUR  1 N 

V  1 

74202 

E 

AUC 

WEND 

SCHERZO  (DITTERSDORF) 

V  1 

74294 

V 

AUC 

WEND 

CHA NSON — MED  1  T AT  ION 

VI 

74330 

E 

AUC 

WEND 

INDIAN  LAMENT 

VI 

74397 

V 

AUC 

WEND 

Wl ENERISCH 

VI 

74463 

V 

AUC 

WEND 

MAC  MILLAN  CONDUCTING  TORONTO  SYMPHONY ' 
|6  MM   SOUND  MOVIES   FIRST  REEL   JAMAICAN  RUMBA,   A   ST  MALO 
OVERTURE   TO   OPERA   COLAS   1REUGN0N,   SECOND  REEL 
SELECTIONS   FROM  TSCHAIKOWSKY   SIXTH    (3RD  MOVE.) 


MARIA  MICHAILOWA 
CRADLE   SONG (NAPRAVN I K) 

MIMOLFI  &  RAMBELLI 
REG  I NA   COELI    (CAV.    RUST ) 

ALICE  NIELSEN 
MARTHA— LAST  ROSE  SUMMER 
LA   BOHEME-MI CHI ANANO  MIMI 
DON  PASQUALE-OUEL  QUARDO 
IL  BACIO 

LAST  ROSE  SUMMER 

MARGARET  ROMA  I NE 


NELLIE  MELBA 


BOHEME— ODD  1 0 

VI 

88072 

K 

AUC 

  DYMI 

TRAVIATA-AH   FORS  E  LUI 

V  1 

88064 

G 

AUC 

— — -  WEND 

GOODBYE 

VI 

88065 

V 

AUC 

  WEND 

SWEET  BIRD   (iL  PEN6 1 EROSO ) 

VI 

88068 

V 

AUC 

—  WEND 

LUCIA-MAT)  SCENE 

VI 

88071 

V 

AUC 

—  WEND 

LO  HEAR  GENTLE  LARK 

VI 

88073 

V 

AUC 

—  WEND 

OLD  FOLKS  AT  HOME 

VI 

88454 

V 

AUC 

—  WEND 

GRAY  DOVE 
SKYLARK  LOVE 

RICHARD  TAUBER 
DRE I MADERLAHAU9— 2  SELECTIONS 

TITO  RUFFO 
BARBER   SEVILLE-LARGO  ALFAC 
EL  GUI  TAR/NOVEMBER 

GERTRUDE  RUNGE 
TANNHAUSER-LEI D   DES  H1RTEN  1-2 

TITTO  SCHIPA 
MA    APPARI /ELI  S I R   D  AMORE 

SCHUMANN  HE  INK 
THE  ROSARY. 
HIS  LULLABYE 

STILLE  NIGHT  HEILIGE  NACHT 
LE   PROP L  ETE— AH  MON  F1L6 
LUC RET  Z I  A   BORGIA  BRINDISI 
LASCIA   CHIO  PIANGA  (RINALDO) 
BEFORE   THE  CRUSIFIX 
ONE  SWEETLY   SOLEMN  THOUGHT 
IM  KAHNE 
TAPS 

SCOTT  I 
PAGL I ACC  I -PROLOGUE 
STACCAAR I 

UNTIL 

RICHARD  TAUBER 
KEINE  FRAU/DU  WARST  MIR  EIN  ROMANOD  4984  N  AUC 
BE  I M  TEE  EH  DEUx/kANN  ES  MAGLICHOD  495l  E  AUC 
PARLEY— MO  I  0  AMOR/ON  NE  M  A  EN  0DF1 88092N  AUC 
WIR  TRETEN  YURN  BETEn/d|E  H I MMEL0DF4975  E  AUC 
MANY  SEND  WANTS   — 

TETRAZZ IN  I 

SWISS   ECHO   SONG    (  I TAL I  An)  VI    88311    N  AUC 

TRAVIATA-AH  FORS   E  LUI  VI    88293  N  AUC 

JOHN  CHARLES  THOMAS 


VI 

61132 

N 

AUC 

V  1 

74|2| 

N 

AUC 

VI 

74062 

V 

AUC 

VI 

74087 

V 

AUC 

E 

AUC 

VI 

741 2| 

V 

AUC 

VI 

60133 

V 

AUC 

VI 

60135 

V 

AUC 

DE 

20274 

N 

AUC 

VI 

88391 

E+-AUC 

VI 

820 

E 

AUC 

VI 

68352 

V 

AUC 

VI 

6570 

N 

AUC 

88108 

V 

AUC 

VI 

881  18 

V 

AUC 

VI 

881  38 

V 

AUC 

VI 

88167 

V 

AUC 

VI 

88188 

V 

AUC 

V 

AUC 

VI 

88548 

V 

AUC 

VI 

88549 

V 

AUC 

VI 

871  70 

V 

AUC 

VI 

87299 

E 

AUC 

VI 

88029 

N 

AUC 

CO 

78099 

V 

AUC 

TREES/HOME   ON  RANGE 

VAN  HOPS  AND  DE  GOGORZA 
SOLO   PROFUGO   ( MARTHA ) 

VICTOR  OPERA  CO. 
GEMS   TRAVIATA    (2  SIDES) 
LUCIA   SEXTET-CHI    ME  FRENA 


VI 


1525  E  AUC 
74005  V  AUC 


VI  35433  N  AUC 
VI   70036  N  AUC 
REGINALD  WERRENRATH  &  LAMBERT  MURPHY 


SOLENNE    IN  OUEST  (FORZA) 

EVAN  WILLIAMS 
absent/a  DREAM 

HOLY  \NIGHt/uZ  AD   KINDLY  LIGHT 

RENATO  ZANELLI 
LOS   OJOS  NEGROS 


VI  70103 


854 
859 


AUC 


AUC 
AUC 


VI    648c8  N  AUC 
CYLINDER  PHONOGRAPH  WITH  HORNS 


EACG  REEL   NEW ) 

0.00 

MORS 

MAT  1  NELL  1 

LA   AFRICANNA-O  PARAOISO 

VI 

74440 

N 

AUC 

DYMI 

FRAPOCO  AME  (lUCIa) 

VI 

74483 

E 

AUC 

WEND 

JOHN  MAC  CORMACK 

ANYPLACE  HEAVEN 

VI 

64699 

E 

AUC 

PHI  L 

MAVIS 

VI 

64407 

G 

AUC 

PHIL 

AVOURNEEN 

VI 

64431 

G 

AUC 

PHIL 

SUNSHINE  SMILE 

VI 

64622 

G 

AUC 

»HIL 

ONLY  YOU 

VI 

64838 

G 

AUC 

PHIL 

LITTLE  GRAY   HOME  WEST 

VI 

64425 

Q 

AUC 

PHI  L 

ALL  ALONE/ROSE  MARIE 

VI 

1067 

E 

AUC 

DYMI 

AVE  MAR  1  A ( I TAL IAN) . 

VI 

89104 

N 

AUC 

DYMI 

AVE  MARIA  (LATIN) 

VI 

88481 

N 

AUC 

DYMI 

WHEN  SHADOWS  GATHER  |2" 

OK 

50008 

N 

AUC 

DYMI 

PERSIAN  GARDEN/AH  MOON  OF  MY 

VI 

74323 

N 

A  UC 

DYMI 

COME  BACK  TO  ERIN 

VI 

74158 

V 

AUC 

WEND 

SNOWY   BREASTED  PEARL 

V  1 

74166 

V 

AUC 

WEND 

MOON  MY  DELIGHT 

VI 

74232 

V 

A  UC 

WEND 

CATHLEEN  MAVOURNEEN 

VI 

74236 

V 

AUC 

WEND 

SHE    IS   FAR  FROM  LAND 

VI 

74242 

V 

AUC 

WEND 

ASTHORE 

VI 

74299 

V 

AUC 

WEND 

WHEN  SHIP   CAME  SAILING 

VI 

74428 

V 

AUC 

WEND 

THE  TRUMPETEER 

VI 

74432 

V 

AUC 

WEND 

ADESTE  F 1  DEL  1 S 

VI 

74436 

V 

AUC 

WEND 

FOR  SALE 

CATALOGUES 


OLD  DATE  RECORD  CATALOGUES 
LISTS 


SEND   FOR   MY  LI  ST 


DYMI 

WEND 

DYMI 
WEND 
'  WEND 

■  WEND 
WEND 

•  WEND 

■  WEND 


DYMI 
LEVE 


-  w  END 

-  WEND 
-WEND 

-  WEND 

-  WEND 

-  WEND 

-  WEND 

-  WEND 

-  WEND 

-  DYMI 

-  DYMI 
-.DYMI 

-  VOGE 

-  VOGE 

-  VOGE 

-  VOGE 

-  VOGE 

-  OYMI 

-  DYMI 


DYMI 
DYMI 


WEND 
WEND 

LEVE 

-  CLAR 

CLAR 

HI  RS 


HOROW ITZ  CONT INUE 
ARABESQUE— SCHUMANN  V 
SONATA  E  FLAT— HA  YD EN 

LEWIS  JAMES 
PALE  MOON 

SCHORR 


1713 
8490 


01:  4891 


is  enough  (elijah)  hmv  20i7< 

HAST  OU  GUENTHER    ( GOTTERDAMER )      HMV   I  700  ■ 
OSCAR  SEAGLE 


STOKOWSKI  PHILADELPHIA  ORCH 


GURRE  LI EDER  V 

DISC  PHONOGRAPHS 
WITH  OUTSIDE  HORNS 

POPULAR  DISC  AND  CYLINDER 
RECORDS  EARLY    1900  LIST  QUOTE 


VI  DM127 


SCHE 
SCHE 


JERO 
JERO 

RUTH 

BARR 

CLAR 

CLAR 


WANTED 


FIRST  FOUR  LETTERS  OF  COLLECTORS  NAME 
FOR  ADDRESSES  SEE  PAGE  26  


PRICE  OFFEREO  FOR  RECORDS 


[CATALOGUE  NUMBER  OF  REC 


[LABEL  OF  RECORD 


JOHN  AMADEO 
FLUTE  SOLO    (CARNIVAL  VENICE) 

G WYNNE  OAVIES 
ANY   ON  PA  THE  RECORDS 

F  IUME  OR  F IUMINI A 


THIS   TITLE  ON  GREEN  CO 

GERHARDT 
WOLF   SOCIETY   ALBUM  f  I 
ALBUM  -  GM-68 

GIGLI 
SANTA  LUCIA 

GOLDMANS  BAND 


HMV 
HMV 


CACN I VAL  VENICE 

VLADIMIR  HOROWITZ 
PRESTO— SCHUMANN 
C  MINOR  VARIATIONS-BEETHOVEN 


VI 153480 

VI  221 91 


1638 
1689 


JERO 
JERO 


RUTH 
RUTH 


SCHE 
SCHE 


S.  RUVIDICH 
1704  FIRST  AVE. 
NEW  YORK  28,  N.Y. 


WANTED 


CLIFFORDS  LOUISVIM  F  JUfi  RAMP 


GET   IT  FIXED  BL    OK  8269  E  3.50 
JOLLY  BOYS  OF  LAFAYETTE 
ANY  DE  17000  SERIES  E  2.25 

GOSPEL  MINNIE 

WHEN  THE  SAINTS    DE  7063  E  1.75 
LEROYS  DALLAS  BAND 
GO  IN  AWAY  BLUES    CO  |4402E  3.00 
BLIND  WILLIE  JOHNSON 

CO 


SEVERAL— SEND  LISTS 
ORIGINAL  JAZZ  HOUNDS 


E  2.50 


VAMPING  LUCY  LONGCO  |4|24E  2.00 
WOLVER INES 

I  NEED  SOME  PETTIN  GENNETT 


SALE— RE  ISSUES 


NEW  ORLEANS  RHYTHM  KINGS 


GOLDEN  LEAF  STRUT/SHES  CRY  IN 

FOR  ME      PLATO  I |6  2.00 
CLARENCE  WILLIAMS  JAZZ  ORCH. 


IN  THE  BOTTLE ( OL I VER )/H I GH 

SOCIETY  §  301  2.00 

KING  OLIVERS  CREOLE  JAZZ  BAND 
CAMP  MEETING  BLUES/LONDON  BLUES 
#  302  2.00 
ORIGINAL  TUXEDO  JAZZ  ORCH. 


BLACK  RAG/CARELESS  LOVE 
#  303 

NEW  ORLEANS  STOMPERS 


2.00 


ALABAMA  SHUFFLE/GEORG I A  BOBO 

#  304  2.00 

NO  CHARGE  FOR  PACKING  OR  SHIP- 
PING. RECORDS  SENT  PP  PREPAID. 


29 


AUCTION 

JOHN  D.  REID 

6032  BELMONT  AVENUE.,  CINCINNATI  24 

OHIO 

AUCTION 

RECORDS  SHIPPED  RAILWAY  EXPRESS 

COD  ULESS  OTHERWISE   INSTRUCTED.     25<!  PACKING 

CHARGE  ON  ORDERS  UNDER  $  5.00.    CLOSING  DATE 

OF  AUCTION    SEPTEMBER   |5,  1948. 

ALABAMA  WASHBOARD  STOMPERS 

HAKLLM    HAMrAlo   U  UN  1  IINULU 

FRANK  1 E  NEWTON  UPTOWN  SERENADERS 

1.  WHO   STOLE  LOCK/WHO  STOLE  LOCK 

vo 

1587 

V 

50. SALES   TAx/u  DONE  TORE 

DE 

7206 

V 

99. PLEASE  DONT  TALK/  U  SHOWED  ME 

VA      5|8  E+ 

2.   PEPPER  STEAK/u  CAN  DEPEND 

VO 

1697 

G 

5I.M0VE  HAND/NEW  OH  RED 

DE 

721 

Q 

JIMMY  OBRYANTS  WASHBOARD  BAND 

ALL  STAR  BAND  (D0RSEY.8ER 1 GAN, WALLER ) 

ERSKINE  HAWKINS 

100. DRUNK  MAN  STRUT/RED  HOT  MAMA 

PM      679  Q+ 

3.  blues/honeysuckle  rose(victor) 

V  1 

25559 

E+ 

52.KING  PORTER   STOMP/WEARY  BL 

6  6 

7839 

N 

lOl .WASHBOARD/BRAND  NEW  CHARLESTONPMI 2265  G 

LOUIS  ARMSTRONG 

S3.WEDDIN  BL/HOT  PLATTER 

BB 

10364 

E+ 

KING  OLIVER 

4.   CORNET  CHOP  SUEY/|A2  BL (BESS  1 E  )hRS 

7/37N 

COLEMAN  HAWKINS 

102. SNAG    IT/CAPITOL  BL(DEWEY  JACKSON )BR80039 

5.   PRATT  C ITY(H ILl)/gOOD  TIVE(mj) 

HRS 

37/38E+ 

54. HONEYSUCKLE  ROSE/CRAZY  RHYTHM 

V  1 

26219 

E+ 

n/e 

6.   POTATO  HEAD/ALLIGATOR  BL 

PAE 

2  165 

N 

35.chicago/netchas  DREAM 

DE 

66  IE 

HOT  LIPS  PAGE  TRIO 

BUSTER  BAILEY  CHOCOLATE  DANDIES 

Sfl.PEO 1  TAT  ION/WHAT  HARLEM    IS  TO  MEDE 

742 

103. JUST  ANOTHER  WOMAn/f 1 GHT 1 N  GABB     8660  N 

7.   SHANGHAI   SHUFFLE/CALL  DELTA 

CO 

35677 

E+ 

EDGAR  HAYES  ORCH 

TINY  PARHAM  MUSIC IANS 

BILLY  DANK5  UKLH 

57. soph  swing/fugitive 

DE 

|748 

I04.SUD  BUSTERS  DREAm/nOW    IVE  FOUNDV  I2277SE+ 

3*  SCAT  SONG/MINNIE  MOOCHERS 

2402  7 

58.EARBARY  COAST  Bl/mEET   THE  BAND 

DE 

1940 

E+ 

JACK  PETTIS  PETS 

9.    IT  DONT  MEAN  A/OH  U 

VI 

24 1 48 

S+ 

CLIFFORD  HAYES  LOUISVILLE  STOMPERS 

105. SPANISH  DREAM/DOIN  LOW  OOWN 

VI  21559  E 

MILDRED  BAILEY 

59. CLEF   CLUB  STOMP/BL  TROM  ST 

V  1 

3801  1 

V+ 

PIRONS  N.O.  ORCH 

IC.L 1 ES/CONCENTRAT 1 CN 

V  1 

22880 

N 

60.EAREF00T  STOMP/BYE  BYE  BL 

VI 

21489 

E  + 

106. GHOST  OF   BL/BRIGHT  STAR  BL 

CO        99  E 

II.POCKIN  CHAIR/GA  ON  MIND 

B8 

6945 

V+ 

WOODY  HERMAN  AND  ORCH 

I07.SUD  BUSTERS  BL/wEST   INDIES  BLCO   14007  0+ 

I2.POCKIN  CHAIR/LITTLE  JOE 

VO 

3553 

N 

6 1. BLUES  DOWNSTAIRS/UPSTAIRS 

DE 

2508 

108. MAMAS  GONE/n.O. WIGGLE 

VI   19233  V 

1 3 • CANT   U  SEE/wHEn(p.WHITEMAn) 

VI 

22828 

>  + 

H 1 GG 1 NBOTHAM  AND  SIX  HICKS 

109. WEST   INDIES  BL/D0  DOODLE  OOM 

VI   19255  V 

BUNNY  BERIGAN 

62.H 1 GG INBOTHAM  Bl/gIVE  ME 

HRS 

12/38 

N 

BEN  POLLACK  CALIFORNIANS 

1 4. MAHOGANY  HALL  STOMP 

VI 

25622 

N 

CLAUDE  HOPKINS  AND  ORCH 

1 10. SW  EET  SUE/SINGAPORE  SOWWORS 

VI  2 1437  E+ 

RUBE  BLOOM  BAYOU  BOYS 

63. EVERYBODY  SHUFFLE/MARG 1 E 

BR 

6916 

N 

1 1 1 .HES  LAST  WORD 

VI  20425  E 

I5.MYSTERI0US  MOSE/BESSIE  COULDNT 

CO 

2186 

£  + 

64. WALK  1 N   THE  DOG/dwEETHEART  MINE 

DE 

270 

V 

ROBECHAUX  AND  N.O.  RHYTHM 

BOYS 

TEDDY  BUNN— SPENCER  WILLIAMS 

ALEX  HILL  AND  SEPIANS 

112.42   ST/RINQ  DEM  BELLS 

VO  2575E/G 

I6.PATTIN  OAT  CAT/s*EET  LIKE  SO 

VI 

38592 

E 

65.AINT    IT  NICE/FUNCTIONIZIN 

VO 

2  826 

E 

113. WHY  SHOULD    1    CRy/aFTER  ME 

VO    26 10  E 

CANNONS  JUG  STOMPERS 

TEDDY  HILL  NBC  ORCH 

II4.F00T  SHUFFLE/SAT  NIGHT   FISHFRYVO  2796E/V 

|7/J0HHST0WN  BL/TIRED  CHICKEN  BL 

VI 

38629 

E 

66. CHINA   BOY/u  AND  UE 

BB 

694| 

N 

IKEY  ROBINSON  WINDY  CITY  FIVE 

BENNY  CARTER 

67.1    KNOW  NOw/LADY  WHO  WOULDNT 

B8 

6954 

V 

1 |5. SCRUNCH  LOW/SWING  IT 

CH  400 1 1  E+ 

18. MINNIE  MOOCHER/lM  LEFT  WITH  BL 

CO 

2439 

E+ 

68. KING  PORTER/SAN  ANTON 

BB 

6988  S 

ADRIAN  ROLLINI  ORCH 

I9.EIG  BEN  BL/DAY   IS  DONE 

BR 

7786 

E 

69. BL  RHYTHM  FANTASy/|M  HAPPY 

BB 

6989 

N 

1 16. SOMEBODY  LOVES  ME/DAVENPORT 

DE       359  E+ 

20.SWINGIN  BL/lVE  GOT  TWO  LIPS 

VO 

3279 

E+ 

EARL  HINES  TRIO  (WALLER  MEMORIAL) 

PEE  WEE  RUSSELL 

2 1 .VAGABOND  DREAMs/lOVES  GOT  ME 

VO 

5224 

E+ 

70. SQUEEZE  ME/GOT  A  FEELING 

B  1 

1 

E 

1 |7.DINAh/bA8Y  PLEASE 

HRS    1000  E+ 

CELESTINS  ORIG  TUXEDO  JAZZ  ORCH 

B  ILL  IE  HOLIDAY 

1 18. EVERYBODY  LOVEs/l  FOUND 

HRS    IC02  E+ 

22,   AS  U  LIKE    IT/jUST   FOR  U 

|4259v/e 

7l.N0  REGRETS/DIO    1  TEMEMBER 

vo 

3276 

v+ 

1 I9.BABY/SL0W  EASY  (BANKS) 

HRS        |7  E+ 

CHICAGO  STOMPERS 

72. WHERE    IS  SUN/DONT  KNOW 

VO 

3542 

E 

SAVOY  BEARCATS 

23. STOMP  YO  R  ST'JFF/wiLDMAN  STOMP 

CH 

40013 

E 

73. TRAVEL  IN  ALONE/HES  FUNNY  THAT  WAYV03748 

E 

120. HOT  NOTES/STAMPEDE 

VI  20460  E+ 

COUBELLE  WITH  HCQ 

74. STRANGE  FRUIT/FINE  MELLOW 

COIk 

526e/v 

ARTIE  SHAW  QRAMERCY  FIVE 

24. SHEIK  ARABY/CRAZY  RHYTHM 

UL 

1544 

E- 

FRANK  1 E  HALF  PINT  JAXON 

1 2i. hop  skip  jump/maestro 

VI 20 1800  E 

J.C.  COBB  GRAINS  OF  CORN 

75. MY  BABIES  HOT/FAN  IT 

VO 

2553 

V 

MUQGSY  SPAN IER  RAGTIME  BAND 

25.YEARNING  AND  BL/ENDURANCE  STOMPVO 

1204 

E 

BUD  JACKSONS  SWANEE  SERENADERS 

1 22. ECCENTRIC/BUTTER  EGG  MAN 

BB   l04|7  E+ 

CHARLES  CREATH  JAZZ  0  MANIACS 

76. HEEBIE   JEEB IES/MESS IN  AROUND 

BR 

3351 

E 

SPRECKLED  RED 

26 .BUTTER F 1 NGER  BL/CRAZY  QUILT 

C  1 

8477 

E 

CL IFF  JACKSON  CRAZY  CATS 

I23.TAKE    IT  EASY/GOT  FIX  IT 

BB    8036  N 

ROSETTA  CRAWFORD  AND  J. P.  JOHNSONS  HEP 

77. TORRID  RHYTHM 

VD 

81842 

E+ 

124. DOWN  ON  LEVEE/WHAT  MAKES 

BB     8 1  1  3  E+- 

27. STOP   it  joe/my  MAN  JUMPEO 

Of 

7567V/G 

CHAS  JOHNSON  PARADISE  TEN 

JABBO  SMITH  ORCH 

COW  COW  DAVENPORT 

78. PARADISE  WOBBLE/BIRMINGHAM  BLACKI 

20551 

v+ 

|25. ABSOLUTELY/HOW  CAN  CUPID 

DE      |7|2  E+ 

28. CHIMIN  AWAY/jEEP  BOOGIE 

COMET  B 

E  + 

79. U  A  INT  THE  ONE /HOT  TEMPER  BL 

VI 

2|247 

G+ 

1 26 .RHYTHM  SPAIN/MORE  RAIN 

DE      1980  V 

29. PUN    INTO  ME/hOBSON  CITY  ST 

COMET  3 

E  + 

JAMES  P  JOHNSON  HAR  ONY  EIGHT 

STATE  ST  RAMBLERS 

CAROLL  DICKERSONS  SAVOY  ORCH 

80. DEAR  OLD  SOUTHLANO/BANDANA  DAYSOK 

4504 

E* 

|27.   GA   GRIND/RICHMOND  STOMP 

CH  40009  E 

30. BLACK  MAR  U/MISSOUR  1  SQUABBLE 

3990 

E  + 

JONES  COLLINS  ASTORIA  HOT  EIGHT 

CHARLES  STRAIGHT 

DIX IE  WASHBOARD  BAND 

8 1 .DUET  STOMP/ASTORIA  STRUT 

V  1 

38576 

V 

128. DEEP  HENDERSON/HOBOS  PRAYER 

BR    3224  E+- 

3 1. CUSHION  FT  STCMP/ANYWHERE 

CO 

I423C 

E  + 

82. DUET  STOMP/ASTOR IA  STRUT 

BB 

8168 

N 

JACK  TEAGARDEN  ORCH 

JOHNNY  DUNN 

BILLY  KYLE  SWING  CLUB  BAND 

I29.L0VE  ME/BLUE  RIVER 

BR     6741  E+ 

32.0UNNS  CORNET  Bl/yOUVE  NEVER 

CO 

124 

E  + 

83.BIG  BOY  BL/MARGIE 

VA 

531 

E+ 

130. LOVELESS  LOVE   (MX  1-2) 

HRS   l/38  N 

33. HALLELUJAH  BL/SPANISH  DREAMS 

CO 

3839 

E 

84. SUNDAYS  ARE  RESERVEd/hAV 1 NG  BALVA 

574 

E+ 

AL  TURKS  ORCH 

ROY  ELDRIDGE 

HARLAN  LEONARO  ROCKETS 

I3I.SNAG    IT/HI    HENRY  STOMP 

OK    8377  V 

34. K 1 GH  SOC lETY/MUSKRAT  RAM  LE 

vs 

8|54 

N 

85.-100  swing/my  pop  gave  me 

BB 

10823 

N 

132. MEAN  MAN/ONE  OCL  BL 

OK    8362  V 

35. HECKLERS  HOP/THAT  THING 

VO 

3577 

N 

LAZY  LEVEE  LOUNGERS 

CHARLIE  TROUTTS  MELODY  ARTISTS 

DOUGLAS  FINNELL  ROYAL  STOMPERS 

86. SHOUT  SISTER/lF    1   COULD  BE 

CO 

2243 

E+ 

133. MT  CITY  BL/RUNNING  AFTER 

OK  40489  E 

36. SWEET  SWEET  MAMA/RIGHT  STRING 

IR 

7|23 

E 

JIMMY  MC  PARTLAND  SQUIRRELS 

VARSITY  SEVEN 

FOWLERS  FAVORITES 

87.PANAMA/IM  BOUND  ROUND 

HRS 

1003 

E  + 

1 34, SCRATCH  MY  BACK/SAVE    IT  MAMA 

vs    Si 35  n 

37.PERC0LATIN  Bl/hOT  STRUT 

CO 

14230 

V+ 

88.ECCENTR IC/OR IG  DIX   ONE  STEP 

HRS 

1004 

E  + 

135. EASY  RIDER/TIGHT  LIKE  THAT 

VS    8147  N 

GEORGIA  STRUTTERS 

CELLAR  BOYS  AND  WING  IE  MANONE 

ETHEL  WATERS 

38. EVERYBODY  MESS  AROUNO/GA  GRIND 

HA 

231 

V 

89.WAILIN  BL/TRYING  TO  STOP  CRY  1 NQHRS 

9/37 

r  + 

1 36. SHOO  SHOO  BOOGIE/DO    1  KNOW 

CO     1905  N 

39. ORIG  BLACK  BOTTOm/waSNT  IT 

HA 

311 

E  + 

NOONES  APEX  ORCH  &  WINGIE 

DICKY  WELLS  ORCH 

GRAPELLY  AND  DJANGO"'RE  1 NHARDT 

90. KING  JOE/lSNT  THERE  LITTLE  LOVEHRS 

1  l/38 

E+ 

137, BUGLE  CALL/DEVIL  DEEP  BL 

VI  26220  E 

40. SOME  THESE  DAYS/LILY  BELLE 

OE 

23004 

E 

MIDWAY  DANCE  ORCH 

PAUL  WHITEMAN  RHYTHM  BOYS 

4|.      8RUMIES  AND  HALFWAY  HOUSE  ORCH 

91. LOTS  A  MAMA/BLACK  SHEEP  BL 

CO 

8| 3i  I 

E 

138. FROM  MONDAY  On/wHAT  PRICE  LYR 1 CV 1 2  I 302E+ 

IU  in  love/since  u  gone 

CO 

681 

N 

BU'.BER  M  1  LEY  MILAGE  MAKERS 

i39.aint/sweet  LIL  MISS./l  LEFT 

VI  20783  E 

42.SN00KUM/I  T  BELONGS   TO  U 

CO 

I04| 

E 

92 ^PLEANTY  LOVE/LOVING  U 

VI 

23010 

E+ 

PAUL  WH ITEMAN  ORCH 

43. 1   WANT  SOMEBODy/whEN  M  BL 

CO 

1263 

E+ 

93.CHINNIN  CHATT 1 N/BLACK  MARIA 

VI 

38146 

v  + 

I40.SUNSH INE/BACK    IN  OWN  BACK  YD 

VI  2|240  E+ 

44. TELL  ME  WHO/LOVE  DREAMS 

CO 

1542 

E+ 

CHAUNCY  MOREHOUSE  SWING  SIX 

I4I.D0    1   HEAR/U  TOOK  ADVANTAGE 

VI  2 1398  E+ 

45. JUST  PRETENDING/IF    1    DIONT  HAVEC0 

1959 

N 

94. BL   IN  B   FLAT/ON  ALAMO 

VA 

608 

V 

|42. GEORGIA  PORGIE/OH  U  HAVE 

CO     1 491  N 

HANDYS  MEMPHIS  BL  BAND 

THOMAS  MORRIS  SEVEN  HOT  BABIES 

DOUGLAS  WILLIAMS 

46. MUSCLE  SHOALS  BL/mEAN  JOB 

PU 

1  1  1  |2 

V+ 

95.PDQ  BL/BL   FROM  EVERGLADES 

V  1 

20330 

N 

143. FRIENDLESS  BL/RIVERSIDE  ST 

VI   38031  B+ 

HARLEM  STOMPERS 

96. THE  CINCH/LAZY  DRAG 

VI 

20483 

E  + 

MIDGE  WILLIAMS 

47. MONKEY    SWING/UNDERSTANDING  MAN 

DE 

7600 

N 

BENNY  MOBEN  KC  ORCH 

I44.WALKIN  DOB/IN  SHADE 

VA    519  e/v 

HARLEM  HAMFATS 

97. AS  LONG  AS  LOVE  u/nEW  KINDA  BL 

VI 

22660 

E+ 

TEDDY  WILSONS  QUARTET 

48. LETS   GET  DRUNK/wHAT  U  GONNA 

DE 

4205 

V 

98.       PHIL  NAPOLEANS  EMPERORS 

1 45 .JUST  A   MOOD  1-2 

BR    7973  E+ 

49.SHES  GONE  AGAIN/LIVE  AND  DIE 

DE 

7|96 

v+ 

MY  KINDA  LOVE/MEAN  TO  ME 

BB 

7101 

V 

30 


AUCTION  %  L  EL  AND  THOMPSON  AUCTION 

1 85  CLAREMONT  AVE.,  N.Y.  27,  N.Y. 
THE  FOLLOWING  RECORDS  ARE  AT  AUCTION.     MINIMUM  BID  OF  50*  EACH.     CONDITION  GUARANTEED .     ALL  RECORDS  SENT  RR  EXPRESS  COD. 
PACKING  CHARGE  ON  ALL  ORDERS  25*.     THERE  ARE  MORE  RECORDS  LISTED   IN  THE  DISPOSITION  COLUMNS.     PLEASE  LOOK  THEM  OVER. 


RED  ALLEN 

r  LL ILnLK  nLNUtKoUN 

in  1  v    Dm  I     ^flMT  HNirn 
JLLLY   HULL  UUNI  INULL) 

IT  SHOULD  BE  YOU/PLEAS 1NG  PAUL 

BB 

10235 

N 

SHANGHA 1  SHUFFLE 

DE 

1 58 

N 

RED  HOT   PEPPER/DEEP  CREEK 

VI 

38055 

G 

TRUCK  1  n/d  1  NAH  LOU 

VO 

2998 

M 

WANG   WANG  Bl/mY   GAL  SAL 

VO 

3360 

N 

GEORGIA   SWING/KANSAf  CITY  STOMPS 

GRF 

4987 

N 

NOTHIN  6L  BUT  SKY/TORMENTED 

VO 

3245 

N 

ST  LOUIS   SHUFFLE/VARIETY  STOMP 

BB 

10246 

N 

MOUND  C ITY  BLUE  BLOWERS 

WHEN  DID  U  LEAVE  HEA VEn/aLG 1 ERS 

VO 

3302 

N 

U   CAN  DEPEND   ON   ME/jIM   TOWN  BL 

V  1 

25379 

G 

RED  HOT/SAN 

BR 

2602 

F 

OLD  MAN  RIVER/kK  BOOGIE 

OK 

628 1 

N 

U   RASCAL   u/t ) GER  RAG 

vs 

60 1 6 

N 

NEVER  HAD  A  REASOn/tA ILSP 1 N  BL 

BB 

10209 

N 

SHERIDAN  SQUARE/l  ND 1  ANA 

OK 

6357 

N 

SUGAR   FT  STOMP/BL  RHYTHM 

vs 

8052 

N 

MUSKRAT   RAMBLE/HIGH  SOCIETY 

DE 

1274 

N 

ALBERT  AMMONS  RHYTHM  KINGS 

SOMEBODY   STOLE   MY   GAl/lOW  DOWN  ON 

vs 

8053 

N 

NBC  D IX IELAND  ORCH 

BOOGIE  W0OG1E   STOMP/NAGASAK 1 

or 

749 

N 

EARL  H  INF.S 

MEMPHIS  BL/ST  LOUIS  BL 

V  1 

27542 

N 

BEAR   CAT  CRAWL/SHOUT  FOR  JOY 

VO 

4608 

N 

GLAD   RAG  DOLL/ROSETTA 

BB 

10555 

N 

EAST  ST  LOUIS  Bl/aUNT  HAGARS 

V  1 

27544 

N 

LOUIS  ARMSTRONG 

CHILD   DISORDERED   BR/BODY  SOUL 

BB 

1 0642 

N 

NORK 

SHINE/lF    1    COULD  BE   »ITH  U 

PAE 

1  100 

N 

HM* 

9089 

.N 

SHES  CRY  IN  FOR  ME/EVERYBODY  LOVESBB 

10956 

N 

U  CAN  DEPEND  ON  ME/BODY  SOUL 

PAE 

1 355 

BOOG  WOOG  ST  LOUIS  BL/#  |9 

BB 

1 0764 

N 

OSTRICH  WALK/ORIG  DIX   ONE  STEP 

DE 

229 

N 

LAZY  R IVER/GEORGIA  ON  MIND 

PAE 

1  1 27 

N 

1   A  1  NT   GOT  NOBOOy/57  VARIETIES 

CO 

35875 

N 

JAZZ    IT  BL/PANAMA 

DE 

162 

G 

BL   FOR  YESTERDAY/LITTLE  GIRL 

SW 

223 

N 

Dili  ip   ufii  ir\*v/ 
D  1  LL  It  HUL IUAY 

JIMH/Y  NOONE 

SIDNEY  BECHET/D INH  SHORE 

IVE   GOT  LOVE   KEEP  ME   WARm/onE  NEV 

VO 

343  1 

N 

1    KNOW   U   KNOW/BUMP  IT 

DE 

1584 

N 

MUSKRAT   RAMBLE/MOOD  INDIGO 

VI 

27302 

N 

NOW  THEY  CALL    IT  SWING/SENTIMENT 

VO 

3947 

N 

WALK  1 N   THIS   TOWN/CALL  ME  DARLING 

DE 

1730 

N 

SIDNEY  BECHET 

ST   LOUIS  Bl/lOVELESS  LOVE 

OK 

6064 

G 

WILD  MAN  BL/29  DE  RBORN 

DE 

2111 

N 

L IMEHOUSE  BL/TEXAS  MOANER 

V  1 

27600 

N 

ai  ornTi  uiiMTcn 
ALdLH  1  A  HUN  1 LH 

RED  NORVO  OCTET 

ROSE  ROOM/LADY  BE  GOOD 

VI 

27707 

N 

ILL  SEE  YOU  GO/CHIRPIN   THE  BL 

DE 

7644 

N 

BL    IN  E  FLAT/BUGHOUSE 

CO 

3079 

N 

HOLD   TIGHT/jUNGLE  DRUMS 

VO 

4537 

N 

BUNK  JOHNSON 

REMEMBER/j IV 1 N  JEEP 

BR 

7853G/E 

SHARKEY  BONANO  AND  HIS  SHARKS 

WEARY  BL/MOOSE  MARCH 

JM 

9 

N 

SMOKE  DREAMS/lOOO  DREAMS   OF  U 

BR 

7815 

E+ 

IM  SATISFIED  WITH  GAL/HIGH  SOCIETYCO 

35678 

N 

JIMMY  JOHNSON  ORCH 

KING  OLIVER 

BUMBLE  BEE  SLIM 

AFTER   TON  1 GHT/HARLEM  WOOGIE 

VO 

4768 

N 

NEW  ORLEANS  STOMP/CHATANOOGA  ST 

COF 

225 

N 

NO  MORE  BISCUIT  ROLLIn/hARD  ROCKS 

VO 

3328 

6 

SHES  MINE   ALL  M 1 NE/BACKWATER  BL 

VO 

4903 

N 

dippermouth/canal  STREET 

BRE 

2200 

N 

BENNY  CARTER 

PETE  JOHNSON 

FROGGIE  MOORE/mANDY  LEE 

Jl 

2 

N 

BACK  BAY  BOOG IE/SUNDAY 

BB 

1  1  34 1 

N 

PETES  MIXTURE/jUST   FOR  YOU 

DC 

8582 

N 

SHAKE    IT  BREAK    IT/STINGAREE  BL 

BB 

10707 

N 

MIDNIGHT/MY  FAVORITE  BL 

BB 

1  1 288 

N 

JOHNSON-AMMONS-LEW IS 

ST  JAMES    INF/wHEN  YOUR  SMILING 

V  1 

22298 

G 

PLYMOUTH  ROCK/MELANCHOLY  LULLABY 

VO 

4984 

N 

CAFE  SOCIETY  RAG/lOVIN  MAMA  BL 

VO 

5 1  86 

N 

ORIGINAL  D IX  JAZZ  BAND 

SAVOY  STAMPEDE/SCANDAL    IN  A  FLAT 

VO 

5 1  1 2 

N 

ISHAM  JONES 

MARGIE  PALES TEENA 

VI 

18717 

F 

MORE   THAN  U   KNOw/sHUFFLEBUG  SHUFFLEOK 

5508 

N 

GEORGIA  JUBILEE/BL  ROOM 

VI 

2470  1 

F 

BROADWAY  ROSE/SWEET  MAMA 

V  1 

18722 

G 

BEALEST  BL/jOE  TURNER  BL 

o^ 

6001 

N 

JONAH  JONES 

CRAZY  BL/HOME  AGAIN  BL 

VI 

18729 

F 

OK  FOR  BABY/NIGHT  HOP 

or 

3294 

N 

SW    1   CANT   GIVE   U  ANYTH 1 NG/THATS  L 1 SW 

228 

N 

JAZZ  ME  BL/ST  LOUIS  BL 

VI 

18772 

N 

OUT  OF  MY  WAY/wHATLL    IT  BE 

SIS 

226 

JONAHS  WAIL/HEADIN  FOR  PARIS 

SEJ 

243 

N 

PEE  WEE  RUSSELL 

CADILLAC  SLIM/SW  GA  BROWN 

SW 

258 

N 

JOHN  KIRBY 

CHANGES  MADE/HORN  OF  PLENTY 

HRS 

lOOl 

N 

CHOCOLATE  DANDIES 

DRINK  TO  ME   ONLy/aNITRAS  DANCE 

VO 

48 9C 

N 

FOUND   NEW  BABY/EVERYBODY  LOVES 

HRS 

1002 

N 

GOODBYE  BL/CLOUDY  SKIES 

CO 

35679 

N 

MEADE  LUX  LEWIS 

BESSIE  SMITH 

ONCE  UPON  TIME/BL  INTERLUDE 

DE 

18255 

N 

YANCEY  SPEC  IAL/CELEST£  BLUES 

DE 

8 1 9 

N 

BABY  WONT  PLEASE  COME  HOME/DADDY 

CO 

3888 

F 

IDA  COX 

HONKY   TONK  TRA 1 N/WH 1  STL  IN  BL 

BB 

101  75 

N 

EAVESDROPPERS  8L/HAUNTED  HOUSE  BLCO 

14010 

F 

BEAR  MASH  Bl/mAIL  MAN  BL 

PM 

12087 

F 

TED  LEWIS 

ST  LOUIS  BL/RECKLESS  BL 

PAE 

2476 

N 

FOUR  DA Y  CREEP/HARD   TIMES  BL 

VO 

5298 

N 

SHIMME   SHA   WABBLE/d A LLA S  BL 

ME 

1 3379 

F 

CARELESS  LOVE/v;EEPING  WILLOW 

PAE 

2479 

N 

BOB  CROSBY 

YELLOW  DOG  BL/CLARINET  MARMALADE 

ME 

I  3380 

G 

TROMBONE  CHOLLy/yELLOW  DOG  BL 

PAE 

2480 

N 

MOURNING  BL/HINDUSTAN 

oe 

2482- 

N 

SHIMME  SHA  WABBLE/cLAR 1  NET  MARM 

CO 

1 573 

G 

CLARA  SMITH 

RED  RED  ROBIN/THEM  THERE  EYES 

OF 

2537 

N 

ROSES  P ICARDY/L  IMEHOUSE  BL 

CO 

1  789 

G 

ALL  NIGHT  Bl/pLAY  IT 

CO 

3966 

F 

WORLD  WAIT  IN  SUNRISE/BL  ORCHIDS 

DE 

2734 

N 

FAREWELL  Bl/wABASH  BL 

CO 

2029 

G 

TRIXIE  SMITH 

PUTNEY  DANDRIDGE 

LITTLE  BROTHER 

HE  MAY  BE  YOUR  MAN/jACK   IM  MELLOWDE 

7528 

N 

NAGASAK 1 /SH INE 

VO 

302^ 

G 

FARISH  ST  JIVE/EAST  CHI  BL 

BB 

1 0 1  77 

N 

MUQGSY  SPAN IER 

OELAT  F0UR7BEN  POLLACK  PICK 

A  RIBS 

*          J IMMY  LUNCEFORD 

DADA  STRAIN/SOMEDAY  SWEETHEART 

HMV 

9008 

N 

SWINGIN  FAMOUS  DOOr/aLICE  BL  GOWN 

DE 

3526 

N 

JAZZNOCRACY/WH ITE  HEAT 

BB 

571  3 

G 

LITTLE  DAV ID/HES ITATION  BL 

DE 

4271 

N 

J.  DODDS  TRIO 

ROCK   IT  FOR  ME/BAREFOOT  8L 

CO 

35680 

F 

VICTORIA  SPIVEY 

BL  PIANO  STOMP/lNDIGO  STOMP 

BB 

10238 

N 

CLAUDE  LUTER 

BLOOO  HOUND   Bl/mOANIN  THE  BL 

BB 

8619 

N 

BULL  FIDDLE  Bl/wEARY  CITY 

B3 

10239 

N 

JUST  GONE/GRAVEYARD  DREAM 

SW 

268 

N 

JOE  SULLIVAN 

TOO  tight/goober  DANCE 

BB 

10240 

N 

PIMLICO/CARELESS  LOVE 

SW 

262 

N 

LITTLE  ROCK  GETAWAY/jUST  STROLL  1 

^DE 

600 

N 

ROY  ELDRIDGE 

JOE  MARSALA 

GIN  M ILL  BL/HONEYSUCKLE  ROSE 

PAE 

I686N 

LAZY  RIVER   GOES  BY/AFTER  U  GONE 

VO 

3458 

N 

HOT  STRING  BEANS/MI GHTY  LIKE  BL 

VO 

4|68 

N 

LITTLE   ROCK  GETAWAY/ONYX  BR  1 NGD0WNPAE2006 

N 

THAT  TH 1 NG/HEC  KLERS  HOP 

OK 

3577 

E 

KNOW  U   KNOW/LOWER  EGISTER 

DE 

3764 

N 

ART  TATUM 

DUKE  ELLINGTON 

MC  KINNEYS  COTTON  PICKERS 

WHEN  WOMAN  LOVES  MAN/l    A  1  NT  GOT 

BRE 

1978 

N 

SARATOGA  SWINg/mISTY  MORNING 

HMV 

8828 

N 

WAY   I   FEEL   TODAY/MISS  HANNAH 

BB 

10232 

N 

AFTER  U   GONE/THE  SHOUT 

DE 

468 

N 

TAKE  THE  A   TRA 1 n/s  1 DEWALKS  N.Y. 

HMV 

9235 

N 

GEE  A  INT    1    GOOD   TO  u/PLA 1 N  DIRTY 

V  1 

38097 

G 

BATTERY  BOUNCE/wEE  BABY  BL 

DE 

8526 

N 

BL   OF  VAGABONO/sWNCOPATED  SHUFFLE 

PAE 

1535 

MEZZ  MEZZROW 

STOMPIN  SAVOY/LAST  GOODBYE  BL 

DE 

8536 

N 

E  ST  LOUIS  TOODLE  OO/HOP  HEAD 

PAE 

2202 

N 

OLD  FASH  10  ED  LOVE/35  AND  CALUMET 

BB 

1025 1 

N 

FRANK  TESCHMAKER 

M1DR 1 FF/ESQU 1  RE  SWANK 

SW 

223 

N 

MEZZROW— LADN  IER 

CHANGES  MADE/FOUNF  NEW  BABY 

UHCA  7 

N 

BUDFREEMAN 

EVERYBODY  LOVES  BABy/aiNT  GONNA 

HMV 

9447 

N 

CHINA  BOY/SUGAR 

UHCA  9 

N 

SA ILF ISH/SATAN IC  BL 

DE 

278, 

tt 

MIFF  MOLE 

NOBODYS   SWEETHEART/L  1 ZA 

UHCA      1  1 

N 

KEEP  SMILING  AT   TR  UBLE/WHAT  IS 

DE 

1 S I  13 

N 

WINDY  CITY  STOMP/BALLIN  JACK  (LRK 

HRS 

1 5 

N 

NOSODYS   SWEETHEART/SISTER  KATE 

CO 

35950 

N 

BENNY  GOODMAN 

DAR-KTOWN  STRUTTERS  BALl/hOT   TIME  OOK 

40784 

G 

ONE   STEP  HEAVEN/SH IMME  SHA  WABBLECO 

35953 

N 

HOUR   OF   PART  1 NG/COCOANUT  GROVE 

CO 

35527 

N 

BENNY  MOTEN 

FRANK  1 E  TRUMBAUER  (BIX) 

LIONEL  HAMPTON 

SWEETER   THAN  SUGAr/sOUTH  ST  BL 

OK 

8255 

F 

LOVE  NEST 

PAE 

2645 

N 

COULDNT   TAKE    IT  BABy/eVERYBODY  LO 

V  1 

25682 

N 

MILENBERG  J0YS/8L  ROOM 

BB 

5585 

N 

FATS  WALLER 

HIGH   SOC 1 ETY/SWEETHEARST   ON  PARADEVI 

26209 

N 

JELLY  ROLL  MORTON 

CHANGES  MADE/BL  BECAUSE   OF  U 

BB 

0322 

G 

SUNNY  SIDE  ST/MOOD  THAT    IM  IN 

HMV 

8639 

N 

SHOE   SHINERS  DRAG/bOOGABOO 

BB 

7725 

N 

1    CANT  GIVE  U  ANYTH ING/DARKTOWN 

BB 

0573 

G 

COLEMAN  HAWKINS 

MUSHMOUTH  SHUFFLE/BL  BLOOD  BL 

BB 

8201 

N 

MARY  LOU  WILLIAMS 

OUT  OF   NO  WHERE/SWEET  GA  BROWN 

HMV 

88|2 

N 

TURTLE   TWIST/SMILIN  THE  BL  AWAY 

BB 

10194 

N 

SCRATCH  IN  THE  GRAVEl/zONKY 

VS 

8190 

N 

LUl  LABY/LADY  BE  GOOD 

PAE 

2007 

N 

BEALE  ST  BL/THE  PEARLS 

BB 

10252 

N 

TEDDY  WILSON 

Jamaica  Shout/day  u  came  along 

PAT 

1685 

N 

CHNT/BLACK  BOTTOM  STOMP 

BB 

10253 

N 

JUST  U   JUST  ME/jUST  FOR   THE  BL 

MU 

316 

N 

HONEYSUCKLE   ROSE/LOST    IN  FORG 

PAE 

204| 

N 

JELLY  ROLL  BL/DR  JAZZ 

BB 

10255 

N 

LAUGH  AND  CALL    IT  LOVE/bUMPY  RD 

BR 

8207 

N 

HONEYSUCKLE  ROSE/jAMAICA  SHOUT 

DE 

3358 

N 

FAT  FRANCES/PEP 

BB 

10257 

N 

MELANCHOLY  8ABy/|    CRIED  (BILLIE) 

BR 

7729 

LOST    IN  FOG/l   A  INT  GOT  NOBODY 

DE 

18252 

M 

WOLVERINE  BL/MR   JELLY  LORD 

BB 

10258 

N 

31 


AUCTION  AUCTION 

SALE 

SALE 

ED  BLODGETT 

D  AVID  D  1  ETZ 

115  STANLEY  RD.,  BURLINGAME, 

CALIF 

345  WEST  12  ST. 

FOR  SALE  AT-  AUCTION.  MINIMUM  SHIPMENT 

N.Y.C.,  N.Y. 

t  2.50.  NO  PACKING  CHARGE.  RECORDS 

CONDITIONS  GUARANTEED.  RECORDS 

SH  IPPED 

5t. N 1    L  UU   LArKLja   UH    rflrtljtL   ruo  1 

ip 

DE— 

RRX  COD.  254  PACKING  CHARGE  ON 

ALL 

S 1  RED  • 

ORDERS.  ENTIRE  LOT  AT  SIZABLE 

D  ISCOUNT. 

$  50.00  TAKES  THE  LOT.  PREFERENCE 

JAN  GAR3ER 

GUEN  TO  LARGEST  ORDERS. 

YOUR  AN  EYEFUl/tODOL 1 N  ALONG 

VI 

25 1  1 2 

E 

BENNY  300DM-N  (FIRST  RECORD 

TR  10) 

mine  along/i  live  for  LOVE 

25 1 57 

r 

AFTER  YOUVE  GONE/BODY  SOUL 

VI  25  I  1 5 

H 

1  .50 

isnt  it  shaue/bl  IN  LOVE 

25727 

Z 

SOMETIMES    |M  HAPPY/KING  PORTER 

VI  25090 

E 

1 . 10 

ILL  BE  FAITHFUl/sO  GOODBYE 

VI 

244|  2 

E 

BUGLE  CALL  RAG/AFTER   GONE ( TO ) 

VI  25467 

E 

1  .10 

AM    ITO  BLAME/MAY3E    IU  WR(|*HR  Cr) 

1 

2481 6 

E 

BLUE  SKIES/DEAR  OL  SOUTHLAND 

vi  25136 

E 

1  .10 

THATS   WHAT    U   THINK/jUST  SUMMER 

V 1 

25 1 08 

E 

LIFE  GOES  TO  PARTy/dREAMS  TRUE 

VI  25726 

N 

1  .00 

ACCENT  ON  YOUTH/RIDING   UP  RIVER 

VI 

25  I  1 0 

E 

GIVE  U  ANYTHING  BUT/SUGAR  FT 

VI  25678 

E 

1  .00 

IM  A  GAUSLEr/|F  U  *ERE   Ml NE 

VI 

25(74 

E 

WHEN  BUDDHA  SMILES/BASIN  ST 

VI  25258 

E 

1  .10 

my  dear/if  u  LOVE  ME 

BB 

6336 

E 

NE*  AMERICAN  JAZZ  ALBUM  (TEA  B IGARD 

ETC) 

THERES  A  RANCH/DONT  GIVEVGOSH 

BR 

7807 

N 

THAT  OLD  FEELING/SOMEDAY  SW 

CP  |00|2 

N 

.80 

ROLLER   SKATING/QUOTE  UNQUOTE 

VO 

4832 

E 

IN  SOLITUDE/CASANOVAS  LAMENT 

CP  10010 

N 

.80 

SHINE  HARVEST/AMONG  SOUVENIRS 

OE 

1007 

E 

SORRY  MAD     U  CRY/CLAM3AKE 

CP  10009 

N 

.30 

EDO  IE  DUCHIN 

A  INT  GOIN  NOPLACE/SUGAR 

cp  iooh 

N 

.30 

ACCORDING  TO  MOONL I 3HT/s0UTHERN 

VI 

24375 

E 

MUGGSY  SPAN IER 

GOING  SHOPPING/WORDS    IN  MY 

VI 

24343 

E 

BLUIN   BL/AT  SUNDOWN 

BB  |07|9 

E 

1  .50 

SHE  REMINDS  ME  OF/mAY   1  (6   GH   RU  Ch)v|2459| 

E 

UANDY  MAKE  M 1 Nd/lONESOME  RD 

BB  1 0766 

E 

1  .50 

COVER  WATER  FRONT/1 SNT   IT  HEAVEN 

VI 

24325 

■ 

dinah/bl  and  sl 

BB  10682 

E 

1  .50 

HANDS  ACROSS  TABLe/lIFE  BEGINS  LO 

VI 

24805 

r 

FLETCHER  HENDERSON 

ID  WRITE  SONG/u  ARE  THE  SONG 

BR 

6438 

N 

FIDGETY  FEET/SENSATION 

UHCA  21 

N 

2.25 

HEUT  UNEjIPLOYED/hOW  CAN  LOVE 

BR 

821  9 

E 

stampede/jackass  3L 

CO  564 

N 

I  .75 

RUNNING  THRU  MIND/SOY  NAMES  LEM 

=  = 

8432 

E 

LI  MEHOUSE   Bl/wHAPPIN    IT  UP 

DE     1 57 

E 

1  .75 

■HEN  WINTER  COUES/SONG  METRONOME 

BR 

8391 

E 

CHOCOLATE  DANDIES 

FREDDY  MARTIN 

BUGLE  CALL/DEE  BL 

UHCA  53 

E 

1  .25 

ISNT   IT  SHAME/lN  QUIET 

BR 

6982 

N 

1    NEVER  KNEw/hOUSE  DAVID  BL 

UHCA  57 

N 

1  .50 

MY  FUTJRE  STAR/YES  TO  U 

BR 

73l2 

E 

CHICAGO  RHYTHM  KINGS  (TESCH) 

AS  FAR  AS/DANCING  ON  ROOBTOP 

BR 

6913 

IE 

FOUND   NEW  BABY/CHANGES  MADE 

UHCA  78 

N 

.75 

1  A  INT  lazy/madamoselle 

BR 

6  376V/I 

CHINA  30Y/3U6AR 

UHCA  9 

N 

.75 

ONCE   IN  LIFETIME/3UTTERFLY 

BR 

5952 

i 

liza/nobodys  SWEETHEART 

UHCA     1 1 

N 

.75 

LITTLE  BIT   1 NDEPENDENT/OME  N1TE   1 NBR 

7559 

E 

J  1  MMY  NOONE 

COJLDNT  SAY/GOODBYE  TD  LOVE 

:  -j 

2703 

E 

i  know  u  know/sweet  SUE 

BR  80024 

E 

.70 

LEO  REISUAN 

1  know  u  know/bumpit 

DE  1584 

N 

1  .00 

this  is  romance/little  u  know 

J  i 

24407 

V 

ART  IE  SHAW 

AFTER  TONITE/AS  LONG  AS  LOVE 

VI 

24|26 

E 

BACK  BAY  SHUFFLE/ANY  OLD  TIME 

BB  7759 

E 

1  .25 

NOT  FOR  ALL  R  1  CE/suPPERT  1  ME 

. 

24428 

E 

THE  BL  1-2 

VO  4401 

E 

2.50 

LOVE  THY  NEIGHBOR/ANIMAL    IN  ME 

BR 

6350 

N 

NORK  (VOC  MCKENZIE) 

SHE  LOVES  ME  NOT/AFTER  ALL 

BR 

6700 

BABY  3R0WH/N0  LOVERS  ALLOWED 

DE  401 

E 

1  .25 

RUDY  VALLEE 

SUSANNA  DUST  OFF   PIANa/fELL  OUT 

DE  383 

E 

1  .25 

GOOD  EVEN  1 ng/juST  LITTLE  CLOSER 

VI 

22489 

; 

TEDDY  WILSON 

LITTLE  KISS  EACh/|LL  BE  REMINDED 

VI 

22 193 

E 

BL  C  SHARP  Mm/*ARM   IT  UP 

BR  7634 

V 

1  .00 

JUST  ANOTHER  MEMOR 1 ES/3ABY  WHERE  CANVI 22034V 

JUST  A  MOOD   1 -2 

BR  7973 

E 

.75 

STEM  SONG/(rEI  SMAn)haPPY  DAYS 

VI 

24270 

N 

MILT  MEZZROW 

DONT  PLAY  FIRE/VIENI  VIENI 

BB 

7069 

N 

OLO  FASHIONED  LOVE/35  CALUUET 

BB  10251 

N 

1  .50 

THESE  FOOLISH  THINGS/DREAM  TIME 

ME 

60804 

Z 

LOUIS  PRIMA  WITH  PEE  WEE  RUSSELL 

SHE  SHALL  HAVE  MUSIc/GLORY  LOVE 

ME 

60609 

E 

dinah/lazy  river 

3R  7666 

V 

1  .50 

FINE  ROMANCE/wALTZ   IN  SWI.NGTIME 

HE 

61010 

E 

FATS  WAfctER 

BROTHER  CAN  SPaRe/nEVER  HAVE  TO  DRCO 

2725 

E 

MINOR  DRAg/haRLEM  FUSS 

BB  |0|85 

E 

1  .50 

0Z2IE  NELSON 

BUSTER  BAILEY 

MUSIC  EVERYWHERE/4ERES  HOPING 

BR 

6373 

'. 

PLANTERS  PUNCH/SLOE  JAM  FIZZ 

VO  4089 

V 

1 .50 

THREW  BEANBAG  At/thinGS  MIGHT  BE 

BR 

7373 

•. 

LEWIS  BRONZEV 1 LLE  FIVE 

AT  LITTLE  CHURCh/oREGON  TRAIL 

BR 

7548 

N 

NATCHEZ  MISS.   BL/MISS.   FIRE  BL 

BB  8445 

N 

1  .00 

CLING  TO  ME/GOTTA  GO  WORK 

BR 

7597 

■. 

TOMMY  OORSEY 

NO  MAMA  NO/TOMORROW  NIGHT 

Be 

10420 

E' 

SATAN  TAKES  HOLIDAy/nOLA 

V 1 N25570 

V 

1  •  1  0 

THAT  LUCKY  FELLOw/hEAVEN   IN  ARMS 

BB 

10510 

E 

BILLY  HOLIDAY 

FOLKS  WHO  LIVE   IN  HILL/CAN   1   FORGETBB  7050 

STRANGE  FRUIT/FINE  MELLOW 

COM  526 

N 

1  .00 

RED  SKIES  NIGHT/LITTLE  SKIPPER 

BB 

10137 

E 

KING  OLIVER 

STJTTERING   IN  STARL 1 TE/.OV 1  LI  NESS 

BB 

10371 

E 

TRUMPETS  PRAYER/CALL  FREAKS 

BB  7705 

E 

1.25 

HAPPY  BIRTHDAY  TO  LOVE/STRANGERS 

BB 

7037 

Z 

JIMMY  LUNCEFORD 

ANSON  WEEKS 

WHITE  heat/jazznocracy 

BB  5713 

E 

1  .00 

IN  UY  C0UNTRY/|F    IT    ISNT  LOVE 

8R 

7350 

Z 

COUNT  BASIE 

IT  LOOKS  LIKE  EARLY/SOMETHING  REMEMBR  75 1 3 

Z 

MAMA  DONT  WANT  NO/TEXAS  SHUFF 

DE  2030 

V 

1  .00 

IM  ON  SEESAW/GIRL   DREAMY  EYES 

BR 

7510 

E 

JESS  STACY  (ORCH  WITH  FAZOLA) 

ABE  LYMAN 

CLARINET  BL/CANT  BELIEVE 

VS  8132 

E 

1  .25 

IM  JUST   THAT   W*  /l LL   CLOSE  EYES 

BR 

6957 

N 

RED  MC  KENZIE  BLUE  BLOWERS 

SINGING  HAPPY  SONG/au  REVOIR 

BR 

7372 

'. 

ONE  HOUR/HELLO  LOLA 

BB  10037 

E 

1  .50 

ENRIC  MADR  1  3UERA 

TED  IE  WIS  WITH  SPAN  IER  GOODMAN 

BAL  TA3AR 1 n/rhyTHM  OF  RUM3A 

BR 

24332 

N 

ROYAL   GARDEN/DALLAS  BL 

CO  35684N 

.65 

.zz'vr--  v:.  *'T-  j  i  ,'v  ie 

IER 

FRANK  TESCHMAKERS  CHICAGOANS 

ME   WITHOUT    u/LITTLE  ANGEL 

BR 

7347 

JAZZME  BL/8ARRELH0USE  ST 

UHCA  61 

E 

1.00 

ORVILLE  KNAPP 

LOU  IS  ARMSTRONG 

VEERYTHINS  STOPS  TEA/ROBINS  ROSES 

BR 

7649 

N 

ALEX    RAGTIME    BAHD/hEARTFML    RHYTHDE      1 408 

E 

1  .50 

J IUMIE  GRIER 

BUD  FREEMAN  WITH  BERI3AN 

COLLEGE  RHYTHM/3  CHEERS  LOVe(hR  Cr)bR  7306 

N 

WHAT    IS   THERE  TO   SAy/kEEP  SM 1 L 1 

DE  I  Sl  1  3 

E 

.65 

-  . - 

EDDIE  CONDOM  (TEA) 

TORMENTED/EVERY  OriCE   IN  WHILE 

VI 

25293 

E 

sheik  araby/i MPROMPTU  t  1 

DE  23713 

N 

.80 

BILLY  BANKS  RHYTHMAKERS 

SPIDER   CRAWL/BUGLE  CALL  RAG 

UHCA  109 

N 

1  .00 

JOE  MARSALA  CH  ICAGOANS 

JIM  JAM  STOMP/«00  WOO 

vo    4i |6 

E 

1 .25 

COMPOSING 
DISPLAY  ADS 

FOR  OUT-OF-PRINT 

RECORDS 

★ 

1.  No  forms  are  required  for  dis- 
play ads.  Type  or  print  your  ad 
just  as  it  is  to  appear  in  print. 

2.  Each  column  holds  78  lines  of 
record  listings;  two  columns,  156 
lines;  three  columns,  234  lines. 

3.  Each  recording  group  must  oc- 
cupy a  separate  line. 

4.  Try  to  make  your  ad  come  out  to 
an  even  one,  two,  or  three  col- 
umns. 

5.  Record  lists  less  than  one  column 
must  be  submitted  on  our  classi- 
fied ad  forms  and  shown  in  our 
"wanted"  or  "for  disposition" 
section. 

6.  All  advertising  concerning  out- 
of-print  records  must  be  accom- 
panied by  advance  remittance. 
Advertising  not  accompanied  by 
advance  remittance  must  be  re- 
turned. 

★ 

Closing  Date  for 

DISPLAY  ADS 

10th  of  Month  Preceding  Date 
of  Publication 
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AUCTION 

AUCTION 

SALE  SALE 

AUCTION  AUCTION 

S.  R.  PARKER 

li/AI  klllT   LJ 1 1 C 1  CUAB 
WALNUT  MU3IV,  SHOP 

GENE  DEITCH 

BOX  727  AMHERST 

,  MASS. 

1118  WALNUT  STREET,  PH ILA. ,  PA. 

%  6809  W.  OLYMPIC  BLVD. 

RECORDS  SHIPPED  COD  UNLESS 

OTHERWISE 

NO  COD'S.  SEtlD   IN  YOUR  LIST  AND  YOU  WILL 

LOS  ANGELES  35,  CALIF. 

REQUESTED.  ONLY  WINNERS  NOTIFIED.  NO 

BE  NOTIFIED.  ON  RECEIfT  OF  CHECK  OR 

CONDITION  OF  ALL  RECORDS  GUARANTEED. 

PACKING  CHARGE.  NO  MINIMUM 

BID.  HUNDREDS 

MONEY  ORDER  RECORDS  WILL  BE  SHIPPED  RRX 

WINNERS  NOTIFIED  AND  RECORDS  SHIPPED 

OF  OTHERS,  SEND  WANT  LIST. 

GOOD  TRADES 

t  (JLLLL 1 • 

ON  MY  RECEIPT  OF  AMOUNT  DUE.  NO  COD'S. 

CONSIDERED. 

MISCELLANEOUS  SINGLES 

ALL  THE  FOLLOW  1 NG  RECORDS  ARE  NEW  ANO  UNPLAY 

JACK  PETT IS/lRV ING  MILLS 

AMBROSE-COPENHAGEN 

DE 

726 

V 

LOU  1 S  ARMSTRONG 

BUGLE  CALL  Bl/AT  THE  PROm(diGS)     VI   380|5  G 

N1GHTRIDE 

DE 

992 

V 

DALLAS   Bl/bES 1 E  COULDNT  HELP              OD  279«485 

RUSS  MORGAN 

ARNHE IM-EXACTLY  LIKE  U 

BR 

7904 

V 

ST  LOUIS   Bl/aFTER   YOU  VE   GONE              OD    1 65 • 975 

WABASH   8L/LINGER  AWH ILE-STUMBL 1 NGVO     4434  E 

AULD— WANT  MY  MAMA 

VS 

8152 

V 

BEAU   KOO   JACk/nO   ONE  ELSE  BUT            OD   279.62 1 

"                     "                                            BR      7704  N 

BARNET-TIN  ROOF  BL 

BB 

101  3 1 

N 

MY   6WEET/CANT  BELIEVE   YOU  ARE            OD  238«287 

JIMMY  NOONE 

JUMP  SESSION 

BB 

I0J72 

N 

tJL.    r  UK    YLO  ItKUflY/f  ftN  1    L  1  1  ILL    U  1  Hl_    Ol              Cc.  j 

4-5  times/every  EVENING                   BR  80025  E 

BLUES   IN  NIGHT 

BB 

1  1327 

N 

PERD 1  DO  S TREE t/2 1 9  6L                             BRE   3 1 64 

APEX/SWEET  LORRAINE                             BR  80023  E 

BAILEY-GEORGIA  ON  MIND 

DE 

3691 

N 

COAL   CART   BL/DOWN  HONKY   TONK              BRE    3 1 65 

blues/monday  date                          BR  80026  E 

LOVER  COME  BACK 

DE 

3953 

N 

FR 1 U   FRAM   SAUCE /u  WOULNT   BE   SATIS  BRE  3644 

FRANK  IE  NEWTON/JC  HIGGINB  OTHAM 

8ASIE-KING  JOE 

OK 

6475 

N 

THAN  MY  HOME/HOBO  U   CANT   RIDE            HMV  63|5 

daybreak  bl/weary  bl                    bn  50ie/v 

BERN  1 E— SO   THIS   IS  SUZIF 

CO 

2836 

u 

ALL   LOUIS  ON   PAE                                        PAE  ALL 

RED  NORVO  SWING  SEPTET 

BIX-BIXOLOGY 

PAE 

1838 

N 

3  1  U  PJL  T   oLU  ML  1 

1  surrender  dear/olo  FASHIONED      CO  35688  E 

RHYTHM  KING 

PAE 

2269 

N 

ALL   HMV  HMV 

KING  OLIVER 

L. BROWN-OUT  OF  NOWHERE 

CO 

36724 

E 

B  1 X 

ST   JAMES    INF/WHEN  SMILING                  BB     5466  E 

CALLO»AY-BL    IN  NIGHT 

OK 

6422 

E 

ALL  PAE  PAE 

ODJB 

CARTER— ALL  OF  ME 

BB 

10962 

N 

b  1  No.  LKUbbY 

LIVERY   STABLE  Bl/d|X   JAZZ   BAND       VI    18255  G 

CASA  LOMA— SMOKE  RINGS 

BR 

6289 

E 

ALL   BRE  BRE 

WILL  OSBORNE 

CLINTON— STARDUST 

COS 

481 

N 

COLEMAN  HAWK  1  MS 

TELL  ME   PRETTY  MAIDEN/GENT  AWA 1 TSDE  2442v/g 

AL  DONOHUE-FRENES 1 

OK 

5888 

E 

BOUNCIN  WITH/WHEN  DAY    IS                       HMV  9087 

QUINTET  HOT  CLUB  FRANCE 

TABOO 

OK 

6136 

E 

BODY   SOUL/MEET  OR   FOO                             HMV  9328 

SWINGING   WITH   DJANGO/PM    STOMP          VI    27272  N 

SAM  DONAHUE-PENNA  POLKA 

HIT 

7015 

M 

LOST    IN  FOG/HONEYSUCKLE   ROSE              PAE     204 1 

DON  RE OMAN 

DON  t  GAN—P 1 ANO  BOOGIE 

BB 

8979 

N 

SWING  IN    |N  sTHE   Gr/|    KNOW  U                  DES  30372 

CHANT  OF  weed/shakin  AFRIAN             BR  80036  E 

J.DORSEY-OOLIMITE 

DE 

3312 

V 

KING  OLIVER 

LEO  REISMAN 

DUKE-SOLITUDE 

HMV 

8410 

N 

CANAL   ST  BL/d 1 PPERMOUTH                         BRE  2200 

WHAT  THING  CALLEd/shES  SUCH  C OMF  VI   22282  V 

PERUIDO 

HMV 

9305 

N 

MANDY   LEE   Bl/gO 1 N  A WAY  TO                    BRE     220 I 

LU  IS  RUSSELL 

ECHCS  HARLEM 

PA  E 

2904 

N 

JUST   GOEN/wEATHERB IRD  RAG                    BRE  2202 

SARATOGA  DRAG/CASE   ON  DWN                  BR  80038  E 

ET7 1  KG— 6L  RIVER 

CO 

1208 

N 

CHATANOOGA   STOMP/n.O.   STOMP                COE  225 

ART  IE  SHAW 

A 1  NT  MISBEHAVIN 

CO 

1958 

N 

NIGHTMARE/NON  STOP  FLIGHT                  BB     7875  V 

FREEMAN— T 1 A  JUANA 

DE 

18066 

V 

oCv    c  tc"  as  A  n  T 

KLX  oltWAKI 

BOBBY  SHERWOOD 

GILLESPIE-OUR  DELIGHT 

MUS 

399 

N 

JUG   Bl/AT   BARCLAYS   CLUB                         FRBLSTF:  64 

ELKS  PARADE/DONT  KNOW  WHY                 CP       107  E 

GOLDKETTE— FUNNY  THAT  WAY 

HMV 

5623 

N 

BEBOP  BOOG  tE/jUST   SQUEEZE                     FRBLSTR  65 

ZUTTY  SINGLETON  (RED  LABEL ) 

GOODMAN-SI NQ  SING  SING 

V  1 

25796 

E 

BOY  MEETS  Hi")Rn/00NT   GET                         FRBLSTR  66 

KING  PORTEr/sh 1 MME  SHA  WABBLE         DE   18093  E 

TEDDY  GRACE— S  1 NG 

DE 

3463 

N 

FEE LIN  FINE/l    CRIED   FOR   U                     FRBLSTR  67 

PEE  WEE  ZUTTY  JAMES  P 

HAMPTON— DRUM  STOMP 

V  1 

25658 

E 

1 M  LUCK 1 EST/S TO MP   SAVOY                         FRBLSTR  68 

F0UNF   NEW  BABy/eVERYBOOY   LOVES  MYHRS    1 002  E 

JACK  BELLBOY 

VI 

26652 

E 

FRENESl/l    KNOW  U                                        SW  70 

SLIM  SLAM 

C. HAWKINS-HONEYSUCKLE  ROSE 

VI 

26219 

fj 

ALSO  MOST  ALL  HMV,  PAE,  BRE,  ANO 

FLAT  FOOT  FL00G IE/CH 1  NAT OWN             VO     402 1  E 

H 1 CKMAN— POSE  ROOM 

CO 

2858 

E 

FRENCH  LABELS  OF  THE  FOLLOWING 

KATE  SMITH 

PATSY 

V  1 

19399 

E 

LOU  IS  ARMSTRONG             B  ILLY  BANKS 

MOON  COMES   OVEP   MOUNTA 1 n/da Y  DONECO   36045  E 

HINES-MARGIE 

ARA 

|49 

N 

COUNT  BASIE                    SIDNEY  BECHET 

MUQGSY  SPANIER 

HYLTON-SOL 1 TUDE 

V  1 

25555 

E 

BARNEY  BIGARD                 BUNNY  BERUGAN 

2    oclock  jump/wreck  OLD  97           DE    4336  V 

INK  SPOTS— SLAP  THAT  BASS 

DE 

1251 

E 

BIX  BE IDERBECKE             BIX  TRAM  LANG 

JESS  STACY 

JAMES— AVALON 

CO 

35316 

E 

BENNY  CARTER                  CASA  LOMA  ORCH 

IN  OARK-FLASHES/SARRELHOUSE             DE  I8II9E 

CONFESS  IN 

CO 

36773 

E 

EDDIE'CONDON                  BiNG  CROSBY 

JOE  SULLIVAN  (J.TURNER  VOC«) 

P. JOHNSON-CHERRY  RED 

vo 

4997 

E 

TOMMY  DORSEY                  DUKE  ELLINGTON 

•LOW  DOWN  DIRTY  SHAME/SOL  1 TUDE       VO     553 1  E 

KIRK-NO  ANSWER 

OE 

4|4| 

N 

BUD  FREEMAN                    FRIARS  SOCIETY 

JACK  TEAGARDEN 

UNLUCKY  BL 

DE 

4436 

1 

BENNY  GOODMAN                HARLEM  FOOTWARMERS 

RIGHT  SING  Bl/uNITED  WE  SWING         OK     6272  E 

KRUPA— ORUMM 1 N  MAN 

CO 

35324 

N 

LIONEL  HAMPTON               COLEMAN  HAWKINS 

BEALE  ST  BL/SWING  ON  TEA  GATE         CO  35323  E 

ART  LANDRY— R 1 P  SAW  BL 

VI 

19398 

E 

HORACE  HENOERSON           EARL  HINES 

VARSITY  SEVEN 

JOE  LOSS— FUR  TRAPPERS  BALL 

HMV 

5777E+ 

JOHNNY  HODGES                BILLY  HOLIDAY 

EASY  RIDER/TIGHT  LIKE  THAT               VS     8|47  E 

LUNCEFORO— WH  f TE  HEAT 

SB 

57i3 

N 

HARRY  JAMES  TRIO           GENE  KRUPA 

FATS  WALLER 

MCSKANN-MOTEN  SWING 

CP 

I0039E+ 

EDDIE  LANG                      LANG  VENUTI 

PANT  1 N   PANTHER   ROOHl/l    UNDERSTAND  BB    1  1  1 75  E 

MET  ALL  STARS— BUQLE  CALL 

VI 

27314 

E 

MEZZROW  LADNIER             GLENN  MILLER 

THAT  A  1  NT  RIGHT(V0C  FATS  ADA  BRO)/ 

G.MILLER— RUNNIN  WILD 

88 

10269 

N 

MET  ALL  STARS                RE~  MC  KENZIE 

SALT  LAKE  CITy(mAE  JOHNSON )20TH20 1 2 1 3e 

RAY  MtLLER-00   IT  AGAIN 

CO 

3595 

M 

MC  KINNEY  PICKERS          WIIMGIE  MANONE 

COOTIEWILLIAMS 

GEORG IA 

CO 

3603 

N 

M IFF  MOLE                        JELLY  ROLL  MORTON 

THINGS  A  INT  WHAT/RED  BLUES               HIT  7084  E 

MONROE— SOMET 1 MES 

BB 

1 14|  I 

ir 

K 1 NG  OL 1 VER                    HARRY  PARRY  SEX  TET 

|2  "  RECORDS 

NELSON-ALICE  BOUE  GOWN 

BB 

10649 

E 

ARTIE  SHAW                      BESSIE  SMITH 

GAMBLERS  BL/STAN  KENTON                     DE   15063  V+ 

NOBLE— NOT  BAD 

VI 

24619 

V 

MUGGSY  SPANIER               REX  SfEWART 

CHAIN  GANG— STACY  &  CROSBY                  DE   15064  E 

SEMINOLE 

CO 

35557 

E 

IOC"     CI  II  1     !  ; .'  a  hi  TCAOADnrM 

JUL    oULL  JVAN                         JAUK  ILAbAnULN 

N.O.HOP  SCOP-R.M.    JONES                      SES |2006  V 

NOONE-APEX  BL 

BR 

80023 

V 

rfllo    BRLLLK                               JUL    VE.  PiU  1  1 

MIGHTY  BL-PORT  HARLEM   JAZZMEN         BN            7  V 

SWEET  SUE 

BR 

80024 

V 

SWEET  LORRA 1 NE— SPAN  1 ER                       COM   |5|7  N 

T.POWELL— JAMA ICA  JAM 

DE 

2806 

E 

QFMn     IM    vnilP    WANT    1    I^TQ    FflR     1 UPDR  T^ 

CARNEGIE  DRAG-JAM  SESSION  COMM     J"C0M    1 500  E 

AM    1  BLUE 

DE 

3044 

E 

ItL    L-flKni    Mujl    1/UMrLL  IL    o  1  UO  ft    Ur      IW  rUn  1  o 

EMBRACABLE   YOU-JAM  SESS   COMM            COM    1 50 1  E 

T.REYNOLDS-DEEP  NIGHT 

VO 

5339 

E 

i  m  ou  1 1  Ann  du  i  a 

1 N    rn  1 LAULL  rn  1  A 

SIX  CATS  AND  PRINCE-KANSAS  C.  SEVENKN 1 303  E 

RODEMICH-WOLVER 1 NE  BL 

BR 

2455 

V 

OUR  PRICES  ARE  AS  FOLLOWS 

AFTER   THEATRE -KC   SEVEN                         KN      1 302  E 

SHAW— FREE  WHEELING 

VO 

4198 

E 

PAE      S  1.31 

SOMEDAY  BL— PETE   JOHNSON                      BN          1 1  N 

SHAVERS-BROAD  JUMP 

VOGUE 

755E+ 

HMV           1 .42 

U  DONT   KNOW  MY   MIND-PETE   JOHNSON  B,N          |2  E 

SHORE— IF    ITS  YOU 

BB 

1  1301 

N 

BRE  1.75 

CHICAGO  FLYER— MEADE  L  LEWIS             BN         39  E 

SLACK-OOLLDANCE 

CP 

113 

E 

ALL  ELSE  1.75 

MELANCHOLY  BL(DIG)  MLL                         BN            1  E 

SPIVAK-MINKA 

OK 

6415 

N 

SPECIAL  AUCTION.    SALUTE  TO  THEIR  MAJESTIES 

STACY-JESS  STAY  BL 

AS 

350-2 

G 

WHEN  YOU  THINK  OF    IMPORTS  THINK  OF  THE 

THE  KING  AND  QUEEN  OF  ENGLAND.  TRANSCR IPT 1 N 

THORNIHILL-HINGARIAN  DANCE 

OK 

6168 

E 

OF  BROADCAST  6/ll/39  STARRING  BRITISH  MOVIE 

TIZOL-KEBLAH 

KN 

649 

N 

WALNUT  MUSIC  SHOP 

STARS  GERTRUDE  LAURENCE  M.C . ,BARTHOLEMEW, 

VENUTI -UPTOWN  LOWDOWN 

PE 

15832 

E 

NAGEL, SAUNDERS, GARDNER, N IVEN, YOUNG, GARSON, 

WALD-POINC1ANA 

DE 

4433 

E 

HO"ARD,OL  IV  IER, LEIGH, NOBLE, RATHBONE, MARSHAL 

WHITEMAN-CHICAGO 

VI 

18946 

V 

"JAZZ  CENTER  OF  PHILADELPHIA" 

COLEMAN  ETC.  ALB  OF  7-12"  RECORDS-14  SIDES 

WILSON-OUT  OF  NOWHERE 

CO 

36737 

E 

IN  E  CONO.  N.B.C.  TRANSCR 1 T ION. 
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ATTC.TTON  AUCTION 

AUCTION  AUCTION 

AUCTION 

AUCTION 

EDWIN  BRONNER 

THE  IMPORT  RECORD  COMPANY 

FRED  MANGELSDORFF 

10  WEST  86  ST.  NYC 

1623  ST.  PAUL  ST.,  BALTIMORE  2,  MD. 

959  NORTH  14  ST. 

ALL  OISCS  NE*  OR  EXCELLENT  UNLESS  MARKED. 

RECORDS  SHIPPED  PARCEL  POST  COD 

UNLESS 

11 1 1  uiu  11/rr    n      im  i  e 
MILWAUKLL   3,  Wlo. 

A  FE*  ENGLISH  TRADEMARKS. OBLITERATED. 

OTHERWISE   INSTRUCTED.  25  i  PACKING  CHARGE 

MINIMUM  BIC  PER  DISC  $  2.00. 

ON  WINNING  ORDERS  UNDER  %  5.00. 

CL 1 FTON  WEBB 

LOUIS  ARMSTRONG 

1   All  Iff      1  DUC  TnAllA 

LUUI5  AKM5IKUNG 

HO»S  CHANCEs/EASTER  PARADE 

V  1 

YOUR   LUCKY   TO  Me/pEANUT  VENDOR 

PAE  865 

N 

POTATO  HEAD  BL/PUT  EM  DOWN  BL 

OK 

8503 

V  /V 

NOT  FOR   ALL  RICE    IN  CHINA 

V  1  G 

CONFESSIfj/sONG  ISLANDS 

PAE  909 

N 

LITTLE   JOE/THEM  THERE  EYES 

OK 

4 1 50 1 

COIE  PORTER 

STRUTTIN  WITH  SOME/TRUMPET   PLAYER S0ES30375 

N 

FRANK  TRUMBAUER 

YOUR   THE   TOP/THANK  U  SO  MUCH 

V  1 

U  CAN  DEPENd/lONESOME  ROAD 

COS  334 

W 

CHOO  CHOO/BYE  BYE  BL 

OK 

4|  450 

v+ /v 

ANYTHING  GOES/TWO  LITTLE  BABES 

KEEPING   OUT   Of/lOVE  U  FUNNY 

OD  35613 

N 

iimiktn    p  i  tl/    q  1  iir"    01  nuriie 
MUUNU  1 1 1 Y   bLUL  oLUWtKb 

NOEL  COWARD 

DEAR  OLD   SOUTHLAND/bl   TURNN  NG 

OD  35632 

N 

BLUE   Bl/aRKANSAS  BL 

BR 

2581 

e/e+ 

|2"  CAVALCADE  SUITE 

HMV 

SHANTY  BOAT  On/baBY  WONT  J  BLEASE 

DES  7388 

N 

PAD    f  11  1  ntu  A  \J 

LAD  LALLUWAY 

MANV  OTHERS  HMV,  VI,  ETC 

0  IUNLY   dLLHL  1 

STARDUST/CANT  STOP  ME  FROM  LOV 

PE 

1 552  1 

y — 

GERTRUDE  LAWRENCE 

SOUTHERN  SUNSET/9LACKST 1 CK 

DES30224 

N 

mill  ir  rPk-CTClM 
W  1  LL  II    L L    c  1  L  1  1 J 

12*  MEDLEY  HITS 

DEE 

WILDMAN  Bl/shaKE    IT  BREAK 

HMVS2093 

N 

chimes/love  sends  a  little 

OK 

4899 

E 

JACK  BUCHANAN 

OL  MAN  Bl/n080DY  KNOWS  THE 

HMVAU2746N 

pi  vnc  up  p nv 

1/LlUL    Ml*  LUY 

|2*  MEDLEY 

HMV 

ROSE  ROOm/lAOY  BE  GOOD 

HMVE9349 

N 

OLD  MAN  RIVER/TOM  TOM   PIPERS  SON 

DC 

22  |  7 

E+/E 

YOU  FORGOT  YOUR  GLOVE(lEHAR) 

HMV 

COAL  3LACK  SH 1 NE/EGYPT 1  AN  FANTASY 

HMVE9378 

N 

MC  KINNEYS  COTTON  PICKERS 

BE8E  DANIELS 

1    KNOW  THAT  u/BABY  WONT  U  PLEASE 

HMVE9385 

N 

ID  LOVE    It/pEGGY   (RM  CH  2  GR) 

VI 

38133 

NOW  i  lay/i  GIVE  YOU 

DEE 

SWEET-IE  DEAR/MAPLE   LEAF  RAG 

HMVE9408 

N 

WRAP  TROUBLES/DO  U  BELIEVE  IN 

VI 

228|  I 

y 

SH.ALL  W0RLD/|M  SINGING 

DEE 

GRAEME  BELL 

ZONKy/|F    1    COULD  BE  WITH  U 

VI 

381 18 

v+ 

SWING  BUGLER/THERES  SOMETHING 

DEE 

SMOKEY  MOKEs/uGLY  CHl'.E 

RZAU25 1 |6N 

UUKL  LLL 1 Nb 1  UN 

PEGGY  WOOD 

Ttoa.HS  OL/oUUIH 

RZAU25I 1 7N 

ANIMAL   CRACKERS(D IG )/(  FESS  WMS ) 

CH 

1 5 1  |8 

y 

NIGHT  MADE  FOR  LOVE/nEw  LOVE 

COE 

QAQ  PDflCDV 

DUO  LKUoDY 

ROSE  RO0M(DIG)/DONT  MEAN  Th(3/4" 

IS  )BR6265 

WHERE  ARE   THE  SONGS/DEAREST  LVE 

HMV 

MILK  COW  Bl/sQUEEZE  ME 

DE     1 962 

N 

PAUL  IHITEMAN 

z i geuner/ 

HMV 

0 1 GA  DIGA  DOO  |2 

DE  2275 

E 

TRAVEL  1 N  L 1 GHT ( HOLL 1  DA Y )/u  WERE 

CP 

116 

TECH  TRUMPEt/vm|  SPIRIT 

DE  JOoU 

N 

WASHBOARD  SAM 

NEW  SUn/|    LOVE  LOUISA 

V  1 

ALL  BY  MYSELF/sPA IN 

DE  3248 

N 

GAL    1   LOVE  BL/LONESOME   MAN ( E. JONES )S9 7655 

MAYBE   1   LOVE   YOU/STORMY  WEATHER 

V  1 

u  1 A  ILLHNJ    OH  rill/ 0  i.  1  WL  L  N  ULVIL 

DE  3335 

N 

DOC  DOUGHERTY 

MY  TEMPTTION 

V  1  G 

COME  BACK  SWEET/SMOKEY  MARY 

DE  3336 

J 

SHES  GORGEOUS/TIR  LITTLE  STRING 

VI 

23040 

A  HEART   OF  STONE/SMOKE  RINGS(aRLEn) 

V  1 

ROYAL  GARDEN  Bl/sQUEEZE  ME 

DE  3339 

N 

THE  LUMBERJACKS  (ELLINGTON 

) 

WHITE  HEAT/^lOOPS ( W  1  TH  AOELE  ASTAIRE) 

V 1  G 

cow  cow  8l/dry  BONES 

DE  3488 

N 

BL  LITTLE  u/l    FAW  DOWN(hARING) 

C  A 

9041 

my  one  and  only/high  hat 

COE 

a  !  p    umcr    rBMi/cmc  ct    at    c  c  a 
Oiu    NUIOt.    rHU..'/oJNoLt    Al  oLA 

DE  3611 

N 

DONALD  LINDLEY 

MANY  BRUNS. 

SWEET  GEN  1 VE 1 VE/uNT 1 L  U  FALL 

DE  3665 

14 

TRUMPET  BL/SWEET  STUFF 

CO 

546 

t  MLKMAN 

8URNIN  CANDLE/MARK  HOP 

DE  3694 

N 

WASHBOARD  WONDERS 

YOUR  A   3UIL3ER  UPPER/EARFUL  MUSIC 

BR 

VULTEE  SPEC  1 Al/rUSS 1  AN  SAILBRS 

DE  4397 

N 

U  ARE  EVERYTHING  SWEET/SAILOR 

BB 

6737 

YOUR   THE  TOP/l    GET   KICK  OUT  U 

BR 

BIG   TOm/wAY  DOWN  YONDER  IN 

DE  4403 

L 

CASA  LOMA 

EAOIE  WAS  LADY  1-2 

BR 

BILGE   SURREAL/SLACK  ZEPHYR 

DE     441 5 

N 

UNDER  BLANKET  OF/TALK  OF  TOWN 

VO 

47 13 

e/v 

HELEN  MORGAN 

COME  BACK  SWEEt/paGAN  LOVE  SONG 

DES49005 

N 

J  IMMY  LUNCEFORD 

TREE    IN  PARk/wHERES  RAIN30W 

BRE 

ELLA  F 1 TZGERALD 

WHITE  HEAT/FOOL  SOME   OF   THE  PEOPLVO 

5|56 

v+A 

VT/ i_ 

MANY  OTHER  8R   AND  VI 

SHAKE  DOWN  STARS/FELL   IN  LOVE 

DE    3 199 

N 

HENRY  KING 

JESSE  MATHEWS 

TAKE    IT  FROM  THE/jUBILEE  SWING 

DE  3236 

N 

GLOOMY  SUNOAY/*ALTZ  WAS  BORN 

DE 

743 

THREE  WISHES/LET  ME 

COE 

GULF  COAST  Bl/d£EDLE  DE  DUM 

DE  3324 

N 

1  SHAM  JONES 

EVERGREEN  TUNE 

RZ 

LOUISVILLE   Ky/tEA  DANCE 

DE  3441 

'J 

WOP  BL/ONE    1   LOVE  BELONGS 

BR 

2555 

E-/V 

GOT  TO  OANCE/NEARLY  LET  LOVE 

DE 

JUHNNY  UUUU5 

LIONEL  HAMPTON 

GINGER  ROGERS 

MEL A NCH OLY/S TACK  0  LEE 

DES 30400 

N 

STOMP/jlVIN  VIBES 

VI 

25535 

V 

YAM/cOLOR  BL  1  'JO 

BB 

TUO  TIGHT/G009ER  DANCE 

HMVS2I38 

N 

EDD IE  CANTOR 

EENIE  MEENIE( JOHNNY  MERCER) 

DE 

WEARY  C 1 Ty/^ULL  FIDDLE  BL 

HMVS2 154 

N 

MAN  ON  FLYING/OVER   (RM  CH  2  Gr) 

BA 

33039G/V 

LETS  YOURSELF  GO/PUTTIN  EGGS  POLMOR 

INDIGO  STOMP/3L  PIANO  ST 

HMVS2I 79 

N 

BOB  ZURKE 

JEA  IETTE  MAC  DONALD 

JIMMY  LUNLLr UKU 

H08S0N  ST  BL/EACH   TIME    1  SAY 

V  I 

26317  E+/E. 

DEAR  WHEN   1    JET  u 

HMV 

NANA/*1ISS  OTIS  REGRETS 

DE  130 

N 

CAROLINA  COTTON  P IC KERS/BA  1  LEYS  LUCKY  7 

PARDON  MADAM 

HMV 

babs/thunder 

DE  576 

N 

DUMBELL/BABY  BL  EYES 

GE 

50)3 

v+/v 

MANY  EARLY  VI 

IM  NUTS  ABOUt/wMLKIN  THROUGH 

OE  682 

G 

D  ICK  JURGENS 

ELEANOR  POWELL 

RUNNING   TEMPERATURE/laST  AFFAIR 

DE  1035 

G 

NIGHT  DAY/SILENT  LOVE 

OK 

6022 

e/vh- 

THATS  NOT  CRICKET/iRA'jD  NEW  8'JIT   ( TD ) 

VI  G 

POSIn/hONEY   KEEP  MIND 

DE  1355 

V 

GENES  MERRYMAKERS  ( GLEN  GRAY ) 

LUCKY  STAR/FEELIN  FOOLISH   (90TH   TD ) 

VI 

SWANEE  R 1 VEr/a VAL0N 

DE  668 

1 

WHEEZY  ANNA/7  YR3  WRONG  WOMAN 

ME 

12754 

v+ 

TALULLAH  BANKHEAO-WHAT  00    1  CARE 

HMV 

MELANCHOLY  3A8y/by  RIVER  SAINTE 

DE     1 808 

N 

BEN  BERN  IE 

JOAN  CRAWFORD-ALL  SO  NEW 

HMV 

24  robbers/had  premonition 

DE  37i3e/ 

BELLHOP  8L/R0SES(RM  CH   TO  GR) 

BR 

3082 

V 

3EA   LlLLIE-NICOOEMUS(   VINCENT  YOUMA'JS)'/! 

PEACE   AND  LO  e/bL  PRELUDE 

DE  3892 

N 

CHICAGOANS 

LILLIAN  HARVEY-LIVE  LAUGH  LOVE 

PAE 

FLAM  1 NGo/s  1 ESTA  FIESTA 

DE  3931 

N 

SHANGHAI    DREAM  MA n/bE A UT 1 FUL  CAlIFPE 

14795 

e/g+ 

GLORIA   SWANSON-IF  U  HA  VENT  GOT  LOVE 

BR  G 

GONE/ IMPROMPTU 

DE  4083 

N 

HARRY  RICHMAN 

OONSTAiYCE  C0LLIER_|2"   SCENE'OUR  3£TTER"HMV 

BLUES    IN  NIGHT  1—2 

DE  4|25 

NO  HOT  WATER/OLD  MAN  WHISKERS 

BA 

1510 

E 

IVOR  NOVELLO— EDNA   BEST    |2"  MURDER  IN 

HMV 

LIFE    IS  FINE/LOSING  MY  MINO 

DE  4289 

N 

Raymond'  scott  ou intet 

TULLIO  CARMINATI-I   LIVE    IN  DREAMS 

COE 

GONNA  MOVE  OUTSKIRTS  1—2 

DE  18324 

G 

I8TH  CENTURY  DRAWING   Rm/bOY  SCOUTBR 

8404 

E/V+ 

WALTER  HUSTON-THE  SCARS 

BR 

TAINT  WHAT   U  Do/CHEATIN  ON  ME 

VO  4582 

G 

TEDDY  GRACE  (TEA) 

FRED  MAC  MURRAY— PRETTY  GIRL  LIKE  MEL 

L.ST. 

AINT   SHE  SWEET/wHAT    IS  THIS  THING 

VO  4875 

& 

DOWNHEAR TEO  Bl/mONDAY  MORNING 

DE 

2|28 

E 

IRE  E  DUNNE— LOVELY  TO  LOOK  AT/wHEN  1 

BR 

WELL  ALL  RIGHT/TIMES  AWASTIN 

VO  4887 

V 

BEN  POLLACK 

ADELAIDE  HALL— EVER YTH 1 NG  BUT  LOVE 

BR  G 

WHO  DID  U  MEET/SAoSIN  BOSS 

VO    5 1  1 6v/' : 

ROLL  IN  DOWN  RIVER  (DIGS) 

JE 

6002 

g+/v 

GENE  RAYMOND-TWINKLE   TWINKLE/wlLL  U 

BR 

wham/lunceford  special 

VO  5326 

E 

ORIG  MEMPHIS  FIVE 

EWELYN  LAYE-ILL  SEE  U  AGA 1 n/z 1 GEUNER 

BR 

WHITE  HEAT/'<AZZNOCRACY 

BBC  571 3 

N 

DANCING  OAN/LOVER  COME  BACK 

BA 

1292 

E 

ZORA  LAYMAN-MY  OLD  FLAME 

DE 

1    GOT    IT/WHATS  STORY 

CO  35510 

N 

RED  NICHOLS 

RED  WAGOn/u  AINT  NO  WHERE 

CO  35782 

N 

HARLEM   TWIST/FIVE  PENNIES 

VIB2I560 

E 

BL  AFTERGLOW/MI XUP 

CO  35919 

N 

NOVELTY  BLUE  BOYS 

DINAH  1-2 

CO  36054 

N 

DEEP  RIVER  BL/LOVELESS  LOVE  ( -j"RUFF  )GG7026 

v+/s 

UPTOWN  BL/LIZA 

PASI 1 123 

il 

SL IM  GA ILLARD 

JELLY  ROLL  MORTON 

BINGIE  BINGIE  SCOOT  1 E/CHAMPA 1 GNE 

OK 

6382 

e/n- 

THE  CHANT/bL  CK  BOTTOM 

8B  10253 

EARLY  MORN  BOOGI   /a  1  NT  THAT  RITE 

BE 

754 

v/e 

THE  PEARLS/BEALE  ST 

BB  10252 

N 

PETER  CLE  IGHTON 

BESSIE  SMITH 

SLICK  MAN  Bl/C0NFESSIN  BL 

OK 

6398 

N 

MUDDY  WATER/MONEY  BL 

PAE  2478 

N 

MEMPHIS  MINNIE 

HOT  SPRINGS  BL/LOOKIN  FOR  MAN 

cos  345 

N 

WHEN  U  LOVE  Me/lOVE  COME  GO 

OK 

6733 

N 

DYIN  BY  HOUR/FOOLISH  MAN  BL 

COS  346 

N 

LOOKING  WORLD  OVER/bLACK  RAT 

OK 

6707 

34 


AUCTION  AUCTION 
GEORGE  W.  CLEARY 

91  TRUMAN  ST.,  NEW  LONDON,  CONN. 
EVERY  ITEM  GUARANTEED.  NO  PACKING  CHARGE. 
WINNERS  WILL  BE  NOTIFIED  AND  SHIPMENT  MADE 
OH  RECEIPT  OF  AMOUNT  DUE. 


BRG8I393 
VO  4801 


BR    8255  N 


MILDRED  AB I  LEY 
MELANCHOLY  BABv/lONESOUE  RD 
ARKANSAS  BL/ST   LOUIS  BL 

so  helpme/as  long  as  u  live 
hqagy  CARMICHAEL 

R I VERBOAT   SHUFFLE/HONG   KONG  BL 

IDA  COX  AND  LOV IE  AUST IN 

CHICAGO  BOUND   Bl/|   LOVE  MY  MAN  PM  1487 

MAMIE  SMITH  AND  JAZZ  HOUNDS 
CRAZY  BL/RITE  HERE  FOR  U  OK  4|69 

CLARA  SMITH 

DOWN  SOUTH   Bl/k|ND  LOVIN  BL  CO  3961 

LEE  MORSE  AND  BLUE  GRASS  BOYS 
main  st/susianna  CO  1752 

BUNNY  BERIGAN 

AUHMV  29)2 
AUHMV  2298 


3979 
3554 
236 
218 
223 


IN  A  MIST/DAVENPORT  BL 
LIVERY  STABLE  Bl/h|GH  SOOIETC 

CAL IFORNIA  RAMBLERS 
L0UISVILLE/3)3  BLOND  MAMA 

bow  wow  bl/smilin 

COPENHAGEN/GOTTA  GET  A  GIRL 
BACK  WHERE  DAFFODILS  GROW 
ELIZA/l   WANT  TO  SEE  TENNESSEE 
LES  HITE 

BOARD  MEETI  MG/v;ORLD  WAITING  SUNR  I  SEBB  I  I  109 
WILLIE  THE  LION  SMITH 

HARLEM   JOYs/'oTREAML  INE   GAL  DE  1144 

breeze/sittin  TABE  OPPOSITE  U  DE  7086 

GOIN  BE  DEVIL   TO   PAY  DE  7073 

SWING  BROTHER  SW I NG/ECHOSPR I NG  DE  7090 
RAY  NOBLE 

NO   MORE    LOVE/WONT   U    STAY    TO    TEA  HMV  6337 

JAPANESE  SANDMAN/TIGER   RAG  HMV  6425 

ROLL  UP  CARPET/SAY   YES  CHER  I E  AUHMV    1 26  I 

three  wishes/happiness  TO  U  HMV  6332 
YOUNGER   GENERATI0n/|J1AD   ABOUT   THE  8HMV  6238 

BING  WITH  P.  WHITEMAN 

WISTFUL   AND  BL/LONELY  EYES  VI  204|8 

UY  BLUE  HEAVEN  VI  20328 

FIVE  STEP/lT  WONT  BE  LONG  NOW  VI  20883 

U   TOOK  ADVANTAGE  OF  ME  VI  2 1 398 

FATS  WALLER 
TEA  FOR  TWO/KEEP  IN  OUT  MISCHIEF       VI   256  1 8 
IF    IT   ISNT  LOVE/BELIEVE    IT  BELOVEDHMV  !5 

13 
4 


HMV 
HMV 


HAVE  A  LITTLE  DR£Am/t I RED  OF  U 
VALENTINE  STOMP/GLAOYSE 

RED  NICHOLS  FIVE  PENNIES 
WHOS  SORRY  NOw/l   NEVER   KNEW  BRE  2356 

TEA  FOR  TWO/WANT  BE  HAPPY  BRG  4724 

PEG  0  MY  HEART/CHINA   BOY  BRE  |0|9 

JAPnNESE  SANDMAN/FIVE   PENNIES  BRE    1 85 1 

GOOFUS  FIVE 

READY   FOR   RIVEr/|    CANY  GIVE  U  0D22I087  N 

MAMA  GROWN  YOUNG   PAPAS  GROWN  OLD      0D22 1  089  N 

BESSIE  SMITH 

JAIL   HOUSE   BL/GRAVEYARD  DREAM  BL     CO  4001  E- 
NORK 

LONDON  BL/SWEET  LOVIN  MAN  BRE  22 1 0  N 

CLARINET  MARMALADE/MAPLE  LEAF  RAG  BRE  2209  N 

THATS   PLENTY/TIN  ROOF  BL  BRE  2208  N 

BENNY  GOODMAN 

DIZZY  SPELLS/SWEET  LORRAINE  AUHMV   3567  N 

CASA  LOMA  ORCH 
BLACK   JAZZ/MANIACS  BALL  BRE    |279  N 

LOUIS  WITH  ERSKINE  TATES  VENDOME 
STOMP  OFF/STATIC  STRUT  BRE  3594  N 

SAM  DONOHUE 

FLO  FLO/NEVER  TIRE  OF  U  B8   I  1 479  N 

BING  CROSBY 

AT   YOUR  COMMANO/MANY  HAPPY  RETURNSBRE    1132  N 


AUCTION  AUCTION 
CONSTANCE  CARR 

436  MELBOURNE  AVE. 

BEVERLY,  NEW  JERSEY 
WINNERS  NOTIFIED.  RECORDS  SHIPPED  COD-PP 
UNLESS  OTHERWISE  INSTRUCTED. 


Paul  ash 

ROS I TA/jAPANESE  SUNSET  BR  25|7E 

BAILEYS  LUCKY  SEVEN 
DOWN  BY  the  river/parade    mannikinsge  5|53  e 
BEN  BERN  I E 

BUTTON  UP  YOUR/l    WANT  BE   BAD  BR     4204  E 

MUDDY   WATER/HELLO   SWANEE   HELLO  BR      34|4  E 

BIESES  NOVELTY  ORCH 
DARDANELLA/BOLA  BO  AEVO   14002  E 

ZEZ  CONFREY/CLUB  ROYAL  ORCH 
KITTEN  ON  KEYS/PICK  ME  UP  AND-  VI    1 8900  E 

JACK  DENNY 

MOONLIGHT  ON  GANGES/SOMEDAY  BR     337|  E 

DUKE  ELLINGTON 

CANT  GIVE   U  ANYTHING  BUT/blSA  VI    38008  E 

CARL  FENTON 
wildflower/bambolina  BR 

TELL  HER    IN  SPR  I  NGT  IME/wHEN  U  AND  BR 

GENE  GOLDKETTE 
sunday/ra.ther  8E  THE  C-IRL 

DAN  G  REGORY/JACK  CHAPMAN 

ME  A  NO   BOYFRIEND/FI.RST  TO 

ART  HICKMAN 

LOVE   NEST/SONG  ORIENT  CO     295 j  E 

ISHAM  JONES 

YOURE   |N  KENTUCKy/hULA  LOU  BR     2557  E 

TED  LEWIS 

BEES   KNEEs/lOVIN  SAM   SHE  I K  ALABAM  CO 


2422  E 

2801  E 


vi  20273  E 


VI   19519  E 


WILL  u  rememser/o  KATHERINA 

JELLY  ROLL  MORTON 
BLACK  BOTTOM/THE  CHANT 

SHILDKRETS  RHYTHM  MELODISTS 

CANT   GIVE   u/lM  SORRY  SALLY 

PAUL  WH I TEMAN 
shine/back  IN  YOUR  OWN 

EVERYBODY  STEP/KALUA 

MISTER  GALLAGHER  MR  SHEAn/pARADE 

SPEC  IAL  VOCALS 


peckin(with  j.dorsey) 
some  these  days 
too  romantic/moon  willow  tree 
CH  ICHK  WEBB 

DIPS/  DOODLE/MIDNIGHT  MADHOUSE 
SWING    IT/VOTE  FOR  RHYTHM 

JESS  STACYS  ALL  STARS 
CLARINET  BL/CANT  BELIEVE  YOUR  IN 
MELANCHOLY  MOOD/VhATS  NEW 

ART  TATUM 
STORMY  WEATHER/GONE  WITH  WINO 


DE 


1301  E 

vo  2869  N 

DE  2998  N 

DE  1587  E 

DE  1032  E 

vs  8 1  32  N 

VS  8064  N 

DE  1603  E 


CO 


3730  E 
295  E 


VI  a322l  E 

VI  21688  E 

VI  2|240  E 

VI  18326  E 

VI  19007  E 


COLLINS  AND  HARLAN 
ON  HONEYMOON  EX PRESs/l NTER NAT  I  ON     VI    1 743  I  E 

CL IBB  EDWARDS 

NOSODY   KNOWS  WHAT   A   RED   HEADED  MAMPE    I  1 562  E 
FURMAN  AND  NASH 
ES  WE  HAVE  NO/DONT  WE  CARRY  ON       CO     3873  E 
AL  JOLSON  WITH   ISHAM  JONES  ORCH 

HOME    IN   PASADENA/MR   RADIO  MAN  BR     2582  E 

NEVER  AGAIN/FEELIN  WAY    I    DO  BR     26 1  I  E 

JOLSON  WITH  GENE  RODEMICH  ORCH 
lazy/my  papa  DOESNT  TWO  TIME  BR     2595  E 

JOLSON  WITH  LEWIS  JAMES 

I 2   OCLOCK  AT  NITE/MR   RADIO  MAN         CO  79  E 

JOLSON  WITH  WM  E.  WRIGES  ORCH 
OL  MAN  RIVER/BAC  K   IN  YOUR  OWN         BR     3867  E 
BILLY  JONES  ERNIE  HARE 

COLLEG IATE/M ISS  MY  SWISS  CO       4|0  E 

MILLS  BROTHERS 

BABY  WONT   U   PLEASE/U   RASCAL   U  BR     6225  F 

EDDIE  MORTON 
IF  HE  COMES   IN   IM  GO  I N  OUt/gOOD  AMVI    I6938  E 

CLASSICALS 

ALMA  GLUCK 


BRING  8ACK  BONNIE   TO  ME                         VI  66I  N 

LOUISE  HOMER  4  LOUISE  HOMER  STIRES 

BANJO  SONG   VI  87572N 

FRITZ  KREISLER 

HUMORESQUE                                                     VI  74 1 80  N 

JOHN  MC  CORMACK 

THREE   OCLOCK    IN  MORNING                         VI  66|09  N 

REGINALD  WERkENRA TH 

DRINK  TO  ME  ONLY/LOVELY  CELIA            VI  45 1  I  4  N 


SALE  SALE 
HAL  C.  BRADEN 

BRADEN  MANOR,  3617  STRANOWAY. ,  MISSION 

BEACH,  CALIFORNIA 
RECORDS  SHIPPED  RRX,  COD  UNLESS  OTHER- 
WISE  INSTRUCTED.  25*  PACKING  CHRQE  ON 
ORDERS  UNDER  t  5.00.  MINIMUM  ORDER  j  2. 


KING  OLIVER 

SUGAR   FT  STOMP /(NOONE )  UHCA     41  E+2, 

D  I  PPERMOUTH/CANAL   ST  BRE   2200  N  I, 

MANDY  LEE/lM  GOIN  AWAY  BRE  2201   N  I, 

WEATHERB I RD/jUST  GONE  BRE  2202  N  I, 

NEW   ORLEANS   STOMP/CHATANOOGA  COF     225  N  I, 

MANDY  LEE/lM  GOIN  AWAY  GE     5 1 34  N30, 

ST  JAMES    INF/wHEN  YOURE  VI   22298  N  2, 
DEAD  MAN  Bl/sOMEDAY  SWEET'HEARTVB   |059  G  2, 
J  IMMY  NOONE 

NEED  LOV IN/WHEN   ITS  SLEEPY  BR     6  1 74  E  2 

EVERY  EVENING/4-5  TIMES  VO     I  1 85  G  2 

BESSIE  SMITH 

GULF  COAST  BL/dOWNHEARTEO  BL  CO 

l       »  •  CO 

ST  LOUIS  BL/pECKLESS  CO 

CARELESS  LOVE/wEEPING  CO 


REX  STEWART 

FINESSE/l    KNOW.  THAT  U  KNOW  HRS 

ILL  COME  BAFK/FAT  STUFF  VO 

TEA  AND  T.?UMPETS/BACK  ROOM  VR 

JABBO  SMITH 

ABSOLUTELY/HOW  CAN  CUPI  0  BE  DE 
RHYTHM    IN  SPAIn/mORE   RAIN  MORDE 

JAZZ  battle/boston  SKUFFLE  UHCA 
LINA  BL/CROONIN  THE  BL  BR 

LUIS  RUSSELL 
hokus  pokus/ghost  of  freaks  BA 

OL  MAN  RIVER/STRUTTERS   BALL  ME 

29th  dearborn/sweet  MUNTAZ  VO 
RED  NORVO 

HOLE  IN  WALL/KNOCKIN  ON  WOODBR 
ITS  WONDERFUL/ALWAYS  AND  ALW  BR 
jeannihe/tea  TIME  BR 

IN  A  MIST/DANCE   OCTOPUS  BR 

I  surrender/old  FASHIONED  LO  CO  35688  N 
BL   IN  E  FLAT/BUGHOUSE 

WING  IE  MAN ONE 
SHES  CRYING  FOR  ME/MOSQUITO 
SUGAR  WALKS  DOWN  St/ 
up  country/shake  THAT  THING 

SWEET  AND  LOw/lULUS 
NICKLE    IN  SLOT/SWING  BROTHER 
SHOE    SHINE   BOY/WEST  WIND 

CHARLIE  BARNET  (GOLD  LABEL* ) 
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RECOMMENDS 

Hm  urns  wwaapav*' 

Compiled  by 

WILLIAM  H.  MILLER,  MELBOURNE,  AUSTRALIA 


This  Discography  shows  complete  information  on  records  pro- 
duced prior  to  August  1945  by  65  small  record  companies,  to- 
gether with  V-Disc  jazz  records. 

•  Personnels  are  given  for  nearly  1,000  records. 

•  65  $1/2"  x         pages  attractively  printed. 

ORDER  YOUR  COPY  FROM 

The  RECORD  CHANCER 

1 25  La  Salle  Street,  New  York  City  27,  N.  Y. 

IT  WILL  BE  MAILED  WITHOUT  DELAY 

PRICE  — $1  .00 


present 

NEW  AMERICAN  JAZZ  MUSIC  in  the  NEW  ORLEANS  TRADITION 

by 

BOB  WILBER'S  WILDCATS 


LIST:  $1.00 
PLUS  TAX 


No.  1 

SNAKE  RAG 
SALTY  DOG 

No.  2 

NEW  ORLEANS  SHUFFLE 
I  CAN'T  SAY 

No.  3 
OLD  FASHIONED  LOVE 
CHIMES  BLUES 


ORDER 
TODAY  ! 


RAMPART  RECORDS 

P.  O.  BOX  276,  GRAND  CENTRAL  STATION    NEW  YORK  17,  N.  Y. 


West  Coast  Distributor 

YERBA^£UENA 

5721  GROVE  STREET 
OAKLAND  9  CALIF. 
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HAVE  YOU  THESE  LU  WATTE RS  DISCS? 


W.C.  101— Canal  Street  Blues/ Antigua  Blues 

W.C.  102 — Chattanooga  Stomp/Creole  Belles 

W.C.  103 — Trombone  Rag/Sunburst  Rag 

W.C.  104 — Working  Man  Blues/Big  Bear  Stomp 

W.C.  105— Down  Home  Rag/Annie  Street  Rock 


W.C.  106— South/Richard  M.  Jones  Blues 

W.C.  107 — Harlem  Rag/Emperor  Norton's  Hunch 

W.C.  108— That's  A  Plenty/Bienville  Blues 

W.C.  109— Friendless  Blues/I'm  Goin'  Huntin' 

W.C.  MO — Pineapple  Rag/Minstrels  of  Annie  Street 


W.C.  Ill  — 1919  Rag/Ostrich  Walk 

All  $1.05  each,  including  Federal  Tax.  Add  25c  for  packing.  Also  a  few  others  on  Jazz  Man;  no 
lists — :send  wants.  In  addition  we  carry  a  large  stock  of  Exner,  Rampart,  Jump,  Commodore,  Dial, 
Signature,  Pacific,  etc.  "Try  us  before  you  give  up."  Mail  orders  filled  promptly.  When  in  South- 
ern California,  drop  in  and  pay  us  a  visit.  We  have  a  large  stock  of  new  and  used  collectors'  items. 

THE  RECORD  SHACK 

11800  WILSHIRE  BOULEVARD  LOS  ANGELES  25,  CALIFORNIA 

Southern  California  Headquarters  for  Vinylite  Jazz  Re-Issues 


ANNOUNCING  THE  OPENING  OF 

107  WEST  47TH  ST.  (OFF  6TH  AVE.)  N.  Y.  C.  PL.  7-3983 

New  York  has  long  needed  a  shop  catering  exclusively  to  Jazz  Collectors.  Owned 
and  operated  by  Record  Collectors,  The  Jazz  Record  Corner  has  the  most  complete 
line  of  New  Orleans,  Chicago,  St.  Louis,  and  Blues  Labels  in  the  east.  Also  imported 
Jazz  Classics.  OUR  F,RST  releases  on  our  own  label 

GRAEME  BELL  AND  HIS  AUSTRALIAN  JAZZ  BAND 

JAZZ  CORNER  No.  I  SOUTH/SHIM-ME-SHA-WABBLE 

JAZZ  CORNER  No.  2    YAMA  YAMA  BLUES/BIG  CHIEF  BATTLE  AX 

$1.05  EACH.    USUAL  DISCOUNT  TO  DEALERS 

Collectors  are  invited  to  come  up — play  records — -and  chew  the  fat.  Send  for  our 
first  mail  order  catalogue — FREE. 

OPEN  DAILY  11  —  10  SATURDAYS  10—10 


save  up  to  $9.60 
on  this  amazing  offer 


the  voice  of 
MA  RAINEY 

PARAMOUNT  ALBUM  I 

Blues  the  World  Forgot  1-2 

Moonshine  Blues 

New  Bc-Weavil  Blues 

Slow  Driving  Blues 

Gone  Daddy  Blues 

Blues  Oh  Blues 

Oh  Papa  Blues 


'itiMiilM 


Yours  for  only 


5<V 


Retail  Price,  $5.00 
(Including  Tax) 


<*HO 


You  can  have  this  Album  by  one  of  the  greatest  Blues  singers  of  all  time  for  as  little  as  50c 
(for  a   limited   time  only)  simply  by  subscribing   to  the  Record  Changer  for   I,  2,  or  3  years. 

3  Years  at  $7.50  (Newsstand  price,  $12.60)  c  0  ^ 

Add  only  50c  for  $5.00  Album  Send  ?  O.UU  Save  $9.60 

2  Years  at  $5.50  (Newsstand  price,  $8.40)  a  »  CA 

Add  only  $1.00  for  $5.00  Album  Send  $  O.DU  Save  $6.90 

I  Year  at  $3.00  (Newsstand  price,  $4.20)  £  m  — 

Add  only  $1.50  for  $5.00  Album  Send  3>  4.DU  Save  $4.70 

If  you  already  subscribe  to  the  Record  Changer  you  can  take  advantage  of  this  great  money  saving  offer  by  extending 
your  present  subscription. 

We  pay  all  packing  and  shipping  charges.  First  come  first  served.  Supply  is  limited,  so  hurry. 

Send  Remittance  to:    +he  record  changer  £  125  la  salle  street,  new  york  city 


TAKE  ADVANTAGE  OF  THE  BIG  SAVING.  SUBSCRIBE  FOR  THREE  YEARS  TODAY. 


jazz  paradi 


EAST  COAST 

The  release  of  the  Claude  Luter  records  in 
America  by  Rampart  and  Circle  is  probably 
most'  important  to  New  Orleans  collectors.  A 
tremendous  band.  Graeme  Bell  is  the  next 
non-American  jazz  group  to  find  acceptance  by 
U.  S.  companies.  The  Jazz  Corner  label  and 
Rampart  are  both  releasing  the  Australian  vaga- 
bonds. Domestically  the  most  exciting  records 
seem  to  be  those  by  the  Castle  band.  If  a 
few  more  new  bands  spring  up  we  may  dis 
cover  that  jazz  ain't  really  dead  at  all  at  all. 

The  New  York  Jazz  Club  is  readying  itself 
for  the  fall  season.  Stuyvesant  Casino  will  re- 
open on  Friday  nights  as  a  jazz  shrine  and 
similar  other  joints  are  rumored  to  be  on  the 
verge  of  offering  jazz  dances  regularly. 

The  New  Hot  Discography  is  finally  out,  all 
600  pages  of  it.  Buck  Moon  will  tell  you  all 
about  it  next  month.  Criterion  had  a  lot  of 
trouble  on  the  printing,  that's  why  the  delay  in 
shipping  and  filling  orders. 

New  York  University  is  starting  a  jazz  course 
in  the  fall.  It  will  be  in  two  sections.  One  on 
folk  music  will  be  conducted  bv  Allan  Lomax 
of  Library  Of  Congress  fame  and  the  other  on 
jazz  itself  will  be  directed  by  George  Avakian, 
John  Hammond,  and  Fred  Ramsey,  Jr.  classes 
will  be  held  Monday  nights  at  Cafe  Society 
Downtown.  The  bar  will  be  closed  which  will 
be  of  great  hinderance  to  all  true  jazz  lovers. 

CHICAGO— Bob  Murray 

Louis  Armstrong,  Teagarden  &  Co.,  by  now  a 
mighty  familiar  group  here,  start  at  the  Oriental 
Theater  Sept.  23  for  two  weeks — but  their  op- 
tion for  a  third  week,  keeping  them  here  till 
mid-October,  seems  likely  to  be  taken  up.  First 
time  at  the  Oriental  for  Louis  since  1935.  Arm- 
strong's band  has  packed  them  in  for  about  a 
year  now,  all  over  town.  He  opened  at  the 
Rag  Doll  on  the  far  north  side  played  at  the 
Opera  House,  later  in  the  Loop  at  the  Blue 
Note  and  again  far  south  in  wide-open  Calumet 
City.  And,  of  course,  will  fill  the  Blue  Note 
again  for  five  solid  weeks  at  the  end  of  this 
year. 

But  there  are  other  good  men  and  women  in 
Chicago  these  days — a  far  cry  from  the  last  ten 
years.  Among  those  present:  Red  Allen  and 
J.  C.  Higgenbotham,  who  for  a  long  time  dur- 
ing the  war  years  almost  single-handedly  made 
good  music  in  Chicago.  Looks  like  a  long  stay 
at  the  Brass  Rail  for  this  bunch — the  Rail  is 
next  door  to  the  Garrick  Stagebar,  their  stand 
a  couple  of  years  back. 

The  American  Peoples  Encyclopaedia  calls 
Sidney  Bechet  the  world's  top  jazz  musician  (he 
seems  to  be  the  only  jazzman  in  Who's  Who 
in  America).  Well,  Sidney  is  playing  at  Jazz 
Ltd.  again  after  a  layoff  because  of  illness,  and 
he  never  played  more  like  it  says  in  the  en- 
cyclopaedias. His  soprano  sax  tours  through 
"Dear  Old  Southland"  (a  specialty)  and  "Mary- 
land" (marching)  and  other  Dixie  points.  Be- 
sides  Munn  Ware    (slide  artist),   Doc  Cenado 


LATE  NEWS  FROM  COAST  TO  COAS 


(drums)  and  clarinetist  Bill  Reinhardt,  Sidney 
plays  with  pianist  Don  Ewell,  one  of  Jazz  Ltd.'s 
original  five  who  has  rejoined  the  band  after  a 
long  illness  that  certainly  did  no  harm  to  his 
touch. 

Among  other  changes  of  note  here:  Danny 
Alvin,  formerly  with  Ltd.'s  combo,  who  had 
been  pretty  much  the  works  at  the  Beehive 
here,  has  been  out  of  the  picture  for  a  couple 
of  months. 

Muggsy  Spanier,  with  Peewee  Russell,  Miff 
Mole  and  others,  will  be  at  the  Blue  Note 
next-  month  (Oct.),  with  Art  Tatum  soloing  be- 
tween sessions.  It's  the  same  Spanier  group 
that  appeared  here  a  while  back.  Mildred 
Bailey,  than  whom  no  other,  recently  played 
this  nightery.  Next  month:  Charlie  Ventura, 
spaced  by  Biily  Fckstein's  singing  ...  At  the 
Sherman  Hotel,  meanwhile,  Woody  Herman's 
band  takes  over  to  the  benefit  of  Randolph  St. 
trade,  starting  Oct.  15  for  four  weeks  .  .  . 
Johnny  Davis  and  skat  combination  have  held 
a  good  audience  for  some  time  at  the  Capitol 
Lounge. 

WEST  COAST— Albert  S.  Otto 

Around  Los  Angeles:  Dizzy  Gillespie  opened 
at  Billy  Berg's  to  one  of  the  biggest  houses  in 
some  time,  an  encouraging  sign  to  local  oper- 
ators who  have  been  complaining  bitterly  over 
poor  business  .  .  .  Evidence  that  such  conv 
plaints  are  justified  was  indicated  the  other 
eve  at  the  Beverly  Cavern.  The  crowd,  in- 
cluding led  Vesely  and  his  boys  on  the  band- 
stand, the  bartender  and  Yours  Truly,  num- 
bered less  than  a  dozen  persons.  And  this  at 
11:00  P.M.!  .  .  .  Wingy  Mannone  (yes,  he's 
back  to  using  two  n's  again — he  and  Bruni-e-s!) 
opened  August  26  at  the  Club  Manchester  .  .  . 
Errol  Garner  is  still  at  The  Haig,  while  Jess 
Stacy  performs  his  brand  of  ivory-thumping 
nightly  at  Club  St.  Francis  .  .  .  Zutty  Singleton 
and  band  are  at  Nappy  Lamare  and  Doc 
Rando's  San   Fernando  Valley  Club  47  .  .  . 


Fans  of  Ziggy  Elman  are  frequenting  the  Pal 
dium  these  nights,  where  the  former  Goodm< 
T.  Dorsey  trumpet  star  holds  forth  with  his  i 
proved  big  band. 

Interesting   twist   arises  with   the  advent 
Kay  Starr  on  the  Coast  label,  in  addition 
her   Capitol    releases.    This   seems   to   be  t 
story: 

A  couple  of  years  back,  after  Kay  first  < 
peared  on  wax  as  a  single  on  the  Jewel  lab 
she  was  signed  to  a  five-year  exclusive  m< 
agerial  contract  by  Ted  Yerxa,  local  column 
and    music    enthusiast    known    as    "The  Larr 
lighter."    On  his  own  Lamplighter  label,  Yei 
issued  four  Starr  sides  on  which  she  was  < 
companied    by   such   renowned  instrumental! 
as  Barney  Bigard,  Willie  Smith,  Vic  Dickens* 
Allen  Reuss,  Zutty  Singleton  and  others.  Co 
plications  subsequently  arose  in  Yerxa's  person 
life,   resulting   in   bankruptcy   of  his   recordi  I 
firm  and  an  end  to  the  scheduled  parade  ! 
releases  of  some  50  sides  cut  by  Kay  with  t 
and    similar    groups.     The    vocalist    was  th 
signed  to  an  exclusive  recording  contract 
Capitol,    for    whom    she    had    earlier  sung 
chorus  on  the  International  Jazzmen's  versi 
of   "Stormy   Weather."      Meanwhile   she  h 
picked  up  a  new  manager  named  Berle  Adai 
much  to  Yerxa's  chagrin.    Starr  contended  I 
agreement  with  Yerxa  was  voided  by  his  faili 
to   live    up   to   certain    of   its   provison;  T 
thought  otherwise.    There  were  threats  of  sill 
and   countersuits,   with   Yerxa   hinting  that 
could  flood  the  market  with  Starr  recordings 
another  label.    Since  some  of  his  masters  ■] 
of  the  same  tunes  waxed  for  Capitol  (includi 
"Stormy  Weather")    and   are,    by   and  Ian 
better  versions  because  of  the  superb  backi 
by  small   all-star   groups  which  are  vastly 
perior  to  the  big-band  accompaniments  bei 
dispensed    by  Capitol,   this  would   be   an  i 
happy  situation  for  Kay.    For  if  the  Yerxa  c< 
tract   were   really   to    be    considered  void, 
would  of  course  also  be  void  with  respect 
recording  royalties. 

However,  the  three  finally  got  together  a 
ironed  things  out.  Now,  according  to  Yer 
they  are  all  "the  best  of  friends."  Kay  is 
receive  royalties  on  all  pressings  of  her  vo 
from  Ted's  masters,  and  Ted  has  made  a  d 
with  Coast  records  to  release  them. 

But  here's  the  poser.     First  Starr  release 
the  Coast  label  is  "I  Cried  For  You,"  back 
by  "Frying  Pan,"  a  number  credited  to  St 
and  Ted's  wife  Evelyn  Yerxa,   both  of  whc 
according  to  Ted,  will  receive  additional  ro<, 
ties  as  the  composers.    The  day  after  Ye 
hands   me  a   review   copy  of  the   disc,  I 
across    a    new    release    on    American  Rec< 
Corp's  "Special  Editions"  label:  SE  5009. 
a  reissue  of  an  old  Benny  Goodman-Billie  He 
day    thing    called    "Riffin'   the    Scotch,"  » 
composition  credited  to  McDonough-Goodm 
Bush.    Both  tune  and  lyric  are  practically  id 
tical  with  "Frying   Pan."     NOW  who  will 
who? 
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take  this  chorus 

By  far  the  biggest  news  of  the'  month  is 
the  partial  success  of  our  campaign — and 
yours — to  induce  RCA-Victor  to  reissue  its 
hoard  of  Jelly  Roll  Morton  sides.  The  cam- 
paign, you'll  recall,  started  with  John  Lucas' 
"Memo  to  RCA-Victor"  in  the  Record 
Changer's  June  issue.  We  took  your  letters 
and  cards,  promising  faithfully  to  buy  up 
any  Jelly's  the  powers-that-be  would  make 
available,  up  to  Victor  and  dumped  them 
(almost  literally)  on  the  desk  of  John  Hall- 
strom,  top  Victor  executive. 

The  response  was  quicker,  and  easier  than 
we  might  have  expected.  After  a  bit  of  dis- 
cussion about  what  Victor  has  produced  in 
the  way  of  jazz  in  the  past  few  years  (he 
cited  Dizzie  Gillespie ;  we  explained  that  that 
wasn't  what  you  were  talking  about  at  all, 
at  all)  we  were  given  "definite  assurance" 
that  Victor  would  get  to  work  immediately 
on  a  Morton  album,  and  that  it  will  be  re- 
leased in  1949.  The  reason  for  limiting  the 
project  to  a  single  album  would  seem  to  be 
not  so  much  a  lack  of  enthusiasm  as  the 
complications  ensuing  from  recent  litigation 
questioning  whether  Jelly  Roll  actually  was 
the  author  of  several  tunes  for  which  he 
claimed  the  copyright. 

With  this  initial  victory,  we  hereby  serve 
notice  on  the  entire  record  industry  that  the 
Changer  and  its  readers  don't  intend  to  stop 
until  we  have  badgered  the  reissue  of  just 
about  every  unavailable  jazz  classic  we  can 
think  of. 

In  the  August  issue  we  made  the  sugges- 
tion that  a  date  be  set  prior  to  which  no 
transactions  could  be  completed  on  records 
offered  for  sale  in  the  Changer.  This  was, 
of  course,  an  effort  to  come  to  the  aid  of 
West  Coast  collectors,  who  have  been  the 
principal  sufferers  from  the  confusions,  de- 
lays and  difficulties  we  have  been  having 
with  the  U.  S.  Post  Office.  To  date  one 
favorable  reply  to  our  suggestion  has  been 
received,  and  seven  unfavorable  (all  seven 
from  collector-dealers).  In  the  face  of  this 
apathy  we  wash  our  hands  of  all  worries 
about  the  whole  affair.  From  now  on,  we  are 
sorry  to  say,  buyers  of  records  advertised  on 
these  pages  will  have  to  fend  for  them- 
selves. Their  only  protection  will  have  to  be 
the  fair-mindedness  of  individual  adver- 
tisers. In  this  connection,  we  note  with  much 
approval  the  procedure  adopted  since  August 
by  collector  Harry  Crawford,  who  included 
in  his  ad  for  that  month  the  announcement, 
"No  sales  considered  until  after  August  1,  to 
give  West  Coast  subscribers  a  break." 

George  Avakian  advises  us  that  the  sole 
reason  for  the  discontinuance  of  his  Special 
Editions  label  was,  strangely  enough,  not  its 
failure  but  its  success.  Columbia  (it  was  an 
open  secret  that  the  major  company  was  be- 
hind the  new  label)  was  encouraged  by  the 
response  of  collectors  to  the  SE  sides  and 
came  to  realize,  according  to  George,  that 
"it  could  count  on  a  sufficiently  larger 
market  through  Columbia  label  and  distribu- 
tion (and  lower  price)  to  make  it  worth- 
while switching  the  whole  plan." 

Tentative  plans  are  for  issuing  four 
records,  of  the  type  reissued  by  Special  Edi- 
tions, every  other  month,  with  a  reissue 
album  to  be  put  out  hi  the  intervening 
months.  Incidentally,  records  issued  on  the 
SE  label  will  not  be  re-reissued  on  Columbia 
until  the  company  feels  that  dealers  have  had 
ample  time  to  dispose  of  existing  stock. 
(Continued  on  Page  21  ) 
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PICTURES  FROM  THE  COLLECTIONS  OF  BILL  BOWLER  AND  SIMA  RUVIDICH 


Although  the  tide  of  jazz  has  long  since 
flowed  away  from  New  Orleans,  many  of 
the  old  landmarks  of  the  barrelhouse  days 
still  stand,  and  many  musicians  who  learned 
to  play  their  horns  in  the  Crescent  City's 
heyday  can  still  be  found  there,  if  you  look 
hard  enough. 

In  the  Summer  of  1946,  Bill  Bowler  and 
Sam.  Ruvidich  travelled  to  New  Orleans,  spent 
two  weeks  there,  and  returned  to  New  York 
with  a  large  collection  of  photographs  of 
people  and  places,  some  of  which  are  repro- 
duced on  these  pages.  Similar  picture  series 
will  appear  in  forthcoming  issues  of  the 
Record  Changer. 

Looming  over  the  scene  is  the  house  once 
famed  as  Lulu  White's  "Mahogany  Hall," 
now  an  empty,  shuttered  warehouse  down 
by  the  Southern  Pacific  railroad  tracks. 
There  had  been  plans  to  transform  the  place 
into  a  jazz  museum,  but  the  plans  fell 
through  and  the  Hall  stands  deserted  now. 


Even  older  than  jazz  itself  is  the  "Pirate 
Wagon"  in  the  upper  left-hand  corner,  said 
to  have  been  used  by  Jean  LaFitte  in  the 
early  19th  century.  (There  is,  we'll  admit,  a 
most  tenuous  connection — or  no  connection 
at  all — with  jazz  here,  but  the  picture  is  just 
too  intriguing  to  leave  out!) 

On  the  right  hand  page  are  photos  of  five 
present  day  citizens  of  New  Orleans.  Two  of 
these  men,  Sidney  Brown,  bass,  and  trumpet 
"Kid"  Howard,  probably  have  never  had 
their  pictures  published  before.  Brown,  who 
incidentally  is  a  nephew  of  trombonist  Jim 
Robinson — although  there  is  no  difference  in 
their  ages — is  one  of  the  old-timers  who  has 
spent  most  of  his  life  in  New  Orleans  and 
who  provided  the  solid  bass  on  the  Sam 
Morgan  records  as  well  as  playing  tuba  with 
the  New  Orleans  Stompers  on  Climax. 
Howard  is  a  relatively  young  musician  who 
was  also  featured  on  the  Climax  sides. 

Next  is  a  snapshot  of  Lawrence  Marrero, 


standing  on  the  porch  of  his  apartment,  hold 
ing  the  banjo  he  played  in  his  New  Yorl 
engagement  with  the  Bunk  Johnson  band 
Marrero  is  an  ex-boxer,  and  his  wrist 
broken  while  sparring  a  few  rounds,  was  it, 
a  cast  at  the  time.  The  head  of  the  banjo  wa; 
also  broken  shortly  after  this  picture  wai 
taken,  and  Marrero  is  now  playing  guitai 
only. 

Below  are  Jim  Robinson,  Alcide  Pavageau) 
("Slow  Drag"),  and  George  Lewis,  all  thre< 
also  known  to  New  Yorkers  by  virtue  of 
their  trip  North,  as  trombone,  bass  and  clari- 
net in  Bunk's  band,  and  numerous  New 
Orleans-style  recordings.  In  the  picture; 
Robinson  is  shown  with  his  six-year-olc 
nephew,  Joe  Lewis  (compare  the  ages  of  thi.' 
nephew  and  Sidney  Brown  !)and  Slow  Draj 
with  recent  offspring. 
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Much  has  been  written  and  more  has  been 
said  on  the  matter  of  storing'  and  cata- 
loguing phonograph  records.  Still,  there 
are  almost  as  many  methods  in  practice  as 
there  are  collectors,  and  the  only  one  which 
seems  to  be  in  popular  use  to  any  extent  is 
the  familiar  "under  the  bed"  or  "on  the 
closet  floor"  system. 

Of  course,  there  is  pretty  much  of  a  com- 
mon agreement  as  to  what  constitutes  the 
"ideal"  method.  This  consists  of  shelving 
about  lO1^  inches  apart  and  of  the  same 
depth,  with  partitions  every  two  to  four 
inches,  depending  upon  one's  personal  pref- 
erence. The  partitions  should  be  recessed  in 
the  center,  to  facilitate  grasping  of  the 
records  immediately  adjacent. 

Discs  filed  in  such  a  container  will  not 
warp,  and  because  of  the  small  amount  of 
space  between  them  and  the  next  shelf,  will 
accumulate  a  minimum  of  dust.  For  added 
protection,  as  well  as  greatly  improved  ap- 
pearance, the  records  should  be  inserted  in 
green,  blue  or  brown  cardboard  sleeves, 
sometimes  known  as  "stock  envelopes,"  or 
"stiffs."  The  thoroughly  efficient  collector 
will  have  every  record  he  owns  filed  in  this 
manner — even  those  of  his  album  sets. 

But  we  said  this  situation  is  ideal.  Like 
most  ideals,  it  is  a  dream  in  the  back  of  the 
collector's  head — something  to  be  accom- 
plished "some  day  when  T  have  the  time,"  or 
incorporated  into  that  home  to  be  built 
"when  my  ship  comes  in."  There  are  a  few 
such  arranged  collections  in  existence  to  be 
sure — we've  even  seen  some — but  they  are 
the  exception  rather  than  the  rule. 

A  more  widely  used  method,  but  less  de- 
sirable, is  the  album  system.  Albums  with 
a  capacity  of  10  or  12  records  each  are 
placed  vertically  on  shelves,  providing  an  at- 
tractive arrangement.  However,  there  are 
several  disadvantages. 

One  is  in  space.  Records  stored  in  albums 
take  up  considerably  more  room,  both  hori- 
zontally and  vertically  as  well  as  in  depth. 
Another  problem  arises  in  the  occasional 
tendency  of  albums  to  bind  records,  which 
sometimes  results  in  chipped  or  cracked 
edges.  There  may  also  be,  under  certain  con- 
ditions, a  possibility  of  warpage. 

Then  there  is  the  matter  of  expense.  It  is 
becoming  well-nigh  impossible  these  days 
to  procure  any  kind  of  decent  storage 
album  for  less  than  $1.00  to  $1.25.  This 
means  a  cost  of  approximately  8  to  12  cents 
each  to  provide  a  home  for  one's  discs. 


how  do 
YOU  file 
your  records? 


by  Jack  Lewercke  and  Albert  IL.  Otto 


Even  more  extravagant  in  space,  though 
no  more  so  financially,  is  the  case  or  rack 
method.  These  containers  are  of  numerous 
types,  the  least  desirable  of  which  is  the  open 
wire  rack.  This  leaves  platters  prey  to  dust 
and  dampness,  and  they  will  frequently 
warp. 

Almost  as  bad  is  the  enclosed  case  with 
grooves  spaced  a  quarter-inch  or  so 
apart.  The  discs  are  slid  into  these  slots, 
which  means  that  they  are  not  in  contact 
with  one  another,  hence  liable  to  warpage. 
The  envelope  covers  must  be  removed  before 
insertion,  allowing  the  record  to  roll  into 
place.  Thus  a  case  not  absolutely  level  might 
cause  all  the  records  to  roll  out  when  the 
door  is  opened. 

The  enclosed  case  with  a  capacity  of  50 
snugly-packed  records,  filed  in  envelopes,  has 
none  of  these  disadvantages  but  is  at  least 
as  costly  as  the  album  method.  A  good, 
sturdy  case  of  this  type  costs  at  least  $5.00 
or  $6.00.  There  are  cheaper  models  on  the 
market,  but  they  are  flimsily  built  and  there 
is  danger  when  one  lifts  the  case  that  the 
records  may  go  out  through  the  bottom. 

One  distinct  advantage  of  a  good  case  is 
its  portability.  Every  collector  should  have 
one  for  transporting  small  quantities  of 
records  here  and  there,  even  if  he  does  not 
permanently  store  his  records  in  such  con- 
tainers. 

As  for  systems  of  cataloguing,  these  are 
not  greatly  affected  by  the  method  of  stor- 
ing. One  excellent  and  simple  way  of  cata- 
loguing, for  example,  is  straight  numerical 
sequence.  Each  platter  is  assigned  a  number, 
which  is  recorded  on  a  file  card  or  loose- 
leaf  of  a  notebook,  which  is  kept  alpha- 
betically by  artist  or  howevei  the  individual 
chooses.  Such  a  system  will  work  equally 
well  whether  the  records  are  stored  singly 
on  shelves,  in  albums,  racks  or  cases. 

Another  method,  less  accurate  but  infi- 
nitely less  time-consuming,  is  to  file  the 
records  alphabetically  by  artist.  This,  of 
course,  necessitates  looking  through  various 
discs  by  a  given  artist  in  order  to  find  the 
particular  one  desired  at  the  time,  but  it  is 
reasonably  satisfactory  for  practical  pur- 
poses. 

For  the  jazz  collector,  the  "Index  to  Jazz" 
system  is  especially  convenient.  In  this 
method  a  record  appearing,  say,  on  Page  79 
of  Volume  3  of  the  "Index"  is  marked 
"3-79,"  and  filed  in  its  sequential  numerical 
position.  If  there  are  several  records  in  the 
collection  which  are  listed  on  the  same  page, 
they  can  be  designated  "A,"  "B,"  etc.  This 


system  is,  of  course,  impractical  for  collec 
tions  containing  records  not  fisted  in  tht 
"Index  to  Jazz." 

Then  there  are  the  various  "pet"  method; 
of  storing  and  cataloguing.  Each  of  the  pro 
ponents  of  these  believes  he  has  devised  the 
ultimate  in  filing  systems,  and  he  probably 
has — for  him.  Take  for  example  the  idea  of 
Ed  Durant  of  Redondo  Beach,  Calif.  Ed 
uses  a  "color  code."  Little  tabs  of  various 
colors  are  attached  to  the  record  envelopes 
Red  indicates  that  Louis  is  on  the  disc,  blue 
is  for  Oliver,  green  for  Dodds,  etc.  Some 
records  may  have  several  different  tabs  to 
gether.  In  this  way  obscure  discs  on  whicli 
a  certain  musician  appears  are  discovered  as 
easily  as  those  which  are  commonly  identi- 
fied with  him.  But  Durant  has  a  problem 
finding;  enough  different  shades  to  gc 
around ! 

Louis  Anderson,  of  West  Los  Angeles 
stores  his  collection  in  metal  office  filinj: 
cabinets,  the  drawers  of  which  slide  on  roller 
bearings.  His  catalogue  system  includes 
cross-index,  listing  the  records  both  b> 
artists  and  tune  titles. 

Another  collector  of  our  acquaintance  ha; 
diversified  taste  in  records,  being  equall> 
enthusiastic  over  New  Orleans  jazz  and  big- 
band  swing.  He  finds  it  necessary  to  have; 
two  separate  cabinets,  each  devoted  re 
spectively  to  these  types  of  music.  Before 
the  N.O.  gang  comes  over  for  a  "session 
he  removes  the  swing  cabinet  from  the* 
room,  and  vice  versa.  This  avoids  disparag- 
ing remarks,  insults  and  bloodshed. 

But  the  most  fabulous  of  all  is  a  gadge 
owned  by  E.  B.  Brockett,  instructor  o! 
music  at  Santa  Monica  City  College.  Thi: 
relic,  which  was  one  time  commercially  man- 
ufactured, consists  of  a  cabinet  containing 
shelves  with  felt  separators  the  thickness  oi 
a  record  apart.  As  the  record  (minus  jacket) 
is  inserted  between  the  felt  partitions,  it  i.' 
automatically  cleaned.  When  selecting  discs 
all  one  has  to  do  is  press  a  button  beneath 
and  the  record  is  ejected*  three  or  fouL 
inches,  after  which  it  can  easily  be  graspec 
and  pulled  out.  By  each  button  is  a  place  foi 
a  number,  so  that  the  records  may  be  cata- 
logued in  the  usual  manner.  But  it  is  a  cum- 
bersome piece  of  furniture  and  a  collectior 
of  a  thousand  records  or  so  would  require 
more  space  than  the  average  home  can  spare 
Besides,  they  don't  make  'em  any  more. 
Now  go  hunt  through  that  pile  of  biscuit! 
on  the  floor  and  dig  us  out  a  good  Hoi 
Five — if  you  can  find  it ! 
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erroll  garner 


The  piano  style  of  Erroll  Garner  is  one  of 
the  remarkable  contradictions  of  contem- 
porary jazz.  Garner  appears  at  a  time 
when  the  prevailing  trends  are  towards  har- 
monic sophistication  and  technical  attain- 
ment, and  jazz  is  becoming  progressively 
nervous  ami  cerebral.  Moreover,  Garner's 
style  is  a  revolt  against  the  piano  style  pre- 
dominant for  fifteen  years,  that  of  Hines 
and  Wilson  and  its  most  fabulous  exponent, 
Art  Tat  urn.  Garner  stands  securely  in  the 
midst  of  the  complexity  and  dazzling  energy 
of  modern  jazz. 

Erroll  Garner's  music  is  simple.  It  is  quiet 
and  relaxed.  It  is  always  melodic.  It  is  tech- 
nically naive.  It  springs  from  the  heart 
rather  than  the  head.  It  is  everything  that 
the  modern  piano  of  Tatum,  Nat  Cole,  Dodo 
Marmarosa,  Thelonious  Monk  and  Buddy 
Powell  is  not. 

As  a  historical  phenomenon  Erroll  Garner 
is  a  throwback  to  the  free-swinging,  two- 
handed  style  of  Jelly  Roll  Morton  and  Fats 
Waller.  He  might  be  called  a  modernized 
version  of  those  great  pianists.  Like  them, 
Garner  uses  his  left  hand  to  provide  a  con- 
stant rhythmic  bass.  He  has  not  their  power, 
hut  his  beat,  while  lighter  and  more  tranquil, 
is  nevertheless  quite  solid.  Like  Morton  and 
Waller,  his  melody  is  subservient  to  har- 
mony. 

Garner  is  one  of  the  few  contemporaries 
who  thinks  of  his  instrument  not  as  an  or- 
chestral component  but  as  a  means  of  per- 
sonal communication.  Like  Art  Tatum, 
Garner  plays  we.1  in  a  small  band.  But  he 
plays  better  in  a  trio,  and  still  better  alone. 

Erroll  Garner's  professional  career  has 
been -confined  chiefly  to  club  work.  He  was 
bom  in  Pittsburgh*  June  15,  1921,  and  his 
interest  in  music  began  very  early  under  the 
guidance  of  his  father,  a  self-taught  pianist. 
Garner  says  that  he  began  playing  at  the 
age  of  three  and  has  never  stopped.  The 
styles  of  other  pianists  never  interested  him 
and  he  never  consciously  tried  to  play  like 
anyone.  Today  he  is  as  unfamiliar  with  the 
mechanics  of  Tatum  as  with  those  of  Jelly 
Roll  Morton.  What  did  interest  him  were 
the  jazz  bands,  to  which  he  listened  ar- 
duously— Ellington,  Basie,  Goodman,  Lunce- 
fortl,  everything  that  swung  and  had  an  in- 
teresting sound.  In  working  out  his  own  stvle 
he  sought  one  which  would  be  full  and  poly- 
tonal,  like  an  orchestra.  But  Erroll  never 
studied  formally  or  even  learned  to  read 
music. 


*  As  were  Earl  Hines.  Mary  Lou  Williams,  Dodo 
Marmarosa. 


During  his  adolescent  years  Garner  gigged 
around  Pittsburgh  with  local  bands,  but 
his  unorthodox  background  proved  a 
handicap  in  the  field,  which  was  being  in- 
vaded by  young  musicians  of  high  technical 
abilities.  Garner  soon  turned  his  back  on 
orchestra  work  and  began  playing  as  a 
single.  Between  1940  and  1944  he  jobbed 
back  and  forth  between  Pittsburgh  and  New 
York,  finally  settling  down  for  a  two-year 
stay  on  52nd  Street  where  his  fresh  ap- 
proach, modern  palette  and  exceptional  im- 
provisatory powers  won  him  ready  accep- 
tance. Garner  worked  Hollywood  clubs  in 
1946  and  1947  and,  as  this  is  written,  has 
just  returned  to  52nd  Street  where  he  leads 
his  own  trio  with  J.  C.  G.  Heard  and  Oscar 
Pettiford. 

At  the  age  of  28,  Erroll  Garner  has  estab- 
lished a  firm  place  for  himself  and  has  the 
greater  part  of  his  career  ahead  of  him.  The 
records  he  has  made  in  the  past  four  years 
(he  did  not  record  before  the  first  Petrillo 
ban)  show  progress  towards  instrumental 
mastery  but  no  important  shift  in  style. 

Garner's  piano  is  a  miniature  orchestra 
which  furnishes  its  own  rhythm  section  and 
polyphony.  By  means  of  a  very  minimum  of 
materials  he  achieves  a  variety  of  effects 
which  include  tonal  texture  and  counterpoint. 

Garner's  music  is  warm  and  friendly, 
graceful,  insinuating  and  lyrical.  Much  of  its 
beauty  lies  in  the  surface  qualities,  its 
fluidity  and  sparkling  texture.  The  closest 
parallels  in  other  arts  are  the  novels  of 
Marcel  Proust,  and  the  sensuous,  dreamy 
piano  music  of  Claude  Debussy.  As  with 
Debussy,  the  listener  has  the  same  sugges- 
tion of  extra-auditory  sensation,  as  the  touch 
of  silk  or  the  scent  of  perfume.  Harmon- 
ically Garner  is  close  to  Debussy  in  his  use 
of  chromatics  and  sixth  and  ninth  intervals. 

Garner's  piano  music  differs  from  that  of 
Debussy  mainly  because  it  is  polyrhythmic. 
Garner  not  only  swings  freely,  but  his  deeper 
rhythmics  create  suspense  and  climax. 

The  intervals  of  ErroII's  left  hand  chords 
are  so  arranged  and  the  notes  struck  in 
such  a  way  as  to  produce  a  guitar  timbre. 
This  effect  softens  his  strong  percussive 
quality  and  gives  his  bass  a  singing  tone. 
Garner's  right  hand  is  very  light  and  his 
sense  of  shading  surpassed  by  no  other 
pianist  in  jazz.  Another  unique  quality  of 
Garner's  piano  playing  is  his  ability  to  play 
just  behind  the  beat  with  his  right  hand,  so 
that  the  beat  always  seems  to  be  flowing 
under  his  music  and  drawing  it  irresistibly 
along. 


The  Second  in  a  Series  of  Discussions 
of  Modern  Music  and  Musicians  by  the 
"irst  Major  Critical  Writer  in  This  Field 


In  common  with  all  artists  who  rely  on 
inspiration,  Garner  suffers  from  uneven- 
ness.  When  pianists  like  Tatum  have  off 
days,  the  public  is  seldom  aware  of  them.  But 
Garner's  entirely  subjective  style  responds 
to  any  disaffection  of  the  player,  and  an 
"off  day"  is  quite  evident. 

His  other  faults  are  extrinsic.  Technical 
limitations  tend  to  make  his  style  rigid.  He 
is  at  home  on  ballads,  mood  pieces,  blues  and 
bounce  tempos,  but  he  does  not  play  up 
tempos  well. 

Transitory  concessions  to  commercialism 
have  been  made  by  Garner  with  the  usual 
unhappy  results.  His  contract  year  with 
Mercury  records  produced  mostly  flowery 
and  often  effete  renditions  of  Tin  Pan  Alley 
material.  Soon  after  its  termination  Garner 
made  some  of  his  best  records. 

Judged  off  records  Garner's  reputation  de- 
pends upon  a  handful  of  sides  which  rank 
with  the  best  of  the  decade.  Night  and  Day 
in  which  he  alternates  beguine  and  jazz 
rhythms  is  evocative  of  Debussy's  Puerto 
Del  Vino  and  Morton's  Creepy  Feeling. 
Laura  sets  a  standard  for  elegant  rendition 
of  a  ballad.  On  Cool-  Blues  Garner  collabo- 
rates with  Charlie  Parker  in  communicating 
the  timeless  feeling  of  the  blues  in  a  modern 
idiom.  The  introduction  to  A  Fantasie  on 
Frankie  and  Johnny  is  an  amazing  statement 
of  rhythmic  and  melodic  suspense. 

Garner  is  not  a  musical  dialectician,  but  a 
lyrical  poet  who  expresses  himself  in  a  very 
direct  and  simple  manner.  His  long,  lone 
search  has  been  for  a  transparent  style 
which  will  permit  him  to  communicate 
moods. 

Erroll  Garner's  recent  New  York  opening 
(Erroll  Garner  Trio,  Three  Deuces)  re- 
vealed even  further  mastery  of  his  means  of 
expression.  His  touch,  and  power  of  shading 
and  coloring  chords  has  become  even  greater 
and  his  relaxation  is  absolute.  The  choice  of 
Pettiford  on  bass  is  particularly  appropriate 
and  results  in  many  happy  improvisations. 

Erroll  is  one  of  those  well-adjusted  and 
self-contained  people  who  seem  to  move 
among  the  disturbing  realities  of  their  times 
with  an  unshakable  detachment,  like  dream 
walkers.  Garner  is  not  a  great  musical 
thinker  and  even  less  an  artist  at  grips  with 
the  conflicts  of  his  day.  He  lives  in  a  small, 
peaceful  ivory  tower  and  it  is  this  private 
world  that  he  shares  with  the  listener.  Mu- 
sicians like  Art  Tatum  and  Charlie  Parker 
are  manifestations. of  the  turbulence  of  our 
contemporary  life — Erroll  Garner  is  an 
antidote  for  it. 
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Have  you  ever  noticed  that  the  trombone 
player  in  smali  Dixieland  bands  is 
usually  the  clown  of  the  band?  I  don't 
know  why  this  is,  unless  there's  some  con- 
nection between  having  a  sense  of  humor  and 
wanting  to  play  such  a  goofy  instrument.  Or 
maybe  it's  just  that  blowing  a  slidehorn 
makes  you  a  bit  slaphappy. 

Anyway,  at  the  last  spot  where  I  played — 
that  little  basement  joint  in  Chicago  called 
Jazz  Limited — all  the  boys  in  the  band  were 
sober-faced  Joes.  That  is,  all  except  me.  I 
tried  to  brighten  things  up  by  pulling  a 
funny  gag  now  and  then,  especially  after 
two  a.  m.  when  the  crowd  thinned  out  and 
things  were  less  formal.  One  night  I  let  my 
trombone  come  apart  at  the  end  of  a  long 
glissando,    and    Doc    Evans,    the  trumpet 


player,  laughed  so  hard  he  couldn't  blow  a 
note  for  the  rest  of  the  number. 

Monday  is  always  slow.  This  particular 
Monday  it  was  raining  outside  and  the  crowd 
was  even  smaller  than  usual.  A  kind  of  dol- 
drums had  settled  over  the  band.  We  were 
dragging  through  the  last  set  when  a  young 
girl  with  dreamy  eyes  and  upswept  brown, 
hair  walked  in  and  took  a  seat  at  the  front 
table.  She  must  have  known  a  thing  or  two 
about  jazz  because  whenever  I  blew  a  bad 
note  she  made  a  face  at  me.  Somehow  I 
didn't  mind — on  account  of  her  good  looks,  I 
guess. 

I  decided  to  do  my  stunt  of  playing  the 
trombone  with  the  feet.  When  my  turn  came 


for  a  solo.  I  scooted  down  in  the  chair  and 
held  the  slide  between  my  shoes.  The  girl 
laughed ;  and  I  was  doing  fine  until  I  tried 
a  complicated  riff,  lost  my  balance,  and  fell 
off  the  chair.  The  trombone  clattered  to  the 
floor  and  I  landed  with  all  my  weight  on  my 
right  wrist.  At  first  I  thought  the  wrist  was 
broken.  It  wasn't,  but  the  sprain  was  so  bad 
I  couldn't  play  for  three  days.  The  band  was 
about  to  finish  the  set  without  a  trombone 
when  the  girl  at  the  front  table  walked  over 
to  Bill  Reinhardt,  the  clarinetist. 

"My  name  is  Sibyl,"  she  said  timidly.  "If 
you  don't  mind,  I'd  be  glad  to  sit  in." 

Bill's  black  eyebrows  jumped  up.  "  Are 
you  kidding  ?  " 

She  didn't  say  anything.  Instead  she 
walked  over  to  my  chair,  picked  up  the 
trombone  and  the  atomizer,  sprayed  some 
water  on  the  greased,  chromium  slide,- 
worked  it  back  and  forth  a  few  times.  Then 
she  put  the  instrument  to  her  lips  and  ripped 
off  a  series  of  fast  phrases  that  even  woke 
up  the  bartender.  Bill  was  so  startled  he 
dropped  his  clarinet.  The  audience  broke  into 
a  loud  cheer. 

sank  into  the  chair  where  the  girl  had  been 
sitting  and  listened  open-mouthed  while 
the  group  played  the  opening  bars  of  Tin 


But  Sibyl  wouldn't  tell.  In  fact  sh< 
wouldn't  even  tell  us  her  last  name.  Bill  triec 
to  persuade  her  to  come  back  the  following 
night,  but  she  just  smiled  and  shook  hei 
head.  When  the  place  finally  closed  she  too!- 
a  taxi  home  alone. 

The  rest  of  the  week  I  spent  the  after 
noons  looking  for  her.  I  called  all  the  trom 
bonists  in  town,  the  ones  who  were  working 
and  the  ones  who  weren't,  but  nobody  hac 
heard  of  her.  Then  I  happened  to  think  oi\\i 
the  jazz  record  shops. 

The  clerk  at  the  first  place  I  went  to  rubbec ; 
his  chin  and  stared  at  a  picture  of  Bennjl; 
Goodman  on  the  wall.  "Sibyl,"  he  said  | 
"Let's  see.  There's  a  girl  named  Sibyl  Jack-j 
son  who  comes  in  here  a  lot.  But  she  can't  be  J 
the  one.  She  plays  an  oboe  in  the  Chicago! 
Symphony." 

I  didn't  waste  any  time  getting  to  Orchesij 
tra  Hall.  The  symphony  was  in  the  middle! 
of  a  rehearsal.  One  of  the  oboe  players  was! 
Sibyl,  all  right.  And  what's  more,  she  was  ;f 
lousy  oboist. 

It  so  happens  I  used  to  play  the  oboa 
myself.  In  fact,  when  I  was  in  high  school 
my  ambition  was  to  become  the  world'y 
greatest  oboe  player.  That  was  before  I  goilj 
side-tracked  by  the  trombone. 


by  martin  gardner 

Roof  Blues.  Sibyl  was  terrific !  She  took  the 
standard  Brunis  solo,  doing  it  note  for  note 
on  the  first  chorus,  then  she  broke  into  some 
ideas  of  her  own,  using  one  of  the  plastic 
ashtrays  for  a  mute.  I  might  as  well  admit 
now  I'm  no  great'  shakes  as  a  trombonist. 
I'd  been  substituting  for  Munn  Ware,  the 
regular  tram  player  who  was  ill,  and  I'd  sus- 
pected for  some  time  I  was  the  one  who'd 
been  lousing  up  the  band.  Anyway,  Sibyl's 
playing  was  like  a  shot  in  the  arm.  After 
Tin  Roof  they  zipped  through  Panama,  then 
finished  with  a  rousing  rendition  of  Strut 
Miss  Lizzie  that  almost  blew  down  the  walls. 
The  crowd  went  wild. 

Naturally  we  were  all  excited  about 
Sibyl — anxious  to  find  out  who  she  was  and 
where  she'd  learned  to  play.  But  we  couldn't 
get  a  thing  out  of  her. 

"  Really,  boys,"  she  said  shyly,  cleaning 
lipstick  off  the  trombone  mouthpiece  with  a 
square  of  tissue,  "  I'm  not  a  tram  player. 
It's  just  a  hobby.  I  play  it  for  fun." 

"Hobby,  my  eye!"  roared  the  drummer. 
"If  you  do  that  for  fun,  what  do  you  do  for 
serious  ?" 


Sibyl  saw  me  standing  in  the  aisle  anc 
frowned.  Whenever  she  blew  a  wrong  note  ' 
grabbed  my  nose.  After  the  number,  sh 
walked  to  the  footlights  and  motioned  mi 
to  the  stage.  She  handed  me  the  oboe. 

"If  you  think  I'm  so  bad,"  she  said,  smi'l 
ing  crookedly,  "suppose  you  sit  in  on  thi 
next  piece." 

Which  I  did.  In  spite  of  the  fact  my  li] 
was  in  bad  shape  for  an  oboe  reed,  I  di< 
better  than  she'd  been  doing.  When  thl1 
number  ended  the  director  rushed  over  to  mi 
with  a  blank  contract  and  a  ball-pointed  pen 

Everything  worked  out  fine.  We  tradei 
jobs  and  got  married.  I  soon  advanced  ti, 
first  oboist  in  the  Chicago  Symphony,  ant 
last  month  Sibyl  replaced  Jack  Teagarden  ii 
Louis  Armstrong's  new  combo.  Her  lates 
recording,  Sibble-Sabble  Shuffle,  turned  ou 
to  be  a  juke-box  favorite.  Royalties  ar 
rolling  in. 

We  were  plenty  glad  to  get  the  mone} 
It's  taking  care  of  Sibyl's  hospital  bills.  Sh 
tumbled  off  her  chair  last  week  while  sh 
was  playing  the  trombone  with  her  feet. 


a  z  z 


chicago! 


muggs 


I don't  like  banjos  and  tubas,"  grumbled 
the  eminent  cornetist,  not  realizing  per- 
haps the  disillusionment  this  statement 
would    bring   to    some   and    the   cries  of 

3 /"Heresy!"  and  "Sacrilege!"  it  will  sponsor 
fl  from  the  more  staunch  moldy  ones  encamped 
*~  'behind   their  bulwarks  of   Armstrong  and 
Watters  records.  He  continued,  "The  tuba  is 
not  a  good  rhythm  instrument — even  King 
Oliver  preferred  to  use  a  string  bass  in  his 
I  Iband.  As  for  the  banjo — it  sounds  like  a 
gang  of  tin  cans  falling  downstairs.  A  good 
guitarist    can    really    make    you    feel  the 
rhythm,  not  just  hear  it."  The  frequent  use 
of  these  instruments  in  early  jazz  bands  was 
-V  dismissed  on  the  basis  of  their  simply  "being 
tlj  popular"  at  the  time. 

iij    This  enlightening  palaver  was  held  one 
'  recent  afternoon  at  Julius',  the  Greenwich 
"-'Village  shelter,  the  speaker  being  Francis 

Joseph  "Muggsy"  Spanier. 
jH    The  conversation  drifted  to  a  good-sized 
'{.brawl  (a  cutting  contest  in  the  most  literal 
sense)   that  occurred  at  a  recent  dance  at 
i  which     Muggsy    played.    Afterwards  the 
,,,  atmosphere  was  so  tense  that  even  a  dropped 
T  glass  alerted  everyone's  mind  to  the  location 
iti  of  the  nearest  exit.  This  event  was  "like  the 
-Jn  Waldorf-Astoria  compared  to  Chicago  in  the 
X  old  days,"  according  to  the  cornetist.  For  he 
T  could  recall  the  time  he  was  standing  outside 
fP  the  dance  hall  at  which  he  was  employed 
,  Lwhen  a  body  dropped  apparently  out  of  the 
["heavens  and  hit  the  pavement  within  a  few 
inches  of  him,  soiling  his  always  well-kept 
-  I  Wardrobe.   Investigation  identified  the  body- 
as  that  of  a  citizen  who  had  had  a  difference 
of  opinion  with  a  local  baron  in  a  room 
1  '  above  the  dance  hall. 
■til  1    Indeed,  it  was  not  uncommon  for  many  a 
; patron  to  leave  the  spot  horizontally  in  the 
custody  of  the  Chicago  morgue.  To  avoid 
the  danger  of  a  similar  fate,  it  was  often 
- 1  i  necessary  for  Muggsy  and  the  boys  to  extend 
;  .special  courtesies  to  the  more  influential  cus- 
tomers.  (The  incident  of  George  Wettling 
and  him  being  treated  to  a  tear-gas  treatment 
after  refusing  to  play  during  the  intermis- 
sion was  here  brought  to  mind.) 


Born  on  Chicago's  North  side  on  Nov.  9, 
1906,  the  young  Muggsy  had  many  oppor- 
tunities to  hear  the  early  jazz  bands  from 
New  Orleans,  and  was  himself  playing  pro- 
fessionally at  the  age  of  15.  In  one  of  his 
first  auditions  Spanier  was  asked  to  play 
IVabash  Blues.  He  recalls  that  he  left  with- 
out the  job  and  quite  discouraged  after  being 
told  that  he  didn't  sound  enough  like  Louis 
Panico.  He  now  comments,  "I  didn't  like  the 
band  anyway.  .  .  .  They  had  a  banjo  and  a 
couple  of  fiddles." 

Then,  as  today,  the  music  business  did  not 
often  yield  economic  security  and  Muggsy 
often  entertained  ideas  of  a  career  in  base- 
ball or  medicine.  He  became  more  and  more 
involved  in  music  however  and  finally  aban- 
doned considerations  of  other  professions. 
Now  he  is  considered  by  many  to  be  the 
greatest  white  cornetist  ever,  and  no  one 
who  has  listened  to  his  tremendous  drive  and 
beautiful  blues  phrasings  can  regret 
Muggsy's  decision. 

Until  he  joined  the  Ted  Lewis  band  in 
1928,  Muggsy  worked  with  various  bands  in 
the  Chicago  area,  including  those  of  Sig 
Meyers,  Floyd  Toune,  Charles  Pierce,  Joe 
Kayser  and  Ray  Miller.  It  was  during  these 
early  years  that  he  became  associated  with 
many  of  the  great  figures  in  jazz :  Joe 
Oliver,  Louis  Armstrong,  Jelly  Roll  Morton, 
Bix  Beiderbecke,  Frank  Teschmaker.  He 
still  has  a  photograph  of  Louis'  Hot  Five 
bearing  the  dedication :  "To  Kid  Muggsy 
from  Louis  Armstrong." 

Among  the  countless  jazz  men  he  has  been 
associated  with,  from  then  until  now, 
Muggsy  regards  clarinetist  Don  Murray  as 
an  outstanding  example  of  a  fine  musician 
who  never  got  the  recognition  he  deserved. 

And  about  Bix,  Muggsy  says,  "He  was 
everything  they  said  he  was,  a  character  and 
a  genius  .  .  .  born  twenty  years  too  early." 
Muggsy  and  Bix  used  to  play  cornet  duets 
together,  having  been  inspired  by  the  Oliver- 
Armstrong  team.  They  had  hoped  to  record 
t'leir  duets  with  piano  accompaniment  but 
Bix's  untimely  death  prevented  the  making 
of  what  would  otherwise  have  been  a  set  of 


BOB  THOMPSON 


records  coveted  by  every  collector.  Later, 
Muggsy  and  Bunny  Berigan  made  similar 
plans,  again  interrupted  when  Bunny  died. 
Now  Bobby  Hackett  is  scheduled  to  be  the 
other  half  of  the  duet,  the  current  recording 
ban  being  the  only  obstacle  preventing  the 
long  awaited  record  session  (Maybe  Petrillo 
feels  that  if  he  holds  out  long  enough  he 
may  get  to  play  duets  with  Muggsy!). 

While  playing  jobs  at  the  Vista  Dance 
Hall  and  other  spots  around  Chicago  in  the 
early  'twenties,  Bix  and  Muggsy  made  it  a 
practice  to  fortify  themselves  with  gin  before 
arriving  on  the  bandstand.  After  the  job  was 
over  and  they  had  collected  their  five  dollars 
per  man  (the  average  musician's  pay  for  a 
night's  work  then)  they  would  often  go  over 
to  the  Friars  Inn  to  listen  and  sit  in  with 
the  New  Orleans  Rhythm  Kings.  Muggsy's 
admiration  for  the  lungs  of  George  Brunies 
(we're  not  sure  whether  he's  using  "e's"  in  his 
name  this  month)  has  been  growing  ever 
since  they  first  met  at  the  celebrated  Inn. 

In  those  days  bathtub  gin  was  two  dollars 
per  pint ;  hence  it  is  apparent  that  the  musi- 
cians' nightly  salary  didn't  stretch  too  far. 
This  accounts  for  the  great  popularity  of 
Charlie  Pierce  with  the  young  jazzmen,  for 
this  benevolent  butcher  would  often  pay  the 
boys  up  to  twenty-five  dollars  a  night — and 
supply  food  and  drink  as  well.  Pierce's  meat 
business  gave  him  an  income  that  allowed 
for  such  extravagances  in  his  avocational 
position  as  an  orchestra  leader.  A  great  lover 
of  jazz,  Pierce  was  happiest  when  he  was 
around  the  men  that  played  it. 

Chicago  life  wasn't  all  gin  and  jazz  how- 
ever. Many  a  quiet  evening  was  spent  with 
Tesch  in  a  little  Italian  restaurant  discussing 
the  ways  of  the  world.  Spanier  remembers 
Tesch  as  "a  very  self-conscious  personality" 
and  undoubtedly  the  most  scholarly  of  the 
young  Chicagoans. 

Muggsy  looks  back  to  Joe  Oliver  and 
Louis  Armstrong  as  his  earliest  inspirations. 
Their  bands,  along  with  Jelly  Roll  Morton's, 
furnished  a  large  part  of  the  early  repertoire 
of  the  young  Chicago  musicians.  As  Muggsy 
(Continued  on  Page  19  ) 
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information 


by  waiter  c.  alien 


A comprehensive  biography  and  discog- 
raphy of  the  late  King  Olivfer,  is  now 
being  prepared  by  this  writer,  with  the 
very  able  and  willing  assistance  of  25  (so 
far)  collectors,  musicians,  etc.,  the  world 
over.  This  will  be  published  by  The  Record 
Changer,  as  a  separate  booklet,  when  it  is 
completed;  the  discography  will  also  include 
the  attempted  identification  of  all  the  solo- 
ists. 

Much  progress  has  already  been  made  in 
the  listing  of  personnels,  recording  dates 
and  locations,  masters  and  takes  (several 
second  masters  and  unissued  sides,  previously 
unreported  to  my  knowledge,  are  listed), 
titles,  composers,  issue  numbers,  and  identi- 
fication of  soloists.  There  are  still,  however, 
a  number  of  records  on  which  all  or  part  of 
the  essential  data  are  missing;  on  some  of 
these,  one  or  two  collectors  have  already 
supplied  the  information,  but  confirmation  is 
desired.  The  information  indicated  below  is 
wanted  for  the  following  Oliver  items  or 
possibilities  (some  of  the  possibilities  will 
doubtless  be  eliminated,  so  it  is  hoped  that 
dealers  will  not  cpiote  this  article  as  author- 
ity to  list  them  as  bona  fide  Olivers).  To 
save  space,  these  code  letters  will  be  used  to 
indicate  the  particular  information  desired: 

R — Band  name,  or  vocalist  and  accompani- 
ment, exactly  as  it  appears  on  the  label. 

P — Personnel  and/or  instrumentation. 

R — Recording  location  and  date. 

M — Master  and/or  "take"  numbers  or  let- 
ters, as  listed  on  the  label  and  in  the  wax. 

T — Titles  of  tunes  as  they  appear  on  the 
label. 

C — C  omposers  listed  on  the  label. 

N — Serial  number  of  record. 

S — Soloists,  by  instruments  at  least;  iden- 
tified, if  possible. 

Whatever  information  is  listed  in  standard 
reference  books  and  in  most  of  the  small 
magazines,  I  already  have,  so  I  am  anxious 
to  obtain  unlisted  information  from  those 
people  who  actually  have  the  records.  Any- 
one having  any  of  the  following  records  is 
requested  to  write  to  me  at  1822  West  7th 
Street,  Brooklyn  23,  New  York,  giving  me 
full  details.  I  want  to  inspect  personally  and 
listen  to  as  many  of  Oliver's  records  as  is 
possible,  so  anyone  having  any  of  these  items 
and  living  within  commuting  distance  of  New 
York,  is  especially  urged  to  contact  me. 

I  lack  personnel  information  for  the  fol- 
lowing sessions  under  Oliver's  name  (in  this 
and  the  other  lists,  I  will  list  only  the  label 
and  serial  number  where  the  item  is  listed 
under  the  indicated  name  in  Blacks  tone's 
Index  to  Jazz)  : 


Columbia  13003  and  14003  (these  were 
made  on  different  dates,  so  it  does  not  neces- 
sarily follow  that  the  same  men  were  on  both 
records) . 

Gennett  5274  and  5275. 

Vocation  1152  or  Brunswick  3741. 

Vocal  ion  1189  and  1190. 

Brunswick  4469. 

Brunswick  6053. 

Brunswick  6065. 

Victor  V-38049. 

Victor  ,,'3029  and  V-38101. 

Victor  23388. 

Victor  V-38124,  V-38137. 

Other  information  needed  on  records 
under  Oliver's  name: 

OK  40000— S. 

Odeon  (German)  3197  and  3198— B,  M. 
Columbia  14003— M  ("takes"). 
Puritan  11292 — Mabel's  Dream — No.  1  or 
2  master  ? 

Vo  1007 — Snag  It — does  master  35  exist? 
Vo  1014,  15394— M. 
I'o  1033— M. 

Vo  15503 — Sugar  Foot  Stomp — M. 
Brunszvick    (German)    A-121 — Snag  It — 
B,  M. 

Brunswick  (German)  A-178  —  Sugar 
Foot/Wa  Wa  Wa—B,  M. 

Brunszvick  (German)  A-226,  A-250 — 
Sugar  Foot/Snag  It — B,  M. 

Vocation  1049— M,  C,  S. 

Vocation  15493 — Someday,  Sweetheart/ 
Dead  Man  Blues — M. 

Vocation  1190— M,  C,  S. 

Victor  V-38101— S. 

Victor  23029— S. . 

Victor  23388— S. 

Victor   V-38109 — Frankie   and  Johnny — 
does  the  No.  2  master  exist? 
Victor  V-38124— S. 
Brunszvick  6065 — S. 

Known  Oliver  items,  under  other  names: 

Sippie  Wallace—  Okeh  8205,  8206— S. 

Lizzie  Miles — Columbia  14335 — M,  C,  S. 

Clarence  Williams — Broadway  1347,  1348; 
Paramount  12884,  12839;  and  Mouldie- 
Fvgge  105— all  M. 

Hazel  Smith— Okeh  8620— M,  C,  S. 

Savannah  Svncopators — Brunszvick  6046 — 
P,  M,  S. 

Chocolate  Dandies — Vocation  1610,  1617 — 
P,  M,  S. 

Miscellaneous  Oliver  possibilities: 

Viola  McCoy  and  Billy  Higgins — Vo 
14912,  Si  3019,  Aj  17066— P,  R,  M,  C,  S. 

Margaret  Johnson— OAT  8230—/  Love 
You,  Daddy— P.  S. 

Moonlight  Serenaders — Bell  383  —  Hot 
Stuff  Blues— P,  R,  B,  M,  T,  C,  N,  S. 
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Teddy  Peters — Vo  1006 — Georgia  Man — 
M,  C. 

Irene  Scruggs—  Vo  1017— B,  R,  M,  C,  S. 

Alberta  Hunter — Vo  .... — Dead  Man 
Blues/Someday  Szveetheart — B,  P,  R,  M  T 
C,  N,  S. 

Rosa  Henderson — Vo  1025 — Daddy  Come 
Back/I've  Got  Somebody  Now — B,  P,  R,  M, 
T,  C,  S. 

Elizabeth  Smith— Ft  20297— Gwine  to 
Have  Bad  Luck  for  Seven  Years — B,  P,  R, 
M,  T,  C,  N,  S. 

Sippie  Wallace—  OK  8439— P,  R,  C,  S. 

Lizzie  Miles— OAT  8456— P,  R,  S. 

Sara  Martin— OAT  8427— B,  P,  R,  M, 
C,  S. 

Laura  Smith— OAT  8445— My  Man/Hate- 
ful Blues — B,  P,  R,  M,  T,  C,  S. 

Irene  Gibbons— Co  14296— P,  M,  C,  S. 

Ki  Ki  Johnson  (listed  under  Clarence 
Williams  iti  I.  ].)—QRS  7001  and  7003— 
B,  P,  R,  M,  T,  C,  N,  S. 

Anna  BeU—QRS  7007,  Bway  5032—  Hope- 
less Blues/ F.very  Woman;  and  ORS  7008 — 
B,  P,  M,  S. 

Sara  Martin— QRS  7009— Shake  It  Black 
Bottom/I  Don't  Care;  QRS  7042;  QRS 
7043 — Mean  Tight  Mama/Kitchen  Man 
Blues — all  B,  P,  M,  S. 

Katherine  Henderson— ORS  7041— B,  P, 
M,  S. 

Edith  Johnson— QRS  7048—  You  Ain't  No 
Good  Blues /You  Know  That  Ain't  Right — 
B,  P,  M,  S. 

Laura  Brvant — QRS  7055 — Dentist  Chair 
Blues — B,  P,  M,  S. 

Clarence  Williams — QRS  . . . . — Smoke 
House  Blues/Haunting  Blues — B,  P,  M, 
N,  S. 

Irene  Gibbons— Co  14362— B,  P,  M,  S. 
(Continued  on  Page  21) 
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If  you've  been  looking  over  youc  shoulder 
to  foretell   the  past  you're  probably  an 
historically-minded  jazz  critic. 
If  you've  merely  been  looking  over  your 
shoulder,    the    act    hardly    merits  mention. 
This,  as  you  know,  calls  only  for  a  twist  of 
the  neck.  No  twisting  of  torso  or  turning  of 
toes  mars  the  simplicity  of  the  gesture,  nor 
should  it.  To  look  over  one's  shoulder  is 
||  easier  than  rolling  off  a  log  and  the  latter  is 
'■much  easier  than  the  rain  beating  a  para- 
diddle  on  a  tin  roof. 

In  contrast  to  this  innocent  pastime,  look- 
ling  over  one's  shoulder  to  foretell  the  past 
promises  occupational  hazards  ranging  from 
a  slight  crick  in  the  neck  to  a  steel  sharpness 
(upon  the  jugular  vein.  It  entails  a  fraterniz- 
ing with  shadows  and  a  probing  of  clammy 
ways.  The  lofty  aim  of  such  ghoulish  activity 
lis  to  find  in  the  past  some  measurement  of 
the  present,  reminding  one  of  those  who 
wander  about  old  graveyards  making  impres- 
isions  of  headstones,  to  test  the  marble,  the 
artistry  of  the  angel  wings,  or  the  identity  of 
the  tenant.  To  those  who  pursue  this  hobby 
;it  is  immeasurably  important.  So,  too,  is-  the 
preoccupation  of  those  who,  in  their  search 
for  the  headstones  that  mark  the  genealogy 
of  jazz,  probe  amongst  the  living,  the  living 
dead,  and  the  long-since  dead  whose  head- 
stones are  the  sidewalk  tiles  of  Basin  Street. 

It  is,  as  I  have  implied,  a  serious  business 
and  one  not  without  hazards.  You  would  be 
surprised  how  much  naivete  got  into  early 
thinking  on  jazz,  and  in  this  the  experts  were 
as  culpable  as  those  who  preferred  to  keep 
their  amateur  standing  (the  latter  are 
known  as  collectors).  More  than  a  decade 
ago — brothers,  we  are  growing  older  ! — I 
was  pointed  out  as  one  of  those  who  favored 
Negro  jazz  (sic)  over  white  or  Dixieland 
(another  sic).  Along  came  a  little  magazine 
which  shall  be  nameless  (it  did  much  for  the 
:ause)  and  one  outspoken  contributor  out- 
pokenly  stated  that  I  was  prejudiced  in 
favor  of  a  certain  type  of  outmoded  or  two- 
beat  (sic)  jazz. 

With  the  publication  of  Jazzman  a  full- 
lage  review  in  one  of  our  national,  intellec- 
-ual  magazines  put  forth  in  snide  phrases  the 
hesis  that  we,  the  book's  editors,  had  left 
.vhite  jazz  in  the  lurch,  not  from  inequality 
if  space  given  to  it,  for  that  didn't  exist,  but 
>ecause  we  clearly  stated  that  jazz  had  its 
'oots  in  the  music  of  the  American  Negro. 
This  attack  we  took  with  as  few  unruffled 
eathers  as  possible,  but  fortunately  a  bar- 
age  of  letters  in  our  favor,  from  critics 
ind  collectors  alike,  forced  the  magazine  to 
irint  a  page  of  opinions  in  our  support, 
icorge  Frazier  leading  off  with  an  articulate 
>uzz  bomb.  We  were  even  more  jubilant  over 
,his  than  over  Harry  Hansen's  welcome  and 
J  riendly  review  in  his  syndicated  newspaper 
olumn. 

That  story  is  personal  but  worth  telling 
•ecause  of  a  policy  meeting  that  preceded  the 
vriting  of  Jazzmen.  While  we  wished  to 
How  for  a  divergence  of  opinion  (and,  with 
line  contributors,  got  plenty!)  we,  the  four 
ditors  with  and  without  portfolio — William 
iussell,  Frederic  Ramsey,  Jr.,  Stephen  W. 
>mith  and  myself — wished  to  establish  to 
.'hat  extent  we  were  united  on  basic  ideas. 
V  musical,  esthetic  approach  could  easily  be 
rrived  at,  and  details  thrashed  out  at  future 
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gatherings  of  the  clan.  History  in  relation  to 
our  musical,  esthetic  point  of  view  was 
something  else  again.  It  required  on-the-spot 
research. 

A  major  point  of  discussion  was  that  of 
the  relative  positions  of  Creole  Negro  and 
South  Rampart  Street  jazz,  the  latter  more 
purely  Afro-American  in  its  path  of  descent. 
From  today's  viewpoint  we  were,  musically 
speaking,  properly  oriented  (for  our  major 
aim  was  to  explore  the  parent  style  of  jazz 
and  its  environment).  But  in  the  matter  of 
those  who  played  the  music  only  research — 
and  more  and  more  research — could  bring 
into  focus  the  intermingling  of  the  musicians 
themselves :  Negro,  Creole  Negro,  and  white. 
This  is  pretty  academic  stuff  now,  but  we  had 
the  thrill  of  those  amateur  archaeologists 
who  take  impressions  of  headstones,  with  the 
secure  and  amazing  knowledge  that  the 
objects  of  our  research  were,  in  many  in- 
stances, more  alive  than  we  could  have 
hoped. 

Because  hot  jazz  was  collected  before  it  was 
written  about  and  because  the  first  in- 
telligent book  about  jazz  was  written  by 
a  Frenchman  (Panassie),  American  writing 
on  jazz  started,  so  to  speak,  from  scratch. 
Panassie's  ear  judgment  was  excellent,  even 
though  he  found  fit  to  revise  much  of  it 
later,  but  his  historical  justification  of  it  was 
strikingly  naive  in  contrast.  It  was  a  sort  of 
"Tote  that  barge,  lift  that  bale,"  explanation 
of  jazz  origins.  And,  believe  it  or  not,  there 
just  wasn't  much  else.  It's  true  that  before 
the  Commodore  there  was  one  store  in  New 
York  where  you  could  buy  hot  jazz  over 
the  counter  (I  believe  Milt  Gabler  worked 
there)  but  if  you  wanted  writing  on  jazz 
you  found  it  in  France  and,  to  a  lesser  and 
less  authoritative  extent,  in  England. 

The  tendency  of  American  writers,  there- 
fore, was  to  start  from  the  golden  egg  rather 
than  the  mundane  goose  that  had  laid  it.  We 


were  going  to  Harlem  when  the  Wishing 
Tree  was  out  in  front  of  the  Lafayette  and 
Bessie  Smith  sang  her  wonderful  songs  from 
behind  the  footlights  of  that  famous  theatre. 
James  P.  Johnson  and  Fats  Waller  were 
working  up  shows  for  the  gyp  night  spots 
of  Harlem  that  weren't  such  gyps  in  retro- 
spect (except  perhaps  for  that  night  you  and 
your  party  got  taken  at  The  Nest  so  that 
you  had  to  wash  that  sour  taste  out  of  your 
mouth  in  order  to  remember  and  savor  the 
vintage  stuff  from  Luis  Russell's  Orchestra). 
The  Duke  was  at  the  Cotton  Club  which, 
like  most  other  spots,  was  owned  by  down- 
town white  syndicates.  The  lights  were  low, 
the  girls  at  the  tables  well  dressed  and  quite 
beautiful,  for  this  was  a  hangout  for  Sugar 
Hill  as  well  as  for  us  foreigners  from  down- 
town. We  knew  the  Duke  was  great  and  that 
his  music  was  not  a  challenge  but  a  state- 
ment, an  act  of  creation.  And  we  knew, 
despite  the  occasional  big  check,  that  The 
Nest  had  something  besides  cigarette  smoke 
and  the  lads  on  the  make  in  the  Men's 
Room.  It  had  music  that  was,  like  the  rest  of 
that  Harlem  scene,  part  of  a  pattern,  but 
we  lacked  the  clue  to  it  and  thought  of  each 
part  as  a  separate  turn,  seen  at  the  shake  of 
a  kaleidoscope. 

To  see  any  part  of  jazz  was  to  see  a 
fragment  of  a  small  self-sustaining  world, 
for  the  larger  picture  had  not  yet  emerged, 
even  for  musicians.  When  the  latter  gathered 
at  a  "speak"  under  the  old  El'  it  was  a 
limited  membership  club  of  men  from  cities 
and  towns  north,  south,  east,  west,  whose 
spiritual  home  was  jazz.  You  have  probably 
read  somewhere  that  Jack  Teagarden  was 
influenced  by  Jimmy  Harrison,  an  example 
of  critical  judgment  of  the  music  put  before 
the  facts,  which  were  otherwise.  It's  true 
that,  if  you  go  back  to  Jack's  very  early 
records,  you'll  find  a  meeting  place  in  tone 
and  possibly  some  community  of  thought  in 
phrasing.  But  Big  Gate  heard  Jimmy  first  in 
New  York,  in  the  late  Twenties.  Jack  played 
with  a  group  at  Roseland  when  Fletcher 
Henderson's  Orchestra  was  featured  at  that 
hallowed  spot.  Both  men  were  amazed  to 
find  their  trombones  in  friendly  accord.  Jack 
also  remarked  that  oftentimes  men  would 
spend  their  relief  periods  playing  with  the 
other  group  because  the  moments  of  real 
jazz  counted  for  more  than  rest. 

Discovery  and  enjoyment  went  hand  in 
hand  and  were  both  genuine.  Bix  was  asked 
to  leave  a  theatre  because  he  was  so  boister- 
ous in  praise  of  a  Red  Nichols  unit  (with 
Miff  Mole)  on  stage.  He  played  piano  at 
jam  sessions  and  one  eventful  evening  found 
him  at  one  piano,  Earl  Hines  at  another,  in 
a  nightlong  cutting  contest.  These  scattered 
happenings  were,  to  us  who  were  to  write 
about  jazz,  like  the  pieces  of  a  jig-saw  puzzle 
that  would  come  together  only  as  more  and 
more  data  piled  up. 

Up  to  the  late  Thirties  we  wanted  to  take 
Jelly  Roll  Morton's  word  for  it  that  there 
was  no  such  thing  as  a  jazz  violin,  that 
the  latter  was  never  anything  but  legitimate. 
Honesty,  however,  compelled  us  to  note  in 
some  New  Orleans'  bands  the  presence  of 
alley  fiddle.  Now,  the  very  name  for  it  is 
suggestive  and  I  am  surprised  that  not  one 
of  my  enterprising  colleagues  has  thought  to 
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record  one !  Is  the  excuse  that  there  are  none 
left?  Oh  come  now,  if  you  can  find  clari- 
netists like  George  Lewis  and  pianists  who 
can  play  as  they  did  in  the  wine  rooms  of  St. 
Louis  and  Sedalia,  why,  surely  you  can  locate 
an  alley  fiddle  without  having  to  dig  one  up ! 

The  chief  handicap  we  early  American 
writers  on  jazz  had  to  face  was  that  our 
awareness  of  the  music  far  outweighed  con- 
sideration of  its  environment.  We  conceived 
of  the  Rolden  Band  as  playing  to-hell-and- 
gone  style  (as  distinguished  from  Chicago's 
hell-for-leather) — raucous  on  stomps,  speak- 
ing a  deep  savage  sorrow  in  the  blues.  And 
this  was,  according  to  the  most  valid  oral 
testimony  then  obtainable,  the  music.  But 
now  we  know  that  Cornish  (who  could 
read)  and  a  friend  from  the  Robichaux  out- 
fit (which  played  quadrilles  and  rags  for 
patrons  of  Antoine's  in  the  gaslight  era) 
combined  to  introduce  into  the  Bolden  reper- 
toire music  that  was  already  on  paper.  Until 
we  began  patiently  to  explore  that  sort  of 
background,  we  wrote  from  what  seemed  a 
secure  vantage  point,  for  example,  Louis 
Armstrong's  Hot  Five  and  Hot  Seven.  We 
didn't  quite  grasp  the  significance  of  Jelly's 
statement  that  Tony  Jackson  played  every- 
thing from  "opera  to  the  blues."  That's  a 
mighty  wide  swath,  with  plenty  of  corn  wav- 
ing in  amongst  the  golden  grain  ! 

The  other  phase  of  the  environment  was 
easier  to  take.  Mahogany  Hall  fell  right  into 
place  for,  knowing  what  sort  of  music  had 
had  its  beginnings  there,  one  didn't  look  for 
a  cocktail  lounge.  I'd  like  to  quote  a  brief 
scene  from  that  time  and  place,  as  described 
by  Jelly  Roll  on  the  Library  of  Congress 
records  now  available  to  the  public.  The 
speaker,  of  course,  is  Jelly. 

"There  was  a  man  standing  at  the  station- 
ary bar,  a  little  hit  of  a  short  fellow.  Seem- 
ingly he  was  sick,  had  rheumatism,  and  a 
big  husky  guy  steps  on  his  foot  and  I  was 
just  between  them  and  they  got  into  a  argu- 
ment and  the  little  bit  of  a  guy  didn't  want 
to  stand  for  it  and  just  pulled  out  a  great  big 
gun,  almost  as  long  as  he  was  old  .  .  .  and 
shot,  and  if  I  hadn't  pulled  my  stomach  back- 
he  would've  shot  me  in  the  stomach.  He 
killed  this  guy — laying  on  the  floor.  And,  my 
goodness,  Buddy  Bolden  started  blazing 
away ;  he  was  up  on  the  balcony  bandstand 
and  started  playing  for  all  he  was  worth  in 
order  to  try  to  keep  the  crowd  together.  I 
realized  it  was  a  killing  and  many  of  us  did, 
too,  and  we  started  breaking  out  windows, 
just  going  all  over  them  doors.  After  I  got 
on  the  outside  I  felt  that  I  was  safe,  so  I 
decided  I  could  look  and  see  what  would 
happen.  After  a  while  a  patrol  pulled  up. 
They  took  the  dead  man  and  laid  him  in  the 
bottom  of  that  patrol  wagon,  and  finally 
here  comes  the  little  man  that  shot  him,  the 
little  crippled  man — that  is,  full  of  rheuma- 
tism— and  later  on  they  put  Mr.  Bolden  in 
the  patrol.  I've  often  wondered  why  they 
would  put  Mr.  Bolden  in  that  patrol — and  he 
was  up  there  trying  to  blow  the  note's  to 
keep  everyone  quiet,  and  I  was  right  there 
seeing  the  man  get  killed." 

Writers  and  collectors  have  had  quite  a  bit 
to  do  with  bringing  from  obscurity  many 
oldtimers.  This  was  in  the  nature  of  things. 
Jazz  came  first,  and  public  awareness  on  a 
wide  scale  coincided  with  the  growth  of 
jazz  criticism  and  an  historical  approach  to 
the  music  and  musicians. 

Telly  Roll  Morton  would  have  been  re- 
.1  discovered  in  any  event,  but  I'm  grateful 
that  it  occurred  during  his  lifetime,  that 
some  of  us  got  to  know  him  intimately  and 
that  Alan  Lomax  was  able  to  record  his  story 
and  his  piano  for  the  Library  of  Congress. 


This  coincided,  within  a  matter  of  a  few 
years,  with  John  Hammond's  locating  Meade 
Lux  Lewis  (washing  cars  in  a  garage).  It 
marked  the  beginning  of  a  period  when  jazz 
pioneers  who'd  been  off  the  job,  along  with 
those  who  had  somehow  persisted,  were  to 
challenge  the  artificial  eminence  of  big-band 
jazz,  sometimes  with  both  talent  and  good 
taste,  at  other  times  with  only  the  strength 
of  memories  already  suspect  with  the  cloying 
mustiness  of  age. 

With  an  unexpected  flair  for  longevity 
they  emerged  from  the  humid  shadows  of 
tailoring  establishments,  from  the  bowels  of 
the  earth,  where  the  locals  race  with  the 
expresses,  from  the  ground-keepers  squad  of 
a  ball  park  and  some,  even,  crept  out  of  the 
faded  woodwork  of  the  past  where  they'd 
have  done  better  to  stay.  I  recall  one  who'd 
had  a  rather  respectable  past  in  jazz  but  who 
spent  his  idle  hours  griping  at  "dam  niggers" 
who  got  credit  for  pioneering  jazz  and,  as 
one  might  expect,  ignored  history  entirely  to 
blow  up  his  own  rather  minor  role  in  the 
drama.  One  may  skip  over  the  fact  that  he 
was  playing  the  most  innocuous  music  the 
other  side  of  Lombardo,  unless  to  note  that 
the  best  jazzmen  seem  quite  unable  to  do 
that. 

In  his  Washington  days  Jelly  used  to  sit 
down  at  the  piano  and  in  fine  futility  try  to 
knock  out  pop  tunes.  At  some  point  the  pop 
tune  got  a  bit  lost  and  what  it  lost  Jelly  re- 
gained in  playing  that  much  more  like  him- 
self. The  urge  to  write  pops  was  based  on  the 
false  premise  that  thereby  he  could  capture 
the  fame  denied  him  and  win  for  himself 
material  security.  His  own  music  won  out, 


since  his  real  security  was  in  that  music,  and 
that  alone. 

In  what  may  seem  at  first  a  far-fetched 
contrast,  I'd  like  to  mention  an  episode  that 
occurred  in  the  psychopathic  ward  of  a  city 
hospital.  An  interne  friend  of  mine  pointed 
out  to  me  a  patient  in  the  Recreation  Room. 
My  friend  said  in' a  low  voice,  "  Watch  what 
happens  when  he  plays  the  piano."  I  watched 
and  something  chilling  to  the  spirit  took 
place.  The  pale-faced  youth  sat  down  at  the 
keyboard  and  patients  ceased  their  checkers, 
their  reading  and  their  therapeutic  rug- 
making,  to  listen  to  a  delicately-woven 
Chopin  waltz.  To  the  listeners  there  was 
more  than  Chopin  in  it — there  was  a  wist- 
fulness  voicing  normality.  But  then,  almost 
before  my  ears  caught  the  change,  the  mood 
shifted  and  that  of  the  listeners  with  it., 
Now  it  became  weird  and  wildly  introspec- 
tive, exploding  Chopin's  diatonic  scale  into  a 
hundred  and  one  fragments,  as  ultrasonic 
sound  waves  break  glass  into  bits  and  spin 
cotton  into  flame.  You  could  feel  the  rest- 
lessness in  that  bedlam  barnyard,  the  human 
animals  behaving  much  as  farm  animals  dc 
before  a  storm.  A  nurse  touched  the  pianisl 
on  the  shoulder.  He  looked  up,  an  expression 
of  inward  and  innocent  curiosity  in  his  eyes 
and  quietly  followed  her  from  the  room. 

The  psychopath  had  found  security  b> 
retreating  to  the  fastness  of  his  dream  world 
in  other  words,  in  insanity.  Jelly's  security 
in  contrast,  lay  only  in  the  sanity  of  his  mosi 
sincere  jazz  work.  He  was  most  happy  wher 
he  had  put  behind  him  the  delusive  tempta- 
tion of  pop  tunes — the  most  unglamorou; 
Eve,  the  most  wormy  apple ! 


GEORGE  AVAKIAN 
BUCKLIN  MOON 
PAUL  BACON 


records 
noted 


Claude  Luter  and  his  Orchestra 

Wild  Cat  Blues 

Ory's  Creole  Trombone 

Tiger  Rag 

Sport  Model  Mama 

For  some  months  now  we  have  been 
hearing  about  a  young  clarinet  player  in 
France  named  Claude  Luter  and  the 
music,  in  the  purest  New  Orleans  tradi- 
tion, which  he  and  his  band  were  playing 
nightly  in  one  of  the  little  cafes  on  the 
Left  Bank  in  Paris.  TIME  Magazine, 
which  ordinarily  garbles  jazz  news,  de- 
voted a  story  to  him  that  was  written  with 
intelligence  and  restraint  (for  TIME  any- 
way) and  the  publicity  bandwagon  started 
rolling.  Louis  Armstrong  is  said  to  have 
listened  to  the  band  and  claimed  they  were 
playing  as  good  as  he  was  when  he  started 
up  from  New  Orleans  to  join  Papa  Joe 
Oliver,  and  Baby  Dodds,  it  is  rumored, 
broke  into  tears  when  he  heard  Luter  be- 
cause he  sounded  so  much  like  his  brother 
Johnny.  Robert  Goffin,  the  eminent  Bel- 
gian criminal  lawyer,  novelist,  poet,  au- 
thority on  rats,  mice  and  reptiles,  and 
expert  on  le  jazz  hot,  the  first  of  the  critics 
to  take  note  of  this  Gallic  phenomenon, 
claimed,  with  his  usual  lack  of  emotion, 
that  youiiK  Claude  was  akin  to  the  second 
coining  of  the  Messiah,  the  impact  of  the 
band  comparable  to  the  atomic  bomb. 

Well,  on  the  strength  of  what  I've 
heard,  the  boys  weren't  fooling.  This  is  an 
exiting  band  and  the  first  of  their  records 
to  appear  on  an  American  label  is  real 
news  this  month  for  every  collector  in 
America.  Not  only  that,  these  records  are 
pressed  from  masters  that  almost  no  one 
on  this  side  of  the  Atlantic  even  knew 
existed.  Released  abroad  under  the  Harmo 
label,  these  four  sides  were  recorded  by 
Michel  Bagdassarian  in  Nice  when  the 
band  was  there  for  the  recent  Jazz  Festi- 
val. As  a  result  they  assume  an  import- 
ance to  American  collectors  even  greater 
than  the  two  Swing  records  and  the  one 
Pacific  disc  which  have  already  made  their 
appearance  in  limited  quantities  over  here. 
Rampart,  one  of  the  newer  labels,  and 
Harry  Crawford,  it's  president,  are  indeed 
to  be  congratulated  for  a  real  service  to 
American  jazz  lovers. 

But  enough  about  the  past  history  of  the 
band;  let's  get  on  to  the  records  them- 
selves. By  now  every  one  knows  that  the 


instrumentation  of  the  band  is  the  same 
as  the  old  King  Oliver  set  up  —  two 
cornets,  clarinet  and  trombone,  piano, 
banjo  and  drums — and  that  the  style  is  as 
closely  akin  to  Papa  Joe's  as  one  could 
get,  which  is  not  unusual  when  we  realize 
that  seven  young  Frenchmen,  thousands 
of  miles  from  the  birthplace  of  Jazz  and 
cut  off  from  hearing  any  traditional  Amer- 
ican players  by  the  war  years,  got  their 
inspiration  from  old  records,  reputedly 
those  in  the  superb  collection  of  Henri 
Bernard. 

Of  the  four  sides  I  personally  prefer 
TIGER  RAG  and  WILD  CAT  BLUES; 
Orf's  Creole  TROMBONE,  it  seems  to 
me,  is  marred  a  little  by  the  rather  weak 
trombone  of  "Mowgli"  Jospin  and 
SPORT  MODEL  MAMA,  a  typical  slow 
blues,  seems  the  only  record  that  really 
sounds  like  a  copy  of  an  old  record.  This 
may  be  because  blues  have  a  special  need 
for  being  felt  deeply  and  subjectively,  or 
merely  that  in  this  slower  tempo  the  band 
does  not  have  the  infectuous  rock  that 
characterizes  the  faster  sides.  I  do  not 
mean  that  any  of  the  four  sides  is  inferior, 
but  merely  that  some  seem  to  my  ears 
better  than  others.  So  far  as  the  record- 
ing goes  these  seem  more  akin  to  the  Pa- 
cific sides  than  those  issued  by  Swing;  the 
balance  is  better  and  Luter  does  not  over- 
shadow the  rest  of  the  band. 

Certainly  I  would  call  these  the  most 
exciting  records  (ruling  out  re-issues)  to 
be  issued  in  this  country  in  years.  It  would 
be  easy  to  overpraise  them,  even  to  the 
point  of  hinting  that  they  were  as  good 
as  the  originals  from  which  they  gained 
their  inspiration.  This  is  plain  nonsense, 
as  anyone  will  see  if  they  bother  to  play 
them  against  the  Olivers.  Even  without 
taking  into  consideration  the  differences 
in  recording  techniques  it  is  senseless  to 
claim  that  the  Luter  band  is  in  the  same 
class  as  the  Creole  Band,  but  what  4hey 
do  accomplish  is  amazing. 

It  seems  to  me  as  simple  as  this;  there 
is  not  one  musician  in  the  Luter  Band  who 
is  as  competent  as  the  weakest  musician 
who  recorded  with  Oliver  in  his  heyday, 
yet  I  think  it  can  be  said  without  contra- 
diction that  no  other  band  playing  in  the 
Oliver  style  has  assimilated  that  style  so 
completely,  not  only  to  the  point  where 
they  play  like  Oliver  but  where  they 
actually  feel  like  Oliver.  Let  me  make  that 
clear.  Lu  Watters,  for  example,  has  some- 
what the  same  rocking  quality,  the  same 
drive,  which  is  even  more  apparent,  I'm 
told,  in  person  than  on  records.  Yet  I 
think  that  even  the  most  rabid  Lu  Watters 
fan  will  admit,  behind  closed  doors,  that 
at  times  if  you  close  your  eyes  and  don't 
listen  too  closely  what  you  are  actually 


hearing  is  a  metronome.  The  Wildcats, 
good  as  they  are,  give  an  impression  of 
groping  for  something.  For  all  I  know 
their  potential  may  be  even  greater  than 
Claude  Luter  et  son  Orchestra,  but  for 
my  money  they  haven't  yet  made  a  record, 
good  as  most  of  them  are,  which  measures 
up  to  these.  And  though  I  certainly  share 
George  Avakian's  enthusiasm  for  the 
Seattle  Castle  Band,  on  the  strength  of 
the  one  record  I  have  heard,  even  they 
lack  something  which  the  Luters  have  to 
perfection. 

God  knows  it  is  not  the  personnel.  Luter 
is  a  really  moving  clarinet  player  and  the 
boys  weren't  kidding  when  they  said  he 
sounds  like  Johnny,  but  he  is  head  and 
shoulders  above  any  other  musician  in  the 
band.  Claude  Philippe's  banjo  is  perhaps 
the  one  exception,  for  he  gives  a  solid 
foundation  to  the  band  which  is  remark- 
able, but  the  piano  is  only  adequate  and 
though  the  drummer  does  everything  he 
should,  he  does  little  else. 

And  yet  you  put  them  all  together  and 
not  only  do  they  not  spell  "mother"  (or 
even  Condon  for  that  matter) — they  really 
flash  out  "dream  band"  in  neon  letters.  I'd 
like  to  make  a  guess  or  two  why  this  may 
be  so.  For  one  thing  the  band  knows  what 
it  wants  to  do  and  it  only  wants  to  do  one 
thing;  I  also  suspect  that  it  has  had  almost 
no  distractions  and  a  following  that  was 
loyal  enough  to  make  it  feel  that  people 
appreciated  what  it  was  trying  to  do.  But 
even  more  important,  it  has  a  style  (some- 
one else's  if  you  prefer)  which  it  no  longer 
has  to  bother  about;  it  reacts  the  way  a 
good  baseball  player  does.  When  it  gets 
up  to  the  plate  and  swings,  it's  loose  as  a 
goose,  as  the  boys  say.  All  that  swing  in 
that  band  is  as  relaxed  as  any  music  I 
have  ever  heard.  And  maybe  that's  the 
difference. 
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If  I  have  gone  on  at  length  it  is  merely 
that  I  think  the  appearance  of  these  rec- 
ords on  an  American  label  is  an  event  of 
the  utmost  importance.  Hell,  I  wouldn't 
buy  only  one  of  each  record,  I'd  buy  two. 
I'd  put  the  other  away  and  by  the  time 
you  have  worn  out  the  first  the  chances 
are  that  you  can  keep  the  second  and  sell 
the  beat  one  for  what  the  two  of  them 
originally  cost.  (Rampart  4  and  5)  (B.  M.) 

Charlie  Ventura 

Euphoria 

If  I  Had  You 

East  of  Suez 

I'll  Never  Be  the  Same 

T  don't  know  whether  there  is  any  con- 
nection between  the  Sittin'  In  label  and  the 
National  label  (the  above  records  are  on 
them,  respectively)  but  there's  a  considerable 
similarity  in  the  musical  format.  That  is, 
an  interesting  side  coupled  with  a  pretty  dull 
one.  Euphoria,  a  word  which  not  only  exists 
but  means  something,  too,  is  the  title  of  a 
very  good  side. 

Sometimes  Ventura  plays  with  the  most 
repellent  bad  taste  this  side  of  argyrol,  but 
this  is  an  example  of  what  happens  when 
his  talent  finds  a  good  groove.  Using  voices 
like  instruments  is  not  a  new  idea,  but  in 
this  case  it  seems  that  the  voices  were  added 
to  the  ensemble,  not  so  much  for  the  novelty, 
as  for  the  extra  quality  of  sound  produced 
thereby.  I  believe  the  ensembles  are  com- 
posed of  tenor,  trombone,  and  two  vofces, 
one  of  which  sounds  female,  the  other  like 
Dave  Lambert,  the  States  Rights  Babs  Gon- 
zales. Said  ensembles  are  cleanly  done,  and 
not  quite  so  intricate  as  they  sound  at  first. 

Some  excellent  trombone  is  next — I  don't 
know  who  Benny  Green  is,  but  if  Dicky 
Wells  had  been  born  ten  years  later  than  he 
was,  he  might  have  played  just  like  this. 
Green  plays  as  if  it  were  a  cinch.  The  con- 
trolled effect.  I  feel  throughout  the  side  is 
strong  in  Ventura's  solo,  which  avoids  the 
floridity  he  occasionally  wallows  in,  and  is 
well  thought  out. 

This  is  the  kind  of  record  that  makes 
people  say,  "I  can't  stand  bop,  but  I  like 
THAT." 

The  last  note  of  //  /  Had  You  reminds 
me  of  my  uncle  who,  if  he  stoked  himself 
with  cucumbers,  could  blow  Ventura  off  the 
stand  with  no  instrument  but  his  larynx.  Up 
to  that  time,  though,  Charlie  plays  baritone 
(this  is  a  showcase  for  him  on  baritone) 
with  impressive  ease  and  imagination,  no 
simple  job.  The  trouble  is,  Ike  Quebec  took 
care  of  //  /  Had  You  for  posterity  on  a 
showcase  record  of  his  own,  a  couple  of 
years  back,  on  Blue  Note. 

East  of  Suez  is  an  exceptionally  inventive 
job,  more  elaborate  than  Euphoria,  and, 
from  the  standpoint  of  originality,  better. 
Essentially  the  same  technique  was  used, 
with  only  one  voice  this  time,  probably  Lam- 
bert. The  weird  melody  is  played  (and 
sung)  over  some  abstract  tailgate  by  Kai 
Winding,  who  seems  to  be  one  of  those  guys 
who  play  like  hell  on  records  and  get  in 
their  own  way  in  person.  I've  watched  him 
struggle  moodily  with  his  horn  on  the  stand 
often  enough  to  be  surprised  by  his  strong 
work  here,  when  he  solos.  Whereas  on 
Euphoria  the  voice-horns  effect  occurs  only 
at  the  beginning  and  end,  here  the  pattern  is 
much  more  varied;  the  tune  is  more  com- 
plex to  begin  with,  the  solos  are  short,  and 
are  preceded  by  ensemble  bits  and  two  short 
•breaks  by  the  soloing  instrument.  Winding 
has  two  fine,  crisp  breaks  and  a  sound  solo ; 
Ventura's  are  coy    (after  the  second,  the 


drummer  amuses  himself  with  shave-and-a- 
haircuj  .  .  .  two  bits)  but  his  chorus  is 
powerful  stuff,  as  is  the  drums  and  piano 
backing. 

For  those  who  seek  fine  dance  music  I 
heartily  recommend  I'll  Never  Be  the  Same. 
I've  always  liked  the  song,  and  it  gets  a 
nice,  relaxed  treatment  by  Ventura's  big 
band  (both  sides  of  this  record  are  described 
as  being  by  C.  V.  and  his  Great  Combo ; 
whoever  the  titlist  is,  it  should  hang  from 
his  nose),  sounding  a  little  like  Berigan's 
gang  on  /  Can't  Get  Started.  Charlie  is 
again  on  display,  tenor  this  time. 

Both  the  experimental  sides  are  worth 
your  time  and  money.  (Sittin'  In  504) 
(National  9048)  (P.B.) 


Flip  Phillips 
Woody  Herman 

Keen  and  Peachy 

I've  Got  News  for  You 

A  lot  of  people  blanched  when  the  new 
Herman  Herd's  first  record  turned  out  to  be 
the  Sabre  Dance,  but  this  will  bring  the 
natural  pallor  back  into  those  cheeks,  mine 
included.  Nothing  the  previous  Herd  did 
beats  Keen  and  Peachy  for  spirit,  power,  or 
much  else,  for  that  matter.  In  the  interim 
between  bands,  Don  Lamond  discovered  a 
great  deal  about  drumming,  and  this  record 
gets  a  tremendous  lift  from  his  skillful  use 
of  the  modern  explosive,  off-beat  style.  His 
playing  is  directly  in  the  school  of  Blakey, 
Roach,  and  Kenny  Clarke,  showing,  as  well 
as  could  be  done,  the  effect  a  good  modern 
drummer  has  on  even  a  big  band.  Of  course, 
Herman's  groups  have  always  been  noted 
for  power — the  "Band  that  played  the  blues" 
had  a  top-notch  rhythm  section — but  this 
goes  them  all  one  better.  I  don't  know  if 
Chubby  Jackson  was  on  this  date  or  not, 
but  the  bass  sounds  like  his  precise  work, 
and  I  believe  Ralph  Burns  is  back  on  piano, 
having  co-written  the  tune.  They  make  that 
band  fly.  There's  some  good  tenor,  trombone, 
and  trumpet — and  some  nice  baritone  which 
is  positively  by  Serge  Chaloff.  After  a  de- 
ceptively light,  airy  beginning,  a  break  by 
Chaloff  brings  on  the  main  course,  wherein 
everybody  is  jet-propelled,  right  up  to  the 
tricky  end. 

The  band  is  in  marvelous  form  on  the 
commercial  I've  Got  Netvs  for  You,  but 
Herman's  vocal  is  too  much  for  me.  I'm  not 
really  a  suitable  commentator  in  this  case, 
because  Woody's  singing  has  been  unpleasant 
to  my  ear  for  years.  Whatever  it  is  that 
bothers  me  (maybe  the  slight  minstrel-man 
touch,  or  the  phony  vibrato)  it  spoils  the 
side.   There's  some  beautiful   scoring,  pre- 


cisely played,  and  more  good  Lamond  drum- 
ming, although  the  solos  aren't  particularly 
thrilling.  (Columbia)  (P.B.) 


Chubby  Jackson's  Fifth  Dimensional 
Jazz  Group 

Lemon  Drop 
Crying  Sands 

This  thing  is,  by  now,  well  known.  Made 
in  Sweden  on  the  Swedish  Cupol  label,  it 
has  eluded  me  until  now,  and  since  it's  going 
to  cost  any  customer  $1.75,  it  may  stay 
elusive  for  the  rest  of  its  life.  This  is  the 
group  with  which  The  Happy  Monster 
toured  Sweden  and  the  hinterlands,  mostly 
well  received,  and  it's  an  oddly  assorted  sex- 
tet, including  the  exceedingly  Dizzyish  Conte 
Candoli  on  trumpet,  Milt  Jacksonish  Terry 
Gibbs  on  vibes,  and  Denzil  Best  on  drums. 
I  like  the  intricate  tune  of  Lemon  Drop 
even  as  sung  by  a  group  called  THE  NUD- 
NICKS  (  as  an  opening  chorus,  and  this  is 
not  using  the  voice  like  an  instrument,  but 
strictly  be-bop  singing)  and  I  can't  say 
anything  much  about  the  solos  except  that 
they  are  in  style  and  adequate.  Crying  Sands, 
a  slow  mood  piece,  has  a  clean  bit  by  pianist 
Lou  Levy,  an  incarnation  of  Flip  Phillips  by 
Frankie  Socolow,  and  features  Candoli  in  a 
straight  "horn-vibrato"  lead.  All  in  all,  I 
don't  find  anything  very  exciting  on  either 
side.  (Cupol  4048)  (P.B.) 

New  Orleans  Rhythm  Kings 

Wolverine  Blues 
Weary  Blues 

These  are  English  reissues  of  Gennett 
records  by  the  original  group,  which  took 
this  name  after  it  felt  that  a  booking 
agent's  shenanigans  had  compromised  its 
first  sobriquet,  the  Friars'  Society  Orches- 
tra. The  NORK  name  has  rightly  been 
one  of  the  legends  of  early  white  jazz,  and 
has  been  borne  proudly  by  various  units 
since.  Here  we  have  the  group  at  its  best, 
playing  loose,  fast  stomps  with  a  greater 
freedom  than  the  tighter-knit  Original  Dix- 
ieland Jazz  Band  had  done. 

The  debt  of  the  NORK  to  the  ODJB  is 
nonetheless  clear.  Nowhere  is  this  more  ap- 
parent than  in  Leon  Rappolo's  clarinet  play- 
ing, which  is  remarkably  close  to  Larry 
Shields'.  At  that,  the  beginning  of  his  solo 
on  W olverine  Blues  bears  an  even  stronger 
resemblance  to  Johnny  Dodds,  but  it  doesn't 
last  long  and  soon  Rapp's  back  to  phrasing 
like  the  master  of  the  dixieland  clarinet 
school. 

Paul  Mares  and  George  Brunis  contribute 
brass  parts  which  are  more  flexible  than 
anything  LaRocca  and  Edwards  did,  but  the 
quality  of  their  playing  is  not  so  high.  It's 
quite  startling  to  hear  Brunis  at  this  time; 
he  had  already  begun  to  formulate  the  style 
which  has  brought  him  recognition  today  as 
tops  in  his  field,  and  one  hears  phrases, 
(particularly  just  before  Rappolo's  solo  on 
Weary  Blues)  which  sound  archaic  until  you 
realize  that  George  is  still  using  them  to  tell- 
ing effect.  It's  a  good  measure  of  the  man's 
worth  that  the  style  sounds  fine  today  even 
though  it  is  essentially  unchanged  except 
for  a  little  smoothening  of  the  rough  edges. 

It's  true  That  many  bands  have  sounded 
better  than  the  NORK  in  later  years — swung 
more,  played  more  cleanly,  and  everything 
else — but  they  were  there  long  before,  paving 
the  way  for  others  to  follow.  It  is  clear  on 
records  that  while  the  New  Orleans  jazz 
style  was  already  in  full  flower  by  the  time 
records  were  being  made,  the  white  dixie- 
land music  was  still  in  process.  It  may  be 


benny  good  man  discography 


WAS    IT  WRONG ( 35l  |04) (l 0 )( 9/22/3 !  )        HA  I  373 
WHEN    ITS  SLEEPY  TIME  DOWN  SOUTH ( 35  I  I  05 ) 

(9/22/31)        HA  1373 

I TS  LOVE ( 35 1  I |6)       (2)( 10/22/31 )        HA  1383 
MY  BLUEBIRDS  BACK  AGA I N ( 35  i  I  I  7) 

( |5) ( 10/22/31 )      HA  1382 
|M  FOR  YOU    1 00^(35 1  118) 

(2  )  (  10/22/31  )        HA  1383 

LIES(35ill9)  ( 14) ( 10/22/31 )      ha  1384 

IN  A  DREAM(35l  127)    (  |6)( !  l/l6/3l  )        HA  I  393 
WHERE  THE  BLUE   OF  THE   N I GHT ( 35  I  I  28) 

( |6)( I l/l6/3l )      ha  1393 
WHEN    I    WORE  MY  DADDYS   BROWN  DERBY ( 35 1  I  3  I  ) 

( 14) ( I l/l6/3 I )      HA  1394 

VE  2475 

(405097*)       (|8)(same)  OK  4|537* 

YOU  WERE  MY  SALVAT I  ON ( 35 1  I  32 ) 

(6)( I l/|6/3l )        ha  1395 

home(35| 133)  ( 6 )  (  1 1  / 16/3 1 )        ha  1395 

NOWS  THE  TIME  TO  FALL   IN  L0VE(35||34) 

(l4)(l I /l 6/3 1 )      ha  1394 

VE  2475 

(405096* )     (|8)  OK  41537 

I    PROM  I SE  YOU ( 35  I  I  35 ) (2 ) ( I  I /l 6/3  I  )      HA  I  402 
HIDING   IN  THE  SHADOWS  OF  THE  M00N(35ll36) 

(2)  (||/|6/3i )        ha  1396 
I    WONDER  WHOS  UNDER   THE  M00n(35||37) 

(3)  (l l/l6/3l )        HA  1396 
BEND  DOWN  S  I  3TER ( 35 1  I  38 ) ( 405 1  I  5* ) 

( 6 ) ( I t/27/31 )        ha  1397 

(|2)0K  4|543»  ve  2480 

ONE  LITTLE  QUARREL ( 35  I  1 29) 

(3)(  I  1/27/31  )  HA  |4|0 

CL  545l 

WALKIN  MY   BABY  BACK  HOME( 100456) 

( 1 7) (????????)      CL  5226 

YOULL  BE  MINE    IN  APPLE  BLOSSOM   T I  ME (  I  5 1  425 ) 

(3)(  )  VE  2352 

CHINNIN  AND  CHATTIN  WITH  MARY ( 111111 ) 

(3)(  )  (  ) 

rain(??????)  (3)(  )  (  ) 

LITTLE  J0E( 151407)   (|4)(  )  VE  2348 

me(404962)  ( 12)  OK  4|5|3 

I  LOVE  LOU  ISA (404963)  (|2)  OK  4i5l3 

MANY  HAPPY  RETURNS   OF  THE  DAY( 404952) 

(]9)  OK  41503 

WITHOUT  THAT  GAL(404953)       (|9)  OK  4|508 

■GU I  LT/(  365034)  (20)        ha  1376    VE  2454 

I    DONT  KNOW  WHY (365035)  (20)  VE  2454 

HA  1376 

FAITHFULLY  Y0URS(404944)       (|9)  OK  4|505 

ITS  THE  G|RL( 151670)  (2l)  CO  2497 

I   WOULDNT  CHANGE  YOU  FOR   THE  WORLD (405l  I  4) 

(|2)  OK  4)543 

LITTLE  MARY  BROWN ( 40499 1 )  (|2)     OK  4|524 

IM  AN  UNEMPLOYED  SWEETHEART ( 1 5 1 67 1  ) 

(2 l )  CO  2497 

CALL  ME  DARL I NG( I 5| 852 )         (2|)  CO  2564 


IM   1 00^  FOR  Y0U(|5|853)     (2l)  CO  2564 

HEAT  WAVE(l5252i)        (5)  CO  2826 

HARLEM  ON  MY  M I ND (  I  52522 )  (5)  CO  2826 

JUST  4  CRAZY  S0NG(404902)       (22)  OK  4l492 

YOU  RASCAL  YOu( 10769)  (23)  PE  1 5506 
I    CANT  GET  MISSISSIPPI    OFF  MY  MIND(|0770) 

(23)  PE  15506 

QUESTIONABLE  ITEMS: 


NOTE :  THE  FOLLOWING  RECORDS  HAVE  BEEN  REPORTED 
HERE  AND  THERE  AS  BEING  GOODMAN   ITEMS  BUT  TO 
DATE   I  HAVE  BEEN  UNABLE  TO  SUBSTANTIATE  THEM. 
SOME  PROBABLY  WILL  PROVE  TO  BE  AUTHENTIC  BUT 
MOST  WILL  UNDOUBTEDLY  TURN  OUT  NOT  TO  HAVE 
GOODMAN  ON  THEM.  HERE    IS  WHERE   INFORMATION  IS 
MOST  CRITICALLY  NEEDED. 

STUD  10  GROUPS: 


GAZING  AT   THE   S TA RS (  I  5  I  I  I  I  ) 

(2 )( |2/|3/30)  ha  1526 
THE   ONLY  ONE    I    CARE   FOR ( 1 5  I  I  I  2 ) 

(2)  ( I 2/i 3/30)  ha  1256 
TO  WHOM    IT  MAY   CONCERN (  I  5 1  I  I  3 ) 

(3)  (  |2/| 3/30)  ha  1253 
THERES  SOMETHING  M I SS I NG ( I  5  I  I  I  4 ) 

(2)  (|2/i3/30)  ha  1262 
|M  SONAFRA I D   OF  Y0U(|5||83) 

( 3 )  ( 1 2/30/30 )  ha  1269 
LONESOME  LOVER ( I 5l  184) (2) ( 12/30/30)  HA  I  268 
TRULY( I5l 189)  (2)(l/9/3l )  HA  1268 
WOULD  YOU  LIKE  TO  TAKE  A  WALK(|5||90) 

( 3 ) ( I /9/3 1 )  HA  1 269 
YOU  CANT  STOP  ME  FROM  LOVIN  Y0u(35l028) 

(2)  (5/23/3l)  HA  |330 
IN  THE  MERRY  MONTH  OF  MA Y3E ( 35  1 030 ) 

(3)  (5/28/31 )     ha   1 33  I 

CL  3540      VE  2404 
I    FOUND  A  MILLION  DOLLAR  BABY(35|03|) 

(3)(5/28/3l)     ha  1 333 
VE  2404,  CL  3540 
MANY  HAPPY  RETURNS  OF  THE  DAY(35|037) 

(24)(6/l9/3l )  HA  1338 
VE  24|3 

AT  YOUR  COMMAND (35 1  038) (24) (6/1 9/3 1 )ha    I  338 

VE  24|3 

AS  LONG  AS  YOURE  THERE ( 35  I  039 ) 

(24) (6/1 9/3 1 )  ha  |34| 
THE  HOUR   OF   PART  I NG ( 35 1 040 ) 

(3) (6/1 9/31 )  HA  1344 
IM  AN  UNEMPLOYED   SWEE THEAR T ( 35  I  053 ) 

(2) (7/3/31)  HA  1343 
its  the  girl(35i054)     ( 6 ) ( 7/3/3 1  )      ha  1345 

CL  5357 

THERES   NO  OTHER  GIRL(35l055) 

( 13) (7/3/31)  ha  1354 
MY  SWEET  TOOTH  SA/S    I    WANNA ( 35 1  056 ) 

(2) (7/3/3l)  ha  1350 
I   CANT  WRITE  THE  WORDS  ( 35 1057)  CL  355*7 

(6)(7/3/3l )      HA  1345 


why  DANCE (35 1058)     ( 1 0 ) ( 7/3/3  I ) 

HA 

1353 

HI  KIN   DOWN   THE   H 1 GHWA Y ( 35 1 059 ) 

(3)(7/3/3l) 

HA 

1344 

ITS  A  LONG  TIME  BETWEEN   K 1 SSE5 ( 35 1 060 ) 

(lO)(7/3/3l  ) 

HA 

1353 

THERES   A  TME  AND   PLACE   FOR  EVER  YTH  1  NG  (  35  1  06  1 

(2)(7/.6/3.) 

HA 

1356 

VE 

2432 

WAITING  FOR  THE  MOON ( 35 1 062  ) 

(2) (7/|6/3l) 

HA 

1364 

SLOW  BUT  SURE(35l064) 

(|4)(7/??/3l) 

HA 

1  359 

SWEET  AND  LOVELY ( 35 1  OS  1  ) 

(|0)(7/28/3l) 

HA 

1363 

1    CANT  GET  MISSISSIPPI    OFF  MY  M 1 ND ( 35 1 082 ) 

(10) (7/28/31  ) 

HA 

1363 

ALONE   IN  A  CORNER (35 1083) 

(2)(7/28/3.) 

HA 

I36l 

WHAT  ARE  YOU  THINKING  ABOUT ( 35 1  084 ) 

(2)(3/l8/3l) 

HA 

1367 

I    DONT  WANT  L0Ve(35|085) 

(2)(8/i  3/31 ) 

HA 

1361 

SHINE  ON  HARVEST  MOOn(35|086) 

(  1  3 )  ( 3/1  3/3  l) 

HA 

1362 

CL 

5375 

A3  TIME  GOES  By(35|087) 

(2) (8/l 3/3l ) 

HA 

1367 

MY  S0ng(35i088)        (i3)(8/i3/3l  ) 

HA 

l  362 

CL 

5375 

THIS    IS    THE  MRS(35l089) 

(l3)(8/25/3l) 

HA 

1365 

VE 

2442 

1  apologise(35i090)(2)(3/25/3i  ) 

HA 

1366 

what  is  it(35i09I)  (2)(8/25/3i) 

HA 

1  366 

LIFE   IS  JUST   A   BOWL  OF  CHERR 1 ES ( 35 1 092 ) 

( 1 3 ) ( 3/25/3 1 ) 

HA 

1365 

VE 

2442 

NOW  THAT  YOURE  G0NE(35|093) 

(9) (3/25/3 1) 

HA 

1370 

gjilty(35i 100)  (9)(9/9/3l) 

HA 

1  370 

BLUE  KENTUCKY  M00ri(  35 1  1 0 1  ) 

(l 4) (9/9/31  ) 

HA 

1374 

VANT  YOU  SEE(35| 1 02 ) 

U)(9/l7/3l) 

HA 

1372 

KISS  ME  G00DN|GHT(35m03) 

(2)(9/|7/3.) 

HA 

1372 

GOODNIGHT  SWEE THEART ( 35 1 1 06 ) 

(6) (10/2/31) 

HA 

1  379 

WAITING  FOR  A  CALL  FROM  Y0U(35||07) 

(6) (10/2/31) 

HA 

1379 

WHO  AM  1 (35| 109)       (2)( 10/8/31 ) 

HA 

1  38l 

CALL  ME  DARLING(35| 1 10) 

(2) (10/8/31) 

HA 

1 38 1 

CHARLEY  CA0ET(35l 1 13) 

(|5)( 10/13/3 l) 

HA 

1382 

A   FADED  SUMMER  L0VE(35|I|4) 

( |4)( 10/13/31  ) 

HA 

1  384 

CUBAN  LOVE  S0NG(35| |20) 

(16) (10/30/31  ) 

HA 

1387 

VE 

2466 

YOU   TRY  SOMEBODY  ELSE(35||2|) 

(2)  (|  l/2/3 1  )      HA    I  Wi 
TELL  ME  WITH  A  LOVE  S0NG(35||22) 

(l6)(l  l/2/3i  )  ha  1387 
ve  2466 

old  playmate(35i i 23 )     ( 2 ) ( I  I /2/3 1 )    ha  1  389 

BY   THE  SYCAMORE  TREE(35004|) 

( 1 4) (i 2/7/3  I )  ha  I  397 
VE  2430 

WOULDNT  CHANGE  YOU  FOR  THE  WORLD ( 35 1  I  4 1  ) 

( 1 4 ) (  1  2/7/3 1  )   HA  1398 

SAVE  THE  LAST  DANCE  FOR  ME(35l  1 42 ) 

( 14) ( I  2/7/31 )  HA  1398 

ALL  OF  me(35i  I  43 )  (|4)( I 2/| 3/3 1  )ha    I  403 

ve  2502 

ONE  MORE   KISS   THEN  GOODN I GHT ( 35 1  I  46 ) 

( 6 )  ( I  2/3 1 /3 I )  HA  1407 

CL  5547 

TOO  LATE  (35  I  I  47)  (  6)  (.12/31/3  I  )   HA    I  406 

AUF  W I DERSEHEN ( 35  I  I 46 ) ( 2 ) ( I /| 2/32 )  HA  I  4|  I 
Kiss  BY  K|SS(35||52)  (6)(|/|2/32)  ha  |4|2 
WHEN  WE'RE  ALONE ( 35  I  I  53 ) 

(|6)(l/l2/32)  ha  I  4|  0 
BET'fi/EEN   THE  DEVIL  AND  THE  DEEP  BLUE  SEA 

(351 154) 

(3)  (1/12/32)    HA  |4|2 
swing  in  in  a  hammock ( i  00402 ) 

(3)(???????)    ha  1 |32 

I    LOVE  YOU  SO  MUCH( 100403) 

(2)(???????)  HA    1 |8| 

CL  5045  ve  2 1 81 

WHOOPEE  MAKERS 

WABASH   BLUES(?????)        (4|)  VO  15463 

IVE  NEVER   BEEN  LOVED   BY  ANYONE  LIKE  YOU 

(7)  VO  15768 
LETS   TALK  ABOUT  MY  SWEET  I E ( I  823 ) 

(|6)  CA  893 

SPANISH  dream(3409)       (|9)  RO  779 

MILWAUKEE  WALk(????)      (?)  CA  9203 

THE  END 


THIS  ENDS  THE  BENNY  GOODMAN  DISCOGRAPHY  WHICH 
WAS  STARTED    IN  THE  APRIL   ISSUE  OF  THE  RECORD 
CHANGER.     WE  HAVE  HAD  HUNDREDS  OF  ADDITIONS 
SENT  TO  US  BY  COLLECTORS  WHICH  HAVE  PROVED 
VERY  VALUABLE.    WE  HOPE  THAT  COLLECTORS  WILL 
CONTINUE  TO  SEND  US  THESE  CORRECTIONS  AND 
AODITIDNS  SO  THAT  WHEN  THE  FINAL  LISTING  IS 
PUBLISHED    IT  WILL  BE  AS  COMPLETE  AS  IS 
POSSIBLE. 


5711  GROVE  STREET 
OAKLAND  9  CALIF. 

NEWEST  RELEASES! 

KID  ORYS  CREOLE  JAZZ  BAND  (AIR- 
SHOTS)  "THIS  IS  JAZZ"  Vol.' II.  Circle 
S-ll.  $3.93 

Snag  It/Sa-uy  Klues 

Weary  Blues/Down  Anions  The  Sheltering  Palms 

NEW  ORLEANS  WANDERERS,  limited 

reissue,  $1.00 

George  Mitchell.  Johnny  Dodds,   Kid  Ory,  Lil 
Armstrong.  Johnny  St.  Cyr.  Baby  Oodds 
Gatemotith/IVrdido  Street  Blues 

BOB  SCOBEYS  ALEXANDER'S  JAZZ 
BAND,  79c 

boin"    The    Grizzly    Bear/Alexander's  Ragtime 
Band 

Ballin"  The  Jack/Ace  In  The  Hole 
Wild  Man  Blues/Four  Leaf  Clover 

RAINY  CITY  JAZZ  BAND,  Exner  album, 
$4.25 

Yellow  Dog  Blues/Ostrich  Walk 

Panama/Temptation  Rag 

Working  Man  Blues/Careless  Love 

BOB  WILBER'S  WILD  CATS,  $1.05 

Chimes  Blues/Old  Fashioned  Lore 
Siake  Rag/Salty  Dog 
I  Can't  Say/New  Orleans  Shuffle 
Mabel's  Dream/Willie  The  Weeper 
Blues  For  Fowler/Wild  Cat  Blues 

PETE  DAILY'S  RHYTHM  KINGS,  $1.05 

Jazz  Man  Stnit/Sobbin'  Blues 
Yelping  Hound/Clarinet  ^Marmalade 

DINK  JOHNSON'S  GOOD  TIME 
MUSIC.  $1.05 

Frisco  Dreams/Dink's  Blues 

Jelly  Roll  Blues/Indian  Rag 

Las  Vegas  Stomp/The  Stella  Blues 

Rag  Bag  Rag/Dh  Yeah 

So  Dif'renl  Blues/Take  Your  Time 

Grace  k  Beauty/Stomp  De  Lowdown 

KID  RENA'S  DELTA  JAZZ  BAND,  Circle 
S-10,  $4.98 

Gettysburg  March.  Lowdown  Blues.  High 
Society,  Milneburg  Joys,  Panama,  Get  It 
Right,  Weary  Blues 

TONY  PARENTI  S  RAGTIMERS,  Circle 
S-8,  $3.93 

Hysterics  Rag.  Sunflower  Slow  Drag.  Praline. 
Grace  k  Beauty.   Hiawatha.  Swipsey  Cakewalk. 

PAPA  MUTT  CAREY'S  NEW  YORKERS, 
$1.05 

The  Entertainer/Jopliu's  Sensation 
Fidgety  Feet/Chrysanthemum  Rag 

PUNCH  MILLER  on  SESSION  12" 
records,  $1.58 

Boy  In  The  Boat/West  End  Blues 
Sugar  Foot  Stomp/Muscle  Shoals  Blues 

Session  Reissues  available,  $1.25 

No.  1  King  Oliver  &  Jelly  Roll  Morton 

No.  2  Jelly  Roll  Morton's  Kings  of  Jazz 

No.  3  Jelly  Roll  Morton,  piano  solo 

No.  5  Stomp  Six  (Spanier.  Stitzel,  etc.) 

No.  6  Bix  and  The  Rhythm  Jugglers 

No.  7  Sioux  City  Six  (Bix.  Trumbauer) 

No.  8  Jelly  Roll  Morton  &  Volly  De  Faut 

SEND  FUR  uur  complete  listing  nf  available  ja.'.z 
records.  3c  per  record  freight  allowance  on  $1 
mail  orders.  Careful  packing  guaranteed. 

Dealer   discounts:    Eaner,    Pacific,  Circle, 
Session  and  Reissue  Labels. 


jazz  . . .  chicago . . .  muggsy! 

[Continued  from  Pagell) 

says:  "We  used  to  play  all  of  Jelly  Roll's 
tunes  as  well  as  others  by  Joe  Oliver  and 
Louis.  'Weatherbird  Rag'*  was  one  .oi>  my 
favorites  tlten.  .  .  .  Now  I  can't  even  remem- 
ber how  it  goes.  Some  of  my  greatest 
moments  were  when  Louis  wouH  invite  me 
to  play  second  cornet  in  his  band." 

He  recalls  "Little  Mitch"  (George 
Mitchell)  as  another  great  cornetist  who  was 
known  to  "Cut"  Louis  on  several  occasions. 
Mitchell  is  now  rumored  to  be  in  Nashville, 
Tennessee,  playing  with  a  local  band. 

And  here's  a  note  that  is  certainly  worthy 
of  further  investigation  by  collectors : 
Muggsy  remembers  a  record  date  with  Jelly 
Roll  on  which  he  and  George  Mitchell  played 
cornet.  The  records  were  never  released  and 
now  Muggsy  has  forgotten  the  names  of 
both  the  record  company  and  the  tunes. 
(George  Avakian  recalls  a  talk  that  he  and 
Hugues  Panassie  had  with  Jelly  Roll  in 
1939 ;  Jelly  mentioned  this  same  date  as 
occurring  at  the  Marsh  Studios  in  Chicago 
in  1926.  This  may  possibly  identify  the 
record  company  as  Paramount,  since  Marsh 
did  much  of  their  work.) 

Baseball  is  almost  as  much  a  part  of 
Muggsy  as  his  music.  He  once  pitched  regu- 
larly for  the  Chicago  Firemen,  and  worked 
out  with  several  big-league  teams.  One  mem- 
orable strictly  amateur  game  included  Louis 
Armstrong  and  Zutty  Singleton.  Louis  came 
up  to  bat  and,  much  to  his  amazement,  hit 
the  ball.  Becoming  excited,  he  ran  to  third 
base  instead  of  first  and  was  automatically 
called  out.  "Louis  got  real  mad,  took  his  bat 
and  ball  and  went  home.  .  .  .  We  still  kid 
him  about  that." 

.  .  .  Possibly  reminded  by  thoughts  of  bat 
meeting  ball,  Muggsy  chose  this  moment  to 
reminisce  about  his  famous  feud  with  a  well- 
known  critic,  which  came  to  a  head  when  he 
chased  the  critic  from  Nick's  one  night  and 
gave  him  a  cuffing  to  boot.  .  .  . 

Muggsy's  idea  of  a  jazz  band  is  best  ex- 
emplified by  his  1939  Ragtime  Band,  re- 
garded by  many  as  the  best  band  since 
Oliver's.  After  engagements  at  the  Hotel 
Sherman  in  Chicago  and  Nick's  in  New 
York,  the  band  folded  from  lack  of  employ- 
ment.-Then,  after  an  unsuccessful  attempt  to 
incorporate  his  jazz  ideas  into  a  big  band, 
he  returned  to  Ted  Lewis  in  1943.  A  few 
months  of  this  was  enough  and  he  was  back 
at  Nick's  in  1944. 

Muggsy  is  a  firm  believer  in  the  adage,  "it 
ain't  what  you  do,  it's  the  way  that  you  do 
it,"  in  the  sense  that  he  feels  that  jazz 
audiences  too  often  force  musicians  into  too 
small  a  repertoire  of  "standards."  Almost  any 
popular  tune,  old  or  new,  can,  he  believes,  be 
adapted  to  a  small  jazz  band. 

At  this  writing,  Muggsy  has  returned  from 
a  most  successful  stay  at  Chicago's  Blue 
Note  and  is  playing  weekends  in  Hartford, 
Conn.,  with  a  band  including  Charlie  Castaldo 
(trombone),  Sol  Yaged  (clarinet),  and 
Johnny  Blowers  on  drums.  Much  of  his  suc- 
cess at  the  Blue  Note  he  attributes  to  the 
band's  playing  hour-long  sets  and  "keeping 
on  its  feet." 

The  cornetist  plans  to  return  to  the  Blue 
Note  in  September  along  with  "iron  man" 
Pee  Wee  RusselL  for  a  twenty  week  engage- 
ment. By  this  time  we  shall  have  finished  our 
tenth  banjo  lesson! 
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available  at  your  favorite  dealer  or 

circle  sound 

13  east  3rd  St.,  new  york  3 
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suggestion  box 


BY  EDWARD  HILL 


The  connoisseur,  if  he  makes  haste,  is  in 
luck.  Victor  Album  DM-611,.  long  sought 
by  discerning  but  tardy  devotees  of  the 
precious,  has  been  once  more  made  avail- 
able— without  fanfare — to  those  who  just 
happen  to  hear  the  news  and  act  upon  it 
promptly.  The  story  is  this :  the  unaccompa- 
nied violoncello  suites  of  J.'S.  Bach  are  not 
everyone's  meat  and  no  sales  records  were 
shattered  when  Suites  2  and  3  made  their 
first  appearance  several  years  ago;  hence 
deletion.  But  through  the  seasons  there  has 
been  an  unceasing  pulse  of  interest  in  these 
treasures  and  it  lias  made  itself  felt.  Hence 
the  Suites  have  been  re-pressed  in  just  a 
sufficient  quantity  as  is  calculated  safely  to 
take  care  of  the  immediate  market,  and  the 
stampers  again  have  been  retired — this  time 
for  keeps. 

There  is  everything  meritorious  about  this 
album.  The  music  is,  to  be  sure,  for  those 
who  will  to  be  enthralled.  The  artistic  pro- 
ficiency of  Pablo  Casals  requires  only  the 
statement  that  it  is  immemorialized  here  as 
nowhere  ejse.  The  recording  is  one  of  the 
most  luscious  and  the  pressing  compound  is 
of  a  pre-war  standard  of  quiet  purity. 
DM-611  is  for  your  "preferred"  shelf. 
Hurry  or  you'll  miss  it — and  be  sorry  for- 
ever. 

One  of  these  days  some  smart  cookie  is  go- 
ing to  make  a  host  of  friends  and  a  mint 
of  money  by  stocking  discs  to  be  sold  as 
replacements  for  broken  or  otherwise  useless 
parts  of  album  sets.  The  notion  of  paying  a 
nominal  three  dollars  for  a  replacement  is 
not  unreasonable,  do  you  think,  considering 
the  harassment  involved  in  filling  the  gap 
in  some  cherished  set.  I  should  think  that, 
while  the  dealer's  investment  necessarily 
would  be  quite  considerable,  the  value  as  an 
adjunct  to  his  business  proper  would  be  tre- 
mendous— especially  since  the  good  will 
would  be  reflected  elsewhere  in  his  establish- 
ment. 

Time  was,  and  it  was  within  the  electrical 
era,  when  many  fine  records  of  choral 
portions  of  operas  were  to  be  had.  The 
splendid  records  of  the  Metropolitan  Opera 
Chorus  have  not  been  listed  for  several 
years,  and  those  who  possess  them  may  well 
sympathize  with  those  who  do  not.  There  is 
an  appreciable  and  appreciative  market;  and 
the  notion  of  issuing  an  album  would  seem 
praiseworthy,  what? 

Let's  see :  there's  that  orange  business  in 
Cavalleria ;  the  Soldiers'  Chorus  from  Faust. 
The  Bridal  Procession  from  Lohengrin  has 
its  place,  always — as  has  that  sublime  Hum- 
ming Chorus  in  Madame  Butterfly.  I'd  like 
to  hear  the  brief  but  enchanting  mischief 
that  attends  the  abduction  of  Gilda  (Rigo- 
letto)  and  the  dexterous  mandolinata  in 
Otello.  The  inevitable  Anvil  Chorus  might 
well  be  companioned  with  Verdi's  inspired 
chiaroscuro  which  the  soldiers  intone  in 
Trovatore.  Tannhauser  and  Traviata  have 
their  fine  choral  moments,  too. 

There  is  one  splendid  and  thrilling  opera 
chorus  available  and  you  should  know  of  it. 
Buried  in  the  Victor  international  lists  is 
V-12588  (don't  forget  the  "V"  when  you 
order)  featuring  La  Scala  Chorus  perform- 
ing "Va  pensiero  sull'  ali  dorate"  from 
Verdi's  early  Nabucco.  The  recording  must 
be  a  score  of  years  old  but  it  sounds  like  a 
house-afire.  A  moment  from  Lombardi  oc- 
cupies the  "A"  side. 


Ask  any  connoisseur  for  a  list  of  his  ten 
favorite  single-records  and"  I  ween  you'll 
hear  about  at  least  seven  cut-outs,  spoken 
of  in  such  reverent  tones  as  to  make  your 
gorge  rise.  The  evening  will  wear  on  and 
you  and  your  friend  will,  at  its  end,  have 
planned  a  whole  new  catalog  of  reinstate- 
ments. Result :  fine  talk  and  no  records.  But 
if,  before  the  party  breaks  up,  you  draft  a 
letter"  to  the  recording  company  involved, 
listing  your  wants — if  enough  collectors  do 
this  same  thing — something  may  come  of  it. 
If  not,  you've  done  something  worthwhile 
at  any  rate  and  spent  only  the  price  of  a 
postage  stamp.  Caution :  list  only  such  titles 
as  you  would  actually  buy  and  be  sure  to 
declare  your  intention  of  so  doing. 

In  connection  with  Columbia's  release  of  a 
second  album  of  Crosby  Classics,  the  pub- 
licist declares  that  "these  are  the  products 
of  Bing's  finest  period,  and  were  made  when 
he  was  at  the  height  of  his  powers."  I  ven- 
ture to  opine  that  the  publicity-man  has 
himself  known  better  days  and  that,  having 
gotten  the  above-quoted  pearls  of  wisdom  off 
his  keyboard,  nothing  in  life  could  so  well 
become  him  as  the  leaving  of  it. 


^  k  all  you 

[CATS 


in  tne 
los  angeles 

&  X*6&  •  •  •  « 

you ' re 
invited  to 


marie  &  gene  deitch's 
regular  friday  night 
record  sessions:  cr  1-8240 


25.000 
RARE  JAZZ  RECORDS 
FOR  SALE  OR  TRADE 

Will  Also  Buy  .  .  .     Bing  Cro$by 

Send  Want  Lists  Russ  Columbo 
WANTS.  .  .  .  Nieien,  Gershwin,  George 
M.  Cohan,   New  Orleans,   Glenn  Miller 
any  label  except  Victor  or  Bluebird. 

JACOB  S.  SCHNEIDER 

128  West  66  Street 
NEW  YORK  CITY  23,  N.  Y. 


RECORDS  AT  AUCTION 
S&NO  FOR  FREE  LIST. 
SIGMUND  LUZINAS 
3229  S.  WALLACE  ST. 
CHICAGO  |6,  ILL. 


==  Make  Your  Own  ■ 

RECORDS 

with  RISC0  3- way  Home  Recorder 

"Snapshots  in  Sound" 

Over  Iff  minutes  recording  on 
a  10"  record  at  dual  speed- 
4%  min.  at  single  speed. 

*  High  fidelity 

record  player 

*  Uses  professional 
recorder 

*  An  auxiliary  P.A. 
amplifier 

Ready  to  operate  with  6"  spk.  crystal  mike. 
Ideal  for  music  lessons,  parties,  «  g* 
jour  child's  cute  sayings —  fcjL^ffi 

PORTABLE  CASE  S5  ITrff  tor 

COMPLETE  DETAILS  "dual  "wed 

Make  your  own  Record  Library! 
Copy  your  friends  records  and  Save  Money 

RECORDISC    RECORDING    BLANKS       We  Sell  Retail 

 — — — —  — —   steel     Styli  Cut- 

cinq  1  Needle,  3 
for  79c.  Turrqsten 
t  i  p  pe  a.  5.0O0 
Playback  Needle. 
11.00 


>  8c 


ISc 
24C 


VELVET  MIXER 
RECORD  CHANGER 


PLAYS  in"  and  I  if 
records    ;ii    lite  same 

time   $15.50 

2  for  $29 
DETROI.A  .  .$13.75 
VM-400  $26V*»renald 
Astatic  JT-30  Crystal 
Mikei   ...  «f>  95 


I' 


Ki 


Am 


$15.50 

Above  tv'lv  Attn 
Of  CAN,  BE    USED    WITH    AMPLIFIED  E.E10W 

PHONO  AMPLIFIER 

3-TUBE  AC-DC 

Wired  anil  Tested  ...$2.75 
Volume   a-      Tone  Ors-li  lr 

Set  i;f  ::•  iriiei.   J, 

rtulput  Tram  ii 

3"  AlnUo  Siik   I.i' 

PHONO  OSC-2  TUBl 

q    lu;.„  S1.20..  W^'* 

SARVI  RECORD  PLAYER. DUAL 
SPEED  TO  PLAY  THE  NEW  MI- 
CRO-GROVE 
LONG  PLAY- 
ING RECORDS 
AND  STANDARD 
REC 0RDS. 
3  TUBE 
AMPLIFIER. 
AUTOMATIC  SWITCHING  CIRCUIT 
VOLUME  AND  TONE  CONTROLS. 
HEAVY  PM  SPEAKER. RCA  LICENS- 
ED. 3  TONE  LEATHERETTE  PORT- 
ABLE CASE  10X12x5. 
COMPLETE    $  39.9©. 
MICRO— GROVE  LONG  PLAYING 
RECORD  PLAYER  TO  ATTACH  TO 
YOUR  PRESENT  RADIO  OR  PHONO 
GRAPH.     IN  SAME  CASE.  $19.95 

a»».  ...   CCD.    ontrfe.    £>.<!"•      !  .  ■!•"*■  ii""*Ti  .«*el 
VISIT  OUR  NEW  SHOW  BOOM 

Free  Cajtalog  "C"  Just  <*"* 

Wi   Specialise  in  Maii/O^der 


RISC0  ELECTRONICS 

WHOtESiiLE  DISTRIBUTORS 
25  West  Broadway,  N,  f .  7,  N.  V, 
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Louis  Lewin 

Formerly  of  NEW  YORK 

Takes  pleasure  in 
The  Opening  of  the 

NEW 

Lewin 
Record  Outlet 


at  5401  Hollywood  Boulevard 

nr  Western  Ave. 
LOS  ANGELES,  CALIFORNIA 
Temporary  Phone.  Htdion  21159 
Night  Phone.  York  4503 

Where  as  always  you  will  find 
the  BEST  IN  JAZZ.  SWING, 
POPULAR,  and  all  your  OLD 
FAVORITES. 

Thousands  of  "Armstrongs," 
"Bessie  Smiths."  "Bix  Bieder- 
deekes,"  "Johnny  Dodds," 
"Muggsy's."  "Langs,"  "Jelly 
Rolls."  "Millers."  "Good- 
mans," "Holidays,"  "Bing 
Crosbys,"  etc.,  on  all  rare 
labels  including  "English  Par- 
lophones." 

Would  all  old  friends  and  custom- 
ers please  write  in  their  want 
lists.  If  in  L.  A.  or  vicinity,  it  would 
be  well  worthwhile  to  drop  in. 

ALSO  FULL  LINE  OF  "POPU- 
LAR," CLASSICAL  &  FOREIGN 
RECORDS  IN  STOCK. 

As  always  .  .  . 

LOWEST  PRICES 


information  wanted 

(Continued  from  page  12) 

Clarence  Williams— OA'  8617— B,  P;  and 
OK  8663— B.  P,  M,  T,  C,  S. 

Viola  McCoy— Co  14395 — B,  P,  R,  M, 
T,  C,  S. 

Sloppy  Henry— OA'  8683— P,  R,  M,  C,  S ; 
OA  8805— Sow?  Sweet  Rainy  Day—P,  R, 
M,  C,  S. 

Wabash  or  Mississippi  Trio — GG  7039 — 
P,  R,  M,  C,  S.  GG  7024— Memphis  Blues/ 
Deale  Street  Blues— P,  R,  M,  T,  C,  S. 

Mary  Dixon— Co  14415,  14459— P,  R,  M, 
C,  S. 

Five  Hot  Chocolates,  etc.— VD  71786— 
Memphis  Stomp;  Rod  952,  or  GS  1767— 
Baby  Knows  How;  Madison  802 — Someone 
to  Love  Me—M  P,  R,  M,  C,  S. 

Marlborough  Melody  Syncopators — Clover 
1581 — B,  P,  R,  M,  S. 

Eliza  Brown— Co  14471— B,  P,  R,  M, 
C.  S. 

Memphis  Tazzers — Rad  966 — Don't  Know 
and  Don't  Care—B,  P.  R,  M,  C,  S ;  VD 
71816—  Everybody  Dance— B,  P,  R,  M,  C, 
S;  AW  1805,  VD  718.05 — Miss  Golden 
Brown — B,  P,  R,  M,  C,  N,  S. 

Georgia  Cotton  Pickers — Ha  1090,  etc. — 
P,  R,  M,  C,  S. 

Issie  Ringgold— Co  14509— P,  R,  M,  T, 
C,  S. 

I  also  need  photographs  of  Oliver  himself, 
or  with  his  band,  preferably  glossy  prints 
suitable  for  reproduction.  Anyone  who  has 
such  photos  and  would  be  willing  to  loan 
them  for  publication  is  invited  to  write. 


LemME 


{Continued  from  Page  5) 

The  discontinuance  of  SE  has  left 
Avakian  with  a  good  store  of  anecdotes. 
One  concerns  the  just-issued  new  edition  of 
Delauney's  Hot  Discography.  On  Page  33 
the  Armstrong  Hot  Five's  Okeh  8318  is 
shown  as  reissued  on  Special  Editions 
5018-S.  Says  George:  "Let  no  collector  beat 
his  brains  out  trying  to  find  that  reissue.  It 
doesn't  exist.  I  put  in  the  listing  when  mak- 
ing a  final  check  on  the  page  proofs  for 
errors  and  broken  type.  There  was  a  mis- 
print on  one  line  and  broken  type  on  the 
other  line  of  Okeh  8318,  so  I  figured  I 
might  as  well  get  one  SE  listing  into  the 
book,  and  I  had  the  printer  reset  the  lines 
with  this  addition.  On  the  very  day  that  I 
was  making  up  the  Special  Editions  release 
that  would  have  included  5018-S,  the  de- 
cision was  made  to  transfer  the  whole  plan 
to  the  Coluvibia  label,  without  releasing  any 
more  SB's.  This  is  a  fine  break  for  every- 
one, of  course,  but  it  put  a  very  solid  error 
into  the  book.  I  hope  everyone  will  clearly 
understand  that  the  record  never  got  closer 
to  being  reissued  than  being  in  my  file 
folder." 

Another  collectors'  note  on  Special  Edi- 
tions: the  Wingy  Mannone-Jelly  Roll  Mor- 
ton record  was  pressed  with  the  label 
reversed  on  about  a  hundred  or  so  copies. 
For  those  of  us  who  delight  in  this  sort  of 
thing,  this  sounds  like  the  makings  of  an- 
other fabulous  (and  expensive)  rarity. 

Record  Changer  readers  are  hereby  noti- 
fied that  Mr.  Russ  W.  Pawluk,  of  Van- 
couver, B.  C,  Canada,  has  failed  to  answer 
repeated  requests  for  information  regarding 
complaints  made  against  him  by  two  record 
collectors. 


MOULDY-FIG  TO  MODERN, 


WE'VE  GOT  'EM  ALL 

New  Orleans — Chicago — Dixieland 
Modern  Jazz  &  Be-Bop 
Hard — To — Get  Reissues 

Four  Great  Albums 

CLAUDE  LUTER'S  JAZZ  BAND 

Traditional  New  Orleans  style 
by  this  remarkable  French  clari- 
netist   $3.94 

CLIMBIN'  AND  SCREAMIN' 

Six  wonderful  piano  sides  reis- 
sued from  the  famous  Solo-Art 
label      $3.94 

MOOD  ELLINGTON 

Eight  fine  sides  by  the  famous 
Duke  and  his  men    $3.90 

JAZZ  AT  THE  PHILHARMONIC 
NO.  8 

Howard  McGhee,  Flip  Phillips, 
Bill  Harris,  and  Illinois  Jacquet 
star  in  the  long-awaited  addi- 
tion to  this  famous  series    $4.35 

We  are  well-known  for  carrying  complete 

stocks  of  all  the  following  JAZZ  labels, 
in  addition  to  all  classical,  popular,  and 
Jan  on  the  "Big  Five." 

ALADDIN  KING  JAZZ 

AMERICAN  LENOX 

APOLLO  MANOR 

ASCH  MELROSE 

ATLANTIC  MERCURY 

ATOMIC  M.G.M. 

BLACK  &  WHITE  MIRACLE 

BLUE  NOTE  MODERN 

BOP  M0ULDIE-FYGGE 

CASTLE  MUSICRAFT 

CENTURY  NATIONAL 

CIRCLE  PACIFIC 

COMMODORE  PARADOX 

CONTINENTAL  RAINBOW 

CUP0L  RAMPART 

DIAL  REX 

DISC  SAVOY 

EXCLUSIVE  SIGNATURE 

H.J.C.A.  SITTIN'  IN 

H.R.S.  SPECIAL  EDITIONS 

JAZZ   MAN  STINS0N 

JEWEL  SUNRISE 

JUMP  SUNSET 

KEYNOTE  TRIL0N 

KING  WAX 


FOR  EVERYTHING  IN 
HOT  JAZZ,  IT'S 

MAIN  STEM 


1693  BVay.  N.  r.  19,  N.  Y. 
Jan   Center   of  Broadway 

Mail  Orders  Promptly  Shipped 
Minimum  Order — 3  Records. 


Add  r>l)r  IV 
No  C  O.V/<  m 


r  packing  and  shipping. 
rse«s.  Including  KTrtcwner: . 
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HOW  THE  RECORD  CHANGER  WORKS: 


Abbreviations  used  in  the  Clarified 
"Wanted"  and  "For  Disposition" 
Sections  are  as  follows: 


Col.  I,  Record  Label: 


A* 

AJ 

AM 

*» 

Ar 

Al 

Ail 

A> 

Ba 

88 

8t 

81 

BN 

B» 

Br 
Bt 
BS 
Bu 

Bery 

Ca 

Ch 

CI  . 

CI 

Cli 

C« 

Ce 

c.- 
c» 

Ci 

Cr 

cu 

Ci 

Ci  . 

s> 

01 

01  . 

0* 

DP 

Oi 

Di 

ti- 
cs 

II 

E« 

u 

Ft 
FO 
FRH 

Ci  . 

GC 

CI  . 

Gr 

Ct 

Hs 

He  . 
Hi 


  Atolian 

 -   *>t« 

....    Aiwiuii  atunc 

  *».« 

  Arliphori 

  Auh 

Autograph 
.    .  .    Atolian  Vocation 

  Bannrr 

  Blue  Birf 

  Btacon 

  Bcrlintr 

  Blur  Notf 

8ruit»ict  Polytlor 

  Brunswick 

  Beltona 

  Black  Swan 

  SwMy 

  Broadway 

  Camto 

  Champion 

  CslltCtori  Ittm 

  Clarion 

  C  lino  or 

  Chantal 

  Columbia 

  Commodorv 

  Capitol 

  Cantutror 

  Crown 

Ctlltctar%  Ate  Shop 

  Crtwrnt 

  Claitonola 

  Dtcca 

Dl«at*ilti    Francs. mi 

  Dm 

  Dolmttich 

  Domino 

  Dacca  Polrfor 

  Oik 

  DlluK 

  Ed  I  MA 

  Edison. Bail 

  Cltctrola 

  Cmaoon 

  Eutlnor 

  Fonotipia 

.  FonodpiaOdion 

  Fritna's  of 

PUcordtd  Munc 

  Gannett 

  Gray  Gull 

tatrttral 

  Gramophona 

  Gamut 

  Harmony 

  Momothord 

  Harttoariph 


Hal  Maraail 
HMV     Hit    Mailt*  i  Voicf 

HoW  Hit  of  tht  Wttk 
M«S    Hot    Btcard  Socittr 

Id    idtal 

Jt    Jtw.lt 

Jl  .         Jul  Information 

JM  .  Jan  Man 

Kn  Ktywtr 

Li  Lincoln 

Lu    Lumtn 

Mt   Mtlolona 

Ml    Mtlaa 

Ma  Monarch 

Mp  Maittrpittt 

Mt    Matter 

MV  Muiioim    au  Vatican 

MW  Montiomtry  Ward 
NMQ   Ntw   Music  Quarterly 

Nt    NordltH 

Od    Od ton 

OL    Oiuau  lyrt 

Op   Olympia 

Or    Oriolt 

Pa  Parlophen* 

Pat   Palht 

P<    Polymer 

Pt    Ptrftct 

P*    Paramount 

Ft  Pro  Music* 

Pu    Puritan 

Ra  Radiodisaut 

8e    Rtial 

Ro   Romeo 

Ry  Royalt 

RZ  Ret*' -2onophone 

SA  Solo  Art 

Sal  Sajabart 

Sk^l    So  natal 

St    Sipnalurt 

Si    Silrtrton* 

St 
Sti 

Sw 

Sy 
Tt 
Tfk 
TM 

Tr 
UH 

Ul 


Sttrno 
Sunsh 


tshin* 
Swing 
Syrtna 
Ttchmcriord 
Ttltfunktn 
Trtatury  of  Music 

  Tnanaja 

On, ltd  Hot  Clubs 
Ultraphont 
Vt    ....  ......  Vtlrttont 

Vi    Victor 

ViE    Eiport  Victor 

Vo  Votalian 

Vr    Varitty 

Vt    Vanity 

Vy    Viclary 


When  it  ii  n actuary  to  indicate  nationality  of 
tKa  record  the  following  letters  appear  aftar 
tha  record  labal  abbreviation. 


A  Aratntinan  G 

Au    Australian  I 

B    Brazilian  J 

C  Canadian  M 

E    English  S 

F    Frtnch  Sd 


German 
Italian 
Jap*  new 
Mtucjn 

.  .  Swiss 
SwMtish 


In  tha  "For  Ditpotition"  taction  tha  condition 
erf  tha  record  it  indicated  by  thete  abbrevia- 
tion!: 

N  (New)  Surface  noise  equal  to  an  unplayed 
record,  no  vlalble  or  audible  wear  percep- 
tible: original  finish  Intact 

X  (Excellent)  Surface  notse  low.  smooth  uni- 
form Not  Irregular  or  crackling  Easily  dis- 
regarded In  listening  No  perceptible  dlitor- 
tlon. 

V  (Very  Good):  Surface  noLae  somewhat 
more  prominent,  light  foreign  noises  but 
slight  distortion.  If  any.  noises  not  seriously 
distracting 

O  iGood):  A  moderate  amount  of  surface 
noise:  background  may  be  somewhat  Irregu- 
lar and  crackling,  some  foreign  noises  and 
a  little  distortion,  on  the  whole  reasonably 
satisfactory  listening  without  undue  distrac- 
tion of  attention  Foreign  noises  definitely 
less  prominent  than  the  music 
■"•(Fair)  Foreign  noises,  taken  together  are 
about  as  prominent  as  the  music  and  there 
la  considerable  distraction  of  attention  and 
listening  requires  some  effort  and  concentra- 
tion: nevertheless,  under  these  conditions 
listening  should  be  fairly  satisfactory 
F  (Poor)  Foreign  noises,  collectively  sure 
louder  therl  the  recorded  music:  continuous 
concentration  Is  required,  and  there  Is  little 
•aUsfncttoc  In  listening 


Column  4  of  the  "For  Diipotition"  section  (hows 
tha  method  by  which  each  record  it  to  be  dis- 
pose cf. 

"SAL":  The  record  is  for  sale  at  the  price 
indicated 

"AUC"  The  record  Is  at  auction  The  highest 
bid  takes  the  record  Bid  only  what  the 
record  Is  worth  to  you. 


"THA":  The  record  Is . for  trade  only  If  you 
are  not  familiar  with  the  wants  of  the  ad- 
vertise: send  for  his  want  list  If  you  have 
certain  records  In  which  he  may  be  In- 
terested, mention  titers*  In  your  letter 
The  ettreme  right  column  in  both  the  "Wanted" 
and  "For  Disposition"  tactions  shows  the  first 
four  lettert  of  tha  advertiser's  name.  Hit  ad- 
dress is  shown  below. 

ADVERTISERS  WHOSE  ADDRESSES  ARE  NOT  SHOWN  ELSEWHERE 

JOHN:  MRS  CLIFFORD  JOHNSON    I  829 
5TH  AVE.  SOUTH  APT   1 06,  MINNA POL  IS 
4,  MINN. 
JONE:   JOHN  JONES   1722  W.  MASTER 

ST.,    PHI  LA   2|,  PA. 
KAKE:  STAN  KAKEZ    |3|7  CENTER  AVE. 
SHEBOYGAN,   Wl SCON 

kenn:  james  kennedy  iii  andover  rd . 
rockville  ctr,  ny 

kidd:  richard  kidder,  meeting  house 
and  Dale  rds.  meadowbrook,  pa. 
KIMS:  WM  E.  KINSLER,  ocean  city 

MUSIC  SH0PPE,   OCEAN   CITY,  NJ 
LEVE:    HOMER  LEVERETT,   LAMAR,  MO. 
MAD  I:    JOSEPH  MADISON   2825  34AVE. 

SAN  FRANCISCO    | 5,  CALIF. 
MELT:   HENRY  MELTZER   737  FOX  ST., 

BRONX   55,    NY  ADD   25f<  PACKING 
MORI:   EDWARD   MORINGER  lOlO 
INTERVALE  AVE.,   BX   59,  NY 
MORR:   w.M.   MORR I SETTE  BOX  3 

CAMDEN,  N.C. 
MORS:   ROY  MORSER  203  W.   35  ST. 

NORFOLK  8,  VA. 
OR LA  S   JAMES  ORLANDO  ,  DICKERSON 

RUN,  PA. 
PARR:  siD  parry  574  w.  1 76  ST., 

NYC  33,  NY 
PAOL:  L.J.  PAOLETTI   50  E.  LANE 

AVE.,    COLUMBUS   |,  OHIO 
PEAR:   HAROLD  PEARL  5| |  VANBUREN 

AVE„,   OAKLAND    1 0,  CALIF. 
POPEJ  FRANK  B.   POPE  JR.,   20 I 
BESSEMER  BLDG.   PGH  22,  PA 
LINDEN  AVE.,    BALTIMORE   I  7,   MD.    REEK:   L.S.   REEKS  6526  FENHAM 
HAMM:   LEE  HAMMER   JR.,    8|4  ST»»    OAKLAND   3,  CALIF. 

KELLOGG  AVE. ,   GLENDALE  2,   CAL.    REVE:  !   REVERE  RECORD  EXCHANGE 
HARD:   JACK  HARDT  6398  CHURCH  RD.    2,4  MAI. DEN  ST.,    REVERE  5|,  MASS. 

phila  31,  pa.  ROEL:  Robert  roels  12939  e. 

JACJ:   JOSEPH   JORDAN  JACOBS  30  CANF | ELD  DETROIT   I  3,  MICH. 

SALM:  ANDREW  E.  SALMIERl  74i2 

|2   AVE.   BKLN   28,  NY 
SAUN:  MURRAY  SAUNDERS   |80|  N. 
QUI NN   ST.,    ARLINGTON,  VA. 


ADKI:    RACHEL    AD  K I NS    I  209  E. 
I  2   ST.,    FT   WORTH   3,  TEXAS 

J.J,  ARGO:  60  tolman  st.,w. 

NEWTON  55MASS. 
AVER:    RAY   AVERY,    THC  RECORD 

ROUNDUP,    7227  BEVERLY  BLVD. 

LOS   ANGELES   36,  CALIF. 
BARR:   DOLLY   BARR,    26   ELM  ST., 

MER I  DEN,  CONN. 
BRAD:  HAL  C.  BRADEN  36| 7 

STRANDWAY,   MISSION  BEACH, 

CAL I F. 

BROW:   VERNON  8R0WN  BOX   | 6, 

SLATER,  OHIO 
CIAR:   ANTHONY  P.   C I ARD 1,1119 

LUZERNE  ST.,    SCRANTON  4,  PA. 
COHE:   NORMAN  COHEN  4622  N. 

WAR NOCK  ST.,   PHILA  40,  PA. 
CRAH:   HARRY  KENT  CRAWFORD, 

I  5  CHESTERWOOD  AVE.,   MT  VERNON 

N.Y. 

CRAW:   K„D.    CRAWFORD,    JR.  2|5 

STEUBEN  ST., PGH  5,  PA. 
CROW:   ED   CROWDER   37|5  CONN. 

ST  LOU  I S    | 6,  MO. 
EVAN:    JACK   EVANS   9l 7  LIBERTY 

ST., FLINT    3,  MICH. 
FRED:   LOR EN  E.    FRED,    | 25^  S. 

MINNESOTA,    WICHITA    7,    K A  NS 
GLOB:   GLOBE   AGENCIES   55  WEST 

42   ST.,    RM    306,    NYC  18 
GOTT:    R.E.    GOTTLIEB  |6|5B 

S.   5TH  ST,   WACO,  TEXAS 
GRAV:  CLIFFORD  E  GRAVES  2 1  39 


E.   206  ST.   APT  4A,   NY  67,  NY 
JACO:   NAT   JACOBS    |55-0|      90  TH 
AVE.   JAMAICA  2,  NY 


SEVE:    PHILLIP   SEVER  I  NO    I  54 

E.    97  ST.,    NY  29,  NY 
SM  I  T  :    A.M.    SMITH    |7|3  MONTCL A  I R 

FLINT   3,  MICH. 
ST  I  L  :  ARNOLD   ST  I LWELL   I  8  THROOPE 

AVE« ,   NEW  BRUN3W1 CH,  NJ 
STURS  RALPH  J.   STJRGES   I  3 1  WASH- 
INGTON ST.,   HARTFORD  6,  CONN„ 
TERR :  EZRA  TERRY,  DORSET  VT. 
TETR:  ROBERT   c.   TETREAULT  363 

HIGH  ST.,  BR  I STOL,  R.  I  . 
TOWN:   R.W.   TOWNSEND  5609 

BRAMBLE  AVE. ,    CINN.   27,  OHIO 
WATS.*   T.E .  WATSON,    JR.    I  36 1 

SPRI NGDALE  RD.,    N.E.  ATLANTA 

GEORGI A 
WEND:  ROY  WENDELL  ENGINE  4 

MFD  RIVERSIDE  AVE. ,  MEDFORD 

55,  MASS. 
WHAR:  LESTER  D.   WHARTON  3 1  2  POWELL 

AVE.,   EVANSV I LLE  9,  INDIANA 
WHIT:   DICK  WHITING  5747  UNIVER- 
SITY AVE.,    CHI    37,  ILL. 
WILKs  MAX  WILK  %  LELAND  THOMPSON 

185  CLAREMONT  AVE. ,   NYC  27,  NY 
WOOD:   JAMES  H.   WOOD    | 3 1  6  AVE.  I, 

GALVESTON,  TEXAS 
ZEIG:  LESLIE  ZEIGER   | 056  SHERMAN 

AVE,   NYC  56,  NY 


Jazz 


1919  1947 

You  will  find  hundreds  of  rare  Ameri- 
can Cut-outs  and  hard  to  find  small  iazz 
labels  listed  in  our  new,  large  siie  M 
page  catalogue  of  over  200  jazz  records 
on  more  than  30  labels.  Complete  list- 
ings of  HMV  and  Parlophone  imported 
records.  Personnels  and  recording  dates 
given.  All  records  are  new,  on  sale  at 
fixed  prices,  and  now  obtainable.  Write 
today  for  this  valuable  catalogue.  It 
will  save  you  time,  trouble,  and  money. 
Yours  for  the  asking. 


Tyler's  Gramophone  Shop,  Inc. 

Record]  from  all  the  World 

845  Peachtree  St.,  N.  E.,  Atlanta.  Ga. 


CLOSING  DATE  FOR  BIOS. 
On  all  Records  advertised 
for  auction  in  this  issue  will 

be       OCTOBER  20,    1 948 
UNLESS  OTHERWISE  STATED 
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NOTE: 


AM  persons  -sing  the  medium  of  the  Record 
Changer  in  the  buying,  selling  or  trading  of  phono- 
graph records,  do  so  subject  to  these  Rules  and 
Regulations : 

i.  A  col|ecior  or  person  who  solicits  and  receives 
advance  remittance  for  a  record  must  send  the  rec- 
ord within  a  period  of  four  weeks. 

3  A  collector  or  person  who  orders  and  receives 
a  record  prepaid  must  pay  for  it  within  a  period  of 
four  weeks. 

3.  A  collector  or  person  who  obtains  a  record  in 
trade  must  fulfill  his  end  of  the  trade  within  a 
period  of  four^ weeks. 

4.  A  collector  or  person  who  requests  that  a 
record  be  shipped  C  O  D.  must  accept  the  shipment 
unless  the  shipment  is  damaged  in  transit.   (A  bid 


on  an  auction  or  an  order  from  a  sale  which  states 
that  records  will  be  shipped  CO  D.  unless  otherwise 
instructed,  is  considered  a  request  for  C  O  D.  ship- 
ment. ) 

The  name  of  the  person  or  collector  who  violates 
the  above  rules  will  be  printed  in  the  Record 
Changer  upon  the  first  violation,  and  the  violation 
will  be  described.  (Exception:  where  breakage  or 
over-grading  is  concerned  the  record  is  to  be  re- 
turned promptly  to  the  shipper.  If  the  parties  in- 
volved co  not  arrive  at  a  settlement,  the  matter  ia 
to  be  referred  to  the  American  Record  Collectors 
Board  ) 

•         •  * 

When  infractions  of  these  rules  occur,  contact 
Jacob  S.  Schneider,  Legal  Dept..  The  Record 
Changer,    128    West   66th   St..   New   York.   N.  Y. 


FOR  SALE 
RAY  NOBLE  HMV,  AL  B0WLLY  WITH 
R. FOX, L.STONE, ETC.  HAVE  400 
COPIES  E  TO  N.     FOREIGN  COUN- 
TRIES. WILL  TRADE  USA  JAZZ 
DISCS  FOR  NOBLE  &  BOWLLY. 
RICH.  MELL0R  23    CHARLES  ST. 
AUBURNDALE,  MASS . 

subscribe 
to  the 
record  changer 
today 


SPEC  I  AL 
LISTINGS  OF  YOUR  FAVORITE 
DISC  STAR(S)...ALL  LABELS. 
SEND  YOUR  WANT  LIST  PRONTO 

ANDREW  E.  SALMIERI 
74|2  |2th  AVE.,  BKLN  28NY 


RARE  VOCAL  RECORDS  FOR  SALE. 
HUNDREDS  OF  FRED  ASTAIRE,  DICK 
POWELL,  ETHEL  MERMAN,  MAURICE 
CHEVALIER,  ETC.  M  IN.  BID  PER 
DISC  %   1.00.  MIN.  SHIPMENT 
%  7.00.  ED  BRONNER   |0  W.  86  ST. 
MEW  YORK  C  ITY,  N.Y. 


tfcut  Ccntiehience 

The  Record  Changer 

125  U  Salle  Street,  New  York  City  27,  N.  Y. 
Please  enter  my  subscription  to  your  magazine  for 

□  I  year;  □  2  year*;  □  3  year*, 
my  remittance  i*  enclosed 

United  State*        I  year       $3.00;  2  year*       $5.50;  3  year*  $7.50 

Canada  I  year       $3.25;  2  years  $6.00;  3  year*  $8.25 

Foreign  I  year       $3.50;  2  years       $6.50;  3  years  $9.00 

Name    _  _  _  _  _  _  _   

Address  _  _  
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-FOR  DISPOSITION' 


Flfl'JT  FOUR  L  E  T  TE  R5  OF  COLLC.< 
O      jpQp    ADOPTS,    SEE    PAGE  2|. 


PRICE    IF    FOR    SALE.;    VALUE    IF  FOR 
TRACE;    MINIMUM    610     IF    FQR  AUCTION 


METHOD   OF   DISPOSITION:  "SAL". 
FOR   SALE    AT    PRICE  INOlCATEO; 
TRA  "  ,FOP    1  RAPE  ;    " AUC "  ,  -IT 
UCT | ON.CLOS ING   DATE    FOR  6IDS. 
SEE   PAGE  ?.].  ' T -A "    FOR  TRADE 
OR    AUCT I OM ;    " T-S"    FOR  TRAOE 
OR   SALE:    "STA"    FOR   SALE, TRAOE 
OR    Apr  T I  ON. 


CONDITION   OF   RECORD:    N-NEW ; 
E -EXCELLENT ;    V-VERY   GO  ")D 
G-GOOD;    F— FA  I  R  j  P-PQQP.. 


jCATALOG    NUMBER    OF  RECORD 


1     [LABEL    OF  RECORD. 


OK 

6229 

G 

AUC 

  LEVE 

Of 

4376 

V 

AUC 

  LEVE 

OK 

6550 

G 

AUC 

  LEVE 

  WEND 

lOl  N  SAL  1.05  CRAH 
25I0IE   SAL      .85  KENN 


ROY  ACUFF 
BE   HONEST  WITH  ME/WORRY 
STEEL  GUITAR  Bl/sTEEL  G 
I    KNOW  WERE/u  ARE  MY 

HARRY  ASKT  4  FRANK  BANTA 
typhoon/ding  TOES  CO     2953  G  AUC 

ALABAMA  RED  PAPPERS  (NICHOLS  MOLE ) 
GOOD  MAN   HARD   FIND/ECCENTRIC      MF         lOl    N  SAL 

REM  ALLEN 

CANAL   ST  B   /jUNGLE  TOWN 
AMBROSE 

TARANTUL ft/CHAMPA I GNE   COCKTAIL   DE  l206v/ESAL 

D I  X  I  EL A NO   BAND/TROMBONE                OE  780E/NSAL 

OE   P   HENDERSON/COTTON   PICKERS   DE  |526  E+5AL 

ON   TOES/HIDE   SEEK/                           DE  985   E  SAL 

PI  COL  I N I  /EMBASSY   STOMP                   DE  55l  E+JAL 

NIGHT   RIDE/CAFE   CONTINENTAL        DE  992  E-t-SAL 

ANDREWS  5  I  STERS/t)  ICK  HAYME5 
SMILE  SMILE   SMILE/GREAT  DAY        DE  234|2   N  AUC 

LOUIS  ARMSTRONG 

IRISH  BLACK  B0TT0m/u  MADE  ME     HC  3  N  SAL 

SWEET  LITTLE  PAPa/b'   G  FAT  MAMA  HC  9  N  SAL 


HC  10  N  SAL 

CO  2606v/gauc 

OK  4|448E/VAUC 

OK  4i534e/vauc 

HC  3  N  SAL 

CO  35661  N— SAL 
CO   35662  N-SAL 


IM  GONNA    GETCHA/OONT  FORGET 
ALL   OF  Me/hOME 
CONFESSIN/lF    I    COULD  BE 
CHINATOWN/l    GOT  RHYTHM 

IRISH  BLACK  B0TT0m/u  MADE  ME 

sol  bl/squeeze  ME 

SAVE   IT   PRETTY   MAMa/nO  ONE 

GENE  AUSTIN 
SLEEPY   TIME   GAL/5'2"   EYES  8L 
BYE  BYE  BLACKS  I RO/U  GOTTA 
JEANINE/THEN   CAME  DAWN 

ramona/girl  OF  DREAMS 

MY   BL   HEAVEN/ARE  U 

BUSTER  BAILEY 
BL   ROOM/ AM    I  BLUE 
PINE  TOP  BOOGI B/ECCENTR IC 

M I  LP  REP  ^  A  I  LEY 
sometimes/wherever  u 

FRANK  BANTA 

JUST   LITTLE   LOWGER  /FOR   SWEETHEA  RV  t  20292V AUC  - 

BAR  tiARBDR  SOCIETY  ORCH 

BA      1455  E  AUC 

VO   14287  V  AUC 

Bl    267»  V  AUC 


I .40  ZEIG 
1.65  ZEIG 
1.40  ZEIG 
1.65  ZEIG 
1.65  ZEIG 
1.65  ZEIG 

.40  CIAR 

1.05  MELT 
1.05  MELT 
1.05  MELT 

  CRAW 

  CRAW 

——  CRAW 
I .05  GLOB 
.65  KENN 
.65  KENN 


BL  VI 

19899 

V 

AUC 

WEND 

KNOWV 1 

20044 

AUC 

WEND 

VI 

21564 

V 

AUC 

WEND 

V  1 

21334 

V 

AUC 

LEVE 

VI 

20964 

G 

AUC 

LEVE 

PH 

84 

E 

T-S 

.75 

SAUN 

PK 

82 

E 

T-S 

.75 

SAUN 

DE     4232e/gsal     .85  JONE 


CO  14257  N  AUC 

BB  IOl3lE/NSAL 

DE   E/NAUC 

DE  18601    V  AUC 


no  wonder/show  ME  WAY 
moon  river/3  a.m.  in  morn 
goodnight/chiquita 
BARBECUE  BOB 
BROWNSKIN   GAL/EASY  RIDER 

CHARLIE  BARNET 

TIN   ROOF   BL/KNOCKI N  AT 
THINGS   A I  NT  WHAT  USED   TO  BE 
SALT  I N   AWAY/MY  HEART 
JUMP  SESSI0N/SW1NGIN  AT   SW  ST  8B    |0|72  G  AUC 
LILACS    IN  RAIN/GIRL  PIGTAILS     BB    10439  V  AUC 

COUNT  BAS IE  ORCH 
220  spec/basie  boohie  (hawk)    PAE  2836  N  AUC 

FEED  I N  BEAN/lNDO  MEAN   u(HAWK)   PAE   28|4  N  AUC 

GONE   WITH  WIND/BLOW   TOP  PAE   2782   N  AUC 

BL   BY  BAS I E  ALBUM  CO        lOl  E-SAL 

TUNE   TOWN   SHUFF/u  LIED  OK     6267  N  T— A 

SIDNEY  BECHET 
NEW  ORLEANS  FEETWAfiMERS  SET 

COMPLETE   BRAND   NEW  SET  OF    |5  HMV                -N  SAL 

FREE   BRAND   NEW  BECHET  ON  GRF  WITH    ABOVE  SET 

BLACK   ST ICK/SOUTHERN   SUNSET        OES    N  SAL 

VIPER  MAD/SWEET  BATOOTIE  DES    N  SAL 

GEORGIA    CABIN/lM   COMIN  VA  GRF    N  SAL 

ELDER  CHARLES  BECK 

PRECIOUS  LORD/lF    I    HAVE   TO  DE      7320  E  AUC 

GRAEME  BELL 

ALL. THE  LATEST  AND   BEST   FRANCE  N  SAL 


WEND 
WEND 
WEND 

JACO 


I .20  JONE 

  JONE 

  WEND 

  WEND 

  WEND 

  PARR 

  PARR 

  PARR 

2.00  KENN 
  TOWN 


$25  COHE 
COHE 
2.00  COHE 
2.00  COHE 
2.00  COHE 


BENSON  ORCH  OF  CHICAGO 


WAIT   TIL    U   SEE   MY    GAL TGOLD KET 

EVI 19327 

V 

AUC 

  LEVE 

FA  1 R  ONE/l D  LOVE  TO 

VI 

1  8697 

V 

AUC 

  WE  NO 

CHILE  BEAN/LITTLE  BAMBINO 

V  1 

1  8698 

V 

AUC 

  WEND 

biddy/somebody 

VI 

18718 

G 

AUC 

  WEND 

crooning/ill  KEEP  ON  LOSING 

VI 

18765 

V 

AUC 

  WEND 

NA-J0/SAN 

VI 

18779 

V 

AUC 

  WEND 

ANGEL   CHILO/MAMMY  KNOWS 

VI 

18870 

V 

AUC 

  WEND 

IN  bluebird  land/iO  fingers 

VI 

18871 

G 

AUC 

  WEND 

TEPEE   BL/BLACK  EYED  BL 

VI 

18874 

G 

AUC 

  WENO 

STUTTER  1 NG/THOSE  LOVING  40  BL 

VI 

18948 

V 

AUC 

  W  END 

THATS  GEORGIA/MORNING 

VI 

19445 

V 

AUC 

  WEND 

BUNNY  BERIGAN 

I    LOVE   TO  PLAY   LOVE   SCENE  VI    25688  E   SAL    1.25  JONE 

HIGH   SOCIETY/DEED    I    00  VI20I503  N   S-T      .75  SAUN 

BEN  BERNIE  ORCH 
BELLHOPPIN  BL/ROSES  BOUGHT  BR      3082v/eSAL      .50  BARR 

CANT  BELIEVE  U   ARE    IN  LCVE   W I THBR    3442   E   SAL      .50  BARR 

LADY   BE  GOOD/TELL  HER  SPRING     VO   14955  N  AUC    TETR 

LOVE   TAILS/MY   SWEETIE  VO    14622   V  AUC    WEND 

MANOA/THEN  U   KNOW  VO    14924  V  AUC    WEND 

TOOOLES/MANDY  VO    14939  G   AUC    WEND 

IF    I    HAD   GIRL   LIKE  u/OH   SAY   CANV0I5079  V  AUC    WEND 

USED   TO  U/WHY   CANT  U  BR     4354  V  AUC    WEND 

BOTTOMS   Ug/BIGGER   AND  BETTER     BR     45|6   G  AUC    WEND 

LADY  LUCK/SINGIN    IN  BATHTUB        BR     46|0  V  AUC    WEND 

JUST  GIGOLO/RIVER   AND   ME  BR     6023   G  AUC    WEND 

PAUL  B IESETR I  0 
WHEN  YOURE  ALIVE/LIKE  ROSE  CO 
JU6T  ANOTHER  KISS  CO 
SWEET  SUGAR  BABE/|N  S»"T  SEPTCO 
I»0LIZE/|N  LAND  RICE  CO 
ROSE  babylon/that  MOANIN  MELODYCO 

BOSTON  I  AM  SYNCOPATOKS 


2864 

G 

AUC 

  WEND 

2879 

V 

AUC 

  WENO 

2959 

Q 

AUC 

—  WEND 

2975 

s 

AUC 

  WEND 

2999 

G 

AUC 

  WEND 

VE 

1288 

G 

AUC 

  WEND 

HA 

644 

G 

AUC 

  WENO 

BA 

202 

V 

AUC 

  WEND 

01 

2501 

F 

AUC 

  WIL* 

CA 

985 

E 

AUC 

  BARR 

CA 

555 

E 

AUC 

  BARR 

JES 

CA 

522 

V 

AUC 

  Wl  LK 

EVERYTHING    I    Do/nEVER   SEE   MA      SUP|4|2     E  AUC  — 

ACE  BRIGODE  4  VIRGINIANS 
OKLAHOMA    INDIAN   JAZZ/(LAN]n)      OK  400 1  4   G   STA  I 

BROADWAY  BELLHOPS 
SUNDAY/DONT   TAKE  THAT 
RATHER   CRY/GET   OUT  UNDER 
SEUILLA/MY  BARCELONA 
M  COMIN  VA 

H ROADWAY  BROADCASTERS 
BLACK  BOTTOM/BIRTH   OF  BL 
HAD  BE  U/(ARTHUR   LANGE ) 
SOMEBODY    STOLE  GAL 

LES  BRP»N 

stardust/boog  woogie(bad  boog)bb  7858g/pauc 
if  its  good/sticks  stones        bb  10203  e  auc 

BROX  SISTERS 
SITTIN    IN   CORNER/LEAVE   ME   TO     BR     2538  G  AUC 
COME   ON   HOVE/bRINGIN  PEPPER        BR     2360  G  AUC 
NOBODY  LOVES   LIKE    I    Do/SWEETE  VI    19478  V  AUC 
HENRY  BUSSE 

HAVE  U  FORGOTTEN/RAINBOW  MOON  DE  2|26  V  AUC 
satisfied/by  THE  WAY  VI   22116  G  AUC 

THRILL  ME/l    SURRENDER  DEAR  VI    22658  V  AUC 

BLANCHE  CALLOWAY  JOY  BOYS 
CRAZY   SONG/SUGAR  BL 


  BARR 

00  KINS 


VI  22661  E  WUC 
CP  10009  E  T-S 
BR     4321    V  AUC 


401 3  N  SAL  I 
401 3  N  SAL  I 


CAPITOL  JAZZMEN 
CLAMBAKE  E   FLAT/lM  SORRY 

CAPT IVATORS/M.  DAVIS 
BUILDING  NEST/PAGAN  LOVE 

MUTT  CAREY 
OSTRICH  WALK/lNDIANA 
OSTRICH  WALK/lNDIANA 

CELESTINS  TUXEDO  ORCH 

JOSEPHINE/STATION  CALL 
CENTURY  STOMPERS 
JELLY   BELLY   WOBBLE/mOUNO   CITY  CE 
JELLY  BELLY/MOUND  CE 

CLASSICS  OF  JAZZ  SET 
COMPLETE   BRE   SET    14  FROM  ORIGINAL 
GENNETT  MASTERS  BY   KING  OLIVER,N0RK, 

FR I ARS, WOLVER I NES,8 I  X  ,ETC  N   SAL  t 

FREE   BRAND   NEW  OLIVER   ON  GRF  WITH  AB0./E  SET 
COMMODORE  JAM  SESSIONS 


  SEVE 

  POPE 

  WEND 

  WEND 

  WEND 

  WEND 

  WEND 

  WEND 

  TERR 

.60  SAUN 

  ARGO 


CO       636  N  AUC 


40|2  N  SAL  I. 
40l2   N  SAL  I 


GOOD  MAN  HARD  FIND 
GOOD   MAN  3—4 

EDDIE  CONDON 


"7=2- 


CM 


1 504  N  SAL  I 

1 505  N  SAL  I 


05  GLOB 
05  MELT 


05  MELT 
05  GLOB 


22  COHE 
COHE 


59  KENN 
59  KENN 


CM 

542 

N 

SAL 

1.00 

KENN 

cm 

500 

N 

T— S 

.50 

SAUN 

DE 

23431 

N 

T-S 

.50 

SAUN 

DONT  LEAVE/FIDGETY  FEET 
jaoa/love  ROUND  CORNER 
MY   ONE   AND   ONLy/lAOY  BE  Q060 

COON  SANDERS  N I GHTHAIKS 
ORIENTAL  LOVE  DREAMS/MY  DAOOY  VI    19425   V  AUC 
HARLEM  MADNESs/(Flcf  R I  TO )  VI    22300  V  SAL 

MARTHA  rOPELAND 
HOBO   BILL/NOBODY   ROCKS  ME 


COTTON  PICKERS 
DOWN  OUT   BL/PANAMA  MAMA 

IDA  C OX  AND  ALL  STARS 
HARD   TIME  Bl/4  DAY  CREEP 


CO  14248  N  AUC  — 
BR  2879  V  AUC  — 
VO     5928  N   T-A    I  . 


  WEND 

.25  BARR 

  JACO 

  WJLK 

70  WHI  T 


BING  CROSBY 
MINIMUM  ORDER   $    l.|5   SEND  M.C. 
I NCLUDENG  25^SHIPPING   CHARGE    IN  USA 

3542,3590,4033  OE  — 

4064,4065,4183,4249  DE  — 

I  I  75, I  819,2374  DE  — 

3423,  4162  DE  — 

2400,2999,3133,3321,3388 
3450,3590,4000,41 93, 
2316,2640,2948,3024 
3886,3952,4|84, 
948,1201 ,2273, 
2494,3689 
2001 ,2200,2201 , 
2447,2626,2671 
392,548,621 ,907 
I  375, 1  887,241 3,26  79 
6WEET  OA  BROWN/SOME  THES 
STAYBON  RIGHT   SIDE/SOMEONE   ST  VO 
MOON  GOT    IN   FY  ES/SMARTY  DE 
DREAM   WALKING/EVENING  AT   HOME  BR 
SPARE  A   DIME/PUT  OUT  LIGHTS  BR 
IM  HUMMING/HEART    TO   SING   TO  BR 
RIDING   ROUND   RAIn/lOVE    NEIGH  BR 
BL  OF   NIGHT/lM   SORRY   DEAR  BR 
STREET  DREAMS/YOUR   POWER  BR 
ECHO    IN  VALLEY/GHOST  CHANCE  BR 
LOVE   FUNNY   THING/MY   WOMAN  BR 
PLAYING  FIRE/TRY  LITTLE  TENOERBR 
SILVER   ON  SAGE/MEXICALI  DE 
SONG   ISLANOS/  DE 
BOB   WHITE/BASIN  ST  BL 
GAU-8HER   4  SHEAN/SMALL  FRY 

SWEET  GA   BROWN/BLACK  MOONLIGHTBA   33l 60V/EAUC  3. 

FRANK  DA  I  LEY  (JOE  MOONEY ) 


OK  40050  E  AUC  - 

BN          41  N  SAL  I 

PE  14809  V  STA  I 

OR      I  343  G  STA 


SPEAKING  OF  DREAMS/L  I TTLE  HEAVVR  622  V  AUC  - 
PURPLE  MOOD/(  FRANK   MARKS )  VR        658  V  AUC  - 

EVERYTHING  CAME  TRUe/sOUETH       VR       665  V  AUC  - 

JOE  OAHIELS 

THE  SHEIK/|2  ST  RAG  DE     1905  N  SAL  I 

ST  LOUIS   BL/SWEET   SUE  DE        953  V+€AL  I 

solitude/bl  rhytym  de   2798e/nsal  I 

ALABAMY   BOUND /POWERHOUSE  OE      1 854  N   SAL  I 

EDDIE  PEAS  BOSTON  BROWN  ITS 

UFFLIn/hIOHWAY   S I GN8  VI    22841    E  AUC  - 

JOHNNY  DE  DROITS  ORCH 
THE  SWINg/n.O.  BLUES 

SIDNEY  DE  PARIS 
WHOS   SORRY/BALL  IN   THE  JACK 

DIXIE  DAISEY3 

RED  LIPS/SIDE  BY  SIDE 

D IX  IE  JAZZ  BAND 

WHA TCHACALLEM  Bl/(U  BOYS ) 

MOANIN  LOW/YOURE   GONNA   REGRET  OR      1 663   G  STA 

DIXIELAND  THUMPERS  (DODOS) 

ORIENTAL   MAN/SOCK   THAT   THING      CE      3002   N  SAL  I 

JOHNNY  DODDS 
RED    ONION  BL/GRAVIER   ST  BL          OE  25|03  E  SAL 
PENCIL   PAPA/SWEET  LORRAINE  HC  |2   N  SAL  I 

JIMMY  HORSFY 
LANGUAGE   OF  LOVe/mAKE   ME'  KNOW    ITDEI6923N  AUC 
WONDERFUL   FEELING/wAY  WIND  BLODE    18900  N-AUC 

TOMMY  DORSEY 
PALE  MO0N(SINATRA)/HALLELUJ        CV I    2759IN  AUC  - 
PIANO   TUNER/LOVE   OF   MINE  VI20237I  N-AUC 

BINGO  BANGO  BOFFo/sPRING  I SNT  V|202|96  N-AUC 
THAT6  LIFE  I  GUESS/minO  IF  U  VI202302  N-AUC 
LOUIS  DUMA  I N  _ 

1 4  N  SAL  I 
I  3  N  SAL  I 
14  N  SAL  I 
I  3  N  SAL  I 


  POPE 

  POPE 

  POPE 

.40  ZEIG 

.40  ZEIG 

.40  ZEIG 

.40  ZEIG 


PRETTY  AUDREY/TA  WA  BAC  WAY  HC 
RED  ONION  DRAG/FRANKLIN  ST  BL  HC 
PRETTY  AUDREY/TO  WA  BAC  A  WAY  HC 
RED  ONION  DRIQ/FRANKL I N  ST  HC 
JOHNNY  DUNN 

6PANISH  DREAMS/HALLELUJAH  BL     CO     3839  E   T-A  - 

DUKE  ELLINGTON 
6T0RMY  WEATHER/SOPH  LADY  CO     35556N  AUC  - 

HIGH  LIFE/SAT  NITE  FUNCT I On( 9MDG )vi 38036VT-*  - 
THE  M00CHE/E  ST  LOUIS  V|20|53|   N  AUC  - 

JOLLY  WOG/DOUBLE   CHECK  BB  80035  N  SAL  I 

ECHOS  harlem/hooray  CO  36283  N  AUC  I 

AL  FOSTER 

LITTLE  PAL/PI CKANI NNY6  RO      1 026  V   AUC  — 

BUD  FREEMAN  TRIO 
U  TOOK  advantage/3  IS  C  MPANY  cm 


WILD   ABOUT  RARRY/ATOMIC 

PORKY  FREEMAN  TRIO 
TIGER  RAs/bOOG   WOOG  BOY 

FRISCO  JAZZ  BAND 
D I ppermouth/sensation  (CR ) 


501  N  T-6 
MA J    1031    N  T-S 


  ARGO 

  KAKE 

,58  KENN 

.00  KINS 

,50  KINS 
,50  KINS 

,05  KENN 

,90  KENN 
,05  MELT 

.40  CIAR 
.40  CIAR 

  SEVE 

.40  CIAR 
.40  CIAR 
.40  CIAR 

.05  CRAH 
.05  CRAH 
.05  MELT 
.05  MELT 

  WHI  T 

  POPE 

  WOOO  . 

  TERR 

,05  JONE 
,00  JONE 

  LEVE 

.50  SAUN 
.35  SAUN 


ARA      I  33   N   AUC  +.00  m  GO 
35  KENN 


PAC     6 15  E-SAL 
FRED  GARDNERS  TEXAS  TROUBADORS 
PAPAS  GONE/LOVELESS   LOVE  CO 4|440E  AUC 

JUDY  QARLAND   (DAVID  ROSE  ORCH ) 
GREAT   DAY/PRETTY   GIRL  OE     3604  E  T-A 


ARGO 


FOR  DISPOSITION  25 


8E0R6IANS 

PETE  JOHNSON  ALBERT  AMMONS 

MEZZROW  BECHET  QUINTET 

EVERYBODY   LOVES  8ABY/BEST   G 1 RLCO  252 

V+AUC 

W  1  LK 

WALKIM  800G I E/d JOG  I E  MAN 

V  1 

27505  E  SAL 

•  7b 

KENN 

OLE   MISS/OUT  OF   GALL  1  ON 

K  J        1  42 

N 

-SAL 

1  .00 

K^NN 

JEAN  GOLDKETTE 

FOOT  PEDAL   300G/M0VIN  B 

V  1 

27507  E  SAL 

.75 

KENN 

BLUIN   BL./OLD  SCHOOL 

KJ        1 4| 

E 

SAL 

1 .00 

KENN 

LONESOME  SORRy/gIMHE  LITTLE  KISSV|2003|E 

AUC 

BARR 

PINE  CRREK/O   AVE  EXP 

V  1 

2  7506   E  SAL 

.75 

KENN 

MEZZROW  LADNIER 

HOOS1ER"  SWEETHEART 

VI  20471 

E 

AUC 

8ARR 

CUTTIN  BOOGIE/BARREL  800G 

VI 

27504  E— SAL 

.25 

KENN 

COMPLETE  BRND   NEW   SET  3 

HMV  — — 

N 

SAL 

I  15 

COHE 

SUNNY  OISPOSISH 

vi  20493 

E 

AUC 

BARR 

AL  JOLSON 

FREE   NEW  PAE  DISC  WITH  EVERY 

ABOVE  SET 

COHE 

BENNY  GOODMAN 

I    GAVE   HER    TH A T/(  WH I TEHOUSE ) 

CO 

2835  N  AUC 

TEHR 

JELLY  ROLL  MORTON 

COLUMBIA    PHOTO  PLAYERS 

CO  2285 

N 

AUC 

JACO 

I  SHAM  JONES 

COMPLETE   BRAND   NEW  SET   OF  6 

HMV  ' 

N 

SAL 

t  1  l 

COHE 

BEN  SELVIN{BG,TD,VENuTI ) 

CO  25(5 

N 

AUC 

JACO 

MELANCHOLY   3A8y/st0MP  SAVOY 

Of. 

754    G  AUC 

POPE 

OR    JA!Z/0RIG   JELLY  ROLL 

GRF   

N 

SAL 

2.00 

COHE 

sen  selvin(bs) 

CO  2499 

N 

AUC 

JACO 

JONES  COLLINS  ASTORIA  8 

TURTLE  T IV 1  3 T/s M 1  L  1  N  THE  BL 

HMVS  

N 

SAL 

2.00 

COHE 

EXACTLY  LIKE  u/LOVE  ME 

VI  25406 

I. 

SAL 

1.25 

JONE 

ASTORIA    STRUT/ojET  STOMP 

B6 

8|68  N   T— A 

WH  1  T 

WOLVERINE  8L/MR  JELLY 

HMVS  

N 

SAL 

2.00 

C  JHE 

SO  LOVELY  MAOAM/WHT 

VI  26053 

€ 

SAL 

1.10 

JONE 

TAFT  JOROAN  AND  MOB 

THE   CHANT/3LACK  BOTTOM 

BB  10253 

N 

T-S 

1  .65 

BOSETTa/i   WANT  BE  HAPPY 

SB  10760 

SAL  I.SOv/ejONE 

DEVIL    IN  MOOo/lOUS I  I  A NA 

Mfi 

13265  E  AUC 

ARGO 

BIG   FAT  HAm/'JIUDOY  WATER 

CE  3004 

N 

SAL 

1  .00 

KENN 

WOLVERINE  BL/j'ZZ  HOLIOAY 

BR  80027 

N 

SAL 

1  .50 

JONE 

STAN  KENTON 

SIDEWALK   BO/OREAM   MAN  8L 

V|400| 1 3 

G+GA'. 

.90 

KENN 

KING  PORTER/SOMETIMES  HAPPY 

VI  26447 

N 

T-« 

.60 

SAUN 

ARTISTRY   800 j I E /r  I  KA JAK A  JACK 

CP 

273  N  AUC 

.40CIAR 

GRANDPA    SPELLS/KANSA 3  STOMP 

GE    521 3 

N 

AUC 

VEMI  veni/handful  KEYS 

VI  25705 

E+AUC 

2.00 

PARR 

WAYNE  KING 

HYENA    STOMP/BILLY  GOAT 

HC          1  1 

N 

SAL 

1  .05 

MEL  T 

8UOAR/oPUS  3/4 

HMV  8957 

N 

SAL 

2.50 

PARR 

ST A  ROUST /sPEA  KEA  SY 

VI 

24500e/nsal 

1  .55 

ZEIG 

THATS  LIKE   OUGHT   TO  8E(THI0) 

HC           1  5 

N 

SAL 

1  .05 

MELT 

GLEN  GRAY  CA5A  LOMA 

.ANDY  KIRK 

BEALE  ST  3L./THE  PEQRLS 

BB  10252 

N 

AUC 

CRAW 

NO   NAME   JIVE  1-2 

DE  25057N 

AUC 

.40 

C  1  AR 

|2    ST   RAG/THE  COUNT 

DE 

|8|23   N  SAL 

1 .40 

ZEI  G 

JOS  IE   Ml  LES 

MAGA6ACK 1  /STOMP  I  N  SOUND 

OE  813 

E+SAL 

1  .40 

ZEIG 

BIG  DIPPER/BEAR  DOWN 

DE 

i606v/egal 

1  .40 

ZEI  G 

PLEASE   DONT   TICKLE   ME  SA8Y 

BS  1  41  2 1 

N 

SAL 

1 .50 

BRAO 

CORAL   5EA/WHEN  SUODHA  SMILES 

DE  3261 

N 

SAL 

l  .  15 

ZEIG 

CU8AN  BOOGIE/RING   DEM  BELLS 

DE 

3663  N  SAL 

1  .40 

ZEI  G 

IF  U   WAIJNA   KEEP  DADDY 

BS  | 4| 30 

N 

SAL 

1  .50 

8RAD 

WHAT    IS   THING   CALLED  LOVE 

OE  2|44 

N 

SAL 

1.40 

ZEIG 

RlOE   ON/UNLUCKY  BL 

DE 

4436n/e?al 

1  .40 

ZEIG 

LIZZ IE  M 1 LES 

soph  lady/lazy  BONES 

v  I  24338g/esal 

1  .15 

ZEIG 

TAKE    IT   GET/h  I P  HOORAY 

DE 

4366e/nSAL 

1 .40 

ZEIG 

FAMILY   TROUBLE   Bl/tRIFLIN  MAN 

CO  3920 

N 

SAL 

I  .50 

BRAD 

MUSIC   FROM  ACROSS/IN  EYES 

BR  6628 

E+6AL 

1  .65 

ZEIG 

LITTLE   JnE/o VERHA NO ( M ARY  LOU ) 

DE 

3385   N  SAL 

11.55 

ZEIG 

YOURE   ALWAYS  MESS  IN 

VI   l 9083 

N 

SAL 

2.00 

BRAD 

SENO  WANTS  ON  BLUE  OECCA 

ZEIG 

ISA  MUGGIil/jlVE   IS  GONE 

DE 

744  N  SAL 

1  .55 

ZEIG 

KEEP    SELF  TOGETHER 

VI   l 9l 58 

N 

SAL 

1  .50 

BRAD 

JOHNNY  GREEN  (JACK  SMITH) 

BENNY  KRUEGER 

GLENN  M  1  LLER 

OUT  OF  NO WHERE /BODY  SOUL 

RY  1836 

N 

AUC 

POPE 

THEREo   N080DY/3I 3T  ST 

BP 

2571   V  AUC 



NA  MM 

IN  LITTLE   SPAN  T0'«n/s0_0  HOP 

CO  3058 

£■ 

-T-A 

JOHNNY  auAHHAR] 

GENE  KRUPA 

DAY  DREAM  1 Ng/gTRI  NG  PEARLS 

BB  1 |382 

£■ 

-T-A 

WOOD 

MAKE  BELIEVE/jEALOUS 

MA J  1035 

E 

AUC 



POPE 

LET  ME   OFF  UPTOWN 

OK 

'  2I0G/E3A-. 

.90 

JONE 

POLKA   DOTS  MOONBEAMS 

BB  I0657E/GSAL 

.70 

TIGER  RAO/STAROUST 

MA  J  1226 

N 

AUC 



POPE 

BL  RHYTHM  FANTASY    I —2 

OK 

5627  N  T-A 

TOWN 

D 1 PPERMOUTH/DO 1 N  THE  JIVE 

vo  5l3l 

E 

AUC 

3.00 

SEVE 

J  HAMPS  KENT  SERENADERS 

DRUMMER  SOY /LOOKING 

OK 

5747  N  T-A 

TOWN 

MAKE   BELIEVE  BALLROOm/olD  BL 

JOEBB 1 09! 3E 

AUC 

ACN   |    SEE  U  TONITe/aNGRY 

VI  I97B6 

AUC 



TERR 

apurksooy/junjle  maoness 

OK 

5997  N  T-A 

TOWN 

BY  WATERS   Ml NNETONKA  1—2 

BB  7870 

E 

AUC 

S  EVE 

BLACK  B0TT0U/(0E0  OLSEn) 

VI  20101 

£ 

BARR 

FULL  DRESS  HOp/kHO 

OK 

6009  N  T— A 

TOWN 

INDIAN   SUMMER/r'.AREWELL  BL 

BB  10495 

V 

AUC 

SEVE 

HAPPY  HOUSE  ORCH 

SIREN  SERENAOe/dONT  CRY 

OK 

6|  99  N  T— A 

TOWN 

TAKE  A   TRAIN/)    GUESS    ILL  HAVE 

BB    1 1 1 87 

E 

AUC 

SEVE 

MY    IDEA   HEAVEN/ROSY  CHEEK6 

OK  4081 1 

E+AUC 



ARGO 

THANKS   FOR   BOOGIE  RlOE 

OK 

6506  V+T  -A 

TOWN 

DEAR   MOM/KEEP  EM  FLYING 

BB  11443 

E 

AUC 

SEVE 

LICHEL  HAMPTON 

TUNIN  UP/ROCKIN  CHAIR 

OK 

6352  v-T-A 

TOWN 

LETS  HAVE  CUP  COFFEe/cHI p  OFF 

BB  1 1 450 

N 

AUC 

SEVE 

4-5  times/found  new  3ABY 

VI  26447 

N 

T-6 

•  75 

SAUN 

BALL  OF   FIRE/ALL   THRU  NIGHT 

OK 

6563  N  T— A 

TOWN 

TUXEDO    JUNCTI On/oaNNY  BOY 

BB  106|2 

N 

SAL 

1 .00 

SEVE 

Wl ZZIN  WIZZ/OENISON 

VI  26233 

N 

SAL 

1  .30 

JONE 

BOLERO   AT  SAVOY 

CO 

36  726  N  T— A 

TOWN 

IN  M00d/|   WANT  BE  HAPPY 

88  |04|5 

E 

SAL 

1  .25 

SEVE 

SHOE  SHINERS  DRAS 

VI  26011 

E 

SAL 

1.50 

JONE 

DRUMMERS   BAND/wHATS  THIS 

CO 

3681 9n/et-a 

TOWN 

MY   REVERIE/KING  PORTER 

BBC  7853 

N 

AUC 

1  .00 

REVE 

SWEETHEARTS  PARAOE 

VI  26209 

E 

SAL 

1  .50 

JONE 

LAODS  BLACK  ACES 

MOONLIGHT  SETENAOE/oUNR 1 SE  3ERB8Cl02l4 

N 

AUC 

1  .00 

REVE 

ERSKINE  HAWKINS 

9   OCL  SAL/LOTS   0  MAMA 

GE 

8728  V+AUC 

WILK 

RUNNIN  WILD/BUT    IT  DIONT 

BBCI0269 

N 

AUC 

1  .00 

cherry/counter  BCY 

BB3008I9 

N 

SAL 

1  .00 

JONE 

SISTER  KATE/u   CAN  HAVE  HIM 

GE 

4938  V  AUC 

Wl  LK 

LITTLE  BROWN   JUG/p AVANNE 

BBC  1 0235 

N 

AUC 

1  .00 

REVE 

hot/somebody  rock  in 

BB  11277 

N 

SAL 

1.00 

JONE 

TOMMY  LADNIER 

SLIP   HORN/GUESS    ILL  GO 

BBC  1031 7 

N 

AUC 

1 .00 

headquarters  for  complete  hmv  sets 

COMPLETE   SET   OF    8  WITH  MEZZU* 

HtIV               N  SAL 

«  15 

COHE 

1  N  MOOD/wANT  8E  HAPPY 

BBCI 0416 

N 

AUC 

1  .00 

REVE 

BECHET  SPAN  1 ER  MEZZ  LADNIER  MORTON 

FREE   NEW  PAE  DISC  WITH  A30VE  SET 

COHE 

JOHNSON  RAG/ 1 T  WAG  WRITTEN 

BBCI 0498 

N 

AUC 

1  .00 

REVE 

GUARANTEED  brano  new  unplayed 

RECORDS 

SAM  LAN  I NS  TROUBADORS 

MISSOURI    WALTZ/BEAUTIFUL   OHI J 

BBCI 0537 

N 

AUC 

1  .00 

RIVE 

THERS  A   BIG  DIFFERENCE    IN  THE 

BEST 

N 

SAL 

COHE 

HELLO  9b/( IMPERIAL   DANCE  ORCh) 

SA 

i860   E  AUC 

8ARR 

TUXE30   JJNCTI  Dn/daNMY  BOY 

BBCI06I 2 

N 

AUC 

1  .00 

REVE 

FREE  DISC   WITH   EACH  SET 

N 

COHE 

LA    INS  SOUTHERN  ORCH   (MEMPHIS  5) 

stardustAlanch  BABY 

BBCI 0665 

N 

AUC 

1  .00 

REVE 

Fletcher  henoerson 

AUNT   HAGARS  Bl/shAKE    IT   BREAK  IT 

1 01 5  E  AUC 

TETR 

BUGLE   CALL   RAg/slJW  FREIGHT 

BBC  10740 

N 

AUC 

1  .00 

TREES/WHATS  STORY 

VO  3760 

N 

SAL 

1  .50 

JOfC 

TED  LEWIS 

CO  8L  joe/make  BELIEVE 

BBClOl |3 

N 

AUC 

1  .00 

REVE 

DOWNHEARTED  BL/GULF   COAST ( 1 *CR )PM20235 

GAUC 

W1LK 

POPULAR  FAVORITES 

CO 

1    N  AUC 

TET} 

ANVI L  CHORUS    1  -2 

BBCI 1992 

N 

AUC 

1  .00 

REVE 

OFF  BUFALLO/SWAMP  BL 

RE  8360 

V 

AUC 

Wl  LK 

V  I  NCENTL3PEZ 

IDA/lTS   ALWAYS  U 

BBCI '079 

N 

AUC 

1  .00 

REVE 

MILEN6ERG   J0YS/|2ST  RAG 

AS  3501 

N 

T-6 

.60 

SAUN 

BR  3148,3426 

  E  SAL 

. 30E0BARR 

PERFI D| a/sPRI  NG  SAD 

BBCI 1095 

N 

AUC 

1  .00 

fOOOY  HERMAN 

LOUISIANA  RHYTH  KIHSG 

BOULDER  BUFF/aOOGLIE  WOOG 

BBCI 1 163 

N 

AUC 

1  .00 

R  EVE 

BL    IN  NIGHT/OREAUS  ON 

OE  4030 

V 

T-A 

TOWN 

LADY  3E  GOOD/HAVE  TO  HAVE 

BR 

4706  G  SAL 

1.50 

BRAD 

TAKE  A  TRAIN/l    GUE  3 

BBCI 1 1 87 

N 

AUC 

1  .00 

REVE 

APPLE  HONEY/OUT  THIS  WORLO 

CO  36903 

E 

T-A 

TOWN 

LOUISIANA  SUGAR  BABIES 

adios/unoer  CANAOIAN  skys 

BBCI |2| 9 

N 

AUC 

1  .00 

nw  passage/June  comes 

CO  36835 

E 

T-A 

TOWN 

WILLOW  TREE/SI?."1! 

VI 

2 1433  E+salS.OO 

8RA0 

CHATAN0OGA   CH00  CHOo/l  KNOW 

BBCI 1230 

N 

AUC 

I  .00 

REVE 

FATHERS  MU6TACHE/ 

CO  36870 

E 

T-A 

TOWN 

thou  swell/si  ppi 

88 

10260  N  SAL 

2.00 

BRAO 

JINGLE  BELLS/s'tNTA  COMING 

BBCI 1 353 

N 

AUC 

1  .00 

RCVE 

wiloroot/atlanta  ga 

CO  36949 

N 

T-A 

TPWN 

CLAUDE  LUTER 

STRING  PEARLS/DAY  DREAMING 

BBCI 1 382 

N 

AUC 

1  .00 

gooo  earth/surrenoer 

CO  36985 

E 

T-A 

TOWN 

ALL   THE  LATEST  BEST  FRANCE 

  N  .SAL 

COHE 

R  OSES  BLOOM  AQA  1  \l/  LWAYS  IN 

BBCI |438 

N 

AUC 

1  .00 

REBE 

UNCLE  REMUS/ROMANCE  DARK 

CO  37162 

N 

AUC 

TERR 

WILOCAT  8L/0RYS   CREOLE    TROM"'  ONE 

RAM          4  N  SAL 

1  .05 

CRAH 

kalamazoo/at  LAST 

VIC27934 

N 

AUC 

■ 

BL   ON  PARAOE/PEACH   TREE  ST 

DC  350! 

N 

SAL 

1.65 

ZEIG 

SPORT   MODEL   MAMA/TIGER  RAG 

RAM          5  M  SAL 

1.05 

C3AH 

STARDUST/MELANCHOLY  BABY 

BB  1 0665 

N 

SAL 

1  .25 

BRAD 

STRING  PEARI_s/CH  1  PA  NEC  AG 

DE  4|76 

N 

SAL 

1.65 

ZEIG 

WHIG  IE  MANONE(CHOO  BERRY ) 

CABANA    1 N   HAWAHa/wHEN  THE 

BB  10776 

E 

SAL 

1  .25 

BRAO 

GOLDEN  WECDINc/5  OCL 

DE  3436 

N 

SAL 

2.15 

ZE  I  G 

WHEN   MY   SUGAR   WALKS  DOWN 

Bb300S0lE/NAUC 

1  .30 

JONE 

yesterthought/handful  STARS 

BB  10893 

V 

SAL 

.75 

BRAO 

WOOOCHOPPERS  9ALL/BIG  WIG 

DE  2440 

E+6ALI.65 

ZE I  G 

L  1 MEHOUSE  BL/FARE   THEE  WELL 

BB 

1 0452E/NT-A 

TOWN 

G0008YE  LITTLE  0ARLING 

BB  10931 

V 

SAL 

1  .00 

BRAD 

misirlou/byu  BYO 

DE  4024«/eSAL 

1.65 

ZEIG 

PAUL  MARES 

ANVIL   CHORUS  1-2 

SB  10982 

N 

SAL 

1  .25 

BRAD 

BL   FLAW//FUR  TRAPPERS 

OE  3634 

E+6AL 

2.15 

ZEIG 

reincarnatioh/maple  leaf  rag 

CO 

35686u/et-A 

WHIT 

CRADLE  S0NG/PEEKA800  TO  U 

BB  1 1 203 

E 

SAL 

1  .00 

BRAO 

IM  COMIN  Va/m|ONiGmT 

OE  2817 

N 

SAL 

1.65 

ZEIG 

JOE  MARSALA  DELTA  FOUR 

CHATANOOGA    CHOO  CHOO 

BB  1 1 023 

E 

SAL 

1  .00 

BRAD 

3  WAY  TO  SMOKE/dONT  BE  BL 

OE  4076 

N 

SAL 

1.40 

ZEIG 

SALTY  MAMa/wANOERI  NG  MAN 

GN 

1  71  7  N  T-S 

.75 

SAUN 

MAMA /MAR  1  A/MAN    IN  THE 

BB  1(299 

N 

SAL 

1  .25 

BRAO 

LAUGHING  BOY/TWIN  CITY  BL 

DE  1801 

E+SAL 

2.15 

ZEI  G 

JOHNNY  MARVIN-ED  SMALLE 

ELMERS   TUNe/dEL 1 LAH 

BB  11274 

E 

SAL 

1  .00 

BRAD 

ART  HCCES 

BL  SKIES/(REVELERS 

VI 

20457  v  SAL 

.25 

BARR 

DREAMSV 1 LLE   OHIo/pAPA  NIC 

BB  l  l  342 

V 

SAL 

•  75 

BRAO 

SOUCEZE  ME/BUGLA   CALL  RAG 

8N  35 

N 

SAL 

1.58 

KENN 

VIOLA  MC  COY 

JINGLE  BELLS/SANTA  LAUS 

BB    1 I353E/VSAL 

1  «00 

3RAD 

BLUES  N  BOOZE/ECCENTRIC  (TRIO 

)8N  5|2 

N 

SAL 

1.05 

KENN 

1    WANT   GOOD   MAN/LOVE  BABY 

CO 

14395  E+AUC 

ARGO 

TRING  PEARLs/DAY  DREAMING 

BBCI 1 382 

E+SAL 

1  .25 

BRAO 

HOKUM  TRIO  ( ALEX  HILL) 

HAL  MC   1 NTYRE 

MOONLIGHT   SONA Ta/slUMBER  SONG 

88CI 1386 

E 

SAt. 

1  .00 

BRAD 

WOULD  NT    STOP  00  IN    IT/hAVIN  MY 

VT  7073 

V 

AUC 

Afi  GO 

COMMANDO    SERENADE/HOW   DO    1  KNOW 

VI 

27796  V  AUC 

SEVE 

MOONLIGHT   COCKTA  ILs/h.APH  Y  INL0EVII40I 

E+SAL 

1  .00 

BRAO 

BILLY  HOLIOAY 

CEMENT  MIXIER/gYPSY 

COSM  475  E+AUC 

POEE 

OLO   ASSEMBLY  LINE 

BB  l  1  480 

G 

SAL 

•  75 

BRAD 

MANY  SEND  FOR  LIST  BR  VO   CO   DE  —   

E 

SAL 

JONE 

MC  KINNEYS  COTTON  PICKERS 

AD  1  OS/UNDER  BL  CANADIAN 

BB  11219 

V 

SAL 

•  75 

BRAD 

HOT  CLUB  FRANCE 

4-5  timzs/Jhayes  stompers) 

VI 

?i583e/vt-a 

WOOD 

PUNCH  MILLER 

SWANEE   RIYEp/yOURE   SWEET   SMILEDAVIS  |7 

N 

SAL 

1.50 

AR  GO 

CRY  1 N  6IGHI n/n0800Y  SWEETHEART 

VI 

38000V/ET-A 

WOOD 

PAMAMA/oOWN  8Y  RIVERSIDE 

CA     40l 4 

N 

SAL 

1  05 

GLOB 

INTERNATIONAL  XPONDENCE 

SCHOOLS 

SHIUME   SHA  WABBLE/CHERRY 

VI  400 1  |4  ESAL 

KENN 

WEST   END  8l/'30Y    IN  BOAT 

SE  12014 

E 

SAL 

1  50 

SPANISH  COURSE    |5  RECORDS 

E 

SALIO.CO 

C  I  AR 

PAIN  DIRT/ZONKY 

VI400    15   E  SAL 

.55 

KENN 

SUGAR  FT/MU3CLE  SHOALS 

SE  12015 

C 

SAL 

1  .50 

KENN 

NAT  JAFFE 

THE   BL   SURE   HAVE   BABY  WONT 

VI  4001 1 6   E  SAL 

.60 

KENN 

panama/oown  BY  RIVERSIDE 

CE  4014 

N 

SAL 

1  .05 

HOW  CAN  u  FACE  ME/MISCHIEF 

SC  281 |2 

N 

SAL 

1.00 

AR'.O 

ROCKY  RO/NEVER   SWAT  FLY 

VI400I |7  E  SAL 

.60 

KENN 

MILLS  BROS 

BL  AND  BL/ZONKY 

SG  281 1 1 

N 

SAL 

1  .00 

ARGO 

GEORGE  MEADER 

iow  on  SHE  look/did  anyone 

DE  3567 

N 

AUC 

GOTT 

HARRY  JAMES 

1    NEVER   KNEw/l  KNOW 

CO 

2825  G  AUC 

1  _VE 

PAUL  mills  merry  makers/bwy  bcstrs 

1    '"ANT  AFF0RD/C0MC3  LOVE 

BR  8395 

E 

AUC 

PARR 

MEMPH  IS'  IVE 

IEAR   HOME/88   ARE  BB  NOW 

RO  772 

E 

AUC 

JA2Z  AT  PHILHARMONIC 

HOW   COME   U   DO  ME/MEANEST  3L 

VI 

1 9480  V+AJC 

WILK 

MISSOURI   JAZZ  BAND 

HOW  HIGH  MOON  1—2 

ST  IN  4J3 

E+SAL 

1.30 

KENN 

5HUFFLIN  MOSE/sr  LOUIS  GAL 

CO 

50  v-ajc 

WILK 

"ALL  1  NG   D0WN/(6  BLACK  OIAM0MDs)OR     5|  8 

V 

STA 

50 

HOW  HIOH  3/LAOY  BE  GOOD  1 

ST  1  H   

E+GAL 

1.90 

KENN 

HOOT  IN  D  HOOT 

CA 

48l   v  AUC 

WILK 

II    DIODLE  DIODLE/caPTI  VATIN 

BA     1 81 9 

E 

AUC 

8ARR 

JETIER  PILLARS  PLANTATION  ORCH 

MEZZ  MEZZROW 

LEE  MORSE  BLUE  GRASS  BOYS 

MAKE  BELIEVE/iLL   ALWAYS  Liv" 

vo  3973 

E 

AUC 

ARGO 

COMPLETE  OF   8  AND  LADNIER 

HMV               N  SAL 

*  15 

COHE 

ioor  papa/tentin  down 

PE  1 1 608 

V+S-T 

.50 

SAUN 

JAUES  P.  JOHSON 

FREE   NEW  PAE  WITH   AOOVE  01 3C  SET 

COHE 

BENNY  MOTEN  KC  ORCH 

3L   FOR  FA  TS/ji_JE3£RRY  RHY 

SG  2  Ji  )5 

H 

SAL 

1 .00 

ARGO 

APOLOGIEs/gENDIN  THE  VIPERS 

BB 

10250  V  SAL 

1  .25 

KENN 

8  ST   STRUT/NEEJLE  HOLE 

OK  8242 

G 

ST  A 

.50 

Kl  NS 

anowy  «rning/(  pecks  BAO  BOYS  (A3  350 

N 

SAL 

1.00 

A.?  GO 

COM  1 N  ON   COME   ON  1-2 

BB 

10085  N  SAL 

1  .50 

KENN 

I 


26 


JIMMY  MUNDY 


ALL  ABOARD/SUNDAY  SPECIAL 

PHIL  NAPOLEON 
6I3TER   KATE/lLL   NEVER  BE 

FRANK  IE  NEWTON 
rosetta/world  WAITING  SUNR I 3 

RED  NICHOLS 

I    A  I  NT  GOT   N080Dy/b I RM INGHAM 

JIM'  Y  NOONE 
KEYSTONE   8l/n.O.   HOP  SC 

KING  OLIVER 
JACKASS   BL(lNCH  CR   RIM  HARDLY 
ROOM  RENT   3l/a|NT    GONNA  TELL 
MABELS  DREAM/SWEET    BABY  OOLL 
AUNT  HAGARS   Bl/g 'iAKEASY 
SOMEDAY   SWEETHEART/TOO  BAD 
SLACK  SNAKE/wlLLIE     ( CH ) 
CHATANOOGA    ST/n.O.  STOMP 
ST   JAMES  INF 

ROOM  RENT  3l/|    AINT  GONNA 
MBELS  DREAM/SWEET   BABY  DOLL 
WORK  I  NGMAN  .Bl/r  I  VERS  I  DE  BL 
SOBBIN  BL/SWEET  LOVIN  MAN 
ODJB 

BLUIN  8L/SENSATI0N  RAO 
BROADWAY   ROSE/SWEET  MAMA 

BOW  wow  bl/(benson  orch) 
OR  13   I ND I  ANA  F I VE 

DEEP  HENDERS0N/6PANI SH  MAMA 
OR  I  OLE  ORCH 

MAGI C  EYES/BA8BLIN  BROOK 
T  I  NY  PARHAM 


VS  8|48  N  AUC  —  ARGO 
SW  7510  N  SAL  .80  KENN 
E  BB  |0|75  N  T-A  1.60  WHIT 
REX25070  N  SAL  I .50  CRAH 
DE     25I04E-6AL      .75  KENN 


vo 

1014 

E 

AUC 

KAKE 

HC 

1 

N 

SAL 

1.05 

GLOB 

HC 

2 

N 

SAL 

1  .05 

GLOB 

BR 

80080 

E— SAL 

.79 

KENN 

BR 

80082 

E 

SAL 

.79 

KENN 

BR 

80079 

E— SAL 

.25 

KENN 

COF 

N 

SAL 

2.50 

COHE 

GRF 

N 

SAL 

2.00 

COHE 

HC 

1 

N 

SAL 

1  .05 

MELT 

HO 

2 

N 

SAL 

l  .05 

MELT 

HC 

7 

N 

SAL 

1  .05 

MELT 

HC 

8 

N 

SAL 

1.05 

MELT 

VI 

13483 

V 

AUC 

  HAMM 

18722 

V 

AUC 

  HAMM 

VI 

1  3850 

G 

STA 

.50  KINS 

HA  2  I  7  E  AUC 
BR     2437  V  AUC 


JOGO   RHYTHM/STUTTERING  BL 

PELHAM  INN  ORCHMISSOUR 
BEAUTIFUL/MY   OHIO  HOME 
MAMA   GOES/SITTIN  PRETTY 

PINETOP  AND  LINDBERG/L 


BB  8|30  N  T-4 
I  JAZZ  BAND 


RE    8478  V  AUC 
RE    9552  V  AUC 
ITTLE  BROTHER 


CHI    BL/FWU3H  ST  JIVE 
RILEY  PUCKETT 


BB    10177  E  AUC 


ROCK  ALL  OUR/LITTLE  CO        1 07  Q  AUC 

HARRY  RADERMANS  ORCH 
WOLVERINE  BL/TIN  ROOE  BL(|"CR)ok'    4885  E-AUC 

BOYD  RAEBURN 
BOYO  MEETS   STRAV1 NSKy/eYES   FORJE    10002   N  AUC 
THE  REVELERS/FRANKLIN  BAUR 


HONOLULU  MOON/uHEN  DAY 
HONOLULU  MOON/WHEN  Da 

CARSON  R0BI80N 
nola/whistle  IT  IS 

GIL  RODIN  ORCH 


restless/whats  reason 
jesse  rodgers 

HOT  00G  Bl/wINDOW 

ADRIAN  ROLL  IN  I 


STEPPIN  ON  LOG/RAISED  HAT 
U   GOT   ME  CRY  I n/hUSTL I N 

dardanella/'meoley) 

HONKY   TONK  TRAIn/mARTHA 
DR I  FT  I n/rEBOUND 

SALT  PEPPER 
DONTCHA   BE/CRAZY  BL 

BOB  SCOBEYS  JAZZ  BAND 
WILDJAN   BL/4  LEAF  CLOVER 
ACE   IN  HOLE/BALLIN  JACK 

RAYMONO  SCOTT  QUINTET 
TWILIGHT   TURKEY/MINUET  JAZZ 

ARTIE  SHAW 
CHANGING   TUNE/FOR   U  ME 
LOVE  FOR   SALE/U  DO  SOMETHING 
HEART  TO  DADDY/UNDER  SKIN 
AND  SO   TO  BED/CANT  CONVINCE 
HORNET/HOW  DEEP  OCEAN 
NOH   STOP  Fl/n|GHTMARE 
CARI OCA/BILL 

HI  NOUSTAn/S  -I^EBODY   NOBODY  LO 
JUMPIN  ON  MERRY  GO  ROUND 
LITTLE   JAZZ/SEPT  SONG 
I    HAVE  EYES/SWEET  HEADACHE 

DAVID  H.  SILVE^AN  ORCH 


VI  20719  V  AUC 
VI  2071 9  V  AUC 

VI  20382  G  AUC 

PE    I  6|  07  V  AUC 

MW    8486  V  AUC 

BA  329I2V-AUC 

PE  I  5736  G  SAL 

VO  5621  N  SAL 

vo  5582n/vsal 

DE      I  I  57  E  SAL 


HAMM 
HAMM 

ARGO 

LEVE 

WILK 

POPE 

LEVE 
LEVE 


—  WILK 

I .15  ZEIG 
I  .40  ZEIG 
I .40  ZEIG 
1.15  ZEIG 


583  E  SAL      .25  BARR 


220  N  SAL 

221  N  SAL 


1.05  CRAH 
1.05  CRAH 


MU        412   N  AUC 

POPE 

MU        381    E  AUC 

POPE 

MU        392   E  AUC 

POPE 

MU       441    N  AUC 

POPE 

MU       409  N  AUC 

POPE 

BB     7875  N  T-A 

TOWN 

BB  I0l24v/NT-A 

TOWN 

VI  27798  Vl-T-A 

TOWN 

V|20|6|2  N  T-A 

TOWN 

V|20|668  N  T-A 

TOWN 

BB      7889  E  T-A 

WOOD 

MEAN  BL/MAMA   GOES  VI    I 9| 95  V  AUC 

SIOUX  C I TY  SIX  (BIX) 
FLOCK  0  BL/l M  GLAD  RE  I S  7  N  T-S 

NOBLE  SISSELS  SOUTHLAND  SINGERS 
GO   DOWN   MOSES/YR  OF    JUBILEE       PAT  20488E+'AUC 

STUFF  SMITH 

JOSHUA/lTS   UP   TO   U  VS     235     N  AUC 

TRIXIE  SMITH(JOE  SMITH,C  GREEN ) 
EVERYBODY  001 N   CHARLESTOn/lOVEMF      Tub     N  SAL 

WILLIE  LION  SMITH  AND  CUBS 
PEACE  BROTHER/kNOCKIN  DE      I 366N/ESAL 

MUGGSY  SPANIER 
YOURE  DRIVING   ME/s^NTI MENTAL    DS     603l    E  SA_ 
AM    I    BL/HOW  COME  U  LIKE                DS     6030  E  SAL 
COMPLETE  RAGTIMER  SET  8                HMV  —  N  SAL 
FREE  BRUNIS   NORK  DISC  WITH  ABOVE  SET  N   

REB  SPIKES  MAJORS  AND  MINORS 
FIGHT  THAT  THINg/maMA   BL  CO  I193g/eAUC 

CARL  T.  S PRAGUE 
C0J30Y  LOVE/FOLLOWING  VI    20067  0  AUC 


  WEND 

I .00  SAUN 

—  ARGO 

—  ARGO 

I .05  CRAH 

I .00  JONE 

I .25  KENN 
I .25  KENN 
$    15  COHE 

—  COHE 


JACK  TEAQARDEN 
NIGHT  SHAL I  MAR/DEVIL   MAY   CARE  VS 
GOTTA   RIGHT  TO  SING/uNITED  WE  SW  OK 

EOOIE  THOMAS  COLLECG IANS 
MOMENST   WITH  u/l I TTLE  COVERED  CO 

CHARLEY  TROUTTS  MELODY  ARTISTS 


8278  N  SAL  I .40  ZEIG 
6272  N  SAL   I .65  ZEIG 


TRANSPORTATJ ON  BL  3—4 

TUXEDO  ORCH 
TEA   FOR  2/0UT  OF  MILLION 

UNIVERSITY  SIX 
FALLING  DOWN   ( HR  CR> 
RUDY  VALLEE 


RUDY   VALLEE   SURPRISES  1-2 

VARSITY  8 

MILENBERG  JOYS 

JOE  VENUTI 


SWEET  LORRA INE/DOI  N  UPTOWN 

V  IRQ  I N IANS 
HOUSE   DAVID  Bl/(BENSOn) 
AGGRAVATIN  PAPA/AUNT   HAGARS  BL 
FAREWELL  Bl/aPPLE 

FATS  WALLER 
TOO   TIRED/u   RUN   YOUR  MOUTH 
AINT    I    Ml SBEHAV I N/HOLD  T I TE 
CHANGES  MADE/U  STAYED 
TEA   FOR  2/l    AINT   GOT  NOBODY 
VIPERS   DRAG/HANDFUL  KEYS 
SWING   JINGLE  BELLS/yOUR 
HONEYSUCKLE  ROSe/bL   TURN      I  2" 
BY  L I jHT   SILVERY  MOON/SWING  OUT 
TELL  ME  WITH  KISSES/SHAME  SHAME 
LOOK  IN  FOR   OTHER   SWEETUE/wHEN  IM 
PERSIAN  RUG/THOU  SWELL  (LASB) 
ST  LOUIS  BL/LENOX  AVE  BL 
MOON  LOW/BLACK  MARIA 
BELLS   SAN  RAQUEL/BUCK   JUMP  I N 
BL    IN  Ml MD/dONT  GIVE 
SAD  SAP   SUCKER/RUMP  STEAK 
24  R0B3ERS/D0   U   HAVE  TO  GO 

socks  dont  match/up  JUMPED 

Wl  NTERWE AT  HER/CLAR  MARM 
HONEYSUCKLE   ROSe/bREAKIN  ICE 

ROCK  in  chair/ga  on  mind 

FRED  WARING  ORCH 
VI    I 99|3,V,  I9438E, 
WASHBOARD  SAM 


CO     I  265  E  AUC 


PE  14347  E  T-A 


BB    10069  N  S-A   2.50  MORS 


CA        81  7  E  AUC 


DE    I  8| 67  E  AUC 


VI 

19140 

V 

STA 

.50 

KINS 

V  1 

19021 

V 

STA 

.75 

Kl  NS 

VI 

19032 

V 

AUC 

LEVE 

8B 

10779 

E+-T-S 

1.00 

SAUN 

VI 

20l58lN 

T-S 

.50 

SAUN 

VI 

20221 6  N  T-S  .506AUN 

VI 

27766 

N 

AUC 

TETR 

VI 

27768 

N 

AUC 

TET1 

VI 201 602 

N 

AUC 

TETR 

v  I 

36206 

N 

AUC 

TETR 

BB 

1  1569 

N 

AUC 

TETR 

BB 

7885 

F 

AUC 

TETR 

VI 

381  10 

F 

AUC 

TETR 

VI 

21346 

V 

AUC 

TETR 

VI 

20357 

E 

AUC 

TETR 

BB 

10624 

E 

AUC 

TETR 

BB 

1 1324 

N 

AUC 

TETR 

BB 

1  1539 

N 

AUC 

TETR 

BB 

1  1296 

e 

AUC 

TETR 

BB 

1  1222 

V 

AUC 

TETR 

BB3008I4 

N 

AUC 

TETR 

BB 

1  1469 

V 

AUC 

TET^t 

VI 

24826 

N 

AUC 

TETR 

VI 

2  7765 

N 

AUC 

TETR 

BACK  OOOR/WE   GONNA  MOVE 

ETHEL  WATERS 
JOE  SMITH   BOTH  SIDES 
LONESOME  SWALLOw/jPJOHNSON 

LOE  WATSON 
UTT   DA   ZAT/MAN  WITH  MANDOLIN 
jaoa/the  TUNE  THAT  COUNTS 

ANSON  WEEKS 
ILL  BE  FAITHFUL/U  GOT  EVERYTH 

DICK  WELLSTOOD  SOLO 
RAGGEDY  ANN 

RAGGEDY   ANN/OH  BABy(zaCk) 

PAUL  WHITEMAN 
I  8690, 1  8777, 1  8778, I  8787, 1  8825 
I  8842, I  8966, 1  8983, 1  91 39 
35701,35703 

SONG  WANDERER/SO  BLUE 
HOT  LIPS/(VIRGINS) 

BOB  WILBURS  WILDCATS 
SNAKE  RAG/SALTY 
N.O. 


SAL. 25  EABARR 


8B400I    N-/NAUC      .40  CIAR 


CO 

|42|4 

N 

AUC 

JACO 

CO 

1  44l  1 

N 

AUC 

JACO 

OE 

2750 

N 

SAL 

2.00 

JOKE 

DE 

2959 

N 

SAL 

2.00 

JONE 

BR 

6661 

G 

AUC 

WENO 

CE 

4002 

N 

SAL 

1.05 

MELT 

CE 

4002 

N 

SAL 

1  .05 

GLOB 

VI 

E 

SAL 

.20 

BARR 

VI 

E 

SAL 

.20 

BARR 

VI 

E 

SAL 

.30 

BARR 

V  1 

20570 

E 

AUC 

BARR 

VI 

18920 

V 

STA 

.50 

Kl  NS 

1  N  SAL    I .05  CRAH 

2  N  SAL    I .05  CRAH 

3  N  SAL    I  .05  CRAH 


MF 

105 

N 

OK 

8525 

F 

OK 

SMI 

E 

DOG  RAM 
HUFFLE/l    CANT  SAY  RAM 
CHI MES  BL/OLD   FASHIONED  LOVE  RAM 

CLARENCE  WILLIAMS 
W I LDFLOWER  RAg/mIDNIGHT  STOMP 
CHURCH   ST  S03BIN/YAMA   YAMA  BL 
EVERYBODY  LOVEs/oF   ALL  THE 

WILIAMS  WASHBOARD  BAND 
ANT  RING  BELLS/WONDER    IF  U  BB     5| 83  V  AUC 

FESS  WILLIAMS  ROYAL  FLUSH  ORCH 
friction/hear  THIS  V I  38056  E  AUC 

LEONA  WILLIAMS  AND  BAND 
SUGAR    BL/MEANE6T  MAN 

SCOTT  WOOD  SIX  SWINGERS 
SATAN  TAKES  HOLIOAY/wHOA  BABE 

ACETATE  TRANSCRIPTIONS 
PLAYER  PIANO  FATS,    COW  COW,   JP  JOHN- 
ED  I  SON ,   LOUS  I  ANA   FIVE  ETC   

SEND   FOR  LI8TS   ON  ABOVE   

BOOKS 

KAHNS*THE   VOICE",    SINATRA   PICS  ORIQ  $  2.00  N  SAL    1.00  SALM 
HILLBILLY  FOLK  MUSIC 

MANY   CO    15000,    OK  45000   N  STA    JACO 

JENSON  SPEAKER 

1 5" 


CO     3696  V  AUC 


COE   3|5     N  AUC 


81  5-x 

LISTS 


SAL  I .00  STIL 
SAL  I  .00  STIL 
  I .00  STIL 


G  SAL  t    1 5  MORR 


MY  DISPOSITION  LIST  ON  REQUEST  

MAGAZINES 

DID  U   GET   THE  DISC   COUNTER   ?  COPY  ON  REQUEST 

MANY   ITEMS  FOR  TRADE 
SEND  roUR  LIST.    ILL   SEND  MINE    ■ 


10 


RECORD  STOCK  ENVELOPES 

BROWN  PER  I  00 

PER  I  000 

GREEN  PER  1 00 

PER  I  000 

1 2"   BROWN  PER  50 

QREEN  PER  50 


  — — —  N  SAL  2ft0  GLOB 

 N  SALI9.25  GLOB' 

—  — —  N  SAL  2.20  GLOB 

 N  SAL20.00  GLOB 

  N  SAL   1.40  GLOB 

  N  SAL   I .50  GLOB 

10^  PACKING  CHARGE  AND  SHIPPING  CHARGES  COLLECT  ON  ALL 
OREDERS*  SEND  FOR  FREE  LIST.  GLOB 


WANTED 


FIRST  TOUR  LETTERS.  OF  COLLECTOR'S  NAME 
FOR  ADDRESSES  SEE-  PAGE  a6  


PR  ICE  OFFERED  FOR  RECORD 


2  [CATALOGUE  NUMBER  OF  RECORD 
1  | LABEL  OF  RECORD 


PAUL  BARON 
THEY  CANT   TAKE   THAT   AWAY  FROM  ME  N 
COUNT  BAS IE 

HOW  L0Ng(aA,8,0R   C  MASTER)      N  DE     2355  — 

GOODMORNING  Bl(a,AA,  OR  C  MASTER )  N  OE  1446  — 
MANY  OTHERS  WITH  AA,   B  OR   C   MASTER     EDE  OR  BRE- 

HARVARD   BLUES  |2"   

EVENIN  E-N 

JIMMY  BLYTHE 
ANY  SINFUL   FIVE  E 

CHICK  BULLOCK 
EAST  OF   SUN  E 

COUN  SANDERS 


VO  3441 


5.00  GRAY 


STUR 
STJR 
STUR 
STUR 
STUR 


GLOB 


DARKTOWN  STRUTTERS  V 

BINQ  CROSBY 
I    DREAM  OF   JEANNIE  N 

TOMMY  DORSEY 
EAST  OF  SUN  E 

SEGER  ELLIS 

COQUETTE/MUST  BE  DREAMING 

ELLA  FITZGERALD 
SUGAR  BLUES  E 

BENNY  GOODMAN 
SWEET  LORRAINE  E-N 

GEORGE  HALL 
ORGAN  GRINDER   SW   I NG 
AOUTH   SEA    ISL  MAGIC 

CHIPPIE  HILL 


VI  22342  2.00  TERR 


OK  41024  5.00  GRAV 


25822 


  2.50  GRAV 

6509  2.50  GRA 


TROUBLE    IN  MIND  E 

OK 

831 2 

SAUN 

REISSUES  OF  ABOVE  ON  ME  OR  VO 

SAUN 

DICK  JUftGENS 

ANY  V 

OK 

JOHN 

HAL  KEMP 

DANGER  LOVE  AT  WORK  MINT 

VI 

25628 

5.00 

GRAV 

HOW    ILL  MISS  U  N 

OK 

41337 

5.00 

GRAV 

TED  LEWIS 

PLAY  FIDDLE  PLAY/l M   SURE  OF  E 

CO 

2728 

REEK 

BUY  AMERI CAN/TRY  LITTLE  TENDERNESS 

ECO 

2748 

REEK 

STORMY  WEATHER/MOONLIGHT  E 

CO 

.  2774 

REEK 

GOLD  DIGGER   SONG/SUNDAY  E 

CO 

2775 

REEK 

GARDEN   KALUA/AN  OLD  OLD  E 

CO 

2777 

REEK 

LAZY  BONES/RHYTHM  E 

CO 

2786 

REEK 

MINIATURE  DANCE/(KATE  SMITH)  E 

CO 

5600 

REEK 

jenny/(frank  westphal)  e 

CO 

3814 

REEK 

THATS  WHY    1   LOVE  u/wHERE  E 

CO 

667 

REEK 

DIP  YOUR   BRUSH  V 

CO 

2467 

3.00 

TERR. 

PAUL  MARES 

NAGASAKI /LAND  DREAMS  E 

CO 

35880 

TRA 

WHIT 

GLENN  MILLER 
I    GOT  RHYTHM  7" 
SWEET  8TRANQER  V 
SOLD  AMERICAN 

OH   JOHNNY  V 
SUNRI SE  SERENADE  V 

JELLY  ROLL  BOSTON 
OK  8|05,V|20296,BB8372,V|2043| 
DR  JAZZ/ORIQ   JELLY  ROLL  N 
GRANDPAS/CANNON  BALL  BL  N 
JUNGLE  BL/wiLDMAN  BL  N 
MR  JELLY  LORD/WOLVERINE  BL  f 
BEALE  ST  Bl/pIARLS  N 
PEP/FAT  FRANCES  N 
ANY  E 
BLACK  BOTTOM  STOUp/THE  CHANT 
DR  JAZZ/ORIG   JELLY  ROLL  E 
SMOKEHOUSE  BL/STEAMBOAT  E 

JOEY  NASH 
(WITH  HIMBER)  88  54|8,  VI  2475" 

NEW  FRIENDS  RHYTHM 


FA8LE  IN  SABLE  E 

FRANK  IF  NFWTfIN 
WHO/SL  BABY  GAVE  TO  ME  E 

KINO  01  IVCR 
ZULU  BALL    ( DUB  OR  ORIGINAL) 


BR 

7915 

PAOL 

BR 

8041 

PAOL  j 

OK 

4449 

PAOL 

MW 

8641 

PAOL 

MW 

1021' 

t   PAOL 

SAUf 

BB 

10255 

PEAI 

BB 

10254 

PEAF 

BB 

10256 

PEAI 

SB 

10258 

PEA' 

BB 

10252 

PEAI 

BB 

10257 

PEAI  | 

BB 

MORI 

BB 

10253 

2.00 

KIDI 

BB 

10255 

2.00 

KID! 

BB 

8372 

2.00 

Kl  Dl 

ORLr 

VI 

26315 

HARI 

BB  10216  TRA  WHI 
GE  GLO! 


KID  ORY 

ORY  CREOLE  TRAm/sOCIETY  BL  E 

TINY  PARHAM 
ANY  « 

CLARENCE  PROFIT 
timesqq/hot  bothered  n 

TEA  FOR  2  N 

DJANGO  R£ INHART 
SW I MG  f  7,   1 66  ,  OTHER  SOLOS 

LEO  REISMAN 
PATADl SE/sOMEDAV    ILL  FIND  U  N 

HARRY  REISER 

UNTIi.  TODAY  N 

SEXTETTE  RHYTHM  CLUB  LONDON 
7  E 

ADRIAN  ROLLlNI  TRIO 


SLOB 
CIO* 


8503  I .00  stur 
8341    I .00  STJR 


ISLE  CAPRI  V 

NAT  SHILKRET  (VITOR  ORCH) 
SOLITUDE  N 

ROY  SMECK 

SIN  TO  TELL  LIE/BEACH  BALI  N  DE 

•E'LL  REST  END  TRA  Il/*OiLD   U  N  DE 

SERENADE    IN  NIGHT/wHEN  POPPIES  BLOOHDE 

TOM  IARING 
IK  TIRED  OF     ETC/LETS  FORGET       E_  VI 

RUOY  1EI30EFT 
SAXOTRIx/lN  ORIENT         E  BR 

PAUL  IHITEVAN 
SEVENTH  HEAVEN/LITTLE  PAL  N  CO 

IN  A  DREAMER/lF    I    HAD  TALK  I NQ  PIC  NCO 

'  coquette/my  ANQELINE  N  CO 

TH*TS  IIY  WEAKNESs/TAINT  SO  HONEY  N  CO 
1  XD  IIAN  RIVER /HAKE  BELIEVE  N  VI 

WH|P8ERING/jAPANESE   SANDMAN          N  VI 

ANY  RECORDING  GROUP 


1930-1934  SONGS   GIVE  ARTIST  AND  SERIAL 

''(MOUNT!  I N  GREENERY            V  — 

LOVE  FOR  SALE     VOCAL  2  COPIES  Y>   

Tt  jER  RAO  — 
CATALOGUE 

-  6B  1 935-36-37-38-39-40-42  POPULAR  — 

CUR  I  NET  RECORDS 

CLARINET  WIT*  4  OR   LESS   PEICES  — 


854  I  .00  110  R I 
86 I  1.00  MORI 
I |45  1.00  MORI 

19904     .75  GOTT 

3395  2.00  ROEL 

I  877  3.00  MORI 
201 0  3.00  u  =i 
1755  3.00  MORI 
1444  3,00  MORI 
2|2|8  3.00  MORI 
2|73|   I .00  MORI 

4  ALL    ORLA 

  QUOT  TERR 

 Kl  NS 

 42.-LJ  MAD  I 

»RITETO»N 

QUOT  TERR 


-I  I— I  0  MAO  I 


SPEC IAL  f ANTS 


'"U 


■f-  p= 

3LEWI  U'LLER 

MtM  BONO  DRIYE-ALL  NETS-I-I7-44    9-10  PM  EST 
4t»  BONO  DRIVE    NBC    2-5-44    1 2-1  HID.  EST 
•:OPIES  TREASURY  STAR  PARADE 
■AMERICAN  EAGLE   IN  BRITAIN    AUG  12-44  MUTUAL 
V  DISCS  (MILLER  CONTINUED) 


_^  :^(C3TEHFIEL0  6M0fS 

"""ft 

_C'H    SUSTAIN  THE  WINGS 

—  Sri 

_  i     :xES  SPOTLIGHT  BANDS 

—  «n 

»  IR  REMOTES 


I  1-22-41 

12—6—41 

9-26-42 


ft'  JOB  BURNES  SHOI  DEC.  29,  1946 
KOKA  TRANSCR  1 3E0  IT) 

^j[)THERS  CIRCA  fHAT  HAVE  YOU 
-3| 

 ^  THE  PAC  IF  IC  STORY 

40V.  10-46 
•tM  tHO-OES  MOISNES  TRANSCRIBED  IT) 

.J  JUOY  GARLAND 

_  <»<  " 

 iOUNOTRACKSEQUENCE     FROM  MGM  ZE I  GFELD  FOLLIES 

STANDARD  TRANSCRIPTIONS 
I ZE  AND  SPEED  ACCEPTABLE   IN  ANY  CASE. 

I  


DISPOSITION 


First  four  letters  of  collector •  s  name! 

©     [FOP  OPPRESS.    SEE   PAGE.  26  | 


27 


PR  I  CE 
TRACE  ; 


F    FOR  5ALE; 


'6L.UE    IF  ROR 
F    FOR  AUCTION 


t  "  SAL 
I  CATEO 


HOD    OF  DISPOSIT 
FOR   SALE   AT  PRICE" 
TRA", FOR    TRADE;    "AUC" »  AT 
SJCT  I  ON.CLCS  INC  DATE   FOR  51DS.. 
SEE   PACE  6.     "T-A"    FOR  TRAOE 
AUCTION;    "T-S"    FOR  TRADE 


OR  SALE:  ST A 
OR  AUCTION. 


FO 


COND I T | ON  OF  RECOR 
C-CXCELLf NT  J  V-VER 
G-COOO ;  F—F a i R ;  P- 


TALOG    NUM6ER  Of 


ILABEL    OF  RECORD. 


3 

2 
1 

PASJUALE  A MAT 3 
JEWELS  MADONNA   ACT  2 

HAN5  BARTH 
•ITCHES  OANCE/NAUTILES 
BOSTON  POPS  ORCH 
LAQOON  WALTZ/ 

FRANK  BURBEC K 
BARBARA   FRtETCHI  e/wATEP.  MILL 

HENRY  BURR 
OONT  CRY  LI TTLE  G I RL 
BABIES  PRAYER/LORRAINE 
TI RED   OF  ME/lD  LOVE  To(PEERLESS) 

ENRICO  CARUSO 
TRUST  I NG  EYES 
SEE  MY  PAGE  DISPLAY  AD 

JOSEPH  CATHORN 
U   CANT  PLAY  EVERY  INSTRUMENT 

COLUMBIA  HISTORY  OF  MUSIC 
ST  GEORGES  SINGER  PT   I  5— 1 6 

PRCS  I  DENT  COOL IQGE/LINDBERG 
WELCOME  ADDRESS/l I NDBERG  ANSWER 

VERNON  DALHART 
L I TTLE  ROSEWOOD/MOTHERS 
■RECK   97/PRIONERS  SONG 
OEATH  FLOYOC/DREAM 
OLO   FIDOLERS/»E  SAT 
CONVICT  AND/THE  DREAM 
LITTLE  MARION  p/THAT  OLD 
GERALD INE  FARRAR 


VI 

37l  93 

AUC 



ADK  1 

VI 

20396 

E 

AUC 

WEND 

VI 

4480 

N 

T-S 

1.2! 

FRED 

VI 

|7|32 

V 

AUC 

WEND 

VI 

I85l6 

E 

AUC 

BROW 

CO 

2490 

V 

AUC 

LEVE 

VI 

18692 

V 

AUC 

LEVE 

VI 

87l  37 

0 

AUC 

WEND 

J  aE .WARNER 

VI 

70098 

E 

AUC 

TERR 

CO 

571  7 

N-AUC 

W 1  LK 

VI 

35836E 

AUC 

2.00 

GOTT 

RO 

333v/gauc 

LEVE 

VI 

19427 

G 

AUC 

LEVE 

VI 

19821 

V 

AUC 

LEVE 

VI 

23109 

V 

AUC 

LEVE 

CO 

15046 

V 

AUC 

LEVE 

BA 

7074 

F 

AUC 

LEVE 

HOLY  CITY 


VI    80569  -  AUC 


FISK  UNIVERSITY  JUBILEE  QUARTET 
ROLL   JORDAN  ROLL/BANJO  VI    16466  V  AUC 

MABEL  GARRISON 
DOOL  SONG/TALES   HOFFMAN  VI    74482   V  AUC 

VOCE  Dl    PR  I MOVERA  VI    74488  V  AUC 

POLONAISE  -  MIGNON  VI    74489  V  AUC 

CALL  UE  THINE  OWN   (l  ECLAIR)  VI    746|2  V  AUC 

GLAZINOV 

0  ERTURE-ON  GREEK   THEMES(m|NT  PRE  WAR )C0228SET  

WILFRED  GLENN/OLIVE  K INE 
OVER  MT/OH  DEVI  NE 


CHARLES  HACKETT 
ECCO   RIDENTE    ( BARBER  SEVILLE) 
0  PARAO I  SO   (AFRI CANA) 
CHE  GEL  I  DA  MANI NA ( BOHME ) 

1ARREN  C.  HARDING 
BURI AL   WAR  DEAO/a RMAUENTS 

CHARLES  HARR  ISON 
A  OREAM/l    HEAR  U 
RELANO  MUST/ALL  ERIN 
JASCHA  HE  IFETZ 
GWEEDORE  BRAE/lBAR   SEV ) 
AVE  MARIE/wING  S  SONG 
GY°SY  AlBS  1-2 

SPANISH  DANCE/lNTRO  i  TARANTELLE 
VALSE/sERENADE  MELANCHOL 
ROHDE  DES  LUTI s/sCHERZO— TARANTELL 
HABANERA/HEBREW  DANCE 

RUBY  HELPER  (GIRL  TENOR ) 
MY  DREA'JS/EILY  MAMOURNEEN 

FRE  IDA  HEMPEL 
BLUE   DANUBE  WALTZ 
AH  FORS  E  LUl/TROVATORE 

tILLARD  HODGINS  

SHE  WAVES/THE  ENGINE 

HARRY  LAUDER 
STOP  TICKLIN  JOCK 
SAT   NIGHT/FINE  TO  SING 
BELLE  0   DONOON/BONNI E  LAS  IE 
WHEN   I    WAS     2|/&HE    IS  OAISEY 


VI  35273  V  AUC 

CO  49604  V  AUC 
CO  49623  v  AUC 
CO  49645  V  AUC 


ADKI 
'  LEVE 

■  WEND 
WEND 
WEND 

■  WEND 


WEND 
WEND 
WEND 


VI 

35718 

V 

AUC 

TERR 

VI 

|732| 

E 

AUC 

LEVE 

VI 

Ifil i iv/eauc 

LEVE 

OE 

29i53 

E 

AUC 

WEND 

VI 

6152 

V 

AUC 

WEND 

VI 

6153 

G 

AUC 

WEND 

VI 

61  54 

V 

AUC 

WEND 

VI 

6|55 

V 

AUC 

WEND 

AVI 

61 59 

G 

AUC 

WEND 

VI 

6491 

F 

AUC 

WEND 

CO 

5534 

V 

AUC 

WEND 

VI 

88540 

G 

AUC 

WEND 

VI 

88471 

V 

AUC 

WNED 

CON  7|78 

V 

AUC 

LEVE 

VI 

6OO02 

V 

AUC 

WEND 

VI 

55180 

E 

AUC 

TERR 

VI 

55179 

E 

AUC 

TERR 

VI 

6612  3 

E 

AUC 

TERR 

PAULA  L INOBERG 
CARMEN— HABANERA 

AROLDO  LINO  I 


DYDER8Y     5578  E   T-S    I .25  FREO 


OTHELLO  ARI  AS    (  I  MP ) 
JOSE  MARDONES 
carmen/ernani  (ed  ch) 


MAGIC  FLUTE/NA3UCOD0N0SOR 

JOHN  MC  C OR MACK 
MARY  OF  ARGHLE 


CO     I  773  E 


THE   BRIGHT/THE  EAST 

JAMES  MELTON 
2    IRISH  SONGS 

MICHA IL01A  4  TUGAR INOFF 
RUSSIAN  FOLK  SONG 

NATIONAL  SYMPHONY  ORCH 
SHUBERT  8  SYMPH 
MENDELSSOHN  SYMPH 
t  4  A   MAJOR    ( I TAL  I  An) 
IN  ALBUM,    SMALL  01 G  /  7 
N.Y.   PHIL  ORCH 


CO 

6095  v 

AUC 

WENO 

OEEP  CO 

6134  v 

AUC 



WEND 

CO 

6220  G 

AUC 

WEND 

VI 

64432  V 

AUC 

HA  MM 

\.  GARDNER 

BR 

169  G 

AUC 

LEVE 

VI 

I0I052N 

AUC 

TERR 

VI 

61 142  E 

AUC 

TERR 

EDEI 1 1 456N 

T-S 

6.50 

FRED 

DE  1370-3EAUC 


ROSAMONDE  OVER/ENTRANCE  ACTE 

VI 

6479 

V 

AUC 

  WEND 

FLYING  DUTCHMAN  OVER  1-2 

VI 

6547 

V 

AUC 

  WEND 

SYMPH  PATHETI QUE 

VI 

6374 

V 

AUC 

  WEND 

ORPHEUS  QUARTET/PEERLESS  QUARTET 


CARRY  ME  BACK/DARLING 

ROSETTA  PAMPAN I N I 
LA   MAMA   MORTA/UN  BEL   Dl  VEDREMO 

I  II  Y  PONS 


VI    I  8195  G  AUC 


LEVE 
JACJ 


VILLANELLE/LE  BEAU  DANUBE 

VI 

|56|0 

AUC 

  WEND 

PRETTY  MOCKING  BIRd/lAST   ROSE  SUM 

VI 

17231 

V 

AUC 

  WEND 

mignon/le  coq  DOR 

VI 

17232 

V 

AUC 

  WEND 

UNO  VOCE   P0C0/3AR  SEV 

VI 

8870 

E 

AUC 

  WEND 

ROSA  PONSELLE 


CO  49935  V  AUC 


HOME  SWEET  HOME 

RFQ  M-VFR0  1 

SET  DM  734  MINT  AND  LIBRETTO 

T  ITTA  RUFFO 
SUONNOS   FANTUS I  A 

SAINT  5AENS 

SET   100  THIRO   SYMPH  VE  LABEL(ORTHO)   V    4  RECORDSE 
EVELYN  SCOTNEY 


VI     10  RECORDSN 


VI   37|23  -  AUC 


vo  30|59  v  auc 


CO  78747  V  AUC 
CO  78760  G  AUC 


HMV   988  N 


VI   61 109  V  AUC 


CO  69563  V  AUC 


LOVES  OLD   SWEET  SONG 

TOSCHA  SEIOEL 
POLISH  DANCE 
VALSE  BLUE 

MARGARET  SHERIDAN 
ELSAS  DREAM/UIMI 

SPAN  I  AND  ZENATELLO 
OTHELLO  DUETS     VE  PRESSINGS 

CAL  STEWART 
UNCLE   JOSHES/LAST  DAY 

FEL  IX  WE IMGARTNER  SYMPH 
THOUSAND  AND  ONE  NIGHTS  1-2 

REGINALD  IERRENRATH 
DREAMING  ALOMe/lOVE  SENDS 

YPSY  LOVE  SONG/DUMA 
LITTLE  MAN/LITTLE  SHAWL 
ROSE  IN  BUo/jORLD  WAITING 
PIRATE  SONg/c'APT  SCRTTONS  FANCY 
PALMA  LOST  CHORD 
GYPSY  TRAIL/FUZZY  WUZZY 
FLAG  OF  HEART/YOUR  FLAG 
AMERICA/STAR  SPANGLES  BANNER 
KAHKI    LOD/l    WANT   TO  GO 
SMILIN  THRU/THINK  OF  ME 

CATALOGS 
1928  MU6.MAS.WKS.SUP,N0.    1 2 
1930     RECORD  CATALOG 
I  931 

W  A  N  T  E  D 

WILLIAM  JENNINGS  BRYAN 
IMMORTALITY  E 

DON  COSSACKS 
MONOTOUSLY  RINGS  LITTLE  BELL  V 

CROOKS  TI3BETT,  TRINITY  CHOIR 
CRUSIFIXTION  STAINER  V 

DOYLY  CARTE  OPERA  CO 
gondoliers  v 

mary  garden 
louise/thais  e 

LOUIS  GRAVEURE 
TENOR   RECORDINGS,   GRG,   POLYDOR,   FILM-TONE  OPERAS 
TELEFUNKEN,   ULTRA  PHONES ,  ELECTROLA  

BOSTON  POPS  ORCH 
|3|2  OVER   &  CAPRI CC I  0  V  VI    M  776 

MINNEAPOLIS  SYMPH  ORCH 


ADKI 

JACJ 

WEND 

WNED 
WEND 

JACJ 

JACJ 

LEVE 

TERR 


VI 

843 

V 

AUC 

WEND 

VI 

844 

V 

AUC 

WEND 

VI 

845 

G 

AUC 

WENO 

VI 

951 

V 

AUC 

WEND 

VI 

1  104 

V 

AUC 

WEND 

VI 

45039 

V 

SAL 

.35 

WEND 

VI 

45109 

V 

AUC 

WEND 

VI 

45124 

V 

AUC 

WEND 

VI 

45135 

G 

AUC 

WEND 

VI 

45154 

V 

AUC 

WEND 

VI 

45166 

V 

SAL 

.35 

WEND 

CO 

V 

AUC 

LEVE 

CO 

E 

AUC 

LEVE 

CO 

E 

AUC 

LEVE 

VI 

GOTT 

CO 

7450 

FRED 

VI 

M 

64 

FRED 

VI 

C- 

-16 

FRED 

CO 

54403.25 

TERR 

MAHLERS  SECOND  SYMPH 


VI    M  256 


F<=EO 
FRED 


■  " 
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T___M  CONSTANCE  CARR 

AUCTION  436  MELBOURNE  AVE" . ,  EEVERLY,  N.J. 

WINNERS  NOTIFIED.  RECORDS  SHIPPED  COD  PARCEL  FOST  UNLESS  OTHERWISE   INSTRUCTED.     MANY  VICTOR  AND  COLUMBIA  CLASSICALS  IN 

NEW  AND  EXCELLENT  CONDITION.       SEND  YOUR  WANT  LISTS. 


AUCTION 


NOTE:  THE  FOLLOWING  COLUMBIA  CLASSICS  ARE  ALL 
IN  NEW  CONDITION  BUT  DUE  TO  THEIR  EARLY 
PRESSING  PROCESS  MANY  HAVE  SURFACE  NOISES, 
HOWEVER   IT   IS  NOT  DISTRACTING.  PLEASE  BID  WELL. 

G.  APMAUiKI 
A  I  DA  CELESTE/f/OR I F    SE   PAU   E  BELLA        I  393 
CAVELEP I  A    RUST  I CANa/mADAM   BUTTFPFLY    I  394 

GEORCE  BAKLANOFF 
CARMEN— TO  YCUR   TOASt/lA   GIACONDA  5272 

ANGELO  BEND  I  NELL  I 
CARMEN— I  L   F  I  ORCHE/fAVJST-E  LAVE   Dl  MORAI39I 

CELEST I NA  BON  I NSEGNA 
A  I  OA  R I TORNA  VINCITOr/oh  PATRIA   MIA  5  I ~6 

E.  COTT  INO  i-  E.  BAD  IK  I 
PAGL IACC 1 (DEC IC I    AL  M I r   DESTIm)  I  396 

EMMY  PEST  INN 
PAGL 1  A  CC  I  (  STR  IDCfjO  LA  E  fc  u/80HEME  (  MUS  )SG  5397 

''ORGAN  K  I  NGST  ON 
THE  ROSARy/fOR  YOU  ALONE  5527 

LYD IA  L I POWSKA 
R I GOLETTO— C/  RA   NOMe/lUC I A-MAO   SCENE  5295 

JOSE  MARDCNES 
mef  I  stofelf/lft.  HG'GENOTS  5192 

ROSA  OLITZKA 
LA   G I  A CONOA (VOICE  ANGEL ) /XERX  ES-LA  P.G0534 1 

OSCAR  SEAGLE 
PAGL  I  ACC  1  (  FPOLOGUE  )/hAMLET  ( CHAG'SCN  )  5547 

MAGGIE  TEYTE 
OPEN  SECRET/RESOLVE  SG    1 47 1 

WALTER  WHEATLEY 
vour  tiny  hanos/capmen(flowcr  SG )  55|0 

CAROLINA  WHITE 
LOUISE<SINCE  1HI   FAIR 5AY )  SG  30871 

NATOMA/SWEETEST  STORY   EVER   TOLD  SG  |432 

EUGENE  YSAYE 
BOND  I no( OPUS  32)  36523 

ENRICO  CARUSO  WITH  MISCHA  EL MAN 


ALFRET  CORTOT 
SEGU I D I LLA 

MISCHA  ELI-'AN 

TANGO 

KOL  HIDREI 

ALMA  GLl'CK 

LISTEN    TO   MOCKING  BIRO 
HOME  SWEET  HOME 
OLD   KENTUCKY  HOME 
IS  GWINE  BACK   T  DIXIE 
L I T TL  E  GRAY  HOME    IN  THE  WEST 
JASCHA  HE  I F ITZ 


V|  89066  E 

V  I  64819  N 

vi  64821  E 

V  I  746C I  V 

V  I  74465  N 
VI  74251  E 
V|  74468  E 
VI  64564  V 
VI  644|2  V 


AVE  MAR  1  A 

V  1 

74563 

'. 

GUITARRE 

VI 

64823 

N 

M INUET 

V  1 

64856 

L 

CN  WINGS  OF  SONG 

VI 

74583 

V 

NOCTURNE 

V  1 

74616 

+ 

LA   RONDE  DES  LUTINS 

V  1 

74570 

MEDITATION 

V  1 

64769 

- 

E.H.  SOUTHERN  AND  JULIA  MARLOWE 
ROMEO  JUL  I ET— BALCONY  SCENE    I  V|    74662  V 

ROMEO   JUL  I ET— BALCONY  SCENE   2  VI    74663  V 

LOUISA  TETRAZZ INI 
mignon(io  son  titagio  vi  88296  v 

SOLVEJG-CANZONA  VI    88508  V 

EVAN  WILLIAh'S 
SPRAY   OF   R  OSES 
SONG  REACHED  MY  HEART 
NIMTY    AND  NINE 
SWEET  MISS  MARY 
A    PERFECT  DAY 

BARNEY  BERNARD 
COHEN   TELEPHONE/GOLPSTE IN  RR  BUSINESVI    18029  N 

RALPH  B  I <  GHAN' 
MRS  R.   JOHNSON  AT  WE OP  I NG/gOLDST  BARSVIie23l  N 

MORAN  AND  MACK 
TWO  BLACK  CROWS    1-2  CO       935  E 

REV  A.W.  NIX  ANO  CONGREGATION  _ 
BLACK  DIAMOND   EXPRESS   TO  HELL  VO      |098  E 

DEACON  LEON  DAVIS 
DEACONS  PRAYER  SERV  I  C  E/Ey  PER  I  ENC  E       OK     8527  V 


V  I  645  I  2  E 
VI  7457|  N 
VI  64545  E 

V  I  64080  E 
VI  64306  E 


BEN50M  OBOl 

ON  ALAK'0/d   NT  BRING   POSIES  VI    1 693 1  E 

DO    l/TOOT   TOOT   TCTEIE  VI    18954  E 

80MEP0DYS  wrong/love  tales(gww)  VI    1 9 1 22  E 

ARE   U   LOr.ELY/l    WONDER   WHOS   DANCING  VI     19263  E 

JOVES  FIPST   FLOWEp/tELL  ME  S TORY  VI    |9|29  £ 

OH  U   LITTLE  SONOFAGUn/cuT  SELF  CAKE  VI    1 9 1 55  N 

BORBEES  JAZZ  ORCH 

RAGTIME  VOLENTEEP/PADDLE   ADDLC  CO     2363  E 

BROADWAY  BROADCASTERS 

RED  RFD  ROBIN/MARY   LOU  ( 

CLUB  ROYAL 


CA       ^54  N 

vi  iPP57e/v 
VI    1 883 1  E 


wimmin/gbye  shanghai 
dapper  dan/the  sheik 
ZEZ  CONFREY 

ARE    U    PLAYING    FAIP/sNEAK  VI     I  892 1  E 

dumbell/baby  bl  eyes(gww)  VI   19009  E 

NEW   HAMPSH I  RE /MARCH  I TA ( GWW )  V|     19046  E 

MORNING  WILL  COME/YES  WE  HAVE  NO ( GWW )v I  I  9068  N 
WHEN  YOUR   CASTLES/LONELY  NEST(pw)        VI    19008  E 

COTTON  PICKERS 
D  AN  BY  RIVER/wHEN  WILL   SUN   SHINE       BR     2436  N 

D  IX  IE  DA ISE^S 
S|DF  BY  SICE/RED   LIPG  PE r I  4809  E 

D IX  IE  JAZZ  BAND 


A  I  NT  NO  FLYS/MR  COOLER   HOT ( ST  I LLMA N )0R  499  V 

copenhagen/honey  DONT  U  SHAKE              OR  291  E+ 
JOHNNY  MJNN 

U  NEED  LOVIm/hAM  AND  EGGS                        CO  14358  V 

HALLELUJAH  Bl/sPANISH  DREAMS                  CO  3839  E+ 
CLIFF  EDWARDS 


RED   HOT  MAMA/MEANEK  GAL  PAE32420  G 

IF  U   KNEW  SUZIE/jUST  LIKE   BABY  PE    11575  E 

LADY  BE  GOOD/ONLY   ONE   FOR  ME  PE    I |564  N 

CANT  GET  ONE    I    WANT/yOURE   SO   CUTE  PE    1 2  I  34  N 
JAN  GARBER 

SLEEPY   LAGOOn/hOW  DO    I    KNOW  ELITE     502 1  E 

TEMPTATION/BOULEVARD  BROKEN  DREAMS  VI   24498  E 

■'.A BY   FACE/THATS  WHY    I    LOVE  u(haM.p)  VI    20|05  E 

2  BL   EYES/SALLY  LOU(OLSEN)  VI    19374  N 
JEAN  GOLDKETTE 


VI 

20472 

E 

V  1 

20675 

E 

VI 

20926 

E 

slow  river/zulb  wail(shild) 

GREAT  WHITE  WAY 
SWINGIN  DOWN  LANE/BESIDE  BABBLING   BRV I    19056  V+ 
U   GAVE   YCUR   HEART/TCMORROW  VI     I  8964  V+ 

WHEN  WINTER   COMEs/mY  BUDDY  VI    18995  E 

DONT  BE  TOO  SURE/AFTER  PAR TY ( TROUBA ) V  I  I  90 II  V 
ALL  OVER   NOTHING  AT  ALL/hCMES I C K ( PW ) V  I    18963  E 

LUC  I  LIE    HEUAMIN  FOUR  BLUE  FLAMES 
HE  MAY  BE  YOUR  MAN/lVE   GOT   THE   WONDERBS  2049  E 

ROSA  AND  FLETCHER  HENDERSON 
WEST    INDIES  Bl/clEARING  HOUSE  BL         BR     26|2  V 

FLETCHER  HENDERSON 


DICTY  BL/DE  DOODLE   COG  CO   3995  V 

ALBERTA  HUNTER  WITH  HENDERSONS  JAZZ  5 


BRING  BACK  JOYS/HOW  LONG  SWEET 

DADDYBS 

2008 

E 

INTERNATIONAL  NOVEBTY 

1   WAS  BL/lT  MUST  BE  LOVE 

V  1 

19847 

N 

oh  katherima/oh  titina 

VI 

19586. 

N 

ONLY  u/jUNE  NIGHT  (WARING) 

VI 

I93P0 

E 

JOCKERS  DANCE  ORCH 

YAMA   YAMA  Bl/tEARS 

tuck  me  sleep/wabash  BL 
I  SHAM  JONES 

SNAEK/U  GAVE  ME  YOUR  HEART 
VIRGINIA  BL/YOUR  ONLY  BABY 
FEED  IN   KITTY/wHERES  MY  SWEETIE 

ART  LANDRY 
hugs  and  kisses/hello  bluebird 
sleepy  time  gal/vthat  be  sweeter 
slippery  elm/sugar  ft  stcmp(haum) 
whispersong/one  ocl  baby(hamp) 

SAM  LAN  IN 

LINGER   AWHILE/LOVE    IS   JUST(hOLLYw)  BA 

good  news/stroll  I n  in  sunsh I ne ( impl )ba 


274|  E 

14262  E 


BR 

2350 

E 

BR 

2  195 

E 

BR 

2776 

E 

VI 

20285 

E 

VI 

19843 

E 

VI 

20023 

E 

VI 

20644 

V 

1 29 1  n 

6070  N 


MAJESTIC  OAUCE  ORCH 

just  the  same/dixie  daisey  or  903  g 
love  me  a ga i n/lonesomest  G I rl { mcalp )or      549  V 

nobody  l ied/georgeti  e(metro )  gg  iii5v/e 

'■tumbling/when  leaves  come  tumbling  GG     1109  N 

MARKEL  AND  ORCH 

sugar  plum/nobody  but  FANNY  CO      475  N 

WHEN  FRANCES  DANCEs/mONASTARY  BELLS  OK.    4467  V 

LONESOME  MAMA   Bl/gEORGIA    (rEGa)  OK     4580  V 

KING  OLIVER  JAZZ  BAND 

SOUTHERN  STOMPS/DEARBORN  ST(yOUNGs)  PM    12088  V+- 

GEORGE  OLSEN 

BYE  BYE  BLACKS  I RD/WHATS   THE  USE  VI   20089  E 

FOND  OF  u/jOURNEYS   END  VI    19896  E 

OLD  MAN  SUNSHINE/KING  FOR  DAY  VI   2|566  E 

who/sunny  VI    19640  E+ 

VARSITY  DRAG/GOOD   NEWS  VI    20875  E 

BEST  THINGS    IN  LIFE/LUCKY    IN  LOVE  VI   20872  E 

sax  0  phun/hey  HEY  V|    19509  N 

U   NEED  SOMEONe/aDDRABLE(RWKAHn)  VI   20|06  E 

DO  DO  DO/CLAP   YOURHANDS  VI   2C327  M 

THINKING  u/wHEN    I   MET  WARY (POLLACK)  VI  20394g/e 

SONG    IS   ENDED/CRADLE  CAROL  I NE ( SH I L )  VI   2  I  040  E 

WHERE  SHY  LITTLE  V  I OLETS /MEMOR I ES  V|  2  I  8  I  9  E+ 
MY   PAPA   DOENT   TWO   T  I  VE/(  V  I  RG  I  NA  I  A NS()v  I    I  94  I  9  E 

ORICLE  DANCE  ORCH 

TANGO  ROSE/ROSE  NAR I E ( COLL  I  MS )  OR       252  E 

ROSES  OF  YESTERDAY/S0ME30DY  LEFT  ME  OR      1 332  V 

OANCING  DOLL/GOOD  MORNING  OR       532  E 

J.  SAMUELS  JAZZ  BAND 

IVE  GOT  MY  HABITS/MUSCLE   SHOALS  BL  OK     4477  E 

HOUSTON  BL/H0T  LIPS(TAMPA  BLUE)  OK     4663  E 

SEVEN  LITTLE  POLAR  BEARS 

ANIMAL  CRACKERS/ I    LOVE  HER  CA       952  N 

HOR  Es/sOMEONE    IS  LOS  IN  SUSAN  CA        9|5  N 

BERT  SHEFTER  RHYTHM  OCTET 
BURGLARS  REVENGe/aRE   THESE  FAV   BANDSVI  25632E/V 

UNIVERSITY  DANCE  PLAYERS 
COLLEG 1 ATE/w I LHEM I NA ( CAMEO  ORCH) 


749  N 


VARSITY  El  HT 


RAMBLIN  Bl/mE  AND  BOY  FR I  END (STATTLER )CA  605  N 

WAR  I NSG  PENNSLYVAN I ANS 
WEST   NEST  AND  u/sLEEP  V  I  1  ■  I  91 72  G 

MY  SIN/WHEN  MY  DREAMS  VI   2 1  977  E 

CRY  IN  FOR  CAROLINES/HAVE  LITTLE  FA  I THV 1 22272  G 
WHAT  DO  U  SAY/LOOK  AT    THAT  BABY  VI   2|323  V 

LIKE  HE  LOVES  ME/l    KNOw(SHILD)  VI    20437  N 

TOGETHER/DEAR   ON  NIGHT  LIKE   THIS(tr)v|   2  1 2  I  3  E 

ETHEL  WATERS 
SMILE    I    WANT  MY  SWEET  DADDY  CO    14229  E 

WEST  END  BL/ORGAN  GRINDER  BL  CO    1^865  V 

LULU  WHIDBY  WITH  FLETCHER  HENDERSON 
STRUT  MISS  LIZZIE/HOME  AGAIN  BL  BS     2005  E 

PAUL  WHITEMAN  WITH  RHYTHM  BOYS 
WING  IN  HOME/wHEM  YOURE  WITH  SOMEBO     VI    2 |240  N 

calinda/babys  BL  (shildkfet)  VI  20882  E 

PAUL  WHITEMAN 

ORANGE  GRGVE/DANC I NG  HONEYMOON  VI  |9|69  E 

CALIF   HERE    I   COMe/wHY  DID    I    KISS         V|  19267  E 

CRIN0LIN  DA   s/PACK  UP  SINS  VI  18983  E 

DEAR  OLD  SOUTHLAND/THAY  CALL    IT  DAN  VI  18856  E 

I    GAVE  U  U  /|VY  VI  19003  E 

INDIAN  LOVE  CALl/tELL   HER   IN  SPRING  VI  1 95 1 7  E 

IN  MY  BOUQUET/ANGELA   MIA  VI  2 1  388  E 

ALL  OEPENDS   ON  u/sAXOPHONE  W'LTZ         V|  205 1 3  E 

THERES  YES   YES    IN  YOUR   EYEs/lOVE  HASV I  19309  E 

BAGDAD/HA   D  HEARTED  HANNAH  VI  19447  E 

LITTLE  OLD  CLOCk/cHARLEY  BOy(shIl)     VI  19420  E 

CLARENCE  WILLIAMS  WASHBOARD  BAND 

LAZY   MAWA/COTTAGE   OF   LOVE  VI    38063  N 

LEO  REISMAN 

BYE  BYE  Bl/aROUND  THE  CORNER  VI   22459  E+ 

BA  I  LEYS  LUCKY  S  EVEN 
OH  MABEL/LUCKY  KENTUCKY  GE     5625  E+ 

BEES   KNEES/WHERE  BAMBOO  BABYS  GROW     GE     5004  E+ 
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CONDITION  OF  ALL  RECORDS  GUARANTEED  AS  STATED  OR  MONEY  WILL  BE  REFUNDED. 
EXPRESS  C.O.O.      25f>  PACKING  CHARGE  ON  ALL  ORDERS. 


WINNERS  ONLY  WILL  BE  NOTIFIED.    RECORDS  SHIPPED  VIA  RAILWAY 


NCEtJT  BUO':0  AND  RICHARD  MCCAtiN 

CORNET  DUETS  ' 
SOUVENIR  OE  VALENCE  CO   1493  E 

HERBERT  L.  CLARKE/DARIUS  LYONS 

(CORNET  SOLO)jCPICCOLO  SOLO) 
BRIOE  OF  WAVEs/nIGHTINGALE  AND  FROG  VI    |£|94  E 

CORNET  SOLO 

MARR I  AGE    BELLS/jACK   TAR    MARCH  CO  I|5E 

JOHN  UC  CORMACK 
ILL   SING   THEE   SONG   CALVARy/wHEN  OTHER  LIPS 

FONOT I F I  A    I  |8  V 

LASOWSKI  QUARTET 

MOONLIGHT   SONATA/(FE'JERMANn)  OD      3|72  V 

EMANUEL  FEUERMAfiN 

VE   MAP IA/(LASOWSKI )  OD      3|72  V 

PIPER  MAJOR  FORSYTH  (BAGPIPE  SOLO) 

CAMPBELLS   ARE   6011  I  NG  CO  25642G 

CHAUNCEY  OLLCOTT 

MOTHER  MACHPEE/|R ISH   MAIC^RM  CH  )      CO      1337  V 

NEWMAN  TRAVELTALKS  |2  * 

BR  80001  ^ 

BR  80000  N 

BR  80002  N 


769  G 


CO  79ll5v 
CO  77843  G 


CO  70899  E 


LONDON  1-2 
EERLIN  1-2 
PARIS  1-2 

DR.  WHACKEMS  ACADEMY 

VERY  EARLY  BELL— 0  I SC 

HULDA  LA.SHA'iSKA 
SWEETEST  STORY  EVER  TOLD 
KISS  UE  AGAIN 

RICCARDO  STFACC IAR  I 

UNTIL 

ARTHUR  FRYORS  3A-.0 

ROCKY    ROAD   DU3L I M/POPP IEC    TWO    STEP      VI     16086  E 

GEORGE  POTTER 

CAITH   EMAH    AM    GHLA I s/l NGHIN    AN    PHA  LA  I TIN  I GH 

SHULE  AGRAH  CO     2093  E- 

WILL  OAKLAND 
■AIT  TILL  CLOUDS  ROLL  By/wHEN  ROBINSCO     I  1 83  E 

TUSKEEGEE   I'.STITUTE  SI'GERS 
SWING  low  chariot/steal  AWAY  VI    17890  E 

CHATAUGUA  PREACHERS  QUARTET 


church  in  wilowcod/when  poll  callec  PE  I IC20  G 

CANARY  SOLOS 

master  canary  chorus  1-2  HZ  75250  v+ 

SO:,:  OF  NIGHTINGALE 

VI  64|6|  N- 
C0     1947  E- 


CAPTIVE  NIGHTINGALE 

ELDORA  STANFORD 


pink  fose/afterwdsos  CO 
LAMBERT  MURPHY /REGINALD  WEREMRATH 


vi  45l 55  E 
V|  45257  E 


SMILES/PAD IANCE    IN  EYES 

OLIVE  KLIKE/merlE  ALCOCK 
SACRED  LULLABYE/VIRGINS  LULLABYE 

BELOVEC   IRISH  MELODIES  ALBUM 

JOHII  HENRY  GR  IFF  IN 
UACUSHLA/»EAR|NG  of  green/damny  boy/kathleen/ 
rose  tralee/hine  penny  fidil/  HALL  I  CAN  N+ 

WALTER  KELLY  (MONOLOGUE) 


BLIND  GEORGE  RENEAU(SMOKEY  MT  BLUES 
ACC  BY  GUITAR  AND  MOUTH  HARF) 
lonesome  ro  bl/wreck  on  southern  #  97voi4809v/g 
C.A.  TINDLEY  BIBLE  CLASS  SINGERS 

OLD   RUGGED   CROSs/wHO   SOEVER  WILL  I'. AY 

( lO  or  ch)pm  12378  V 
MADAME  MAGDALENE  TARTT  LAWRENCE 
STAI.D  BY   ME/HIS  EYES   ON  SPARROW  PM    1 2092  V 

SINGING  CRUBADERS 

WADE    IN  WATER/LOW   DOWN   THE  CHRIOT        SU      1 040  N 

JEFF  CALHOUN  (EXCELLENT  EARLY  WESTERN ) 

WRECK  (^/FREIGHT  WRECK   ALTOONA        RADtEX   4 1  72  V 
HAPPY  DICK  EVANS   (EARLY  WESTERN) 
N  MOUNTAINS   HIGH/SLEEP  BABY   SL  CH  |539|v/f 

FLO  JOHNSON  AND  BEALE  ST  FIVE 
sugar  bl/(bob  thomas)  ca      319  g 

m0t5y  jarvis  and  gang 
lucky  day/birth  of  8l  ba    1848  g 

MOONLIGHT  SERENADEPS 
PRISONERS  SONG/TOO  MANY   PAT  1 ES ( HRCfi )bELL 392  V 
BOB  CA  SER  CORNELL  I ANS 

LOVE  CAME   OUT  NIGHt/hILLS  WYOMING        BA  60514  V 

I  SHAM  JONES  ORCH 
FEEDIN  KITTy/whERE   SWEETIE  BR     2776  V 

SOL  HOOPI I  TR 10 

STACK   0  LEE   Bl/faREWELL   BL  CO        797  E— 

DICK  MC  OONOUGH  ORCH 

FATERGLOW/SOUTH  SEA   MAGIc(hR   CR )  PE  61104  V 

BOYD  SENTER 

cpavin/gertie  PE  |445l  E 

SOUTHHAMPTON  SOCIETY  ORCH 

LOUD   SPEAK  IN  PAPa/tHATS   GIRL   U   ARE     PE    14482  E 
ARTHUR  SCHUTT  AND  ORCH 

HOW   LONG   WILL    LAST/WAS    THAT    HUMAN        CR      3258  V 

KRUEGERS  MELODY  SYNCO/STAR I TA  ORCH 

SAXOPATCn/wANG  WANG  BL  GG      |055  E 

BILLY  WYNNE  ORCH 
HE  COEO  CA         33  E 

RAY   I NGRAHAM  ORCH 


THAT  WONDERFUL  SOMETHING 
CHANT  JUNGLE 

THE  BOARDWALK  ORCH 


BR    4586  E 


WILL  U   ALWAYS   LOVE  ME/l    CRIED   FOR   U  VO    |5468  E 

GREEN  BROS/RUDY  WIEOOFTS  CALIF. 

HULA   BL/HOP   SKIP   JUMP  BR     2065  E 

WILLI  Af.:  ECKSTEIN  (PIANO  SOLOS) 
COAXIN  PIANO/NICE  KBM  KNIFTY  PENIII04  E 

PAUL  WHITEMAN_ 

ro  I  70 1  E 
vi  20972  E 
VI  20501  E- 


LETS  oo  it/japanese  mammy 

DANCING  TAMBOUR  I  NE/si  AOY  TREE 
I    ALWAYS    KNEW/ 1 M    IN  YOUR 

EDDIE  MILLER  ORCh/PALMERS  ORCH 

CHER  IE    I    LOVE  U/BACK  AGAIN  BL  R 

OUTHERN  SERENADERS 

RUNNIN  WILD/GOTTA   SEE  MAMA  MUS 

ARNOLD  JOHNSON  AND  ORCH 


2|3  E 


IRISH  STOR 1 ES/DARKY  STORIES                   VI   45255  E- 
JOHN  J.  KIMMEL  (ACCORD  IN  SOLOS) 

RADIO    IMPERSONATIONS   OF  EARLY   DAYS     BR     4358  N 
MEL  TORME  (RAY  LINN  ORCH) 

MEDLEY  REEL S/ IRISH   JIGS                           CO     2036  E 
MEDLEY   REELS/MEDLEY   HORNP 1  PES ( RMCH ) 

(not   INTO  GR)         CO     1977  V 
PlETPO  DEIPO  (ACCORD  IAN  SOLOS) 

SOUSA    MEDLE/    MSRCH/BLAZE    AWAY                  VI     1 792 1  V+ 
INTERNATIONAL  RAG/CHESEPEA KE  BAY          VI    17506  E 

peed  miller/Van  brunt  4  bielinq 

KISS  EACH   MORN/ONE   FOR   BABY                     MU    1 5 1 07  N 

SID  CATLETT  ALL  STARS  (TYREE  GLENN, HAWK) 

THATS   WHAT    HA PPE NED /BEFORE   LONG             SU      |023  N 
MOP  DE   MOP  MOP/jUST  A   RIFF   (6   GR  CH)SU      1 022  N 

BULL  MOOSE  JACKSON  AND  ORCH 

MEMPHIS   GAL/KEEP  BIG   MOUTH   SHUT            SU      |045  N 

ERSKINE  BUTTERF IELD  QUARTET 

MAID   OF  MILL/HER  BRIGHT   SMILE   HAUNTSVI     16970  E 

PHILADELPHIA  POLICE  BAND 

COMRADES   OF  LEGION/ON  CAMPUS                   VO    |4235  G 

OR  QUEST  A  VICTOR 

ST  LOUIS  BOOGIE                                               SU      |007  N 
ANYTHING                                                              SU      |0C8  N 
THEM  THERE  EYES/TA 1  NT  WHAT  U  DO           SU     1 02 1  N 
JIMMY  CRAWLEYS  MUSICAL  CHIPS 

canto/siboney/me  ODIAS                         VI  46|54  G 
JOHN  STEEL 

BETTER  DAYS  Bl/wHY  DIDNT                         SU      1036  N 
VIOLA  HAWKINS  AND  SUPER  JAZZMEN 

SAY    IT   WITH   MUSIC/IF   U  ONLY                     V|    18828  E 

CHARLES  HART  4  ELLIOT  SHAW/VERNON  DALHART 

RIGHT  HERE   FOR   u/YOUR    IN  LOVE                SU      1 047  N 

UNA  MAE  CARLISLE  (RAY  NANCE  ETC) 

PLANTATION  LUL LA BYE/TUCK  ME   TO   SLEEPVI    1 HHU /  E 

HUGH  DONOVAN/HENRY  BURR 

A  INT   NOTHIN  M  'Ch/gOOD   WOMAN                     JD     7|72  E 

OSCAR  MOORE  4  3  BLAZERS 

ROSE  NOMANS  LAND/YONDER  WHERE  LILIESCO     2670  E 
MARIO  BRA 1 BT 1 

MELANCHOLY  MADEL 1 NE/FUHUE   C   MAJOR        ATOM   1 07  E 
BENNY  GOODMAN 

REVOLT  YES  MEn/nONE  BUT  LONELY  HEARTMA        |20  V 
EDNA  BROWN-ELLIOT  SHAW 

WORLD  WAITING  SUNFISE/sOLO  FLIGHT       CO  36684G 
EUBIE  BLAKE  SHUFFLE  ALONG  ORCH 

miss/ craole/when  we  MEET  AGAIN         VI   |884|  E 

BALTIMORE   BUZZ/BANDANA   DAYS                     VI    18791  V 

DON  BYAS  QUARTET 
SUPER  SESSION/MELODY    IN  SW  SU      lOlO  N 

SHEIK  ARABy/eMBRACABLE  U  SU      lOll  N 

BYAS  WITH  SLAM  AND  ERROL  OARNER 

HARVARD  BL  SU      1007  N 

SLAMMIN  ROUND  SU      1008  N 

NEII1    MC  CAFFREY  ORCH  

NIGHT   AND  DAy/aTOMIC  AM  RE  2004  E 

SPIRITS  RHYTHM  (LEO  WATSON  VOC ) 
SHE  A I  NT  NO  SA I NT/SCATTIN  BL  BW         23  N 

ARTHUR  SMITHS  TRIO/QUINTET 
south/boomeranb  SU     1031  N 

N.Y .   TO  NEWORLEANS/MT  POLKA  SU      1039  N 

SONNY  WILLIAMS  TRIO 
BOOGIE  MAN/REVERSE  CHARGES  SU      1030  N 

BLOSSOM  SEELEY 
EVERYBuuV  LOVES  BABy/aLABAMA  BOUND     CO     304  G— 
CHARLIE  CHAPLIN  AND  ABE  LYMAN  ORCH 

SING  A   SONG/WITH  U    IN   BOMBAY  BR     291 2  V 

PHIL  BAKER 

AT   THE   THEATRE    1-2  VI    20970  E 

ROY  BARQY  (PIANO  SOLOS) 
SUNSHINE  capeps/rufenreddy  VI   19320  V 

BILLY  MURRAY 
raise  army  of  my  own/sister  SUZIE      VI    17659  N- 
alexnder  rag  band/irish  AND  JEWS        VI   17540  E 

BILLY  MURRAY/ESTER  WALKER 
IN  LIKE  A  LION/HOW  SORRY  YOULL  BE       VI    18657  E 

PEERLESS-  QUARTETAflN  BRUNT 
WEE  LITTLE  DROp/sHAMROCK  GROWS  GREENV I    I 7| 48  E 

PEFRIFSS /STEWART  AND  BURTON  

MOONLIGHT   IN  MAYO/l I VES    IN  OUR   ALLEYCO      1727  E 

PEERLESS/VaR'ON  HARRIS 
PlN  MEDAL  0     GIRL/ALEX  TAKES  RAQT I MEV I    18486  E 

AMERICAN  QUARTET/HENRY  BURR 
EVERYBODY  LOVES   IRISH  SONG/lRISH  DR  VI    1 8 1 98  E 
STEVE  PORTER  AND  BILLY  KURRAY/CAN  STEWART 

EVEN  I NG   MRS  CLANCY   BO A RO I NG/cOUNTR Y   CO       608  G 

MONROE  S  ILVERAlURRAY  K.  HILL 
YIDDISH  LOVE/BIT  OF  DRAMA  VI    16846  E 

CHARLES  ROSS  TAGGART 
UNCLE  ZEB  BUYS  GRAMOPHONE/FI DDLE         CO     2890  G 
TALKING 


OOG   FIGHT/CONVERSATION  2    IRISH  WOMENCO      |7|6  G 

VAN  EPS  BANJO  ORCH 

WANNA   GO   BACK  MICHIGAN/SOUP   NUTS  CO      1 629  E 

COLLINS  HARLAN 
CAT  AND  FLY  PAPER/WHO  DO  U  LOVE  VI    I6|70  E 

PR  INCES  BAND 
ST  LOUIS  Bl/hESITATI NG  BL  CO     5772  V 

CONWAYS  BAND /ALL  STAR  TRIO 

SOME  ONE  STEP/SABYS   ARMS  OK     4024  E 

AL  BERNARD 

I    KNOW  WHAT   I   MEAN/BELLHOP  BL  VI    18644  E 

PROF.  CHARLES  H.  COLLINS 
HEALTH  EXERCISES  VI  |89|4V- 

PROF.  HORACE  S.  CHOWN 

SPANISH  COURSE  §   7-8  VI  19  N- 

SPECIAL  ADVANCE  PRESSINGS  ON  NATIONAL 
LABEL-V INYLITE 
RAVENS— SEND  FOR  ME/uNTIL  REAL  NA     9045  N 

DON  REID-A  GIRL/MEN  FORGET /lOVE  DANGEROUS  GAME 

NA      9050  N 

TEXAS  JIM  ROBERTSON 
TALK  TO  BOSS   IN  SKy/rOGER  YOUNG  BB330525  N- 

SPECIAL  12"  RECORD  (TESTS) 
MAMMA    I   WANNA  MAKE  RHYTHM-CALLAWAy/|   OWE  U  & 
EVER  BEEN  HEAVEN-PHIL  REQAn/aLL  OVER  NOTHINQ 
AT  ALL— KAY  THOMPSON  TEST  E 

LOS  DIABLOS  DE  LA  PLENA/GUARTETO  CARIBE 

CURTARON   A   ELECIA  H  I  SPANO      1 007  G 

COED  PARTY  RECORDS     (NOT  DIRTY) 

WEDDING    I NMAY/l NFLAS I  ON   BL  CE  4| 0  N 

MISCALCULATE  MAMA/WEDDING    IN  CE  1 02  N 

WINTER  SOON  BE  OVER/ JERUSALEM  MORN  CE  2|4  N 

GONOOLIER/YAMTANG  CE  I  10  N 

MINNESOTA   GIRL/LA   MONGA   PLAYS  CE  2|2  N 

GIRL  SCHOOL   1-2  CE  2| I  N 

FRANKLIN   AND  WINSTOn/wELL  BUILD  BUNGCE  103  N 


AUCTION  JACOB  MAGAR|L  AUCTION 

50  LENNOX  ROAD,  BROOKLYN,  N.Y. 
SHIPMENTS  KILL  BE  MADE  RAILWAY  EXPRESS  COO  UNLESS  OTHERWISE  DESIGNATED.  A  PACKING 
CHARGE  OF  25*  KILL  BE  ADDED  OH  ORDERS  OF  UNOER  8  10      EXPRESS  CHARGES  WILL  BE 
PREPAID  ON  ORDERS  OF  OVER  $  10.  CONDITION  GUARANTEED. 


ALBERT  AMMONS 

COUNT  BASIE 

ERSKINE  BUTTERFIELD  TRIO 

SHOUT   FOR  JOy/(mLl) 

CO 

35961 

N 

BASIE  BL/GOIN   TO  MOVE 

CO 

36601  E 

HIT   THAT      IVE   JACk/pIANO   BOOG 1 EV 1 NYL 1  TED  1 S0669N 

BOOGIE   WOOGIE   STOMp/cLEO  BROWN 

or 

3386 

E 

WAY   BACK  BL/FAPEWELL  BL 

CO 

36712  E+ 

BENNY  CARTER 

ANDREWS  SISTERS 

ROYAL   GAROEN  Bl/hOW   LONG  BL 

CO 

367|0  E+ 

BACK  BAY   BOOGIE                VINYLITE  DISC 

678 

N 

BE  1    MIR   BIS   DU   SCHOn/nICE  WO 

DE 

1  562 

f 

ALL   OF  ME/RUSTY   DUSTY  BL 

CO 

36675E/V 

1    SURRENDER  OEAr/mALIBU 

CP  200 

N 

1    WANT   MY   MAMA/OH    HE    LOVES  ME 

DE 

33  10 

E 

JIVIN  JOE  jackson/queer  STREET 

CO 

36889  N 

PARDON  ME   PRETTY  BABY 

DE  18256 

E 

YES  MY  DARLING  DAUGHTER 

DE 

3599 

F 

JIUIMYS   BL/TAPS  MILLER 

CO 

36831  N 

CHOCOLATE  DANDIES 

STRAIGHTEN  UP  FLY  RIGHT 

DE 

13606 

C  + 

BUGLE  BL/SUGAR  BL 

CO 

36709  N 

ONCE    UPON    TIME/8L  INTERLUDE 

DE  1 8265 

RUM  COCA   COLA/ONE  MEAT  BALL 

OE 

18636 

E+ 

CAFE  SOCIETY  BL/ST  LOUIS 

CO 

367 1 1  N 

LARRY  CLINTON 

SMILE   S'JU-E   SMILE/GREAT  DAY 

DE 

23412 

+ 

BOOGIE   WOOGIE/LONG  BL 

DE 

2355  E+ 

M  ILENBERG   JOYs/o  1  PRE  RMOUTH 

VI  26108 

v+ 

LIL  ARMSTRONG 

BL    1    LIKE   TO  HEAR 

OE 

2284  E+ 

CHANT  JUNGLE 

VI  26025 

v+ 

DOIN    SUZIE    Q    (CHU  BERRY) 

DE 

3883 

F  + 

ONE  OCL   JUMP/jOHNS  IDEA 

DE 

1363  £+ 

COSY  COLE 

LOUIS  ARMSTRONG 

EVERY  TUB/NOW  WILL  U  BE  GOOD 

DE 

1728  E+ 

JERSEY    JUMPOFF/SUNNY  SIDE 

SA  5l9 

N 

DUSKY   STEVAD0RE/8AS 1 N   ST  BL 

BB 

5408 

E 

GOOD   MORNING  BL/OUR  LOVE  WAS 

DE 

1446  E 

WILLOW  wE^P  FOR  ME/TAKE   IT  ON 

C0N600I 

N 

SOME    SWEET  OAy/sNOWBALL 

BB 

6590 

GLORY  OF  LOVE/BOO  HOO 

OE 

1228  E+ 

OL  MAN  RIVER/*RAP  TROUBLES 

SA  5|2 

N 

HIGH  SOCIETy/|    GOT   RIGHT  TO 

BB 

6771 

N 

GE0RGIANA/3L    IN  DIRK 

DE 

1682  E+ 

jericho/nice  COSY 

SA  502 

N 

THERES   A  CABIN/ 

BB 

69l0 

1 

HEY  LAWDY  MAMA/THE  FIVES 

DE 

2722  v+ 

BODY  SOUL/TALK  TO  ME 

SA  501 

N 

SWING   YOU  CATS/SNOWBALL 

sr 

10225 

n 

GOIN   CHICAGO/NINE   TWENTY  SPEC 

OK 

6244  E 

KING  COLE  TRIO 

S">«IE  SWEET  OAf/DONT  °LAY  ME 

BB 

10237 

E 

FEED  1 N  BEAN/l    DO  MEAN  U 

OK 

61 80  v+ 

FRIM  FRAM   SAUCE/COME    TO  BA 

CP  224 

v+ 

melancholy/wiloman  bl 

BR 

80059 

N 

SOMETHING    NEW/MOON    N  CTURNE 

OK 

6449  E 

BRING   ANOTHER   DR 1 Nk/|  F  U 

CP  192 

E  + 

STillC  strut/stomp  off  l  ts  go 

BR 

30061 

N 

TUNE  TOWN  SHUF  Le/u  LIEO  TO  ME 

OK 

6267  v 

GEE   BABY   A  INT    1    GOOD   TO  U 

CP  169 

E 

TERRIBLE  Bl/s.'.NTA   CLAUS  BL 

BR 

80062 

N 

BROADWAY/THE  JITTERS 

OK 

6095  E+ 

IM  A   SHY   GUY/l    THOUGHT  U 

CP  208 

E 

R0CKIN   CHA  1  ,^/s  WEE  THE  ARTS  PARADE 

CO 

2633 

i 

HARVARD  BL/COMING   OUT  PARTY 

OK 

6564  v+ 

WHAT    IS   THIS   THING   CALLED  LOVE 

CP  2001 1 

N 

HEEBIE   JEEH 1 "S/POTATO  HEA0BL 

CO 

35660 

E+ 

KING  JOE  1-2 

OK 

6475  N 

EMBRACABLE   u/S'YEET  LORRAINE 

CP  20009 

E 

SQUEEZE  ME/SOL  BL 

CO 

35661 

c 

SIDNEY  BECHET 

MAN    1    LOVE/BODY  SOUL 

CP  200 10 

E 

SAVE    IT   PSETTY/NO-ONE  ELSE 

CO 

35662 

N 

1    KNOW  U   KNOW/SWING  PARTNER 

V  1 

27574  E+ 

ONLY   PAPER  MOON 

CP  20012 

E 

I2TH   ST    RAg/kNOCKIN    A  JU'3 

C  0 

35563 

N 

WHEN  SLEEPY  TIME  OOWN  SOUTH 

V  1 

27447  E 

ALL   FOR   U/VIM  VOOM  VEEDLE 

CP  139 

E 

ORYS   CREOLE   TROMBONE/THE  LAST 

CO 

35838 

r 

LAJGHIN    IN    RHYTHm/r|°   UP  JOINT 

V  1 

27663  N 

IM  LOST/PITCH  IN     P  BOOGIE 

EX  2963 

e 

DEAR  OLD  SOUTHLANO/ 

CO 

36282 

N 

BL    IN   AIR/THE  MOOCHE 

Vl20l5l0  N 

TRIO  GROOVES  BKLN  VINYLITE 

DISC  499 

N 

SHOE    SHINE  HOY/l    HOPE  GABRIEL 

DE 

672 

BIX 

B 1 NG  CROSBY 

SUNNY  SIDE  STREET 

DE 

|560 

E 

GOOSE   PIMPLES/ROYAL   GARDEN  BL 

CO 

35664  N 

WRAP   TROUBLES  DREAMS 

BB  7|02 

E 

A  1  NT  misbehavin/i  CANT  GIVE 

DE 

2042 

thou  swell/l  UISIANA 

CO  35665  N 

JUST   GI30L0/(RUSS  COLUMBO) 

BB     71 18 

E 

WHEN   SAINTS  GO  MA.'CHIN  IN 

DE 

2230 

wa  dada/ol  man  river 

CO 

35666  N 

GIVE   ME   HEART   SING  TO 

BR  6953 

E 

WEST   END   BL/|F    1Tb  GOOD 

DE 

2480 

FOR   NO   REASON  AT   ALL    IN  C 

CO 

35667  N 

LOVE    IN  BLOOM/STRAIGHT   FROM  THE 

BR  6936 

E 

BYE   AND  BYE 

DE 

3946 

E 

BUNNY  3ER IGAN 

MAY    l/SHE    REMINDS   ME   OF  U 

BR  6853 

E 

song  islands/lonesome 

nt 

3026 

N 

RUSSIAN  LULLABYE/TREES 

Vl20l50l  N 

HOME   ON   RAHGE/LAST  ROUNDUP 

BR  6663 

V 

BEAU   K00   JACK/MAHOGANY  HALL 

OK 

B680e/v 

JAZZ  ME   BL/THERELL   BE  SOME 

V  1 

26244  E 

•dinah/shine  (mills  brothers) 

BR  6485 

E 

SOME   THESE  DAYS/WHEN  YOURE 

OK 

41298 

1 

DEED   1   DO/HIGH  SOCIETY 

VI 20 1503  N 

LOVE  U  FUNNY   THING/THE  DAY 

COE  2009 

N 

WEARY  BL/wlLLIE  WEEPER 

PAE 

2393 

N 

CHU  BERRY 

YOUVE   GOT   ME  CRYIN  AGAIN 

COE   1 90 1 

N 

TIGER  RAG/DINAH 

VO 

3009 

E 

46  WET  52/s 1 TT 1 N  IN 

CMS   5|0  N 

Rl D 1 N  ROUND    IN  RA 1 N 

COE  2043 

N 

CONFESSIn/|F    1    COULD  BE  WITH  U 

VO 

3059 

E 

MONDAY   AT   M 1 NTONS/BL OW 1 N  UP  A 

CMS    54l  E 

paradise/honeys  lovin  arms 

COE  197| 

N 

BLACK  BLUE/BLUE  AGAIN 

VO 

31  |5 

E 

LIMEHOUSE   BL/BACK   HOME  IN 

VO 

3824  E 

BLACK  MOONLIGHT/STREET  DREAMS 

COE  2085 

N 

NEW   TIGER   RAG/BL   TURNING  GRAY 

VO 

3124 

V 

BARNEY  BI3ARD 

SOMEONE   STOLE   GABRIELS  HORN 

COE  1894 

N 

LAWD  U   MADE   THE   NIGHT   TOO  LONG 

VO 

3181 

BROWN  SUEDE/C  BLUES 

BB 

11581  E 

HERE  LIES  LOVE/PLAYING  WITH 

COE  1990 

N 

VUGGLES/PEANUT  VENDOR 

VO 

3194 

E 

BLUE  GRASS  FOTTWARMERS 

EVER   SEE   DREAM  WALKING 

COE  2068 

N 

SOME   THESE  DAYS/WHEN  YOURE 

VO 

3202 

E 

SENORITA   MINE/HOW   COULO    1    BE  BL 

HA 

206  E 

MAY    l/LOVE   THY  NEIGHBOR 

COE  2059 

N 

NO/THAT   RHYTHM  MAN 

VO 

3205 

E 

CONNIE  BOSWELL 

GHOST   OF   CHANCE/CABIN    IN  THE 

COE  2030 

N 

HEAH   ME  TALK1N/TIGHT 

VO 

3303 

E 

SLEEPY  TIME  DOWN  SOUTH 

DE 

3287  E 

GOT  WORLD   ON  STRING 

COE  1964 

N 

GEORGIE  AULD 

JOHNNY  SOTHWELL 

1    KISS   HAND  MADAM 

COE  2036 

N 

CO   PILOT/ILL   NEVER   BE   THE  GU 

ILD 

128 

N 

LAURA/LONELY  SERENADE 

SI 

5001  E 

YOUNG   HEALTHY/LAZY  DAY  . 

COE  2027 

N 

M  'LDRED  BA 1  LEY 

WILL  BRADLEY 

AFTER   SUNDOWN/SWEET  GA 

COE  |88| 

COE  5898 

N 

HONEYSUCKLE  ROSE/WILLOW  TREE 

DE 

|8|08 

N 

CRYIN  THE  BOOGIE  BL 

DE 

7013  E+ 

ST  LOUIS  BL    |2*  ELLINGTON 

N 

DOWNHEARTED   BL/sqUEEZE  ME 

DE 

18109 

E+ 

DOWN  THE   RD   A  PIECE 

CO 

35707  V 

TEMPTA ION/THANKS 

COE  2056 

N 

MOONSHINE   OVER  KENTUCKY 

VO 

4|09 

E 

SCRUB  ME  MAMA  WITH  A  BOOG  1  E  (  0.1. .  ) 

CO 

35703  v+ 

TRY  NL 1 TTLE  TENDERNESS 

COE  1985 

N 

DOWNHEARTED   BL(NORVO)           V 1 NYL 1 TE  D 

1  SC 

524 

N 

FRY  ME  COOKIE  WITH  A   CAN  OF  LARD 

CO 

367;9  E+ 

SOME   THESE   DAYS/SH 1 NE 

COE  1845 

N 

PEARL  BA  ILEY 

BEAT   ME   DADDY  1-2 

CO 

35530  E+ 

BROTHER   CAN  U   SPARE  DIME 

•COE  1829 

N 

i5  year/tired 

CO 

36337 

E+ 

GHOST   OF   CHANCE/BASIN  ST  BOO  V 1 NYL 1 TE 

DISC539N 

LOVE   IN  BLOOm/plEASE 

COE  1802 

N 

CHARLIE  BARNET 

BOOGIE  NOCTURNE                         V 1 NYL 1 TE 

D  1 

sc  703N 

SOCKS  DONT  MATCH 

DE  234| 7 

N 

lumby/phyllyse 

BB 

1  I0l4 

E+ 

TINY  BRADSHAW 

DEAR   OLD  DONEGAL 

DE  23495 

E+ 

HES   LATIN   FROM   STATAN    1 SL 

BB 

1  1004 

E 

AFTER   YOUVE  GONE 

REG  1 S lOlOE 

WALTZING    IN  DREAM 

COE  2074 

N 

1    OONT   WANT    TO   CRy/pOMPTON  TURN 

BB 

10825 

N 

STELLA  BROOKS  (JOE  SULLIVAN) 

GAY  LOVE 

COE  2035 

N 

EBONY  RHAPSODY/LAMENT   FOR  A 

BB 

10341 

V 

ST  LOUIS   BL/JAZZ  ME  BL 

disc  282N 

LAST  ROUNDUP/SOMEONE  STOLE 

ME  1  3 1  70 

E 

FLYING   HOME/TANGLEWEED  ROUND 

BB 

10494 

E+ 

AS  LONG   AS  LIVE/WEST  END  BL 

DISC  285N 

SHADOWS   OF  LOVE 

ME  1 3 1 34 

E 

1    NEVER    KNEw/M!QNIGHT  FUNCTION 

BB 

10285 

N 

ILL   NE   ER.  BE  SAME 

disc  286  N 

BOB  CROSBY 

TIM  ROOF  Bl/kNOCKIN  AT  THE 

BR 

1 0 1  3 1 

N 

DON  BYAS 

BIG   CRASH  CHINA 

DE     1 756 

E 

counts  idea/dukes  IDEA 

BB 

10453 

N 

laura/dark  eyes 

AR 

lOOl  E+ 

WAY  DOWN  YONDER  N.O. 

DE  4407 

E 

SWING   STREET   STRUT/jUMP  SESSION 

BB 

10 1  72 

N 

CAB  CALLAWAY 

LADYS   IN  LOVE  U 

DE  2465 

E 

BUSY  AS  BEE/lTS  WONDERFUL 

BB 

10610 

E 

HARLEM   CAMPMEETING/ZAZU    ( OL ) 

BB 

56  77  E+ 

DRY   30NES/COW  COW  BL 

DE  3488 

V 

bl  juice/harmony  haven 

BB 

1  1  1  1 1 

E 

SMOOTHS  ONE/LETS  GO  JOE 

OK 

6720  N 

pa ;esteena/slow  mood 

DE     20 II 

N 

SIX   LESSONS  MADAM  LAZONGA 

BB 

10743 

E 

|5  MINUTE  INTERMISSION 

OK 

5644  N 

WOLVERINE  BL/PANAMA 

DE  3340 

N 

SPANISH  KICK/LOIS 

BB 

1  1265 

E 

BYE  BYE   BL/RUN  LITTLE  RABBIT 

OK 

6084  E 

BL   SURREAL/BLACK  ZEPHYR 

DE     44 1 5 

E 

HARLEM   SPEAKS/SWI NG 1 N   ON  NOT 

BB 

1  1281 

E+ 

HI    OE   HO  SERENADE 

VO 

5591  E 

LONG  WAY   TIPPERARY                V 1  NYC  1 TE  DISC  554 

N 

THAT    ALL    NIGHT    RECORD  MAN 

BB 

10373 

E 

CONGO   CONGA/THERES   A  SUNNY 

VO 

44 1  1  E 

DELTA  FOUR 

LITTLE  DIP/PONCE  DE  LEON 

BB 

11194 

V 

CAPITOL  JAZZMEN 

SWING  IN   ON    FAMOUS  DOOR 

DE  3326 

E+ 

MY  HEART   ISNT   IN  IT 

DE 

18601 

e+ 

CLAMBAKE   B  FLAT 

CP 

1 00 1 9  E+ 

JOHNNY  DODDS 

1   LIKE   TO   RIFF/SHADY  LADY 

DE 

IB387 

E+ 

in  solitude/casanova  LAMENT 

CP 

10010  E+ 

40   AND   TIGHT/PI  GLYiWIGGLY 

BR  80076 

N 

SKY   L   NER/WEST  END  SL 

DE 

18659 

N 

AINT  GO  1 N  NOPLACE/SUGAR 

CP 

1 00 1 1  E+ 

WEARY  Bl/n.O.  STOMP 

BR  80073 

N 

SMILES/THAT   REAL  ROMANCE 

DE 

18363 

E 

THAT  OL  FEEL  1 NG/SOMEOAY  SWEET  HEART 

CP 

100 1 2  E+ 

JOE  TURNER  BL 

BR  80075 

N 

WASHINGTON  WH'IRLISIG 

OE 

13547 

E 

AFTER  YOUVE  GONE 

BR  80074 

N 

THINGS   A  INT  WHAT  USED  BE 

DE 

18507 

E 

WILDMAN  BL/MELANCHOLY 

BR  30059 

N 

31 


AUCTION 

JACOB  MAGARIL 

AUCTION 

50  LENNOX  RD., 

BROOKLYN,  N.Y. 

FOR  DETA ILS  OF  TH IS  AUCT ION 

SEE  F IRST  PAGE  OF  AD. 

JIV'.'Y  DORSEY 

dike  Ellington  continued 

BENNY  GOODMAN  CONTINUED 

SIX  LESSONS  MADAM  LAZONGA 

DE  3152 

E 

HOT  AND  BOTHERED/MOOCHE    (LAM  C 

R) 

OK 

8623 

E 

MINNIE  MOOCHERS  WEDDING 

vi  25683 

v+ 

KEEP  A   KNOCKJ n/ma JOR  AND  MINOR 

DE  29;;0 

E 

BIRMINGHAM   B RE A KDOWn/e A ST  ST 

vo 

1064 

V 

S 1 NG   S 1 NG   S 1 NG 1  — 2 

VI  25796 

E 

TA 1  NT  NO  GOOD  1-2 

DE  4262 

E 

BIRMINGHAM  BREAKDOW.n/eaST  ST 

vo 

1064 

E 

ONE   OCLOCK  JUMP/DONT  BE  THAT 

VI  25  792 

E 

1   HEAR  RHAPSODy/mEMORY  OF  A 

DE  3570 

E" 

HARLEM  SPEAKS 

DE 

3944 

E 

BL    INTERLUDE/wHEN   1    GO  TO  A 

VI  26021 

V+ 

CHARLESTOWN  ALLE//THE  SPIRITS 

DE  4075 

N 

BUGLE  CALL  KAG/swEET  MAMA 

Dl 

2577 

E 

BACH  GOES  TO   TOWn/wH 1 SPER 1 NG 

VI  26130 

E 

FLIGHT  3UMSLE  3EE/DUSK  IN 

DE  3333 

N 

PERFUME  SUITE  VINYLITE 

DISC  561 

N 

1    HAD   TO  DO    IT/lS   TH'  T  THE  WAY 

VI  26082 

E 

SHOW  YOUR  LINEN  MISS  RICHARDSON 

OE  2523 

E 

DIMINUENDO    IN  BL/CRESCENDO  IN 

V  1  NY 

DISC  534 

N 

SUGAR  FOOT  STOMP/l    CANT  GIVE 

VI  25678 

N 

WHAT  MAKES   SAMMY   RUn/muRDER 1  ST  1 C 

DE  435 

E 

FRANTIC  FANTASY 

V  1  NY 

DISC  575 

E 

THE   BL  YOUR  FLAT 

VI  26044 

E 

SORGHUM  SWITCh/my  DEVOTION 

DE  18372 

E 

UNBOOTED  CHARACTER 

V  1  NY 

DISC  671 

N 

SHINE/TIGER  RAG  VINYLITE 

DISC  556 

N 

MURDER  HE  SAYS/LETS  GET  LOST 

DE  18532 

E 

FRANTIC  FANTASY 

V  1  NY 

DISC  575 

N 

THERELL  BE   JUBILEE                          V 1  NY 

DISC  494 

E 

SLEEPY  LAGOON/l    THREW  KISS  IN 

DE  4304 

E 

RING  DEM  BELLS/PRELUDE  TO  A 

V  1  NY 

DISC  701 

N 

RATTLE  ROLL                                         V 1  NY 

DISC  683 

N 

YOUR s/wNE THE  SJN  COMES  OUT 

DE  3657 

E 

NEW  WORLD  A   COM  IN 

VI  NY 

DISC  695 

N 

LADY  BE  GOOD                                       V 1  NY 

D  1  SC  496 

N 

MAN  AND  DRUMS/CHEROKEE 

DE  2961 

E 

ZIGGY  ELMAN 

GLEN  GRAY 

TOMMY  DORSEY  ('SINATRA) 

IM  THRU  WITH  LOVE      ( OL ) 

BB 

10663 

E 

DONT  GET  A  ROUND  MUCH  ANYMORE 

DE  18479 

E 

ANOTHER   ONE   THEM   TVi  1  GS/N1GHT 

VI  20I553E+ 

ZAGGIN  WITH   ZI3/Y0URE  MINE  U 

B  B 

10316 

N 

NO  NAME   JIVE  1-2 

DE  3089 

N 

ILL  TAKE  TALLULAH«/NOT  SO  QUIET 

VI  27869 

E 

BUBL 1 TCHKI /AND  THE  ANGELS  SIN 

BS 

10103 

E 

NO  NAME   JIVE                                   VINYLITE  DISC500 

N 

YES    INDEED/wiLL  U  STILL  8E  (ol) 

VI  27421 

E 

HERBY  FIELDS 

SONNY  GREER  MRMPHIS  MEN 

SWTIGIN  ON  NOTHIn/on  ALAMO 

VI  27573 

E 

MELS  RIFF/BUCKS   BOOGIE  WOOGIE 

SA 

540 

N 

BEGGARS  BL/SATURDAY  NIGHT 

VO    .301 2 

E+ 

chloe/at  THE  FAT  MANS 

VI 20 1737 

E+ 

1  WONDER 

SA 

55l2 

E+ 

JOHNNY  GUARNARI 

UORE  AND  MORE/yOURE  DRIVIN  ME 

VE20I5I4 

E+ 

ELLA  FITZGERALD 

SATUWE   TO  FATS/THESE  FOOLISH 

SAV  5446 

E 

ONE   1   LOVE«/aND  SO  DO   1  (ol) 

VI  26660 

E 

BETCHA   Nl CKEl/mOONRAY 

DE 

2904 

E 

BASIE  ENGL  1 Sh/eXERC 1 SE    IN  SWING 

SAV  5449 

E+ 

HAWAAIAN  WAR   CHANT /m 1 3N 1 GHT  ON 

VI  26126 

E+ 

ella/found  YELLOW  BASKET 

DE 

2|48 

E+ 

BOWING   SINGING   SLAM/GLISS  ME 

SAV  57|9 

E 

TWI_IGHT  TURKEY   ( OL ) 

VI  25568 

E 

HOLIDAY  HARLEM 

0  E 

1 52 1 

E 

D IZZY  G 1 LLESPIE 

SONG    INDIA/MARIE  (ol) 

V«  25523 

E 

DIPSY  DOODLE 

DE 

1587 

E 

ROUND   BOUT  MIDNIGHT 

DIAL  1005 

N 

HYMN  TO  Sjn/lAMP   IS  LOW      (OL ) 

VI  26259 

E 

LOVE   IS  THE   THING  SO  THEY  SAY 

DE 

1356 

E 

D IGG 1 N  FOR   D 1 Z 

DIAL  1002 

N 

MEL03Y    IN  F/wHOLL  BUY  MY  (Ol) 

VI  25519 

E 

ROCK   IT  FOR  ME 

DE 

1586 

E 

DYNAMO  A-B 

DIAL  1003 

N 

so  what/qu 1 ETPLEASE 

BB  l08lO:iN 

WHOA    IS  ME/STRICTLY   FROM  DIXIE 

DE 

2202 

N 

CONF 1 RMATI ON 

DIALlOOl 

N 

3L  SKYS»/8ACK  STAGE  AT  THE 

VI  27566 

E+ 

1   GOT    IT  BAD/MALINDA   THE  MOUSE 

DE 

3968 

N 

LIONEL  HAMPTON 

0°JS  f   |/l   DREAM  OF  U 

VI20I508 

E+ 

SUGAR  PIE/THAT  WAS  MY  HEART 

DE 

2665 

E+ 
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CHINA   STOMP /RHYTHM  RHYTHM 

VI  25586 

N 

canad iancapcrs/barcarole  (ol) 

VI  25837 

E 

U  SHOWED  ME  THE  WAY/CLAP  HANDS 

DE 

1220 

E 

FOUND   NEW  BABY/4— 5  TIMES 

VI  26447 

E+ 

ROYAL   GARDEN  3l/jA0A 

VI  25326 

N 

GOT   PEBBLE    IN     MY  SHOE 

DE 

2231 

E 

JIVIN  VIBES/STOMP 

VI  25535 

E+ 

OLD  BLACK  JOE/cOCKTA 1 LS  FOR  TWO 

VI  26145 

N 

HEART  BELONGS  TO  DDDY 

DE 

2309 

E+ 

SUNNY  SIDE  STREET 

VI  25592 

E 

STREET  DREAMS«/jUST  AS  THOUGH" 

VI  27903 

E 

WACKY  OUST 

DE 

2021 

E 

FLYING  HOME/SAVE    IT  PRETTY 

VI  26595 

E 

DORSEY  -BROTHERS  ORCH 

1    GOT   SPRING   FEVER  BL 

DE 

1087 

E 

GIN  FORHXMAS/hEEB 1 E  JEEBIES 

VI  26423 

E 

OODLES  OF  NOOOLES/PRAY IN    IN  THE  BL 

CO  36063 

N 

BUD  FREEMAN 

MEMORIES  OF  u/jUMPIN  JIVE 

VI  26304 

E 

JAZZ  ME  BL/AtiYTHING 

CO  36064 

N 

AS   LONG  AS    1  LIVE/SUNDAY 

DE 

2849 

E 

DENN 1  SON  SWING/wlZZIN   THE  WIZZ 

VI  26233 

E 

IM  GETTING  SENTIMENTAL 

CO  36065 

N 

GEORGIA  COTTON  PICKERS  (ELLINGTON) 

JOHNNY  GET  YOUR  HORN  (ol) 

V|  26343 

E 

SHIM  SHAM  SHIMMY/MOOD  H- -LYWOOD 

CO  36066 

N 

|2  ST  RAG/COTTON  PICKERS 

D  1 

6064 

V 

CONFESS  IN/DRUM  STOMP 

VI  25659 

E 

ST  LOUIS  BL 

DE  3524 

E 

GEORGE  GERSHWIN 

SHOE  SHINERS  DRAg/|M   IN  THE 

VI  27011 

E+ 

8  ILLY  EKSTE IN 

DO  DO  DO /CLAP   YO  HANDS 

CO 

80*9 

E 

RING  DEM  BELLS/MUSCRAT  RAMBLE 

VI  26017 

E 

1   STAY    IN  MOOD  FOR  U 

DEL  2000 

E 

BENNY  GOODMAN 

1    SURRENDER  DEAr/pIANO  STOMP 

VI  25666 

E 

IF  THATS  THE   AAY  U  FEEL 

DEL  2001 

E 

RUSSIAN  LULLABYE/CHANGES 

BB 

I  1226 

V 

STOMPOL  Gy/ 

VI  25601 

E 

REAL   THING  HAPPENED  TO  ME 

DEL  2002 

E 

FAREWELL  Bl/mARGIE 

BB 

10973 

N 

o/erti me/loose  WIG 

DE  18669 

E+ 

ROY  ELDRIDGE 

MY  GUYS  COME  BACK 

CO 

36874 

E 

4AMPS  BOOG  WOOG/CHOP  CHOP 

DE  186 13 

E 

TWILIGHT  T  1  ?/ e/f  1  SHMARKET 

DE  23383E 

PEACE  BROTHER    (MILDRED  BAILEY) 

CO 

35331 

E 

BEULAHS  BOOGIE 

DE'  1  8719 

E 

EMBRACABLE  u/LITTLE  JAZZ 

DE  23471 

E 

WANG  WANG  BL/ 

CO 

36594 

E 

EVIL  GAL  Bl/hOMEWARD  BOUND 

KEY  605 

E 

WANT  TO  BE  HAPPy/fIESTA  IN 

KEY  608 

E 

idaho/take  ME 

CO 

36613 

E 

1    KNOW  HOW   TO  00   IT/SAL TY  PAPA 

KEY  606 

E 

ST  LOUIS  BL/DONT  BE  THAT 

KEY  607 

E 

SERENADE    IN  BL 

CO 

36622 

E 

FLY  1 N  ON  A                                 V| NYL 1 TE 

)ISC  674 

N 

DUKE  ELL INGT  H 

SIX  FLATS  UNFURNI SHED/WHY  DONT 

CO 

36652 

E 

BILL  HARRIS 

SARATOGA   3w:ig/|T3  GLORY 

BB  10245 

N 

AIR  MAIL  SPECIAL/ROSE  ROOM 

CO 

36  720 

E 

cross  country/mean  to  me 

KEY  618 

E 

cotton/uargie  (ed  ch) 

BR  7526 

V 

FLYING  HOME/l    FOUND   NEW  BABY 

CO 

36721 

E 

HARLEM  HOT  CHOCOLATES 

WALL  ST  WAIL/MOOD  INDIGO 

BR  30003 

e+ 

GOTTA   BE  THIS  THAT  1-2 

CO 

3681 3EE 

ST    JAMES  INF/ 

HOW  1046 

E 

3L   T  N  FANTASY/THE  MOOCHE 

BR  80002 

; 

SMOKE  GETS    IN  YS/ROSITA 

CO 

362  84 

E 

SING   U  SINNERS 

how  1045 

E 

3  IRM  1  NGHAM  8REA KDOWrj/EAST  ST  LOU 

BR  30000 

N 

RACHELS  DREAM/SHINE 

CO 

35925 

E 

HARLEM  WILDCATS 

|2TH  st  rag/rockin  RHYTHM 

BR  80001 

N 

HOW  DEEP    IS  OCEAN 

CO 

36754 

E 

CALL  OF  FREAKS 

VS  60|2 

E+ 

BOY  MEETS   HORN/OLD  KING  DOOJI 

BR  8306 

E 

MISSION  TO  MOSCOw/lTS  ALWAYS 

CO 

36680 

E 

GEORGE  HARTMAN 

UPTOWN  D0WN3EAT/|N   JAM                          AUCO      1 877 

V 

ZAGGIN  WITH   ZIg/bUSY  AS  BEE 

CO 

35356 

E 

always/darktown  strutters  ball 

KEY  613 

E 

MOOD   IND 1  GO/SOL ITUDE 

CO  35427 

E+ 

solo  flight/world  WAITING 

CO 

36684 

N 

COLEMAN  HAWKINS 

ECHOS  HARLEM 

CO  36283 

E 

S0ME30DY  STOLE  GAl/|M  ALWAYS 

CO 

35916 

E 

MY  8L  HEAVEN/SHE  1 K  ARABY 

BB  10770 

E 

DEAR  OLD  SOUTHLAND/DAYBREAK  EXPRESS 

VI  24501 

E 

TAKE  IT/YOURS 

CO 

36067 

E 

MEET  DR   FOO/SHES   FUNNY  THAT 

BB  10477 

E 

JOHNNY  COME  LATELy/mAIN  STEM 

VI  20I556E 

WHY  COULDNT   IT  BE   POOR  LITTLE 

CO 

35839 

E 

WHEN   DAY  DONE/BOUNCIN  WITH 

8B  10693 

E 

HAY  FOOT  STRAW  FOOT/SHERMAN  SHUF 

V|20l550 

E 

CAPRICE  XXIV  PAGANINI 

CO 

364|  | 

E 

ESQUIRE  BOUNCE/BLUES 

CMS  547 

E 

DO NT  U   Know    1    CARE/lM  BEGINNING 

v 120 1 6  I  8 

N 

WHEN  SUN  COMES  OUT 

CO 

36209 

E- 

MY    IDEAL/MOP  MOP 

cms  548 

E 

RIFF  STACATTO/EVERYTHING  BUT 

VI20I697 

N 

poor  butterfly/grand  SLAM 

CO 

36722 

E 

SOMEBODY  LOVES  ME/PARDON  ME 

DE  18256 

E 

JACK  THE  3EAR/M0RNI -JG  GLORY 

VI  26536 

E 

JUST  ONE  THOSE  THINGS 

CO 

36924 

E 

HONEYSUCKLE  ROSE/jAMAICA  SHOUT 

DE  3358 

E 

DO  NOTHING  TILL   J   HEAR  FROM  ME 

VI20I547 

E 

1    CANT  GIVE  U  ANYTHING  BUT 

CO 

36755 

N 

ITS   TALK  OF  TOWN/ 

CP  576 

N 

raincheck/pero 100 

VI  27880 

E 

AFTER  YOUVE   GONE/BODY  SOUL 

CO 

36781 

E+ 

FLAME   THROWER/NIGHT  DAY 

KEY       61  IE 

KISSIN  BUG/MOOD  TO  3E  WOOED 

VI20I670 

E-h 

ALWAYS  AND  ALWAYS    ( OL ) 

VI 

25808 

v  + 

IM   IN  MOOD   FOR  LOVE 

KEY  6lOE 

CHOCOLATE  SHAKE/l    GOT    IT  BAD 

VI  27531 

E-h 

WHI SPER 1 NG/TI GER  RAG 

VI 

25481 

N 

HONEYSUCKLE  ROSE 

SAV  5767 

E 

CREOLE  LOVE  CALL/3L  AND  TAN 

VI  24861 

e 

SOMEBOOY  ELSE   TAKING  MY  PLACE 

OK 

6497 

E 

CRAZY  RHYTHM/GET  HAPPY 

SG  28104 

E 

THE  MINOR  GOES  MUGG 1 N 

v 1450002 

N 

JERSEY  BOUNCE/STRING  PEARLS 

OK 

6590 

E 

MAN    1   LOVE  VINYLITE 

D I sc  529 

N 

THE  MOOCHE/EAST  ST  LOUIS  TOOOLE 

Vl20l53l 

E 

Y  LITTLE  COUSIN/BOOT  SUIT 

OK 

6606 

E+ 

MILT  HERTH  TRIO 

RING  DEM  BELLS/MOOD  INDIGO 

VI20I532 

E 

WRAPPIN    IT   UP/MELANCHOLY  BABY 

VI 

25880 

E 

GOOF'JS/BUMMEL  PETRUS 

DE  3251 

E 

SENTIMENTAL  LAOY/sLI°  OF  THE 

VI20I528 

E 

FAREWELL  Bl/my  HONEYS  LOVIN 

VI 

26095 

E 

CREOLE  LOVE  SONg/bl  AND  TAN 

DE  3393 

E 

RING  DEM  BELLS/THREE  LITTLE  WORDS 

VI  22528 

E 

MY  MELNCHOLY  BABy/swEET  SUE 

VI 

25473 

N 

STOMPY  JOilEs/DELTA  SERENADE 

vi 20 1533 

E 

SENT  FOR  U  YESTERDAY 

VI 

26170 

N 

WARM  VALLEY/DUSK 

VI20I534 

E+ 

STOMPIN  SAVOY 

VI 

25521 

r  + 

1   A  INT   GOT  NOTHIN  BUT   THE  BL 

VI20I623 

N 

32 


JACOB  MAGARIL 

AUCTION 

50  LENNOX  ROAD,  BROOKLYN 

N.V. 

AUCTION 

FOR  FULL  DE  U  ILS  SEE  F  IRST 

3AGE 

OF  THIS 

AD. 

erskine  hawk i ms 

HERB  JEFFRIES 

GLENN  MILLER  CONTINUED 

KNOCK  ME  A   KESs/tAINT  NO  GOOD 

SB    1 1564 

E 

LEFT  GOOO  DEAL  MOBILE                V  1  NYL  1  T 

E  DISC682 

MOONLOVE/C  1  NDERELLA 

BB  10303 

E 

KING   PORTER  STOMP/LUCKY  SEVEN 

8B 300830 

E 

PETE  JOHNSON 

U  AND    l/THE  ANGELS   CAME  THRU 

BB    1 |2|5 

E 

IM    IN  LOW   DOWN  GROOVE 

83   1 1372 

E 

ROLL  ME  PETE 

CO 

35959 

OLD   BLACK  MAGIC 

VI  201523  E 

DONT  CRY  BABY/aEAR  MASH  BL 

BB3008I 3 

E+ 

62  7  STOMP 

DE 

I8l?l 

E 

LONG  TALL  MAMA 

VI  27943 

E 

BIYCLE  BOUNCE/jUMPIN    IN  4 

BB  1 1547 

E 

BLUES  ON  DOWNBEAT 

D~ 

3384 

E 

BL  XRA 1 N/CARABEAN  CLIPPER 

V120I536 

E 

remember/ti pp IN  IN 

VI 20 1639 

E 

JOHNSON  AND  TURNER  BL 

NRC  36 

DEARLY  BELOVCO/lM  OLD  FASHIONED 

v|  27953 

E 

AFTER   HOURS/SONG  WANDERER 

BB  10879 

E 

LOUIS  JORDAN 

MOONLIGHT  BECOMES  u/MOONLIGHT 

V  1  20 1 520 

E 

FLETCHER  HENDERSON 

G    1    J 1 VE/l S  U    IS   OR   IS  U 

DE 

^569 

E+ 

1    CANT  GIVE   U  ANYTHING  LOVE     VINYLITE  0ISC482E 

V4RIETY    5T0M   /ST   LOUIS  SHUFFLE 

B3  10246 

E+ 

LOW  OOWN  DIRTY  SHAME 

DE 

86  38 

ST  LOUIS  3L  VINY 

DISC  522 

N 

TALK   OF  TOWN 

DE  18253 

E 

DONT  WORR>'  BOUT   THAT  MULE 

DE 

18734 

LU'"  KY  M  1  LL  1  ND ER 

GOT  TO   SING  A   TORCH  SOfJG 

DE  18254 

E 

WMATS   THE   USE  OF  GETTIN 

DE 

8645 

1    WANTS   TALL   SKINNY  PAPA 

DE  13386 

E 

SUGAR   FT   STOMP/BL  RHYTHM 

SA«  1433 

E 

DA'JNY  KAYE 

THATS  ALL/wHEN   THE  LIGHTS  GO 

DE  18496 

E 

OL   JLACK   JOE  SL/VaTOMAC 

vo  14740V 

TSCHA 1 KOWSKY/jENNY 

CO 

36026 

1    CANT  SEE   FOR  LOOKIN 

DE  18609 

E 

WEST  END   BL/PEANUTS   FROM         VINYLITE  DISC704 

N 

dinah/molly  malone 

CO 

36194 

VAUGHN  MONROE 

ROSETTA  HENDERSON 

i'AL  KEMP 

1    DO   Mr AN  u/LONE   STAR  TRAIL 

BB  11013 

E 

SO   LONG    TO   U   AND   THE  BL 

vo  14652 

V 

 7  

powerhouse/»n  ootch  with  the 

VI 

257|8 

DARDANELLA/THERES  SOME  CHANGES 

BB  11025 

E 

EVERY   WOMANS   3l/|T   WONT  BE 

VO  14682 

V 

THE    IMAGE  OF  YOU 

BR 

7434 

THUMBS   UP/CLAM  CHOWDER 

BB    1 1 1 33 

E 

*0!lDY  HERMAN? 

STAN  KENTON 

SOMEBODY  ELSE  TAKIN  MY  PLACE 

BB    1 1 454E 

NORTHWEST  PASSAGE/jUNE  COMES 

CO  36835 

E 

AND  HER   TEARS  FLOWED   LIKE  WINE 

CP 

166 

music  makers/gbye  NOW 

BB    1  1  1  1  4 

E 

CALDON 1 A/HAPP I  NESS    IS  A 

CO  36789 

E 

lamento  g i tano/concerto  FOR 

DE 

4254 

JELLY  ROLL  MORTON 

YOUR  FATHERS  MUSTACHE 

CO  36870 

E 

ARE  U  L 1 VI N  OLD  MAN 

CP 

187 

KANSAS  CITY  STOMp/n.O. 

BB  7757 

E 

4—5  TIMES/HOT  CHESTNUTS 

DE  18526 

E 

SOUTHERN   SCANDAL/TAMP  1  CO 

CP 

202 

red  hot  pepper/mounful  serenade 

BB  6601 

E 

BISHOPS  Bl/wOODSHEDD 1 N  WITH 

DE  3972 

E 

ARTISTRY    IN  RHYTHm/eaGER  BEAVER 

CP 

1  59 

GEORGIA   SW  ING/l.  OURNFUL  SERENADE 

BB  381 5 

E 

BL    IN  NIGHT 

DE  4030 

E 

ITS  BEEN  A   LONG  LONE  TIME 

CP 

2l9 

E 

BEALE  ST  BL/THE  PEARLS 

BB  10252 

E 

BESSIES  8L/MUSIC  BY  THE 

DE  3380 

E 

ARTISTRY   JUMPS/JUST   A  SITTIN 

CP 

229 

E 

DIDNT  HE  RAM3LE 

BB  10429 

E 

GOLDEN  WEDDING/FIVE  OCL 

DE  3436 

E 

RIDE  0N/|M   A   SHY   GUY  VINYLITE 

disc  590 

the  pearls/king  porter  st 

BR  80067 

N 

INDIAN  BOOGIE  WOOGIE 

DE  3383 

E 

THATS  THE  STUFF  YOU  GOTTA  VINYLITE 

DISC  573 

FAT  MEAT    AND  GREENS/swEETHEA RT 

BR  80068 

N 

1  NTERMEZZO/W  MOM 

DE  3738 

E 

INTERMISSION   RIFF  VINYLITE 

D 1 SC   71 9 

SHAKE    IT/lF  U  KNEW 

GL     1 707 

E 

YARDS IRO   SHUFFLE/ELS  1  E 

DE  4353 

E 

JOHN  KIRBY 

BUDDY  BOLDENS   8L/THE  CRVE 

GL  4003 

E 

DONT  WORRY  BOUT   MULE  VINYLITE 

DISC  567 

N 

ST  LOUIS  BL/NO  BL  AT  ALL 

VI 

2  7926 

MAMAS   G  T  A  BABY 

GL  |7|0 

E 

|25  ST   PROPHET  VINYLIflTE 

DISC  583 

N 

ANDY  KIRK 

BIG  LIP  BL/GOOD   OLD   NEW  YORK 

GL  1704 

E 

EARL  HINES 

HEY  LAWDIE  MAI/a/mCGHEEE  SPECIAL 

DE 

4405 

BEVMY  MOTEN 

GRAND   TERRACE  SHUFFLE 

BB  10351 

V-h 

CL0UDS/G00D8YE 

DE 

2570 

THE  C   UNT/FrtANK  TANNER 

BB  67|9 

E+ 

YELLOW   FIRE/HAD   TO  BE  U 

BB  I |308 

E+ 

GENE  KRUPA 

RAY  NOBLE 

JELLY   JELLY/lM  FALLING  FOR 

BB  1 1065 

E 

apurksody/tarara3oohidere 

BR 

8296 

V+ 

HARLEM  NOCTURNE/OAKLAND  TO 

CO  35708 

E 

WATER  BOY/wlNDY  CITY  JIVE 

BS  11329 

E+ 

KNOCK  ME   A   KISS/DELIVER  ME 

CO 

36591 

E+ 

RED  NORVO 

BL   DRAd/OH  U   SWEET  THING 

8R  6345 

V 

DARK   EYES/LEAVE   US  LEAP 

CO 

36802 

FLYING   HOME                                     VINYLITE  0 1 SC490 

E 

JOHNNY  HODGES 

BOLERO  AT   SAVOY/SIDE  8Y 

CO 

35726 

KING  OLIVER 

DAY  DREAM/ JUN 1  OR  HOP 

BB   1 102 1 

N 

THAT   DRUMMERS  BANO/wHATS  THIS 

CO 

36819 

MABELS   DREAM/RIVERSIDE  BL 

SG     1 62 1 

E 

PASSION  FLOWEr/gOIN  OUT  EH 

BB 30081 7 

N 

HARLEM      N  PARADE/SKYLARK 

OK 

6607 

E 

MANDY  LEE   Bl/frOGGY  MOORE                    UHCA  96 

E+ 

B ILL  IE  HOLDAY 

DRUMMER   3OY/L00KIN   FOR   YE  ST 

OK 

5747 

SNAKE  RAg/wEATHERB 1 RD  RAG 

UHCA  75 

E+ 

TRAVEL  1 N  LIGHT 

CP       1  16 

E 

LET   ME   OFF  UPTOWN/FLAMINGO 

OK 

6210 

E+ 

WILLIE  WEEPER/BLACK  SNAKE 

vo  |||2 

V 

OLD  DEVIL   CALLED  LOVE 

DE  2339 

E 

THANKS   FOR   THE  BOOGIE  RIDE 

OK 

6506 

KID  ORY 

ST   LOIS    1L/LOVELESS  LOVE 

OK  6064 

N 

HOT   OOG/jOSE  GONZALEZ              V 1 MYL 1 TE 

DISC  543 

N 

HIGH  SOC 1 ETY/ELLI NGTON  VINYLITE 

DISC  723 

N 

jim/love  ME  LEAVE  ME 

OK  6369 

V+ 

LAN  1 NS  SOUTHERN S ERENADERS 

HOT  LIPS  PAGE 

LAUGH  1 N  AT   LIFE/TELL  ME  MORE 

OK  5716 

V+ 

SHAKE   IT  BREAK  IT 

PA T20634 

lafayette/south 

DE  1 3 1  24 

E 

ALL   1    ASK  OF  U 

vo  4631 

V 

MEADE  LUX  LEWIS 

FISH  FOR   SUPPER/u  NEED  COACH 

CMS  558 

E 

1    COVER  WATERFRONT  VINYLITE 

3  ISC  586 

N 

HONKY  TONK  TRA 1 N 

DE 

I  3 1  10 

E+ 

UNCLE  SAM  BL/PAGING  MR  PAGE 

SAV  5463 

E 

DO  NOTHIN   TILL  HEAR  FROM  ME     VINY  DISC  672 

N 

YANCEL  SPECIAL 

DC 

3387 

E 

CHARLIE  PARKER  . 

LENA  HORNE 

BOOGIE  WOOGIE  PRAYER 

CO 

35960 

E 

NIGHT   IN   TUNI SEA/ORN 1 THOLOGY 

D 1 AL 1 002 

ILL  WIND/STORMY  WEATHER 

VI  26819 

E 

LILLS  HOT  SHOTS 

LOVER  MAN 

OIALI007 

E+ 

BEALE  ST  BL 

V|  27543 

E 

GA  BOBO/OROP  THAT  SACK 

BR 

80060 

E+ 

B 1 RDLORE 

DIAL  1006 

N 

MAN    1    LOVE/wHERE   OR  WHEN 

VI  27813 

E 

LOUISIANA  SUGAR  BABES 

TONY  PASTOR 

HOW  LONG  THIS  BEEN  GOING 

V 1   45000 1 E+- 

THOU   SWELL/PERSI AN  RUB 

VI 

2l  346 

E 

BLUES/CONFESSI N 

VI 20 1604 

E 

GOOD   FOR  NOTHING  JOE/hAUNTED 

VI 300823 

e+ 

JIIJIMY  LUNCEFORD 

PARADIDDLE  JOE 

BB  11008 

N 

AUNT  HAGARS  BL 

VI  27544 

E+ 

jazznocracy/whi'te  heat  (ol) 

BB 

5713 

E 

ANDRE  PREVIN 

CARELESS  LOVE 

VI  27545 

E 

SWEET  RHYHTM/  IN  THAT  MORN  IN   ( OL ) 

BB 

5530 

" 

1    COER  WATERFRONT  VINYLITE 

DISC  681 

N 

MAD  ABOUT  THE  BOy/wHAT    IS  THIS   THINGVI  27820 

LE   JAZZ  HOT/RAININ 

VO 

4595 

E 

LOUIS  PRIMA 

MOAN  IN  LOw/l    GOT  RIGHT  TO 

VI  27817 

E 

JOE  MARSALA 

SING   SING  SING/lTS  BEEN  SO  LONG 

BR  7628 

E 

ST  LOUIS  BL 

VI  27542 

E+ 

LOW  REGISTER/l    KNOW  U  KNOW 

DE 

1  3764 

E+ 

THE  BLIZZARD 

HIT  7128 

E+ 

HOW  LONG  THIS  GOING                    VINYLITE  DISC495 

N 

JOHNNY.  MERCER 

L 1 TTLE  ON  LONELY  S IOE 

HIT  3 1  1  8 

E 

ILLINOIS  JACQUET 

ACCENTUATE  THE  POSITIVE 

CP 

180 

E  f 

WHATS   THE   MATTER  MARIE 

HIT  7|24 

E+ 

BLUE  MOOD/jUMPIN  JACQUET 

SAJ  5872 

N 

DURATION  8L/SAMS   GOT  HIM 

CP 

164 

E+ 

WHITE  CLIFFS  DOVER 

HIT  7|09 

E 

HARRY  JAMES 

IM  GONNA   SEE  MY  BABY 

CP 

$83 

E+ 

WANNA   GET  MARRIED/RUM  AND 

HIT  7|25 

E+ 

MOONLIGHT  BECOMES  U 

CO  36688 

E 

CONVERSATION  WHILE  DANCING 

CP 

1  95 

E 

OANCE  WITH  DOLLY 

HIT  7|07 

E+ 

BOO  WOO 

CO  35958 

E 

METRONOME  ALL  STARS 

ANGEL INA/OH  MARIE 

HIT  7|06 

E 

MANHATTAN S  ERENADE/DAYBREAK 

CO  36644 

E 

ONE  OCL   JUMP/  UGLE  CALL 

VI 

27314 

E 

CALDON 1  A/BELL  BOTTOM  TROUSERS 

MA  J  7 134 

N 

ONE  OCL   JUMP/TWO  OCL  JUMP 

CO  36232 

E 

GLENN  MILLR 

BROOKLYN  BOOGIE 

MA J  7|4| 

E 

MR    FIVE  BY  FIVE 

CO  36650 

t 

SLIP  HORN   JIVE/GUESS    ILL  GO 

BB 

10317 

N 

RHYTHM  ON  RADIO 

VO  3921 

V 

avalon/c 1 R IB  1 R 1 3 1 n 

CO  35316 

E 

MOONLIGHT  SEREN/SUNR 1 SE      ( OL ) 

BB 

|02|4 

E 

FRANKLIN  DELANO  ROOSEVELT 

OODGERS   FAN   DANCE/LAMENT  TO 

CO  36222 

E 

PA   AN  LOVE  SONG/SOLD   AMERICAN  (ol) 

BB 

10352 

E 

QUOTATIONS  FROM  SPEECHES  ON  RADIO 

WOR 

N 

JAMES  SESSION/]    HEARD   U  CRYING 

CO  36677 

r_ 

LITTLE  BROWN  JUG/pAVANNE 

BB 

102  86 

E 

JAN  SAVITT 

VELVET  MOON/PRINCE  CHARMING 

CO  36672 

E 

BUGLE  CALL   RAg/slOW  FREICT     ( OL ) 

BB 

10740 

E 

QUAKER  CITY   JAZZ/SUGAR   FT  STOMP 

BB  10005 

N 

1    HAD   CRAZIEST  DREAM 

CO  36659 

E 

ORANGE  BLOSSOM  LANE/DEAR  ARA3ELE 

S3 

1  1326 

E 

720   IN  BOOKS/EL  RANCHO  GRANDE 

DE  2771 

E 

JAM  SESSION  AT  VICTOR 

TUXEDO   JUNCT 1  ON/DANNY  BOY            ( OL ) 

BB 

10612 

E 

.BOYD  RAEBURN 

HONEYSUCKLE  ROSE/BLUES 

V|  25559 

E 

MOONLIGHT  COCKTA 1 l/haPPY  IN 

BB 

1  1  40  1 

E 

TONE  POEM  FOUR  PTS                      VINYLITE  DISC677 

N 

JAZ7.B0S  CAROLINA  SERENADERS 

PENNSYLVANIA  6-5000            ( OL ) 

BB 

10754 

E 

LONESOME  MAMA  3l/h0PELESS 

MUSE  1 97 

E 

33 


AUCTION 

JACOB  MAGARIL 

AUCTION 

AUCTION 

AUCTION 

50 

LENNOX  RD 

•  * 

BKLN,  NYt 

FRED  MANGELSDORFF 

FOR  COMPLETE  DETAILS 

OF 

THIS  SALE  SEE  FIRST  PAGE  OF  AD 

ir  J  V    I'J  .      1  *T    O  |  . 

 .  Tjl  1  L  w  A  u  r  L  L   J  .   W  1  bL  . 

BUOOY  R  1 C  Li 

Ulrlfln  WnonllNulUrJ 

m iter  n  t  i hctom 

QUIET  RIOT                      VINYLITE  DISC 

691 

N 

EV  1  L   GAL   Bl/hOMEWARD  3|_ 

KEY      1 1 6 

E 

?'EW   BL   AND  TAN/STLPPIN 

8R 

8063  E 

RAYMOND  SCOTT 

DC.  vi    WLDO  ILK 

L  OST    1  N  MED  1  TA  T  1  On/p  1  D  I  NG  BLUE 

8R 

80F33v/e 

BOYSCOUT   5. 1 TZERLAND/l  N  AN 

BR  3404 

E 

BODY  SOUL 

sav  553 

N 

FRANKIE   JOHNNY    1  ~*2 

SO 

 E/h 

SL  MY  SIRL  FRIEND  TAUGHT  UE 

CO  35980 

Z  + 

■HUUrLL   MAKLKo  ^LLLinblUNJ 

LIMEHOUSE   BL/ECHOS  JUNGLE 

V  1 

22743  V 

BOYD • SENTER 

uooc he/move  over 

PE  15080 

. 

1!  1  MP t  F    DA  Mfl 
JUlNuLL  DHPiU 

CHR 1  6T  1  NE /so WED 4  V  S.EETHEART 

OK  40819 

E 

UUU  ML   W  1  LL  1  AMb 

TIGER   RAG    1  —2. 

BR 

4238  G 

ORIGINAL*  STACK  0  LEE  BL 

OK    4|  1  \X 

everything  but  you/house  JOY 

CP      2 1  5 

N 

LUU  1  O    MKIVIO  1  KUI'Ju 

ARTIE  SHAI 

WHEN   E  AB  v   LEFT   HE /ECHO S  OF 

CP  226 

N 

unwrv    f»n     i    in\/rr  mc/papim 
nUnlL  t     L-U    U     LL'vL  Mt/OMtllN 

V  1 

24335  V 

LOVER   COVE   BACK  TO  ME 

BB  1 0 1 26 

z+ 

DC  1 1    ci    /tl  i  ^ >  i  tiT    ■t-uAT  Turv 
NtU    tSL/lrilF-VaO    HlrNI     bHA  1     1  nr.  Y 

E 

A  1    1     1  r  ATTiC     i~  □  A  ly  1     /mil    1    It"  UTrDCD 
HLL lufl 1 Vn     IKWWL, W ILL II  WLLrLn 

OK 

8462  V 

ONE  NIGHT  STANO/ONE  FOOT   ( OL ) 

BB  10202 

E 

ontiKiP    i  ■  i  '  »           t  /cnuriifinvc    r       t  a 
M  UU  Hill     MIUNILtril/tjUMLUUDYo    (j  U  1  (A 

u  i  t  ~ir  skA 

n  I  1  /to't 

E 

SWEET   SAV    SUE/RHYT  l-IM   MA  N    (LAM  CR) 

OK 

4 1 28 1  F 

MOONRAy/mELANCHOLY  MOOD              (  OL  ) 

BB  10334 

E 

111  DV    1  ("11  t    in       i  f  t  C 
MAKt    Luu    WILLI  Ar,' b 

IFI  i  V   Rfll  1     wriRTMN/^ni  WAHMFR 

JLLL  I      HULL     IV'Un  1  UU  /  OUL  Irul'ILn 

JUNGLE  DRUMS/IT  HAD   TO  BE  (0l) 

BB  |009| 

E 

once  i     t '    ■  i  i  f   \tivr  /a  i      ci/  i  rc 
KUoolnr     L  ULLAbYt/dL  or\|Lo 

ASCH  -  1 

r"-+ 

Tur    dcadi  c  /n ctai'  nunrv 
inc.     rLWnLo/LJnLHll  UML'UY 

GE 

5323  G 

ANY  OLO   T 1 ME( HOL 1  DAY )/baCK 

BB  7759 

E 

N I C  HT   DA  y/pEP  S  1 AN  RUG 

A  SC  H   3  w- 1 

E4 

WININ   BOY   El/d|DNT   HE  RAMBLE 

hmv  92i7e/n 

ALL  THE  THINGS  YOU  ARE 

BB  10492 

E 

overhand 

DE  3385 

E 

SUPPER  T 1 ME/z 1 GEUNER 

BB  10127 

E+ 

TC*  m  v    ur  i  I  com 

I  l  uu  i  vi  Lbur: 

LOVE    IN   BLOOWi/GUESS   HAD   TO  BE 

PE 

1 305Cg/v 

jRABTOWN  GRAPPLE/SAD  SACK 

Vl20l647 

N 

7 i /coco A nut  grove 

CO  35737 

E 

HERE    LIES   LOVE/ HOW   DEEP  OCEAN 

6406  E 

LITTLE   JAZZ/SEPT  SONG 

VI 201668 

E 

SING   BABV   GINc/u   TL    NEC  THE 

8R  7736 

E 

nr"AR   o\    c  \  q\  /iiiqt   riMr   wnop,  nr 

DE 

1044  E 

SPECIAu  DEL  1  VERY/KEEP  IN 

VI  26762 

E 

IF   U   WERF   M 1  ME 

LU  OOiiUO 

E 

U  L  T  U  L    MU  OUT 

SOLID  SAM/MAKE  LOVE  TO  ME 

VI  27705 

E 

EASY  t  :Vlf./WHEN  YCURK  SMILING 

CO  joZOo 

N 

MA  PLF   LEAF  RAG/nIGHTMARE 

DE 

681  v+ 

SUMMIT  RIDGE  DRIVE/CROSS  YOUR 

VI  26763 

E 

I    MUST   HAVE   THAT  MAN 

CO  36207 

E 

MOOD    1 ND 1 GO/fOUNO   NEW  BARY 

CO 

2531  V 

DANCING    IN  DARK/TRAFFIC 

V  1 20 1  554 

E 

I    CANT   BEL  t EVE  THA  T  YOUR  C    1 N 

CO  36355 

E 

nLU    I'J  1  U  n  UL  J 

frenesi/adios  uarqui ta  (ol) 

VI  26542 

E 

MISS  BROWN  TC  YOu/l   Wl SHED  ON 

CO  36205 

E 

sweet  sue/clar i net  marmalade 

BR 

6266  V 

ST  JAMES    INF  1-2 

VI  27895 

E 

LL  o  1  Ln    Y  UUNb 

/ 

tommy  noQ«;rv  I  tdi  'mott  ^ 

»HOS  EXCITED/  ALONE  TOGETHER 

VI  27385 

E 

GHOST   VF   C HA NCE/l E STEPS 

SAV  5*155 

.  + 

TIGER   RAG/ITS   P | V E  HEAR 

CO 

4 1  1 76  V 

SOMETIME  FEEL  LIKE  MOTHERLESS 

VI  27806 

E 

1    NEVER  KNEw/jUST  U  BUST  ^E 

KEY  603 

MOUND   C  1  TY   Rl  1  IF   Rl  flVJFR^ 

lilUUINL/     ^  1    1  1      OLUL  DLUllLnO 

FRANK  SINATRA 

TRUMVY  YOUNGS  ALL  STARS 

B^RB   WIRE   BL/u   A  1  NT    GOT  N0TH1N 

BR 

2648  E 

NIGHT  DAY/NIGHT  WE 

BB  11463 

N 

SEVENTH   HEAVEN/SORTA  KINDS 

CON  6005 

F  + 

DC.  In  n  T    b  UUU  MM  N 

ON  LITTLE  STREET  SINGAPORE 

CO  36700 

E+ 

THE  V  1  NYL  i  TE  ALL  STARS 

DUHnU     IViLC  1   1  l\u/  iti  Liu  |  IN     L  1  \J 

PA  E 

2769  N 

LAJPLIGHTERS  SERENADE 

V|20|589 

V+- 

CANT  fcE     ALK    IT   OVER            V  I  NYL  1 TE 

DISC  528 

*J 

^  IX  HftTTFf''TnT^ 
oia    nu  1  1  L  1  .  1  U  1  o 

ILL  NEVER   SMILE  AGA  1  n/. 1  THOU TV  1 NYL 1  TED  1 SC582 

N 

Vir.YLtTE  FRlEf.'OS  WITH  MONICV 

LEW  1  S 

I  lv     f  Pi    L    vt    AUAtrl/KUoY  LnLLr.o 

RE 

8289  E 

U  ARE  TOO  BEAUT  1 FUL/THEY  SAY           VI  NY  01 SC670  N 

MY   HEART   STOOD   STILL            V 1 NYL 1 TE 

D 1 SC  560 

N 

Ml  IPO          CPlM  1  F  D 
WIUbuoT     OrWIJ  ILK 

GIRL   1   MARRY                                           VINY  DISC679 

N 

VINYLITE"  JUMPERS  ( YANK  LAWSON) 

AT    SUNDOWN/BLU 1 N  BL 

BB 

1 07 1  QE  /n 

SONG   IS  U  VINY 

Ol SC  6  9 

N 

FOR   MUSICIANS   ONLY                 VINYL  1 TC 

D I SC  564 

N 

n  iy  if  c:toh/-ofdc 

U  1  A  1  L    o  1  UlV  rt.no 

FREDDY  SLACK 

VINYLITE  MERRY  MEN  (MARIE  GREEN ) 

FLORIDA   STGMP/gET    IT  FIXED 

HA 

88.  V 

CAPITOL  ALBUM  4  RECORDS 

E 

ITS   EASY   TO   REWEMfr  EB  VINYLITE 

DISC  580 

N 

Fl  FTf'KFf?    MFWnFPC.riM  /rPFH   C  IPU 
r  l_r_  1  ITLn    nLINULr\Ol^iy/r  r\LU    n  lUn 

RIFFETTE 

CP  129 

E 

VINYLITE  PLAY80YS  (JC  STAFFORD ) 

QPDCvf  Awnv    da7^c    \i  r\r  \  /n  □  r~  a.  m  i/ic«c"c. 

OVJr<rlT\F|iiL'Y     KHiMf      VUVi  j/UnLHW     r.  1  OctO 

RE 

8455  V 

CUBAN   SUGAR  MILL 

CP  172 

E 

BAKERY   BL                                      V 1 NYL 1 TE 

DISC  37 

"i 

077  1  F    MFI  COM 
J  L  .    1  L    1  JC.  L  O  \j  1 1 

CO.  COW  BOOGIE/SMALL  BATCH 

CP  102 

E 

BLUE   MOON  VINYLITE 

DISC  569 

N 

u/iDi  c    i  r^r     DAf*  /v/rc  ciili 
MrtrLt    Lt-Ar      HflU/YLo  bUH 

BB 

7726 e/v 

6ESSIE  SMITH 

TRANSCRIPTIONS 

TFlDY  wiiqom 

LOST  HEAD  BL/BABY  DOLL 

CO  35674 

N 

16"-  33   |/3  rpm 

BLUE  MOOD  1-2 

PAF 

274 1  n 

EMPTf  !iED  BL  1-2 

CO  35675 

E 

ALABAMA  RED  PEPPERS/LAN  1 N 

YOUVE  BEEN  GOOD  OLS  WAGON 

CO  35672 

H 

OPERATE    CROSGPOADS   FROM  USS  APPALACHIAN 

SAN/UY  CHIO  HOWE 

CA 

8|09  V 

VOUNG  WOMANS  BL/CAKE  WALK 

CO  35673 

H 

INTRODUCTION  BY   SEC   PATTERSON  AND 

ADM  W.K.P. 

JIMMY  OBRYANT  WASHBOARD  BAND 

1   AND  2  BL 

CO  36281 

N 

BLAND INC • 

THREE   J  BLUES  STEPPIN  ON  GAG 

PM 

12294  v+ 

PINE  TOP  SMITH 

WAShBOARo/eFAND   NEW  CHARLESTON 

PM 

12265  V 

JUMP  STEADY  BL/lM  SORRY 

BR  80009 

E«- 

SPECIAL   COW  AND   PERFORMANCE  AFRS   4TH  ANNIV. 

CABCALLOWAY 

PINE  TOPS  BOOGIE  WOOGIE 

BR  80008 

E+ 

THREE  RECORDS   SIX    PARTS.    NEW  CONDITION. 

ANGEL INE/M INK  IE  MOOCHERS  WEDDING  DAYBR 

632  1  V 

MU^GSY  SPANIER 

FATG  WALLER 

eccentric/big  butter  egg  man 

8B  |04|7 

E 

BAKER   OA Y   BROADCAST    ADM.   BLANDYS   REPORT  N 

L OAF  1 N  TIME/wOE    IS  ME 

VI 

25 i^o  v+ 

DAOA  STRA 1 N/SOMEDAY  SWEET 

BB  10384 

N 

AFRICAN  R 1 PPLES/ALL 1  GATOR  CRAWL 

VI 

RELAX  IN  TOURO/R 1 VERBOAT 

BB  10532 

E 

FRED  ALLEN   SHOW  WITH   LEO  DUROCHER 

IN  BKLN 

BUCKIN  DICE/MFAT  AND  NO  POTATOS 

BB 

1 1 1 0?  E 

HESITATIN  BL/LITTLE  DAVID 

DE  427) 

E 

PINAFORE.  NEW 

PAUL  HOWARD  QUALITY  SERENADERS 

TIN  ROOF  BL/CHERRY                      VINYLITEOISC  588 

N 

STUFF  ST0MP(HAMP  VOC)/qUALITY  SHOUT 

V  1 

38122  G 

SLAM  STEWART 

COMMAND   PERFORMANCE   VICTORY  EXTRA, 

4  RECORDS 

TUXEDO  SYNCOPATORS 

MOOD  TO  BE   6TEWED/SLAMM 1 N  THE 

CON  3329 

E+ 

8  PARTS  i\EW 

SCOTCH  AND  SODa/F'LEASE   TELL  ME 

PE 

14305  N- 

JOE  SULLIVAN 

FRANK  FROEBA   ( TEMPLE  KING  VOCALS) 

DISC  ALBUM  THREE  RECORDS 

DISC  

E+ 

ACCROSS   THE   BOARD    PROGRAM   FEATURING  ANDY 

JUST   TO  BE   IN  CAROL  1  NA/A  1  NT  NO 

CO 

3 1 3  1  N 

JACK  TEAGAROEN 

RUSSELL  NEW 

CARLO  CRAHMER  NUT  HOUSE  CLUB 

3AND 

THE  BL/CANT  WE  TALK  IT 

VS  82l3 

E 

BLUE  LOu/mUSKRAT  RAMBLE 

PAE 

2971  N 

BE ALE  ST  BL/                                VINYLITEOISC  857 

N 

FOR  SALE 

KENTUCKY  GRASSHOPPERS  ( GOODMAN  ) 

ON  REVIVAL  DAY/WOLVERINE  BLV 1 NYL IT  ED  1 SC  724 

N 

COMPLETE  FEDERAL  RECORO IMG  OUTFIT 

CUSTOM 

MA K 1 N  FRIENDS(RM  CH)/r|Ch) 

BA 

6360  G 

CHARLEY  VENTURA 

MADE  WITH  TWO  SPEED  TRANSCRIPTIONS 

PLAYBACK 

MARTHA  RA YE 

TEA  FOR   TWO/GHOST  OF  CHAMCE/ 

SUN  106 

EARPHONE  AND  DIAL  MONITORS.  RADIO, 

CRYSTAL 

OL  MAN  RIVER/YOULL   HAVE  TO  SWING  IT 

BR 

8433  E 

1    SURRENDER  OEAR/cv  JUMP 

SUN  109 

E+ 

CUTTER   IN  EXCELLENT  CONDITION 

$  225.CC 

LIBEiY  HOLMAN 

FATS  WALLER 

HERE  AM    l/wHY  WAS    1  BORN 

BR 

4570N/E 

1   USED  TO  LOVE  u/aNITA 

BB  10369 

E  + 

JOE  MARSALA 

SOCKS  OONT  MATCH 

B B 30  38|4 

E+ 

TIGER  RAG/CLARIMET  ARMALADF 

SAV 

1001  N- 

SWING  OUT   FOR   VICTORy/by  LIGHT 

SB  1 1 569 

E 

RICHARD  HUEy(«ahaman  drums) 

6A   ROCKIN  CHAIR/AIHT  M 1 SBEH 

BB  10288 

E+ 

BLUES  BOOGIE  /HUPRY  SUNDOWN 

DE 

8656 n/v 

U  WENT  TO  MY  HEAD 

VI  25812 

E 

RAMONA  AND  ME N  MUSIC 

MINOR  ORAG/2  SLEEPY  PEOPLE 

VI20I583 

E+ 

CAM    |    HELP    IT/STOP    ITS  WONDERFUL 

VS 

8080  E— 

JOINT  JUMPIN/l   CANT  GIVE 

VI20I582 

E+ 

ARNOLD  FRANK  ROGERS  CAFE  ORCH 

HONEYSUCKLE  ROSe/yOUR  FEETS 

Vl20i580 

E-l- 

BLACK  MARIa/r«IM   (LAM  CRS; 

OK 

40896  E 

SIN  TO  TELL  LIE/ 

V 1201595 

E  + 

LOFNER— HARP  1 S  ORCH 

HOLD  TIGHT/AINT  Ml SBEH 

VI20I585 

E 

RIVER  STAY  WfY  FROM  MY  C00p(PHlL  HARr)v 

12283  IE 

HANDFUL   KEYS/vlPERS  DRAG 

VI  27768 

E 

34 


SALE 


EDWARD  CROWDER 

3715  CONNECTICUT  ST.   (PHCNE  PR  4472)  ST.  LOUIS  |6,  MO. 
POSTAGE  EXTRA.  RECORDS  SENT  ON  APPROVAL.     TITLES  ON  REQUEST. 


SALE 


MEMPHIS  NIGHTHAWKS 
JOCKEY  STOMP 

PRANK  MELROSE 
GOOD   FEEL  i  N  BL(K.C.  STOMPERS) 
WOULD    IF    I    COULD (aL  MILLER) 

KING  OLIVER 


1736  V  3.00 
7091 


BR     7063  E 


SOMEDAY  SWEETHEART  BR     3373  V  3 

CHATANCOGA   STOMP  COF  3079  N  2 

MABELS  DREAM  DES  3575  N  I 

LOUIS  ARMSTRONG 
VI  24335  E,  24425  E  I 
BB  6644  E,  BB  6501  V,  CO  14059  V  I 
DE  835  E,  949  E,   1369  E,   1635  E,  2230  E  I 
DE  3235  E,  3825  E,  4|40  e/v  I 

SIDNEY  BECHET 
VI  26640N,  26746N,  I 

m  KINNEYS  COTTON  PICKERS 
BB  7695N,   I0954N  I 

MEMPHIS  JUG  BAND 
VI  20809,  2 1657 

RED  MC  KENZ I ES  BANBs 


N  1.25 


IM  SHOOTING  HIGH(MCBB)  CH  40076  N  I, 

HIGH  SOC I ETY ( MCCB )  CH  40103  V+l , 

I   CANT  BELIEVE   YOUR    IN  LOVE  (mUGGSy) 

OK  4|5|5  v+2, 

SUGAR  OK  4|C I  I   V    I , 

Wl NG IE  MANONE 


SEND  ME 

VO  2913,  2934,  2989,  3 1 7 1 

VO  3023,  3191 ,  PE  16095 

DE  7415  E,BB6473E,  6359E,  7|97E 

BB  7214,   10289,  10773 

LUIS  RUSSELL 
GOIN  TO  TOWN 
LOUSIANA  SWING 

CLAUDE  HOPKINS 


BR    6940  N 


VI  22789  E 
OK    8811  £ 


MARG IE 

BR 

6916 

N 

3..0C 

CANADIAN  CAPERS 

CO 

2747 

E 

2.00 

ID  DO  ANYTHING  FOR  U 

CO 

2665 

V 

1.25 

CHASIN  THE  BL  AWAY 

DE 

441 

N 

2.00 

MIFF  MOLE  MOLERS 
OK  40758,  41 153,  4|273 

CHARLESTON  CHASERS 
AINT  M I SBEHAV I N  CO      I  89 1    N  2, 

SING  U  SINNERS  CO     2 1 33  E  I 

FLETCHER  HENDERSON 
CHINATOWN  CO     2329  N  3, 

POOR   OLD   JOE  V|      24008N  2, 

BENNY  GOODMAN 
CO  3530IN,  35319N,  3546IN,  36022E 
36099E,  VI  26060V,  OK  6580N,  6606 

GOODMAN  WITH  OTHER  BANDS 
POLLACK  VI  21827,  2|657,  2 1 858,  22071, 22074N 
PETTIS  VI    2I793N,   GREEN  BR  6855 
AUBURN  HA    I  1 38,  ROSE  PEI600I  V,CAI|49V 

RED  NICHOLS 

BR  6266,  7460,  LRK-BR  4908,  6829  N  2 

MEAN  OOG  BL/CORNFED  BR     3597  E 

BR  62l9v,  671 IV, 

GOOFUS  five  OK  40340,  40817,  40866  V 


SUGAR  XX 

GENE  KRUPA 


VI  21056  N  I 


OK  5760,  5814,  5826,  5836,  5872,  5985  N  I 
6143,  6266,  6306,  6376,  6447,  6498  N  I 

6517,  6563,  6635,  6695  N  I 

FRANK  IE  TRUMBAUER 
DOWN  TO  UNCLE  BILLS 
MAYOR  ALABAM    (TEA   VOC ) 
LADY  BE  GOOD 

GLENN  M  I  LL£  R 

SLIP   HORN    JIVE  BB    1 03  1 7  N  1.25 

BLUES  SINGERS  (MANY  OTHERS) 


VI 

24812 

N 

2.00 

6R 

7663 

E 

2.00 

VS 

8269 

F 

1  .25 

MA  RAINEY 

PM 

12438 

N 

4.00 

ELZADIE  ROBINSON 

(ezell  piano)  PM 

12509 

E 

3.00 

ETHEK  WATERS 

BS 

14021 

N 

2.00 

AL  MILLER 

CH 

50072 

N 

1.25 

DICK  POWELL 

FLIRTATION  WALK 
GOIN  SH0PP1N  FOR  U 


7328  N  3. 
7407  i\  3. 


BING  CROSBY 


LOVE    IN  BLOOM 
MAKE  HAY  WHILE  SUNSHINES 
MAKIN  WHOOPEE 

LONDONDERRY  AIR/OL  MAN  RIVER 
COE   1802,   1894,   1964,  2056,  2027,  2009 
VI  20751,  20679,  20883,  20882,  20513 
21302,  21365,  2|43|,  2|453 
BRE  2389,  2663,  27l3,  2305,  2349,  2890 


BR  6936  V  2.50 

ME  I  3 1 28  E  2.00 

CO  1683  N  2.00 

AUDE  5839  E  1.50 


N  I  .75 

N  I  .50 

N  I  .50 

N  I  .00 


3019,  3355,  34|8,  3485,  3589,  36 1 8,  3633  N  1.00 
3636,  3672,  3753  N  1.00 

DE  I  0 1 V ,  I  30 1 E,  I376E,  1186V,  2474n,264in  I .00 
2360E,3300n,3637n,3797n,2887n,2970n  I .00 

STARDUST     ALBUM    I S I      6  RECORDS  .  E  5.00 

RUSS  COLUMBO 
ALL  OF  ME  VI   22903  N    I .50 

U   TRY  SOMEBODY  ELSE  V|   22861    N  1.50 

WHEN  YOUR    IN  LOVe/lETS  PRETENDAUCO      1 320  E  2.00 

EDO  I E  DUCHIN     1.25  ALL  NEW 
VI  24666^,  24837,  25030,  25043,  25057,  25083, 
25231,  25259,  25318,  25325,  25364,  25390 
25395,  25429,  25432,  25433,  25466,  25472 
25517,  25520,  25542,  25546,  25583 
BR  8106,  8219,  CO  35735 

1.00  EACH  -    ALL  NEW  EXCEPT  WHERE  STATED 

AMBROSE 


BR  6773,  6867,  6933,  6955,  BB  6837 
DE  500,  971,  25|2,  25|3,  3292 

GUS  ARNHE IM 
BR  6683,  6693,  79|9,  7922,  7937 
VI  21986,  22054,  22056 

GENE  AUSTIN 
VI  21564,  2|7|4,  2|798,  22068 

FRED  ASTAIRE 
BR  7486E,  76I0E,  7857,  7983 

MILDRED  BAILEY 
VO  3367E,  4406  ,  4845  • 

DON  BESTOR 
BR  6986,  7365,  74|0,  7495 

BERT  BLOCKS  BELLS  MUSIC 
VO  3747,  3863,  4069 

CONNIE  BOSWELL 
DE  2258,  2597,  3837,  3893,  4 1 63 
LES  BROWN 

BB  78l2,  7869,   10026,  OK  59l4,  6367 
6457,  6500,  6557,  6573 

BOB  CAUSER 
ME  80303,  61209,  PE  80404 

EDDIE  CANTOR 
CO  283,  VI  2  1 83 1 ,  21862  ,  21982  ,  22|89 
LARRY  CLINTON 
25706,  25841,  25885,  26056,  26l6l 
26351,  26354,  26534,  26392 
COON  SANDERS 


19754,   19804,  2)562,  2|803,  2 1  £ 

XAVIER  CUGAT 
24387,  24508,  26752 
DEL  COURTNEY 
vq  4992,  5|27,  5291,  5332 
AL  DONAHUE 


)1,  21895 


VO  4$95,  4349,  4462  OK  5704,  6528 

MORTON  DOWNEY 
VI  2 1806,  2  I  649,  2|958,  2  1 860,  21988,  21940 
22011,  22048,  ME  13437,  DE  1955 

RUTH  ETTIMG 
BR  6657,  CO  924,   |||3,   1 208,   1 3 1 2 
WILLIE  FARMER 
7|7|,  7724,  7698, 
ROY  FOX 
VI  28397,  BR  6375 
ERNIE  GOLDEN 
122,  678,  622 

JEAN  GOLDKETTE 


VI  20031,  2  I  150,  21565,  2  I  889 
JAN  GARBER 

VO  5400,  5114,  50l2,  4952,  4900,  4889,  BR8206 
BB  6339,  OK  6225,  6237,  VS  8207,  82 |6  BR  8239 
VI  24644,  25 1 2 1 ,  25|57,  25180,  BR  8033,  8|46 


.JOE  HAYMES 
VO  335,  ME  61112,  70803,  35 1025, C 02704- 

TAL  HENRY 
vi  2  I  -47 1  ,  21573 

MARY  HEALY 


5225,5592 


BR  8436,  8437,  OK  5864,  6002 

RAY  HERBECK 
VO  4611,  5089,  5ll5,  5l43,  5 1 97, 

JACK  HYLTON 
VI  22067,  25139,  25294,  25265,  25275,25330 
BR  691 5,  6939 

DOLLY  KAY 
CO  226,  246,  3828 

JIMMY  JOY 
BR  3905,  3959,  3960 

GENE  KARDOS 
VI  2291?,  ME  60408,  60903,  704|4,  80106 

ART  KASSEL 

BB  5801,  5967,  5969,  6|54,  7|86,  7196,7669 
WAYNE  KING 

VI  22236,  22256,  26069,  26|60,  VO  4300,  4301 
BR  6540,  6536 

I  SHAM  JONES 
BR  47 10,  VI  24207,  VO  3544,  3862 

D  ICK  JURGENS 
OK  5898,,  6166,  6289,  6499,  6535,  66 1  I 

RICHARD  HIMBER 
VI  24869,  24680,  24679,  25074,  25132,  25235 
25243,  25392,  25298,  25299,  25742,  26257 

£UY  LOMBARDO 
VI  25205*,  25272,  25331,  254|7,  25440 
CO  1093,   I  72  I ,   1803,  ME   I  3 1  76 

MCFARLANE  TWINS  ORCH 
OK  5707,  5764,  59|3,  62 15 

MEYER  DAVIS 
BR  4388,  4603,  4|79, 

RUBY  NEWMAN 
BR  7632,  V|   25405,  25402,  25344 

RAY  NOBLE 

BR  8262,  8330,  VI  24749,  24879,  25346,25459 

DICK  POWELL 
DE  1430,   1782,  2655,  4|74 

RAYMOND  PAIGE 
VI  24706,  24  03,  24604 

GEORGE  OLSEN 
VI  2|652,  21927,  22063,  22430 

LEO  RE  ISMAN 

BR  6742  ,  6851,  6856  ,  6903  ,  6963  ,  6973  ,  7304 
74|7,  7561,  7575,  7582,  7585,  7719,  7890 
VI  2  1 92  I ,  21968,  22069,  22070,  22100,  22 1  1 4 
22i37,  22  1 8 1 ,  22|52,  22204,  22398,  22668 

PAUL  ROBESON 
VI    19742,   19743,  2 1  109,  26359 

GINNY  SIMMS 


OK  5903,  5990,  6087,  6||2,  64|6,  6566 
vo  5035,  5329,  5408,  5456 
THE  SMOOTHIES 


BB 


10228,   10422,   |047|,    |050l,    10542, |07|0 
KATE  SMITH 


1235,  CO  I  132,  2605 
CHARLIE  SPIVAK 
OK  6036,  6|46,  6518,  6572 
VAN  AND  SCHENK 
21979,  22352,  CO  6,    1 79 
JAY  WHIDDEN 
BR  6688,  6689 

PINKY  TOMLIN 


BR  7897,  8082,  DE   I  82  I ,  201 6 

VICTOR  YOUNG 
DE  377,  4 | 8,  582,  ME  13394, 

VAN  ALEXANDER 
BB   10 158,   10278,  10301 
RUSY  VALLEE 


3395,  BR  6172 


2 1963,  21998,  22029,  22034,  22084,  22062 
22196,  22261,  22574,  2472 1, VS  8203,  8274 
MANY  STARS  OF  STAGE  SCREEN  AND  RADIO  INCL. 
AL  JOLSON,  SOPHIE  TUCKER,  GEORGE  JESEEL 
FANNIE  BRICE,  HELEN  KANE,  ETC.  SEND  LIST. 
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SALE  SALE 
AMALGAMATED  RECORD  GROUP 

AUCTION 

MARVIN  JACOBS 

AUCTION 

P.O.BOX  34| 

1987  GLYNN 

COURT  AVE , 

COOPER  STA.,  N.Y.C. 

DETROIT 

5, 

MICH. 

NO  PACK  INS  CHARGES.  ALL  IMPORTED 

THESE  RECORDS  ARE  AT  A  MINIMUM 

B  ID 

OF  8 

1.00.     ORDERS  UNDER  $"5.00  WILL  REQUIRE  A 

RECORDS  GUARANTEED  NEW. 

SHIPPING  CHARGE.  WINNERS  NOTIFIED 

IMMEDIATELY.     MANY  OTHERS  FOR  TRABf  SALE  OR 

AUCTION. 

SEND  LISTS. 

LOUIS  ARMSTRONG 

BERNARD  ADD  1  SON  AND  RHYTHM 

BENNY  CARTER  ALL  STARS 

DONT  JIVE  Me/chi  BREAKDOWN 

COS  2571 

2.00 

1   CANT  DANCE/TOLEDO  SHUFF 

BB 

6 174 

E 

JOE  TURNER  Bl/sEALE  ST 

OK 

6001  N 

A 1  NT  GOT  NOBODY/CANT  BELIEVE 

COS   1 26 1 

1  .00 

HENRY  ALLEN 

CARM  ICHAELS  C  OLLECG  TANS 

m  in  arket/raggin 

cos  778 

1  .00 

LOST/lLL  BET  U  TELL  THT 

VO 

32 1 4n/e 

MARCH  HOODLUMS/wALKI N  DOG 

CH 

4Q00I  E 

THATS  WHEN   ILL  COME  BACk/hOTTER 

COS  2704 

1 .00 

ALBERT  AMMONS  RHtfTHM  KINGS 

DUKE  Fl  1  INfiTON 

1  got  rhythm/la«d  nite  TOO  LONG 

COS  1207 

1 .00 

EARLY  MORN  8l/m|LE  OR   MO  RAG 

DE 

975 

E 

SWANEE  SHUFFLE/MYSTERY  SONG 

BB 

6614  E 

ONCE   IN  WHILE/SQUEEZE  ME 

COS  2242 

1  .00 

WALTER  BARNES  CREOLIANS 

RING  DEM  BELLS/THREE  LITTLE  WORDS 

VI 

22528  E 

U  RASCAL  u/pOOR  RICHARD 

COS  992 

1/30 

hw  long  bl/my  kinda  love 

BR 

41  37 

E 

BANDANA  BABIES/MUST  HAVE 

BB 

7|82  E 

BESSIE  COULONT  HELP   IT/DOWN  GA 

COS  698 

1 .00 

BLANCHE  CALLOWAY  JOY  BOYS 

IM  SATlSFIED/jlVE  STOMP 

BR 

6638g/e 

STAROUS~/wRAP   TROUBLES    IN  DR 

CO  37808 

.25 

RHYTHM    IN   Rl  v/Er/|    NEED  LOVIN 

VI 

22641 

E 

RAISIN  THE  RENT/HAPPY  AS 

BR 

6571  N 

BL  AND   3L/CANT   G 1 JZ   U  ANYTHING 

CO  38052 

.25 

HOAGY  CARMICHAEL/H  ITCHES  HAPPY 

SONNY  GREER  MEMPHIS  MEN 

MEMORIES  OF  u/gEE 

PAE  3Z-\ 

1.50 

WASH8ARD  Bl/bONEYARD  SHUEF 

GE 

3066 

E 

BEGGARS  BL/SAT  NITE  FUNCT 

VO 

30 1 2n/e 

T*D  DEUCES/f 1  REWORKS 

PAE  2282 

1.50 

BENNY  CARTER 

JOHNNY  HODGES 

DUKE  ELLINGTON 

SWINGIN  THE  Bl/gOT  2  LIPS 

VO 

3279 

E 

pyramid/lost  meditation 

VO 

4242  E 

harleu  air  shaft/sepu  PANOR 

HMV  9135 

1.00 

PLYMOUTH  ROCK/MELANCHOLY  LIL 

VO 

4984 

N 

LOUISIANA  RHYTHM  MAKERS 

BLUE  SERGE/jUMPIN     PUNK  INS 

HMV  9196 

1.00 

RUSS  COLUMBO 

dreamy  bl/runnin  wild 

ME 

12468  E 

LAMENT'  JAv/ANETTe/reaDY  EDDY 

HMV  92 1 5 

1.00 

JUST  FRIENDS/ALL  0  FME 

BB 

10859 

N 

MILLS  HOTSY  TOTSY  GANG 

WITHOUT  SONG/MOBILE  BAY 

HMV  9208 

1  .00 

BING  CROSBY 

MARCH  HOODLUUS/HARVEY 

BR 

4559  E 

BIS  HOUSE  BL/aALL 

PAE  1044 

1.00 

SOME  THESE  DAYs/lETS  SPEND 

ME 

13I30E/N 

MILLS  SWINGPHONIC  ORCH 

LAZY  DUKE/wHAT  CAN  POOR  FELLA  DOPAZ  |549 

1.50 

WRAP  TROUBLE  In/lITTLE 

BB 

7102 

N 

MERRY  WIDOW  ON  SPREE/DEAR  DEAR 

MA 

|26  E 

RID  IN  BL  NOTE/nEW  BL  AND  TAN 

PAE  3062 

I.OO 

TEDDY  HILL 

COOTIE  WILLIAMS  RUG  CUTTERS 

CLAR  LAMENT/HARLEM 

PAE  2976 

1.50 

UPTOWN  RHAPS/PASS 1 ONETTE 

VO 

3294 

N 

SWING  TIME  HONOLULU/CARNECAL  IN 

VO 

4061  N 

MR  JB  BL/bOOY  S0UL(9ASS  PIANO) 

CV 127406 

2,00 

BL  RHYTHM  FANTASy/rUG  CUTTERS 

VO 

3247 

N 

BENNY  GOODMAN 

soph  lady/pitter  panther  PATTER 

HMV  91 79 

2.00 

EARL  HINES 

NOT   THAT   1    CARE/HELP  YOURSELF 

CO 

2542  N 

B  IX 

SWINGIN   D   WN/u   ARE  ONE 

VO 

3392 

N 

FLETCHER  HENDERSON 

GOOSE  PI  VIPLES/TRUMBOLOGY 

PAE  2465 

1  .50 

inspiration/honeysuckle  ROSE 

VO 

3586 

N 

ROSE  ROOM/BACK   IN  YOUR  OWN 

VO 

35 1  1  N 

uahgie/louisiana 

PAE  2833 

1  .50 

9UBBLIN  OVEk/|   WANT  L0TTA  LOVE 

BR 

67(0 

N 

STAMPEOE/GREAT  CAESARS  GHOST 

VO 

3534  N 

A  1  NT  NO  LAND  0 IX  I ELANO/CRADLE  CAOAVOII04 

2.00 

BEAU   K00  JACK/EVERYBODY  LOVES 

BB 

7040 

N 

BLUE  LOU/CHRISTOPHER  COLUMBUS 

VO 

321  1  E 

SENSATION/LAZY  DADDY 

VDR  9 

1  .50 

HALF  PINT  JAXON  HOT  SHOTS 

EARL  HINES 

SJZI  E/R  UERBOAT  SHUFFLE 

JAZZ200I 

2.00 

MY   BABY   HOT/FAN  IT 

VO 

2553 

N 

MAPLE  LEAF  Rag/fat  BABIES 

DE 

2|  8  E 

SANTO  PECORA 

FREDDY  JENKINS  HARLEM  SEVEN 

P 1 ANOLOGY/FLANY  DOODLE  SWING 

VO 

3501  E 

MAGNOLIA   Bl/'IEVER    KNEW   GAL  DO 

PAE  3050 

1  .00 

OLD  FASHIONED  LOVe/nOTHIN  BUT 

BB 

6|29 

E 

JOE  HORSE  AND  MILKMEN 

E 

JACK  JENNY 

Rl VERBOAT  SHUFFLE/SHAKE   IT  AND 

VA 

553  E 

gay  love/cant  we  be  friends 

COE  2035 

2.00 

M00NRA Y/H 1 3H  SOCIETY 

VO 

5223 

E 

TED  LEWIS  (WITH  FATS  WALLER) 

how  deep  is  ocean/try  tendernes 

5C0E  1985 

2.00 

1  SHAM  JONES 

DALLAS  BLUES/SHIVME  SHA  WABBLE 

ME 

13379  N 

TILL  «E  MEEt/k|5S  HAND  MADAM 

COE  2036 

2.00 

BL   ROOm/ga  JUBILEE 

V  1 

24701 

E 

PAUL  MARES  F   IARS  SOCIETY  ORCH 

LAST  ROUNDUP/SOMEONE  STOLE  GA3E 

COE  1 394  2.00 

ANDY  KIRK 

MAPLE  LEAF  RAG/REI  NCARNATI  ON 

CO 

356  86  E 

LINGER  LONGER/OUR  LOVE  SCENE 

COE  2| 42 

2.00 

SWEET  HOT/SNAG  IT 

BR 

4878 

N 

MC  KINNEYS  COTTON  PICKERS 

DID  U  EVER  SEE/HUMMIN  WH 1  STL  IN 

COE  2068 

2.00 

GEORGE  E  LEE 

SOME  SWEET  DAY/CHERRY 

VI 

21730  N 

LETS  TRY  AGAIN/LETS  PUT  OUT  LIT" 

:coe  2208 

2.00 

ST  JAMES    INF/ROUGH  SCUFFLIN 

BR 

4684 

E 

FOUND  NEW  BABY/SAVE   IT  PRETTY  MAM 

BB 

7695  N 

SWEET  GA  Br/aFTER  SUNDOWN 

COE  | 361 

2.00 

LOUISIANA  RHYTHM  KINGS 

BENNY  MOTEN 

WALTZ INg/haY  WHILE  SUN  SHINES 

COE  2074 

2.00 

PRETTY  BABY/TELL  ME 

BR 

4938 

E 

MOTEN  STOMp/( LOUISVILLE  STOMPERS) 

BB 

6204  E 

BROTHER  CAN  SPARE  D1EUE/-IOUE  RANCOE   1  929 

2.00 

WING  IE  MANONE 

THE  COUNT  /( TANNERS  RHY  KINGS) 

BB 

67 1 9  E 

TEM°TATI ON/THANKS 

COE  2056 

2.00 

YOURE  AN  ANGEL/lM   IN  LOVE 

VO 

2933 

E 

PRINCE  WA 1 LS/SWEETHEART  OF 

BB 

6851  E 

GOT  WORLD  ON  STRINg/sTAY  RI'E  SIDC0EI964 

2.00 

SWING   BROTHER  Sw/n|CKLE    IN  SLOT 

VO 

3|  7IE/N 

MILENBERG   JOYS/bL  ROOM 

BB 

5585  N 

please/love  IN  BLOOM 

COE  1302:2.00 

CA3Y  JONEs/jUMPIN  NERVES 

BB 

10289 

N 

MOTEN  SWING/TOBY 

BB 

10259  N 

SPECIAL  CROSBY  BLOWUP  WRAP  TROUBLES    IN  DREflMS 

FLAT   FT  FLOOGI  e/'MRTHA 

BB 

7621 

E 

its  hard/(fess  wms) 

BB 

6431  N 

PLASTIC 

3.00 

DINNER  FOR  DUCHESS/*HEN   1  GET 

BB 

10909 

N 

NEW  MOTEN  STOMP  /SOMEBODY  STOLE 

BB 

6709E/V 

BENNY  GOODMAN 

MC  KINNEYS  COTTON  PICKERS 

TOUGH  BREAKS/MARY  LEE 

BB 

5638  E 

3L   IN  NIGHT/WHERE  OP  WHEN 

PAE  2845 

1  .00 

|F   |   COULD  BE  WITH  u/v;ANT  LITTEl  GIRBS 

5905 

E 

lafayette/n.o. 

BB 

10955  N 

TILL  TOM  SPEC/GONE  WHAT  WIND 
WANG  WANG  Bl/s»NNY  SIDE  ST 

PAE  2752 

1  .00 

TIGHT  LIKE  THAT/(MOTEN) 

BB 

6304n/e 

NEW  ORLEANS  LUCKY  SEVEN  (BIX 

) 

PAE  2958 

1  .00 

GLENN  MILLER 

GOOSE  PIMPLES/MOYAL  GARDEN 

OK 

8544  E 

BUGLE  CALL  RAg/nITWIT  SEREN 

COE  1003 

2.00 

SLEEPY  TIME  GAl/;OMUNITY  SWING 

BR 

7923 

E 

JIMMY  NOONE 

WAOHOUSe/chRI  3T  COLOMBUS 

HMV  8431 

1  .00 

FRANK  IE  NEWTON  UPTOWN  SERE NADERS 

HERE  COMES  COOK  1 e/lULLABYE  BRDY 

VO 

2908e/v 

GENE  KRUPA 

WHOS   SORRY   NOW/ONYX  HOP 

VA 

647 

N 

CLARK  RANDALL 

THE  BIG  DO/OPUM  BOOGIE 

PAE  2956 

1  .00 

JIMMY  NOONE 

TROUBLESOME  TRUMPETs/l  CKY  MORGAN 

BR 

74|5  N 

PRELUDE  TO  STOMP/FARE   THEE  WELL 

PAE  2897 

1  .00 

japansy/4-5  times 

DE 

|62| 

N 

DR 1  FT  1 N  TIDE/HERE  COMES  PAPPY 

BR 

7436  N 

OL  BLACK  J'je/0L0  KENTUCKY  HOME 

PAE  2920 

1  .00 

BEN  POI  LACK 

FRANK  TRUMBA  FR 

TARA RASOOM  OEA y/a PUR KSODY 

PAE  2105 

1.00 

DEEP  ELl'/MOON   IS  GRINNING 

VA 

504 

N 

SERNTI MENTAL  BABy/hiGH  UP  ON 

OK 

41  |28  E 

NEWTON,  MEZZ^OW,  PETE  BROWN 

LOUIS  PRIMA  N.O.  GANG 

SHIVERY   STOMP/REACHIN  FOR 

OK 

41268  N 

ROMPI n/who 

HMV  3927 

1  .00 

TIN  ROOF  BL/u  CANT  HAVE 

VO 

3657 

N 

BUSINESS   | Nq/l   THINK  YOURE 

CO 

27|0  E 

SWINGIN  WITH  MEZZ/D 1 SSONANCE 

PAE  2881 

1  .50 

CEC IL  SCOTT  BR IGHT  BOY S 

SUNNY  SIDE  UP/TURN  ON  HEAT 

OK 

41313  N 

SIDNEY  BECHET  N.O.  FEETWARMERS 

IN  corner/l'awd  LAWD 

BB 

8276 

N 

CHINA  BOY/BREAK    IT  DOWN 

BR 

691 2  N 

SWEETIE  DEAR/MAPLE  LEAF 

hmv  9408 

1.50 

ARTIE  SHAW 

JOE  TRUNER  MEMPH  IS  MEN 

BESS lr- SMITH-MA  RAINEY 

ALL  ALONE/BECAUSE    1   LOVE  U 

BR 

7899 

N 

FREEZE  MELT/MI Ss/iflOAN 

CO 

i  Si  3  n 

SOFT  PEDAL  BL/USED  BE  SWEET  MA  MA  PA  E  2482 

1  .50 

COPENHAGEN/MY  BL  HEUVEN 

VO 

4336 

N 

JOE  VENUTI  BLUE  FOUR 

SEMETgRY  BL/  NY  WOMANS  BL 

COF  2|7 

2.00 

IF    ITS  LAST  TH| NG/STRANGE  NEW  RHY 

BR 

7971 

N 

PRETTY  TRIx/MAN  FROM  SOUTH 

OK 

41076  N 

YONDER  COMES  BL/sTACK  0  LEE  BL 

JAZZ500I 

2.00 

JAPANESE  SANDMAN/PRETTY  GIRL  LIKE 

VO 

4465 

N 

CHEESE  CRACKERS/MUGS  ALE 

OK 

40897  N 

ODJB 

LETTER  GO/APPLE  BLOSSOM 

VO 

4438 

N 

LITTLE  BUTTERCUP/PARDON  ME  BABY 

OK 

4i506n/e 

DE 1 SENWEB3ER  Rag/t|GER  RAG 

BRE  2500 

1  .00 

SWEET  ADELINE/HOW  DRY  AM  1 

BR 

7936 

N 

VENUT 1  ORCH 

KING  OLIVER 

STUFF  SMITH 

Fiddle  sti cks/goblin  market 

OK 

41586  N 

RIVERSIDE  bl/mabels  DR 

JAZZlOOl 

1.50 

AFTER  YOUVE  GONE/YOUR  A  VBER 

VO 

3201 

N 

BECAUSE  MY  BABy/jUST  LIKE  MELODY 

VO 

3l6l  E 

CHATANOOGA   St/n.O.  STOMP 

COF  225 

2.00 

CHICK  WEBB 

CLRENCE  WILLIAMS 

CLAUDE  LUTER  ORCH 

LONESOME  MOMENTS/TRUE 

VO 

3l0l 

E 

FREEZE  OUT/PANE   IN  GLASS 

CO 

14460  N 

POYAL  GARDEN  BL/*h£RE  STAY  LAST 

PAC90008 

2.50 

STOMP  IN  SAVOY/oUNNY  SIDE  ST 

VO 

3246 

N 

BABY  WONT  U  PLEASE  C  ME/pAPA  DE  DADACO 

14666  E 

JELLY  ROLL  MORTON  TRIO 

TEDDY  WILSON 

YAM  YAMA  Bl/lADY  LUCK  BL 

VO 

2991  N 

WOLVERME  3L/'fA  JELLV  LORD 

HMVS2233 

2.50 

HOW  AM   1   TO  KNOw/lVt  COM  IN  VA 

BR 

7893 

N 

A  INT  GONNA  GIVE  JELLY  ROLL/sUGA  R  BL  VO 

2805  E 

TURTLE  TWISt/sMILI      BL  AWAY 

HMVS2I 86 

2.50 

SING  BABY  SING/U  TURNED  TABLE 

BR 

7736 

LITTLE  DIXIE  HOME/LIKE  OUGHT  BE 

HJCA  |5 

.75 

36 


SALE 


NO  T 1  HE  LIMIT, 


JAMES  TRAVIS 

3831  EAST  2l   PLACE,   TULSA  4,  CKLA . 
NO  MINIMUM  ORDER.     WO  PACKING  CHABGE.     COD   IF  DESIRED. 


SALE 


LIL  ARMSTRONG  ORCH. 


OOIN  SUZIE  q/h|DEHO  MAN  DE 
ITS  UURDER/jUST  FOR  THRILL  DE 
KNOCK  t  N  T  CA6IN/SIT  DOWN  STRIKE  DE 
BORN  TO  SWING/BLUER  TFAN  BL  DE 
LINDY  HOp/whPn  I  WENT  BACK  HOME  DE 
U  SHALL  REAP/HAPPY  TODAY  SAD  DE 
HARLEM  SATURDAY  NITe/saFELY  LOCKDC 
RIFF  IN  THE  BL/wHT  IS  IT  MAKES  DE 
LOUIS  ARMSTRONG 
ING  DONG   DADDY  00238184  E  3.00 

EXACTLY  LIKE  u/lNDIAN  CRADLE  S  0|NG0K4|  423  E  2.00 
WRAP  TROUBLES  DREAMs/mOnDAY  DATEPAE  2 1 35  N  1.50 


|059n/e I .00 
II 82  E  I .00 
1272  N  1.00 
|299e/n| .00 
1386  C  1.00 
I722N/EI.00 
2234E/NI.00 
7803e/ni.OO 


TIGER  RAG/ST  LOUIS  BL 
MAHOGANY  HALL  ST/u  CAN  DEPEND 
SWING  U  CATS/SNOWBALL 
OL  MAN  MOSE/WAS    I    TO  BLAME 
YES  YES  MY  MY/PUTTIN  ALL  EGGS 
RED  NOSE/WHEN  RUBEN  SWINGS 
RED  CAP/PUBLIC  MELODY 
DARLING   NELLY  GRAy/cARRY   ME  BA 
SAVE   IT   PRETTY   MAMa/hEAH  ME 
HEY  LAWDY/NEW  DO  U  CALL  IT 
LEAP  FROG/USED   TO  LOVE 
SLEEPY   TIME   GAl/u  RSSCAL  U 
CASH  FOR   TRASH/l    NEVER  Kt\EW 
JODIE  MAN/l  WONDER 

MILDRED  BAILEY 
WHEN  THAT  MAN/JENNY  DE 
TOO  S00N(4-"  SCR  )/EVERYTFING  DEP  DE 
LOVER  COME  BACK  TO/PEACEFUL  IN  DE 
DONT  BE  THAT  WAy/|  CANT  FACE  VO 
IF  U  WERE    IN  My/mOONSH INE  OVER  VO 

MILDRED  BA I  LEY  WITh  NORVO 
U  LEAVE  ME  BREAThLESS/SAYS  MY  BR 
WIGWAMMIM/HOW  CAN    I    THANK  U  BR 
COOCOO    IN  CLOCK  VO 
THREE  LITTLE  FISHES  VO 

COUNT  BASIE 


BRG  9683  E  3.00 
VO     3055  E+3.00 
IC225  N  1.00 
622E/N I .00 
698N/EI .00 
1049  E  1.00 
I  347n/e  I  .00 
|245  E+1.50 
2405  E+l .50 
3756N/E I .25 
4i06g/n  .75 
4|40  E+1.50 
4229E/NI .25 
DE   18652  E+  .75 


3661  N  1.00 
3888  E  1.00 
3953  N  1.50 
40|6v/n  .75 
4|09n/e| .00 

8135  E+1.50 
8194  E+1.50 
4698  N  1.00 
4785E/N  .75 


LETS  MAKE   HAY/SOMEBODY  STOLE 
BASIE  BL/GONNA  MOVE  TO 
RIDE  On/|TS  SANDMAN 
RUSTY  DUSTY  eL/ALL  OF  ME 
FOR  GOOD  COUNTRY/TIME   ON  HAND 
ST  LOUIS  BL/CAFE   SOCIETY  BL 
JIMMYS  Bl/tAPS  MILLER 
FEATHER   MERCHf.  t/a  I  r  T    IT  TRUTH 
GOODMORN I NG  Bl/0UR  LOVE  WAS 
BL  AND  SENTIMENTAl/pOGGIN  AROUNDDE 
STOP  BEATING  AROUND/LONDON  BRIE  DE 
DIRTY  DOZENs/wHEN   SUN  GOES  DOWN  DE 
OH  RED/FARE   THEE   HONEY  DE 
BLOW   TOP/GONE  W  .AT   WIND  OK 
MOTEN  Sw I Ng/eVEN I N  OK 
WORLD    IS  MAD    1-2  OK 
blues/big  APPLE  JUMP  OK 
ALL  OR  NOTHIn/mOON   FELL    IN  RIVEROK 
DRAFT1N  Bl/wHATS  YOUR  NUMBER  OK 
5  ocl  whistle/my  WANDERIN 
UNDECIDED  BL/TUES  AT  TEN 
DOWN  DOWN/u  BET  Y0  MY  LIFE 

1 23  oleary/fancy  MEET 

COUNTS   A  LOT 
h  and  j/diggin  FOR  DEX 
FIESTA    IN  BL/TAKE  ME  BACK 
KING   JOE  l-2(R0BES0N) 
PLATTERBRA In/sTFUCK  A  MATCH 
PO»N    FOR  DOUBLE/MORE  THN  U 
AY  NOW/BL  SHAD  WS  AND 
MISS  THING  1-2 
HOW  LONG  BL/SUB   DEB  BL 
LESTER  LEAPS    In/d|CKYS  DREAM 
NOBODY   KNOWS/SONG  ISLBNDS 
BIG  RILL 


CO  35500N/V  .75 
CO  36601  E  .75 
CO  36647E/N  .75 
CO  36675v/n  .75 
CO  36685N/V  .75 
CO  3671  I  N  I .00 
CO  36831  N  1.00 
CO  36845  E  .75 
DE     I446V/E  .75 
1965  N  1.00 
2004E/NI.0C 
2498  E+1.25 
2780E/NI .25 
5629N/E I .00 
5732e/v  .75 
5816  N  1.25 
5862  N  1.25 
5884  N   I. CO 
5897N/EI .00 
5922E/N I .00 
6081  N  1.25 
622 |  N  1.00 
6319  N  1.00 
6334  N  1.00 
6365E/NI.00 
6440  N   I .00 
6475  N 


.00 
6508  N  1.00 
6584  N  1.00 
6626  N  1.00 
4860  N  2.00 
5CI0G/N  .50 
5 1 |8e/n2.00 
5 169V /n  I  .00 


BLACK  MARE/THESE  A  NTS 
LONESOME  RD  Bl/vy  GAL  IS 
WHEN    I   BEEN  DR I NK I n/sH I NE  ON 
SWEET  HONFY  EFeZ  I  ITTLE  FLOWER 


ME  70i57v/e  .75 
OK  603IN/EI.OO 
OK  6303  E  I .00 
OK    6  386  N   I .00 


DOUBLE   TROUBLE/ALL  BY   SELF"  OK  6427N/EI 

30  IN  BACK   TO/SO  MUCH  TROUBLE  OK  M6480  E  I 

CONVERSATION  WITH  Bl/wEE   HOURS     OK  6552  N/'e  I 

NIGHT   WATCHMAN  Bl/wHATS  WROl.G        OK  6705  N  I 

IN  ARMY   NOw/kEEP  HEANDS  Or:   HART   OK  6601    N  I 

WANT   MY   HANDS  ON    I t/mADE  DATE        VO  3304  V 

WHY   DID   U  DO/TRUCK  I  II  ON.  VO  4205v/nI 

YOUR   TIME   NOw/wlLtl   MAN  BL  VO  4280  V 

wpa  rag/living  ON  EASY  ST  VO  4429v/ni 

ILL   DO  ANYTF I NG/DONT  VO  4642n/e  I 

JUST  A   DREAM/DONE  GOT  WISE  VO  4706   E  I 

TOO  MANY  DR I VERS/PREACH IN  8L  VO  5096   E  I 

OH  YES/FIGHTING   ROOSTER  VO  5205  E  I 

DONT  U  WANT   TO   RIDE  /RDEAMS  VO  5360e/n| 

BECHET 

PREACH  I N  BL/lMDIAN   SUMMER  BB  10623  N  2 

I  PER   MAD/SWEET   PATCOTIE  DE  7249E/VI 

LAY  YOUR  RACKET/WANT  U  TONITE  HMV  909IE/NI 
ROSE  ROOM/LADY  BE   GOOD  HMV  9349  N  2 

BECHET  WITH  CLIFF  JACKSONS  CAT? 

QUIET   PLEASE/YOUVE   GOT  ME  BW  |204  N  2 

CLIFFS  BOOGIE  BL/jEEPERS   CREE       BW  |205  N  2 

BLANCHE  CALLAWAY  ORCH 

SUGAR  8l/|    NEED  LOVIIV  BB  5334  N  1.00 

LAST   DOLLAR/CONCENTFATIN  VI  22862  E+1.00 

CAB  CALLAWAY 

FATHERS   GOT   GLASSES  On/lADY  WITHBB  68l9  E+l .00 

BR  7638E/NI.00 

OK  582  7  E  I .00 

VO  3896  E+l. CO 


LOVE   TO  SING   a/sAVE  ME  SISTER 
YO  ETA  CANSA/LONE80ME  NIGHT 

jub ilee/everydays  HOLIDAY 

BENNY  CARTER 
COCKTAILS   FOR  2/TAKIN  TIME 
MIDNIGHT/MY  FAV  BL 
SUNDAY/BACK  BAY  BOOGIE 
IM  LOST/BABYS  PRAYER 

MALIBu/l    SURRENDER  DEAR  CP 
BOOG  WOOG   SUGAR    BL/LAET   KISS   U  DE 
JUMP   CALL/PAT  I ENCE   AND  FORT  DELU 
SOME  THESE  DAYS/GL OAM I NG  SONSV 
RIFF  ROMP/FAVOR  OF  FOOL 
sleep/slow  FREIGHT 

BUTBLE  BEE  SLIM 
STEP   CHILD/SALE  ON  LITTLE  GIRL     BB     5475  N  I 


SB  10998  N  I 
BB  I  1 288  N  I 
BB  I  I  34  I n/e  I 
CP  |65n/e. 
200  N 
3588  N  I 
1008  N  I 
3  I  88  E  2 
VO  5294E/NI 
VO    5399  N  I 


WORYSOME   WOMAN/GUITY  WOMAN 
CLIMBIN  ON   TOP/AINT  IT 
MEAN  BLOODY  MURDER/WALK 

WHEN  SUN  GOES  DOWN/GOOD  OE 

SAIL   ON   SAIL   0n/*HATS  DE 

SMOKEY   MT/HEY  LAWDY  MAMA  DE 

NEW  WHEN  SUN  GOES  DOWn/haPFY  DE 

640  LINE  BL/SAME  OLD  DE 
GOItATEAR   YOUR/HONEST   CONFESSION  DE 

CRY   ON  CRY   ON/FUNNY   FEELING  DE 

UPSIDE  DOWN/HARD  DRIVING  DE 

EASE  ME  DOWN/LADY   FRIEND  DE 

SANTA   CLAUS  BRING  Ml/xMAS  DE 

MUST  KEEP   ON  CRY  I Ng/lETTER  DE 

EVERY  &00DBYE/6L  EXPRESSION  DE 

PLEASE  BABY/THIS   JIVE  OF   MINE  DE 


BB  6559N/EI 
DE  7031N/EI 
DE  707?v/NI 
DE     7079v /mi 
DE     7|0l    E  I 
DE  7i26v/e 
de  7i38e/ni 
DE     71^5  E  I 
7208E/N I 
72  1 4  N  I 
7220  N  I 
7232  E  I 
7239  E  I 
7273  E+l 
7300  E+l 
7423E/NI 


IF    I    COULD  SPEAK/GREEN  COUNTRY     DE  7440E/NI 


COLD  BLOODED/SAIL   ON  #  2 
KEEP  On  DRINKIN  1-2 
COLD  BLOODED/SAIL   ON  #  2 
CANT  U   TRUST   ME/WHEN  THE 
HARD   ROCKS    IN  BED/NO  MORE 
MEET   ME  AT   80Ti0m/|LL  MEET  U 
RISING  RIVER/2  OCL  MIDNIGHT 
WOMAN  FOR   EVERY  MAN 
NEED  I NGC  OMEONE/ROUGH 
THIS  OLD  LIFE/CAUGHT  DEATH 
WHEN  DEAL  GOES  COWn/u  GOT  TO 
ROCK  HEARTEO  WOMAn/gOT  TO  LIVE 
RAMBLIN  WITH  THAT  WOMAn/|F  I 

BLIND  BOY  FULLER 
IF  YOU  SEl  PIGMEAT/WHY 
CORINNE  WHAT   MA KEs/wEE P I NG 
STFP   IT  UP   GO/L  ITTLE  LEG 
GOT   TO  HAVE  SOME  


VO  2865N/EI 

VO  3C37  e/ni 

VO  3 1  65  V+ 

VO  3209E/NI 

VO  3328  E  I 

VO  3384n/v  I 

VO  3364n/v  I 

VO  3582e/n| 

VO  36  37e/v 

VO  3764n/ei 

VO  3870n/ei 

VO  3929  N  I 

VO  4042e/ni 

DE  7877  N  I 

DE  7781    N  I 

OK  5476n/g 

OK  57|2  e  I. 


BLIND  BOY  FULLER  C"HT I NUED 

PI (KIN  TOMA 1  OS  ok  5785n/vi 

FAFFENGER  TRAIN  WOMAN  OK  623lN/vi 
GET  YOUR  YAS   YAS   OUT/wHAT   SMELLSVO     45)9  V  I 

HEART  EASE  BL/jlVIM  WOMAN  VO     4732  E+l 

TOO  MANY  Wt)MEN/j  ITT  ER8UG  VO      7482  E+l 

IM  A   STRANGER/l   DONT   CARE  VO  5273e/m| 

CROOKED  WOMAN/SOME  VO  5527  e/g 

WALTER  DAVIS 

REO  CROSS  BL/L&N  BL  BB 

JUST  WONDER  I n/fALL I N  RAIN  BP 

ANGEL   CLILn/wEST   COAST  BL  BB 

ANGEL   CHILD   PT  2/l  3  HIGHWAY  BB 

TROUBLED  WEARY/BAD  LUCK   TROUBLE  BB 

BIG  FOUR/AIRPLANE  BL  BB 
LET  ME    IN  YOUR  SADDLE/GEEN  LUCKYBB 

JUNGLE  BL/NOTHIN  BUT  U  BB 

CALL  YOUR   NAME/WESTERN  LAND  BB 

MOONLIGHT    IS  MY  SPREAD/ROOT  MAN  BB 

COME  BACK  BABY/NO  PLACE  TO   GO  BB 

FOUR   FT  ELEVEN/HELLO  BL  BB 

CANT  SEE  FACE/DROP  ME  LINE   TWO  BB 


5I43E/VI 
6410  V 
7064E/M 
7693E/NI 
8|07e/n| 
826  I  e/n  I 
8282N/E I 
8434n/g 
8470n/v  I 
8490V /e 
85  I  Ov/n  I 
8574  E  I 
8600  E  I 

JUST  THINKIN/PLEASE  DONT  MISTREAT  ME8664n/v I 
HATE  SAY  GBYE/SOON  FORGOTTON  BB  8694  E  I 
ONLY  WOMAN/EVER  SINCE  U  GONE  BB  8773n/e| 
TEASIN  BROWNSKIN/ONE  LETTER  FR  BB  8926n/eI 
HELLO  BABY/FEEL   ALRIGHT  BH      8998n/e I 

KENNY  CLARKE  52  ST  BOYS 
EP I STROPHY/OOP  BOB   SH  BAM 

ELL  I  rvGTCN 
SARATGA   SWING/ITS  GLORY 
TOOTIN  THRU  ROOF/GRIEVIN 
COTTOn/mARG IE 

SCROUNCH/lF   u(SM  LAM   CR)  BR 
LET  CONG   GO/GAL   FROM  JOES  BR 
DINAHS    IN   JAM/u  HAVE  ME  BR 
LOVE    IN   SW I NGT I  ME /wA  TER MELON  MANBR 
CONCERTO  COOTIE/ME  AND  U 
GOT  NOTHIN  BUT /BEG  I NN I NG  TO 
SWEET  CHEPRY/MOOCHE 
SADDEST  TAIL/BUNDLE  BL 
MOOD  INDIGO/WOOCHE 


.00 
.00 
.00 
.00 
.00 
.00 
.75 

.25 

.75 

.25  J 

.25 

.25 

.25 

.50 

.75 

.00 

.75 

.00 

.00 

.00 

.00 

.00 

.00 

.25 

.00 


224  n  I .50 


BB  1 0245  N  I 
CO  353|0e/v 
BR  7526V/EI 
BR  8093  E  I 
BR  8I08E/NI 
BR  8|69e/n2 
8200e/n2 

HMV   9104  N  I, 

HMV  9427  N  I 
PAE  |6|5  N  2, 
PAE  2880  E+l. 
V I  24486  N  I , 


DAYBREAK  EXPRESs/OR  OL  SOUTHLANDV I  245|0e/v| 

TAKE  A   TRA IN/SIDEWALKS   NY  VI    27380  N  I 

ROCKS    IN  BED/BLI   SLIP  VI    27369  N  I 

SONNY  GREER  MEMPHIS  MEN 

BEGGARS  BL/SAT  NITE   FUNCT  CO      I  868  E+5.00 

ELLIMGTUN  UNITS  HODGES 

JUNIOR   HOP/DAY  DR   AM  BB  I|C2|v/m|.00 

THATS  Bl/gOCD   QUEEN  BESS  BB    I  I  I  1 7  E    I  .00'. 

JEEPS  BL/RENDEZVOUS  WITH  VO  4||5v/n|.50 

IN  ANOTHER  WORLD/danC I NG  ON  VO  4622v/n|.50: 

SWINGIN   ON  CAMPUS/LIKE   SHIP  AT  VO     47|Cv/n|. 50' 

dooji  wooji/miss  dreamboat  vo  4849v/ni.5Cl 

KITCHEN  MECHANIc/u   CAN  VO  49|7e/n2.00: 

TENT   PARTY  Bl/p.ABBITS   JUMP  VO  5|00g/n|.00 

TRULY  WONDERFUL/MY  HEART  VO  5330g/n|.00 

DREAM  BL/l    KNOW  WHAT  VO  5353g/n|.00 

COOTIE  WILLIAMS 

WEST   END  BL/G  MEN  OK    '6370  N  2.00 

BLACK  BUTTERFLY/BL   A   POPP I N  VO  56|6n/e2,5C 

LIONEL  HAMPTON 

DRUM  STOMP/PIANO  STMP  HMV     8800N   I  ,5C. 

CHINA   STOVP/RHYTH     RHYTHM  VI   25586   N    I .OC ! 

DRUM  STOMP/CONFESSIN  VI   25658  N    I .OC 

MEMORIES  OF  u/jUMPIN  VI  26304e/v 

FLYING  HOME/SAVE    IT  MAMA  VI   26595  N  1.00' 

JIVIN/STOMF  VI   25535  n   I .OC  i 

SLEEPY  JOHN  ESTES 

SOMEDAY  BABY/WHOS"BEEN  TELLIN  DE     7279  N    I  .2': 

VERNITE  BL/l    WANNA  TEAR    IT  DE     7342  E+2.0C! 

NEED  MORE  BL/jACK  JILL  BL  DE     7365n/e  I  .OC 

NEW  SOMEDAY  BABY/BROWr.SV  ILLC  DE  7473e/n1.0C 

EASIN  BACK  TO  TENNESSEE/CLEAN  DE  75l6  E  I .OC 
DROP  DO  N  MAMA/TELL  ME   HOW  ABOUTCE     7766  N  1.2' 

MAIL  MAN  BL/TIME  DRAWING  DE     7789  N   I .OC 

MAR".    COME  ON  HOME/jA  ILHOUSE  DE     78|4  N    I  .OC  , 
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SALE 


NO  TIME  LIMIT. 


JAMES  TRAVIS 

3831  EAST  2l   PLACE ,  TULSA  4,  OKLA. 
MO  MINIUM!.'  ORDER.     UO  PACKING  CHARGE.     COD    IF  DESIRED. 


SALE 


LP':-  IE  JO^'SON 

,-•   *     En        *=:vg/shes  only  a    bb  S363v/n 

LAZY  WOMAN/r    LOVE  AGAIN  BS  8748e/n 

CHICAGO  BL/DIC   ALL    I    COULD  38  8779v/E 

CROWING  KOOSTER/thATS  LOVE  SB  fS04  N 

DEVILS  WOMAn/hEaRT  OF    I  RON  BB  9022e/n 

LONESOME  RO/pABY   REMINDER  Bb  7|4v/n 

=  LOOD  »ATER  Bl/n   TS  OVER  U  DE  7397n/e 

SOUTHBOUND  BACKWATER/FALLING  DE  746  I  E 

LAP  LEGGED  DRUNK/BLACK  GHOST  DE  7537e/m 

HARLEM  HAMFATS 


DE 
DE 
DE 
DE 
DE 
DE 


LAKE  PROVIDENCE  Sl/oh  RED 
GONE  AGAIN/LIVE  DIE  FOR 
WHAT  L  GON'.a/lETS  GET 
VOVE   YOUR   >:AND/nEW  OH  RED 
SALES  TAX  ON    I t/tORE   YOUR  PLAY 
SOUTHERN  BL/GARBAGE  MAN 
;ad  l  ck  man/feel  LIKE 
IF  U  WANT   TO/OADDV   WAS  LOVIN 
WHO  DONE    IT/SHES  TRUCKIN 
GROWL  I N  DOG/OH  WEE  BABE 
WHAT  MY  BABY  DO  I './HALL  JOf 
CONT  TEAR   CLOTHES/DRINK  TOO  MU 
IM  SO  GLAD/lF    I  FEEL 
IM  CUTTIN  OUT/DOWN  IN 
HOOOOOIN  WOMAN/LOVE  THAT 
TEMPO  01   BUCKET/DEVIL  TO  P^Y 
RAMPART  GRAVIER  BL/PROKEN  HEART  DE 
U  GOT  TO  BE/TOODLE  00  BL  DE 
MY  OLD  LADY  BL/wHATS  ON  MIND  DE 
ROOT  HOG  OR   :|E/USE  YOUR   HEAD  DE 
TIMES  A  WASTIn/rATHER  BE  WITH   U  DE 
RUIN  YOUR  BEATY   SPOT/SUN  GOES  VO 

HARLEM  HAMFATS  WITH  ROSETTA  CRAWFORD 
i  "   f'-~    .lep/es-ETTi    ■  Z 


DE 
DE 
DE 
OE 
DE 
DE 
DE 
DE 
OE 


7|82n/v 
^i96e/n 
7205n/e 
72 1  8n/e 
"206n/e 
7229e/n 
7245e/n 
725 1  e/n 
7274N/E 
7283n/v 
7299e/n 
73i0e/n 
7339e/n 
735ie/n 
7367e/n 
7382n/e 
7395n/e 
74C6e/n 
7426E/N 
7430E/N 
7454e/n 
48l3  E 


ITS  YOUR   TURN/LETS  FALL  IN 
OLD  LOVE/NEVER   HAPPEN  AGAIN 
OH  R|DFr/aLL  ON  ACCOUNT  U 
STOMP   IT  OUT  GATE 

i  OLE  MAN  HAWKINS 
BOUNCIN  BEAN/DAY    IS  DONE 
:DR  FOO/FUNNY   THAT  WAY 
I    SURRENDER  DEAR/CANT  BELIEVE 
CRAZY   RHYTHm/hONEYSUCKLE  POSE 

ERSKINE  HAWKINS 
EASY  RIDER/STUDY    IN  BL 

EARL  UNES 


DE 
DE 
DE 
DE 
DE 


7370N/E 
74I0E/N 
75l5  N 
753 1  e/n 
7640  H 


NONCHALANT  MAN/EL  GROTTO 

leooG  st  louis  ei./t  i9 

flOEEP  FOREST/LIGHTLY  POLITELY 
'YELLOW  FIRE/HAD  BE  U 
WATER  BOY/WINDY  CITY  JIVE 

1  THE  earl/somehow 

Icavernisu/rosetta 

icopenhagen/rosetta 

CAVERN |Sm/ahGRY 

' japanese  sandman/ jul  i  a 

jlje/bubblikg  over 

honeysuckle  c0se/|nspirat0n 

}om|nick  swing/jezebel 
john  kirby 

jndecided/from  a  flat  to  c 
f'astel  bl/reh"arsin  for  a 

1CHL0E 

Ijuupin  pump  room/temptation 
fbpus  f|ve/|  may  be  wrong 
r'ming  back/keep  smiling 

KOKOMO  ARNOLD 


BB  10693  N 
BB  10477  N 
COM  1 506  N 
VI  26219  N 

BB    10029  E 

ARA  N 
BB   10674  E 
BB  i0727v/n 
BB   I  I3C8  N 
BB   1329  E  I 
BB  I |432n/e 
BR    654|  V 
337  E 
I  83e/n 
654  E 
7|4  E+ 
3586  N 
4032  e/n 


22i6e/n 
2367n/e 
5632  N 
566  I e/n 
5048  E 
V|  27890v/n 


DE 
DE 
OK 
OK 
VO 


1ACK  TO  THE  WOMAn/sAGEFIELO            DE  7044n/e 

'.)L0  BLACK  CAT/siSSY  MAN                    DE  7050  E 

■LACK  MONEY/CHAIN  GANG                      DE  7069g/e 

Monday  morning/j  should  not  donede  7 i 33  e+ 

'RONT  DOOR    ,l/bACK  DOOR  BL             DE  |56n/v 

CANT  GET  ENOUGH/DESERT  BL            DE  7|65n/e 

jt":»ULE  LAID  DOWN/MODEL   T  WOMAN         DE  7l9PE/r 

J  .'HAKE  THAT   THING/BULL  HEADED  WOMAN  72|2e/n 

j  RUNNING  DRUNK  AGA  I  fl/cOFF  I N  BL        DE  7242e/n 

JISTEC   CHAPL  ie/LrNESCVE   ROAD          DE  726|n/e 


.00 

.75 
.25 
.00 
.00 
.00 

.00 

. : : 

.00 
.00 
.00 
.00 
.00 
.00 
.00 
.00 
.00 
.00 
.00 
.00 
.00 
.00 
.00 
.00 
.00 
.00 
.00 
.00 
.00 

.00 
.00 
.00 
.00 
.00 

.00 
.00 
.50 
.00 

.00 

.00 

.00 

.00 

.00 

00 

.00 

.75 

.00 

.25 

.00 

.00 

.25 

•OC 

.00 
.00 
.00 
.75 
.00 
.75 

.25 
.00 
.75 
.00 
.00 
.00 
.00 
.00 
.00 
.00 


KOKOMO  ARNOLD  CONTINUED 
SALTY  DOG/COLD  WINTER  8L  DE 
WILD  WATER/LAUGH  AND  GRIN  DE 
BACKFENCE  PICKEt/lONG  AND  TALL  CE 
BLACK  MATTIE/gRANDPA  GOT  DRUNK  DE 
RED  BEANS  RICE/MEAN  OLD  TWISTER  DE 
SET  DOWN  GAL/BIG  SHIP  BL  DE 
SHINE  ON  MOON/BACK  ON  JOB  DE 
BUDDY  BROWN  BL/fiOCKY  RD  BL  DE 
KID  MAN  BL/TIRED  OF  RUNNIN  DE 
GOIN  DOWN  IN  GAL ILEE/SOMETH  HOT  DE 
YOUR  WAYS  AND  ACT  I ONs/m I DN I GHT  DE 
BAD  LUCK/MY  WELL    IS  DRY  DE 

JIMMY  LUNCEFORD 
WHITE   HE3"  /JAZZNOCRACY  BB     5  7|  3  N 

SONATA  BEETHOVEn/wANNA   HEAR   SW     CO  35453n/e 
MONOTONY  4  FLATs/a  I  NT   GONNA   ST     CO   35567  E 
PLEASE   SAY   WORd/wHATCHA   KNOW   JOECO  35625n/v 


7267  e/ni.00|s 
7285n/e 
7306  N 
73  I 9n/e 
7347n/e 
736  I n/e 
7390  N 
7449  E 
7464E/V 
7485  N 
75l0  E 
7540n/e 


RED  WAGON/u  A  I  NT  NOWHERE 
MIXUP/BLUE  AFTERGLOW 

scph  lady/unsoph  SUE 
char  ma  I  ne/oh  boy 

NUTS   ABOUT  SCREWY  MUSIC 
STOMP    IT  OFF/MY  BL  HEAVEN 
JEALOUS/BEST  THINGS  FREE 
ORGAN  GRINDER   Sw/SLEEPY  TIME 
BEACH  BALl/ME  AND  MOON 
TAINT  GOOD/LIVIN  FROM  DAY 
CHEATIN   ON  ME/TAINT  WHAT   U  DO 
RA I NIN/LE   JAZZ  HOT 
BLUE  BLAZES/BABY  WONT  U 
SHOEMAKERS   HOLIDAy/u  LET  ME 
JUST  DREAM/ONLY  MYSELF 
AINT  SHE  SWEET/THING  CALLED  SW 
TIMES   WAST In/wELL  ALLRIGHT 
I    LOVE  u/wHY  0  WHY 

u  let  me  down/l  want  waiter 
sassin  boss/who  did  it 
belgium  stomp/think  of  me 
bl  in  groove/ln  awful  mood 
hells  bells/old  gray  bonnet 
fpisco  fog/annie  laurie 
impromptu/gone 

WING  IE  MANOt'E 
TOP  OF  HEAD/TAKES  2  TO  MAKE 


CO  35782v/e 
CO  359|9n/e 
I  29  E 
628E/N 
682n/e 
7|2n/e 
788e/n 
908v/m 
9 1 5e/n 
960e/n 
4582n/g 
4595N/E 
4667n/e 
47i2n/e 
4754n/e 
4875n/e 
VO  4887e/n 
VO  4979  N 
5033E/N 
5l i6e/n 
5207n/e 
5395v/n 
i506n/e 
|569n/e 
4083  N 


vo  3023  v 
BB  I  I i09n/e 


DE      737  N 


MAMAS   GONE/STOP  WAR 

JOE  MARSALA  GROUPS 
DELTA  4— FAREWELL  Bl/swINGIN  ON 

DELTA  6-l2  BAR  S  TAMP/FEATHERBED  OE  |8|IIe/n 

ORCH-STRING  8EANS/MIGHTY  L I KE  •  VO     4|68  N 

ORCH-WOO  WOO/jIM   JAM  STOMP  VO  4||6  N 

MEZZ  MEZZROW 

BL   IN  D I SGU ISE/THATS   HOW    I    FEEL  HMV   8656  N 

HOT  LIPS  PAGE 

ROCK   IT  FOP  ME/l    LET   SONG   GO  BB      7567  E 

GOOD   OL  BOSOM     BREAD/PULL  I NG  DE     745l  N 

I   WOULD  DO  ANYTHlNG/wOUNT   U  DE     7699  N 

AINT  GOT  NOBODY/GONE  WITH  DE      77|4  E 

PORTERS  LOVE  SONG/wALK  IT  TO  ME  DE  7757  N 
HARLEM  RUMBA  IN  Bl/nO  MATTER  WHEREDE   853l  N 

LAFAYE1TE/S0UTH  DE    I  8 1  24  E 

BOB  POPE  ORCH 


BREAK  I N    IN  SHOEs/wAHOO 
SHOE  SHINE  BOY/GREEN  FIELDS 
STOP  TEAS  IN/WHEN  U  GOT   TO  GO 

JIMMY  NOONE 
BUMP    IT/l    KNOW  U  KNOW 
N.O.HOP  SCOP/KETSTONE 

T I  Y  PARHAM  4  ACES 
VOV I NG  0 AY 

DON  REDMAN 


6285  N 

6286  N 
8509n/e 

|58<3e/n 
18095  N 


A'  LD   LANG   SYNE/l    GOT  YA 
CHANT  OF  WEED/SHAKIN  AFRICAN 
IGLOC'/CHEW  CHEW  CHEW 
WE  DONT   KNOw/wHO  WA   TS  TO 

ADRIAN  ROLL  INI  GROUPS 
GET   GO  IN/KEEP   ON  DO  IN 
SUGAr/r  I VERBOAT  SHUFF  


DE     7801  E 

BB  10095  N 
DEE  1 244  N 
V  I  26258  N 
VO    3359  N 


.00 
.25 
.00 
.00 
.00 
.00 
.00 
.75 
.25 
.00 
.00 

.00 
.00 
.00 
.75 
.75 
.00 
.25 
.00 
.00 
.25 
.00 
.75 
.00 
.00 
.75 
.50 
.00 
.00 
.00 
.00 
.00 
.00 
.00 
.00 
.50 
.00 
.00 
.50 
.00 

.00 
.00 

.00 
.00 
.00 
.00 

.50 

.00 
.00 
.00 
.00 
.00 
.00 
.00 

.00 
.00 
.00 

.50 

.50 

.75 

I  .00 
2.50 
I  .00 
I  .00 


BR  6786e/ni.25 
DE      265  N  1.50 


ROLL  I N I  CONTINUED 

IN  THE  BL/SWEETEST  STORY  DE  I  973  N  1.00 
LILE  MARLENE/lST  CLASS   PRIVATE     FEA    1005  N  .75 

HESITATION  Bl/|  S  U    IS  OR  FEA    |006  N  .75 

10  EASY  LESSONS/SMALL  FRY  VO     42|2  N  1.00 

WISH  I  HAD  u/BUMPY  ROAD  VO  4257  N  1.00 
STARDUST   SOLITUDe/dIGA   D I GA  000  VO  5376e/n|.50 

SLIM  GAILLARD  AND  SLAM  STEWART 

BROADWAY   JUMP/DONT  OK 

HEY  CHEF/PUT  YOUR   ARMS  OK 

SLIM  SLAM  BOOG IE/TIPP IN    IN  OK 

FLAT  FOOT   FLOOG I E/CH I NA TOWN  VO 

8-9-lO/LADY  BE  GOOD  VO 

TUTTI    FRUTTl/LOOKA   THERE  VO 

SWEET  SAFRONIA/GETTIN  CHILLY  VO 

CHICK  WEBB 

STOMPIN   SAVOY/SUNNY   SIDE  ST  VO 

BLUE  M»NOr/suNNY  SIOE  ST  DE 

DONT  BE  THAT  WAY/lTS  OVER  DE 

LOVE   KISSES/ARE  U   HERE   TO  DE 

RHYTHM  ROMANCE/MOONLIGHT  DE 

I   MAY  BE  WRONG/lLL   CHASE  BL  DE 

DOWN  HOME  RAG/CRY  IN  HEART  DE 


facts  figures/sing  me  swing  songde 
naughty  waltz/love  is  thing  de 
azure/just  jitterbug  de 
taint  what  you  do/cant  stop  lo  de 
little  White  lies/one  side  of  de 
FATS  WALLER 


5792e/n I .00 
6088  N  1.00 
6|35v/ni .00 
402iv/ni.00 
4|63v/e  .75 
4225e/ni.00 
4594  n  I .00 

3246e/ni .25 
172  N  1.25 
483n/ei .00 
494  N  I tOO 
588  E  .75 
640  E  .75 
785N/EI .00 
830n/e  I .00 
|356n/e  .75 
I 899n/e I .00 
23iOv/n  .75 
2556  N  I  .25 


vo  30i6g/vi.50 
VI  30568  E  5.00 
VI  24826  E  2.00 
25  |  |6v/EI  .00 


v  I 


CRAZY  BOUT  My/dRAGGIN  MY  HEART 
FATE    IN  YR    HANDS/TURN  ON  HEAT 
BREAKIN    ICE/HONEYSUCKLE  ROSE 
TRUCK  IN/GIRL    I  LEFT 

COPPER  COLORED  GAL/MERCY  OF  LOVEVI  25409  V+1.00 

WHERE    IS  SUN/OLD  PLANATAION           VI  25550v/e|.00 

FRACTIOUS  FINGERING                             VI  25652  E  1.50 

JOINT   JUMP  I N/HOPELESS  LOVE              VI  256  89E/NI.50 

NEGLECTED/EVERY  DAYS  A                      V|  25749V /e I . CO 

WHY'DO  HAWAAIANS/MY  WINDOW   FACESVI  25762n/e|.25 

GEORGIA   MAY/wlSH    I    HAD   U                  BB  |0078n/e|.25 

ABDULLAh/wHOLL   TAKE  MY                      BB  |04|9n/e|.25 

LITTLE   CURLY/OLD  GRANDAD                  BB  |0698v/n  .75 

FAT  AND   GREASY/AT  TWILIGHT              BB  |0803v/n|.00 

MOMMY   SENY  Me/dRY  BONES                    BO  10892   E  1.25 

cram/everybody  loves  my             bb  i0989e/ni.25 

L  TVER  LIP   JONES/COME  DOWN  TO  EARTH  IIOICm/eI.50 

I    REPENT/HEADLINES    IN  NEWS              BB  I  I  188  N  1.25 

SPIDER  AND  MY/REMEMBER                      BB  10205  E   I .50 

SQUEEZE  ME/WAIT  AND   SEE                    BB  10405  E+l  .50 

PAUL  WHITEMAN  (BIX,  DORSEY  BROS ) 

WASHBOARO  Bl(hOAGY   VOC )/AMONG        V|  35877  N  3.50 

OL  MAN  RIVER (ROBESON  VOC )/SHOW     VI  359 1 2  V+2.00 

WASHBOARD  SAM 
PROWL  IN  GROUDHOG/DONT  TEAR 


CHERRY  HILL  Bl/lEVEE  BL 

EASY  RID  IN   MAMA/BIG  BOAT 

BACKDOOR/wE  GONNA  MOVE 

U   GOT   TO  TAKE    IT/GONNA   BE  SOME 

MY  WOMANS  A  SENDER/BARBECUE 

GAL    I   LOVE/(ELIJAH  JONES-LOVE) 

SAVE   IT  FOR  ME/jUMPIN  ROOSTER 

WAREHOUSE  BL/CCC  BL 

GONNA   KILL  MY  BABy/u  WAITED 

ROCK  EM  BACK/HANDREADER 

WASNT  HE  BAD/THIS   TIME  IS 

SO  EARLY    IN  MORn/bLOCK  TACKLE 

BEAUTY  SPOT/SOME  RUG  CUTTIN 

OH  babe/louise 

IM  GOIN  ST  LOUIS/GOOD  LUCK  BL 

JUST  GOT  TO/l    GOT  YOUR 

GOOD   TIME   TON  I TE/D  I SSAT I SFIED 

EVERY  TUB/SHES  MAKIN  FOOL 

TRAVELIN  MAN/I    CANT  BEAT  U 

LITTLE   LEG  WOMAn/bAD  MANS 

SHES   ALL/CREPIN  MAN 

FLYIN  CROw/FEET   JUMPIN  SALTY 

IM  NOT   SAD/FEEL  IN  LOW  DOWN 

LEVEE   CAMP/LIFE   JUST  BOOK  


ME  6I055E/NI .25 

BB  6556e/ni.00 

BB  6970e/ni.OO 

BB  700in/vi.00 

BB  7365  E  1.00 

BB  7552e/n I .00 

BB  7655  E  1.00 

BB  7866E/NI.00 

BB  7993n/ei.0O 

BB  80|8e/n|.00 

BB  8044e/n|.00 

BB  8270e/n|.00 

B8  8358E/NI.00 

BB  8377  E+l. 00 

BB  8469e/ni.00 

BB  8569  E+l .00 

BB  8599N/EI.00 

B  8644e/n I .00 

BB  8727  E+l. 00 

BB  876IN/EI.00 

BB  8792E/N1.00 

BB  88i5e/ni.00 

BB  8844  N  I .50 

BB  8878  E  1.00 

BB  8909  N  1.50 
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JOHN  MC  CORMACK— MOTHER  MACHREE 

V  1 

•54181 

E 

HUDSON  OELAM'iE  CHUNKED 

7700 

JOHN  MC  CROMACK  AND  FRITZ  KREISLER 

MOON    IS   GRINNING   AT   ME/sEtMS  L  1  K- 

BR 

r. 

-barcarolle 

V  1 

87245 

E4- 

ORGAN  GRINOER   SWING/u  NOT  KIND 

BR 

7656 

v 

MAUD  POWELL-souv'nir 

V  1 

64074 

E+ 

DORSEY  BROTHERS  AND  TOMMY  DORSEY 

AL  J0LS0N/BILLY  MURRAY 

ILL  DREAM  TON  1 TE/COWGOY  BKLN 

V  1 

25832 

M 

GOT  CAPT  IORMN  FOR  ME/uP    IN  AIR 

CO 

2794E- 

WONT   TAKE  MILL  1 0n/l00K IMS (o 1 NATRA ) 

V  1 

26738 

V 

HENRY  BURR  4  A.  CAMPBELL/PEERLESS  QUARTET 

GOLD  DIGGER  SONG/sUNDAY  (bOSWELl) 

BRF 

6596 

E 

WONDERFUL  GLASSES/GRANDFATHERS  GIRL 

C  0 

2019 

E 

LULLAl?Y~  BOWY/wORDS    IN  HEART 

DE 

370v- 

FRANK  CRUMIT/PAUL  BIESE  TRIO 

HOME   TIEs/cHURCH  BELLS  TOLLED 

DE 

340 

t. 

CHILE  BEAN/BELLS  MONTEREY 

CO 

2952 

E 

M ILK  MNS  MATINEE/TWILIGHT  TURKEY 

V  1 

25568 

V 

V  IRG  IN  1 ANS 

LES  BROWN 

HONEYS  LOVIN  ARMS/CUDOLE  UP  BL 

V  1 

18881 

E 

LAZY  RIVER/FEATHER  NEST 

DE 

1323 

N 

ELSIE  BAKER/CHARLES  HARRISON 

ramona/oont  u  CARE 

DE 

1296 

C  + 

SILVER    THREADS   AMONG   GOLD/u   *  1    MAGG 1 EV 1  1 7474 

V+ 

GENE  KRUPA 

CHARLEY  CASE/GOLDEN  4  HUGHUES 

MURDY   PURDy/bOLERO  SA*/OY 

BR 

8284e/v 

HO*  MOTHER   MADE   SOUp/LIARS   UNCLES   FAV 1 

1 6547V /E 

PRELUDE  TO  STOMP/pARE  THEE  WELL 

BR 

8139 

F 

CHARLES  HART  4  ELLIOT  SHAW/PEERLESS  QUAR 

flamingo/et  ME 

OK 

6210 

E 

ONLY   ONE   PAL/SLEEPY  HEAD 

V  1 

IP786 

E+ 

GA  ON  U  HO/ALL  REET 

OK 

61  13 

E 

JESSE  CRAWFORD 

TONY  MARTIN 

ROSE   MAR  1 E/DREAMER  DREAMS 

V  1 

19520 

V 

SONG  OF  FLAME/donT   FORGET  ME 

DE 

2883 

N 

BILLY  MURRAY  AND  ED  SMALLE 

AMBROSE 

homesick/u  tell  her  i  stutter 

VI 

18982 

i; 

1    FOUNO  u/w'HO 

V  1 

22893 

N 

EARL  FULLER 

woody/i v jry/n 1 ght  RIDE 

DE 

3532 

N 

s  i  ngapore/out  of  east 

CO 

2686 

V 

tarantula/champaign  cocktail 

DE 

1206 

N 

GEORGE  MC  FARLANE 

copenhagen/bwanga 

DE 

726 

N 

YOURE  BEST  LITTLE  MO THE r/g OOD n 1 TE 

VI 

45079 

E 

JELLY  ROLL  MORTON 

CAL  STEWART 

BEALE  ST  Bl/thE  CHANT 

BB 

10252 

N 

UNCLE   JOSK   DEL   MON 1 CO/wEDD I NG  JOSH 

CO 

|7|7. 

V+ 

BLACK   BOTTOM   St/tHE  CHANT 

BB 

10253 

N 

CARL  FENTON 

MUGGSY  SPANIER 

sweetheart/got  the  joys 

BR 

2|25 

t  + 

SOMEDAY   SWEETHEAflT/DADA  STRAIN 

BB 

10834 

N 

ARTHUR  FIELDS/PEERLESS  QUARTET 

ROD  CLESS  QUARTET 

jada/worst  is  yet  TO  COME 

C  0 

2672 

E 

1    KNOW   U   KNOw/PALLET   ON  FLOOR 

BW 

30 

N 

MAR  1  ON  HARR IS 

HAL  KEMP 

SWEET  MAMA/TOLD  U  SO 

CO 

3300 

E 

IN  HUSH  OF   NIGHT/wHERE  ARE  U 

BR 

4424 

E— 

FRED  DUPREZ?JOE  HAYMAN 

BRIDE  COMES  HOME/jAZZ  ME  BL 

BR 

7912 

L  — 

HAPPY  THO  MARRIED/COHEN  ON  TELEPH 

CO 

1 5 16 

E 

MOON  WITH  HANGOVER 

BR 

7980 

N 

RALPH  B INGHAM 

DINNER  FOR  ONE   PLEASE/MUSIC  GOES 

BR 

7857 

V+ 

GOLDSTEIN  BEHIND  BARs/RASTUS  AT  WEDDVI 

18231 

E 

1 RRESTA3LE/AMM   1  BL 

BR 

£985 

V 

HENRY  ALLEII  PRICE 

GLOOMY  SUND A y/uEo 1  RE 

BR 

7630 

v 

AUNT  SHAWS   PET   JUG/ORPHAN  ANNIE 

VI 

1603 1 

E 

LOVE  SERENA0e/|  WAS   TAKEN  BY 

BR 

7404 

N 

HARRY   C.    BROWNE    (GOOD   BANJO  BACKING) 

POWERrlOUSE/lN  DUTCH  WITH  DUTCHESS 

V  1 

25713 

V 

POLLY  WODDLE  DOODLE/PUSH  CLOUDS  AWAYCO 

2502 

E 

BOB  CROSBY 

.ZEZ  confrey/grea  t  white  way  orch 

GRAND   TERRACE  RHYTHM/jOHN  PEEL 

DE 

1725 

N 

LIZA/DOWN   AMONG    HILLS  TENN. 

.  1 

19055 

E+ 

pana,.ia/when  DREAMBOAT  COMES 

DE 

|6|5 

N 

VERNON  DALHART 

LILACS    IN  RAIN/wHATS  USED  T08E 

DE 

2763 

N 

whosit  *ho  loves  u/dear  oh  dear 

V  1 

197 17 

r- 

SING   SONG   SUNBEAMS/HANG   HEART  ON 

DE 

2416 

N 

HENRY  SCOTT/GEORGE  GRAY 

THIS  NEVER  HAPPENED  BEFORe/lETS 

DE 

1566 

N 

MOTHER  in  irelakd/who  cares 

CA 

350 

V 

EDGAR  HAYES 

8  ILLY  MURRAY/J.M.  OCONNELL 

SATAN  TAKES   HOL  1  DA        1  GH  WIDE  HAND 

DE 

1382 

E 

ON   PARTY  LINE/08RIEN  LOOKING   FOR  U 

V  1 

18332 

E 

STOMPIN  AT   THE  RENNy/lAUGH 1 N  LIFE 

DE 

1 4 1 6 

..' 

SAM  ASH/TURNER  ROE 

1    KNOW   NOw/wHEN  U   AND    1 ( QU 1 N ) 

DE 

1509 

!  - 

PRETTY  GIRL   LIKE  MELODY/DEAR  HEART 

PAT222I9 

E 

CARAVAN/EDGAR  STEPS  OUT 

DE 

1338 

F  + 

GLEN  GRAY  CASA  LOMA 

TOMMY  DRSEY 

LETHER   GO/SWING   LOW  CHARIOT 

DE 

1396 

E 

goin  home/humoresque 

VI 

25600 

F 

SHADE   OF   HADES/ROYAL  GARDEN 

DE 

986 

E 

MELODY    IN  F/wHOLL  BUY  VIOLETS 

VI 

25519 

i 

chikatown/when  WILL  1  KNOW 

DE 

199 

V 

menoflssohns  spring  S0ng/lI EBESTRAUMVI 

25539 

BUGLE  CALL/ROSE  RIO  GRANDE 

DC 

869 

E 

RUSSELL  WOODING 

FOR  u/CASA   LOMA  STOMP 

DE 

|4|2 

E- 

D0NT    GET  ENOUGH  OF   u/THATS  MY  DESIR 

EVI 

22718 

N 

GOBLIN   BAND/ZIG  ZAG 

DE 

1  31 2 

E+ 

BORAH  M  INNEV  ICTCH-THE  GHOST  WALKS 

BR 

7980 

N 

HOBOKEN   B   CKET/LAST   NIGHT  MIRACLE 

DE 

228ie/n 

LEO  REISMAN 

MINOIN  MY  BUS  1 NESS/SONG    1 SD 1  A 

OF 

2031 

N 

1    GOT   PLENTY   NOTHIN/AINT  NEC  SO 

BR 

7752 

N 

cotton/chant  JUNGLE 

DE 

463 

N 

DEVIL   IN  MOOn/wOOLD  THERE  BE  LOVE 

BR 

7405 

J 

NUTTY  NURSERY  RHYTHMS/mEMOR 1 ES  U 

DE 

1672 

N 

MUGGSY  SPANIER 

JOHN  KIR8Y 

MAERICAN  PATROLL/MORE   THAN  U  KNOW 

DE 

4328e/n 

NO   BL   AT   ALL/  ST LOU  1 S  BL 

V  1 

27925 

N 

GLENN  M ILLER 

1   LOVE  U   TRULY /r.JT  IN  CAMPUS 

CO 

36  1 55 

N 

MISSOURI    WALTZ/BEAUTIFUL  OHIO 

HMV 

5644 

N 

COQUETTE/THEN    ILL  BE  HAPPY 

CO 

35999 

N 

ANV IL* CHORUS 

HMV 

567| 

i 

MILLS  BLUE  RHYTHM  BAND 

BUGLE  CALL  RAg/sLOVJ»JFRE  1  GHT 

BBC  10740 

N 

BL  RHY  FANTA3Y/JUNGLE  MADNESS 

VA 

503 

N 

FAREWELL  Bl/saY  SI  3  1 

HMV 

5602 

N 

RHY   JAm/?PELUOE  TO  STOMP 

VA 

546 

N 

SLIPHORN  JIVE/TAKE  A  TRAIN 

HMV 

5829 

N 

IRISH  EYES  SM IL 1 NG/CAMPMEET 1 N3  JAMB 

VA 

624 

N 

OLD  BLACK  MAGIC/aT  LAST 

HMV 

581  1 

N 

LETS  GET   TOGETHEr/jaMMIN  FOR  JACXP 

VA 

634 

N 

CHATANOOGA  CHOO  CHOo/l    KNOW  WHY 

HMV 

5720 

N 

EVERYTHING   STILL   Ok/jES  NATURALLY 

CO 

3 134 

E 

NIGHTINGALE  SANG    in/my  PRAYER 

HMV 

5850 

N 

HUDSON  DELANGE 

HUfJIPTY  DUMPTY  HEARt/nO  LAUGHING 

HMV 

5749 

N 

IF    1    COULD    BE    WITH  U 

BR 

8061 

SERENADE   IN  Bl/kALAMAZOO 

HMV 

5308 

N 

AT  YOUR  BECK  CALL/mR  SWEENY  SWING 

BR 

8081 

N 

C  I    1  a  1  R  1  B  1  N/l  SUE  OF   GOLDEN  DR 

HMV 

5842 

N 

ROCKIN  THE   TOWN/HEAVEN  ON  EARTH 

BR 

8023E/N 

MILLION  DREAMS  AGO/s  TAR  LIT  HOUR 

HMV 

5929 

N 

ERRO   IN  NEWS/COLLEGE  WIDOW 

BR 

8040 

E 

American  patrol/moonlight 

HMV 

5942 

N 

1    NEVER    KNEw/sLEEPY   TIME   D OWN  S 

BR 

7708 

V 

RHAPSODY    IN  Bl/cARI8BEAN  CLIPPER 

HMV 

5833 

N 

STRICTLY  FORMAL/OUT   THIS  WORLD 

BR 

8049 

E 

MY   MELANCH   BABy/wHOS   SORRY  NOW 

HMV 

5697 

N 

ILL,  NEVER   TELL  U    1    LOVE  u/RE'JIE3ER 

PR 

7785 

J- 

SONG   BOATMEN/WHEN   JOHNNY  COMES 

HMV 

579^ 

N 

AUCTION  AUCTION 
HARRY   K.  CRAWFORD 

|5  CHESTERWOOD  AVE. 
MT.  VERNON,  N.Y. 
MINIMUM  BID  50rf.  RECORD  CONDITION  GUARANTD 
NO  PKS  CHG.  BIDS  CONSIDERED  UNTIL  OCT.  20, 
AT  WHICH  TIMES  WINNERS  ONLY  WILL  BE  NOT  I  FIE: 
AND  RECORDS  SHIPPED  VIA  PP  COD.  POSTAGE  MUST 
HE   INCLUDED   IN  ADVANCE  REMITTANCE  OR  ITEMS 
WILL  BE  SHIPPED  RRX  COLLECT. 


LOUIS  ARMSTRONG 


HIGH  SOCIETY/GOT  RIGHT   SING  BL 

BB 

6771 

N 

snowball/swing  U  CATS 

BB 

10225 

N 

MELANCHOLY/wlLO  MAN 

BR 

80059 

N 

DROP  THAT  SACK/GEO  BOBO 

BR 

80060 

N 

LONESOME  BL/KIMG  ZULUS 

OK 

41531 

N 

MELANCHOLY  Bl/wILD  MAN 

PAE  2lo2 

N 

CHARLIE  BARNET 

U  TALK  TOO  MUCH/MERRY  GO  ROUND 

BB 

1  1  1  53 

V 

MURDER  AT  PEYTON  HALL/hEART  U  STOLE 

B8 

1  1  0  CO 

V 

COUNT  BAS  IE 

ROSELANO   SHUFF/-IONEYSUCKLE  ROSE 

DE 

1  |4| 

E 

GOOD  MORNING  BL/LOVE  MEANT  TO  BE 

DE 

N 

TIME  OUT/LET  ME  DREAM 

DE 

1 533 

E 

PANA33IE  STOMP/vjANNA   JUMP  CHILD 

E 

2224 

e 

SHORTY  GEORGE/THURSDAY 

DE 

2325 

E 

BLOW  TOP/GONE  WITH  WHAT  WIND 

OK 

5629 

E 

SUPER  CHIEF/u  CANT  RUN  AROUND 

OK 

5673 

E 

DRAFTIN  BL/WHATS  YOUR  NUMBER 

OK 

5897 

N 

VOLCANO/ROCKIN  BL 

OK 

60  i  0 

N 

FEED  1 N  THE  BEAn/|   00  MEAN  U 

0  K 

6 1  80 

N 

PLATTERBRA 1  MS/STRUCK  MATCH 

OK 

6503 

N 

DONT  WORRY  BOUT  Me/wHAT  GOES  UP 

vo 

4734 

N 

U  CAN  COUNT  ON  Me/u  AND  YOUR  LOVE 

4967 

E 

CASA  LOMA  ORCH" 

GOT  RHYTHM/OL  MAN  RIVER 

BR 

6800 

V 

HOW  CAN  U  FACE  ME 

BR 

6983 

N 

SAN  SUE  STRUT./CHI  MA  GORL 

OK 

4|  403 

N 

CASA  LOMA   STOMP/(DAVE   EDWARDS ) 

OK 

4 1 492 

N 

DIXIE  STOMPER  (HENDERSON) 

SNAG   IT/SINT  SHE  SWEET 

353 

G 

WABASH  Bl/wANG  WANG  BL 

HA 

407 

V 

ST   LOUIS   SHUFFLE/HAVE    IT  READY 

HA 

467 

V 

DORSEY  BROTHERS 

MOOD  HOLLYWOOD/SHI M  SHAM  SHtMttE 

BR 

6537 

N 

BLUE  ROOM/FIDGETY 

BR 

6  722 

E 

by  heck/gettin  SENTIMENATL 

CO 

3606  5 

N 

PERSIAN  RUG/MARY  ANN 

OK 

40995 

N 

J  IMMY  DORSEY 

IT  A 1  NT  RIGHT/BOSTON  TEA  PARTY 

DE 

901 

N 

MILK  BOTTLE  C  Ps/dONT   LOOK  NOW 

D  E 

941 

N 

DORSEY  DERVISH/SERENADE  NOBODY 

D  E 

1040 

E 

CHICKEN  REEl/fUNI CULI  FUNICULA 

DE 

1086 

N 

JAM30REE/h0LLYWOOD  PASTIME 

DE 

1200 

N 

1    GOT  RHYTHM/FLIGHT  BUMBLE 

DE 

1508 

N 

DONT   BE  THAT  WAy/dREAMER    IN  ME 

DE 

1733 

V 

BACK  TO  BACK/OPEC  FOR  U 

DE 

2554 

E 

JUMPIN   JIVE/SHBOT   MEAT  BALLS 

DE 

26|2 

N 

DIXIELAND  DET0UR/300Y  SOUL 

DE 

2735 

E 

MY  PRAYER/GREATEST  DISCOVERY 

DE 

2810 

E 

1  REMEMBER  u/rj£TTER  MOUSE  TRAP 

DE 

4132 

V 

TOMMY  DORSEY 

WILL   1   EVER   KNOw/u   IM  TALK  IN  BOUT 

V  1 

25292 

N 

TEA  ON  TERRACE/DANCING  MOOO 

VI 

25476 

N 

ja  jim i  n/turn  OFF  MOON 

VI 

25553 

E 

AFTER  u/ALL  U  WANT  00   ID  DANCE 

VI 

25647 

N 

BIG  APPLE/(FATS  WALLER) 

VI 

25652 

E 

1   MAY  BE  WRONG/MORNI NG  AFTER 

VI 

25703 

N 

GOODNIGHT  SWEET  DREAMS/PURPLE  SAGE 

VI 

25803N/E 

U  GOT   ME/NO   PLACE  LIKE  YOUR  ARMS 

VI 

26030 

N 

STOMPIN   STADIUM/RAINBOW   ROUND  MOON 

VI 

26062 

E 

WASHBOARD  Bl/lIGHTLY  POLITELY 

VI 

26085 

N 

THANKS  FOR  BVER YTri 1 N g/rEMEMBER  LAST 

VI 

26 1  1  9 

N 

OLD  CURIOSITY  SHOP/'JHAT  U  KNOW 

VI 

26140 

N 

NEVER  AGAIN/SO  WEARY  OF    IT  ALL 

VI 

26148 

N 

ITS  ALL  YOURS/THIS    IS  IT 

VI 

26149 

E 

SYMPHONY   IN  RIFFs/hOLD  TIGHT 

VI 

26i63 

E 

HONOLULu/TH 1 S   N 1  jHT 

VI 

26 172 

N 

PECKIN  PENGUINS/NEW  MOON  OLD  SEREN 

VI 

25  1 S 1 

N 

LITTLE  SKIPPER/GOT  NO  TIME 

VI 

26195 

N 

ASLEEP  AWAKE/lF  U  EVER  CHANGE 

VI 

26210 

E 

MANDY/'iTARTED  ALL  OVER  AGAIN 

VI 

20I522N 

BEN  POLLACK  (GOODMAN,  TEAGARD 

N) 

II"    1    COULD   BE  WITH-U/WAH  WAH  GIRL 

P  r 

15325 

E 

MEMPHIS  BL/WAITING  KATIE 

VI 

2l  1  34 

N 

BYE  BYE  FOR  BABy/oNE  SWEET  SHOWGIRL 

V  \ 

21743 

N 

39 


SALE  SALE 
UNIQUE    RECORD  SHOP 

627  EAST  CONCORD,  ORLANDO,  FLORIDA 
SEND  MONEY  ORDER  OR  CHECK  WITH  ORDER.  NO 
PACKING  CHARGES.  RECORDS  SHIPPED  RRX  COD 
UNLESS  OTHERWISE   INSTRUCTED.  SEND  WANTS. 


LIL  ARMSTRONG 
00  IN  SUZIE  0./MY  HI    DE  HO   MAN         DE      1 059  G  .50 

SHARKY  BONANO 
EVERYBODY   LOVES  BABY/YES  SHE  DO  DE      |0|4  G  .50 


IAD  COX 


PM  12064  p 


.25 


MOANIN  GROAN  I N  BL/IDA  LAWDY 

HARLEM  HAMFATS 
LIVE  DIE  FOR  u/SHES  GONE  AGAIN     DE     7 1 96  V  .50 

MARY  JACKSON 


ALL  THE  TIME/u  GET   1T(pERRY  BRAD)HG  956  P  .35 
ANDY  KIRK 

'NTIL  REAL   THING  COMES/wALK I NG     DE  809  F  .25 

GIVE  HER  PINT/MOTEN  SWING                DE  853  V  .50 
GENE  KRUPA| 

BLUESKREIG/%3  DARLING   DAUGHTER     OK  5909  E  .50 

J  I MMV " LuNCEFORD  

SLUMMIN  PARK  AVE/HE  A  I  NT  GOT  RHYDE  I  1 28  F  .25 

•EIL  ALRIGHT  THEN/TIMES  AWASTI      VO  4887  P  .15 

LieBY  HOLMAN 

SOMETHING  TO  REMMEB ER/BOD Y   SOUL  BR*  79l0  G+  .50 
RAY  MILLER 

SOMEBODY  LOVES  ME/.IVELY  MELOOY  BR  2669  G+  .35 
SARA  HART  IN 

OK  8085  P 


JNCLE  SAM  BL/NEW  ORLEANS  HOP 

ORIGINAL  MEMPHIS  5 
S I STER  KATE/CHICAGO 
ADRIAN  ROLL  I N I 
STUFF/ETC/SWI  NG  LOW 

V  I C  T  _  R I  A  SPIVEY 
GARTER  SNAKE  Bs/xMAS   MORN  BL 

BESSIE  SMITH 
PINCH  BACKS  TAKE  EM  A»ay/t|CKET   CO    14025  P  .20 

JOE  TUPNER  &  PETE  JOHNSON 
GO  IN  AWAY  Bl/pOL-   EM  PETE  VO     4607  E  1.05 

VARSITY  8 


25 

RE  9365  G  .25 
DE  807  F  .25 
OK    85  I  7  p  .20 


copenhagen/bye  by  baby(bob  haring)ca  622  G  .15 
FATS  WALLER 

e oo  hoo/live  bug  bite  u  vi  25563  f  .30 

DID  ANYONE  TELL    ,/wHEN  LOVE ( SLEOCH ) V  1 25537G  .15 
CHICK  WEB3 

OONT  BE  THAT  WAy/oVER  BECAUSE  WE 'OE  483  F  .25 
BLUE  LOu/swinging  RESERVATDE  1 065  G  .25 
NEW  RELEASES  ALL  MINT  CONDITION 
BIX 

Margie/somebody  stole  gal  sp  ed50i3n  1.05 

ETHEL  WATEPS  ACC  JP  JOHNSON 
HANDY  MAk/do  WHAT  U  DID  LAST         SE     50|4  N  1.05 
ART  TATUM 

TEA  FOR  TWO/SOPH  LADY  SE     50|5  N  1.05 

KING  OLIVER 

HIGH  SOCI ETY/SNAKE  RAG  SE     50|6  N  1.05 

LOUIS  ARMSTRONG 
COLUMBIA  albums  c-28,  C-57,  C-73.C-I39  EACH3.90 
VI  ALBUMS  HJ-14,  HJ-I,  P-192  EACH  4.00 
COLUMBIA  SINGLES  38052,  37808,  VI  202612  EA  .75 

DUKE  ELLINGTON 
CO  ALBUMS  C-38,   C-127,   C-164       EACH  3.90 
VI    ALBUMS  P-138,   HJ   10,  P-182  EACH  4.00 

CO  SINGLES  37957,  38165,  35556    EACH  .75 

ANY  VI  HOT  JAZZ  OR  SINGLE 


HJ-f  TO  HJ-14,  p-75,  P-146,  P-80,  P-163  EA  4.00 
JUL  I  A  LEE 

my  sin/doubtful  BL  CP  40056  N  .63 

'when  smilin/king  SIZED  PAPA  CP  90082  N  .63 

'CRAZY  WORLD/thATS  WHAT  I  LIKE  CP  15060  N  .79 
WISE  GUYS/ALL    I   DO    IS  WORRY            CP    1 5 1 06  .79 

TELL  ME  DADDY/UNTIL   REAL  THING     CP    |5|44  N  .79 

LOTUS  BLOSSOM/DREAM  LUCKY  BL         MER  80l3  N  .79 
LEADBELLY 

IRENE/BACKWATER  BL  CP  40|30  N  .63 

JESSE  PRICE 

MY  BABY  LEFT  Me/lETS  BE  FRIENDS  CP    |5|38  N  .79 
KAY  STARR 

MANY  HAPPY  RETURNS  OF  OAy/mAMA     CP    1 5 1 37  N  .79 

ANY  CAPITOL  RECORD    IN   15000  SERIES  N  .79 

ANY  DECCA  RECORD    IN  48000  SERIES   (RACE)      N  .79 


CIRCLE  ALBUM  S-4  INCLUDING 
SWEET  LOVIN  MAN/wEARY  WAY  BL 
PANAMA/S.AFR  I  CAN  BL 

gatemouth/snake  RAG 

ORYS  CREOLE  TROMBONE/w I LDCAT  BL  RAM  4  1.05 
SPORT  MODEL  MAMA/TIGER  RAG  RAM         5  1.05 

JELLY  ROLL  MORTON  (FROM  OK) 
LONDON  6L/S0MEDAY  SWEETHEART  HJCA      16  1.05 

JOHNNY  DODDS/VOUNQS  CREOLE  BAND 
SOUTHBOUND  RAG/TIN  ROOF  BL 


DOBBY  BRAGG  PIANO  'OLOS 

3-6-9/WE   CAN   SELL    THAT  THING 

JIMl'Y  J LYTHES  RAGAMUFFINS 
VESS  I  N  ROUND/ADAMS  APPLE 

CLARENCE  WILLIAMS  BLUE  FIVE 
:  WALKIN  BABIES  BACKED  BY 

LOUIS  ARMSTRONG  HOT  FIVE 
LIPS  HJ         15  1.05 

HOT  SISCOGRAPHY  6.00 
FREE  COPY  WITH  EVERY  ORDER  OVER  S  40.00 

STUYVESANT  STOMPERS  (BLUMBERG  AND  WELLSTD 


sh i ne/bl  tail  fly 
KING  OLIVER 


HIGH  SOC I ETY/SNAKE  RAG  SPED     50 1 6  1.05 

ROOM  RENT/l   A  I  NT   GONNA   TELL  HJ  I  1.05 

MABELS  DREA, /SWEET  BABY  DOLL  HJ  2  1.05 

CENTURY  STOMPERS  (GREAT  YOUNG  GROUP) 

JELLY  BELLY  WOBBLE/mOUND   CITY   DRA   CE     40|2  1.05 
PAPA  UUTT  CAREYS  NEW  YORKERS 


SALE  SALE 
THE  JAZZ  RECORD  CORNER 

(THE  JAZZ  CENTER  OF  THE  WORLD ) 
ON  MAIL  ORDERS  ACCOMPANIED  BY  CHECK  OR  M.O. 
TOTALING  $  3.00  OR  MORE,  WE  W I LL  PREPAY  THE 
SHIPPING  CHARGES,  WE  ALSO  SHIP  COD, FAST, 
SAFE,  INSURED. 


NEW  RELEASES 
CLAUDE  LUTER 


3.95 


CE  3027  1.05 
CE  3028  I .05 
CE    3029  1.05 


PARADOX 


I  1.05 


CE  4013  1.05 
CE    4014  1.05 


0ST I ch  walk/indiona 

PUNCH  MILLER 
PANAMA/DOWN  BY  RIVERSIDE 

LOUIS  ARMSTRONG  HOT  FIVE 
RISH  BLACK  BOTTOm/u  MADE  ME  LOVE  UHJ         3  1.05 
RAINY  CITY  JAZZ  BAND  ALBUM    EXNER  4.35 
YELLOW  DOG  Bl/oSTR I CH  WALK 

panama/te,ptation  RAG 

CARELESS  LOVE/WORK  I NGMAN  BL 

CREOLE  SONG  ALBUM  BY  ALBERT  NICHOLAS 

CI  2.89 
•E  ARE  SPECALISTS   IN  NEW  ORLEANS,  DIXIELAND  & 
BLUES  RECORDS.    WE  STOCK  EVERY  RECORD  LABEL 
RECORDING  THAT  TYPE  MUSIC.     WE  CAN  SUPPLY  ANY 
DISC  CURRENTLY  AVAILABLE  ON  ANY  LABEL.  IF 
THEY  ARE  NOT  LISTED   IN  OUR  ADS,  JUST  ORDER 
THEM  ANYWAY,  AND  BE  ASSURED  OF  GETTING  THEM 
WITH  YOUR  ORDER. 


ASIDE  FROM  THE  ABOBE  WE  CARRY  THOUSANDS  OF 
COLLECTORS   ITEMS  BY  ALL  ARTISTS,  MILLER, 
JAMES, ELL  I NQTON.BAS IE ,  GOODMAN  ETC. 


WE  ALSO  HAVE  MANY  IMPORTED  DISCS  PRICED  FROM 
t  1.00  TO  %  1.50. 


THE  JAZZ  RECORD  CORNER  HAS  THE  MOST  COMPLETE 
STOCK  OF  SMALL  LABELS, OVER   1 75,  AND  WE  STOCK 
EVERYTHING  ON  ALL  LABELS  PROVIDED  THAT  'IT  IS 
JAZZ,  FOR  EVERYTHING   IN  JAZZ,  WHETHER  BOP, 
DIXIE,  SWING,  BIG  BAND,  VOCALS  ETC. 

VISIT 


THE  CORNER 


jo* 

COMPOSING 
DISPLAY  ADS 

FOR  OUT-OF-PRINT 

RECORDS 


1.  No  forms  are  required  for  dis- 
play ads.  Type  or  print  your  ad 
just  as  it  is  to  appear  in  print. 

2.  Each  column  holds  78  lines  of 
record  listings;  two  columns,  156 
lines;  three  columns,  234  lines. 

3.  Each  recording  group  must  oc- 
cupy a  separate  line. 

4.  Try  to  make  your  ad  come  out  to 
an  even  one,  two,  or  three  col- 


5.  Record  lists  less  than  one  column 
must  be  submitted  on  our  classi- 
fied ad  forms  and  shown  in  our 
"wanted"  or  "for  disposition" 
section. 

6.  All  advertising  concerning  out- 
of-print  records  must  be  accom- 
panied by  advance  remittance. 
Advertising  not  accompanied  by 
advance  remittance  must  be  re- 
turned. 


Closing  Date  for 
DISPLAY  ADS 

10th  of  Month  Preceding  Date 
of  Publication 


40 


SALE 

SALE 

AUCTION 

AUCTION 

AUCTION 

AUCTION 

CLINTON   D.  Ml  ERAS 

GEORGE   W.  CLEARY 

E.  BARNEY  CROSBY 

!|5?  LONGFELLOW  AVE.,  BRONX.  59,SY 

9l   TRUMAN  ST,,  NEW  LONDON, 

CONN. 

55  RICE  ST.,  SAN  FRANCISCO, 

25, 

CALIF. 

SATISFACTION  GUARANTEED  OR  MONEY  REFUNDED 

nil     r\nnL""cTif"    n  i  c  a  c    aqc    ad  i  a  i  m  « i  c 
ALL   UUMtollL   UlbLb   AKL  UKICjINALcj, 

NO  PK5. 

1  G 

,     WINNERS  ONLY  NOTIFIED.  ALL  PKGS 

SENT 

COD  RRX 

NO  PKG  CHG.  NO  COD.  NOTIFICATION  SENT  AND 

AMI   V     II 1  1  M  1 ;  C"  D  C      MPT  1  T  ICH         A  I    1  lTC"('C 

UNL  T   YJ  1  if  F'L  Ho   IwllrlLU,    ALL    1  ILivO 

GUARANTEED  0 

i     UNLESS  OTHERWISE  NOTIFIED.  CONDITION 

GUARANTEED 

SHIPMLNI   MAUL  UrUN  KLLLIrl  Ur 

AMOUNT  DUE 

YOUR  MONEY  REFUNDED. 

|5»!  PACKING  CHARGE  ON  ORDERS  UNDER  $ 

2.50 

AMD  SHIPPING  INSTRUCTIONS. 

1  nil  IC  ftDMCTDOMP 

TOMMY  DORSEY 

RAY  NOBLE  AND  NEW  MAYFAJP  ORCH 

U  RASCAL  u/SLEEPY  TIME  DOWN 

E+3.00 

J  BETChA   MY   LIFE/l    LOVE    IT  SO 

VI  2739? 

shout  tor  happiness/goodbye  sweet 

HMV 

598,4  E 

WHEN  THE  SAINTS  Go/as  LONG 

DE  2230 

1  25 

v'USIC   MAESTRO   PLEASE/ALL   THRU  NIGHT 

vi  25866 

ILL   FOLLOW  SECPET  KEA Rt/nEVERMORE 

HMV 

6464  E 

bye  -and  bye/poor  old  joe 

0£      30 1  1 

N 

1  .CJ 

this  is  it/its  all  yours 

vi  26149 

N 

3UT  DEF In/wHEN    IM  WITH  U 

HMV 

5091  E 

SM 1  TH  BALLEW 

OLD   CURIOSITY   SHOP/WHAT   U   KNOW  AB0UTVI    20 1 40 

N 

KOT  U  UNDER  MY  SKIn/eaSY  TO  LOVE 

HMV 

5 1 4?  E 

FORBIDDEN   LI  PS— J   TE  A  G  ■  RD  EN 

PE  |5937 

E 

'  * 

ASLEEP   OR   AWAKE/|F   CHANGE  MIND 

VI  262 10 

f  + 

DREAMING  A  OR/SITTING  BESIDE  U 

HMV 

6520  E 

CHARLIE  EARNET 

YOURE   SWEFThEART/NICE   WORK    IF  U  CAN 

vi  25695 

N 

DOWN  BY  THE  RIVER/SOON 

HMV 

140  E 

TIN    ROOF  BL/KNOCKIN 

BB   lO 1 3 1 

N 

1  .00 

DOLORES/l  TRIED 

VI  27317 

ST  LOUIS  8L/wAY  DOWN  YONDER  N.O. 

HMV 

5004  E 

D  1  X    BL I LLBLL  Kt 

anything/another  cne  them  things 

vi  27208 

N 

PIED  PIPER  HAML IN/HOLD  MY  HAND 

HMV 

6l  |2  V 

MAPG 1 e/lOU 1 S 1 AMA 

PAE  2833 

N 

1  .25 

say  it/my  my 

V  1  26535 

chimatgwn/lets  SWING  IT 

HMV 

49  G 

HOAGY  CARMICHAEL 

midnight  choochoo  for  alabam 

HMV  8809 

BL   IN  HEART/GREAT   TO  BE    IN  LOVE 

HMV 

6147  V 

POCKIM    CHA 1 P/RUSSELL — FFEA K 1 SH 

HMV  4P97 

N 

1  •  50 

not  so  long  ago/say  sweetest  things 

Vf  27219 

' 

NOBLE  MEDLEY  PTS   1-2  |2" 

HMV 

2872  E 

CAROL  IMA  CLU3  ORCH 

LOOK  AT  M.e/u  MIGHT  HAVE  BELONGED  TO 

VI  27274 

E+ 

REPEAL   THE  BL/nDT  BAD 

HMV 

6471  G 

CANT   U   HEAR   ME  CALLING 

OK  4i406 

N 

1  .50 

arcapole/canadian  capers 

VI  25887 

+ 

HAUNTED  HOUSE/SPEEDBOAT  BILL 

HMV 

6088v/g 

CHARLESTON  CHASERS 

MAKE   ME   KNOW    IT/WHEN    1    SAW  U 

VI  26786 

N 

CLOSE   YOUR  EYES/EVER   SEE  DREAM  WALK  ELEC2970  V 

WABASH  BL 

PAE  22  I  i 

N 

SYMPHONY  in  riffs 

HMV  5867 

N 

PAUL  WHITEMAN 

JOLLY  COBURN 

J  IMI  Y  PC  PARTLAND 

SWEET  SUE/CANT  GIVE  U  ANYTHING  BUT 

COE 

9572  E 

1   WAS  LUCKy/lCVE  COME  TAKE  ME 

lit      1  A  O/ICT 

N 

1  .00 

CHINA   BOy/w   RLD   WAITING   SUNRISE        AUOE  5636 

'. 

OL  MAN  RIVER/SHOWB  AT 

HMV 

1505  G 

LU5.Y  LULL 

FLETCHER  HENDERSON 

MILLS  BLUE  RHYTHM  BAND  (LUCKY  UILLINDER) 

NIGHT  WINd/nOWS   THE  TIME 

GU        !  30 

N 

3ICTY  t'L/DOO  DOODLE  OOM 

CO  3995 

'. 

SENTIMENTAL  MOOD/GREEN  PASTURES 

CO 

3|4£  E 

EDDIE  C OND ON 

SUD  BUSTIN  BL/v/AR   HORSE  MAMA 

BR  2592 

E 

SHOWBCAT   SHUFFLE/MOON  GRINNING 

CO 

3157  E 

SORRY    1    MADE  U   CRY/l  AKIN 

UHCA  27 

N 

3.00 

HOTTEST   MAN    IN  TOWN 

CO  209 

N 

F.VERYTHING  OK/NATURALLY  LAZY 

CO 

3134  E 

_ILNIILDOLL     1  ft  1  L  1  Li  n  1 /MA  U  AT. 

P^  E  2938 

N 

1  .50 

/anda/go  l  ong  MULE 

CO  226 

V+ 

BUODY  ROGERS  SWING  BAND 

MAMMY   0   M 1 NE/TOR T 1 L L A   B  FLAT 

COM  ] 509 

N 

1.45 

SING  IN   THE  Bl/daRNDEST  THING 

CO  2565 

N 

FIGARO/MEET  BEAT  OF   MY  HEART 

VO 

42  27  V 

D  IMP  rDf'CBV 
DINb  CKLODY 

GENE  GIFFORD 

SUNNY  SIDE  THINGS/HAPPY  AS  LARK 

VO 

4240  V 

GIRL  WITH  PIGTAILS/l  CREAM 

CDE  3098 

N 

1.50 

DIZZY   GLIDe/nCTHIN   BUT  BL 

HMV    8383  N 

_OVEL  1 GHT  STARLIGI-t/tHS   TIMES  REAL  VO 

4058  E 

TRADE  WlfvDs/sONG  OLD  HAWAAI 

CDE  3209 

N 

1.25 

KENTUCKY  GRASSHOPPERS 

B IMG  CROSBY 

ID    KNOW  U   ANYWHERE/ALONG  THE 

DE  3565 

N 

1.25 

UAKIN  FRIENDS 

BA  6360 

+ 

ONE   SWEET   LETTER   FROM  u/pOINCIANA 

AUDE 

5889  N 

GOODBYE  LITTLE  DARLINg/bE 

DE  3856 

N 

.75 

RUSS  COLUMBO 

OL  MAN  Rl VEr/lONDERRY  AIR 

AUDE 

5839  N 

DEEP   IN   HEART  TEXAf/LETt 

DE     4 162 

E 

.75 

1    DONT    KNOW  WHY 

HMV  4042 

N 

DONT  BREAK  SPELl/nELL  AND  1 

AUDE 

5835  N 

MOONLIGHT  COCKTAIL/l  DONT 

DE  4|84 

E 

.75 

FRIARS  SOC IETY  ORCH 

ANGELS  OF  MERCy/mISS  U 

AUDE 

5771  E 

BOB  CROSBY 

BUGLE  CALL  BL 

BRE  22 1 3 

N 

(ABOVE  FOUR(ONE  SIDE) ISSUED   IN  AUSTRALIA  ONLY) 

GUESS   WHO/MARY   HAD   LITTLE  LAMB 

OE  836 

>■; 

.75 

panama/tiger  PAG 

BRE  22|2 

N 

BLACK  MOONLIGHT/SWEET  GA  BROWN 

OK 

2  857  E 

sing  song/hang  heart(bcats) 

DE  2416 

E 

1  .00 

DUI€  ELLINGTON 

SOME  STOLE   GABES  HORn/laST  ROUNDUP 

OR 

29  98  E 

YOU  RE  BOUNd/dONT  CALL(bCATs) 

DE  3431 

V 

.50 

JAZZ  CONVULS 1  DNS/JOLLY  WOG 

BRF50025 IE+ 

JELLY  ROLL  MORTON 

TOMMY  OORSEY 

JPTOWN  DOFNBEAT/lN    A  JAM 

BR ce 1073 

N 

DR   JAZZ  STOMP/ORIG   JELLY  POLL  BL 

HMVF874I  N 

says  my  heart/u  leave  me 

VI  25828V /e 

.75 

YELLOW   DOG  Bl/t  1 SHOM 1 MGO  BL 

BRF500245N 

DICK  TCDD 

ASLEEP  OR  AWAKE/|F  U  EVER  CHANGEVI    262 10 

E+l .00 

MAMIE  SMITH 

MOTHER  MACHREE/wR 1 TE  LETTER 

BB 

10679  E 

GUESS  HAVE  TO  DREAM/LOOSE 

VI  27520 

E 

1  .00 

THING   CALLED  LOVEd/cANT   KEEP  GOOD 

OK    4| 13 

E 

LAST  NIGHT  GARDEN  1 as/a  NGEL 

BB 

0599  E 

DAYBREAK/THERE   ARE   SUCH  THIN'S 

vi  2  7974 

E+l .25 

LEON  A  WILLIAMS  DlX  IE  BAND 

MANY  MORE  SEND  WANT  LIST 

IS   THIS   GONNA   BE/wHOLL   BE(CL  7) 

VI  256  10 

E 

1  .00 

im  goin  away/bring  it  with  u 

CO  38l5 

N 

BENNY  GOODMAN 

DUKE  ELLINGTON 

SUGAR   BL/MEANEST   MAN    IN  WORLD 

CO  3696 

N 

vi  25726E,  25871V,  25H60e,26000e, 

26053E,26060E  - 

RUDE   INTERLUDE/OALL AT  DOINGS 

VI  24431 

E+2.00 

SISTER   KATE/lF  U  DONT  BELIEVE    1   LOVECO  37(3 

N 

25324E ,26089E, 26 1 34E , 25406V , 26240V 

,26l07v, 

WILLIE  FARMER 

ALLEN  HAWKINS  ORCH 

25529E, 25473E, 26 I30E, 26230V, 257 I7E 

,260e8v, 

U  ALOME/pCCF   TOP  SERENADE 

ME  12668 

N 

1.00 

GALVESTON   GAL/GOMNA   LOSE   YOUR  GAL 

BA  32901 

E 

25531 E,252i5e,25290e,25355e,25497e 

9 

ELLA  F  ITZGERALD 

DARK   CLOUDS/HUSH   MY  MOUTH 

PE  15858 

»  + 

(25683E  FLAKE  chip) 

ALL   OVER  NOTHIm/dEFP  IN 

DE  1339 

E 

.50 

COTTON  PICKERS 

ALL  ON  OKEH 

LOVE  KISSES 

DE  494 

N 

.75 

SACK  0  TOWN  BL/RAMPART  ST  BL 

BR  2486 

N 

MANY  ON  COLUMBIA 

DEVOTING  MY  TIME 

DE  995 

N 

.75 

NEW  ORLEANS  CWLS 

DJAMGO  REINHARDT 

BRICK  FLEAGLE 

THROW  IN   THE   HORNS/GOOSE  PIMPLES 

CO     1 26 1 

N 

ECHOS  ce  france/embracable  u 

sw 

229  E 

SAME  OLD   SHEAVES /SAME   OLD  CASE 

HPS  1005 

N 

.50 

HUSK  OHARES  SUPER  ORCH 

1LUE   LOU.R-VINGT  SIX 

sw 

259  N 

REV  J.M.  GATES 

night/clover  BLOSSOM  BL 

GE    492 1 

E 

ST  LOUIS   BL/KOUNCIN  AROUND 

sw 

7  V 

NEED   OF   PRAYER/DEATHS  BLACK 

VI  2021 1 

N 

2.50 

VIRGINIA  L  STON-CLARENCE  WILLUMS 

HOW   HIGH  THE  MOOn/lOVER  MAN 

SW 

253  N 

HEBREW  CHILDREN  |n/mOSES 

VI  20421 

N 

2.50 

J  CAN  HAVE    IT/TAKE  ONE  LAST  LOOK 

OK  8|26 

E 

CAB  CALLOWAY 

BENNY  GOODMAN 

J.ADDS  BLACK  ACES 

UR    MRS   SWING/COPPER   COLORED  GAL 

BR 

7748  G  j 

BODY  SOUL/AFTEF-  (TRIO) 

HMV  8381 

N 

1  .50 

SHES  MEAN   JOB/l    GOT  IT 

GE  4809 

E 

THATS  WHAT  PATE     LOVE/rT  SING  BL 

BR 

6460  G 

BL  SKIES/DEAR  CL  SOUTHLAND 

HMV  8398 

N 

1  .50 

M  IFF  MOLES  MOLERS 

HOT  TODDY/OLD  YAZOO 

BR 

6400  G 

EXACTLY  LIKE  u/oiNAH 

HMV  8503 

N 

1.25 

THATS   A    PLENTY/GOT   FEEL  IN  FALLING 

0DF221 i63n 

i/IIPICLE  MAN/FRISCO  FLO 

BR 

7756  E 

SWEET   SUE/TIGER  RAG 

HMV  8531 

N 

1.25 

RAY  NOBLE 

GO  PLACES  CO   THINGS/SWEET  RHYTHM 

BR 

6473  V 

WANG  WANG  BL/SUNNY   SIDE  ST 

PAE  2858 

N 

1  .00 

HATS    ON   SIDE   HEAp/nADEMO 1 SELLC 

VI  24624 

N 

SUNDAY  GAL/MAN   FROM  HARLEM 

BR 

6450  G 

COLEMAN  HAWKINS 

NEVERMORE/lLL   FOLLOW   SECRET  HEART 

VI  24749 

N 

DINAH/BEALE  ST  MAMA 

BRE 

1688  E 

WHEN  DAY    IS  DONE/t'OUNCIN 

HMV  9087 

N 

1.00 

SOMETHING    IN  Alp/wHERE  LAZY  RIVER 

V  1  254c  9 

N 

1/IANY  MORE  ON  OTHER  LABELS 

JAM  SESSION  COM  ODORE 

TOUCH   YOUR   LIPS/YOURS  TRULY 

VI  25277 

E 

CALIFORNIA  RAMBLERS 

CARNEGIE  JUMP/DPAG 

COM  1500 

N 

1 .45, 

_IVE   LAUGH   LOVE/ONCE   FOR   ALL  TIME 

HMV  6111 

N 

ANYTHING  MAKE  U  HAPPy/wH 1 SPER  SWEE 

CO 

1  4  1  1  N 

EMBRACABLF    u/SERENADE  SHYLOCK 

COM    1 50 1 

N 

1  .45 

do  something/lonesome  RD 

HMV  5660 

N 

EDDIE  PEABODY 

LOUS  1  1 AMA  RHY  TKM  K INGS 

HOT  CLUB  FRANCE 

LAST  WALTZ  WITH  U/T1LL  END  WORLD 

RE 

9950  V 

SQUEEZE  ME/SWEFT  SUE 

BR  E  3262 

E 

1  .00 

OLD   TIME  Bl/cOOD  TIME  BL         BRENCH  BL  STAR58 

N 

RPISONERS  SONG/HOLLYWOOD  DANCE 

BA 

1638  V 

REV  F.W.  k'CGEE 

POLLACK ,M ILLER, GOODMAN, TEA 

3 YE  BYE  BLACKB IRD/VALENC 1  A 

RE 

Sill  G 

JONAH    IN  8ELLy/«HTH   HIS  STRIPS 

VI  20773 

N 

3.00 

THINKING    OF    U/WHEN    1    FIFST   MET    MA  P Y 

VI  20394 

E  + 

ALONG  CAME  LOVe/|LL  BE   HAPPY ( HENDER )BA 

1654  v 

GILBERT  MARSH  ORCH  (MIFF 

HOLE  J 

TOREVEH 

vi  2 1 7 1 6 

r 

KA.Y  KYSER  (SIMMS  &  BABBITT  VOCS) 

NAVY  "LUES 

PAA3'C36 

N 

3.00 

THE  GEORGIANS 

2  SLEEPY  PEOPLE/FORGOTTEN  SO  SOON 

BR 

8244  E 

LUCKY  L 1 TTLE  OEV IL 

PAAV-C-  1 

N 

3.00 

3H  ICA  GO/s  ISTER  KA1E 

CO  3775 

N 

WHEN    1    GO  DREAMING/pRINCE  FELLOW 

BR 

82  I  5  E 

BENNY  MEROFF  (BIX) 

I10TKING  BUT/*AY  DOWN  YONDER  IN 

CO  3804 

N 

SIMPLE  AND   SWEET/lM   GONNA   LOCK  HEARTER 

8170  E 

IM    WONDFPIN    WHO/JUST    AN  HOUR 

OK  409.2 

Ni 

5.00 

SNAKE   H 1  PS/FAREWELL  EL 

CO  3864 

N 

UMBRELLA  MAN/SIXTY  SECONPS  TOGETHER  BR 

8225  E  - 

MUGGSY  SPAN  1 ER 

KING  OLIVER 

600C  RECORDS  SEND  YOUR  WANT  LISTS 

someday  s weetheart/dada  STF.AJN 

BB  10384 

N 

1.25 

CALI    OF'   FREAKS/TRUMPET   i  RAYER 

HMV  36 

N 

1  WANT  TIGER  RACS,DKTN  SIR  BAIL,  NEED  MANY. 

41 


SALE 

SALE 

Auction      ^  „,  .   Auction 

SALE 

SALE 

ED  BLODGETT 

ED  BLODGETT   

WALNUT  MUSIC  SHOP 

115  STANLEY  RD.,BURLINGAUE, CALIF. 

I|5  STANLEY  RD.,  BULINGAME,  CALIF. 

1118  WALNUT  STREET 

BARGAIN  BASEMENT.... 25^  EACH 

IF  YOUR 

RECORDS  FOR  AUCTION.  ANYONE  MOT  HAVING  CATA- 

PHILADELPHIA, PA. 

SHI  WENT  AMOUNTS  TO  $  2.50  OR 

MORE. 

LOG  PLEASE  WRITE  FQR  LIST  OF  TITLES. 

NO  PACKING  CHARGE.  RRX  OR  PP 

AS  DESIRED. 

MINIr/UM  SHIPMENT  $  5.00.  NO  PKG.  CHARGE. 

ALL  RECORDS   IN  THIS  AD  NEW  &  UNPLAYED 

BING  CORSBY 

ARTIE  SHAW 

LOU  1 S  ARMSTRONG 

TIL  REVEILLE/OLD   KENTUCKY  HOME 

DE 

3886 

E 

V|  266 14,26542,26642, 26760,27703, 27499,27289, 

DALLAS  Bl/bESGIE  COULDNT  HELP  IT 

0D279458 

TEO  F 1  OR  I  TO 

26790. 

ST  LOUIS  BL/SFTER  YOUVE  GONE 

165975 

Ml  DM  GUT  Bl/cROPPED  ME  LIKE  PENNYDE 

909 

E 

HARRY  JAMES 

BEAU  KOO   JACK/NOONE  ELSE  BUT  U 

27962 1 

.uru   I  n\ic    vniuf*  A>  K'vn^ir    tci  i  ii 
.Mtr»    Lu"t     T    \JN  lj  /  H  IN  TUNC.      1  tLL  \J 

1  193 

N 

BR.836  6,6406,6443. 

my  sweet/cant  believe  u  ARE 

238287 

CO  353 16,35340, 35456, 35587, 35947, 36700, 367 13, 

BL  YESTERDAy/wANT  LITTLE  GIRL 

sw  223 

AND  SO  GOODB Ye/gOOSB YE  LOVE 

6666 

V 

36339,36677,35947,36700,36713,36339,36659,36827 

PERDIBO  ST/2  1  9  BL 

BRE  3164 

nri    mi  ID  TIV  Fv 
U  L  L  LUUKir.CT 

366 1 4, 36644, 36446, 36668, 36738, 36255, 36232, 36430, 

COAL  CART  BL/DOWN  HONKY  TONK 

3165 

ROSARY  E  R  0  K  E  N  oreams/lovely  ORE 

5332 

E 

36778, 36545, 36579, 36434,36285,36623, 36549, 36672, 

FRIr.'   FRAM  SUACE/u  WONT  BE  SATISFIED 

3644 

OVER  RAINBOw/hOW  L  VELY  U  ARE 

vo 



E 

36650, 36729, 36599, 36773, 36794, 36466, 36296,36566, 

THATS  MY   HOME/HOBO  U  CANT  RIDE 

HMV  631 5 

SAMMY  KAYE 

35478,36 1 60, 36683, 36758, 36833, 36004, 365 1 6, 36838, 

ALL  LOUIS  ON  PAE 

MY  SHIp/u  STEPPED  O'JT  DREAM 

V  1 

27339 

36783,36887,36899,36973,36965,37351,37080,37264, 

BING  CR0S8Y 

SHEP  FIELDS 

37305,37216. 

HOME  ON  RANGE/BROTHER  CAN  SPARE 

COE  1829 

ONE   TRACK  MIND/BAD  HUMOR  MAN 

8B 

10910 

'. 

BENNY  GOODMAN 

ONCE  BL  MOON/GIVE  ME  HEART 

2000 

HEART  HAS  WINGS/HOME    IN  CLOUDS 

BB 

10291 

'. 

VI  25316,25796,25329,25683,23725,25678,25792, 

YOUNG  HEALTHY/LAZY  DAY 

2027 

ALV 1  NO  REY 

2571 7,252 15,25355, 25 720,25247,25871 ,2546 1 ,2535 1 , 

CANT  WE  BE  FR|ENCS/GAY  LOVE 

2035 

WOOOLANC    SYMOH/FOR    HEAVENS  SAKE 

BB 

1  1 l<=3 

E 

25627,2584O,25e80,25846, 2541 1,26082,2600,26 1 70, 

KISS  HAND  MADAM/TILL  WE  MEET 

2036 

sat  night/if  its  true 

88 

1  1  170 

26159,26060, 

BIC  LOVE  SCENE/LINGER  LITTLE 

2|42 

JAM  SAV ITT 

BENNY  GOODMAN  SMALL  GROUPS 

SOMEDAY  WE8LL  MEET/LETS  SPEND 

2  153 

FL  RANCHO  GRANOE/720   IN  BOOKS 

DE 

2771 

. 

VI  26139,25525,26091 , 25 398,25324, 25  75 1 ,25822. 

LETS   PUT  OUT/LETS  TRY  AGAIN 

2208 

HO*  COULD  u/lLL  NEVER  TELL  U 

VA 

506 

E 

GOODMAt:  FULL  BAND 

SOON/DOWN  BY  RIVER 

BRE  1994 

GARDEN  WRS/Va IT  TILL  UY  HEART 

BB 

lOOlB 

. 

CO  3586935487, 35 937, 36284, 36680, 36209, 36 1 36 , 

ADESTE  F IDELI S/S  ILEMT  NIGHT 

2054 

J  IMttY  DORSEY 

36622, 26429,26699,266 13, 36652, 36 790, 3681 3, 36823, 

SWEET  LELANl/HULA  HEAVEN 

2443 

IS   IT  POSSIBLE/RENDEZVOUS  TIME 

DE 

2577 

E 

36755,36617,36874,36359. 

BL   HAWAII/SWEET    1 S   WORD  FOR 

2444 

FLICHT  BUMBLE  BEE/l   GOT  RHYTHM 

DE 

1508 

E 

GLEMN  MILLER 

CAN    1   FORGET  u/FOLKS  WHO  LIVE  ON 

2484 

MOON  GOT   INEYES/ALL  U  WANT  TO  DODE 

1377 

E 

BB 1 1 1 |C,I 1287,10893, 1 0728, 10465, 1 0638, 1093 1 

LETS  WALTZ/MOON  MANAKOORA 

2577 

RUSS  MORGAN 

10631, 1 |2|5, 1 1274, 1 1429, 1 |230, 1 1299, 1 1369, 1 1235, 

OH   PROMISE  ME/SAIL   ON  SILVERY 

2604 

THRILL  NEW  POMAF:Ce/jUST  FOR  THRIDF 

2720 

E 

1 1326, 1 1203, 1 1 2 19, 1 140 1 , 1 1 382,1 1462, I  I  397, 10745, 

ON  S  ENTIMENTAL  SIDe/hEART  IS 

2640 

SOI,OI4c/wHATS  MATTER  »ITH  ME 

DE 

2972 

E 

1 1353, 102 14, 10372,10982,1 |474, I |386, 

sweet  hawaaian  chives/this  IS  MY 

2641 

1  SHAM  JONES 

VI  27879,27933,27935,27934,27953 

NOW  CAN.  BE  TOLD/WHEN  U  DR  AM 

2646 

tormented/ive  hao  The  BL 

DE 

^70 

E 

TOMMY  DORSEY 

SWING  LOW  SWEET/OARL ING  NELLIE 

2663 

ROCK  BL  AWAY/fanAMA 

DE 

662 

i 

VI  25352,25741 ,25l 44,25750,251 83,25 1 72,256 lO, 

LONELY   TRAIL/JUST   KID  NAMED 

27 1  8 

EVERYT 1  ME   1   LOOk/saDDLE  EL 

DE 

695 

E 

25647,25577,25803,25799,25635,25648,25581 ,25246, 

LITTLE  SIR  ECHO/LONESOME  RD 

2753 

TOMMY  TUCKER 

25821,25605,25559,25673,25201,25236,25335,25862, 

SWEET  HE  A-RTS /SWEET  MYSTERY  OF 

2761 

1   LOVE  u/LAZY  RIVER 

OK 

6  145 

E 

25620,25630,25591 ,25774,25145,25523,25623,25476, 

EAST  SIDE  HEAVEN/SING  SONG  OF 

2786 

EVERY  SUNDAY   AFTERNOOn/whERE  DO 

VO 

5505 

E 

25692,25795,25553,25544,25625,25549,25695,25314, 

SLY  OLO   GENT/HANG  HEART  ON  A 

2787 

WOULD  U  MIND /LETTING  GRASS  GROW 

vs 

8|49 

'. 

255O8,25676,252l4,25766,25780,25733,25568,255l3, 

STARDUST/l  NCRIED  FOR  U 

2805 

Jim  joy 

26335,26786,26653,26356,26406,26678,26717,26202, 

OLD  MILL  STREAm/hOME  RANGE 

2807 

LAST   NIGHTS   GARDEN  1 As/THA NK  STARSVS 

8|87 

N 

26030,26628,26287,261 1 9,26363,260 1 2,26470,26 |26, 

1   SURRENDER  DEAr/tO  U  SWEET 

2808 

APPLE  BLOSSOMS  CHAPEl/|F   IT  WASNTVS 

81 62 

N 

26054,26593,261 15,26085,26747,26005,26770,26465, 

MISSOURI    WALTZ/BLOOM   IS  0N- 

2809 

GRIFF  WILLIAI,  S 

27621 .27869,27177,27508,27941,27359,27974,27749, 

APPLE  TEACHER/ST  ILL  BLUEBIRD 

2839 

U  GORGEOUS  DANCING  DOLL/hOw  CAN 

vs 

8301 

N 

27962,27345,27782,27233,27903,27461,27519,27483, 

SWANEE  RIVER/EASY  TO  REMEMBER 

1993 

BEAUTIFUL  FACES/v.UST  BEEN  EL  INC 

OK 

6283 

N 

273 17,275 1 6,27208,27597,276 1 1  ,272 1 9,27638,276 1 7, 

SAILOR  BEWARE/HEART  AND  1 

2 143 

foolish/love  IS 

OK 

6379 

N 

BING  CROSBY 

ME  A  NO  MOON/SOUTH  SEA  MAGIC 

2263 

DICK  MC  OONOUGH 

DE  2273,680,3388,2677,4000, 1887,3162, 1874,3450, 

EMPTY   SADDLES/OLD  COWHAND 

2270 

MOOD  IM  in/ive  got  RAIN 

ME 

20502 

N 

2001,1376,2800,3644,3024,31 1 e, 2948,3300, 26 76, 384 

j6H0E  SHINE  BOy/rOUNOUP  LULLABYE 

2272 

slmmep  holiday/grateful  to  you 

ME 

60907 

E 

2400,2494,2289, 1648,791,1375,3965, 1 175,3886,329? 

1    NEVER   RALI ZED/FOR  LOVE  ALONE 

2281 

JOHNNY  MESSNER 

4339,2257,2679,3797,3970,2374,870,|565,62| . 

FINE   ROMANCE/WAY  U  LOOK  TON  1 TE 

2291 

ooh  what  u  saio/charming  faker 

vs 

8219 

ii 

FREDDY  MART  IN 

DANCING    IN  DARK/BL  OF  NIGHT 

2315 

WOULDN'T  EE   LOVE/WHERE  KEEP  HEARTVS 

8299 

'i 

B8  7396,7647,7700, 10359, 1 |495, 1 |3| 1 , 1 1409, 1 |26G, 

SO  DO    l/l-2  BUTTON  YOUR 

2317 

U  THINK  OF  EVERYTHING/ELEANOR 

VS 

8306 

■ 

10830, 10655, 1 1 1 16, 1 |437, 10643, 1 1 145, 10436, 10678, 

SONG  ISLANDS/ALOHA 

2320 

YOUD  BE  SuRPRISEd/aH 

VS 

8163 

N 

1 1 193,10921, 1 1063,10947, 10562, 1 1050, 1 1347,10350, 

BEYOND   COMPARe/hAWA  1  IAN  PARADISE 

2389 

dolly  dawn 

1 1475, 1 |0|5, 1 121 1 , 1 1524, I  1 |67, I |293,I 1328,1 1393, 

SILVER  ON  SAGE/MOTHER  NATURE 

2264 

ALiei  -aby/the  u  and  me 

VA 

557 

E 

1 1266, 10763, 1 1 123, 1 |320, 1 |430, 1 |509, 1 1503,10983, 

VEXICALI   ROSE/LET  ME  WHISPER 

2678 

SWEETP  PETTY  THUg/swELL  PEOPLE 

VA 

544 

E 

1 1229,1 1453, 1 1487,1 1426, |C|04, I | 147, |0447, 1 03 1 5 

MANY  HAPPY  RETURNS/CANT  WE  TALK 

2695 

LANG  ThOMPSON 

VI  27891,27965,27909,27878,2 7946 , 2 7899, 2 7900, 

IF    1    HAD  MY   WAY/WRAP  TROUBLES  IN 

2900 

ONCE   IN  LOVETI WE/MOON  OUT  EYES 

VS 

8412 

■1 

27901,27902 

ONLY  FOREVER/MOON  OVER  MAD  SQ 

3087 

CANT  LOVE  U  ANYMORE/sT ILL  HAVE 

VS 

8246 

N 

WAYNE  KING 

PLEASE/ARE  U  THE"  ONE 

3220 

WHATS  CATTER/s  1  TIG  1  NG  HILLS 

VS 

81 81 

N 

VI  22642,22600,22240,22817,22871,22575,22399, 

BE  HONEST  WITH  Me/mUST  BE  TRUE 

3396 

JOH'iMY  MCGEE 

22643,24472,24016,24509,  4| |5, 25528, 25518,25495, 

EASTER  PARADE/ABRAHAM 

3382 

WHERE  WAS   l/MAKE  BELIEVE   1 SL 

VS 

8275 

ri 

25501 ,254 10,254 1 9,26 1 97,26394,26070,26 1 eO,2623 1 , 

1   LOVE  U  TRULY/jUST  A  WEARIN 

1885 

ONE  CIGARETTE   FOR  2/lOVERS  LULLABVS 

N 

26329,26695,26412,26629,26069,26767,26659,26160, 

WHEN  YOURE  AWAy/thINE  ALONE 

2850 

GENE  KRUPA 

26538,27373,2791 | ,2787| ,277| 3,27535,27229,27453, 

EMPTY   SADDLES /wH 1  STL  1 N    IN  WILD 

2924 

green  eyes/throwing  pebbles 

OK 

6222 

E 

27270,27752,27808,27201,27694,27336,27797,27575, 

MANY  MANY  MORE  CROSBYS  ON  BRE.  SEND 

US  YOUR 

DICK  ROBERTSON 

27837,27452,27248,27206,27588,27516,27358, 

WANTS  ON  CROSBY. 

T00OLE  OO/YOULL  NEVER   GO  HEAVEN 

DE 

1260 

1 

SAM».'Y  KAYE 

WE  CARRY  THE  LARGEST  STOCK  OF  HOT  JAZZ  IN 

BOB  CROSBY 

VI  25884,26305,26464,26 183,26279,26436,261 57, 

PHILADELPHIA 

flamingo/faraway  MUSIC 

DE 

3752 

E 

26 150,26375,26594,26037,26084,26059,26326,26328, 

WOODY  HE3'  A', 

26080,26482,26067,26267,26208,26104,26795,26285, 

WHEN  YOU  THINK  OF   IMPORTS  THINK  OF 

YOURE  SWEETHEART/FINE  FEATHERED 

DE 

1535 

E 

27328,27449,27391 ,27619,27592,27874,27949,27944, 

WALNUT  MUSIC  SHOP 

AM8R0SE 

27476,27514,27220,27971,27422,27666,27567,2771 1, 

HMV               PAE  BRE 

ODEON 

EVERYTHING    If!  RHYTHw/l   CAM  w  1 GGLEDE 

690 

N 

27381,27780,27750,27287,2781 1,27349,27610,27874, 

BLUE  STAR     SWING                   PAC IF IC 

COE 

27691,27262,27277,27932,27704,27738,27339,27949, 
27722,27361 ,27433,27232, 

JOHNNY  JOHNSON 
SMOKE  DREAMS/60NE 

ME 

"70305 

E 

ALSO  ALL  MAJOR  AND  MINOR  DOMESTIC  LABELS 

WANTS. ..SWEET  BAND  DISPOSITION  LISTS  AND/0 

VO  3849,^084, 4|27, 4|40,4030, 3640, 3686, 3700, 401 7, 

CATALOGS  1932-1942.  ALSO  TRflN 

SCRIPT  1  CMS 

4361 

PRICES  OF  ALL  CROSBYS  LISTED  ABOVE 

«  1.50 

SAME  TYPE  AND  PERICD. 

VS  8400,6371,8368. 

PRICES  OF  ARMSTRONGS  ABOVE 

8  1.50 

42 


SALE  SALE 
TYLER'S  GRAMOPHONE  SHOP 

845  PEACHTREE  ST.,  ATLANTA,  GA. 
ALL  RECORDS  GUARANTEED  NEW.  SHIPPED 
EXPRESS  COLLECT.  35«!  PACKING  CHARGE 
ORDERS  UNDER  8  5.00. 


NEW  JAZZ  CATALOG  ADVERTISING  SPECIALS 


DCCCA  FACTORY  CLOSEOUTS 
KM  LP 'ED  BAILEY 

SQUEEZE  ME/DOWNHEARTED  BL 

DORSEY  BR0S/30BBY  BYRNE 

GET   SENTIMENTAl/hO*  MANY  TIMES 

CROSBY  bobcats/red  norvo 
slow  mood/lady  be  gooo 

SIDNEY  BECHE  T/AL  AMMONS 
V  I  PER  MAO/l'ARLY  MORNING  BL 

PETE  JOHNSON 

BL   ON   Db/kC      N  MIND 

TEDDY  POWELL/WOODY  HERMAN 
TEDDY  BEAR   800g/|NDIAN  BW 

BING  CROSBY 
LITTLE  SIR  ECHO  /POOR  ROVER 
PRAIRIE  LAND  LULLABYE/lEGEND 

JlMMYMC  PARTLAND 
CHI  MA   80y/jAZZ  ME  BL 

BUD  FREEMAN 
COPENHAGEn/bi  G  80Y 
SENSATI ON/OH  BABY 
SUZ I E/F IDGETY  FEET 

J  i l/MY  LUNCEFORD 


13109 
3842 
3884 


.79 
.79 
.79 
.79 


DE     3384  .79 


3383  i79 


2385 
3388 


DE  13064 
DE  1 8365 
DE  18067 


EASY  STREET/u  ALWAYS    IN  MY   DREA  DE 
FROM  THE  HMV   SPEC IAL  LIST 
KIMG  OLIVER 


STRUGGLE    BUGGY/DO    U    THINK  HMV  4930 

JELLY  ROLL  MORTON/ELLINGTON 
THATLL  NEVER  Do/jUNGLE   NITES         HMV  4836 

DUKE  ELLINGTON 
CREOLE  LOVE  CALL/aRABIAN  LOVER 
HAUNTED  NIGHTS/DUKE  STEPS  OUT 
BROWN  BERRIEs/lTS  A  GLORY 

VOCE  DEL  PADRONE  FROM   I  TALY ( HMV  ) 
.LIONEL  HAMPTON 
sunny  sioe/l  know  u  know  vdpgw 
judy/object  affecti ons(bad  press) 
jack  bellboy/central  avebd 

GLENN  MILLER 


HMV  4  895 
HMV  4960 
HMV  4946 


1634 
1946 

2003 

1984 

2000 
2023 
2027 
695 
721 

1506 
1571 


2026 


MILL  I  OH  DREAM  AGo/jE  HAPPY 
PE  6-500©/ iTEP  OUT  MEMORY 
RUM8A   JUMPS/NEVER  SMILE  AGAIN 
WOODPECKER  SONG/SING  TOGETHER 
PERF I D I A/oPRI NG  WILL  BE  SAD 
THAT GSA80TA  Ge/oERENADE    IN  BL 

TOMMY  DORSEY 
LIEBESTRAUm/3L  EYES 
WH0/3u  DANUBE 

daybreak/there  ARE  SUCH  THINS 
BENNY  GOOD'.AN 

FLAT   FT    FLOOGIE/MAN    I  LOVE 

DUKE  ELLINGTON 
CONCERT     COOTIE/ME   AND  U 
0DJ3 

BLU I N  BL/T I GER  RAG  |650 
HARD  TO  FIND  DOMESTIC  LIST  PRICE 
COUNT  BASIE 
EASY  DOES    IT/LOUSIAINA  CO  35448 

RUSTY  DUSTY  Bl/aLL  OF  ME  CO  36675 

WILL  BRADLEY 

BASIN   ST   anOG/CALL    IT   ANY  CO  36340 

HALL  MT   KING/LAND  SKY  BL  CO  36286 

LONESOME  RD/luCKY  TO  ME  CO  35849 

EARL  H INES  PIANO  SOLQS 

MONOAY  DATE/OFF  TIME  BL  HRS  |009 

8L    IN  THIRDS/CHIMES   IN  BL  HRS  lOlO 

PANTHER   RAG/STOWAWAY  HRS    1 0 1  f 

JUST  TOO  SOON/CHI   HIGH  LIFE  HRS   I D I  2 

B  IX 

JAZZ  ME  BL/jAZZ  BAND  BALL  CO  36156 

OR  IG  I  IAL  MEMPH  IS  F  IVE 

ANYTHI NG/jAZZ  ME  BL  CO  36064 

DUKE  ELLINGTON 

REMINISCIN   TEMPO    1-2  CO   36 1  1 4 

REMINISCIN  TEMPO  3-4  CO   36 1  1 5 


.79 
.79 

.79 

.79 

.79 
.79 


.58 


.75 
.75 

.75 
.75 
.75 

.79 
.79 
.79 
.79 

.75 


AUCTION 


AUCTION 


JOHN  M.  ANDERSON 

261 7  44  ST.  S.E.  WASH.  20, DC 


FRANK  BANTA  (PIANO  SOLOS) 

OPERATIC   N  I  GHT1AAR  E/NOL  A  VI    20667  N 

FOR  MY  SWEETHEART/jUST  LITTLE  LONGERVI   20292  E+- 
TIM  BRYMN  AND  BLACK  DEVIL  ORCI- 

WANG  WANG   Bl/s|RENE   SOUTHERN  SEA 

WILLY  BRYANT  AND  ORCH 
CHIVES  AT  MEET  I  \l/THROWI  N  STONES 

BING  CROSBY 
give  me  a  heart/im  HUMMING 

REV  EMMET  D  I C KENS  ON 
DEATH  OF  BLIND  LEMON 

FANNIE  GOOSBY 


OK    43  1 0  V 


VI  24847  E 


PM 


I  305 1  v+ 

12945  V 


GREIVIOUS   BL/IVE   GOT   8L      ( HR   CR ) 

ROSA  AND  FLETCHER  HENDERSON 

I F   U   DONT    GIVE/SO   LONG   TO  U 

EDNA  HICKS  (LEM  FOWLER  ACC  ) 

NO   NAME   BL/SAVE   YOUR  MAN 
IM  GOIN  AWAY/(LIZZIE  MILEs) 
GULF  COAST  8l/d0WMHEARTE0  Bl(hRCR) 
MAGG  IE  JONES  (PIANO  &  TROM) 


OK 


8095  E+ 
VO  14652  E 


CO 


I  4001  v/^ 
V  I    1 9083  V 
BR    2463  V 

'  CO  1 4047v/p 


BOX   CAR  BL 

MASON  OIXON  ORCH(HR  CR  ONE  SIDE) 

ALABAMMY   SNOw/wHAT   A   DAY  CO      1 86 1  E 

VIOLA  MCCOY   (CORNET  AND  PIANO  ACC ) 
SAVIN    IT    ALL/PAPA    IF   U   CANT  RO        302  E 

I   WANT  A   GOOD  MAn/|F  U  REALLY  CO   14395  G+- 

SODARISA  MILLER  (CORNET  PIANO  ACC ) 


LONESOME  PO  3L/KEEPS   KITCHEN  CLEAN  VO 

JELLY  ROLL  MORTON 
PRETTY  LIl/n.O.   BUMP  VI 

NEW  MAYFA  IR  ORCH 
LIGHT  PAR  IS/DUTCH  CANAL 

NEW  ORLEANS  OWLS 
DYNAM ITE/PRETTY  BABY 

NORTON  H.   PAYNE   ( GRAND  ORGAN) 
ID  CLIMB   THE  HIGHEST/WISH    I  HAD 


20404G1- 
38078  v+ 
VI  24004  v+- 
CO  1045  V 


PE   I  16  I  9  E 


WILLARQ  ROBISON 
BEALE  ST  Bl/harlEM  BL 

LEE  S  IMS  (PIANO  SOLOS) 
IM  COMIN  VA/ME  AND  SHADOW 
SONG   IS   ENDED/AMONG  SOUVENIRS 
DIANE/ARE  U   THINKING  OF  ME 

BESSIE  SMITH 
BYE  BYE  Bl/*EEP|NG  WILLOW  BL 
WOMANS  TROUBLE  Bl/lOVE  ME  DADDY 

MAMIE  SMITH  k  JAZZ  HOUNDS 
fare  thee  h iney  bl/road  rocky 
sweet  man  0  mine/lets  agree 
crazy  bl/lts  rite  here  for  u 

tr ix  ie  smith  4  down  home  synco 
log  cabin  bl/voodoo  bl 

MINING  CAMP  Bl/u  GOT  TO  BREAK 
VICTORIA  SPIVEY 

NO  PAPA  NO/MOSQU I  TO,  FLY  FLEA 
TB  BLUEs/#  |2  LET  ME  ROAM 

TEN  BLACKBERR  IES  (DUKE  ) 
ST   JAMES    INF/RENT  PARTY  BL 

TUXEDO  DANCE  ORCH 


CO     1 948  G+ 

BR  36I7G/V 

BR  3758V+ 

BR  3880  V 

CO  14042  V 

CO  14060  V 


OK  4|  94 
OK  4511 
OK  4|69 


ANGEL  CHILD/LOLA  LO 

IM  GO  I N  BACK/(S0UTHHAMP) 


BS  i4i42e/v 

PM  12256  G+ 

OK    8634  G+- 

OK    8494  G+ 

OR     1349  V 

FED  5|  78  G+- 

PAT36269  E 


CLARENCE  WILLIAMS  TRIO  (SIPPIE  WALLACE  VOt 

LET  MY  MAN  ALONE/HES  THE  CAUSE  OK  8| 90  G 
SYLVESTER  WEAVER 

DADS   BL/wHAT   MAKES   MA  N  ''BL  OK  8522  V-t- 

GUITAR   RAG/GITAR   BL  OK  Q|09  V 

CLARENCE  WILLIAMS 

TELL   THE  TRUTh/|W  GETTING  VO  2889  V 

IM  NOT  WIRRYINg/tOUCHDOWN  VI  38630  E 

WALK  THAT  BROAD/h.'VE  U  EVER  OK  8629  G 

CLARENCE  WILLIAMS  BLUE  FIVE 

hska  ehthat  thing/get  it  fixed(hrcr)ok  8267  V 

MY  HANDY  MAN/ORGAN  GRINDER  BL  OK  86  I  5  G+ 
CLARENCE  WILLIAMS  JAZZ  KINGS 


PANE   IN  GLASS/FREEZE  OUT 
LENA  WILSON 


co  14460  v 

WICKED  FIVES  Bl/u  GOT   EVERYTHING         BS  |4|29e/v 


AUCTION  AUCTION 
THE  RECORD  ROUNDUP 

7227  BEVERLY  BLVD. 
LOS  ANGELES  36,  CALIF. 
WE  34 1  1 5  HOURS  N03N-9 


LUMBERJACKS 

WHOOPEE   STOMP/CAROL  I NERS  RO     3540  E 

BENNY  GOODMAN  (FIRST  36  ARE  GOLD  LABEL) 

T I P I  TIN/PLEASE   BE  KIND 
BACK  GOES   TOWn/wh I SDER I NG 
SOMEBODY  LOVES  ME/jAM  SESSION 
ANYTHING  BUT  LOVe/suGARFT  STOMP 
LOCH  lomo.md/camel  HOP 
DUMBLE  BEE   STOMp/c  I  R  I  B  I  R  I  B I N 
OLD  HEART  NEW  TR I CKS/s  I LHOUETTED 
WAGON  TO  STAR/LESSON  TO  U 
WANT  BE  HAPPY/ROSETTA 
THIS  YRS  KISSES/AINT  GOT  RHYTHM 
WO  RDS  OUT  HEART/MOON   IS  HERE 
STARDUST/DORSEY  STARDUST 
FEEL  IN   IS   GONE/LULLABYE  RHYTHM 
ESTRELLI Ta/aLWAYS  BE   IN  LOVE  U 

date  with  dream/pass  in  love 
pick  self  up/down  south  camp  meet 
swing  low/maggie 
smoke  dreams/gee  youre  swell 
topsy/smokehouse  rhythm 
cant  be  love/swing  for  supper 
margie/russian  LULLABYE 
I   NEVER  KNEw/swEET  SUE 
BASIN  ST  Bl/sUDDAH  SMILES   (rm  Ch) 

make  believe/bl  room 
treat  a  sweetheart/had  to  do  it 
shut  eye/nothin  but  love 
we8ll  never  know/undecided 
when  i  go  breamin/bl  interlude 
goodbye/sandman 

MELANCHOLY  BABy/wRAPPIN    IT  UP 
KINDA   LONESOME/ANNIE  TONIGHT 
CHINA  BOY/LADY  BE  GOOD 
BOB  WHITE/MINNIE  MOOCHER 
TOO  GOOD  TO  BE   TRUE/ALLLIFE  TRIO 
OPUS  34/SUGAR 
PICK  A  RIB    1-2  QUIN 
CHANGES/RUSSIAN  LULLABYE 
OPUS  2"/'JWEET  GA  BROWN 
WHERE  OR  WHEN/CRIED  FOR  U 
FAREWELL  BL/MARGIE 
I    AINT   LAZY/AS  LONG  AS  LIVE(tE«) 
WHISPERING/TIGER  RAG 
AVALON/MAN   I   LOVE  QUIN 
SWEET  SUE/MELANCHOLY  BABY  QUIN 
SWONDERFUL/MUST  HAVE  THAT  MAN  TRIO 

BLUES     (MNY  SEND  WANT  LIST 

BLIND  WILL  IE  JOHNSON 
TAKE  YOUR  ST  A  ND /SWEETER  AS  YRS  ROL 

BLIND  LEMON  JEFFERSON 


BLACK  SNAKE  MOAn/maTCH  SOX  BL 
CALYPSO  SEND  FOR  MY  LIST 

BING  CROSBY  OVER   1000  SEND  WANT  LISTS 

HILLBILLY  BEND  FOR  MY  LIST 

HAWAI IAN  SEND  FOR  LIST 


CO  14624  N 
OK    8455  N 


FOREIGN   IMPORTS  HMV,  SW,  RZ,  POLY,  COE,  VOE 

PERSONALITIES      WILL  ROGERS,  CHEVAL IER,ASTA IRE 
HELEN  MORGAN,  GEORGE  GERSHWIN 
NOEL  COWARD 

SWFFT  RANDS  KEMP,  DUCHIN,  HE  IDT,ARNHE  IM 

GLEN  GRAY,  RUSS  MORGAN, NOBLE 

SWING  HUNDREDS  OF  ARMSTRONGS, 

BARNET,BAS I E,BER I GAN, CALLOWAY 
DORSEY, ELL INGTON, GOODMAN, 
JAMES, LUNCEFORD,  WALLER 

COMPLETE  LINE  OF  DISC  ALBUMS. ..DOC  EVANS, 

PEEWEE  RUSSELL,  SIMEON  JAZZ 
TRIO,  SULLIVAN  QUARTET, BA8Y 
DODDS  DRUM  SOLOS, TWO  GOSPEL 
KEYS, FOLK  MUSIC, HAITI,  AMERICAN 
INDIAN  FOLK  MUS I C, CALYPSO  ALB. 
BURL  IVES, CREOLE  SONGS, WOOOY 
GUTHRIE, TEXAS  GLADDEN, LONN IE 
JOHNSON, ERNEST INE  WASHINGTON. 


V  1 

2581 4 

E+- 

V  1 

26  1  30 

E 

V  1 

25497 

E 

V  1 

25678 

E 

V  1 

257|  7 

E+ 

V  1 

26087 

E 

V  1 

257 1  1 

E+ 

V  1 

25708 

E 

V  1 

2551  0 

E+ 

V 1 

25505 

E 

VI 

25720 

E 

V  1 

25320 

E 

V  1 

25827 

E+- 

V  1 

26137 

E 

VI 

26000 

E 

V 1 

25378 

E+ 

VI 

25492 

E 

V  1 

25486 

E+ 

V  1 

25  107 

E 

VI 

26099 

E+ 

V  1 

26060 

E+ 

V 1 

26089 

E+ 

VI 

25258 

E+ 

' 

VI 

26083 

E 

VI 

26082 

E 

VI 

26  159 

11 

E 

VI 

26134 

E+- 

VI 

26021 

! 

E 

VI 

25215 

E+ 

VI 

25880 

E 

VI 

261  10 

VI 

25333 

N— 

VI 

25683 

E 

VI 

25324 

E 

VI 

26240 

E  " 

VI 

25166 

BB 

11226 

N— 

HMV  8351 

IK 

BB 

11456 

N  ' 

BB 

10973 

E 

PAE  2695 

N  iJ; 

VI 

25491 

E+  ' 

HMV  861 7 

N 

VI 

25473 

ki 

E+ 

HMV  9166 

■  Iff 
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AUCTION 

S.  R,  PARKER 

AUCTION 

SALE      HAL  c  BRADEN 

SALE 

AUCTION 

JOHN  M.  PIPES 

AUCTION 

BOX  727,     AMHERST,  Ma: 

S- 

BR ADEN  MANOR,  36|7  STRANDWAY 

BOX   |2|5,  BIG,  SPRING,  TEXAS 

RECORDS  SENT  CQD  UNLESS  OTHERWISE  REQUESTED 

(H  ISS  ION  BEACH,  CAL  IF. 

CONDITION  GUARANTEED  AS  USUAL.  ONLY  *  1 NNERS 

NO  MINIMUM. NO  PCKG  CHG.MANY  OTHERS  SEND  WNT. 

RECORDS  SENT  RRX  COD  UNLESS  OTHERWISE 

MOT  1 v  icn 
NU 1  1 r  1 LU  B 

ft  R  c\c\       m  i  \i  i  m  i  u  no  n  r  d     ft  o  r\ 

C     1  1 

unco 

1  1  nLKMAN 

0 

ALABAMA  JUG  BAND 

DUPREE  Bl/hAPPENED   D 1 X 1  ELAND 

DE 

-  +■ 

Un  1  u  1  rin  L   ML  M  rn  1  j   r  1  V  L 

AMI   c     AAACT     Ql     /Cl  CTCD  kATf 

bULr     lUAo  1     bL/ t>|  o  1  LK    KA  It 

DE 

7001 

TWIN   CITY  Bl_/l_AUGH|N  BOY  BL 

DE 

1  30 1 

E 

LOVELY   LEE /hOW   COME   U   DO  ME 

BR 

3630 

E  1  .50 

1  nil  1  c:    A  Dime  TOON  n    HOT    F  1  V/F 
LUU  lO    HKMO  [ttuliu    nui     r  IVL 

DALLAS   BL/RIVER   BED  BL 

DC 

2629 

RED   HOT  MAMa/aINT   GONNA  RAIN 

C  0 

|55 

E+l .75 

1    AMCCA4IC     Dl     fit  1  hit*      7111  11^ 

LUNLoUML    DL/ M  Nu  tULUo 

4l  581 

rosetta/Love  ME 

DE 

N 

JAZZ   ME    BL  / ANYTH I NG 

36064 

N  1 .25 

c;  mwFv  rfphft 

RUMBA    JUMPS/PEACE  BROTHER 

DE 

2929 

oriwrc    n  i  rs/  bmus    summt  nu* 

19052 

E+i  .75 

rAUDTl  AM     CAmTAQv/qI    1  DDIU     Ql    1  H  1  M 

LbYHIIArJ    rANIAOT/oLlrrlN  OLIUlnj 

2  7337 

ISLE  MAY/EAST   SIDE  KICK 

DE 

2993 

E 

TIN   ROOF   Bl/|VE   GOT  A 

19170 

G  1  .25 

*IA  wATTC  /»!  AAIP      1  C|    AMft     tll/l    lAM  QIKlTl-l 

MHYUIItL/lvlHijIL.     1  OLNHU    W/L.IUP*    o  an  |  i  n 

3  99 

PEACH   TREE   St/l I TTLE  WH I STLE 

E 

3008 

RFH   N  1  "HDI  ^ 

P  A  DfM   IMA    PflTTriW  DIPk'FD^ 
UMKULIi^lM    U  U  1  1  UlN  rlUP>LHo 

GET  BOOTS  LACED  1—2 

DE 

3 1  97 

din^h/indiana      br  43 73  v  i • 25 

ACCA     1      AA/ACC     AM  Ql 

ULLU    1     UU/Ur r    UN  BL 

3580 

BESSIES   Bl/m\JS  1 C   BY  MOON 

DE 

3380 

E 

HALLELUJAH/SOMETIMES    IV.  HAPPY 

4701 

V  1  .00 

ioummv  nnnnc 

JUHNNT  UUUUo 

chloe/leTj  GET  away 

DE 

T7  i  1 
J  /  1  - 

N 

IUA\IT     DC"     UADDV  / Tr  a      r-  A  D  T'ljn 

A  m  .  1     tit.    nflrrY/  ItA    rUH  l«U 

4724 

E+l. 75 

BUCKTOWN   ST/BL   WASHBOARD  ST 

BB 

8549 

E 

LOVL 1  NESS  LOVE/DONT   CRY   CHER  I E 

DE 

3874 

N 

CLAR   MARm/swEET  SUE 

8R 

6266 

E  1.50 

W'LD   MAN/29TH  DEARBORN 

DE 

2i  1 1 

NIGHT  WATCHMEn/hEY  DOC 

DE 

3889 

Z 

SUGAR/MAKE   MY   COT   WHERE  THE 

21056 

N  2.00 

DUKE  ELLINGTON 

PRISONER  LOVE/LOVE   ME  L 1 JTLE 

BE 

3955 

■. 

hurricane/Alabama  stomp 

15566 

E  3.00 

SWEET   MAMA/WHEN  YOURE  SMILING 

BR 

681  1 

MlSl^Lu/BY   U  BY  0 

DE 

4024 

*« 

TEARS   FROM    I NKWEL  l/  1  NEVER 

10200 

E  1.25 

LCVE  LIKE   CIGARETTE/KISSIN  MY 

BR 

7627 

E 

U  CALL    IT   MA  ONESS/iONG  AGAIN 

DE 

3894 

"J 

A 1  ID     1   A\/C"  /VA    IDT     CA    ACDCMAAm  C" 

UUH    LUVt./ YU  UK  L    oU  UtrLNUAtJLt. 

BB 

101  79 

E+l  .25 

LA   DE  DOODY   DOO/oTEVEDORES  SEREN 

BR 

81 74 

10  DAY  FURLO UGh/dOWN   UNDE  R 

E 

1 854| 

N 

LAfAII       AC     mi  kiRQ  /a  AWC"MDADT  Dl 
RAI  L     Ur     11  IMUO/UA  VLNrUW  1  Dl_ 

I0408E/G  .75 

W.C.  HANDY 

SAT   N | GHT/D 1 DNT   KNOW   BOUT  U 

DE 

1  364] 

V+ 

poor  B'jtte rfl y/prett y  GlRL 

10522 

V+  .75 

LOVELESS   LOVE/WAV   OOWN  SOUTH 

VS 

8|62 

E+ 

apple  honey/out  this  world 

36835 

z 

»AiUBf"  [;         Ct  1    /TUIftTQ     KIAMQADAAI  M 

iftonoyflMu    dl,/  r"H  i  o         iidmkvjh  i  i*i 

BR 

3407 

G  1.00 

CLIFFORD  HAYES  LOUISVILLE  STOMPERS 

nwest  passage/ june  comes 

36303 

N 

FF"FI    1  Wf1     NA    D&  1  M  /l  AA 

B  R 

3626 

E  1.50 

CLEF   CLUB   STOMP/BLUE   TROM  ONE  ST 

VI 

3801  1 

GOOD  EARTh/oUR^ENDER 

CO 

36935 

E+ 

C  i  wr    Df  aim  ire  /  lAOAAircr    c  a  ki a»i a  m 
r  1  Vt    rt.nilMli-0/JAKArJt.oL  oANUMAN 

3  H 

3855 

E  1.75 

"FLETCHER  HENDERSON 

WA9EL  mabel/li.^ger 

CO 

36995 

E 

PANAMa/p  uRG  I  E 

3961 

G   1  .00 

DICTY   Bl/D0   DOODLE  00M 

CO 

3995 

E 

m  r'jw  ii  1 1 1  fq 

IAJAi^I  M1TI  AW  /  A  DIAIMAI       ft  1  V  1  CI    A  MA 
I  VIM  o|rJHI  I  UIM/  Unl  u  1    "IHL     U  |  A  1  LLANU 

0  '1 

3989 

E+l  .50 

JOHNNY  HODGES 

□  1 1  m  w  i  iu   in  1 1  n  /q  it    it   a  i  a  w  t 

86 

10259 

N 

ft   ur  nonu  /cqf  cu a i  i    u a u c 

_  r .  1      Mt     U  rtc."  M  /  OBt     OMALL  MAVt 

10683 

N   1  .00 

SAILBOAT    IN  MOONL 1 GHT/EDGAR  HAYES 

VR 

586  1 

l i ttle  brown  jug/pa vanhe 

SB 

10236 

'. 

MflUND  r  ITY  ri  iif  ri  nwFRc: 

SQUATTY   ROO/THINGS   A 1  NT  WHAT 

BB 

1  1447 

moon  serenade/sun  s eren 

BD 

20214 

•. 

SAN /r  ED   H  0T 

B  R 

2602 

V  1.50 

PASSION   FLOWER/GOIN   OUT   BACK  WAV 

BB 30081 7 

n* 

TUXEDO   JUNCT 1 On/uANNY  BOY 

BD 

1 05  1 2 

E 

r i ger  rag/deep  2nd  st  bl 

BR 

2804 

N  2.50 

PEG  LEG  HOWELL 

DC  fi_ eV"H")("}  /oik;    f  IITTTD^    cuj  i  m(- 

BB 

1 0754V/E 

yppuni k  PiiPPic^/ii/HAT  nn    i  a«dc 

ILnVUUO     rvrr|LO/WrlH  1      UU      1  UAr<t 

BR 

3484 

E  1.50 

HOBO  BL/.tAOANIN   GROANIN  BL 

CO 

14270 

N 

A  C  QCUfll   V    1    1  WC  /mIMCM  lAWM'lV 
H  JO  CJW  DI_T     l_l  rlL  /  wntil     jynnn  T 

SB 

1  1480 

N 

i    hit    tut    ^PrtT  Aporun  1  N  DUVTUU 
■j    nil      int    o^u  i  /  orrttHU  |  in    kut  I  rtw 

CH 

40098 

E  1  .50 

FRISKY  FOOT  JACKSON  THUMPERS 

ai  *  ■  ,      oruruAfij  /u  ii  itaq</  ^rrurT 

8B 

1  1493 

N 

^Fl    1  ft     1   A|    A  /AMF  WAIID 

38100 

E+3.50 

GOOD   TIME   MAMA /MAXWELL   ST  STOMP 

CH 

40043 

E 

am  patrol/soldier  let  me 

VI 

2  7873 

E 

1 ND 1 ANa/yOUVE  BEEN 

2973 

E  1.00 

LOMNIE  JOHNSON  (PIANO  J.P.JOHNSON) 

i  1 1        any    cat    mitc/ci  t~  r  d  v    t  a  im  iu 

JUKt     QUA     OA  1      nil   It/oUCLr!      1  JRN 

Vll 

0l509v/e 

Mill  C    RMlF    DHvTWIil    Q  a  '  i  '"■ 
MILLj    DLUt.    nnTlnrVI  DANU 

i     mr  ■  finr     ia  ii     qi   /muiCki    ■       n  ■ .    I  niriu 
L  UNt OUML     JAIL    OL/B"tN     t      Wfl  o    LUV  1 N 

8309 

V 

rhapsody  bl/santa  fe  thail 

VI20I529 

N 

C0NG0CARAVAN /r IDE   RED  RIDE 

3087 

N  2.50 

GOOD   HAPPY   HOME/b/C  Y   U   DONT  KNOW 

OK 

8340 

V 

uiict   nc     ■  r    i  v/ca  i     .  '  j.    d  li  a  o  £ cnv 
MU  o  1    HL     JLL  LY/nfl  1  PiBUW    HMAra  oUY 

VI 20 1546 

•. 

"ftUAA    fAOAV/AM  /d  iac    dca  diac 
J  ■  1  'j  J    LAr<AvAN/H|  Ut.    HLU     K  |  JL 

61  19 

N  1.50 

BASKET  WEAVER   IaAn/S!  NGAPORE 

VI 201  585 

N 

3L   RHYTHM   FANTA S Y /jUNGLE 

503 

N  2.00 

SWEET  HOME   C H 1 CAGO/wAL K 1 N  BL 

VO 

3601 

E 

HE L PL E S s/wh EN  JOHNNY 

VI20I600 

N 

U  1  FF  uni  F 

M  IT  i      (VI  ULL 

1 1  1  MO  t  C"  DftuH 
JUIMoLL  BftlMU 

STARDUST/ 1  MAG  1  NAT | ON 

HM\ 

561? 

N 

hurricane/davenport  8L 

OK 

40 848V /ei  .75 

Ml  STY  MOflNIN/BL  WITH  FEEL  1  N 

VO 

3229V/E 

rhapsody  bl/carib  clipper 

HUV 

5333 

N 

vlY   GAL   SAl/0R  lG  DIXIELAND 

OK 

40932 

E  2.00 

EDDIE  KELLYS  WASH90ARD  BAND 

AM   PATROL /MOON  SERENADE 

HMV 

5942 

'. 

r  LL  lunen  MLNULKoUN 

SHIM  SHAMMI NG/WASH80ARD  SAM 

BB 

7|48 

E 

AD  T 1 r   CM  A  a 
An  I  1 L   on AW 

Z LA  R   MA  RM /HOT   MUS  TAR D 

BR 

3406 

V  2.50 

LEADBELLY 

N 1 GHTMARE/nON   STOP  FLIGHT 

BB 

7875 

N 

viandy/go  long  mule 

CO 

228 

E  3.00 

SAIL  ON  LITTLE   GIRl/djNT  U  LOVE 

BB 

8550 

E 

CA  R  |  OC a/b  1  LL 

BB 

|0|?4 

N 

TOZO/ROCKY   MT  BL 

CO 

970 

E  3.50 

ON  MY  LAST  GO  ROUNd/l 1  PS  PAGE 

BB 

8981 

E 

LOVER  COME  BACk/rOSALIE 

BB 

|0|26 

N 

SUGAR   FT   STOMP / CL A R 1  NET 

CO 

25l3v/c2.00 

HAM  EGGS/MI DNIGHT  SPECIAL 

VI 

27266 

E 

DEL  1  GHTFUL  DELER  1  \JU/' jHARE  LOVE 

88 

10134 

E+ 

I M   COM | N   VA  /wH 1 T  EMA  N   S  TOMP 

COE 

456 

V2.00 

GREY  GOOSE/STEWBALL 

VI 

27267 

E 

LAST  2  WEEKS   JULy/2   BLIND  L  VEG 

BB 

|04|2 

E 

_IMEH0USE   Bl/wRAPP|N    IT  UP 

DE 

157 

N  1  .50 

THE  LUMBERJACKS/CAROL INERS 

LADY  BE   GOOD/'iURRENDER  DEAR 

BB 

10430 

E 

shangha i i /shuff/memph 1 S  BL 

DE 

158 

E  1.25 

WHOOPEE/SHY  LITTLE 

CA 

9030 

V 

tiAMV    A  DC  A  If  C     a  I*1  f\  /jili  AT     II     C  A  \J 

MHriY    U  nLAMo    A<jU/WHA  I    U  oAY 

BB 

10446 

E 

_l  Za/hOTTER   THAN  ELL 

DE 

555 

N  1.50 

MEMPHIS  JUG  BAND 

^H  —  DO#S/D 1 D NT   KNOW  WHAT  TIME 

BB 

10502 

E 

SENS AT I On/f  1 D  jE TY   FEE T 

UHCA  21 

N  2.00 

LOVE   IS  COLD/oHE  DONE   SOLD  OUT 

OK 

8963 

E 

J  FORGOT  ABOUT   ME/WHISPERS  NIGHT 

VI 

27256 

E+ 

HOT   MUSTARD/CLAR  MARM    ( RM  CH ) 

VO 

I065BG  2.00 

JAZZHO   STOMP/RUKUS   JUICE  Jt  CHITLIN 

OK 

8955 

V 

VI 

27343 

N 

3ENSAT I 0n/f  I OGETY  FT 

VO 

1092 

V  2.50 

JUG  BAND  WALTZ/MISS.  RIVER 

VI 

38537 

N 

BLUES  1—2 

VI 

274|  | 

E 

QUEER   NOT! ONS/CAN   U   TAKE  IT 

VO 

2583 

E  2.00 

JUG  BAND  QUARTET/LITTLE  GREEN 

VO 

30J0 

V 

3|       |\i     UlTr  /TUI  Q     T  I  lie  nOCAKC 

31.    in    nil  t/  1  n|  o    1  1  ML  UKLAMo 

VI 

27609 

E 

3EA  CEFUL   VALLE y/hAY  FOOT 

VO 

|5|74 

V  2.00 

MISSISSIPPI  JOOK  BAND 

IF  I   i  nur  ACiA  i  N/jfirwiw  ("uj  i  o 

■  »       1     LUVC     HUH  1  rl^  .^ULK  |  rl     LnM  1  K 

VI 

27664 

E 

Dm   ijp   vfM7  ir 
nLU    ML    ItLNt  IL 

SKIPPY  WHI  PPYy/'H  ITT  1  N  BOTTLE  STOMP 

ME 

6 1 1 55e/v 

Hi  nHFi II     ^Ti  dc  /i  ay/c   or   uv  i  •  r c 

VI 

26790 

N 

ci  i  c  a  o  wr  u  i  ki  o   p  riv 

3UuHM/'-<r1  I  Nrt  BUY 

CO 

35951 

N  1.25 

■H  STL  IN  ALEX  MOORE 

BROADWAY   ROSE/DEUCES  WILD 

VI 

27833 

N 

"4090DYS   SWEE THEAR t/l  1  ZA 

CO 

35952 

N  1  .25 

WEST  TEXAS  WOMAN/lT  WOULONT  BE 

CO 

14496 

E 

II  ISPFl  1  A  NF  0.1  IS   S  IN("il  F^ 

3ARKT0WN  STRUTTERS  8ALL/(bESSIE 

SMI Th)3628i Nli 

ICE  PICK  BL/HEART  WRECKED  BL 

CO 

14518 

E- 

\llen  hawki ns/galveston  gal 

PE 

15851 

E 

DOUBLE    TROUBLE /THA TS   WHAT  U 

DE 

52 1 

N  1.25 

JELLY  ROLL  MORTON 

.cu^TDnwf;  /rn  iaj    r  •  r ,  aqci 

in*IO  1  nur|IJ^l,H  |  N     H  niU  HDtL 

DE 

3204 

E+ 

trnrw   onu/n  i 
i      'J  r     rlJWc  LL 

shreveport/elli ngton(do 1 N ) 

BB 

7710 

E 

iflPfjFT/fliififiM   mr   im  i  un 

>  M H  n c.  1  /  O  IJ V  n  1  '1      IHt.     R  1 

PE 

15334 

E- 

3  00G 1 N   DOWNB  EA  T/T I  ME   ON   HA  NDS 

BBC  1  1  1 76 

E   1  .00 

GA   SWING/MOURNFUL  SERENADE 

BB 

85l5 

E 

i A ^  i  F  /^t-i ftDTv  ^rnorr 

)H  3  l t/ gnvn  1  T  UtUnbt 

DE 

2325 

E 

3LUE   BIRD   Bw/tHAT   OLD  GANG 

BBCI 1082 

E+l .15 

FnEAKI  SH/'jEATTLE  HUNCH 

VI 

38527 

E 

E  s  brown/mc.x  hat  dance 

OK 

6696 

N 

STRAIGHT   8  BOOG/TALKIN   TO  WIND 

BB 

1  1092 

v  .75 

crave/buddy  BOLDENS 

GL 

4003 

E 

•         Lt. /  in  H,U    LUVt  bUNd 

VO 

5|55 

V 

JUNGLE   BOOGIE/l    SEE  MILLION 

BBC 

1  1232 

NU25 

TEDDY  MOSS  (BLUES) 

•OORSEy/lOOK 1 NG   FOR  YESTERDAY 

VI 

26738 

r 

Qrii     DAI  1  HPi/ 

bLN  rULLALK 

ROCKY  LUCK  Bl/hEART  BREAKER  BL 

VS 

6065 

N 

i  i  i  wataiu  /crturrtnc 

V 120! 534 

E+ 

SONG    ISLANDs/yOURS   FOR  ASKING 

OE 

1424 

v+  .75 

ODJB 

'    J": n/ J | NGLE  BELLS 

VI 

25145 

N 

DEPENDABLE /l F   U  EVER 

DE 

1435 

N  1  .00 

BLUIN  BL/SENSATION 

VI 

18483 

E- 

,  .maw  I  uc  /c  jr  i  i/    a  ~i '  ~  i  / 
'  •"mWRINo/oHLIK    A  HA  o  Y 

BE 

10770 

N 

1 N   MY  GLORY/SNA  KE  CHARMER 

OE 

i486 

E+l  .50 

SCORPION  WASHBOARD  BAND 

I'OE  HAYMES/lONG   WH 1  TE  ROBE 

CO 

2715 

N 

vtEET   THE   BEAT   OF   MY  HEART 

DE 

2005 

E  1.00 

Dl NAh/yEAH  MAN 

VS 

6003 

E- 

ENDERSOn/sTEAL 1 NG  APPLES 

VO 

32|3 

E  + 

ftLICE  BL   GOWN    (DELTA  4) 

DE 

3526 

E+  .75 

BESSIE  SMITH 

.henderson/kitty  on  TOAST 

VO 

5433 

E 

DEED    1  DO 

VI 

20408 

E  1.50 

PI GFOOT /BUGGY  RIDE 

OK 

8949 

N 

eddy  hill/bl  r«ythm  fantasy 

BB 

6989 

E 

MEMPHIS   BL/*AIT|N   FOR  KATIE 

VI 

2|  184 

E+l .75 

REX  STEWART 

udson-oelange/stardust 

MA 

125 

E 

GLENN  miller 

STI NGAREE/BABYA  MT  U  SATISFIED 

VO 

2880 

E 

rupa/oark  eyes 

CO 

36802 

N 

SUNRISE  SERENADE/MOONLIGHT 

BB 

10214 

N  1.25 

TEXAS  ALEXANDER 

ED  LEWIS/JUST  ROUND  THE  CORNER 

DE 

3846 

E 

3  LITTLE  F ISHES/wi SH |NG 

BB 

10219 

E  1.25 

GOOD  FEELING  BL/.0NES0ME  VALLEY 

VO 

2876V/E- 

OUISIANA   FIVE/NO  TIME   TO   HAVE  BL 

CO 

2775 

E 

STAIRWAY   TO   STARS/TO  U 

88 

10276 

E  1.25 

RATS  WALLER 

unceford/hells  BELLS 

DE 

3346 

E 

PAVANNE/LI TTLE   BROWN  JUG 

BB 

10286 

V  I.QO 

SMASH  IN  THIRDS/MY  FEELINS  ARE 

VI 

3861  3 

E+ 

aller/ga  rock  in  chair 

BB 

10288 

H 

IN   THE   MOOD/WANT   TO   BE  HAPPY 

BBCI04I6 

N  1.50 

CLARENCE  WILLIAMS 

rummy  young/battle  roll 

COS 

90IN 

UY  PRAYER/BL  MOONLIGHT 

BB 

10404 

E  1.25 

W 1 LDFLOWER  RAG/ORGAN  GR 1 NDEr( SOLO ) 

OK 

8604E/N 

.°anier/dipper  mouth 

BB 

10506 

N 

JOHNSON   RAG/lT  WAS  WRITTEN 

88 

10498 

V  1  .00 

WALK  THAT  BROAD,   WASH  FIVE 

OK 

8629 

E+ 

LES  GRANDS  SUCCES  DE 

Claude  Luter 


ET   SON  ORCHESTRE 

AU 


FESTIVAL  INTERNATIONAL  DE  NICE 


JUST  RELEASED 


No.  5 

SPORT  MODEL  MAMA 
TIGER  RAG 


I 


No.  1 

SNAKE  RAG 
SALTY  DOG 


^Also  ^Available 

No.  2 

NEW  ORLEANS  SHUFFLE 
I  CAN'T  SAY 


No.  3 
OLD  FASHIONED  LOVE 

CHIMES  BLUES 


BOB  WILBER'S  WILDCATS 

RAMPART  RECORDS 

P.  O.  BOX  276,  GRAND  CENTRAL  STATION    NEW  YORK  17,  N.  Y. 


LIST:  $1.00 
PLUS  TAX 


West  Coast  Distributor 

YERBA^UENA 

JAivyic  %f  <Shop 
5721  GROVE  STREET 
OAKLAND  9  CALIF. 

USUAL  DISCOUNTS  TO  DEALERS 


ORDER 
TODAY  ! 


"Ya  know,  AI,  I  think  we'd  better  stack  the  next  batch 
of  records  in  that  end!" 


Yes,  we  do  have  a  large  stock  of  records.  We  handle  such  labels  as 

West  Coast,  Circle,  Exner,  Pacific,  H. J.C.A.,  U.H.C.A., 
Vinylite  Jazz,  Century,  Dial,  Jump,  American  Music*, 
Commodore,  Blue  Note,  Trilon,  Rampart,  etc. 

and  a  large  stock  of  collectors'  items 

SEND  YOUR  WANT  LIST  OF  NEW  AND  RARE 
RECORDS.    IF  WE  CAN'T  FILL  IT,  WE  WILL 
PLACE  IT  ON  OUR  BULLETIN  BOARD 

All  ike  G<dleot&siA.  m  tka  Aiea  w^dok  out,  Qoasid. 
may  he  able  la  pit  yausi  utariU. 

THE  RECORD  SHACK 

11800  Wilshire  Blvd.  Los  Angeles  25,  Calif. 

Open  Daily  Noon  till  Nine — Sundays  till  Six 


save  up  to  $9.60 
on  this  amazing  offer 


the  voice  of 
MA  RAINEY 

PARAMOUNT  ALBUM  I 

Blues  the  World  Forgot  1-2 
Moonshine  Blues 
New  Bo-Weavil  Blues 
Slow  Driving  Blues 
Gone  Daddy  Blues 
Blues  Oh  Blues 
Oh  Papa  Blues 


Yours  for  only 


5<V 


Retail  Price,  $5.00 
(Including  Tax) 


You  can  have  this  Album  by  one  of  the  greatest  Blues  singers  of  all  time  for  as  little  as  50c 
(for  a   limited   time  only)  simply  by  subscribing   to  the  Record  Changer  for   I,  2,  or  3  years. 

3  Years  at  $7.50  (Newsstand  price,  $12.60)  £  ©  Aft 

Add  only  50c  for  $5.00  Album  Send  $  O.UU  Save  $9.60 

2  Years  at  $5.50  (Newsstand  price,  $8.40)  £  »  CA 

Add  only  $1.00  for  $5.00  Album  Send      O.DU  Save  $6.90 

I  Year  at  $3.00  (Newsstand  price,  $4.20)  £  m 

Add  only  $1.50  for  $5.00  Album  Send  >  *I.DV  Save  $4.70 

If  you  already  subscribe  to  the  Record  Changer  you  can  take  advantage  of  this  great  money  saving  offer  by  extending 
your  present  subscription. 

We  pay  all  packing  and  shipping  charges.  First  come  first  served.  Supply  is  limited,  so  hurry. 

Send  Remittance  to:    +he  recorcJ  changer  %  125  la  salle  street,  new  york  city 


TAKE  ADVANTAGE  OF  THE  BIG  SAVING.  SUBSCRIBE  FOR  THREE  YEARS  TODAY. 
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jazz  paradi 


LATE  NEWS  FROM  COAST  TO  COA< " 


NEW  YORK 

The  Stuyvesant  Casino  reopened  to  the  driv- 
ing cornet  of  Muggsy  Spanier  and  Company  to 
get  the  fall  season  of  Jazz  underway  here  in 
the  East.  There  were  so  many  people  there 
that  you  simply  could  not  even  get  into  the 
doorway.  The  music  was  great  as  always  and 
everyone  had  a  ball.  Future  bashes  will  fea- 
ture Maxie  Kaminslcy,  Elmer  Schoebel,  Doc 
Cook,  Wild  Bill,  etc. 

Rumors  here  have  the  Bob  Wilber  Band  com- 
ing in  from  Boston  around  November  I.  Ralph 
Sutton  has  replaced  Joe  Sullivan  at  Condon's. 
Lonnie  Johnson  is  touring  with  a  six  piece  band 
and  is  heading  for  New  Orleans. 

Jazz  is  on  television  but  good.  The  Condon 
crowd  plus  every  other  good  jazzman  in  New 
York  is  appearing  weekly  on  Tuesday  nights 
over  WPIX  television  here  in  New  York.  It 
runs  for  40  minutes,  and  is  the  greatest  thing 
ever.  The  only  trouble  is  that  you  can't  walk 
over  to  the  bar  for  a  beer.  That  is  unless 
you're  in  one  when  you  watch  the  show. 

ARGENTINA— Pouchan 

Jazz  in  Argentina  has  made  some  terrific 
headway  lately.  There  is  a  sensational  dixie 
combo  playing  regularly  and  making  records. 
Also  they  have  just  completed  the  first  Argen- 
tine Jazz  Convention.  A  three  day  affair  the 
Convention  consisted  of  a  big  reception  of 
delegates,  public  forum,  16mm  Jazz  Movies, 
big  jam  session,  luncheons,  and  to  top  it  off 
a  riverboat  excursion  on  the  Parana  River  to 
the  Delta  down  at  Tigre. 

ENGLAND— Tanner 

In  England  a  recent  BBC  'Jazz  Club'  program 
was  dedicated  to  the  memory  of  Bix  Be'der- 
becke.  This  weekly  half  hour  session,  back  on 
the  air  again  after  a  summer  layoff,  consisted 
of  the  best  known  Bix  compositions  and  numbers 
associated  with  him  being  played  by  a  picked 
bunch  of  London  musicians  with  a  Hoagy  Car- 
michael  as  a  special  guest  artist.  Hoagy,  who 
has  just  completed  a  two  week  engagement  at 
the    London    Casino,    sang    his    own  riverboat 


shuffle  and  reminisced  about  the  old  days  when 
he  and  Bix  werS  buddies  together.  Well  known 
British  musician  and  bandleader  Jack  Jackson 
played  all  the  Bix  trumpet  parts  in  the  program. 

BOSTON— Parent 

Local  dixie  tans  have  been  flocking  to  hear 
Bob  Wilber  and  his  Band  who  re-opened  at  the 
Savoy  Cafe  on  September  3rd.  Besides  Wilber, 
clarinet  and  soprano  sax,  the  band  consists  of 
Jimmie  Archey,  trombone;  Henry  Goodwin,- 
trumpet;  Dick  Wellstood,  piano;  Pops  Foster, 
bass;  and  Tommy  Benford,  drums.  The  Dean 
Earl  Trio  followed  the  Howie  Gadboys  Quartet 
as  the  intermission  group. 

From  Lynn  comes  word  that  the  Alibi  Cafe 
will  have  dixie  jazz  sessions  every  Sunday  after- 
noon starting  October  31st.  Probable  person- 
nel are  George  Poor,  trumpet;  Bob  Gray,  trom- 
bone; Arthur  Karl,  clarinet  and  tenor  sax;  Joe 
Battaglia,  piano;  and  Tony  Hannon,  drums  as 
well  as  other  local  men.  This  is  essentially  the 
same  group  as  that  which  produced  some  fine 
sessions  here  last  winter. 

WEST  COAST— Otto 

Frank  Bull,  Hollywood  disc  jockey,  is  home 
again  after  a  trek  to  Chicago  on  which  he  re- 
portedly arranged  for  a  great  western  migra- 
tion of  famous  jazz  men.  Though  these  facts 
could  not  be  confirmed  at  press  time,  it  ap- 
pears that  Bobby  Hackett,  Muggsy  Spanier, 
Miff  Mole,  George  Brunis  et  al  will  arrive  here 
in  October  to  be  presented  in  a  collossal  jazz 
cavalcade  program.  Sharing  the  billing  will  be 
their  indigenous  coast  coun;erparts,  including 
Kid  Ory,  Pete  Daily,  Ted  Vesely  and  Red 
Nichols. 

Speaking  of  Nichols,  Loring  has  moved  into 
the  Hangover  on  the  Cinema  City's  Vine  Street, 
replacing  Pete  Daily's  veteran  crew  who  had 
been  holding  the  fort  for  a  solid  fifty-six  con- 
secutive weeks!  But  Pete  and  his  gang  didn't 
go  very  far  away;  they  merely  slipped  around 
the  corner  on  Hollywood  Boulevard  to  a  spot 
named  Eddie's.  The  Daily  fans  are  enjoying  the 
Chicago  cornetist's  brand  of  music  there  as 
much  as  ever,  but  those  who  have  been  drawn 
by  nostalgia  to  visit  the  old  Hangover  haunt, 
have  been  agreeably  surprised  at  the  current 
Nichols  fare.  For  Red,  who  only  a  year  or  so 
ago  was  dispensing  pretty  commercial  stuff  up 
the  street  a  way  at  the  Morocco,  has  altered 
his  style  considerably.  Many  believe  he  is  blow- 
ing the  finest  horn  he  has  in  years,  really 
reminiscent  of  his  early  days.  Heinle  Beau, 
clarinet,  and  Joe  Rushton,  bass  sax,  both  of 
whom  were  in  Red's  Morocco  band,  are  getting 
lots  more  freedom  in  the  present  combo. 

Kid  Ory  and  his  Creole  Jazz  Band  have  re- 
turned to  San  Francisco's  New  Orleans  Club, 
for  a  limited  engagement.  Their  farewell  South- 
ern California  appearance  at  the  Slauson-Avalon 


C.  I.  O.  Hall  was  a  huge  success,  with  the  be 
sounding  the  best  ever.     Pianist  Buster  Wils 
however,   was    noticeably   broken    up  over 
death  of  his  close  friend  Papa  Mutt  Carey. 

Los  Angeles  enthusiasts  of  Negro  vocal  mi 
are  raving  about  the  great  choir  of  St.  Pa 
Church.  Standing  room  only  every  Sun< 
night,  we  hear.  Station  KFVD  airs  a  half  h 
of  the  program  each  Sunday  at  10:30  P.  M.,  < 
all  local  cats  are  advised  to  listen. 

At  the  spots:  Nat  Cole  and  his  trio  at 
Red  Feather;  Dizzy  Gillespie's  boppers  at  B 
Berg's;  Ernie  Felice  at  the  Ambassador  Ho 
Art  Mooney's  Four-Leaf  Clover  Cornballs 
the  Palladium  (packing  'em  in,  too,  they  sa 
Fine  saxist  Dick  Stabile  back  in  the  busin 
with  a  new  combo  at  Slapsy  Maxie's:  Vic  Di 
enson  at  the  Last  Word;  Mel  Torme  at  ' 
Casbah;  Jan  Garber  at  the  Biltmore  e 
Skinnay  Ennis  at  Ocean  Park's  Casino  Garde 
Out  in  the  valley  Zutty  Singleton  holds  fc 
at  Club  47,  and  from  up  north  come  repc 
that  Lu  Watters  and  his  gang  are  still  go 
great  guns  at  Hambone  Keliy's  in  El  Serritc 


PITTSBURGH 

Pittsburgh  collectors,  after  much  talk  on  1 
subject,  really  got  a  Jazz  Record  Collectc 
Club  off  to  a  good  start  with  an  attendance 
fifteen  collectors  at  the  first  meeting  of  Si 
tember  17th.  A  good  time  was  had  by  all 
tending,  listening  to  and  discussing  records,  e 
making  plans  for  the  next  and  future  meetin 

Club    Members    seem    to   favor   Dixie  L 
mostly,    though    some    Members    collect  gc! 
Jazz  of  any  type  and  others  favor  Piano  Ji 
Louie  Armstrong  collectors  were  there  in  for 
The  Club  was  helped  by  publicity  given  it 
Lomakin   Music  Record  Store  and  disc  jock  : 
Jan   Andree    (WWSW|    and   Betty   Lou  Pui 
(WPGH).     Miss     Purvis,     daughter    of  J 
Trumpeter  Jack  Purvis,  is  a  Club  Member. 

Any  record  collector  in  Pittsburgh  or  its  cl< 
vicinity  is  invited  to  attend  the  next  meetin 
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lemME 

take  this  chorus 


The  most  distressing  news  of  the  month  is, 
of  course,  the  sudden  passing  of  Papa  Mutt 
Carey.  While  Mutt  was  certainly  known  and 
appreciated  by  those  who  had  the  oppor- 
tunity to  hear  him  often — principally  West 
Coast  jazz  fans,  for  he  had  made  his  home 
in  California  since  1919 — it  is  unfortunately 
true  that  most  of  the  rest  of  us  had  little  or 
no  opportunity  to  absorb  the  music  of  a  man 
who  was  unquestionably  one  of  the  greatest 
of  trumpet  players. 

No  matter  how  many  years  he  may  live, 
when  death  comes  to  a  man  as  great  as  Papa 
Mutt,  it  comes  too  soon.  We  can  only  offer 
you  Bill  Russell's  heartfelt  obituary  tribute 
on  page  seven,  and  then  turn  on  the  phono- 
graph to  hear  his  unstilled  horn. 

It  is  our  policy  to  bring  you  all  shades  of 
opinion  on  all  types  of  jazz,  provided  only 
that  it  is  a  temperate  and  intelligent  argu- 
ment. But,  for  all  our  professions  of  open- 
mindedness,  it  even  surprises  us  slightly  to 
find,  in  one  issue,  two  such  divergent — and 
almost  equally  convincing — articles  as  this 
month's  pieces  by  Rudi  Blesh  and  Ross  Rus- 
sell (who  is,  incidentally,  no  kin  of  Bill 
Russell).  Since  bebop  can't  be  both  an  al- 
ready-dying fad  and  a  new,  growing  exten- 
sion of  the  jazz  pattern,  Time  will  eventually 
prove  one  of  our  writers  to  be  wrong.  But 
in  the  meantime  we  are  encouraged  to  note 
that  both  extremes  of  jazz  are  producing 
sound  writing  which  manages  to  be  passion- 
ate without  losing  its  temper. 

We  on  the  editorial  staff  of  the  Record 
Changer  are  always  trying  to  select  articles 
for  publication  which  we  think  will  be  of 
most  interest  to  the  most  readers.  We  have 
been  running  biographical  sketches  of  mu- 
sicians old  and  young.  We  have  had  dis- 
cographies  which  never  seemed  to  end '  and 
research  into  technical  aspects  of  collecting. 
The  bop  articles  have  been  kept  to  a  mini- 
mum ;  we  have  tried  to  present  only  intelli- 
gent criticism  and  explanatory  remarks  on 
that  subject.  Record  reviews  have  been  ex- 
panded and  books  are  reviewed.  We've 
kidded  ourselves  through  the  medium  of  the 
cat  and  we've  listed  tens  of  thousands  of 
records  for  trade.  All  this  is  very  well  in- 
deed but  we  want  to  make  the  book  bigger 
and  better  than  ever.  To  do  this  we  ask  your 
cooperation. 

Send  us  a  letter  listing  in  order  of  prefer- 
ence your  favorite  features,  or  articles,  or 
anything  else  over  the  last  three  months'  is- 
sues. If  you  buy  the  book  just  for  the 
articles  let  us  know  this.  If  you  buy  it  for 
the  ads  only,  tell  us  that  too.  Tell  us  what 
you  turn  to  first  when  you  get  the  book.  Tell 
us  who  your  favorite  writers  are.  What  are 
your  favorite  subjects?  Do  we  cover  enough 
of  the  jazz  scene  to  suit  your  tastes?  Is  the 
jazz  parade  of  sufficient  interest  to  continue? 
In  other  words,  if  you  have  gripes  blow 
your  tops,  if  you  have  something  nice  to  say 
we'll  be  glad  to  hear  it.  But;  above  all,  we 
want  constructive  criticism  and  suggestions. 
We'll  print  the  best  half  dozen  letters  in  a 
future  "Let  that  Foul  Air  Out." 


Announcing  a  New  Mail  Order  Service  for  Record  Collectors 

the  record  collector's  supply  service 

We  will  ship  any  of  the  items  listed  in  our  ads  upon  re- 
ceipt of  your  remittance  in  full.  We  will  advertise  only 
the  finest  quality  merchandise  in  the  phonograph  acces- 
sory lines.  We  will  pay  all  packing  and  shipping  charges. 


the  new  hot  discography 

By  Charles  Delaunay.  Edit,  by  George 
Avakian  and  Walter  Schaap. 
Although  a  bit  cumbersome  this  volume 
is  well  worth  twice  the  price.  qq 


the  london  gramophone 
piccadilly 

This  is  without  a  doubt  the  world's  finest 
phonograph,  bar  none.  The  frequency 
range  is  from  100  to  14,000  which  just 
about  covers  the  span.  Using  a  magnetic 
pickup  which  is  a  brand  new  develop- 
ment of  Decca.  We  cannot  give  any 
other  machine  any  higher  recommenda- 
tion. Plays  AC  only.  $119.95 
We  suggest  that  you  order  one  extra 
needle  just  in  case.  $  5.00 


walco  diamond  point  needle 

With  the  manufacturer's  registered  two 
year  guarantee  this  is  the  first  profes- 
sional broadcast-type  needle  to  be  of- 
fered at  such  a  low  price.  Once  installed 
in  your  pickup  the  needle  problem  is 
ended.  Up  to  now  diamond  point 
needles  have  been  used  in  expensive 
broadcast  equipment  such  as  WE,  RCA, 
PICKERING,  etc.  This  needle  may  be 
removed  and  replaced  in  the  pickup  as 
often  as  desired  without  fear  of  injuring 
record  surfaces.  Especially  gentle  to 
acetate  dubs.  (Beautifully  packaged  in 
gift  box.  Ideal  for  Xmas  gift,  etc.) 

$  12.50 


walco  "400"  floating  jewel 
sapphire  needle 

Rated  up  to  10,000  plays.  Guaranteed 
by  the  manufacturer.  $  2.50 


Please  send  check,  postal  note,  or  money  order  to 

the  record  collectors'  supply  service 

Post  Office  Box,  229  Cathedral  Station 
New  York,  N.  Y.  C. 
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fllutt  Carep 


Ernhe  unexpected  death  of  Papa  Mutt  Carey, 
I  due  to  a  heart  attack,  during  his  sleep  on 
the  night  of  September  3,  is  of  course  a 
great  loss  to  the  music  world.  Indeed  it  is  a 
tragic  loss  to  the  countless  thousands  of 
people  who  would  have  found  happiness 
dancing  and  listening  to  his  music,  had  Mutt 
Dj  lived.  To  some  record  collectors  Mutt  may 
have  been  only  a  legendary  figure — one  of 
the  immortals  of  the  "good  old  days"  in 
New  Orleans.  But  the  real  tragedy  of  Mutt's 
untimely  death  lies  in  the  fact  that  he  was 
still  in  the  prime  of  life — in  his  mid-fifties. 
He  apparently  enjoyed  excellent  health  and 
certainly  was  in  full  possession  of  his  mu- 
sical powers. 

Mutt  Carey  was  more  than  just  a  fine 
trumpet  player  and  well  rounded  musician. 
He  was  an  inspirational  leader  and  wise 
teacher,  and  even  more  important — he  had 
the  rare  know  how  of  putting  his  music 
across  to  the  general  non-jazz  public.  Mutt 
understood  that  music,  to  be  successful  and 
to  survive,  must  be  "commercial."  He  knew 
that  New  Orleans  music  could  be  sold  to  the 
public  and  he  knew  how  to  present  it.  It  was 
this  special  knowledge,  in  addition  to  his  fine 
m.  musicianship,  that  makes  his  loss  especially 
unfortunate  at  this  time. 

Mutt's  musicianship  and  knowledge  of  the 
music  business  was  not  only  the  product  of 
his  keen  mind  and  native  ability  but  came 
naturally  as  the  result  of  long  years  of  ex- 
perience. Tom  Carey  was  born  in  1892  in 
New  Orleans.  At  first  he  did  not  intend  to 
become  a  professional  musician.  There  were 
already  musicians  in  the  Carey  family  of  17 
children  and  Mutt  wanted  to  be  a  fireman — 
an  ambition  he  later  realized.  That  he  finally 
decided  on  a  trumpet  was  due  principally  to 
his  brother  Jack,  who  needed  a  trumpet  in 
his  band,  and  who  reminded  young  Tom  of 
the  way  all  the  women  flocked  around  Kep- 
pard  and  fanned  him  while  he  played 
trumpet. 

1  Another  experience  helped  Mutt  settle  for 
a  trumpet.  Once  after  he'd  played  drums  all 
night  at  a  dance  he  had  to  walk  home  all  the 
way  across  town,  carrying  his  heavy  load. 
The  other  musicians  could  ride  the  street 
car,  but  drums  weren't  allowed  on  board. 

So  Mutt  took  up  the  horn  and  soon  he 
learned  two  pieces,  The  Rooster  and  the  Hen 
Had  a  Fight  and  The  Blues.  Then  he  sat  in 
with  the  band  and  immediately  came  up  with 

I  a  badly  swollen  lip.  However,  in  a  few  years 
_^    J  Mutt  was  ready  to  enter  into  friendly  com- 
petition with  Keppard,  Bunk,  Oliver,  Perez 
and  the  other  trumpet  kings  of  New  Orleans. 

Before  the  first  World  War  Mutt  joined 
Kid  Ory's  band — the  beginning  of  an  asso- 
ciation that  continued  on  and  off  for  over 
thirty  years.  When  Manuel  Perez  went  to 
.yi  Chicago,  in  1915,  Mutt  took  his  place  in  the 

P°  '  '  Imperial  Brass  Band  and  added  their  parades 
to  his  other  musical  activities  with  Ory — 
dances,  lawn  parties,  wagon  advertising,  pic- 

"  nics  and  cabaret  dates.  Two  years  later  Mutt 
left  New  Orleans  with  Johnny  Dodds  to  lead 
a  four-piece  band  in  Billy  Mack's  road  show. 
But  after  only  a  few  months  he  decided  to 
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remain  in  Chicago,  where  he  replaced  Joe 
Oliver  at  the  Dreamland  Cafe. 

After  the  war  Mutt  returned  to  New  Or- 
leans to  play  music  at  night  and  to  run  a 
cleaning  and  pressing  shop  with  clarinetist 
Wade  Whaley  in  the  daytime.  In  1919  Kid 
Ory  sent  for  Mutt  and  Wade  to  rejoin  him 
in  Los  Angeles,  and  California  became 
Mutt's  home  for  the  rest  of  his  life.  Al- 
though Papa  Mutt  had  other  business  inter- 
ests (principally  real  estate)  and  served  as 
secretary  of  AFM  Local  767,  in  addition  to 
working  as  a  Pullman  porter  during  the  last 
war,  he  was  always  active  as  a  musician, 
even  during  the  depression.  At  times  Mutt 
worked  with  Ory  ;  on  other  occasions  he  led 
his  own  dance  orchestra  and  even  organized 
brass  bands  for  parades. 

Several  years  ago  Mutt  advised  his  son 
not  to  take  up  a  tough  instrument  like  the 
trumpet  because  "nowadays  they  expect  you 
to  play  clarinet  parts  on  the  trumpet."  He 
realized  that  a  horn  that  should  be  played 
simply  and  naturally  must  be  forced  and 
strained  to  play  what  would  come  easily  on 
another  instrument.  Mutt  never  made  the 
mistake  of  trying  to  imitate  the  clarinet  or 
piccolo  on  his  trumpet.  He  knew  that  the 
trumpet  is  the  leading  melodic  voice  in  the 
dance  orchestra,  just  as  he  knew  that  above 
all  the  people  like  to  hear  a  beautiful  melody 
played  or  sung.  Mutt  also  knew  that  melody 
and  rhythm  are  inseparable  and  he  had  in 
exceptional  degree  the  rhythmic  punch  to 
drive  and  swing  a  band.  He  was  a  master 
of  the  relaxed  light  swing  and  soft  volume 
that  Jelly  Roll  insisted  is  so  essential  to  a 
good  beat.  Carey  disliked  blasting  and  most 
enjoyed  playing  "light-weight  swing,"  and 
even  as  Bolden  and  Oliver  did  at  times,  Mutt 
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occasionally  played  so  softly  when  the  band 
got  rocking  that  the  shuffling  beat  of  the 
dancers'  feet  all  but  drowned  out  the  band. 

Papa  Mutf' s  characteristic  tone,  often 
muted  or  "choked,"  did  not  appeal  to  every- 
one. Possibly  because  of  his  tone  quality 
Mutt,  like  his  friend  Joe  Oliver  who  had  a 
similar  tone,  did  not  always  show  to  ad- 
vantage on  records.  But  those  who  heard 
Mutt  in  person  know  that  he  possessed  a 
beautiful  open  tone  as  well  as  novel  "freak" 
effects.  And  anyone  who  heard  him  sing  the 
How  Long  Blues  realized  that  he  was  prob- 
ably the  best  "vocalist"  the  Ory  band  ever 
had. 

Mutt  Carey  understood  the  true  nature  of 
ensemble  playing  and  the  meaning  of  work- 
ing together.  Although  the  trumpet  is  tradi- 
tionally the  leader  of  New  Orleans  groups, 
he  was  not  ambitious.  With  characteristic 
modesty  he  remained  in  the  background  for 
years,  serving  as  sideman  more  often  than 
not.  Although  he  sought  and  received  little 
publicity,  Carey  was  a  good  enough  show- 
man to  be  a  successful  leader.  He  was  full 
of  friendliness  and  good  humor.  Everyone 
seemed  to  have  a  good  word  for  Papa  Mutt. 
There  was  no  place  in  his  disposition  for 
bitterness  or  criticism  of  others,  and  no  one 
was  ever  more  dependable.  With  his  intelli- 
gence and  understanding  of  so  many  phases 
of  the  music  business  Mutt,  if  given  half  a 
chance,  could  have  helped  straighten  out  the 
deplorable  mess  into  which,  as  almost  every- 
one admits,  the  music  racket  has  fallen  today. 

After  Mutt's  trip  to  New  York  last  winter 
he  organized  his  own  seven-piece  dance  band 
in  the  spring  of  1948.  After  a  successful  debut 
in  Pasadena  in  May  the  group  was  inactive 
during  the  summer,  when  Los  Angeles  night 
club  and  dance  hall  business  fell  off  by  more 
than  50%.  A  few  months  earlier,  when  Mutt 
had  no  band,  he'd  had  chances  at  engage- 
ments, but  as  Mutt  observed,  "when  you've 
got  nothing  everybody's  interested,  but  when 
you  get  something  there's  nobody  around." 
Although  Mutt  was  not  over-optimistic  he 
looked  forward  with  a  good  deal  of  faith  in 
the  future.  The  night  before  his  death  the 
band  rehearsed  for  the  opening  dance  of 
their  new  season,  scheduled  for  September  5, 
and  they'd  hoped  to  go  to  San  Francisco 
later  in  the  month. 

Mutt  Carey's  sudden  passing  from  the 
musical  scene  should  be  another  reminder 
that  some  of  us  are  not  acting  soon  enough 
or  working  hard  enough  to  promote  and  en- 
courage the  music  we  profess  to  love. 
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By  George  Von  Physter 


About  a  decade  ago,  there  appeared  in  Life 
Magazine  and  in  Downbeat  several  litho- 
graphs of  jazz  scenes.  The  artist  was  George 
von  Physter,  also  a  string  bass  player,  one 
of  the  handful  of  doubly-gifted  men  close 
enough  to  the  feeling  of  jazz  music  to  have 
any  success  at  reproducing  its  concepts  and 
emotions  in  terms  of  another  art  form. 

Of  the  four  pictures  reproduced  on  these 
pages,  Jam  Session  dates  back  to  the  Life 
feature,  to  von  Physter's  earlier  efforts  at 
visual  depiction  of  jazz.  Tailgate  and  Session 
at  the  Hangover  are  among  the  most  recent 
products  of  his  continuing  work  in  this  rare 
field. 


No  Sale  goes  back  to  about  the  same 
period  as  Jam  Session,  and  is  the  only  one 
of  this  set  of  lithographs  to  focus  on  the 
record  collector,  or — to  be  more  accurate — 
non-collector.  It  should  remind  more  than  a 
few  readers  of  the  days  when  they  grouped 
over  a  new  release  or  old  classic  in  a  record 
store,  eager  to  listen  but  most  probably 
financially  unable  to  buy. 

The  musicians  in  the  other  three  pictures 
seem  to  cover  the  whole  scope  of  the  pro- 
fession :  one  group  dimly  seen  in  the  smoke 
of  a  bar ;  the  quartet  wearily  but  contentedly 
finishing  a  long  night  in  strictly  personal, 
non-commercial  fashion ;  and  the  winged  and 


haloed   trombonist    remaining  only  in 
memory  of  the  old  man  who  still  drives  1 
wagon  through  the  streets  of  a  city. 

To  capture  the  feeling  of  jazz  music  wi 
a  brush  is  no  simple  matter,  but  George  v 
Physter  must  certainly  be  ranked  amo 
those  few  who  have  caught  something  of 
essence  of  the  music  and  fixed  it  for  the  e 
to  register. 


JAM  SESSION 

SESSION  AT  HANGOVER 


la  jazz 


left  NO  SALE 
below  TAILGATE 


Handsome  Reproductions  of 

these  superb  lithographs,  each 
measuring  approximately  13  by  16 
inches,  and  suitable  for  framing, 
can  be  obtained  from  the  artist 
through  the  Record  Changer.  The 
price  is  $3  each.  Send  remittance 
to  The  Record  Changer,  125  La- 
Salle  Street,  New  York  27,  N.  Y., 
being  sure  to  indicate  the  desired 
prints  by  name. 
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"Oomeday  if  I  Ret  rich  I'd  like  to  have  a 
j  real  good  outfit  to  play  my  records." 
How  many  times  have  you  made  and 
heard  this  and  similar  statements  !  The  opin- 
ion is  quite  generally  shared  that  high  fidelity 
reproduction  and  a  large  outlay  of  cash  are 
synonymous,  but  a  recent  Consumer's  Union 
report  indicates,  as  I  have  long  believed,  that 
this  is  not  necessarily  the  case. 

It  is  true  that  one  can  easily  spend  $500  or 
more  for  a  fine  set.  Perhaps  you  have  been 
over  to  So-and-So's  house  and  heard  the  one 
for  which  he  just  paid  a  young  fortune.  But 
the  fact  that  you  can't  afford  to  pay  that 
kind  of  money  for  your  outfit  does  not  mean 
that  your  records  must  be  relegated  to  the 
unsatisfactory  media  of  chattering  crystals 
and  buzzing  6-inch  speakers ;  it  is  possible 
to  obtain  faithful  reproduction  at  moderate 
cost. 

In  a  collector's  magazine  it  should  not  be 
necessary  to  justify  the  desirability  of  high 
fidelity ;  it  becomes  immediately  obvious  to 
the  connoisseur  of  recorded  music  that  the 
overtones  and  crisp,  clear  sounds  which  are 
the  result  of  proper  reproduction  are  almost 
indispensable  requisites  of  true  musical  en- 
joyment. Even  the  old  acoustical  discs  are 
tremendously  enhanced  when  played  through 
a  high  fidelity  set,  and  of  course  the  advent 
of  full  frequency  range  recording  on  some 
British  and  American  labels,  plus  the  quieter 
surfaces  of  plastic  vinylite,  make  it  virtually 
a  crime  to  fail  to  take  advantage  of  the  in- 
creased listening  pleasure  offered  thereby. 

The  Consumer's  Union  tests  disclosed  a 
complete  absence  of  excellent  reproduction 
at  moderate  price  in  the  "package"  field.  In 
other  words,  if  you  want  high  fidelity  in  a 
commercial  radio-phonograph  console  model, 
you  must  pay  through  the  nose  for  it.  There 
are  no  really  fine  reproducers  in  the  low  or 
moderate  price  brackets. 

On  the  other  hand,  CU  discovered  that 
with  certain  components  of  reproducing  out- 
fits, tested  individually,  this  was  not  always 
the  case.  In  fact  there  were  a  number  of  in- 
stances in  which  high  quality  performance 
was  found  to  be  available  at  low  price. 

In  conducting  the  CU  tests,  very  expensive 
components  were  excluded.  Testing  was 
limited  to  the  moderate  price  range.  The 
resulting  combination  of  first-place  selections 
is  a  custom-built  set  that  is  neither  the  best 
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nor  the  cheapest  that  money  can  buy,  but  is 
certainly  the  best  value  for  your  dollar  while 
insuring  an  unusual  degree  of  satisfaction 
to  the  human  ear.  Here  is  how  it  lines  up : 
The  Changer 

Webster  156-27  (about  $28  net*).  Its 
mechanism  is  simple,  sturdy  and  not  easily 
damaged  by  improper  operation.  Pickup 
pressure  is  about  one  and  one-third  ounces, 
which  will  not  wear  records  excessively.  It 
can  be  used  either  manually  or  automatically 
and  when  on  automatic  will  shut  itself  off 
after  the  last  record  has  been  played.  It 
plays  ten  12-inch  or  twelve  10-inch  records, 
but  will  not  intermix  the  two,  although  a 
more  expensive  model  does  so.  A  "single- 
post"  changer,  there  is  no  chance  of  jam- 
ming, breaking  or  chipping  the  edge  of 
records  as  on  "double-post"  changers.  Occa- 
sionally there  is  some  trouble  in  record  slip- 
page, usually  caused  by  warped  discs.  A  strip 
or  two  of  adhesive,  or  other  material  which 
will  produce  traction,  can  be  placed  on  the 
label  to  satisfactorily  eliminate  this  annoy- 
ance in  most  cases. 

This  changer  now  contains  as  standard 
equipment  a  General  Electric  magnetic 
pickup  cartridge  (about  $5  net  if  purchased 
separately).  This  cartridge  picks  up  a  very 
wide  range  of  musical  tones  and  overtones, 
from  deep  bass  to  treble,  yet  operates  with 
a  minimum  of  "needle  talk."  It  is  also  very 
kind  to  records. 

The  GE  cartridge  must  be  used  with  a 
"pre-amplifier."  For  this  piypose  the  GE 
M5C  (about  $6  net)  is  used. 
The  Amplifier 

Bogen  PH-10  (about  $29  net).  This  equip- 
ment amplifies  without  distortion  from  50  to 
15,000  cycles.  There  is  no  audible  hum  even 
with  the  volume  control  all  the  way  up.  AM 
and/or  FM  tuners  for  use  with  this  amplifier 
can  be  had  at  nominal  additional  cost. 
The  Speaker 

GE  1201  12-inch  speaker  (about  $18  net). 
This  speaker  was  found  to  be  a  notable  ex- 
ception to  the  rule  that  good  speakers  are 
always  expensive.  Its  main  deficiency,  how- 
ever, is  that  it  does  not  distribute  treble  tones 
sufficiently  through  the  room.  This  can  be 
remedied  by  supplementing  it  with  the  Uni- 
versity "tweeter"  (about  $12  net)  or,  better 

^Approximately  40%  below  list  price. 


yet,  the  dual  "tweeter"  (about  $24),  and  a 
spciated  "high  pass  filter"  (about  $6).  Evij 
without  any  "tweeter,"  however,  there  is 
excellent  quality  of  musical  reproduction. 
The  Speaker  Enclosure 

No  speaker  will  perform  its  best  unless 
is  properly  mounted.  One  excellent  way 
mount  a  speaker  is  to  build  it  directly  into 
wall  at  ear  level — or  better  yet,  above  e; 
level  but  tilted  downward  at  an  appropria 
angle.  But  since  most  people  will  find  th 
impractical,  some  type  of  speaker  enclosu 
becomes  an  essential  component. 

The  Jensen  B-121  bass-reflex  enclosu 
(about  $29  net)  is  the  most  generally  avai 
able  of  those  recommended  by  CU,  althouf 
it  is  sometimes  possible  to  obtain  satisfa 
tory  enclosures  for  a  couple  of  dollars  less 

So  there  you  have  it — a  high  fidelity  s 
for  an  amazingly  small  amount  of  mone 
For  as  little  as  $80  to  $140  net  ($135 
$235  list)  you  will  have  a  set  equal  to  01 
that  sells  for  at  least  twice  the  cost.  How 
this  possible?  Well,  for  one  thing,  you  a 
not  paying  for  the  expensive  advertising  t- 
the  commercial  .packages.  But  don't  forg(  I 
you  have  no  cabinet.  If  you  are  one  of  tho. 
fortunate  enough  to  be  able  to  build  yoi. 
set  into  a  wall  behind  sliding  panels,  y( 
will  save  cabinet  cost  along  with  the  pri 
of  a  speaker  enclosure.  Otherwise,  if  you  a 
a  good  carpenter,  you  may  enjoy  buildii 
your  own  cabinet.  If  not,  a  cabinet-mak 
can  do  the  job  fairly  reasonably.  Incide 
tally,  CU  cautions  against  placing  tl 
speaker  in  the  same  cabinet  with  the  rest  1 
the  combination ;  "feedback  howl"  may  ■ 
the  result.  An  inexpensive  way  to  set  up  yoi 
outfit,  since  the  speaker  enclosure  itself 
not  an  unattractive  piece,  would  be  to  obta 
or  make  a  small  table  cabinet  to  house  tl 
changer  and  amplifier  side  by  side. 

Now,  what  about  assembling  these  cor 
ponents?  You  don't  have  to  be  a  radio  tec 
nician ;  anyone  with  even  a  slight  knowled 
of  radio  and  electricity  can  do  it.  If  you  e 
joy  tinkering  with  appliances,  you'll  find  tl 
job  equally  interesting.  All  the  equipme 
comes  with  instructions,  diagrams,  etc.  B] 
if  you'd  rather  not  attempt  it  yourself,  i 
good,  friendly,  radio  service  man  will  do  tl 
job  for  you  very  reasonably.  If  you  buy  t 
components  through  him  at  list,  he  shou 
make  no  charge  at  all  for  the  installation. 
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by  arnold  stilwell 


ch  4't4*  t  he  ramble 


Turning  from  the  darkened  vestibule  of 
Lulu  White's  Mahogany  Hall,  I  walked 
dejectedly  down  the  steps  with  nothing 
but  a  splinter  from  the  doorway  and  a  peek 
into  the  musty  interior  through  a  hole  in  the 
wall  as  a  memento  of  this  famed  establish- 
ment. I  had  been  in  New  Orleans  only  an 
hour  on  this  August  afternoon  and,  with  a 
map  of  Storyville  as  it  had  been  prior  to  the 
first  World  War,  was  trying  to  seek  out 
some  of  the  still  remaining  "houses"  and  sa- 
loons of  this  old  district.  In  the  section  be- 
tween Basin  and  Claiborne,  and  from  Canal 
to  St.  Louis,  Lulu  White's  and  the  saloon  on 
the  adjoining  corner  are  about  the  only  re- 
maining well  known  places.  Gone  are  Tom 
Anderson's  Annex,  The  Frenchman's,  the 
101  Ranch  and  the  hundreds  of  other  places 
which  had  given  birth  to  and  fostered  jazz. 
In  their  place  stand  rows  of  neat  well-kept 
brick  homes  of  a  recent  housing  develop- 
ment. 

Still  not  satisfied  that  all  was  in  the  dim 
past  I  continued  up  Basin  Street,  crossed 
Canal  and  into  Saratoga.  Nearing  Perdido 
the  sound  of  a  bell  tolling  mournfully  struck 
a  responsive  note,  and  I  recalled  the  Jelly 
Roll  Morton  record  of  "Dead  Man  Blues" 
with  its  descriptive  dialogue — 

"What's  that  I  hear  at  twelve  o'clock  in 
the  daytime,  church  bells  ringing." 

"Man,  you  don't  hear  no  church  bells 
ringin'.  .  .  ." 


;  "Yes  indeed,  somebody  must  be  dead." 

"Ain't  nobody  dead,  somebody  must  be 
dead  drunk." 

"No,  I  think  there's  a  funeral  and  lookey 
here  the'is  a  funeral.  I  believe  I  hear  that 
'trambone — phone.'  " 

As  I  pushed  my  w:ay  nearer  I  could  see 
that  it  was  indeed  a  funeral  and  the  unmis- 
takable sound  of  a  New  Orleans  band  play- 
ing the  melancholy  strains  of  "Nearer  My 
God  to  Thee."  The  street  was  so  packed  I 
was  unable  to  get  through  to  the  front  of 
the  church,  from  which  the  procession  was 
beginning  to  emerge.  Circling  the  block  and 
coming  in  from  the  other  side  I  finally  got 
up  close  enough  to  see  emblazoned  on  the 
side  of  the  bass  drum  the  words  "Tuxedo 
Band  of  New  Orleans."  Shades  of  Celestin, 
Tio,  Filhe,  St.  Cyr,  and  all  the  others  who 
had  been  members  in  the  past  of  this  same 
group !  As  I  edged  nearer  I  recognized  an 
old  friend  on  clarinet — George  Lewis,  whom 
I  had  first  met  at  the  Stuyvesant  Casino  in 
New  York  back  in  the  days  when  he  had 
played  there  with  Bunk  Johnson.  Surpris- 
ingly enough,  he  remembered  having  seen  me 
there,  and  during  the  few  minutes'  lull  before 
the  procession  began  he  introduced  the  other 
members  of  the  band.  There  was  Elmer  Tal- 
bot on  cornet,  who  plays  with  George  at 
Manny's  on  week-ends ;  and  also  the  legen- 
dary Kid  Howard.  Of  the  others  I  caught 
only  nicknames  or  a  last  name — all  older 
men  mostly  who  have  been  carrying  on  with 
the  type  of  music  they  have  played  since 
boyhood.  Two  or  three  younger  ones  were 
also  playing  with  the  group. 

We  were  interrupted  by  the  signal  to  start 
the  march  to  the  cemetery.  Thus  began 
one  of  the  most  satisfying  three  hours 
I  have  ever  experienced  since  I  began  col- 
lecting jazz.  The  man  who  had  died  was  the 
Zulu  King  of  Mardi  Gras  and  every  one  in 


New  Orleans  had  turned  out  for  this  com- 
bined sad  and  festive  occasion.  Led  by  an 
older  member  in  full  regalia  of  the  "Zulu 
Social  Aid  and  Pleasure  Club"  the  band 
struck  up  the  funeral  dirge  and  the  cortege 
crept  up  Perdido  to  Claiborne  at  a  snail's 
pace.  Leaving  Claiborne  and  turning  into 
Poydras  the  snare  drum  alone  marked  the 
cadence  for  a  faster  tempo.  About  an  hour 
later  we  reached  the  cemetery  on  Liberty 
Street,  and  amid  much  wailing  the  body  was 
put  to  rest  in  this  old  walled  burial  ground 
with  the  graves  in  sepulcres  above  ground. 

Three  bands  had  been  in  the  procession — 
the  Tuxedo,  Red  Allen's  Band  of  Algiers 
(with  Paul  Barbarin),  and  another  un- 
identified group  with  its  followers  of  girls 
in  festive  dress  and  flamboyant  parasols. 
Now  came  the  climax  of  the  afternoon — the 
traditional  return  march  from  the  cemetery, 
with  the  band  playing  "Oh  Didn't  He  Ram- 
ble." For  two  hours  they  paraded  up  one 
street  and  down  another,  turning  wherever 
the  surging  throng  urged  them.  Soon  hun- 
dreds had  joined  the  seething,  jubilant  mass 
of  music-mad  followers.  The  band  had 
worked  itself  into  a  frenzy  with  every  well 
known  jazz  tune  loved  by  collectors.  When 
The  Saints  Go  Marching  In,  Just  a  Closer 
Walk  with  Thee,  Panama,  High  Society  and 
all  the  others  were  in  their  element  this 
afternoon. 

As  dusk  approached  the  swirling  group 
suddenly  filed  into  the  doorway  of  a  corner 
saloon.  Never  had  beer  tasted  so  much  like 
champagne !  Thus  ended  an  experience  I  had 
never  hoped  to  witness  on  such  a  tremen- 
dous scale.  Local  residents  said  it  was  one 
of  the  largest  funerals  ever  held  in  the  city. 
Although  I  had  failed  to  find  Storyville's 
landmarks,  I  had  stumbled  by  chance  on  one 
thing  which  made  up  in  part  for  the  destruc- 
tion of  those  buildings — the  realization  that 
jazz  is  not  entirely  dead  in  New  Orleans. 
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In  the  July  issue  of  The  Record  Changer 
the  writer  discussed  an  anatomy  of  the 
bebop  rhythm  section.  Interest  in  this  ar- 
ticle has  suggested  a  further  discussion  of 
bebop  jazz  with  reference  to  the  functions 
of  the  other  instruments  and  individual  styles 
on  each. 

Since  this  plan  encompasses  a  series  of 
articles  devoted  to  bebop  jazz,  certain  pre- 
liminary remarks,  neglected  in  the  previous 
writing,  should  be  appended.  Record 
Changer  readers  are  predominantly  jazz 
fans  who  have  been  lumped  together  in  the 
"mouldy  fig"  group  as  the  result  of  a  rather 
pointless  journalistic  war.  Therefore  they 
might  be  expected  to  be  hostile  to  "pro- 
gressive" jazz. 

The  term  "progressive  jazz"  is  not  always 
fortunate.  The  mere  fact  that  a  style  is  con- 
temporary does  not  mean  that  it  is  superior. 
Nor,  inferior.  A  great  many  of  the  miscon- 
ceptions regarding  jazz  forms  stem  from  the 
lack  of  historical  perspective.  Our  American 
music  form  is  the  most  vital  and  original  in 
the  world  today.  It  has  had  a  magnificent 
past.  It  has  a  robust  present.  And  it  will  no 
doubt  have  a  significant  future.  A  true  his- 
torical perspective  will  view  our  music  as  a 
living  cultural  form. 

Those  who  live  in  the  jazz  past  are  tracing 
in  a  laudable  but  sometimes  laborious  man- 
ner the  paths  already  travelled  by  avant 
garde  musicians  who  twenty  years  ago  out- 
grew the  New  Orleans  style  (Armstrong, 
Hawkins,  Hines)  and  ten  years  ago  out- 
grew Swing  (Gillespie,  Parker). 

The  real  nature  of  jazz  history  is  organic, 
lust  as  Armstrong,  growing  out  of  the  great 
New  Orleans  tradition,  sounds  a  new  style, 
Roy  Eldridge  stems  from  Louis  and  Dizzy 
Gillespie  from  Eldridge.  These  are  the  three 
great  trumpet  stylists  of  the  past  thirty 
years.  The  same  trends  are  approximated 
among  the  other  instruments.  The  contempo- 
raries are  products  of  the  past  which  they 
have  absorbed.  The  total  picture  of  instru- 


instrumentation 


mental  change  and  individual  experiment 
equals  a  musical  language  which  constantly 
extends,  reaffirms  and  replenishes  itself. 
From  Morton  to  Max  Roach,  our  music  is 
a  whole  art  extended  across  the  time  and 
space  of  twentieth  century  America,  and 
back  into  the  roots  of  African  culture.  Those 
who  cannot  enjoy  the  music  of  Morton  and 
Armstrong  are  truly  as  poor  as  those  who 
are  unable  to  understand  the  no  less  wonder- 
ful art  of  Lester  Young  and  Charlie  Parker. 

This  is  not  the  place  for  a  detailed  dis- 
cussion of  jazz  history*.  The  present  series 
defines  as  its  scope  the  examination  of  the 
new  music  of  the  present  decade  with  espe- 
cial reference  to  instrumentation  and  style. 
In  the  July  article  on  the  bebop  rhythm  sec- 
tion** it  was  contended  that  the  spirit  of 
contemporary  jazz  was  one  of  simplification : 

"The  modern  (rhythm)  section  is  the 
most  functional  in  history.  Duplication  has 
been  dispensed  with  and  each  instrument  as- 
signed a  basic  and  essential  function.  The 
spirit  of  bebop  jazz,  contrary  to  many  opin- 
ions, is  one  of  simplification.  Jazz  has  been 
stripped  down  to  its  most  functional  aspects. 
Bebop  jazz  attempts  to  build  complex  pat- 
terns within  a  simple  structure  and  with  the 
minimum  of  materials.  Its  best  performances 
have  been  instrumented  for  trumpet,  alto  sax 
and  three  rhythm." 

Since  we  have  already  discussed  the 
rhythm  instruments,  it  now  remains  to  ex- 
amine the  chances  affecting  the  line  instru- 
ments. We  can  most  easily  visualize  the  be- 
ginnings of  bebop  as  a  simplification  of  big 
band  instrumentation.  Indeed  the  new  music 


*The  writer  recently  had  the  privilege  of  reading  in 
manuscript  a  new  book  on  jazz  by  Sidney  Finkle- 
stein  which  will  be  published  this  fall  by  Citadel 
Press.  Finklestein's  work  develops  an  all-inclusive 
historical  approach  to  American  jazz  and  promises 
to  lay  the  foundation  for  a  scholarly  approach  to 
the  subject. 

**Editor's  Note:  Mr.  Russell's  article  has  since 
been  reprinted  in  Jazz  Hot  (Paris)  and  will  shortly 
appear  in  Orkester  Journalen  (Stockholm). 
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can  best  be  understood  as  a  revolt  against 
the  large,  complicated  music  that  reached  its 
peak  with  Luhceford.  The  bebop  insurgents 
were  invariably  frustrated  orchestra  sidemen 
(Gillespie,  Parker,  Christian,  Clarke).  For, 
them  free  expression  meant  playing  in  a 
small  combination  and  they  began  gathering 
together  at  Minton's  after  hours  and  on  on 
nights  to  exchange  ideas  and  jam.  The  whole 
idea  of  experimentation  demanded  an  abso- 
lute minimum  number  of  voices.  The  embryc 
bebop  band  therefore  substituted  the  trumpet 
for  the  entire  brass  section  of  the  swing 
orchestra  and  the  alto  sax  for  the  reed  sec- 
tion. These  two  instruments  joined  the  new 
three-piece  rhythm  section  to  set  the  stand- 
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ard  instrumentation  for  the  new  small  band. 
The  tenor  sax  was  often  substituted  for  the 
alto  or  used  to  augment  the  early  bebop  line. 

Why  did  the  trumpet  and  alto  emerge  as 
definitive  voices  and  what  happened  to 
the  trombone  and  clarinet?  The  choice 
of  the  trumpet  is  fairly  obvious.  Since  New 
Orleans  it  has  been  the  dominant  lead  voice 
of  all  jazz  styles.  Jazz  had  never  lacked,  nor 
did  it  now  lack  fine  trumpet  players,  and  in 
Dizzy  Gillespie  enjoyed  one  of  the  great 
brass  talents  of  all  time.  Dizzy  Gillespie,  fol- 
lowed by  such  excellent  horn  men  as  Fats 
Navarro,  Howard  McGhee,  Benny  Harris 
and  Miles  Davis,  became  the  high  priest  of 
the  new  style.  Of  the  saxophonists,  Charlie 
Parker,  another  prodigious  talent,  set  the 
reed  style  which  was  followed  by  such  mu- 
sicians as  Sonny  Stitt,  Dexter  Gordon,  Gene 
Ammons,  Leo  Parker,  Serge  Chaloff,  War- 
dell  Gray,  Allan  Eager,  Stan  Getz  and 
others. 

,  The  trombone  was  left  behind  chiefly  be- 
cause no  musician  possessed  the  virtuosity 
required  to  phrase  in  the  new  style.  Indeed 
this*  instrument  had  made  little  progress  since 
the  time  of  Jimmy  Harrison  and  it  was  not 
until  J.  J.  Johnson  appeared  in  the  middle 
forties  that  bebop  could  be  heard  on  trom- 
bone. The  clarinet  was  a  different  sort  of 
casualty.  In  the  hands  of  Benny  Goodman  it 

.  had  become  the  very  symbol  of  virtuosity. 
But  its  inherent  lack  of  power  and  articula- 
tion made  it  no  match  for  such  instruments 
as  the  trumpet  and  alto  sax,  especially  in  the 
hands  of  such  formidable  musicians  as  Gil- 
lespie and  Parker.  Generally  speaking  the 
tenor  sax,  by  reason  of  its  longer  wind  col- 
umn, was  slower  to  adapt  itself  to  the  new 
style  than  the  alto. 

Bebop,  even  in  its  earliest  state,  was  intri- 
cate jazz,  requiring  new  levels  of  virtuosity 
and  execution.  Psychologically,  too,  it  was  a 
more  complicated  art  form  than  New  Or- 
leans jazz  because  it  was  the  expression  of  a 
more  complex  way  of  life,  or  a  protest  to 
that  way  of  life.  Musically  it  was  more  com- 


plicated because  it  could  command  jazz  skills 
developed  over  several  generations  of  instru- 
mental experimentation.  The  beboppers  were 
the  cream  of  the  orchestral  sidemen  whose 
virtuosity  enabled  them  to  handle  with  ease 
the  most  complicated  scorings  of  Sy  Oliver, 
Jimmy  Mundy,  Eddie  Sauter,  Fletcher  Hen- 
derson and  Duke  Ellington.  Thus,  technical 
skill  was  a  requisite  for  those  who  would 
free  themselves  from  the  bondage  of  the 
moribund  swing  orchestra  and  create  a  new 
jazz  language. 

The  interesting  thing  about  the  new  way  of 
play  was  that  the  beboppers  were  going  back 
to  small  band  music.  Virtuosity,  harmonic 
erudition,  were  merely  tools  of  the  revolu- 
tionaries— never,  except  for  the  untalented 
and  imitative,  ends  in  themselves.  The  main 
emphasis  in  the  new  style  was  a  thorough 
reexamination  of  the  basic  problems  of  poly- 
rhythmics,  collective  improvisation  and  jazz 
intonation. 

Two  musicians,  Parker  and  Gillespie,  were 
to  play  an  omnipotent  role  in  the  forging  of 
the  new  style.  But  again  jazz  history  was 
repeating  itself.  Had  not  Louis  Armstrong 
been  the  greatest  single  influence  in  jazz 
twenty  years  before?  Had  not  Coleman 
Hawkins  almost  alone  transformed  the  tenor 
sax  from  a  supporting  instrument  into  one 
of  the  greatest  possible  range  of  expression? 

The  first  real  bebop  band  was  actually  the 
line  combination  of  Dizzy  Gillespie  and 
Charlie  Parker,  plus  a  suitable  rhythm  sec- 
tion. Collaboration  between  these  twc  con- 
temporaries began  at  Minton's  around  1940 
and  continued  until  the  end  of  1945  when 
they  parted  company  after  the  Billy  Berg 
engagement  in  Hollywood.  In  the  interven- 
ing years  they  worked  together  in  the  Earl 
Hines  and  Billy  Eckstine  orchestras  and 
fronted  a  number  of  combinations,  on  52nd 
Street,  notably  at  the  Three  Deuces  in  1943- 
44-45. 

Jazz  fans  are  familiar  with  the  legends  of 
the  Original  Creole  Band  that  electrified 
Chicago  in  the  1920's,  inspiring  every  mu- 


sician who  heard  Oliver  and  Louis  taking 
unison  breaks.  The  impact  of  the  Gillespie- 
Parker  combination  on  the  musicians  of  the 
1940's  was  no  less  profound.  The  music  was 
largely  lost  on  the  public  but  for  thousands 
of  musicians  it  was  Messianic.  Not  a  few 
journeyed  across  the  continent  to  be  in  direct 
communication  with  the  prophets  of  the  new 
musical  order. 

The  stature  of  the  Creole  Band  rests  upon 
a  handful  of  rare  records  on  the  Gennett 
and  Okeh  labels.  Due  to  the  recording  ban 
of  1942-44,  and  the  confusion  following  its 
termination,  not  to  mention  the  war-time 
shellac  shortage  that  created  chaos  in  the 
record  industry,  the  Gillespie-Parker  discog- 
raphy  is  likewise  insufficient. 

There  are  three  key  sessions  on  which  Gil- 
lespie and  Parker  collaborate  to  good 
effect — those  for  Comet j,  Guild  (later  Musi- 
craft)  and  Savoy  (the  Billie's  Bounce/ Koko 
date  only).  The  Comet  date  produced  great 
music  not  entirely  within  the  new  idiom, 
since  the  rhythm  section  was  essentially  a 
swing  section  and  swing  musicians  Teddy 
Wilson,  Red  Norvo  and  Flip  Phillips  aug- 
mented the  line.  Due  to  contractual  restric- 
tions Gillespie  played  piano  on  the  Savoy 
date,  contributing  the  muted  trumpet  pas- 
sages between  keyboard  chores  on  Koko 
only.  The  rhythm  section  for  this  engage- 
ment (Gillespie,  Russell,  Roach)  is  superb 
and  Parker  is  in  top  form.  The  Guild  sides 
(Shaw  Nuff,  Salt  Peanuts,  Groovin'  High, 
Lover  Man,  and  Hot  House)  are  perhaps  the 
definitive/bebop  records.  Here  the  one-mind- 
edness  required  to  play  cleanly  the  haunting 
unison  passages  is  much  in  evidence.  The 
solo  work  is  splendid  and  the  rhythm  section, 
built  around  that  great  drummer,  Sidney 
Catlett,  who  is  at  home  in  all  styles,  fur- 
nishes excellent  support. 

All  of  these  sides  have  played  an  important 
part  in  disseminating  the  new  ideas  and  are 
in  the  collections  of  most  musicians.  Coming 
upon  them,  the  collector  will  be  struck  by 
their  "strangeness"  and  inclined  to  reject 
them.  Only  by  repeated  listening  and  analy- 
sis will  he  be  able  to  overtake  the  swift 
(Continued  on  Page  22) 
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It  is  a  matter  of  historical  record  that 
France  or,  rather,  certain  individuals  in 
France,  were  the  first  to  accord  American 
jazz  an  enthusiastic  and  intellectual  approval, 
immarred  and  unlimited  by  the  racial,  esthetic 
and  moralistic  prejudices  that,  for  a  consid- 
erable time,  held  back  a  similar  appreciation 
in  this  country. 

French  acceptance  of  jazz  began,  as  far  as 
we  know,  with  the  often-quoted  words  of  the 
orchestral  conductor  Ernest  Ansermet.  These 
date  from  1919  and  were  largely  inspired  by 
the  playing  of  one  of  our  masters,  Sidney 
Bechet. 

There  follows  a  lapse  until  the  early  1930's 
when  the  first  writings  of  Hugues  Panassie 
appear.  In  the  meantime,  of  course,  sad 
things  had  happened  to  jazz.  The  Xew  Or- 
leans collective  improvisation  and  the  result- 
ant free  counterpoint  had  been  all  but 
obscured  by  swing,  a  music  developed  to  re- 
place these  difficult  accomplishments  for 
Northern  players  unskilled  in  them— with 
musical  practices  alien  to  jazz  but  within  the 
scope  of  these  players.  Confusion  had  come, 
too,  through  the  misunderstanding  and  the 
inept  imitations  of  real  jazz  by  schools  like 
the  Chicagoans.  Bix,  and  the  Red  Nichols 
groups.  Also,  the  records  that  document  the 
real  thing  were  by  this  time  out  of  print  and 
hard  to  find. 

So  criticism,  at  that  point,  was  for  Panas- 
sie— as  it  was  for  most  American  critics  a 
little  later — unavoidably  a  process  of  going 
back,  through  layer  after  spurious  layer,  to 
the  real  music.  Panassie  did  this  through  a 
series  of  books  and  a  series  of  courageous 
corrections  of  his  point  of  view  and  his  eval- 
uations. 

The  fact  has  slowly  emerged  that  Xew 
Orleans  jazz  is  a  genuinely  modern  music, 
so  modem,  in  fact,  that  it  is  still  far  in  ad- 
vance of  its  time,  a  music  so  complex  in  per- 
formance and  in  musical  implication  that  it 
is  still  not  fully  grasped,  even  by  die  ma- 
jority of  its  adherents.  The  modernity  of 
Xew  Orleans  music  can  be — and  has  been — 
proven  musically  beyond  the  possibility  of 
refutation. 

The  necessity,  however,  of  having  to  go 
back  to  rediscover  a  music  and  to  discover 
its  modernity,  has  stamped  Xew  Orleans 
criticism  (in  the  minds  of  shallow  people) 
as  a  reactionary  process.  It  has  furnished  a 
specious  weapon,  too,  to  the  proponents  of 
the  so-called  "modem"  jazz.  And,  no  matter 
how  often  and  how  conclusively  the  myth 
of  bebop  and  its  allied  aberrent  forms  are 
exploded,  like  any  other  fad  they  must  ran 
their  course.  At  the  end  they  will  die  out, 
leaving  their  small  residue  of  experimental 
discovery  to  enrich  the  main  stream  of  de- 
velopment from  which  they  were,  on  the 
whole,  so  far  removed.  And  development,  it 
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must  be  decisively  stated,  is  precisely  what 
is  potentially  implied  in  the  New  Orleans 
concept. 

The  present  status  of  the  Xew  Orleans  re- 
vival is  that  of  a  nearly  drowned  man 
who  is  breathing  again  but  has  yet  to  get 
up  and  walk.  There  is  a  temporary  stale- 
mate. The  cleavage  between  "modernists" 
and  adherents  of  Xew  Orleans  is  completely 
effected  and  this  clears  the  way  for  progress. 
This  cleavage  is  nowhere  better  illustrated 
than  by  the  final  break  of  Charles  Delaunay 
from  his  erstwhile  master.  Panassie.  Only 
last  year  when  Delaunay  was  in  America,  he 
was  still  the  faithful  disciple  singing  the 
master's  praises. 

Delaunay  will  be  remembered  for  his  pro- 
digious labors  in  discography,  an  activity 
more  related  to  stamp  collecting  than  to 
science,  a  form  of  musical  book-keeping  im- 
portant only  as  an  adjunct  or  tool  to  musical 
understanding.  But  discography  and  its  un- 
remitting labors  were  not  enough  for 
Charles.  But  there  was  no  place  free  of 
Panassie's  huge  shadow  for  him  to  go  ex- 
cept to  bebop.  And  so  to  bebop  he  goes  and, 
to  justify  his  move  as  well  as  his  own  critical 
shortcomings,  he  now  condemns  all  criticism 
and  all  critics. 

Criticism,  nevertheless,  has  been  a  power- 
ful force  in  the  jazz  revival.  It  has  in- 
fluenced die  players  themselves  and  has 
turned  the  eyes  (and  ears)  of  thousands  of 
music  lovers,  not  only  to  jazz,  but  back  to 
the  timeless  truth   of   the  past,   to  King 


Oliver,  Telly  Roll  Morton  and  Kid  Ory.  Th« 
turning  back  is  a  stage  of,  or  a  preliminar 
to,  progress.  Its  success  can  be  measured  b 
the  number  of  young  bands,  devoted  to  th 
Xew  Orleans  idea,  that  are  springing  up  a' 
over  the  world,  and  by  the  success  wit 
which  they  are  meeting.  There  are  Bob  \Yil 1 
ber's  W  ildcats  and  other  groups  in  Americf 
Graeme  Bell's  Dixielanders  and  others  i" 
Australia,  the  bands  of  Claude  Luter  anH 
Claude  Boiling  in  France,  and  young  aggre 
gations  in  Switzerland,  Scandinavia  and  th 
Low  Countries.  The  kinds  and  degrees  oJ 
shortcoming  of  each  of  these  bands  are  out  ] 
weighed,  at  this  stage,  by  their  enormou 
enthusiasm  and  dedication  and  by  the  im] 
portance  of  their  emergence  at  this  time. 

So    New    Orleans    jazz    is    taking  roc 
throughout  the  world.  Soon  no  outpost  wi 
be    too    remote.    Czecho-Slovakia,    for  ex 
ample,  had  its  early  prophet  and  ardent  mi. 
sionary,  Emanuel  Ugge  who,  almost  single 
handed,   effected  a  renaissance  there.  Hi, 
work  has   been   crowned   by   two  notabl 
achievements.  One  of  these  is  the  appearanci 
last  year,  of  Bell  and  his  Band  in  Czechc 
Slovakia  at  the  International  Youth  Festiva 
He  writes  me,  in  a  recent  letter,  concernin 
the  other.  This  is  the  truly  momentous  ur;j 
dertaking  of  a  Xational  Archives  of  phone  | 
graph  discs.  There  is  none  in  America.  \Yl. 
have  handled  our  wealth  of  discs  as  wi 
handle  our  natural  resources,  squanderin 
and  destroying   irreplaceable  phonographi 
documents  as  we  do  our  topsoil  and  our  oil 

So  the  Xew  Orleans  concept  has  been  re 
captured  and  revitalized,  but  not  as  yet  in  il 
full  implications.  Traditionalists  need  t 
realize,  for  one  diing,  not  to  waste  time  an 
energy  in  fighting  the  hoppers.  They  will  di 
a  natural  death,  unaided,  if  death  through 
lack  of  vital  bloodstream  can  be  calleji 
natural. 

The  crying  need  now  is  to  realize  th:  j 
going  back  is  only  one  step ;  that  learnin  I 
to  play  as  Oliver  and  Morton  did,  and  Or  jj 
does,  is  only  the  beginning.  The  seeds  cf 
progress  in  the  musical  system  known  c  t 
Xew  Orleans  need  to  be  brought  into  tn 
sun,  to  be  allowed  to  germinate,  to  sproij 
and  grow.  We  must  not  judge,  as  the  fin;| 
attainment,   that   which   is   only   the  firs 
Bands  today  should,  only  as  exercise,  sourrli 
as  the  giants  of  the  past  did.  They  shoul! 
leant  to  sound  as  these  giants  would  sourni 
if  alive  today,  and,  above  all,  as  they  then 
selves  should  sound. 

To  Xew  Orleans  music  as  the  most  moc| 
em,  expressive  and  important  of  our  tim 
one  thing  is  of  paramount  importance:  tr 
projection  of  its  pure  tradition  as  a  growinj 
process  into  the  future.  It  can  be  done — it :  a 
being  done.  The  solemn  pronouncements  clj 
(Continued  an  Page  23) 
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REVIEWED  BY  BUCKLIN  MOON 


We  might  as  well  face  it,  pal,  the  revised 
edition  of  the  Hot  Discography  is  a 
mess.  I  believe  in  charity  and  I  hate  to 
take  a  swipe  at  what  was  once  the  collector's 
bible,  but  alongside  the  Jazz  Index  it  doesn't 
look  so  hot,  and  that  six-buck  tariff  doesn't 
help  any  either.  Anyway  you  look  at  it,  this 
is  a  careless  and  badly  arranged  melange  and 
I'll  state  chapter  and  verse  to  prove  it. 

The  old  edition,  which  I  have  before  me, 
was  by  its  very  nature  a  loosely  arranged 
work  that  was  sometimes  unwieldy,  but  the 
present  volume  seems  to  me  to  go  out  of  its 
way  to  be  confusing.  It  is  divided  into  nine 
sections  and  you  need  a  compass,  a  sextant 
and  a  seeing-eye  dog  to  find  your  way 
around.  I  wonder  if  it  is  worth  the  effort. 

The  first  section,  dealing  with  the  Pioneers 
of  Jazz,  is  at  least  logical.  But  the  next, 
titled  The  Great  Blues  Singers,  is  limited  to 
Ma  Rainey  and  Bessie  Smith.  Now  I'm  per- 
fectly agreeable  to  saying  that  Ma  and 
Bessie  were  the  greatest,  but  I  humbly  sub- 
mit that  there  were  a  few  others  who  qualify 
as  great,  granted  the  lower  case  g.  After  all, 
there  were  five  Smiths,  not  to  mention  Ida 
Cox,  Sippie  Wallace,  Hociel  Thomas,  Vic- 
toria Spivey,  Chippie  Hill,  Maggie  Jones, 
Margaret  Johnson,  Mary  Johnson,  Elizabeth 
Johnson,  Edith  Johnson,  Ann  Cook,  Luella 
Miller,  and  also  a  few  guys  like  Blind 
Lemon  Jefferson,  Texas  Alexander,  LeRoy 
(  arr  (who  doesn't  rate  a  mention  anywhere) 
and  even  Lonnie  Johnson,  though  ( I  hasten 
to  add)  before  he  became  an  intimate  singer 
of  sweet  songs. 

Section  Three,  First  Large  Bands,  con- 
tains only  the  recordings  of  Henderson,  Mc- 
Kinney  and  Ellington.  This  sort  of  baffled 
me  until  I  found  that  the  next  section  was 
called  Other  Early  Bands  and  Musicians,  a 
classification,  by  the  way,  which  might  more 
aptly  have  been  titled  "miscellaneous,"  for  it 
has  a  little  of  everything — piano  solos,  blues 
singers  who  didn't  quite  make  the  first  team, 
earlier  big  bands  and  late  small  ones,  and  for 
all  I  know,  Guy  Lombardo.  It's  a  long  sec- 
tion and  I  got  tired,  lost  and  a  little  home- 
sick. 

Now,  for  some  unknown  reason,  we  go 
into  something  called  New  Orleans  Revival, 
which  contains  some,  though  not  all,  of  the 
records  made  in  the  forties  which  go  back 
to  the  original  source  roots.  Next,  and  again 
the  reasoning  eludes  me,  we  go  back  to  a 


section  called  Early  Dixieland  Jazz,  which  I 
note  leaves  out  Johnny  De  Droit,  and  then 
find  ourselves  up  against  Chicago,  a  section 
listing  records  by  Bix,  some  Tesch  and  a 
little  Wingy,  and,  don't  ask  me  why,  Frank 
Melrose.  The  last  is  another  grab  bag  called 
Post-1930  Jazz. 

What  this  arbitrary  method  does  to  the 
editors  is  sometimes  rather  amusing.  I  note, 
for  example,  that  the  Kid  Ory  Crescent  rec- 
ords, certainly  the  keystone  of  the  whole 
New  Orleans  Revival,  are  listed  in  the  first 
section  and  Lu  Watters,  who  might  also 
qualify,  is  shoved  back  to  the  last  section. 
Again,  a  band  like  Jimmy  Bertrand's  Wash- 
board Wizards,  which  certainly  seems  to  me 
most  readily  identified  with  Chicago,  ends  up 
in  left  field,  or  Early  Bands  and  Musicians. 

Before  I  sign  off  let  me  add  a  few  specific 
examples  of  what  a  botched  up  deal  this 
really  is.  The  index  is  very  elaborate  but 
what  I  want  to  know  is  how  in  the  hell  a 
novice  is  going  to  identify  the  personnel  on 
a  record  by  Adrian's  Tap  Room  boys  if  he 
never  heard  of  Adrian  Rollini?  Again,  why 
Morgan,  Russ  but  no  Morgan,  Sam?  Or, 
one  of  the  neatest  tricks  of  the  week,  Perry 
Bradford's  /  Ain't  Gonna  Play  Second 
Fiddle/Lucy  Long,  Vo  15165,  which  was  cut 
in  New  York  on  November  2,  1925,  has  two 
very  different  personnels  listed  for  it,  one 
on  page  32  and  the  other  on  page  104.  Vic- 
toria Spivey's  Black  Snahe  Blues/ No  More 
Jelly  Bean  Blues,  on  Okeh  8338,  has  been 
omitted  and  the  personnel  of  her  other  rec- 
ords, lumped  in  with  Lonnie  Johnson's  with 
a  "same  personnel"  notation,  is  about  as  clear 
as  mud.  And  by  the  way,  if  you  want  the 
personnel  or  title  of  any  Clarence  Williams 
record  that  does  not  feature  Louie  or  Joe 
Oliver,  you  better  run  out  quick  and  buy  Vol. 
IV  of  the  Index  of  Jazz. 

I  could  go  on.  The  Ida  Cox  listings  are 
so  interspersed  through  various  sections  as 
to  be  almost  meaningless  and  in  at  least  one 
instance  the  index  reference  is  in  error.  They 
left  out  Frisky  Foot  Jackson,  which  may  or 
may  not  be  Punch  Miller,  though  the  name 
is  clearly  called,  and  m  •  gal  Luella  Miller, 
Tommy  McClellon  and  J.  Neil  Montgomery. 
It  might  be  said  that  all  are  obscure,  yet  also 
all  appear  in  the  Index  to  Jazz. 

Anybody  wanna  buy  my  review  copy 
cheap  ? 


TO  BE 

OR  NOT  TO  BOP 

Nard  Griffin 

28  Pages;  Leo  Workman;  $.50 

REVIEWED  BY 
PAUL  BACON 

One  of  the  finest  things  about  this  little 
booklet  is  its  unpretentiousness.  I  have 
no  objection  to  hip  language  at  all,  pro- 
vided the  audience  doesn't  have  to  make 
mental  translations;  that  is,  if  speaker  and 
listener  think  in  hip  language,  it  would  be 
almost  foolish  to  grope  for  correct  English. 
In  this  case,  Griffin  is  aiming  at  people  who 
not  only  don't  "dig,"  but  who  eschew  the  ex- 
pressive musicians'  talk  as  being  another 
symptom  of  the  degeneracy  which  produced 
bop  and  its  variations.  It's  awfully  easy  to 
become  so  impressed  with  the  necessity  for 
convincing  an  unwilling  person ^of  bop's  va- 
lidity that  the  convincer  leans  on  expressions 
he  knows  will  alienate  the  convincee — pos- 
sibly to  emphasize  the  difference  between  his 
own  broad  understanding  and  the  snide  re- 
action of  his  opposition.  (This  is  pure  theory, 
so  don't  leap  at  conclusions.)  Anyway,  the 
battle  is  lost. 

The  point  is  that  you  can't  laugh  thfs  essay 
off.  It  isn't  hysterical,  and  it  doesn't  assume 
anything  other  than  the  probability  that 
people  may  be  curious  about  modern  jazz.  It 
may  be  a  little  unfortunate  that  Griffin  hasn't 
attempted  to  delineate  more,  that  he  shows  no 
preferences,  but  there  are  reasons  for  that : 
this  is  mere  reporting,  telling  who  the  men 
are  who  play  bop,  what  records  they  have 
made,  and,  in  some  cases,  how  they  got  that 
way.  For  that,  it's  worth  while — sort  of  a 
junior  discography.  It  does  outline  most  of 
the  criticisms  directed  at  bop  (most  of  which 
are  the  usual  attempts  to  destroy  with  a 
well-turned  phrase,  like  Condon's  "it's  as 
musical  as  a  case  of  tonsilitis."  Concise,  but 
it  could  silence  only  an  idiot)  arid  a  few 
reasons  why  listening  might  prove  more  en- 
lightening than  the  boycott. 


•«l  and  m  ft.   he|.e  an<J  ^ 


(International  interest  in  jazz — the  collect- 
ing, recording  and  re-issuing  of  all  types  of 
jazz  music — has  been  sharply  on  the  increase 
these  post-war  years.  To  give  coverage  to 
these  activities  in  the  far  corners  of  the 
world,  the  Record  Changer  begins,  with  this 
issue,  a  series  of  columns  by 'probably  the 
most  celebrated  husband-and-wife  team  of 
jazz  authorities.) 

A young  collector  from  Japan  writes  us, 
"we  do  not  like  war  any  more,"  and  so 
they  have  turned  to  the  next  noisiest 
thing:  Jazz.  In  Yokohama,  Victor  is  turning 
out  records  under  the  Japanese  Victor  label. 


listeners 


EVANGELIST 


MUSICOLOGIST 


Columbia  is  turning  out  waxed  jazz,  in  Ka- 
wasaki. 

Before  the  war  there  were  labels  sold  by 
Brunswick,  Lucky,  Polydor,  Decca,  Colum- 
bia, Victor  and  Crystal,  and  some  of  these 
discs  are  still  being  gobbled  up. 

The  following  recordings  have  recently 
been  reissued  in  Japan: 

Glen  Miller:  Moonlight  Serenade /Sunside 

Serenade   JVi  A-1020 

Tuxedo  Junction   JVi  A-1024 


SIDE-MAN 

(Too  bad  if  you  happen  to  like 
the  drummer  on  the  record!) 


EXPERT 

Impossible  to  play 
more  than  three  grooves 
without  his  reciting 
bass  player's  name, 
color  of  label, 
master  number, 
composition  of 
shellac  used  and 
original  release 
date 


next  month:  "STORAGE' 


1 


I 


by  joe  and  cecile  madssoi 


Tommy  Dorsey :  Goody  Goody/Night  an 
Day  JVi  A-102 

Song  of  India/Mendelssohn's  Sprin 
Song   JVi  A-100 

Artie  Shaw :  Frenesi/ 'Adios  M  ariquit 
Linda  JVi  A-100 

The  Victor  Hot  Club  has  four  sides,  th 
Vicior  Gay  Quintet,  two.  Joe  Daniels  comej 
in  with  ten  reissued  sides  on  the  JColumbi 
label. 

The  only  "local"  Japanese  recording  com 
pany  is  Tichiku  Company  of  Osaka,  whic  ; 
has  pressed  nothing  of  a  jazz  nature  to  datt  j 
However,  if  the  boys  turn  on  the  pressure 
who  can  tell? 

Even  across  the  world  in  South  Africa  th  I 
turntables  whizz  merrily  on.  There  are  fou 
new  sides  from  this  part  of  the  globe  thaj 
are  reminiscent  of  the  New  Orlean 
"Chicken  Bands" : 

Dan  Hill's  Sextet:  Jiving  for  Joy/Put  th 
Blame  on  Mame   T.T.  10 

One  O'clock  Jump/Tampico  ....T.T.  10 

These  sides  are  pressed  in  Johnannesbur  I 
on  Trutone  label.  While  the  surface  is  pooi 
the  music  is  good  and  well  worth  a  listen. 

Sonny's  Jazz  Revelers :  This  outfit  is  o ! 
some  possible  interest  to  collectors,  bein 
Africanese   jazz.    They    record   on  SouC 
African  Singer  label. 

From  "Down  Under"  comes  a  brand  nev 
outfit,,  the  Port  Jackson  Jazz  Band.  Thi 
eight-piece  group  is  another  attempt  at  Dixl 
ieland  jazz.  Their  first  three  discs  are  hot  oi 
the  presses  on  RCP  label : 

Smokey    Mokes /Dark  town    Strutters  Bat 
 RCP  396 

Georgia  Camp  Meeting/ J  a  Da  .  .RCP  396 

We  Shall  Walk /Ugly  Chile  RCP  396  j 

Smokey  Mokes,  the  best  of  the  six  side; 
is  definitely  worth  attention,  if  it  shouli 
come  your  way. 

The  Australian  Jazz  Band  of  Graeme  Bel 
has  been  recording  on  Ampersand  and  Rega 
Zonophone  of  Australia ;  Pacific  of  France 
Supraphone  of  Czechoslovakia ;  and  most  re 
cehtly,  on  10"  vinylite,  Tempo  and  Esquir< 
of  Great  Britain. 

Tempo  A  8  Jackass  Blues/ Oh  Peter 

Tempo  A  9  Free   Man's  Blues/Was 
c ester  Square? 

Esquire  10-007  Shim-me-sha-wabble/ South 

Esquire  10-008  Big  Chief  Battle  Axe /Y ami 
Yama  Blues 

The  Bell  band  is  always  good,  and  mos 
collectors  feel  their  best  British  side  is  W aA 
Leicester  Square?  while  their  best  recording 
was  done  on  their  eight  sides  for  Supra 
phone.  Of  these  eight,  the  most  outstanding 
is  one  of  Bell's  own  compositions:  Czecho 
Slovakia  Journey. 

It's  an  interesting  field,  foreign  jazz,  an< 
in  this  column  each  month  we  will  try  t( 
keep  you  up  to  date  on  the  most  importan 
items,  new  and  reissues,  some  good,  som< 
rare,  from  here  and  there. 


Lei 
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Vive  Le  Jazz  Hot 

Claude  Luter  et  ses  Lorientais 

Sweet  Lovin  Man 

Weary  Way  Blues 

Panama  Rag 

South  African  Blues 

Gatemouth 

Snake  Rag 

Having  shot  my  wad  last  issue  on  the 
Ratnpart  Claude  Luter  sides  I  feel  a  little 
like  a  gay  who  has  just  broken  the  world's 
record  in  the  high  jump  only  to  have  the 
officials  tell  him  they  weren't  looking  and 
he'd  have  to  do  it  again.  All  of  the  Claude 
Luters,  of  course,  should  have  been  reviewed 
together,  but  through  a  mix-up  that  was  no 
one's  fault  I  was  not  aware  that  Circle's 
growing  list  was  going  to  feature  a  Luter 
album  so  close  on  the  heels  of  the  Rampart 
release  date.  Had  I  known  it  I  would  cer- 
tainly have  mentioned  that  fact  last  month, 
and  not  have  waited  until  now  to  congratu- 
late Rudi  Blesh  for  making  available  to 
American  jazzophiles  these  six  sides,  which 
were  recorded  in  Paris  by  Hughes  Panassie 
on  the  Blue  Star  label.  Everything  I  said 
about  the  Ramparts  applies  equally  to  the 
Circle  sides,  since  both  come  from  the  same 
period  in  the  short  but  busy  life  of  young 
Luter. 

I  have  been  playing  over  what  Luter  sides 
I  have  and  thinking  about  what  I  wrote  last 
month.  I  said,  for  example,  that  I  thought 
these  were  the  most  exciting  records,  barring 
re-issues,  to  come  out  in  the  last  decade.  I'd 
like  to  say  that  again  but  emphasize  that  ex- 
citing and  best  are  two  different  words.  I 
would  put  the  Kid  Ory  records  in  that  latter 
category,  certainly,  though  I  still  think,  for 
my  money,  that  the  Luters  are  more  excit- 
ing. They  have  a  drive,  a  rocking  quality 
that  is  contagious ;  I  don't  see  how  anyone 
can  listen  to  them  and  sit  still.  I  know  I 
can't. 

Of  these  six  sides  I  personally  like  best 
Sweet  Lovin'  Man  and  the  old  Ida  Cox 
standby,  Weary  Way  Blues.  Both  have  that 
quality  that  I  am  talking  about  to  perfection. 
On  both  Luter  takes  haunting  solos  that  are 
enough  like  Johnny  Dodds  to  make  you  cry, 
and  the  drummer,  Michel  Pacau,  works  out 
on  the  wood  blocks  a  la  Dodds  (comment 
allez  vous,  Bebe?)  in  a  much  less  stilted 
manner  than  he  did  on  the  earlier  Swing 
sides,  which  makes  me  suspect  that  he  bene- 
fited immensely  from  hearing  Baby  in  per- 
son in  Nice. 

Gatemouth  is  also  a  wonderfully  relaxed 
and  rollicking  side  that  I  found  better  than 
the  coupling,  Snake  Rag.  In  fact  I'm  getting 
to  feel  that  they  ought  to  retire  that  number,. 


Claude  Luter 


the  way  they  did  with  Red  Grange's  football 
jersey  and  Babe  Ruth's  baseball  shirt.  It's 
like  sending  out  a  boy  to  do  a  man's  work. 
The  temptation  to  say  that  Luter  has  the 
best  band  playing  today,  or  that  he  is  nearly 
as  good  as  Oliver,  is  an  easy  trap  to  fall 
into,  and  one  that  seems  to  me  both  danger- 
ous and  unfair  to  Luter.  After  all,  these  are 
seven  kids  playing  way  over  their  heads, 
which  is  as  good  praise,  I'm  sure,  as  they 
would  want. 

Panama  Rag  most  certainly  has  its  mo- 
ments but  it  seems  to  me  in  those  places 
where  the  band  simulates  the  old  march  feel- 
ing they  come  close  to  coming  a  cropper,  and 
on  South  African  Blues  I  seem  to  detect  an- 
other sort  of  unsureness.  Last  month  I  said 
that  the  blues  had  to  be  felt  in  order  to  be 
played  to  the  hilt,  and  that  seven  French 
boyS  knew  very  little  about  the  environment 
that  spawned  the  blues.  Well,  as  I  think  back 
maybe  I'm  being  a  little  pompous  there.  It 
may  well  be  that  these  kids  have  merely  abJ 
sorbed  one  element  in  Oliver's  style  to  per- 
fection, that  old  swing  in  its  original  context, 
before  the  big  bands  made  it  something 
more  closely  akin  to  noise  and  mere  man- 
power. 

Both  Louis  Armstrong  and  Panassie  praise 
these  records  highly  in  the  program  notes  in 
the  album.  Panassie  says,  "I  am  happy  to 
say  that  they  are  the  best  that  Claude  Luter 
has  made  on  records  and  the  recording  is 
very  good."  I  would  say  merely  that  these 
are  as  good  as  the  best  that  Luter  has  put 
to  wax  and  agree  that  the  recording  is  ex- 
cellent. 

There  is  certainly  a  renaissance  of  Jazz  in 
France  that  seems  nearer  the  roots  than  ours 


here  in  America.  I  won't  make  any  rash 
guesses  as  to  the  reasons  for  such  a  phenom- 
enon ;  that's  better  left  to  the  jazz  experts, 
sociologists,  anthropologists  and  social  his- 
torians. For  me  it's  enough  that  these  are 
damned  good  records  and  you  ought  to  get 
with  them.  All  of  them  ought  to  be  in  every 
record  collection.  Circle  S-14.  (B.M.) 

Dink  Johnson 

Rag  Bag  Rag 
Yeah  Mah 
Las  Vegas  Stomp 
The  Stella  Blues 
Jelly  Roll  Blues 
Indian  Rag 
Dink's  Blues 
Frisco  Dream 

Dink  Johnson's  talent,  though  spread  thin 
to  cover  these  eight  sides,  is  a  worthy 
one  in  the  direct  line  of  the  early  piano 
entertainers.  Bill  Russell's  release  some  time 
ago  of  four  Dink  Johnson  titles  marked  the 
first  word  of  the  erstwhile  drummer  of  the 
Original  Creole  Orchestra  since  he  had  re- 
corded (as  clarinetist!)  on  Kid  Ory's  Sun- 
shine-Nordskog  records.  He  was,  as  Russell 
notes  in  a  brief  bulletin  accompanying  these 
records,  the  brother^n-law  of  Jelly  Roll 
Morton,  and  played  for  many  years  in  hisi 
orchestra  (presumably  as  a  drummer)  after1 
leaving  the  pianos  of  the  Storyville  honky 
tonks. 

It  is  as  Morton's  in-law  and  as  a  pianist 
of  the  red  light  school  that  Dink  is  heard 
here.  The  emphasis  on  his  relation  to 
Morton  should  not  be  made  too  strong,  but 
undeniably  there  is  an  element  of  the  Great 
One's  playing  in  Dink's  own  work,  and  the 
resemblance  to  Jelly  Roll's  vocal  manner- 
isms is  sometimes  quite  startling  (although 
Dink  sounds  much  more,  all  in  all,  like 
Montana  Taylor  in  his  more  breathless 
moments).  The  closeness  to  Morton  breaks 
down  entirely  when  one  hears  Jelly  Roll's 
own  Jelly  Roll  Blues,  in  which  Dink  fails  to 
come  up  to  the  Morton  standard  in  any  way, 
and  does  not  add  anything  of  his  own  to  the 
piece  beyond  some  jiving  that  falls  fiat  here. 
Very  flat  indeed. 

Dink's  piano  playing  is  so  simple  and  bare 
that  it  will  scare  some  people  and  please 
others.  In  fact,  it  will  do  both  to  many.  Try 
The  Stella  Blues;  you  can't  break  the  blues 
down  much  more  than  that.  The  stomps, 
frankly,  tend  toward  monotony,  and  Dink's 
habit  of  humming  may  be  very  carefree  and 
natural,  but  it  often  is  distracting.  At  its 
best,  it's  fine  to  have,  but  one  usually  feels 


18 


he  could  do  without  it.  Indian  Rag  is  thus 
the  most  pleasing  of  the  fast  sides,  hut  an- 
other good  side,  Rag  Bag  Rao,  would  have 
been  better  with  less  jive.  This  side,  by  the 
way,  is  the  only  one  in  which  Dink  is  ac- 
companied, and  the  drummer  on  (he  record 
is  startling.  He  turns  in  an  uneven  per- 
formance that  runs  the  gamut  from  subtle 
drive  to  the  most  obvious  vaudeville  breaks, 
but  whether  it's  good  or  not  I  leave  up  to 
you. 

I  like  the  slower  sides  best,  with  Dink's 
Blues  particularly  outstanding  for  its  narra- 
tive singing  and  casual  manner — at  one  point 
Dink  has  to  clear  his  voice,  so  he  coughs 
discreetly.  (Any  other  record  company 
would  have  had  the  lights  flashing  at  that 
point,  but  not  Rill  Russell!)  You'll  find  you 
won't  mind  in  the  least.  The  reverse,  Frisco 
Dreams,  is  a  right  pretty  tune,  and  Dink 
plays  it  lovingly.  Yeah  Man,  despite  the  title 
(which  calls  forth  memories  of  the  frantic 
Henderson  number  of  that  name),  is  another 
slow  blues  very  much  like  Dink's  Blues,  with 
some  of  the  wordage  repeated,  although  in 
different  context.  Dink's  habit  of  following 
up  his  own  vocal  line  by  repeating  lyrics  is 
rather  curiously  interesting,  and  even  more 
so  is  his  impassioned  intoning,  from  time  to 
time,  of  the  line  "When  the  sun  goes  down." 
After  all,  though,  it  has  a  universal  appli- 
cability that  reminds  one  of  the  old  tag, 
"between  the  sheets." 

A  final  note.  Dink  now  runs  a  place  in  Los 
Angeles  called,  oddly  enough,  Dink's  Place. 
Chances  are  that  these  sides  were  cut  right 
in  the  cafe  itself.  That's  a  most  appropriate 
thing,  because  that's  the  way  they  sound. 
And  I'm  sure  that's  what  Bill  Russell  and 
Dink  lohnson  wanted  when  they  made  these 
records.  (American  Music  523-4-5-6) 
(G.A.) 


Graeme  Bell's  Dixieland  Band 

Alma  Street  Requiem 
At  the  Jazz  Band  Ball 

These  sides,  taken  from  their  first  group 
of  recordings  for  the  Australian  Ampersand 
label,  originally  impressed  me  as  being  sur- 
prisingly good,  and  they  stand  up  on  re- 
hearing. The  first  side,  a  slow  blues  with  a 
plaintive  and  attractive  melody  by  Roger 
Bell,  is  a  corking  job  from  start  to  finish, 
with  Bell  sharing  honors  with  an  impas- 
sioned clarinetist  named  Pixie  Roberts. 
Roberts,  rather  impressed  by  Pee  Wee  Rus- 
sell and  the  Chicago  school  in  general,  does 
another  good  job  in  the  stomp  side,  which 
goes  all  -the  way  in  rocking  style. 

Some  of  the  same  men  are  on  another 
Melbourne  recording  reissued  by  Tempo, 
featuring  Max  Kaminsky  while  he  was  visit- 
ing Australia  with  the  Art  Shaw  navy  band. 
These  sides  lack  the  ease  of  the  Bell  band; 
obviously  the}'  are  pick-up  affairs  with 
everyone  awed  by  Kaminsky's  presence.  Rob- 
erts, in  particular,  turns  in  a  performance 
absolutely  pocked  by  jitters,  though  his  later 
recording  as  a  member  of  the  Bell  band 
shows  him  to  be  a  cool  and  competent  mu- 
sician. (Tempo  A6)  (G.A.) 


Hot  Lips  Page  and  His  Orchestra 

Walkin'  in  a  Daze 
La  Danse 

Hot  Lips  Page  may  not  be  the  best 
trumpet  player  in  the  business  but  he  sure  as 
hell  is  the  loudest.  (Co  38265)  (B.M.) 


Mood  Ellington 

Duke  Ellington  and  his  Orchestra 

On  a  Turquoise  Cloud 
Hy'a  Sue 

New  York  City  Blues 
Lady  of  the  Lavender  Mist' 

Golden  Cress 

The  Clothed  Woman 

Three  Cent  Stomp 
Progressive  Gavotte 


in 


'Hm — I'd  say  this  one  is  at  least  'excellent,' — it's  got  only  one  hole  in  it. 


Lovers  of  the  old  Ellington  won't  find 
much  here  to  get  excited  about,  for  aside 
from  Hy'a  Sue  there  isn't  one  number-here 
that  really  recalls  the  good  old  days.  This  is 
more  the  Duke  of  Black,  Brown  and  Beige, 
the  Maestro  of  Carnegie  Hall,  than  the  band 
leader  who  put  the  old  Cotton  Club  on  the.' 
map.  Maybe  that's  what  the  folks  want,  and 
I  guess  you  would  have  to  say  that  Duke  is 
as  popular  today  as  he  ever  was,  but  I  must 
admit  it  leaves  me  a  little  cold.  It  isn't  that 
I  object  to  this  kind  of  music,  but  only  that 
I  feel  that  the  long  hairs  do  it  so  much 
better. 

A  sociologist  friend  of  mine,  who  also 
happens  to  be  a  Negro,  has  tried  to  explain 
Ellington,  and  even  be-bop  to  a  certain  ex- 
tent, by  claiming  that  since  the  Negro  has 
been  pretty  much  shut  out  from  the  whole 
field  of  classical  music  he  has  tried  to  com- 
pensate by  coming  closer  and  closer  to  it  in 
the  only  musical  field  really  open  to  him. 
Probably  this  is  a  little  too  pat,  but  it  seems 
to  me  that  there  is  a  measure  of  truth  in  it. 
Whatever  the  reason,  Ellington  has  been 
heading  in  that  direction  for  a  number  of  | 
years  and  this  is  the  closest  that  he  has  come 
to  it  thus  far. 

There  are  all  the  well  known  tricks  here, 
perhaps  the  most  effective  being  the  use  of 
Kay  Davis'  voice  as  another  instrument  m\ 
the  band  in  the  tone  poem  On  a  Turquoise 
Cloud.  Lawrence  Brown's  trombone  is  used 
often  (and  a  very  fine  trombone  it  is  too), 
as  are  Hodges  on  alto  and  Harry  Carney  on 
bass  clarinet  and  baritone.  My  feeling  is  that 
the  band  suffers  from  the  loss  of  Juan  Tizol,  i 
Barney  Bigard,  Ben  Webster  and  Cootie1] 
Williams  in  this  kind  of  thing,  but  you  can 
never  say  that  Ellington  has  had  a  really 
poor  musician  in  his  band. 

This  is  moody  and  sophisticated  stuff,  but] 
for  me  it  lacks  any  real  guts.  God  knows } 
that  it  is  pleasant  but  usually  just  when  you 
think  something  is  going  to  happen  the  rec- 
ord is  over.  By  this  I  do  not  mean  that  more 
length  would  add  to  the  effect.  Black,  Broivn 
and  Beige  certainly  proved  that,  being  as  it 
was   a   loosely   connected   series  of  things 
rather  than  a  well-knit  whole.  Probably  this 
is  better  than  some  of  the  more  banal  things 
Duke  has  turned  out  of  late,  but  it  makes 
me  a  little  sad  to  see  him  getting  farther  and ' 
farther  away  from  the  kind  of  thing  that'? 
nobody  else  ever  could  do  half  as  well. 

I  remember  one  night  I  was  sitting  with 
Billy    Strayhorn   and   I    mentioned   that  I  : 
wished  the  band  would  go  back  to  the  old  * 
days,  even  back  to  New  Orleans  jazz  for 
more  of  the  inspiration  that  served  it  so  well 
in  the  past.  He  looked  at  me  and  blinked 
three  times.  "You  can't  go  home  again,"  he 
said.   Maybe  he's   right.   Time,   to  coin  a  'Jj 
phrase,  Marches  On.  But,  I  might  add,  not 
alwavs   in   the   right   direction.  (Columbia 
C-164)  (B.M.) 
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Ton!  Harper 

Candy. Store  Blues 

Dolly's  Lullaby 

Tabby  the  Cat 

You're  My  Everything 

I  throw  these  in,  this  month,  as  being  of 
special  interest  to  any  collectors  who  happen 
to  have  moppets.  Young  Miss  Harper's 
Daddy  did  and  look  what  happened.  Per- 
sonally I  line  my  three  up  even-  night  with 
a  horse  whip  and  play  Bessie  Smith  for  a 
good  hour,  but  so  far  the  results  are  far 
from  encouraging.  I'm  agin  the  young  acting 
like  the  grown-ups  and  the  child  precocious 
seems  to  me  badly  in  need  of  the  birch,  but  if 
you're  going  to  have  one  you  might  as  well 
have  one  like  this.  Actually,  this  kid  is  good, 
but  I'd  buy  this  only  for  a  novelty.  It's  not 
what  I  would  call  a  must  item.  (Columbia 
38229  and  38265)  (B.M.) 


Jazz  a  la  Creole 

Nick  and  his  Creole  Stompers 

Sallee  Dame,  Bonjours 
No  Pas  Lemme  Cas 
Les  Ognons 
Creole  Blues 

We  ought  to  have  more  records  like  this, 
records  that  go  into  the  bypaths  after  those 
elements  which  went  into  jazz  as  a  sort  of 
sauce,  giving  to  it  the  richness  that  takes  it 
out  of  the  class  of  ordinary  music.  New  Or- 
leans was  a  city  in  which  three  cultures — 
French,  Spanish  and  African — merged  into 
something  which  had  an  originality  of  its 
own,  and  jazz  is  indebted  to  all  three.  The 
interesting  thing  about  these  records  is  the 
fact  that  they  are  presented  in  what  must  be 
closely  akin  to  their  original  form,  and  not 
as  already  absorbed  into  the  jazz  idiom. 

Three  of  the  men  are  from  New  Orleans 
and  the  other  happens  to  be  from  New  York. 
Albert  Nicholas,  who  takes  the  lion's  share 
of  the  vocals,  plays,  for  my  money,  one  of 
the  most  beautiful  clarinets  in  the  business. 
Danny  Barker,  a  relative  youngster,  knocked 
around  New  Orleans  before  the  neon  lights 
and  the  jook  organ  took  over  the  Vieux 
Carre,  shares  the  vocals  with  Nick  and  con- 
tributes an  agile  guitar,  and  Pops  Foster, 
another  local  boy  from  the  Crescent  City 
who  must  be  twice  as  old  as  he  looks,  helps 
things  along  with  a  stringed  bass  that  is 
bedrock.  James  P.  Johnson,  the  Dean  of  the 
Harlem  pianists,  is  the  fourth  man  to  help 
things  along. 

Any  of  you  who  have  the  Circle  Morton 
records  will  be  prepared  for  the  Spanish- 
African  bass  figures,  which  sound  so  modern 
you  might  wrongly  suspect  they  were  bor- 
rowed from  Xaviar  Cugat.  These  are  the 
Xew  Orleans  equivalent  of  French  folk- 
songs and  they  were  sung  in  the  streets  and 
used  during  Mardi  Gras  as  serenades.  My 
French,  learned  in  college  while  nursing  a 
hangover  and  considerably  rusted  over  with 
the  years,  is  too  academic  to  get  much  of 
this  patois,  so  I  won't  attempt  even  a  literal 
translation.  Let  me  merely  saw  that  the  first 
side  is  a  "good  morning"  to  a  lady  not  quite 
clean,  whether  from  lack  of  soap  inside  or 
outside  the  mouth  I'm  not  prepared  to  say. 
The  second  is  about  something  that  neither 
Nick  nor  Danny  likes  and  I  don't  know  for 
sure  what  it  is.  The  third,  of  course,  is  about 
onions  and  the  last  is  a  blues  about  .  .  . 
Listen,  Jack,  I  ain't  being  paid  for  translat- 
ing these. 


I'm  all  for  this  kind  of  thing  and  I'm  glad 
to  see  that  Circle  has  stuck  to  its  original 
policy  of  looking  into  all  the  corners  so  far 
as  jazz  is  concerned.  The  result  is  an  in- 
creasingly broad  list  that  is  fast  assuming 
proportions  of  real  and  lasting  importance. 
Circle  S-13.  (B.M.) 


Dizzy  Gillespie 

Manteca 
Cool  Breeze 

Few  records  have  as  promising  a  begin- 
ning as  Manteca,  but  it  welshes  somewhat  as 
it  goes  on,  except  for  a  few  spots  at  the 
close.  What  sounds  as  if  it's  going  to  be  a 
wonderfully  loose  experiment  in  Afro- 
Cubano  tempo  becomes  an  experiment  in 
blatant  power ;  I'm  not  condemning  the 
power,  but  it's  somehow  formalized  in  this 
case,  relax — only  when  Wardell  Gray  solos, 
outside  of  the  beginning  and  end. 

Diz  himself  is  very  exciting  when  the  band 
first  states  the  theme,  and  effective  in  the 
lush  bridge,  but  what  is,  to  me,  a  dry  spell 
between  that  and  Gray's  offering  could  well 
use  another  solo  by  somebody — God  knows 
there  are  plenty  of  good  men  in  that  gang. 

Cool  Breeze  is  the  B  side,  featuring  an- 
other vocal  duet  by  Dizzy  and  Hagood  (in 
which  Diz  demonstrates  that  it's  hard  as  hell 
to  sing  flatted  notes  without  sounding  off- 
tune)  and  it's  a  funny  thing:  in  the  second 
half,  after  a  complex  build-up,  everybody  re- 
laxes and  plays  The  Squirrel,  and  they  go 
like  mad.  There  is  much  more  to  be  had  on 
this  latter  part  than  in  the  entire  production 
of  Manteca,  including  some  nice  Ernie 
Henry  alto,  and  a  fine,  rollicking  beat. 

Except  for  the  excellent  idea  in  Manteca, 
these  sides  are  too  much  in  the  same  groove 
as  the  previous  Gillespie  Victors — I  hope 
something  more  exhilarating  is  fermenting 
in  the  vats  down  in  Camden.  (Victor 
20-3023)  (P.B.) 


Charlie  Parker  Quintet,  Quartet 

Dewey  Square 
This  is  Always 

It  is  only  on  rare  occasions  that  the  Bird 
lets  you  down  without  a  little  something,  and 
he  doesn't  do  it  here.  I  like  Dewey  Square 
for  several  reasons ;  Parker  is  one,  because 
he  again  plays  with  his  tremendous  compe- 
tence and  fluency,  and  a  typically  glum  and 
cerebral  chorus  by  Miles  Davis  is  another. 
There  isn't  anything  particularly  singular 
about  the  tune,  as  it  sounds  like  many  an- 
other job  these  two  have  done,  but  I  consider 
it  just  as  foolish  to  say  "just  another 
Charlie  Parker  record,"  as  it  would  be  to 
say  "just  another  Johnny  Dodds  record." 
Miles  does  very  well  on  this  side,  too,  as  I 
may  have  failed  to  suggest  above. 

This  Is  Always  is  a  steed  of  a  different 
mien  altogether,  being  sung  by  Earl  Cole- 
man with  Errol  Garner's  softly  metallic 
piano  backing,  and  a  few  fragile  obbligatos 
by  Parker.  Coleman  is  a  disciple  of  Billy 
Eckstine's,  I  guess,  and  he  sings  in  that  diffi- 
cult style  quite  capably,  except  for  a  couple 
of  times  when  he  nearly  yawns.  It  requires 
a  great  deal  of  control  to  sing  a  la  Eckstine, 
because  a  careless  note  is  liable  to  sound  like 
Finnegan's  trademark  (Duffy's  Tavern,  that 
is) — the  "duhh"  effect — a  pitfall  which  most 
modern  male  singers  can't  seem  to  avoid. 

Anyway,  Parker  plays  a  light,  almost 
straight  solo,  and  Garner  conducts  himself 
crisply  throughout.  (Dial  1019)  (P.B.) 
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Thelonious  Monk  Quartet-Quintet 

Epistrophy 

In  Walked  Bud 

Although  I  am  a  firm  believer  in  graceful 
writing,  and  in  le  mot  juste,  and  in  pic- 
turesque speech,  and  whatnot,  a  lot  of  rhet- 
oric can  be  dispensed  with  by  calling  this 
record,  simply,  a  bitch.  It  is,  too.  I'm  no 
longer  surprised  by  anything  Monk  does,  be- 
cause I'm  just  as  firm  a  believer  in  him  as  T 
am  in  the  virtues  described  above.  However, 
blind  faith  is  enhanced  by  an  occasional 
miracle,  as  any  snake-oil  salesman  will 
testify,  and  Epistrophy  is  that  refreshing. 

By  some  quirk,  I  always  think  of  Monk 


BLAKEY  &  MONK 


as  a  carpenter,  lustily  doing  everything 
wrong,  battling  his  materials,  and  coming  up 
with  the  most  uniquely  beautiful  houses  in 
the  world.  For  one  thing,  he  looks  as  if  he 
were  making  something  when  he  plays,  some- 
times scowling  at  the  keyboard  as  if  won- 
dering where  to  drive  the  next  nail. 

The  side  in  question  has  one  of  the  most 
fascinating  beginnings  I  know  of — four  dis- 
tinct rhythms,  by  piano,  vibraphone,  bass  and 
drums  (Monk,  Milt  Jackson,  John  Simmons, 
and  Shadow  Wilson,  respectively),  which 
build  up  a  remarkable  suspense  that  lasts  for 
the  whole  three  minutes.  Jackson,  a  highly 
gifted  musician,  plays  with  Monk  as  if  he 
could  read  his  mind,  and  they  get  tasty  help 
from  the  others  on  this  lilting  tune,  which 
was  written  some  time  ago  by  Monk  and 
Kenny  Clarke.  Monk's  backing  of  Jackson 
is  really  something  to  hear,  and  there  is  a 
richness  in  all  the  unison  work. 

The  difference  between  Monk's  approach 
and  anyone  else's  is  felt  even  on  a  band  side, 
like  In  Walked  Bud,  another  of  his  piquant 
compositions.  The  sound  isn't  so  intensely 
personal,  of  course,  although  Monk  himself 
sometimes  does  more  interesting  things  in 
his  solo  spots  in  a  band  than  he  does  with  a 
trio  or  quartet,  but  the  men  who  play  with 
him  conspicuously  avoid  the  bop  cliches,  a 
most  fortunate  condition.  Art  Blakey's  ex- 
emplary drumming  sticks  out,  as  usual.  He 
always  provides  something  I've  never  heard 
before ;  in  this  case  it's  a  piece  of  cymbal 
work  at  the  opening  of  Monk's  solo — sounds 
like  it  might  be  the  doorbell  to  an  opium 
rathskeller. 

George  Taitt  plays  a.  lyrical  trumpet,  with 
a  strange  tone  supplemented  by  Edmond 
Gregory's  bawdy  alto,  and  the  two  handle 
the  ensembles  beautifully  —  always  with 
matchless  backgrounds  provided  by  Monk 
and  Blakey. 


//  pays  to  advertise 


In  The  Record  Changer 


Here  is  what  just  a  few  of  our  regular  advertisers  have  to 
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I  would  say  that  anyone  really  curiou: 
about  the  new  sound  in  music  need  look  nc 
farther  than  Epistrophy.  (Blue  Notes  548) 
(P.B.) 


Stan  Hasselgard's  All  Star  Six 

Who  Sleeps 
Swedish  Pastry 

This  time  it's  Benrly  Goodman  whose 
shadow  is  cast  over  the  proceedings,  which 
are,  not  necessarily  because  of  his  influence, 
done  to  a  high  sheen.  Particularly  Goodman- 
ish  are  the  arranged  parts — all  that  has  been 
done  is  to  replace  the  clarinetist  in  the  Good- 
man Sextet,  and  Hasselgard  is  one  of  the 
fe,w  guys  facile  enough  to  try  that.  In  his 
solo  work  he  is  much  terser  than  Benny,  his 
phrasing  much  less  extravagant,  and  he  is 
also  much  more  on  the  bop  side.  His  excep- 
tionally musicianly  group  includes  guitarist 
Barney  Kessel,  a  good  man,  and  Norvo  on 
vibes.  Who  Sleeps  (swell  title)  is  given  at 
most  aptly  alert  treatment — clean,  nice  beat, 
competent  solos  by  all — but  it  is  this  side 
which  is  the  ringer  for  the  BG  Sextet. 
Swedish  Pastry  is  better  all  around,  with  a 
more  inventive  arrangement,  which  results 
in  more  inventive  improvising.  I  don't  know 
whether  you'll  be  attracted  or  repelled  b} 
the  comparison,  but  there  is  something  ir 
this  disc  which  reminds  me  of  joe  Jo< 
Mooney's  remarkably  precise  outfit.  (Capitoi 
15062)  (P.B.) 


Big  Sid  Catlett 

Just  You,  Just  Me 

Henderson  Romp 

Here's  a  jump  crew  that  surprised  me  and: 
will  probably  surprise  you,  too.  I  expected  a 

free-for-all  rash  of  nothing,  but  loud  anc 
mad,  and  what  comes  out  but  some  gooc 
quiet  music  with  a  solid  beat  and  some 
earnest,  down-to-earth  playing  that  really  i 
swings.  Credit  John  Simmons'  bass  for  much 
of  that;  Al  Casey  plays  some  excellent! 
rhythm  guitar  and  also  uncorks  a  flock  of 
good  solo  stuff  as  well,  and  the  surprise  of 
the  session  is  Illinois  Jacquet  playing  a  tenor 
sax  that  makes  sense.  God  knows  Jacquet 
would  get  nowhere  playing  like  this,  but 
there  are  no  screams,  no  groans,  no  shrieks, 
no  flutters — just  some  music.  It's  easily  th«: 
best  tenor  sax  playing  I've  heard  in  the  past 
year  or  two. 

Just  You  is  handled  more  cleverly  than 
usual  (its  pitfalls  are  great),  but  the  reverse, 
with  a  stripped  down  personnel,  is  better  I 
still.  A  medium-fast  job  with  no  particular 
tune  but  a  reasonable  set  of  chords  that! 
make  for  high-grade  improvisation,  it  goes 
along  tirelessly  and  effortlessly  to  a  riff 
climax  that  is  well-voiced  and  in  excellent 
taste.  Casey  and  Jacquet  are  at  the  top  of 
their  form,  and  Horace  Henderson  makes  al 
welcome  return  to  wax  with  his  usual  fine 
work.  Best  of  all,  it's  all  very  quiet  and  re-! 
laxed  and  easy  on  the  nerves.  How  rare 
these  days  from  such  a  combination !  I've 
said  it  before  and  here  it  is  again — swing 
can  be  music,  even  today,  just  as  it  was  ten, 
twelve,  thirteen  years  ago-. 

Help  your  daddy  out  of  his  rocker,  son ; 
I'm  dancin'  to  Henderson  Romp.  (Capitol 
15177)  (G.A.) 
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By  Edward  Hill 


It  must  be  evident  to  anyone  perusing  the  pages  of  The 
Record  Changer  that  the  collectors  of  jazz  on  records 
display  an  enterprise  that  puts  devotees  of  "serious" 
recordings  quite  to  shame.  The  lure  and  the  lore  pertain- 
ing to  our  fare  is  quite  as  ample  as  that  which  prevails 
on  the  other  side  of  the  musical  tracks,  and  we  let  it  lie 
fallow.  We  agree  that  we  ought  to  be  ashamed  of  our- 
selves. O.K.,  so  we're  ashamed  but  that's  the  end  of  it. 
This  reviewer  has  read  with  relish  Mr.  Peck's  series, 
"Milling  Around  with  the  Mills,"  and  has  found  it  a 
vastly  instructive  activity.  Fond  memories  linger  of  a 
magnificent  series  of  researches  published  some  years 
ago  by  Ulysses  ("Jim")  Walsh  in  which  he  dealt  with 
the  popular  artists  of  the  phonograph's  early  days.  His 
article  on  Len  Spencer,  in  particular,  always  has  struck 
me  as  being  one  of  the  classics  of  reporting.  Then  there 
are  those  dauntless  souls  who  forage  through  endless 
and  often  confusing  catalogs  and  lists  to  prepare  dis- 
cograpbies  on  single  artists  and  aggregations. 

Their  work  is  noble  and  the  results  are  a  valuable 
legacy  to  the  future  historian.  There  have  been  lists  of 
classical  records  issued  under  the  least  auspicious  con- 
ditions, but  how  few  and  far  between  they  are!  Mrs. 
Enrico  Caruso's  biography  of  her  husband  contains  an 
appendix  listing  every  one  of  the  tenor's  records  known 
to  have  been  made  up  to  the  time  of  the  book's  publica- 
tion. The  one  record  not  listed  there  has  since  turned  up 
in  an  edition  pressed  exclusively  for  reviewers  and  re- 
ported in  this  department  some  months  ago.  Phillip 
Roden's  discography  of  John  McCormack  will  be  most 
welcome  in  book  form  if  and  when  it  appears  either  as 
a  separate  entity  or  as  an  appendix  to  Mrs.  McCor- 
mack's  forthcoming  volume.  I  have  a  fairly  compre- 
hensive file  of  Victor  catalogs  and  supplements,  going 
back  to  1907,  and  if  any  appreciable  amount  of  interest 
is  shown  in  the  proposition,  would  be  happy  to  prepare 
a  discography  for  publication  on  this  page  now  and 
again.  Name  your  singer,  good  people — one  to  a  cus- 
tomer, please. 

In  the  August,  1948,  Victor  supplement,  all  of  four- 
teen words  are  allotted  to  a  description  of  Brahms's 
German  Requiem.  The  supplement  issued  by  the  old 
Victor  Talking  Machine  Company  for  November,  1911, 
accords  a  full  fact-crammed  page  bearing  two  portraits, 
one  of  the  composer  and  another  of  the  artist,  a  transla- 
tion of  the  text  and  much  musicological  background 
pertaining  to — a  single- faced  ten-inch  Red  Seal  record 
of  an  inconsequential  drawing-room  ballad.  Inconse- 
quential ?  Perhaps.  Waste  of  the  company's  money  and 
the  reader's  time?  Well,  it  is  such  trivia  that  keeps  me 
in  radio  continuity — and  makes  life  Hell  on  Earth  for 
my  confreres. 

Spending  a  full  (rainy)  day  from  opening  to  clos- 
ing time  in  a  record  shop  amiably  managed  leads  to 
expense;  also  sometimes  to  treasure.  Just  a  week  ago 
this  sort  of  foolishness  turned  up  a  tan  covered  96-page 
booklet  dated  April  1927,  called  Victor  Records  of  His- 
torical and  Personal  Interest.  The  Preface  reads  as  fol- 
lows: "Practically  all  of  these  records  were  made  by 
the  now  abandoned  process  of  horn  or  acoustic  record- 
ing, now  permanently  replaced  by  Orthophonic  methods. 
But  their  musical,  historic  or  personal  interest  has 
proven  so  great  that  buyers,  lovers  and  students  of 
music  will  not  permit  us  to  discontinue  them.  Some  are 
the  work  of  artists  now  dead ;  and  these,  of  course,  will 
remain  unique.  ...  As  with  old  books,  their  interest 


will  not  diminish  but  grow  with  time.  ...  In  order 
that  we  may  continue  this  special  service  it  will  be  nec- 
essary to  charge  twice  the  price  at  which  each  record 
last  was  listed."  Not  long  after  that  preface  was  writ- 
ten, the  highbinders  took  over  and  Calvin  G.  Child's 
good  works  were  at  an  end. 

Evidence  that  persistence  can  bring  action  is  con- 
tained in  the  announcement  that  Columbia  has  re-in- 
stated Cantaloube's  "Chants  d'Auvergne"  as  performed 
by  the  soprano,  Madeleine  Grey.  Originally  issued  as  3 
twelve-inch  and  1  ten-inch  separate  discs,  the  three  large 
records  now  are  contained  in  album  MM-758.  Musically, 
this  material  is  caviar  to  the  general  and  the  virtues  of 
the  singing  will  best  be  appreciated  by  the  cult's  mem- 
bership. The  demand  for  reinstatement  was  sparked  by 
Mr.  Irving  Kolodin,  whose  readers  supported  him 
splendidly. 

Among  the  twenty-odd  recordings  listed  under  Pader- 
ewski's  name  in  the  current  Victor  catalog,  one  repre- 
sents him  in  his  prime — that  is,  represents  him  as  well  as 
pre-electrical  piano  recording  may  be  said  to  offer  a  rea- 
sonable facsimile.  Chopin's  Polonaise  M ilitaire  is  coupled 
with  his  familiar  Waltz  in  C  Sharp  Minor.  Record 
6234  (originally  two  single-faced  discs  numbered  74530 
and  74539)  is  an  interesting  memento;  not  that  you'll 
play  it  very  often.  It  is  worthy  of  note  that  the  labels 
bear  the  legend,  "Acoustically  recorded  May  23,  1917." 
A  more  widely  spread  legend  had  it  that  the  old  boy 
refused  to  touch  a  keyboard  during  Poland's  World 
War  I  years  of  duress. 

It  has  been  some  time  since  we  had  any  non-operatic 
records  of  Helen  Traubel's  voice.  Those  who  were 
pleased  with  the  few  Lieder  which  Victor  released  per- 
haps eight  years  ago  will  wish  to  hear  and  judge  her 
new  Columbia  (MM-752)  performance  of  Schumann's 
second  Liederkreis  volume.  Equipped  with  magnificent 
accompaniments  by  the  veteran  Coenraad  van  Bos,  the 
songs  are  eloquently  realized  and  Miss  Traubel's  de- 
livery of  them  is  as  full-throated  as  the  traffic  will  bear. 

Eileen  Farrell's  vocalism  is  opulently  displayed  in  all 
five  of  Wagner's  "Wesendonck"  songs.  The  accompani- 
ments are  by  Leopold  Stokowski's  Orchestra  and  the 
product  really  sounds.  If  that  were  all  that  mattered, 
the  album  {Victor  DM-1233)  would  be  a  glorious  suc- 
cess; but  the  texts,  purple  though  they  are,  have  been 
skimmed  by  the  singer,  so  the  sum  total  effect  is  .  .  . 
lush. 


The  announced  departure  of  Ezio  Pinza  from  opera 
to  musical  comedy  should  cause  few  tears.  Always  an 
adept  clown,  the  Italian  basso  has  served  us  long  and 
well  and,  his  purely  vocal  powers  being  on  the  down- 
grade, he  is  entitled  to  partake  of  the  coin  of  the  realm 
in  quantities  larger  than  the  lyric  stage  affords  those 
who  inhabit  the  regions  below  the  clef.  There  are  those 
who  will,  I  suppose,  take  on  Columbia  record  72528-D 
for  purposes  of  comparison  with  the  voice  of  yesteryear 
and  for  that  purpose  alone.  Others  will  find  enjoyment 
as  of  itself  in  Sig.  Pinza's  handling  of  the  "La  calun- 
nia"  bit  from  //  Barbiere  di  Siviglia.  Overside  the  sur- 
face is  largely  blank,  the  inch  or  so  of  cut  grooves  con- 
taining Puccini's  Coat  Song :  a  study  in  what  an  aging 
(Continued  on  Page2S  ) 
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be-bop 

(Continued  from  Page  13) 

course  of  the  players  who  remain  in  the 
front  rank  of  jazz  history. 

The  new  music  will  not  stand  or  fall  upon 
this  evidence.  It  has  already  stood,  estab- 
lished itself  and  even  gone  forward.  But 
the  evidence  at  hand  raises  further  questions. 
The  lack  of  polyphony  or  counterpoint  in 
bebop  is  apparent.  Manifestly  this  is  the  most 
serious  weakness  of  the  new  form  and  its 
sole  point  of  inferiority  to  earlier  jazz  by 
commonly  accepted  standards.  Technically, 
bebop  unison  is  more  difficult  to  play  than 
three-part  New  Orleans  ensemble.  This,  of 
course,  does  not  mean  that  it  is  better.  At 
the  present  stage  of  development  polyphony 
would  pose  insuperable  demands  upon  mu- 
sician and  listener  alike.  The  possibility  that 
the  bebopper  will  reaffirm  jazz  polyphony  is 
indicated  in  Parker's  recent  Chasiri  the 
Bird. 

In  addition  to  polyphony  or  counterpoint, 
the  commonly  accepted  standards  of  jazz  as 
agreed  upon  by  the  consensus  of  writers  is 
that  it  be  freely-improvised,  melodic,  hotly- 
intoned,  and  polyrhythmic. 

Bebop  is  improvised  jazz.  It  is  seldom 
written.  Ability  to  read  and  execute  is  no 
substitute  for  creative  and  improvising 
ability,  even  among  the  beboppers.  Most  of 
its  designs,  however  intricate,  are  head  ar- 
rangements. Of  the  100-odd  bebop  sides  the 
writer  has  supervised,  written  music  has  sel- 
dom been  in  evidence  in  the  recording  studio. 
In  fact  it  is  invariably  necessary  to  secure 
the  services,  of  a  skilled  music  copyist  to 
transcribe  the  composition  from  the  record 
in  order  to  apply  for  a  copyright.  This  is 
remarkable  when  one  considers  that  bebop  is 
a  new  form  and  making  a  record  is  more 
complicated  than  merely  jamming  a  tune 
(Muscrat  Ramble,  for  example)  with  which 
everyone  is  familiar.  Such  sides  as  Billie's 
Bounce,  Slum'  Enough,  Carvin'  the  Bird  and 
even  that  monumental  big  band  side,  Things 
to  Come,  are  "beads,"  worked  up  and  exe- 
cuted in  the  recording  studio. 

Complaints  that  bebop  is  not  melodic  are 
frequent.  These  same  complaints  greeted  De- 
bussy's music  at  the  turn  of  the  century. 
Many  bebop  riffs  are  dull.  So  are  the  less  in- 
spired riffs  of  Goodman,  Ellington,  Basie, 
Henderson,  Armstrong,  Oliver  and  Morton. 
Those  who  are  unable  to  hear  the  beautiful 
melodies  of  Hot  House,  Groovin'  High,  Or- 
nithology, Relaxin'  at  Camarilla,  Cool  Blues, 
or  Confirmation  are  simply  not  listening  with 
open  minds.  Such  melodies  have  become  part 
of  the  same  jazz  treasury  as  High  Society, 
Savoy  Blues,  Solitude,  Mood  Indigo,  Till 
Tom  Special. 

The  "sound"  (intonation)  of  bebop  is  cer- 
tainly unique  in  jazz,  or  for  that  matter  in 
music.  It  can  be  likened  to  that  profound 
and  delightful  change  in  texture  that  oc- 
curred in  French  music  with  Debussy,  and 
in  French  painting  with  Monet  and  Renoir. 
It  has  a  more  haunting  quality  and  less  vi- 
brato than  earlier  jazz  intonation.  It  is  at 
once  round  and  light,  airy  and  brilliant.  It 
has  no  relation  to  any  legitimate  or  academic 
concept  of  intonation.  Just  as  New  Orleans 
and  Chicago  jazz  have  their  individual  sound 
and  timbre,  bebop  is  unique. 

Several  aspects  of  the  new  music  assert  an 
unmistakable  superiority  to  what  has  gone 
before.  In  instrumental  virtuosity  and  tech- 
nical proficiency  bebop  brings  jazz  to  a  new 
level.  Bebop  harmonics,  which  have  gone  be- 
yond the  most  advanced  concepts  of  the  aca- 
demically-trained arrangers  of  the  late  Thir- 
ties have  opened  a  new  vista  of  vertical 
possibilities.  The  contemporary  jazz  musi- 


Wild  Bill  Davison  and  His  Commodores    CMS  618 

Muskrat  Ramble/ Riverboat  Shuffle 


Wild  Bill  Davison,  Trumpet;  Pee  Wee  Russell,  Clarinet;  George  Brunis,  Trombone; 
Eddie  Condon,  Guitar;  Gene  Schroeder,  Piano;  Bob  Casey,  Bass;  George 
Wettling,  Drums. 

George  Wettling  and  His  Rhythm  Kings    CMS  619 

Heebie  Jeebies/Blues  For  Stu 

Billy   Butterfield,  Trumpet;   Edmond   Hall,  Clarinet;  Wilbur  De  Paris,  Trombone; 
Dave  Bowman,  Piano;  Bob  Haggart,  Bass;  George  Wettling,  Drums. 

Bobby  Hackett  with  Miff  Mole  and  His 

Nicksieland  Band  CMS  620 

Beale  Street  Blues/I  Must  Have  That  Man 

Miff  Mole,  Trombone;  Bobby  Hackett,  Trumpet;  Pee  Wee  Russell,  Clarinet;  Ernie 
Caceres,  Baritone  Sax;  Eddie  Condon,  Guitar;  Gene  Schoeder,  Piano;  Bob  Casey, 
Bass;  Joe  Grauso,  Drums. 

List  Price  $1.00  Plus  Tax 

COMMODORE  MUSIC  SHOP 

136  EAST  42nd  STREET  NEW  YORK  CITY 


ciau  has  more  harmonic  material  at  his 
disposal  than  a  Dodds,  Armstrong,  Hawkins 
or  even  a  Lester  Young.  Whether  the  bebop- 
pers reached  these  harmonic  levels  as  the  re- 
sult of  pure  experiment  or  whether  the  new 
ideas  filtered  into  jazz  language  through  the 
offices  of  the  Swing  arrangers  remains  a 
controversial  subject,  although  the  latter  pos- 
sibility is  more  likely.  To  argue  that  Euro- 
pean borrowings  (or  imitations)  are  fatal  to 
our  native  form  would  be  to  rule  out  all 
jazz,  which  has  borrowed  freely  and  una- 
bashedly from  the  beginnings. 

Finally,  and  without  dispute,  bebop  repre- 
sents the  most  advanced  development  of  the 
rhythmic  character  of  jazz.  One  must  listen 
carefully  to  the  best  records  of  Armstrong  or 
Roy  Eldridge,  of  Bechet  or  Hawkins,  to  find 
rhythmic  accents  as  rich  as  those  in  Dizzy 
Gillespie's  line  on  Congo  Blues,  or  Parker's 
on  Koko.  Baby  Dodds  and  Jo  Jones  are  two 


of  the  greatest  drummers  of  jazz,  but  the 
patterns  of  Kenny  Clarke  and  Max  Roach 
are  more  complex,  and  swing  as  freely. 

Of  particular  interest  to  the  historian  are 
the  environmental  conditions  of  the  bebop 
movement.  Bebop  grew  out  of  the  Minton 
sessions  of  the  late  1930's.  It  ran  a  swift 
course  from  an  esoteric  form  supported  by  a 
handful  of  innovators  to  a  popular  style' 
From  1942  to  1946,  52nd  Street  in  particular 
and  the  industry  in  general  enjoyed  a  boom 
the  like  of  which  it  had  not  known  and 
which,  as  a  favorable  climate  for  playing  un- 
commercial jazz,  can  be  compared  to  Newi 
Orleans  before  1917,  Chicago  in  the  early 
1920's  and  Kansas  City  in  the  early  1930's. 
The  Street  of  the  World  War  II  era  must 
rank  as  one  of  the  four  chief  milieus  of  jazz. 

During  this  period  The  Street  supported 
at  least  seven  major  clubs  featuring  name 
jazz  talent,  usually  on  a  continuous  (alter- 
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JUMP 

GRAEME  BELL 

&  His  Australian 
Jazz  Band 

for  the  FIRST  time  on 
any  American  label. 

JUMP  No.  15 

Was  Leicester  Square/ 
Jackass  Blues 

(By  courtesy  of 
Tempo  Record  Society, 
London ) 

is  now  available  at  your 
favorite  dealer. 

If  he  doesn't  have  JUMP  records 
ask  him  to  order 

from 

The  TURNTABLE 

P.  O.  Box  622 

Hollywood  28,  Cal. 


Save  TKaKecf 

BUILD  YOUR  OWN 
PHONO  EQUIPMENT 

PORTABLE 

PHONOGRAPH 
KIT 

Three  tube  amplifier,  tone  and  volume  controls,  5"  Alnieo 
I'  M.  speaker,  lightweight  crystal  pickup,  heavy  duty  motor. 
A.C.  operation  only.  Handsome  luggage  style  carrying  case. 
Kit  Form  $16.50.  Completely  assembled  and  tested  $18.50. 


A.C-D.C. 


Phono  Amplifier 


Tube  amplifier,  tone  and  volume  control, 

Complete  with  tubes   $  4.22 

"."  Alnieo  P.M.  speaker    1.45 

OLi;   Output   transformer   49 

Start  Olider  Crystal  Pickup    2.15 

Kamiiu,  make  Phono  Motor    2.95 

0ETR0LA  automatic  record  changer    14.89 

USSK).  50Lfi.  12SK7.  12SA7,  12S0.7  Tubes  $.49  each 

Write  for  FREE  CATALOG  of  other  RAYTONE  BARGAINS 
25%  Deposit  on  CO  D.  orders,  all  prices  F.O.B.  N.  Y. 
Include  postage  with  order,  excess  will  be  refunded. 

RAYTONE  ELECTRONIC  CO. 

25  Frankfort  St.    Otpl.  RC  New  York  7,  N.  Y. 


rate  attraction)  basis.  Talent  included  almost 
every  important  name  and  certainly  every 
style  of  playing.  New  Orleans  was  repre- 
sented by  Baby  Dodds,  Bechet  and  Bunk 
Johnson.  Chicago  by  Art  Hodes,  George 
Brunis  and  Wild  Bill  Davidson.  Swing  by  a 
galaxy  of  brilliant  names :  Webster,  Bigard, 
Tatum,  Hawkins,  Eldridge,  Young,  Catlett, 
Rex  Stewart  and  Teddy  Wilson. 

The  honest  critic  must  ask  himself  :  given 
the  opportunity  to  hear  all  jazz  styles  as 
played  by  the  outstanding  exponents  of  each, 
why  did  the  generation  which  was  creating 
a  new  uncommercial  jazz  style  discard  all 
of  the  previous  models  and  accept  bebop  as 
the  contemporary  way  of  playing  jazz? 

The  historical  reality  is  that  the  beboppers 
had  absorbed  consciously  or  unconsciously 
from  their  antecedents  the  language  of  ear- 
lier jazz  and  were  bent  on  forging  a  new 
idiom  which  would  communicate  the  ideas 
and  emotions  not  of  the  1920's  or  the  1930's, 
but  the  1940's. 

The  most  misleading  theory  of  all  remains 
that  which  argues  that  bebop  is  music  fos- 
tered by  motion  picture  sound  tracks,  jazz 
arrangers  and  Tin  Pan  Alley.  Bebop  is  in 
violent  revolt  against  all  three.  It  is  espe- 
cially the  intransigeant  opponent  of  Tin  Pan 
Alley.  Indeed  the  war  against  the  horrible 
products  of  the  tunesmiths  which  began  with 
Fletcher  Henderson  in  the  1920's  has  been 
brought  to  a  successful  conclusion  only  by 
the  beboppers  who  take  standard  melodies 
at  will,  stand  them  on  their  head,  and  create 
new  compositions  retaining  only  a  harmonic 
relationship  with  the  original.  Thus,  What 
Is  This  Thing  Called  Love  becomes  Hot 
House ;  How  High  the  Moon  is  Ornithology, 
and  so  on. 

Bebop  is  music  of  revolt :  revolt  against 
big  bands,  arrangers,  vertical  harmonies, 
soggy  rhythms,  non-playing  orchestra  lead- 
ers, Tin  Pan  Alley — against  commercialized 
music  in  general.  It  reasserts  the  individu- 
ality of  the  jazz  musicians  as  a  creative 
artist,  playing  spontaneous  and  melodic  music 
within  the  framework  of  jazz,  but  with  new 
tools,  sounds  and  concents. 

jazz  revival 

(Continued  from  Page  14) 
the  amateur  anthropologists  about  "social 
forces  that  no  longer  exist"  can  be  dismissed 
as  so  much  rubbish.  The  error  is  one  of  as- 
suming that  the  product  of  a  given  set  of 
social  conditions  is  unique  and  producible 
only  by  that  set.  New  Orleans  music  has  de- 
parted from  the  bagnios  and  barrelhouses 
and  the  racial  discrimination  of  old  New 
Orleans  and,  in  response  to  a  new  set  of 
social  forces,  is  vital  today.  Artistic  tradi- 
tions may  survive — as  the  social  institution 
of  marriage  has  survived — through  a  chang- 
ing society  and  a  changing  economy.  Jazz, 
its  players,  and  those  who  love  it  seem  never 
to  have  heard  of  anthropology. 

The  impasse  today  is  the  momentary  pause 
between  steps.  We  need  only  open  minds  and 
open  ears.  We  need  to  listen  to  music  and  to 
judge  it  on  its  own  merits  and  in  its  rela- 
tionship to  a  tradition.  We  need  to  recognize 
that  the  revival  is  not  a  reviving  of  the  dead 
but  a  revitalizing  of  a  tradition  that  went 
into  hibernation  but  did  not  die.  It's  a  new 
spring  but  the  same  bear.  We  need  today  to 
know  New  Orleans  mu:  :.c  in  the  many,  many 
forms  it  has  had  and  be  prepared  to  recog- 
nize it  in  the  new  ones  it  will  assume.  The 
main  army  of  Luter,  Bell,  Wilber  and  the 
others  have  arrived  at  the  fortresses  of 
Oliver  and  Morton.  The  vanguard  of  Ory, 
the  All  Star  Stampers  and  Claude  Boiling 
are  already  out  into  the  open  country  of  the 
future.  Let's  supply  and  reinforce  the  prog- 
ress they  have  made,  which  is  the  progress 
that  we,  ourselves,  started. 


•  ft 


Louis  Lewin 

Formerly  of  NEW  YORK 
Takes  pleasure  in 

Announcing 

The  Opening  of  the 

NEW 

Lewin 
Record  Outlet 

5600  Hollywood  Boulevard. 

Los  Angeles  28,  Calif 
HILLSIDE  8088 
Night  Phone.  York  4503 

Where  as  always  you  will  find 
the  BEST  IN  JAZZ.  SWING, 
POPULAR,  and  all  your  OLD 
FAVORITES. 

Thousands  of  "Armstrongs," 
"Bessie  Smiths."  "Bix  Bieder- 
deckes."  "Johnny  Dodds." 
"MuggsyV  "Langs."  "Jelly 
Rolls."  "Millers,"  "Good- 
mans." "Holidays."  "Bing 
Crosbys,"  etc.,  on  all  rare 
labels  including  "English  Par- 
lophones." 

Would  all  old  friends  and  custom- 
ers please  write  in  their  want 
lists.  If  in  L.  A.  or  vicinity,  it  would 
be  well  worthwhile  to  drop  in. 

ALSO  FULL  LINE  OF  "POPU- 
LAR," CLASSICAL  &  FOREIGN 
RECORDS  IN  STOCK. 

As  always  .  .  . 

LOWEST  PRICES 


M 


Points 
to  Remember 

FAMOUS  FOR  THEIR  SHOULDERED  SHAPE 

TAPER-TONE 

The  Taper-Tone  is  shaped  to 
catch  all  the  tonal  beauty  of 
your  records.  The  distinctive 
"shoulder"  of  this  high- 
fidelity  steel  needle  means 
added  tone  .  .  .  reproduced 
with  fullness  and  natural- 
ness. And  as  your  records 
spin,  Taper-Tone's  taper- 
smooth  point  "tiptoes"  in  the 
record  groove  with  hardly 
any  surface  noise  or  scratch. 
Because  Taper-Tone  is  a  pre- 
cision-made ten  play  needle, 
it  saves  your  records  and 
saves  your  money!  Try  Taper- 
Tones  today. 

A  Product  of 

Famous  for  Fine  Needles  Sin<e  1892 

H.  W.  ACTON  CO.,  INC. 
370  Seventh  Avenue,  New  York  1,  N.  Y. 


u, 


CATALOGUE  ON  REQUEST 

Uinuiite  Yjo.  25  Vjow  JRealu 
211  E.  15th  St.,  N.  Y.  C.  3,  N.  Y. 


GRANDPAS  SPELLS/CANNON  BALL  BL 

MORTON 

HMO  54  $ 

2.00 

WOLVERINE  BL/WEARY  BL 

NORK 

GO  509 

2.00 

LITTLE   ISABEL/HEAH  ME  TALK  IN 

DODDS  6 

HMVS2l37 

2.50 

FOOLISH  MAN/tjYIN  BY  THE  HOUR 

BESSIE 

COS  346 

2.50 

A  1  NT  NO  LAND/CRADLE  CAROLINE 

BIX 

DA  1104 

2.00 

CHICAGO  BREAKDOWM/DONT  JIVE  ME 

LOU  IS 

COS  541 

.65 

GOLDEN  LEAF  STRUT/SHES  CRYING 

NORK 

PLA  116 

2.00 

AMALGAMATED  RECORD  GROUP 

P.O.  BOX 

341 

COOPER  STATION 

N.Y.C. 

N.Y. 

CASTLE  RECORD 

By  the  Castle  Jazz  Band 

Georgia  Camp  Meeting 
Ory's  Creole  Trombone 

Price  $1.05 

Shipping  Charge  Collect 
STANDARD  DISCOUNT  TO  DEALERS 

CASTLE  RECORDS 

5126  SE  37th  Ave.      Portland  2,  Oregon 


YERBAj£UENA 

5721  GROVE  STREET 
OAKLAND  9  CALIF. 


NEWEST  RELEASES! 

KID  ORY'S  CREOLE  JAZZ  BAND  (AIR- 
SHOTS)  "THIS  IS  JAZZ"  Vol.  II.  Circle 
S-ll.  $3.93 

Snai:  It/Savoy  Hints 

Weary  Itliics/Down  AmoiiK  The  Sheltering  P»lms 

NEW  ORLEANS  WANDERERS,  limited 

reissue,  $1.00 

George  Mitchell.  Johnny  Dodds,   Kid  Dry,  Lil 
Armstrong.  Johnny  St.  Cyr.  Baby  Dodds 
Gatemnuth/IVrdido  Street  Blues 

BOB  SCOBEYS  ALEXANDERS  JAZZ 
BAND.  79c 

Dnin'    The    Grizzly    Hear/Alexander"s  Ragtime 
Hand 

lliillin'  The  Jack/Ace  In  The  Hole 
Wild  Man  Itliies/Four  Leaf  Clow 

RAINY  CITY  JAZZ  BAND,  Exner  album. 
$4.25 

Yellow  Dog  Blues/Ostrich  Walk 

Panama/Temptation  Rag 

Working  Man  Blues/Careless  Love 

BOB  WILBER  S  WILD  CATS,  $1.05 

Chimes  Blues/Old  Fashioned  Love 
Snake  Rag/Salty  Dog 
I  Can't  Sav/New  Orleans  Shuffle 
Mabel's  Dream/Willie  The  Weeper 
Blues  For  Fowler/Wild  Cat  Blues 

PETE  DAILY'S  RHYTHM  KINGS,  $1.05 

Jazz  Man  Stmt/Sobbin'  Blues 
Yelping  Hound/Clarinet  ^larmalade 

DINK  JOHNSON'S  GOOD  TIME 
MUSIC,  $1.05 

Frisco  Dreams/Dink's  Blues 

Jelly  Roll  Blues/Indian  Rag 

Las  Vegas  Stomp/The  Stella  Blues 

Rag  Bag  Rag/Oh  Yeah 

So  Dif'rent  Blues/Take  Your  Time 

Grace  Ic  Beauty/Stomp  De  Lowdown 

KID  RENA'S  DELTA  JAZZ  BAND,  Circle 
S-IO.  $4.98 

Gettysburg  March.  Lowdown  Blues,  High 
Society,  Milneburg  Joys,  Panama,  Get  It 
Right,  Weary  Blues 

TONY  PARENTIS  RAGTIMERS,  Circle 
S-8,  $3.93 

Hysterics  Rag,  Sunflower  Slow  Drag.  Praline, 
Grace  &  Beauty,  Hiawatha,  Swipsey  Cakewalk. 

PAPA  MUTT  CAREY'S  NEW  YORKERS. 
$1.05 

The  Entertainer/Joplin's  Sensation 
Fidgety  Feet/Chrysanthemum  Rag 

PUNCH  MILLER  on  SESSION  12" 
records,  $1.58 

Boy  In  The  Boat/West  End  Blues 
Sugar  Font  Stomp/Muscle  Shoals  Blues 

Session  Reissues  available,  $1.25 
No.  1  King  Oliver  &  Jelly  Roll  Morton 
No.  2  Jelly  Roll  Morton's  Kings  of  Jazz 
No.  3  Jelly  Roll  Morton,  piano  solo 
No.  5  Stomp  Six  (Spanier,  Stitzel,  etc.) 
No.  6  Bix  and  The  Rhythm  Jugglers 
No.  7  Sioux  City  Six  (Bix,  Trumbauer) 
No.  8  Jelly  Roll  Morton  &  Volly  De  Faut 

SEND  FOR  our  complete  listing  of  available  ja^z 
records.  3c  per  record  freight  allowance  on  $"> 
mail  orders.  Careful  packing  guaranteed. 

Dealer  discounts:   Exner,   Pacific,  Circle, 
Session  and  Reissue  Labels. 


if      all  you 

<§.'  [CATS 


in  tile 
los  angelea 
apsa* • • • 
you're 
invited  to 


marie  2c  gene  deitch '  s 
regular  friday  night 
record  sessions:  cr  1-8240 


RECORDS  AT  AUCTION 
S&ND  FOR  FREE  LIST. 
SIGMUND  LUZINAS 
3229  S.  WALLACE  ST. 
CHICAGO  |6,  ILL. 


25.000 
RARE  JAZZ  RECORDS 
FOR  SALE  OR  TRADE 

Will  Also  Buy  .  .  .     Bing  Crosby 

Send  Want  Lists  Rtiss  Columbo 
WANTS.  .  .  .  Niesen,  Gershwin,  George 
M.  Cohan.  New  Orleans,  Glenn  Miller 
any  label  except  Victor  or  Bluebird. 

JACOB  S.  SCHNEIDER 

128  West  66  Street 
NEW  YORK  CITY  23.  N.  Y. 


VALUE  CATALOG 
NUMBER  THREE 

The  Most  Complete  List  of  Valu- 
able Popular  Records  Yet  Printed 
— About  13,000 — Along  With 
Present  Values 

Thoroughly  Revised — Items  Classified  Alphabetically  b» 
Artist  and  Label,  and  Numerically.  A  Necessity  for 
All   Collectors.   Get  Yours  Before  You  Buy.   Sell  or 

Trade  Records. 

Collectors  Said  About  Number  2 

"If  it  hadn't  been  for  your  guide  I 
would  have  left  a  Geo.  E.  Lee  Br  4684." 


" — I  find  it  a  most  valuable  guide  from 
the  collector's  point  of  view." 


"I  have  seen  nothing  to  equal  it  for  a 
collector's  Bible." 


" — your  Price  Catalog  which  I  find 
an  invaluable  asset  to  my  record  col- 
lecting." 


"Your  catalog  is  Best  yet." 

ORDER  NOW 

Price  —  $2.50   per    Copy.  Postpaid 
10  or  More  to  Dealers,  $1.25  Each 
(NO  C.O.D.s) 

HOLLYWOOD   PREMIUM  RECORD 
GUIDE 

Post  Office  Box  2829  K 
Hollywood  28,  California 
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who's  hugh? 

(Continued  from  Page  21) 

artist  can  accomplish  through  the  employment  of  "cov- 
ered" tones. 

In  the  Patents  Label  days  (1909-13)  certain  Victor 
record  labels  carried  a  horizontal  gold-imprinted  line 
directly  beneath  the  catalog  number.  This  line  signified 
that  the  pressing  was  of  a  "retake"  performance ;  and 
so,  if  one  has  two  copies  of  the  same  title  sung  by  the 
same  artist,  bearing  the  same  catalog  number — and  one 
disc  bears  the  line  and  the  other  does  not — the  "takes" 
are  not  identical. 

Now,  in  my  time,  I  suppose  I've  owned  two  or  three 
dozen  copies  of  that  extremely  common  but  none-the- 
less  extremely  exquisite  performance  of  Marshall's  "/ 
Hear  You  Calling  Me"  sung  by  John  McCormack. 
Every-  Patents  Label  copy,  without  exception,  that  I 


have  owned  or  seen,  has  borne  the  telltale  "retake"  line. 
And  where  might  the  true  original  be  found?  Was  it 
ever  issued  at  all?  Not  until  just  recently,  I  believe. 
But,  as  you  might  know  (having  read  this  far)  my  re- 
view album  of  "John  McCormack  Sings  Again"  wasn't 
out  of  the  mailman's  hands  more  than  five  minutes  when 
side  Six  was  on  the  turntable.  Ten  seconds  after  that 
I  heard  the  Original  for  the  first  time,  the  identifying 
revelation  having  sounded  forth  in  the  first  line  of  the 
text.  Here's  How:  In  the  "take"  with  which  all  of  us 
have  been  familiar  for  so  many  years,  John  sings  "I 
hear  Hugh  calling  me."  This  situation  does  not  obtain 
in  the  newly  released  original. 

So  far  as  I  am  able  to  ascertain,  this  is  the  only 
instance  in  which  two  "takes"  of  a  McCormack  record 
were  released.  I  have  been  told  that  there  was  a  version 
(acoustical)  of  this  singer's  Mother  Machree  that  con- 
cluded on  an  octave  jump  at  the  last  syllable.  Anyone 
able  to  verify  this  will  have  earned  my  most  sincere 
gratitude — plus  a  decently  liberal  reward  for  the  record 
if  available  to  me. 


The  Record  Changer  takes  great  prtde  in  announcing 


arnold  b.  stilwell's 

RECORD  DATING  CHART 

covering  the  period  through  1930. 


the  answer 

to  every  record  collector's  dream.  The  chart,  17"  x  22",  will  tell  you 
at  a  glance  the  approximate  recording  and  issuance  date  of  any 
record  appearing  on  more  than  100  labels  issued  before  1930. 

an  example  of  how  the  chart  works 

Let  us  suppose  you  pick  up  a  copy  of  Richard  Hitter's  Blue  Knights 
on  the  Gennett  Label,  Record  Number  3149,  Master  Number  9725, 
playing  "Stomp  Off  Let's  Go."  Knowing  little  about  the  record 
and  being  unable  to  locate  it  in  any  of  the  standard  reference 
books  you  can  go  to  your  record  dating  chart  and  at-a-glance  tell 
that  the  record  was  made  about  June  1925  and  released  August 
1925. 

just  a  few  of  the  labels 

covered  by  this  amaiing  chart:  Ajax,  Arto,  Autograph,  Globe,  Hy- 
tone,  Black  Patti,  Black  Swan,  Blu  Disc,  Broadway,  Buddy,  Clax- 
tonola,  Dandy,  Edison,  Federal,  Starr,  Champion,  Grey  Gull,  Radiex, 
Globe,  Madison,  Pennington,  Lincoln,  Maxsa,  Muse  Harmograph, 
Qrs,  Sunshine,  Polk,  Winner,  Triangle,  plus  all  of  the  common 
labels,  plus  all  the  rest  of  the  obscure  ones. 

in  addition 

there  are  explanatory  notes  on  most  of  the  labels  tracing  their 
inter-relationships  and  releasing  systems. 


Order  your  Chart  now. The  supply  is  limited.  $1.00 


PARAMOUNT 

— V- — 


— PURITAN 
— NATIONAL 
— TRIANGLE 
— CLAXTONOLA 
— BROADWAY 
-r-BLACK  SWAN 
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OO 

oo 
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n"ioo 
u2oo 

4.02,00 
II  2  OO 

1 1  Bo 

\ZhO 
1 1  5C 
Ao5c 
1  150 

oo 

14100 

4. 

the  record  changer 

125  la  salle  st. 
new  york  city  27,  n.  y. 
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HOW  THE  RECORD  CHANGER  WORKS: 


Abbreviation,  utod  in  the  Clarified 
"Wanted"  and  "For  Diipotition" 
Sections  are  at  follows: 

Col.  I,  Record  Label: 


as 

Atol'»n 

H|l 

AJ 

»«■ 

MMV 

AM 

American  Munc 

Ma* 

A* 

Ami 

HPS 

Ar 

If 

Al 

Aich 

Ja 

Au 

Autoprtoh 

Jl 

Ai 

Atalian  Vacahon 

J* 

Bi 

Bannt f 

Kn 

88 

Blue  Bif< 

Li 

80 

Btacon 

Lu 

BI 

Btrlintr 

alt 

8* 

Bluff  Motff 

Ml 

B» 

Brvntwici  folrsor 

Ma 

|r 

Brunt  »ich 

Mp 

(t 

Beltana 

Mi 

8$ 

Black  Swan 

MV 

Su 

BoPPy 

MW 

B«7 

BraaPir 

NMQ 

Ci 

Cameo 

Hi 

Cn 

Champ. on 

OP 

CI 

Col lactara  Ilex 

01 

CI 

Clarion 

Op 

Of 

Clan,  or 

Or 

c« 

Chanlal 

*a 

u 

Columbia 

Pal 

Ctm 

Commodorv 

U 

c« 

Capital 

Pa 

c» 

ConQueror 

t»m 

Cr 

Crown 

Pt 

CM 

Collector*  Rtc  Shea 

Ci 

 Crescent 

•a 

Ci  . 

Claitonoia 

Be 

Ot 

Dacca 

Ro 

or 

Oiieoornlen  FralKHUl 

Br 

Dl 

Dm 

BZ 

01 

Oolme  lich 

SA 

Ot 

Domino 

Sal 

OP 

Dacca  »olyPor 

? 

Oi 

One 

Oi 

Dtluu 

CP 

UllCMI 

SI 

IB 

Cdnon  Ball 

Su 

CI 

Eltctrtli 

s« 

fa 

Emerson 

Sir 

fj 

EutUior 

Tl 

ft 

Fonotipia 

Tfp 

ro 

Fenetipia  OPton 

TM 

r*H 

FrienPi  of 

Tr 

RtcerPtP  Munc 

UH 

Ci 

.   ,  . .  Gtnnttt 

Ul 

cc 

  Gnejr  Gull 

Vt 

CI 

Genteel 

Vi 

Cr 

Gram  op  bona 

Vit 

Ct 

Vo 

Ha 

Harmony 

Vr 

He 

  Homocnorp 

Vt 

Hi 

Harmopraph 

V, 

Hartai  I 

H11    Maitf  1  Voice" 
Hil   af   tha  Waal 
Hoi    Btcarp  Sooely 
Krai 
Jawall 

Jail  Informel'on 
Jen  Man 
Keynote 

Lincoln 
Lumen 
Mclotent 
Malka 
MaivarcJi 
Malltrpiact 
Miliar 

Munavt    au  Vatican 
Monttomtry  WarP 
Ntw   Munc  Quarterly 
NardUop 
OPton' 
Oitaau  Lyre 
...  Of>«aia 
Onale 
Pa/isphent 
Paint 
PaMar 
Ptrftct 
Paramount 
Pro  Mtriica 
Puritan 
Radioo'iHua 
Ratal 
Bomta 
Rorak 
Rtfol  Zonophont 
Solo  Art 
Saiabtrt 
Sanatel 
Sianature 
Silrtrtont 
Sltma. 
SurAhint 
Stint 
Syrtru 
Ttchnichorp 
Telefunken 
Treaiury  of  Mutic 
TnanfJt 
UmltP  Hot  Clubs 
Ultra  phone 
Velntont 

  Victor 

  Eiport  Victor 

Vocalion 
Vainly 

  Vanity 

  Victory 


Column  4  of  tho  For  Disposition"  section  *how» 
the  method  by  which  ooch  record  It  to  b«  dis- 
poiod. 

"SAL'  The  record  is  for  tale  at  the  price 
indicated 

••AUC"  The  record  It  at  auction  The  highest 
bid  takes  the  record  Bid  only  what  the 
record  It  worth  to  you 


"ToJA" :  The  record  Is  for  trade  only.  If  you 
are  not  familiar  with  the  wants  of  the  ad- 
vertise! send  for  hit  want  list  If  you  have 
certain  records  In  which  he  may  be  In- 
terested, mention  intra*  in  your  letter. 
The  •ifremo  ricjht  column  in  talk  the  "Wanteaot" 
ond  "For  Disposition  '  tactions  shows  tha  first 
(our  letters  ot  the  advertiser's  name.  Hie  ad- 
dress it  shown  below. 


ADVERTISERS  WHOSE  ADDRESSES  ARE  NOT  SHOWN  ELSEWHERE 


FRED:   LOREN   E  a    FRED    1 25^  SOUTH  MINN 

WICHITA    7,  KANSAS 
GERO:    GEORGE  E.    GEROLD   6930  WERSHE 

HUSTON    10,  TEXAS 
GLOB:   GLOBE   AGENCIES  55  W.   42  ST  NY 
GRAF:    E. H.H.GRAF   5,9  WIMBLETON, 

BIRMINGHAM,  MICH. 
HAM  I  :   MOSES   HAMILTON   3956   V  I NCENNES 

AVE.    CHICAGO,  ILL. 
HARD:   JACK  HARDT   6398  CHURCH  RD. 

PHILADELPHIA   3|,  PA. 
H I  LB  :   LOU  HILBORN  3 1 2  SILVER  BIRCH 
AVE.,   TORONTO  8,   ONTARIO,  CANADA 
BURR:    C.    BURR    136   BOON   AVE.,    TORONTO  HOFM  *   DON   HOFMANN    I  666  ASH  ST., 

ONTA  R I  0  DES   PLAINES    .  ILL. 

CARR:   CONSTANCE   CARR  436  MELBOURNE      HORN :   S.   HAM  I LL  HORNE,   JR.  CARNWATH 

AVE., BEVERLY   N.J.  ERYN  MAWR,  PA. 

CARV:    OLIN   G.    CARVER   2||6  WEST   AVE   HJACO:   NAT   Mo    JACOBS    | 55-0 I    90TH  AVE. 


ARG:      AMALGAMATED   RECORD  GROUP 
P.O.BOX   34|  'COOPER  STA.,NYC 

ARGO:  J  J  ARGO  60  tolman  st. 

WEST   NEWTON,    65,  MASS. 
AVER:    RAY   AVERY,    I  630  LA  CIENEGA 

BLVD.,   LOS   ANGELES,  CALIF. 
BICK:    R.L.BICKFORD    SR.,  NEWPORT 

VT. 

BOWL:    PAUL   N.    BOWLES   262  I  SPRING- 
WELLS  AVE.   DETROIT  9,  MICH. 
(SEE   BOTH  WANTS   AND  DISPOSITIONS) 

BR9D  :  HAL  C.  BRADEN  26  I  7  STRANDWAY 
M I SS I  ON   BEACH,  CALIF. 


TEMPLE,  TEXAS 


JAMA  I  CA   2,    NY  APT  4s 


CATR:   WARREN   CATRON   HOTEL    EDGEWATIR    JONE:    JOHN   JONES    1 722   W.   MASTER  ST., 

PH  I  LA   2|,  PA. 
JOSE:   JOHN  JOSEPHS    1 7 1 4  S.   2|  ST., 

PH I  LA   45,  PA. 
KILR:   N.A.  KILROY  3505  ME  I SNER  ST. 

LOS  ANGELES  33,  CALIF. 
LAQU:    JAEK  LAQUATRA   2706  VETERAN  ST. 

N.S  PITTSBURGH    1 4,  PA. 
LEVI:    FLOYD   LEVIN  405  N .    NORTON  AVE. 
LOS  ANGELES  4,  CALIF. 


FAIRMONT,  MINN. 
CLAR:   W.    ROCKWELL   CLARK,    JR,  67 

LINBROOK    RD,    BRIDGEPORT  4,  CONN. 
UOHE:    NORMA  N   COHEN   4622   N .  WARNOCK 

ST.,    PHI  LA   40,  PA. 
COLT:   ROBERT  COLTON  680  W I LLOUGHBY 

AVE . , BK YN ,  NY 
COOK:    ELSON   COOK   P.O.    BOX  769 

PHOENIX,  ARIZONA 


WVitn  it  is  necastory  to  indicate  nationality  ot 
tho  record,  tho  following  letters  appear  otter 
the  record  label  abbreviation: 

A    .  Arttntirtan       G  German 

Au  Australian      I    Italian  I 

■     .   ...  Bruilian       J  Japantst 

C  Canadian       M  ......  Mtucani 

t  ....     Entjluh      i    Swiss 

T  ..'    "  .  s«*'*C00M:  W. A. COOMBS  6432  CASS,   DETROIT    LUB  I  :   R.   LUBIN  555  TIMPSON  PL.,  NY55 

In  tho  For  Disposition  section  the  condition 
ot  the  record  is  indicated  by  these  abbrevia- 
tions: 

N  (New)  Surface  noLte  equal  to  an  unplayed 
record,  no  visible  or  audible  wear  percep- 
tible: original  finish  Intact 

E  (Excellent)  Surface  noLte  low,  imooth.  uni- 
form Not  Irregular  or  crackling  Easily  dis- 
regarded In  listening  No  perceptible  distor- 
tion 

V  (Very  Good)  Surface  nolae  tome  what 
more  prominent,  light  foreign  noises  but 
alight  distortion  If  any.  nolaet  not  seriously 
distracting 

O  (Good)  A  moderate  amount  of  surface 
notae:  background  may  be  somewhat  Irregy* 
lar  and  crackling,  tome  foreign  noLaea.  ana 
a  Uttle  distortion,  on  the  whole  reasonably 
satisfactory  listening  without  undue  distrac- 
tion of  attention  Foreign  nolaet  definitely 
leea  prominent  than  the  music 
F  (Fair)  Foreign  nolaet  taken  together,  are 
about  as  prominent  at  the  music  and  there 
la  considerable  distraction  of  attention,  and 
listening  requires  tome  effort  and  concentra- 
tion, nevertheless  under  these  conditions, 
listening  should  be  fairly  satisfactory. 
f  (Poor)  Foreign  noises,  collectively,  are 
louder  than  the  recorded  music  continuous 
concentration  la  required,  and  there  Is  little 
satisfaction  In  Listening 


2,  MICH 

CROS:   E.BARNEY  CROSBY  55   RICE  ST., 

SAN  FRANCISCO  5,  CALIF. 
DAVIS   GEORGE  C.  BAVIS    1058  ROBERTA 

AVE. ,   GLEND ALE    I,  CALIF. 
DAVM:   MERT  DAVIS   ,   G I 3SLAND,  LA. 
DIETS   DON  DIETZ  3 1  4  S.  6TH. 

SAN  JOSE,  CALIF. 


MANGS    FRED   MANGELSDORFF   959  N.    |4  ST 

MILWAUKEE  3,   W I SC . 
IWCKE:   PAT  MC  KEE    1409  FRONT  ST., 

PHILADELPHIA    ,  PA. 
MCKU:    JAMES   MC   KUNE    I  79  MARCY  AVE. 

BKLYN    II,  NY 
MCRE  :   A.   MCREA   SR.   BOX  269  RFD 

WESTV I LLE ,  N.J. 


DUNC:    TOM  DUNCAN  2736  N.  WAYNE  AVE.    MELT :   HENRY  MELTZER   737  FOX  ST., 


CHICAGO    |4,  ILL. 


BRONX  55,   NY(ADD  25^  PACKING^ 


EMER:   KEN  EMERSON  2023  TREADWAY  AVE   MORI:   EDWARD  MOR I NGER    lOlO  INTERVALE 


CLEVELAND  OHIO 
ESMA:    AARON   H   ESMAN  M.D.,    DEPT  OF 
HOSPITALS,    PSYCHIATRIC   DIV.    BELLEV'J    CAMDEN,  N.C. 
HOSPITAL,    1ST    AVE.    &   30   ST.    NYC  |6 


AVE. ,   BRONX   59,  NY 
MORRS  W.M.  MORR I SETTE  BOX  #  3 


MOUL:  WM.   R.   MOULT^ON,   22 1  GERRY 

RD.,   CHESTNUT  HILL  67,  MASS. 
PARR:   SID   PARRY  574  W.    |76  ST., 

NY  33,  NY 
PENN:  ARTHUR  PENN  5925  MICHIGAN 

AVE.,   CHICAGO  37,  ILL. 
PERK:  ROBERO  PERKINS     RFD  #  4 

VALLEY   RD., PATTERSON  N.J. 

PIPE:   JOHN  M.   PIPES  BOX    r  2  1 5 

BIG   SPRING,  TEXAS. 
P'JRC:   JOHN   A.    PURCHES    |4  HARGROVE  ST 

SEMAPHORE,    SOUTH  AUSTRALIA 
PYLE:  DORIS   PYLE   335  W.  REPUBLIC  ST. 

SALINA,  KANSAS 
RITZ:    FRANK   A.    RlTZ    ||4  DEWEY  ST., 

GARFIELD,  NJ 
RUSSt  WILLIAM  RUSSELL  704  LEWIS  ST., 

CANTON,  MO. 
STEE:  LEWIS  STEELY  30 1   WATERFORD  RD. 

SILVER  SPRING,  MD. 
STEF:  BERT  STEFFEY  2454  TORRA  StTEBLVD 

TORRANCE,  CALIF. 
'STEl:   FELIX   STEINMANN,   B  I  RKENHOF , 

FAHRWANGEN,  SWITZERLAND. 

(IF  MORE   THAN  3  RECORDS   ORDERED  NO 
SHIPPING   CHADGE.    MANY   REF.    IN  USA 
STEP :   RUBY  B.    STEVENS    I|7  4TH  ST., 

S.E.    MINNEAPOLIS    |4,  MINN. 
TRES:  A. P.    TRESCOTT,  SWARTHMORE 

COLLEGE,   SWARTHMORE,  PA. 
TERR:   EZRA    TERRY   ,   DORSET   ,   VT . 
|IR:  VINYLITE  JAZZ  REISSUES  2||  E. 

|5  ST.,  NYC 
'E  ID  :  W.  WE  I  DEL  840  CHflLK  ST., 

AKRON    10,  OHIO 

iZHDl  ROY  WENDELL  ENGINE  4  MFD, 
RIVERSIDE   AVE. ,  MEDFORD  55,  MASS. 
EIG:   LESLIE   ZEIGER    1 056  SHERMAN 
AVE.,    NYC   56,  NY 


NOTE 
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All  persons  -sing  the  medium  of  the  Record 
Changer  in  the  buying,  telling  or  trading  of  phono 
graph  records,  do  so  lubject  to  these  Rules  and 
Regulations  ™ 

I.  A  collec»or  or  person  who  solicits  and  receives 
advance  remittance  for  a  record  must  send  the  rec- 
ord within  a  period  of  four  weeks. 

a  A  collector  or  person  who  orders  and  receive! 
a  record  prepaid  must  pay  for  it  within  a  period  of 
four  weeks. 

j.  A  collector  or  person  who  obtains  a  record  in 
trade  must  fulfill  his  end  of  the  trade  within  a 
period  cf  four  weeks.  % 

4.  A  collector  or  person  who  requests  that  a 
record  be  shipped  C  O  D  must  accept  the  ahipment 
unless  the  shipment  is  damaged  in  transit.   (A  btd 


on  an  auction  or  an  order  from  a  sale  which  Hates 
that  records  will  be  shipped  COD  unless  otherwise 
instructed,  is  considered  a  request  for  C  O  D.  ship- 
ment ) 

The  name  of  the  person  or  collector  who  violate! 
the  above  rules  will  be  printed  in  the  Record 
Changer  upon  the  first  violation,  and  the  violation 
will  be  described.  (Exception:  where  breakage  or 
over-grading  is  concerned,  the  record  is  to  be  re- 
turned promptly  to  the  shipper.  If  the  parties  in- 
volved do  not  arrive  at  a  settlement,  the  matter  is 
to  be  referred  to  the  American  Record  Collectors 
Board.) 

•        •  • 

When  infractions  of  these  rules  occur,  contact 
Jacob  S.  Schneider,  Legal  Dept.,  The  Record 
Changer.    u8    West   66th   St..   New    York.   N.  Y. 


CLOSING  DATE  FOR  BIOS. 
On  ad  Records  advertised 
for  auction-  in  this  issue  will 

be     NOVEMBER  20,   1 948 
UNLESS  OTHERWISE  STATED 


FOR  AUCTION 
OVER  200  JAZZ  RECORDS 

SEND  FOR  FREE  LIST 

DOROTHY  OYER 
43  EAST  25th  STREET 
NEW  YORK   10,  N.Y. 


WANTED 

TRADES  WITH  AMERICAN  COLLECTORS 
I   OFFER  NOBLES, HYLTONS,  AMBROSES, 
BOWLLY'S  AND  ALL  OTHER  BRITISH 
BANDS  &  SINGERS   IN  E-N  CONDITION. 
SEND  YOUR  WANT  LISTS.    I   WANT  OK 
8000,  CO  |4000,  AND  OTHER  RACE 
RECORDS   1924-1931.  PREFERABLY 
NOT  PRE  ELECTRIC.  V-E-N  CONDITION, 
A.E.  WATSON,  40  CONNAUGHT  AVE. , 
EAST  BARNET,  HERTS.,  ENGLAND. 


UE  TO  THE  FACT  THAT  OUR  VOLUME  OF 
USINESS   IN  DIXIELAND  JAZZ  HAS  BEEN 
0  GREAT  OUR  FR  ESEflT  LOCATION  HAS 
ECOME  TOO  SMALL.  WE  ARE  THEREFORE 
OVING  TO  BIGGER  AMD  MORE  LAVISH 
UARTERS.     WE  ARE  NO  LONGER  OPERAT- 
ING AT  107  W.  47  ST.     OUR  NEW  STORE 
S  AT 

782  EIGHTH  AVE.   (47-48  STS) 

NEW  YORK  C I TY. 
END  YOUR  NAME  AND  ADDRESS  TO  BE  ON 
UR  MAILING  LIST. 

THE  JAZZ  RECORD  CORNER 
(THE  JAZZ  CENTER  OF  THE  WORLD) 


Jp?  1/cttr  Convenience 

The  Record  Changer 

1 25  U  Salle  Street,  New  York  City  27,  N.  Y. 


f/eose  enter  my  tubtcrlptton  to  your  magazine  tor 

□  I  yeer;  □  2  years;  □  3  years, 
my  remittance  it  enclosed 

United  States        I  year       $3.00;  2  years       $5.50;  3  years  $7.50 

Canada  I  year       $3.25;  2  years       $6.00;  3  years  $1.25 

Fowign  I  y«ar       $3.50;  2  years       $6.50;  3  years  $9.00 

Name    _     

Address  _  _  
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FOR  DISPOSITION' 


First  four  letters  of  collector's  name. 

For   ADDRESS,    SEE    PftCE  6«  


price  if  for  sale;  value  i f  for 
trace;  minimum  bid  if  fop  aucti 


method  of  disposition:  "sal  - 
for  sale. at  price  indicated; 
■'tra",fop  1rade;  "auc",  at 
aucmon. Closing  date  for  bids 
see  pace  6.    't-a"  tor  trade 
or  auction;  "t-s"  for  trade 

OR  SALE:  "STfc"  FOR  SALE,TRAOE 
OR  AUCTION.  


CONDITION  OF  RECORD:  N— NEW 
E-EXCELLE NT  J    V-VERV  GO 

G-cooo;  F-fair;  p-poqr 


Icatalog  number  of  rfcoro 


ADRIAN  GfriH 
BL  PPELUOF/iIAFFY   AS   THE  DAY 

VAT:  ALEXANDER 
TONYS    WIFE/MAPV  LOU 

ALL  STAR  ORCH 
L  I  TT.LE   WIGGLER/'OH  BABY 
RAKBOW  ARCUNO/OONT  SAY  YES 

ALL  STAR  RHYTHM  BOYS 
LITTLE    BUTTEPCUp/PARDON  ME 

RED  ALLEN 

I  ND  I  Alv'A/SHERIOAN  SQ 
NOTHING  BL/TORMENTEO 
AMGIEF.S    STOMP/LEAVE  HEAVEN 
MIDNIGHT    BL/wHATCHA  GONNA 

ALLEN-HAWKINS  QRCH 

GALVESTON    GAl/gONNA    LOSE  GAL 

AMBASSOBCRS 

PLEASURE   MA D/( 6 .  SEL  V  I N ) 


3  4  5 


co    2785  E  Auc 

HMV        |2  N  AUC 

VI  2|423  G  AUC 
VI    2|«7   N  AUC 

HA      134(5   E  AUC 

OK  6357  N  SAL 

VO  3245  E  AUC 

VO  3302E/GAUC 

VO  3339  N  AUC 

ME    12642   N  AUC 


DUNC 
CUNC 


70  MOUL 

—  DUNC 

—  DUNC 

—  DUNC 


VO    14561    V  AUC 


ALBERT  AH:ONS  RHYTHM  KINGS 


OK  4C37&G/VAUC 


MILE   OP   MO/EARLY  MCRN1N 

ARCADIAN  5EnENA0ER5 
SAM   SUE/80B   HAIRED  BOBBY 

LOU  I S  ARMSTRONG 

KEEP  I N  OUT   MISCHIEf/lA WD   U  MADEVO  3|8|    N  AUC 

no/that  RHYTHM  MAN                         VO  3205N/EAUC 

OLD   FOLKS   AT    HOME/( Mt LLS )            DE  I  36C  E+SAL 

NELLY   GRAY/CARRY  ME   BACK              DE  I 245e/nSAL 

FLAT   FT   FLOOGIE  'CARAVAn(m|LLS)dE  1 876  N  SAL 

LA   CUCARACHA/U   ARE  MY                     DE  5BC  E  AUC 

FLAT   FT   FLOOGIE/CARAVAN(r'ILLs)DE  1 876   G  AUC 

JAZZ   LIPC/(CL  WHS)                           HC  E  N  SAL 

IRISH   BLACK   BOTTOm/u  MADE            HC  3  N  SAL 

GONNA  GETChA/oONT  FORGET  HC  10  N  SAL 
SYMPH  RAPS/SAVOYAGER  STOMP  00A29523IM  AUC 
SAME   AS   ABOVE   OR  I G  GREEN  LABEL ODA I 93329E  AUC 


3319  V  AUC 
8474  V  AUC 
6447  V  AUC 
8379  V  AUC 
672  N  AUC 
8£6  E  AUC 
7379  N  AUC 


BIG  BUTTER  EGG  MAIJ  OK 
WILD  MAN  6L  OK 
IRISH  BL  BOTTOM  OK 
SWEET  LITTLE  PAPA  OK 
SHOE  SHINE/gaBRI EL  LIKES  DE 
SWING  MUSIC/THANKFUL  OE 
MUGGLESjf4G?200  )/(  ARV-H  I  HES  )  PAl 

ARMSTRONG  -MINES  OUET 
WE AT HE PB IF0(402| 99}/ 1  A=  MSTRONG )PAA7379  N  AUC 

LOU  IS  AR  KSTRONG  GROU-S  ACCOMPAf-  IMG 
L I LLY  DELK   CHR 1  ST  I  AN 
LILY  DELK  CH 
SEGER  ELLIS 
BERTHA   CHIPPIE  HILL 

GUS  ARNHEIM 


OH 

8596 

N  AUC 

DUNC 

OK 

3607 

N  AUC 

DUNC 

OK 

41255 

N  AUC 

DUNC 

OK 

8312 

N  AUC 

DUNC 

VI 

22561 

V-hSAL 

2.15 

ZEIG 

OD 

5252 

N  AUC 

2.0C 

PARR 

PH 

84 

N  SAL 

1.40 

ZE  IG 

PH 

82 

E+SAL 

1  ,«C 

ZEIG 

IT  MUST   BE   TPUE(HAS  |*CR 
DOES  NOT   PEACH  B I NG  VQCS) 
ftSMUSSEN  SVEND  ORCH 

D | NaH/nGBODY  SWEETHEART 

BUSTER  8A  I  LEY 
BLUE  ROOm/aM  I  ELUE 
BOOGIE  W00G I E/ECCEMTR I C 

M1LCRED  BA  I  LEY 
M001J  COT  IN  EYES/r.ATURAL  TK1NGV0  3226v/EAUC 
LOVE  IN  VA  |  fj/GL  I  TTERS  GOLO  MA  J  |C34  N  AUC 
CANT    U    SEE/SLEEPY    T I EZ  V|    2282E    N  AUC 

ll  lbs  keaven/U'.king)  V|  22GB3  E  AUC 

DEAF  OLD  MOTHER  D I  X I e/( W . K I NG ) V  I  24| 37  E  AUC 
ALONG   BOUT   MIOMTE/MORE   THAN     VO     3378  N  AUC 

BALT  If,  ORE  BELLHOPS 
C  DM  I  N   COtrj/AMX  If  US 
HOT  ANX  |  C;US/C0r  1  N  COIN 

B  ILLY   8Af;KS  AND  ORCH 
D  I DNT   WEAK   A/u  ^WEET 

BARBECUE  BOB 


244'J 
2449 


ALC 
AUC 


MOUL 
PERK 
DUNC 
DUNC 
DUNC 
OUNC 

DUNC 
CATP 


FUNNY 

LilTLE   TMNG/hONEY    TOO     CO  |4436 

N 

SAL 

I  .25 

CROS 

YOYO 

E-L    i  2/HONKEY  BABOON 

CO  1*523 

N 

SAL 

1.?? 

CROS 

ME  NO 

WHISKEY  /FREEZE    TO  ME 

MAMACOI 4507 

SAL 

1  .25 

CROS 

BROW' 

SKIN    GAL/EASY  RIDER 

CO  14257 

u 

AUC 

JACO 

ROY  BARGY   P.IAf.O  SOLO 

PI  A  HO 

FLAGE/KNl  1  L   KNI  1-  1  \ 

VI  10969 

V 

AUC 

DUNC 

194  E  AUC 

633   E  AUC 


VI    24056   V  AUC 


CHARLIE  EAR  NET 
I  NF-Al  U»TI  Gn/euTTERFI  NGERS 
SURREAL  I  6N./C0CKTA  IL  LOUNGE 

ALEX  6ARTHA  ORCH 
MERFYGOROUND /OCEAN  LOVE 

COUNT  J3AS  IE 
GO  IN  CHICAGO/920  SPECIAL 
FIESTA    IN   BL/TAKE   ME  BACK 
HARVARD   Bl/cOMIM  OUT  PARTY 
DOWN  FOR  DOUBLE/MORE   THAN  U 
DONT   WORRY   ME/wHAT  GOES  UP 

SIDNEY  BECHET 
NEW  ORLEANS   FEETWARMERS  SET 
COMPLETE   BRAND   NEW  SET  OF    |5  HMV 
I6TH   BECHET   FREE   ON   FRENCH   GRAMOPHONE  N 
W1TP   PURCHASE   OF   COMPLETE    SET   ABOVE  N  SAL 

MOOCHE/BL    IN  AIR(ED   CH)  V  I 20l 5  I  0  N  SAL 

PREACH  I n/|  ND I  AN   SUMMER  BB    10623  N  AUC 

B  IX 


I .50  PARR 
  DUNC 


OK 

6244  V+-AUC 

  MOUL 

OK 

6440E/VAUC 

  MOUL 

OK 

6564  E  AUC 

  MOUL 

OK 

6584V/GSAL 

.50  MOUL 

VO 

4734  N  AUC 

  MOUL 

SAL   S  25  COHE 


8  25  COHE 
I  .40  ZEIG 
  DUNC 


A  I  NT   NO  LAND  LIKE  D 1 X  I E/CRAOLEOA      1104  N  SAL  2.00  ARG 

JAZZ   ME   BL/jAZZ   BAND   BALL  VO     3042  E  AUC    DUNC 

GRAEME  SELL 

WOLYERINE   8l/0STHICH  WALK  PAC    N  SAL    COHE 

TIGER   RAG/AINT   GONNA   GIVE  PAC    N  SAL    COHE 

CANAL   ST   Bl/|VE  GOT  PAC  N  SAL   COHE 

DARKTOWN   STRUTTERs/OE  ~  P  PAC  N  SAL    COHE 

ABOVE   ARE  ALL  THE   GREAT   FRENCH  RELEASESN  SAL    COHE 

BUSTER  BENI-'ETT  TRIO 


DONT    JIVE   ME/WA  NT A  WOOGIE 

BUNNY  BER.GAN 
ALL  GODS   CHI LOREN/LAOY 
WHEN   A    PRINCE/WHY  DOESNT 
I"  CANT   GET  STARTED/RHYTHM 
CANT   GET  STARTED/RHYTHM 
TONYS  WIFE/STORMY  WEATHER 

CHU  BERRY 
TOO  MARVELOUS   FOR  WORDs/nOW 
L I MEHCUSEBl/eBB  TIDE 

VIC  BERT  ON 
TA600/SLUE 

SMILE   WILL   GO/DOWN  IN 

JIMMY  BERTDANDS  WASHBOARD  BAND 
IDLE   HR   SPEC/47   ST  VO*     1060  F  AUC 

BARNEY  8  I GARD 


CO  37071 

N 

AUC 

CLAR 

VI  2560S 

E 

T-A 

TRES 

VI  26055 

E-T-A 

TRES 

AVEDVO  3225 

E- 

-AUC 

PYLE 

VO  3225 

N 

AUC 

STEE 

VO  15684 

G 

AUC 

OUNC 

VA  532 

N 

AL  C 

C  AT  R 

PAE  3038 

K 

SAL 

1.50 

ARG 

VO  2974n/eauC 
VO    29  6  9E/VAUC 


CAT  R 
QER  0 


  DUNC 

BB    I  1 58 1 e/nSAL    1.40  ZEIG 


C   BLUES/BROWN  SUEDE 

ESTHER  BIGEOU  (C.WMS) 
BEALE   ST   MAMA/IM  THRU  WITH  U     OK     8057  N  AUC 

BLIND  BLAKE  

STLLL  MILL  6L/S0UTHB0UND  RAG  PM  |268|v/gAUC 
SEARCH   WARRANT   Bl/sWEET   PAPA     PM    12737  G  AUC 

EUBIE  BLAKE  SHUFFLE  ALONG  ORCH 
BALT I MC  PE   BUZZ/BANDANA   DAYS        VI    I  8791    E  AUC 

RUBE  BLOOM  (PIANO  SOLOS) 


LEVI 


CARR 
CARR 


DANCIJC,   TAMBOR  IME/SI  LOUETTE 

OK 

40901   N  AUC 

4.00 

JACO 

BLIE  GRASS  FOOTWARMERS 

248e/vauc 

CHARLESTON  HOUNO/OLO  FOKS 

HA 

DUNC 

BLUE  RHYTHM  BAND 

SNAKE   HI  Ps/EVERYTU'E 

6fi 

6199  E  AUC 

DUNC 

im  sorry/savage  RHYTHM 

BR 

6229  E  AUC 

DUNC 

talahassee/every  heart 

BR 

7534  N  AUC 

DUNC 

out  of  dream/jubilee 

CO 

2963  E  AUC 

DUNC 

KEEP  RHYTHM  GO  I MG/sOLI TLDE 

CO 

2994  V  AUC 

DUNC 

DANCING  DOGS/BROWN  SUGAR 

CO 

3044V/EAUC 

DUNC 

HARLEM  HEAT/RHYTHM  HARLEM 

CO 

3071    N   AL  C 

DUNC 

COTTOr  /TRUCKI  N 

CO 

3076  E  AUC 

DUNC 

IN  GAREDEn/0I NAH  LOU 

CO 

3083  N  AUC 

DUNC 

MERI.Y   GO   ROUND/REAL  THING 

CO 

3|47e/vauc 

DUNC 

RED   RHYTHM/ST  LOUIS  WGGLE 

CO 

3 ! 35   E  AUC 

DUNC 

JAZZ  COCKTA IL/SM 1 KE  RINGS 

ME 

1  25 1  5v/eauc 

DUNC 

MINNIE  MOOCHEr/hEEBI E  JEEBIES 

VI 

22763  G  AUC 

DUNC 

MOAFjI  N/(ELl  1  NG  TON  ) 

VI 

22800  G  AUC 

DUNC 

BLUES  CHASERS 
CHARLESTCN/SMI LE  CAN   DO  PE    1 4^32  G 

J.BLYTHE  RAGAMUFF I NS(DODDS  KEPPARD) 


ADAMS   AFPLE/mES'IN  AROUND 
SHARKY  BONANO 

SW I NG IN   ON  S  WAUEE/SWI NG 
BOOTS  AND  BUBO IES 

MAR  I E/COOUETTE 

VAMP/.CWING 


CEN   3029  N   SAL    1.05  MELT 


6307  V  AUC 
6333  E  AUC 


DUNC 
DUNC 


AUC  2.00  PARR 


BOSWELL  SISTERS  ACC  DORSEY  BROS 

AMONG   P I NES/CHARL I ES  SECOND   STBR  64l 8  V  AUC 

BOYD  SEN TER  (ED  LANG) 

GR  I  ND   OUT/HOT  L  I  F'S                           OK  40i 
WILL  BRADLEY— RAY  MC  KIN LEY 

SWINCIM   DREAM /c  HA  t  iG  I  NG   WORLD     VO     5262   N  AUC    MOUL 

FIT   BE    TIES/M  KE   WITH   KISSES     VO     52 1  0  N  AUC    MOUL 

SPEAKING   HEAVEN/THOUGHT    f  BOUT   VO     5|  82   N  AUC    MOUL 

DOBBY  BRAGG  (SOLO) 
3-6-9/SMELL   THAT   THING  CEN   302)    N  SAL    I .05  MELT 

J. H. BRAGG  RHYTHN'  F  I  VE   

VO     3060  N  AUC    DUNC 

VO     3174  N  AUC    DUNC 


EfHIOPEAU  stomp/pleading  VO 
FRISKY   HONEY/V'AMA   DONT  LIKE  VO 
MAE  BREEt;  AND  PETER  DE  ROSE 


BLACK   BOTTOM/FOR  MY  SWEEThEA  PTfc.A      I  857  V-t-T-A 
BROADWAY  BELLHOPS 

HA         I  4|  V+AUC 


BROAOWAY  BELLHOPS  CONTINUED 

IN  LITTLE   GARDEN/(LOU   GOLO )        HA  225  E  AUC 

THINKING   OF   u/l N   A   CLOWD              HA  523  N  AUC 

SUMMERTIME  SWEETHEART/FOR   BABYHA  546  N  AUC 

OL  MAN  SUNSHINE/FORGETTING   U     HA  66 1    E  AUC 

BROADWAY  BROADCASTERS 


CA  498  G  AUC 

CA  9056V/EAUC 

CA  1239V  AUC 

VO  14675  E  AUC 


SOBBI N  BL/( VARSITY  8) 
DREAM  TRAIN/(OIXIE   DA  I SEYS ) 
MARVELOUs/(*. JOHNSON  ORCh) 

BROADWAY  SYNCOPATORS 
SITTIM    IN  CCRNER/8IT    BY  B*T 

LES  BROWN 

SWAMP   FIRE/DANCE   OF   BL  DE      1 23 1    N  AUC 

love/walkin  SWINGIN  DE    3167  N  AUC 

SUNDAY/OUT   NOWHERE  CO  36724  E  SAL 

LOVE  FOR   SALE/OUT   NITE  BB    1 02 1  1    N  SAL 

THIS  CANT  BE   LOVE/SING   SUPPER  BB    |00|7  E  SAL 

TARDUS't/bOOGIE   WOOGIE  BB     7858  E  SAL 

ANVIL   CHORUS/BETWEEN  FRIENDS  OK     6011    N  AUC 

MEXICAN   HAT  DANCE/WHEN  LITES  OK     6696   E  SAL 

WHEN  DAy/scBBIN  BB    10026  V+T-A 

PAPOOSE/ROCKET  SHIP  BB    10787  E  T-A 

DUCK  FOOT/PLLMBERS   REVENGE  BB    |0|74  E  T-A 

TILL  END  TIME/HAVE  TO   CROSS  CO   36828  N  AUC 
WILLY  BRYANT  ORCH 


MILS 
HILB 
HI  LB 
HILB 

OUNC 
DUNC 
■  DUNC 


ri gamaRole/the  sheik 

CHICK  BULLOCK 
st  james  inf/ 
tai'nt  no  use/you 

BUSSES  BUZZARDS 
deep  elm/(coon  Sanders) 

HENRY  BUSSE 
HOT  LIPs/jEALOUSY 
BEST   WISHES/WILL  U  REWEMBER 

DON  BYAS 
LAURA/CEMENT  MIXER 
RED  CROSS/WALKIN  AROUND 
BILL.IF!    BOUNCE/MAO  MONK 
THESE   FOOLISH  THINGs/bLUES 
DYNAMOA/hOW  HIGH  THE 

CAl  I  F6RN  Ifl  JKAM'BLERS 
LINGER  AWht LE/ramBL I N 
I    LOVE  ME/SWEETIE  WENT  AWAY 
YOURE   SIM  PLY/lF    I  CANT 
GEORGIA  POSE/SHEIK 
DO   SUNO  y/mOONLITE  KISSES 

arcady/(al  J0LSON  ) 
shine/had  BE  YOU 
oh  mabel/bcy  friend 

BABY   KNOWS   HOw/hERE  COMES 

for  instance/i  love  u  so 

SMILIn/bOW  WOW  BL 


LOOK  WHAT     l/(MO   JAZZ  BAND) 

BLANCHE  CALLOWAY  JOY  BOYS 
CASEY   JONEs/(mCKI NNEYS ) 


VI   25038  E  AUC 


PE  12594  N  AUC 
ME A  60601    N  AUC 


R  I  TZ 
HILB 


VI 

19727 

N 

SAL 

1  .40 

ZEIG 

OK 

2846 

E-KAUC 

MOUL 

DE 

1923 

E 

AUC 

PER  K 

BS 

27 

N 

SAL 

1  .85 

JONE 

BS 

28 

N 

SAL 

i  .es 

JONE 

BS 

24 

N 

SAL 

1  .85 

JONE 

BS 

45 

N 

SAL 

1 .85 

JONE 

BS 

29 

N 

SAL 

1  .85 

JONE 

CO 

49  G  AUC 

WEND 

CO 

3956   V  AUC 

WEND 

CO 

3986   F  AUC 

WENO 

VO 

1 4275  E  AUC 

COLT 

CO 

|5   V  AUC 

DUNC 

CO 

43   V  AUC 

DUNC 

CO 

127  G  AUC 

DUNC 

co 

268  v  auc 

DUNC 

CO 

800  F  AUC 

DUNC 

CO 

2231  E  auc 

DUNC 

CO 

3554  G  AUC 

DUNC 

CO 

3986G/VAUC 

DUNC 

RE 

97i0g/vauc 

DUNC 

vi  22640g/fauc 


CAB  CALLOfAY 


GOODNJ TE/LULU  BELLE 


LEVEE  LOW  OOWN/bL    IN   HEART  PE  1 5490  G  AUC 

SUNSET/ARE  U   HEP  OK  5804  N  AUC 

TAKE   A  TP A  I N/CHA TANOOGA  OK  6305  E  SAL 

TAPPIN  OFF/NAIN  NAIN  OK  6547  N  SAL 

EBONY  S ILHOUETTE/HEP   CATS  OK  6|92  N  SAL 

GOIN  CONGA/NORTH   MOHAWK  OK  59 | I    N  AUC 

HOT  A|R/LEVEE  LULLABY  OK  5950  E  AUC 

EBONY   SILHOUETTE/HEP.  OK  6 1 92  H  AUC 

DEP    IN  DREAM/MADLY    IN  LOVE  VO  45 1  I    E  AUC 

WHOS  YEHOOOl/HARD   TIMES  VO  5566  E  AUC 

UTT   DA    ZAY/CRESCENDO  DRUMS  VO  5062   E  AUC 

BEftLE  ST  MAMA/STRANGE  AS  SEEMSOR  2607  E  AU  C 

APRIL    IN  HEART/JUMP  VO  4477  G  AUC 

JUMP  IN   JIVE/TRYLON  SWING  VO  5005G/EAUC 

LETS  GO   JOE/SMOOTEH   ONE  OK  6720  E  AUC 

WE   GO  WELL/MILLION  PEOPLE  OK  634l    G  AUC 

SME  THESE  OAYS/REL I C I  ON  BR  6020  G  AUC 

REEFER  MAN/HO  DE  HO  BR  6340  G  AUC 

MAN  FROM   HARLEM/SUNOAY    GAL  BR  6450g/vaUC 

WHAT    I    HATE/SINGIN  THE  BL  BR  6460  E  AUC 

WEAKNESs/CHI  NESE  RHYTHM  BR  6992  V  AUC 

M00NL1TE  PH/,f/aVALON  BR  74 1  I    V  AUC 

NAGASAK l/wi Sf   <U  I  S  REGRES  BR  7504e/vAUC 

COME   HOME/t    A 1  NT  GOT  NOB  BR  7530  N  AUC 

HI    DE  Hi/yOUPE  CURE  8R  7639  V  AUC 

SWANEE  L'JLLAbYE/KOW  COME  U  ME  1 2488  N  AUC 

TELL   WORLD/CINAH  ME  1 2489  E  AUC 

HO  DE  HO/KNOCKIN  GONG  ME  |288Ee/gAUC 

FAREWELL  BL/mCOC    INDIGO  PE  1 5457  G  AUC 

BLACK  RRYTHm/6-7  PE  | 5770  G  AUC 

MINNIE  MOOCHEr/rEEFER  MAN  PE  1 5872   N  AUC 

EVEN1  N/hARLEM   HOSPITALITY  VI  244|4g/vAUC 

FATHERS  GLASSES/LADY  WITH  FAN  VI  2445| E/GAUC 
L1T7LF.    TOWM/HARLEM   CAMP  MEE Tl  NGVI  24494g/vauC 

Jl  TTEP.LLG/aCUT  MIDNIGHT  VI  24592  E  AUC 

MARGI  e/f.VALINA  Vf  24659  V  AUC 

MOOMGLOw/hOTCHA   RAZZ  MA    TAZZ     VI  24690E/VAUC 

JEAN  CALLOBJAY  ORCH 

SAD  IF  SHAKER/THERE  OUGHT   TO   BEV|  22959  G  AUC 


  WEND 

  MOUL 

.60  MOUL 
I .00  MOUL 

.80  MOUL 

  MOUL 

  MOUL 

  JONE 

  PERK 

  COLT 

  COLT 

  COLT 

  COLT 

  COLT 

  COLT 

  COLT 

  DUNC 

  dun; 

  DUNC 

  DUNC 

  DUNC 

  DUNC 

  DUNC 

  DUNC 

  DUNC 

  DUNC 

— —  DUNC 

  DUNC 

  DUNC 

  OUNC 

  DUNC 

  DUNC 

  DUNC 

  DUNC 

  DUNC 

■-■  ■  OUNC 
  DUNC 


FOR  DISPOSITION 


29 


CALLOW AYS  HOT  SHOTS 


Ul  24037  G  AUC 


SKIT  BIRDS/GET  LOST 
CAPITCLiANS 

ALU.  UUIV  'liv  SiE  H6  T-jr,  S«  MGM  ■  06 1  G  AUC 
BLONCy/maRR  I  ANNE 

HOAQt  CARM ICHAEL 
C-'.T   GET   STARTEG/K*.0«  »HY 
CAROL  INA  DAND  IES 


WGU    1 0'9  G  AUC 


ARA      I  48  N  AUC 


■  *END 

■  MEND 


COME  E  SY/  CANT   BE   •  I  TH 
BENNY  CARTER 


VI  22~/6g/vAUC 


PARCON  ME/SOUEBODY  LOVES 

DE 

6256 

N 

AUC 

CLAR 

et_»T  interlude/once  UPON 

OE 

0255 

N 

AUC 

CLAP 

VAGABOND  OREAMS/lOVES  GOT  HE 

VO 

5224 

N 

AUC 

HOUL 

SHUFFLEBUG  SHUFr/uORE  THAN 

VO 

5508 

E 

AUC 

KOUL 

OKEH   BABY/NITE  HOP 

DE 

3294 

NAUC 

UOUL 

BIG   BEN  Bl/|VE  GOT  2  LIPS 

VOE 

9 

N 

AUC 

EWER 

SCANOAL    IN  A   FLAT/ACCENT  SWINGVOE 

■  4 

N 

AUC 

EHER 

ROYAL  GARDEn/t* ERELL  CHANGES 

VO  E 

46 

AUC 

EMER 

NAGASAKI  /l  •:   HOOD  SWING 

VOE 

69 

N 

AUC 

EHER 

NIGHTFALl/S»INGIN_MAI~A  HALL 

VOE 

4 

AUC 

EHER 

TIGER  RAG/wALTZIN  THE  BL 

VOE 

■  9 

E 

AUC 

EMER 

SWING1N   THE  Bl/fOOLISH  BL 

VOE 

5 

E 

-  -  : 

EHER 

JUST  A  yOOO/DlY    1 S  DONE 

VOE 

1  1 

E 

AUC 

EMER 

Sl>  BELL  STAUPE0E 

COE 

628 

ri 

ST  A 

1  .75 

COOK 

SYNTHETIC  LOVE 

COE 

636 

N 

ST  A 

1  .75 

COOK 

DEVILS  HOLIDAY 

COE 

698 

N 

STA 

1.75 

COOK 

BLUE  LOU 

COE 

72C 

N 

STA 

1.75 

COOK 

BB 

6242 

N 

AUC 

  DUNC 

BR 

7532 

N 

AUC 

  DUNC 

OE 

986 

N 

AUC 

  DUNC 

CA 

391 

L 

AUC 

  DUNC 

CASA  LOMA 

BLACK    JAZl/llAMACS  BALL 
AVALOn/ChiNA  GIRL 
ROYAL  GAR0EN/SHA0ES  HADES 
-:    .      ~  \ 

no  nora/(arthur  lange  orch) 

ROY  CARROLL  SANDS  PT  ORCH 
LETS   GET  FRIENDLY/ONE  MORE  hX   1 329  G     AUC  — 

I TS THE  GIRL/  A   T   «RITE   WORDS     HA      I  354  G  AUC  — 

F IDC L IN  JOHN  CARSON 
RUN  NIGGER   RUN/TURKEY    IN   STRA»OK  40230  G  AUC  — 

CASTLE  JAZZ  SAND 
GEORGIA    CAIF   MEETING/OflY  C-EIOCA  N   SAL  I. 

CHARLES',  CN  CHASERS 
I  «;  .  i    -  7  I  c n/suga P  ft  st=  jt 
TURN  ON  HEAT/FOR  THAT  MAN 
•ASt.T   IT   NICE/EMILY  BROIN 
LOVING  u/YOURE  LUCKY  TO  MC 

VAUR  ICE  CHEVALIER 


CO  1260  N  AUC 

CO  1898  N  AUC 

CO  22i9g/vauc 

CO  2309  E  AUC 


VALENTINE/lES  ANANAS 
U  BROUGHT   NEB  LOVE   TO  HE 

•■pel  >  ;:,st 

•elc:he  \-2 

CH  ICAGO  BL'.'ES  DANCE  CPC" 
BL   CEASS  BL/HOUSE  OAVIC 
CH  ICAG  0  OELUX  ORCH 

ST  LO 


VI  22053  N  AUC 
VI  22405  N  AUC 


uis  bl/(boyD  senter) 
CHICAGO  HOT  FIVE 


CO     3923  N  AUC 


PU  2034IF/PAUC 


•HA T  A    THRILL/u  CAN  OEPEND  VI    22326  G  AUC 

CHOCOLATE  DANOIES  { OONREDVAN  ' 
paoucah/4-5  times  ok  8627g/fauc 

4-5  timec/paducah  ok    9627  n  auc 

LEVEE  L0Wt>0*n/sTRAODLE  FENCE     VO      1 646   E  AUC 

SUNNY  C  LAPP  BAND  SUNSHINE 
BAD'    r» ILE/(MEUPkl S   RAM6LERS)    VI    22684  E  AUC 

CLASSICS  OF  JAZZ  SET 
COUPLETE  BRE   SET   OF    |4  FROM  ORIGINAL 
GENNETT  MASTERS   BY  KING   OLIVER, NORK, 
FRIARS. WOLVERINES, BIX   ETC  BRE   N  SAL 


DUNC 
OUNC 


CATR 
DUNC 
OUNC 
OUNC 

LEVI 
LEVI 

ARGO 

DUNC 

DUNC 


COLT 
CATR 
DUNC 


F9EE  KING   OLIVER  ON  GRF 

CLUB  ROYAL  ORCH 
dapper  oav/t-e  s*e i r 

ALL  I  NEED  IS  u/gPANNY 
•  IMHH./gOOOBYE  SHANGHAI 
•ANNA /SHE  LOVES  ME  VI 

JUNlE  C  C03B  GRAI'.S  OF  CORN 
r    -||Ce/(6    JOLLY    JESTERS)  V0~ 

KING  COLE  TR I C 

SIDE   ST/l    LIKE   TO   RIF  SA'v 

3  ILL  C OUT. '.'AN 
INDIA  '.a/cOLEMAN  BL 

'■■  I  LE  :ql£van 

GEORGETTE/»hOLL   TAKE  PLACE 

homesick/theres  reason 
du»bell/lacy  of  evening 
crinoline  days/just  one  more 
zez  confrey 


22  come 

•ITh   ABOVE  SET  N  SAL   t  22  COHE 


l8fi43 
IE657 


AUC 
AUC 
AUC 


S( 


42  E  T-A 


VO  1 4386  V  AUC 

VO  14445  VAAUC 

VO  14478  V  AUC 

VO  I  45 1 9  V  AUC 


■  END 

•  END 

•  NED 
.  IEIIO 

DUNC 

EUER 

•  TRES 

•  END 

•  •END 

•  *END 
■  «END 


V-    -  z~    '  '  -    :  ■.  'EYS 

BR 

2CS2 

V 

AUC 

  *ENO 

TRUE   BL   SAM/UUODLE  D  UP 

VI 

lE.973 

V 

AUC 

  BEND 

some  littlfsoveone/fuzzy  *UZZYVI 

19037 

V 

AUC 

  MEND 

OH  HAnOLc/ROSEUHE  AND  U 

VI 

I9C9G 

V 

AUC 

  «ENO 

miss,  shiver/nickle  ih  slot 

VI 

19430 

V 

AUC 

 *END 

kitten  on  keys/(club  RO"AL  ) 

VI 

18900 

E 

AUC 

  DUNC 

MJODLEC  UP/TRUE  BL  SAM 

VI 

,8973 

V 

AUC 

  DUNC 

OUUeELL/(C»«/ 

VI 

1 900-1 

V 

AUC 

  DUNC 

MORNING  »ILL  COME/KM!) 

VI 

19068 

e 

AUC 

  DUNC 

JACK   IH   60»/jUMING  JACK 

VI 

2I&45 

N 

AUC 

  DUNC 

-      ■■■■  -'■Mi'M 

VI 

226°8e/vauC 

  OUNC 

COON  SA'.^PS   :^(GINAL  NIGHT  HAWKS 

EVERYTHING   AL,P  IGHT/(wAR  I  t\G  )      VI    20003   E  AUC  - 

DEEP  HENDERSON/(AL  KATZ)  VI  2008l  E  AUC  - 
I  A I  NT  GOT  NO&ODy/ROODLES  VI  20785V/EAUC  - 
TOO  BUSY/* 'ERE  SUN  GOES  DOWN     VI    2|546v/EAUC  - 

ESPECIALLY  u/(j   GOLDKETTE)          VI    22077  G  AUC  - 

SLEEPY   CLOUDs/( SPI  TALNY )              V|    22346  E  AUC  - 

ROUNO  MY  HEtRT/|    WANT  TO  GO        VI    22972  E  AUC  - 

ROB  COOPER  (PIAM3  SOLO) 

A  EST  DALLAS   DRAG/'(jOE   PULLE.V  )   BB     5459  G  AUC  - 

MARTHA  COPCLAr.O 

TEEC^T    5L/':DME>  I       ^OIN                  C]    1-13^?    N  SAL  I 

BLACK   SNAKE   BL/PAPA    10  U  CANT  CO    |4|6|    N  SAL  I 


DUNC 
DUNC 
DUNC 
DUNC 
DUNC 
DUNC 
DUNC 


CROS 
CROS 


THAT    Y    1    LOVE    l/l  FOUND 

VI 

20088 

V 

AUC 

  WEND 

georgiana/(geme  austin) 

VI 

20107 

G 

AUC 

  WEND 

ELSIE  SHULTZENHE IM/l    WANT  TC 

VI 

20255 

V 

AUC 

  WEND 

morning  after/sams  sig  nite 

VI 

20788 

V 

AUC 

  WEND 

GORGEOUS/wHOS   YOUR  *H0 

VI 

20626 

G 

AUC 

  WEND 

COTTON  PICKERS 


STATE    ST    BL/HOT   L 1 FS 

8R 

2292 

G 

AUC 

  DUNC 

WHITEWAY    BL/HE    COMES  TO 

BR 

2380 

F 

AUC 

  DUNC 

PUNNIN  WILD/LOOSE  FEET 

BR 

2382 

E 

AUC 

  DUNC 

COOL   DOGCIES/SlSTER  KATE 

BR 

2338 

G 

AUC 

  DUNC 

BY   THE  RIVER/SUN  SHINE   FOR  ME 

BR 

2436 

E 

AUC 

  DUNC 

WALK   JENNy/maua   GOES  WHERE 

=  P 

2490 

F 

AUC 

  DUNC 

JACKSONVILLE   GAL/ui SHAftAKA  BL 

BR 

23i8e/vauc 

  DUNC 

MILENBERG   BOYS/GONE  AWAY 

BR 

2937 

N 

AUC 

  DUNC 

STOMP  OFF/CAROLINA  STOMP 

BR 

2981 

N 

AUC 

  DUNC 

fall i n  down/pic  i  tell  u 

BR 

30C| 

N 

AUC 

  DUNC 

SWEET   IDA   J0v/SUGAR   JS  BACK 

BR 

4404 

N 

AUC 

  DUNC 

HARD   BOILED  MAMa/(k|NGS  ORCh) 

MAD 

1626 

V 

AU  C 

  DUNC 

DEM   DEKE  HORNS/wOE    IS  HE 

VO 

3263 

N 

AUC 

  DUNC 

pm  i22J8g/ftra 

VI    I  952 1    V  AUC 

vi  19906  v  auc 

SAY  S0RRVII&980  V  AUC 
V  I   2U075  G  AUC 


IDA  COX/LOV  IE  A  ST  IN 
•  I LO   WOMEN  DONT   HAVE  BLUES/ 
CHERRY   PICKIN  BLUES 
JESSE  CRAIFORO 
SERENADE/SOVEWHEfiE   A  VOICE 
SLEEFY  TIME  GAl/yCU  FORGET 
PRISONERS  SONG/AFTER 

valencia/at  PEACE 

KENTUCKY  LULLABYE/lO  LOVE  TO  VI  20257  V  AUC 
meado«lark/stars  ARE  «INDO*S  VI  20264  V  AUC 
SONG  »ANDERER/»HAT   DOES    IT  MATTER20560  V  AUC 

■henday  is  done/da*n  of  tovor  vi  20838  v  auc 
just  memory/after  IVE  CALLED  VI  21053  V  AUC 
SONG    IS   ENDEO/UY  BL   HEAVEN  VI    2 1 092  V  AUC 

IVE  GOT  FEELING/SHES  NE»  KIND  VI  2|98|  V  AUC 
MY   SIN/SING  IN   IN  RAIN  VI    22066  V  AUC 

WILTON  CRAWLEY 
GEECHIE   RIVER   BL/SHES   40  OK     8492   V  AUC 

S*EETEST  SM  LES/BIG  TIME  «OMANVI  23292  N  AUC 
SNAKE  HI-'   DANCE/OR  I  V  I NG  ME  «ILDV|38094  N  AUC 

CHARLES  CREATHS  JAZZ  0  UAH IA  S 


market  st  stomp/*ont  dont 

bihc  crosby 
blowups.. .wrap  your  troubles 
i n    reams/jimmy  valentine 
(shellac  pressing) 
moonstruck/learn  to  croon 
after  sun00»n/00»n  olo  ox  roador    2970  g  auc 
many  others  b i  ng  send  wants  


OK     82  0  P  AUC 


BR  Oi562n/esal  6 


•  END 

•  END 
WEND 

•  END 

•  END 

•  END 

•  END 
WEND 
WNEO 
WEN* 
WEND 
'  END 

OUNC 
OUNC 
DUNC 


  DAVI 

00  STEI 

  MCRE 

  "CRE 


60  BLUE,   70  BLACK  LABEL 

DE 

 SAL 

  COOK 

BEA   TIFUL  GIRL 

BR 

6694  E  T-A 

  LAOU 

BABY  WHERE  CAN  U  BE 

CO 

1051    E  T-A 

  LAQU 

THATS  GRANCMA    ( RHYTHM  BOYS ) 

CO 

1455  E  T-A 

  LAQU 

please/in  A  DREAM 

BR 

6394V /EAUC 

  DUNC 

Shine/oinah 

BR 

6485V/EAUC 

  DUNC 

LOVIN  ARMS/MILLS 

BR 

6525e/vauC 

  DUNC 

(UNBREAKABLE   V  I  NYL  I  TE-)$3  ARG 


CROSBY  BLOWUP 
THE  80WERy/.j  I  NGLE  BELLS 
3  CROSBY 

ROYAL   GARDEN/TEA    FOR  2  DE      1 850  N  AUC 

DRIVING  UE  CRAZY/CANT  WE  BE  DE  5908  N  AUC 
•  OMAN  ONWEARY  MIND/pEWER  PIPEOE  930  N  AUC 
2  SLEEPY  PEOPLE/»AIT  TIL  VY  DE  2|50  G  AUC 
STRANGE  ENCHANTMENT/SENT  I MENTALOE  24  I  5  V  AUC 
I    «ANNA  •  AP/BET»EEN   1 8   1 9         OE     2935  V  AUC 

FRANK  CPUMIT 
CRAZY   *ORD   TUNE/  VI   20462   N  AUC 

WHERE  LAZY  OAISEy/yCUHE  KENTUCKYVI  I  C1275V  AUC 
KNOCK   AT   000R/M0W  DO  U  00  VI    19437   V  AUC 

SHOW   ME  *AY  GO  H'ME/wISH   1    WASVI    19937  E  AUC 


BY  JINGO/SO  LONG  ALOHA 
MARI CN/PFETTY   KITTY  KELLY 
GOODBYE  DIXIe/00NT  TAKE  AWAY 

PICK  UP  whistle/nestle  IN 

ALL  BY  SELF/»A|T   TIL   U  SEE 
MOONLITc/3  OCL    IN  A.M. 

XAVIER  CUGAT 
SAV   SlSI/SOCIETY  CONGO 
GOD   GOOD   GOOO/TCCATL  SAMBA 

BEP.'.lt   '  .'■■■  II 
QUEP I  Oa/m  Y  BLACKBIRDS 
L' TILT  BY  LITTLE/EVERY  DAY 


CO  2935  F  AUC 

CO  2945  V  AUC 

CO  2965  V  AUC 

CO  3406  G  AUC 

CO  34 1  5  G  AUC 

CO  3431    V  AUC 

vi  2?480v/eauc 
CO  36793  N  AUC 

BR  4033  V  AUC 
VI  22088  V  AUC 


DUNC 
DUNC 
MOUL 
WEND 
WEND 
WEND 

RI  TZ 
WEND 
WEND 
WEND 
WENS 
WENC 
—WEND 
WEND 
WEND 
WEND 

PERK 

•  PERK 

■  WEND 

•  WEND 


FORD  DABNEY  SYNCOPATED  ORCH 
SWECT   HAN/CO   DA   BL  PM  20 1 2C 

THE   JAZZ  LAZY    BL/»ATS    IT  AE      1 2 1 S 

CO*  CO*  DAVENPORT 


AUC 
AUC 


HUMMING   BL/SLOW  DRAG  VS     6068  N  AUC 

CARRCLL  DICKERSON  SAVOY  ORCH 

HO   SQUABBLE/BLACR   MAR  I  A  BR  3990G/FAUC 

DIXIE  DA  I SEYS 
MAN'  BE   FASt/WHAT    I  w  ANT 


yiddisha  charle  stcn/(lam  N  ) 
i  love/(broy  bcstp.s) 

D  H  IE  JAZZ  BAND 
breakaway(tea  bg) 

DEEP  HOWLOw(BAD   GR ) 

JACK/*  C- 'i    'l/my  PAL 

DIXIE  STCMPERS 


461  V  AUC 
1044  V  AUC 

005f e/vauc 


CARR 

dun: 


DUNC 
DUNC 
DUNC 


OR 

1602 

G 

T-A 

  THES 

OR 

1313 

V 

T-A 

  TRES 

OR 

682 

G 

T-A 

  TRES 

VARIETY  STOMP/ST  LOUIS   BL  Dl      245l    F  AUC 

SPANISH   SHAWL/CLAP    HANDS  HA  70   E  AUC 

DIXIE  * ASHBOARD  BAND 
DARK   EYES/GIVME   8L  CO    |4|88  N  AUC 

DIXIELAND  JUG^LO*ERS 
MEMPHIS   SHAKE/(jR   UORTON )  VI    204|5  F  AUC 

VANCE  DIXON  AND  PENCILS 
HOT   PEANUTS/LAUGHING   STOWP  CO    14608  E  AUC 

JCHNHY  DODDS 
S0UTH60UND  RAG 
LADY  LOVE/BROWN   BOTTOM  BESS 

AL  DONOHUE 
5TII  AVE/AFRAID  TO  LOEV 

DOROTHY  DONEGAN 
EVERYCAY   Bl/f I ANO  800G I E 

CHARLE  S  DORNBERGER 


CEN  30;:7  N  SAL  I  , 
HJL        |2  N   SAL  2, 


OK     5749  N  AUC 


BB     8979  N  AUC 


  DUNC 

  DUNC 

  DUNC 

  DUNC 

  DUNC 

C5  MELT 
00  ARG 


TIGER   RAG/(PHIL  NAPOLEON   OrChJvI    20647  E  AUC 
DORSE Y  BROS 


8931  v  T-A 
0589  V  AUC 
6938v /eauc 

I  19  N  AUC 
296  N  AUC 
5|5V  AUC 

3237  N  AUC 


Congrats/beside  a(muggsy)  re 

OPEN  F IBEPLACE/( I MPER 1 AL  CRChJba 
ANNE  S  COUSIN  FANNV/ JUDY  BP 
MILEPOERG  JOYS/ST  LOUIS  BL  OE 
HONEYSUCKLE  ROSE  1-2  DE 
GOT  VOUR  NUMBEr/nOTHER  DAY  OE 
WAS  IT  cream/(loranoo  ORCh)|?*00 
MARY  ANN/PERSIAN  RUG  OK  40995   N  AUC  — 

CROSSROADS/SALLY  OF  MY  DREAMS  OK  4ll5l  N  AUC  — 
MY  KINDA  LDVE/(lAMn)  OK  4  I  I  OE    V  AUC  — 

NEVER  ASKEDFOR  M0RE/'(g00FUS  5)0K  4|220  E  AUC  — 
HAVE  FAITH    I n/(  CEf CQUOT   CLUB )    RE     8926  V   AUC  — 

TOMMY  DORSEY 
ROUND   ROUND/NURSERY   RHYMES          VI    2520IG/VAUC  — 
GETTING   SENTIMENATl/gOT   A   NOTEV I    25236  N  AUC  — 

EDO  IE  DUCH I M 
PENNIES   FROM  HEAVEN/sO  DO   1        VI    25431    E  SAL  I 
MOANIN  LOw/ON  ALAMO  CO   35491    N   SAL  I 

MY  REVEFIE/HOW  CAN  WE  BR      8224   E  SAL  I 

OLD   MAN   MOSE/BETWEEN  DEVIL          BR      8| 55E/NSAL  I 

JOHNNY  DUNNS  OR IG  JAZZ  HOUNDS 
B I RV I NG H AM    BL/BUGLE  BL 


MOAMFUL   EL/PUT  TAKE 

4  OCL   Bl/hAWAIIAN  BL 

SPAI.If.h  OREAMs/kALLELUJAH 

OIX  E  BL/SUGAR  BL 

SWECT  LCVIN  MAMA/VAMP  IN  SAL 

HAM  EGCr/u   NEED   LOV I N 


co  354ig/vauc 

co  3579  E  auc 

CO  3729  N  AUC 

CO  3839  N  AUC 

CO  3878  P  AUC 

CO  3893  N  AUC 

CO  I  4358  F  AUC 


BLIND  WILLIE  DUNN  GIN  BOTTLE  FOUR 
BL  BLOCC   Bl/jET   BLACK  OK     8689  G  AUC 

IPO  IE  EDINBOROUGH  N.O. WILDCATS 
WILOCAT  BALL/SOME  THESE  CO    I  46 1  3   E  AUC 

CARRIE  EDWARDS 
FATTENING   FROGs/hARD   TIME   BL     OK     8938   N  AUC 

ROY  ELDRIDGE 
WHO  TOLD   U/D0ES   YOUR  HEART          VB     8|44  E  AUC 

DUKE  ELLINGTON 
KISSING   BUG/MOOD   TO  BE  WOOEO 
PER  I  0  I  DO/PA  I NCHECK 
MOON  OVER   CUBA/jUST    SETT  IN 
12  ST/POCK  IN    IN  RHYTHM 
ST    JAMEs/(HARLEM   HOT  CHOC) 
OLD   MAN/JUNGLE   Nl TES 
STOMPY  JCNES/DELTA 
JUNGLE  BL  I 

LADY  WHO   COULDNT   BE  KISSED/u 
OL  MAN  RIVEr/(cOOTIE() 
RUG  CUTTER/E  ST  LOUIS  TOODLE 

hip  chick/bl  SEREN'DE 

HOT  J-  BOTHEPEd/tHE  MOOCHE 
JLNGLE    JAMBOPEE/SNAKE  HIF  DAN 
CHIC/-CO   STOMP  OObk/COIK  TC 
E   ST  LIUIS   TOODLE  (#IC) 
BIRMINGHAM   6REA kD^WN \ §  I  4 ) 
SONG  COTTON  F I ELO/mEW  OR 
(iNALDIBLE   HR  CR    I    SICE  PLAYS 
SWEET   CHARIOT/BIG   HOUSE  BL 
(y/ILL   TRADE   THE  ABOVE  ELLINGTONS  FOR 

THOSE   IN  WANT   SECTION  ONLY )  

IV   GONNA   HANG/TROMBONE    ^L  PE  |45|4e/vAUC 


  TRES 

  OUNC 

  DUNC 

  OUNC 

  DUNC 

  DUNC 

  DUNC 

  OUNC 

  DUNC 

  DUNC 

  DUNC 

  DUNC 

  DUNC 

  DUNC 

40  ZEIG 
40  ZEI  G 
40  ZEIG 
,40  ZEIG 

  OUNC 

  DUNC 

  DUNC 

  DUNC 

  DUNC 

  DUNC 

  DUNC 


DUNC 


RI  TZ 
GERO 


VI 

20 1 670V 

AUC 

PERK 

VI 

2  7K60 

N 

AUC 

EMER 

VI 

27587 

N 

AUC 

MOUL 

BR 

80001 

E 

AUC 

CLAR 

HOW 

1046 

V 

T-A 

TRES 

GR 

6947 

E 

T-A 

TRES 

VI 201 533 

T-A 

TRES 

OR 

1054 

E 

TRA 

DAVI 

MA 

124 

N 

TPA 

DAVI 

VO 

4086 

N- 

TRA 

DAV  1 

BR 

7989 

TRA 

DAVI 

BR 

6221 

N 

TRA 

OAVI 

OK 

8623 

E+-TPA 

DAVI 

CEOK 

8720 

N 

TPA 

DAVI 

OK 

8675 

N 

TRA 

DAV  1 

VO 

lCo4 

E-I-TNA 

OA  VI 

VO 

1066 

V 

TRA 

DAVI 

OK 

DAVI 

CO 

1  4670 

N 

TRA 

DAV  1 

  DAVI 

.00  PAPR 


30 


FOR  DISPOSITION 


DUKE  ELLINGTON  CONTINUED 


1    CANT  GIVE  u/mEMORIES 

BB 

6280 

N 

AUC 

  DUNC 

SLOPPY    JOE/jAZZ  L i PS 

BP 

6396 

N 

AUC 

  DUNC 

JUBILEE   STOMP/BLUE  PEBBLES 

BB 

64|5 

E 

AUC 

  DUNC 

EST  LOUIS/BLACK  BEAUTY 

BB 

6430 

N 

AUC 

  DUNC 

OLD  MAN  BL/OOUB 

en 

6450 

N 

AUC 

  DUNC 

swa r .EE  shuffle/mystery  song 

BB 

6614 

N 

AUC 

 DUNC 

HAUNTED   NIGHTS/DUKE   STES  OUT 

BB 

6727 

N 

AUC 

  OUNC 

THE   MOOCHE/(HOTSY  TOTSY  GANG ' 

BR 

4|22 

N 

AUC 

-   DUNC 

HOME   AGAIN/WANG  WANG  BL 

BR 

6Q03V/EAUC 

 DUNC 

JAZZ  COCKTA  1  L/l_  IGHTN  IN 

OR 

6404 

V 

AUC 

  DUNC 

J1GER   RAG  1-2 

BR 

6510 

G 

A  LC 

  DUNC 

soph  lady/stormy 

BR 

6600 

V 

AUC 

  OUNC 

BUNDLE   BL/GET   NEW  BROOM 

BR 

660J 

V 

AUC 

  DUNC 

JIVE   STOMp/lM    SATISFIED  8R     663B  V  AUC 

E  ST  LOU IS/BI RMI NGHAM  BREA KOOWNBR  680IG/VAUC 
TISHOMINGO   BL/YELLOW  DOG  BL 


6802   V  AUC  • 

WHEN  YOUR  SM IL I NG/SWEET  MAMA  BR  68ll  V  AUC  • 
WALL  ST  WAIL/COTTON  CLUB  STOMPBR  68l  3v/eAUC  ■ 
MOONGLOW/SOL I TUDE  BR     69S7e/vaUC  ■ 

MERRY    GO   ROUNd/aDMI FAT  I  ON  BR      7440  V  AUC 

TRUCKIN/ACCENT   ON   YOUTH  BR      75 1 4  V   AUC  ■ 

REMIMSCIN  TEMPO  4  PARTS  BR7546-7e/vAUC  ■ 

SHOE  SHINE  BOY/NIGHT  HARLEM  BR  77|0  E  AUC 
TRUMPET  IN  SPADES/YEARNING  BR  7752  N  AUC 
DIMINUENDO/CRESCENDO    IN   BL  BR   MB004  V  AUC 

STEVADORES   SERENADe/dOODY   DOO  BR   M8|74  N  AUC 

mooche/when  u  ml  there  br    8241  n  auc 

HARLEM  SPEAKS/CHICAGO  0E        800  N  AUC 

NEW  BIRM   BREAK/KIT   KAT  MA        1 23  N  AUC 

NEW  LOW   DOWN/DIGA   DIGA   000  OK  4|096   E  AUC 

BLACK  BEAUTY/jUBILEE   STOMP  VI  2|580g/vAUC 

E   ST  LOU  IS/GOT  EVERYTHING   BUT  VI    2 1 703  V  AUC 

3  LITTLE   WORDS/DEM  BELLS  VI    2252e  G  AUC 

BLUE   AGAIN/(BERT  Lawn)  VI    22603   G  AUC 

SONG  IN  SOUL/RIVER  ANO  ME  VI  226 1 4  E  AUC 
MYSTERY  SONG/(BLUE   RH   YTHM  BD)VI  228CCV/GALC 

DINAh/euGLE  CALL   RAG  VI    22938  V  AUC 

SAW  AND  OEL ILAH/(SLUE    JEANS)  VI    23036  V  AUC 

FLAMING   YOUTH/MISSISSIPPI  VI  24057g/vaUC 


RUDE    INTER   LUDE/DALLAS  DOINGS   VI  2443IE/GAUC   

BLUE   FEELI NG/STOMPY  JONES 
LOVE   TONI TE/COCKTA ILS   FOR  2 

SAT  NITE   FUNCTION/EBONY   RHAPS   VI  24674G/\'AUC   

DELTA    SERE NAOE/SOLI TUDE 
I    CANT   GIVE  U/CIGA   DIGA  DOO 
GOOD   FOR   LOVE/MAD     TO  LOVE  U 

SEGER  ELLIS 
MONTANA   CALL/MOON    IS  LOW 
LITTLE   WHITE   L I ES/wONDER 
CHEERFUL   EARFUL/l  MISS 
DREAM  HOUSE/LOVED   U  THEN 
3  LITTLE   WORDS/DRIVING  ME  CR 
AMONG   SOUVENIRS/SUN  SHOWER 

SWEETHEARTS  PARAOE/sHY  VIOLETSOK  4 | 1 65  N  SAL  I 
IF  I  COULD  BE  WITH  u/wHATS  USEOK  41452  N  SAL  I 
SHOULD    I /TEXAS  MOON  OK   4 1  396  N   SAL  I 

SWINGIN  IN  HAMMOCK/OLD  NEW  ENGOK  41436  N  SAL  I 
WHAT  THIS  TH  CALLEO  LOVE/cHER I E0K4I 405  N  SAL  I 
TEARS/YOURE   THE   ONE  OK   41479  N  SAL  I 

SHIVERY   STOMP/3  LITTLE  WORDS     DE      |275  E  AUC  - 
EMBASSY  RHYTHM  EIGHT 


vi  2452ie/gauc 
VI   246 1  7  V  AUC 


VI  24755  E  AUC  — 
VI  38008g/vauC  — 
VI   38130  G.  AUC  — 

OK  4|4|3   N  SAL  I 

OK   41443   N   SAL  I 

CO     2362   N   SAL  I 

OK   4  I  I  27  N   SAL  I 

OK  41473  N   SAL  I 

OK   40952   N  SAL  I 


DUNC 
DUNC 
DUNC 
DUNC 
DUNC 
DUNC 
OUNC 
OUNC 
DUNC 
DUNC 
DUNC 
DUNC 
DUNC 
OUNC 
OUNC 
DUNC 
DUNC 
DUNC 
DUNC 
DUNC 
DUNC 
DUNC 
DUNC 
DUNC 
DUNC 
DUNC 
DUNC 
DUNC 
DUNC 
OUNC 
DUNC 
DUNC 
OUNC 


HITCHY  KOO/HES  RAG  PICKER 
BACK  HOME  TENn/whERE 


CH  40068  E  AUC 
CH  40036N/EAUC 


25  CROS 

25  CROS 

25  CROS 

,25  CROS 

25  CROS 

25  CROS 

25  CROS 

,25  CROS 

,25  CROS 

,25  CROS 

,25  CROS 

25  cros 

  DUNC 

  DUNC 

  GERO 


EPPS  AND  HOTEL  ASTOR  ORCH 


EM    10730  E  AUC 


DE 


HOME   PA£A0ENA/SAY    IT   AGA I h 

SLEEPY  JOHN  ESTES 
DE  7279,7325,7342,7365, 
7473,7491 ,7516 

RUTH  ETTING 

IM  FALL  I G    IN  LOVE/GOOD   FOR   NO   CO     2505  N   SAL  I 

WILL  IE  FARMER 
MUSKAT  RAMBLE/TIN   ROOF  BL 

HERB  IE  FIELDS  HOT  FIVE 
OK  SARGE/STARDUST 

SHEP  F  IELDS 


E   SAL    I .00   PI PE 


15  CROS 

BB  7724  E  SAL  1.65  ZEIG 
SAV     654  N  AUC   


H I STLER  MOTHER    IN  LA*/yO   TE      BB    11242   V  AUC 


I  1 348  E  AUC 
I  1255  E  AUC 


PE    14447  G  AU  C 


BB      8589  E  SAL 


NOT   LONG   AGO/OHH   DOES  MOTHER 
CITY   CALLED   HEAVEn/u  AGAIN 

FIVE  8  I  RM I NGHAM  BAB IES 
TIGER   RAG/(F. HENDERSON) 

FLORIDA  KID 
HITLER   BL/TEENS   GIRL  BL 

SL IM  GA ILLARD 
RIFF   CITy/mEAN   MAMA  BL 

B ILL  GA I THER 
MOONSHINE  BY  KEG/U  DONE  RANK 
CREOLE   QUEEN/wORRIED  LIFE  BL 

JAN  GARBER 
ONCE   TOO  OFTEN/l    LOVE  U 

THE  GEORG IAHS 
GEORGIE   PORGIE/THERES   SOME  PE    1 501 4  E  SAL 

U  MAY  BE   FAST/HOME   TOWN   BL  CO          23  N  AUC 

OLD   FASHIONED  LOVE/SHAKE  FEET  CO  30  N  AUC 

NOTHING   BUT/wAY   DOWN  YONDER        CO     3804  N  AUC 


PERK 
PERK 
PERK 


9006   N  AUC 


6  I  64  E  SAL 
6561  E— SAL 


WOR      I  00  IN  AUC 


.75  PIPE 
.75  PIPE 

  MOUL 

.55  JACO 

  DUNC 

  DUNC 

  DUNC 


GEORG IANS  CONT INUEO 

FAREWELL   BL/SNAKE  HIPS                   CO  3864  N  AUC 

BARNEY  GOOGLF/OLD   KING  TUT          CO  3902  N  AUC 

LONG  LOST   MAMA/HENPECKED   BL        CO  3907  N  AUC 

LAND  COTTON/MAMA  LOVES   PAPA        CO  3987  N  AUC 

GEORGIA  GIBBS 
IN  ACACULPO/MORE    I    SEE  U  V 1 201 660E/VAUC 

JAZZ  GILLUM 

AFRAID  TO   TRUST/WHISK   HEAD   BL   BB34074I  N  AUC 
TYREE  GLENN  4  DON  BYAS 

BS  26  N  SAL  I . 

BS  25  N  SAL  I 

S«  232  N   SAL  2 


DUNC 
DUNC 
DUNC 
DUNC 


i  cant  get  started 
i  surrender  dear 
gloria/working  eyes 

LILLIAN  GLINN 

ATLANTA    Bl/aLL  WEEK   BL  CO  1 442 1    N   SAL  I 

SHREVEPORT   8L/CRAVIN   A   MAN   BL  CO  1 45 1  9  N   SAL  I 

AL  GOER INQS  DANCE  ORCH 

ONCE   OVER  L I GHTLY/tL ANI N )  BA  700 1    G" BUC  — 

Jr  AM  GOLDKETTE  ORCH 

H00S1ER   SWEETHEART/! SHILKRET )  VI  20471    V   AUC  - 

LOOK  AT   THE  WORLD/(g  OLSEn)  VI  20472   G  AUC  — 

MY  OHIO   HOME/SHOWBOAT  VI  2 II 66   V   AUC  — 

BIRMINGHAM   BERTHa/(C00N  SANDERS )v I 22077G   AUC  - 

BENNY  GOODMAN 

CLAR I  NET  I Tl  s/THATS   A    PLENTY  ME  I 2C73   N  AUC  - 

MAN    I    LOVE/AVALON  VI  25644E/GAUC  - 

A 1  NT    CHA   GLAD/l    GOTTA    RIGHT  CO  2835  G  AUC  - 

TEXAS   TEA   PARTy/dR  HECKLE  CO  2845g/eAUC  - 

8REAKFAST   BALL/mOONGLOW  CO  2927v/GAUC  — 

IOC$  FOR   U/LIKE   BOLT   FROM  CO  2988  V   AUC  - 

HUNKADOOLA/D  I Kl ELAND   BANO  VI  25009  N  AUC  — 

BALLAD    IN   BLUE/GET  RHYThU  VI  25081    V  AUC  - 

FAREWELL  Bl/lOVIN  ARMS  VI  26095  N  AUC  - 

BL  YOUR   FLAT/MY  FLAT  HMV   8872   N  AUC  2 

WHY  DONT  U  DO   RITE/6  FLATS  CO  36652  N  SAL 

AFTER  U   GONE/DARKTOWN   STR  CO  36699  N  SAL 

FIESTA    IN   BL/l    CANT  GIVE  CO  36755  E  SAL 

LITTLE    COUSIN/ZOOT   SUIT  OK  6606   N  SAL 

VI  25355,25387,25406,25792  VI    N  SAL 

FAREWELL  Bl/«/ARGIE  BB  10973   E   TRA  - 

MELANCHOLY  8ABy/swEFT   SUE  VI  25473   G   TRA  - 

stardust/(dorsey)stard'.st  VI  25320  V  T-A  - 

AINTCHA   GLAD/l    GOTTA    RIGHT  CO  3 1 68  N  AUC  - 

GOTTA   BE   THIS    THAT   1-2  CO  368 1  3  E   AUC  - 

SWEET   SUE/l    NEVER   KNEW  VI  26089N/EAUC  - 

STOMPIN   SAVOY/DONT    BE   WAY  V|20|549  N  AUC  - 

SUGARFOOT   STOMP/l    CANT  GIVE   U  VI  25678  N   AUC  - 

GOODNITE   MY  LOVE/TAINT   NO  USE  VI  25461    G   AUC  - 
GOOFUS  FIVE 

ST    LHU I S    BL/HES ITATI ON   BL  OK  40962   E  AUC  - 

I    CANT   GIVE   YOu/READY  FOR   RIV  OK  41069  G  AUC  - 


85  JONE 

85  JONE 

00  JONE 

25  CROS 

25  CROS 


DUNC 
DUNC 
DUNC 
DUNC 


DEEP   NITe/(00RSEV  BROS) 

vaniteaser/all  the  time 

DEEP  NITe/(00RSEY  BROS) 
BOBBY  GORDON 

LAVELESS  LOVE/LADY 

RALPH  GORDON  ORCH 

A RA B I  AN  Nl GHTS/l 2 


OCL 
TEDDY  GRACE 
MONDAY  MORNING/DOWN  HARTED 

GLEN  GRAY  CASA  LOMA 
CHINA   Gl PL/AVALON 

blue  jazz/oont  tell  soul 
black  jazz/maniacs  ball 
alex  rag  band/old  grey  bonnet 
i  got  rhythm/ol  man  river 
Panama/linger  awhilf 
inoiana/i  never  knew 
DE  I  159,1396,2307,3261 
DE  1864,2281,2709,3089 
HAPPY  M00D/LULLA8Y   OF  RAIN 
LOUSIIANA   LULLABY/MISS  BASIN 
SAVAGE   SERENADE/wEEP  NO  MORE 

SONNY  GREER  MEMPHIS  MEN 
BEGGARS   BL/SAT   NIGHT  FUNC 

FRED  HALL  SUGAR  88B  IES 
BUTTERNUT/NIGHT  WE  DID 
LOOK   TO   WEST/TENNESSEE  MTS 


OK  4|220  E  AUC  — 
OK  4|  I  I  3  N  SAL  I  , 
OK  4|220  N   SAL    1 , 

VO    2926e/vauc  — 

VI  26041  N  AUC  — 
DE     2128  E  AUC  — 


BR 

7532  N  AUC 

AVER 

BR 

6358  N  AUC 

AVER 

BR 

6242  N  AUC 

AVER 

BR 

6IC0  N  AUC 

AVER 

BR 

6800  N  AUC 

AVER 

BR 

7325  N  AUC 

AVER 

BR 

6337  E  AUC 

AVER 

DE 

  N  SAL 

.50 

PI  PE 

DE 

  E  SAL 

.50 

P  1  PE 

DE 

18471    E  AUC 

PERK 

BR 

6678  N  SAL 

1  .50 

BRAD 

BR 

6647V /ESAL 

1  .00 

BRAD 

CO 

1 868  N  AUC 

DUNC 

OK 

4||23   N  SAL 

1.15 

CROS 

OK 

41  1 1 2  N  SAL 

1.15 

CROS 

OK 

4|425   SAL  N 

1  .15 

CROS 

HOT 

CLUB 

i  l 

25601 v/NAUC 

PERK 

STOMPOLOGy/sw I NG  GUITARS 

HANDYS  ORCH 
OLD   TOWN   PUMP/SWEET  CHILD 
BUNCH  OF   BL/MOONLI CHT  BL 
LIVERY   STABLE   Bl/jAZZ  DANCE 
OLE   MISS   RAG/HOOKING  COW  BL 
AUNT  HA  GARS   Bl/LOU I SV I LLE 

hannan  dance  band 
oh  mabel/lovely  melody 

marlob  hardy  alabamiahs 

GEORGIA    PINES/SCNG  BAYOU 
ERNEST  HARE 

STRUT  MISS  LIZZIE/EYES  OF  MUUT  AV  l4l44v/EAUC 

ERNEST  HARE  S,  BILLY  JONES 
I    LIKE   TO  DO    I t(haRMONI ZERS)      AV    1 4 1  74  E  AUC 


CO 

2417 

N 

AUC 

  OUNC 

CO 

24|  8 

N 

AUC 

  OUNC 

CO 

24i9 

N 

AUC 

  DUNC 

CO 

2420 

N 

AUC 

  DUNC 

OK 

8046 

E 

AUC 

  DUNC 

COE 

3600 

V 

AUC, 

  DUNC 

CO 

2034 

N 

AUC 

  DUNC 

DE  23548n/eauC 
DE  2331 7e/nauc 


HARLEM  HOT  SHOTS 
OLD   FASHIONED  LOVe/sTOLE   MY   GALBB  548l    6  AUC  — 

COLEMAN  HAWKINS 
TIGER   RAG/LOVE   CR I ES ( TRANSCR I PT I  ON  FROMPA  ESAL2 
MEDITATION/»HAT   HARLEM   I S   TO     DE        742  E  AUC  — 

CLIFFORD  HA^ES 
CLEF   CLUB  STOMP/BLUE  TROMBONE   BB     6428  E  SAL    I , 
BL  GUITAR   ST0»P/(B  MOTEn)  VI    20955  E  SAL  2, 

BLUE  HAfiMOHY/(MC   KINNEYS)  VI    21583  N  AUC  — 

EDGAR  HAYES  ORCH 
STOMPIN   RENNy/lAUGHI N   AT  DE      1 4 1 6  N  AUC  — 

DUCK  HAYMES  h  HELEN  FORREST 
STH.E  heart/comb  rain  shine 

LONG  AGO/LOOK   SILVER  LINING 
DICK  HAYMES 

DONT  WANT  TO  LOVE  u/lET  WORLD  DE  18645  E  AUC 
SLOWLY/WISH  COULO   TELL   U  DE   18747  V  AUC 

OUR   WALTZ/JANIE  DE    18623  N  AUC 

JOE  HAYMES  ORCH 
jazz  pie/one  note  trump  co    2739  n'auc 

HEAOQUARTERS  FOR  COMPLETE  HMV  SETS 
bechet;spani er;wezz-laoni er;morton 
guaranteed  brand  new  unplayed  records 
theres  a  big  difference  in  the  best.     n  sal 

FLETCHER  HENDERSON 

2592G/VAUC 
3026  E  AUC 
I  64  V  AUC 
383  G  AUC 
395  G  AUC 

co  645v/fauc 

CO  1002  F  AUC 
CO      |059  F  AUC 

CO  2559g/vauc 
co  2565v/eauc 
Co  2586f/vauc 

DE  I  57  E  AUC 

DE  I  58  N  AUC 

DE  2 1  3  V  AUC 

DE  555  E  AUC 

PE  I  4447  G  AUC 


00  STEI 
  DUNC 

50  BRAD 
00  BRAD 
  DUNC 


PERK 
PERK 

PERK 
PERK 
PERK 


SUD  BUST  IN  BL/WAR  HORSE  BR 
I  WANT  TO  SEE  MORe/my  ROSIE  BR 
MUSCLE  SHOALS/HOUSTON  BL  CO 
MONEY  BL,/lLL  TAKE  HER  BACK  CO 
SUGAR  FOOT/WHAT  CHA  CALL  EM  BLCO 
JACKASS  Bl/stAMPEDE  CO 
L I  VERY  STABLE  Bl/pDQ  IL  CO 
WHITEMAN  ST/HI  COM  I  N  VA  CO 
BL  IN  HEART/SUGAR  CO 
OARMDEST  THING/SINQIN  THE  BL  CO 
MY  GAL  SAL/PRETTY  GIRL  CO 
WRAPPIM  IT  UP/LIMEHOUSE  BL  DE 
SHANGHAI  I  SHUFFLE/mEMPHI S  8L  DE 
TIDAL  WAVE/CAMP  MEETING  DE 
LIZA/HOTTER  THAN  ELL  DE 
DONT  F0RGET/(5  BIRMINGHAM) 
S1ANEE  8UTTERFLy/(mOUL I N  ROUGH >RE  9803  E  AUC  — 
SWEET  MUSIC/MALINDAS  WEDDING  VI  22775  E  AUC  — 
LOOKS  LIKE  RAIN/SWEET  TOOTH  VI  227^6  E  AUC  — 
IM   A   FOOL/ON   THE  LOWLANDS  VI    25972   E  AUC  — 

SHOE  SHINE  BDY/SING  SING  SING  VI  25375  V  AUC  — 
JIMTOWN   BL/DEPEND   ON  ME  VI    25379  E  AUC  — 

BLUE  LOu/CHRI STOPHER  COLUMBUS  VO  32 1  I  N  AUC  — 
STEALIN  APPLES/GRAND  TERRACE  VO  32(3  E  AUC  — 
NAGASAK I/SUGAR   FT   STOMP  VO     3322   N  AUC  — 

STAMPEOE/GREAT  CAESARS  GHOST  VO  3534  E  AUC  — 
DICTY  GLIDE/DO  DOODLE  OOM  VO    14654  E  AUC  — 

DOWN  SOUTH  BL/JUST   HOT  VO    1 4691    E  AUC  — 

POTOMAC  RIVER/OLD  BLACK  JOE  VO  |4740e/gaUC  — 
COTTON  PICKERS  BALL/LOTS  0  MAMAV0I4759  V  AUC  — 
MOBILE   BL/TEAPOT   DOME   BL  VO    14800  V   AUC  — 

STRUTTERS  DRAg/|    DONT   KNOW  VO    1 4828  E  AUC  — 

FORSAKEN   Bl/cOLD   MAMA   BURN  VO    I4892v/EAUC  — 

CHARLESTON  CRAZy/gOT  TO  GET  H0TV0I4726  V  AUC  — 
ST  LOUIS   SHUFF/VARIETY  STOMP     88    10246  N   SAL  I 

SHANGHAI    SHUFF/MEMPHI  S   BL  DE        1 58  E-l  

SORRY  DO     4075   E  AUC  — 

HORACE  HENDERSON 
I    GOT   RHYTHM/SHUFFLI N   JOE  VO     55 1 8  N  SAL  I 

ROSA  HENDERSON  ACC  F.HENDERSON 
AFTERNOON  8l/|    NEQD  U ■ 
DOWN   SOUTH  BL/wHERE 

MEL  HENKE 
LADY  BE   GOOd/hENKE  STOMP 

WOODY  HERMAN 
3332,3397,3500,3745,3874 
2817,2971 ,2979,3712,3738 
BLUE  FLAME/FUR   TRAPPERS  BL 
COLUMBIA   ALBUM   C    I  2 1 
LOVE  U  TONITE/wHO  DAT 
EVERYTHING   HA PPENs/sERENADE 

EDDIE  HEYWOOD 
BEGIN   BEGUI NE/LOVER  MAN 

ALEX  HILL 
TACK  HEAD   Bl/sTOMP  EM  DOWN 

CHIPPIE  HILL 
GEORGI A/TROUBLE (BAD   GR ) 

HONEY  HILL-PIANO  SOLO 
BOOG I E   WOOGIE/SET  EM 
RICHARD  HIMBER 
GOT   HEAVY  DAT/WOULD  U 
EARL  H INES 


  DUNC 

  DUNC 

  DUNC 

  DUNC 

  DUNC, 

  DUNC 

  OUNC 

  DUNC 

  DUNC 

  OUNC 

  DUNC 

  DUNC 

  DUNC 

  DUNC 

  DUNC 

  DUNC 

  DUNC 

  DUNC 

  DUNC 

  DUNC 

  DUNC 

  DUNC 

  DUNC 

  DUNC 

  OUNC 

  DUNC 

  DUNC 

  DUNC 

  OUNC 

  OUNC 

  DUNC 

  DUNC 

  DUNC 

  CARR 

65  ZEIG 

  CATR 

  COLT 


'  0 

3958 

N 

AUC 

DUNC 

VO 

14635 

E 

AUC 

DUNC 

CI 

100 

N 

SAL 

1  .50 

BRAD 

DE 

N 

SAL 

.75 

PI  PE 

DE 

E 

SAL 

.75 

PI  PE 

DE 

3643 

N 

SAL 

1  .50 

PI  PE 

CO 

1,2 1 

N 

SAL 

2.25 

UOUL 

DE 

18619 

E 

AUC 

PERK 

DE 

3693 

E 

AUC 

PERK 

DE 

23398v/EAUC 

PERK 

VO 

1270 

E 

SAL 

3.00 

BRAO 

OK 

83|2 

G 

T-A 

TRES 

DE 

7604 

N 

AUC 

DUNC 

VI 

25298 

E 

SAL 

1  .30 

STEI 

STORMY  MONDAY  Bl/balCONY   JUMP  BB  11567  N  AUC    HORN 

FALLING   FOR  u/jELLY   JELLY            BB  11065  N  AUC    HORN 

HONEYSUCKLE/FATE    IN   YR   HANDS     SG  2S|  1 0  N  AUC    CLAR 

SQUEEZE  ME/FEELING    IM  FALLING   SG  28|09  N  AUC    CLAR 

CAVERN1 SM/ROSETTA                             BR  654l  E  AUC    DUNC 

BUBBLING  OVEP/LOTS  OF  LOVE          BR  67|0  N  AUC    DUNC 

TAKE    IT  EASY/HARLEM  LAMENT          BR  677l  N  AUC    DUNC 


FOR  DISPOSITION 


31 


EARL  H  I  r.ES  CONTINUED 

BL  DRAg/sECASUE    I    LOVE   U  BRE    I 3B8N     AUC    DUNC 

RHYTHM  LULLABYE/DISAPPOINTEO  OE        389  V  AUC    OUNC 

WOLVERINE  BL/POCK  &  RYE  OE       577  E  AUC    DUNC 

OARKNESS/MACHOUSE  VO     3379  C  AUC    DUNC 

SWINGIN  DOWn/yOURE   THE   ONLY  VO     3392   G  AUC    DUNC 

MAT-IE  HITE  (CLiFF  JACKSON ) 

ST   JOE    INFIPMARv/tEXAS   TWIST  C  0    1 4503  N  SAL 

ART  HCOES 


ROSS  TAVERN  BOOGIE 
JOHNNY  HXES 


EMPTY   BALLRCOM  Bl/pyRAMID 

.  :-■  i 

SKUNK  HOLLOW  Bl/tRIED 
PASSION  FL0»ER/'0UT   BACK  MAY 
KRUM  ELBO*/OLO  LOVE 

-L  E 

JIM/LOVE  ME  LEAVE  ME 
DREAM  OF  LiFE/THATS  ALL    I  ASK 
ONE  NEVER    KNOts/lVE   GOT  LOVE 
NO*  THEY   CALL/ON  SENTIMENTAL 
HOCL»»OOD  DANCE  ORCH 


SA  |2CC7 
PAE  31 15 


N  SAL 


1.25 
2.00 
1.50 


VO  5533  E  AUC 
BB3003|7  N  AUC 
VO     435l    N  AUC 


JONE 
HORNE 


OK 

6369 

G 

AUC 

COLT 

VO 

4631 

N 

■-  - : 

CATR 

. : 

3431 

i  .c 

CATR 

.  0 

3947 

E 

AUC 

2.00 

PARR 

III 


*  j/(mo  DANCE  ORCH 
SOL  HOOP  1 1  TRIO 


TIN  ROOF  BL/huLA  8L 

:  -■ 

margie/everybody  shuffle 

MYSTIC   MOAn/vASHINGTON  SQUA6 

my  gal  sal/?  little  10r0s 
howm  i  doin/mushmouth 

A  I  NT  Ml  SBEh/haRLEM  RHYTHM 
MINOR  MAMA/MARIE 
MY  KINO  LOVE/hONEY 

hOt  CLUB  FRANCE 
AFTER   U  GONe/liMEHOUSE  BL 
HOTSY  TCTSY  GANG 


6030  E  AUC 
1022  E  SAL 


BR 

69i6e/nsal 

1.50 

SRAD 

BR 

6750  E  AUC 

DUNC 

BR 

6864  v  AUC 

DUNC 

CO 

2674  F  AUC 

DUNC 

CO 

2860  N  AUC 

DUNC 

CO 

2904  N  AUC 

DUNC 

OE 

1 3| 6  N  AUC 

DUNC 

new  lg*  down/oiga  000 

BR 

4014 

AUC 

  OUNC 

messa round/I  mashi ngtoni ans) 

BR 

4044 

N 

AUC' 

  DUNC 

IF   1    MANTEO  TO 

BR 

4|  12 

N 

AUC 

  OUNC 

since  u  ment  a»ay/( Ellington) 

BR 

4|22 

N 

AUC 

  OUNC 

•HERE  BL  BEGIN/FUTURISTIC 

BR 

4200 

E 

AUC 

  OUNC 

GET  TOGETHER/SAV  SUE 

5  = 

4482 

N 

AUC 

  OUNC 

some  fun/(6  jumping  jacks) 

BR 

4498 

E 

AUC 

  DUNC 

b.robinson-misbehavin/new  lom 

BR 

4535 

N 

AUC 

  DUNC 

MANHATTAN  RAG/wHTA   KINO   OF  MN 

BR 

4641 

N 

AUC 

  DUNC 

HONEY   &  ME/(HAL  KEMP) 

BR 

4674 

N 

AUC 

  DUNC 

eoe  -:■>=: 

j   CANT   TAKE    IT/ME  MYSELF  AND    IDE      1 205  N  AUC   

COPPER   COLOREO   GAl/thATS  WHAT  DE        990  N  AUC   

•«■    '  ,  -        :       -  -    1  ' 

MOONLIGHT   3L/THE   RAMBLE  VI    36068  F  AUC   

  ■ 

TORMENTEO/LOT    IDLE   GOSS»P  BR      7=98  N  AUC   

1 1 LL  huOSON 

BREAK    IT    jp/brEAK    IT   DOWN  BR     8222  E  AUC   

HANGOVER  HONG   KONG^LADY   NIGHT  BR     8| 77  E+AuC  — 
FLAT  FOOT  FLOCG I E/THERES   SOMETH I ER8| 64  E   SAL  l.l! 
SPiKE  HUGHES 

arabesque/nocturne  OE  |8|70  N  SAL  .85 

pastoral/bugle  call  rag  OEr  "606  N  SAL  2.50 

fanfare/arabesque  oee  3639  N  SAL  2.00 

FIREBIRD/DONEGAL   CRADLE   SONG     DEE   37|7  N  SAL  1.50 

SIEET   SORRO*   Bl/a  rR    IN  0  FLAT  OEE   5 10 1    N  SAL  1.50 

AIR   IN  0   FLAT/SWEET  SORROW          DEE   5|0|    N  AUC  — — 
IL2ERTA  HUNTER 

CO  14450  N  SAL 
BS  2008G/FAUC 

PU   1 20 1  7  G  AUC 


MOUL 
MOUL 


MY  PARTICULAR  MAn/givUE 
BRING  BACK   JOYS/HOW  LONG 
CHIRPING   THE  BL/SOMEONE 
SPRING   IT   WHEN  U  COI'E/yOU  CAN   PM  |20|8v/gauC 

ISA  RAY  H'jTTON  MELCDEARS 
wild  party/   ITCH  OOCTOB  VO     28|6  E  AUC 

JACK  HYLTON  ORCH 
OINAh/elLINGTONIA  OE        |89  E  AUC 

john  hymans  8a»0u  stoppers 
aint  love  grand/alligator  9l    vi  20593  n  auc 

CHARLIE  JACKSON 
SALTY     0G  Bl/salT  LAKE   CITY        PM    1 2236  F  AUC 
HARRY  JAMES  ORCH 


MOUL 
MOUL 
ZEIG 

BRAD 
BRAD 
BRAD 
BRAD 
BRAD 
DUNC 

CROS 
DUNC 
DUNC 
DUNC 

DUNC 

DUNC 

DUNC 

DUNC 


CONCERTO  TRUMPET/MARKET 

FOR  U 

CO 

35340 

N 

AUC 

CATR 

flash/all  or  nothing 

CO 

35587 

N 

AUC 

CATR 

TRUMPET    RHAPSODY  1-2 

CO 

36160 

E4-ALC 

«ATR 

ol  man/answer  MAN 

CO 

337 

E 

SAL 

1.30 

STEI 

35456, 35958 , 36 1 60, 36232 

36466 

CO 

N 

SAL 

.50 

PIPE 

36599,36614,36623,36683 

36398 

CO 

N 

SAL 

.50 

PIPE 

FRANK  iE  JAK3N 
MAMA   DONT   ALL0w/l5  CUTS  VO 

JAZZBC  CAP.  LINA  SERENADERS 
Chicago/way  down  yonoer  -'  ca 

SISTEP  KATe/aCHIN  HEARTED     BL  CA 
BLIND  LEMON  JEFFERSON 

MATCH 


2603  N  AUC  2.00  PARR 


284  V  AUC 

269v/eauc 


COLT 
DUNC 


PM    12474  G  AUC 


BOX  BL/EASY  RIDER  BL 
ALEC  JOHNSON 
SUNOOWfJ   Bl/vISS   MEAL  CRAMP  8L  CO  W4446 
v  ■  ■, 

A Zr   SONG/GO   HAPLEM  CO  2448 

M»°G<RET  JOHNSON 
DEAD  ORLNK  BL/wHaT  KIND  OF 


CARP 
JACO 
DUNC 

VI    20982   N   SAL  2.00  BRAD 


HNSON  &  ALBERT  AMU'ONS 


OK  4997  N  SAL  I 
SA    12005  V  SAL  2 


BR)      CA      1239  V  AUC 


VI  27504,  27506,  27507 
PETE  JOHNSON 

CHERRY  RED/PABY  LOOK 
LET  EM   JUMP/PETES  BL 

HALTER  JOHNSON  ORCH 
MY   BLUE   HEAVEn/( 3R0ADW 
JOHNSCNS  JAZZERS 
CAN    I    GET    IT   N0w/SKI00LE   DE        CO    14247  N  AUC 
AL  JOT-SON 

arcady/(calif  ramblers)  CO        43  V  AUC 

JONES  PARAMOUNT  CHARLf STON  4 

OLD  STEADY  ROLL/hOMEWARD  80UNDPM  122^9  F  AUC 
R ICHARD  M  JONES  THREE  JAZZ  *IZZARDS 

SPANISH   SHAWL/29TH  DEARBORN 


25  BRAD 
00  BRAD 


OK     8260  F  AUC 

VO     3441  N/EAUC 

□  E    N  SAL 

DE    E  SAL 

BR  4238  V  AUC 

BR  4776  V  AUC 

BR  4952G/FAUC 

BR  6038  N  AUC 

VO     5516   N  AUC 

VI  22790  E  AUC 
VI  22792  E  AUC 

BR     4674  N  AUC 

TAMPICO/SOUT  ERN  SCANDAL  CP       202   N  AUC 

DOWN    IN  CHI CHUACHUA/MI NOR   RIFrCP     8449  N  AUC 

KING  SISTERS 
ch1quita  banana/pin  mar  i  n 
candy/sat  nite 


7v  ;  '-  r.i 

EVEMN/SHOE   SHINE  BOY 

LOUIS  JORDAN 
DE  8501,  8638,  8645,  8653' 
7745,  7777,  8500,  3253 

JUNGLE  BAND 
TIGER  RAG  1-2 
A  DM  I WAT|  ON/MAORI 
RUNN1N  WILD/DREAMY  BL 
12  ST   RAG/ROCK  IN   III  RHYTHM 

)ICK  Jl.RGENS 
APRIL   PLAYED  FIDDLE/hAVENT 

GENE  KAROOS  ORCH 
ME  AN  MUSIC/CHINA  BOY 
REO  HEADED  BABy/waITIN  FOR 

HAL  KEMP  ORCH 
HLC   BABy/(hOTSY   TOTSY  GANG) 

STAN  KENTON 


VI 20 1  684  N  AUC 
vi20|633e/nauC 


  DUNC 

  DUNC 

  DUNC 

.75  PI PE 
.60  PI  PE 

  OUNC 

  DUNC 

  DUNC 

  DUNC 


DUNC 
DUNC 


PERK 
PERK 


PERK 
PFRK 


TIS  AUTUMN/ARTHUR  MURRAY 

BB 

1 |43| e/vauc 

PERK 

NIGHTY  NlGHT/KY  PRODIGAL 

BB 

1 1041    V  AUC 

PERK 

JOHN  KIRBY 

NOCTURNE/FRONT  CENTER 

.  : 

552C  E+AUC 

CATR 

A NOV  K IRK 

MARYS    IDEA/ONCE  OR  TWICE 

BR 

4863  V  AUC 

DUNC 

saturday/sophomore 

BR 

6027V/EAUC 

DUNC 

CHRIS  COLUMBUS/FROGGY  BOTTOM 

DE 

729v/gauc 

OUNC 

BLUE  ILLUSION/CORKY 

DE 

772  E  AUC 

DUNC 

git/steppin  pretty 

:  E 

93l    E  AUC 

DUNC 

BL   CLARINET/MESSA  STOMP 

VO 

3255  N  AUC 

DUNC 

MANNY  KLINE  ORCH 

HOT  SPELL/JUBA 

BR 

7606  E  AUC 

DUNC 

THE  KNICKERBOCKERS 

DOIN  THE  R  CCOOn/kAPPY  DAYS 

CO 

1596  E  AUC 

DUNC 

GENE  KRUPA 

AFTER   YOUVE   GONe/kiCK  IT 

OK 

6278  E  AUC 

MOUL 

ONE  MORE   DREAm/|V  FEEL IN  HIGH 

BR 

8|23  E  AUC 

2.00 

PARR 

LADCS  BLACK  ACES  ACC  MANDY 

LEE 

AGGRAVAT I N  PAPa/<TEO  CLAIRE)      GE     5060  V  AUC 
ED  LANG  (GUITAR  SOLO  1ITH  PIANO) 


OK  40936  N  AUC 


MELODY  MANS  DREAM/PERFECT 

' LAN  INS  ROSELAND  ORCH 
ALA   BOUNO/lLL  SEE   YCU  PE  14364 

HARLAN  LATTIMORE  CONNIES   INN  ORCH 
I   heard/reefer  MAN  CO     2678  G  AUC  — 

BRIAN  LAWRENCE  LANSDOlNE  SEXTETTE 
MISS  ANNA8ELLE  LEE/EVERYBODM     CH  40095  E  AUC  — 

LAYTON  i  JOHNSTONE 
MY   SILENT  LOVE/HELLC    GORGEOUS  COG   4| 30e/vSAL  I 

HARLAN  LEONARD  ROCKETS 


  DUNC 

  OUNC 

.75  JACO 

  DUNC 

  GERO 

.50  STEI 


ROCKIN  WITH  ROCKETS/CONTACT 
DONT   WANT  SET/fKEE 

UZ"  LEVEE  LOUNGERS 
IF    I    COULD   BE/SHOUT  SISTER 

LEADEELLY 
EAGLE  ROCk/rOCK   I SL  LINE 


SB  10586  N  AUC 
BB    1 091 E  N  AUC 

CO  2243F/GAUC 


MOUL 
MOUL 


IE  1 


CP  10021    N  AUC  - 
LESLIES  BLACKBIRDS  ORCH 

MAGN   LIAS  WEODING/baNOANNA          BR  4030  N   AUC  - 

MEADE  LUX  LEWIS 

BEAR    CAT    CRA*l/(  ALBERT   AMMONsJvO  4608  N  SAL  2 

H1NKY  TONK   TRA In/wHI STL  I N            BB  |0|75  N  SAL  I 
TEOLE* I S  4  BAND 


POPULAR  FAVOR  I TES/( SYMPH  0RCh)c0 
Ul LENBERG  JOYS/TIN  ROOB  BL  CO 
ST  LOUIS  BL/MAMA  IN  TOWN  CO 
GIRL  LIKE  u/(L  REISMAN  ORCh)  CO 
BUGLE  CALL  RAG/SOME  THESE  CO 
LITTLE  SUNSHINE/BABY  SMILES  ATCO 
FRANK  I E  JOHNNIE/WAH  WAH  CO 
RAG  TIME  BAND/STRUTTERS  BALL  CO 
SO  IN  HEAVEN/COBWEBS  OFF  MOON  CO 
GOOO  Nl TE/SWEETHEART  SIGMA  CH I  CO 
LIMEHOUSE  BL/PICARDY  CO 
HARMONICA  HARPy/gOT  THAT  TH  CO 
AUNT  HA  GAR  S  Bl/sAN  CO 
DIP   YOUR   BRUSH   OLD   CHURCH  CO 

WRITE  FOR  INFO  ON  FOLLOWING  CO  2844 
2857,  2908,  3306,  3499,  3892,  3972 


I    V  AUC 
439  G  AUC 
697  N  AUC 
754  N  AUC 
826  E  AUC 
922  E  AUC 
I Ol 7  N  AUC 
I 084G/VAUC 
|242e/nAUC 
I 296E/VAUC 
1789  E  AUC 
2088  E  AUC 
2 1  I  3  E  AUC 
2467g/vauC 


g/eauc 


.00  BRAO 
.75  BRAD 

  DUNC 

  DUNC 

  DUNC 

  DUNC 

  OUNC 

  DUNC 

  DUi'C 

  DUNC 

  DUNC 

  OUNC 

  DUNC 

  DUNC 

  DUNC 

  DUNC 


LITTLE  BROTHER 
FARISH   ST  JIVE/lUACK  &  MACK)      BB     6894  N  AUC 

LOCKE  BROTHERS  RHYTHM  ORCH 
SWEET  HEART  S  Wl  NG/s  ILLS   STOMP     8B~    6288  V  AUC 

GUY  LOMBARDO 


TRUE/BY  WATERFALL 
MANY  OTHERS   SEND  WANTS 

LOU  I S 1  ANA  F I VE 
LACOHOLIC    Bl/(SWEATMAN  ORCH) 
AINTEN  GOTEN  NO  TIMe/(") 
YELPING   HOUND/( TUXEDO) 

LOU  IS  IANA  RHYTHM  K INGS 
LAZY  DASDy/thERES   EGYPT  IN 
SQUEEZE  ME/SWEET  SUE 

LOUSIANA  RHYTHMMAKERS 
ROCKIN    IN   RHYThm/|2   ST  RAG 
RUNNIN  W I LO/oRE AMY  BL 
CLAFINET  MARM/APPLE  TREE 

LOU  IS  UNA  SUGAR  BABES 
PERSIAN   RUG/THOU  SWELL 

JIMMY  LUNCEFORD 
MY   BD  HEAVEN/STOMP    IT  OFF 

jazznocracy/chi LLEN  GET  UP 

WHITE  HEAT/LAVING  ME 
A I  NT  SHE  SWEET. THING  CALLED  SWOK 
BLUES  IN  NITE  1-2  DE 
SWEET  SUE/OLD  MILL  STREAM  DE 
POSI N/CHARMA INE  DE 
RAGGIN  THE  SCALE/FIRST  TIKE  DE 
POS IN/CHARMA INE  DE 
LOVE  NEST /TEAS  IN  TESS I E  BROWN  DE 
RAININ/LE  JAZZ  HOT  VO 
YOURE  JUST/lVE  ONLY  MYSELF  VO 
JAZZNOCRACY/CHILLUN  GET  UP 
CLAUDE  LUTER 


OR      2953  E  AUC 


MCRE 
MCRE 


CO 

2768 

F 

AUC 

— — -  DUNC 

CO 

27  75 

E 

AUC 

  DUNC 

ED 

50622 

E 

AUC 

  DUNC 

BR  4923  E  AUC 
BR  4953e/vaUC 

ME  12^45  V  AUC 
ME  12466  N  AUC 
ME  i2944e/vauc 

VI    2 1 ?4D  V  AUC 


DUNC 
DUNC 

DUNC 
DUNC 
OUNC 


DE        7|  2 
VI  24522 
VI  24586 
4S75 
41  25 


1  .40 


AUC 
AUC 
AUC 
AUC 
SAL 

1927  N   SAL  1 .65 

35l  4  E  SAL  I  .40 
I  364  e/vsal  I  .40 

35i4n/eauc   

I  734  N  AUC   

VO     4595  E  AUC  3*00 

VO     4754  E  AUC  2.00 

VI   24522  V  AUC   


DUNC 
DUNC 
DUNC 
COLT 
ZEI  G 
ZEIG 
ZEIG 
ZEI  G 
PERK 
MOUL 
PARR 
PARR 
HORN 


ORYS   CREOLE    TROM/wlLOCAT  BL 

  N 

SAL 

COHE 

tiger  rag/sport  model  mama 

SAL 

COHE 

SISTER  KATE/ORANGE  JAM 

  N 

SAL 

COHE 

MUSKRAT  RAMBLE/SHREVEPORT  BL 

SAL 

COHE 

HIGH  SOCIETY/«EST   END  BL 

  N 

SAL 

COHE 

CANAL   ST   BL/OH   DICNT  HE 

  N 

SAL 

COHE 

ROYAL  GARDEN   BL/wHERE  DID 

  N 

SAL 

COHE 

JUST   GONE/GRAVEYARD   DREAM  BL 

  N 

SAL 

COHE 

CARELESS  LOVE/PIMLICO 

  N 

SAL 

COHE 

HEADQUARTERS   FOR   ALL  THE  NEWEST  R ELEASES 

BRAND  NEW   RIGHT   FROM  FRANCE.. 

SAL 

COHE 

SPECIAL   OFFER   ON  THE  COMPLETE 

SET 

N 

SAL 

COHE 

ORYS  CREOLE   TKAm/wILOCAT  BL 

RAM 

4  N 

SAL 

1  .05 

GLOB 

TIGER  RAG/SPORT   MODEL  MAMA 

RAM 

5  N 

SAL 

1  .05 

GLOB 

VIVE  LE   JAZZ  HOT  ALBUM 

CI 

S-14  N 

SAL 

3.93 

GLOB 

ABE  LYMAN 

BUGLE  CALL  RAG/qUEEN  EGYPT 

BR 

248IE/VSAL 

1  .50 

STEI 

NEW  ST  LOUIS   BL/|2   ST  RAG 

BR 

331  6  E 

AUC 

OUNC 

WINGY  MANONE 

GOODY  GOODY/lS    IT  TRUE 

VO 

31 91  E+-SAL 

1  .75 

BRAD 

SARA  MART IN-SCC  CL  WMS 

BL  5 

AT  RAZOR   BALL/MONKEY  WOMAN 

OK 

8283  E 

AUC 

DUNC 

VIOLA  MCCOY 

I    WANT   GOOD   MAn/|F   YOU  CO    14395  N   SAL  1.50 

~ ARL  IK  DONALDS  LOUISVILLE  JUG  BAND 

GRAVEYARD   NOw/sHELL   SLOW   DOWN  CO    14255   V  AUC   

MCKENZIE  CONDONS  CHICAGOANS 

LIZA/NOBODY   SWEETHEART  OK  4057|F/(?AUC   

MCKINNEYS  COTTON  PICKERS 

B  5145  N  AUC 
B     5647  N  AUC 


CHERRY/PUT    IT  THERE 

woros  cant  express/travel i n 

zonky/nobody  sweetheart            bb  5728e/vauc 

3edle  um  boom/sell  that  stuff  bb  6595  n  auc 

4—5  TIMES/(HAYES  LOUISVILLE  ST)v|2|583  N  AUC 

SOME   SWEET  OAY/CHERRY                     VI  21730  N  AUC 

LONESOME   TOWN/SECRET  PASSION     VI  22628  G  AUC 

talk  to  me/( e  calloway)           vi  22640f/gauc 

wrap  troubles/love  sight         vi  22811  v  auc 

cotton  pickers/shady  corn        vi  230i2e/vauc 

laughin  at  life/swat  fly          vi  23020  e  auc 

hello/orivin  me  crazy              vi  23031  e  auc 

TIGHT  LIKE  THAt/raINBOW   ROUND   VI  38051    N  AUC 

DO   SOMETHING/THING   CALLED   LOVEVI  38C5I    N  AUC 

SELLING   THAT  STUFF/6EEDLE  UM     VI  38052 j/GAUC 

A  I  NT    I    GOOD    TO  U/PLAIN   DIRT        VI  38097  E  AUC 

TRAVEL  I  N   ALL   ALONE/wORDS  CANT  VI  3S|  1 2  N  AUC 

Z0NKy/|F    I    COULD  BE   WITH  U          VI  380l6v/GAUC 

ID  LOVE    IT/PEGGY                               VI  36 1  33  V  AUC 

SOMEONE  TO   LOVE/FUN   FOR   U            VI  36l 42  V  AUC 

MC  MURRAY5  CALIFORNIA  RAMBLERS 
BECAUSE  YOURE/HAUNTING 

MEMPHIS  STOMPERS 


DUNC 
DUNC 
DUNC 
DUNC 
DUNC 
OUNC 
DUNC 
DUNC 
DUNC 
DUNC 
DUNC 
DUNC 
DUNC 
DUNC 
DUNC 
DUNC 
OUNC 
DUNC 
OUNC 
DUNC 


YEAH  ALABAMA/wASH  LEE 

J  MERCER 
IF   I    KNEW  TH En/pE RSONAL ITY 
Gl    JIVE/WRITE  SELF  LETTER 

ETHEL  MERMAN 
RAD   HOT  Bl/pIOIN  HIGH 

MEZZ  MEZZROU  ORCH 
CALL   TO   ORDER/HOT  CLUB 


GE  I  904  G  AUC 
V  I    2 1  70"  N  AUC 


CP  230e/nauc 
|4|    N  AUC 


CP 

LMS  207  E  SAL  1 .50 
VI  25612 


PERK 
PERK 


AUC 


STEI 
DUNC 


32 


FOR  DISPOSITION 


MEZZOW— LADN IE  R 
COMPLETE  BRAND   NEW   SET   OF  8  HMV  N   SAL  t    |5  COHE 

FREE   NEW  DISC    INCLUDED  WITH   ABOVE  SET 

EMMETT  MILLER 
CREAM    IN   COFFEE/FUNNYTHAT  WAY   OK  4 1  1 82   N   SAL  I 
ST   LOUIS   Bl/anYTIME  OK   4|095  N   SAL  I 

GHOST  OF   ST   LOUIS  BL/SWEET  MAM A  PA  E  340  I 3n   SAL  I 

GLENN  MILLER 
GLEN    I SL    SPECIAl/pAGAN   LOVE   SOHMV     5839   N  AUC- 
MUST  BE   JELL-'/PA  I  NBOW  RHAP  V  I  20 1  546   E   BUC  - 


VI20IS52  E  AUC 
VI 20  I  564  £  AUC 
V|20|566  E  AUC 
Vl20l529v+  AUC 
VI 20 1  56-7  E  AUC 


BR  4077  N  AUC 

BR  4108  E  AUC 

BR  4|3|F/VAUC 

BR  4692  E  AUC 


TUX    JUNCTION/STRING  PEARLS 
AMER   PATROL/VOLGA  BOATMEN 
MOONLITE  SEREN/LITTLE  BR  JUG 
RHAP    IN  BL/ALONG   SFE  TRAIL 
PENN  65000/STARDUST 
BB ,    VI,    HMV ,    SEND   FOR  LIST 

RAY  M I LLER  ORCH 
ANYTHING  U  SAY/lF    I    HAVE  U 
BELLA   ROSA/lM   SORRY  SALLY 
WHO  WOULDNT  BE/POSE  MANDALAY 
HARLEM   MADNESS/AINT   U  BABY 

WRITE    FOR    INFO   ON  FOLLOWING  BR   2666,    2753AUC  — 

2947,  2989,  3028,  3328,  CO  35|9,  3911,  3926   

OK  4274   AUC  — 

MILLS  BLUE  RHYTHM  BAND 
BL   RHYTHM  CHANT/BLUE   RAMBLE        PAE   3l  1 6  N   SAL  I, 

MILLS  BROTHERS 
SWEET   SUE/ROCKIN   CHAIR  PE    I 306C   G   AUC  — 

SOL  I tude/lonoon  RHTM  DE     lOGP  G  AUC  — 

TIGER  RAG/N080DYS  SWEETHEART  BR  6|97g/fAUC  — 
GOODBYE  BL/SWEET   SUE  BR     6330V/EAUC  — 

SMOKE  RINGS/(B   CROSBY  MllLLE   BR )fl R6525v/EAUC  — 


.25  CROS 
.25  CROS 
.25  CROS 

  STEE 

 PYLE 

  PYLE 

  PYLE 

  PYLE 

  PYLE 

  PYLE 

  COOK 

  DUNC 

  DUNC 

  DUNC 

  DUNC 

  DUNC 

  DUNC 

  DUNC 


SLEEPY   HEAD/jUNGLE  FEVER 

IRV ING  M I LLS  ORCH 
SO    SWEET/DO  IN  RUMBA 

MISSISSIPPI  MAULERS 
DONT   MESS   AROUND/ANGEL  I NE 

THE  MISSOURIANS 


ME  I3l77v/EAUC 


VI   22669  E  AUC 


CO      1545   V  AUC 


MCRE 
■  JONE 
DUNC 
DUNC 
DUNC 
DUNC 

DUNG. 

DUNC 


SWINGIN  OEM  CATS/2   SQUABBLE 

V  1 

38|45  E+AUC 

CATR 

YOULL   CRY   FOR   ME/OZARK   MT  BL 

VI 

38071   E  AUC 

DUNC 

CLAP   TO   HANOs/00   DO  DO 

BA 

1888  V  SAL 

.60 

JACO 

MAMA   GOEs/lM   SITTIN  PRETTY 

RE 

9552  N  AUC 

CARR 

HOW  DO   U  D0/(  HOLLYWOOD ) 

RE 

9787  V  AUC 

CARR 

ROAMING   ROMEO/( HOLLY ) 

DO 

3684E/VAUC 

CARR 

poor  papa/(lanin) 

DO 

3686  E  AUC 

CARR 

WHOS   GOT  BL/WHRE    IS  MYER 

BA 

6099v/c,AUC 

CARR 

SPANISH  SHA*l/(6  BL.OIAMONDS) 

DO 

3632  E  AUC 

CARR 

ANNA8ELLE  LEE/(HOLL  ) 

BA 

6030  E  AUC 

DUNC 

TCO  TIRED/( CALIF  RAMBLERS ) 

RE 

97l0v/c.AUC 

DUNC 

DUNC 


M IFF  MntX  MOLERS 
AFTER  YOUVE( 402987 )/(MCBB )  PAt    3339  F  AUC 

TOOTS  MONDELLO 

BURNING   STICKS/HERES   YOUR  CHANROY   |8|7  E  AUC    MOUL 

SUNSET  LULLABYe/sHADES  OF   JADEROY    I  823  N  AUC    MOUL 

VAUGHN  MONROE 

JEALOUS/FOR  THE   FIRST   TIME  VO  94e/vauC  GEF.G 

DARUANELLa/thERELL  BE  CHANGES  BB  11025  E  SAL  1. 1 5  ZEIG 
LAST  1 JUNDUp/aCC I  DENTALLY  BB  I0997N/ESALI  .40  ZTIG 
PAGL I ACCI /SOMEWHERE  B8  II|23e/nSAL  1.65  ZEIG 
SENO  WANT  LIST   FOR  OTHERS  ZEIG 

LEE  MORSE  8LUE  GRASS  BOYS 
MOAN  I N   LOW/SWEETNESS                       CO      1922   N   SAL    I.|5  CROS 
MANY-SEND   WANT   LIST   WITH  3 1  OS    PE-CO   E   AUC    LEVI 

JELLY  ROLL  MORTON 

MR   JELLY  LORO/WOLVERI NE   BL  I    2|064   F  AUC    DUNC 

LONDON  BL/SOMEOAY    SWEETHEART      HC  4  N  SAL    I .05  MELT 

GRANDPAS  SPELLS/CANNON  BALL  BLHOMJC   54  N   SAL  2.00     A RG 


PEARLS/BEALE    ST  BL 

MR   JELLY  L0RD/FE5S  WILLIAMS 

GRANDPAS   3PELLS/KC  STOMP 

T  I  A   JUANA/'AAMAM  I  TA 

THE   CHANT/BLACK  BOTTOM  ST 

KANSAS   CITY/GA  SWING 

B00GA800/(TI  NY  PARHAm) 

hot  pepper/mournfulserenade 
new  orl  bump/kansas  city 
sidewalk  bl/dead  man  #2  mx) 


BB    10252  N  AUC 

GE      3259  E  AUC 

GE      52]  8  E  AUC 

GE    5632  E  AUC 

VI    20221  E  AUC 

BB      5|09  N  AUC 

BB     6031  N  AUC 

BB     6601  N  AUC 

BB      7757  N  AUC 

VI   20252  V  AUC 


DR  JAZl/(D I  X IELAND   JUG   BLOWERsJvi    2  I  658  V  AUC 
SHREVE PJRT/*3H0E  SHINERS  DRAG 
MOURNFUL    SET£NADe/gEORGIA  SW 

BENN IE  MOTEN 
LAFAYETTt/VlEW  ORLEANS 
SOUTH/SHES   NO  TROUBLE 
LAUGH  OR   SMILE/(FESS   WMS )  BB 
MOTEN  STOMP/SOMEBODY   STOLE  ME  BB 
GET  LOWDOWN/KANSAS  CITY 
I    WANNA  8E   ROUND /y   GOT  LOVE  VI 
TERRI F| C/WHAT    IM    TALK  I N  ABOUT  VI 

MOUND  C ITY  BLUE  BLOWERS 
TAILSPIN   3L/0NE  HOUR 
ARKANSAS  8L/9LUE  SL 
SAN/RED  HOT 

PLAY  ME  SLOW/GETTIN  TOLD 
CANT   BEL  I EVE/(MI FF   MOLE ) 

BILLY  MURRAY 
freckles/youd  be  SURPRISEO 

HE   GOES   TO   CHURCH  ON  SUNDAY 


VI  2 i 658  V  AUC 

VI    38024   F  AUC 

VI  2T2i6n/e«UC 
VI  24893  V  AUC 
BB  6431  N  AUC 
6709  V  AUC 
VI  21693  G  AUC 
VI  22680  N  AUC 
38081   E  AUC 


BB 

6456 

N 

AUC 

  DUNC 

BR 

2581 

N 

AUC 

  DUNC 

BR 

2602 

V 

AUC 

  DUNC 

BR 

2849 

AUC 

  OUNC 

p  A 

3339 

F 

AUC 

  DUNC 

V| 

18634 

N 

AUC 

  CARR 

VI 

5i24 

V+-AUC 

  CARR 

billy  murray  cont i nued 

who  wished  her  on  me 
kkkaty/( chas  hart) 

WHOLE   OAM  N   FAMILy/(aOA  JONES) 
MUSICAL  MANIACS 


17792 

V 

AUC 

  CARR 

1 3455 

N 

AUC 

  CARR 

16214 

V 

AUC 

  CARR 

AM    I    BLJE/DOWN  BY 

PHIL  NAPOLEON 
MY   KINDA  LOVE/MEAN(OORSEYS) 
GO    JOE   GO/TAKE   YOUR  FINGER 
CLARINET  MARm/(00RN8ERGEr) 

OZZIE  NELSON 
MAPLE  LEAF    RAG/YES  SUH 


VO      3691    E  AUC 


AUC 
AUC 


BB     7726n/esal  I 


BB 

6574 

V 

VI 

20605 

e 

VI 

20647 

E 

STOMP  IN  AT  STADIUM/WHO  BLEW  OUTBB  78l 4  E  SAL  I 
SUBWAY/GOBLIN  8AND(eD  Ch)  BB     7268  E+SAL  I 

CANTRAL   AVE/SIR  WALTER  88    I  1 543  N  SAL  I 

NE*  FR I  ENDS  OF  RHYTHM 
BARBERS   HITCH/CAPRICE  f  24 


VI  26256  N  AUC 
VI  26425  N  AUC 


GOULASH/SHOOT  SCHUBERT 

NEW  ORLEANS  BLACK  BIRDS 
baby/honolulu  BL  VI  38026 

NEW  ORLEANS  FEETWARMERS 
MAPLE   LEAF/SWEI  TI  E  DEAR 

NEW  ORLEANS  RHYTHM  KINGS 
OSTRICH/DIXIELAND  ONE  STEP 

NEW  ORLEANS  SEVEN 
EASY   RIDER/HOW  LONG  BL 

NEW  YORK  SYNCOPATJRS 
MARY/C0B8LE  STONES 

ALBERT  NICHOLAS 


76 1  4  N  AUC 


DE 


  TRES 

  DUNC 

  DUNC 

40NZEIG 
I  5  ZEIG 
15  ZEIG 
15  ZEI G 

  DUNC 

  DUNC 

  DUNC 

  DUNC 

  DUNC 


EL     5032   E  AUC 


OK  40965  V  AUC 


\  LA  CREOLE  ALBUM 
RED  NICHOLS 


CI      S— I  3   N   SAL   2.38  GLOB 


SUODYS   HA8I Ts/b A RNYARD CSHUFFLEBR 

3477g/vauC 

CATR 

panama/margi e 

BR 

3961  E+AUC 

CATR 

CHINA  TOWN/ON  ALAMO 

SR 

4363G/VAUC 

CATR 

DAVENPORT  8l/waiL   OF  WINDS 

BB 

10408  E+AUC 

CATR 

1    GOT   RHYTHtf/EMBRA CABLE  YOU 

BR 

4957  v  AUC 

MOUL 

2|  yrs/my  sweety 

BR 

6241    V  AUC 

MOUL 

WAIL   OF  W 1 NDS/DAVENPORT 

BB 

10408  N  AUC 

DUNC 

BUDOYS   HABI TS/60NEYARD  SHUFFLEBR 

3477  N  AUC 

DUNC 

ALABAMA   BOUNd/huRR 1 C A NE 

BR 

3550E/VAUC 

DUNC 

5  PEN    IES/JAPANESE  SANDMAN 

BR 

3855v/GAUC 

DUNC 

ALLAHS   HOLIDAy/rOSES  PICARDY 

BR 

4286  N  AUC 

DUNC 

NEW   YORKERS/MAY  BE  WRONG 

BR 

4500  N  AUC 

DUNC 

BE   F 1  RENDS/HAPPY  ENDING 

BR 

45|0  N  AUC 

DUNC 

AFTER   YOUVE  GONE/WILD  ABOUT 

BR 

4839G/VAUC 

DUNC 

PEANJT   VENDOR/SWEET  ROSITA 

BR 

6035   N  AUC 

DUNC 

FAN  >»T/hOW  LONG  BL 

BR 

6|60  N  AUC 

DUNC 

HONOLULU  BL/OH  PETER 

BR 

6198  G  AUC 

DUNC 

JUNK  MAN  BL/CANNIBAL 

BR 

62 1  9  N  AUC 

DUNC 

2|    YRS/SWEETIE  WENT  AWAY 

BR 

6241  V  AUC 

DUNC 

GOOFUS/GOIN   TO  TOWN 

BR 

63|2  N  AUC 

DUNC 

AN   THE   ALAMO/CHI NATOWN 

BR 

6825  N  AUC 

DUNC 

DIDNT  BELIEVE  ME/BE  FRIENDS 

BR 

6827  N  AUC 

DUNC 

SWANEE/MEANEST   KINDA  BL 

BR 

6834  N  AUC 

DUNC 

KARAVAN/OER  BILLOWY  SEA 

BR 

6837  N  AUC 

DUNC 

HARLEM/3  LITTLE  WORDS 

BR 

7460  v  AUC 

DUNC 

sugar/make  MY  COT 

VI 

21056  N  AUC 

DUNC 

5  PENNI ES/HARLEM  TWIST 

VI 

2 1560  N  AUC 

OUNC 

WASHBOARD  Bl/nO  BARGAIN 

V  0 

1069  N  AUC 

DUNC 

RAY  NOBLE 

IVE  GOT  U  UNDER  SKIN/EASY  TO  L0VI25422  E  SAL  I 
LETS  CALL   HEART   A   HEART/l-2  BUTT0N25428E   SAL  I 

J  IBM  IE  NOONE 
CRYING  FOR  CAROL  I NE s/hA VE  LITTLEV0I466  N   AUC  — 

KING  OLIVER 

S08BIN   BL/FAREWELL   SL  BR      3741    E   AUC  — 

ALLIGATOR   HOp/krOOKED   BL  GE     5274  E   AUC  — 

WHEN  Y  URE  SMILING/ST  JAMES  VI  22298  E+AUC  — 
WEST   END   BL/TIN   ROOF  BL  VO      1189  G  AUC  — 

TRUMPETS  PRAYER/CALL  OF  FREAKSBB  7705  N  AUC  — 
JAZZIN  BABIES  8l/(0RIG   TUX   RAG)hC  6  N  SAL  I 

WORKING  MAN  8l/r|VERSI0E  HC  7  N  SAL  I 

SOBBIN  BL/SWEET  LOVIN  HC  8  N  SAL  I 

02231,  02,  03575  BRE    M  S-A  I 

GEORGE  OLSEN 


30  STEI 
30  STEI 


  COOM 

  COOM 

  CATR 

  CATR 

  CATR 

05  MELT 
05  MELT 
05  MELT 
25  COOK 


LAST  IOUNDUP/rOLL I N  ON  OUR 
ODJB 

RE  I SENWEBER  RAG/TIGER  RAG 

ORIGINAL   INDIANA  FIVE 

CLEMENTI NE/(UN I VERSl TY  6) 

OR  13 INAL  MEMPH IS  F I VE 

TAMPEEKOE/STATI C  STRUT 
ORIG  TUXEDO  ORCH 


CO  2791  E+SAL  1.65  ZEIG 
BRE  250ON  S-A  1.65  COOK 
HA        51 0  E   SAL    I .00  JACO 

VI    20039  V+AUC    CATR 

HC  6  N  SAL    I .05  MELT 


ORI GINAL   TUXEDO   RAG  I 

kio  OP.y 

AIR   SHOTS  43,   FEAT  CAREY,   NOONE—  SEND  FOR  LIST   LEVI 

W  ILL  OSBORNE 

COUNT  YOUR  BLESSING  /OLD  SPINNME  91667  V  AUC    HI  LB 

SAME  OLD  MOON/PERHAPS  CO      I  988  V  AUC    H I  LB 

PIED  PIPERS 

BE   TOGETHCR  AGAIn/lILLY  BELLE  CP        207  E  AUC    PERK 

MAKE  ME    KNOW    I t/canT   SEE   SUN     CP        344  N   AUC    PERK 

BEN  POLLACK 

MY  KINDA  LOVE/ON  WITH  THE  0ANCEVI2I944  E+SAL    1.65  ZEIG 

PEG  LEG  POWELL 
BROKE  HUNGRY  Bl/rOLLIN  MILL  BL<D     14438  N  SAL   1.25  CROS 


g  G  LEG  HOWELL  CONTINUED 
SKIN  GAME  BL/DOIN  WRONG  CO    14473  N  SAL    1.25  CROS 

MONKEY  MAN  Bl/cHITTLIN  SUPPER  CO    14426  N  SAL    1.25  CROS 

RA  D  RMANS  ROYESTERERS 
I    A I  NT  GOT   NOBODY/KNEE   DEEP       HA  48  E  AUC  — —  HILB 

DON  REDMAN 

SHIMME   SHA   WABBLE/fcHANT  BB    10765  N  AUC    MOUL 

SWEET   LEILANl/DEED    I    DO  BB    |009|    N  SAL    1.40  ZEI G 

LEO  REISMAN  ORCH 
PLENTY   0   NOTHIN/BESS   J    IS  WOMANDEI8323  N  AUC    PYLE 

TOMMY  REYNOLDS 
NIGHT   AFTER  NIGHT/BL  WORLD 


53 1 7  E  AUC 
54 | 8  N  AUC 


PIPE   DREAMS/NOW  U  KNOW 

FRED  RICH  DANCE  ORCH 
I    WONDER   HOW    I    LOOk/tREE    IN  PAHDE   3900.  E  J»UC 
REVOLT  I  ON   RHY/REAL    Th(bG,TEa)   CO      1965  N  SAL  I 

0 JANGO  RE  I NHARDT 
SEUL   CE    SOIR/BROUCKERE  BELGIUM  RH  5030  E  AUC  - 
DYNAMI TE/D JANGO   RAG  *     5025     G   SAL  I 

FLAT. FT   FLOOGIE/HCQ  STRUT  BRF505267G  SAL  I 

ORIENTAL   SHUFFLE/MUGG I N  GRF   7704N/S6AL  I 

BILL  ROBINSON  (MILLS  HOTSY  TOTSY  GANG) 
A  I  NT  Ml S6EHAV I N/NEW   lOWDOWN       BR     4535N/EAUC  - 

I  KEY  ROBINSON  WINDY  CITY  FIVE 


CH  4001  I  €+AUO 


SWING   ST/SCRUNCH   LO  ' 

HUBERT  ROSTAING 
EDDIES   FIRST    IDEA/2ND  IDEA 

BENNY  RUBIN  (COMIC) 
WHY    I S   THANK  SG I  V  I NG/FEETBALL 

LUIS  RUSSELL 
£ALL  OF   FREAKS/JERSEY   LIGHTNINCO   35690  E+SAL  I 


BABE  RUTH 


PAT   22443  E  AUC 


BABES   HOME  RUN  STORY 
(ABOVE   USES   REGULAR  NEEDLE ) 

BABE  RUTH  AND  LOU  GEHRIG 
BABE  AND  LOU-HOME   RUN   TWINS        PE    12382  V+AUC  - 

HAZEL  SCOTT 

MAN    I    LOVE/FASCINATIN   RHYTHM     DE  23429  N  AUC  - 

BEN  SELVIN  ( GOODMAN*  ) 
•00  THE   N.Y./HIKIN  DOWN   HIGHWYCO     2499  N.SAL  I 
•SING  BE  HAPPY/LOOK   N  AT  U  CO     2|50  N  SAL  I 

•LOVE   FOR   SALE/99  OUT    100  CO     2400  N   SA L  I 

•SHE  OIONT  SAf  YES/TRY  FORGET  CO  2562  N  6AL  I 
TREES/YOURS  IS  MY  HEART  ALONE  CO  2524  N  SAL  I 
TELL  ME  LOVE   SONG/REST   OF  CROWOCO   2566  N  SAL  I 

BOYD  SENTER  (EDDIE  LANG ) 
BAD   HABITs/l    A  I  NT    GOT   NOBODY     VO      303  0  N  AUC  - 
SOMEDAY   SWEETHEART/DOWN  HEARTEDVO   30 1 4  N  AUC  - 
ORIG  STACK  0  LEE/siSTER  KATE     VO     30 1 5  E   AUC  - 

SEXTET  RHYTHM  CLUB  LONDON 
MIGHTY  v_  I KE  Bl/0ALLING  ALL  BARSBBI0529  N  AUC  - 

ART  IE  SHAW  4  ORCH 


MOUL 
MOUL 

'  CARR 
♦25  CROS 

  ARGO 

,00  ARGO 

,00  ARGO 

,50  ARGO 

—  LEVI 

  CATR 

  ARGO 

  RITZ 

.40  ZEIG 

ARGO 


  PERK 

.15  CROS 

,|5  CROS 

.15  CROS 

.15  CROS 

.15  CROS 

.15  CROS 

  CATR 

  CATR 

—  CATR 


LADY  BE   GOOD/BEGIN  BEGUINE 
MILT  SHAW  DETRO ITERS 


VI 20 1 55 1  E+AUC 


3005 


SAL 


MY  BABY   JUST   CARES   FOR  ME 

DINAH  SHORE 
ALONG   NAVAJO   TRA I l/cOUNT I N 
GYPSY/LAUGHIN  ON  OUTSIDE 
DREAM  NOWHERE/2  SILHOUETTES 
WHATLL    I    DO/CANT   GET  STARTED 
EGG   AND    I /WHO  CARE6  PEOPLE 
MY  BEL   AM  I /ILL  CLOSE  UY  EYES 

IS  IT  taboo/miss  U 

ILL  WALK  ALONE/WOULD  HAPPEN 
I    CANT    TELL  Y    I    LOVE  U 

together/learned  LESSON 

LETS   TAKE  LONG  WAy/gUESS  ILL 
MEMPHIS  Bl/sOMEBODY  LOVES 
MAD  ABOUT  HIM   SAD/sMOKE  GETS 
I    LOOK   HEAVEN/CANT   GIVE  U 

personality/welcome  MY  DREAM 

AS  LONG  AS    I    LIVE/BUT    I  DID 

FRANK  SINATRA 
ONLY  HAVE  EYES   FOR  U 
I    LOVE  U/STELLA  STARLITE 
MEAN   TO  ME/ALL   COME  TRUE 
MY  LOVE   FOR  u/FALLING    IN  LOVE   COE  2388  N  SAL  2 

FREDOIE  SLACK  ORCH 
cow  cow  boog/here  u  are 

CLARA  SMITH 
EMPTY  HOUSE  BL/TELL   ME  WHEN 

ETHE  SMITH 
parrot/paran  pin  pin 
tico  tico/lero  lero 

TOCA  TU  SAM  Ba/dINORAH  D 
BREEZE  AND  l/RANCHO  GRANDE.  D 
MAM  IE  SM ITH  &  JAZZ  HOUNDS 
E  THEE  HONEY  Bl/rOAD  ROC  BLO 
RIGHT  HERE  FOR  u/CRAZY  BL  01 
GONNA  GET  u/GOT  TO  SEE  MAMA  01 
STUFF  SMITH 
E  COMES  THE  MAN/SERENADE  F  VI 
M  IGGSY  SPAN  IER 


VI20I666G/VAUC 
CO  36964  E  AUC 
CO  37050e/nauc 
VI 450008  N  AUC 
CO  37278  N  AUC 
co  372i3n/eauc 
BB  1 1 322v/gauc 
vi 20 1 586  N  AUC 
V  I  20  I  6  I  I  N  AUC 
V|20i594n/eaUC 
V|20I634n/eauC 
V|20|54|  N  AUC 
VI 20 1 542  E  AUC  ■ 
BB  I  I 487E/NAUC 
VI20I 78l  N  AUC 
VI 201 732  N  AUC 

COE  2226  N  SAL 
COE  2346  N  SAL 
COE   2381    N  SAL 


  PERK 

  PERK 

  PERK 

—  PERK 

  PERK 

  PERK 

  PERK 

  PERK 

  PERK 

  PERK 

  PERK 

—  PERK 

  PERK 

  PERK 

  PERK 

  PERK 

00  JACO 
00  JACO 
00  JACO 
00  JACO 


CP        102  E  AUC    PYLE 

CO    14409  N  SAL    1.50  CROS 


DE  ?3462n/eaUC 
DE  23353N/EAUC 


PERK 
PERK 


23549 

N 

AUC 

  PERK 

23805 

N 

AUC 

  PERK 

4194 

Z 

AUC 

  HORN 

4169 

E 

AUC 

  HORN 

4781 

e 

AUC 

  HORN 

3316 

N 

AUC 

  CATR 

COMPLETE   RAGTIMERS   SET  OF   8  HMV 
FREE  BRUNIS  BRE   NORK   DISC   WITH  ABOVE  SET 


N   SAL  t 


1 5  COHE 
—  COHE 


33 


SE»  STEgART 

pawnee/3  -iohn  parlay  pae  3i08  n  sal 

pawnee/3  mohn  parlay  pae  3i08  n  sal 

STUYVESANT  STOMPERS 
shine/bl  tail  fly 

ROOSEVELT  SYKES 
HELLO*  QUEE'l/l    WONDEH  89340721    N  AUC 

TAMPA  BLUE  JAZZ  BANO 
MOT  LIPS/hOUSION  3L  OK     4663   E  AUC 

TAMPA  RCB 

LIE    IN  UY   HEART/HAPPILY  MARRIED8B   7591    E  AUC 

corrine  corrina/lonestjme  GRA    DE    8563  E+SAL 

ROCK  ME  MAMA/LUCILLE  DE     3577  E+SAL 

J.  TEAGARDEN 


1.50  ARG 
I  .55  JACO 


I    N  SAL    I  .05  GLOB 


SB  10969  N  AUC 

VS  82  I  8  N  AUC 

BR  8373   E  AUC 

CO  36010  N  AUC 

CO  35297  E+AUC 


VS  8202  E  AUC 
EL  5042  E  AUC 
CO  352  1 5  N  AUC 
CO  35206  E  AUC 
BR  8454  E  AUC 
BR  8401  E  AUC 
BR     3378  N  AUC 


1.25  PIPE 
1.25  PIPE 

  MOUL 

  MOUL 

  MOUL 

  MOUL 

  MOUL 

  MOUL 

  MOUL 

  MOUL 

  MOUL 

  MOUL 

  MOUL 

  MOUL 

  MOUL 

  MOUL 

  MOUL 

  MOUL 

  MOUL 

  MOUL 

  MOUL 


UHCA      61    E+SAL    1.75  BRAO 


FARE  THEE  WELl/wAS.  (Pw) 
THE  8L/CANT  IE   TALK    IT  OVER 
IF   ITS  GOOO/CLASS  HILL  TELL 
MAKIN  FRIENDS/0  0   ONE  ST£= 
MUOOY   R1VER  Bl/wOLVERINE  BL 

TABLE  IN  CORNER/BO  M^NY  TIMES  CO  35252  E  AUC 
AT  LEAST  SAY  HTLLO/sTOP  KICKINCO  35245E/NAUC 
•ANNA    HAT/TAKIN  MY   TIME  CO  35224  E  AUC 

RIPPLIN  WATER/pEG  0  1  HEART  CO  35737  N  AUC 
DEVIL  MAY  CARE/NIGHT  SHALIMAR  VS  8278  N  AUC 
SMEIK   ARABy/ch I NATOWN  BR      8370  E  AUC 

A  INT  MISBEh/nOBOOY   SWEETHEART  SB    10957  N  AUC 
L  )VE  FOR  SALE/WHAM 
THE  BLUES/ONE  LOOK    ( JAMES) 
100-l/lLL  REMEMBER 
A JNT   HAGAR/l  SWING 
BL  TO  OOLE/PUTTIN  TAKIN 
UNDERSTAND /p I CK I N  PATSY 
TMATS   R I GHT/CI NOERELLA 

FRANK  TESCHMAKER 
JAZZ  ME   3L/BARREL   HOUSE ST 

CLAUDE  THORNH IL 

H«NG  DANCE  t  5/STACK  OF  BARLEYOK     6|68  E  AUC    MOUL 

00    I    WORRy/sLEEPY   SERENADE         OK     61 78  E  AUC    MOUL 

PORTRAIT  OF   FARM/ALL    I    NEED        OK     6234  E+AUC    MOUL 

TRAVE  EPS  ( DORSEY  BROS) 
8REAKAWAY/9A8Y  WHERE   CAN   U  BE   OK  4 1 260  N  SAL    1.25  CROS 

UNIVERSITY  6 

CONSTANTINOPLE  HA        653   E  AUC    JACO 

VAN  t  SCHENCK 

thats  how  u  can  tell 
»hy  do  they  call  them  babies 
land  of  y a  mo  yamo/(m  Harris) 
JOE  VE'tJTI 

PICK  IN   COTTON/CREST  OF  A  WAVE 

THE  V IR3 INIANS 
MANY  SEND  «A'iT  LIST  •  I TH  BIDS 

FATS  1ALLER 

SOX  OONT  MATCH/jUHPED   U  *  I TH     8B3008|4  N  AUC 

ETHEL  WATERS 
DOWN    IN  M'/vORRfIN  OVER  U 

WASHBOARD  RHYTHM  BANO 
SWING  GATE/COM  IN  OF   HI    DE  HO 

LU  WAT  TERS 
panama/n.o.  joys 
sage  hen  strut /climax  rag 
jazzin  babies  8l/c0penhagen 

CHICK  WEBB 


VI 

18220 

N 

AUC 

  CARR 

CO 

2674 

AU  C 

  CARR 

VI 

18443 

AUC 

  CARR 

OK 

41087 

E 

i  JC 

  HI  LB 

n/eauC 


BB  1 

1289 

N 

A  U  C 

COE 

642 

N 

SAL 

WC 

1  15 

N 

SAL 

wc 

t  1  6 

N 

SAL 

wc 

117 

N 

SAL 

1.25  JACO 

I .05  GLOB 
I .05  GLOB 
I .05  GLOB 

  BOWL 


unoecided/in  GROOVE  ATGROVE      DE  2323g/vtra 

PAUL  1HITEMAN  4  RHYTHM  BOYS 
TMATS   GRANDMA/FROM   MONDAY  ON     VI    27688  E  AUC    PYLE 

PAUL  tH  ITCVAH 

NOSODy/aFTER   Y0UVE(9ING)  CO     2098v/ET-A    TRES 

AFTER  YOUVE   GONE/nOBODY   SWEETHEAR  2098n/EJUC    CATR 

muooy  water  (bing)  vi  20508  n  auc    ritz 

clarence  will  iams 

old  folks/blacksnake(  oliver)  ok    8465  g  t-a    tres 

bottle/what  ya  (Oliver)  ok    8645  g  t-a  —  tres 

CAKE  WALK  I N  BABIEs/jAZZ  L I  PS ( LOU  I S )hC5  N  SAL   1.05  MELT 

FRANCES  WILLIAMS 
BOTTOMS   UP/aiGGER   AND   BETTER     BR     4503  E   SAL    1.40  ZEIS 

MARY  LOU  t ILL  I AMS 


SCRATCHI N  GRAVEL/ZONKY 
TEA   FOR  2/«  L  W  BL 
OVERHANO/mARYS  SPECIAL 

LEOLA  WILSON 
I   CANT   GET  EN0UGh/eDIN3 

TEDDY  WILSON 


EVERY30DYS  LAUGMIN/HERE 
ROSETTa/l I ZA 

WOLVER INES 

PRINCE  OF   WAILS/WHEN  MT  S 

YANKEE  TEN  ORCH 
BEAUTIFUL 

YOUNGS  CREOIE  BAND 
TIN  ROOF  BL 

BOB  ZURKE 
NEW  5A8//BETWEEN  DEVIL 

ALBUMS 


  MOUL 

  MOUL 

  MOUL 

1.75  CROS 

  GERO 

  GERO 

  COOM 


RITZ 

CEN   3027  N  SAL    l«05  MELT 
TRES 


1 ' 

3190  N 

AUC 

VS 

8193  N 

AUC 

DE 

781  E 

AUC 

CO 

14669  N 

SAL 

BR 

8259v/eauC 

BR 

7563  E 

AUC 

GE 

5620  E 

JC 

5200  E 

AUC 

VI  26355  E  T-A 


CARMEN  CAVALLARO 

DE 

122 

N 

OEANNA  OURBAN 

DE 

75 

N 

GEMS  OF  JAZZ  t  3 

DE 

242 

N 

■  2.00  STEE 
2.00  STEE 

■  3.50  STEE 


ALB.JM-.  :?nt  ;  ,.l,ED 

KING   COLE    TRIO  CP     80-8  N    2.50  STEE 

ART    TATUM  ASCH  356  N    8.00  STEE 

ART   TATUM    ( RED  LABEL)  DE        1 26  N    2.00  STEE 

CATALOG 

FREE   CATALOG   OY  VINYLITE   JAZZ   REISSUES   N  VJR 

FREE  LISTING  OF   N.O.JAZZ   BR  1ADCASTS  VJR 

CYLINDER  RECOROS 
EDISON  AND   OTHER  4  MINUTE  INDESTRUCTIBLE 
IN   VERY   GOOD  CONDITION. 

DIAMOND   POINT   CYLINDER   PHONOGRAPHS    IN  GOOD  CONDITION 
WRITE   BICK 


D ISPOS I T ION  LIST 

|3    PAGES — POP  CROSBY,   MILLER,   ■ 

DORSEY,   ENGLISH  LABELS,  MOST  EX- 
IMPORTED  FRENCH  RECORD 
CORNER/GEORG I  A — REX   STEWART  BS 
stomp  savoy/lucky  FOOL-STEWARTBS 
D I3G IN/CONF I RMATt 0N-G  ILLESP IE  BS 

RARE  RECORDS 
SWEET, HOT, FAMOUS  SINGERS, 
STARS  OF  STAGE  AND  SCREEN 
NOVELTY  ETC.  REASONABLE 

PLEASE  LIST  WANTS   

RE  ORD  STOCK  ENVELOPES 

10* 
10" 
10" 
10" 
I  2" 


COOK 
COOK 


71  N  SAL  2.00 
68  N  SAL  2.00 
60  N   SAL  2.00 


SAL 


A  RGO 


BROWN-PER  I  00 

BROWN-PER  I  000 

GREEN— PER  1 00 

GREEN— PER  I  000 

BROWN-PER  50 


 N   SAL  2.10  GLOB 

  N   SALI9.25  GLOB 

  N   SAL  2.20  GLOB 

  N  SAL20.00  GLOB 

  N   SAL    I .40  GLOB 

|2"    GREEN — PER   50   N   SAL    1.50  GLOB 

SHIPPING   CHARGES  COLLECT  A  NO    lO^PACKING   CHARGE  ON  ALL. 
SOUND  TRACK 

GLENN  MILLER  FILM-ORCHESTRA  HIVES   N  UNBREAKABLE 

PLASTIC.    1 2—1 2"    REC0R0S(24  SIDES)   2   HOURS    IN  LENGTH 

$30.00  ARG 

SPEC IAL  SALE 


MANY  ITEMS  IN  PAST  ISSUES 
AT   PEDUCEO  PRICES 


WANTED 


|FlR6T  FOUR  LETTERS  OF  COLLECTOR'S  NAME .| 
IFOR  A00RE5S.    SEE   PAGE  7.  


3  Ebj 


CE   OFFERED   FOR  RECORD. 


2     [CATALOG  NUMBER  OF  RECORD. 


1    Ilabel  OF  RECORD 


MINIMUM  ACCEPT- 
ABLE CONDITION 


.PUIS  ARMSTRONG 
REO  SA ILS  E 

FREO  ASIA  IRE 


SOUND   TRACK  OF   FILM  OR  TRANSCRIPTIONS1 


LOUS IANA/NOT  MY  GIRL 

.ANTA  SYNCOPATORS 
CRY  I N  FOR   CAROLINES  E 

GENE  AUSTIN 
ST   LTUIS   BL  E 
MY  BLUE   HEAVEN  E 
MUSIC  MAESTRO   PLEASE  E 
WHEN    IM  WITH  U  E 
ANY   AGE  OR   CONDITION  SEND  LISTS 

LOVIE  AUSTIN 
GALION  STOMP/CHICAGO  MESS  AROUND 

JOHNNY  BAYERSDORFER 


WAFFLE  MAN  CALL 

ID  AND  JOE  BILLINGS 
BARNACLE   BILL   THE   SAILOR     #1        E+     V I 
SEND  LIST  V  VI 

ANY  E+  VI 

CONNIE  BOSWELL 
UNDERNEATH  THE   ARCHES/MY   FAULT        E  BR 

JJMMV  8LYTHES  RAGAMUFFINS 
APE   Man/yOUR  FOLKS  V  PM 

AL  BOwLLY 

IF    I    HA     MILLION  DOLLARS/BE  STILL  N  DE 

BESSIE  BRO"N 

CHLOE/SOMEBODY  ELSE  BR 

BROWNLESS  OR  H  OF  N.O. 
peculiar/dirty  RAG  OK 

CAB  C ALLOWAY 
JUMP  IN   JIVE  OK 

CANNONS  JUG  STOMPERS 
SPRINGDALE   BL          E  VI 
BUGLE   CALL   RAG  E  VI 

CLARA  C AR / 
PARK   NO  MORE   MAMA  .VS 

CASA  LOMA  ORCH 
ALEX  RAG/PUT   ON  N-E  OK 


6483  - 
12428  - 
293  2, 

381  7  - 
40337  - 


  ST  EF 

  FRED 

—  STEF 

  STEP 

  GLOB 

00  MORI 

  MANG 


.25  DAVM 
.25  DAVM 


6067 
4|476 


3208 
6371 


1 269 


CASA  LOMA  COriT  I  NUEO 
JNDER   A/lTS    THE  N-E 
THATS  HOW/LOVE    IS   THE  N-E 

CH ICAGO  FOOTWARMERS 
PLEASE  LIST   ==ICES  A  NO  CONDITION 

CHICAGO  RHYTHM  KIN  S 
BATTLE  HEAD 
SHANGHA  1 

L I LL IE  DELK  CHR I  ST  I  AN 
TOO  BUSY    (2  COPIES) 

JUNIE  COBB 
SMOKE   SHIP  ORAG/BOOT  THAT  THING 

EDD IE  CONDON 
LADY  BE    GOOO/ONE   AND   ONLY  V 

COON  SANDERS 
ANY   SEHIAL-  NUMBER  OVER 
SOME  THESE   DAYS  E 
SING   A   NEW   SONG  E 
SHES  A  CORNFED    INDIAN   GIRL  E 

BING  CROSBY 
OOWN  OLD   OX  ROAD/BLUE 
MY  KINDA  LOVE/TILL  WE  MEET  E-N 
SHADOWS   OF   LOVE/GOODN  IGHT  LOVELY  E-NME    I  3  1 3-4 
LA   RSITa/|    SURRENDER   DEAR        E-N          VI  22618 

PEOPLE  WILL   SAY   WERE    IN  LOVE  E-N   

MAYBE/SOMEBODY   LOVES  ME  E-N          DE  2874 

CASS  DA  I  LEY 

ANY — NOT  DECCA   

WALTER  DAVIS 
ANY  ON  VICTOR   

ARIZONA  DRANES 


B  I  ET 
0  I  ET 


LUBI 
LUB  I 


DE  23431 


22972 


VI  22951 


6601 
1773 


  MORR 

1 .25  MORR 
I .50  MORR 
1.25  MORR 

  MANG 

  STEP 

  STEP 

  STEP 

  STEP 

  STEP 


SWEET   HEAVEN    |S  MY   HOME  OK  E 

AL  DUFFY  8,  FOUR 
ANY  E   

DUKE  ELLINGTON 
MANY   ON  PE,    CA,    HA,  OR 
BA,    3R(EARLY  ONLY),   EARLY  VO,  |6, 
21, 22, 23, &  38000  SERIES  VI,    HIT   OF  WEEK, 
RO,   PAT,   OK,   MUST   BE  E   TO  N  ONLY 
GOOD   PRICES   PAID.    PLEASE   SENO  LISTS 


SEE  ELLINGTON   DISPOSITIONS  FOR 

TRADE  ITEMS  

  OAV  1 

BLUES/PLUCKED  AGAIN  E 

CO  35322 

  PENN 

I  cant/porgy  e 

BR 6577-8 

  PENN 

BLACK  BEAUTY  E 

OK  8436 

  PENN 

BLACK  BIRD  MEDIE  YS  E 

BR  65|6 

  PENN 

E 

VI  35962 

  PENN 

K0K0/C0NGA   BRAVA  V 

VI  26577 

  TRES 

HARLEN  AIR   SHAFT/SEPIA  V 

VI  26731 

  TRES 

SOJANGLEs/pORTRAI  T  V 

VI  26644 

  TRES 

CLEOMA  FALCO" 
8LUE  NIGRES  E+ 
ART  G I LLHAM 


DE   17004  2.00  MCKU 


SOME   SWEET  DAY  N 

JEAN  GOLOKETTE 
PROUD  OF   BABY  LIKE  U  E 

JANE  GREEN 
HARD   TO  GET  GERTIE  E 

UNCLE  GEORGE  GREEN  AND  BOYS 
LOUISIANA    HOP  E 

LIONEL  HAMPTON 
UNREBEASED,    AIR   SHOTS  ETC  E 
DINAH/SINGIN  THE  BL  V 
TILL  TOM   SPECIAL/SHADES   JADE  V 

GLENN  HARTMAN 
ANY  ON   VO   &   CO  E 

COLEMAN  HAWKINS 
TORE IGN  LABELS   ANY  E 

MONK  HAZEL 
HIGH   SOC I ETY/s I ZZLI  N 

^CURLY  HICKS  TAP  ROOM  GANG  

THATS 


CH   15828  2.75  MCKU 


VI  26557 
VI  26604 


-  HOFM 
-TRES 

-  TRES 


PLENTY/ALLAHS  HOLIDAY 
H I GHTOWERS  NIGHT  HAWKS 


BOAR   HOG   BL/SC;UEEZE  ME  BLACK  PATTI      8045    MANG 

CHIPPIE  HILL,  MAGGIE  JONES,  LOUIS  ARMSTRONG 

PRATT   CITY  BL/GOOD    TIME  FLAT 
CHIPPIE  HILL 

PLEASE  LIST   CONDITION  AND  PRICE 
HARRY  JAMES  ORCH 

00L0RE3/wALK  N  BY  RIVER  V 

VELVET  MOON 

V  IOLI N  BL  E 

JOHNS  N  AMMONS  LEWIS 


HRS  DIVIDENO 


CO  36069  2.00  JOSE 
CO  BURR 


UNREAL  ESEO  BY   EACH,   OR  THREE  TOGETHER 
CHARLES  JOHNSON 


STEP 
-  HOFM 


ANY 


I  NT   THE  ONE 
E+ 


LONNIE  JOHNSON 


(ANY   SOLOS,   DUETS,    GROUPS)  E+  ANY— 

EITHER  PARAMOUNT  E  PM  — 

MARGARET  JOHNSON 
PLEASE  LIST   PRICE   AND   CONDITION  E   

RUTH  JOHNSON 
CARELESS  LOVE  E  PM    13060  3, 

MAGGIE  JONES 


STEF 
STEF 


  STEF 

.50  MCKU 


  LA  QU 

25  MCKU 


SOUTH   ST  Bl/daLLAS  BL 


34 


RICHARD  M  JONES  JAZZ  1IZZAROS 
HOT   READy/lOW   DOWN   THING  V 
CROOKED     L/MAY8E   SOMEDAY  V 

KANSAS  CITY  STOMPERS 
SHANGHAI    HONEYMOON/GOOD   FEELIN  BL 

GENE  KAROOS 
POTATOS   ARE  CHEAPER  N 

DOLLY  KAY 
HOT   LIPS/BLUE  E 

1ILLIE  KELLY 
Ayoure  so  0UM8 
OTHERS,  VI  23000,  38000 

GENE  KRUPA 
skylark/harlem  on  parade  V 

LASSES  fHITE  MINSTRELS 
OLD  TIME  MINSTRELS    1-2  V 

LER0Y5  DALLAS  BAND 
G0IN  AWAY   BL/TAMPA  SHOUT 

LEVEE  SYNCOPATORS 
THE  RACKETT  E+ 

DONALD  LINDLEY 
TRUMPET  BL/SWEET   STUFF  E 

ABE  LYMANS  SHARPS  FLAfl 
WEARY  W EASEL/SAN  E-N 

TONY  MART  IN 
BY   SIGHING  WELL  E 

MIDNIQHT  ROUNDERS 
SHAKE   YOUR  SHIMMY 

MID1AY  DANCE  ORCH 
LOTS  A  MAMA/BLACK  SHEEP 
BUOOYS  HABITS 

JOHNNY  MILLER 
panama/di  PPERMOUTH 

SAM  MORGAN 
SHORT  DRESS  GAL 

JELLY  ROLL  MORTON 
LONDON  BL/SOMEDAY 

PLEASE  LIST  PRICE  AND  CONDITION 

NEW  ORLEANS  OILS 
PLEASE  LIST  PRICE  ANO  CONDITION 

FRANK  NEWTON 
WHOS   SORRY   NOw/ONYX   HOP  E 
NO   TWO  WAYS/CAUSE  E 
BRITT  WOOD   STOMP/FOUND   NEW  BABY 
EASY  LIVIN/WHERE  WHEN  E 
PARALLEL'  Ft  FTHS/VAMP  E 


PM  12705 
PM  12929 


GLOB 
GLOB 


VI    23299    LUBI 

OK     6607    TRE3 

CO     6231    MCKE 

CO    14402    LUBI 

ANY—  2.50  MCKU 
CO        546    STEP 

vo    4255  2.25  gero 


ANY   

VA  550 
E  VA  571 

ANY  

vo  54|0 
ORIGINAL  CRESCENT  CITY  JAZZERS 


SENSATION  RAG/CHRISTINE 

OR  I G  DIX  JAZZ  BAND 
sa tan ic  bl/lasses  candy 

ORYS  SUNSHINE  ORCH 
SOCIETY   BL/ORY  CREOLE 

WILL  OSBORNE 
I    HUM    A  WALTZ/BORN   TO  LOVE  N 

TONY  PARENT  I 
THAT6   A  PLENTY/CABARET 
PLEASE  LIST  PRICE   AND  CONDITION 

EVA  PARKER 
SEE   PRETTY  PAPA    STANDING  ON  HILL 

BOYD  RAEBURN 
I    DI3NT  KNOW  BOUT   J  V 
DALVATORE  SAL  I 

LEO  REISMAN 


OK  40101 


SU  3003 
NOR  3009 


MANG 
MA  NG 


MANG 
MANG 


MANG 
LAQU 


MOUL 
MOUL 
MOUL 
MOUL 
MOUL 


MANG 

MANG 


DE     1362   I .25  MORI 


MANG 
LA  jU 


GUI  107 
E  JE  — 


DANC I NG    IN  OARK 
DANCING  LAOY 
PUTT  I NG  ON  Rl TZ 

RHYTHMAKERS 


YELLOW  DOG  BL 

PAUL  ROBESON 


or.ZP  desert/my  way  n 

ELZADIE  ROBINSON 
PAY   DAY   OADDy/eLZAD IES  POLICY  V 

ADRIAN  ROLL  I N I 
PLEASE  LIST  PRICE   AND   CONDITION  V 

JOE  SANDERS 
southologm/intangiblity  e 
SAVO 

RIVER   STAY   FROM  DOOR 

BEN  SELVIN 
DANClN  ON   CEILING/jUST    FRIENDS  N 

BOYD  SENTER  i/OR  SENTERPEDE 5 
ANY  E 

ORIG   6TACK   0  LEE   Bl/oOWNHEAR TED  E 

ELLA  SHIELDS 
BRULINGTON  BERTIE   FROM  BOW 

NAT  SH I LKRET 
DOLL  DANCE/FLAPPERETTE  N 

VALAIDA  SNOW 
CHLOE  ~~ 

MUGGSY  SPANIER 
RELAX  I N  AT   TOURO/RIV  SHUF  V 
DINAH/BLACK  AND   BL  V 
DIPP£RM0UTH/SISTER   KATE  V 

JESSE  STAFFORD 
ANY  E 
SHINE/CINDERELLA   BL  E 

STATE  STREET  RAMBLERS 
ANY  CH   OR  GE 


TRE 
TRE 

CARV 
CA  RV 
CARV 


ANY  G 

VI  25743  I .50  MORI 
P  Ml 2635    GLOB 

VI   24033  2.00  MORR 

DE  BURR 

CO     26 1  8  I .50  MORI 

OK  4|  I  |5    STEP 

 BURR 

V  I  20503  1 .00  MOR I 


SB  10532 
BB  10682 
66  10506 


BOWL 
BOWL 

BOWL 

STEF 
STEF 


ART  TATUM 
ANY  EARLY  E 
MOONGLOW  E 
CHLOE  E 

EVA  TANGUAY 


155 

2052 


OONT  CARE 

TROUBADORS 


VI  2:371 


BEAUTIFUL  LA0y"7alICE  BL  GOWN 
AH   SWEET   MYSTERY   LIFE  N 

NEAPOLITAN   N 1 GHTs/sOMEBAY   SOMEWHERENV I    2|633  I 

VI  26680  I 

VI   26679  I 

PAE  2645  - 

PAE  2 1  76  - 

PA  E     7 1  4  - 

PAE    420  - 

PAE      105  - 

VI  21692  - 


3  OCL  morning/kiss  me  again 

MOONLIGHT  M A DONa/swEE THEARTS 

FRANK  TRUMBAUER 
L   VE   NEST  E 
JAPANESE  SANDMAN  E 
I    LIKE    THAT  E 
NO   ONE   CAN   TAKE   YOUR  PLACE 
CRAZY   CAT/3   BLIND  MICE  E 

BESS  IE  TUCKER 


PENN 
HARD 
HARD 


.00  MAR  I 

,00  MORI 

,00  MORI 

,00  MORI 

,00  MORI 

  COOM 

  COOM 

  COOM 

  COOM 

  COOM 


BL 


NAME  MOAN 

VAN  SCHENCK 


THATS   HOW   TELL    THERE  IRISH 

FATS  WALLER 
1 2  ST  rag/sweet  sue 

PAUL  m  ITEMAN 
METROPOLIS  E 

sweet  sue/snything  6UT  LOVE 

CONCERT  I    INF  E 
LOVE   NEST/wONDERFUL  ONE 

JAMES  W IG3 INS 
FP 1  SCO   BO   ND   BL  V 

LEE  WILEY 
MANY  V 


V 

35934 

  COOM 

E 

CO 

50103 

  COOM 

CO 

50140 

  COOM 

E 

VI 

24105 

  COOM 

A  NY— 


JIMMY  YANCEY 
ANYTHING   UNREL  EASED  E 

AMATEUR  RECORDERS 
WILL   TRADE   DUBS   AND   AIR  SHOTS 
A'lY 

PADHLIN  MADLIN  HOME  E 
BL    IN  MY   HEART  E+ 
DONT    TAKE   THAT   BLACK   BOTTOM   AWAY   E+  ANY 

ATTENTION  COLLECTORS 
NO  PAKING   CHARGE  ACCCPTED   

CONTACTS  WITH  COi  LECTORS 


ANY™ 


CA  RR 
STEF 
STEF 


WANT   TO  MEET  CHICAGO   AREA  COLLECTORS  

WANT  LISTS 

SEND    v 0   P.   FOREIGN  DOMESTIC   OUT  OF   PRINT  ITEMS  

DISPOSITION 


F"  I  RLT  FOUR 


E  T  TER3  OF  COL  I 
SEE    PftGE  6* 


Lcron  "s  name: 


PR  I CE    IF    FOR    SALE;    VALUE    IF  FOR 
TRACE;    MINIMUM    ti  I C    IF    FOR  AUCTtOM 


METHOD   OF   DISPOSITION;  ,,SAL". 
FOR   SALE   AT    PP  t  CE    I  NO  I  C  A  TED 
'-TRA",FOP    1RADE;    "AUC",  AT 
AUCT  |  ON.CLCS  INC   DATE*  FOR  BIDS, 
SEE   PACE  6.     ' T -A "    TOR  TRAOF 
OR   AUCTION;    "T-S"    FOR  TRADE 
on   SALE-.    "STA"    FOR  SALE,THAOE 
OR  AUCTION.  


CONDITION   OF    RECORD:  N"NEW 

E -excellent;  v-very  go 
gooo;  F-fair;  p-pooh 


[Catalog  number  of  rh:qpq 


|L  ABEL   OF  RECQRO. 


8ESS1E  ABOTf 
valse  (romeo  juliet) 

MERLE  tLCOCK 
goodbye  sweet  oay/meeting  of 

gabriella  besanzoni 

HABANERA  (CARMEN) 

TORCUM  BEZAZ I  AN 


6 

WENO 


V|  45| 78  v  auc 


vi   746| 3  V  auc 


CARMEN/BARB   SEVILLE  CO     5|9|    V  AUC 

BORI,  MC  CPRM  AC  K ,  WERRENRATH,  JACOBY 

QUARTET    ( R IGOLETTO ) 

ENR  ICO  CARUSO 


LA    CAMPANA    01    SAN  GIUSTO 

ARCHER  CHAW  LEE 
PERFE    T  0 A Y 

HERBERT  L.  CLARKE 
AH  CUPID 

JULIA  CULP 


v |   99080  V  AUC 

vi  886 1 2  v  auc 

8R   10002  v  AUC 

vi   |6296  v  auc 

v I   7442  7  V  AUC 


REST    | N    THE  LORD 

EDGAR  L.  PAVE NPORT 
SHERIOANS   RIDE/LITTLE  BREECHESVI    | 6252   V  AUC 
GIUSEPPE  DELUCA  AND  GALLI  CURC I 

87567  V  AUC 


PIANGI    FANCIULLA  (RIGOLETTO 
GERALD  I NE  FARRAR 

ROBIN  ADAIR 

CARMEN  HABANERA 

GALLI  CURC! 


vi  87024  e  AUC 
V|    872 | 0  E  AUC 


KISS  ME  AGAIN/KISS  IN  DARK 
MANY    OTHERS    BY  SAME 


WENO 

WEND 

WEND 

WEND 

WEND 

WEND 

WEND 

MCRE 
MCRE 

MCRE 
MCRE 


GALL  I   CURC I 
t    PRITANl/OON   P ASQUALE 
0  I  NOR  l  h/l<JC1  A 
LAKME/SOLVEJGS  SONG 

DON  GEORGE  (ORGAN  SOLOS 


VI 

6|28 

V 

AUC 

 WEND 

VI 

6129 

V 

AUC 

  *  ENO 

V  1 

6  132 

V 

AUC 

  WEND 

TREcS/l R I SH   A  IRE 
BILLY  JONES 


vi  225i55v  auc 


CHILE   BEANsTTy  DITTEL   6IMB0        OK  4 | 70     E  AUC 

JACK  LATIPUAER— S  ILLY  JONES 

|M    IN   HEAVEN    IN  MOTHERS/TRAIL   PM  20024   E  AUC 

JOHN  MC  CORMACK 

IRISH   SONG/LITTLE    TOWN                  VI  772  V  AUC 

SILVER    THREADS /WHEN   U    I    YOUNG   V|  78 I    V  AUC 

MOTHER    IN    EIRE/TUMBLED   DOWN        V|  735  V  AUC 

AT  DAWNING/l    HEAR   THRUSH              VI  742   V  AUC  - 

BEN  BOLT/THEN  U   REMEMBER              V|  747  V  AUC 

DEAR  OLD  PAL/LITTLE   MOTHER          V|  755   V  AUC 

MOTHER  MCREE/LITTLE  BIT                V|  768  V  AUC 

LITTLE  BOT  BL /TOMMY  LAO                V|  769  V  AUC 

WONDERFUL  ONe/lOVE   SENDS              V|  96l    V  AUC 

WHERE   RAINBOW  ENDS/sOMEWHERE     V|  968 

MARCH) TA/|N0| ANA    MOON                       VI  lOll 

DREAM   ONCE   AGAIN/THANKS   BE   GOOVI  1 059 

ROSE  MARIE  ALL  ALONE                       V|  1^67 

just  cottage/thru  all  the  daysvi  I  1 3 3 


vi   64343  E 


AUC 
AUC 
AUC 
AUC 

AJC 
AUC 


HMV54|29  N  TRA 


little  love  kiss/ 
many  others  send  want  list 

melra-caruso 
80heme— soave  faneiulla 
rosa  olitzka 

SAPHO/aGNUS   DEI  CO     5428   V  AUC 

G.T.   PA TTVi AN  (ORGAN  SOLOS) 

ANDANTINO/lN  MONETARY    GARDEN    CO    50037  V  AUC 

POLYOOR  TANZ  ORK  (EUROPE) 
OU   KANST   nicht   TREU   SCIN  BR  3!?082   V  AUC 

PRVORS  BAND /HERBERT  L.  CLARKE 


-  WENO 

-  MCRE 

-  MCRE 

-  WEND 

-  W  END 

-  WEND 
WEND 

-  WENO 

-  WENO 

-  WENO 

-  WEND 

-  WEND 

-  WEND 

-  WENO 

-  WENO 

-  WEND 

-  WEND 

-  MCRE 

-  MCRE 


TESORO   Mto/ONCE   UPON  TIME 

RICHARD  TAUBER 
WALTZ   DREAm/spEAK    TO  ME  LOVE 

MAGGIE  TEYTE 
L   HEURE  EXQUISE/MIFANWY 

JOHN  CHARLES  THOMAS 
CANZONETTA/FROM  LOVE  LETTER 

CYREMA  VAN  GORDON 
I    LOVE    TO   TELL/ONE  SWEETLY 

EVAN  WILLIAMS 


VI    16447  G  AUC 


WEND 


PA   20199  E   AUC    RITZ 

CO      1490  V  AUC    WEND 

VO  30|45  N  AUC  2.50  Carr 


CO    3561  V  auc 


WENO 


ALL   THRU   N I TE 

VI 

74|00 

V 

AUC 

 W  END 

PRIZE   SONG   (ME ISTERS 1 NGER ) 

VI 

74l  15 

V 

AUC 

  WEND 

CROSSING   THE  BAR 

VI 

74l  19 

V 

AUC 

  WEND 

FLOWER   SONG    ( CARMEN  ) 

V  1 

74122 

V 

AUC 

  WENO 

LIKE   A   DREAM   {MARTHA ) 

VI 

74128 

V 

AUC 

  WEND 

SPIRIT  SO  FA  1  r  (favorita) 

V  1 

74|4| 

V 

AUC 

  WEND 

OH  PARADISE  (aFRICANa) 

V  1 

74148 

V 

AUC 

  WEND 

FORGOTTEN 

VI 

74160 

V 

AUC 

  WEND 

STAR  BETHLEHEM 

VI 

74187 

V 

AUC 

  WENO 

OPEN   GATCS  TEMPLE 

VI M74V98 

V 

AUC 

  WEND 

DRY   THOSE  TEARS 

VI 

74199 

V 

AUC 

  WEND 

HOLY  CITY 

VI 

74356 

V 

AUC 

  WENO 

NO    SUN   NO  MOON  (SAMPSON) 

VI 

74403 

V 

AUC 

  WENO 

BELOVED    IT    IS  MORN 

VI 

74404 

V 

AUC 

  WEND 

FACE  OT  FACE 

VI 

74477 

V 

AUC 

  WENO 

WHEN  U  AND    1    YOUNG  MAGGIE 

VI 

74490 

V 

AUC 

  WEND 

WANTE  D 


FIRST  TOUR  LETTERS  OF  COLLE  TOR'S  NAME. 
FOR  ADDRESSES  SEE  PAGE  26  


PRICE  OFFCRED  FOR  RECORD 


CATALOGUE  NUMBER  OF  RECORD 


1   I  LABEL  OF  RECORD 


BARLOW  COLUMBIA  BR0A0CA5T I NG  SYMPHONY 

REDISCOVERED  MUSIC  STRAUSS          V  CO  M— 445 

BBC  ORCH 

BEETHOVER   FIRST   SYMPHONY  V  VI  M-507 

DON  COSSACKS 
MONOTOHOUSLY  RINGS  LITTLE  BELL        V      CO  7450 

CROOKS,  T I3BETT  TRINITY  CHO IR 

VI  M-64 


CRUSIFICTION    (MANUAL)  V 

D'UYLY  CARTE  OPERA  COMPANY 
GONDOLIERS  V  VI      C-l  6 

FIEDLER  BOSTON  POPS  ORCH 
|8|2  OVERTURE   AND   CAPRIOCCIO       V  VI  M-776 

HAWAA IAN 

ALL  KINDS   ■ —  

LW IS  JAMES 

PALE  RED  OK  4891 

■JAMEs  MELTON 
BEGIN  BEGUINE   

MITROPOULOS  MINFIEAPOLIS  SYPH 
MAHLERS    1ST   SYMPH        V  CO  M-469 

FRANK  MUNN 

LONESOME    THATS   ALL  E     


FRED 
FRED 
FRED 
FRED 
FRED 
FRED 
KILR 
KILR 
WEND 
FREO 
RITZ 


QflMANJt    MINNEAPOLIS    3  M PH 
WA-ILERS   2ND    SYMPH  V 

PH I LADELPH I  A  OR'H 
BEETWOVER  6TM   SVMPH  V 
OV3RAKS  5TH   SVMPH  V 

C ARSON  HOB  I  SON 
SENO  LIST  V 

JOSEF  SCHMI3T 
I.  A  DONNE  MOB  ILE  V 
0  SOLE  MIO  V 

SHA"NON  QUARTET 
SILENT   NISHT  V 

TOSCANINI   BBC  OHCH 
BEETHOVER   1ST  SfllPH  V 

VICTOR  SALON  ORCH 
SON   30HEMIENNe/alOHA   SHEET  LANDNV1 
I  SMOKE  GETS    IN     EYEs/z  I GEUNER       N  VI 
-  mcla/glow  WORM  N  VI 

:tjr  symphony1  rch 

i  waltzing  doll/it  DAWNING        N  VI 
WEl'iGARTNER  WLTER  SYMPH  ORCH 
ST3AJSS  WALTZES  V  CO 

EVAN  WILLIAMS 

illHKIN  BLINKIN  NOD  V   

CATALOGS 


M-63  l 
M-6l  0 


^/l 


19794 

M-507 

20556 
24609 
I975B 

20668 

M-364 


FRED 
FRED 


FRED 
FRED 


  FRED 

I .25  MORI 
I .25  MOR I 
I .00  MORI 

I .25  MOR I 

  FRED 

.75  TERR 

  *END 

  WENO 


CLIFTON  CUTHBERT 
313    EAST  56th  ST. 
NEW  YORK  22,  N.Y. 


SALE  OF  RECORDS  AT  SET  PRi:ES 

NO  MAIL  ORDERS.     INTERESTED  BUYERS  MAY  VISIT 
ME  ANY  MONDAY  EVENING  AFTER  6  PM .  HOUSE  IS 
BETWEEN  FIRST  AND  SECOND  AVENUE.  APT.  NO.   I  7. 
BELL  IAY  NOT  BE  WORKING  SO  WALK  UP  AND  KNOCK. 

SAMPLE  OF  RECORDS  AVAILABLE 

OMER  SIMEON    CLARINET  SOLOS  WITH  HINES 
SMOKEHOUSE  BLUES/BEAU  KOO  JACK        BR     7|Q9  E  5.00 

JACK  TEAGARDEN  ORCH 


JUNK  MAN 

JELLY  ROLL  MORTON 
DEAD  MAN  5L'JES/S  IDEWALK  BLUES 
WININ  30Y/JH  DIDNT  HE  RAMBLE 
K  C  STOMPSA.O«  BUMPS 

UEZZ  MEZZROW 

SENDING  THE  VIPERS/APOLOGIES 

-•    .  - 

't^ '  HALL/30N  OF  SOUTH 

GUT  BUCKET  BL/lN  THE  BARREL 

~:  -  ■  >  .  

•ARM IN  JP/BL  C  SHARP  MINOR 

.    y.  :■. 

MELANCHOLY  BLUES7W ILDMAN 


BR    7652  N  3.00 


VI  20252  E  2.50 
BB  10429  E  2.00 
BB     7757V /t  1. 50 


VI  25019  E  2.00 


BB  5086  E  1.25 
OK    8261  G  2.00 


BR     7684  E  I .00 


BR    3567  E  2.50 


MANY  MORE  Or  THE  ABOVE  AND  OTHER  ARTISTS 


ALSO  SEVERAL  H  NDRED  MISCELLANEOUS  RECORDS  AT  5CV 
APIECE   IN  ALL  CONDITIONS  E     TO  G 


SAVPLES  0 f  y.^  RECORDS 
LOU  IS  ARMSTR- 

HONKY  TONK  TOWN/COAL  CART 

LITTLE  BROTHER 

NEVER  GO  WRONG  BLUES 



'ALESTEENA/MARGIE 


OE  (RED)  18091 


VI  |87|7 


JOHNNY  HODGES 

JEEP  IS  J JM PIG/PRELUDE  TO  A  KISS  VO  4386 
OBRYANTS  WASHBOARD  ba.no 

SKOODLUM  BLUES/MIDNIGHT  STRUTTERS  PM  |2260 

w-.-  -iCKS  WITH  AUSTINS  BLUES  SERENA3ERS 
M      0  THE  LEVEE /LONE SOME  WOMAN     PM  12240 


Second 
RECOMMENDS 


"mum* 
jjjsfiflfiaiipiiy* 

Compiled  by 

WILLIAM  H.  MILLER,  MELBOURNE,  AUSTRALIA 

This  Discography  shows  complete  information  on  records  pro- 
duced prior  to  August  1945  by  65  small  record  companies,  to- 
gether with  V-Disc  jazz  records. 

•  Personnels  are  given  for  nearly  1,000  records. 

•  65  5'/2"  x  8I/2"  pages  attractively  printed. 

ORDER  YOUR  COPY  FROM 

The  RECORD  CHANCER 

125  La  Salle  St. 
NEW  YORK  27,  N.  Y. 

IT  WILL  BE  MAILED  WITHOUT  DELAY 
PRICE  — $1  .00 
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SALE 

J.  E.  WARNER 

425  R IVERSIDE  DRIVE 

SALE 

NEW  YORK    25,  N.Y. 

PIE  ASE 

SEE  THE  FIRST  PAGE  OF  THIS  AD  FOR  FULL 

DETAILS 

BIlL  GAITHrR  CONTINUED 

HARLEM  HARLEY  WASHBOARD  BAND 

THE  HIPP  CATS  WITH  NORRIS 

NOAHS  dove/i  got  your  water  on 

DE 

7625 

.69 

HOLD    IT/BEST   EVER  DID  IT 

DE 

7492 

.79 

CHIPPIN  ROCK  BL/MUST  BE  JELLY 

DE 

75 18 

.59 

JAN  GAR8ER 

LIONEL  HAMPTON  ORCH 

JOHNNY  HODGES 

LITTLE  RENDEZVOUS/LOVE  CAME  OUT 

DE 

693 

•  59 

SAVE   IT  PRETTY  MAMA/FLYING  HOME 

HMV 

9334 

.69 

passion  flower/goin  out  back  way 

BB3008I 7 

.59 

FUNNY  OLD  HILLS/CANT  GETd  OUT  MINDVO 

4644 

•  59 

PHIL  HANNA 

GOOD  QUEEN  BESs/THATS   THE  BL  OLD 

BB 

1  1  1  17 

.79 

WONDERFUL   ONE/MY  BUDDY 

DE 

1003 

•  59 

FORGETMENOTS   IN  EYEs/cRYIN  SHAME 

DE 

4448 

.59 

JUNIOR  HOP/DAYDREAM 

BB 

1  1021 

.89 

HEART   HAS  WINGs/aO"?ESS  UNKNOWN 

VO 

"  4968 

•  59 

MY  HEART  TELLS  Me/bESAME  MUCHO 

DE 

4432 

.59 

PRELUDE  TO   KISs/jEEP   IS  JUMPIN 

VO 

4386 

.99 

JUDY  GARLAND 

HARRY  HARDEN 

U  CAN  COUNT  ON  Me/kITCHEN  MECHANICSVO 

4917 

.99 

PRETTY  GIRL  M 1 LK 1 NG/GREAT  DAY  FOR 

DE 

3604 

•  59 

THE  LBOW  SONG/LETS   PACK  THINGS 

DE 

4332 

.59 

DANCING  ON  STARS/lM    IN  ANOTHER  WO 

VO 

4622 

.99 

HOW  BOUT  u/FDR  JONES 

DE 

4072 

59 

FLIGHT  BUMBLE  BEe/mUSIC  BOX 

DE 

4296 

.59 

ANDREW  HOGG 

CANT  HAVE  EVERYTHI NG/mADE  ME  LOVE 

DE 

1463 

59 

COLEMAN  HAWKINS 

FAMILY  TROUBLE   Bl/kiND  HERTED  BL 

DE 

7303 

.69 

GLENN  GARR  ORCH 

FORGIV&  FOOL/SERENADE  SLEEPING 

OK 

6347 

.99 

LOU  HOLDEN 

U  LITTLE  HEARTBREAKER/SA 1  LOR 

DE 

3168 

•  59 

ERSKINE  HAWKINS 

MAID  SWISS  ACCENT/FERRYBOAT  SER 

DE 

3260 

.59 

GEORGIA  TOM 

SO  LONG   SHORTY/WRAP  TROUBLES  BR 

BB 

1  1  485 

.79 

HONEY  DRIPPER       ( ROOSEVELT  SYKES) 

GEE   BUT    ITS  HARd/lEVEE  BOUND  8L 

DE 

7362 

•  69 

TON  1 TE   U  BELONG  ME/RIFF  TIME 

SB 

1  1  1 6 1 

.79 

LET  ME  AHNG  STOCK  1 NG/LOVE  LEASE 

DE 

738 1 

.59 

JAZZ  GILLUM 

BLACKOUT/wHOS  BEAT  1 N  TIME  U 

BB 

1  1  192 

.79 

DOG    IN  MAN/SHES  LONG  GONE 

DE 

7458 

.59 

CANT  HELP    IT/DEEP  WATER  BL 

BB 340709 

•  69 

SATAN  DOES  RUMBA/REHEARSAL   IN  LOVEBB 

10456 

.79 

PRISON  GATE  Bl/kMA  BL 

DE 

7874 

.59 

YOUARE  DOIN  ME  WRONg/aLL  OVER  NOW 

BB 

8975 

•  69 

U  CANT  ESCAPE  ME/CHERRY 

BB 

10540 

.79 

HOOSIER  HOT  SHOTS 

GOLDEN  GATE  QUARTET 

GABRIEL   MEETS  DUKE/wH 1 SPER 1 NG  GRA 

BB 

1 067| 

.79 

WHIRLING  DERVISH/MAN  WITH  WHISKERSOK 

4502 

.59 

MOTHERLESS  CH 1 LD/TRAVEL 1 N  SHOES 

BB 

7463 

•  69 

POLKA  DOTTY/BIG  WIG  WIGWAM 

BB 

1  0287 

.79 

IM   JUST  WILD  HARRY/MA   SHES  MAKIN 

OK 

5390 

.59 

BENNY  GOODMAN  ORCH 

UPTOWN  SHUFFLE/MORE  U  KNOW 

BB 

10504 

.79 

DONT  CHANGE  HORSES/SHE  BROKE  HEARTDE 

4442 

.59 

THE  EARL/LETS  DO    1  T 

OK 

6474 

•  69 

TAINT  NO   GOOD/KNOCK  ME  KISS 

BB 

1  1564 

.79 

MOV  IN   DAY   JUNGLE   TOWn/|NDIES   TO  ANVO 

4946 

.59 

JERSEY  BOUNCE/STRING  PEARLS 

OK 

6590 

•  69 

BECAUSE  OF  u/do  U  WANT  JUMP 

BB 

lOOl  9 

.79 

RUNNIN  WILd/gOOFUS 

VO 

3683 

.59 

LITTLE  COUSIN/ZOOT  SUIT 

OK 

660  3 

•  69 

TOO  MANY  DREAMs/dOL 1 M 1 TE 

BB 

|08|2 

.79 

BREEZIN  ALONG  BREEZE/s  1 STER  KATE 

vo 

3644 

.59 

SOMEBODY  ELSE  TAKING  Pl/tHAT  DID 

OK 

6497 

69 

EDGAR  HAYES 

FAREWELL  BL/ETIQUETTE  BL 

VO 

4042 

.59 

house  hop/anything  FOR  u 

VI 

25350 

•  89 

STOMPIN  AT  RENNY/LAUGHIN  LIFE 

DE 

|4|6 

.79 

1    A  1  NT   GOT   NOBODY/VIRGINI A  BL 

VO 

3949 

.59 

FAREWELL  BL/mARGIE 

BB 

19073 

"70 

stardust/in  THE  MOOD 

DE 

1882 

.99 

3  LITTLE  FISHES/AVALON 

VO 

4823 

.59 

WELL  MEET  AGAIN/BEFORE 

OK 

6644 

•  69 

BARBERY  COAST  Bl/mEET  THE  BAND 

DE 

1  940 

.79 

POOR  PAPA/MY  «lrE  ON  DIET 

OK 

5708 

.59 

GOODNIGHT  MY  LOVE/TAINT  NO  USE 

VI 

25461 

•  89 

JOE  HAYMES 

CANT  MAKE  NICKEl/duMMY  SONG 

DE 

4455 

.59 

LAMP  MEMORY/ROSES  BLOOM  AGAIN 

OKM  6580 

69 

U   CANT  PULL  WOOL  OVER  EYES/SMALL 

yE 

60801 

.69 

HOW  GONNA   KEEP  ON  FARm/mI LENBERG 

VO 

4352 

.69 

GRAY  GORDON  TICK  TOCK  RHYTHM  ORCH 

FLETCHER  HENDERSON 

RURAL   RHYTHM/MARTINS  COYS 

VO 

52  1  4 

.59 

WEVE  COVE  LONG  WAY  TOGETHER/TELL  MEBB|0|35 

•  59 

IF    ITS   LAST  THING  Do/l  N  LOVE  WITH 

VO 

3850 

.89 

CLAUDE  HOPKINS 

JIMMY  GORDON 

JANGLED   NERVES/ILL  ALWAYS  BE   IN  LOVI 

253 1  7 

.89 

WHO/jUST  U   JUST  ME 

DE 

185 

.79 

THINK  YOU  NEED  A  SHOt/cC  ST  LOUIS 

DE 

7268 

•  69 

riffin/grand  TERRBE  RHTYHM 

V  1 

25339 

.89 

HARRY  HORLICK 

SHES  DOIN   IT   NOw/FAST  LIFE 

OF 

7474 

•  69 

RAY  HERBECK 

TALES  VIENNA  WOODS/EMPEROR  WALTZ 

DE 

1 774 

.69 

GOOD  AS  BEEN  TO  u/yOURE  30UND  LOOKDE 

7322 

•  69 

HOWS  ABOUT   IT/LETTIN  GRASS  GROW 

VO 

3505 

.59 

masquerade/3  ocl  MORNING 

DE 

3228 

.69 

TEDDY  GRACE(BUD  FREEMAN  SCL  ORCH) 

WOODY  HERMAN 

2  HEARTS  3/4TIME/DONT  ASK  ME  WHY 

DE 

.69 

SEE  WHAT  BOYS   IN  BACK/LONE SOMEST 

DF 

^428 

•  99 

BIG   WIG   W 1 GWAM/wOODCHOPPERS  BALL 

DE 

2440 

.79 

BOB  HOWARD  AND  BOYS 

GLEN  GRAY"  CASA  LOW*  ORCH 

CHIPS  BOOG  WOOG/CHIPS  BL 

DE 

3577 

.89 

SOUTHERN  CASEY   JONES/DAPPER  DAN 

DE 

1958 

.79 

POLKA  DOTS  MOONBEAMS/CHARMING  FAK 

D  E 

3 1  2 1 

"7Q 

•  /y 

LAZY  RHAPSODy/yOULL   NEVER  KNOW 

DE 

38l  3 

.79 

NO  DOGGONE  AFTERWHI Le/bABY  7  MUST 

DE 

1  72 1 

.79 

HONOLULU/THIS  NIGHT 

DE 

2308 

7Q 

•  /y 

GOTTA   GET  ST   JOE/siNGING  SANDS 

DE 

4372 

•  79 

U  BETTER  COME  BACk/kEEPIN  OUT  MISCHIE 

2  730 

.79 

TALK  OF   TOWN/STARS  FELL  DOWN 

DE 

4292 

•  79 

SKY  FELL  DOWN/BL  PRELUDE 

DE 

301  7 

.79 

EASY  LIVING/SING  BE  HAPPY 

DE 

1  357 

.79 

JIMMY  GRlER 

U  CANT   HOLD  MEMORY/FOOLED 

DE 

4|88 

.79 

HUDSON  DELANGE 

OUFT  OF  BL/SOMETHING  SING  ABOUT 

DE 

1474 

•  59 

SOMEONE   R0CK1 N  D REAM  BOA T/ROSE  OD 

DE 

4|  I  3 

.79 

GOIN   HAYWIRE/POPCORN  MAN 

BR 

8007 

.79 

GLEN  GRAY 

WINTERTIME   DREAMS/GOOSE  HANGS  HI 

DE 

1056 

.79 

RICHARO  HUEY 

RATHER  BE  RIGHT/HAVE  U  MET  MISS 

DE 

1520 

•  79 

BEAT  ME  DADDY/THERE  160 

DE 

3454 

.79 

BL  Bw/HURRY  SUNDOWN 

DE 

8656 

.59 

SUNRISE  SERENADE/HEAVEN  WAIT 

DE 

232 1 

.79 

FURTRAPPERS  BALL/bLUE  FLAME 

DE 

3643 

89 

SPIKE  HUGHES  AND  ORCH 

STUDY   BROWN/WHOA  BABE 

DE 

1  159 

.79 

MUSIC   BY  MOON/BESSIES  BL 

DE 

3380 

79 

arabesque/nocturne 

DE 

l8l"JD 

.59 

FOR  u/CASA  LOMA  STOMP 

DE 

|4|2 

.89 

MISTER  MEADOWLARK/U  THINK  EVERYTH 

DE 

32 1  7 

.79 

INK  SPOTS 

DADDYS  BOY/U  GO  TO  HEAD 

DE 

1783 

.79 

DOUBLE  NOTHING/DONT   KNOW  CARE 

DE 

1  397 

.79 

somebody  rock  dreamboat/nothin 

DE 

4045 

.59 

JIMTOWN  Bl/b|G  BAD  BILL 

DE 

3303 

"7Q 

•  /y 

THREE  WAYS  SMOKE  PIPE/oONT  3E  BL 

DE 

4076 

.79 

KEEP  COOL  FOOL/UNTIL 'REAL  THING 

DE 

3958 

.59 

1    SEE  FACE  BEFORE  Me/u  HAVE  EVERY 

DE 

1608 

.79 

SOMEONE  ROCKING  BREAMBOAT 

DE 

4l  1  3 

.79 

MAYBE/wHISPtR 1 NGGRASS 

DE 

3258 

.59 

THANKS   FOR   MEMORy/mAMA   MOON  HERE 

DE 

1541 

•  79 

THIS  TIME  DREAMS  ON  Me/bl  NIGHT 

DE 

4030 

.79 

KNOCK  KNEED   SAL/|F    1    DIDNT  CARE 

DE 

2286 

.59 

AT  LONG  LAST/NEVER  KNOW 

DE 

2010 

.79 

MILT  HERTH  TRIO 

HEY  DOc/l   DONT  WANT  SET  WORLD  FIREDE 

3987 

.59 

1    PROMISE  U/SHUT  EYE 

DE 

2307 

.79 

nadocky/pretty  little  busybody 

DE 

4|  80 

.69 

WELL  MEET  A GA 1 n/lOOK 1 NG  ROMANCE 

DE 

3656 

.59 

ILL  NEVER  F R GET/DARL 1 NG  U  LIED 

DE 

4|66 

•  79 

C0PENHA GEn/lA  DE  DOODY  DO 

DE 

1  966 

•  79 

WHAT  CAN    1    DO/WHEN  SWALLOWS  COME 

DE 

3195. 

59 

SOFT  WINDS/SIERRA  SUE 

DE 

3  1  22 

.79 

SCATTERBRA IN/CHURCHMOUSE  ON  SPREE 

DE 

28l  8 

•  69 

WE  THREE/GREATEST  MISTAKE 

DE 

3379 

.59 

COULD   BE/l   WONT  BELIEVE  IT 

DE 

2292 

.79 

CURLY  HICKS  TAP  ROOM  BOYS 

PUTTING  TAK IN/ONLY  HUMAN 

DE 

3468 

.59 

SLIM  GREEN 

SCOTCH  TW 1 ST/RUSSI AN  RAG 

BB 

1  0  /57 

69 

YOURE  BREAKING  HEART/STOP  PRETEND 

NG 

3288 

.59 

COCKTAILS  FOR  TWO/wiTH  EVERY  BREATDE 

7|04 

.59 

TINY  H ILL 

CLARA  INTER 

JIMMY  GRIER 

ANGRy/|N  LOVE  WITH  LOVE 

vo 

4957 

79 

WHEN  HILO  hattie/king  KAMEHAMEHA 

DE 

3430 

.59 

COLLEGE   RHYTHM/GIVE  THREE  CHEERS 

B  R 

7306 

.59 

DREAM  GIRL/OOODLE  DOODOO 

VO 

5060 

.79 

DORLORES  JACKSON  &  CABIN  BOYS 

ISLE  CAPRI  /STRANGER  PAREE 

DE 

I8l2 

.59 

RtCHARD  H  IM8ER 

cloudy/carelessly 

DE 

7396 

.59 

GE  RGE  HALL 

FOR  WANT  STAR/RELUCTANT  DRAGON 

DE 

3r95 

.69 

FRANZ  JACKSON 

ONLY  WHEN  YOURE   IN  ARMS/hOT  DOG 

VO 

4766 

.59 

EARL  HINES  ORCH 

your  the  maker  of  rain/elephant  swde 

7779 

.69 

FALL   IN  LOVE  WITH  U  EVERYDAy/hOW 

VO 

401  8 

.59 

#    1  9/BW   ST   LOUIS  BL 

BB 

10674 

.55 

FRANK  1 E  HALF  PINT  JAXON 

MAL  HALLETT 

STORMY  MONDAY  Bl/seCOND  BALCONY 

8B 

1  1567 

.59 

NO   NEED  KNOCK  1 N/CHOCOLATE  TO  BONE 

DE 

7360 

.69 

SAILING  HOME/WHEN  ORGAN  PLAYED 

DE 

1522 

.59 

LIGHTLY  POL  1  TEI^y/dEEP  FOREST 

BB 

10727 

.59 

TAKE  OFF  THEM  HIPS/gIMME  PIGFT 

DE 

7795 

.69 

YOURE  OUT  THIS  WORLD/TRUE  CONFESS 

DE 

1533 

.59 

TANTALIZIN  CUBAn/dEPEND   ON  ME 

BB 

10792 

.59 

JAZZ  SYNCOPATORS 

GEORGE  HAMILTON  ORCH 

inspiration/honeysuckle  ROSE 

VO 

3586 

.89 

NESTING  TIME/jUST   KEEP  THOUGHT 

PA 

20557 

.69 

LETS  PUT   HEADS  T OG ETHER/PLEA  NT Y 

VI 

25458 

.59 

CALL  ME  HAPPY/BL  BECAUSE  U 

8B 

10835 

.59 

THE  JESTERS 

OLD  MAN  MOON/GONE  WITH  DAWN 

V  1 

25617 

.59 

JITNEY  MAN/FATHER  JUMPS 

BB 

1  1535 

.59 

WHERE  DO  WE  GO  FROM  HERE/ANY  OLD 

DE 

4l20 

.59 

HARLEM  HAMFATS 

FALLING  FOR  u/jELLY  JELLY 

BB 

1  1065 

.59 

WHEN  MOLLY  ONEIl/|    HAD  HAT 

DE 

4164 

.59 

SALES  TAX   ON   1  t/'VHY   DONT  U  DO  NOW 

DE 

8650 

.69 

CO  IE  MAN  HAWKINS/EARL  HINES 

CANT  SAY  NO   TO  SAILOR/NOT  ROLL 

DE 

4359 

.59 

LITTLE  G IRL/j| TTERBUGS  BROKE  DOWN 

DE 

7761 

.69 

BODY  SOUL/HAD   TO  BE  U 

BB300825 

.59 

MAGUIRES  MUSKETEERS/REPASZ  BAND 

DE 

37|9 

.59 
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BIG  J3E  AND  RHYT-tU 

HENRY  KING 

LIGHT  CRUST  DOUGHBOYS  CONTINUED 

 ' 

IU  ALL  RIGHT/YOURE  MONEY  CANT  BUY 

S3340723 

.59 

WHEN   IM  WITH  u/BUT  DEFINITELY 

DE 

804 

59 

NOTODYS   DARLING   BUT  MINE/waLTZ 

VO 

3065. .59 

BUDDY  JOHNSON  AND  BAND 

MELODY  FOR  2/sEPT    IN  RAIN 

DE 

1  l  92 

•  59 

WE  FOUND  HER  PUSSy/u  GOT  WHAT   1  WANVC 

5092.59 

8  30G   WOOG   MOTHER  1  NLAw/GRA TEFUL 

DE 

8546 

.59 

NORA  LEE  KING 

WAITING  FOR  R  E  LEE/BIRTH  BL 

VO 

42 1 6 

.59 

TROYON   SWING/SOUTHERN  EXPOSURE 

DE 

8562 

.59 

LET   ME   ROCK  U   HOMe/nOT   THAT  WAY 

DE 

7883 

.59 

ST'JMBL  1  NG/BL  HOURS 

VO 

.  jy 

BABY  DONT  u  CRY/STAND  BACK  SMILE 

DE 

8632 

.59 

TEVPO  KING  AMD  KINGS  TEMPO 

MARY   LOll/lF    1    DIDNT  CARE 

VO 

4965 

•  59 

HATS   THE  STUFF/ONE   THEM  GOOD  ONESDE 

8671 

.59 

always  dream/one  rose 

VO 

3  899 

69 

J  IMMY  LIV INGSTONE  ORCH 

PLEASE  MR   JOHNSOn/sw  1 NG  WITH  ME 

DE 

8507 

.59 

SLUMMING   PARK   AVe/hE   Al  NT   GOT  RHYTBB 

6758 

69 

GOODNITE    LUCKY    DAy/f|RST    LAST    A  L 

BB 

6850 

•  3y 

TOOOLE  OO/lM  STEPPING  OUT 

DE 

8599 

.59 

1  flu  Kl  l/IDDV 

junN  |\  I  Hot 

QUESTION   IN  MIND/SOME  LITTLE  ONE 

BB 

6944 

•  oy 

LUnNIc  JUnNbUN 

UNDEC I D ED /FROM   A   FLA  T  TO  C 

DE 

22 1  6 

89 

ELLA  LOGAN  i  HOAGY  CARM ICHAEL 

RAMBLERS   BL/FLY   RIGHT  BABY 

BB34O708 

.59 

BL   PET  I TE/ A  N 1 OLOGY 

OK 

5905 

•  89 

TWO  SLEEPY   PEOPLE/NEW  ORLEANS 

BR 

8250 

•  99 

PETE  JOHNSON 

FROM   CENTER /NOCTURNE 

VO 

5520 

89 

GUY  LOUBARjOO 

BL   ON  DOWNBEAt/kAYCEE  ON  M 1  NO 

DE 

3384 

.79 

• unv    r i D  k 
KnJ  I     r\  1  KK 

1    CANT  LOSE   THAT/BOO  HOO 

VI 

25522 

•  oy 

JONES  BOYS  SING  BAND 

ILL   NEVER   FA IL   u/CLOSE  TO  FIVE 

DE 

2407 

.79 

SCATTER BR A  In/at  LEAST  U  COULD  SAY 

DE 

2767 

69 

PICKIN   A   RIB/SLEEPY   TIME  HAWAII 

DE 

1439 

.59 

WHY   DONT    1    GET   WISE/SAY    IT  AGAIN 

DE 

2774 

79 

Confucius  say/Little  raindrop 

DE 

2917 

69 

CURTIS  JONES 

BABY   DONT   TELL  ME   LIE/FARE   TH  EE 

DE 

4449 

•  79 

YOURE  ANSWER   TO  D REAMS/swEETHEART 

VI 

25417 

69 

DREAMLAND  BL/LOVE  VALLEY  BL 

OK 

6069 

.59 

WEDNES   NITE  HOP/wORR 1  ED  OV ER  U 

DE 

1  3 1  3 

79 

ON  LITTLE  DREAM  RANCh/kITCHY  Ml 

VI 

25560 

69 

IM  ■ 1 TH  U   AGAIN/LOSING  MIND 

VO 

46|7 

.59 

1 N  GROOVE  /FOOL  1 N  SELF 

DE 

1 26  I 

79 

U  AND   YOUR  KISS/YOUR  D  REAM 

DE 

3492 

•oy 

THE  WAY  U  DO/«HO  U  LOVIN 

VO 

4950 

.59 

breeze/s ITTIN  dreamin 

DE 

226 1 

79 

DRI  i/|  NG  CRAZY/B    1  81 

DE 

4021 

69 

1  SHAM  JONES 

CLOUDy/puDO 1 N  HEAD 

DE 

1  208 

79 

ST  LOUIS  BL/AULD   LAND  SYNE 

DE 

2478 

79 

JUST   TO  REMIND  u/THANKS  FOR  EVERY 

VO 

3486 

.69 

TW 1 NKL 1 n/flOYDS   GUITAR  BL 

DE 

2483 

79 

U   CANT   STOP  ME  D REAM  1 NG/c AR OL 1 NA 

rov 125656 

69 

FOUND  NEW  3A3Y/TIGER  RAG 

DE 

262 

.89 

I^ITTlE   JOE   CH|CAGO/kEY   TO  HEART 

0  E 

1 7|  0 

79 

LETS  SAIL  DREAMLANd/t| PI T 1 N 

VI 

25786 

.69 

MUST  BE  LOVE/NO#  YOUR  TALKIN 

VO 

3499 

.69 

L 1 TTLE  M 1 SS/wHEN    I    SAW  U 

DE 

349 1 

79 

RIDIN  HIGH/NOW  THAT  SUMMER  GONE 

VI 

25440 

69 

SADDLE  YOUR  Bl/£VERYTIME   1  LOOK 

DE 

695 

.79 

WELL  NEVER   KNOw/NEVER   TOO  LATE 

OE 

2320 

•  69 

OUTSIDE  PARAD 1 SE/SHENAG 1 NS 

VO 

391  I 

.69 

MAY   T 1  ME/ JUNE  NIGHT 

BR 

2642 

•  59 

WHERE  WE  MET  BEFORE/LET  ME  WHISP; 

25818 

69 

LOUIS  JORDAN  TYMPANY  FIVE 

BOO  HOO/MA  MISS  APPLE  PIE 

DE 

3822 

•  oy 

MOP  MOP/CANT  GET   THAT  NO  MORE 

DE 

8668 

.59 

CAISSONS   GO   ROLL  1 NG/mA R 1 NE  HYMN 

0  K 

6582 

69 

BL  lovebird/nearness  OF  u 

DE 

3214 

69 

THATLL  KNOCK  ME  OUT/FIVE   GUYS  MOE 

DE 

8653 

.59 

LETS   GET   AWAY   ALL/s  OF  NC 

OK 

6  1 30 

.69 

BL  SERENADE/CONCERT    IN  PARK 

DE 

2521 

•  69 

TWO  SQUIRRELS/PAM  PAU 

DE 

8537 

.59 

FIGHTIN  DOUG   M ACART"UR/n  1 GHT  NIGH 

OK 

6635 

•69 

JUST  ORDINARY  HUMAN/EVERYTHING  DONEDE  424 

69 

GONNA  LEAVE  OUTSK I RTs/lOWDOWN  OIRTYDE  8638 

.59 

ROCK|N  CHAIR/TUNIN  UP 

OK 

6352 

•  69 

ISNT  THIS  LOVELY/WEATHERMAN 

DE 

550 

•  69 

SMALL  TOWN  BOY/MAMA  BL 

DE 

8627 

.59 

TONITe/nEVER   TOOK  LESSON 

OK 

57 1 5 

69 

ALICE  BL   GOWN/SONG  INDIA 

DE 

837 

•  69 

WHATS  USE  GETTIN  SOBER/CHICKS  PICKDE 

8645 

.59 

PASS   THE   BOUNCE /ME   AND   MEL  1 NDA 

OK 

66 1  9 

.69 

CONCERT    IN   PARK/3L  SERENADE 

DE 

252 1 

.69 

Gl    JIVE/lS  u   IS  U  A 1  NT 

DE 

8659 

.59 

THERELL   BE   SOME   CHA NGES/THESE  TH| 

OK 

60?  1 

69 

YIP    1    ADDY/u   AND  1 

D  E 

3880 

•69 

DICK  JUR3ENS 

HIGH  WINDY   HILL/ALL  COMES  BACK 

OK 

5883 

69 

MARCH  NEW   INFANTRY/EVERYBODY  PAY 

DE 

4408 

•  oy 

ALWAYS   IN  HEART/ONE  DOZEN  ROSES 

OK 

6636 

.69 

1   DONT  WANT  SET  WORLD   Fl RE/CONCERTDE 

3999 

•  69 

KITTEN  3IG  GREEN  EYES/mAKE  BELIEVEVO 

5540 

.69 

IS   THERE   A   LATIN/WHOLL   BUY  ROSE 

OE 

4257 

•  59 

MISTY   ISLAND  HI GHLANDS/tOO  MUCH 

VI 

25244 

•69 

WILD  HONEy/juST  ONCE  TOO  OFTEN 

DE 

269 

.69 

YANKEE  DOODLE  MEOLEY  1-2 

DE 

42  30 

79 

CAN   1    FORGET  u/FOLKS  LIVE  ON  HILL 

VI 

25615 

•  69 

NEVER   FORGEt/hOW  BOUT  U 

OK 

6535 

.69 

1    LOVE   LOU  1 SA /LOU  1 S 1  ANA   HA YR 1 DE 

DE 

3765 

59 

MY  BEST  GIRL/EASTER  PARADE 

DE 

2345 

•  69 

POOR  u/lNSECT  SONG 

OK 

6654 

.69 

KAY  KYSER 

CANCEL  FLOWERS/WAIT  TILL  SUN  SHIN 

DE 

4105 

•  69 

HOW  BOUT  u/lLL  NEVER  FORGET 

OK 

6535 

.69 

COLLEGIATE   FANNIE/HARK   SOUNDS  OF 

BB 

"7QQ9 

"70 

ROSE  ROOM/SMILES 

DE 

3841 

•  69 

GARDEN  MOOn/bamBINA 

VO 

4321 

.69 

SLY  OLD   GENT/EAST   SIDE  HEAVEN 

BR 

8338 

79 

U  STEPPED  OUT  DREAm/baND  PLAYEO  0 

DE 

3675 

•  69 

MA  NO  Y    IS    TOO/jUNIOR  MISS 

OK 

6581 

.69 

STUTTERING   S  TARL 1 GHt/lOVE   CAP  U 

BR 

8456 

69 

HOW  MANY  RHYMES  GET/FAREWELL  LOVE 

VI 

25173 

•  69 

MA  DEL  1 NE /HAPPENED  HAWAII 

OK 

6499 

.69 

THREE   LITTLE   FISHES/SHOW  LINEN 

BR 

8358 

79 

SHOWBOAT  MEDLEY/DESERT   SONG  MED 

VI 

26043 

•  89 

ART  KASSEL 

JUST  1  r:  LAMAR 

AFTER  BALL/SWEETHEARTS  PARADE 

DE 

3890 

•  69 

U  A  INT   GOT  NO  ROMANCE/RING  BELL 

BB 

1  1534 

.59 

ALWAYS   MINE/THATLL   NEVER  WORK 

DE 

7238 

•  jy 

HUMM 1 NGBI RD/PUT   PUT  PUT 

DE 

4344 

•69 

AL  KAVEL 1 N 

DOROTHY  LAMOUR 

MAKE  BELIEVE/l   LOVE  U  TRULY 

DE 

3897 

•69 

SWEETEST  BROWN  EYES/CAR  1  BEAN  STAR 

DE 

1358 

.59 

STRANGE   ENCHANTMENT/SENT  1  MENTAL 

BB 

1 0265 

.99 

DRIVING  CRAZY/B    1  Bl 

DE 

4021 

•  69 

HERB  IE  KAY 

PAUL  LAVAL  ORCH  LO*ER  BASIN 

ST 

JOHNNY  LONG 

LITTLE   ONE/RHYTHM  STEPS 

CO 

3l09 

.59 

BACH   GOES    TOWN/SOPH  LADY 

V  I 

2  7624 

.79 

CHANCES   ARE/PRETTY  BUSYBODY 

DE 

41  39 

-59 

SAMMY  KAYE 

ZORA  LAYMAN 

IA    IN   ARMY   Al    HEART/a RABELLA 

DE 

41  15 

•  59 

LITTLE    IRIS-/EASY  FOR  U 

VI 

27328 

.69 

HOORAY   SINGLE   AGAIn/aLL  NITE  LONG 

DE 

6087 

59 

WALKIN  BY^RI  VER/ACCl  DENTLY 

DE 

3660 

•  59 

WHAT  WORD  SWEETER/AURORA 

VI 

27433 

.69 

HUDOIE  LEADBELLY 

DONT  LET  GET  DOWN/l    WANT  LIVE 

DE 

3460 

•  59 

SCATTER8RA IN/TOMORROW  NITE 

VI 

26387 

.69 

NYC/u   CANT   LOSE  ME 

BB 

8750 

79 

ROMANCE  ALA  MODE/MASSACHUSETTS 

DE 

4358 

•  59 

SWING  SWAY/MY  BUDDY 

VO 

3669 

.79 

DONT  LOVE  DADDY/SAIL   ON  LITTLE  GIRBB 

8550 

79 

CONSTANTLY/MOONLIGHT  BECOMES  U 

DE 

4389 

•  59 

LOVE  WALKED    In/mOMENTS     LIKE  THIS 

VO 

4017 

.79 

FORD  LEARY  AND  BOYS 

JUST  LIKE   THAT/WHITE  STAR  SIGMA  CHDE 

4350 

•  79 

VAGABOND  DREAMS/TWO  DOODLEBUGS 

VI 

26419 

.69 

MUDDY   WATER-/ 1    GET  KICK 

BB 

I  1 03 1 

.  jy 

TAKE   IT   JACKSON/MISS  JOHNSON 

DE 

3758 

.59 

CANT  AFFORD  DREAm/lETS  MAKE  MEM 

VI 

26285 

.69 

HARLAN  LEONARDS  ROCKETS 

VINCENT  LOPEZ 

AFTER  u/lF  U  SOMEONE  ELSE 

VO 

3746 

.79 

ROCKIN  WITH  ROCKETS/CONTACT 

BB 

10586 

net 

FOGGY  DAY/NICE  WORK    IF  CAN  GET  IT 

ME 

Vi  201 

•  69 

CHANGING  WORLD/CREAKING  MILL 

VI 

26442 

.69 

too  much/mi STREATED 

BB 

1  1  544 

79 

J IMMY  LUNCEFORD 

HAL  KEMP 

LEROYS  BUDDY 

RUNNIN  WILD/4—5  TIMES 

OE 

503 

69 

POCKETFUL  OF  DREAMS/oONT  LET  MOON 

V  1 

25896 

.99 

TIRED   6LEEPIN   BY   SELF/TELL  ME  BAB 

✓  DE 

7460 

69 

24  ROBBERS/HAD  PREMONITION 

DE 

371 8 

.69 

MEET  THE  SUN/GIRL  WHO  TOOK 

V  1 

26627 

.99 

GRAVEL    IN   BREAD/LlN  BLUES 

DE 

7246 

69 

MARGIE/LIKE  SHIP  AT  SEA 

DE 

|6|7 

.59 

WHISPER  in  dark/stop  BREAKING 

VI 

25598 

.99 

IF    |    WAS  DEVIL/OLD   M00EL  A  BL 

DE 

7563 

.69 

WHITE  HEAT/jAZZNOCRACY 

BB 

571  3 

.69 

KIDOODLERS 

U  DONE   Y0  R    SWING/BABI F IED  WAYS 

DE 

7497 

.69 

IN   DAT   MORN  IN/SWEET  RHYTHM 

=>B 

533P 

.89 

Cuba  duba  do/when  long  long 

VO 

4960 

.59 

00   LIKE   U  WANT/BLAKE   ST  BL 

DE 

7420 

.59 

PUT    IT   AWAY/UPTOWN  BL 

VO 

5362 

.99 

KING  SISTERS 

SEE   ME    GRIEVIN   Bl/hARD   WAY   TO  GO 

DE 

7846 

.69 

BLUE  BLAZES/BABY  PLEASE  COME  HOME 

VO 

4667 

.99 

WHATCHA   KNOW   JOE/MISS   OTIS  REGR 

BB 

1  1055 

.59 

TED  IE  VIS 

U  CAN  FOOL  SOME  OF  PEOPLE/wHITE  HEVO 

5l56 

.99 

MAIRZY  OOATS/LOVE  LOVE  LOVE 

BB30O822 

.59 

SWEETHEART   SIGMA    CH 1 /GOOON 1 TE 

DE 

1963 

.79 

ILL  SEE  U   IN  DREAm/mERRYGOROUND 

DE 

I  31  8 

.69 

CALL   CANYON/15  MINUTE  INTERMISS 

BB 

10834 

.59 

DOWN   OLD   CHURCH    ISLE/jUST  ROUND 

DE 

3846 

.59 

PUT    IT   AWAY/UPTOWN  BL 

OK 

5362 

.89 

ROSE  AND  PRAYEr/yO  TE  AMO 

BB 

1  1239 

.59 

WEAR   HAT  SILVER   LINING/3   OCL  MORN 

DE 

21  10 

.59 

COQUETTE/FOR  DANCERS  ONLY 

DE 

1340 

.79 

MILKMNA  KEEP  BOTTLES/SAN  FERNANDO 

BB300824 

.59 

BLUES 

CO 

2798 

.59 

NUTS  ABOUT  SCREWY  MUS 1 c/wALK 1 NG 

DE 

682 

.79 

I  unoerstand/my  SISTER  ANO  1 

BB 

1  1  122 

.59 

LIGHT  CRUST  DOUGHBOYS 

ABE  LYMAN 

LOVE  ME  LITTLE/SAND   IN  SHOES 

BB 

1  1209 

.59 

BABY   GIVE   ME   SOME  THAT/FARMERS 

VO 

4638 

.59 

OH  HOW    1    HATE  GET  UP  morning/SCR 

BB 

10992 

.59 

VOICE   IN  VILLAGE/LOOKING  FOR 

BB 

IO058 

.59 

CATTLE   CALL/PRETTY   LITTLE  DEAR 

VO 

54|3 

.59 

BABY  BOOGIE/LETS  PUT  AX  TO  AXIS 

BB 

1  |4|0 

.59 

JIG   A   WIG   BL/jUST   ONCE   TOO  OFTEN 

U  0 

3926 

.59 
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TED  MAC K  AND  ORCH 
WORDS   FA  I L  ME/CARELESSLY  BB  6920 

CHARLES  MAGNANTE   (ACCORD  IAN  SOLOS) 
MANHATTAN  SERENADE/2  GUITARS  ME  '60506 

WINGY  MANONE 
SHAKE  THAT   THING/uP  COUNTRY  DE  7366 

ASA  MARTIN  KENTUCKY  HILLBILLIES 

KNOCK   KNEED   SUZIE/hOT   SA  USAGE   MAMAVO  1827 

FREDDY  MARTIN 
WHY  DONT  WE  DO  THIS  MORE  OFTEn/cONBB  Il2ll 
HERE  U  ARE/THE   PITY  OF    IT  ALL  BB  11393 

LAST   CALL  FOR  LOVe/u  CANT  HOLD  ME  BB   I  1 495 

TONY  MARTIN 

3099 
3988 
4111 
3624 
3989 
3494 
3842 
4051 
4|85 
3087 
3120 
441  3 


HEAR  MY  SONg/crEEKI NG  OLD  MILL  DE 
GUESS   ILL  HAVE  TO  DREAm/tonI  TE  WE  DE 

abe  lincoln/somebody  else  taken  de 
they  met  rio/goodnite 
hills  home/cowboys  serenade 
dont  ask  me  why/had  craziest  dr 
I ntermezzo/ta  BOO 
nazareth/xmas  candle 
by  river  st  marie/miami  shore 
love  song  renaldo/young  man  sings  de 
sky  fell  down/havana  for  nite  de 
i  cantstand  ghost/under  window  de 

FRANK  I E  MASTERS 
HUSH  OF  NITE/APPLE  BLOSSOM  TIME       OK  6|76 
GOODBYE  NOW/WERE   IN  ARMY  OK  6|55 

EMMET T  MATTHEWS  ORCH 
BO JANGLES  HARUEm/wAYU  LOOK  TONIHE  VO  3307 

TINY  MAYBERRY 
EVIL  HEARTED  WOMAm/mAYBERRY   BL         DE  7520 
DON  MAYFIELD  1RCH 

MOON   OF   DESIRE/ONCE    IN  WHILE  BB  5580 

TOMMY  MC  CLENNAN 
ROLL  ME  BABY/8L   AS    I    CAN  BE  BB340706  .59 

CLYDE  MC  COY 

GYPSY    I N  SOUL/ONE  MORE  DREAM             DE  1 766 

BASIN  ST  Bl/pUT  RING  ON                  VOGUE  707 

BLACK  AND   TAN  FANTASy/mOOD    I ND I  GO  DE  II 52 

TEAR    IT   DOWN/SUGAR  BL                              DE  381 

SHADES  OF   GRAy/lONELY  GONDOLIER       DE  2737 
LETHAR  MC  GRAW_ 

DE  7580 


.59 


BB    8645  .  69 


DO  YOUR  DUTy/lOWDOWN  DIRTY 

BILL  MC  KINLEY 
I   WENT   TO  GYPSY/SHE  KEEPS  ON  RIC     ME  6  I  1 57 

.CLAYTON  MC  M I  CHENS  GEORGIA  WlLDACTS 
FRANK  IE   UOHNNY/SWEET  DAISEYS  DE     54 1 8 

WHAT  GOOD  WILL    ITMDo/aLL   THRU  NITEDE  5699 

MEL  0  FELLOWS 
I    WONDER  WHOS  KISSING  HEr/mEET  ME  VO  5226 
I    WONDER  WHOS  KISSING   HEr/mEET  ME  OK  5226 

MEMPHIS  MINNIE 
IM  GAMBLIN  WOMAn/cAUGHT  ME  WRONG     VO  3258 
SAME  RECORD  AS  ABOVE  BUT  ON  BLACK  VO  3258 
KEEP  BIG  MOUTH  SHUT/CALL  FIRE  WAG  VO  4858 

MEMPHIS  SLIM 
SHELBY  COUNTY  BL/l    SEE  MISTAKE 

JOAN  MERRILL 
tmporar i ly  mine/small  hotel 

MERRY  MACS 

HAY  MABEL/BREATHLESS 
HO  SA  BONNI E/j 1HNS0N  RAG 
HUT   SUT   SONG/MARY  LOU 
STOP  BEATIN  MULBERRy/pOP  WEASEL 
MA/BREEZIN   ALONG  BREEZE 
SHOOT  SHERBET   TO  Me/|N  MOOD 
LITTLE  GUPPY/ANNABELLE 

JOHNNY  MESSNER 
POLLY   PUT   SLIPPERS  On/uMBRELLA  BB   I  0048 

TAVERN  IN  TOWN/MAN  ON  FLYING  TRAPEZE  3776 
MAN  WITH  LOLLYPOP/SAY  WHO  SAY   I        DE  4085 

LIZIE  MILES  AND  MELROSE  STOMPERS 
KEEP  KNOCKIN  #  2/THATS  ALL  RIGHT     VO  5|65 

AL  MILLER 

A  I  NT   THAT  MESs/jUICY  MOUTH  SHORT     DE  7830 


BB 

1  1339 

.79 

DE 

4265 

.69 

DE 

3088 

.69 

DE 

3810 

.69 

DE 

1968 

.69 

DE 

3025 

.69 

DE 

2842 

.69 

DE 

4074 

.69 

GLENN  MILLER 

ANGELS  MERCY/PRESIDENTS  BIRTHDAY  BB  11429  .89 

CATANOOGA  CHOO  CHOo/l    KNOW  Y  BB  I  1 230  ,89 

SKY  FELL  DOWN/GIVE  LITTLE  WHISTLE  BB  10580  .89 

WHEN  JOHNNY  COMES  MARCH/OLD  ASEMB  BB  I  1 480  .89 

DIN     DONG  WITCH/OVER  RAINBOW  BB  10366  .89 

PAVANNE/L I TTLE  BROWN   JUG  BB   10286  .89 

IT  HAPPENED  SUN  VALLEY/KISS  POLKA  BB  I  1 263  .89 
CHIP  OFF  OLD  BLOCK/LETS  HAVE  CUP  BB  I  1 450  .89 
SHHH  MILITARY  SECRE t/aLWAYS  REMEM  BB  I  I  493  .89 
MOONLIGHT  S ON A T a/slUMBER   SONG  BB   11386  .39 

WERE  COUPLE  IN  CASTLE/wHIET  CLIFF  BB  11397  .89 
LITTLE  MANWASNT  THERE/MAN  WITH  MA  BB  1 0358  .89 
ROMANCE  RUNS  FAM I LY/CUCKOO  IN  CL0CKBB|0|45  .89 
DREAMV I LLE  OHlo/PAPA   NICOLINI  BB   11342  .89 

ADIOS/ONDER  BL   CANADIAN  SHIES  BB    I|2|9  .89 

I    KNOWWHY/CHAT  CHOO  CHOO  BB   I  1 230  .39 

LUCKY  MILLINDER 
SLI DE  MR   TROMBONE/ROCK  DANIEl(rT ) 
FIGHIN  DOUG  MACARTHUR/wERE  GONNA 

MILLS  BROTHERS 
BIG  BOY  Bl/dEDICATED  TO  U 
BIRD  HAND/wHEN  U  SAID  GOODBYE' 
SWANEE   RIVER/OLD  BLACK  JOE 
WHEN  U  SAY   GOODBYE/BIRD    IN  HAND 
SWCET  ADELINE/U  TELL  ME  YOUR  DR 
DARLING  NELLY/BREAK  NEWS   TO  MA 
BELLS  SAN  RACHEL/GUESS   ILL  BE  ON 
SWEET  SUE/GOODBYE  BL 
GA   ON  Ml  NO/SHI NE 
BEYOND  STARS/OREAMSVILLE  OHIO 

BORRAH  MINEVITCH 
CAPRICE  VIENNOI s/l  IMEHOUSE  BL 

BILLY  MITCHELL 

YUM  YUM/TWO   OLD  MAIDS 

CHARLES  MITCHELL 
WHEN  AGEL  WAITS   FOR  Me/lETS  GO  DREAMBB9002  .59 

MITCHELLS  CHRISTIANS  SINGERS 
STANDING   BY  BEDSIDE/wHAT  K1NDA   SHOEVO  3074  .59 

MONROES  BOYS 
TA'  E  ME  BACK  TO  VALLEy/tELL   HIM       BB     80|5  .59 

VAUGHN  MONROE 

WINDOW  WASHER   MAn/mOONLITE  MASK 
BE  BRAVE  LELOVED/3  LITTLE  SISTER 
SOMEBODY  ELSE  TAKINg/hONEY  DEAR 
TOM  thom/me  AND  MELINDA 
dardanella/changes  made 

MONROE  BROTHERS 
STS  GO  MARCHING    IN/WILL  CIRCLE  BE  BB     6820  .79 

PATSY  MONTANA 

GIVE   ME   HOME   MONTANA/WHEEL   WAGON  ME  60658 

COWBOY   RHYTHM/LITTLE  SWEETHEART  VO  4023 

LOVE  BE  COWBOY/MOON  HANGS  LOW  VO  5284 
CARL  DEACON  MOORE 


DE 

3956 

.79 

DE 

4261 

.79 

DC 

1  1  48 

.69 

DE 

3486 

.69 

DE 

3132 

.59 

DE 

3486 

.69 

DE 

2285 

.69 

DE 

3705 

.69 

DE 

4070 

.69 

OE 

2441 

.69 

DE 

3688 

.59 

DE 

4251 

.69 

DE 

1090 

.59 

BB 

6358 

.59 

BB 

1  1303 

.59 

BB 

1  1508 

.59 

BB 

1  1545 

.59 

BB 

1  1483 

.59 

BB 

1  1025 

.59 

EVOLUTION  MAMA/WAITING  FOR  EVEN       DE     205 1 
M0NET7E  MOORE  SWING  SHOP  BOYS 

2   OLD   MAIDS    IN   FOLDING   BED/RHYTHM   DE  7|6| 

RUSS  MORGAN  . 

JUST   FOR   THRILL/NEW   ROMANCE  DE  2720 

DOES   HEART  BEAt/gIRL  VENETIAN  DE  2479 

WABASH  BL/l    COME  FROM  MUSICAL  FAM  DE  225l 

GOODBYE  LADY  LOVE/cAKE  WALK  DE  2266 

BRAND  NEW  PICTURE/SO  HELP  ME  DE  I  922 

SNUB  MOSELY 

OL  MAN  RIVER/jUST   SUBSTITUTE  DE  7768  .69 

BILL  MOUNCE  AND  SONS  OF  SOUTH 

ADIos/kickin  it  off  bb  87i8  .59 

BILLY  MURRAY 

HAT  MY   FATHER   WORE/u   CAM   TELL    IRISHBBII07I  .79 

KEL  MURRAY 

LOUDs/tHINGS  MIGHT  HAVE  BEEN  RO     2468  .59 

OZZIE  NELSON 
ANCHORS  AWEIGH/WREC     GA  TECH 
TAINT   NO   GOOD/SOPH  SWING 


VI  27427 
BR  7770 


OZZ IE  NELSON  CONT INUED 
MILES  AFART/lF    ITS   LAST  THING 
SATAN  TAKES  HOLIDAy/mT  MUSIC 
3  FT  SKIPPEr/lEANIN  ON  OLD  TOP 
U  CANT  STOP  ME  OREAMIn/bIG  APPLE 
RED  SKYS  NIGHT/LITTLE  SKIPPER 
HOW  CAN    I    THANK   u/MY  OWN 
IF    ITS   LAST   THING   Do/m|LES  APART 

avi6  scaffi n/chatterbox 
angels  d i sgui se/ali ce  bl  gown 
is  it  poss ible/s.a.  WAY 
ST-REAML  I  NEST PUT/t RUE  WHAT  SAY 
CENTRAL   AVE  SHUFFLE/siR  WALTER  S 
SLY  OLD  GENT/SING   SONG  SUNBEAM 
U  LEAVE  ME  BREA THLESs/SAYS  HEART 
NETTLE  BROTHERS  STRING  BAND 

FANNI N   ST    BL/DAN   BANAMA  MAN 

NEW  ORLEANS  RHYTHM  KINGS 

PANAMA 

ROY  NEWMAN  AND  BOYS 


BB 

72 1  5 

.69 

BB 

6965 

.69 

8B 

10499 

.59 

BB 

7|59 

.69 

BB 

10187 

.59 

BB 

7678 

.59 

BB 

72 15 

.69 

BB 

10528 

.59 

BB 

10659 

.59 

BB 

10298 

.59 

BR 

7651 

.79 

E  BB 

1  1543 

.59 

BB 

|0|80 

.59 

BB 

7528 

.59 

8720  .69 
3945  .99 


MARY  LOU/SAVING   SAT   NIGHT  VO      3752  .59 

TEXAS  STOMP /EVERYBODY   TRYINQ  VO     4866  .79 

RUBY  NEWMAN 

WHO  ARE  WE  TO  SAy/shADOWS  ON  MOON  DE  |7|4  .59 
JUST  BEGINNING  TO  CARE/wELL  REST  VI  25344  .59 
SEEMS  LIKE  OLD  T I MEs/wh I TE  SAILS  DE  2593  .59 
MY  WONDERFUL  ONE/CHARMING  FAKER  DE  31 07  .59 
WIND  AT  WINDOw/l   WAS  AFRAID  THAT     DE     2905  .59 

FRANK  NEWTON 
FRANKS   JUMP /TABS  BL  VO     482 1  .99 

NIGHT  OWLS 

FOOLED  AROUND  WAITEd/aINT  THAT  TOOVO  4||8 
THINK  IT  OVER/LONESOME  OLD  TOWN  VO  4935 
PLEASE  DONT  DO  THAT/GETTING  ABSENT  VO  47|5 
BL  HAWA  i | AN  MOCNL I GHT/ROYAL  HOTEL  VO  41 59 
RAY  80BLE 

VI  25240 
VI  25346 


WE  SAW   THE   SEA/|F  U  LOVE  ME 
BIG  CHIEF  DESOTO/EMPTY  SADDLES 
MARCHING  ALONG  TIMe/aLEX  RAG  BAND  BR     8| 80 

JIMMY  NOONE 
4-5  TIMEs/jAPANSY  DE      1 62 1 

NORFOLK  JAZZ  QUARTET 
TELL  THAT   BROAD/SWING  THE  BL  DE  7333 

PATRIC IA  NORMAN 
MY  CAT  FELL    IN  WELL/wANNA  WRAP  U     VO  5280 
HOW  U  GONNA  KEEP  EM  DOWN  FARM/DONTVO  5252 
FLOW   GENTLY   SWEET  AFTEn/gOLDEN  HARPVO  4547 

FRANK  NOVAK  ROOT  IN  TOOT  IN  BOYS 
I  BEEN  WORKIN  Rr/nOBODYS  DARLIN VO  4744 
DEAR  OLD  GIRL/SHE  WAS  SAILORS  SWHTVO  39l 3 
SMILES/YOURE  ON  RIGHT  SIDE  OCEAN  VO  4|7| 
I  A  I  NT  NOBODY  DARL I n/wORK I N  RR  ME  70501 
DEAR  OLD  GIRL/SAILORS  SWEETHEART     OK     39l 3 

W.  LEE  ODANIELS  AND  BOYS 
BEAUTIFUL   TEXAS/BL  BONNET  WALTZ 


2621 
4244 

41 02 


DR I  FT  I N  BACK  DREAMLAND/ALL  1  DO  I SVO 
DEVI  LI SM  MARY/TUCKAWAY  LONESOME  VO 

OL  CEP  ODOM  &  LIL  DIAMONDS  HARDAWAY 

ITS  YOUR  YAS  YAS  YAS/BREAKIN  HER 


.69 
.69 
.69 
.69 

.99 
.99 
.99 

.99 

.79 

.69 
.69 
.69 

.59 
.59 
.59 
.55 
.59 

.69 
.69 
.69 


DE    7247  .69 


WILL  OSBORNE 


MONEY  ON  M00n/|F   I T  RA I NS  DE 

PLEASE  PARDON  US/AFRAID   TO  DR  DE 

TEA   ON  TERRACE/DELOVELY  DE 

ROSALI E/STILL  OF   NIGHT  DE 

FOOLISH  FEELING/WHERE  ARE  U  DE 

HOT  LIPS  PAGE 
GOOD  OLD  BOSOM  BREAD/PULL  I NG  WHISKDE 

WALK   IT  TO  ME/PORTERS  LOVE  SONG  DE 

JEWEL  PAIGE  AND  BROWN  BROWNIES 

GIVE    IT   UP/jELLY  ROLL  DE 

PANCHO  ORCH 

AURORA/CAMESAW,   CONGAD  DE 

PARADISE   ISLES  TRIO 


I    LOVE  u/LOVE  HERE  HEART 

FRaNK  PARKER 
WEDDING  MORN/CALM  AS  NIGHT 


1849 
1 371 

1058 
(767 
1075 

7451 

7757 

7863 
3472 
2236 
2491 


.59 
.59 
.59 
.59 
.59 

.79 
.79 

.99 

.69 

.59 

.69 


41 


SALE  j.  E.  WARNER  SALE 


425  RIVERSIDE  DRIVE 
NEW  YORK  CITY  25 


TONY  PASTOR  QRCH 


U  SHOULD   BE  SET  MUSIC/TWIST  WRIST 

BB 

1  1022 

.69 

BRAGG  IN/COPLEY  SQUARE 

BB 

1  1  1  19 

.69 

MARINES  HYMN/GOOD  MORNING  MR  ZIP 

Ba- 

1 1452 

.69 

SHEPARD   SERENADE/YOO  HOO 

se 

1  1264 

.69 

LETS  DREAM   TM  S  ONE/LOVE  LIFE 

B8 

10938 

.69 

RHYTHM  GAt<E/jNOER   WOO  BOO  TREE 

BB 

10600 

.69 

MARIA   MARIA/WIG   WAM  STOMP 

5  8 

1  1087 

.69 

NOT  uine/|LL  PRAY    FOR  U 

BB 

1  1467 

.69 

YOU  CAN  DEPEND   ON  ME/EL  CHOCLO 

BB 

1  1359 

.69 

PARAO  se   ISLE  TRIO 

LOVE  HERE    IS  HEART/l   LOVE  U 

OE 

2236 

.59 

EZRA  PAILETTE  BEVERLY  HILLBILLIES 

TEXAS  PRA  IP.  1  e/8  1  NQ  HILLBILLY  S6NG 

.  : 

4|04 

.59 

PEETlES  BOY 

MAMA   DONT   LOW   ME   STAY  OUT/GONNA 

DE 

7767 

.69 

FRIARS  PT  Bl/nEVER  LEAVE  ME 

DE 

7819 

.69 

HANK  PENNY  4  RAD  0  COWBOYS 

WHY  DO    1    CRY/LONESOME  TRAIN  BL 

OK 

6522 

.69 

PINE  STATE  PLAYBOYS 

1    TOOK    IT/DCWN   WITH  GIN 

BB 

7451 

.69 

UE'LE  PITT  MAKE  BELIEVE  BALLROOM  ORCH 

START  [AY   WITH   SM ILE/FAGL IACC 1 

. 

3945 

.59 

BEN  POLLACK 

ROSE  COLORED  GLASSES/AFTER  U  GONE 

DE 

2057 

.79 

YOULL  DE  REMINDED  ME/rA 1 N    IN  EYES 

DE 

|8|5 

.79 

BEN  POLLACK  PICK  A  RIB  BOYS 

NOBODY   TAKE  U  FROM  ME/MORR OCCO 

:  E 

1  85 1 

.99 

DANNY  POLO  S» 1 NG  STARS 

BLUE  MURDER/MORE   Tt-AN  SOMEWHAT 

OE 

|7|8 

.99 

BOB  POPE  ORCH 

NEVER  TO  BE  FORGOTTEN  NITE/lOVELY 

BB 

6299 

.59 

DICK  POWELL 

SONG  MARINES/CANT  RUN  FROM  LOVE 

OE 

I3i  1 

.79 

SONG  MAR  1 NES/oCNT  GIVE  UP  SHIP 

DE 

3266 

.eg 

KES  MY  UNCLE/AMER ICA    1   LOVE  U 

OE 

3458 

.79 

MR  MRS  AVER  1 CA/bOMENT  WEAKNESS 

DE 

2387 

.79. 

CIRL  BONNET  8L/LITTLE   RED  BOOK 

DE 

1782 

.6g 

VICTORY  MARCH  NOTRE  DAMe/gA  TECH 

DE 

2025 

.eg 

OVER   THERE/CAPTAIN  OF  CLOUDS 

DE 

4174 

.7g 

CADDYS   BOY/RIDE  TENOERFOOT 

DE 

1820 

.69 

CLO   SHEP/TUM8LED0WN  RANCH  ARIZONA 

OE 

3389 

•eg 

LOUIS  POWELL  4  JAZZ  WIZARDS 

s i ssy/mushmouth  BL 

VO 

4040 

.69 

TEDDY  POWELL  ORCH 

honey/used  to  love  u 

BB 

1  1270 

.59 

YOURE  NOT  KINO/hEREAFTER 

BB 

1  l35e 

.55 

TIME  ON  HANDS/BOOGIN  DOWNBEAT 

5  5 

1  1  1  76 

.59 

SWEETHEARTS   STRAM  ERS/OLD  WEDDING 

RINGI 1338.59 

MIDSUMMER  WAT  1  NEE/BE  CAREFUL    ITS  HEAR 

1 1554.59 

HOE  OOwr./HOW  BOUT  U 

58 

1  1380 

.55 

PUSIDE  THAT   1   LOVE  u/PLEASE  TAKE 

DE 

32 1  8 

.59 

SOkEBODY  THINKING  u/GET  MOON  IN 

65 

1  1520 

.5g 

ALL  THRU  NITE/hOw  DO  U  DO 

88 

1  1427 

.59 

SAMMY  PRICE  BLUSICIANS 

JIVIN  AROUND/THINGS  BOUT  COMIN 

DE 

8557 

.7g 

LEAD  MEDADDY  STRAIGHT  BAR/ALL  RITEDE 

6649 

.79 

LOUIS  PRIMA 

SWEET  LOWDOWN/OF  THEE  SING 

DE 

2749 

.79 

HELEN  PROCTOR 

8L  Ml  DM  1 GHT/CHEAT l M  CN  ME 

DE 

7666 

.69 

LEO  RE  1  Slf'A'. 

«8T   IN  RIO/CHICA   CHICA  BOOM 

V  1 

27383 

.eg 

RILEY  FARLEY  ONYX  CLUB  BOYS 

LOOK  IN  FOR  LOVE/MUSIC  GOES  ROUflD 

DE 

578 

.8g 

PH IL  REGAN 

ILL  REMEMBER/NEVER  THOUGHT    ID  FA 

DE 

2666 

.59 

old  ipieh  mother/oaughtef  PAGGY 

DE 

3594 

.59 

ILL  REMEMBEr/nEVER  THOUGHT 

DE 

2666 

.5g 

FLOYD  RAY 

LITTLE  DREAU  GIRl/bL  AT  NOON 

DE 

2923 

.65 

jammin  el/side  BY  SIDE 

DE 

261 8 

.69 

BARNEY  RAPP  ORCH 

WALK    JENNY   *ALK/SOMEBODY  TOOK 

V  1 

19182 

.55 

YANK  RACHELL 

9YE  BYE  Bl/kATY  LEE  BL 

BB3407I5 

.59 

PHIL  REGAN 

IRISH  EYES   SMILING/TOWN  COUNTHY 

DE 

2947 

.55 

FOR  FULL  DETAILS  SEE  FIRST  PAGE  OF  THIS  AD. 


ALV'INO  REY 


ROW  ROW  ROw/ST  L^UIS  BL 

BB 

10948 

•7g 

HARBOR  DREAMS/lN  HALL  MT  KING 

BB 

1  I2l6 

.65 

MAJOR  MINOR/STRIP  POLKA 

8B 

1  1573 

.69 

HINDUSTAN/EVERYTHING  HAPPENS  t/E 

BB 

1  1  1  36 

•69 

picnic  in  purgtory/glad  THERE  IS  ubb 

1  1 501 

.69 

LITTLE  HAWK/ARMY  A  IT  CORP 

BB 

II 476 

.69 

drowsy  riff/how  green  valley 

BB 

1  1238 

.69 

jimmy  revrd  Oklahoma  playboys 

AFTER  HOURS  BL/BIG  DADDY  BL 

BB 

6774 

.69 

ALVINO  REY 

DEEP   IN  HEART  TEXAS/l    SAID  NO 

BB 

1  1 391 

.69 

HERE   COMES   BR  1 De/dANC 1 NG  DREAM 

BB 

1  1254 

.69 

MUSIC   TIL  DAWN/MY  BUDDY 

85 

1  1517 

.69 

ROUND   SHE  GOES/FEED  ThAT  EAGLE 

BB 

1  1  38 1 

.69 

WM   TELL  1-2 

BB 

1  1072 

.69 

IDAHo/lSNT  DREAM  ANYMORE 

BB 

1  1  331 

.69 

TOMllY  REYNOLDS  ORCH 

JUST  fc'SMORY/WH  1  SPER  1  NG  GRASS 

VO 

5468 

.59 

BETTY  JANE  RHODES 

1    DONT  WANT  WALK  WITHOUT/SAID  NO 

DE 

4|  86 

.59 

RICE  BROTHERS  GANG 

U  TELL  HER/HOLD  ME 

0  E 

5598 

.59 

JACK  RICHARDS  MIAMI  ORCH 

2  HEARTS  WALTZ   TIMe/wALTZ  U  SAVED 

VO 

15866 

.69 

MIKE  RILEY 

WHAT  CAN  MATTER  Be/cACHITA 

DE 

1662 

.59 

ooh  boom/give  ME  RUNAROUND 

DE 

1655 

.59 

RILEY  FARLEY 

MUSIC   GOES  ROUND/CLAP  HANOS 

DE 

3364 

.89 

DICK  ROBERTSCN 

TOO  MARVELOUS  FOR  WORDS/OLD  LADY 

DE 

|209 

.89 

MAY    1    STAY   LOJGER/GOODBYE  MAMA 

DE 

4|  16 

.eg 

TIL  WE  MEETVAGA 1 n/wEDD ING  BELl  S 

DE 

4031 

.e9 

WEDDING   RING  NEw/sOMEONE  ELSE 

DE 

4l2g 

.89 

ohhow  I  miss  u  tonite/thats  how 

DE 

ig52 

.89 

ONE   FOR   ALL/l    PAID  TAX 

DE 

4l5i 

.69 

SOfEONE   STOLE  GAL/BLUES 

DE 

366g 

.89 

sweet  rosy  ograoy/good  OLD  SUMMER 

DE 

1750 

.69 

HOW   1    HATE  GET  UP/THEYLL  MAKE  ME 

DE 

3558 

.89 

TIL  WE  EMET  AGA  1  n/wEDD  ING  BELLS 

OE 

4031 

.e9 

PI PPI NELLA/wHERE  D  YA  WORKA  JOHN 

DE 

2497 

.89 

UNTER  Ml STLETOE/ONLY  ThING    1  WANT 

DE 

4060 

.sg 

LITTLE  SKIPPER/MAKES  NO  D  IFFEREflCEDE 

24 1  9 

.eg 

GARDEN  1  As/ 1    CRIED  FOR  U 

DE 

2260 

•&g 

BLOSSOMS  ON  BROADWAY/CANT  STOP  ME 

DE 

|4|5 

.eg 

hi  o  silver/mother  NATURE  SINGS 

DE 

1  914 

.eg 

GO  HOME  LITTLE  GIRl/yOURE  THE  ONE 

DE 

3607 

.eg 

WHAT  GOOD  DO/BABY  ME 

DE 

2765 

.eg 

WE  DID    IT   BEFORE/EVERYONE  FIGHTINGDE 

4|  |7 

.eg 

HEAVEN  HELP  HEART/CABIN  DREAMS 

DE 

1  374 

.sg 

CARSON  ROB  1  SON 

1    JOINED  NAVY/SLEEPY  RIO  GRANDE 

BE 

8681 

.59 

MAURICE  ROCCO 

JAVA   JIVE/LITTLE  ROCK  GETAWAY 

DE 

8544 

.sg 

JESSE  ROGERS 

WHAT  YO'JRE  DOIN/TROUBLE   IN  MIND 

BB 

6924 

.eg 

ROD  IK  TWINS 

DID  U   EVER  GO  SA  IL  1  NG/aNSWER   TO  U 

DE 

sgso 

.59 

BUDDY  ROGERS  SWING  BAND 

U   CANT   BE  MINE/CIGARETTE  BURNING 

VO 

4408 

.65 

ROY  ROGERS 

WHEN  COWBOY  SINGS  SONG/DUST 

VO 

4050 

.eg 

SHES  ALL  WET  NOw/lVE  HEARD  LOT 

VO 

5094 

.eg 

ADRIAN  ROLL  1 N 1   QUINTET  (HACKETT  ETC ) 

Joseph  ine/youre  sweetheart 

d  e 

1639 

.95 

BUMPY  ROAD  TO  LOVE/wlSH  HAD  U 

VO 

4257 

.79 

TEN  EASY  LESSONS/SMALL  FRY 

VO 

42|2 

.75 

ROLLINI  ORCH 

SWEETEST   ST  R Y   TOLo/siNGIN  THE  BL 

DE 

1973 

.95 

SHIRLEY  ROSS 

NEVER  ENTERED  MY  MIND/nOTHING  BUT 

DE 

3066 

.65 

HARRY  ROY  ORCH 

DOWN  HOME   RAG/KING  PORTER  STOMP 

DE 

2619 

.95 

ROYAL  RHYTHM  BOYS 

8LUESK 1 ES/PE ACE  BROTHER  BEACE 

DE 

775g 

.55 

TOMMY  RYAN 


SAID    IT  BEFORE/GET  PAPERS  FAMOUS 

7004 

•  69 

SOE  SANDERS  OREH 

U   00   0 A  RND  EST   Th   BABY/TERR  1 F IC 

DE 

952 

.69 

ONE  STEP  AHEflO   S  ADCw/nEVER  LET  U 

DE 

850 

•  69 

JAN  S  AV ITT 

YOUNG   PRINCE/HEART  THY  SWEET 

DE 

3640 

•  69 

VOL   VIS  DU  GAILY  STA R/TW 1 L 1 GHT  IN 

DE 

2739 

•  69 

RUNNING  THRU  M1Nd/u  TAUGHT  ME  LOVEDE 

26 1  4 

•  69 

SNUG  AS  BUG/ANGELS  SING 

DE 

2390 

•  69 

ROMANXE  ALA  MODE/lF   1    CARE  BIT 

BB 300 600 

.69 

|00-|/PAPER  PICKER 

DE 

2738 

•  69 

WHERE  WAS    l/sECRETS   IN  MOONL 1 TE 

DE 

3l53 

•  69 

MAID  OF  MIST/AFTER  ALL 

DE 

2874 

•  69 

HURRY   HOME/KID   NAMED  JOE 

BB 

1  lOl  3 

•  65 

MADE  LOVE  GU ITAR/lVAGI NATI  ON 

DE 

2990 

.65 

ROSE  RIO  GRANDE/BL   IN  GROOVE 

DE 

3019 

.65 

BY  HECK/jOLLY  PETER 

DE 

3724 

•  65 

SUGAR   FT  STOMP/QUAKER  CITY  JAZZ 

BB 

10005 

.  69 

ROOSEVELT  SCOTT 

DOWN   IN  GUTTER/DARK  ROAD  BL 

VO 

5550 

.69 

TERRY  SHAND  ORCH 

BLAME  THE   IMp/yOURE  LETTING  GRASS 

DE 

2940 

•  69 

PIGGY  BANK/LITTLE  B  Y  LOVE 

DE 

3421 

•  69 

ART  IE  SHAW 

COMES  LOVE/CANT  AFFORD  DREAM 

BB 

10234 

•  89 

ROOM   WITH   VIEw/THEY  SAY 

BB 

10075 

.89 

1    HAVE  EYES/YOURE  SWEET  HEADACHE 

BB 

7889 

•  89 

BETWEEN  KISS  SIGH/THANKS  EVERY 

BB 

10055 

•  89 

WINTER  COMES/POURED  HEART 

BB 

10307 

.89 

OCTAROON/ALL    1  REMEMBER 

BB 

I  031  9 

,89 

SURRENDER  DEAr/lADY  BE  GOOD 

BB 

10430 

.89 

YOURE  SO  1 ND 1 FFERENT/SNUG  AS  BUG 

B  B 

|02|5 

.89 

NON  STOP  FLIGHT/NIGHTMARE 

BB 

7875 

•  99 

WHY  SHOULDNT   l/SA   ON  MIND 

VI 

27499 

.89 

DAY  AFTER  OAy/deEP   IN  0  REAM 

BH 

1  1046 

.69 

TOOK  MILLION  YRS/SAY    IT  WITH  KISS 

BB 

10079 

•  89 

DEEP   IN  DREAM/DAY  AFTER  DAY 

Bit 

10046 

•  69 

INDIAN  LCVE  CALl/bEGIN  BEGUINE 

BB 

7746 

.89 

HARRY  FREDDIE  SHAYNE 

ORIGINAL  MR  FREDDIE  8L/L0NES0ME  B 

-OE 

7663 

•  99 

SHELTOM  BROTHERS 

NO  FOOLIN/YOURE  STANDING  ON  OUTS 

DE 

5568v 

.59 

HANDY  MAN/COOSEECOO 

DE 

5833^ 

.59 

JAMES  SHELTON 

FOR  YOUNG   PEOPLE/OUR   TOWN            ROY ALE 

1782 

.59 

OLLIE  SHEPARD  KENTUCKY  BOYS 

HOPE  U   HAVENT   FORGOT  TEN/B 1 SQU 1 T 

DE 

7480 

.59 

BL  BOUT  MY  GAl/oh  MARIA 

DE 

7639 

.59 

NAT  SH  1  LDKRET 

LA  PALOMa/o  SOLE  Ml  0 

VI 

20172 

.65 

DINAH  SHORE 

SKYLA Rk/gOODN 1 TE  CURLYHEAD 

BB 

1  1473 

.69 

OOWN  ARGENTINE  WAy/yES  DARLING  DA 

BB 

10920 

.69 

1   LOOKED  HEAVEN/CANT  GIVE  U  ANYTHING! 

!BI |4e7.69 

SIMERLY  TRIO 

GOING  BACK  DIXIE/RIDIN  DOWN  TRAIL 

ME 

70661 

.59 

FRANK  S  INATRA 

NIGHT   WE   CALLED    IT   DPy/nIGHT   4  DAYBB 

1  1463 

.69 

BOB  SKYLES  SKY  ROCKETS 

DONT  CALL  ME   BOY/MARIE  ELENA 

DE 

5851 

.59 

DRINKING   PL/OLD  G RAY  GOOSE 

BB 

8080 

.59 

FREDD  IE  SLACK  E  1  GHT  BEATS 

PIGFOOT   PETE/STRANGE  CARGO 

DE 

4|  30 

.79 

SLIM  4  SLAM 

jump  session/vol  vis  OU  gaily  STARVO 

4346 

.99 

CHI NA TOWN/FLAT  FOOT  FLOOGIE 

VO 

4021 

.59 

BUCK  DANCE  RHYTHM/DOPEY  JOE 

VO 

4521 

.99 

MARY  SMALL 

SHOULDER  SOLDIER/SHELL  ALWAYS  REMEMDE  4268 

.59 

SOME   THESE  DAYS/CANT  HELP  LOV|N  THOK 

5794 

.79 

ROY  SMECK 

FAITHFUL  FOREVER/CHANGING  WORLD 

DE 

2943 

.69 

NEW  MOON  OLD  MILl/lCVE  WALKED  IN 

DE 

1750 

.69 

WHO  TOLD  U   1    CARED/CHIMED  NOTRE  D 

DE 

27  95 

.69 

FOR  TONITE/lLL  REMEMBER 

DE 

2724 

.69 

LI      LE   ST  S 1 NGAPORe/caRELESS 

DE 

292g 

.65 

42 
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ROY  SMECK  CONT  INUED 

D ICK  TODD  CONT INUED 

CHICKW  EBB  CONTINUED 

POPPIES   BLOOM   AGAIn/sER  NITE 

DE 

1  :45 

.69 

WHEN   PA   COUTIN  MA/yOURE   ONLY  STAR 

BB 

10034 

.59 

SUGAR  pie/thatwas  my  heart 

DE 

2665 

RO 
•  oy 

GAMBLERS   Bl/fRANKIE   JOHNNY        MONTG  WARD|0|5.79 

SKEETS  TOL BERT 

FDR   JONES/EACH  MOVE  U  MAKE 

DE 

2  i  05 

on 

•  oy 

KID  SMITH  AND  FAMILY 

RAZZMA   TAZZ/j'IMPIN  JACK 

DE 

7791 

.69 

LOVE  JUST  LAUGH/FROST  ON  MOON 

DE 

1  1  1 4 

•  ay 

U   G    IVE   ME  YOUR   LOVE/nOT  ANGRY 

VO 

34|4 

.59 

WPA/l    CANT  GO   FOR  U 

DE 

7722 

.69 

SIMPLE  MELODy/hOL 1  DAY  HARLEM 

DE 

1  ^9  0 

1  JtL  | 

•  oy 

JABBO  SMITH 

BECAUSE   1    LOVE  u/FILL  UP 

DE 

861  7 

.69 

im  up  tree/have  MERCY 

DE 

2468 

89 

RHYTHM    IN   SPA  IN/MORE  RAIN 

DE 

1980 

.99 

COD/HEY  MAN  HEY  MAN 

DE 

8641 

.69 

SPINNIN  THE  WEBB/WACKY  DUST 

DE 

202  I 

89 

PINETOP  SMITH 

RUMBA  BL/jUMPIN   IN  NUMBERS 

DE 

8565 

.69 

TED  WEEMS  ORCH 

JUMP  STEADY   BL/SOBER  NOW 

BR 

80009 

.59 

UNCLE  EPHS  DREAM/BIG  FAT  BUTTERF 

DE 

8579 

.69 

YOUNG  MARTINS  COYS/RIDE   CH00  CH00 

DE 

2366 

79 

WILLY  LION  SMITH  4  CUBS 

TROUBADORS 

savannah/man  FROM  SOUTH 

DE 

3782 

7Q 

•  /y 

HONEYMOON  ON  DIME/ACHIN  HEARTED 

DE 

1503 

.99 

ROSE  PICARDY/KISS   ME  AGAIN 

V  1 

20922 

*59 

MERRY  GO  ROUND/RUNNIN  WILD 

DE 

o \  jj 

"7Q 

•  /y 

GET  ACQUAINTED  SELF/OLD  STAMIN  GR 

DE 

1380 

.99 

OR  IN  TUCKER 

SUNDAY    IN  PARK/SISSY 

DE 

l  694 

.79 

HARLEM  JOYs/sTREAML 1 NES  GAL 

DE 

1  144 

.99 

ILL  DREAM  TON  1 TE/m DE  TENDERFT 

VO 

4|  I  I 

.69 

COTE  LITTLE  BIST  CHECK .G  1  RL/s  1  MPLE 

DE 

20|  9 

•  79 

JOSEPH  1 Ne/lOST  SHUFFLE 

DE 

1699 

.99 

TOMMY  TUCKER  TIME 

LAWRENCE  WELK 

JACK  SNEED  SNEEZERS 

TRAIN  SONG/WHITE  CLIFFS  DOVER 

OK 

6487 

.69 

LETS  TIE  OLD  FAS  HI ONED/HARD  GET 

VO 

5022 

69 

BIG   JOE  LOUIS/NUM  ERS  MAN 

DE 

7522 

.69 

KISS  BCYS  GOODBYE/taTTLETALE 

OK 

6268 

.69 

1    WONTTELL  SOUl/2   SLEEPY  PEOPLE 

VO 

4435 

69 

HARRY  SOSNICK 

HONESTLY/MAN  COMES  AROUND 

VO 

5i99 

.69 

RAISE  THE  WINDOW  DOWN/NICKLE  POLKADE 

4IQ8 

•69 

SYMPHONY  MOOERNE/l    SEE  MILLION 

DE 

4068 

.59 

JACK   JILL/CONCERTO  FOR  2 

OK 

6402 

.69 

DONT  SWEETHEART  ME/mAIRSEY  D0AT6 

DE 

4434 

•69 

MOON  AT  SEA/HERE  COMES  SANDMAN 

DE 

1466 

.59 

SOME  SUNNY  DAv/sUGAR  DADDY 

OK 

6429 

.69 

IS  MY  BABY   BLUE/ONE  LIE  TOO  MANY 

DE 

4438 

69 

SHRINE  ST  CECILIA/|N  MONASTERY 

DE 

4089 

.59 

U  WALKED  BY/wALKIN  THRU  BIRD 

OK 

5973 

.69 

FRIENDLY  TAVERN  POLKa/u  ARE  SUNSHINE 

3725 

AO 

•oy 

minka/miss  u 

DE 

4088 

.59 

TAUGHT  ME  LOVE  AGIn/wiLLY  WILLYA 

VO 

4972 

.69 

AMOR/l    LEARNED  LESSON 

DE 

4444 

69 

ANN  SORTNER 

ROSE  ODAy/wEDDING  RING  NEW 

OK 

6448 

.69 

THE  WESTERNERS 

NEVER  LEAVE  ME/FRIARS  PT 

DE 

7|  89 

.59 

THREW  KISS  OCEAN/MISS  U  TONITE 

OK 

6645 

.69 

LITTLE  WOODEN  WH 1 STLE/TURN 1 P  QREENSVO  44|4 

•59 

MUGGSY  SPANIER  RAGTIME  BAND 

1    SAID  NO/MOONLITE  COCKTAIL 

OK 

6526 

.69 

PEETIE  WHEAJSTRAW 

D IPPBRKOUTh/sHIMME  SISTER  KATE 

SB 

10506 

.99 

TUNE  WRANGLERS 

WORKINGMAN  BL/EASY  WAY  BL 

DE 

764| 

6  9 

LIVERY   STABLE  BL/jAZZ  BAND  BALL 

BB 

10518 

.99 

BORN  TOO  SOON/SWEET  VIOLETS 

^<B 

6421 

.59 

5      INUTE  BL/BIG  MONEY  BL 

DE 

7738 

AQ 

•oy 

WRECK  OLD  97/TWO  OCL  JUMP 

DE 

4336 

.99 

1    CANT  CHANGE   tT/lTWAS  MIDNIGHT 

BB 

6365 

.59 

SEEING  BELIEVING/lM  LITTLE  PIECE 

DE 

7857 

•  oy 

chicago/cant  WE  BE  FRIENDS 

DE 

4168 

.99 

WHEN  SUN  GOES  DOWN/DREAMS  SILVER 

BB 

6962 

.59 

WRONG  WOMAN/BANANA  MAN 

DE 

7465 

•  69 

CHARLIE  SPIVAK  ORCH 

BIG  JOE  TURNER 

GEORGIA  WHITE 

NO  LAUGHING  MATTER/ELEPHANT  FLY 

OK 

6458 

.59 

SOME  BOD YS   GOT   TO  Go/l CEMAN 

DE 

7856 

.89 

FIRE   IN  MT/WHEN  RED  SUN  TURNS  GR 

DE 

7608 

AO 

SWEET  PEASE  SPIVEY  RHYTHM  DUKES 

JOE  TURNER  WITH  WILLY  LION 

SMITH 

TERRITORY   BL/WHEN  YOUR  AWAY 

DE 

7853 

•oy 

UBWERENT   TRUE/410  BL 

DE 

72  37 

,69 

RAINY  DAY   BL/DOGGIN  DOG 

DC 

7824 

.99 

ALL  NIGHT  Bl/faRE  THEE  HONEY 

DE 

7405 

AO 

•oy 

ST  LOUIS  JIMMY 

SOCKO  UNDERWOOD 

DEAD  MAN  Bl/lOVESICK  BL 

DE 

7534 

AO 

•  oy 

NOTHIN  BUT  BL/8ACK  ON  FEET 

8B3O07I 8 

.59 

LITTLE   VILLAGE  CHURCHYARD/GONE 

BB 

8722 

.69 

TROUBLE    IN  MIND/siTTIN  ON  IT 

DE 

7|  92 

•  79 

STRANGE  WOMAN/ONE  MORE  BREAK 

BB340727 

.59 

RUDY  VALLEE 

DO   IT  AGAIN/HOW  DO  YA  THINK 

DE 

7652 

AO 

•  oy 

DICK  STABILE  ORCH 

MAKIN  WHOOPEE/IF   1    HAD  U 

HA 

825 

.99 

BEGGIN  DADDY/TAKE  ME  FOR  BUSGY  Rl 

DE 

7620 

•  69 

JOHN  PEEL/u  CALL    IT  MADNESS 

BB 

7480 

.69 

WITH  HER   HEADTUCKED/OLD  SOW  SONG 

BB 

7078 

.69 

U  DONT  KNOW  MY  MIND/wALKIN  STREET 

DE 

7277 

•  69 

EASY  DANCE  WITH/BE  CAREFUL   ITS  HE 

DE 

4351 

.69 

BEA  WAIN 

BHGMEAT  BL/NEW  DUPREE  BL 

DE 

7209 

AO 

•oy 

HEA   T  TAKING  LESSONS/lOST  FOUND 

BB 

7476 

.69 

HELLO  LOVER  GBYE/BL  RAIN 

BB3008I6 

.69 

BL  AND  LONESOME/AFRAID  TO  LOVE 

DE 

7450 

•69 

CARED  LESS/DONT  LEAVE  ME  DADDY 

DE 

4383 

.69 

IM  NOBODY  BABY/BUDS  WONT  BUD 

VI 

26603 

.69 

FURNITURE  MAn/u  GOT  DROP  SACK 

DE 

7689 

•69 

OCIE  STOCKARD  WANDERERS 

OH  U  CRAZY  MOON/STCRMY  WEATHER 

VI 

2631  1 

.69 

PAUL  WHITEMAN 

JUST  ELUES/TO  MY  HOUSE 

BB 

7716 

.59 

J  IMMY  WAKELY 

ON  YOUR  TOES/AFTERGLOW 

VI 

25356 

79 

JOE  SUDY  ORCH 

TINY  LITTLE  VO 1 CE/sEND 1 NG  U  ROSES 

DE 

6095 

.59 

HEART  SOUL/WHILE  CIGARETTE  BURN 

DE 

2083 

•  oy 

HAP   HAP   HAPPY   DAY/HEARD  DREAM 

BB 

10491 

.59 

JERRY  WALD 

WILLOW  WEEP  FOR  ME/SO  AT  LAST 

VI 

24|87 

89 

MAX INE  SULLIVAN 

SHOO  SHOO  BABY/CRAZY  BL 

DE 

4431 

.59 

SING  SNG  SIXPENCE/jAMBOREE  JONES 

DE 

2074 

»yy 

MY  8L   HEAVEN/ST  LOUIS  BL 

DE 

4|54 

.e9 

MAD  ABOUT  HIM/TRAINS    IN  NITE 

DE 

4345 

.59 

MY R  EVERIE/ALL  ASHORE 

DE 

2075 

•  oy 

SWANEE  S  WINGERS 

SILVER  WINGS  MOONLITE/SO  LITTLE  TIME 

4443 

.59 

JwB.  WHITMIRES  BLUE  SKY  TRIO 

TAKE   IT   EASY/SLAP  THE  BASS 

DE 

io2r 

.69 

TED  WALLACE  SWING  KINGS 

PINE  LOG  CABIN/TURN  RADIO  ON 

BB 

8280 

•59 

SWEET  VIOLET  BOYS 

ALONE  TABLE   TWO/GOODY  GOODY 

BB 

6252 

.69 

WHOOPEE  JOHN  WILFAHRT 

STAMP  COLLECTOR/FLY  BUTTERFLY 

VO 

4756 

.59 

FATS  WALLER 

CLARINET  POLKA/KALLE  PE  POLKA 

DE 

3143 

..jy 

TAMPA  RED 

TAINT  WHATCHA   DO/SOME  RAINY  DAY 

BB 

101  92 

.99 

im  comin/agnes 

VO 

15919 

•59 

SHES  GOT  THE   BEST    IN  TOWn/hELLISH 

b  a 

8086 

.69 

WE  NEED  LOVE/j  1 TTERBUG  WALTZ 

BB 

1  1  51  a 

.99 

CLARENCE  WILLIAMS  WASHBOARD 

BAND 

BL  FOR  BABY/FORGIVE  ME  PLEASE 

BB 

8046 

.69 

HONEY  HUSh/mEET  NICEST  PEOPLE 

88 

10346 

.99 

TURN  OFF  MOON/jAMMIN 

BB 

691  9 

•  99 

MERCY  MAMA/BETTER  LET  GAL 

BB340740 

.59 

LITTLE  CURLY  HAIR/oLD  GRANDAD 

BB 

10698 

.99 

UNCLE  SAMMY  HERE    1    AM/THRILLER  BL 

BB 

1  1368 

•  99 

NO   GOOD  WOMAN  Bl/nOBODY   KNOWS  HOW 

BB 

8238 

.69 

CURSE  ACHING  HEART/MADE  UP  THAT 

VI 

25394 

.99 

TOP  OF  THE  TOWN/MORE  THAN  THAT 

BB 

691  8 

•  yy 

ART  TATUM 

AT  TWILIGHT/FAT  GREASY 

BB 

10803 

.99 

GET  HEAD  TRIMMED  DOWn/nO  WHISKEY 

BB 

77i9 

•  99 

CORINNE  CORINNA/LONESOME  GRAVEYARDDE 

8563 

.99 

TOO  TIRED/u  RUN  MOUTH 

BB 

10779 

.99 

MIDGE  WILLIAMS  JAZZ  JESTERS 

WEE   BABY   BL/BATTERY  BOUNCE 

DE 

8526 

.99 

SUGAR  ROSE/PANIC   IS  ON 

VI 

25266 

.99 

IN  ANY  LANGUAGE/WHERE   IN  WORLD 

VO 

4i  77 

•  /y 

JONNY  TEMPLE 

24  robbers/do  U  HAVE  TO  GO 

BB 

1  1222 

.99 

BOB  WILLS  TEXAS  PLAYBOYS 

CETTING   OLD  bl/|F    1    COULD  HOLLER 

D  E 

7599 

.59 

SUITCASE  SUZIE/FEETS   TOO  BIG 

BB 

10500 

.99 

BLUI N  BL/WHI TE  HEAT 

VO 

361  4 

•79 

NORWOOD  TEW 

TAINT  NOBODY  BUSI NESs/aBERCHROMB 

BB 

10967 

.99 

BYRON  WOLFES  ORCH 

IF  U  MEET  TRAMP/2  LADS 

BB 

7950 

So 

WASHBOARD  SAM  AND  WASHBOARD 

BAND 

WALTZ  QUADRILLE  1-2 

DE 

256! 

•69 

CLAUDE  THORNH  ILL- 

SHE  FOLLED  Me/hOW  CAN   1  PLAY 

6B 

8450 

.69 

BARRY  WOOD 

DO   1    WORRY/SLEEPY  SERENADE 

OH 

61  78 

.79 

BL  AT   BEDTIME/UAIC   MY  CARDS 

BB3407|0 

.69 

ARMS  FOR  LOVE  AMER 1 Ca/bONDS  TODAY 

VI 

27478 

.59 

THREE  PEPPERS 

TRAVELIN  MAN/l    CAN  BEAT  U 

BB 

8761 

.69 

TALK  IN  TO  WIND/THINGS   1  LOVE 

VI 

27369 

.59 

LOVE  GROWS  ON/SWING  OUT 

DE 

2557 

.79 

BACK  DOOR/wE  GONNA  MOVE 

BB 

700| 

.69 

WHEN  R EO  ROBIN/DONT  TELL  LIE 

BB 

It  538 

.59 

THREE  SUNS 

LEO  WATSON 

STERLING  YOUNG  ORCH 

BEYOND  BL   HORIZOn/wU  TELL  OVERTUREDE 

4092 

.59 

UTT   DA    ZAY/MAN  MANDOLIN 

DE 

2750 

.69 

IVE  GOT  MY  LOVE  KEEP  WARM/SLUMM 1 N 

ME 

70404 

.79 

TOBACCO  TAGS 

CHICK  WEBB     (ELLA  FITZGERALD) 

NEVER  MILLION  YRs/BUBBLING  OVER 

ME 

70521 

.79 

PAPER   PIN/LET  US  STAY  HOME 

BB 

8538 

.59 

FOUND  YELLOW  BASKET/ELLA 

DE 

2l  48 

.89 

ALBUMS 

DteK  TODD 

T1SKET  TASKEt/lIXA 

DE 

1  840 

.89 

HOTTROMBONES  FEATURING  HIGGY,  HARRISON,  TEA 

GARDENI  AS/l  N  OLD  OKLAH  OMA 

6  B 

7874 

.59 

WHAT  A   SHUFFLE/l    GOT  SPRING  FEV 

DE 

1087 

.89 

BENNY  MORTON,  FLOYD  OBRIEN,  MIFF  MOLE 

PAY  ME  NO  MIND/SUN  GONE 

BB 

1  1367 

.59 

PEBBLE    IN  SHOE/WHO  YA   HUNCH  IN 

DE 

2231 

.89 

(8  sides) 

CO 

C-46  $  4 

ALONG  SANTA   FE  TRAIL/u  KNOW  Y 

BB 

10949 

.59 

LITTLE   BIT  LATER  On/s|NG  SWING  SO 

DE 

3319 

.89 

HOT  FIDDLE  CLASSICS  (8  SIDES) 

IN  OUR  PART  TOWN/AFTER  ALL 

BB 

10583 

.59 

LOVE   IS   THE   THI /NAUGHTY  WALTZ 

DE 

1356 

.89 

BY  AL  DUFFY  AND   THE  RHYTHM  MASTERS 

ORANGE  BLOSSOM  LANe/OELILAH 

BB 

1  1335 

.59 

cant  stop  loving/taint  whatcha  do 

DE 

2310 

.69 

MU5ICRAFT 

66 

I  3 

GOTTA  HIT  TEXAS  TRAIL /PRA  1  R  1 E  BOY 

BB 

102"/ 4 

.59 

ROCK   IT  FOR  ME/STRICTLY  JIVE 

DE 

1586 

.89 

43 
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THESE  ARE  LAST  MINUTE  ADDITIONS  TO  MY  LIST.  FOR  FULL  DETAILS  SEE  FIRST  PAGE  OF  AD. 


ROY  ACUFF  SMOKEY  MT  BOYS 

CAB  CALLOWAY  CONTINUED 

TED  FIO  RITO  ORCH 

SMOKEY  MT  MOOn/SMOKEY  RAG 

VO 

5450 

.59 

l5  MIN    INTERMISSION/RHAPSODY    IN  RUMBA0K5644.69 

VIENI    VIENl/ECHOS  SOUTH 

DE 

1450 

.59 

AMBROSE 

CLIFF  CARLISLE 

ELLA  F  ITZGERALD  ORCH 

WAN  ABOUT   TOWN/wAR  DANCE  «OODEN 

DE 

3 126 

.79 

RAMBLIN   JACK/WRECK  52 

PE 

1293  1 

•  59 

5  OCL  WHISTLE/SO  LONG 

DE 

3420 

.89 

IN  MTS   MOOn/hOME  TOWN 

DE 

1609 

.79 

CLIFF  4  TOMMY  CARLISLE 

DONT  WORRY  BOUT  Me/onCE  ENOUGH 

DE 

2451 

.89 

AMOS 

FLOWER  OF  VALLEY/THEY   SAY  END  TR 

BB 

6754 

59 

LINDY   HOPPERS  DELIGHT/BABY  PLEASE 

C0ME3I86 

.89 

MUDDY  WATER  8L/MEAN  MAN  8L 

BB 

5862 

.69 

BILL  CARLISLE  KENTUCKY  HOEMBOYS 

FIVE  BREEZES 

LIL  ARMSTRONG 

U  SAID  WED  DRIFT/wiLL  U  MISS  LOVERDE 

5583 

.59 

JUST  JITTERBUG/LAUNDRY  MAN 

BB 

87 1  0 

.59 

BROWN  GAL/LEAVE  ME  ALONE 

DE 

IC92 

.79 

UNA  MAE  CARLISLE 

MY   BUDDY  BL/RETURN  GAL   0  MINE 

8|  64 

.59 

HI    DE  HO  MAN/DOIN  SUZIE  Q 

DE 

1059 

.79 

U  MEAN  SO  MUCH  TO  ME/lM  EVIL 

BB 

1  1  1 59 

•  59 

FLOR ID IANS 

LOUIS  ARMSTRONG 

WALK  IN   BY   RIVER/MET   U   THEN    1  KNOW 

BB 

10033 

.59 

MOAN   OF   PAMPAS/RIO  RITA 

BR 

6559 

.79 

MEXICAN  SWING/SO  LITTLE  T 1  ME 

DE 

1822 

.99 

EDDIE  CARROLL  SWINGPHONIC  ORCH 

BOB  FOSTER 

DIPPERMOUTH/lM    IN  MOOD 

DE 

3796 

.99 

MIGHT  RIDE/BL  DANUBE  SWING 

DE 

1  852 

•  59 

SAID  WOULONT  LAST/RAINBOW  RIVER 

6 1 2 1  5 

.59 

OARLIKG  NELLIE  GBAy/caRRY  ME  BACK 

DE 

1245 

.99 

BENNY  CARTER 

FOUR  ACES 

GENE  AUTRY 

SERENADE   SARONG/POM  POM 

DE 

3262 

•  89 

LOVE  LETTERS/UNEXPLA 1  NED  BL 

DE 

52 1 5 

.59 

SAIL  ON  SILVERY/GOLD  MINE 

VO 

3358 

.89 

CATS  AND  FIDDLE 

ROY  FOX  ORCH 

MILDRED  BAILEY 

PIGS    lOEA/YOURE  SO  FINE 

BB 

8560 

•  59 

MIRACLE  HAPPENS/jOSEPHlNE(wAYNE  K 

)VI 

255|  8 

.79 

MORE  THAN  U  KNOw/THINK  OF  U 

DE 

4267 

.69 

MISTER  RHYTHM  MAN/GONE 

BB 

8465 

.59 

FRANK  FROEBA 

CHARLIE  BARNET 

HERMAN  CH 1 TTERSON 

WHO/GOBLINS  STEEPLE 

DE 

1  545 

.79 

NIGHT  SONG/lN  A  UIZZ 

BB 

I0l9l 

.79 

MAN   1    LOVE/FLAMINGO  (sOLOs) 

BB 

l©3?3 

•  89 

BLIND  BOY  FULLER 

LITTLE   JOHN  ORD 1 NARy/cONS 1 DER  KISS8B 

1  1  165 

.79 

LARRY  CLINTON 

YOURE  LA  UGHING  NOw/FLYINF  AIRPLA 

VO 

4557 

.69 

COUNT  BASIE 

1   CASHED  CLOTHES/SWING  LIGHTLY 

VI 

25704 

•  89 

JAN  GARBER 

920  SPECIAL/GOIN  CHICAGO 

OK 

6244 

.79 

1   GET  ALONG   VERY  WELl/mASKERADE 

VI 

26  |5| 

•  69 

SWISS  H ILLS rLLY/SEXRET  LOVE  AFF 

BR 

7966 

.59 

FEED  1 N  BEAN/t   DO  MEAN  U 

OK 

6l80 

.79 

U  FORGOT  BOUT  ME/mOONLITE  &  TEARS 

BB 

1 0984 

•  99 

DAY  U  WERE  BORn/24  HRS  A  DAY 

VI 

25  I  80 

.69 

BLUE  SENTIMENTAl/dOGGIN  AROUND 

DE 

1965 

.89 

OLD   FOLKS  HOme/|   DREAM  JEANNIE 

VI 

26468 

•  89 

BOOM/THATS   RITE    IM  WRONG 

VO 

486  1 

.59 

DO   U  WANNA    JUMP   CH 1 LD/PANASS 1 E 

DE 

2224 

.79 

GREATEST  MISTAKE/FEELING  DREAM 

BB 

1  0784 

•  99 

AFTER  WE  SAY  GOODN 1 TE/RUNN 1 N  DOWN 

VO 

5038 

.59 

TUNE  TOWN  SHUFFLE/u  LIED  TO  ME 

OK 

6267 

.79 

ESSENTIAL   TO  ME/ESTRELL 1 TA 

BB 

1  1  1  40 

•  89 

TOM  PIPERS  SON/SAILING  MIDNITE 

BR 

825 1 

.59 

80METHIN  NEW/MOON  NOCTURNE 

OK 

6449 

•79 

ABERCHROMBIA   ZOMB  1  E/CAMPTOWN  RACESBB 

1  1 048 

•  99 

REV.  J.M.  GATES 

BUNNY  BERIGAN 

DO  U  CALL  THAT  BUDDy/taBOO 

BB 

1  1  058 

•  89 

OH  WHAT   A   BEAUTIFUL   CITY  1-2 

BB 

8068 

.99 

U  CANT  RUN  AWAY/CAUSE  MY  BABY 

V  1 

25562 

.99 

arab  dance/dance  reed  flute 

BB 

10927 

•  89 

GEORGIA  PINE  BOY 

SON  BECKY 

JOLLY  COBURN  ORCH 

LOOK  WHOS  COMIN/HARD   PLACE  LIVE  INDE 

7828 

.59 

SWEET   WOMAN   Bl/m 1 STREATEO  WASHBOARDVC 

3967 

.69 

dont  u  know/blue  bonnet 

BB 

7038 

•  69 

FRANK  GERALD,  HOWARD  DIXON 

BIG  BILL 

B 1 NG  CROSBY 

OLD  OAKEN  BUCKET   LOUISE/ANSWER  TO 

BB 

8 1 5 1 

.59 

MEDICINE  MAN  Bl/miDNIGHT  STEPPERS 

OK 

5758 

.79 

DEAR  LITTLE  BOy/oh  HOW   1   MISS  U 

DE 

4 1  52 

•  99 

JAZZ  GILLUM 

WEE  WEE  HO  I RS/CONVERSAT 1  ON  WITH 

OK 

6552 

.79 

LONESOME  RO/ONE  ROSE 

DE 

354 1 

•  99 

SHE   BELONGS   TO   Me/kEY   TO  HIGHWAY 

BB 

.69 

SWEET  HONEY  BEe/lITTLE  FLOWER 

OK 

6386 

.79 

LETS  MEET  MY  HOUSE/DEEP  HEART  TEX 

DE 

4|62 

•  99 

BENNY  GOODMAN 

BHE  NEVER/RIDE  ALBERTA 

VO 

4884 

.79 

TILL  REVEILLE/OLD   KENTUCKY  HOME 

DE 

3886 

.99 

FAREWELL  BL/MARGIE 

BB 

1 0973 

.79 

LOOKING  FOR   BABY/PLOWHAND  BL 

VO 

5452 

.79 

EL  RANCHO  GRANDE/lDA  SWEET  AS 

DE 

2494 

99 

DOOR  KNOB/PERF IDI  A 

CO 

35962 

.59 

U  CANT   SELL  EM   IN  HERE/bABY  REUEMBVO 

4829 

.79 

HAWAIIAN  PARADI SE/SOUTH  SEA    1 SL 

DE 

886 

99 

I  ocl  jump/dont  BE  THAT  WAY 

VI 

25972 

.69 

JERRY  BLAINE  ORC^ 

WHEN  DAY   IS  DONe/chAPEL  VALLEY 

DE 

36 1 4 

•  99 

ALEXANDERS  RAGTIME  BAND/riFFIN  Rl 

VI 

25445 

.99 

2  BOUQUETS/WHEN  WALKED  WITH  U 

BB 

7445 

.59 

BOB  CROSBY  4  BOBCATS 

TOOK  WORDS  OUT  MOUTh/mAMA,  MOON 

VI 

2  5720 

.89 

BLUE  JAY  S  INGERS 

BLOW  WINTER  WINDS/SIGH   NO  MORE 

DE 

2663 

•  99 

LET  SONG  OUT  HEART/FEELIN  HIGH 

VI 

25840 

.89 

STANDING  BY  BEDS  1 DE/lEAN 1 NG  LORD 

DE 

7446 

.59 

MISTRESS  MINE/LOVER  AND  LASS 

DE 

2662 

•  99 

ROMAN  GOSZ  OLDTIME  BAND 

CONNIE  B0S1ELL 

HANG  YOUR  HEART/SO  FAR  SO  GOOD 

DE 

3055 

99 

AFTER  WE  MARRIED/YOUR  FAULT 

DE 

5625 

.59 

CLOCK  SONG/GAY  RANCHERO 

DE 

3858 

.69 

ONE  LOVE  TO  NOTHER/TRUST 1 NG    IN  U 

DE 

4027 

•  99 

GOOD  HUMOR/ARISE  MY  DARLING 

DE 

558| 

.59 

BILL  BOYD  RAMBLERS 

2  SLEEPY  PEOPLE/WAIT  TILL  MY  HEAR  TOE 

2 1 50 

•  99 

GLEN  GRAY 

CHEAT | N  ON  BABy/mUST   1  HESITATE 

33 

6351 

.59 

BLIND  BLUES  DARBY 

SHADES  OF  HADES/ROYAL  GARDEN  BL 

DE 

986 

.89 

BROWNS  MUSICAL  BROINIES 

BOOTLEGGIN  AINT  GOOD/SPIKE  DRIVER 

DE 

78 1 6 

•  69 

LIVE  LOVELAND/wORLD  WAITING  SUNR 

DE 

3667 

.89 

THERELL  BE  SOME  CHANGES/hOW  COME 

DE 

5486 

.59 

JIMMY  DAVIS 

SENTIMENTAL  MELANCHOLY/TOO  MARVEL 

DE 

I  1 58 

.79 

LEE  BROWN 

BABY  YOUR  MOTHER/ROLL  ALONG  KENT 

DF 

5820 

•  59 

U  SAY  S  WEETEST   Th/i    DO  DO  U 

DE 

JJ  Ic. 

.79 

SHES  MY  ALL/PITCHIN  BOOGIE 

DE 

7386 

.69 

EDDIE  DE  LANQE  ORCH 

BOTTOM  MAN  TOTEM  POLE/l-2 

DE 

4)  56 

.79 

l£  S  BROWN 

RUBLE  FOR  A   RUMBA/FI DGETY  JOE 

BB 

1 0220 

69 

LIL  GREEN 

MUTINY  ON  BANDSTAND/WHEN  U  WORE  TULIDE2045 

.79 

TOM  DICKEY  SHOWBOYS 

HAVE  PLACE  TO  GO/lM  A  FOOL 

BB 

8985 

.59 

MORRIS  BROWN  QUARTET 

MAKES   NO   D  1  FFEREr:CE/$    1  5   A  WK 

SB 

7920 

•  -  y 

GEORGE  HALL 

JUST  WEARYING  FOR  u/dR 1 NK  TO  ME 

BB 

8398 

.59 

JIMMY  DORSEY 

1    WAS  WRONG   ALL  RIGHt/lOVE    IS  HEREVO 

3957 

.59 

JOE  BROWN 

BOUGHT  WOODEN  WHISTLe/bLUE 

DE 

3280 

*  79 

HAM  GRAVY 

BEAUMONT  ST   8L/PED  BANK  ROMP 

DE 

8521 

.59 

SINNER  KISSED  ANGEl/u  MADE  ME  LOVEDE 

4 1  42 

•  /y 

JESSE   JAMES  8L/MAMA  OONT  ALLOW  2 

VO 

3375 

.99 

WILLY  BRYANT  ORCH 

our  love/all  OF  ME 

DE 

c.  3Z>c. 

79 

HARLEM  HAMFATS 

TRUE  WHAT  SAY  D 1 X 1 e/mOONR 1 SE  LOW 

BB 

6362 

.79 

COMES  LOVE/LETS  MAKE  MEMORIES 

DE 

2745 

79 

DOWN  SHADY  LANE/CUTTIN  OUT 

DE 

735 1 

.69 

CHICK  BULLOCK 

PENNIES  FROM   HEAVEn/| -2  BUTTON 

DE 

95| 

"7Q 

ERSKINE  HAWKINS 

U  DROPPED  ME  LIKE  PENMy/nO  KINO 

ME 

61002 

.69 

TOMMY  DORSEY 

SO  LONG  SHORTy/wRAP   TROUBLES  DR 

BB 

1  1485 

.79 

CANT   TELL  WHY  LOVE  u/sUN=ONNET  SUEVO 

5098 

.69 

AFTER  U  GONE/BUGLE  CAL l(gOODMAN ) 

V  1 

25467 

•  99 

U  CANT  ESCAPE/CHERRY 

BB 

10540 

.79 

8 HUT   EYE/hEAVEN  CAN  WAIT 

VO 

4684 

.69 

YOURE  DANGEROUS/LUCKY  PEOPLE  U 

VI 

27350 

89 

CANT  ESCAPE  FROM  u/UNT ILREAL  THINGVO 

3280 

.99 

POLKA  OOTS  MOONBEAMS/SHAKE  DOWN  STARS 

5472 

.69 

HOW  CAN  U  FORQET/BOY    IN  HARLEM 

VI 

25799 

.89 

NO  USE  SQUAWKIN/KEEP  COOL  FOOL 

BB 

1  1049 

.79 

SECOND  HAND  STORE/TIME   TO  SING 

ME 

12683 

.69 

EDDIE  DUCHIN 

EDGAR  HAYES 

FRINK  BUSBY 

MELODY  FROM  SKy/wAKE  UP  SING 

VI 

25254 

.89 

SWINGIN  PROMISED  LANd/lETS  LOVE 

DE 

1665 

.79 

PRISONER   BOUND/LEVEN  LIKE  CITY 

DE 

7295 

.69 

ILL  STAND  BY/LOVE  CAME   OUT  NITE 

VI 

25318 

.89 

so  rare/love  ME  LEAVE  ME 

DE 

1444 

.79 

HENRY  BUSSE 

PHIL  DUEY 

HEAVENLY  GOSPEL  SINGERS 

BEGIN  BEGUINE/TAKE  ME  WITH  U 

DE 

2 107 

.59 

october/novebber 

DE 

4379 

.59 

FIRE  BURNING  SOUl/do  LORD  SEND  ME 

BB 

7865 

.69 

NOTHIN  BUT/SERVES  ME  RIGHT 

DE 

3407 

.59 

SLEEPY  JOHN  ESTES 

HE  IN  IE  AND  GRENAD IERS 

CAB  CALLOWAY 

MAILt/AN  BL/TIME  DRAWING  NEAR 

DE 

7789 

.59 

JOLLY  LUMBER JACK/RA IN  RAIN 

DE 

5146 

.59 

whos  yehoodi/haro  TMES 

VO 

5566 

.69 

TELL  ME  ABOUT   IT/DROP  DOWN 

DE 

7766 

.59 

WO  ODY  HERMAN 

PICKIN  CABBAGe/paRADIDOI  E 

VO 

5467 

.69 

JOHN  JACK  FEENEY 

1    SH  ULD  HA.VE  KNOWn/sTARS  REMAIN 

DE 

3544 

.79 

TARZAN  HARLEm/a  BE  GESINDT 

VO 

5267 

.69 

MY  HOME    IN  COUNTRY/CLEAR  SUMMER 

DE 

12|90 

.59 

TIS  AUTUMN/GUESS    ILL  BE  ON  WAY 

DE 

4095 

.79 

UTT  OA   ZAY/CRESCENDO    IN  DRUMS 

VO 

5062 

.79 

SHEP  FIELDS 

1 NTERMEZZEO/MY  MOM 

DE 

3738 

.79 

Rustle  swing/hoy  hoy 

VO 

4|44 

.69 

MAMA   MOON   HERE/THANKS   FOR  MEMORY 

BB 

7318 

.59 

BESSIES  BLUES/MUSIC  BY  MOON 

DE 

3380 

.89 

8CR0NTCh/bREAKI N  UP  LOVELY 

vo 

4045 

.69 

MOON  OVER  BURMA/DOWN  ARGENTINA 

BB 

10886 

.59 

DANCING    IN  DARK/TIME  CHANGES  EVER 
WOULDNT  TAKE  MILLION/LOOKING  FOR 

DE 

3751 

.79 

44 
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WOODY  HERMAN  CONTINUED 
LOOKING  FOR  YESTERDA y/m I LL I  ON 
PUT  DOWN   IN  WRITING/FOR  TONITE 

MMJ  HERTH  TRIO 
FR I ENDLY  TAVERN* POLKS/jESS I E 
BOYSCOUTS  S* I TZERLAND/PEACH  TREE 
SHOOT  L I KKER  TO  ME/eGYPTIAN  ELLA 
LAMBETH  WALk/rOCK   IN  RHYTHM 
PLAY  TINA/TOY  PIANO 

TINY  HILL 
MY  BEST  GIRL/SEE  MAMA 

EARL  HINES 

ME  AND  COLUMBUS/AFTER  ALL  BEEN  TO  BB  10467  .59 
GRAND   TERRACE  SHUFF/rIDIN   JIVIN       BB   |035|  .59 

JOHNNY  HODGES 
SWINQIN   IN  DELL/LOVE   SWINGTIME         VO     4335  .99 

CARL  HOFF  ORCH 


DE 

3397 

.79 

DE 

2762 

.79 

DE 

3757 

.69 

DE 

2907 

.69 

DE 

1868 

.69 

DE 

2046 

.79 

DE 

3740 

.69 

VO 

5387 

.79 

PALE  MOON/MARRIAGE  BROKERS  D AUGHT TER0K6538  .59 
YOUR  SAP  MR   JAP/wE  DID    IT  BEFORE 

BILLIE  HOLIDAY 
LOVE  ME~TeAVE  ME/JIM 

HONEY  DRIPPER 
JOURNEY  FROM   GERMS/CANT  FIX  IT 
NITE  TIME  RITE   TIME  /2/MI STAKE  L 
BREAD   PAN/MONTE  CARLO  BL 
IVE  MADE  CHNGE/UNLUCKY   I  3  BL 

HOOSIER  HOT  SHOTS 
U  WORE   TULIP/COAT  4  PANTS 
TRUE  WHAT   SAY  DIx/wHERE  U  GOIN 
KITTEN  GREEN  EYEs/d I GA  DOO 
TAKE  ME  OUT  BALL  GAME/BYE  BYE  BL 
I  DA/LIKE   BANANAS   NO  BONE 

CLAUDE  HOPKINS 
LOVE   IN  BLOOM/TREES 

BOB  HOWARD  &  BOYS 
BEALE  ST  MAMA/USED   TOLOVE  U 
TOODLE  OO/lN  MY  MIZZ 
LOVE  BLIND/PUBLIC  WEAKNESS  f  I 

ROSETTA  HOWARD  &  HARLEM  HAI 
CANDY  MAN/STAY  FROM  MY  DOOR 

NEVER  HAPPEN  AGA I n/tRAD I NG  OLD  L0VESDE75|5 
J.H.  HOWELL  (HARMONICA  SOLO) 

BB 


OK 

6556 

.59 

OK 

6369 

.99 

DE 

7622 

.59 

FDE 

7438 

.59 

DE 

7352 

.59 

DE 

7680 

.59 

ME 

70551 

.59 

ME 

60951 

.59 

OK 

5665 

.59 

ME 

6l05l 

.59 

ME 

60458 

.59 

DE 

374 

.79 

DE 

2056 

.79 

DE 

1869 

.79 

DE 

862 

.79 

IFATS 

DE 

7551 

.79 

HOW  ELLS  RR/LOST   JOHN                              BB  7|62  .69 
INK  SPOTS 

WHAT  GOOD  WOULD  DO/yOUR  HEART           DE  3720  .59 

DO   I   worry/java  JIVE                            DE  3432  .59 

ILL  NEVER   SMILE  AGAIN/l   COULD  MAKEDB  3346  .59 

FRANK  I E  HALF  PINT  JAXON 

BE   NATURAL   SELf/lET   ME  RIDE  TRAIN  DE  7786  .69 

SOMETH  GOIN  WRONG/PLAY   THEM  BL         DE  7742  .69 

U  LOOK  GOOD   TO  Me/sHE  SENDS  ME         DE  7345  .69 

MONKEY  JOE  MUSIC  GRINDERS 


VO    5166  .69 


VO  3428 
VO  3455 


7427 


GIVE  SOME  AWAY/CARRY  BUSINESS  ON 

LIL  JOHNSON 
GRAM  PA   SAID  LET  SUZIE  o/SHAVE  EM 
IF  U  D0NT  GIVE  Me/r  I VER  HIP  PAPA 

LONNIE   JOHNSON  (GUITAR  SOLOS) 

SWING  OUT   RHYTHm/a  I  NT  WHAT  USED  8EDE 

JONES  BROTHERSTR I  0 
GONNA  SAIL   AWAy/cHANGES  MIND  BB  8622 

Curtis  jones 

GOOD  WH I " KEY/POCKET  BOOK  BL  VO  4292 

MISTAKES    IN  LIFE/HOT   DOG  MAN  VO  4430 

DOWN  THE  GUTTER/LOVEM  WITHOUT  SH     VO  4798 

DRINK  IN  THINK  IN  Bl/sCHOOL  MATE  BL  BB  7452 

BL  BASEMENT/SAD  LONELY  CRYIN  BL       VO  4857 
DICK  JURGENS 

CONCENTRATE  ON  u/bTWEEN  U  AND  ME  VO  5442 
HEAVEN    IN   ARMS/ALL   IN   FUN  VO  5208 

QUINTETTE  HOT  CLUB  FRANCE 
SH I ne/na  gasack  t  vi  25558 

CHARLEY  SEGAR/TURNER  PARR  I SH 
BOOGIE  WOOG/TRENCHES  DE  3832 

ZUTTY  SINGLETON/MY  MC  KINLEY  BAND 

BUGLE  CALL/n.O.    PARADE  DE  3685 

TINY  PARHAM  FOUR  ACES 
FROG  TOWN  BL/SPO  DE  0  DE  DE  7780 


.79 
.79 

.79 

.59 

.59 
.59 
.59 
.59 
.59 

.69 
.69 

.99 

.99 

.99 

.99 


SALE  SALE 
THE  JAZZ  RECORD  CORNER 

782  8th  AVE.  NYC 
ON  MAIL  ORDERS  ACCOMPANIED  BY  CHECK  OR  M.O. 
TOTALING  f  3.00  OR  MORE,  WE  W I LL  PREPAY  THE 
SHIPPING  CHARGES,  WE  ALSO  SHIP  COD, FAST, 
"SAFE,  INSURED. 


NEW  RELEASES 
CLAUDE  LUTER 
CIRCLE  ALBUM  S-4  INCLUDING 
SWEET  LOVIN  MAN/WEARY  WAY  BL 
PANAMA/s.AFRICAN  BL 
GATEMOUTH/SNAKE  RAG 

ORYS  CREOLE  TROMBONE/w I LDCAT  BL  RAM 
SPORT  MODEL  MAMA/TIGER  RAG  RAM 

JELLY  ROLL  MORTON  (FROM  OK) 
LONDON  BL/SOMEDAY  SWEETHEART  HJCA 

JOHNNY  DODDSAOUNQS  CREOLE  BAND 
SOUTHBOUND  RAG/TIN  ROOF  BL  CE     3027   I .05 

DOBBY  BRAGG  PIANO  SOLOS 
3-6-9/WE  CAN  SELL   THAT  THING  CE     3028  1.05 

JIMMY  RLYTHES  RAGAMUFFINS 

CE 


3.95 


4  1.05 

5  1.05 


16  1.05 


3029  1.05 


MESS  IN  ROUND /ADAMS  APPLE 

CLARENCE  WILLIAMS  BLUE  FIVE 
CAKE  WALKIN  BABIES  BACKED  BY 

LOUIS  ARMSTRONG  HOT  FIVE 
JAZZ  LIPS  HJ         17  1.05 

HOT  DISCOQRAPHY  6.00 
FREE  COPY  WITH  EVERY  ORDER  OVER  $  40.00 

STUYVESANT  STOMPERS  (BLUMBERG  AND  WELLSTD 


6HINE/BL  TAIL  FLY 
KING  OLIVER 


I    I  .05 


HIGH  SOCIETY/SNAKE  RAG  SPED  50 1 6 

ROOM  RENT/l   A  INT  GONNA   TELL  HJ  I 

MABELS  DREA, /SWEET  BABY  DOLL  HJ  2 

CENTURY  STOMPERS  (GREAT  YOUNG  GROUP) 

JELLY  BELLY  WOBBLe/mOUND   CITY  DRA   CE  40|2 

PAPA  MUTT  CAREYS  NEW  YORKERS 
0STICH  walk/indiana 


1 .05 
1.05 
1.05 

1.05 


401 3  1.05 

4014  1.05 


PUNCH  MILLER 
PANAMA/DOWN  BY  RIVERSIDE  CE 

LOUIS  ARMSTRONG  HOT  FIVE 
IRISH  BLACK  BOTTOM/u  MADE  ME  LOVE  UHJ         3  1.05 

RAINY  CITY  JAZZ  BAND  ALBUM    EXNER  4.35 
YELLOW  DOG  8l/oSTRICH  WALK 
PANAMa/tE ,PTATI  ON  RAG 
CARELESS  LOVE/WORK  I NGMAN  BL 

CREOLE  SONG  ALBUM  BY  ALBERT  NICHOLAS 

CI  2.89 
*E  ARE  SPECALISTS  IN  NEW  ORLEANS,  DIXIELAND  4 
BLUES  RECORDS.    WE  STOCK  EVERY  RECORD  LABEL 
RECORDING  THAT  TYPE  MUSIC.     WE  CAN  SUPPLY  ANY 
DISC  CURRENTLY  AVAILABLE  ON  ANY  LABEL.  IF 
THEY  ARE  NOT  LISTED   IN  OUR  ADS,  JUST  ORDER 
THEM  ANYWAY,  AND  BE  ASSURED  OF  GETTING  THEM 
WITH  YOUR  ORDER. 


ASIDE  FROM  THE  ABOBE  WE  CARRY  THOUSANDS  OF 
COLLECTORS   ITEMS  BY  ALL  ARTISTS,  MILLER, 
JAMES, ELLINGTON.BASIE,  GOODMAN  ETC • 


WE  ALSO  HAVE  MANY  IMPORTED  DISCS  PRICED  FROM 
$  1.00  TO  t  1.50. 


THE  JAZZ  RECORD  CORNER  HAS  THE  MOST  COMPLETE 
STOCK  OF  SMALL  LABELS, OVER  1 75,  A NO  WE  STOOK 
EVERYTHING  ON  ALL  LABELS  PROVIDED  THAT  '|T  IS 
JAZZ,  FOR  EVERYTHING   IN  JAZZ,  WHETHER  BOP, 
DIXIE,  SWING,  BIG  BAND,  VOCALS  ETC. 

VISIT 

THE  CORNER 


fat 

COMPOSING 
DISPLAY  ADS 

FOR  OUT-OF-PRINT 

RECORDS 


1.  No  forms  are  required  for  dis- 
play ads.  Type  or  print  your  ad 
just  as  it  is  to  appear  in  print. 

2.  Each  column  holds  78  lines  of 
record  listings;  two  columns,  156 
lines;  three  columns,  234  lines. 

3.  Each  recording  group  must  oc- 
cupy a  separate  line. 

4.  Try  to  make  your  ad  come  out  to 
an  even  one,  two,  or  three  col- 
umns. 

5.  Record  lists  less  than  one  column 
must  be  submitted  on  our  classi- 
fied ad  forms  and  shown  in  our 
"wanted"  or  "for  disposition" 
section. 

6.  All  advertising  concerning  out- 
of-print  records  must  be  accom- 
panied by  advance  remittance. 
Advertising  not  accompanied  by 
advance  remittance  must  be  re- 
turned. 


Closing  Date  for 
DISPLAY  ADS 

10th  of  Month  Preceding  Date 
of  Publication 
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AUCTION 

WILLIAM  RUSSELL 

AUCTION 

704  LEI  IS  ST.,  CANTON,  MISSOURI 

SATISFACTION  GUARANTEED  OR 

MONEY  REFUNOED.    NO  PACKINQ  CHARGES.    WINNERS  NOTIFIED  AND  SHIPMENT  MADE  ON  RECEIPT 

OF  AMOUNT  DUE  AND  SHIPPING 

INSTRUCT 

ONS.     USUALLY  PARCEL  POST,  WITH  EXTRA  PACKING  VI LL 

BE  SAFE. 

lOU IS  ARMSTRONG 

ELLINGTON  CONTINUED 

GEORGE  MC  C  LENNONS  JAZZ  BAND 

HE  LIKES   IT  SLOW   (BUTTERBEA  s) 

OK 

8355 

N 

CREOLE  RHAPSODY  1-2 

BR 

6093  V 

N.O.  WIGGLE/MICHIGAN  WATER 

OK 

8|50 

N 

U   GOT   RIGHT   KEY    (v.   L 1  S.TON ) 

OK 

8|73 

N 

EERIE  MOAN/ANYTIME  ANY  DAY 

BR 

6467  V 

PIGTOOT  BL/COTTON  CLUB  ST 

OK 

8397 

N 

SWEETHEARTS  ON  PARADe/|  CANT(lDC)o* 

8650 

N 

SLIPPERY  HORN/DSOP  ME  OFF 

BR 

6527E/G 

M          M IDWAY  GARDEN  ORCH 

BA6y/|   MUST  HAVE  THAT(lDC) 

OK 

8660 

N 

soph  lady/stormy  WEATHER 

BR 

6600  N 

SOB^IN  BL/LOTS  A  MAMA  CLI.JIAX 

40273 

N 

sposin/to  be  in  love(s.elli s) 

OK 

4)255 

N 

COTTON  CLUB  ST/wALL  ST  WAIL 

BR 

68l  3v/g 

PIRONS  N.O.  ORCH 

A  1  NT  UISBEHAVIN(S.ELLIS) 

OK 

4l29l 

N 

T3UCKI n/aCCENT  ON  YOUTH 

BR 

75i4v/g 

LOUISIANA   SWI NG/CURBSTONE  BL 

OK 

40)89 

N 

DALLAS  BL/BESSIE  COULDNT  HELP 

OK 

8774 

N 

ISNT  LOVE  THE/NO  GREATER 

BP 

7625E/G 

BUNCING  AROUND/KISS  ME  SWEET 

OK 

4002 1 E/V 

UANDA   GO   LONG  UULe(f.HEND) 

CO 

228 

N 

OH  BABY  MABE  SOMEDAY 

BR 

7667  v 

GHOST  OF  BL/8RIGHT   STAR  BL 

CO 

99 

N 

my  rosemarie(f.hend) 

PE 

14337 

G 

SAT   NITE  HARLEM/6H0E  SHINE 

BR 

77i0v/g 

n.o. wiggle/mama  GONE  gbye 

VI 

19233 

E+ 

copenhagen/words  (f.hend) 

VO 

14926 

E+ 

Alabama  home/all  gods  chillun 

BR 

800i  v«- 

WEST    INDIES  Bl/000  DOOOLE  OOM 

VI 

19255 

E 

NAUGHTY  MAN/SHANGHAI  Sh(f.HEND) 

VO 

14935 

E+ 

DIMINUENDO   IN  Bl/cRESCENDO 

BR 

8004  E 

speckle!)  red 

THUNDER HOUSE  Bl/pOORHOUSE ( M. JONES )cO 1 4050N 

chatterbox/dusk 

BR 

8029V/G 

W ILK  INS  ST   BL/DIRTY  DOZEN 

BR 

7)  16 

N 

CARELESS  LOVE(BESSIE) 

CO 

14033 

V 

BK  BUTTERFLY/HARUONY   IN  HARLEM 

BR 

8044V /g 

HOUSE  DANCE  Bl/3|    BL(bOB  CALL  PF  SOLo)BR7l37 

N 

COURTHOUSE  BLjPl&N  (c.SUITh) 

CO 

I4073V/G 

STEPPIN    INTO  SWING/NEW  BL  TAN 

BR 

8063  E+ 

RIGHT  STRING/DIRTY  DOZEN  /  2 

BR 

VI 5 1 

N 

U  WISH  u  never/i   HATE  TO 

VI 

24204 

V 

GAL  FROM  JOE/l    LET  SONS  GO 

BR 

8I08E/V 

SPECKLED   RED  Bl/lONESOME  MIND  BL 

BR 

7|64 

N 

1   WONDER  WHO/THATS  MY  HO(ORIG  MX )BB  6644 

E 

SLA PP IN  7  AVE/SWI NGTIME  HON 

BR 

8I3IE/V 

ST  LOUIS  ST/DO  THE  G 

BB 

7985 

N 

1    DOUBLE  DARE/SATCHM  SW 

DE 

1636 

v+ 

pyramid/when  my  sugar 

BR 

8168  N 

MUGGSY  SPAN  IER  (SEE  TED  LEWIS 

I 

SONG  ENDEd/my  WALKING 

DE 

1892 

N 

STEVAOORE  SEREn/lAOE  DOQDY 

BR 

8I74E/V 

THATS  PLENTy/aNGRY 

BR 

4224 

N 

YES  SUH/lLL  GET  MINE  BYE  BYE 

DE 

3900 

N 

PROLOGUE  TO  BL  TAn/plEASE  FORGIVE 

BR 

8256  N 

MISS.   HERE    l/NO  ONE 

BR 

4194 

N 

SIDNEY  8ECHET 

JAZZ  pjtpou^i/baitle  swing 

BR 

8293  E 

ROSE  MANOALAY,/wHO  WOULDNT 

BR 

41  31 

G 

E  FLAT  BL/lF   1    LET  (m.JOHNSOn) 

OK 

8107 

N 

SOLID  OLD  MAN/SMORGASBORD 

BR 

8380E/V 

DADA   ST/SOMEDAY   SWEETHEART  (PREWAR) 

BB 

10384 

N 

WHOLL  CHOP  SUEY/DONE  UA0E(") 

OK 

8193 

N 

BANDANA   BABIES/MUST  HAVE  MAN 

VI 

38007e/v 

eccentric/big  butter  egg  man(") 

BB 

10417 

N 

JAILHOUSE  BL   (LISTON  GUITAR  BY 

Sb)ok8i22 

V- 

1    CANT  GIVE/OIGA  DOO 

VI 

38008  E 

di ppesmouth/sister  kate  (") 

BB 

10506 

N 

kc  wan  bl/wilocat  bl(bl  5) 

OK 

4925e/v 

DO  IN  VOOM/FLAMING  YOUTH 

VI 

38035  E 

LIVERY  STABLE/jAZZ  BAND  BALL(") 

BB 

10513 

N 

BLIND  MAN  BL/ATLANTA   Bl(s. MARTI 

n)ok  8090 

F 

JAPANESE  0 RBAM/haRlEMANI  A 

VI 

38045  V 

riverboat  shuff/relaxin  (") 

BB 

10532 

N 

uncle  joe/bl  mon(grant  wilson) 

DE 

7500 

N 

SLOPPY   JOE/HOT  FEET 

VI 

33065G/V 

HESITATING  BL/LITTLE  DAVID 

DE 

4271 

V 

TRIXIE  Bl/daDDY  ROCKS(T.SM 1 Th) 

DE 

7469 

E 

1  WAS  MADE  TO  LOVE/my  GAL  IS 

VI 

38130  E 

SUGAR  UNDERWOOD  (PF  SOLO) 

POLKA  DOT  RAG/CREOLE  MOON ( S 1  SSL )dE 

153 

N 

SAM  DELILAH 

VI 

23036  v+ 

DAVIS  ST  3L/ALLEY  STOMP 

VI 

21538 

N 

BLACK  STICK/WHEN  SUN  SET 

DE 

2|29 

N 

RING  DEM   BELLS/3  LITTLE  WORDS 

VI 

22528  E 

J IMMY  YANCEY 

SWEET  PATCOTIE/viPER  MAD 

DE 

7429 

N 

RIVER  AND  ME/KEEP  SONG 

VI 

22614  G+ 

JIMMYS  stuff/the  fives 

SA 

12008 

N 

LOVELESS  LOVE/GOT  THE  BENCH(sis)BR 

6073 

E 

DELTA  SERENADE/SOLITUDE 

VI 

24755  N 

35th  dearborn/yancys  bugle  call 

V  1 

272  38 

N 

ROLL   ON  MISS/WHAT   JA  Do(siSSLE) 

BR 

6111 

G 

MORNING  GLORY/jACK  BEAR 

VI 

26536  E+ 

CLARENCE  WILLIAMS  (SEE  BL  GRASS) 

FOUND  NEW  3ABY/SHAG 

VI 

24)50 

N 

SO  FAR  SO  GOOD/u  DARLING 

VI 

26537  N 

GET    IT   FIXED/SHAKE  THAT        (BL  5) 

OK 

8267 

N 

MAPLE  RAG/SWEETIE  DEAR 

V  1 

23360 

G+ 

FLAMI NGO/G  1  RL   IN  DREAMS 

VI 

27326  N 

PILE  LOGS/NEW  BABY        ( BL  5) 

OK 

8286 

N 

MUSKRAT  RAMBLE 

VI 

27302 

N 

JUMP  FOR   JOY/BROWN  SKIN  GIRL 

VI 

27517  N 

candy  lips/nobody  but     (wb  4) 

OK 

8440 

N 

COAL  BLACK  SHINE/BABY  WONT  U 

V  1 

27386 

N 

CHOCOLATE  SHAKE/l    GOT    IT  BAD 

VI 

27531  N 

MOUND   CITY  BLUES/LAZY  MAMA  (CBk) 

OK 

8592 

N 

BL    IN  AIR/uOOCHE 

v 1 20 1 5 1 0 

N 

ROCKS    IN  BED/BLEEP  BLEEP 

VI 

2763  9  N 

WILDFLOWER   RAG/ORGAN   GRIND    ( PF  SOLO)OK 

8604 

N 

SIDNEYS  BL/PALLET  ON  FLOOR 

BB 

8509 

N 

CLEMENT INE/5  OCL  ORAG 

VI 

27700  N 

MY  OWN  BL/GRAVIER  ST   BL   ( PF  SOLO) 

OK 

40172 

N 

BLUE  GRASS  FOOTWARMERS 

ARE  U  STICKING/l   DONT  KNOW 

VI 

27804  N 

PDQ  BL/CUSHION  FT        (WB     8D ) 

VO 

1088 

N 

HOW  COULD    1    BE  BL/SEN0R|TA 

HA 

206 

V 

PERO 1 DO/RA  1  NCHECK 

VI 

27880  N 

SLOW   RIVER/ZULU  WAIL  (ORK) 

BR 

3580 

N 

CHARLESTON  HOUND/OLO  FOLKS 

HA 

248 

V 

GEORGIA  STRUTTERS 

SHOUT  SISTER/BABY  WONT  U 

HA 

1368 

V 

DOC  COOK 

GEORGIA   GRIND/EVERYBODY  MESS 

HA 

231  V 

CLOSE  FIT   BL/DREAMING  THE  HOURS 

CO 

14287 

G+ 

ALLIGATOR  CRAW^BBA IN  STORM 

CO 

1298 

N 

ORIGINAL  BLACK  BOTTOM/wASNT   IT  NICE 

HA 

31  1  V 

IM  BUSY  U  CANT  COME  In/oRGAN 

OK 

86|7 

G 

HUM  strum/i   oot  WORRY 

CO 

1430 

N 

COOT    COOT  GRANT  SOX  WILSON 

WHATS  THE  MATTER/jACKASS  BL 

OK 

40598V/Q 

WILLIE  WE<~PER/SLOE  FOOT 

CO 

1070 

I/+ 

UNCLE   JOE/CAN   1    GET  SOME 

PM 

12933  E+ 

SARA  MARTIN  WITH  CLARENCE  WMS 

81 

5 

BOB  CROSBY 

ALEX  HILL 

WHAT  MORE  CAN  UONKEy/raZOR  BALL 

OK 

8283 

N 

DRY  BONES/COW  COW  BL 

OE 

3488 

N 

1M  HAVIN  MY  FUN/HE  WONT ( HOKUM  3) 

VT 

7073  E 

WHATS   THE  MATTER/l   WANT  EVERY 

OK 

8336 

N 

MARCH  808CATS/WH0S  SORRY  NOW 

DE 

1865 

E 

TOUGALO  SHOUT/DIGGIN  WITH  BL 

VO 

(493E/G 

CUSHION  FT   ST/TAKE  BACK 

OK 

8461 

E+- 

WASH  LEE  SWING/PERUNA 

DE 

2789 

E 

SONG  OF  PLOw/jUBILEE 

VO 

2848  E 

EAGLE  ROCK  ME  BAP«/THINGS   DONE  GOT 

OK 

8203 

N 

ELLINGTON 

FUMCTI DNI Zl n/a 1  NT    IT  NICE 

VO 

2826  E 

CARELESS  MAN  Bl/bROTHER  BEN 

OK 

8325 

E4- 

E  ST  LOUIS  TOOOLE/bIRM INGHAM  BRTVO 

1064 

F+ 

JOLLY  JIVERS 

FATS  WALLER 

THE  CREEPER/lMAGINATION 

VO 

1077 

a+ 

PIANO   STOMP/HUNGRY  MAN  SHUFFLE 

VO 

250 i5n 

MUSCLE  SHOALS  Bl/b  1 RY 1 NGHAM  (SOLOS) 

OK 

4757 

N 

RED  HOT  BANC/DOIN  THE  FROG 

VO 

i  153 

G+ 

JOOKI t/whaTCHA  GONNA  DO 

VO 

2532  N 

LAST  GO   ROUND  Bl/maMAS  GOT      (smADTIn)oK  8045e/v 

QOIN  NUT6/6  OR  7   (F4-/EDG  Ch) 

VO 

15843 

JIM  DANDIES 

U  GOT  EVERYTH   ING/TAINT  NOBODY  (") 

OK 

8043e/n 

lazv  duke/sa/oy  (l. Russell) 

OK 

8760 

E+ 

SHAKE  THAT  THING/CHAR.   GEECHIES  DAN 

HA 

55  V 

FEELING  HURT/SMASHING  THIRDS 

VI 

38613 

N 

goin  to  towm/chi  stompdown 

OK 

8675V/G 

FRANK  IE  HALF  PINT  JAXON 

THOU  SWELl/SIPP! 

BB 

10260 

N 

SIT.   .  SINNERS 

HOW  1045 

E 

FAN    IT  300G/D0NT   PAN  ME 

DE 

7638  N 

PERSIAN  RUG/THOU  SWELL(la  SUGAR  b) 

VI 

21346 

E+ 

TAKE   1 T  EASY 

RO 

6l8 

G  + 

WqSNT  it  nice/u  KNOW  JAM 

DE 

7733  N 

WILLOW  TREE/SI PPI  (") 

VI 

21348 

E 

HOT  4  BOTHEREd/bL  4  TAN 

01 

6056 

G 

WILLIE  KELLY  ( PF  SOLO  WITH  TALKING) 

NIGHT  WIND/l    BELIEVE   IM   IN  MIR 

VI 

24853 

N 

WHEN  YOURE  SMILING 

OR 

1862 

G 

KELLY  SPECIAL/DONT  PUT  LITES  OUT 

23259  N 

HAVE  A  LITTLE/THEN    ILL  BE 

VI 

24708 

N 

MOVE  OVER 

CA 

9025 

G 

NASTY  BUT  CLEAn/u  SO  DUMB 

VI 

23299  N 

SPOSI n/flOATI N  DOWN  TO  COT 

VI 

25415 

E 

ST  james/rent  PARTY 

BA 

594v/g 

TED  LEWIS 

LATCH  ON/DINAH 

VI 

25471 

E 

|2  8T  rag/rock  rhythm 

PE 

15650 

V 

BUGLE  CALL   RAG/SOME  THESE  OAYS 

CO 

826  V 

ID  RATHER  CALL  u/oUR  LOVE 

VI 

25681 E 

dreamy  bl/runnin  WILD 

PE 

15658 

V+ 

8EALE  ST  BL/MEMPHIS  BL 

CO 

1 050v  /g 

GOTTA  BRAND   NEW  SUIT/THIEF    IN  NITE 

VI 

25123 

E 

miss  moan/freeze  melt 

CO 

I9l3 

N 

CLARINET   MARM/SHIMME   SHA  WABBLE 

CO 

1573  N 

HOPELESS  LOVE/flOINT  JUMPIN 

VI 

25689 

E 

SAT  NITE   F/ANYTHING  FOR  u(hOPk) 

CO 

1  S68 

N 

SHES  FUNNY  THAT   WAy/wHERE  A 

CO 

1 656 e/g 

HOW  YA   BABY/aHAT  WILL   1  DO 

V  1 

25712 

E 

SAT   NITE  F/BEGGARS  BL. 

CO 

1  368e/v 

LIMEHOUSE  BL/ROSE  PICARDY 

CO 

1789  N 

inside/hold  MY  HAND 

VI 

26045 

E 

MISTY  MORn/bl  WITH  FEELING 

CO 

35955 

N 

MAYBE   WHO   KNOWS/WALKIN  AROUND 

CO 

1854  N 

STARDUST/KEEP  OUT  OF  EM 

BB 

10099 

N 

RHYTHM   MAM/MI  SS  MOAN 

CO 

36157 

N 

MEDICINE  MAN  BL/wOULDNT  IT 

CO 

1882  N 

AFRICAN  RIPPLES/BASIN  ST  BL 

BB 

101  15 

N 

STEVAOORE  St/haRLEMANI A 

BB 

6306 

N 

HARMONICA    HARRy/yOUVE  GOT 

CO 

2088  G 

1    Al  NT  GOT  NOBODY/VIPERS  DRAG 

BB 

I0U3 

N 

JUNGLE  NITES/hOT  FEET 

BB 

6335 

N 

LAUGHING  AT    L 1  FE/HOME  MADE  SUN 

CO 

231  1  E 

SWEET  SAV  SUE/WAITING  AT  END 

BB 

10264 

N 

BLUE  BUBRLES/jUB 1  LEE  ST 

BB 

64|5 

N 

SOMEDAY    oWEET/sOMEBOOY  STOLE  MY 

CO 

2336E/V 

MINOR   DRAQ/HARLEM  FUSS 

BB 

10135 

N 

BLACK  BEAUTy/e  oT  L0UI6 

BB 

6430 

N 

IM  ALL  DRESSED  UP/l   LOVE  U 

CO 

2492  G 

PORTERS  LOVE   SONG/jIHGLE  BELLS 

BB 

|00|6 

N 

SARATOGA   SW/MI6TY  MORN 

BB 

6565 

N 

SOMEBODY  LOVES  u/mY  WOMAN 

CO 

2635  G+ 

SAN  ANTON/BABY  BROWN 

BB 

10109 

N 

its  glory/sa.-mtoba  SW 

8B 

10245 

N 

SWEET  SUE/OLD  SHANTY  TOWN 

CO 

2652N/E 

OA   ROCK  IN  CHAIR/AINT  MISBEH 

BB 

10288 

N 

BLACK  TA  ^  FANT/30L 1 QJOy 

BR 

3526 

E+ 

HATTIE  MC  DANIEL  (L.AUSTIN  SEREN) 

FATS  WALLERS  E  FL  Bl/sw INGAD 1 LLER 

BB 

10858 

N 

HOME  AGAIN  Bl/wANG  WANG 

BR 

6003 

N 

BOO  HOO  BL/l   WISH   1    HAD  60ME 

OK 

8434  N 

CLARINET  MARMALAOE/WINTER  WEATHER 

BB 

1  1469 

N 
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AUCTION 

JOHN  D.  REID 

6032  BELMONT  AVENUE,  CINCINNATI  24,  OHIO 
PLEASE  USE  NUMBERS  AND  GIVE  SHIPPING   INSTRUCTIONS.     IF  NONE  ARE  GIVEN  RECORDS  WILL  BE  SHIPPED  RRX  COD. 
ON  ORDERS  UNDER  8  5.00.     NO  TOPPING  BIDS.     CLOSING  DATE     NOV.  1 5,  1948. 


AUCTION 


25«!  PACKING  CHARGE 


ADRIAN  TAP  ROOM  GANG 
I  .bounc i n/honeysuckle  rose 
BUNNY  BERiGAN  ORCH 

2.  ALL   GODS   CHILL'Jn/lAOY  FROM 

J. H. BRAGG  RHYTHM  F IVE 

3.  ETHIOPIAN    STOMP/PLEAD  1 NG 

BROWN  AND  TERRY  JAZZOLA  BOYS 

4.  JUMP   STEADY  BL 

BENNY  CARTER  ORCH 


VI  25208  N 


VI   25609  v+- 


vo  3060e/v 


5.8ACK   BAY   800GI E/SUNDAY  88    I  1 34 1 

CELESHMMS  ORIG  TUXEOO  JAZZ  ORCH 


6. SWEETHEART  OF  TKo/TATA  CO 
7  .STATION   CALLS/JOSEPHI  NE  CO 
DOC  COOK  DOCTORS  SYNCOPATION 
8.3RA I NSTRM/ALL IGA TOR   CRAWL  CO 
9. HUM  STRUM/l    GOT  WORRIES  CO 
BING  CROSBY  AND  HAGGART  ORCH 
tO.DERR  OLD   DONEGAL/MACNAMARAS  BANDE  23495 
JOHNNY  DE  DROIT  N.O.  ORCH 

1 1.  N.O.BL/SWING  (£"  ED  CH) 

TOMMY  DORSEY 

12.  JADA/R0YAL  GARDEN 
I  3 .GONNA   GOO/lF  MY  HEART 
1 4. LOVE   IS  NEVER/OUR  PENTHOUSE 
I 5.0LDFLAME/| F  U  WERE 

JOHNNY  DUNNS  OR  I G  JAZZ  HOUNDS 


14396  E-t- 
636V/G 

1298  E 
1430  E 


OK  40090  N 


VI 

25326 

E+ 

VI 

25503 

VI 

25591 

E 

V  1 

25649 

E 

I 6.3JGLE  BL/3 I RM I NGHAM 
I  7. PUT   TAKE/MOANFUL  BL 

BILLY  ECKSTINE  BAND 
I8.G00D   JELLY  Bl/|  STAY 
DUKE  ELLINGTON 


CO 
CO 


354|  E+ 

3579  N 


1  9. MYSTERY  SONo/swANEE  SHUFFLE 
20. JUNGLE  NIGHTS/HOT  FEIT 

2  I .MET  WATERLOO 

22.  TAKE   A  TRAIN/SIDEWALKS 

23.  ARE  U   STICKING/l  DONT 
24.S0ME0NE/L I TTLE  BROWN  BOOK 
25. E  ST  LOU  I s/b  I RM I NGHAM 

ZIGGY  E  Lit' AN 
26.SUGAR/29  DEARBORN 


DX  2000G/V 

BB  6  I  I  4  V 
BB  6335  E 
vi  247| 9  v 
VI  27380  E 
VI  27804  N 
VI20I584  E 
BR  80000  E 


BB  10096  N 


J  I 


EUROPES  369TH   INFANTRY  BAND 


RECORDS  if  27-31  ARE  VERTICAL  CUT 

27.  DARKT0WN  STRUTTERs/l ND I ANOLA   PATF2208I  E 

28.  MEMPHIS   BL/MOANIN   TROMBONE        PATF  22085E 

29.  THAT3  GOT  EM/DIXIE   IS  DIX  PAT"  22|46  E 

30.  MISSOURI    8l/ch0C0LATE   SOLDIERPATF  22 1 47  E 


31.  roll  jordan/everybody 

BUD  FREEMAN 

32.  easy/found  new  baby 

GEORG IANS 

33.  CLAP   HANDS/SPAN  I SH  SHAWL 

JEAN  GOLDKETTE 

34.  L0NES0ME/G I VE  ME  LITTLE 

BENNY  GOODMAN 


PATF  22  105  E 


35.  MAKE  BELIEVE/BL  ROOM 

36.  FAREWELL  Bl/mY  HONEY 

37.  RIFFIN/ALEX   RAG  BAND 

BOBBY  HACKETT 

38.  DADA    STRAIN/SPECIALLY  U 

39.  HALFWAY  HOUSE  DANCE  ORCH 
MAPLE  LEAF   RAG/LE  T  ME 

40.  N.O. SHUFFLE/sQUEEZE  ME 

HANNAHS  HOT  SHOTS 

4|. HANDY  MAN/WHY   SHOULO  I 

JOHNNY  HODGES  ORCH 


42.  U   WALKED  OUT/EMPTY  BALLROOM 

JOE  HORSE  MILKMEN 

43.  RIVERB0AT   SHUFFLE/SHAKE  IT(i"CR)vA 

SPIKE  HUGHES  ORCH 
44. SIX  BELL  STAMPEDE/SIROCCO 

JIMMY  JOHNSON  BAND 
45. FARE  THEE   HONEY  Bl/pUT 

JOHNSONS  JAZZERS 


BB 

10370 

r 

CO 

523 

V 

VI 

20031 

E 

VI 

26039 

E 

V  1 

26095 

E 

VI 

25445 

E 

vo 

4122 

E+ 

CO 

476 

rj 

CO 

541 

V 

BB 

64|4 

E 

VO 

42]  3 

E 

DE 


CO 


553E/V 
191  E+ 


46.SKI0DLE   SCOW/BAN  I 

KANSAS  C ITY  BLUE  BOYS 

47.  WITHOUT   U  EMALINE 

LEVEE  SYNCOPATORS 

48.  HARLEM   STOMP  DOWN 


CO 


I  4*| 7  v+ 
14247  E+ 
BD  8|87|  E 
E«       945  E 


TED  LEWIS 
49.SHIMME  SHA   WABBLE/CLARI NET  MARM 
J IMMY  LUNCEFORD 

50 . D EE  P   RHYTHM/l  DREAM 

WING  IE  MANONE 
5i/down  stream/wheres  THE  WA1TWR 
JOE  MARSALA  CH ICAGOANS 

52.  HOT   STRING   BEANS/MIGHTY   LI KE 

J IMMY  MC  PARTLAND 

53.  CH I NA   BOY/jAZZ   ME  BL 

MEMPH  IS  JAZZERS 


54.  IN  HAlfLEMS  araby 
55. STOMP  ALONG 

MIDWAY  DANCE  ORCH 

56.  LOTS  A  MAMA 

THREE  JOLLY  MINERS 

57.  F   MINOR   BL/CHI    BACK  STEP 

MISSISSIPPI  TRIO 

58.  YELLOW   DOG   EL/HARD   TIME  8L 

BENNY  MOTEN  KC  ORCH 

59.  RUMBA  NEGRO 

MIFF  MOLE  MOLERS 


RAD  I  EX 
VD 


60.  NAVY   BL/LUCKY  D  EVIL 

6 1 .  FEEL  I N  N0MPA1N/NEW  TWISTER 

PH  IL  NAPOLEONS  EMPERORS 

62.  MEAN  to  me/my  kinda  love 

NET!)  ORLEANS  BLACKBIRDS 

63.  HONOLULU  BL/8ABY 

64.  RED  HEAD/PLAY  1 N  THE  BL 

NEW  ORLEANS  OWLS 

65.  PRETTY   BABy/DYNAMI TE 

REP  NICHOLS  PESNIES 
66 • runn i n  wild/shine 

RED  NORVO  ORCH 
67. PORTERS  LOVE  SONG/l  KNOW 

0DJ8 


68.  DA  RKTOWN   STRUTTERS/l  ND I  ANA 

69.  L I  VERY   STABLE/JAZZ  BAND   I  STEP 
70. SKELETON  JANGEl/tiSER  RAS 
7| .CLARINET  MARM/MOURNIN  BL 
72. SWEET  MAMA/BROADWAY  ROSE 

MEMPHIS  FIVE 

73.  LOOSE  FEET/WHIEWAY  BL 

74.  TIN  ROOF  BL/SONG   FOR  SALE 
75. STATIC   STRUT/TAMP  I  CO 

76.  CHINESE  BL/TAINT   COLD  BR 

77.  WHY   SHOULD   l/siNCE  MA    IS  PLQAYING  CO 

78.  RED   HOT   MAMA/A  I  NT    GONNA  CO 

TONY  PARENT  I  ORCH 

79.  GUMB0/u  MADE  ME  L I KE  IT 

80.  WEARY   BL/AFRICAN  ECHOS 

81.  MIDNITE   PAPA/CABARET  ECHOS 

82.  THATS   PLENTY/CABARET  ECHOS 

BEN  POLLACK 

83.  TRUE   BL  LOU 

MA  RAINEY  GA  BAND 


84.  HELLISH   RAG/lCEBAG  PAPA 

CLARK  RANDALL  ORCH 

85.  J  I tterbug/if  looking 

RED  DEVILS 


86 .  T I GER  RAG/DIBAH 

HARRY  RESERS  JAZZ  PILOTS 

87.  MY  WEAKNESS/HAPPY  GO  LUCKY 

DON  REDMAN 

88.  PAGAN  PA  RAD  I  Se/tv'O  TIME  MAN 

89.  LAZY  BONES/WATCH ING 

90.  GOT   THE   J I TTERS/wANNA  BE 

RODNEY  ROGERS  RED  PEPPERS 

91 .  M I LENBERG   JOYS/CHILI  BL 

D  ICK  ROBERTSON 

92.  LOU  I SVI LLE  LADY/MISS  BASIN 

PAUL  ROBESON 


93.  NOBODY  KNOWS/SWING  LOW 

RAYMOND  SCOTT  QU INTETTE 

94.  TOY  TRUMPET/POWERHOUSE 

MAMIE  SMITHS  JAZZ  HOUNDS 

95.  ROYAL   GARDEN/JAZZ  HOUND  BL 


1543  G+ 

I  86  I  8  E 

7391  E 

4|68  N 

18042  N 

1804  E 
7|749  E 

33  E+ 

1004  E 

77025E 

23C37  E 

4|37|  E+ 
3074  N 

7|0|  V+- 

38026  V 

38027  N 

1045  E 

5553  E 

7744  E 

2297  F+ 
18255  G-t- 
13472  G 
I  85 1  3  v+- 

18722  E 

14527  E 
I 9|70  V+ 
20039  E 
3029  E-l- 
74  N 
I  55  N 


BR 

4 184 

E- 

CO 

1264 

N 

CO 

545 

& 

OK 

40308 

G 

22089  V+- 
1 26 1 2  E+ 
7466V/E 
14586  E 
41066  E 


BR 

641  2 

V 

BR 

6622 

v 

BR 

6745 

V 

BR    3744  N 

CR  3522  E 
VI   20068  B+- 

MA         I  I  I  E 

OK    4254  E 


ALBERT  SHORT  TIVOLI  SYNCOPA T OR S 
96. WOLVERINE  BL/LIZA 


VO  I  4554  E 


SOUTHLAND  SMNCOPATORS 

97.  BROWN  SUGAR 

ST  LOU  IS  RHYTHM  KINGS 

98.  PAPA  DE  DA/SHES  MY  SHEBA 

WILBUR  SWEETMAN 

99.  BATTLE SH I P  KATE/t ACME  SYNCO) 

100.  JIMTOWN  BL/BATTLESHI P  KATe(tRIo)gG 

101 .  LEAD  PI PE  BL  ( TR I o) 

TENNESSEE  TOOTERS 

1 02.  HOW  COME  u/HOT  HOT 

TEN  BLACKBERRIES 

103.  TIGER  RAG/ST  LOUIS  BL   ( MX  fA) 

104.  TIGER  RAG/ST  LOUlS  BL   (MX  f5 ) 

THELMA  TERRY  PLAYBOYS 

I  05. MAMAS  GONE 

SOPHIE  TUCKER 

1 06.  AGGRAVAT I N   PAPA/YOUVE  60T 

TUB  JUG  WASHBOARD  BAND 

107.  san/tub  jug  rag 

WADES  MOULIN  ROUGE  ORCH 
I  08. SO  LONG/U   GOT-WAVES(i*  EDG  Ch) 
WANDERERS 

110.  TIGER  RAG/NO  ONE  TO  SAY 

FATS  WALLER 

111.  LOAFIN  TIME/WOE   IS  ME 
I |2. SPRING  CLEANING/READING  MAIL 
I  I  3 .FASC I  NAT  I NG  F I NGER I Ng/b  I G  APPLE 
I  I4.GA  ROCK  I N/BROTHER  SEEK 

COOT  IE  WILLIAMS  ORCH 


VO 

1  5544 

N 

CO 

349 

V+- 

GE 

5584 

E 

GG 

7037 

E+ 

VD 

90 1 

E 

VO 

14967 

E* 

RE 

10145 

V 

RO 

1453 

G 

CO 

1706 

N 

OK 

48|7 

V 

PM 

12671 

E 

PU 

1  1363 

V 

BB 

5887 

E  - 

VI 

25140 

E 

VI 

25554 

E-h 

VI 

25652 

B-t- 

VI 

25175 

V+ 

II5.RED  BL/THINGS  AINT  WHAT 
I |6. LESSON   IN/OL  MAN  RIVER 
I |7. SWING  T IME/CARNEVAL 

WHOOPEE  MAKERS 
I  I  8. SISTER  KATE/SOMEBODY  STOLE 

TEDDY  WILSON 
I  I  9. ANYTHING   BUT  LOVE/SAILING 

WASHBOARD  RHYTHM  KINGS 
1 20. PLEASE  TELL  Me/wHO  STOLE 


HIT 
VO 


BB 


7064  E 
4086  E 
406 1  V+ 

I  4367  V 

778 1  G+ 


VI   23283  V+- 
DOUGLAS  WILL  I AMS/WASHBOARD  RHYTHM  KINGS 
|2|. THRILL  ME/BOOLA  BOO  VI 
TED  WHITES  COLLEGIANS 

1 22 


:razy  words  chal 
WETTLINGS  CHICAGO  RHYTHM  KINGS 
I  23. NEW  BA6Y/OARKT0WN  STRUTTERS  DE 
WH I TEMAN  ORCH 

I24.XMAS   NITE   HARLEM    (VOC   TEA ) 
I  25. 1    DREAM/jOCKY  0(l  CAROSEL 
CLARENCE  WILLIAMS 


23303  V-t- 

600  E 
I  9045  N 


246 1  5  E 
25I97  E 

85|0  G 
8525  G+ 
8629  G 
26|6  V+- 
2909  V+ 


I  26. CLOSE  FIT  Bl/baBY  WONT  OK 
I27.YAMA  BL/CHURCH  ST  S08BIN  OK 
I  28. WALK  THAT  BROAD/hAVE  U  EVER  OK 
I 29.SWALLER  TAIL/LOOK  THERE  VO 
I  30. JUNGLE  CRAWL/SAVIN  VO 

COTTON  PICKERS 
I3I.RUNNIN  WILD/LOOSE  FEET 
I33.JIMTOWN   BL./PRINCE  WAILS 
I  34. M I SHAWAKA   BL/jACKSONV ILLE  GAL 
I  35. PANAMA   MAMAS   DOWN   AND  OUT  BL 
I  36 .M I LENBE  G   JOYS/l F  U  HADNT 
I37.FALLIN  DOWn/wHATDIO 
I  38. RAMPART  ST  Bl/kC  KITTY 
I  39. SHOO  SHOO  BOOGIE/GOOD  MAN 
I 40.DERES   JAZZ/WOE   IS  ME 

MUGGSY  SPAN  I ER 

1 4|  .SOMEDAY  SWEETHEART/DAOA  STRAIN  BB  I  0384  N 
I 42.R I VERBOAT  SHUFFLE/RELAX  I N  TOURO   BB    I0532  E 

SPEC  I  AL 


THE  THREE  RARE  RAY  MILLERS  WITH  SPAN IER 
BR  4224  THATS  A  PLENTY/ANGRY  N 
BR  4I94  MISSISSIPPl/NO  ONE  N 
BR  4l3l  WHO  WOULDNT/ROSE  MANDALAY  E* 


BR 

2382 

V 

BR 

2766 

E 

J3R 

28l  3 

E 

II 

BR 

2879 

E+ 

III 

BR 

2937 

V 

BR 

300I 

E+ 

I 

BR 

4325 

E 

: 

BR 

4447 

N 

: 

VO 

3263 

E 

il 

I 


47 


SALE 

ROGER  BARROWS 

SALE 

SALE       HAL  c  BRADEN 

SALE 

502 

CENTRAL  AVE. ,  CARLSTADT,  N.J. 

BRADEN  MANOR,  36l7  STRANDWAY, 

NO  TIMET  liuit.  MINIMUM  order 

THREE  RECORDS.  NO  REMITTANCE  WITH  ORIGINAL  ORDER. 

MISSION  8EACH,  CALIFORNIA 

THOSE  WHOSE  ORDERS  ARE  ACCEPTED  • ILL 

BE 

NOTIFIED  AND  SHIPMENT  MADE  COD  UNLESS 

RECORDS  SHIPPED  RRX ,  COD  UNLESS 

OTHERWISE 

0THER1 1 SE  REQUESTED   IN  ORIGINAL  ORDER 

• 

NO  PACKING  CHARGE.  SHIPPING  CHARGES 

INSTRUCTED.  25^  PACKING  CHARGE 

DRDERS  UNDER 

PREPAID  ON  ORDERS  OF  t   10  OR 

MORE. 

$  5.00.    MINIMUM  ORDER  $  2.00. 

LOU  1 5  ARMSTRONG 

GUARNARI  CONTINUED 

LOU  1  S  ARMSTRONG 

SLEEP  TIME  DOWN  SOUTh/u  RASCAL 

DEE  8464 

N 

1  .50 

BLACK  MAGtc/lM    IN  MOOD   FOR  LOVE 

SA 

554 

N 

.75 

SAVE    IT   PRETTY  MAMA/HEAR  ME 

DE 

2405 

N 

.50 

NILDRED  BAILEY 

LIONEL  HAMPTON 

SHANTY  BOAT  ON  MISSISSIPPI 

DE 

2729 

G 

.75 

•ham/little  high  chair  man 

CO  35370 

N 

1  .00 

wunny  side  st/i  know 

VI 

25592 

N 

.75 

POOR  OLE?  JOE/BYE  AND  BYE 

DE 

301  1 

E 

.  10 

Easy  to  love/dont  take  your 

CO  35921 

N 

1  .00 

stompology/(hot  club  France) 

V  1 

25601 

N 

.75 

HARLEM    STOMP/YOUVE   GOT  ME 

DE 

3092 

N 

.25 

HONE'SuC   KLE  ROSE/wlLLOW  TREE 

DE  1 8l 08 

N 

1  .00 

PIANO   STOMP/l    SURRENDER  DEAR 

V  1 

25566 

N 

.75 

SWEETHEARTS   PARAOe/cuT  OFF 

DE 

3235 

V 

.85 

downhearted  bl/squeeze  me 

DE  l8l09 

N 

1  .00 

SHOE  SHINERS  DRAg/mOOD  FOR 

VI 

2601  1 

N 

.75 

HEP  CATS  BALL/LAZY  S1PP1 

DE 

3283 

E+ 

.15 

CHARLIE  BARNET 

DENNISON  SWING/wlZZIN  WIZZ 

VI 

26233 

N 

.75 

LONG  LONG  AGO/COVER  WATERFRONT 

DE 

3700 

E+- 

.15 

SWINGIN   ON    NOTH  1  N/POMPTON 

hmv  9468 

N 

1.25 

CENTRAL   AVE  BREAKDOWN/jACK 

VI 

26652 

N 

.75 

HEY  LAWDY  MAMA/NOW  DO  U 

DE 

3756 

N 

.25 

T  IN  ROOF  8L/KN0CKIN  AT  FD 

BB  I0l3l 

N 

..75 

COIE  MAN  HAWK  INS 

MAHOGANY   HALL/WEST  END 

DE 

3793 

E+ 

.00 

JUKES    IDEA/COUNTS  IDEA 

BB  10453 

N 

.75 

MEET   DR   FOO/SHES  FUNNY 

BB 

10477 

N 

.75 

coquette/among  my  souvenirs 

DE 

4327 

E+ 

.00 

720  in  books/so  FAR  SO 

BB  l06]8 

N 

.75 

ERSKINE  HAWKINS 

2l9  BLUES/PERD 1  DO 

DE 

1  8090 

N 

.25 

POMPTON    TURN/l    DONT  WANT 

BB  10825 

N 

.75 

AFTER   HOURS/SONG  WANDEREB 

BB 

10879 

N 

.75 

COAL  CART  BL/HONKY  TONK 

DE 

18091 

'N 

.25 

COUNT  BASIE 

FLETCHER  HENDERSON 

i  wonder/jodie  MAN 

DE 

18652 

N 

.00 

1  OCL   JUMP/jOHNS  IOEA 

DEC  1363 

N 

1  .00 

ST  LOUIS  SHUFFLE/VARIETY  STOMP 

BB 

10246 

N 

.75 

YES   IM   IN  BARREL   <RM  Ch) 

OK 

8261 

g  : 

i.00 

moten  swing/eve ing 

OK  5732 

N 

1  .00 

WOODY  HERMAN 

MUSKRAT   RAMBLE/HEEBIE  JEEBIES 

OK 

8300 

P 

.00 

OOGGIN   AROUND/GOOD  MORNING 

DE  18125 

E 

1  .00 

 7  

MUST   BE  JELLY/PERD 1  DO 

BRE 

3541 

N 

2.00 

POTATO  HEAD   (LAM  CR  PLAYS  Ok) 

OK 

8503 

E+-5.00 

SIDNEY  BECHET 

BILL  IE  HOLIDAY 

SAVOY  BL/HOTTER  THAN  THAT  f/p 

OK 

8535 

.00 

P|P   UP    JOI  NT/LAUGH  1  N  IN 

vi  27663 

N 

1  .00 

ILL  GET   BY/BE  SEEING  U 

COH 

553 

N 

1  .OC 

DALLAS  BL/BESSIE  COULDNT 

OK 

8774 

F 

.75 

9L   IN  THIRDS/THE  MOOCHE 

Vl20l5l0 

N 

1.00 

HARRY  JAMES 

WEST  END  BL   (LAM  CR   PLAYS  WELL) 

OK 

41078 

V+-2.50 

BUNNY  BERIGAN 

flash/found  new  baby 

PiE 

2943 

N 

2.0C 

SONG    ISLANDS(R|M  Chip) 

OK 

41375 

F 

.00 

JAZZ  ME  BL/CHANGES  MADE 

VI  26244 

N 

1.00 

LOVER  COME  BACk/hEART 

COE 

2332 

N 

SWEET  SUE/STA  LOUIS   ( RM  Ch) 

BB 

5280 

E 

.25 

LARRY  CLINTON 

FEET  DRAGG  1  N  BL  1-2 

COE 

2317 

N 

Z.2C. 

THATS  !Y  HOME/l   WONDER   (RM  Ch) 

BB 

r644E/N 

.25 

BLIND  DATE/ 1 SNT   IT  TIME 

BB  1 1076 

N 

1.00 

SWEETGA  BROWN/CI R 1 B 1 R IB  1 N 

PAE 

2908 

N 

2.00 

HIGH  SOC 1 ETy/gOTTA   RIGHT  TO 

BB 

677| 

N 

.75 

COMES  LOVE/BOY  NAMED  LEJJ 

VI  26277 

N 

1.00 

HAL  KEMP 

1    GOT   RHYTHM/u   CAN  DEPEND 

CO 

2590 

e  ; 

?.00 

MILENBERG   JOYS/NOBODY  KNOWS  MY 

v| 202447 

N 

1  .00 

TALK  IN  TO  HEART/lT  ALL  OVER 

VI 

27255 

N 

.75 

U   ARE   KY  LUCKY/CUCARACHE 

DE 

580 

V 

.25 

BIB  CROSBY 

WHERE  DO   1    GO/CANT  LOVE 

VI 

26576 

N 

.75 

TREASURE    ISLAND/RED  SAILS 

DE 

648 

E 

.50 

JAZZ  BAND  BAll/yANCEY  SPECIAL 

DE     1 747 

N 

1  .75 

CANT  RESIST  u/BREEZE  AND  1 

VI 

26615 

N 

.75 

SHOE   SHINE  BOY   { RM  Ch) 

DE 

672 

V 

.00 

SAVOY   3L/SUGAR   FT  STRUT 

DE  10394 

N 

1  .75 

LOVE  NEVER  WENT  COLLEGE 

VI 

26368 

N 

.75 

SOMEBODY  STOLE  BREAk/|  COME 

DE 

797 

E 

.50 

high  society/bw  maxixe 

OE  2848 

N 

3.00 

STAN  KENTON 

MAHOGANY  HALL  St/rHYTHM 

DE 

824v/e 

.50 

WOLVERINE  BL/LOUISE  LOUISE 

DE  2032 

N 

1  .75 

CONCERTO  OOGHOUSE/LAMENTO 

DEC|®378 

N 

2.00 

COCOANUT   1 SL/TO  YOU 

DE 

9|4 

N 

.75 

WHOS  SORRY   NOw/BOBCATS  MARCH 

DE  1863 

N 

1  .75 

EL  CHOCLO/REEO  RAPTURE 

DEC  10379 

N 

2.00 

HAWAIIAN  HOSP 1 TAL 1 Ty/on  A 

DE 

|2|6v/e 

.10 

MY   INSPI RAT IOn/lO^PIN  LOOP 

DE  2209 

N 

1  .75 

JOHN  KIRBY 

YOURS  AND  Ml NE/SUNSHOWERS   (RM  CH ) 

DE 

1369 

V 

.00 

slow  mood/p;lesti  na 

OE    201 1 

N 

1  .75 

THEN   ILL  8E  HA PPy/C0QUETTE 

CO 

35999 

N 

1  .OC 

TRUMPET  LAMENT/SWEET 

DE 

1653 

V 

.10 

TOMMY  DORSEY 

GENE  KRUPA 

SO  LITTLE   TIME/MEXICAN  SWING 

DE 

1822 

N 

.50 

WHO/OIPSY  DOODLE 

V|  25693 

N 

1  .00 

LOER   IS  BL/|VE  GOT  EYES 

CO 

35361 

N 

.75 

shadrack/jonah  AND  WHALE 

DE 

1913 

N 

.50 

SWANEE  R  1  VER/STA RDUST 

VI  27233 

N 

1  .00 

LOVE   IN  HEART/CHOP  CHOP 

CO 

35490N 

.75 

NOBODY  KNOWS  TROUBLE 

DE 

2085 

E+ 

.25 

THATS  plenty/) wh I teman) 

hmv  8548 

N 

1  .50 

NO   NAME   JIVE/DRUMMER  BOY 

COC 

6246 

N 

3.00 

BLACK  AND  8l/bL  AGAIN 

VO 

3 1 1 5g/e 

.25 

hjmoresque/goin  home 

VI  25600 

E 

1  .50 

DRUMBOOGI e/bi  G  DO 

PAE 

2956 

N 

1  .7E 

TIGHT  LIKE  THIS/HEAH  ME  TALK  IN 

VO 

3303 

e  ; 

?.50 

nola/satan  takes  holiday 

VIC25570 

N 

1  .75 

PRELUDE  TO  STOMP  /ANNIE  LAURIE 

PAE 

2897 

N 

1  .50 

THEM  THERE  EYES/SWEETHEARTS 

VO 

3337 

E 

.75 

never  again/so  weary  of  it  all 

VI  261 48 

N 

1  .00 

MT  ADE  LUX  LEWIS 

EARL  HINES 

OjR  love  affair/thats  for  me 

vi  26736 

N 

1  .50 

HONKY   TONK   TRAIN  BL 

OE 

1  8|  1 0 

N 

.75 

RIDIN  JIVIN/GRAND  TERRACE 

BB 

10351 

N 

.50 

youre  sweetheart/nice  work 

vi  25695 

N 

1  .75 

GLENN  MILLER 

booy  soul/child  OF 

BB 

10642 

N 

.50 

EDDIE  DURHAM 

MOONLIGHT  SERENADE/SUNRISE 

BB 

102  14 

N 

1  .00 

#   19/BOOGIE  WOOGIE  ON 

BBC  10674 

E+ 

.50 

moten  swing/want  little 

DE  1 8 1 26 

N 

.75 

RUNNIN  WILD/OIDNT   MEAN  THINGS 

SB 

10269 

N 

1  .00 

JELLY   JELLY/lM     ALLING  FOR 

BB 

1  1065 

N 

.25 

DUKE  ELL  1 '  GTON 

IN  mood/i  WANT  BE  AHPPY 

BB 

10416 

N 

1  .cc 

1    NEVER  DREAMt/sw I NG 1 N  ON  D 

BB 

1 1465 

N 

.00 

ITS    GLOP'/SARATOGA  SWING 

BB  10245 

N 

1  .00 

ANY  TIME  DAY/wlST 

DE 

1284 

N 

3.25 

FATERS  GETAWAY/REMINISCING 

BN 

5 

N 

.50 

BLACK  TAN  FANTASY/CREOLE 

VI  24861 

N 

1  .00 

SLIPHORN  JIVE/GUESS   ILL  GO 

BB 

10317 

N 

2.75 

BLUE  DRAG/l   LOVE  U 

BR 

1388 

n  : 

i.00 

Sidewalks  ny/take  a  train 

VI  27380 

N 

I  .00 

JOHNSON  RAG/WRITTEN   IN  STARS 

BBC  1 0498 

N 

2.  75 

CAVERN  1  SM/ROSETTA 

BR 

6541 

v+2.00 

CHOCOLATE  SHAKE/l    GOR    IT  BAD 

v|  27331 

■a 

1.00 

JELLY  ROLL  MORTON 

BUBBLING  OVER/WANT  LOT  OF 

BR 

6710 

E  2.00 

COTTON  TAIL/DONT  GET  AP  OUNO 

VI  26610 

N 

1  .00 

PEARLS/BEOLE  ST  BL 

B5 

10252 

N 

1  .00 

TAKE   IT  EASY/HARLEM  LAMENT 

BR 

6771 

E+2.25 

SOPH-f  OY /STORMY  WEATHER 

COC  6054 

N 

2.00 

RED  NORVO 

BLUE/jUL IA 

BR 

6872 

v+2.00 

CLARINET  LAMENT/ECHOS  HARLEM 

COC  6059 

N 

2.25 

bughouse/bl  e  flat 

PAE 

2241 

N 

2.00 

angry/cavernism 

DE 

183 

N 

.25 

sxi  tude/moonglow 

COC  6061 

N 

2.25 

QUINTETTE  HOT  CLUB  FRANCE 

ROSETTa/(k 1 RK ) 

DE 

35 1  7 

E 

.75 

ziggy  elman 

ORIENTAL  "HUFFLE/ARE  U  IN 

VI 

26506 

N 

.75 

CAUTION  BL/MONDAY  DATE 

OK 

8832v/e3.00 

'ZA6GIN  WITH  ZIG/YOURE  MINE 

BB  103 16 

N 

.75 

NIGHT  DAY/BLACK  WHITE 

DC 

23067N 

2.00 

57  VAR 1 ETYS/A  1  NT  GOT  NOBOBY 

OK 

41 |75E  3.50 

BENNY  GOODMAN 

RAYMOND  SCOTT 

FATS  WALLER 

SOMETIMES   IM  HAPPY/K  NG  POPTER 

VI  25090 

N 

1  .00 

NEW  YRS  EVE/GIRL  WITH  THE 

CO 

35247 

N 

1  .50 

HAVIN  A  8ALL/D0NT  TRY  YOUR 

BB 

lOlOO 

N 

.60 

OOWN  S.   CAMP  MEETING/PICK 

VI  25387 

N 

1.00 

ARTIE  SHAW 

A  1  NT  MISBEHAVIN/GEORGIA 

BB 

10268 

N  1 

.35 

•TL0UIS  BL 

VI   2541  I 

N 

1  .00 

NIGHTMARE/NONSTOP  FLIGHT 

BB 

7875 

N 

.75 

HONEY  HUSH/u  MEET  THE 

BBC  10346 

N 

.50 

«|FFIN  AT  H  1  Tz/aLEXANDERS 

VI  25445 

N 

1.00 

BILL/CAR IOCA 

BB 

10124 

N 

1  .OC 

DA RKTOWN  STRUTTERS  BALL/CANT 

BBC  1 0573 

E 

.35 

1  OCL   JUMb/dOnT  BE 

VI  25792 

N 

1.00 

LOVER   COME  BACk/roSALIE 

BR 

1  0 1 26 

N 

1  .00 

MOON  LOw/BLACK  MARIA 

BB 

|0624e/vi 

.00 

these  foolish  things/in  sen 

VI  25351 

N 

2.00 

SU  PPERT 1 ME/z  1 GEUNER 

BB 

|0i27n 

.00 

ORIGINAL  E  FLAT  BLUES 

BB 

10858 

E  1 

.35 

WHERE  OP   WHEN/BLUES   IN  NITe(6) 

OK  6553 

N 

1  .50 

ALL   1    REMMBER   IS  u/oCTAROON 

BB 

|03|9 

N 

1  .00 

PA  NT | N   PANTHER  ROOM 

88 

II  175 

N  1 

.15 

-OCK  LOMONO/l   OCL  JUMP 

HMV  e745 

N 

1.50 

1    SURRENDER   OEAr/lADY   BE  GOOD 

BB 

10430 

N 

1.00 

HEADLINES    IN  NEW6/|  REPENT 

BB 

1  1  188 

N  1 

.25 

:orns ilk/memory  ROSE 

CO  35992 

N 

1  .00 

frenesi/adios  marchita  linoa 

VI 

26542 

N 

1  .00 

SAD  SACK  SUCKER/RUMP  STEAK 

BB 

1  1296 

N 

.15 

|shjteye/good  for  nothing 

VI  26159 

N 

1  .50 

cross  heart/summit  ridge 

VI 

26763 

N 

1  .00 

CAN  CAN/OH  8ABY 

BB 

1  1383 

N  1 

.15 

the  earl/lets  do  it 

OK  6474 

N 

1  .75 

MY  BLUE  HEA V En/mOONGLOW 

VI 

27405 

N 

1.00 

CLARINET  MA RMALADE/w INTER  WEATHER 

88 

1  1469 

N  1 

.15 

ioa/chloe 

VI  25531 

N 

2.25 

MUGGSY  SPANIER 

JITTERBUG  WALTZ/wE  NEED  LOVE 

BBC  1 1 5 18 

E+l 

.25 

-IFE  GOES  PARTy/iF  DREAMS 

vi  25726 

E 

1  .50 

relaxin  touro/riverboat  shuff 

BB 

10532 

N 

1  .00 

LIGHT  SILVERY  MOON 

BBC 

11569 

E+l 

.25 

50ME0NES  ROCKIN/u  DONT 

OK  6534 

N 

.75 

ART  TATUM 

AFRICAN  RIPPLES/ALLIGATOR  CRAWl(rC 

)v 

24830 

V  1 

.50 

STOMP  IN  SAVOY/vlBRA  BL 

VI  2552t 

N 

1.00 

LI ZA/ANYTHI NG    FOR  U 

DE 

1373 

N 

1  .75 

VIPERS  D RA g/clOTHESL 1 NE  BALLET 

VI 

25015 

V  1 

.50 

1   SURRENDER/THE  30Y                        COOC  340 

N 

2.50 

FATS  WALLER 

SWEET   SUE/l2   ST  RAG 

VIC25087 

N  2 

.00 

TUMBLE   BEE  STOMP/c  IR  1  B  1  R  1  B  IN 

VIC26087 

N 

2.00 

GA   ROCKIN   CHAIR/AINT  MISB 

BB 

10822 

N 

1  .5C 

RING  DEM  BELLS/CAROL  1 NA  SHOUT 

VI 

27563 

N  1 

.25 

>l<   FLATS    UNFIJRNI  SHED/WHY 

CO  36052 

N 

.75 

MARY  LOU  WILLIAMS 

ROCKIN  CHA 1 r/gEORG 1  A 

VI 

27765 

N 

.25 

.IZa/hONEySUCKLE  ROSE 

COE  2287 

N 

1  .75 

BABY  DEAR/HARMONY  BL 

DE 

18122 

N 

1  .OC 

BASI N  ST  BL   (R IM  CH ) 

VI 

27767 

N  1 

.10 

r....r[  ,    •  :  JO.,jp 

TEDDY  WILSON 

VIPERS  ORAG/HANDFUL  KEYS 

VI 

27768 

N  1 

.25 

•ueccs  wtld/dueccs  mild 

SA  557 

N 

.75 

ILL  GET  BY/MEAN   TO  ME 

CO 

35926 

N 

1  .OC 

HONEYSUCKLE  ROSe/bLUE  TURNING 

VI 

36206 

N  2 

.00 

48 

SALE 


B.  J.  PRINCE 


AUCTION 


2524  NW    N.  RIVER  DRIVE 
MIAMI  35,  FLORIDA 
CONDITION  GUARANTEED.     25^  SHIPPING  CHARGE 
ON  ORDERS  UNDER  S  3.00.  NO  COD  SHIPMENTS. 
SEND  WANT  LISTS. 


AUCTION 


AUCTION 


J.  CARTER  &  M.  McCULLOUGH 


138  GLEN  RIDGE  PLACE ,  CINCINNATI   I  7,  OHIO 
WINNING  BIDDERS  NOTIFIED.     Pl£  ASE  SPECIFY  HO*  YOU  WANT  RECORDS  SHIPPED.  NO 
PACKING  CHARGE.     RECORDS  WILL  BE  SHIPPED   IMMEDIATELY  UPON  RECEIPT  OF  AMOUNT 
DUE. 


COUNT  BASIE 
FANCY  MEETING  u/|23  OLEARY 
KING   JOE  (ROSESON) 
MY  OLD  FLAME/TOM  THOMS 

TOMMY  DORSEY 
LET  ME  LOOk/u  COULDNT 
BOOGIE  WOOGIE/wEARY  BL 
APRIL  PLAYED  FIDDLE/l  HAVENT 
DO  U  KNOW  WHY/tSNT  THAT 
KISS  THE  BOYS/NEVER  LET 
NONE  BUT  L'^NELy/t  ON  I  TE   I  SHALL 
MINOR  GOES  MUGG I N/TON I TE   I  SHA 

DUKE  ELLINGTON 
MOOD    I ND I Go/mOOCHE 
DEAR   OLD  SOUTHLAND/DAYBREAK 
CANT  GET  AROUND/COTTON  TAIL 
WHAT  GOOD/CHELSEA  BRIDGE 
PERD IDO/RA I NCHECK 
MISTY  M0RN1 NG/SARATOGA 
E  ST  LOUIS/MOOCHE 
MAIN  STEM/jOHNNY  COME  LATELY 
BRAGGIN    IN   SRASS/cARN I VAL 

ERSKINE  HAWKINS 
AFTER  HOURS/SONG  WANDERER 
DONT  CPY   BABY/BEARMASH  BL 
KING  PORTER/LUCKY  SEVEN 

WOODY  HERMAN 
DUPREE  BL/lT  HAPPENED 
WOODCHOPPERS  BALL/BIG  WIG 
DEEP   N I GHT/wH I STLE  STOP 
MY  FOOLISH  HEART/lD  LOVE  U  A 

FLETCHER  HENDERSON 
BLUE  LOU/CHRISTOPHER  COLUMBUS 
STEAL  I N  APPLES/BIG  CHIEF 
WEARING   ME  DOWN/RHYTHM 

BILLIE  HOLIDAY 
SAME  OLD  ST9RY/PRACT I SE 
GA  ON  MIND/LETS  DO  IT 

HAL  KEMP 
REMEBR  ME/AM   I    IN  LOVE 
MY  HEART    I s/FDR  JONES 
LOVE  FOR  SALE/PARADISE 


OK  63l9E/vi.OO 
OK  6475  N  1.25 
OK    6527  E  1.25 

VI  25766E/V  .75 
VI  26054g/e  .75 
VI  26606  E  1.25 
VI  26798  V  .75 
VI  27461  E  1.00 
V 1201576  E  I .00 
VI450002E/VI .00 

VI  24486  E  I .25 
VI  2450IV/EI.25 
VI  266I0G/E  .75 
VI  27740v/ei.00 
V|  27880e/p  .75 
VI  38058e/p|.00 
Vl20l53l  E  1.2! 
v|20i556g/ei .00 
BR     8099  E  AUC 

BB  10879  G  I  .00 
BB3006I  3G/EI  .00 
BB300830p/e  .75 


1288  V  AUC 
2440F/E  .75 
3332  .E  1.00 
4016  E  I  .00 

32IIE/F  .75 
32I3E/F  .75 
3487E/V I .00 

5806  N  1.50 
6I34G/EI .25 

25633  N  AUC 
26038  N  AAUC 
26278  N  AUC 


I8TH  CENTURY/s I8ER I  AN  SLEIGHRIDEVI   26327  N  AUC 
GLENN  MILLER 

MAN  MANDOLIN/LITTLE  MAN 
IN  THE  MOOo/l   WANT  TO  BE 
FA  ITHFUL/l  TS  A  BLUE 
SPIRIT   WILLING/AIR  MINDED 
PEEK  A   BOO/CRADLE  SONG 
U  AND    l/AMGELS  CAME 
DELILAH/ELMERS  TUNE 
EVERYTHING   I    L  VE/BABY  MINE 

H'IMPTY  DUMPTY  HEART /no  LAUGHING  BB    11369  E 
MOONLIGHT  C OCKTA I l/hAPPY 
PRES  BALL/ANGELS  MERCY 
SHEEL  ALWAYS  REMEMBEr/m I L I TA RY 

ARTIE  SHAW 
CARI0CA/8ILL/ 
DEEP  PURPLE/PASTEL  BLUE 
ALL   I  REMEMBER/OCTAROON 
DAY   IN  DAY  OUT/PUT  DOWN 
SHADOWS/l  D I DNT  KNOW 
ALL   IN   FUN/ALL  THE  THINGS 
DONTFALL/GLOOMY  SUNDAY 
MR  MEADOWLARK/MY  FANTASY 

u  forgot/whispering 
oarneval/needle  nose 

b ing  crosby 
wish  were  allad in/from  top 

REMEMBER  me/|    STILL  LOVE 
AN  APPLE/STILL  THE  BLUEBIRD 
PESSIMISTIC   CHARACTER/MEET  SUN 
LAMPLIGHTER  SE  ENADe/maNDY 


BB 

1'  358  v 

.00 

BB 

|04i6g/e 

.75 

BB 

10536  E 

.00 

BB 

1 1 1 35  E 

.00 

BR 

1 1203  V 

.00 

BB 

1  I  2  I  5  E 

.00 

BB 

1  1  274g/v 

.75 

36 

1 1 365v/e 

.00 

BB 

1 1 369  E 

.00 

BB 

1  1 40 1  v/e 

.00 

BB 

1 1 429  E 

.00 

BB 

1 |493v/e 

.00 

BB 

10124  E 

.50 

HB 

10178  E 

.50 

B  B 

|03|9e/g 

.00 

BB 

10406  E 

.00 

BB 

I0502E/V 

.00 

BB 

1 0492G/E 

.75 

VI 

26563  E 

.25 

VI 

26614  N 

.00 

V  1 

27256V/E 

.00 

V  1 

27860  E 

.25 

D  E 

547 

E 

AUC 

DE 

|45l 

E 

1  .50 

DE 

2640 

E 

1  .50 

DE 

3162 

E 

1  .50 

DE 

4249 

E 

1  .25 

LOU  IS  ARMSTRONG 
HOTTER  THAN   THAt/|M  NOT  ROUGH 

LIL  ARMSTRONG 
HARLEM  ON  SATURDA y/sA FELT  LOCKED 

ALABAMA  WASHBOARD  STOMPERS 
ROCK  I N  CHAIR/WHO  STOLE  LOCK 

ASTOR  ITES 
HUG  AND   KISSES/BLACK  BOTTOM 

COUNT  BASIE 
BOOGIE  WOOG  I  e/EXACTLY  LIKE  U 
SWINGIN   THE  BL/SENT  FOR  U  YESTERDAY  DE 
HAY  LAWDY  MAMA/THE  FIVES 
QUEER   ST/jlVIN   J01  JACKSON 
FANCY  MEETING  u/l  OLEARY 
ROCKIN   THE  Bl/vOLCANO 

SIDNEY  BECHET 
HOLD   TIGHT/(DICK  BARRIe) 

BROADWAY  BELLHOPS 
SHE  KNOWS  ONI ONs/(  MANHATTAN ) 
HELLO  BLUEBI RO/LONELY  ACRES 
HERE  C  'MES  FATIMa/(lOU  GOLD  ) 

CALIFORNIA  RAMBLERS 
melmacholy/u  u  darling 

CLUB  DEAUV I LLE  ORCH 
NOT  HERE  THERE/m IDNITE  ROSE 

KING  COI£  TRIO 
ARE  U  FOR   IT/CALL  POLICE 

IDA  COX   (L.AUSTINS  SERENADERS) 
MAILMAN  BL/BEARMASH  BL 

BING  CROSBY  (PW) 
MAKE  BELIEVE/OLD  MAN  RIVER 

BOB  CROSBY 
SMOKEY  MARY/COME  BACK  SWEET  PAPA 

DON  COLL  INS 
changes/mary  (crystal  orchO 

DUKE  ELLINGTON 
AINT  mi sbehav i n/hy  DE  PARK 
STEVADORE   SERENADe/lA   DE  DO 

reminiscing  tempo  1-2 
reminiscing  tempo  3-4 
|2  st  rag/rock  in  rhythm  (jungle) 
no  papa  no/rockin  rhythm 
in  mellotone/rumpus  richmond 

GEORGIA  STRUTTERS 
ORIG   BL  BOTTOM  DANCe/wASNT  NICE 

JEAN  GOLDKETTE 
BL   RIVER/(j  PENARd)(3) 
LONESOME  SORRY/GIMME  LITTLE 
HOOSIER  SWEETHEART/(SHILDKRET) 

BENNY  GOODMAN 
SWINGTIME  ROCK  I ES/FOUND  NEW  BABY 
STOMPIN  SAVOY/VIBRAPHONE  BL 
MADHOUSE/DEVIL  DEEP  BL  SEA 
EENIE  MEENIE/SANTA  CLAUS  CAME 

LIONEL  HAMPTON 

FIDDLE  DIDDLE/DONT  BE  THAT  WAY 
SHUFFLCN  HALLOYWOOD/DONT  MEAN 

J  LETCHER  HENDERSON 
SING  U  S1NNERS/(CHARI0TEERS) 
THEN    ILL  BE  HAPPy/(pEABOSY ) 

AL  JOLSON 
BLUE  R I VER/MOTHER  MINE 

CLAUDE  HOPKINS 
mandy/ever  think  me 

HAL  KEMP 
SMALL  HOTEL/GOT  TO  BE  LOVED 
STILL  LOVE  GOODNI TE/SAMOA  SAMOA 

ANY  KIRK  (H.  MCGHEE) 
MC  GHEE   SPECIAL/HEY  LAWDY  MAMA 

LAN  INS  SOUTHERNSERENADERS 
AUNT  HAGARS  BL/(CALIF  RAMBLERS) 

TED  LEWIS 
NEW   ST   LOUIS  8L/MAMA    IN  TOWN 


vo 

3237 

E 

2234 

N 

vo 

1587 

E 

HA 

25l 

E 

DE 

1252 

E 

DE 

1880 

F 

DE 

2722 

N 

CO 

36889 

E 

OK 

631  9 

E 

OK 

6010 

E  — 

CQ 

91  79 

V 

HA 

24|  E 

HA 

272 

E 

HA 

279 

E 

CO 

9 

E 

CO 

3993E- 

DE 

8604 

E  — 

PM 

12087 

V- 

VI 

25249 

E 

DE 

3336 

N 

HIT  407 

E 

DE 

323 

E+ 

BR 

8l74v/E 

BR 

7546 

E 

BR 

7547 

E 

BR 

6038 

E  + 

VI 

26310 

C 

VI 

26788 

V 

HA 

311 

N 

VI 

20981 

v+ 

VI 

20031 

E- 

VI 

20471 

E 

VI 

25355 

E 

VI 

25521 

E 

VI 

25268 

E 

VI 

251  95 

E 

VI 

261  73e/v 

VI 

26254 

E 

vo 

41  25 

E- 

RE 

9661 

E 

BR 

3719 

V 

DE 

353 

E 

BR 

7634 

N 

VI 

25665 

E- 

DE 

4405 

E- 

HQ 

837 

F 

CO 

697 

V- 

co 

3709 

£■(• 

CO 

1428 

E 

CO 

3662 

E+- 

CO 

1  789 

E 

CO 

585 

E-l- 

CO 

1346 

E- 

CO 

|70 

E 

CO 

4|6 

E 

CO 

600 

E+ 

CO 

826 

V 

CO 

922 

E- 

TED  IE  WIS  CONT  INUED 

HOMESI CK/TOMORROW 
GOOD  MAn/a I  NT  GOT  NOBOBY 

georgette/send  back  honey 
i  imehouse  bl/rose  picaroy 
poor  papa/in  gondolier 

HELLO  MONTREAl/lAUGH  CLOWS  LAUGH 
BARNYARD  Bl/chANGES  MADE 
ANGRY/SAY  ARABELLA 
NO/FOUND  NEW  BABY 
SOME  THSE  D   YS/BUGLE  CALL  RAG 
WHEN  BABY  SMILES/kEEP  SUNSHINE 

MEZZROW  LADNIER 
AINT  GONNA  G I Ve/eVERYBODY 

MC  K  I  MIMEYS  COTTON  PICKERS 
LAUGHING  LIFE/NEVER  SWAT 

JELLY  ROLL  MORTON 
MOURNFUL   SERENADE/GA  SWING 

NEW  ORLEANS  PEPSTERS 
THE  RACKET/(BAY  ST   BDCSTRS ) 

RED  NICHOLS 
WH I SPER I NG/THERELL  COME  TIME 
R I VER80AT  SHUF  LE/ECCENTRIC 

ODJB 

SITTIN  HIGH/l    LIVE   FOR  LOVE 
DIXIE   JAZZ  ONE  STEp/lIVERY  STABLE 

MEMPHIS  FIVE 
MOBILE  BL/DO  ME  LIKE  U  DO 

BEN  POLLACK 
ONE  SWEET   SHOWG I RL/BUY(T .  SOLO) 
FROM  NOW  ON/u  MADE  ME  HAPPY 

MA  RAINEY 
BLACK  DUST  BL/SWEET  ROUGH  MAN 

RED  HEADS 
BUGABOo/c ORNY  CORRINA   (BG  SOLO) 

DON  R EDMAN 
CARRIE  MAE  Bl/dARK  GLASSES 

REGA  DANCE  ORCH 

LAUGH ING  VAMP/(  GREEN   BROS ) 

HARRY  RESER  (BANJO  SOLO) 
HEEBOE   JEEBI Es/uKELE  LADY 

STATE  ST  RAMBLERS 
CARELESS  LOVE/TIGER   (l    GR  CATCH) 

RAYMOND  SCOTT  QUINTETTE 
MINUET  JAZZ/TWILIGHT  TURKEY 

HENRY  THE  IS  CASTLE  FARM  ORCH 

DREAM  GARDEN/ANGRY 

ART  TATUM 
CORNY  CORRI NA/LONESOME  GRAVEYARD 
WEE  BABY  BL/BATTERY  BOUNCE 

JACK  TEAGARDEN 
PRELUDE  TO  Bl/bl  HAVE  GOT  ME 

FATS  WALLER 
CASH     OR  TRASH/THAT  GETS  IT 
GA    ROCKIN   CHAIR/AINT  MISBEHAVIN 

SI         PAUL  WHITEMAN 
SIDEWALKS  NY/GOOD  SOMMERTIME 
SIDE  BY  SIDE/PRETTY  LIPS 
MABELLE/MARCH  MUSKETEERS 
MY  ANGEL/BOUQUET  MEMORIES 
COUNTESS  MARI TZa/biRTH  BL 

CLARENCE  WILLIAMS  (J.O) 

OLD   FOLKS   SHUFF/BLACK   SNAKE  MOAN 
CRY  I N  MOOD/wANTED   (WASH  BAND) 

TEDDY  WILSON 
MOMENTS  LIKE  THIs/CANT  FACE  MUSIC 

RED  MC  KENZIE 
CANT  WE  TALK  I TOVER   (BIG  TEA  SOLO) 

WANTED 

BIX,  WOLVER I NES  ANY  LABEL.   TRAMS  MISS.  MUD,  SPA 
NIERS  WRECK  OLD  97,   RAY  MILLER   THATS  PLENTY, BIX 
IN  MERRY  OLDS ,ALTI ER  MY  GAL   SAL ,UNRE I SSUED  LOUIS 
OK,  BR  CASA  LOMA   ST,   BASIE  CHEROKEE,   BESSIE  HTOT 


BB  I0090G/E 

VI  23020E/V 

VI  38024  V 

VD  81843  V 

BR  3955V/E 
BR    3627  E+ 

VO  3084  E+- 
VI   18255  N 

CO      260  N 

VI  2I7S3  E+- 
VI  22158  E 

PM  12926  V- 

ME  12495  V+ 

SN    7502  N 

OK  4| 79  E- 

CO      409  N 

CH  40086  E+ 

CO  36107  N 

GE  3||8E/V 

DE  8563  V 
DE    8526  N 

DE     4409  N 

BB  I  1 425  E- 
BB  10288  E- 

CO     1 558  E 
VI  .20627  E- 
VI  2  1 31 5  E 
VI   21388  N 
VI  20138  E+ 

OK  8465  V+  . 
BB    6932  N 

BR  8II2E/V 


i 

49 


AUCTION 

AUCTION 

THE  RECORD  ROUNDUP 

AUCTION  AUCTION 
ED    T    G  L  EE  SON 

1630 

LA  CIENAGA  B*LvD.,LOS  ANGELES  36,  CALIF. 

328  ELDR 1  DUE  AVE., MILL  VALLEY,  CALIF. 

BELOW  ARE  TWO  LISTS  OF  BING  CROSBY  RECORDS. 

LUG  IENNE  3 OYER 

LANNY  ROSS 

THE  DISPOSITION  LIST   INCLUDES  RECORDS 

WH  ICH 

traversee-chanson/parle-m«i  oe  toico 

328 

E 

THANKS  M  ILL  1  On/da  YDREAMS 

BR  7540 

E 

1  WILL  EXCHANGE  FOR  RECORDS  ON  THE  WANTED 

EN  SE  REGARDANT/CHEZ  UOI 

CO 

307 

N 

SID  SILVERS 

LIST.  ALL  RECORDS   1  WANT  MUST  BE   IN  MINT 

CEST   TOUJOJRS  LA/MON  RENDEZ-VOUS 

CO 

372 

\- 

LITTLE   PAL/WHY   CANT  YOU 

VO  »58l  1 

N 

CONDITION.  ALL  RECORDS  WHICH   1  HAVE  ARE  FOR 

LES  PRENOMS  EFFACES/ESTA NPE  UAROC 

CO 

308 

E-t 

KATE  SMITH  (MANY  SEND  FOR  LIST) 

EXCHANGE  ONLY  AND  NOT  FOR  SALE  OR  AUCTION. 

THRILL  ALL  OVER  AGAIN/BIT  PARIS 

CO 

3l23 

E 

JEAN  SABLON     ( MANY  SEND  FOR  L 

ST) 

FOR  DISPOSIT ION 

PH  1 L  3AKER 

PINKY  PINKY  TOMLIN 

MAGNOLIA  VI 

20679 

N 

AT  THE  THEITRE  1-2 

VI 

20970 

E+ 

3ACK  WHERE    1    STARTED/RHYME   FOR  LO 

BR     781 1 

N 

THE  CALINDA  VI 

20882 

N 

JOHN  BOl£  S 

DICK  TODD  (MANY  SEND  FOR  LIST) 

MISS  ANNA BELLE  LEE  VI 

2 II 04 

rj 

FOR  YOu/u  U  ALONE 

VI 

22373 

E 

LUE  VELEZ 

FROM  MONDAY   On/wHAT   PRICE  LYRICS  VI 

2l  302 

N 

NOEL  COWARD 

WHERE    IS   SONG/MIA  AMADO 

VI  2i932 

E 

IT  WAS  THE  DAWN  OF  LOVE  VI 

21453 

N 

■E  «ERE  DANCING/PERSIAN  PIERROT 

VI 

25-439 

E+ 

MAE  WEST 

FROM  MONDAY  On/wHAT  PRICE  LYRICS  VI 

24349 

N 

E~D IE  CANTOR 

NOW    IM  LADY/FROM   PRODUCTION  HOW  AM 

DO  12000 

E 

THREE  LITTLE  WORDS  VI 

25076 

N 

LOVIN  THE  Gl  RLS/wONOERFUL  WIFE 

PAT223I3 

N 

ETHEL  WATERS  (SEND  WANT  LIST) 

MISSISSIPPI   MUD  OK 

40979 

N 

YES  WE  HAVE  NO  BANANAS/nO  NORA 

CO 

3964 

E 

HUNDREDS  BY  CONNIE  BOSWELL,  HOLIOAY 

JOLSON, 

SUSIANA/lM  CRAZY  OVER  YOU  OK 

41228 

N 

RUSS  COLUUBO 

TONY  MARTIN, ELLA  F  1 T-ZGERALD ,BEA  WAIN, CHICK 

RHYTHM  KING/MY  SURPRESSED  DESIRE 

AS  U  DESIRE  ME/LADY    1  LOVE 

VI 

24076 

E- 

BULLOCK,  ETC. 

(special  blue  disc)  CO 

1629 

N 

BY  LOVE/lONESOME  ME 

VI 

24077 

E 

ARCAD  IAN  S  ERENADERS 

ILL  GET  BY/ROSE  MANDALAY  CO 

1694 

N 

SWEET  LOVELY/PRISONER  LOVE 

VI 

27535 

E 

LITTLE   BIT   BAD/THE  COED 

OK  40503 

E— 

COQUETTe/aNGEL 1 NE  CO 

1755 

N 

BEBE  DANIELS 

LOU  IS  ARMSTRONG 

LOUISE/SO  THE  BLUEBIRDS  AND  THE  BLACKBIRDS 

ALWAYS    IN  ARMS/YOULL  WALTZ 

VI 

22(32 

E 

THAT  RHYTHM  MAN  /SWEET  SAV  SUE 

OK  4|28| 

N— 

(SPECIAL  BLUE  D 1 SC )  CO 

1819 

N 

PERSONAL  XUAS  QETTINGS 

GE 

5236 

r  + 

skip  gutter/knee  DROPS 

OK  8631 

E- 

SPOSIN  CO 

1862 

tl 

MORTON  DOWNEY 

MISS  SWISS 

RE  847| 

E 

LITTLE  THINGS    IN  LIFe/wRAP  YOUR  TR  BB 

7102 

N 

ALWAYS  BE   IN  LOVE/MY  INSPIRATION 

VI 

21360 

E  + 

HOBO  CANT  RIOE/THATS  MY  HOME 

HMV  631 5 

N 

JUST  A   GIGOLO  BB 

71  18 

N 

WORLD   IS  YOURS/PLACE    IN  SUN 

VI 

21958 

E+ 

SHARKY  80NANA 

STARD  IST/DANC  1  NG    IN   THE  DARK 

love  is  oreauer/where  OF  GREEN 

VI 

22048 

E  + 

MUD  HOLE  BL/SWINGIN  OUT 

VO  3353 

E 

(SILVER  LABEL)  BR 

6|69 

N 

TWO  LOVERS 

HOW  c-i-: 

SWINGIN  SW*NEE/RUSTY  GATE 

VO  3470 

E 

PARADISE/YOU  STILL   IN  MY  HEART 

PINKY  TOMLIN  IITH  J.GREER 

BLOW  IN  OFF   STEAM/WASH  CLEAN 

VO  34|0 

N  — 

(SILVER  LABEL)  BR 

6285 

N 

■HATS  REASOn/aFRAID   TELL  MOTHER 

BR 

7355 

E 

BENNETTS  SWAMPLANDERS/N.O.W 1 LDCATS 

STREET  OF  DREAMs/lTS  WITHIN  YOUR  PO  BR 

6464 

N 

PH  1 L  HARR  1  S 

JET  BL  BL/BABY  MINE 

CO  14662 

PJ 

OUR  BIG  LOVE  SCENe/lITTLE  DUTCH  MILL 

RIVER  STAY  FROm/mA«CELL 1 ANO 

VI 

22831 

E+ 

CARM ICHAELS  COLLEGIANS 

(SLACK  LABEL )  PE 

1  3040 

N 

WOOOMAN  SPARE  TREE/NOBODY 

OK 

6325 

E 

WALKIN  THE  DOG/MARCH  HOODLUMS 

CH  40001 

E 

BIRTH  OF  BLUES/WAITER  4  PORTER 

B08  HOPE  SHIRLEY  ROSS 

CHUBB^STE  INBE  RG  ORCH 

(MADE    IN  CHINA)  PAT20265 

N 

LADY    IN  LOVE/PENTHOUSE  SERENADE 

DE 

2568 

N 

WALKIN   TALK  IN   DOLLY/l — T 1 L  2 

OK  40106 

E 

ANGELS  OF  MERCY(MADE   IN  AUSTRAL  1  A  )DEAU 

Y577I 

M 

JACK  HALEY/ALLAN  GROSS 

OLIVER  COBB 

DONT  BREAK  THE  SPELL(MAOE  AUST)  DEAU 

Y5835 

N 

1   LOVE  ME/WANTA 

CA 

327 

r  + 

CORNET   PLEAD  IN  BL  1-2 

PM  13002 

E+ 

OL  MAN  RIVER(MAOE   IN  AUST)  OEAU 

Y5839 

N 

MILDRED  HUNT 

EDDIE  CONDON 

ONE  SWEET  LETTER(MADE   IN  AUST  )  DEAU 

Y5889 

PJ 

SLEEPY  VALLEv/SPOS 1 N 

VI 

22102 

E 

MAKIN  FRI ENDS/MADE  U  CRY 

OK  4| 142 

E- 

BY  LIGHT  SILVERY  MOON 

HELEN  KANE 

HAROLD  DICKERSON 

(MADE   IN   INDIA)  COIN 

30 153 

ft 

aintcha/hafta  have  u 

VI 

22192 

E+ 

MISSOURI    SQUABBLE/BLACK  MARIA 

BR  3990 

E 

BUT  NOT  FOR  ME(MADE   IN   INDIA)  COIN 

30175 

N 

THANK  YOUR  FATHER/lD  GO  BAREFOOT 

VI 

22397 

E 

EDD  IE  DUCH  IN 

IOWA/EARLY  AMERICAN  DE 

1891  2 

[■i 

00  SOMETHI NG/THATS  WHV   IM  HAPPY 

VI 

2l9l7 

E— 

FAREWELL  TO  DR/LOVE  MARCH  IN 

VI  25542 

E- 

OUT  OF  NOWHERE/l F  YOU  SHOULD  EVER  NEED 

ME 

THATS  WEAKNESS/GET  UNDER  MOON 

VI 

2 1557 

E 

NITE  BEFORE  XMAS/k| SSED  U    1 N  DR 

BR  8264 

N 

(MADE   IN  ENGLAND  FOR   RELEASE   IN  SWEDEN ) 

BUTTON  OVERCOAT/wANT  BE  BAD 

VI 

21363 

E 

2  LOVE  EACH  OTHER/CAMERA  DOE  NOT  LIEHMV  5243 

N 

DESW 

01  166 

p. 

GEORGE  JESSEL/KAUFMAN 

COMES  LOVE/DANGER    IN  DARK 

BR     8434V /n 

SHADOWS  OF  LOVE/LITTLE  DUTCH  MILL 

jinga-bula-jing/abc  bl 

EM 

10254 

E+ 

TEN  OCL  TOWN/STSR   IS  BORN 

VI  25589 

E 

(MADE    IN   GERMANY )  BRGA9579 

E 

NICK  LUCAS  (MANY  SEND  FOR  LIST) 

HEART  UNEMPLOYEO/LOVE  KEEP  LAUGHING 

BR     82 1  9n/e 

WANTED 

HELEN  MORGAN 

AFTER  SUNDOWN/LA  CUMPARSITA 

VI  24461 

r  + 

THERE  A  INT  NO  SWEET  MAN  VI 

2  1464 

WHY  WAS    1    BORN/DONT   EVER  LEAVE  ME 

VI 

22 199 

E 

DUKE  ELLINGTON 

H 1 GH  WATER  V| 

35992 

00  FOR  THAT  MAN/MORE   THAN  U  KNOW 

VI 

22|49 

E 

DOWN  OUR  ALLEY  Bl/chaRLESTON  CHASERSCO     1 076 

E 

BECAUSE  MY  BABY  DONT  MEAN  MAVBE  NOW  CO 

|44| 

JAMES  MELTON 

SHOUTEM  AUNT  TIlLIE/daVE  NELSON 

HMV  4853 

N 

LOUISE/SO  THE  BLUEBIRDS  AND   THE  BLACKBIRDS 

BROKEN  3R00K/C0ME  LOVE  WITH  ME 

BR 

15224 

N 

NEW  LOW  DOWN/DIGA  DOO 

PAE  379 

N 

(black  disc  only)  CO 

1  31  9 

CLIFF  NAZARRO  (DOUBLE  TALK ) 

BANDANAS  BABIES/MUST  HAVE  THAT  MAN 

BB    71 32 

'1 

WAITIN  AT   THE  END   OF  THE  ROAD  CO 

1974 

NEW6  OF  WORLD/u  GO  YOUR   WA  t 

Be. 

1  (545 

E 

MOONL 1 TE  FIESTA/jUBILESTA 

SE  5007 

N 

WITHOUT  A   SONG/GREAT  DAY  CO 

2023 

LEARN  TO  TAP  DANCE/lLL  REMEMBER 

as 

10433 

E 

DO  IN  NEW  LOWDOWN/DIGA  DOO 

OK  401 96 

r 

BUNDLE  OF  OLD  LOVE  LETTERS  CO 

2047 

GERTRUDE  N IE  SEN 

BL    1   LOVE   SI  NG/HOT  FEET 

HMV  6343 

i  + 

AFTER  YOUVE  GONE  CO 

2098 

SMOKE  GETS    IN  EYES/JEALOUSY 

VI 

24454 

E 

ITS  GLORY/BROWN  BERRIES 

VI  22791 

E 

SONG  OF  DAWN  CO 

2163 

OLSON  JOHNSON 

HYOE  PARK/AINT  MISBEH 

OE  323 

r  + 

CHRISTMAS  MELODIES/SILENT  NIGHT  CO 

50098 

BOOMPS  A  daisy/mommy  sent  me 

vs 

83  1  3 

E 

MISTY  MORNING/BL  WITH  FEELING 

OK  8662 

•J 

STARL 1 GHT/HOW  LONG  WILL   IT  LAST  BR 

6259 

JACK  OAK  IE 

BUGLE  CALL  RAG/bREAKFA ST  DANCE 

HMV  4905 

N 

ILL  FOLLOW  YOU/SOMEDAY  WELL  MEET  BR 

6427 

numbers  i-iO/college  rhythm 

ME 

13236 

E+ 

LOUSIANA  RHYTHM  MAKERS  (DUKE) 

GHOST  OF  CHANCE/JUST  ECHO   IN   VALLEY  BR 

6454 

D  ICK  POIELL        (RM  CH  ) 

runnin  wilo/dreamy  BL 

ME  12468 

E 

YOURE  GETTING  TO   BE  A  HABIT/YOUNG  4  BR 

6472 

ROSE   IN  Hilq/LULU  BACK    IN  TOWN 

BR 

7469 

E- 

TEDDY  WILSON 

YOURE   BEAUTIFUL  TON  1 TE  MY  DEAR  BR 

6477 

JUNE  PURSE LL  WITH  ROY  FOX 

rosetta/liza  (solo) 

BR  7563 

SHADOW  WALTz/lVE  GOT  TO  SWING  BR 

6599 

SUNNY   SOUTH/lF    1    HAO  U 

BR 

4230 

E«- 

EVERY  NOW  THEN/DOWNEO  ON  ME   ( SOLO ) 

BR  7543 

N 

1    WOULD    IF    1    COULD/MY  LOVE  BR 

6623 

MAE  OUESTEL 

NEW  PAIR  SHOES/BEATHER  BREEZE   (SOLO)SR  7599 

!. 

BEAUTIFUL   GIRL/AFTER  SUNDOWN  BR 

6694 

WOODEN  SHOES/u  FOR  XMAS 

DE 

1544 

N 

FOUND  DEAm/tREASURE   1 SL  (SOLO) 

BR  7572 

N 

MOONLIGHT  AND   SHADO'S/l    NEVER  REALIZCE 

1  186 

PHIL  REGAN 

DEVIL  AND  DEEP/OONT  BLAME  ME  (SOLO) 

BR  8025 

E 

DARLING  NELLIE  GRAy/wHEN  MOTHER  NAT  DE 

1  874 

NEW  MOON/BY   THE  TAJ  MAHOE 

CO 

2948 

N 

BIG  APPLE/STOP  ME  DR 

BR  7954 

E 

EASTER   PARADE/ABRAHAM  DE 

18425 

GINGER  ROGERS 

SEND  ME  YOUR  WANT  LIST.  BING,  HAWAIIAN,  HILL 

EENIE  MEENIE/DONT  MENTION  LOVE 

DE 

638 

E 

BILLY,  FRENCH  RECORDS,  SPIRITUALS, 

3 LUES, 

1  WILL  BE  GLAD  TO  MAKE  CASH  OFFERS  TO  ANYONE 

W 1 LL  ROGERS 

CALYPSO,  VOICES  FAMOUS  PEOPLE . 

WHO  WISHES  TO  SELL  ME  RECORDS  ON  MY  WANTED 

TAL"  TO  BANKERS/FIRST  POLITICAL 

VI 

25127 

E 

L  1ST 

TALKS  TO  TRAFFIC/NOMINATES  FORD 

VI 

45369 

N 

LAN NY  ROSS 

3  CHEERS  FOR  LOVE/STAY  AS  SWEET 

BR 

731  a 

N 

WORLD    IS  MINE/WATER  UNDER  BRIDGE 

BR 

7314 

N 

2  HEADS  AGAINST  M00n/m 1  SUNDERS TO ODBR 

7403 

N 

50 


AUCTION 


F.  M.  KELLY 


AUCTION 


625  W.   169  ST., NYC  29 
RECORDS  SHIPPED  RRX •  WINNING  BIDDERS  WILL 
BE  NOTIFIED.  2'ii  PACKING  CHARGE. 


LOU  IS  ARMSTRONG 
ALONE  AT  LAST  HA         5  V+ 

eiLLY  draw/youve  got(sl  needle  dp)ok  8|  73V 
GO  LONG  MULE/MANDA  CO       228  N 

CASA  LOMA  ORCH 


WHEN   I    TAKE/«ANNA   BE  ROUND 

CELESTINS  TUXEDO  ORCH 
Hi  satisfied/give  me  some 

TATA  DADDY/SWEETHEART  TKO 
DOC  COOK 

I    GOT   WORRY/HUM  STRUW 

BING  CROSBY 

GONNA   GET/HO  HUM 
TBEM  THERE  EYES/lITTLE  THINGS 
IDA  COX 

LOVIN   IS  THE  THIGn/eAMA   3r>uND  BL 
D IX  IE  WASHBOARD  BAND 

L i v i n  high/wait  til  u  see 
D  IXONS  HOT  PENC  I  LS 

hot  peanuts/laughing  stomp 


BR     6005  N 


CO  14200  N 
CO  14396  N 


CO  I  430 


VI  22651 
VI  22580 


PM  I  2045  V 


CO  I  4 1 28  V 


CO   14608  N 


JOHNNY  DUNNS  OR  I G  JAZZ  HOUND S 
bugle  bl/birmingham  bl 

4  OCL   Bl/ha*AI IAN  BL 


PUT  take/moanful  8L 
JEAN  GOLDKETTE 


r  0 

354 1 

N 

CO 

3729 

N 

CO 

3729 

V+ 

CO 

3579 

N 

BL  RIVER 
JUST  IMAGINE 
MEET  MY  SWEETIE 
SWEETHEARTS  PARADE 
TAKE  GOOD  LOOK 
THATS  MY  WAY 

HARLEM  HOT  CHOCOLATES  (DUKE) 
SING  U  SINNERS 

FLETCHER  HENDERSON  ORCH 
SWAMP  BL/OFF  BUFFALO 


V  1 

20981 

N 

VI 

2  1565 

N 

VI 

20675 

N 

VI 

21800 

N 

VI 

21889 

N 

VI 

21590 

N 

HOW  |045IJ 


PM  12486  M 

CO      202  N 


THATS  GA/YOULL   NEVER  GET 

BILLY  HICKS  SIX  HICKS 
FADE   OUT/jOE  THE  BOMER  VR       60 1 

JOHNNY  HODGES 
sailboat/man  jam  vs      586  v+ 

HOTSY  TOTSY  GANG  (TEA,  BG ) 
I    COULDNT   IF   I    WANTED   TO  "     BE     4||2  N 

TAFT  jordans  mob 

NIGHT  WIND/lF  THE  MOON                          OR  3 1  1 5  V+ 

MC  KINNEYS  COTTON  PICKERS 

COME  LITTLE  CLOSER/TO  WHOM                  VI  23035  N 

HELLO/YOURE  DRIVING  ME  CRAZY             VI  23031  3 

THOMAS  MORRIS  SEVEN  HOT  BABIES 


the  mess/my  baby(n.o.bl  5)  VI  20364  G 
BENNY  MOTEN 

MOTEN  STOMP/GUITAR   STOMP  VI   20955  0 

SISTER  HONKY   TONK/SISTER  KATE  RAG  OK     8277  G 

JIMHY  OBRYANT  WASHBOARD  BAND 

STEPPIN   ON   GAS/THREE    JAY   BL  PM    I  2294  V 

WASHBOARD   Bl/bL  EYED  SALLY  PM   1 2288  V 

ORIGINAL  JAZZ  HOUNDS  (J  DUNN ) 


LUCY   LONG/ALL    1  HAD 

KINQ  OLIVER 

ST    JAMES    INF/WHEN  YOURE 

BEN  POLLACK  (TEA,  BG ) 

CRYING   FOR  CAROLINES 
KEEP  UNBERSHIRT  ON 

SE  TTLE  HARMONY  KINGS 

ipl/darktown  shuff 


CO  14207  n 

VI  22258  N 


HOW  1027  N 
VI  22267  N 


VI   15772  E 


IF    I  HAD 

BESSIE  SMITH  (ACC  JP  JOHNSON) 
IT  MAKEC  MY  LOVe/heS  GOT  MC  GO  I N     CO   14464  N 

JOE  VENUTI   (TEA  SOLO) 
PROMI SES/DANC I N  WITH  TEARS  OK  4|427  N 

PMJL  WH  ITEMAN  (  8  I X  )  ' 


WHEN 

VI 

21338 

N 

EDITH  WILSON  k  JOHNNY  DUNN 

JAZZ 

HDS 

BIRMINGHAM   BL/WlCKED  BL 

CO 

3558 

N 

frankie/old  timebl 

CO 

3506 

N 

HES  MEAN  MEAN  MAn/dOUBLE  CROSS 

CO 

I4C54 

N 

MAMA    IM   THINK  IN/TAKE  IT 

CO 

3634 

N 

PENSACOLA   BL/EVIL  BL 

CO 

3746 

N 

WEST  TEXAS   Bl/|    DONT  WANT 

CO 

3537 

N 

WHAT  DO  U  CARE/LONESOME   MAMA  BL 

CO 

36  74 

N 

SALE  AUCTION 
WILLIAM  H.  MILLER 

BOX  2440  V,  GPO 
MELBOURNE,  AUSTRAL IA 
ONLY  WINNERS  WILL  BE  NOTIFIED.  THEY  WILL 
BE  THEN  REQUIRED  TO.  SEND  FULL  AMOUNT  PLUS 
POSTAGE  TO  THE  RECORD  CHANGER  AND  HAIL 
DUPLICATE  RECEIPT  TO  ME  WHEN  RECORDS  WILL 
BE  SHIPPED.     THEY  MUST  BEAR  RISK  OF  DAMAGE 
IN  POST  BUT   I   PACK  CAREFULLY  AND  HAVE  MAIL- 
ED DISCS  FOR  YEARS  WITHOUT  BREAKAGE.  STATE 
WHEN  BIDDING   IF  WOODEN  BOX    IS  REQUIRED. 
AUCTION  CLOSES  NOVEMBER  1 2.  SEND  BIDS  BY 
AIR  MAIL. 


AUCT  I  ON 

ALBERT  BRIINIEC  &  HALFWAY  HOUSE  ORCH. 
WYLIE  AVE.   BL/0'JF    CACK  AUCO  1437 

(3  COPIES  AVAILABLE,  v-h,CH-,F-h) 
ONE   OF   THE  RARECT   RECORD   IN  THE  WORLD •  BELIEVEC 
ISSUEO  ONLY   IN  AUSTRALIA   AND   NOT  MANY  COPIES 
KNOWN . 

BOB  CROSBYS  BOBCATS 
LOVE   NEST/TILL  WE  MEET  AGAIN     AUDE      5729  N 
L0VENE5T    IS  FROM  A   DIFFERENT  SLSSIOn(nOT 
MERELY  A   DIFFERENT  MASTER )   FROM  US  AND  ENG 
DISCS.  MATRIX  NUMBER  6660/A. 

DUKE  ELLINGTON 
BLUE  LIGHT/SLAP  HAPPY  AUCO  2 1  65  N 

BLUE  NIGHT  IS  A  DIFFERENT  MAST ER ( M958- I ) 
WITH   VERY   DIFFERENT   PIANO   FROM  US  ISSUE. 

GEORGE  SETTLINGS  CHICAGO  RHYTHM  K i NGS 
DARKTOWN  STRUTTERS   3ALL/SISTER   KA TE AUDE 56  I 5N 
DARKTOWN   IS  DIFFERENT  MASTER  (67062a) 
CLARENCE  WILLIAMS  RHYTHM  RASCALS 

ORGAN   GRINDER/U   A  I  NT   TOO   OLD      AUPA    3005  N 

MAGAZ INES 

JAZZ   NOTES  COMPLETE  SET   TO  DATE(#  I-87)raRE 
EXCLUSIVELY  HOT  JAZZ  AUSTRALIAN  MONTHLY 
MAGAZINE   FULL   OF   ORIGINAL   AND  VALUABLE 
REFERENCE  MATERIAL.   NEW  CONDITION. 
RESERVE  PRICE  $  25.00. 

AMPERSAND  RECORDS  ( NEW  VINYLITE  PRESSINGS) 
FOR  SALE 

GRAEME  BELLS  DIXIELAND  BAND 

1.  jada/oh  THAT  5IGN(B0TH  with  kawinsky) 

2.  SWANSTON  ST   SHAMBLE/2  DAY  JAG 

3.  ALMA  ST  REQUIEM/JAZZ  BAND  3ALL 
5.  BACK  HOME/GEORGIA  CAMP  MEETING 
I  I. CANAL   ST  BLUES/AZTEC  PRINCESS 

I  5. ALEXANDERS  RAGTIME   8AN'd/|M  BLACKBIRD 
1 20 1 .CREOLE  BELLES/JUST  CLOSER  WALK  WITH 
GRAEME  BEliS  ORIGINAL  FOUR 

I  3 . THE   BANKS  I  A   MAn/jENNIES  BALL 

LAZY  ADES  BACK  ROOM  JAZZ   (BELL  GROUP) 
9 .  TH  E  FATHERS   BLUES/JA'ZZ  PARADE 
I2.IS   THAT   THE  WAY/CLOSER  WALK  WITH  THEE 
|4.C  SEVENTH  STOMP/2  CLARINET  BL 

KENNETH  HOUNSDOWS  JAZZ  HOUNDS 

I  7. HAD    IT   BLUES/JAZZ    IT  UP 

FRANK  JOHNSONS  D  IX  IELANDERS 
|6. BIENVILLE   BLUES/LEONARDS  SHUFFLE 

WILL  MCINTYRE  JAZ7  BAND/BARRELHOUSE  4 

I  8. RAG    IN   E   FLAT/WHAT   MAKES   ME   LOVE   U  SO 

GEORGE  TACKS  KNOCKED  OUT  CHARACTERS 

1203. BEAT    UP   STOMP/CARELESS  BLUES 

{t   1.40  EACH  EXCEPT  1 200  SERIES(|2")  9  $1.65) 
CASH  PLUS  POSTAGE  WITH  ORDERS.  REMIT  DIRECT 
BY  DOLLAR  BILLS.  REFERENCE  RECORD  CHANGER. 
POSTAGE  UP  TO  SIX  DISCS  .40.  MORE  THAN  SIX, 
.75.  SEPARATE  POSTAGE  MUST  BE  Pa  ID  FOR  10" 
AND  12"  ORDERS. 
WANTED 


W  I  NGY  MANONE  D I SCS ( ESPEC I  ALLY  ON  GILT  EDGE, 
4  STAR,   ARA,   AND   JOE  DAVIS.)   AND  RACE 
RECORDS.  WILL  TRADE  AUoTRALIAN  ISSUES 
(INCLUDING  ampersand). 


SALE  Auction 
WALNUT  MUSIC  SHOP 

118  WALNUT  ST.,PHILADEL°HIA  7, PA. 
NO  COD'S. ..SEND  \  OUR  WANTS  AND  YOU  WILL  BE 
NOTIFIED^    RECORDS  THEN  SHIPPED  PP  RREPAID. 
WE  NEVER  CHARGE  MORE  THAN  THE  PRICE  OF  THE 
RECORDS.     NEVER  A  CHARGE  FOR  PACKING  OR 
SHIPPING. 


GRAEME  BELL  BAND 


OH   PETER/jACKASS  BL 

AUC 

TEMPO 

8 

N 

WAS   LEICESTER  SQUARE/FREE  MAN 

AUC 

TEMPO 

9 

N 

BABY   WONT   YOU /b 1 RM 1 NGHAM  BERTHA 

AUC 

F  PAC 

0 

N 

JELLY  ROLL/TIGER  RAG 

AUC 

F  PAC 

2 

N 

CANAL   ST    BL/'GOT   WHAT    IT  TAKES 

AUC 

F  PAC 

3 

N 

DEEP  PACIFIC/DARK   OWN  STRUTTERS 

AUC 

F  PAC 

4 

N 

CLAUDE  LUTER 

NEW  CIRCLE  ALBUM 

SAL 

C  1 

314 

N 

WILDCAT  BL/'ORY  TROMBONE 

SAL 

RAMP 

N 

TIGE.T  RAG/SPORT  MODEL  MAMA 

SAL 

RAMP 

N 

ROYAL   GrtROEri  BLUEs/wHERE  DIJ  HE 

AUC 

F  PAC 

8 

HIGH  SOC'ETY/wEST   END  3LUES 

AUC 

F  PAC 

9 

N 

OH   0  I ONT    HE/CANAL   ST  BLUES 

SIDNEY  BECHET 
SUEY/ 1?   ST  RAG 

MUTT  CAREY 

OSTRI CH   WALk/l ND I  ANA 

BIG  SID  CATLET 


HENDERSON  ROMp/jUST  YOU 

CENTURY  STOMPERS 
JELLY  BELLV/UCUNC   CITY  DRAG 

PUNCH  M I LLER 
PANAMA/DOWN  BY  RIVERSIDE 

REX  STEWfRT 
BARCLAYS  CLUe/jUG  BLUES 
JUST   SQUEEZE  ME/BEBOP  BOOGiE 
BOY  MEETS  HOPn/dONT  GET  AROUND 
FEEL  I N  FINE/l    CRIED  FOR  u 
STOMI'IN  AT/lM  LUCKIEST  FOOL 

NEW  JAZZ  ALBUMS 
CLAUDE  LUTER   CIRCLE  S-|4 
JAZ?   CREOLE     CIRCLE   S-' 3 
KID    ORY   BAND   C IPLCE   S-l I 
SDLO  APT   PIANO  CIRCLE  s-l 2 
JATP  VOL  0     ME R CUR  < 
MOOD   ELLINGTON  CO  C-164 
RAINEY   CITY   JAZZ  EXNER  ALB 

ALBUMS  YOUVE  BEEN  LOOKING  Fl 
WOLVERINE   JAZZ       DE   I  33 
COUNT   8ASIE       DE    I  52 
KANSAS   CITY    JAZZ      DE   2 1  4 
GEMS  OF   JAZZ  ALL  VOLS 
FOREIGN  ISSUES 


AUC  F   PAC    10  N 
SAL  VI 203  1 20  N 
SAL  CE   401 3     N  I 
SAL  CP    I  5  I  77  N 


40l2  N  I 
40|4  N  I 


AUC 

BST 

64 

N 

AUC 

BST 

65 

N 

AUC 

BST 

66 

N 

AUC 

BST 

67 

N 

AUC 

BST 

68 

N 

SAL 

3.93 

SAL 

2.89 

SAL 

3.93 

SAL 

3.93 

SAL 

3.93 

SAL 

3.90 

SA  L 

4.25 

FOR 

SAL 

J. 94 

SAL 

3.94 

SAL 

5.51 

SEND  US  YOUR  WANT  LIST. WE  HAVE  THE  LARGEST 
STOCK  OF  HMV,  PAE,  ODEOM,  BLUE  STAR,  COLUMBIA 
PACIFIC,    IN  PHILADELPHtA.     MANY  CROSBYS  ON  BR  E 
SEND  US  YOUR  WAN'S • 


ALL  NEW  RELEASES  ON  DOMESTIC  JAZZ  LABELS 
COMPLETE  STOCK  ALWAYS  OF' BLUENOTE 
COMMODORE     CENTURY    CIRCLE  DIAL 
EXNER    HJCA     JAZZMAN     JUMP  KJ 
PACIFIC     RAMPART     RE  i  NA  SUNSET 
AND 

MANY  OTHER  LABELS  TOO  NUMEROUS  TO  MENTION 
AND 

ALL  JAZZ   ITEMS  ON  MAJOR  LABEI  S 


DLEAUNAYS  HOT  D I SC OGRAPHY  ON  SALE  HERE 

WE  STILL  HAVE  A  LIMITED  QUANTITY  OF  THE 
SPEC IAL  EDITIONS  LEFT. 


TOMMY  DORSEY 
EAST   OF  THE   SUN  AUC  V 

SEND  US  YOUR  WANT  LIST  NOW. 


■  II 


'  "■: 

i  Jit, 

"  >»LOEI 

m. 

*s  va 

«S|»« 
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AUCTION 

AUCTION 

SALE  AUCTION 

AUCTION 

AUCTION 

GEORGE  W.  CLEARY 

ARNOLD'S  RECORD  SHOP 

FRED  MANGELSDORFF 

91  TRUMAN  ST.,  NEW  LONDON, 

CONN. 

25l  HUNTINGTON  AVE. , BOSTON  |5,MASS. 

959  N.  14  ST. 

EVERY   ITEM  GUARANTEED  OR  YOUR 

MONEY  RE- 

FIRST TEN  RECORDS  ARE  |2".  CONDITION  OF 

RECORI 

!                           MILWAUKEE  3,  WISCONSIN 

FUNDED.  ONLY  11 NNERS  NOTIFIED. 

NO  PACK- 

GUARANTEED.  WITH  FEW  EXCEPTIONS  ALL  (NEW)  ARE 

ING  CHARGE.  IE  HAVE  HUNDREDS  OF  JAZZ  AND 

MINT.     MINIMUM  SALE  PRICE  ON  ANY  RECORD 

IS  s 

SWING  DISCS.  KINDLY  SEND  YOUR 

•ANT  LISTS 

UNLESS  MARKED  OTHERWISE.  NO  PACKING  CHARGE. 

BUNNY  BERI3AN 

AMBROSE  ORCH 

BENNY  GOODMAN 

chicken  waffles/u  took  advantage    pae  2327 

I  .escapade/when  day  is  done( prewar  )de  15033  N 

six  appeal/these  foolish  th 

PAE  2770  N 

LUMBERJACKS 

BIGN  CR  0S8Y  ( A  RMST  ROf.'G*BOS  WE  LL  SISTERS) 

LETS  DO   IT/THE  EARL 

OK 

6474  V+- 

WHOOPEE  STOMP 

CA  3540 

2. PENNIES  FROM  HEAVEN/                     DE  Ib02'/ 

N 

DR  AMER   IN  ME/wHOD   (l"  HR  CR ) 

VI 

25846  E 

HAL  KEMP 

BOB  CROSBY  ORCH 

LIZZIE  MILES 

•HERE  OT  WhEn/jOHNNY  ONE  NOTE 

VO  5|04 

N 

3. SOUTH  RAMPART   ST  PARAOE/OOGTOWNDEI 5038 

N— 

BLACK  MAN/PILLOW   AND  ME 

BR 

2462  E 

MELANCHOLY  LULLABYE/oNE  MORE   KISS  VI  26347 

RED  MCHOLS(BOSWELL  SISTERS4 

COTTON  BELT  Bl/(R  HENDERSON ) 

VI 

|9|24  N- 

HOTSY  TOTSY  GANG 

4.CALIF  1-2                                      BR  20107 

N 

BING  CROSBY 

SOME  FUN 

BR  4493 

GUY  LOMBARDO 

SOMEDAY  SWEETHEART /LET  ME  CALL  U 

DE 

101  V 

BENNY  CARTER 

5. ST  LOUIS  BL/ROBERTA   MEDLEY         DE   1 5000 

E 

REMEMBER  Me/|    STILL  LOVE  TO  KISS 

DE 

1451  G 

¥ONG.  SOUVENI  Rs/f|Sh  FRY 

VO  5453 

JAM  S  ESS  ION  COMMODORE 

DORSEY  BROTHERS 

BEN  POLLACK 

6.CARNEGI EORAG/jUMP    (PREWAR)          COM    1 500 

N— 

ECCENTR 1 C/YOURE  OK 

DE 

|304  E+- 

SONG   ISLANOS/lM  YOURS  FOR  ASKING     DE     1 424 

JACK  HYLTON 

MOOD  HOLLYWOOD/sHI M  SHAM  SHIMME— 

BR 

6537  E 

LIZZIE  MILES 

7. WHEN  ELDER  TREE  BLOOMS/kISS  HANDHMV 1 6 1 

5V 

TEO  LEWIS 

TRIFLIN  MAN/FAMILY  THOUBLE  BL 

CO  3920 

ARTIE  SHAW 

TIGER  RAG/SLUES 

CO 

770  v-h 

6000  TIME  PAPA/ 

VI  38607 

N 

8. CONCERTO   CLARINET    l-2(pREWAR>    VI  36383 

N— 

through/lonely  TROUBADOR 

CO 

1  957V/E 

HUDSON  DELANGE  ORCH 

NEW  MAYFA IR  ORCH 

MUGGSY  SPAN IER 

BUGLE  CALL  RAG/ST  A  ROUST 

MA        1 25 

E 

9. SELECT  1 ONS'FOLLOW  A   STAR" 1-2     HUV  2020 

N— 

angry/snag  it 

COM     6  1  6  N 

LOUISIANA  RHYTHM  KINGS 

LEE  SIMMS  (PIANO  SOLOS) 

ART  TATUM 

SQUEEZE  ME/swEET  SUE 

BRE  3232 

N 

1 O.CONTR ASTs/l UPROVtSATION               BR  20069 

V 

TGER   RAG/ST  LOUIS  8L 

BR 

6543E 

LADY  BE  GOOD/MEANEST   KINO  BL 

BRE  3324N 

1 1 .SMALL  HOTEL/TAKE  MY  HEART         DE  875 

V 

IRVING  MILLS  HOTSY  TOTSY  GANG 

NEf  ORL  RHYTHM  KINGS 

LOUIS  ARMSTRONG  (SEE  /  24  33) 

SWEET  SAV  SUE/CANT  WE  GET 

BR 

4482  E 

TIN  ROOF   BL/THATS  PLEANTY 

BRE  2208 

N 

LEON  BELASCO  ( E  A  3  L  /  ANDREWS  SISTERS) 

CURLY  HICKS 

KING  OLIVER 

1 2. WAKE  UP  LIVE/LULL    IN  MY  LIFE  BR  7872 

E 

TWILIGHT  MELODY/TAP  ROOM  ST 

BB 

8964  E+ 

HANDY  LEE/lM  GO  IN  AWAY 

BRE  220 

1 

BENNY  CARTER 

AL  BERNARD  WITH  CARL  FENTON 

CANAL  ST  Bl/di  PRl  RHOUTH 

BRE  2200 

1 3. WHEN  LIGHTS  LOW/lF    I    READ  YOURBR  7853 

N 

ST  LOUIS  BL/BEALE  ST  BL 

BR 

3547  V 

DON  REDMAN 

|4. EVERYBODY   SHUFFLE/SHOOT  WORKSBRE   1  98 1 

N 

NEW  MAYFA IR  DANCE  ORCH 

CHANT   (EEd/tOO   TIME  MAN 

CO  35639 

15. THESE  FOOLIS  H  THI NGs/sw 1 NG 1 N 1 MP3500I 

E 

GOTTA  DATE  WITH  ANGEL/FOR  LOVE  OF 

HMV  6098  v+ 

METRONOME  ALL  STARS 

1 6. BUGLE  CALL  RAg/mEMPHIS  BL         HMV  4698 

N— 

VARSITY  EIGHT  (GOODMAN, TEg.MCP) 

1   GOT   RHYTHM/ROYAL  FLUSH 

CO  36499 

N 

1 7. MINNIE  UOOCHER/bABY  ARE  U         PAE  2345 

N— 

SORITY   STOMP /(BWAY  BDCST^s) 

CA 

9098g/v 

SIDNEY  BECHET  NO  Fl 

BING  CROSBY  ( SEE  fZ 

LOUISIANA  FIVE  (RM  CH) 

TEXAS  MOANER/BABY  WONT  u  PLEASE 

AUHMV  3482 

N 

1 3. please/love  in  BLOOM                COE  1802 

E 

BE  HAPPY/TOWN  TOPIC  RAG 

MEC 

8208  V 

PREACH  1 N  Bl/|NDIAN  SUMMER 

HMV  9061 

N 

1 3. LAST  ROUNDUP/SOMEBODY   STOLE     COE   1 894 

N 

JAMES  P  JOHNSON  (i  RM  CH) 

ROSE  ROOM/LADY  BE  GOOD 

HMV  9349 

N 

20. TRY  LITTLE  TENDERNESs/hOW  DE  COE   1 985 

N— 

BLEEDING  HEARTED  Bl/u  CANT  DO  WHAT 

VI 

19123  V 

DUKE  ELLINGTON 

2|.|   GOT   WORLD   ON  STRING/STAY       COE   1  964 

N 

STAN  KENTON 

SHOUT  EM  AUNT  TILLIE/SO   IN  LOVE 

VI  23041 

E 

22. SWEET  LELANI /LITTLE   HULA  HEAVDEAU5l53 

N 

EL  choclo/reed  rhapture 

DEC  10379  E+- 

JELLY  ROLL  MORTON 

23. SOME  THESE  DAYS/SWE   T  GA  BR     BRG  9796v/e 

JOE  MARASALA  CHICAOANS 

BL  BOTTOM  ST/THE  CHANT 

BB  10253 

N 

24. SWEET  WORD  FOR  u/BL  HAWAI 1        BRG  2444 

N- 

HOT  STRING  BEAn/mIGHTY  LIKE  BL 

VO 

4168  E-h 

1E6T  END  BL/BUODY  BOLOEN  SAY 

AUHMV  33|5 

N 

BING  CROSBY  WITH  MILLS  BROTHERS 

FATS  WALLER 

sa  swing/mournful  seben 

HMV  922 1 

N 

25.DI NAK/SHI NE   (GOLD  LABELS            BR  6485 

V 

A  1  NT   Ml  SBEHAV  1  n/gA   ROCKIN  CH 

BB 

1 0288n/e 

shreveport/deep  creek 

HMV  9220 

N 

26. SHI NE/oOME  THESE  DAYS                  COE   1 845 

N 

JIMMY  0  KEEFE  (PIANO) 

ANNETTE  HANSHAf 

CAB  CALLOWAY  (EARLY  RARE  GILLESPIE 

CANADIAN  CAPERS/KITTEN  ON  KEYS 

FA 

3064  v+ 

IF   |    COULD  HAVE  G*B  LIKE  u/wANT 

CLA  50)7 

E 

27. CUPIDS  NIGHTMARE/ARE  U  ALL       OK  6035 

N 

BUMBLE  BEE  SLIM 

TERRY  SHANO 

28.3EECHIE   JOE/SPECIAL  DELIVERY  OK  6|47 

N 

COAL  BLOODED  MURDER  /2/sa|L  ON  L 1 TTLEVC 

3165  v 

WISSOURI  scrambler/southern  FRIED  DE  3472 

N 

RUSS  COLUMBO 

V.L.OSSMAN 

BUO  FREEMAN  SCL 

29. LETS  PRETEND/WHEN  YOUR    IN  LOVEBR  6972 

G 

MAPLE  LEAF  RAG/( B 1 EDERMA  NN ) 

CO 

228  E 

TIA   JUANA/l    NEED  PETTIN 

AUDE  5966 

N 

MARY  DIXON  (PIANO  4  CORNET  ACC ) 

RAMBLERS 

ADRIAN  ROLL  1 N 1— B0B8Y  HACKETT-B  RICH 

30. U   CAN   SLEEP    IN   MY   BED/DADDY      CO  |44|5 

N 

UONEY    IS  HONEY/TAINT  WHATCHA  DO 

DE 

2470  v+ 

JOSEPH | NE/YOURE  SWEETHEART 

DE     1 639 

E 

DUKE  ELLINGTON 

FRED  ASTAIRE 

WOLVERINE  ORCH 

3l .JOLLY  W0g/b  1 RM 1 NGHAM   BREAKDOWBRE  2299 

N— 

SLAP  THAT   BASS/THEY  ALL  LAUGHED 

BR 

7856  E— 

■~l  DGETY  FEET/ROYAL  GARDEN 

BRE  2204 

N 

32.t>USSY  WILLOW/SUBTLE  LAMENT       BR  8344 

V 

GENE  FOSDICKS  HOOSIERS 

TIGER  RAG/COPENHAGEN 

BRE  2205 

N 

33. RING  DEM  BELLS/BOOY  SOUl(la)  OK  4 1 468 

V+ 

WAY  DOWN  YONDER  NO/u   GOTTA  SEE 

VO 

14496  V+ 

BIG  BILL 

34.9  LITTLE  MILE/WHAT     GOOD  AM     VI  22586 

V 

LO  '  IS  PAUICO 

ICAN  OLO  (ORLJ^BARIEL  HOUSE  WHEN     ME  70764 

H 

35. 3R0WN  BERRIES/lTS  GLORY             VI  2279l 

V. 

WASHBOARD  BL/OH  DOCTOR 

PE351027  V- 

PHIL  NAPOLEAN 

36. SHOWBOAT  SHUFFLE/6ENT 1  MENTAL  BR  746l 

V 

JOE  SHAW 

80   JOE  GoT" 

VI  20605 

ti 

ELLINGTON  UNITS 

TIGER  RAG/CLARINET  MARMALADE 

VS 

8029  E 

RED  UC  KENZIE  MCB8 

37. FAT  4  40/3R0WN  BOOK         SUNRISE  200l 

N  .35 

KING  COLE 

TAILSPIN  BL/NEVER  HAD  REASON 

BB  10209 

H 

38. SOLI TUDE/FEATHER  ROLL  BL     "  2002 

N  .85 

THIS  SIDE  UP/SWEET  LORRAINE 

DE 

8520  E 

GLENN  MILLER 

39. LONG  HORN   BL/FLOWER   IS  A     *  2005 

N  .35 

LIONEL  HAMPTON 

■  1  SHI  NG/THREE  LITTLE  FI8H 

BB  102 19 

E 

40. FRISKY /FARAWAY  BL                    "  2006 

N  .85 

MUSKRAT  RAMeL  E/R 1 NG  DEM  BELLS 

VI 

26017  N- 

PAGAN  LOVE  SONG/GLEN   1 SL  SPECIAL     HMV  5839 

'l 

BENNY  GOODMAN 

ART  IE  SHAW 

*UNNIN  WILO/DONT  MEAN  THING 

BB  10269 

N 

4I.CANT  WE   BE  FRIENOS/siNG  ME  SWBB  10462 

E 

1    DONT  WANT  WALK  WITHOUT  u/sOMEONE 

V  1 

27746  E 

ItRFIOIA/oNE  LOVE 

HMV  5698 

N 

42. BOY  MEETS  HORn/lETS  DANCE         CO  35301 

E 

HAL  KEMP 

SLOW  FREIGHT/BUGLE  CALL  RAG 

HUV  5633 

N 

TOM  GERUN  (EARLY  W.HERMAN) 

42  st/shuffle  off  buffalo 

BR 

6471  E 

selilah/elmers  TUNE 

BB  1 1274 

N 

43. LONESOME  ME/MY  HEART  AT  EASE   BR  6364 

N 

EARL  HINES 

3LIPH0RN  JIVE/GUESS   ILL     0  BACK 

BB  10317 

N 

PERCY  GLASCOE  (CLARINET  SOLOS) 

madhouse/darkness 

VO 

3379N/E 

SUN  VALLEY   JUMP/OWELT  HARLEM 

HMV  581 7 

N 

44. STOMP  EM  DOWN/STEAMING  BL         CO  14088 

N 

M  ILDREO  BA  1  LEY 

SLEEPERS  SONG/SIEET  ELOISE 

HMV  5779 

N 

WOODY  HERMAN     (SEE  t  43) 

LOVER  COME  BACK  ME/SO  PEACEFUL 

DE 

3953  N- 

3L  R  A  1  n/c  1  R  1  B 1  R 1  61  N 

AUHf/v  3524 

'. 

B ILL  IE  HOL IDAY 

DOLLY  KAY  (P.PHILLIPS  PIANO) 

HO*  AM  1   TO  KNO* 

BRE  2831 

N 

45. NIGHT  DAY/MAN   1    LOVE                    PAE  2747 

N 

OH  SISTER  A  1  NT   THAT  HOT/SWEETIE 

CO 

3955  E- 

BOULDER  8UFF/B00GLIE  WOOGLIE 

HMV  57|  1 

N 

46. BACK  OWN  BACKYARD/VERY   THOUGHT  U  262 1 

N— 

CANDY  CANDIDO 

careless/vagabond  dreams 

BB  10520 

E 

JONES  COLLINS  ASTORIA  EIGHT 

ma/my  bass  fiddle 

DE 

|590e/v 

ISLE  GOLDEN  0REAM8 

HMV  5842 

N 

47.  DP.BP  WEATHER/T  |  PEASY  BL  (  1  £"HRC  0  JSBI  0952N 

JOE  RE ICHMAN 

30NG  VOLGA  BOATMEN 

BB  1  1029 

E 

GENE  KRUPA 

STARGAZING/AND  THEN  SOME 

BA 

33479E 

IMAGI NATI On/oTARDUST 

HUV  56 1 2 

N 

48. JAZZ  ME  Bl/lAST   ROUNDUP             PAE  2268 

N 

GLENN  MILLER 

FOOLED/HAPPENED  HAWAII 

BB  I |4|6 

N 

LOUIS  PRIMA  NEW  ORLEANS  GANG 

TAKE  A   TRAIN/GUESS  HAVE  TO  DREAM 

BB 

1  1  1  87  E 

X>  U  KNOW  WHY  JUST  LIKE  LOVE 

BB  10936 

E 

49. IM  SHOOTING  HIGH/FINGERS  CR     BR  7586 

N 

LES  GRANDS  SUCCES  DE 

Claude  Luter 

ET    SON  ORCHESTRE 

AU 

FESTIVAL  INTERNATIONAL  DE  NICE 


JUST  RELEASED 


No.  4 


ORY'S  CREOLE  TROMBONE  ? 
WILD  CAT  BLUES 


No.  5 

SPORT  MODEL  MAMA 
TIGER  RAG 


No.  1 

SNAKE  RAG 
SALTY  DOG 


^Also  ^Available 

No.  2 

NEW  ORLEANS  SHUFFLE 
I  CAN'T  SAY 


No.  3 
OLD  FASHIONED  LOVE 

CHIMES  BLUES 


BOB  WILBER'S  WILDCATS 

RAMPART^ECORDS 

P.  O.  BOX  276,  GRAND  CENTRAL  STATION    NEW  YORK  17,  N.  Y. 


LIST:  $1.00 
PLUS  TAX 


West  Coast  Distributor 

YERBA-£UENA 

JAwUc  <Shop 
5721  GROVE  STREET 
OAKLAND  9  CALIF. 

USUAL  DISCOUNTS  JO  DEALERS 


ORDER 
TODAY 


"Ya  know,  Al,  I  think  we'd  better  stack  the  next  batch 
of  records  in  that  end!" 


Yes,  we  do  have  a  large  stock  of  records.  We  handle  such  labels  as 

West  Coast9  Circle,  Exner,  Pacific,  H.J.C.A.,  U.H.C.A., 
Vinylite  Jazz,  Century,  Dial,  Jump,  American  Music, 
Commodore,  Blue  Note,  Trilon,  Rampart,  etc. 

and  a  large  stock  of  collectors'  items 

SEND  YOUR  WANT  LIST  OF  NEW  AND  RARE 
RECORDS.    IF  WE  CAN'T  FILL  IT,  WE  WILL 
PLACE  IT  ON  OUR  BULLETIN  BOARD 

All  the  GottectaM-  m  tkid-  /Ilea  UMzteA  qusi  BoaAxi. 
may  ke  aide  ta  jjill  yawi  taantd-. 

THE  RECORD  SHACK 

11800  Wilshire  Blvd.  Los  Angeles  25,  Calif. 

Open  Daily  Noon  till  Nine — Sundays  till  Six 


cat  cartoons  which  I 
appeared  in  the  rec 

changer  over  the  pa 
four  years,  plus  mar 
previously  unpublisl 
cartoons  of  the  cat. 
includes  forty-six  c< 
in  32  pages, 
george  avakian  does 
amusing  commentary 


IS 


the 


an  excellent  gift  for  christmas 
$1.00  postpaid 


the  record  changer 

125  la  salle  st. 
new  york  city  27,  n.  y. 


SAN  FRANCISCO — Dick  Oxtot 

Lovers  of  New  Orleans  and/or  Dixieland  en- 
sembles figure  to  have  the  time  of  their  lives 
during  the  month  of  November,  which  will  mark 
the  debut  of  a  new  jazz  band,  along  with  the 
return  of  an  old  favorite  of  Bay  Area  fans.  Bob 
Scobey,    for    nine    years    Lu    Watters'  second 
trumpet   man,   was  scheduled  to  open   at  the 
Melody  Club  in  Oakland  on  October  29,  with 
a  six  piece  band,  composed  of  former  Watters 
and    Frisco    Jan    Band    musicians.    One  week 
later,  November  5th,  marks  the  return  of  Kid 
Ory  to  San  Francisco  a  bare  month  after  his 
Creole   Jazz   Band   headed   south   from   a  suc- 
cessful  three-week   stand   at  the   New  Orleans 
Swing  Club.    Ory  followers  were  so  true-blue 
that  they  scoured  the  area  for  a  spot  for  the 
Kid   finally  settled  on  the  Venus  Cafe,  and  col- 
lected enough  geetus  to  give  Ory  a  substantial 
guarantee.    At  this  writing,  the  band's  person- 
nel wasn't  quite  set.     It  will  be  the  same,  except 
for  trumpet   and    piano,   as   the   group  which 
recorded   on   the   Exner   label.     Ory   is  hoping 
to  get  Lee  Collins,  however,  and  rumor  has  it 
that  Johnny  Wittwer,  now  pounding  the  ivories 
for  Lu  Watters,  will  be  the  new  piano  man.  In 
any   case,    both   the    Scobey    and    Ory  bands 
figure  to  be  around  for  quite  a  spell. 

Just  to  make  sure  that  the  populace  won't  be 
bored  Louis  Armstrong  will  play  a  one-mghter 
at  Oakland's  Melody  Lane  Ball  Room  November 
1st. 

Among  the  old  standies,  Lu  Watters'  Verba 
Buena  Jan  Band  continues  Jo  hold  forth  at 
Hambone  Kelly's  in  El  Cerrito  while  Burt  Bales 
plays  rags  and  stomps  at  San  Francisco  s  Bowery 
On  the  indefinite,  but  hopeful,  side  Jack 
Sheedy,  the  ex-Rainy  City  Jazz  Band  leader,  is 
in  town  looking  for  a  spot. 


Coot  Grant  and  Kid  Sox  Wilson 


jazz  parade 


LATE  NEWS  FROM  COAST  TO  COAS" 


BOSTON— Parent 

Bob  Wilber's  crew  at  the  Savoy  has  been 
held  over  until  the  first  of  the  year.  Featuring 
such  fine  tunes  as  THE  PEARLS.  IRISH  BLACK 
BOTTOM,  and  ORIGINAL  JELLY  ROLL  BLUES 
the  band  is  undoubtedly  the  finest  ever  to  ap- 
pear in  Beantown.  Intermission  group  is  headed 
by  Ed  Hall.  Rumors  have  it  that  Maxie  may 
revisit  his  home  town  for  a  short  engagement. 


NEW  YORK 

The  jazz  dances  at  Stuyvesant  Casino  con- 
tinue at  their  frantic  pace.  Hodes  and  Freddy 
Moore  have  been  heading  Philly  way  for  |*zz 
concerts.  Bechet  appeared  on  Condons  tele- 
vision show  which  is  rapidly  becoming  the  easts 
favorite  video  presentation.  James  P.  Johnson 
is  expected  to  leave  town  shortly  with  a  new 
review  tentatively  titled  MEET  MISS  JONES. 
Coot  Grant  and  Kid  Sox  Wilson  opened  a  new 
show  in  Newark.  It's  an  old  time  revue  called 
HOLIDAY  IN  BLUES.  Billy  Butterfield,  Caceres, 
Cutshall,  Grauso,  et  al  are  holding  forth  at 
Nicks.  Bechet  is  at  Ryans.  Woody  Herman 
opens  at  the  Roost  with  Bill  Harris  back  on 
trombone.  Wild  Bill  and  Brunis  still  hold  forth 
at  Condons  while  Parenti  continues  with  his 
Bridgeport  bashes.  Thelonious  is  uptown  at 
Mintons  with  a  quartet. 


FOREIGN 

Interesting  news  from 
the  band  of  Humphrey 
guite  a  stir  in  those  parts 
Webb  on  piano  and  Da 
Bell)  on  drums.  Out  in 
ber  of.  good  iazz  bands  h 
them  the  Yorkshire  Jazz 


London.  Seems  that 
Lyttelton's  is-  causing 
since  it  sports  George 
ve  Carey  (ex-Graeme 
the  provinces,  a  num- 
ave  sprung  up,  among 
Band,  the  Azalea  Jazz 


Band,  and  get  this  one  —  the  Tasle  Alley  Was 
board    Creepers!    The    last-named   group,  a 
cording   to  this  informant,   are   "the   roughe  | 
toughest,  funniest  outfit  in   existence,  yet  st  I 
contriving  to  play  good  jazz!  ' 

Other  English  jazz  bands  include  Mick  Gil! 
Imperials,   who   reportedly   have   a  sensation 
drummer    named    George    Hopkinson  who 
practically  a  musical  twin  of  Baby  Dodds. 

While  we're  on  a  foreign  kick,  we  might  all 
mention  that  reports  from  France  indicate  th 
Luter  has  competition  in  Claude  Boiling's  01 
fit.  There  is  also  a  lot  of  interest  in  a  fi 
soprano  saxist  named  Pierre  Braslawsky.  Tl 
Netherlands  boasts  a  group  called  the  Bai 
of  the  Dutch  Swing  College,  believe  it  or  nc 


LOS  ANGELES— Otto 

Most  spectacuJar  thing  in  local  jazz  histo 
was  the  October  29  Dixieland  Jubilee  presenti 
to  a  packed  house  at  Pan-Pacific  Auditoriui 
Everyone   was  there,    both   on   and   off  stag 
Performers  included    Louis  Aimstrong  with  I  > 
all-star  combo,    Eddie  Condon  with  Wild   B  j 
Davison   et  al,   Red   Nichols,  Kid  Ory,  Win. 
Manone,  Ted  Vesely  and  respective  bands,  pi 
the  perennial  jazz  localites  Pete  Daily,  Nap|  ' 
Lamare,  Joe  Yukl,  Jess  Stacy,  Zutty  Singletc 
Eddie    Miller,    Matty   Matlock   and   dozens  jj 
others.    No    critical    coverage    is    being    £  j 
tempted  in  this  news  round-up,  but  watch  tl  h 
next  issue  of  the  CHANGER  for  a  full  story  J 

CAPITOL  has  re-issu*d  its  early  Stan  Keni/lj 
waxings  on  its  15000  series  label.  Interests 
note  is  that  15192  (HARLEM  FOLK  DANCI 
which  was  originally  CAPITOL  145,  appears  ,| 
be  pressed  from  a  different  master.  The  sol-| 
are  quite  different. 

Marvin  Ash,  local  piano  favorite  and  forml 
close  friend  of  Bob  Zurke  (and  Zurke's  influen  l 
is  plenty  evident  in  Marv's  style,  which  tl  ( 
latter  doesn't  deny)  now  shares  billing  at  tl 
Beverly  Cavern  with  Ted  Vesely. 
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let  that 
foul  air  out 


Editor : 

Regarding  your  filing  question  on  the 
October  cover.  You  don't  file  the  record  in 
question.  You  get  the  originals  of  both  num- 
bers and  file  them  both.  Why  be  difficult? 

George  Davis, 
Glendale,  California. 

Editor : 

If  you  were  leaving  for  a  Foreign  country 
with  several  hundred  records,  how  would  you 
pack  them? 

If  any  of  your  readers  have  any  sugges- 
tions they  would  be  much  appreciated.  I 
would  refer  recommendations  based  on  ex- 
erience  and  not  mere  theories  and  perhaps 
should  mention  that  I  have  albums  available. 

Audrie  S.  Duncan, 
2736  N.  Wayne  Ave., 
Chicago  14,  111. 

Editor : 

Since  I  first  began  to  collect  records,  I 
•have  always  been  irked  by  the  damage  done 
fo  records  by  record  changers.  Consequently, 
the  changing  mechanism  on  my  player  didn't 
get  much  use ;  each  record  had  to  be  put  on 
and  taken  off  separately.  Being  unusually 
lazy,  I  have  for  some  time  been  trying  to 
figure  out  a  method  whereby  the  changer 
mechanism  could  be  used  without  damaging 
the  records.  My  solution  may  not  be  an 
original  one,  but  it  does  work  well.  It  consists 
of  a  disc  of  blotter  paper,  Syi  to  10  inches 
in  diameter  (depending  on  the  type  of 
changer),  which  is  placed  between  each 
record.  The  center  hole  is  reinforced  on  each 
side  by  the  use  of  gummed  reinforcements 
made  for  loose  leaf  pages  in  a  folder.  The 
major  problem  is  a  method  to  make  the  disc 
adhere  to  the  record  so  that  it  won't  drop 
down  on  the  record  being  played.  I  have  tried 
several  ways  of  accomplishing  this,  but  the 
easiest  and  most  successful  method  is  as 
follows :  two  or  three  rectangular  slots  are 
cut  out  of  the  disc  so  that  when  placed  over 
the  record,  the  openings  are  in  the  space 
between  the  labels  and  the  grooves.  A  piece 
of  cellophane  tape  is  placed  across  the  open- 
ing. The  disc  is  then  attached  to  the  under- 
side of  the  record  to  be  played,  the  tape 
keeping  it  from  dropping.  On  a  record  player 
made  for  twelve  10  in.  discs,  nine  records 
with  eight  discs  can  be  played.  The  time 
needed  to  attach  the  discs  is  certainly  no 
longer  than  that  consumed  by  changing  nine 
records  individually.  As  long  as  the  taped 
slots  are  cut  so  as  to  touch  the  record  only 
between  the  label  and  the  grooves,  no  harm 
could  be.  done  to  the  record.  In  some  cases, 
the  center  hole  may  fit  the  center  post  a  little 
too  snugly,  but  this  can  be  overcome  after  a 
little  use.  This  method  has  been  used  on  a 
Webster  and  a  Seeburg  changer  with  equal 
success.  I  would  advise  anyone  trying  it  to 
first  try  it  with  a  worthless  record,  however. 
Don't  want  to  be  responsible  for  anyone 
breaking  a  Morton  Red  Hot  Pepper  or  an 
Oliver  Gennett ! 

Alexander  T.  Wiatt. 


Early  in  1946  Papa  Celestin  reorganized 
his  celebrated  Tuxedo  Jazz  Band  in  the 
hope  of  booking  it  for  local  jazz  jobs  in 
and  around  the  Crescent  City.  These  book- 
ings never  materialized  but  the  band  is  now 
an  active  organization  in  New  Orleans  social 
life. 

Celestin  is  remarkably  well  known  in  New 
Orleans  among  whites  as  well  as  negroes.  In 
the  early  New  Orleans  days  he  led  one  of  the 
leading  musical  organizations.  Hardly  an  im- 
portant social  event  went  by  without  the 
original  Tuxedo  Jazz  Orchestra  supplying  the 
musical  entertainment.  Along  with  Robi- 
chaux's  orchestra  it  was  one  of  the  most 
polished  of  the  early  New  Orleans  negro 
dance  bands. 

Collectors  are  familiar  with  Papa  Celestin's 
ording  history  with  both  the  original 
edo  Jazz  Orchestra  on  Okeh  and  Papa 
lestin's  original  Tuxedo  Jazz  Orchestra  on 
lumbia.  On  Okeh  he  recorded  Black  Rag, 
Careless  Love,  and  Original  Tuxedo  Rag. 
The  most  notable  among  many  Columbia 
sides  is  It's  A  Jam  Up. 


On  the  opposite  page,  at  the  left,  is 
Alphonse  Picou,  the  famed  creator  of  the 
traditional  High  Society  Clarinet  Chorus, 
with  his  old  fashioned  French  clarinet.  Next 
to  Alphonse  is  Willy  Humphries  who  played 
with  Dewey  Jackson's  Peacock  Orchestra 
and  is  a  member  of  the  musically  famous 
Humphries  family  of  New  Orleans.  Black 
Happy  Goldston  sets  the  band's  beat  with  one 
,  of  the  most  colorful  bass  drums  ever  to  grace 
these  pages.  The  rest  of  the  rhythm  section 
consists  of  guitarist  Leonard  Mitchell,  who 
was  the  banjo  player  on  the  Louis  Dumaine 
Victor  sides;  Willy  Santiago,  pianist  with 
Celestin  and  famed  for  his  Delta  sides  with 
id  Rena ;  and  Richard  Alexis  on  bass. 

On  this  page  are  pictured  the  two-cornet 
earn  of  Papa  Celestin  (left)  and  Kid  Shots 
Vladison;  below  them  is  William  Ridgley. 
3oth  Shots  and  Ridgley  were  with  Papa  in 
he  original  tuxedo  orchestra  which  recorded 
or  Okeh. 

Celestin's  most  recent  recording  activities 
vere  for  the  De  Luxe  label  in  New  Orleans 
i  1948.  Some  of  the  musicians  pictured  here 
re  also  on  these  records. 


o/ 

PICTURES  FROM 
THE  COLLECTIONS  OF 
BILL  BOWLER  AND 
SIMA  RUVIDICH 

PART  TWO  OF  A  SERIES 


s 


All  that  now  remains  is  ragtime,  and  every 
sign  points  at  present  to  a  forthcoming  re- 
vival of  this  early  piano  music.  No  jazzman 
will  have  been  more  responsible  for  it  than 
Morton,  with  his  Saga  of  Mr.  Jelly  Lord, 
which  traces  in  words  and  music  not  just  the 
development  of  Ragtime  but  the  whole  his- 
tory of  jazz.  Jelly-Roll's  New  Orleans  Mem- 
ories includes,  furthermore,  five  of  the  finest 
ragtime  solos  ever  recorded. 

Eight  other  ragtime  pianists  will  have 
proved  scarcely  less  accountable  for  this  re- 
vival— the  white  veterans  S.  Brun  Campbell 
and  J.  Russell  Robinson,  the  Negro  veterans 
Dink  Johnson  and  Alonzo  Yancey,  the  West 
Coast  youngsters  Wally  Rose  and  Johnny 
Wittwer,  the  East  Coast  youngsters  Don 
Ewell  and  Dick  Wellstood.  To  their  names 
must  be  added  those  of  Joe  Sullivan  and 
James  P.  Johnson,  both  of  whom  have  done 
more  than  their  share  in  bringing  about  such 
a  renaissance. 

That  ragtime  was  not  and  is  not  solely  a 
pianistic  idiom  has  been  admirably  demon- 
strated by  recent  recordings  of  the  late  Mutt 
Carey  and  Tony  Parenti,  whose  bands  per- 
form perfectly  compositions  by  such  ragtime 
pianists  as  Scott  Joplin  and  James  Scott. 
Here,  too,  Lu  Watters  and  Bob  Wilber  have 
made  important  contributions.  We  may 
expect  a  great  deal  more  from  ragtime  bands 
in  the  future :  here  at  last  some  fresh  ma- 
terial is  to  be  found  ! 


dink  iohnson 


agtime 


by  john  luca 


eviva 


Step  by  step,  jazz  is  delving  deeper  into  its 
past,  digging  down  to  its  roots,  getting 
back  to  its  sources.  Musicians  and  critics 
alike,  whenever  they  have  stopped  to  look  and 
listen  in  that  direction  at  all,  have  moved 
quite  unconsciously  a  single  pace  at  a  time — 
arriving  with  each  new  rediscovery  at  the 
next  most  recent  development — all  in  all  a 
fortunate  style  and  rate  of  progress,  cal- 
culated to  render  the  process  both  more 
illuminating  and  more  palatable  to  the 
greatest  number.  Bounding  at  once  from  King 
Benny  to  King  Buddy  would  probably  have 
proved  too  long  a  backward  leap,  not  only  for 
the  majority  of  jazz  fans  but  also  for  most 
of  the  jazzmen  themselves,  whereas  proceed- 
ing gradually  meant  inevitably,  eventually 
reaching  back  to  Bolden. 

With  the  triumph  of  swing  in  1935  two 
very  different  movements  were  set  going — 
one  an  extension  and  refinement  of  swing 
itself  culminating  in  the  bebop  of  today,  the 
other  a  resurrection  and  recreation  of  all  that 
lay  behind  the  music  of  Goodman  and  the 
Dorseys,  of  Lunceford  and  Basie.  It  was  only 
natural  that  in  the  latter  movement — which  is 
all  we  are  concerned  with  here — the  work  of 
Jean  Goldkette  and  Ben  Pollack,  of  Fletcher 
Henderson  and  Duke  Ellington  should  have 
been  the  first  to  attract  attention :  they  were 
the  precursors  of  swing. 

Next  came  the  Dixieland  revival — given 
impetus  at  first  by  Muggsy  Spanier  and  Bud 


Freeman,  taken  over  later  by  Mezz  Mezzrow 
and  Eddie  Condon — which  ultimately  brought 
new  fame  to  the  Original  Dixieland  Jazz 
Band  and  the  New  Orleans  Rhythm  Kings, 
to  the  Wolverines  and  the  Austin  High  Gang, 
to  the  Memphis  Five  and  the  Five  Pennies. 
This  was  followed  by  a  New  Orleans  come- 
back— originally  stimulated  by  Bunk  Johnson 
and  Kid  Ory,  now  represented  by  Lu  Watters 
and  Bob  Wilber  as  well — whereby  rightful 
recognition  was  given  to  the  music  of  Buddy 
Bolden,  Freddie  Keppard,  Joe  Oliver,  and 
Louis  Armstrong.  Shortly  afterward  an 
interest  in  march  and  parade  music  was 
promoted  by  the  release  of  records  by  Bunk's 
Brass  Band  and  by  the  Original  Zenith  Brass 
Band — an  interest  which  has  yet  to  take  full 
effect.  Then  came  a  Blues  renaissance,  with 
vocalists  Chippie  Hill  and  Sippie  Wallace 
recalling  Ma  Rainey  and  Bessie  Smith,  Pig- 
meat  Markham  and  Rubberleg  Williams  re- 
calling Blind  Lemon  Jefferson  and  Le  Roy 
Carr — with  pianists  Jelly-Roll  Morton, 
Jimmy  Yancey,  James  P.  Johnson,  and  Earl 
Hines  restored  to  favor  not  only  through 
their  own  playing  but  also  through  that  of 
such  disciples  as  Cliff  Jackson  and  Dan 
Burley,  Montana  Taylor  and  Cow  Cow 
Davenport.  Finally — in  the  persons  of  Sister 
Rosetta  Tharpe  and  Sister  Ernestine  Wash- 
ington, of  Lead  Belly  and  Josh  White — came 
the  recrudescence  of  Folksong. 


When  the  ragtime  revival  reaches  its  peak 
such  legendary  St.  Louis  pianists  as  Tom 
Turpin,  George  Randalls,  and  Charles 
Thompson  will  have  to  be  ranked  alongside 
those  from  New  Orleans :  Tony  Jackson, 
Clarence  Williams,  Richard  M.  Jones — those 
from  Kansas  City :  Bennie  Moten,  Julia  Lee, 
Pete  Johnson — those  from  Chicago :  Pinetop 
Smith,  Albert  Ammons,  Meade  Lux  Lewis — 
those  from  New  York :  Lucky  Roberts, 
Willie  The  Lion,  Jack  The  Bear.  From  all 
reports,  Louis  Chauvin  probably  merits  a 
rating  equal  to  that  of  Fats  Waller  or  Mary 
Lou  Williams. 

The  outstanding  result  of  such  a  revalua- 
tion, however,  may  well  be  the  place  it  will 
ascribe  to  Scott  Joplin.  This  fabulous  figure, 
who  came  to  St.  Louis  from  Texas  and  died 
the  King  of  Ragtime  in  1917,  deserves  a  posi- 
tion equivalent  to  that  which  W.  C.  Handy 
holds  among  composers  of  Blues.  Like 
Handy,  he  wrote  more  great  numbers  than 
all  his  rivals  put  together.  Like  Handy,  he 
was  but  an  indifferent  performer,  though  a 
matchless  composer.  Unlike  Handy,  he  did 
not  live  to  s,ee  either  a  slackening  or  a  subse- 
quent revival  of  interest  in  the  music  to 
which  he  had  devoted  his  life.  No  composer 
except  Morton  has  contributed  more  than 
Joplin  to  the  heritage  of  America's  jazzmen : 
may  the  Ragtime  renaissance  bring  more 
jazzbands  to  a  realization  of  his  true  worth. 


johnny  wittw< 
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definition  of 


It's  no  news  to  any  of  us  that  the  un-hep 
general  public  is  hopelessly  vague,  con- 
fused and  full  of  misapprehensions  as  to 
just  what-the-hell  "jazz"  really  is.  It's  a  state 
of  affairs  that  has  gotten  more  and  more 
painful,  ever  since  the  days  when  press 
agents,  aided  and  abetted  by  condescendingly 
"interested"  highbrow  music  critics,  informed 
the  innocent  populace  that  Paul  Whiteman 
was  the  "King  of  Jazz,"  that  Gershwin's 
Rhapsody  in  Blue  was  a  "jazz  composition," 
and  that  Al  Jolson  was  "The  Jazz  Singer." 
And  it's  an  injury  that's  compounded  by 
"jazz"  disc  jockeys  who  sandwich  Frank 
Sinatra  and  Vaughn  Monroe  records  in 
between  the  King  Olivers  and  the  Dizzy 
Gillespies. 

Recently  a  fellow  named  George  Malcolm- 
Smith,  who  has  conducted  an  honest-to-God 
lazz  record  show  for  six  years  over  WITC, 


in  Hartford,  Conn.,  did  a  research  job  into 
the  sort  of  definitions  of  jazz  that  the  intel- 
lectuals who  write  the  standard  reference 
books  have  been  foisting  on  unsuspecting 
citizens.  He  comes  up  with  a  collection  of  off- 
the-target  shots  that  are  too  good  to  keep  to 
ourselves,  so  with  Malcolm-Smith's  kind 
permission,  we  present  some  of  the  gems  he 
unfolded  in  a  recent  radio  show. 

In  the  New  American  Encyclopedia  he 
found  that  jazz  is :  "A  style  of  rhythmic, 
syncopated  music  derived  from  ragtime,  made 
popular  by  Alexander's  Ragtime  Band  just 
before  the  first  World  War." 

Says  Malcolm-Smith  :  "Buddy  Bolden  and 
Freddy  Keppard  would  just  love  to  know 
that." 

According  to  the  Century  Dictionary,  this 
music  of  ours  is  "a  kind  of  noisy,  discordant, 
syncopated  music  (ragtime),  as  played  by  a 


jazz  band,  using  the  cornet,  trombone,  clari- 
net, saxophone,  piccolo,  banjo,  cymbals  and 
drum." 

Yes,  the  man  said  "piccolo,"  bringing  to 
mind  only  that  celebrated  line  attributed  to 
Muggsy  Spanier,  the  key  word  of  which 
cannot  be  printed  in  this  family  magazine. 
Asked  by  a  certain  big-band  leader  to  play  a 
trumpet  solo  way  up  in  the  upper  register, 
Spanier  is  supposed  to  have  replied :  "What 
do  you  think  I  am,  a  ing  piccolo  player?" 

A  reference  book  called  Chambers'  En- 
cyclopedia puts  it  like  this.  "Jazz :  a  dance 
music,  generally  syncopated,  played  by  a  band 
eccentrically  composed.  The  drummer,  a  sort 
of  one-man  band,  provides  the  characteristic 
feature  of  jazz  which  is  noise." 

That's  certainly  insulting — and  improbable, 
but  it's  not  as  bad  as  the  brush-off  jazz  gets 
from  the  largest  published  edition  of  the  very 
well-known  Funk  and  Wagnalls  dictionary : 

"Jazz :  (verb)  to  play  or  dance  to  the  tune 
of  jazz  music;  (noun)  ragtime  music  or  the 
notes  to  it." 

Some  of  the  other  encyclopedists  do  a  bit 
better ;  Webster's  dictionary  calls  it  "a  type 
of  American  music,  characterized  by  melo- 
dious themes,  subtly  syncopated  rhythms  and 
varied  orchestral  coloring."  That's  short, 
vague,  and  fairly  empty,  but  at  least  it's  a 
big  improvement  on  that  slanderer  who  had  a 
nightmare  with  a  one-man-band  drummer  in 
it. 

The  Encyclopedia  Americana  probably 
deserves  the  only  pat  on  the  back;  its  fairly 
lengthy  description  uses  such  key  words  as 
"improvisation,"  "Louis  Armstrong"  and 
"Duke  Ellington,"  and  says  that  "Each  mem- 
ber of  a  good  swing  (sic)  combination  must 
possess  the  musical  imagination  and  skill  to 
abandon  the  set  scheme  of  the  music  in  order 
to  create  original  patterns  of  his  own.  .  .  . 
This  (is)  regarded  as  the  hallmark  of  gifted 
jazz  performers." 

Encyclopedia  Britannica  tries  to  be  fair,  too, 
but  comes  up  with  bad  words  like  "tricks" 
and  "interpolated  melodic  figures."  In  the 
end,  Malcolm-Smith  had  to  try  to  work  out 
his  own  definition,  which  is  offered,  not  as 
perfection,  but  just  as  something  for  raaders 
to  chew  on  and  argue  over : 

"Jazz :  a  kind  of  music  which  originated 
in  America,  specifically  in  and  about  New 
Orleans,  in  the  Nineteenth  Century.  It  is 
characterized  by  strongly  accented  and  varied 
rhythms  and  by  unique  harmonic  colorings 
and  instrumental  effects,  with  pronounced 
emphasis  on  improvisation,  both  in  solo  and 
in  ensemble." 

O.  K. 
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After  more  than  a  decade  of  building  a 
reputation  as  the  foremost  big  band  exponent 
of  the  hard-driving  Kansas  City  rhythm 
style,  and  as  just  about  the  only  large-size 
outfit  ever  to  play  consistently  creditable 
blues,  Count  Basie  now  seems  to  have  turned 
his  band  sharply  away  from  its  beaten  path 
into  the  uncharted  regions  of  "progressive 
jazz." 

At  least  this  was  the  impression  to  be  gath- 
ered when  the  Basie  band  made  its  appear- 
ance this  Fall  at  New  York's  Royal  Roost — 
which  is  sometimes  known  as  the  "Metro- 
politan Bopera  House,"  and  which  has  been 
heralded  as  the  first  real  home  of  pure  be- 
bop. Not  that  the  Count  has  gone  completely 
"gone"  and  thrown  the  Kansas  City  book  out 
of  the  window :  old  Basie  standbys  like 
trumpeter  Harry  Edison  and  guitarist  Freddy 
Green  are  still  on  hand,  and  the  outfit  plays 
with  its  celebrated  power  behind  the  irrepres- 
sible and  irreplaceable  blues  singing  of  huge 
Jimmy  Rushing. 

But  the  fact  remains  that  their  Roost  ar- 
rangements included  a  large  number  of 
Dizzy-ish  originals ;  and  the  featured  sidemen 
included  the  fairly  boppish  trumpeter, 
Emmett  Berry,  and  the  highly  boppish 
Wardell  Gray  and  Paul  Gonsalves  on  saxes. 
Most  significantly,  the  places  of  the  two 
greatest  driving  forces  in  the  old  band — To 
Jones  and  Walter  Page — were  filled  by 
drummer  Shadow  Wilson  and  bassist  Single- 
ton Palmer. 

The  Basie  band,  although  always  playing 
in  a  definitely  styled  and  easily-identifiable 
manner,  generally  could  not  be  easily  as- 
sociated with  any  single  school  of  jazz  or 
swing.  Basie  himself  was  born  in  Red  Bank, 
N.  J.,  but  developed  his  personal  style  during 
his  five  years  on  piano  with  the  Benny  Moten 
orchestra  in  K.  C.  Actually,  William  (that's 
his  real,  but  seldom  used  first  name)  seems  to 
have  turned  to  the  piano  only  as  a  second 
choice.  He  started  as  a  drummer,  but  "stiff 
competition  from  a  neighbor  named  Sonny 
Greer"  led  him  to  decide  on  the  switch  to 
piano  (Greer,  readers  may  recall,  told  in  the 
July  issue  of  the  Record  Changer  that  he 
had  only  taken  up  drums  in'  order  to  get  some 
freedom  from  high  school  discipline,  an  in- 


basie 

and 


BY  RICHARD  STONE 


teresting  footnote  on  the  large  part  that  co- 
incidence plays  in  jazz).  Basie's  first  job 
was  on  the  Keith-Orpheum  vaudeville  circuit ; 
with  money  saved  from  that  job  he  took  a 
vacation,  happened  to  meet  Fats  W7aller,  and 
persuaded  Fats  to  teach  him  to  play  the 
organ.  Then  came  a  job  with  the  Gonzell 
White  band,  which  played  theaters  from  New 
York  to  Kansas  City,  where  it  broke  up. 
Basie  then  caught  on  with  an  outfit  headed  by 
Walter  Page,  his  future  bass  man.  Then  he 
moved  over,  with  Page,  to  the  Moten  band, 
and  played  with  them  until  the  leader's  death. 

In  1936  he  was  working  at  the  Reno  Club,  in 
K.  C,  with  a  group  largely  composed  of 
former  Moten  musicians.  John  Hammond 
and  Benny  Goodman  heard  the  band  at  this 
time,  and  as  Basie  recalls,  both  were  so 
enthused  that  they  used  their  respective  and 
not  inconsiderable  influence  to  enable  Basie 
to  go  on  the  road  for  M.  C.  A.  Lester  Young, 
Page  and  Rushing  were  all  with  this  first 
band. 

Basie  followed  through  with  successes  in 
Chicago,  Pittsburgh,  and  Boston,  and  then 
opened  at  the  Roseland  Ballroom  in  New 
York,  where  his  success  was  solidly  estab- 
lished. As  the  Count  reconstructs  it,  the 
personnel  at  this  high  point  of  his  career  was 
something  like  this :  Buck  Clayton,  Edison, 
Ed  Lewis,  trumpets;  Dickie  Wells,  Benny 
Morton,  Dan  Minor,  trombones;  Young, 
Hershal  Evans,  Earl  Warren,  Jack  Wash- 
ington, saxes ;  and  the  celebrated  rhythm 
section  of  Basie,  Jones,  Page  and  Green. 
From  time  to  time  in  the  band's  subsequent 
history,  the  line-up  has  included  such  other 
top-flight  men  as  Tab  Smith,  Don  Byas, 
Illinois  Jacquet,  and  Vic  Dickenson. 

Basie  rose  to  fame  in  the  period  which  was 
the  golden  age  of  big-band  swing.  It  was  an 
era  in  which  bands  strove  for  stylized  effects 
and  standardized  arrangements  that  would 
make  them  easily  recognizable  to  radio  and 
record  listeners.  It  is_  certainly  to  Basie's 
credit  that  his  "special  effects"  rarely  repre- 
sented any  compromising  of  good  taste  and 
his  own  musical  ideas.  The  Basie  band  played 
its  own  particular  combination  of  powerhouse 
swing,  jazz,  blues,  and  Kansas  City  rhythm, 
a  style  that  was  identifiable  largely  through  its 


sincerity,  not  its  trickery.  The  style  was  char- 
acterized by  many  riffs  and  a  scored  sax  en- 
semble riding  over  a  driving  4/4  rhythm.  The 
reed    section    always    had   a'  well-deserved 
reputation  for  warmth  of  tone ;  the  brass  was 
noted  for  sonority,  but  usually  managed  to 
avoid  too  much  blare  and  volume.  One  of  the 
band's  strong  points  has  always  been  the  fine 
fashion  in  which  it  plays  the  blues.  A  great  I 
blues  singer  like  Rushing,  backed  by  Basie's  j 
piano,  was  of  course  a  principal  reason  forj 
this,  but  few  big  bands  have  ever  come  as] 
close  as  the  Count's  to  capturing  in  their! 
arrangements  the  briskness  and  spontaneity  of  I 
authentic  blues. 

In  1939,  Basie  set  down  some  of  his  ideas 
on  music  in  an  interview  with  Dave  Dexter! 
of  Down  Beat : 

".  .  .  this  is  the  point  I  want  understood 
most — if  you  don't  mind.  I  want  my  fifteen 
piece  band  today  to  work  together  like  th< 
original  smaller  group  in  K.  C.  I  want  fifteen 
men  to  think  and  play  the  same  way.  I  wam| 
those  four  trumpets  and  three  trombones  tcl 
bite  with  real  guts.  But  I  want  that  bite  to  b< 
just  as  tasty  and  subtle  as  if  it  were  the  thret 
brass  I  used  to  use.  In  fact,- the  only  reasor 
I  enlarged  the  brass  was  to  get  a  richei 
harmonic  structure.   The  minute  the  bras 
gets  out  of  hand  and  blares  and  screeche: 
instead  of  making  every  note  mean  some 
thing:,  there  will  be  changes  made." 

The  old  Basie  style  actually  came  quiti 
close  to  that  highly  idealistic  statement  o: 
principles.  But  nine  years  later,  when  I  rear 
his  own  quotation  back  to  the  Count,  it  wa'; 
a  bit  surprising  to  hear  him  say  he  hasn' 
changed  his  mind  about  anything  said  in  thd 
interview.  Sitting  in  the  Royal  Roost,  listen 
ing  to  a  band  that  no  longer  boasted  th<! 
"subtle."  perfectly  coordinated,  driving  drum: 
of  Jo  Jones,  or  the  many  "tasty"  sidemen  o:j 
a  few  years  back,  it  seemed  to  this  listenefl 
that,  in  the  be-bop  numbers  that  now  makij 
up  about  half  the  band's  repertoire,  the  bras 
was  quite  frankly  doing  the  things  that  Basil 
had  said  he  would  never  tolerate. 

I'd  like  to  make  it  clear  that  there  has  beei 
no  hundred-percent  switch  in  this  band' 
music.  The  old,  non-bebop  tunes  are  still  ver 
much  in  evidence ;  Sent  for  You  Yesterday 
and  One  O'Clock  Jump  are  still  played  wit! 
more  than  a  semblance  of  the  old  power.  Bu 
it  is  equally  clear  that  the  Count  takes  th<: 
new  music  most  seriously.  I  asked  why  hi 
had  decided  to  change  his  band's  style,  an< 
the  answer  was :  "I  think  bop  is  fine  if  it' 
played  right,  and  that's  what  we're  trying  ti 
learn  to  do."  Basie  stressed  that  "we're  jus 
learning  how  to  blow  bop,  sort  of  feeling  ou 
way  around,"  the  implication  being  that  thi 
is  a  major  reason  for  the  Count's  keeping  i 
lot  of  his  old  book,  and  that  his  trend  will  b'l 
towards  adding  more  modern  material. 

"As   for  the  future  of  bop,  it  will  gu 
ahead — I  don't  think  it  will  die  down,"  h",; 
said.  "It's  not  a  matter  of  becoming  popular 
it  already  is  popular,"  Basie  added,  notir.] 
that  many  young  musicians  are  hearing  boil 
for  the  first  time  through  the  media  o  H 
records  and  radio,  and  are  going  on  to  pla;  j 
on  a  "modern"  kick  themselves. 

So  Basie,  very'  much  Hke  all  of  jazz,  seem  ■ 
to  be   standfng  at  the  crossroads.  At  th  I 
moment  his  band  would  seem  to  be  having  th  jpj 
same  difficulty  as  any  of  the  others  who  ar  L 
trying — -without,  in  my  opinion,  much  sue 
cess — to  play  big-band  bebop  in  a  way  thaiv; 
has  any  meaning.  In  the  future  he  may  turr 
completely  "progressive" ;  or  he  may  possibl. \  3 
achieve  some  fusion  of  the  old  and  the  new  i  ft 
At  the  moment,  Basie  fans  from  way  bac 
may  take  their  chief  satisfaction  from  th  A 
fact  that  the  old  numbers,  played  in  th  j  j 
familiar   style,    sound   just   about   as   the  i 
alwavs  have. 
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about  jelly- 
roll 

by  r.  j. 


carew 


new  Orleans 
recollections 


Ferd  Morton  was  fond  of  talking  about  the 
old  times  in  New  Orleans.  He  knew  the 
town  very  well — downtown  where  he  was 
born  and  where  his  family  lived,  and  uptown 
where  his  godmother's  home  was  located  in 
the  garden  district.  As  he  grew  older  he 
spent  mofe  and  more  time  uptown,  probably 
because  his  godmother  permitted  considerably 
more  freedom  than  he  enjoyed  at  home.  The 
garden  district  was  a  very  good  neighbor- 
hood, but  in  the  back  of  town  portions  there 
were  scattered  about  here  and  there  bar- 
rooms and  honkytonks.  In  old  New  Orleans 
even  the  poorest  and  humblest  had  music,  and 
these  barrooms  were  usually  equipped  with 
dilapidated  pianos,  at  which  an  entertainer 
might  play  to  pick  up  a  few  dimes,  but  gen- 
erally the  playing  was  sporadic  and  done  by 
the  musically  inclined  patrons.  Jelly  Roll  liked 
to  recall  the  eary  blues  and  honky  tonk  tunes 
he  heard  and  learned  thereabouts  in  his 
youth. 

Those  were  the  days  when  Buddy  Bolden 
and  his  legendary  trumpet  were  flourishing. 
The  instrument  was  probably  a  cornet,  but 
that  is  of  little  importance — when  he  put  his 
lung  power  behind  a  tune,  it  could  be  heard 
a  great  distance.  Bunk  Johnson  and  Jelly 
Roll  were  largely  responsible  for  the  reputa- 
tion that  has  been  acquired  by  "King"  Bolden 
these  past  few  years;  while  he  lived  Bolden 
was  known  on  both  sides  of  the  Mississippi 
River,  but  today  his  fame  has  spanned  oceans. 
Buddy  himself  would  doubtless  be  amazed  if 
he  could  know  that  Morton's  almost  plaintive 
"I  Thot  I  Heard  Buddy  Bolden  Say  .  .  ."  has 
been  heard  with  genuine  pleasure  to  the  an- 
tipodes and  back. 

Thot  I  heard  Buddy  Bolden  say 
"You're  nasty,  you're  dirty,  take  it  away. 
You're  terrible,  you're  awful,  take  it  away," 
I  thot  I  heard  him  say. 
Thot  I  heard  Buddy  Bolden  shout 
Open  up  that  window,  and  let  the  foui  air 
out, 
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"Open  up  that  window,  and  let  the  foul  air 
out,-" 

I  thot  I  heard  Buddy  Bolden  say. 

(Printed  by  permission  of  Tempo-Music  Publish- 
ing Company,  copyright  owners.) 

Jelly  Roll's  story  of  how  far  he  could  hear 
Bolden's  playing  has  caused  many  a  smile 
of  unbelief,  and  at  least  one  well  known 
writer  was  moved  to  get  into  print  with  a 
vehement  denial  of  the  possibility  of  the 
sound  carrying  so  far.  Morton  used  to  say 
that,  when  Buddy  was  playing  at  Lincoln 
Park  and  turned  his  trumpet  towards  the  city 
on  a  quiet  evening,  he  could  be  heard  around 
Jackson  Avenue  and  South  Robertson  Street, 
"a  distance  of  ten  or  twelve  miles."  This 
corner  is  located  in  the  back  portion  of  the 
garden  district,  probably  not  far  from  where 
his  godmother  lived.  Actually,  there  is  no 
doubt  that  Buddy's  horn  could  be  heard  in  the 
area  mentioned  when  he  was  playing  in 
Lincoln  Park  and  atmospheric  conditions 
were  favorable,  for  it  is  but  a  scant  two 
miles. 

Was  it  excusable  for  Morton  to  say  "ten 
or  twelve"  miles?  Only  Ferdinand  Morton 
could  answer  that,  but  I  believe  there  is  an  £ 
explanation.  Lincoln  Park  was  located  on 
Carrollton  Avenue,  and  was  conveniently 
reached  in  those  days  by  the  St.  Charles  and 
Tulane  Belt  street  cars.  This  belt  line  fur- 
nished a  very  popular  ride  during  the  early 
1900's ;  one  could  board  the  car  at  the  start- 
ing point  on  Canal  Street  and  ride  all  the 
way  around  the  belt  and  back  to  the  starting 
point  for  a  nickel,  a  ride  of  ten  or  twelve 
miles.  Except  for  the  old  elevated  lines  in 
New  York,  the  St.  Charles-Tulane  Belt  was 
as  long  a  ride  as  I  ever  got  for  a  5c  piece  in 
my  young  days.  So  it  wouldn't  be  hard  for 
Morton  and  his  pals,  idling  about  South 
Robertson  Street  on  a  quiet  evening,  to  say 
they  could  hear  Buddy  Bolden's  trumpet  "all 
the  way  'round  the  St.  Charles  Belt,  and 
that's  ten  or  twelve  miles!"  ignoring,  for  the 
sake  of  musical  history,  that  a  straight  line 
is  the  shortest  distance,  etc. 

is. 
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by  Bucklin  Moon 


There  is  one,  and  perhaps  only  one,  good  book  still  to  be  written 
about  Jazz — a  penetrating  sociological  study  of  the  evolution  of  that 
music — but  I'm  sorry  to  say  that  Sidney  Finkelstein  has  not  written 
it.  I  have  a  great  deal  of  respect  for  Mr.  Finkelstein  and  I  am  very 
much  in  agreement  with  his  point  of  view,  but  though  JAZZ:  A 
PEOPLE'S  MUSIC  is  well  written,  good  intentioned  and  beauti- 
fully printed  and  illustrated  it  seems  to  me  to  fall  into  the  same 
trap  that  so  many  other  jazz  critics  have  fallen  into — -an  over- 
simplification on  the  one  hand,  on  the  other  a  dogged  determination 
to  make  Jazz  fit  into  that  particular  critic's  concepts.  To  me,  at 
least,  the  results  are  disappointing,  though  certainly  interesting. 

Mr.  Finkelstein's  theory  that  Jazz  is  a  manifestation  of  the 
Negro's  protest  against  discrimination  is  not  a  new  one,  and  though 
he  repeats  it  over  and  over  again  he  does  little  to  substantiate  it. 
Certainly  the  Negro  has  demonstrated  militantly  against  his  lot  in 
American  society,  a  fact  that  you  may  not  find  in  your  history 
books  but  nonetheless  is  pretty  damn  well  documented  elsewhere. 
That  one  of  the  facets  of  that  struggle  should  be  reflected  in  his 
music  is  certainly  logical,  but  it  seems  to  me  mainly  evident  in  the 
sung  blues  and  possibly  the  spirituals,  before  they  deteriorated  into 
something  sung  in  order  to  make  the  white  folks  loosen  up  their 
purse  strings. 

The  blues  are  in  many  ways  a  secret  language  and  were  quite 
possibly  used  at  one  time  as  a  method  of  communication  in  the 
presence  of  the  dominant  white  society.  They  have  never  been 
adequately  studied  or  interpreted,  yet  anyone  who  will  bother  to 
take  the  time  to  run  through  a  stack  of  blues  will  readily  see  that 
there  is  a  whole  layer  of  meaning  beneath  the  spoken  word,  that  a 
phrase  will  leap  out  every  now  and  then  that  if  spoken  directly  to  a 
white  man  might  well  have  resulted  in  violence. 

Yet  to  carry  this  over  and  imply  that  all  jazz  is  motivated  by  the 
same  protest  seems  to  me  to  carry  things  too  far.  Since  Mr.  Finkel- 
stein makes  a  less  definite  distinction  between  jazz  and  the  blues 
than  I  am  willing  to  accept  this  may  seem  mere  qujbbling,  but  I 
can  only  say  that  when  the  sung  blues  were  carried  over  to  the 
•lance  hall  they  were  shorn  of  the  human  voice  and  played  at  set 
intervals  during  the  evening  as  something  quite  apart  from  dance 
music,  or  the  marching  music  that  was  used  at  parades.  And  when 
Sidney  Finkelstein  says  that  there  can  be  no  Jazz  without  the  blues 
melody  I  don't,  quite  frankly,  know  what  the  hell  he  is  talking 
about  and  I  suspect  that  he  doesn't  either.  Elements  of  the  blues 
have  entered  Jazz,  in  particular  the  "blueing"  of  certain  notes  or 
phrases,  but  so  did  elements  of  the  ring  songs,  the  shouts,  the  work 
songs  and  the  less  formalized  Church  music,  at  least  some  of  which 
(Continued  on  Page  20) 
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JAZZ:  A  PEOPLE'S  MUSIC 

By  Sidney  Finkelstein 

by  Ross  Russell  The  Citadel  Press  $3-00 

JAZZ:  A  PEOPLE'S  MUSIC,  the  second  book  by  Sidney 
Finkelstein,  whose  ART  AND  SOCIETY  proved  an  event  in 
progressive  critical  circle  this  winter,  turns  the  full  attention  of  a 
lucid,  comprehensive  and  truly  erudite  mind  to  American  jazz.  And, 
in  a  more  limited  way,  Finkelstein's  second  volume  is  as  much  an 
event  as  his  first.  It  is  a  landmark  in  jazz  criticism,  a  pithy  and  a 
provocative  book. 

The  most  important  function  of  JAZZ:  A  PEOPLE'S  MUSIC 
is  to  properly  evaluate  jazz  as  a  part  of  the  whole  scheme  of  world 
music.  Here  Finkelstein's  progressive  ideas  and  grasp  of  the  other 
arts  stand  him  in  good  stead :  he  is  able  to  cut  through  the  under- 
growth of  bias  and  prejudice,  of  hysterical  overstatement  on  the 
part  of  the  jazzophiles  and  the  condescension  of  the  musical  snobs. 
He  reviews  with  remarkable  charity  the  opinions  of  previous  writers 
in  the  field,  demolishes  the  ancient  dualism  which  set  "classical" 
against  "popular"  music,  and  shows  conclusively  that  "Jazz  is  not 
simply  a  great  'Popular'  music  but  a  great  music." 

At  the  same  time  Finkelstein  scouts  such  theories  as  those  which 
have  held  that  jazz  is  (1)  Primitive  music;  (2)  African  music;  (3) 
Music  of  the  subconscious;  (4)  Music  of  the  sheer  improvisation. 
He  demonstrates  that  jazz  is  an  art  form  which  was  created  by  the 
American  Negro  to  fill  a  constant  and  urgent  cultural  need  in  the 
life  of  a  Jim-Crowed  minority,  a  music  which  due  to  its  vitality  and 
contemporaneous  American  qualities  expanded  to  fill  larger  needs 
of  American  and  finally  world  audiences. 

Another  contribution  by  way  of  clarification  is  the  discussion  of 
the  blues  idiom  and  demonstration  of  how  the  blues,  in  the  sense  of 
a  musical  concept,  lies  beneath  all  jazz,  from  New  Orleans  to  bebop. 
New  Orleans  jazz  Mr.  Finkelstein  is  inclined  to  regard  as  the  purest 
and  finest  in  the  history  of  the  art,  but  he  does  not  leave  off  his 
researches  with  the  shuttering  of  Storeyville.  Indeed,  he  points  out 
that  all  art  forms  must  go  on — not  in  the  sense  of  a  need  to 
"progress"  but  in  an  organic  way,  through  the  necessity  to  survive. 
"Jazz  can  be  defined,  but  only  in  terms  of  a  flexible  growing  a>t, 
which  changes  as  the  conditions  under  which  it  is  performed 
change,  and  because  thinking  individuals  arise  who,  responding  to 
new  needs,  add  something  new  to  something  old." 

In  coping  with  changing  conditions  since  1917  jazz  has  become 
more  complex  as  its  problems  have  multiplied,  and  its  need  to 
reflect  more  emotional  content  increased.  Occasionally  it  has  com- 
promised, but  as  frequently  it  has  gained  in  the  conflict.  Mr.  Finkel- 
stein contends  that  its  main  struggle  these  past  25  years  has  been 
against  Tin  Pan  Alley  and  that  the  present  melodic  intransigence 
{Continued  on  Page 21) 


Sidney  Finkelstein's  JAZZ :  A  PEOPLE'S 
MUSIC,  newly  published  by  The  Citadel 
Press  in  New  York,  is  one  of  those  very 
infrequent  books  that  is  both  a  serious  study 
of  jazz  and  an  attempt  to  place  this  music  in 
its  proper  relationship  to  other  art  forms. 
Because  it  is  both  an  ambitious  effort  and  a 
work  which  covers  jazz  from  New  Orleans 
to  the  present,  we  have  asked  two  authorita- 
tive critics  with  widely  differing  viewpoints 
to  review  this  book  for  you. 


Bucklin  Moon  is  the  author  of  several 
books,  an  editor  at  Doubleday  and  Co.,  a 
collector  and  critic  of  note,  and  a  regular  re- 
viewer for  the  Changer.  His  jazz  standards 
are  firmly  traditional.  Ross  Russell,  several 
of  whose  analyses  of  be-bop  music  have 
appeared  in  this  magazine,  is  well-acquainted 
with  modern  musicians  and  their  music ;  the 
Changer  has  called  him  "the  first  major 
critical  writer  in  this  field." 


keep  quiet  in  the  presence  of  kettles  if  he 
doesn't  want  stones  thrown  his  way.  As  I  sit 
in  my  little  glass  house,  I  realize  that  the 
work  Walter  Schaap  and  I  put  into  the  1948 
edition  of  Delaunay  will  never  be  repaid  the 
way  the  same  effort  would  most  certainly — 
well,  maybe  positively — pay  off  if  we  had 
concentrated  on  gathering  data  on  the  nation's 
two-year-old  thoroughbreds.  What's  more, 
the  Daily  Racing  Form  and  Armstrong's 
Green  Sheet  contain  far  better  source  ma- 
terial than  the  haphazard  files  of  recording 
companies  and  the  hazy  memories  of  musi- 
cians who  never  gave  a  damn  who  was  on 
those  record  dates  anyway. 

Of  course  the  old-fashioned  collector  has 
been  snowed  right  out  of  existence  by 
the  flood  of  records  aimed  more  or  less 
directly  at  him.  Back  in  the  old  days,  when 
my  hair  was  not  only  un-grey,  but  actually 
was,  you  had  your  pick  of  only  the  three 
major  companies  to  choose  from,  plus  an 
occasional  UHCA  and  HRS  reissue.  You 
could  concentrate  on  current  stuff  and  cut- 
outs, and  be  pretty  confident  that  you 
wouldn't  miss  a  thing.  And  the  cut-outs  were 
far  less  numerous — at  least,  what  you  didn't 
know  about  didn't  bother  you,  so  life  was  one 
blissful  paradise  of  unawareness  of  such 
matters  as  Louis  being  on  a  Johnny  Dodds 
Vocation,  since  no  one  even  knew  the 
Vocation  record  had  ever  been  made. 
The  first  independents  were  looked  upon 


Goodman  and  Dorsey  were  grinding  out 
Victors  featuring  Freeman,  Kaminsky,  and 
Stacy.  Such  collecting  got  to  be  a  nuisance 
more  than  anything  else  by  the  time  1941 
rolled  'round.  By  the  time  you  got  to  Red 
Norvo  on  Comet,  Lester  Young  on  Keynote, 
Barney  Bigard  on  Black  &  White,  Coleman 
Hawkins  on  Apollo,  Dickie  Wells  on  Sig- 
nature, Floyd  O'Brien  on  Jump,  Pete  Daily 
on  Sunset,  Mary  Lou  Williams  on  Disc, 
James  R.  Johnson  on  Blue  Note,  Bunk  John- 
son on  AM,  Kid  Ory  on  Crescent,  and  Lu 
Watters  on  Jazz  Man,  the  time  had  come  to 
call  quits.  Most  of  the  stuff  wasn't  really 
that  good,  but  the  borderline  was  usually 
murder  to  figure  out.  Eventually,  most  people 
gave  up  and  settled  into  a  little  niche,  nestling 
next  to  a  smallish  stack  of  records.  Our 
crowd — he  said,  looking  around  at  all  the  cats 
carrying  back  issues  of  the  Changer  in  their 
hip  pockets — began  forgetting  its  Bob  Crosby 
Bob  Cats  and  buying  Bunk,  Ory,  and  allied 
joes. 

The  results  are  unbalancing  in  collecting 
circles,  to  say  the  least.  Increased  specializa- 
tion has  resulted  in  everybody  concentrating 
on  the  acquisition  of  a  relatively  small  num- 
ber of  out-of-print  records.  Certain  records 
are  ignored  almost  completely,  although  a 
few  years  ago  they  were  pretty  much  in 
demand.  Just  look  over  the'  want  and  dis- 
position lists  of  the  Changer.  There  is  usually 
a  considerable  degree  of  disparity  between 


by 


tb 


e  vanish  in 


george  avakian 


amertcan 


■i 

it 


Has  anyone  seen  an  old-fashioned  record 
collector  lately?  I  mean  a  guy  who  goes 
out  and  roots  for  the  stuff  at  $0.02  per 
copy,  and  counts  that  day  lost  in  which  he 
has  not  come  up  with  a  possible  Whoopee 
Makers  or  something  that  sounds  like  maybe 
it's  got  Punch  Miller  on  it,  although  eve.ry 
successive  playing  convinces  him  it  doesn't.  A 
guy  who  has  Red  Nichols  and  Teschemacher, 
Armstrong  and  Oliver,  Bessie  Smith  and 
Ethel  Waters,  and  a  flock  of  Ellingtons  on 
the  same  shelves  with  Mezzrow,  Hawkins 
(Henderson  period),  and  Jelly  Roll  Morton 
Victors  and  Johnny  Dodds  washboard  pos- 
sibles. And  a  guy  who's  all  het  up  because  he 
found  a  second  master  of  Fletcher  Hender- 
son's Sensation  in  which  Jimmy  Harrison 
muffs  one  of  the  breaks. 

A  vanishing  breed,  the  old-time  collectors. 
Most  of  them  are  getting  old  and  fat,  though 
not  on  their  attempted  sales  of  Ace  Brigode 
and  Jo  Candullo  duds.  Some  of  them  are 
sitting  back  and  getting  mellow  working  out 
astoundingly  intricate  discographies  and  his- 
tories of  obscure  recording  firms.  The 
research  done  on  the  Paramount  Company 
and  the  assorted  chain-store  labels  ("Milling 
Around  with  the  Mills")  is  staggering.  With- 
out detracting  from  the  work  or  the  in- 
credible patience  and  devotion  that  went  into 
it,  I  must  say  that  I  can't  help  but  feel  that 
the  same  amount  of  study  in  something  like 
the  stock  market  would  be  much  more  re- 
warding. But  then  this  black  old  pot  should 


as  interesting  but  impermanent  phenomena. 
When  Commodore  came  out  with  its  first 
Condon  and  Freeman  Trio  sides,  everybody 
gasped  at  such  audacity,  bought  the  records 
with  joy  and  not  a  little  of  the  "now  is  the 
time  for  all  good  men"  spirit,  and  figured 
that  Milt  Gabler  was  out  of  his  mind.  It  just 
didn't  seem  possible  that  anyone  could  pos- 
sibly break  even  at  that  sort  of  thing.  That 
was  the  year  that  the  David  Dean  Smith 
Music  Shop  in  New  Haven  sold  as  many  as 
six  of  one  of  the  early  Commodores,  and  was 
right  proud  of  itself.  It  took  Blue  Note's 
Bechet  recording  of  Summertime  to  produce 
a  flurry  of  real  interest  in  independents,  and 
Commodore's  Strange  Fruit  with  Billie 
Holiday  to  put  the  special  jazz  label  on  the 
map  to  stay.  Since  then,  of  course,  the  war 
gave  everybody  and  his  brother,  mother,  and 
father-in-law  a  chance,  and  it  looks  as  though 
the  independent  is  here  to  stay.  There  are  at 
least  a  dozen  of  them  which  look  as  though 
they'll  be  around  quite  a  while,  feeding  the 
jazz  addict.  And  plenty  of  others  dishing 
something  worth  looking  into  once  in  a  while, 
although  their  main  output  is  strictly  for  the 
birds. 

So  it's  no  longer  possible  to  keep  up  with 
all  the  new  records  coming  out  that  one 
should  have  if  one  is  to  logically  extend  a 
general,  all-around  collection.  The  guy  who 
had  a  few  Nichols  records  for  the  Teagarden, 
Goodman,  Sullivan,  and  Pee  Wee  Russell 
solos  was  faced  with  enough  problems  when 


them,  but  one  thing  is  sure :  Changer  readers 
want  Oliver,  Morton,  and  Dodds,  and  are 
trying  to  get  rid  of — well,  you  name  it. 

Yet  there  is  a  balancing  factor  on  each  side 
as  well.  The  most  unexpected  records  will 
draw  high  bids  from  just  four  or  five  col- 
lectors who  specialize  in  some  out-of-the-way 
artist.  Take  Ruth  Etting,  for  example.  There ; 
may  be  only  twenty  Record  Changer  readers 
who  are  interested  in  her.  Of  these,  six  may 
want  a  particular  record.  Two  will  try  sneak  ', 
bids  of  thirty  cents  or  so.  The  other  four:] 
know  there'll  be  spirited,  if  limited,  competi- 
tion, and  they'll  have  got  it  up  or  else.  Now 
and  then,  of  course,  these  hypothetical  four 
don't  show,  and  the  micro-bidder  is  in  like 
Flynn.  Sometimes  not  even  he  shows  up.  But , 
that's  Life,  as  they  say. 

At  the  other  extreme,  the  tempering  factor 
seems  to  be  the  feeling  that  everything  in  ex-  j 
istence  may  be  reissued  soon.  Original  label, 
or  no,  there  are  just  too  many  new  records, 
reissues,  and  constantly-being-discovered  old  a 
records  to  give  much  encouragement  to  the  j 
collector  who  once  would  have  bid  $50  for 
an  Oliver  Okeh.  So  although  the  rare  records 
get  rarer,  and  rarer,  their  prices  have  actually 
fallen  off  in  recent  years.  Yet  there  is  no 
appreciable  drop  in  interest  in  the  more  de- 
sirable collectors'  items.  It's  just  that  the 
bidders  don't  offer  as  much  these  days. 

The  collectors  are  getting  choosier  about 
the  service  they  want  from  the  record  com- 
(Continued  on  Page22) 
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Letters  frequently  arrive  from  the  Scan- 
dinavian countries  which  read  something 
like  this:  "I  have  been  interested  in  jazz 
for  some  time,  and  although  I  enjoy  Be  Bop, 
I  am  most  fond  of  Dixieland  and  early  New 
Orleans."  They  go  on  in  this  vein  for  some 
lime,  and  usually  finish,  "Please  excuse  my 
poor  English.  I  have  only  been  studying  for 
a  year  and  I  hope  I  will  soon  do  better."  By 
the  time  these  boys  finish  their  studies,  they 
write :  "The  licorice  stick  on  the  early  Frisco 
Jazz  Band  sides  is  really  hot.  That  boy  is  hep 
from  way  back  and  all  the  cats  hereabouts  say 
he  sends  them."  Ah,  education ! 

In  Sweden  two  interesting  reissues  have 
made  their  appearance: 
New  Orleans  Rhythm  Kings 
Sensation/ Bluin'  the  Blues  pE  BM02337 
Louis  Armstrong  with  Winn's  Dallas  Dandies 
Meancholy  DE  BM02001 

Because  this  is  a  new  column  we  will  take 
space  this  month  to  bring  you  up  to  date  on 
new  issues  from  several  countries. 

Current  new  issues  in  England : 
Ray    Ellington    Quartet   China   Bop/It  Is 

Better  My  Yourself,  Parlo.  R3134 
H.  Lyttelton's  BandtCareless  Love/When  the 

Saints,  Tempo  A 10 
lazz  At  Town  Hall  Buzzy  1  &  2,  Esquire 

10-009 

All   Star   Sextet  First  Gear/Confirmation, 

Esquire  10-010 
(iraeme  Bell  Band  Come  Back,  Sweet  Papa/ 
Streets  of  the  City,  Esquire  10-011 
Information  comes  from  France  that  Got- 
ham masters  have  been  used  for  the  follow- 
ing reissues  on  Blue  Star : 


Dizzie  Gillespie 

Ten  Lessons  with  Timothy/You'll  Only  Be 

Happy,  B.S.  80 
Don  Byas 

You  Go  to  My  Head/Don't  You  Know  I 

Care?  B.S.  83 
Ram  Ramirez 

Sophisticated  Lady/Prelude  to  a  Kiss  B.S.  81 
In  a  Sentimental  Mood/Lost  in  Meditation, 
B.S.  82 

Latest  Claude  Luter  releases  on  French 
Harmo  are : 

Wild   Cat   Blues/Ory's   Creole  Trombone, 
J3001 

Tiger  Rag/Sport  Model  Mayna,  J3002 
Other  current  new  issues  in  France : 

Hubert  Rostaing  L'amour  c'est  le  refrain/Le 
printecups  qui  chante,  Gramophone  K8866 

Claude    Luter    Sister    Kate/Orange  Jam, 
Swing  275 

Be  Bop  Minstrels  I've  Got  Be  Bop/ All  The 

Things  You  Are,  Swing  27 & 
Rex  Stewart  Stardust /Vernon  Story,  Blue 

Star  78 

All  on  Account  of  You/Never  Let  It  Be 
Said,  B.S.  79 

Goofin'  Off/Sacksnasty,  B.  S.  86 

Swamp  Mist/The  Last  Blues,  B.S.  87 
Eddie    Bernard    Valentine  Stomp/Carolina 

Shout,  B.S.  56 
Stars  of  the  H.  C.  F.  Somebody  Loves  Me/ 

Nobody  Likes  Me,  B.S.  57 
Kenny  Clarke  A  La  Colette/Confirmation, 

Swing  277 

Hot    Club   Quintet   Django's   Blues /Danse 
Norwegienne,  B.S.  38 
Brazil/ Insensiblement,  B.S.  50 
Peche  a  la  Mouche/ Minor  Blues,  B.S.  59 


Trio  of  the  Hot  Club  Montpellier  I'll  Re- 
member April /Toumoi  48,  B.S.  47 

Michael  DeVillers  Lover  Man/ The  Small 
Bag,  Swing  276 

Jack  Deval  Auber  Blues/Lover  Man,  B.S.  84 
Day  Dream/ 1  Got  It  Bad,  B.S.  85 
Clopin   Clopant/C'est   la  Premiere  Fois, 
B.S.  77 

Current  new  issues  in  Sweden : 

Bob  Laine  (Piano)  Stockholm  Blues/ Moon- 
tide,  Cupol  4039 

Asmussen  Sextet  Nature  Boy /They  Didn't 
Believe  Me,  Odeon  D5369 

Tyree  Glenn-Simon  Brehm  Sweet  Lorraine/ 
Melancholy  Baby,  Musica  A9203 

Timmi  Rosenkrantz  Ghost  of  a  Chance/Man 
I  Love,  Jazz  Star  47103 
One  Note  Jive  1  &  2,  Jazz  Star  47104 
He  Pulled  A  Fast  One  1  &  2  Jazz  Star 
47105 

Sten  Carlberg  Trio  Blues  for  Yesterday/ 
Dance  at  Your  Wedding,  Cupol  4081 

Rex  Stewart  Basin  Street  Blues/Run  To 
Corner,  Cupol  4047 

Thore  Jederby  Orch.  Dance,  Ballerina, 
Dance,  Odeon  D5365 

Tyree  Glenn  &  Charles  Norman  Trio,  Lime- 
house  Blues/Always,  HMV  X7373 

Expressen  All  Star  Band  Muskrat  Ramble/ 
If  I  could  Be  With  You  Sonora  658 

Current  new  issues  in  Australia : 
Port  Jackson  Jazz  Band  Tiger  Rag/Honey- 
suckle Rose,  P4091 

/   Found   A   New   Baby/Sweet  Georgia 
Brown,  P4092 

Southern  Jazz  Group  Canal  Street  Blues/ 

Tiger  Rag,  Memphis  3 

Dr.  Jazz /The  Saints,  Memphis  ? 

Smokey  Mokes,  Memphis  ? 
Lazy  Ade's  Back  Room  Jazz  Is  That  The 

Way/Closer  Walk  With  Thee,  Amp.  12 

Two  Clarinet  Blues/C  7th  Stomp,  Amp.  14 

Graeme  Bell  Four  Jenny's  Ball/Big  Bad 
Banksia  Man,  Amp.  13 

Graeme  Bell  Band,  Alexander's  Ragtime 
Band/I'm  a  Little  Blackbird,  Amp.  15 

Dutch  Decca  has  just  started  issuing  local 
local  jazz  sides  for  the  first  time  since 
the  war.  Of  greatest  interest  are  some 
fine   swing   accordion    sides  by  the  Meyer 
Quintet : 
Rosetta/Re  Bob  Continental 
Ain't  She  Sweet /Candy 
I  Got  Rythm/Blue  Skies 

(Continued  on  Page  19) 


NEW  RELEASE 

COLUMBIA  ALBUM  C-173  $3.95 


SIDNEY  BECHET  WITH  BOB  WILBER'S  WILDCATS 

(Sidney  Bechet,  Soprano  Sax;  Bob  Wilber,  Clarinet;  Johnny  Glasel,  Cornet;  Bob  Mielke,  Trombone;  Charlie 
Traeger,  Bass;  Dick  Wellstood,  Piano;  Denny  Strong,  Drums) 


KANSAS  CITY  MAN  BLUES 
POLKA  DOT  STOMP 


SPREADIN*  JOY 

I  HAD  IT.  BUT  IT'S  ALL  GONE  NOW 


SIDNEY  BECHET  QUARTET 


(With  Lloyd  Phillips,  Piano;  Pops  Foster,  Bass;  Arthur  Herbert,  Drums) 

LAURA  LOVE  FOR  SALE 

JUST  ONE  OF  THOSE  THINGS  SHAKE  'EM  UP 


rVRITE 


FOR  COMPLETE 


COMMODORE  CATALOGUE 


COMMODORE  MUSIC  SHOP  ,NC 


134  EAST  42nd  STREET 
NEW  YORK  CITY 

I  encloie  $  


_for_ 


Albums  at  $3.95 


NAM£_ 


ADDRESS. 
CITY  


.ZONE  aTATE_ 


Here  are  some  of  my  friends  who 
may  be  interested. 


iddrtu. 

Or  


Addreu- 


(Uw  offltr  ltd*  'or  ckW''«>*K7'  nom*i) 
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records 


GEORGE  AVAKIAN 
BUCKLIN  MOON 
PAUL  BACON 


Clarence  Williams  and  His  Orchestra 

Midnight  Stomp 
Wildflower  Rag 

The  interesting  thing  about  these  two  sides 
is  that  they  were  re-issued  from  the  old  QRS 
records  made  in  1928  on  which  Oliver  is 
rumored  to  have  been  present.  Supposedly 
Clarence  Williams  himself  has  verified  this 
fact,  though  not  on  which  sides  the  King  took 
solos,  and  there  has  always  been  some  con- 
fusion about  them.  This  much  is  pretty  well 
known ;  besides  Oliver  there  was  at  least  one 
other  trumpet,  Ed  Allen,  and  the  possibility- 
exists  that  there  was  even  a  third.  The 
clarinet  sounds  like  Cecil  Scott  and  W  illiams 
was  at  the  piano,  the  rest  of  the  personnel 
matters  little,  save  that  there  were  some 
saxophones  and  a  good  non-tailgate  trombone 
which  sounds  to  me  like  Charlie  Irvis. 

Of  the  two  sides  Wildflower  Rag  is  the 
better,  though  neither  is  more  than  adequate, 
hut  certainly  of  historic  interest.  The  style 
is  pretty  and  so  smooth  that  hearing  them  for 
the  first  time  one  is  a  little  apt  to  shrug  them 
off.  Listened  to  repeatedly,  however,  they 
have  some  exciting  solos  and  the  record  is 
worth  the  buck  it  will  cost  you  to  get  it.  But 
if  your  budget  is  on  the  slim  side  you  might 
could  spend  your  money  better  elsewhere. 

Oliver?  I  don't  know  and  I'm  not  going  to 
-tick  my  neck  out.  The  Wildflourr  Rag  solo 
seems  to  me  definitely  Ed  Allen  and  though 
there  is  a  trumpet  break  before  the  solo  on 
Midnight  Stomp  that  could  be  Oliver,  the 
solo  is  much  too  much  in  the  higher  register, 
and  seems  too  close  in  style  to  Louie, 
which,  of  course,  it  isn't.  I  could  be  wrong 
hut  my  own  guess  is  that  Oliver  takes  a 
chorus  on  neither  side.  If  I'm  wrong,  pal, 
either  save  the  hen  fruit  or  toss  them  gently. 
They  may  not  be  from  the  goose  that  laid 
em  eighteen  karat  but  they  cost  money  these 
days. 

(Mouldie-Fygge  105,  $1.05)  (B.  M.) 


O 


Sidney  Bechet 

Kansas  City  Man  Blues 
Spreadin'  Joy 

Polka  Dot  Stomp 

I  Had  It  But  It's  All  Gone  Now 

Shake  'Em  Up 
Laura 

Love  for  Sale 

Just  One  of  Those  Things 

For  a  number  of  years  now  a  greying 
gentleman  named  Sidney  Bechet  has  been 
around  playing  what  he  calls  his  fish  horn. 
The  soprano  sax  is  certainly  not  one  of  the 
instruments  that  the  experts  feel  belongs  in 
the  jazz  band,  yet  Pops  has  never  really 
deserted  it.  One  of  the  old  New  Orleans  boys 
who  played  his  first  job  in  short  pants  Sidney 
is  still  one  of  my  favorite  clarinet  men  when 
he  uses  that  instrument  on  rare  occasions. 
His  records  range  from  pop  tunes  back  to  the 
rare  Red  Onion  Jazz  Babies  Gennett  sides 
with  Louie,  some  band  numbers  and  four 
sides  backing  up  Josaphine  Beatty,  and 
a  few  with  the  Clarence  Williams  Blue 
Five.  At  various  times  Sidney  has  played 
with  large  swing  bands,  Noble  Sissle  for 
example,  but  never  for  long.  Always  he 
comes  back  to  the  small  combination  and  over 
the  years  no  man  has  done  more  to  keep 
such  groups  alive,  and  usually  for  peanuts 
instead  of  the  coin  of  the  realm. 

These  eight  sides,  three  with  Bob  W-'ilbur's 
Wildcats  and  the  other  five  with  Pops  Foster, 
Lloyd  Phillips  and  Arthur  Herbert,  will 
never  win  any  gold  medals,  but  they  are  cer- 
tainly records  that  are  satisfactory  to  listen 
to  and  records  that  are  likely  to  interest  other 
than  jazz  lovers.  Not  that  they  desert  the 
jazz  idiom  even  in  the  pop  tunes,  but  merely 
that  they  are  in  perfect  taste  and  by  a  man 
with  a  heart  so  big  it  makes  of  each  of  them 
something  that  gives  to  any  listener  a  feeling 
of  warmth  and  inner  excitement. 

Kansas  City  Man  Blues  is  a  traditional 
Blues  and  it  is  played  with  a  feeling  by 
Bechet  and  the  Wildcats.  Spreadin'  Joy  is  a 
sprightly  stomp  number  and  if  you  listen 
carefully  you  may  catch  "The  Muffin  Man" 
strain  that  you  used  to  sing  as  a  kid.  The 
third  number,  Polka  Dot  Stomp,  is  another 
fasty  that  jumps  right  along. 

Shake  'Em  Up  is  another  fast  stomp  which 
reminds  one  a  little  of  the  King  Jazz  sides 
that  Bechet  made  with  Mezz.  There  is  a  nice 
piano  solo  by  Phillips,  a  player  whom  I  don't 
recall  having  heard  before,  as  well  as  one  by 
Pops  Foster  and  a  series  of  drum  gymnastics 
by  Arthur  Herbert.  But  Bechet  is  always 


there,  pounding  with  that  wonderfully  ex- 
pressive lead.  /  Had  It,  But  It's  All  Gone 
Now  is  all  Bechet,  from  the  first  spoken 
words  of  the  title  to  the  last  soulful  note. 

Lastly  are  three  Bechet  treatments  of  songs 
that  have  certainly  never  been  included  in  the 
usual  jazz  library — Laura,  Love  For  Sale, 
and  Just  One  Of  Those  Things.  It  is  won- 
derful what  Pops  does  with  a  thing  that 
you've  heard  over  and  over  again,  played  as 
the  usual  banal  ballad  is  played ;  his  treat- 
ment, always  on  the  melody  and  rich  as 
cream,  then  just  when  you  think  it  has 
reached  that  narrow  line  shutting  it  off  from 
the  maudlin,  he  breathes  into  it  something 
which  makes  it  seem  just  right. 

I  very  much  doubt  that  these  will  ever  be 
collector's  items  but  they  are  wonderful 
records  to  listen  to.  Up  in  the  country  here 
it's  been  one  of  those  fall  days  with  a  sky 
the  color  of  lead  and  it  feels  good  to  sit  in 
front  of  the  fire  with  your  feet  up  and  a  can 
of  Rheingold  in  your  right  hand.  It  also 
feels  good  to  listen  to  these  records,  damned 
good.  They  are  made  for  days  like  this. 
(Columbia  C-173  $3.90)  (B.  M.) 

Graeme  Bell's  Australian  Dixieland  Band 

Was  Leicester  Square? 
Jackass  Blues 

At  last — an  answer  to  the  burning  question 
which  the  first  side  has  posed  ev.er  since 
Roger  Bell's  pixie-ish  title  was  first  wafted 
our  way  in  the  course  of  news  items  of  the 
Graeme  Bell  band's  European  junket.  The 
question,  of  course,  was  simply  this — what  in 
blazes  did  the  darn  thing  sound  like? 

Well — the  answer  isn't  too  clear.  How'm  I 
Doin  ,  Hey  Hey  is  only  a  partial  answer  at 
best.  Actually  it's  one  of  the  more  interesting 
re-hashes  of  the  appendix  to  the  1916  edition 
of  the  Boston  Cooking  School  Cook  Book, 
known  as  Mother  Fotheringill's  Forty 
Familiar  Chord  Sequences,  Interchangeable 
and  Fool-Proof.  It's  packed  with  cliche 
changes  that  have  been  the  object  of  every- 
one's adoration  for  years,  from  Clarence 
Williams  and  Lil  Hardin  to  every  barber- 
shop foursome  in  the  land  and  back  by  way 
of  Grant  and  Wilson's  split  weeks  on  the 
Tobey.  circuit.  Jazz  being  what  it  is  (jazz 
with  its  hairy  chest  uncombed,  that  is)  the 
very  familiarity  of  it  all — always  without  too 
much  of  same — is  half  the  fun  of  Was 
Leicester  Square? 

Taken  a  merry  clip,  the  side  is  one  of  the 
best  by  the  Bell  band  that  this  reviewer  has 
heard.  Plenty  of  rousing  ensemble  work, 
room  for  solos  (including  Jack  Varney's 
banjo),  and  quite  a  large  dash  of  infectiou- 
spirit.  The  reverse,  Jackass  Blues,  is  not 
especially  distinguished,  and  amounts  to  little 
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more  than  a  reasonable  reading  of  the  old 
favoTite.  Last  chorus  is  rather  interesting  in 
that  trombonist  Ade  Monsborough  switches 
to  clarinet,  so  we  get  Roger  Bell's  cornet 
against  two  clarinets.  But  the  main  kicks  are 
all  on  the  Square  side  (pu-leeze!  No  in- 
nuendos ! )  and  be  sure  you  know  how  to 
pronounce  Leicester  before  you  ask  for  it. 
(Jump  15)  (G.  A.) 

Rosy  McHargue's  Memphis  Five 

Original  Dixieland  One-Step 
They  Called  It  Dixieland 

If  I  ever  have  a  trip  on  a  magic  carpet,  or 
manage  to  negotiate  a  swift  tow  on  water 
skis,  I  think  the  sensation  will  be  something 
like  listening  to  the  last  four  choruses  or  so 
of  Original  Dixieland  One-Step.  A-wheeee, 
and  away  we  go !  Taken  at  a  speedier  pace 
than  the  law  allows,  this  side  builds  up  like 
mad  and  leaves  you  panting,  but  for  more. 

The  word  dixieland  is  all  over  the  labels, 
as  you  can  see  from  the  titles,  and  it  certainly 
spills  out  on  the  grooves,  too.  The  record  is 
quite  a  definition  of  the  term,  and  the  boys 
really  know  their  medium.  (Mine's  named 
Mine.  Menotti — who's  yours?)  The  line-up, 
since  this  is  the  first  appearance  for  a  couple 
of  the  boys,  has  Rosy  on  clarinet,  Brad 
Gowans  on  trombone,  and  newcomer  Nick 
Cochrane  on  cornet.  Joe  Rushton  plays  bass 
sax,  Marvin  Ash  is  on  piano,  and  the 
drummer  is  Graham  Stevenson. 

There's  not  much  to  add  to  Original  Dixie- 
land after  you  say  it's  a  hell  of  a  perform- 
ance in  fast  tempo,  with  some  hectic  but  clean 
ensemble  playing  and  a  remarkable  unity  of 
sound.  There's  no  question  that  here  you  have 
six  guys  who  know  their  stuff  and  are  skilled 
enough  to  produce  without  pain.  Despite  the 
fast  tempo,  there's  never  a  moment  of  panic. 

The  reverse  opens  with  a  sentimentally- 
styled  a  cappclla  chorus  which  is  no  help  in 
establishing  the  melody,  because  the  first 
couple  of  times  through  I  didn't  think  it  was 
the  same  tune  that's  on  the  rest  of  the  record. 
I'm  willing  to  admit  it  probably  is,  though.  As 
you  can  guess,  the  band  breaks  into  a  fast 
version  of  the  number  after  completing  the 
slow  once-through  without  rhythm.  It  goes 
well  from  then  on,  too.  This  Cochrane  cat  is 
OK,  and  Gowans  was  never  better  in  the 
ensembles.  McHargue,  of  course,  is  tops  in 
the  Larry  Shields  school.  (Jump  13)  (G.  A.) 


George  Wettling's  Rhythm  Kings 

Heebie  Jeebies 
Blues  for  Stu 

An  unexpected  front  line — Billy  Butterfield, 
Wilber  de  Paris,  and  Ed  Hall — does  a  fine 
job  on  this  pair  of  typical  Commodores.  Hall 
is  his  usual  bouncy,  light  self,  and  Butterfield 
nays  tribute  to  the  record  of  this  tune  by 
basing  his  lead  in  the  last  chorus  on  Louis' 
famous  scat  chorus.  There's  some  unneces- 
sary riffing  at  the  finish,  but  it's  still  a  good 
side. 

The  blues  side,  dedicated  to  Stuart  Davis 
(who's  taught  Wettling  most  of  his  tech- 
nique with  the  paint  brush),  is  not  so  angular 
and  abstract  as  you  might  expect  if  you  know 
Davis's  geometrical  and  boldly  colorful  can- 
vases. It's  another  take-your-turn-and-then 
we'll-go-out-together  blues,  done  in  medium 
slow  tempo.  Nothing  new  here,  but  the  solos 
are  uniformly  good,  with  pianist  Dave  Bow- 
man leading  off  and  the  horns  following. 
(Commodore  619)  (G.A.) 


Jack  (Jacques)  Dieval  Quartette 

Groovin'  High 
Blue'n  Boogie 

A  musicianly  job  is  done  by  this  little  band 
of  Frenchmen — nothing  spectacular  or  even 
surprising,  but  nice.  The  two  Gillespie  tunes 
(called  "re-bop  music"  on  the  label)  are  good 
ones,  although  they  don't  receive  the  sort  of 
treatment  likely  to  enhance  them  much. 
Dieval  and  his  cohorts  find  themselves  out  on 
some  pretty  frail  limbs,  in  places,  and  the 
ensuing  scramble  back  to  solidity  points  up 
the  general  lack  of  familiarity  with  the 
medium.  I  understand  they  get  violent,  in  la 
belle  France,  over  the  relative  virtues  of  New 
Orleans,  and  its  yankee  variations,  or  modern 
jazz — I'd  say  that  militant  partisans  of  the 
new  sound  will  have  to  bide  their  time,  for  a 
while ;  Claude  Luter  has  the  edge,  for  the 
nonce.  (Blue  Star  N44)  (P.  B.) 

Chubby  Jackson  and  His  Orchestra 

L'ana 

The  Happy  Monster 

I  believe  this  is  the  band  Chubby  took  to 
Sweden,  more  or  less  (less  Terry  Gibbs  on 
vibes,  for  one  thing),  with  Conte  Candoli  on 
trumpet,  and  presumably  Frankie  Socolow  on 
tenor.  For  this  date  Billy  Bauer  was  added ; 
a  good  choice,  because  Billy  is  a  -fine 
guitarist.  It  is  hard  to  associate  the  Candoli  on 
this  (L'ana)  with  the  lumpkin  who  made 
Lemon  Drop.  Here  he  gives  persuasive  evi- 
dence that  he's  a  good  trumpeter,  with  a  crisp 
technique  and  brilliant  tone. 

I  was  unable  to  check  on  the  identity  of  the 
tenor  man,  but  if  it  is  Socolow,  he  too  is 
better  here  than  he  was  for  Cupol.  Maybe  the 
boys'  stomachs  were  sagging  with  smorgas- 
bord and  schnapps  over  there,  a  condition 
unlikely  to  produce  vivacity. 


The  beginning  of  L'ana  is  as  cockeyed  a 
Mr.  Jackson  himself;  it  involves  a  vocal,  1 1 
which  Chubby  contributes  "hibedeboo,"  an« 
then  they  give  the  tune  some  highly  divertin; 
maltreatment,  with  a  spicy  beat.  The  Happ 
Monster  has,  in  the  first  chorus,  plenty  o 
really  fine  bass  work  by  Chubby,  and  mor  j 
rewarding  trumpet  by  Candoli,  later  on.  Th 
general  competence  on  both  sides  is  pleasing  j 
as  is  the  impression  they  give  that  they'r ! 
enjoying  themselves.  (MGM  10228)  (P.  B. 


Muggsy  Spanier 

Angry 
Snag  It 

Angry  is  right  up  Muggsy's  alley  i 
rhythmic  number  to  punch  through,  but  nott 
ing  much  happens  while  Mugs  isn't  leadin; 
the  ensemble ;  Pee  Wee  blows  around,  Mi 
Mole  slides  hither  and  yon.  Muggsy  himse! 
is  no  longer  the  Muggsy  of  the  original  Rag 
timers,  which  is  an  awfully  tough  standar 
to  put  anybody  up  to,  including  Muggsy  hirr 
self.  The  side  adds  up  to  another  number  th; 
might  have  come  off  one  of  the  sets  at  Nick' 

Snag  It  is  much  more  interesting  material 
and  here  the  usual  procedure  is  switched  A 
that  the  side  starts  with  the  customary  clo;;i 
ing  riff.  Pee  Wee  honks  in  front  of  MuggSij 
and   Miff,   and   the  boys  take  turns  unt'J 
Muggsy  comes  up  with  the  old  Joe  Smiti 
breaks.  (Yes,  I  know  Oliver  wrote  the  tutll 
and  did  it  long  before,  but  for  me  there  arj'j 
always   two   trumpet  parts   on   Snag  It-ji> 
Tommy  Ladnier's  beautiful  opening  of  ths 
Dixie  Stompers  record  and  the  trademar 
halfway  through   that  Joe  Smith*  played. 
Muggsy's  plunger  solo  in  the  third  chorul 
though,  is  the  real  highlight  of  this  disc — c| 
well-turned  a  piece  of  work  as  Muggsy  hd. 
put  on  wax  in  the  last  few  years.  (Commc 
dore  616)  (G.A.) 
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good  and  rare 


(Continued  from  Page  15^ 

Current  new  issues  in  Canada : 
Bert  Xiosi  Sextet  Perdido/ Crazy  Rhythm, 
Victor  56-0024 

/  Want  To  Be  Happy/ Sunrise,  Vi  56-0021 
Oscar  Peterson  (Piano)  Sheik  of  Araby/I 
Got  Rhythm,  Vi  56-0002 
Louise/ My  Blue  Heaven,  Vi  56-0003 
C  Jam  Blues/If  I  Could  Be  With  You,  Vi 
56-0010 

Humor  esque/ Flying  Home,  Vi  56-0011 
China  Boy/ Time  on  My  Hands,  Vi  56-0012 
Blue    Moon/Little    Spanish    Town,  Vi 
56-0015 

Honeydripper/East    of     The    Sun,  Vi 
56-0016 

Sweet  Lorraine/ Runnin'  Wild,  Vi  56-0019 
Margie/ 1  Surrender,  Dear,  Vi  56-0020 
(The  Happy  Gang  has  12  sides  of  ques- 
tionable jazz  value  also  on  Vi.  56-000  series.) 


In  Canada,  the  Victor  56,000  series  is  de- 
voted exclusively  to  Canadian  jazz.  The  only 
local  labels  from  this  country  are  Maple  Leaf 
and  Musicana.  The  latter's  newest  release 
features  the  Bert  Niosi  Sextet  doing  Come 
On  Phil /The  Question  Mark.  On  Maple 
Leaf  is  a  Dizzie  Gillespie  reissued  from 
Continental. 

Of  interest  to  Don  Byas  collectors  are  the 
three  records  recently  issued  only  in  Spain : 
J anine/ Byas  Jump 
The  Man  I  Love/Chacago  Boogie 
Riffin'  'n  Jivin'/For  Each  His  Own 
Rex   Stewart  has  just  waxed  six  sides 
under  the  supervision  of  the  Hot  Club  of 
Berlin  on  the  German  AMIGA  label.  Records 
can  be  shipped  out  of  Germany  by  letter  rate 
at  $4.56  per  pound,  limit  two  pounds,  or  by 
parcel  post  at  $1.20  per  pound,  limit  one 
pound. 

The  collector  can  readily  see  that  if  he 
expands  into  foreign  jazz  he  will  benefit  in 
many  ways.  First,  he  will  have,  many  fine  new 
sides  on  his  shelves ;  secondly,  he  will  find 
some  new  artists  of  merit;  and  last  but  not 
least,  he  will  have  a  great  big  whopping 
headache. 
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by  edward  hill 


Youth  is  a  wonderful  thing ;  a  time  for 
glorious  mistakes.  What  marvellous  fan- 
cies we  indulge,  what  conceits,  hallucina- 
tions— what  profligate,  grandiose  waste  of  the 
shining  days  so  soon  beyond  recall ! 

Your  correspondent,  having  attained  that 
number  of  days  equal  to  exactly  half  life's 
Scriptural  allotment,  pauses  to  take  stock 
and — inevitably — clean  house.  (There  had,  of 
course,  been  tentative  stabs  at  this  before  but 
nothing  definite  nor  drastic.)  Going  over  each 
and  every  recdrd  of  several  thousands,  not  by 
catalog  nor  card  listing  but  actually  "in  the 
wax,"  a  purge  is  deemed  highly  in  order. 
Why,  here's  old  so-and-so !  I  haven't  played 
her  since  before  the  Anschluss.  And  what 
was  going  on  in  the  world  when  last  I  spun 
this  fellow?  The  pile  of  outcasts  grew  to 
nine  hundred  and  thirty-four  sides  of  all 
labels  and  descriptions,  some  exceedingly  rare 
and  more  than  a  few  that  should  in  all 
musical  justice  be  rarer  still.  What,  play 
them  over?  Crazy  process,  but  how  else  be 
sure.  Four  were  salvaged  to  be  relished 
another  while.  But  the  other  side  of  the  hill 
permits  precious  little  tarrying  and  so 
another  run-thru  of  the  stacks  was  undertaken 
and  another  few  dozen  items  weeded  out 
with  but  the  slightest  pang.  Reasoning  proc- 
ess: Many  have  their  merits  and  attractions, 
sometimes  musical,  sometimes  not.  To  hold 
them  merely  as  a  token  for  the  gushing  "I 
have  that !"  is  empty  and  forlorn  vanity — a 
jejeune  sop.  Better  by  far  to  send  them  on 
their  way,  far  and  wide,  to  quarters  where 
they'll  be  enjoyed.  For,  really,  a  record  exists 
only  to  be  played;  indeed  it  exists  only  at 
the  moment  of  reproduction — otherwise  it  is 
dross. 

Besides,  one  needs  room  on  the  shelves  for 
future  outrages — so  many  attractive  (Get 
thee  behind  me,  Satan!)  sources  of  investiga- 
tion reaching  the  dealer's  "week  after  week. 

And  so,  farewell  the  notion  of  having 
Hamlin  complete,  of  trotting  out  this  rare 
Journet  and  Boninsegna,  that  priceless  (?) 
Crossley,  Blauvelt,  Gilibert,  Van  Rooy,  Cava- 
iieri,  DeReszke  .  .  .  find  good  homes,  all  of 
you.  The  interest  shown  in  you  here  is  of  the 
past.  Pass  on ! 
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books  noted 

by  Bucklin  Moon 

(Continued  from  Page  *3) 

utilized  band  instruments  even  including  the 
trombone. 

That  protest  is  inherent  in  both  Jazz  and  the 
blues  I  do  not  deny,  but  it  seems  to  me  that 
in  Jazz  it  is  present  to  a  far  less  degree.  It  is 
pure  tripe  to  say  that  all  Negroes  are  happy 
and  that  every  one  of  them  can  dance  and 
sing  because  they  all  got,  you  know,  rhythm. 
Yet  the  fact  remains  that,  like  everyone  else, 
Negroes  have  certain  social  needs  and  as  Mr. 
Finkelstein  rightly  says  Jazz  was  a  music  to 
fill  those  needs.  I  merely  suggest  that  if  some 
of  those  experiences  were  not  happy  they 
were  at  least  moments  of  release.  Negro  life 
is  not  as  barren  of  humor  as  many  critics 
have  made  it  out  to  be.  My  only  point  here  is 
that  I  think  Mr.  Finkelstein  has  taken  a  per- 
fectly logical  theory  and  by  carrying  it  too 
far  has  been  forced  to  cram  all  jazz  into  a 
mould,  rather  than  the  other  way  around. 

To  go  into  Mr.  Finkelstein's  second 
premise,  though  I  would  not  for  one  moment 
take  issue  with  him  that  Jazz  cannot  be 
static  because  it  reflects  environmental 
changes  I  still  do  not  feel  necessarily  that 
because  Jazz  has  changed  it  has  progressed 
in  the  best,  or  only  direction.  It  is  not  that  I 
dislike  everything  that  has  happened  in  Jazz 
since  the  late  twenties  but  merely  that  the 
further  it  has  gotten  from  its  New  Orleans 
roots  (and  I  use  Jazz  here  in  the  same  in- 
clusive sense  that  Finkelstein  does)  the  less 
successful  it  seems  to  me  either  to  listen  to 
or  as  dance  music.  In  other  words  it  has 
ceased  to  function  as  a  need  and  merely 
reflects  a  sick  society.  This  does  not  mean 
that  I  am  pledged  to  a  note  for  note  revival 
of  New  Orleans  Jazz,  nor  does  it  mean  that 
merely  because  Be-bop  is  a  manifestation  of 
the  Negro's  resentment  of  the  treatment  of 
colored  soldiers  in  World  War  II  (which  is 
only  a  fraction  of  the  whole  truth,  it  seems  to 
me)  I  should  like  it  the  better. 

I  am  not  trying  to  destroy  Mr.  Finkelstein's 
book ;  it  is  in  many  ways  a  good  book,  yet  it 
could  have  been  a  better  one  without  so  much 
oversimplification,  and  even  a  little  wishful 
thinking.  Can  a  music  be  called  a  people's 
music  when  it  has  never  been  accepted,  or 
even  heard  by  a  majority  of  the  people? 
JAZZ:  A  PEOPLE'S  MUSIC  also  contains 
more  than  a  few  howlers  which  I  won't  go 
into,  for  they  are  overbalanced  by  a  sincere 
attempt  to  see  Jazz  as  a  whole  evolutionary 
process  and  to  place  it  within  the  proper 
context  of  the  rest  of  the  arts.  Sidney 
Finkelstein's  breaking  down  of  the  myth  of 
pure  improvisation  and  his  suggestion  that 
jazz  is  composed  in  the  playing,  though  a 
little  obvious,  are  presented  with  freshness; 
though  I  wish  he  had  not  lumped  so  many 
things  together,  this  is  a  book  which  should  be 
read  widely,  and  not  only  by  serious  Jazz 
enthusiasts.  I  guess  I'm  just  a  dirty  old  re- 
actionary traditionalist,  but  I  wish  it  had  been 
the  book  I  had  hoped  it  would  be. 
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WE  HAVE  MOVED! 

JAZZ  RECORD  CORNER 

NOW  LOCATED  AT 

782  EIGHTH  AVE.         NEW  YORK  CITY 
BETWEEN    47TH    &    48TH  STREETS 


We  are  continuing  our  policy  of  serving  ONLY 
the  Jazz  Collector.  As  before  we  have  the 
completest  Jazz  Stock  in  the  East  -  - 

Everything  from  New  Orleans  to  Modern  Music. 

Vast  numbers  of  collector's  items  &  imports. 

FOR  COLLECTORS  WHO  COME  TO  OUR  SHOP 
20%  OFF  ON  ALL  CURRENT  LABELS 
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YERBA^£UENA 

5711  GROVE  STREET 
OAKLAND  9  CALIF. 

NEW  CIRCLE  RELEASES 

S  13  Jazz  a  la  Creole  $2.88 

S  14  Claude  Luter  3.93 

S  15  This  is  Jazz,  Vol.  3  3.93 

S  16  Climbin'  and  Screamin'  3.93 
Solo  Art  Series  I 

CLAUDE  LUTER  ORCH 

Rampart  4  Ory's  Creole  Trombone/ 
Wild  Cat  Blues  $1.05 

Rampart  5  Sport  Model  Mama/ 
'Tiger  Rag  1.05 

Bob  Scobey's  Alexander's  Jazz  Band, 

79c  each 

Weary  Blues/Sister  Kate 
Melancholy/1    Ain't   Gonna    Give  Nobody 
None  of  My  Jelly  Roll 

Pete  Daily  $1.05  each 

Wolverine  Blues/Livery  Stable  Blues 
Bluein'  the  Blues/5:30  A.  M.  Blues 

Graeme  Bell  $1.05  each 

Was  Leicester  Square/Jacltass  Blues 
South/Shim-me-sha- Wabble 
Yama-Yama  Blues/Big  Chief  Battle  Axe 

Brun  Campbell  $1.05 

Maple  Leaf  Rag — One  Side  Only 

Castle  Jazz  Band  $1.05 

Ory's    Creole    Trombone/Georgia  Camp 
Meetino. 


Bunk  Johnson 


$1.05  each 


JAZZ  MAN 

8 —  Panama/Down  by  the  River 

9 —  Moose  March/Weary  Blues 
10 — Storyville  Blues/Bunk's  Blues 

16 —  Pallet  on  the  Floor/  Ballin'  the  Jack 

17 —  Yes,  Lord,  I'm  Crippled 

JAZZ  INFORMATION 

I  I — Thriller  Rag/When  I  Leave  the  World 
Behind 

12 —  Weary  Blues/Franklin  St.  Blues 

13 —  Blue  Bells  Goodbye/Big  Chief  Battle  Axe 

14 —  Dusty  Rag/Sobbin'  Blues 

15 —  Yaaka  Hula  Hickey  Dula/Shine 

16 —  Sometimes    My    Burden   is   so   Hard  to 

Bear/Sobbin'  Blues  No.  2 

Wesley  Wallace  $1.05 

No.  29/Rev.  Jabbo  Williams — Jab  Blues 


DEALER  DISCOUNTS: 

Castle,  Circle,  Exner,  Pacific,  Reissue,  Session. 
Send  for  catalog. 
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by  Ross  Russell 

(Continued  from  Page  13  ) 

of  the  beboppers  represents  the  triumph  of 
the  musician  over  the  tunesmith. 

Bebop  Mr.  Finkelstein  views  with  mixed 
admiration  and  misgiving.  Melodically,  tech- 
nically and  rhythmically  he  is  inclined  to  find 
it  the  most  interesting  music  since  the  New 
Orleans  era.  But  he  is  critical  of  its  excesses, 
its  tensions,  and  its  structural  naivete.  And 
he  has  pretty  well  stated  the  case.  However 
he  is  no  less  severe  on  the  musical  atavists 
who  would  turn  back  the  clock  and  revive  the 
empty  forms  of  former  periods  no  longer 
sustained  by  the  environment  which  made 
that  art  arresting  and  valid. 

The  jazz  contemporaries  are  perhaps  on  the 
threshold  of  important  musical  developments, 
Finkelstein  concludes  in  his  final  chapter, 
THE  FUTURE  OF  JAZZ.  "The  failure  of 
most  composition  up  to  now  using  jazz  is  due 
to  the  fact  that  the  composer  either  did  not 
know  jazz  (Gershwin,  Blitzstein,  Stravinsky, 
Milhaud),  or  that  they  did  not  know  the 
various  tools  that  the  history  of  music  had 
fashioned"  (Ellington,  Gillespie).  Since  jazz 
cannot  go  back,  it  must  go  forward  and  its 
potential  is  great,  for  jazz  can  become  a  vital 
music  which  will  meet  the  needs  of  the  entire 
American  people  and  submerge  by  the  sheer 
excess  of  its  truth  and  quality  the  commercial 
music  of  our  made-to-order  cultural  diet. 
Finkelstein  does  not  suggest  that  such  a  mil- 
lenium  is  about  to  take  place  but  he  discusses 
some  of  the  conditions  requisite  for  such  an 
eventuality. 

It  would  be  unfair  to  criticize  as  weak- 
nesses of  the  book  its  sketchy  handling  of  the 
development  of  jazz  instrumentation,  of 
instrumental  styles,  influences  of  key  figures, 
rise  and  fall  of  the  famous  bands  and  careers 
of  such  great  figures  as  Bessie,  Louis,  Bix, 
Tesch,  Teagarden,  Holiday,  Hawkins,  Young, 
Ellington,  Gillespie  and  Parker.  There  are  a 
few  points  upon  which  the  reviewer  disagrees. 
Bebop  rhythm  is  not  16-note  rhythm,  as  Mr. 
Finkelstein  insists.  Due  to  his  academic  and 
external  approach  he  is  inclined  to  grossly 
underestimate  the  importance  of  the  greatest 
stylistic  influences  (Armstrong,  Hines, 
Hawkins,  Young,  etc.). 

Finkelstein's  comments  on  these  matters 
are  always  provocative  and  often  illuminat- 
ing. They  point  'in  one  direction — the  need 
now  for  real  scholarship  by  the  critics  of  jazz 
who  possess  the  background  needed  for  the 
detailed  history  of  the  art,  one  which  will 
avoid  the  traps  of  primitivism,  dilettante-ism 
and  prejudice  that  have  blemished  previous 
efforts.  JAZZ:  A  PEOPLE'S  MUSIC 
throws  daylight  into  the  shafts  of  .the  mine 
of  jazz  history  which  has  been  worked  with 
enthusiastic  confusion  for  the  past  15  years. 
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As  always  we  have  all  the  current  jazz 
labels  featuring  the  best  in  New  Orleans, 
Chicago,  Dixieland,  Blues  and  Bop. 

We  also  have  a  large  stock  of  the  best 
foreign  labels  including  PA  E,  BR  E, 
HMV,  Blue  Star,  Odeon,  CO  E,  etc. 

Come  in  and   Browse  Around. 
Send  us  your  want  list. 

"Everything  from  Bunk  to  Monk" 
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WINGY 
MANONE's 

own  story 

Trumpet 

ON  THE 

Wing 


With  the  most  complete 
discography  of  Manone  recordings  available 

■9  Not  a  book  of  jazz  criticism— but 
the  solid  story  of  Wingy's  life  and  adven- 
tures. He  learned  about  jazz  standing  in 
quicksand  .  .  .  played  New  Orleans  jive 
in  an  Indian  band  on  the  Orpheum  cir- 
cuit .  .  .  knew  Chicago  in  Bix's  time  .  .  . 
"rich  as  a  witch  one  day,  broke  and  no 
joke  the  next",  like  the  time  he  scram- 
med out  of  a  hotel  disguised  as  a  baby 
carriage.  Plenty  of  laughs,  plenty  of  the 
big  jazz  men  are  in  this  story  of  one  jazz 
man's  life  from  the  levees  to  Hollywood 
—but  always  blowing  the  righteous  New 
Orleans  music  he  loves!  Illustrated.  $2.95 
FOREWORD  BY  BING  CROSBY 


To:  DOUBLE  DAY  &  CO.,  Inc. 
Dept.  RC1 2.  Garden  City,  N.  Y. 
aw  Send  me.'  —TRUMPET 
ON  THE  WING  by  Wingy 
Manone  and  Paul  Vander- 
voort  II.  □  I  enclose  $2.95,  or 
□  Send  C.O.D.  I  understand 
I  may  return  book  within  5 
days  for  refund  if  I  am  not 
completely  satisfied  with  it. 
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NEW  YEAR 


FEATURING 


BOB  WILBER'S  WILDCATS 
CLAUDE  LUTER 

And  His  Orchestra 


RAMPART  RECORDS 

BOX  276,  GRAND  CENTRAL  STA 
NEW  YORK  17,  N.  Y. 


vanishing  american 

(Continued  from  Page  14) 

parries',  too.  The  same  goes  for  the  dealers 
who  cater  to  them.  Where  once  anything  for 
the  collector  would  have  been  greeted  with 
joy,  the  late  Special  Editions  label  showed  me 
a  few  surprises.  I  don't  mean  about  the 
system  of  filling  dealers'  advance  orders  only, 
and  not  allowing  re-orders  (which  created 
an  artificial  and  immediate  collector's  item). 
Tt  was  after  the  plan  was  discontinued  in 
favor  of  releasing  the  same  material  on  the 
widely-distributed  and  cheaper  Columbia  label 
that  I  found  some  unexpected  results.  Most 
dealers  who  took  the  trouble  to  write  were 
delighted  that  they  could  now  handle  the 
records  in  the  regular  channels  and  develop 
sales  over  a  normal  period  without  tying  up 
stacks  of  cash.  But  one  dealer  told  me  that 
he  had  been  warned  that  Special  Editions  was 
nothing  but  an  experiment  and  he  resented 
having  been  a  guinea  pig,  and  another 
mourned  the  passing  of  a  $1  label  because  he 
said  collectors  were  perfectly  willing  to  pay 
extra,  which  meant  extra  dough  for  the 
dealer.  The  most  inexplicable,  though,  is  the 
comment  of  the  dealer  who  is  not  going  to 
handle  the  75-cent  Columbias  because  they 
won't  be  as  exclusive  as  $1  Special  Editions. 

Personally,  I'll  be  very  glad  to  see  the 
change,  because  being  in  the  middle  of  the 
Special  Editions  label  was  a  hot  spot,  with 
no  cooling  breezes — only  ill  winds — and  I've 
always  gone  for  the  idea  of  getting  as  much 
decent  music  out  to  as  many  people  as  pos- 
sible at  the  lowest  possible  price.  A  couple  of 
albums  are  scheduled  before  the  end  of  the 
year,  and  singles  will  be  resumed  in  January 
on  a  regular  basis.  One  thing  to  be  kept  in 
mind  is  that  the  Special  Editions  label  was 
slanted  at  all  collectors — personality  stuff  like 
Russ  Columbo  and  Ethel  Merman  included. 
Releases  like  the  current  revival  on  the 
Columbia  label  of  Connee  Boswell's  Under- 
neath the  Arches  will  rub  elbows  with  the 
jazz  stuff  to  come. 

What  will  come?  Well,  that  would  be 
telling,  if  I  knew,  which  I  don't  yet.  It's 
very  tempting  to  try  to  schedule  some  of  the 
things  which  I  would  have  put  out  on  Special 
Editions  if  the  change  in  plans  hadn't  been 
occasioned  by  the  realization  that  the  in- 
creased exploitation  that  the  plan  cried  for 
would  be  better  expended  on  the  Columbia 
name  rather  than  a  secondary  label.  But  there 
would  be  a  lot  of  explaining  to  do  to  dis- 
tributors faced  with  the  problem  of  handling 
something  like  previously  unissued  Frank 
Melrose  piano  solos,  which  no  more  than  1% 
of  his  dealers  would  be  willing  to  stock 
maybe  three  copies  of. 


25,000 
RARE  JAZZ  RECORDS 
FOR  SALE  OR  TRADE 

Will  Also  Buy  .  .  .     Bincj  Crosby 

Send  Want  Lists  Rust  Columbo 
WANTS.  .  .  .  Niesen,  Gershwin,  George 
M.  Cohan,  New  Orleans,  Glenn  Miller 
any  label  except  Victor  or  Bluebird. 

JACOB  S.  SCHNEIDER 

128  West  66  Street 
NEW  YORK  CITY  23,  N.  Y. 


Louis  Lewin 

Formerly  of  NEW  YORK 

Takes  pleasure  in 
The  Opening  of  the 

NEW 

Lewin 
Record  Outlet 

5600  Hollywood  Boulevard. 

Los  Angeles  28,  Calif 
HILLSIDE  8088 
Night  Phone.  York  4503 

Where  as  always  you  will  find 
the  BEST  IN  JAZZ.  SWING. 
POPULAR,  and  all  your  OLD 
FAVORITES. 

Thousands  of  "Armstrongs," 
"Bessie  Smiths."  "Bix  Bieder- 
deekes,"  "Johnny  Dodds." 
"Muggsy's."  "Langs,"  "Jelly 
Rolls,"  "Millers,"  "Good- 
mans." "Holidays."  "Bing 
Crosbys,"  etc..  on  all  rare 
labels  including  "English  Par- 
iophones." 

Would  all  old  friends  and  custom- 
ers please  write  in  their  want 
lists.  If  in  L.  A.  or  vicinity,  it  would 
be  well  worthwhile  to  drop  in. 

ALSO  FULL  LINE  OF  "POPU- 
LAR," CLASSICAL  &  FOREIGN 
RECORDS  IN  STOCK. 

As  always  .  .  . 

LOWEST  PRICES 


HOW  THE  RECORD  CHANGER  WORKS: 
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Abbreviations  used  in  the  Classified 
"Wanted"  and  "For  Disposition" 
Sections  are  as  follows: 

Col.  I .  Record  Label: 


Br 
fit 
BS 

I, 


Pi 


  Aeolian 

  Ajax 

.  . .  .   American  Music 

  Apex 

  Artiphon 

  Asch 

  Autograph 

...   Aeolian  Vocalion 

  Banner 

  Blue  Bird 

."  . .  .  Beacon 

  Berliner 

  Blue  Note 

. .  Brunswick  Polydor 
  Brunswick 

  Beltona 

  Black  Swan 

  Buddy 

  Broadway 

  Cameo 

  Champion 

  Collectors  Item 

  Clarion 

  Clanoor 

 T.  Chantal 

  Columbia 

  Commodore 

  Capitol 

  Conqueror 

  Crown 

.Collectors  Rec.  Shop 
  Crescent 

  Claxtonola 

  Decca 

Discophiles  Francoises 
,   Diva 

  Dolmetsch 

  Domino 

  Decca  Polydor 

  Disc 

  Deluxe 

  Edison 

  Edison-Bell 

  Electrola 

  Emerson 

  Excelsior 

  Fonotipla 

. . .  .  Fonotipia-Odeon 

  Friends  of 

Recorded  Music 

  Gennetl 

  Grey  Gull 

  General 

  Gramophone 

  Gamut 

  Harmony 

  Homochord 

  Harmograph 


Hgl    Hargail 

HMV.His   Master's  Voice 

How  Hit  of  the  Week 

HRS  .  .  Hot   Record  Society 

Id    Ideal 

Je    Jewell 

Jl    ....   Jazz  Information 

JM    Jazz  Man 

Kn    Keynote 

Li    Lincoln 

Lu    Lumen 

Me    Melotone 

Ml    Melba 

Mo    Monarch 

Mp    Masterpiece 

Ms    Master 

MV.Musique  au  Vatican 
MW  .  .  Montgomery  Ward 
NMQ  New  Music  Quarterly 

Ns    Nordskog 

Od   Odeon 

OL    Oiseau  Lyre 

Op    Olympia 

Or    Oriole 

Pa    Parlophone 

Pat      Pathe 

Pd    Polydor 

Pe    Perfect 

Pm    Paramount 

Pr    Pro  Musica 

Pu    Puritan 

Ra    Radiodisque 

Re    Regal 

Ro    Romeo 

Ry    Royale 

RZ   Regal-Zonophone 

SA    Solo  Art 

Sal    Salabert 

Sbl    Sonabel 

Sg    Signature 

SI    Silyertone 

St    Sterno 

Su    Sunshine 

Sw    Swing 

Sy    Syrena 

Te    Technichord 

Tfk    Telefunken 

TM   . .  .  Treasury  of  Music 

Tr    Triangle 

UH   ...   United  Hot  Clubs 

Ul    Ultraphone 

Ve    Velvetone 

Vi    Victor 

ViE       ....   Export  Victor 

Vo    Vocalion 

Vr    Variety 

Vs    Varsity 

Vy    Victory 


n/hen  it  is  necessary  to  indicate  nationality  of 
he  record,  the  following  letters  appear  after 
he  record  label  abbreviation: 


■    Argentinan 

  Australian 

I    Brazilian 

  Canadian 

  English 

  French 


G    German 

I    Italian 

J    Japanese 

M    Mexican 

S    Swiss 

Sd    Swedish 


ri  the  "For  Disposition"  section  the  condition 
f  the  record  is  indicated  by  these  abbrevia- 
ions: 

'New) :  Surface  noise  equal  to  an  unplayed 
scord;  no  visible  or  audible  wear  percep- 
ble;  original  finish  intact. 

'Excellent):  Surface  noise  low.  smooth,  uni- 
jrm.  Not  irregular  or  crackling.  Easily  dis- 
carded in  listening.  No  perceptible  distor- 
on. 

(Very  Good):  Surface  noise  somewhat 
4ore  prominent:  light  foreign  noises,  but 
light  distortion,  if  any;  noises  not  seriously 
Istracting. 

(Good):  A  moderate  amount  of  surface 
Dise:  background  may  be  somewhat  irregu- 
r  and  crackling;  some  foreign  noises,  and 
little  distortion;  on  the  whole,  reasonably 
itisfactory  listening  without  undue  distrac- 
on  of  attention.  Foreign  noises  definitely 
I'Ss  prominent  than  the  music. 
•'Fair):  Foreign  noises,  taken  together,  are 
x>ut  as  prominent  as  the  music,  and  there 

considerable  distraction  of  attention,  and 
stening  requires  some  effort  and  concentra- 
on;  nevertheless,  under  these  copditions, 
stening   should   be   fairly  satisfactory. 

(Poor):  Foreign  noises,  collectively,  are 
uder  than  the  recorded  music;  continuous 
mcentraMon  is  required,  and  there  is  little 
tisfaction  in  listening. 


Column  4  of  the  "For  Disposition"  section  shows 
the  meihod  by  which  each  record  is  to  be  dis- 
posed. 

"SAL":  The  record  is  for  sale  at  the  price 
indicated. 

"AUC":  The  record  is  at  auction.  The  highest 
bid  takes  the  record.  Bid  only  what  the 
record  is  worth  to  you. 


"TRA":  The  record  is  for  trade  only.  If  you 
are  not  familiar  with  the  wants  of  the  ad- 
vertiser send  for  his  want  list.  If  you  have 
certain  records  in  which  he  may  be  in- 
terested, mention  these  in  your  letter. 

The  extreme  right  column  in  both  the  "Wanted" 
and  "For  Disposition"  sections  shows  the  first 
four  letters  of  the  advertiser's  name.  His  ad- 
dress is  shown  below. 


ADVERTISERS  WHOSE  ADDRESSES  ARE  NOT  SHOWN  ELSEWHERE 


ARG:  amalgamated  record  group 

P.O.  BOX  34l    COOPER  sta.,nyc 
ANGE:  cus  angelo  i6i4  lobdell  pl. 

LOS  ANGELES  26,  CALIF. 
AVER:   RAY   AVERY,   RECORD  ROUNDUP 

1630  S.   LA   C I ENEGA  ,   LOS  ANGELES 

35,  CALIF. 
BAIN:   WILLIAM   BAIN   82 1  6   N.  BDWY 

ST   LOUIS    |5,  MO. 
BECK :  GEORGE  F.    BECK  2007  PINE 

ST., ST  LOUIS,  MO. 
BENN:  M.T.   BENNETT  5 1 2  PARK  AVE. 

LAFAYETTE,  INDIANA 
CARR:   CONSTANCE  CARR,   436  MELBOURNE 

AVE.,   BEVERLY,  N.J. 
CERO:   VICTOR  CERO  2206     4|    ST.  AVE. 

SAN  FRANCISCO    |6,  CALIF. 
COCH:   G.WEST  COCHRANE    1 200  MAIN 

ST., UPLAND,  PENNA. 
COHE:   NORMAN  COHEN  4622  N.  WARNOCK 

ST., PHILADELPHIA  40,  PA. 
CONT:   EDDIE  CONTE  327  RIVER  ST., 

HAVERHILL,  MASS. 

COOK:  ELson  cook,  po  box  769 
PHOENIX,  ARIZONA 

CRAW:   HARRY  K.    CRAWFORD    |5  CHESTER- 
WOOD  AVE.,  MT  VERNON,  NY 

DAVI:   CARLTON  DAVIS    1 20  FOREST  DR. 
ORCHARD  PARK,  NY. 

DAVM:  MERT  DAVIS,   GIBSLAND,  LA. 

DUNC:   TOM  DUNCAN  2736   N.  WAYNE  AVE. 
CHICAGO    |4,  ILL. 

OWEN:    GEORGE  A.   DWENGER  2  EDGEMONT 
RD . ,   MONTCLAIR,  NJ 

DYMI:  WALTER   T.   DYM I T  2237  N.    73  CT. 


KAKE:   STANLEY   KAKEZ    |3|7  CENTER  AVE. 

SHEBOYGAN,  WISC. 
KAUF:   PETE   KAUFMAN    |5|    CENTRAL  PK . 

WEST,   NYC  23,  NY 
KEND:   BYRON  KENDIS  4927  BOUDINOT  ST 

PHILADELPHIA   20,  PA. 
KIDD:   RICHARD  KIDDER,  MEETING  HOUSE 

AND  DALE  RDS,  MEADOWBROOK,  PA. 
LEVI:   FLOYD  LEVIN  405  N.NORTON  AVE 

LOS  ANGELES  4,  CALIF. 
LORD:    FREDERICK  W.   LORD    II  #5 

ARLINGTON  ST., BOSTON,  MASS. 
MAD  I  :   JOSEPH  MADISON  2825     34TH  AVE 

SAN  FRANC  I  SCO    I  6,  CALIF. 
MAYE:   HOWARD  MAYER   263  BILTMORE  AVE. 

ELMONT,   L.I,,  NY 
M£RK:   EDWARD  MERKLER  299  RIVERSIDE 

DR.,    NYC   25,    NY   APT  IB 
NEWH:   WILLIAM   NEWHARD  639  MAIN  ST., 

SLATINGTON,  PENNA. 
MERU:  MANUEL   E.    RUIZ,    758  N.    2ND  ST. 

SAN   JOSE    I  I ,    CAL I F. 
ORLA:    JAMES   ORLANDO,    DICKERSON  RUN, 

PENNA  . 

ORR:    JAMES  M.   ORR,   600  LAFAYETTE  AVE 

BUFFALO  9,  NY 
PARK:   S.R.   PARKER  BOX   727  AMHERST 

MASS  . 

PARR:  S|D  PARRY  574  W.  I  76  ST, NY  33NY 
PIKE:   GILBERT  L.   PIKE    |0  W I NNEMERE  ST 

MALDEN,   48,  MASS. 
PIPE:    JOHN  M.    PIPES  BOX    1 2  1 5  BIG 

SPRING,  TEXAS 
ROSE:  BORIS  ROSE  2l|    E.    |5  ST. NYC 
ROBE:   DON  ROBEY,   925  BEECH  ST., 
SAN  DIEGO,  CALIF. 


ELMWOOD  PARK  35,  ILL. 
GLOB :   GLOBE  AGENCIES  55  W.  42  ST, NYC     SCHU:   HRRY   SCHUSTER   I  779  FULTON 
HAUC  :   CORNELIUS  HAUCK  2625  READING  RD     AVE. ,   BRONX  NYC 

CINCINNATI    6,  OHIO 
HIRS:   ELL  I E  H  I  RSCHMAN    I  00  DUNCAN  AVE 

JERSEY   C I TY  6,  NJ 
HUST:   H.L.   BUSTEDT    1 355  N. TUXEDO  ST., 

INDIANAPOLIS   ,  INDIANA 
JACK:  MARCUS   JACKEL  2697  EUCLID  HTS. 

BLVD. , CLEVELAND  HTS., OHIO 
JOYR:   JOY  RECORD  SHOP  BOX  5228 

CLEVELAND,  OHIO 


SPER:   RICHARD   SPERO  2640  DAVIDSON 

AVE.,   NY  63,  NY 
STIL:   ARNOLD  STILWELL    |8  THROOP  ST. 

NEW   BRUNSWICK,  NJ 
STUR:   RALPH   J.   STURGES    1 3 1  WASHING 

TON  ST.,   HARTFORD,  CONN. 
SUTH:   HELEN  C.   SUTHERLAND  250  PARK 

AVE. ,   ROOM   | 000  NYC 
VJR:  VINYLITE   JAZZ  REISSUES  2 1  I  E. 
|5  ST.,  NYC 
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NOTE: 


WAUGJ    JOHNS.    WAUGH   202  WHEELER 
HANOVER,  NH 

WEND:   ROY  WENDELL   ENGINE  4,  MFD, 
RIVERSIDE  AVE.,  MED  FORD  55,  MASS. 

WHIL:  LEON  WHITLEY  48|5  COLES  MANOR 
DALLAS  4,  TEXAS 

WH 1 T  :    DICK  WHITING   5747  UNIVER- 
SITY AVE.,    CHICAGO  37,  ILL. 

WHYA:    BERT  WHYATT    I  29  BRADFORD  RD. 
SHIPLEY,    YORKSHIRE,  ENGLAND 

ZEIGJ  LESLIE  ZEIGER    1056  SHERMAN 
AVE. ,    NY   56,  NY 


F I  REWORKS  ?  HOTTER  THAN  THAT 
GO  BACK  TO  AUGST   ISSUE.  LOOK 
FOR  HOLB  LISTINGS.  DIVIDE 
PRICES   IN  HALF.     WOW  111 
50<*  MINIMUM  ON  AUCTION  ITEMS. 


JAZZ  RECORD  CORNER 
782  EIGHTH  AVE.,  NEW  YORK  CITY 
JUST  BOUGHT  5000  RARE  JAZZ 
COLLECTORS   ITEMS  RANGING  FROM 
EARLY  DIXIELAND,  NEW  ORLEANS, 
PIANO  SOLOS,  ELLINGTON  TO  1 940 
SWING.  COME  UP  AND  ASK  FOR  THEM 
AT  OUR  NEW  LOCATION.  THE  HOME 
OF  JAZZ.  WRITE  FOR  MY  NEW  LIST. 
MOST  ON  ORIGINAL  LABELS.  MANY 
OK,  GE,  PM,  CLAX,  BS,  CH,  ETC. 


All  persons  using  the  medium  of  the  Record 
Changer  in  the  buying,  selling  or  trading  of  phono- 
graph records,  do  so  subject  to  these  Rules  and 
Regulations: 

1.  A  collector  or  person  who  solicits  and  receives 
advance  remittance  for  a  record  must  send  the  Tec- 
ord  within  a  period  of  four  weeks. 

2.  A  collector  or  person  who  orders  and  receives 
a  record  prepaid  must  pay  for  it  within  a  period  of 
four  weeks. 

3.  A  collector  or  person  who  obtains  a  record  in 
trade  must  fulfill  his  end  of  the  trade  within1  a 
period  of  four  weeks. 

4.  A  collector  or  person  who  requests  that  a 
record  be  shipped  C.O.D.  must  accept  the  shipment 
unless  the  shipment  is  damaged  in  transit.  (A  bid 


CLOSING  DATE  FOR  BIDS 
On  all  Records  advertised 
for  auction  in  this  issue  will 

be        DECEMBER  20,   1 948 

UNLESS  OTHERWISE  STATED 


WANTED 

PICTURES  OF  JOE  SMITH 
AND  WARD  PINCKARD. 

THE  RECORD  CHANGER 


on  an  auction  or  an  order  from  a  sale  which  states 
that  records  will  be  shipped  C.O.D.  unless  otherwise 
instructed,  is  considered  a  request  for  C.O.D.  ship- 
ment.) 

The  name  of  the  person  or  collector  who  violates 
the  abov-  rules  will  be  printed  in  the  Record 
Changer  upon  the  first  violation,  and  the  violation 
will  be  described.  (Exception:  where  breakage  or 
over-grading  is  concerned  the  record  is  to  be  re- 
turned promptly  to  the  shipper.  If  the  parties  in- 
volved do  not  arrive  at  a  settlement,  the  matter  is 
to  be  referred  to  the  American  Record  Collectors 
Board.) 

*        *  * 

When  infractions  of  these  rules  occur,  contact 
Jacob  S.  Schneider,  Legal  Dept.,  The  Record 
Changer,    128   West   66th   St..   New   York    N  Y 


JAZZ  PARODY 


A  dozen  stories  in  the  jan  idiom  by  Albert  J. 
McCarthy,  Frederic  Ramsey,  Jr.,  and  others. 

Eight  full  page  Got+leib  photos  of  Art  Hodes, 
Muggsy  Spanier,  Earl  Hines,  and  others. 
Foreword    by   Charles  Delaunay. 

112  bound  5/2  x  S'/j  pages. 

$1.10  postpaid 
Dan  Mahony 

56S  Warburton  Avenue 
Hastings-on- Hudson  6, 
NEW  YORK 


tfcut  Convenience 

The  Record  Changer 

125  La  Salle  Street,  New  York  City  27,  N.  Y. 
Please  enter  my  subscription  to  your  magazine  for 


□  I  year;  □  2  years;  □  3  years, 
my  remittance  is  enclosed 


United  States 

1  year.  . 

.  $3.00;  2 

years 

$5.50;  3 

years.  . 

$7.50 

Canada 

1  year.  . 

.  $3.25;  2 

years  . 

.  $6.00;  3 

years.  . 

$8.25 

Foreign 

1  year. . 

$3.50;  2 

years  . 

$6.50;  3 

years.  . 

.  $9.00 

Name 
Address 


VALUE  CATALOG 
NUMBER  THREE 

The  Most  Complete  List  of  Valu- 
able Popular  Records  Yet  Printed 
—About  13,000— Along  With 
Present  Values 

Thoroughly  Revised— Items  Classified  Alnhabetiolly  bf 
Artist  and  Label,  and  Numerically.  A  Necessity  for 
All  Collectors.  Get  Yours  Before  You  Buy.  Sell  or 
Trade  Records. 

Collectors  Said  About  Number  2 

"If  it  hadn't  been  for  your  guide  I 
would  have  left  a  Geo.  E.  Lee  Br  46S4." 


" — I  find  it  a  most  valuable  guide  from 
the  collector's  point  of  view." 


"I  have  seen  nothing  to  equal  it  for  a 
collector's  Bible." 


" — your  Price  Catalog  which  I  find 
an  invaluable  asset  to  my  record  col- 
lecting." 


"Your  catalog  is  Best  yet." 


ORDER  NOW 

Price  —  $2.50  per   Copy,  Postpaid 
10  or  More  to  Dealers,  $1.26  Each 
(NO  C.O.D.s) 

HOLLYWOOD   PREMIUM  RECORD 
GUIDE 

Post  Office  Box  2829  R 
Hollywood  28,  California 


FOR  DISPOSIT 


FOUR  LC T T£H?  Or  COLLECTOR 
SEE   PAGE  6. 


PRICE  IF  FOR  SALE;  VALUE  IF  FOR  ^ 
T^aCE;    MINIMUM   BIO    IF    FQR  AUCTION 


method  of  disposition;  "sal", 
for  s*le  at  price  indicated; 

tra",fop  trade?  "auc",  4t 
auct i on.clcs i ng  date  for  6ics. 
see  page  6.    't-a"  for  traoe 
or  auction;  "t-s"  for  trade 
ok  sale;  *sta"  for  sale,traoe 
or  auction. 


Condition  of  record:  n-ne* 
E-€xcellent;  v-very  good; 
G-gooo ;  F-faip;  p-pqqr. 
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1  [LIBEL 


ALABAMA  JUG  BAND 
JAZZ    IT  Bl/SOMEBOD 


1    2     3  4  5 


OE     7041    N  AUC 


VI  2 1 667  N  SAL 
VI    22197  N  SAL 


474  N  AUC 
DE  2743  N  AUC 
OE  I  757  N  SAL 
DE  |2|4N/ESAL 
DE  780  E  SAL 
OE      1233   N  SAL 


STOLE  UY 
ALABAMA  REO  PEPPERS 

GOOD  UAN  HARD   TO  FIND/ECCEGT 

ALL  STAR  ORCH 
SHE  OIONT   SAY   YES/T^ERES  A 
DEEP    IN  ARMS  OF  LOVE/lLL  CL 

AMBROSE 

MAJESTY   THE  BABY/KIDS  CROONER  DE 
HULLA8AL0O/THE  PENGUIN  DE 
UESAGE  FROU  MARS  YOUVE  GOT  OE 
KINGS  NAVEE/BACK   TO  THOSE 
0 IX  I  ELAND   BAND/wHATCHA  GOT 
HICK   STOMP/HERE  TOPS 
OLD  SOUTHERN   CUSTOu/aCCORO I NG  DEE  5648  N  SAL 
STORY  LONDON  LIFE   (COMEDy)  DEE  5478  N  SAL 

ALBERT  AMMO'IS 
bass  goin  crazy/suitcase  bl     bn       2i  n  auc 

LOU  IS  ARMSTRONG 
MIGHTY  RIVER/«HEN    SLEEPY  BB    10703  N  T-A 

MUGGLES/PCANUT  VENDOR  (oTHERs)vO  3  1 94  N  T-A 
KING   ZULUS/LONESOUE  BL       PRESSINGS  N  SAL 

NO/BASIN  ST  OK   4|24|  E-t-SAL 

Fl REWORKS/TWO  DUECES  PA E  2282  N  SAL 

ILL  COME   BACK   TO  u/hOTTER  PAE  2704  N  SAL 

RHYTHM  MAN/aL  GRA 1   OVER  U  PAE    |494  N  SAL 

SOME  THESE  0AY6/WHEN  U  SMILINGOK  4|298  V-t-AUC 
BEAU  KOO  JACK/4|AH0GALY  HALL  STOK  8680  E  AUC 
•EST  END   BL/FIRE«ORKS  OK   4|078  N  AUC 

OINAH/TIGER  RAG  OK      8800  V  AUC 

STARDUST/WRAP  TROUBLES  CO     37808N  SAL 

ARJ5TR0NG/C.  IMS  BLUE  FIVE 
JAZZ  LIPS/CAKE  BALKIN   BABIES     HC"         5     N  SAL 
QUS  ARNHE I M  ORCH 


2.50  PIPE 
2.50  PIPE 


PEACH  OF"    PAlR/(LEO  REISMAn) 
FRED  ASTAIRE  VOCS 


HC  5     N   SAL   I .05  GLOB 

VI  22546  N  SAL  3.00  PIPE 


PICOLINO/TODDLING   ALONG  BR  7488e/v8AL  I .25  MAYE 

NIGHT  DAY/GOT  U  ON  M I  NO  VI  24|93  V   SAL  I .00  MAYE 

change  partners/used  to  be  br  8i89  e  sal  I .25  maye 

RATHER  LEAD   NAND/BU I LD I NG  UP  BR  76|0  V  SAL  I .00  MAYE 

LET  SELF  GO/LETS  FACE  MUSIC  BR  7608  E   SAL  I .25  MAYE 

FINE  ROMANCE  BR  77|6  E  SAL  I .00  MAYE 

•  ILL  TRADE  FOR  SING  WANTS  BR  BR  MAYE 

GEORGE  AuLD 

JUKE   BOX   JUMP/THIS    IS  ROMANCE  VS 

8AR8ARY  COAST  ORCH 


8|59  N  sal    .63  PIPE 
I .00  «AU 


•EARY   BL/CANZONE   AMOROSA     PERSONAL     94  E  AUC 

CHARLIE  BARNET 

U  *ERE   THERE/MOTHER   FUZZY  88    I  1 32 1    N  AUC 

JUMP  SES8 I DN/SWI NG  ST  6TRUT  BB  |0|72  N  SAL 
KNOCKI-I   FAMOUS  OOOR/TIN  R  BB    |0|3|    N  SAL 

<IOLA  BARTLETTE  (ACC  LOVIE  AUSTIN  SER ) 


  PIK 

I  .50  SCHU 
I .50  SCHU 


TENN.   Bl/gO   BACK  WHERE 
COUNT  BASlE 


PM   1 2322  E  AUC 


00«N  DOWN   OOVn/u   BETCHA  UY 

OK    622 1 

N 

SAL 

I  .00 

SCHU 

KING  JOE(ROBESON)  I-2 

OK  6475 

N 

SAL 

I. 00 

SCHU 

OE  1 770, 1 965,2224,2249 

E 

SAL 

.75 

P  1  PE 

OK  5673,  5884,  622 1,  6267 

E 

SAL 

.75 

PIPE 

OK  6095,  6 1 57,  6 1 80,  6527 

E 

SAL 

I  .00 

P  1  PE 

CO  3660I ,  36795,  36946,  36990 

,37070  

N 

SAL 

.35 

P  1  PE 

NOBODY  KNOWS/SONG  ISLANDS 

PAE  2755 

N 

SAL 

I.IO 

A  RG 

SIDNEY  BECHET 

NEB  ORLEANS  FEETWARMERS  SET 

COMPLETE   BRAND   NE»  SET  |5 

HMV   

N 

SAL 

t  25 

COHE 

FREE   BRAND   NEV    |6TH  BECHET 

GRF  WITH 

ABOVE 

SET 

COHE 

Indian  summer/preach i n  bl 

BB  I0623 

E 

SAL 

I. 75 

SCHU 

SAT   NIGHT   BL/BECHETS  STEADY 

BN  502 

N 

SAL 

1.25 

SCHU 

IN  A  M I  St/wR I NG I N  TWIST  IN 

OK  409I6 

E+AUC 

AVER 

BLESS  U  SI8TER/0IRTY  STEVA 

OK  4|  I00 

E 

AUC 

AVER 

JAZZ  ME   8L/JAZZ   BAND  BALL 

OK  40923 

E 

8AL 

MERK 

LOUSI IANA /MARGIE 

PAE  2333 

N 

SAL 

1.50 

ARG 

QMl 
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bix  continued 
a  i  nt  no  land  /cradle 
sensation/lazy  oaddy 

GRAEME  BELL 
COME   BACK   SWEET  PAPa/|TS 

wolverine  bl/0str1ch  walk 
tiger  rag/a  i  nt  give  nobody 
darktown  strut  ball/deep 
canal  st  bl/|ve  got 
3UNNY  BER I GAN 
ROSES    IN  DECEMBER 

IU  BERRY 

LIWEHOUSE   Bl/EBB  TIDE 

BIG  JOE  AND  RHYTHM 
IT  A I  NT    NO  LIE/ILL  GET  U 
BARNEY  BIGARD 


PAC 

PAC 
PAC 
PAC 
PAC 


I  1 04  N   SAL  2.00 
9  N   SAL    I .50 

N  SAL 
N  SAL 
N  SAL 


ABu 

»  RO 

COHE 
COHE 
COHE 
COHE 
COHE 


vi  256i3n/eauc 


PAE   3038  N   SAL   2.00  ARt 


BB     8986  N  SAL      .50  PIPE 


JAZZ  ALA    CARTE/DEMI  TASSE 

VR 

655 

N 

T-A 

2.25 

WH  1  T 

C   BLUES/BROWN  SUEDE 

BB 

1  1  581 

N 

T-S 

I.IO 

WHIT 

9  ocl/how  long  bl(i2"viny) 

B« 

1207 

E 

S-T 

3.00 

DAW 

CHEW   CHEW/UTT  DA  ZAY 

V0 

4928 

N 

AUC 

DYM  1 

READY  EDDY/LAMENT   FOR  JAVANET 

HUV 

9215 

N 

SAL 

1.25 

ARC 

PM    1 243 1    V+AUC    CARf 

DPS) 

CE     3029  N  SAL    I .05  GLOE 

BR  PIKE 

ROBE 
SCHI. 
SCHL 


BLIND  BLAKE 
STONEWALL  ST   Bl/tOO  TIGHT 

JIMMY  BLYTHE  ( KEPPARD  DODDS ) 
rfESSIN  around/adams  apple 
BOSWELL  SISTERS 

MANY   SEND   FOR  LIST  BR  —  

WILL  BRADLEY 

16*  transcription/s.a.  MUSIC  N  AUC  4.00 

THINK  OF  ME/(KAY  KYSEr)  CO   35225  N  SAL  1.25 

DOWN  ROAD  A    PIECE/CELERY   STALKSC035707  N  SAL    I  .'25 
D0B3Y  BRAGG 

369/WE   CAN  SMELL   THAT  THING        CE     3028  N   SAL  1.05 

LES  BROWN 
GET   OUT  TOWN/FROM  NOW  ON 

OH  marie/ciribiribin 

COMANCHE  WARDANCE/MELLOW  BIT 
PROCESS  I  ON  OF  SAROAr/fUN I CUL 
MEXICAN  HAT  DANCE 

BUMBLE  BEE  SLIM 
SUN  GOES  OOWN/l  DONE 

BUTTERBEANS  SUZIE 


MAN   SH IMMYS/MONKEY  MAN 
BILLY  BUTTERF IELO 
MAYBE/AINT  NEC  SO 


BB  10009  N  SAL  .90 

BB  10421  E+SAL  I. 1 5 

OE  3155  E  SAL  I .40 

OK  6293  N  SAL  I  .40 

OK  6696  N  SAL  I .65 

VO  3054E/NAUC   

OK  8|47  E+SAL   

CP  20027  E  AUC   


ZEIG 
ZEIC 
ZEIC 
ZEIC 
ZEIC 


ERSKINE  B'JTTERF  IELD 
WHATS  COOKIN/FE   TS   TOO  BIG 
ST  LOUIS  8L/CH0C0LTAE 
JELLY   JELLY/l  DREAMT 
BOOG  WOOG  BARCAROLE/FAN 

ALICE  CARTER 
MIONIGHT   Bl/|F   u  WANT   TO  KEEP  OK 

CASTLE  JAZZ  BAND 
GA   CAMP  MEETING/ORY   CREOLE  TR  CA 

CHICAGO  F00T1ARHERS  (DODDS) 
BROWN  3OTT0U  BESS/LADY  LOVE  HJL 


DE 

3209 

E 

DE 

3356 

N 

DE 

8552 

N 

JD 

8|92 

N 

ZE  I  C 
ZE  I  C 
ZEIC 

SCHL 


6-7  N   SAL    I .05  GLOE 


CHOCOLATE  DANDIES 


1 6  N  SAL  2.00  ARI 
(CtRTER,  BERRY) 

CJMZYnKAPERs/ONCE.  UPON   TIME        HRS        1 6  E  AUC    CRAI 

L ILL  IE  DELK  CHRISTIAN 
MY   BL  HEAVEN/MISS  ANNABELLE 


8536 


AUC^tSO  CARF 


CLASS  ICS  OF  JAZZ  SET 


SALt  22 


COMPLETE   BRE   SET    1 4  BRAND  NEW  REC0RD6 
KING  OLIVER,    NEW  0RLEAN6  RHYTHM  KINGS 
WOLVERINES,   FRIARS   SOCIETY  ORCH. 
FREE   BRAND   NEW  K.OLIVER  ON   GRF  WITH  ABOVE  SET 

ROD  CLESS  QUARTET  (JAS.  P.) 
PALLET   ON  FLOOR/l    KNOW  U 

LARRY  CL  I  NT  ON 
MY  REVERIE/BOOG  »00G  BL 

KING  C OLE  TRIO 
STOP   RED  L I GHTS  On/l| KE   TO  R I  FOE     8592  N  AUC 
CALL   POLICE/ARE  U  FER    IT  DE     8604  N  AUC 

SCOTCHIN   SODA/THAT   A I  NT   RITE     DE     25|09N  AUC 
THROUGH  WITH  LOVE/LOOK   WHAT   OOCP   20064   N  AUC 
LETS  PRETEND/GOT  A  PENNY 
HIT  THE  RAMP/THIS  WILL  MAKE 

COON  SANDERS  ORCH 
SLUE  FOOT/THE  WAIL 
ROODLEs/l    A  I  NT  GOT  NOBODY 
OEEP   HENDERSON/AL  KATZ 
BING  CROSBY 

MISS  ANNABELLE  LEE/(aRI6T0>  VI  2 1  1 04  N  SAL  2.50 
6UN6HINE/BACK    IN   OWN   BACK  VI    2|240  N  SAL  3.00 

IT  WONT  BE  LONG  NOW/5  STEP  VI  20883  N  6AL  3.00 
SHANGHAI    DREAM  MAN/FALLEN  LEAFVI    20683  N  SAL  3.00 


COHE 
COHE 


106  N  SAL 
8571    E  SAL 


SONG  OF  BSLANDS/ALOHA 
HUM PTY  DUMPTy/00  U  CARE 
DEEP  PURPLE/STARDUST 
PLEA6E/U  ARE   THE  ONE 
WILL  TRADE  FOR   BING  WANTS 
MY  KINDA   LOVE(D0RSEY   BROS ) 
U  T10K  ADVANTAGE/DO    I  HEAR 
C0N8TANTIN0PLE/GET  OUTAND 
WI6TFUL   AND   Bl/lONELY  EYES 
0L  MAN  RIVER/MAKE  BELIEVE 


KNOW   BW  30  N  SAL    I  .05  CRA1 


VI   26006  N  AUC 


DYM  I 

DYM 

STUf 

STU 

PIPE 

PIP 

HU6T 
HUST 

HUS' 

oru 
DrM 
DYM 
OYM 
I'Af 

any 


VI 

21305 

E 

VI 

20785 

E 

VI 

20081 

N 

DE        S80V/G6AL  .65 

DE     4064V/ESAL  .75 

DE     2374  V  SAL  .75 

OE     3450  N  SAL  I .00 

PAE  2475  N  SAL  I .25 

VI  21398  E  SAL  1.25 

CO     1402  V  SAL  I .00 

VI  204|B  E  SAL  1.25 

VI  212 1 8  E  SAL  I .25 


MAY 

LETS   CALL  HEART/pENN I ES  FROM     DE       947v/ESAL      .85  MAYE 


SING  fONT I NUED 


SONG   OF   OLD/TRADE  WIND 

DE 

3299 

E 

SAL 

STRAIGHT  FROM  SHOULDEr/lOVE 

1  NCOC 

6062 

N 

SAL 

SEND   FOR   AUCT 1  ON  L 1  ST 

— 

- 



JUST  ONE  WORD  CONSOLATION 

DE 

MD44 

N 

SAL 

MAN  AND  DREAM/GO   FLY  KITE 

DE 

2641 

N 

SAL 

TIL   REVILLE/OLD   KY  HOME 

DE 

3886 

N 

SAL 

BL  SERENADE/SPOSIN 

OE 

3543 

■* 

SAL 

PNE  ROSE/LONESOME  RD 

DE 

354l 

N 

SAL 

WHEN  BLOOM   ON  SAGE/LONELY 

DE 

2237 

N 

SAL 

EMPTY  SADDLES/ROUNDUP  LULL 

DE 

870 

N 

SAL 

REST  END  TRA 1 l/ 

DE 

2678 

N 

SAL 

HOME   ON  RANGe/M 1 SSOURI  WALTZ 

DE 

2676 

N 

SAL 

MEXICALI    ROSE/siLVEg  SAGE 

DE 

2001 

N 

6AL 

SWING  LOW  CHARIOT/DARLING 

DE 

3540 

N 

SAL 

ONLY  FOREVER/WHEN  MOON 

DE 

3300 

E 

SAL 

U   EVER   THINK  ME/YOU 

DE 

3423 

E 

SAL 

WITHOUT  WORD  WARNING/TAKE 

DE 

548 

V 

SAL 

1   LOVE   U   TRULY/jUST  A  WEAR 

DE 

100 

V 

SAL 

NIGHTINGALE  SANG  BARLAY 

DE 

3584 

N 

SAL 

SOMEBODY  LOVES  ME/maYBE 

DE 

2874 

E 

SAL- 

BUILDING  SAILBOAT  DREAMS 

DE 

2447 

V 

SAL 

stardust/deep  PURPLE 

DE 

2374 

N 

SAL 

SURRENDER   DEAR/|T  MUST  BE 

DE 

2535 

N 

SAL 

SWEET   HAWAIIAN  CH IMEs/l 1 TTLE 

DE 

1845 

N 

SAL 

DANCING  NDER   STARS/PLACE  1 

DE 

161 

N 

SAL 

SONG   1 SLAND6/AL0HA 

DE 

880 

N 

SAL 

U   ARE  MY  SUNSHINE/RIDIN  DO 

DE 

3952v/ns<l 

SANTA   FE  TRAIL/LONE  ST 

DE 

4201 

N 

SAL 

SIERRA  SUE/MARCHITA 

OE 

3  133 

N 

SAL 

LEGEND   OLO  CAl/pRAIRIE  LAND 

■  E 

3388 

N 

SAL 

WHEN  U  DREAM  HAWA 1 1 

DE 

|5|8 

E 

SAL 

HAWAIIAN   PARADISE/SOUTH  SEA 

DE 

886 

N 

SAL 

MOMENT  LIFETIME 

DE 

3965 

N 

SAL 

DOLORES/CAMPTOWN  RACES 

DE 

3644 

E 

SAL 

U  BEAUTIFUL   TON  1 TE ( LOMBARDO ) 

BR 

6477 

G+S-A 

wadada/thats  GRANDMA 

CO 

1455 

E 

SAL 

MANY 

OE 

N 

MANY   ALL   L  BELS   SEND  WANT  LIST  

LINGER  LONGER/BIG  LOVE  SCENE  COE  2|42  N  SAL 
LETS  PUT  0U»  LIGHTS/TRY  AGAINCOE  1068  N  SAL 
LAST  ROUNDUP/GABRIELS  HORN  COE  1 894  N  SAL 
BROTHER  SPARE  DIME/HOME  COE  I829NSAL 

LOVE    IN   BLOOM/PLEASE  COE    1824  N  SAL 

WALTZING  IN  DREAM/wELL  MAKE  HAYCOE2074  N  SAL 
TRY  LITTLE  TENDERNESs/oEEP  OCEAN  1 985  N  SAL 
HUMMIN  WH I  STL  IN/DREAM  WALK  IN  COE  2068N  SAL 
LOVE  U  FUNNY  TH/OAY  U  CAME 
AFTER  SUNDOWN/SWEET  GA 
GAY  LOVE/CANT  «E  BE  FRINDS 
TEMPT AT  I  ON/THANKS 
KISS  HAND  MADAM/TILL  *E  MEET     t»EL2036  N  SAL 

CROSBY  BLOtUPS 
JIMMY  VALENT I NE/THE   BOWERY  PLASTIC 
BLUES   SERENADE/ROBINS   ROSES  PLASTIC 


.35  MAYE 
.00  KAKE 

  KAKE 

.50  SCHU 
.50  SCHU 
.25  SCHU 
.25  SCHU 
.25  SCHU 
.50  SCHU 
.00  SCHU 
.50  SCHU 
.50  SCHU 
.GO  SCHU 
.25  SCHU 
.00  SCHU 
,00  SCHU 
.50  SCHU 
.50  SCHU 
.25  SCHU 
.25  SCHU 
.00  SCHU 
.50  SCHU 
.50  SCHU 
.75  SCHU 
.75  SCHU 
.00  SCHU 
.25  SCHU 
.25  SCHU 
.25  SCHU 
.25  SCHU 
.50  SCHU 
.00  SCHU 
.00  SCHU 
.00  SCHU 
4.00  COOK 

  MERK 

.50  MERK 

  LEVI 

2.00  ARG 
2.00  ARG 
2.00  ARG 
2.00  ARG 


COE  2009  N  SAL 

COE  |88|    N  SAL 

COE  2035  N  SAL 

COE  2056  N  6AL 


.2.00 
2.00 
2.00 
2.00 
2.00 
2.00 
2.00 
2.00 
2.00 


.ARG 
ARG 
ARG 
ARG 
ARG 
ARG 
ARG 
ARG 
ARG 


N 

SAL 

3.00 

ARG 

N 

SAL 

3.00 

ARG 

N 

5AL 

3.00 

ARG 

BING  CROSBY  TEST  PRESSINGS 


SOUTH   SEA  ISLAND 
AMONG  MY  SOUVENIRS 
OLD  COWHAND 
FALLING    IN  LOVE 
DOES   HEART   BEAT  FOR  ME 
BLOHA   KUU    IPO  ALOHA 
PALACE    IN  PARADISE 
TO  U  SWEETHEART  ALOHA 
ROUNDUP  LULLABYE 
MEXICALI  ROSE 
S I LBER  ON  SAGE 
HOME   ON  RANGE 
BL  HAWAII 

BOB  CROSBY 

6t/6M0KEY  MARY 


DLA  522A  N  SAL 
•L42767IAN  SAL 
DLA  442AN  SAL 
DLA  I625AN  SAL 
■L4278TIAN  SAL 
DLA  452A  N  SAL 
OLA  9078  N  SAL 
DLA  201  SAN  SAL 
DLA  I636AN  SAL 
DLA  I3I6IN  SAL 
DLA  |3|4AN  SAL 
DLA  I778AN  SAL 
OLA   723A  N  SAL 


I .75  SCHU 

1.75  schu 

I . 75  SCHU 

1.75  SCHU 

I  .75  SCHU 

I .75  SCHU 

I .75  SCHU 

I  .75  SCHU 

IW75  SCHU 

1.75  SCHU 

I  .75  SCHU 

1.75  SCHU 

I .75  SCHU 

  KEND 

  LEVI 

.35  PIPE 
.35  PIPE 


SOUTH  RAM P  6T/BM0KEY  MARY  DE     2569  E  AUC 

MANYSEND  WANT  LISTS  DE  — —  -  AUC 

2    IN  LOVE/SINNER  KIS6E0  ANGEL  DE     4009  E+6AL 

BLACK    ZEPHYR/8L   SURREAL  DE     44|5  E+SAL 

SIDNEY  DEPAR IS 

VERY  LOVES  MY   BABy/cALL   BL  BN         40  N  AUC  — —  KEND 

AL  DEXTER 

PISTOL   PACKIN  MAMA/R08AL ITA        OK     6708G/V8AL      .75  SCHU 

CARROLL  D ICKERSON  ORCH 

SYMPHONIC   RAPS/6AV0YAGER  ODAR  29523  N  AUC    BHYA 

BLACK  MARIA/M I SSOURI    SQUABBLEBR     3990  E  SAL   3.00  PIPE 

DIXIELAND  JUG  SL01ERS 

20854 


I .50  OAVM 

CE     3027  N  SAL    I .05  GLOB 


I    NEVER  DID  WANT   U/ONLY  MOTHER         20854  E  T-S 

JOHNNY  DODDS/YOUNGS  CREOLE  JAZZ  BAND 

SOUTHBOUND  RAG/TIN  ROOF 
CHARLES  DORNBERGER 

JUST   TO  BE  HELD/lM   ON  WAY 

TROPICAL  PALM6/THATS  TUNE 

MAYBE  WHO  KNOWS/l   WANT  THE* 
DORSEY  BROTHERS 


WHY  0  ID    IT   HAVE  TO/(vENUT I  ) 

JIMMY  DORSEY 
PRAY  I N   THE  Bl/ 
MUTINY    IN  BRASS  8ECTI0N 
POPCORN  MAN/COWBOY  BKLN 


VI  19354  V  AUC 

VI  19360  V  AUC 

VI  22031    Q  AUC 

co  2589v/eauc 

PAE     51  I    N  SAL 

DE  |256  N  SAL 

DE  1799-N  SAL 


  MEND 

—  WEND 
  WEND 

  DUNC 

1.05  ARG 
1.40  ZEIG 
I .40  ZEIG 


26 


DISPOSITION 


J  IMMY  DORSEV  CONT  INUED 
DORSEY  DERVISh/sERENADE 
SEND  WANT   LIST   FOR  OTHERS 

TOMMY  OORSEY 
nola/satan  takes  holiday 
quiet  please/so  what 


DE      1040  N   SAL    1.40  ZEIG 


VI  25570  N  SAL 
86    10810  N  SAL 


FRIENDSHIP/WRONG    IDEa(baRNEt)    BB    10804  N  SAL 


GETTIN  SENTIMENTAL  (Ol) 
MAPLE  LEAF   RAG      ( OL ) 
SEND  WANT  LIST   FOR  OTHERS 
WELL  GET    IT/sOMEWHERE  VOICE 
nola/satan  TAKES  HOLIDAY 
OPUS    l/l    DREAM   OF  U 
DIPSY  DOODLE/WHO 
COCKTAILS   FOR   2/OLD  BLACK 
DARK   EYES/SL  DANUBE 

DUNCAN  SISTERS 
music  lesson/baby  SISTER  BL 

STCIK  IN  MUD/THE  ARGENTINES 
REMEMBER  I NG/l    NEVER  HAD 

ROY  ELDRIDGE 
SWINGIN   FAMOUS  DOOR/FAR  WE 

DUKE  ELL INGTON 


VI  25326  E  SAL 

VI  25496  N  SAL 

VI  27887g/vsal 

VI  25570v/gsal 
VI 20 1 608  N  SAL 

VI  25693v/gsal 

V|  26 1 45  E  SAL 

VI  25556  V  SAL 


AUC 
AUC 


1.25 
1.65 
1.40 
1.65 
1.90 

.75 
1.00 
1.00 

.75 
I  .00 
1.00 


GOODMAN  OONT  INUED 
SWE   T   SUE/MELANCHOLY  BABY 
GSUGARFOOT    STOMP/l    CANT   GIVE  U 
I    CRIED   FOR  u/l    KNOW  U 

sugar/opus  3/4 

G  8L   YOUR   Fl/mY  FLAT 

gbig  john  spec/flat  ft  fl00g 
1ffin  ritz/alex  rag  band 
ze  1  gJgoodbye/sandman 

ZEIG BUGLE  CALL  RAG/(doRSEy) 
SCHL  ALWA Ys/jA PANESE  SANDMAN 

schu|wh|spering/bach  goes  to  town 
sweet  sue/melancholy  baby 
whispering/tiger  rag 

TEXAS   TEA   PARTy/dr  HECKLE 


LORD 
ZEI 
ZEI 
ZE  I 


SCHL 
SCHL 
SCHL 

SCHU  GOTTA   RITE   SING  BL 


VI 

19050 

V 

VI 

191  13 

V 

VI 

19206 

V 

WENC  CHINA    BOY/LADY   BE  GOOD 
WENC  ZOOT   SUIT/LITTLE  COUSIN 
WENOj  SOME  BODY   NOBODY  LOVEs/LETS 
GLEN  GRAY 


DE        737  E   SAL  2.00  SCHL 


REMINISCIN   TEMPO    1-2  CO   36114  N  AUC    DUNC 

HARLEM   SPEAKS/SHADE   APPLE  CO   36195  N  AUC    OUNC 

BL   LIGHT/SLAP  'HAPPY  CO   36|28  N  AUC 

moonglow/truck I N  CO  36317  N  AUC 

BAK  IFF/GIDYBUG   GALLOP*"  VI    27502  N  AUC 

JUMP   FOR   JOY/BROWN   SK   N   GAL  VI    275|7  E  AUC 

CHOCOLATE  SHAKE/l    GOT    IT  BAD  V|    27531    N  AUC 

SETTING  AND   ROCKIn/mOON  OVER  VI    27587  N  AUC 

CLEMENTINE/5  OCL   DRAG  V|    27700  E  AUC 

C    JAM  BL/MOON  MIST  VI    27856  E  AUC 

SENTIMENTAL  LADY/SLIP  OF   LIP  V| 201 528  E  AUC 

CHLOE/DO  NOTHIN   TILL  U   HEAR  V|20I547  V  AUC 

MAIN   STEM/jOHNNY  COME  LATELY  V|20|556   F  AUC 

PERFUME    SUITE    1 2*   VINYLITE  N  TRA 

I    CANT   GIVE  u/DIGGA    DO  VI    38008  E+AUC  2.50 

Pla  ing  youth/miss.  VI  24057  E+AUC  1.00 
sepia  panorama/harlem  airshafthmv  9i35  n  sal  1.25 

clarinet  lament/drop  me  off  pae  2876  n  sal  1.50 

bl  light/slap  happy  co  36128  n  t-s  1.90 

high  life/sat  nite  funct  vi  38086  e  auc  2.00 

HOT   BOTHERED/MILLS   CLOWNsl WHO )pE    |5036e/vaUC  3.00 

THE  MOOCHE/MOOD    INDIAO  VI    24486  N  AUC-   

GAY  ELLIS 


DUNC  BL 
DUNC 

OUNC  UNDER 
DUNC 
DUNC 
DUNC 
OUNC 
DUNC 
DUNC 
DUNC 
DUNC 


DAWNING/FELL  HEAD  OVER  HEELS  VI  20759  GAUC  ■ 
JUST  A  nite/if  U  DONT  VI  2|547  V  AUC 

MIA  BELLA  ROSA/PLEASE  SET  ME  V|  2 1 S 1 3  G  AUC 
SUNNY  SIDE  Up/lF    I    HAD  VI    22 1 24  V  AUC 

LIONEL  HAMPTON 

DUNC 

AUC    DUNC 

SAL    I .50  SCHU 

ARdCH 


  ROBE  SHOE   SHINERS   DRAG/BUZZIN  ROUND V  1 4001  I 3v/EAUC 


CARF  R 
CARF  FLY  I 


LITTLE  WHITE  LIES/NOBODY  CARESHA 
MY  BLACKBIROS/lF  U  WANT—  Dl 

THE  EMPERORS 

BL   SERENADE/CLAR  MARM  HA 

RUTH  ETTINQ 
IM   NOBODY    BABY/U  DONT 

FREDDIE  FISHER 
PISTOL   PACKIN  MAM  A /w I  LB ER FOR CEDE 

ELLA  F I TZQERALD 
DE  1806,2816, 3199, 3754  DE 

FIVE  HARMAN IACS 
CAROLINA    BOUND/lc • WMS  5) 

REGINALD  FORSYTHE 


ING  DEM  BELLS/RHYTHM  RHYTHM 
N  home/save   IT  MAMA 
INA   STOMP/RHYTHM  RHYTHM 
ARGj  I    SURRENDER  DEAR/p  I ANO  STOMP 
WHIT  HAPPY  SIX 

PARF  8Y   P YR AM  IDS/ROC KABAY  BABY 
PARF  FEATHER   NEST/GR I E VI  NG   FOR  U 
KENCIITS  u/KENTUCKY  HOME 
LIONEL  AHMPTON 

WENCj6T0MP 
WENC  ANY 


BURLE6QUE/AUBADE 
FRISCO  FIVE 


OEE  6363  N  SAL    1.75  LORC 


ORANGE  BLOSSOM  RAG  (7"  D I SC ) 
SHANGHAI   MELODY   (  *  ) 

FRISCO  JASS  BAND 
JOHNS  'N   6ASS  BL 

EARL  FULLER 


PORK  BEANS/MR    JAZZ  CO     2370  G  AUC 

RU6PANA/8WEET   SIAME6E  CO     27|2   G  AUC 

6LIPPERY   HANK/YA  DE  DAH  V|    1 832 1    G  AUC 

COON   BAND  CONTEST/LIL  LIZA   JANEVI 18394  V  AUC 
JAN  QARBER 

VI  19376 
VI  20833 
VI  24498 


PRETTY  SOON/PLEASE 
SWEET  MARIE/BYE   BYE  BABY 
TEMPTATION/BOULEVARD  BROKEN 
ROM  A  NT  I C  GUY/GOODBYE   FOREVER     OK  6225 
AFTERGLOW/TAKE  MY  HEART  DE        85 1 

UNTIL   REAL    THINg/u   TURNED  DE  891 

TALKING  TO  MOON/PLANT  LIJTLEELITE  5025  G  AUC 
LOVE   60NG  OF   RENALDO  V6     8207  G  AUC 

QARBER  OAV IS  ORCH 

FIRST   LAST  ALWAYS/OH   GEE   GOSH   VI  19164 


V  AUC 
G  AUC 
G  AUC 
G  AUC 

V  AUC 
G  AUC 


WENC 
WENC 
WENC 


WAITIN  AR0UN0/(|NT  NOV  ORCh) 
LA   PALOMa/0   SOLE  MIO 

Of  PRO  I ANS 
8AVANNAH/000DLE  DOO  D^O 
BARNEY  GOOGLE/OLD   KING  TUT 
HANPECKED  8l/lONG  LOST  MAMA 

LOU  GOLD 
BREAKAWAY/THATS  U  BABY 

■hoopee/paddelin  MADELIN 

6WEET  L0RRA(Ne/|    CANT  GIVE  U 

BENNY  GOODMAN 
dinah/moonqlow 


CO 

142 

V 

AUC 

  WENC 

CO 

3902 

V 

AUC 

  WENC 

CO 

3907 

G 

AUC 

  WENC 

Dl 

2924 

V 

AUC 

HA 

61 

0 

AUC 

HA 

660 

V 

AUC 

VI  25398  N  AUC 


LIZA/HONEYSUCKLE    (UNISS  U.S.)  C0E     2287N  SAL    1.85  J0YF APPLE 

BASIN  ST/BUODAH  SMILES  V|    25258  E  AUC 

STOMPIN   SAVOY/VIBE   BL  VI    25521    N  AUC 

ONE  OCL   JUMP/DONT   BE    THAT  V|    25792  N  AUC 


V  1 

25473 

N 

AUC 

KEND 

V  1 

25678 

N  'AUC 

KEND 

8895 

N 

S-A 

2.50 

PARR 

HM\ 

8957 

N 

S— A 

2.50 

PARR 

8872 

N 

S— A 

2.50 

PARR 

V 

N 

SAL 

1 .00  LORD 

V  1 

25445 

N 

SA  L 

1  .00 

LORD 

VI 

252 1  5 

SA  L 

1.00 

LORD 

VI 

25467 

N 

SAL 

1.00 

LORD 

VI 

25025 

N 

SAL 

1.00 

LORD 

VI 

26 1  30 

V 

SAL 

.75 

LORD 

V  1 

25473 

N 

SAL 

1  .25 

LORD 

VI 

25481 

N 

SAL 

1  .00 

LORD 

CO 

3167 

E 

T-A 

2.00 

WHIT 

CO 

3168 

E 

T-A 

2.25 

WH  IT 

VI 

25345 

N 

SAL 

1  .25 

LORD 

VI 

25333 

N 

SAL 

1  .25 

LORD 

OK 

6606 

V 

AUC 

WEND 

OK 

6562 

E 

SAL 

1.00 

SCHU 

1520 


10   RATHER   BE    RIGHT/HAVE   U  MET  DE 

BOBBY  HACKETT 
SINGIN  THE  BL/clar  MARM  VO  5493V/EAUC 

GEORGE  HALL 


PRELUDE/UNDER   BLANKET  BB     5| |2  V  AUC 

I    MAY   BE   DANCING/DID  MY   HEART  BB     5||7  V  AUC 

MOON/jUST  ANOTHER  DAY  PE  14822  G  AUC 
JOHNNY  HAMP 

angry/oh  SAY  CAN   I  VI    19786  E  AUC 

gorgeous/theres  A  TRICK  VI   20759  G  AUC 


•  WEND 

■  WEND 

■  WENO 

■  W  END 

•  WEND 
WEND 

■  WEND 

■  WEND 

■  WEND 


VI 4001  I  I 
VI  26595 

V|  25586  N  SAL  1.50  SCHU 
VI  25666  N  SAL   1.50  SCHU 


CO 

3314 

V 

AUC 

  WEND 

CO 

3345 

G 

AUC 

 WEND 

CO 

3498 

V 

AUC 

  WENO 

1196  V  AUC    WEN0]6T0MP/  JIVIN   VIBES  VI  25535  N  AUC 

2766   G  AUC    WENDJANY   TIME   AT  ALL/OLD   JOE   BLAOE   VI  26039  V  AUC 

JACK  BELLBOY/CENTRAL  AVE.    BRE    VI  26652  E+SAL 

362   G  6AL    1.00  C00k|alTITUDE/|    NEARLy(sEXt)  VI  273|6  N  SAL 

DE  1 8880,   1.8910,  23639   N  sal 

GLENN  HARDMANS  HAMMOND  FIVE 

vo-  497ie/nauc 


who/exactly  like  u 
MARION  HARRIS 


J.C.H  IGG  IflBOTHAM';  SIX  HICKS 


GIVE   ME   YOUR   PHONB  #/h I C 

R ICHARD  H IMBER 
WHOSE   THEME  1-2 
PARADE   OF  BANDS  1-2 

EARL  HINES 
OF  FT  I  ME   BL/MONDAY  DATE 
FATHERS   GETAWAy/rEM I N I SC I N 
P I  A  NOLOGY 

BB   I  I  237, I  I  374, 1  1535 

JOHNNY  HODGES 
EMPT /   BALLROOM   Bl/pyRAM I D 

HOKUM  BOYS 

ALL  WORN   OUT/SOMEBODY  US  I N   TH   PM    12796  V  AUC    1.25  CARR 

Bl LL IE  HOLIDAY 
JIM/LOVE  ME   LEAVE   ME  OK     6369  N   T-A    1.50  WHIT 

ALLOF  ME/R  MANCE    IN  DARK  OK     62 1 4  N  T-A    1.50  WHIT 

LENA  HORNE 

ONE   FOR   BABY/D I DNT   KNOW  ABOUT   VIC    II  |6  N    1.50  SAL      A RG 
CLIFF  JACKSON 

1 205  N  AUC  I  .25  ROBE 
1204  E   S-T   3.00  OAV I 


BL     HBS  I4E/VAUC 


ROY  I 795e/nSAL I .40  ZEIG 
VI    25754  E+SAL    1.40  ZEIG 


CRAW 
KEND 


PAE   3 1  1 5  N   SAL    I  .50  ARG 


593   N   SAL      .75  SCHU 


VI   25559  N  AUC 


CLIFFS  BOOG  BL/jEEPERS  |2"  BW 
U   GOT   ME  WALKIN/QUIET  PLEASEI28W 

ILLINOIS  JACQUET 
JUMPIN   JACQUEt/blUE   MOON  SA 

JAM  SESSION  AT  VICTOR 
HONEYSUCKLE  ROSE/BLUES 

BLIND  LEMON  JEFFERSON 
CHANGE   MY   LUCK   Bl/caNNON   BALL   PM    12639  E  AUC  2.50  CARR 

BROKE   HUNGRY/BAD   LUCK   BL  PM    12443  E  AUC    KAKE 

BLACK   SNAKE  Bk/r  I  GHT   OF   WAY        PM    1 251 0  E   AUC    KAKE 

DECEITFUL   BL/CHINCH   BUG  BL  PM    1 255 1    E   AUC    KAKE 

B I L I  KEN  JOHNSON  WITH  NEAL  ROBERTS 

CARR 


CO  14405  E  AUC 

BN  24  N  AUC 

BN  25  N  AUC 

6N  26  N  AUC 

8N  27  N  AUC 

SA  I2004N/EAUC 


DE 

8670 

E  SAL 

1.15 

ZEI  G 

DE 

4204 

E+SAL 

1.15 

ZEIG 

DE 

7590 

V  SAL 

1  .00 

SCHU 

MAN    I    LOVE /b I D  U  MEAN  IT 
P  I  PE] STEAL  I  N   TO   V I  RG  1  NA  |/yOUR  MAMA 
OH  juoge/he  DONE  ME  WRONC. 
BR     3663  E  AUC    DUNC| 6WEE T  MAMMA/   I    TOLD  U  SO 

JAZZ  vampire/never  LET 

YANKEE/GR IEV IN  FOR  U 
IM  GONNA   DO    I t/lOOK  FOR 
7491    E   6-A    1.25   COOKj  SWEET   C00K1E/|M  LOOKING 
7507  E+S-A    1.25  COOhj  CUDDLE   UP   Bl/|VE  GOT 
MALINDA   BROWN/MAYBE  U 
1.50  COOKjNOBODY  LIED/HAUNT  IN  BL 

AWAY   DOWN   SOUTH/SEND  BACK 
MARION  HARRISON 
WEND]SO   BL/BABY   CANT  U  UNDERSTAND 
OOLEMAN  HAWKINS 
YOUVE   GONE/SOME  THESE 


VI 

2l  1  16 

AUC 

WENO 

BR 

2513 

G 

AUC 

WEND 

CO 

2968 

V 

AUC 

WEND 

CO 

3300 

V 

AUC 

WEND 

CO 

3328 

V 

AUC 

WEND 

CO 

3353 

V 

AUC 

WEND 

CO 

3367 

V 

AUC 

WENO 

CO 

3457 

V 

AUC 

WEND 

CO 

3555 

V 

AUC 

WEND 

CO 

3604 

V 

AUC 

WEND 

CO 

3646 

V 

AUC 

WEND 

CO 

3659 

V 

AUC 

WEND 

WENC 
WENC 
•WENC 

WENqAFTER 

SMILES/STRANGE  FACT 

ERSK INE  HAWK  INS 


BS    I  4 1  26  V+AUC 


DEE  5581  N  T-A2.00  LEVI 
DEE  6445  N   T-A   2.00  LEVI 


BB   10756,   10812,   10879,  llOOl   

HEADQUARTERS  FOR   IMPORTED  SETS 

WENDjCLAUDE 
WENC  GRAEME 


WENC  GUARANTEED 
WENC 


LUTER— S I DNEY  BECHET-«UGGSY   SPAN  I ER 
BELL-M  E  Z  Z-L  A  DN  I  El,  -MORTON-JAZZ   CLASS  ICS 
BRAND  NEW  UNPLAYED  RECORDS 
FLETCHER  HENDERSON 


  WENC  CHARLEY  MY   80Y/HARD   HEARTED   HANNA HBA I 383EAUC    1.50  CARR  MARIE/WHERE  IS 


VO  14654  E  AUC  1.50  CARR 
88    10246   N  SAL  2.00  6CHU 


DO  DOODLE   OOM/DICTY  BLUES 

AUC    WENCjST   LOUS   SHUFFLE/VAR I ETY  ST 

19332  V  AUC    WENC  WOODY  HERMAN 

3792  F   AUC    WENCjU   NEVER  KNOw/lAZY    RHAP  DE     38 1 3  N   SAL    1.00  SCHU 

BIJOU/PUT  THAT   RING   ON  FINGER  CO   3686|e/nSAL    I .00  SCHU 


BL  FLAME/FUR  TRAPPERS  BALL 
GIVE   LITTLE  WH I STLE/PEA CH 

MUSIC  stopped/suldnt  SLEEP 

DO  NOTHIN  TIL  U  HEA'R  FROM 
MISIRLOU/BY  U   By  0 

KEEP   BOTTLES  OUIET 

ball/big  WIG 

YEARS   A  Go/ STARS  REMAIN 

kenc|wildroot/atlanta  GA 

honey/out  this  world 
mustache/gee  it 
happiness  is  thin 


3643  V   SAL    I .00  SCHU 
DE     3008  V  SAL    1.00  SCHIST  JAMES    INF/RUFF  SCUFF 
LEVEE  SERENADFRS 


WENC 

WENC M  ILKMAN 
WENC  WOODCHOPPERS 


AUC 


TOP 


■     ORF  FATHERS 
KEND  CALDONIA/l 


WILO   JACK   BL/FRISC0  BL 
JAMES  P.  JOHNSON 
JP  800GIE/GUT  STOMP 
BACK   WATER   BL/CAR  BALMORAL 
PINTOP  Bw/CAPRICE  RAG 
MULE   WALK  St/aRKANSAS  BL 

PETE  JOHNSON 
CLIMBIN   SCREAMIN/HOW  LONG 

LOUIS  JORDAN 
CALOONI A/SOMEBODY 
ROBT  E  LEE/(wiLLIE  SMITh) 
FLATFACE/DOUG  THE  JITTERBUG 

JOHN  K I RBY 
I    LOVE  U   TR/CUTTIN  CAMPUS 
IMPROMPTU/MINUTE  WALTZ 
FRONT  CENTER 

BUGLERS  DILEMMA/CLOSE  SHAVE 
FIFIS  RAHPSODY/PAPER  MOON 
ST  LOUIS   Bl/nO  BL   AT  ALL 

coquette/then  ILL  BE  HAPPY 
ANDY  KIRK 

MESSA   STOMP/BLESS  U  MY   DEAR  DE     2204  E  SAL 

DOWNSTREAM/lM  GLAD  FOR  YOUR  DE  i53ie/vsal 

LITTLE   JOE/KEY   TO  HEART  DE     4449  E  SAL 

FARE   THEE   HONEY/BABY  DONT  DE      |7|0  E  SAL 

HIP  HIP  HORAY/TAKE    IT   AND   GIT  DE  4366v/gSAL 

RIDE   ON/UNLUCKY  BL  DE  4436v/GSAL 

MCGHEE   SPEC/HEY  LAWDy(hR   CR )  DE  4405v/GSAL 
FROGGY   BOTTOM/CHR I  ST  COL 
SKIES   ARE  BL/lLL  GET  ALONG 

honey/marys  IDEA 

WHEN   I    SAW  U/LITTLE  MISS 

GENE  KRUPA 
DRUMM IN  MAN 

3  LITTLE  WORDS/SL  ISRAEL 

COPPIN  plea/violets 

LET  ME  OFF  UPTOWn/fLAM I NGO 

pass  the  bounce/melinda 
perfidia/never  took  lesson 
kay  kyser 


KENO 
KEND 
KEND 
KEND 


PAE   28l 8  N  SAL  I • 1 0  ARG 

PAE  2892  N  SAL  I . 10  ARG 

PAE  2772  N   SAL  I . 10  ARG 

VI    27568  N  SAL  1.40  ZEIG 

VI   27598  E  SAL  I .15  ZEIG 

VI  27926  E+l .15  ZEIG  S 

CO   35999  E+SAL  1.15  ZEIG 


.85  HUST 

.75  HUST 

.75  HUST 

.75  HUST 

.55  HUST 

.55  hust 

.45  HUST 


E  SAL      .35  PIPE  SHORTN I N   BREAD/TH I NK  I  N  U 
DEEP  P'IRPLe/rOMANCE 
TAR  HEEL   VO I CEs/cOLLEG I  A TE 
ED  LANG  ORCH 
THE  BEST     COHE|  BUGLE  CALL  RAG/(jACK  PETTIS) 
SAM  LAN  IN 


JUST  LIKE  STORY  BOOk/gOLD 
SONtlY  BOY 

SEE  SALLY 
QOERGE  E  LEE  ORCH 
RUFF   SCUFFLIN/sT    JAMES  INF 
HES  TALL  DARK/WONT   U  COME 


75  SCHL  MIDNIGHT  MAMA/MR    JELLV  LORD 
MEADE  LUX  LEWIS 


DE  18577  E   SAL  1.00  SCHL 

DE  18578  G  SAL 

DE  4024   G  SAL 

DE  18603   E  SAL  1.00  SCHL  MELANCHOLY   Bl/sOL  I TUDE  BL 

DE  2440G/VSAL  I  .00  SCHu|BLUES  3-4 

DE  3544 


CO   36949  N  SAL    1.00  SCHL  VARIATIONS  ON  THEME  3-4 
CO  36803  E   SAL    1.00  SCHU  SIX   WHEEL  CHASER/bASS  ON  TOP 
CO  36870  N  SAL   1.00  SCHU  TED  IE  WIS 


CO   36789  E  SAL    1.00  SCHU  MILENBERG   JOYS/TIN  ROOF  BL 
WANG  WANG   Bl/hOME   AGAIN  BL 


DE 

729  G  SAL 

.45 

HUST 

BRE  2469  N  SAL 

2.00 

ARG 

DE 

2326  EAUC 

KEND 

DE 

3491   N  SAL 

1  .00 

SCHU 

CCO  6248  N  SAL 

2.00 

ARG 

DE 

181 i4e/vsal 

1.15 

ZEIG 

OK 

6498  N  SAL 

1.15 

ZEIG 

OK 

6210  N  SAL 

1 .65 

ZEIG 

OK 

66l9  N  SAL 

1.15 

ZEI  G 

OK 

57|5  N  SAL 

1  .40 

ZEIG 

BR 

8320  N  SAL 

1.15 

ZE  1  G 

BR 

8301  E+SAL 

1.15 

ZEIG 

BB 

7892  N  SAL 

1  .40 

ZEIG 

OK 

4i 4i0f/gauc 

DUNC 

PE 

15065  E  AUC 

KAKE 

BA 

685  E  AUC 

KAKE 

CA 

8333  E  AUC 

KAKE 

CA 

1 1 1 8  E  AUC 

KAKE 

BR 

4684  E+AUC 

PIPE 

8R 

4761   N  AUC 

PIPE 

BR 

4684  E  SAL 

MERK 

VO 

1 154  N  AUC 

STI  L 

BN 

1    N  AUC 

KENO 

BN 

8  N  AUC 

KEND 

BN 

|5  N  AUC 

KEND 

BN 

20  N  AUC 

KEND 

BN 

16   N  AUC 

KEND 

CO 

439  G  SAL 

1  .00 

COOK 

CO 

3464  E  SAL 

1  .00 

COOK 

FOR  DISPOSITION 


27 


. • =a  r,  i  a  l i STq- 

1  OONT  LOVE  N^BO  y/ta I  NT  DOG  OK  8|38  V  AUC 
U  CAN  HAVE    IT/TAKE   ONE   LAST        OK     8|26  V  AUC 

CRIPPLE  CLARENCE  LOFTON 
STREAMLINE   TRAIn/haD  A   OREAM      SA    12003  E  AUC 

GUY  LOMBARDC 
8EALE  ST   BL/ME   AND  GAL 
ST  LOUIS   BL/AULD  LANG  SYNE 
MEMPHIS  BL/SHINE 

)USIA?IA  FIVE 
WEARY  BL 
A  I  NT  GOTTIME 

LOUISIANA  SUGAR  BABES 


2.25  C 
I .00  CARR 


DE 

4371 

E  SAL 

1  .15 

ZEIG 

DE 

2478 

E+SAL 

1  .40 

ZE  1  C 

DE 

4077 

N  SAL 

1.15 

ZE  IC 

MEO  8|50  G+S-A  1.25  COOK 
CO     2775  G   S-A    I .00  COOK 


THOU   SHELL/PERSIAN  RUG 
CLAUDE  LUTER 


VI    2 1 346  E  AUC 


rampart  4-5 

RAM  

N 

SAL 

1  .05 

GLOE 

VIVE  LE  jazz  hot  al^um 

C|       S- 1 4 

N 

SAL 

3.93 

GLOE 

ORVS   CREOLE   TROMBONE/* 1 LDCAT 

HARMO  

N 

SAL 

1  .50 

COHE 

TIGER    RAG/SPORT  MODEL  MAMA 

HARM  0  

N 

SAL 

1  .50 

COHE 

above  harmo  oiscs  are  the  original  french  releas 
high  society/West  eno  bl  pac          n  sal  — 

ROYAL   GARDEn/whERE  DID  PAC   N  SAL   

CANAL  ST   BL/OH  DIDNT  HE  PAC   N  SAL   

TROUBLE    IN  M  I  NO/wEAR  v   BL  PAC   N  SAL   

MUSCRAT   RAMBLE/SHREVEPORT  SW    N  SAL   

SISTER  KATE/ORANGE   JAM  8*   N  SAL   

JUST   GONE/GRAVEYARD  DREAM  SW    N  SAL   

CARELESS  LOVE/PIMLICO  SW  — —  N  SAL   

•RITE  FOR  SPECIAL  PRICE   FOR   ABOVE   BRAND  NEW  SET— 

JIMV1Y  MC  PARTLANDS  SQUI3RELS 
ECCENTR  I  c/OR  I  G  DIXIELAND   OPJE    STEPHRS I 004EAUC   

WINGY  MANONE 

EVERY   LITTLE  MOMENT/BLA-K   C0FFEEV02963   E  AUC  — 

TAKE   2  TO  MAKE   BAR/FROM   THE       VO     3023  E  AUC   

TRY  I N   TO  STOP   CRYIn/waILIN  BL  HRS          3   E  AUC   

ISNT  THERE  A   LITTLE  LOVE/kING   JOEHRS 1 3  E  AUC   

VIOLA  MC  C 
BLEED  I N  HEART   3l/| F  U  WANT 


DYMI 
OYMI 
CRA« 
CRA« 


VO    14633  N  AUC 
I  MCDONOUGH  &  CARL  KRESS_ 

6917  E  S-A 


— N  SAL  $|5  COHE 
N   FREEFREE  COHE 


STAGE   FRIGHT/OANZON  BR     69|7  E  S-A    1.25  COOK 

HOwARD  MCjH 

STAR   DUST/LEONARD  FEATHER  PH        Il5v/ESAL    1.00  SCHL 

OZ IE  mcpherson(acc  lov  austih  ork) 

HES  MY  MAN/sTAMuIN   On    THE  PM    1 2350  E   AUC    K 

MEZZ  MEZZ-Cm 

COMIN  ON  COVE    JN    1-2  BB    10085  E   AUC    KENC 

MEIZ^OW-LADNIER 

COMPLETE   BRAND   NEW   SET   OF    8  HMV 

FREE  NEW   GIFT   OISC  WITH   ABOVE  SET- 
TLE',MILLER 

ANY   TIWE/wiSTFUL   AND  BL 

INDIAN  S'JM''ER/farEWELL  BL 

NIGHTINGALE  SAYS/GOODBYE 

dreamsville/papa  NICCOLINI 
everything  i  love/baby  mine 
canadian  skies/adios 
moonlite  bay/how  am  i  to  kn 

)Opr;h  mihevitch 
china  town  my  chinatown/ca r i  0 

BUGLE  CALL  RAG/naGASAKI 

M  I  " f  MOLE 
HONOLULU   8l/nE*  TWISTER 

VAUGH-I  MQriROE 
MY  DEVOTION/WHEN    I    GROW  UP 

LEE  MORSE  AND  BLUE  bRASS  BOYS 

PE  11628 


DE 

1284 

N  AUC 

PIKE 

Be 

10495 

E+AUC 

ORF 

3  = 

10931 

E  AUC 

OHF 

33 

1  1342 

E  AUC 

ORR 

BB 

11365 

E+AUC 

ORR 

39 

1  |2|9 

N  AUC 

ORF 

DE 

1239 

E  SAL 

1  .25 

SCHL 

BRE    1967  N  AUC    COHE 

BRE    1998  N  AUC    COHE 

OK  40984V/GAUC    K 

VI    27925  N  SAL    1.00  SCHU 


TARF 
CARR 


PE  11590 

V+AUC 

CARR 

BB  8302 

N 

T— A 

2.25 

WH  1  T 

VI  20415 

E 

A  JC 

KAKE 

HMV   

N 

:al 

8  11 

COHE 

HC  4 

N 

SAL 

1.05 

GLOB 

BB  10253 

N 

SAL 

2.00 

P  1  PE 

HOM  54 

N 

SAL 

2.00 

ARG 

STILL  MY  BABY/SAO   PICK  PE  11628  E  AUC 

N0300Y  ELSE/OLD   FASHIONED   ROSEPE  11604  V-t-AUC 
WHATCHA   CALLEM   Bl/thIS  TIME 
JELL <  ROLL  MORTON 

STROK |N    AWAY/LOW  GRAVY 
OR   JAZZ  STOMP 

COMPLETE   BRAND  NEW  SET  OF  6 
LONDON  BL/SOMEDAY  SWEETHEART 
THE  CHANT/BLACK  BOTTOM  STOMP 
GRANDPAS   SPELLS/CANNON  BALL 

)R?  I  S  HOT  BABIES 
FATS  WALLER   S TOMP/( WALLER  J  VI    20890  V  AUC 

ozechee/(waller)  VI   2l358  N  AUC 

MUSICAL  STEVEDORES  (CLIFF  JACKSOI 

HAPPY  RHYTHM/HONEYCOMB  HAR  :o    14406   E  AUC   

NEW  ORLEANS  JAZZ  BANC1 
:«■---    _     .  !    ■     I  "  -  -      "  DC      '--/-A    E    -  JC   

NORK 

I    NEVER   KNEW  WHAT  GAl/bLUE  5     HRS  6E  AUC   

WEARY   BL/WOLVERINE   BL  GO        509  N  SAL  2.00  ARG 

SH IMMESHAWABBLE/M ILENBEHG  JO YS JA ZZ5006  N  SAL  2.00  ARG 
GOLDEN  LEAF  STSUT/sHES  CRYIN  PLA  I|6  S  SAL  2.00  ARG 
NEW  MA YFA I R  ORCH 


OUNC 
DUNC 


ALL  BY   YOURSELF/DOWN  BY  FRONT 

BOV 

5562  G  T-A 

  COCH 

OHIO  home/chloe 

HMV 

5563  E  T-A 

  COCH 

show  man/round  ABOUT 

HMV 

8252  N  T-A 

  COCH 

SILLY  6YMPH0NY  1-2 

HMV 

8283  N  T-A 

  COCH 

BIG  BROADCAST  1-2 

HMV 

8364  n  T-A 

 COCH 

MY  KIDS  A  CROONER/ALONE 

HMV 

1  1 3  G+T-A 

  COCH 

cherokee/let  ME  SING 

HMV 

i52e/vt-a 

 COCH 

ALL  FOR  SHILLINc/OASH  DUBLIN 

HMV 

205  G-T-A 

  COCH 

WHEN   YOUR    n/sURRENTO  BY  SEA 

HMV 

2  1  8  E-T-A 

  COCH 

ALBERT  HICHOLAS 
I   ALA   CREOLE  ALBUM 

RED  NICHOLS  5PEMN I ES 
RRUNS   COLLECTORS   SERIES  ALBUM 
RAYfJOBLE 


S-13   N  SAL 

iOOie/nauc 


FRI    NIGHT   HARTYS/SAT   NIGHT  8R     835l    N  SAL 

apanese  sandman/tiger  RAG        V|   24577  N  AUC 

LETS   SWING    IT/CHINATOWN  V|    25070  V  AUC 

ST  LOUIS  BL/WAY  DOWN  YONDER  VI  25082  N  AUC 
SING  TORCH  SONG/pETTIN  IN  PARKHMV  6375  V  T-A 
3EAT  0  MY  HEART/LITTLE( 1  "HR  CR)hMV649I  G  T-A 
WHY   DREAm/wHY   STARS  HMV     2|0  G-T-A 

HOLD  MY  HANO/PIED   PIPER  VI    24034  E  T-A 

IN  BUSHES/THERES  A   RING  V|    24(49  N  T-A 

TURKISH  D^LltSHT    1-2  VI    24427  E  T-A 

SUNS  ROUND  CORNER/OCEANS  TIME  VI  24603  G  T-A 
WE   SAW   SEA/lF   U   L'VE  ME  VI    25240  N  T-A 

BLAZIM  THE  TRA  I L/MOONL 1  TE  H|LOV|  25282  E  T-A 
FRI  N I TE  HARTYS/SAT  N 1  TE  NOBLEBR  835IE/GT-A 
I    HADNT  ANYONE/MOON  MANA   KOORABR  e079v/GT-A 

(SEE  WANT   SECTION-NOBLE)  TRA 

WHEN  IM  WITH  u/BUT  DEFINITELY  ^|  25336  V+AUC 
TIGER   RAG/jAPANESE  SANDMAN          VI    24577  N  SAL 

JIM^IE  KOONE  APEX  CLUB  ORCH 
KING   J0E/(mAN0NE ) 


—  —  DUNC 

I .00  LORD 

  DUNC 

  DUNC 

  DUNC 

  COCH 

  COCH 

  COCH 


FLIRTATION  WALk/mR  MRS 

BR 

73  28 

E 

T-A 

  HUST 

WAS    IT   DREAM/LAST   NIGHT    1  OR 

VO 

15699 

E 

T-A 

  HUST 

SUPPOSF  NOBODY   CA REo/(  JOHNSON 

BR 

4037 

E 

T-A 

  HUST 

HITEHED  WAGON   TO  STAR/LIKE  Fl 

DE 

1557 

V 

T-A 

  HUST 

WHEN   THE   DRAG/NO  VOCAL 

VO 

15701 

E 

T-A 

  HUST 

LOUIS  PRIMA 

ITS   BEEN   SO   LONG/SING  SING 

BR 

762BV/EAUC 

  DUNC 

SING    SING   SING/SO  LONG 

BR 

7628 

E 

AUC 

  AVER 

CECILIA/THERES  THAT  LONELY 

MA  J 

1  145 

N 

SAL 

1 .00  SCHU 

PICKLE    IN  MIDDLE/COME   RAIN  ON 

MA  J 

7179 

N 

SAL 

1  .00  SCHU 

ANDY  RAZAf 

EMPTY  ARMS/ALL  WORLD    IS  LONELYCO 

14265 

N 

AUC 

  OYM  1 

RED  &  MIFFS  STOMPERS 

DEL1R IUM/DAVENPORT  BL 

VI 

20778 

N 

SAL 

2.00  PARR 

HRS 
BR 


I  3  E  AUC 

6192  v  auc 
i207g/vauc 


|5i8 

E 

AUC 

DUNC 

4785 

N 

AUC 

P  1  KE 

797^ 

N 

AUC 

DUNC 

670 

E 

AUC 

OUNC 

691 

N 

AUC 

DUNC 

6906 

E+S-A 

1  .50 

COOK 

its  u/river  stay  way 

sweet  lorra i ne/apex  6l  vo 

SO   SWEET/viPGINIA   LEE  VO 

RED  NORVO 

3  LITTLE  FISHES/YOUR   SO   OESIR  VO 

CLAP   HANDS/RUSSI AN  LULLABYE  BR 

JACK  AND   JILL/POLLY  WOLLY  D  DE 

DECCA   STOMp/GRAMMERCY   SQUARE  DE 

DANCE  OCTAPUS/lN  MIST  BR 

JIMMY  OBRYANT  WASHBOARD  BAND 
HOT  HOTTENTOt/alABAMY  BOUNO PM   20400  E  AUC 

KING  OLIVER/PRIG  TUXEDO  ORCH 

JAZZIN  BAB  I Es/oR I G  TUX  RAG  HC  6  N  SAL 

KING  OLIVER  DIXIE  SYNC0PA7ORS 
DEAD  MAN   Bl/S0MEDAY  SWEETHEARTVO      1059  V+AUC 

KING  OLIVER 
TEARS/H  GH  SOCIETY 
DEEP  HENOERSON/jACKASS 
ORIG  BESSIE  BIOWN 


CRAW 
DUNC 
DUNC 


  KAKE 

I .05  GLOB 
7.50  CARR 


PAPA    DEDAOa/tHEM    HAS  BEEN 

ODJB 

tiger  rag/ressenwebber  rag 
indiana/darktowi.  strutters 
livery  stable/dix  i  step 
palleteena/margie 
slippin  thru/away  too  long 

ilG IMAL  MEMPH IS  F IVE 
AGGPAVATtf!  papa/4:oc  blIother 
31    ST     ST  6L/WAITIN  a ROUND 
SISTER  KATE/MOULIN  POUGE 
000  WACKA   000/nO6ODY  KNOWS 
TAIHT    COLO /CHINESE  BL 
LOVELY  LEE/HOW  COME 
more/she  WOULONT  DO 
PLAYING  MAH   JONG/ONE  SWEETIE 
RED  HOT  MAMA/A  I  NT   GONNA  RAIN 
SIOUX   CITY  SUE/GRASS    IS  GREEN 

pi ckles/(lani N ) 

BUNCH  OF  BL/JELLY  ROLL 
REO  HEAD  GAl/m|SS  SUNSHINE 
STRUTTIN   JIM/(oON  PARKER 
LOUIS  PANICO  ORCH 


HRS        |2  E 

AUC 

CRAW 

BR      3245  E+SAL 

mer'k 

PE  12235  v 

AUC 

2.00 

PARR 

BRE  2500  N 

SAL 

l  .25 

ARG 

CO    2297  G 

AUC 

DUNC 

VI    18255  G 

AUC 

DUNC 

VI    1 87 1 7  E 

AUC 

OUNC 

VO  3099E/RAUC 

DUNC 

) VOI 4506  N 

T-A 

LEV  1 

BA     1336  E 

AUC 

STUF 

BA    9365  E 

AUC 

STUR 

co  30e/nauc 

STUR 

3R     3039  N 

AUC 

DUNC 

BR    3630  N 

AUC 

DUNC 

CO          37  N 

AUC 

DUNC 

CO          74  N 

AUC 

DUNC 

CO        155  N 

AUC 

DUNC 

CO       1 86  N 

AUC 

OUNC 

CO    3924  G 

AUC 

DUNC 

ED  51246  F 

AUC 

DUNC 

PAT20939  G 

AUC 

DUNC 

pat2i03i  g 

AUC 

DUNC 

159  E 


WABASH  BL/SOMEOAY  SWEETHEART 
T-INY  PARHAM 

SUBWAY  SOS s/( JELLY  ROLL  MORT)   BB     603l    N  AUC 
DON  PARKERS  WESTERN  MELODY  BOYS 

AUC 


WILD    PAPA/(ORIGINAL  MEMPH  5) 

TONY  PASTOR 
PARAD  t  ODLE  JOe/aOIOS 
JOSE  GONZALEZ/PLEASE  NO  SQUE 
GOOD  MORNING  MR    ZIP   ZIP  ZIP 

SANTA  PECORA 
MAENOLIA   BL/NEVER  KNEW 
MAGNOLIA   BL/NEVER  KNEW 

JACK  PC 1 T  I  S  ORCH 
BAG  0  BL/lFD  LANG ) 
HAWAIIAN  HEAT/SIBERIA 

spam  sh  dream/new  LOW  DOWN 
PIEDMONT  OANCE  ORCH 


PAT2|03| 

BB  I i008g/vsal 
vi20i693g/vSAL 
BB  l|452v/ESAL 

PAE  3050  N  SAL 
PAE  3050  N  SAL 

OK  41410V /FAUC 
VR  558  N  AUC 
VI  2 1 559  G  AUC 


I  .00 
.75 
I  .00 

2.5C 
I  .25 


SCHU 
SCHU 
SCHU 

PARR 
ARG 

DUNC 
DUNC 
DUNC 


20804E  AUC    1.00  CARR 


SOOTHI NG/GEORGETTE 

PINE  TOP  (VOC  WITH  PIANO.  GUITAR) 
WORKHOUSE  BL/TELL  HER  BB     6041    V  AUC 

PIR"NS  N'W  ORLEANS  JAZZ  BAND 
WEST    INDIES   BL/DOODLE  DOODLE     VI    19255  E  T-A 
NEW  ORLEANS  WIGGLE/MAMAS   GONE  VI    19233   E  T-A 

8EN  POLLACK 
SINGAPORE   SORROWS/SWEET  SUE 
SWEET   SHOWGIRL/BUY   FOR  BABY 
SENTIMENTAL  BABy/coME  DAWN 
FUTUPISTIC  RHYTHM/ST  TALK 

louise/see  MA  CHERIE 

WONTCHa/huSH   OF  NIGHT 


HUST 
HUST 


yi 

2|437  E  AUC 

  DUNC 

VI 

2 1743  N  AUC 

  DUNC 

VI 

2| 827  N  AUC 

  DUNC 

VI 

2ie58v/EAUC 

  DUNC 

VI 

2|94|   N  AUC 

  DUNC 

VI 

22074  N  AUC 

  DUNC 

POLLACK  CDNTIMUED 
BASHFUL  BABY 
SONG   OF  eL/(BALLEw) 
LIKE   TO  BE   GYPSY/(FIO  ROTO ) 

PORTERS  BLUE  DEV  ILS 
SOMEBODYS  WRONG/MAMMA  GOES 

0  ICK  POWELL 


VI 

22074 

G 

AUC   

VI 

22147 

n 

AUC   

VI 

22252 

E 

AUC  00 

DUNC 
OUNC 
OUNC 


GE     5251    V  AUC 


REO  HEAD5 
RALT IMORE/GOOD  MA^ 
FE  LIN   NO  PAIN/lDA 

D^N  REDMAN 
V I LENBER6   JOYS/PLAY  SOLITAIRE 
MARGIE/DOWN  HOME  RAG 
MILENBERG   JOYS/SOL  I TA I  RE 
SWEET  LELANl/DEED    I  00 
HOT   ANXIOUS/IF    ITS  TRUE 
HARLEM  MOOn/a INT    I    LUCKY  ONE 
NAGASAKl/DOIN  WHAT    I  PLEASE 
LAZY   BONES/KNIFE  FORK  SPOON 
LONELY  CABIN/HALF  THE  STORY 
LAZY  WEATHER/MOONRIBE 
I    GOTCHA/L ITTLE   BIT  LATER  ON 
BUGLE  CALL    RAG/TOO  BAD 
WHO  WANTS  TC   SING/wE  DONT 
SUNNY  SIDE  ST/EXACTLY  LIKE 
S   ORMY  WEATHER/SWEET  SUE 
NAUGHTY  WALTZ/MAN  ON  TRAPEZE 


PE 

I4882V/GAUC 

  DUNC 

PE 

|5§46e/vAUC 

  DUNC 

BB 

10071  v/gauc 

  KEND 

BB 

10061  N 

AUC 

  OUNC 

BB 

10071  N 

AUC 

  DUNC 

BB 

10081  N 

AUC 

  DUNG 

BR 

6368  V 

AUC 

  DUNC 

BR 

6401  V 

AUC 

  DUNC 

BR 

6429»v 

AUC 

  DUNC 

BR 

6622  V 

AUC 

  OUNC 

BR 

6935  E 

AUC 

  DUNC 

ME 

60709  N 

AUC 

  DUNC 

ME 

60802  N 

AUC 

  DUNC 

VO 

3354  N 

AUC 

  DUNC 

VO 

3359  N 

AUC 

  DUNC 

VO 

3823  N 

AUC 

  DUNC 

VO 

3829  N 

AUC 

  DUNC 

VO 

3836  N 

AUC 

  OUNC 

VR 

635  N 

AUC 

  DUNC 

RE  ILLY  FARLEY  ONYX  CLUB  BOYS 

MUSIC  GOES  ROUNO/LOOKIN   FOR       0E       578  N   AUC    OUNC 

RHYTHMAKEPS 

MEAN  OLD  BED/|D  DO  ANYTHING  ME  12457  E  AUC  2.00  PARR 
POT  RICE  AND  FRANK  BLACK   ( PN  U  GUIT) 

TEXAS  STCMP/(GEORGE  TREW.Er)  DE  7|  37N  AUC  '  DUNC 
JOS.  ROBECHALIX     NEW  ORL  BOYS 


JIG  MUSIC/LIVIN   IN   SIN                  VO  2545  E  AUC 

RING  DEM  BELLS/42   ST                      VO  2575  .E  AUC 

THE  R IFF/SHAKE   IT                             VO  2592   G  AUC 

ZOLA/l    WOULD  DO  ANYTH   FOR   U        VO  2646  G  AUC 

FOOT  SHUFFLE/SAT   N I TE  FISH   FR   VO  2796  V  AUC 

EVERY   TUB/SHE  DIDNT  LI VE  ME        VO  282  7  V  AUC 

FALLING  STAh/sLEEP  COME                VO  2881 e/vaUC 

ELZAD  IE  ROBINSON(PN  t.  GUIT  ACC  ) 

BALT IMOFE/TROUBLED  WITH  BL         PM  12469  N  AUC 

LOVE   CRAZY  Bl/lAS*  VAN                  PM  12627  N  AUC 

I  KEY  ROBINSON  WINDY  CITY  FIVE 

SWING    IT/SCRUNCH  LOW                       CH  400l I    N  AUC 

WILLARD  ROB  I  SON  DEEP  RIVER  ORK 

BEALE   ST   DL/HARLEM   BL                     CO  1948  N  AUC 

WILL  ROGERS 
TIMELY  TtiplGs/rEW  SLANT  ON  W 

ADR  I  AN  ROLL  IN  I  ORCH 
R I VERBOAT  SHUFF/sUGAR 
SWING  LOW/STUFF  ETC 

DAV ID  ROSE 
POINCI ANA/DANCE   OF  SPANISH 

LUIS  RUSSELL  ORCH 

PRIMITIVE/MY   BL  HEAVEN 

ANDY  SANELLA  (G'lTAR  SOLO) 
BL  OF  GUI  TAR/SL I  DING  ON  BR 


DUNC 
DUNC 
DUNC 
DUNC 
DUNC 
OUNC 
DUNC 

OUNC 
DUNC 

DUNC 

DUNC 


VI    25|26  N  AUC    3.00  PIPE 


265  N  AUC 
807  N  AUC 


DUNC 
DUNC 


VI  23888  E  SAL  1.00  SCHU 
DUNC 
DUNC 


ME    I  3366   V  AUC 


4484  N  AUC 
SAVANNAH  SYNCOPATORS  [KING  OLIVER) 

3373  F  AUC 


SOMEDAY  S  WEETHEART/SA   WA  WA 

CEC  IL  SCOTT 
LAWD   LAWc/lN  CORNER 

RAYMOND  SCOTT  QU INTET 
EGYPT  IAN   BARN  DANCe/faRMER 

siberian  sleighride/tobacco 
twilite  turkey/m i nuet  in 
reckless  nite/dinner  music 
symph  under  stars/caierp i 

CHARLEY  SEGAR  (PIANO  SOLO) 
SOUTHERN  H06PI TAL I TY/CUBAN  OE 
COW  COW   8L/B00Q  WOOG  DE 

BOYD  SENTER  (CLAR  60BJj) 
ralfella(m52i )/bucktown(m520)  au 
mobile  8l/chicag0  delux 

A  I  NT  GOT  NOBOOY/siGH  CRY 
BAD   HABITS/A  INT  GOT  NOB 
JA I LHO  SE/R ICH  MAN 
BEALE   ST  BL/COPENHAGEN 


DUNC 


8276  N  T-A  2.25  WHIT 


BR 

8144  N  AUC   

DUNC 

BR 

8452  N  AUC   

DUNC 

MA 

108  N  AUC   

DUNC 

MA 

|36  V  AUC   

DUNC 

DE 

1 8264n/vsal 1 .00 

SCHU 

7027  E  AUC 
7075  E  AUC 


ART  IE  SHAW  ORCH 
INDIA N  LOVE  CALL/BEGUINE 

nightmare/non  STOP  FL 


■  E  AUC 

PM  2034i p/fauc 
ok  40861  E  AUC 
VE  7060  Q  AUC 
VI   220 1 0  N  AUC 

VI  22303  E  AUC 

BB  7746  N  AUC 
BB     7875  N  AUC 


DUNC 

■  DUNC 

■  OUNC 
DUNC 

■  DUNC 
DUNC 
DUNC 
DUNC 

DUNC 

■  OUNC 
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FOR  DISPOSITION 


ARTIE  SHAW  CPU  INUED 
Copenhagen/morn i n  sunrise 
jungle  drums/had  to  be  u 
japanese  sandman/pretty  girl 
sobbin  bl/creampuff 

SWEET   LORRAI  NE/sTREAt/LI  N 
SWEET   ADELINE/hOW   0RY    I  AM 

ni ghtpare/t IPPERAPY 
free  wheeling/shoot  likker 
copenhagen/my  bl  heaven 
pyramid/this  is  romance 
ni ghtmare/nonstop  fl 

CASSINO  SIMPSON  (ACC 


ST  LOUIS  BL/LITTLE   Jf E 

LEE  SIMS  (PIANO  SOLOS) 
L   NESOME  HOURs/wHAT  USE 

wahdeper/falling  tn  love 

Va/mE   AND  SHADOW 

LETS  MISBEH/MINE  ALL  M I NE 

NOBLE  SISSLE  ORCH 
WHAD  JA  DO/ROLL  ON  MISS. 
OLD   ARK  MOVIN/LOV^LESS 

I    TfKE   TO   u/BROADWAY  MOOD 

BANDANA  DAYS 

ORIENTAL  BL/LOVE  WIILL  FIND 

SIX  BLACK  0 IAM0ND5 
SWEET  GA  BROWN/CHARLESTON 

SIX  JOLLY  JESTERS  ~ 
OKLAHOMA    ST/(jUNIE  C  COBB) 

SL IM  AND  SLAM 
FLAT    FEET   FLOOG I E/CH I NATOWN 

BESSIE  SMITH 
HA TEFUL   BL/FRANKIE  BL 
DIXIE  FLYER   Bl/gOOD   OL  WAGON 
BABY   DOLL/ThEM   HI  S   BEEN  BL 
EMPTY  BED   BL  1-2 
YOUVE   GOT    GIVE  ME  SOME/wiLD 
JAILHOUSE  Bl/gRAVEYARO  DR 
SWEETIE  WENT   AWAy/wHOA  TILLIE 
HAUNTED  HOUSE/EAVESDROPPER 
MOONSH   NE   BL/BO  WEAVCL  BL 
GOT   TO   GIVE  ME/WILD   ABOUT  TH 
OH   DADOY/BABY  WONT  U 
WILD   ABOUT   THT/GOT   TO  GIVE 
WHOA   TILL  IE/.".»EET  IE  W  ENT<LM  CI 
JELLY   ROLL/l    KNOW  WHO  KILLED 
GULF  COAST  Bl/dOWNHEAR TED 
OH  DADDv/BABY  WONT  U  PLEASE 
OUTSIDE    THAt/mAMAS  GOT 
SWEET  v'ELLY  ROLL/lF  U  DONT 
JA ILPCUSe/gRAVEYARD  DR 
ROCKIN   OflAI R/SORROWFUL  BL 
ST  LOUIS  BL/COLD    IN  HA NO 
DIXIE   FLYER/GOOD   OLD  WAGON 
AFTER  U   GONE/MUODY  WATER 
FOOLISH  MAN/DYING  BY  HOUR 
TH   NKIN  BL/SWEET  MAMA 
POOR   MAN   Bl/u  OUGHT  TO 

CLARA  SMITH  JAZZ  BAB IES 


BB 

10054 

AUC 

DUNC 

B  B 

10091 

AUC 

DUNC 

BR 

'688 

E 

AUC 

BR 

806G/VAUC 



OUNC 

BR 

7852 

N 

AUC 



nuNC 

BR 

7936 

V 

AUC 

DUNC 

BR 

7965 

N 

AUC 

DUNC 

BR 

7976 

N 

AUC 

VO 

4336 

N 

AUC 



OUNC 

V  1 

27343 

E 

SAL 

1  .00 

SCHU 

BB 

7875 

V 

SAL 

•  75 

SCHU 

..RUCKER ) 

PM 

13075 

N 

AUC 

DUNC 

BR 

3320 

N 

AUC 



DUNC 

BR 

3551 

N 

AUC 



DUNC 

BR 

3617 

N 

AUC 

OUNC 

BR 

3754 

N 

AUC 



DUNC 

BR 

61  1  1 

N 

AUC 



DUNC 

DE 

154 

V 

AUC 

DDNC 

DE 

847 

V 

AUC 



DUNC 

VR 

552 

ri 

AUC 

DUNC 

EM 

10396 

V 

AUC 

DUNC 

RE 

9S35 

F 

AUC 

IUNC 

VO 

1449 

N 

AUC 

OUNC 

VO 

402 1 

E 

AUC 

DYM  1 

CO 

14023 

V 

SAL 

1  .00 

DYM1 

CO 

14079 

V 

SAL 

2.00 

DYMI 

CO 

|4|47 

E 

SAL 

2  .00 

OYM  1 

CO 

14312 

E 

AUC 

CO 

1  4427 

V 

SAL 

1  .00 

DYM.  1 

CO 

400IV/EAUC 

STUR 

CO 

13000 

V 

AUC 

STUR 

CO 

|40i0v/eauc 

STUR 

CO 

I40I8E/NAUC 

STUR 

CO 

14427 

E 

AUC 

STUF 

CO 

3888 

V 

T-A 

HUST 

CO 

14427 

V 

T-A 

HUST 

?  )  CO  1  3000E/GT-A 

HUST 

CO 

3942 

V 

T-A 

HUST 

CO 

3844 

AUC 

DUNC 

CO 

3888 

G 

AUC 

CO 

3900 

N 

AUC 

OUN( 

CO 

3942 

N 

AUC 

DUNC 

CO 

4001 

F 

AUC 

DUNC 

CO 

I402C 

AUC 

DUNC 

CO 

14064 

F 

AUC 

DUNC 

CO 

14079 

N 

AUC 

DUNC 

CO 

14197 

V 

AUC 

OUNC 

CO 

14273 

N 

AUC 

DUNC 

CO 

14292 

N 

AUC 

DUNC 

CO 

14399 

N 

AUC 

DUNC 

CHEATIN  DADDy/u   DONT  KNOW 
KC   MAN  BL/UNCLE   SAM  BL 

NEVER  TELL  NOBODy/evEN I NG  MAILCO  13002  F  AUC 
DEATH  LETTER /PERSCR I PT I  ON  F        CO    |4045  P  AUC 

IVA  SMITH  WITH  CC  DAVENPORT 
MY  OWN  MAN   BL/RISING  SUN  BL 


CO    I4I92E/VSAL    1.50  DYM I 

CO       i20v/et-a    HUSl 

DUNC 
DUNC 

LEROY  PICKETT 
PM    12436  V  AUC   2.00  CARF 


DUNC 
OUNC 
OUNC 


JABBO  SMITH  RHYTHM  ACES 

DECAUTER  ST  TUTT l/GET   BETTER  BR      7078  G  AUC 

LEROY  SMITH  ORCH 

ST  LOUIS   BL/BLACKBIRD  VI    2  1 472   V  AUC 

MAMIE  SMITH  JAZZ  HOUNDS 

GOOO  MAN   DOWN/THING   CALLED  OK  4||3     G  AUC 

DONT    CARE/SAM  ALABAM  OK     4253    F  AUC 

JAZZBO  BALL /V'EE D  SOME  LOVIN  OK      4295  F  AUC 

PI  NET  OP  SMITH 

BOOG   W00G/(80TH   SIDES  5AMe)  VO      I 2245G  AUC 

STUFF  SM  ITH 

AFTER  U   GONE/yOUSE    IS  V I  PER  VO     3201    N  AUC 

TR I X  IE  SM  ITH 

MISSED  GOOD  WOMAn/lONQ   LOST  BS     2044   G  T-A 

SNOOKS  MEMPHIS  RAMBLERS 

BON  SOIR/CSUNNY  CLAPp)  VI    22684  E  AUC 

NOTMN  TO  DO/WHY  DID    IT  HAVE  VI    22895   G  AUC 

HELLO  BEAUTIFUL/WAD    JA   00  VI    23038  V  AUC 

SOUTHERNSERENADERS        (LOUIS ) 

ALONE   AT  LAST/MAN  DANCE  HA  5   E  AUC   3. 50 

SOUTHLAND  SYNCOPATORS 

BROWN   SUGAR/(KENSINGTONSER)  VO    15544  G  AUC   

MUGQSY  SPAN IER 

COMPLETE  RAGTIME   SET  OF   8  HMV   N  SAL   $   1 5  COH( 

FREE   BR'INIS   NORK   DISC   WITH   ABOVE   SET       N  COHt 

DADA   STRAIN/SOMEDAY   SWEETHEA RTBB    10384  N  SAL    1.50  P I  PI 

RIVERBOAT   SHUFF/RELAXIN  BB    10532  N   SAL    1.50  PIPI 


DUNC 
DUNC 
OUNC 


CO      1307  N  AUC 


DONT 

CO 

341  8 

E 

AUC 

CO 

3365 

F 

AUC 

CO 

3493 

P 

AUC 

PAUL  SFECHT  ORCH 
ST  LOUIS  shuff/cornfed 

0 ICK  STAR  I LE 
IF    I    COULD   DE  WITH  u/jADA 

MARY  STAFFORD  JAZZ  BAND 
STRUT  M I SS   LI ZZI E/l F  I 
ROYAL  GARDEN/CRAZY 
ARKANSAS  Bl/RLIND  MAN 

KAY  STARR  ALL  STARRS 
LOVE   ME  LEAVE  ME/swEET  L   RRA I  NELL      I  10  E  T-A 
8T  LOUIS  BL/AFTER   U   GONE  LL        109  E  T-A 

REX  STEWART 

MOB  I LE   DA y/w I THOUT    SONG  HMV   9208  N  SAL 

SWING   BABY/SUGAR   HILL   SHIM   SHAMVR     664  N  AUC 
LOU  S  TONE 

DE  2808N/ESAL 


CANA    IAN   PAC I F I C/CLOCK  MAKER 
LAZY  RHYT'Hm/mEDITERANEAN 
ST  LOUIS  BL/ETUDE 

WILBUR  SWEATMAN  ORCH 
KANSAS  CITy/(L0UISIANA  5) 
SLIDE  KELLY/( " ) 
BUT/TH I NK   OF  ME 
A  I  NT  QONNA   GIVe/hELLO  HELLO 
SLIDE  KELLY/(LOUIS  5) 

ROOSEVELT  SYKES 
MELLOW  QUEEN/l  WONOER 
JIVIM   Jl VE/HONEYSUCKLE  ROSE 

SYNCO  JAZZ  BAND 
PAT  20699,  20770,  ?08l2,  2|075,  22099  E-GAUC 
WRITE  FOR  ADDITIONAL  INFO 

ART  TATUM  SOLOS 
hallflu jah/memor i es  of  u 
poor  butterfly/lover 
yfsterdays/runnin  wild 
song  vagabonds/kerry  dance 
after  u  gone/the  shout 
a  i  nt  got  nobooy/woman  loves 

EVA  TAYLOR  AND  C.  WMS  8L  5 


656E/NSAL 
DEE  5783  N  SAL 

CO  2768P/FAUC 

CO  2775  E  AUC 

CO  2994  E  AUC 

CO  28  I  8  G  S-A 

CO  2775  G  S-A 

BB34072I  N  SAL 
SB340729  N  SAL 


I  .50 
I  .00 
2.00 


I  .25 
1  .00 


CARR 
DUNC 
DUNC 

HUST 
HUST 

AR  G 
DUNC 

LORD 
LORD 
LORD 

DUJNC 
DUNC 
DUNC 
COOK 
COOK 

PIPE 
P  I  PE 


VENIIT  I  COHT  INUED 
RAGGIN   THE  SCALE/PUT  TAKE 
FOUND   NEW   BABY/SWEET  SUE 
LITTLF  BUTTERCUP/PARDOME 
REALLY  EL/WILD  DOG 
BLUE   ROOM/SWEET  SUE 
RAGGIN  THE  SCALe/gOIN  HOME 
V ILLAQE  BARN  ORCH 


nuNC 

ARA 

4501 

N 

AUC 

KEND 

ARA 

4502 

N 

AUC 

KEND 

ARA 

4503 

N 

AUC 

KEND 

ARA 

4504 

N 

AUC 

KEND 

DE 

455 

E 

SAL 

1.25 

LORD 

DE 

741 

N 

AUC 

DUNC 

HRS 


5  E  AUC 
CO  35206  N  SAL 
CO  2802  N  AUC 
DE     4409  N  SAL 


1.25 
1.50 


OH  DADDy/nO   BANANA   BL  OK  4927E/VAUC 

JACK  TEAGARDEJ:?- 
LOVELESS  LOVE    (MASTERS    I &2 ) 
AUNT  HAGARS   BL/SWUNG  ELECT 
SHAKE  HIPS/GABRIELS  HORN 
PRELUDE   TO  BL/BLUES 

RAGTIME  TEXAS  HENRY  THOMAS 
COTTONF  t  ELD  Bl/JCHN  HENRY  VO      1 094  V  AUC 

TEXAS   EASY  ST/DONT  EASE  ME    IN   VO      I  1 97  E  AUC 

THREE  SUNS 

SONG    INOIA/HAWAfl  1  AN  WAR 
JUNGLE  DRUMS 
MISSOURI  WALTZ 
ROOORS   ARE   FLY  I NG 

PAUL  TREMAINE  ORCH 

HAND  ME    DOWN  WALK  IN   CANE               CO  2 1 30  N   SAL  4.00 

SWING  LOW  SWEET  CHAR/THERE          CO  2 1 62   N  SAL  4.00 

GOSPEL   TRAIN/lS   THERE  PLACE        CO  2302   N  SAL  4.00 

GEORGE  TREMER  (PIANO  SOLOS) 
spirit  49  rag/(rice  and  blackJde    4|37  N  AUC   


CRAW 
LORD 
DUNC 
SCHU 

CARR 
CARR 


vs 

8220  N  AUC 

  WHIL 

VR 

6237  N  AUC 

  WHIL 

VS 

8240  N  AUC 

  WHIL 

MA  J 

7205v/EAUC 

  WHIL 

PIPE 
P  1PE 
P  IPE 


FRANK  I E  TRUMBAUER  ORCH 
CRAZY   QUILT/lN  MERRY  MONTH  BR     6t46  N  AUC 

HONEYSUCKLE  ROSE/CEORG | A  BR     6|59  N  AUC 

CHINA   BOY/BREAK    IT  DOWN  BR     69l 2  V  AUC 

SWONDERFUL/MAYOR  ALABAMA  BR     7663   N  AUC 

IM   C0M1N   VA/SINGIN   THE   BL  BR      7703   N  AUC 

HUWPTY  DUMPTY/BALT I  MORE  OK  40926  N  AUC 

DUSKY  STEVEDORE/BLESS  U  S|£TEROK  4||00  F  AUC 
LOVE  AFFAIRS/TAKE  TOMORROW  OK  4||45  G  AUC 
LOVE  A | NT  NOTHIN/HW  AM  I  TO 
CLAR  MARm/wAY  DOWN 
SHIVERY  STOMP/(OKEH  MX ) 

SOPHIE  TUCKER 
COMPLAI NIN/8B  WHERE  ARE 
ONE    I    L0VE/l2  OCL  NIGHT 
HULA    LOU/RED  HOT  MAMA 
AFTER  U   GONE/l    A t NT   GOT(m|FfJ    OK  40837E/NAUC 

TUXEDO  DANCE  ORCH 


OK  4|30l    E  AUC 

VO      30|0   N  AUC 

NAE     5l 1    N  SAL 

OK     46  I  7  E  AUC 

OK   40054  N  AUC 

OK   40129  E  AUC 


PETER  GINk/(L0UIS1ANA  5) 

UN  1  VERS  I T Y  BOYS 
gypsy/(dixie  jazz  band) 

HONEY/(ROY  COLLINS  ORCh) 

VARSITY  8 
MEAN   BL/tBROAD  BCSTRs) 
HARD    HEARTED    HANNAh/{h    SANTR t 
DONT  BRING  LULU/nOBOOY  KNOWS 

sweet  ga  br/laoy  of  the 
moonlite  roses/(bob  haring) 

VENUT I  RHYTHM  BOYS 
WOLF  W08BLE/(D0RSEY  BROS ) 
TAINT   SO/MUST  BE  DREAMING 
BABY  DONT  MEAN  MAYBE/MELODY 
BLUE   R00m/sENSAT|  ON 

GOIN  HOME/HONEYS  LOVIN  ARMS 


EO  50622V/EAUC 


I  474  E  AOC 

I  549  G  AUC 


OUNC 
DUNC 
DUNC 
DUNC 
DUNC 
DUNC 
DUNC 
OUNC 
DUNC 
DUNC 
ARG 

DYM  I 
OYMI 
OYM  I 

DUNC 


DUNC 
DUNC 


-Ejrc 


CA 

498  G  AUC 

  DUNC 

CA 

588  E  AUC 

  DUNC 

CA 

7|4     V  AUC 

  DUNC 

CA 

730F/GAUC 

  DUNC 

CA 

753   V  AUC 

  DUNC 

CO 

2589E/VAUC 

  DUNC 

OK 

41051    N  AUC 

  DUNC 

OK 

41056  N  AUC 

  DUNC 

OK 

4l 1 44  V  AUC 

  DUNC 

OK 

4|25|    N  AUC 

  DUNC 

OK  4|432  N  AUC 
OK  41469  N  AUC 
OK  4 1 506  N  AUC 
VI  2302|n/eauc 
VO  301  I  N  AUC 
VO      3043  N  AUC 


(N.Y.) 


FRIGID    AIR/THIS    IS  CHORUS 

V  IRG I  N I ANS 
MEMPHIS  BL/lONES0ME  MALA 
CUDOLE  UP /HONEYS  LOVIN  ARMS 
MEMPHIS  EL/LONESOME  MAMA 


VI  2*084  e  AUC 

VI  18895  E+AUC 

V |  | 888l e/vauc 

v |  | 8895  V  AUC 


HE   MAY  BE  YOUR  MAn/dADA   STRAINVI    |90|8  E  AUC 


AUNT  HAGARS  Bl/a GGRA VAT1  N 
RUNN1N  W I L d/(  S TAN LEY^MURR A Y ) 
FAREWELL   BL/APPLE  SAUCE 
NO   BANANA   BL/jUBILEE  BL 
HOUSE  DAVID   Dl/( BENSONORCH ) 
STAVIN   CHA I N/(WAPI NG  ORCH) 
AWAY   DOWN   S0UTH/(WH | TEMAN ) 
DON  VORHEES  ORCH 

MUDDY   WATER/WHO    DO    Y A   LOVE  CO 
BABYS  Bl/rADIOLITES  CO 
SIPPIE  WALLACE  ACC  THOMAS  & 


v|  |902|   V  AUC 

VI  19027  E  AUC 

vi  i9032e/vauc 

VI  I9l35  v  auc 

v|  |9|40  v  AUC 

VI  19189  v  auc 

VI  2|228  E  auc 


88|    V  T-A 

I  1 23   N  SAL 

WALLER 


DUNC 
DUNC 
DUNC 
DUNC 
DUNC 
DUNC 


  ORR 

  DUNC 

  DUNC 

  DUNC 

  DUNC 

  DUNC 

  DUNC 

  DUNC 

  DUNC 

  DUNC 

  DUNC 

  HUST 

.CO  PIPE 

  DUNC 

  MERK 


B8 

5093 

N 

AUC 

DUNC 

VI 

20357 

N 

AUC 

DUNC 

VI 

20470 

N 

AUC 

DUNC 

V  1 

20492 

N 

AUC 

DUNC 

V  1 

20655 

N 

AUC 

DUNC 

VI 

20890 

V 

AUC 

DUNC 

VI 

2|35S 

N 

AUC 

DUNC 

VI 

21525 

N 

AUC 

DUNC 

VI 

23260 

E 

AUC 

DUNC 

VI 

27459 

N 

AUC 

DUNC 

VI 

27460 

N 

AUC 

DUNC 

88  10099  N  AUC 
CO  14593  E  AUC 
HMV  4902  M  AUC 


VO  3016  E  AUC 
BB    10288   N  AUC 

VI  24853  V  AUC 
vi  24867g/vauc 
vi  24689e/vauc 
vi  24892  v  auc 
vi  25099g/eauc 
vi  .25087  g  auc 


A  MONIN   DOVE/EVERY   DOG                  OK  8205  P  AUC 

LEAVING  ME  DADDY/MAMAS  GONE        OK  8|68n/eSAL 

WALLER  ORGAN  SOLOS 
sugar/aint  got  nobody 
lhnox  ave  dl/st  l  ~>u  i  s  bl 
loveless  l0ve/s00th|n  syrup 
rusty  pail/sloppy  water 
sftompin  bug/messin  round 
8eale  st  el/(thomas  morris) 
d1gah  stomp/(thomoas  morris) 
hog  maw  stomp/sugar 
th a  ts  all/loveless  love 
deep  r i ver/lomesome  rd 
water  80y/all  goos  ch1llun 

WALLER  PIANO  SOLOS 
stardust/keepin  out  of 

CRAZY  BOUT  MY  BABy/dRAGGIN 
SMASUIM  THIRDS/HANDFUL  KEYS 

AFRICAN   RIPPLES/SMASHING  TH I RDSHMV8546  N  AUC 

ALLIGATOR  CRA WL/A FR I  CAN  R I PP     V|  24830  N  AUC 

crazy  eouT  baby/draggin 

A  INT  MISBEH/GA   ROCKIN  CHAIR 

FATS  WALLER 
N| GHTW IND/ 1    BEL  I  EVE  MIR 
BABY   BROWn/|00^  FOR  U 
PARSON  MY   LOVE/WHATS  REASON 
ROSETTA/WHOS  HONEY  ARE  U 
WRITE  SELF  LETTER/tES   ONS  II 
SWEET  SUE/|2  ST  RAG 

RHYTHM   ROMANCE/SIEET  BEGINNINGVJ  25|3|    V  AUC  - 

WHEN    IM  ALONE/LOOMIN   FOR  AN0THV1  38 1  1 0  N   AUC  - 

PORTERS  LOVE   SONG/SWING   JINGLEBB  |00|6n/ESAL  I 

HOLD   TIGHT/U  OUTSMARTED                BB  |0)|6n/eSAL  I 

TAINT  WHAT   YA   OO/sOME   RAINY       BB  |0|92v/eSAL  I 

TOO   Tl  RED/U   RUN  YOUR  MOUTH          BB  10779  E   SAL  I 

FGETS   TOO  BIG/SUITCASE  SUZIE     BB  10500  N  SAL 

BL   EYEs/lM   GONNA    SALT  AWAY          BB  |0943n/eSAL  I 

SCRAM/EVERY800V  LOVES  MY              BB  |0989n/eSAL  I 

GOT   FINGERS   CROSSED /SPREAD  I N     V|  2521IE/NSAL  I 

ABDULLAH/WHOLL  TAKE  MY  PLACE     BB  |04|9  N  SAL  I 

WASHBOARD  RHYTHM  KINGS 

SAY    IT    ISNT   60/00WN   BY  OHIO       V|  23364  G  AUC  - 

HUMMIN   TO   SELF/HOLDING  MY            V|  24065  V   AUC  - 

BROWNSKIN  MAMA/ARLENA                       BB  6|57  V    AUC  - 

PLEASE  TELL  ME/WHO   STOLE  LOCK  V|  23283v/gAUC  - 

SILENT  LOVE/jUST  ANOTHER  VI  23348g/vaUC  - 
UNDERNEATH  HARLEM  MOOn/hOW  DEE PV| 23373 v/g AUC  - 

I  KEY   AND  WIKEY/SLOPPY  DRUNK       V|  23380  V   AUC  - 

NOBODY  SWEETHEART/DINAH                VI  23403G/VAUC  - 

WASHBOARD  WONDERS  (WELLSTOOO) 

00 NT  FORGET  MESS/BORDELLA   DAYSPX  2  N   SAL  I 

WASH  I NGTON IANS 

BALCK    BEAUTY/TAKE    I T   EASY             BR  4009   N   AUC  — 

JUBILEE  STOMP/(HOTSY   TOTSy)        BR  4044  N   AUC  — 

TAKE   IT  EASY/(7  POLAR  BEARS)     CA  8|88  E  AUC  - 

ETHEL  WATERS  JAZZ  MASTERS 

WHOKK  BELIEVED    IN  u/ROYAL   GARDBS  2035e/vAUC  - 

IM   COMIN  VA/HE  BROUGHT   JOY          CO  I4l7|    N  AUC  - 

LONESOME   SWALLOW/BABY   SURE   KNOCO  |44|l    E  AUC  - 

PORGY/BLACK.  BL                                    CO  2|84  V  AUC  — 

WEAVER  AND  BEAZLEY  GUITAR  DUET 

ST   LOUIS   BL/BOTTLE  NECK                OK  8530  N  AUC    DUNC 

CH ICK  WEBBORCH 

OOWN   HOME  RAG/CRYING  HEART  OURDE  785  e/gAUC    DUNC 

BLUE  L0u/swINGERs(d|MLA8El)        DE  1 065  V  SAL      .65  HUST 

AZURE/jUST   JITTERBUG                       DE  1 899  E  SAL      .75  HUST 

WHO   YA   HUNCH  IN/GOT  PEBBLE            DE  223|    E  SAL      .75  HUST 


  DUNC 

  DUNC 

  DUNC 

  DUNC 

  DUNC 

  DUNC 

  KEND 

  DUNC 

  DUNC 

  DUNC 

  DUNC 

  OUNC 

  DUNC 

  OUNC 

  DUNC 

,00  DYM  I 

,00  DYM  1 

,00  DYMI 

.00  DYMI 

,75  DYMI 

,00  DYMI 

,00  DYMI 

,50  DYMI 

,50  PIPE 

  OUNC 

  DUNC 

  DUNC 

  DUNC 

 OUNC 

  DUNC 

  DUNC 

  DUNC 


DUNC 
DUNC 
DUNC 

CARR 
DYMI 
DYMI 
DUNC 


FOR  DISPOSITION 


29 


LIZa/tiSKET   TASKE7  DE 
FDR  JONEs/lOVE  E»CH  MOVE  DE 
SLUMPERTIME^ALONG   SWANEE/CHEW  PE 
ANSON  WEEKS  f.  F.  SAPUTO 


1870  v  SAL 
2|05  E  SAL 
2386  E  SAL 


.75  HUST 
.65  HUST 
.75  HUST 


HAN  FLYING  TRAPE 
TED  1EEMS 


PEZE  1-2 


BR  6639G/VAUC 


BUFFOON(ELt 0  TaNNEp) 

DE 

lf.84 

N  AUC 

»HIL 

RUNN1N  WILD/(flM  CH ) 

DE 

3135 

E+SAL 

.90 

ZEIG 

MAN  FROM  SOUTH/SAVANNAH 

DE 

3782 

N  SAL 

1.15 

ZE1G 

OUT  OF  NIGHT^IONAH 

DE 

3697 

N  SAL 

1.40 

ZEIG 

GAMBLERS  &L(ST   JAMES  INF) 

DE 

2408 

E+SAL 

I.  15 

ZEIG 

2829  E  AUC 
3800  V  AUC 


Dicky  iells  shim  shammers 
r  u  satisfied  co 

frankgstphal  (paino  solo) 
u  tell  eu/coaxing  painoj  co 

pa^l  wh  iteman  orch 
constantinople/get  under  the 
like  mel  oy^y  baby  dont 
American  tune/pick  in  cotton 
■hat  do  ya  say/crest  have 


BL   NIGHT/POSE  YESTERDAY 
LETS  DO   IT/jAPANESE  MZMMY 
CRADLE  LOVE/hOW   ABOUT  ME 
MABIENNa/lO.ER   COME  BACK   TO  I 
LUCKY   STAR/BUTTON  UP  YOUR 
SPOSIN/LAUGHIN  MARIONETTE 
TALKING  PICS  YOu/lW  A 
NO  MORE  WRRYI NG/vALENC I  A 
BIRTH  OF  Bl/cOUNTESS 

tpuoy/reo  RED  ROBIN 

SONG    INOIA/CHOO  CHO  SAN 
WISTFUL   AND  BL/LONELY  EVES 
I    AL»AYS  KNEw/*HEN    r     IN  YOUI 
MUDDY  WATER/aINT  SHE  SWEET 
LOVE  KISSES/MAGNOLIA 
LIKE  u/(  SH  I  LK  RET  ORCh) 
BROKEN  HEARTED/COLLETTE 
BL  HEAVEN/(ROGER  WOLFE  KAHn) 

cal i  no a /i  sh ilk ret ) 
mary /changes 
lonely  melooy/pamona 
smile/(virgin) 
sunshine/your  own  backyard 
mabelle/^j  a  rch  musketeers 
cabin  dr  eams/youre  in  love 
winging  home/with  somebody 

LOUISIfHA/c  IX  IE  DAWN 

sugar/ho  SWEET  MAN 

TOSELLIS  SERENADE/DAYBREAK 


STUM8LI Ng/gEORG  I  A 
SAXOPHONE  WALTZ 
COLLETTE/=1ROKEN  MEARTEO 

broadwa    v  ----- -•<  marv 

im  w  nging  home 
every800y  step/ka  lu  a 
when/(shilkret) 
wont  be  long  now/five  step 
sunshine/back  in  back  yard 

'h:qpee  maxers 
tiger  rag/some  these  days        pat370 i 3f/gauc 

•  •  _  _ 

CONCERNING  ETCHINGS/A  LITTLE  BR  8307  ^  AUC 
BR  8357  N  AUC 
BR  8505  N  AUC 
CO   36187  N  AUC 


1402 

G 

AUC 

UNC 

1 441 

E 

AUC 

UNC 

1  4-"- 

E 

AUC 

|465 

N 

AUC 

DUNC 

1 496 

N 

AUC 

DUNC 

1 505 

N 

AUC 

DUNC 

CO 

1  553 

'. 

AUC 

OUNC 

'■773 

N 

AUC 

DUNC 

c 

1 

N 

AUC 

DUNC 

N 

AUC 

DUNC 

x 

'  736 

E 

AUC 

DUNC 

M 

V 

AUC 

DUNC 

N 

AUC 

DUNC 

VI 

20007 

V 

AUC 

' 1 

20 1 38 

z 

AUC 

DUNC 

VI 

201  77\ 

/gauc 

DUNC 

204* 

N 

AUC 

DUNC 

VI 

N 

AUC 

DUNC 

VI 

20501 

E 

AUC 

DUNC 

E 

AUC 

DUNC 

E 

AUC 

DUNC 

v 

20684 

E 

AUC 

DUNC 

20757 

E 

AUC 

DUNC 

20828 

V 

AUC 

DUNC 

VI 

203J1 

V 

AUC 

DUNC 

VI 

2no; 

V 

AUC 

DUNC 

VI 

2|2|4 

E 

AUC 

DUNC 

VI 

21228 

E 

AUC 

DUNC 

VI 

21240 

AUC 

DUNC 

2|3|5 

E 

AUC 

OUNC 

VI 

2 1325 

N 

AUC 

DUNC 

VI 

2 1365 

: 

AUC 

OUNC 

VI 

2 1438 

E 

AUC 

DUNC 

VI 

21464 

N 

AUC 

DUNC 

VI 

24017 

V 

AUC 

DUNC 

tVI 

24571 

V 

AUC 

DUNC 

XX) 

ITEMS 

ON  VI 

LABELDUNC 

VI 

18899 

E+AUC 

ORR 

VI 

20513 

E 

AUC 

ORR 

VI 

20757 

E+AUC 

ORR 

VI 

20  74 

E 

AUC 

ORR 

VI 

21365 

V+AUC 

ORR 

VI 

18826 

E 

SAL 

.75 

SCHU 

V  1 

2l338v/ESAL 

1.75 

SCHU 

VI 

20883v/nsal 

I.Z5 

SCHU 

2|240 

E 

SAL 

2.00 

SCHU 

BR 

3664 

E 

AUC   

DUNC 

DK 

4925 

P 

AUC  — 

OUNC 

HRS 

6 

E 

AUC   

CRAW 

OK 

4925 

V 

AUC  ^50 

CARR 

WALKING  HOME/TENDER  NIGHT 
SWEET  SUE/BLUE  ROOM 
PIECES  OF  8/BULL  FIODLE 
HOUSE  DETECTIVE/DO  NOT  DISTU   CO  36188  N  AUC 
:LARENCE  WILLIAMS 
baltimore/(5  harmaniacs) 

KANSAS    CITY  MAn/wILOCAT  BL 
COAL  CART  Bl/(nORk) 
KC  MAN  Bl/wILDCAT  BL 
BAREF-OT  Bl/00   IT  OK 

a-z/construction  gang  ok 
w i ld flower  rag/midnight  stomp  mf 
rr  rhythm/nervous  breakdown 

ORGAN  GRINDER  Bl/|M  BUSY 
IN  BOTTLE  Bl/whaT    YOU  WANT 

oinah/spanish  shawl 
n.o.  hop/horses  number 
bivbo/wav  down  home 

COOTIE  tILLIAJ/S 
RED   Bl/aINT   Bh  AT  HIT   7084  G  SAL 

ROUND  M IDN 1 Te/S0MEB00 ' S  GO  HIT  7||9e/vSAL 
TE8SAS  TORCH  SONg/nOW  I  KNOW  HIT  7075  G  SAL 
BOUDOIR  BENNY/AINT  GRAVY  GOOD  VO  4726  N  T-6 
ECHOS   HARLEV/WHEN  MY  BABY  CP       266  N  SAL 

FESS  WILLIAMS  ORCH 
HOT  TOWN/(MOTEN) 


OUNC 
OUNC 
'  DUNC 
DUNC 
DUNC 


8073  E+SAL  I .00  MERK 

8|63  E+SAL    MERK 

103  N  SAL  I .05  CRAW 

CO    I4468G/FAUC  —  DUNC 


OK  8617  N  AUC 
OK  8645  N  AUC 
OK  40541    G  AUC 

vo  2654g/vauc 

VO  2778  E/NAUC 


ALLIGATOR   CRAWl/oZARK  BL 

RAZOR  EDGE/NUMBER  lO 

SHES  STILL  DIZZy/gRITS  GRAVY 


SB  643|  N  AUC 
BR  3589  N  AUC 
BR     3596   G  AUC 

vi  23025g/vauc  • 


  DUNC 

  DUNC 

  DUNC 

  DUNC 

  OUNC 

.75  SCHU 

I .00  SCHU 

,75  SCHU 

2.00  WHIT 

.30  P 

•  DUNC 

•  DUNC 
■  DUNC 

DUNC 


DUNC 
DUNC 
DUNC 
PIPE 


5S  H  ILL IAMS  COUT INUEO 
BETSY  BROWN/SELL    IT  VI    38062   N  AUC 

SLIDE  MR  JELLY/GONNA  TO  GETCHAV I  380|6  N  AUC 
FEELIN  OEVILISh/|I  30  SAT  NITEVI  3B| 3 1  N  AUC 
do  shuffle/few  RIFFS  VI  38064  E  AUC 

ORGE  WILL  lAl'S  AND  BESSIE  BROWN 
SATISF  Bl/DOUBLE  CROSS  IN  DADDYCO     3  9  74  V+T-A 

ORGE  HILL IAMS  ACC  HENDERSON 
GAL   A  I  NT   BORn/V.OMAN  GETS  CO   I  4022  GAUC 

JABBO  WILLIAMS/w.  WALLACE 
JAB  BL/NUM3ER  29  j7*  3  N  STA   3.00  STUR 

LEQNA  WILLIAMS  D IX  IE  BAND 
UNCLE  BUD/MEXICAN  BL 

MARY  LOU  WILL IAMS 


CO 


AUC 


3736 

ILL IAMS 

SWINGIN  FOR  JOy/clEAN  PICKIN  DE  I  1 55  N  AUC 
THE  PEARLS/THE  ROCKS  (OTHERS)  DE  2796  N  T-A 
WILLIAMS  JUG  BAND 

2829 


DUNC 
LEVI 


CHIZZLIN  SAM/lDICKY  WELLS ) 

EDITH  WILSON  AND  DUNNS  JAZZ  HOUNDS 
NERVOUS   BL/VAMPIN  LIZA  JANE 
FRANKIE/OLD   TIME  BL 
WEST   TEXAS  BL/l    DONT  WANT 
TAKE    IT/MAMMY   IM  THINKIN 
RULES  REGULATIONS/HE  MAY  BE 
WHAT   DO  U  CARE/LONESOME  MAMA 
EVIL  BL/PENSACOLA  BL 
DADDY   CHANGE  M I NO/l  DONT 
EU IL  BL/PENSACOLA  BL 

■  L'iA  HILSON  (PIANO  ACC ) 
MY  MA  NOW  A  R/'wHAT  S  PRICE 
YOUR   TIME   NOw/l    NEED  U 

TEDDY  WILSON 


HERES  L  VE    IN  YOUR  EYES 
FEEL   LIKE   FEATHEr/bREAK 1 N 
ITS   TOO   HOt/whAT  A  NIGHT 
ALL  MY  LIFE/CRIS  COLUM 

EDNA  IflNSTON 
I    GOT  MULE/PEEPIN  JIM 

WISCONSIN  ROOF  ORCH 


AUC 


CO 

3479 

AUC 

DUNC 

CO 

3506 

N 

AUC 

DUNC 

CO 

3537 

N 

AUC 

DUNC 

CO 

3634 

N 

AUC 

DUNC 

CO 

3653 

F 

AUC 

DUNC 

CO 

3674 

V 

AUC 

DUNC 

CO 

3746 

N 

AUC 

DUNC 

CO 

14088 

G 

AUC 

DUNC 

CO 

3746 

E 

AUC 

1.50 

CARR 

CO  |46l8  N  AUC 
VO    1 463 1    F  AUC 


DYMI 
DUNC 


BR 

7960 

N 

T-A 

2.25 

WHIT 

BC 

7739 

E 

T-A 

2.25 

WHIT 

BR 

7599 

N 

AUC 

DUNC 

BR 

751  1 

N 

AUC 

OUNC 

BR 

7640 

N 

AUC 

DUNC 

MEMPHIS  BL^AREWELL  BL 
ALBUMS 

2  POCKET 
AUC T ION 


VI  20407  E+AUC 
PM    12686   N  AUC 


SEND  FOR   FREE  LIST   

BLUE  NOTE 
VARIOUS  SEND  WANTS  BN 

BOP  CATALOG 
BOP  CONCERT   A  NO  BROADCAST  CATALOG 

FRENCH  RECOROS 


POPULAR   ARTISTS.    SEND   FOR  LIST  SAL 

HOT  C ISCOGRAPHY 
NEW   H.D.  LIST  PtICE   $  6.00  OUR   PRICE  t  5.00 

NEW  ORLEANS 

NEW  ORLEANS  BROADCAST   CATALOG  FREE  

RECORD  STOCK  ENVELOPES 


VJF 


10"   BROWN  PER    1 00 

lOOO 

GREEN  PER    1 00 
1 000 

|2"   BROWN   PER  50 
GREEN  PER  50 


N  SAL  2.10  GLOB 
N  SAL  I  9.25  GLOB 
N  SAL  2.20  GLOB 
N  SAL20.00  GLOB 
N  SAL  I .40  GLOB 
N   SAL    I .50  GLOB 


101  PACKING  CHARGE  SHIPPING  CHARGES  COLLEOT 

VINYL ITE  JAZZ  REISSUES 
FREE  CATALOGUE   


W A  NTE D 

4 


ARMSTRONG  ACCS  CONTINUED 


N    CO  14050 
CO  14055 
NCO  14083 
N  CO  14090 
N  CO  14073 
CO  14077 
OK  8372 


MAGGIE   JONES-POORH  USE  BL 

"  — GOOD  TIME  FLAT 
BESSIE  SMITH-CARELESS  LOVE 

"     -NASHVILLE  WOMAN  BL 
CLARA    SMITH-COURTHOUSE  BL 
*     -SHIPWRECKED  BL  N 
NOLAN  WELSH— 6R I OWELL  BL        N  OK 
SIPPIE  WALLACE— M  A  I L   TRa I N  BL  NOK 
"     -SPECIAL  DELIVERY   BL      N  OK 
HOC  I  EL  THOMAS— DEEP  WATER  BL  N  OK 
MILLS  BROS-OARLING  NELLY  GR   N  DE 
BILLY  BANKS 

OH  EETER/YELLOW   DOG  BL          E        CO   RE  I  SSUETRA  WHIT 
SIDNEY  BECHET 

WALK  IN   THE   DOG      I  2"    V  I  NYL  I  TE        ROBE 

SON  BECKY 


8345 
8328 
8297 
1 245 


DWEN 
DWEN 
DWEN 
DWEN 
DWEN 
DWEN 
OWEN 
OWEN 
DWEN 
DWEN 
DWEN 


MISTREATED  WASHBOARD  BL  V 

BLUES  SINGERS 
VICTORIA    SP I VFY-Mf AN  I N  BL 
—ANY  KIN  MAN  N 
-OETRO I T  MOAN  N 
GOOD   CABBAGE  N 
JOHNNY   TEMPLE-COUNTRY  JAIL 
-FARE   YOU  WELL  N 
-GOTTA    RIDE   74  N 
LIL  JOHNSON— BLACK  EVIL  BL 
— RAMBL I N  MAN  BL  N 
NKIE  JPINT  JAXON-WASNT  r< 
-U  CANT    TELL  N 
—WHEN   THEY   PLAY  BL  ^ 
-TAKE   OFF   HIPS  N 
-LET  ME  R  IDE  TRA  I  N  h 
-SOME  SWEET  DAY  N 
ALICE  MOORE— BLACK   EVIL  BL 
IDA   COX-PINK   SLIP  BL  N 
"  -OEEP  SEA  BL  N 

LEE  BROWN-ROLL  IN   STONE  N 
-LUCILLE  BL  N 
ETTA   CRAWFORD-STOP   IT  JO 
—DOUBLE  CROSS  IN  N 
BLUE  LOU  BARKER-LOUS  BLUES 
— DOWN    IN  DUMPS  N 
— DEEP   SEA   BL  N 
-MIDNIGHT   BL  N 
-GEORGIA   GRIND  N 
-N.O.   BLUES  N 
ALBERTA   HUNTER-FINE  MELLOW 
-CHI RPIN  THE  BL  N 
— SOMEDAY  SWEETHEART 
ROSETTA  HOWARD— ROS ETTA  BL 
—HOG  WILD  BL  N 
-6L  LIKE  WHISKEY  N 
-DELTA   BOUND  N 
TRIXIE  SMITH-TRIXIE  BL  N 
-FREI T   TRA I N  BL  N 
-DADDY   ROCK  ME  f  2 
EN  PROCTOR— BL   AT  M  I  DN  I  GH 
-TAKE  ME  ALONG  N 
SHARKEY  BONANO 


N  VO  OR  CO  REISSUES 
WILL  BRADLEY 


FIRST  FOUR  LETTERS  Of  COLLECTOR'S  NAME. 
FOR  ADDRESSES  SEE  PAGE  


PR  ICE  OFFERED  FOR  RECORD 


CATALOGUE  NUMBER  OF  RECORD 


1  [la 


BEL  OF  RECORD 


)Y  ACUFF 
NIGHT   TRA IN/LOW  LONELY 

RED  ALLEN 
SOME  VO  E 

LOU  IS  ARMSTRONG 
BLACK   AND  BLUE    ( I  2*   V  I NYL I TE ) 
|6"   TRANSCRIPTIONS  (vINYLITE) 

ARMSTRONG  ACCOMPANIMENTS 

BLANCH 


GLOB|MEAN  TO  ME  E 
WONDERFUL  WORLD  E 
POLKA   DOTS  MOONBEAMS 
STARNGE  CARGO  E 
HIGH  ON  WINDY  E 
CHICK  BULLOCK 

SENO     LIST  MANY  V+  

CANNONS  JUG  STOMPERS 

MANY   WANTED   SEND  LIST  V   

CARM ICHAELS  COLLEGIANS 
WALK  IN  DOG/MARCH   HOODLUMS     E     GE  &  CH 
COOKS  DREAMLAND  ORCH 

BROWN  SUGAR/HIGH  FEVER     G  CO   

BOB  CROSBY 
°ER9NA                             N                      DE  2789 
ANY  E  OE   


HAUC 


CALLOWAY-LONESOME  LOVESICK  NOK 

LD   CHRISTIAN-MUST   HAVE  MAN  N  OK 

"            -I    CANT  GIVE  U  ANY        N  OK 

CHIPPIE  H I LL— LOWLAND  BL                N  OK 

-LONESOME  ALL  ALONE  N  OK 

"            —PRATT  CITY                  N  OK 

"            -LOVESICK  BL                N  OK 


8279 
8660 
8650 
8273 
8339 
8420 
8453  ■ 


86 1 9 

VO 

3366 

DWEN 

VO 

3405 

DWEN 

VO 

3639 

DWEN 

)LNDE 

7456 

DWEN 

7495 

DWEN 

DE 

7532 

DWEN 

N  VO 

3374 

DWEN 

VO 

3331 

DWEN 

7333 

DWEN 

^DE 

7806 

DWEN 

DE 

7742 

DWEN 

DE 

7795 

DWEN 

DE 

7786 

DWEN 

7548 

DWEN 

1  DE 

7028 

DWEN 

VO 

5258 

DWEN 

VO 

5336 

DWEN 

DE 

7710 

DWEN 

7775 

DWEN 

■  NDE 

7567 

OWEN 

DE 

7584 

DWEN 

N  DE 

7770 

DWEN 

DE 

771  3 

DWEN 

DE 

7709 

DWEN 

DE 

7683 

DWEN 

DE 

7588 

DWEN 

OE 

7538 

-OWEN 

N  DE 

7633 

DWEN 

DE 

7644 

DWEN 

DE 

7727 

-DWEN 

DE 

7370 

DWEN 

DE 

7658 

OWEN 

OE 

7640 

DWEN 

DE 

7687 

DWEN 

DE 

7469 

DWEN 

DE 

7489 

 MDWEN 

DE 

7617 

DWEN 

NDE 

7666 

DWEN 

DE 

7703 

DWEN 

TRA 

WHIT 

VO 

5237 

PARK 

CO 

35414 

PARK 

CO 

35470 

PARK 

CO 

35545 

PARK 

CO 

35912 

PARK 

SKELETON   JANGLE/ROUNDHOUSE  E     SUN   7566  - 
JIMMY  DORSEY 

ALL.    SEND  LIST   AND   PRICES  El  

TOMVY  DORSEY 

ALL.    SEND  LIST   AND   PRICES  EH  

DUMONT  MEADOWBROOK  TELEVISION  SET 


PI  KE 
HUST 


MERU 


WILL  SWAP  NECESSARY   AMOUNT  OF  THE   VERY  FINEST 
ROBE  BRAND   NEW    IMPORTED   RECORDS,    AN    IDEAL  OPPORTUNITY 
ROBEJTO  ADD  PRESTIGE  TO   ANY   QUALITY   RECORD   STORE  COHE 
(A   VALUABLE   ATTRACTION   FOR  THE  XMAS  SEASON)  COHE 
DUKE  ELLINGTON 

OWENjNEW  WORLD   A   COM  IN   ROBE 

DWEN.DOWN   SOUTH  SU  I  TE    (  I  2*   VI  Ny  )  ROBE 

VI  26644  2. lO  NEWH 
VI  26537  1 .80  NEWH 
NEWH 


DWE^ 

A  COMIN 
SUITE  (|2* 
OWENjPORTRA  IT  BERT  WMS  E 

DwEru  u  darling/so  FAR  SO  GOOD 

DWEt  BUFET  FLAt/mIGHTY  LIKE  THE  E  BR  8231 
DWENV-0ISCS  ANY   


NEWH 


30 


EWPERQRS  OF  JAZZ 
PO   AL   GARDEN/NOG ODY S  E 
JEAN  GOLDKETTE 

AFTER    I    SAY    IM  SORRY 

IM   LOOKING   OVER  4  LEAF  CLOVER 

LCOK  AT  WORLD  AND  SMILE 

SLOW  RIVER 

SLOW  RIVER 

BENNY  GOODMAN 
CLAR 1  NET   ALA    K I NG 
GOODBYE 
AFTER  AWHILE 

HARRY  JAMES 
LIFE  GOES   TO  PARTY 

1  ocl  jump(no  co  please) 

LULLABYE    IN  RHYTHM 
LITTLE  WHITE  LIES 
ROO  WOO 
C I R IB  I fil 8  I  N 

2  OCL  JUMP 

A  NO    THE   ANGELS    S I NG 

TUXEDO  JUNCTION 

ON  LITTLE  ST   SINGAPORE  E 

OOLORES/WALK I N  BY   RIVER  E 

YES    INDEED/PEACEFUL    IN  CRTY 

THE  MOLE/NOT   FOR  ME  N 

BUNK  JOHNSON 
COQUETTE      |2"  VINYLITE 

JIMMY  JOHNSON 


V  1 

19947 



WHIL 

V  1 

20466 



WHIL 

VI 

20472 



WH  1  L 

V  1 

20926 



WH  1  L 

25324 



WH  1  L 

coso  



WH  1  L 

r  P 





*H  1  L 
WHIL 

BR 

8035 



WHIL 

BR 

8055 



WH  1  L 

BR 

8136 



WHIL 

<  R 

8|78 

WH  1 1 

B  R 

8318 

WH  IL 

BR 

8327 

WH  IL 

BR 

8337 

WH  IL 

BR 

8355 

WHIL 

VS 

8 104 

WHIL 

CO 

35261 

2.00 

BA  I  N 

CO 

36069 

1  .50 

BA  IN 

ro 

36246 

1  .00 

BAIN 

CO 

36599 

1.00 

BA  IN 

BACK   WATER  BLUES  N 

RICHARD  M.  JONES  JAZZMEf! 
29  AND  DEA-BORn/n.O.HOP  SCOP 
JAZZ1N  8AB I Es/CANAL   ST  BL  E 

WAYNE  KING 
WALTZ  U   SAVED   FOR  ME 
TOO  LATE 
BLUE  DANUBE 

JOHN  K IRBY 
FROM   A   FLAT  TOC 
DAWN  ON  DESERT 
ROYAL  GAROEN  BL 
LITTLE  BROWN  JUG 

ANDY  KIRK 
BLUE  CLARINET  STOMP 
SNAG  IT 
DALLAS  BL 
BLUE  ILLUSION 

BILLY  KYLE 
ANY  ON  VO   OR   VR  E 

TED  LEWIS 


VO   OP  PAE   TRA  WHIT 


SE  12006 
SE  12007 


VI  22525 
VI  2'87r 


DE  22  1 6 

vo  4652 

VO  5 1  82 

vo  5570 

vo  3255 

BR  4878 

BR  6 1 29 

DE  772 


K  I  DD 
K  I  OD 

WHIL 
WHIL 
WH  I  L 

WHIL 
WHIL 
WHIL 
WHIL 

WHIL 
WHIL 
WHIL 
WHIL 


M ILENBERG/T I N  ROOF 

LBTTLE  BROTHER 

SHRE VEPORT /CRESCENT 
NICK  LUCAS 


MOONBEAM  KISS   HER   FOR  ME 
0  SO  BLUE  V 

FREDDY  MART  IN 
ALL   SEND   LIST   AND   PRICES  E 

MEMPHIS  JUG  BAND 
MANY  WANTED   SEND  L I  ST  E 

JELLY  ROLL  MORTON 
DR   JAZZ/ORIG   JELLY   ROLL  BL 

FRANK  IE  NEWTON 
WORLD    IS  WA I T I NG   SUNR ISE  N 

RAY  N0BLE«NEW  MAYF A  I R 


BB  10255 
BB  |0|76 


TRA  WHIT 


1.00  DAVM 
I .00  DAVM 

  MERU 

1.25  DAV« 

  HUST 

  PIKE 


B  3891 

3944,4012, 4188, 43 1 8 

G+ 

HMV  

  COCH 

B  4323 

5935,  5936,  5955,  6011  G+ 

HMV  

  COCH 

B  6057 

6091, 6094, 6130,6184 

G+ 

HMV  

  COCH 

8  6251 

6274,6283,6318,6336 

G+ 

HMV  

  COCH 

B  6344 

6358,6361,6367,6507 

G+ 

HMV  

  COCH 

B  65l2 

65|4,65|7, 8183,8231 

G+ 

HMV  

— ;   COCH 

OKEH  LAUGH  I NQ  RECORD 
LAUGHING  RECORD 
ODJB 

LAZY  0AD0y/f  I DGETY    FEET  V 
PASADENA  JAZZ  SOC IETY 

SKELETON   JANGLE/GULF  F 
CHARLEY  PATTON 

ANY  V 

BEN  POLLACK 
SONG  OF    ISLANDS  N 
DICK  POWELL 


OK  4288 
V I    I  8564 


-SUTH 
CERO 


IL  STRING  ALONG  WITH 
BY  WVERFALL 

RACE— SACRED 


E+ 


DIAMOND   JOE    [ RA  CE  SONG) 
SAC  RED— SEND   LIST  V 
GO  TELL    IT   TO  MTN 
FARTHER   ALONG  E 
ART  IE  SHAW 


TOURNAMENT   CERO 

DE      1424    PIKE 

BR  6793  5.00  ANGE 
BR     6667  5.00  ANGE 

OK    I  .CO  DAVM 

  T-75  DAVM 

V  I    I  .CO  DAVM 

 .75  DAVM 


EVERY   LITTLE  MOVEMENT 

VI 

5784 

BECK 

ALEXANDERS   RAGTIME  BAND 

VI 

16908 

BECK 

TAKES   THE    IRISH   TO   BEAT  OUTCH 

VI 

16247 

BECH 

SWEET   OF  PRAYER 

VI 

17013 

BECK 

RINGS  ON  FINGERS 

V  1 

16510 

BECK 

THE  PATY   THAT  WROTE   THAT  HOME 

SWEET  VI 

16758 

BECK 

PAUL  WH 1 TEMAN 

VALENC 1  A 

V  1 

20007 

WH  1  L 

ST  L   U 1 S  BL 

VI 

20092 

WHIL 

STERLING  YOUNG 

ALL   SENO  LIST  AND  PRICES 

V— 

MERU 

WHISPERS    IN  DARK  E+ 

RO 

70806  

MERU 

A  LBUMS 

GEMS  OF   JAZZ   VOL  1 

DE- 

WHIL 

VOL  5 

DE- 

WHIL 

THEME  SONGS 

HIT  

WH  1  L 

THEME  SONGS 

OK 

WHIL 

WHEN  WINTER    COMES/l  POURE" 
BESSIE  SMITH 


MANY— HA VE  DUPS    TO  TRADE 
MUQGSY  SPAN IER 


ANY   EXCEPT   COM  BB  RAGTIMERS 


JOE  SUI.LIVA- 
CO  2876,  2925,  DE  600 

JACK  TEAGARDEN 
GLASS  BL 
DIANE 

=10DY   SOUL      12"    VI  NY 
REVIVAL   0  A Y        I  2"  VINYLITE 

SONNY  TERRY 
BL0W1N  THE   8L/44  WHISTLE  BL 

T IGER  RAG 
COOKS   SEVEN   JAZZ  COOKIES 
PH I L  BAKER   BA!  D  E 
CLEARTONE   DANCE   ORCH  E 
CORDES   ORCH  E 
COTTON  PICKERS  E 
.V ICTOR 


WH  IL^ 
WHIL 

ROBE 
ROBE 


OK  5684 


STANDARD 

374 

2.50 

MAO  1 

MARCEL  JOURMET 

PERSONAL 

135 

2.00 

MAD  | 

0   DU  ME  1 N ( TA NN HA USER ) 

VI 

74006 

V 

AUC 

  WENO 

CL 

17 

2.50 

MAD  1 

LA  MARSEILLAISE 

VI 

74039 

G 

AUC 

  WEND 

GE 

2.50 

MAO  1 

LEGENDE( JONGLEUR  DE  NOTRE  DAME) 

VI 

74123 

AUC 

  WENO 

RO 

997 

2.0C 

MAD  1 

HYMNE    IMPERIAL  RUSSE 

VI 

74464 

AUC 

  WEND 

0   SALUTAR 1 S 

VI 

74472 

AUC 

  WEND 

COOT  IE  W  I  LL I AMS  ALBUM 

AMY  RECORDING  GROUP 

1930-1934  SONGS  WRITE  FOR  L.I  ST 
BOOKS 

REALLY  THE  BL  (mEZZROw) 
SHINING  TRUMPETs(blESh) 
SWING   THAT  MUSIC  (ARMSTRONG) 

0 ISPOSAL  COLUMN 
SEE  WANT  LISTS  FOR  TRADE 

FORE  I GN  COLLECTORS 


SENO  ME    '0   JAZZ   RECORDS  FROM  YOUR 
COUNTRY   AND    ILL   RETURN    lO  JAZZ 

RECORDS    IN   THE   SAME   CONDITION   MADI 

WANT  COLUMN 

SEE  DISPOSAL   LISTS  FOR   TARDE  HUST 

WANT  LIST 

SENO   YOURS.    HAVE   JAZZ   SWING,   HILLBILLY,   N.O.   ETC  LEVI 

PLCASE  SEND  ME   YOUR   WANTS   WHIL 

WISH   TRADE   WITH   COLLECTORS    IN   SOUTH   AMERICA,  AFRICA 
ITALY,   ETC.   WHIL 

DISPOSITION 

BOSTON  POPS  ORl-H 
SONG    INDIA/CAV  RUSTIOANA 

ENR ICO  CARUSO 
a  vucchella/o  sole  mio 
a  oream/  for  u  alone 
l'adcio  a  napoli 

0  SOLE  M 10 

NOCHE   FLIZ/TU   CA    NUN  CHIAGNE 

CARUSO.  ALDA  MET  OPERA  CHORUS 

TROVATORE-M 1  SERE    |2"   SINGLE        VI    89030  N  A'JC  - 

CARUSO  ACC  BY  ELM  AN  AND  PERCY  B.  KAHN 

ELE G I E-M EL 00  I E    I  2"  VI    89066  N-AUC  - 

CARUSO  ACC  BY  ELMAN  AND  SCOGNAMIGLIO 

LES  DEUX   SER ENADEs/s  I    VOUS          Vt      8008  N—  AUC 

CARUSO  AND  SHUMANN  HE  INK 

TROVA  TO  RE— A  I    NOSTRI   MONTI    |2     VI    89060  N-AUC  - 

GALL  I  CURC I  AND  SCH IPA 


V  1 

4303 

N  AUC 

WHIL 

VI 

501 

G  SAL 

.40 

WEND 

V  1 

507 

G  SAL 

.40 

WEND 

VI 

87312 

E+AUC 

BENN 

VI 

87243 

E  AUC 

BENN 

VI 

958 

N  AUC 

BENN 

LUCIA   ACT   | /LA  SONNONBULA 

ROYAL  DADMUN 
GYPSY   JOHN/CLANG  OF  FORGE 


JESSICA  DRAGONETTE 
IS  THERE  SANTA   CLAUS  1—2 
MISCHA  ELMAN 


VI     4024  v  AUC 


VI   36237  e  AUC 


BENN 

■  BENN 
-BENN 

■  BENN 
BENN 
WEND 


(ondo  carp  icc ios0/sym  esp 
(mejstersinger)/melooie 

CAVAT  (Na/soUVENI  R  DE  MOSCOW 

simple  aveu/alice  where 
thai s/coq  dor 

GERALO INE  TERRAR 
UN  bel'Di(mme  butterfly] 

AMEL  IT  A  GALL  I   CURC  I 
BARB | ERE    D|    6  I  V 1 GL I  A/MADAM 

BEN  I  AM  1  NO  GIGLI 
LOVES  NOCTURNE 

EMILIO  DE  GOGORGA 
OH   SONG   DEVINE/LOST  CHORD 

HERBERT  ERNST  GROH 
CARO  MIO  eON/STABAT  MATER 


VI 

6089 

V 

AUC 

WEND 

VI 

6090' 

E 

AUC 

WEND 

VI 

6093 

G 

AUC 

WEND 

VI 

6097 

V 

AUC 

WEND 

VI 

6100 

V 

AUC 

WE:  ID 

VI 

881  13 

G 

SAL 

.40 

WEND 

VI 

6|30 

N- 

-AUC 

eENN 

V  1 

74742 

V 

AUC 

WEND 

VI 

6076 

V 

AUC 

WENO 

DE 

20519 

V 

AUC 

WEND 

V ICTOR  HERBERTS  ORCH 
traume/(tri stam  &l  solde  ) 
{gioconoa)Akamenoi  ) 

(lOHENGR|n)/MIOSUMMER  NIGHTS  DREAM 

(b  abes  in  toylanb)/(naughty  maretta 
american  fa nt as  i e  1-2 
oream  of  love/mme  butterfly 
badiige/(ba6ES  in  toyland) 

JOSEF  KOFMANN 
FA  NT AS  I E  IMPROMPTU/BUTTERFLY 


VI    55041  V  AUC 

VI    55044  G  AUC 

V|    550-18  V  AUC 

vi 55054  v  auc 

vi  55093  v  auc 

vi  55094  v  auc 

vi  550t4  v  auc 

CO     7004  V  AUC 


WENO 
WEND 
WEND 
WEND 
-WEND 
WEND 
WENO, 


STANLEY  KIRKBY/S.G.  HARRISON 

HERE.S    THE   DAY/FOLLOW  ORUM 

FRITZ  KREISLER 


CO      2 1  38  G  AUC 


LA    GITANA/GYPSY  SERENADE 

V  1 

709 

G 

AUC 

  WEND 

SOUVENIR/CHANSON   SANS  PAROLE 

VI 

716 

V 

AUC 

  WENO 

MIDNIGHT   BELLE/AUCASS IN  NICOLETTE 

VI 

7|7 

G 

AUC 

  WEND 

UNDER   THE   STARs/wHO   CAN  TELL 

VI 

7|9F 

AUC 

  WEND 

SCHON  ROSMARI N/POL 1 CH INELLE 

v  1 

721 

V 

AUC 

  WEND 

paradise/melody  A  MAJOR 

VI 

725 

V 

AUC 

  WENO 

TO  SPRING/SONGS  MY  MOTHER 

V  1 

727 

G 

auc 

  WEND 

WALTZING   DOLL/KISS    IN  ARK 

vi 

1029 

V 

AUC 

  WNEO 

AT   DAWN  1  Ng/a NDA NT  1  NO 

VI 

1165 

V 

SAL 

.30  WEND 

SIR  HARRY  LAUDER 
MY  BONNIE   JEAN/BREAKFAST    IN  BED 
BONNIE  MAGGIE/WEE  OEOCH 

LOT TE  LEHMAN 
ALS   TIEFEr/aCH  BLEIB 

LUCY  MARSH 
ANGELS   EVER  BRIGHT   AND  FAIR 
A  I  OA  1-2 

nightingale/springtime  AWAKENING 
MC  CORMACK  t  KRE ISLER 
ve  marie(mascagni )/serenaoe(schub) 
NELLIE  MELBA 
OH  LOVELY   NIGHT/GOOD  BYE 

TITO  SCHIPA 
MARTHA-MAPPARl/EL I S I R  D  AMORE 
ERNEST INE  SCHUMAN  HE  INK 
ME  IN  HERZ    (SAMSON  DELILAh) 
CLASSICAL  ALBUMS 


VI  55 1  I  9  V  AUC 
V  I  55120  V  AUC 


DE  20333  V  AUC 


WEND 
WENO 


V| 

35075 

G 

AUC 

  WEND 

VI 

55(35 

V 

AUC 

  WEND 

VI 

55140 

AUC 

  WEND 

HOROWITZ  IN 

LISTS 


A    PROGRAM   OF    CHOP  I N 


V  I      302  I    V  AUC 

vi    6222  v  auc 

VI  6570  E  auc 
vi  88(90  v  auc 
vidmi034g/vauc 


■  WENC 
WEINl 

■  BENt\  ; 
WENC 


SEND   FQr.   MY  L  I  ST 


WANTED 


FRANCES  ALDA 
LOS.CA— V  I  SS  I    DARIE  E 

8ERL IQZ 
DAMNATION  OF  FAUST  ALBUM 

ENRICO  CARUSO 
R I  GOLF  T TO— LA  DONNA   E  MOBILE  E 
LA   F0R2A   DEL  DEST I  NO— SOLENNE  E 
FAUST— PR  I  SON   SCENE  E 
CAVALLERIA   RUST  I CANA-ADD I  0  ALLA  MA  ORE 
LELSIR  DAMORE-UNA   FORT  I VA    LAGRIMA  E 
CAVALLERA   RUST  I CANA  S|CIL|ANA  E 

CLASSICAL  ALBUMS 
la  cio  ballet  (massanet)  v 
VERNON  OALHART 


GRAMOPHONE- 


DEATH   OF   FLOYD  COLLINS 

-    HEDWIG  VON  DEBICKA  { SOPRANO ) 

ET    1NCARNATUS    EST      ( MOZART )  N~~ 

JOHN  MC  CORMACK 


ROSE   MAR  I E/ALL   ALONE  E 
STAR  SPANGLEO   BANNER  E 
A  LONG   LONG   TRA |L  E 
KILLARNEY  E 
LUC1A-FRE   POCO  A  ME  RECOVERS 
CARMEN-PARLE  MIO   DE  MA  MERE 
CARMEN-CANTO  SORRENTINO  E 
LAKME— VEN I A  L   CONTENTO  PROFONDO 
MANON-IL  SOGNO  E 

MAX  ROSEN 
THA  | S-MEOI TAT  I  ON 

TOSSY  SPIVAKOVSKY 
ANY  N 


MAGG IE  TEYTE 
ANSESE  {BERLIOZ) 

JOHN  CHARLES  THOMAS 
ROSES  OF   PI  CAROY 

VESSEL  LA  ITALIAN  BAND 
DANSE  MACABRE    (SAINT  SAENS) 

VICTOR  LIGHT  OPERA  CO. 
GEMS  FROM  PAGLIACCI  E 
SEXTET  FROM  LUCIA 

MAREK  I'/EBER 
jul I  an/el  HUERAFANO 
ANY  OTHER  BR 


VI 

87017 

WHIL 

V  1 

89033 

WHIL 

VI 

89001 

WHIL 

E  VI 

WHIL 

WHIL 

VI 

V  1 

81030 

WHIL 

VI 

0M56 

WHIL 

BR 

ICO 

-WHIL 

BWY  

WHIL 

SPEF 

V  1 

1067 

WHIL 

VI 

64644 

WHIL 

V  1 

64694 

WHIL 

VI 

74|57 

WHIL 

VI 

74223 

WHIL 

V  1 

74345 

WHIL 

VT 

87548 

WHIL 

VI 

64|7| 

WHIL 

VI 

64312 

WHIL 

BR 

501  10 

WHIL 

JACK 

HMVJGI 1 4 

SPEF 

BR 

10274 

WHIL 

BR 

25003 

WHIL 

V  1 

35343 

WHIL 

VI 

70036 

WHIL 

BR 

57000 

WHIL 

BR 

WHIL 

31 


AUCTION 

SAM     MELT  Z  E  R 

AUCTION 

737  FOX  STREET ,  BRONX  55,  N 

,Y. 

RECORDS  SHIPPED  RRX  COD. 

NO  PACKING 

CHARGE 

OVER  S  5.00.     25^  UNDER  $  5 

.00. 

WINNERS  WILL  BE  NOTIFIED.  CONDITION  GIJ 

ARANTEED. 

LARGEST  ORDER  GIVEN  PREFERENCE.    MINIMUM  B 

D  $  i .00.     BID  BY  NUMBER  AT 

LEFT 

MEZZ  MEZZRO* 

JESS  STAC  Y  .ORCH 

JIMMY  YANCEY 

1 . 

APOLOGIES/SENDING   THE  VtttRSVI 

25019 

v+ 

49. 

CLARINET  BL 

VR  £ 

132  n 

|05.35th  dearborn 

VI  27238 

N 

2. 

MELODY    FBOU  SKY 

BB 

6320 

E+ 

50. 

9REEZE  1-2 

VR 

8|2| 

N 

MEL  HENKE 

3. 

PANIC    IS  ON 

BB 

6319 

E 

5l. 

jess  stay/noni 

VR 

3076 

E 

106. LADY  BE  GOOD 

CI  lOO 

N 

RED  AND  MIFFS  STOMPE.RS 

52. 

GOOD   MAN    HARD  FIND 

VR 

8140 

E 

1  07. MRS  ABERNATHYS  piano 

CI  |03 

N 

4. 

BLACK  80TT0U  STOMP 

ED 

51878 

N 

S 1 <  3LUE  CH IPS 

SUGAR  UNDER'  OOD 

f ING IE  MANONE 

53. 

CHEATIN  CHEECH 

DE 

740 

E 

108. DAVIS   ST  BL 

VI  2 i 533 

E 

5. 

BEALE  ST  BL 

BB 

10401 

E 

JOE  SULLIVAN  ORCH 

DORA  CARR  (COW  CO*). 

NORK 

54. 

LOWOOWN  D 1 RTY  SHAME 

OK 

5531 

N 

1 09. COW  COM  BL 

OK  8250 

E 

6. 

CSTRICH  WALK/ONE  STEP 

DE 

229 

N 

55. 

LADY   BE  GOOD 

VO 

5496 

N 

JOE  SULLIVAN 

7. 

TIN  ROOF  BL 

DE 

161 

N 

TENNESSEE  MUSIC  MEN  (BIX) 

1  1 O.M 1  NOR  MOOD 

BRE  2099 

N 

LUMBERJACKS 

56. 

3ABY  WONT  U  PLEASE  COME  HOM 

EHA 

1422 

E 

1 1 1 .MY  LITTLE   PRIDE  JOY 

BRE  2 |36 

N 

8. 

WHOOPEE  St0mp(35|4d) 

CA 

9030 

.  * 

57. 

WILLIAMS  JUG  3AND 

ALBERT  AMIONS 

LOUISIANA  RHYTHM  KINGS 

ORGAN  GRINDER 

CO 

2863 

V+ 

II 2. MONDAY  STRUGGLE 

SA  12000 

N 

9. 

DADA  5TPAIN 

HRS  7 

N 

58. 

NERVOUS  BREAKDOWN  (JAZZ  KINS)C0|4468 

N 

1 1 3. MECCA   FLAT  8L 

SA   1 200 1 

N 

MITCHELLS  CHRISTIAN  SINGERS 

ZUTTY  AND  HIS  BAND 

1  I4.ST   LOU  1 S  BL 

SA  1 2002 

N 

10. 

ANGELS   ROLL  STONES 

ME 

13357 

E 

59. 

CLAR  MARMALADE 

DE 

432 

V+ 

1 15.    CLARENCE  LOFTON 

BENNY  MOTEN 

60. 

ROYAL  GARDEN  BL 

DE 

465 

E 

STREAMLINE  TRAIN 

SA  12003 

N 

I  1  . 

TERRIFIC  STOMP 

VI 

38081 

V 

UNITEO  HOT  CLUBS  OF  AMERICA 

COLEMAN  HAWK  INS 

BEN  POLLACK  (TEA) 

61  . 

CH  PIERCE-CHINA  BOY 

UHCA 

1 

N 

II6.WHEN   BUD"AH  SMILES 

VOE  210 

N 

12. 

IF   1   COULD  9E  »ITH  U 

PE 

^8|9 

N 

62. 

JUNGLE  KINGS-OARKTOWN  ST! 

UHCA 

4 

N 

1 |7. STARDUST 

VOE  123 

N 

ADRIAN  ROLL  1 N 1 

63. 

CH   RHYTH  KINGS-NEW  BABY 

UHCA 

7 

N 

1 1 8.SW 1 NG IN    IN  GROOVE 

VOE  222 

N 

13. 

SONG  SURRENDER 

ME 

12866 

V 

64. 

FREEMAN— CR A  ZEOLOGY 

UHCA 

13 

N 

1  1  9. BLUES  EVERMORE 

VOE  2|3 

N 

BEN  S  ELV IN 

65. 

HENDERSON— SENSA  T 1  ON 

UHCA 

2| 

N 

1 20. STRANGE  FACT 

DEE  6445N 

14. 

POOR  KID  (lcJ 

CO 

2463 

-  + 

CONDON-IM  SORRY   1  MADE 

UHCA 

27 

N 

12! .SOMETHESE  DAYS 

DEE  5581 

N 

SEVEN  HOT  AIR  MEN 

67. 

NORK-MAPLE  LEAF  RAG 

UHCA 

45 

N 

1 22 .SWEET  SUE   (SPIKE  HUGHUEs) 

DEE  3972 

N 

15. 

LOWOWN  RHYTHM  (lc) 

CO 

1850 

v+ 

68. 

TEAGARDEN-0 IRTY  DOG 

UHCA 

40 

N 

1 23. WISH    1   WERE  TWINS 

DEE  5457 

N 

TRAVELERS 

69. 

TRUM3AUER-R 1 VERBOAT  SHUFFLE 

UHCA 

30 

N 

I24.0RIG   DIXIELAND   ONE  STEP 

DEE  6407 

N 

16. 

FINE    DANDY  (LC) 

OK 

4|47| 

. 

70. 

JOE  SULLIVAN-LITTLE  ROCK  GETAWAY 

33 

N 

125.1   WANNA  GO  BACK  HARLEM 

DEE  6502 

N 

JACK  TEAGARDEN 

71  . 

ML  WILLIAMS-NIGHT  LIFE 

UHCA 

37 

N 

I26.PASSIN    IT  AROUND 

OK  6284 

N 

|7. 

BEALE   ST  £L 

CO 

35323 

'. 

72. 

8.SMIT4-00  YOUR  DUTY 

UHCA 

47 

N 

I27.F0RGIVE  FOOL 

OK  6347 

N 

18. 

MUDDY  WATER  BL 

CO 

35297 

N 

73. 

CHOCOLATE  DANDIES-I  NEVER 

UHCA 

58 

N 

1 28. MED  1  TAT  1  ON 

DE  742 

E 

19. 

THE  BLUES 

VR 

8218 

', 

74. 

VENUT 1    LANG-FAREWELL  BL 

UHCA 

106 

N 

1 29 • D A  RK  TOWN   ST  RUTTCRS  BALL 

HMV  5550 

E 

TAMPA  RE:  HOKUM  BAND 

75. 

3  ILLY  BANKS-MEAN  OLD  BEDBUG 

UHCA 

105 

N 

1 30.AVAL0N 

hmv  4496 

N 

20. 

MESS  KATIE  MESS 

VO 

1  281 

N 

76. 

JACK  BLAND— WHO  STOLE  LOCK 

UHCA 

104 

N 

I31.0UT  NOWHERE 

HMV  88|2 

N 

LANG  VENUT  1 

77. 

WOLVER INES-GOOO    MAN    HARD  FINDUHCAlOO 

N 

1 32. BLUE  MOON 

hmv  8383 

N 

2t. 

BEALE  ST  8L 

VO 

15864V/ 

:78. 

JACK  BLAND-SHINE  ON  SHOES 

UHCA 

1  1  1 

'. 

I33.WHAT  DIFFERENCE  DAY  MAKES 

hmv  3494 

N 

JOE  VENUT 1   (T. PASTOR) 

79. 

M. TAYLOR— JUMP  STEADY  BK 

UHCA 

66 

'. 

1 34. SUNNY  SIDE  ST 

PAE  |325 

N 

22. 

24    HRS    A  0«v 

CO 

3103 

N 

80. 

BILLY  BANKS— 6UGLE  CALL  RAG 

UHCA 

109 

N 

1 35, LADY   8E  GOOD 

PAE  2007 

N 

FRANK  IE  NEWTON 

31. 

BILLY  BANKS— YES  SUH 

UHCA 

107 

N 

1 36. DISMAL  DAN  (PURVIS) 

PAE  1449 

N 

23. 

ONYX  HOP 

VA 

647 

•: 

MEADE  LUX  LEWIS 

I37.D0WN  GA  WAY    (" ) 

PAE  698 

N 

RE  NICHOLS 

82. 

HONKY    TO  NK  TRAIN 

BB  10175 

E 

I33.POOR   RICHARD  (") 

PAE  992 

N 

24. 

INDIAna/dinah 

VO 

4599 

N 

83. 

HONKY  TONK  TRAIN 

VI  25^41 

E+ 

|39. SHAKE    IT  BREAK    IT(VARS  7) 

VR  81 79 

N 

25. 

PANAMA  /kARGIE 

BR 

3961 

V 

84. 

HONKY   TONK  TRAIN  (para) 

Wia65i0l 

N 

I40.H0W  LONG   HOW  LONG   (n.0.7)eLITE  5032 

N 

26. 

Sr.SE  WASH  80 

BRE  1204 

11 

PIMETOP  SMITH 

|4|  .MEET  D  R  FOO 

BB  10477 

N 

REO  NORVO 

85. 

PINETDPS  BW 

vo  1245 

E 

142. CRAZY   RHYTHM/GET  HAPPY 

SIG28I04 

N 

27. 

S'JGHO'JSE/BL   IN  E  FLAT 

BR 

8208 

■1 

PETE  JOHNSON 

1 43 .HAWK  1 NS  BARRELHOUSE 

S IG23|0| 

N 

ODJB 

86. 

CHERRY  REO 

VO 

4997 

E 

1  44. SWONDERFUL 

ky  609 

N 

28. 

it'll  ME  BL/ST  L0UI6  BL 

VI 

13772 

V 

87. 

ROLL  EM  PETE 

vo 

4607 

N 

I45.BEAN  AT  MET 

KY  610 

N 

29. 

CLAR  HARM /MOURN  IN  3L 

VI 

18513 

i+ 

88. 

KC  ON  MIND 

DE 

3384 

N 

1 46 .NIGHT  DAY 

KY        6|  1 

N 

30. 

SENSATION  RAG/blUIN  BL 

VI 

18483 

E 

89. 

627  STOMP 

DE  1 

3|2| 

■i 

I47.CATTIN  ON  KEYNOTE 

KY      6 1  2 

N 

31  . 

TOODLIN  BL/SOME  THESE  DAYS 

OK 

4738 

V 

HARRY  JAMES 

I48.0L  MAN.  RIVER  v°LE) 

SA  5|2 

N 

LOU  IS  PRIMA  (PEE  WEE) 

90. 

800  woo/woo  WOO 

BR 

83 18 

•  -;■ 

149. SUNNY  SIDE  ST  (COLE) 

SA  519 

N 

32. 

BASIN  ST  BL/CHINATOWN 

8R 

7456 

V 

BILLY  KYLE 

BENNY  CARTER 

33. 

THE  LAOY    IN  RED/CHASING 

BR 

7448 

V 

91  . 

FINISHIN  UP  DATE 

DE 

2740 

I50.IM   COM  IN  VA 

VI  26221 

N 

SHARKY  BONANO 

LITTLE  BROTHER 

|5|  .BLUE   1  NTERL'IDE 

DE  18255 

N 

34. 

WHEN   YOUR  SMILING 

VO 

3400 

V 

92. 

SHREVEPORT  FAREWELL 

BB  1 

0953 

N 

I52.MIGHTY   LIKE  BL  (hAWk) 

VOE  110 

N 

35. 

HIGH  SOCIETY 

VO 

3330 

E 

93. 

EAST  CHICAGO  BL 

BB  |0|77 

N 

153/MY  BUDDY  (HAWK) 

VOE       1 |8N 

36. 

M'JDHOL  E  8L 

VO 

3353 

E 

SPECKLED  RED 

1 54. SKIP  IT 

VOE  126 

N 

37. 

WASH   IT  CLEAN 

VO 

3401 

z 

94. 

ST  LOUIS  STOMP 

BB 

7985 

N 

I55.SCA0LE   IN  A  FLAT 

VOE       1  4 

N 

38. 

EVERYBODY  LOVES  BABY 

DE 

1014 

£ 

BUMBLE  BEE  SLIM  ( LOFTON ) 

1 56.L IGHT   ARE  LOW 

VOE       1  6 

N 

HUDDlE  LEA03ELLY 

05. 

DEEP  BASS  BOOGIE 

DE 

7162 

!. 

1 57. SWING  IN   THE  BL 

VOE  5 

N 

39. 

BLACK  SNAKE  MOAN 

RO 

5439 

V* 

RED  NELSON  (  LOFTON  ) 

1 58. SMALL  HOTEL  y 

voe  57 

N 

RUSSELLS  HOT  SIX 

96. 

CRYIN  MOTHER  BL 

DE 

7|  7| 

r. 

I59.BIG  6EN  8L 

VOE  7 

N 

40. 

29  AND  D  EAR80RN/SWEET 

BRE  81003(1 

ALBERT  AkWONS 

160. MAN    1    LOVE    (E. WELCH) 

voe  515 

N 

41. 

PANAMA  (ORCH) 

PAE  953 

N 

97. 

300G  WOOG  STOMP 

DE 

749 

tJ 

|6| . DAY   IS  DONE 

VOE        1  1 

v« 

JOE  MARSALA 

98. 

EARlY  MORN  1 H  BL 

DE 

975 

N 

I62.L0SI N  MY  HART 

VOE  104 

E 

42. 

WALK  IN   THE  DOG 

0D286I35 

N 

EARL  HINES 

163. TIGER  RAG 

VOE        1 9 

E+ 

PETE  JOHNSON 

99. 

GLAD   RAG  DOLL 

BB  10555 

E 

1 64. CARRY  ME  BACK 

VOE  39 

N 

43. 

CLIJ3IN  SCHREMEIN 

SA 

12004 

N 

JOE  TURNER 

I65.M0RE   THAN  U   KN0W(ED   CH ) 

OK  5506 

N 

44. 

LET   EM  JUMP/PETES  Bl 

SA 

12005 

N 

lOO.OOGGIN  THE  DOG 

DE 

7824 

N 

|66. BEALE   ST  BL 

0"  6001 

N 

45. 

BUZZ  ROBINSON  BL 

SA 

120  Jo 

N 

ART  TATUM 

|67. IVE   GOT   2  L 1  PS 

VO  3279 

V 

MEASE  LUX  LEWIS 

101 

,3QCK  ME  MAMA 

DE 

8577 

N 

TINY  PARHAM 

46. 

FAR  AGO  BL(S2096) 

SA 

1 2004 

N 

I02.ST3MPIN  SAVOY 

DE 

8536 

1/4 

I68.PIGSFEET  AND  SLAW 

VI  23410 

V 

CRIPPLE  CLARENCE  LOFTON 

ART  HODES 

I69.BLUE  MELODY  BL 

V|  38047 

N 

47. 

1   OONT  KNOW 

SA 

12009 

N 

I03.8ED  ROCK  BL 

JR 

1002 

N 

1 70. SKAGALAG 

VI  38054 

N 

JIMMY  YANCEY 

WALTER  DAVIS            ( SOLO ) 

1  7|  .6T0MPIN  ON  DOWN 

VI  38060 

N 

48. 

JIUMYS  STUFF 

SA 

12008 

N 

I04.8IDDLE  ST  3L 

BB 

8961 

N 

1 72. WASHBOARD  WIGGLES 

VI  38076 

N 

32 


SALE 


NO  T I  ME  LIMIT. 


JAMES  TRAVIS 

3831   EAST  21   PLACE ,  TULSA  4,  OKLAHOMA 

NO  MINIMUM  ORDER.        NO  PACKING  CHARGES.  COD   IF  DESIRED. 


SALE 


DE     1 795  N 


4741  E+ 
13499  E+ 


KENNY  BAKER 

LOVE   WALKED IN/LOST  FOUND 

BEN  BERN  IE 

LET   ME' SING  AND    IV  HAPPY 
GOODBYE  ALEXANDER 

FRANK  IE  CARLE 
Joseph  i  ne/lou  i  SE  co  366r'2E 

RIDIN   HIGH(S0L0   WITH   MAL   HALLET)DE      I|63  N 

H nAGY  CARMICHAEL  (VOCALS) 

LAZY    RIVER/jUST   FORGET  VI    23034  E+ 

POOR  OL   JOE  VO     5 1  I  3  N 

WASHBOARD   BL ( 6  I  X   D0R6EYS   ETC  )        VI    35877  N  I 

t'lLTON  CHARLES  (TIVOLI  PIPE  ORGAN) 
MOONL ITE   ROSES/JUST  A  WEARYING     PM     4003  E+ 
JESSE  CRAWFORD  (WURL ITZER  ORGAN ) 

GOT  FEEL  I N  1M  FALLIn/mEW  KIND  VI  2  1 98 1  E 
STEIN  SONG/SONG    ISLANDS  VI   22394  E 

MAUR  ICE  CHEVALIER 

ALL  I  WANT  IS  ONE/SWEEP  I  NG  CLOUDSV I 22378  V+ 
LA    PTITE   DAME   DE/ON   EST  COMME   ONV I C I  50 1 46E+2 


COON  SANDERS 


VI    19745  v+ 
VI  2  I  1 48  v+ 
VI  2 1  501  E 
2|8i2e/v 


VI 


YES  si r  thats  my  baby 
MINE  ALL  MINE/lS  SHE  MY  GIRL 
READY   FOR   RIVER/U   HAVE   NO  IDEA 
WHO  WOULDNT  BE/BALL  AND  CHAIN 

TOM  CLINES  ORCH 
WASNT    IT  NICE/BE   CAREFUL  W.   EYESBR     48|3  E+ 

XAV  IER  CUGAT 
ISLE  CAPRl/vOUS  QU  AVEZ  VOUS  FAITV|248|3  E 
ALMENDRA/CATS   SERENADE  V|  E 

JACK  DENNY  ORCH 


BR     3354  E+ 


3678 
3943 


AM    I    WASTIN   MY    TIME    ON  U 

EDDIE  DUNOTEDTER  (ORGAN) 

DANCING   TAM80UR I NE/jUST  MEMORY 
RAG  DOLL/l   THINK  OF 

CL  IFFEDWAROs(UKELE   I  KE  ) 
STACK   0  LFE    1-2  CO      I  820  N 

ANITA/jUST   SWEETHEART  COE  522 1  V+ 

IF  I  HAD  u/NIGHT  IS(aNDY  I ONA )  DE  I|06n/v 
J  ONE  LITTLE  KISS/LOVE  JUST  ME  |3254n/v 
FASCINATING  RHYTHm/|LL   TAKE   HER   PA   25 1 26  E+ 

SKINNY  DIN  IS 
SLEIGHRIDE   JULY/JUMPIN   JIMMY  ARA      I  10  n 

DEEP    IN  DREAM/GARDENIAS  VI    26094  E 

FOUND  U   IN  RAIn/u  ARE  LYRIC  VI   27747  N 

RUTH  ETT ING 
my  man/after  youve  gone 
swanee  shore/just  once(rube  bl) 
my  blackbirds  are/ur  in  love 
walk  i n  round  in  dream/one  world 

DANCIJG  TEARS   In/|   NEVER  DR 
WERE  U  SINCERE/FALL  IN   IN  LOVE 
GOODNITE  SWEETHEART/FADED  LOVE 

ALICE  FAYE 
fic.'CDNITE  MY  LOVE/GOT  MY  LOVE 

FRANCES  FAYE 
NO  REGRETS/YOURE  NOT  KIND 

FLEETWOOD  ORCH 
BAMBOOLA/F IVE  FEET  TWO  VO    I  5 1  52  E 

Y  DO  U  ROLL  EYES  VO    15470  N 

JOHNNY  GREEN  ORCH 

ME   AND  MAR  I E/P I CTURE   OF  ME  BR      752l  N 

RENDEZVOUS  WITH  DREAM/REST  END  OBR     7622  E+ 

MARIE  GREENE 
I NJERMEZZO/CORONAT I ONS(CLAVEL I T0s)C036007n 

J IMMY  GR IER  ORCH 
HOLLYWOOD   VINE/LITTLE  ST  CAFE 
GRETFUL   TO  u/wHERE  THERES 
RIVER  MAN/lVY  COVERED  ARBOR 
NOBODY  BABY/lVE  DREAMED  ABOUT 

DICK  HAYMES 
IN  MY  ARMS/lT   CANT  BE  WRONG  DE   18557  E+ 

HOW  BLUE  NIGHT/HOW  MANY  TIMES  DODE  18604  N 
LOOK  FOR  SILVER/LONG  AGO ( FORRETs)de233 I  7  N 

INTERNATIONAL  NOVELTY  ORCH 


CO 

995  N 

.50 

CO 

1 075e/v 

.00 

CO 

1595  N 

.50 

CO 

1830  E+ 

.00 

CO 

2216  N 

.50 

CO 

2445  E+ 

.00 

CO 

2557V/EI 

.00 

BR 

782 1 e/v 

.00 

DC 

9l6  E+ 

.00 

BR 

7505 

N 

1  .00 

BR 

7679 

N 

1.00 

BR 

7683 

N 

1.00 

BR 

7887 

N 

1.00 

CHINESE  BILLIKENS/lN  MONTH  OF  VI  I  8979  E+ 
4  LITTLE  FARMS/TO  DIE  DREAMING     V|   21877  E+ 


IPANA  TROUBADORS 
THINK   LITTLE  K I ND L y/( SEL V  I N )  CO      2468  E  1.00 

CANT   U   SEE/u  DIDNT   KNOW  MUSIC        CO     2548   E  1.00 

WAYNE  KING 

GIANNINA    MIA/JAPANESE  SADMAN 
WILL   U   REMEMBER/RD   TO  PARADISE 
FALLING  LEAVES/GOODBYE  DARLING 
AMOR/GETTING  LONESOME 
MY  MOTHERS  WAL  TZ/REMEMBER 
ROY  FOX 

LULLABYE   LEAVES/GONE   FOREVER  DEE   3029  £+1.00 

MIRICAL   SOMETIMES   HAPPEN  VI    255|0  N  1.00 

JACK  HYLTON  ORCH 

IN   CAROL  I Na/fEEL I NG   FOR  OPHELIA   HMV    1943  E+l 


BR  6573  E  I .50 
VI  25444  E  I  .00 
VI  26785  E  I  .00 
V|20|587n/ei .00 
VI 20  1 673  N  I .00 


ME  AND   JANE/GRAND  LORIOUS  HMV  '5336  E  I 

GIVE  SELF   PAT/wHEN  ORGAN 
BITTER  SWEET  MEDLEY  1-2 

grinzing/escapada  (w.  king) 

HAL  KEMP  ORCH 
MARY  ANN/lF   I    CANT  HAVE  U 
HELLO  BABY 

WASHING  BL   FROM/REMEMBER  U 
OUT   OF   SPACE/THOUGHT   ABOUT  U 
LITTLE  RED  FOx/my  TURN 
CONFUCIUS  SAY/WOULD  YA  MIND 
GIVE  LITTLE  WHISTLE/NO  STRINGS 
BREEZE  AND   l/CANT  RESIST  U 
CANT   GET    INDIANA/CANT  TAKE  .IT 
MOON  FELL   In/lADY  RED  HAIR 
RAY  NOBLE  ORCH 

T  'RKISH  DELIGHT    1-2  HMV  6|67  N 

BLUE  DANUBE/LOVE   U  TRULY  VI  24806E/N 

LETS  FACE  MUSIC   AND/LET  SELF  GO  VI    25241  E 


VI 

22<»34  v+ 

.00 

VI 

38098  N  2.50 

VI 

36387  N  2.00 

BR 

3792  v+ 

.75 

BR 

4674  E  1 

.00 

BR 

4805  E  1 

.00 

VI 

26408v/n 

."^ 

VI 

264|6e/n 

.00 

VI 

26452  E 

.75 

VI 

26466N/E 

.75 

VI 

26615  N  1 

.00 

VI 

26655E/V 

.75 

VI 

27203E/N 

.00 

VI  25459  E+2.00 


7838e/n 

80i7v/e 

8027e/n 

8|32v/e 

8291  N 

8304e/n 


SOMETHING    IN  AIR/WHERE  LAZY 

DOROTHY  LAM OUR 

SW I NG   HIGH/CALL   TO   AR MS 
THANKS   FOR   MEMORY/U   TOOK  WORDS 
MOON  MAN  I CURA/TRUE  CONFESSION 
LOVE  LIGHT    IN/LADY  MAKE 
LETS  DREAM  MOONLIGHT/l   GO  FOR 
juni  'r/kinda  LONESOME 

FRANCES  LANGFORD 
FEEL  SONG  COMING   ON/THERES  NEVERBR     75l 2n/v 
GOT  U  UNDER  My/wRAP   TAP  ON  WOOD  DE  939e/n 
EASY  TO  LOVE/SWINGIN  JINX  AWAY     DE     940  N 
LAST   ROSE  SUMMER/SERENADE(SCHUB)DE     2  I  24  N 
CANT  BE   LOVE/SHORTEST   STAY(VALLEE )DE2248  N 

ELLA  LOGAN 
BL  BELL  SC0TLAND/80NN I E  LIES 
WA IKI K I /GOODN I TE  MY  BEAUTIFUL 

VINCENT  LOPEZ 

DARK   EYES/SWINGIN  GOONS 
LOOK  FOR  SILVER  LINING 
STUMBL  I  NG/V.OME   SUNNY  DAY 
ME  NEENYAH/wALTZ   IN  MOONL I TE 

FRED  LOWRY 
LEAN  IN  ON  OLD  TOp/TUMBLIN 

BERT  LOWN 

HERE   COMES   SUN/|M  YOURS 
CRYIN  MYSELF/ONE    I    CARE  FOR 
HO0B  PARTING/LITTLE  BOY  OF 
WISH   I    HAD  WINGS 

ENRIC  MADR I GUERA 

ID   LOVE   TO   TAKE   ORDERS /RATHER 

EMMETT  MATHEWS  ORCH 

ILL   STAND   BY/ALWAYS   HAPPY  END 

TONY  MART  IN 
WORLD    IS   MINE/LETS   GROW  OLD 

RUSS  MORGAN 

L  I  MEHOUSE   BL/BUZZ   Ml  RANDY 

FRANK  MUNN  (VOC ) 
DOLORES 

IN   BAMBOO   GARDEN/ANYTHING  U  SAY  VI 
OH  HOW   I    CRIED  MORNING  AFTER 

RUBY  NEWMAN 
STARS   IN  EYES/MADLY   IN  LOVE 

DONALD  NOV  IS 


BR 

B|96 

N 

.00 

CO 

35243 

N 

'.00 

BB 

10283 

E+ 

.00 

JE 

58|4 

E 

.00 

OK 

4612 

E 

UOO 

OK 

40255N/E 

.00 

CO 

35"  93 

E+ 

.00 

VI 

2254| 

E+ 

.00 

VI 

22583 

N 

.00 

VI 

22738 

E 

.00 

VI 

24 1  1 6 

E+ 

.00 

VI 

25l53 

N 

.00 

VO 

3226 

N 

.00 

DE 

970 

N 

.00 

BR 

7878 

N 

.00 

VI 

21654 

E 

.00 

VI 

21675 

E 

.00 

VI 

22553 

E  + 

.00 

VI 

25337 

E 

.00 

BEAUTIFUL  LOVE/PERFECT  DAY 


DE       I  33  N 


.00 
.75 
.50 
.75 
.25 
.00 

.00 
.00 
.00 
.00 
.00 


DONALD  NOV  IS  CONT INUED 

SWEET  LOVELY(ARNHEIM) 

DICK  POWELL 
LOVELY  GONDOLIER/OUTSIDE  OF  U 
ROSE   IN  HAIR/LULUS  BAK   IN  TOWN 

MARTHA  RAYE 

JEANNIE   LIGHT   BROWn/yEST ERDA YS      CO   35305v/n  .75 

LEO  REISMAN 

heartaches/makebel I  EVE  CO 
ALONG   CAME  SWEETNESs/lOVETALE  OFCO 

kiss  your  hand/joseph ITA  VI 

DANCE  AWAY  NIGHT  VI 

HAPPY  DAYS  HERE/LUCKY  ME  VI 

ALVINO  REY 

amapola /light  cavalry  BB 

DEEP  HEART  TEXAS/l   SAID  NO  BB 
DORIS  RH0DE8  (0R8H  UNDER  JOE 


VI  22770  E  I  .00 


7468  E+4.00 

7469  E+2.50 


75  E+l .00 
1682  E+l. 00 
21920  E+l  .00 
22l3:  E  I .00 
22221  V  .75 


MY  MELANCHOLY   BA By/lO RELE.I 

LANNY  ROSS 

WORLD    IS  MINE/WATER  UNDER  BRIDGEBR 
LAMENT  TO  LOVe/sHEPHARD  SEREN  VI 
LEE  SIMS 

MED  I  TAT  I  ON/SOME  THESE  DAYS  BR 
WHEN  SUMMER  G0Ne/|F  I  LOST  YOU  BR 
THERES  SMALL  HOTEL/TAKE  MY  HEARTDE 

GINNY  SIMS 
DONT  DROP  SLUG  IN  SLOT  BR 
2  SLEEPY  PEOPLE/HAVE  U  FORGOTTENBR 
TERA  SFROM  INKWELL  BR 
FERRYBORT  SEREn/caLL  CANYON  CO 
TONIGHT   ( PERF I Dl A  )/NOW  WE  KNOW  OK 

ALEC  TEMPLETON 
stardust/and  angels  SING  VI 

HUMMING  BL ( THEME )/sOME  OF  THESE  CO 
GRIEGS    IN   GROOVe/rEDWBODS  CO 

PINKY  TOML I N 
LOST  FOUND/FIRST  IMPRESSION  BR 
SMILES/OLD  OAKEN  BUCKET  DE 
OLD  OKLAHOMA/RAGTIME  COWBOY  JOE  OE 
WHAT  U  DOIN  TONITE/ROSE  REDSKIN  DE 
RED  W I NG/REDRI VER  VALLEY  DE 

RUDY  VALLEE 

MAKIN  WHOOPEE 

MAORl/GUESS   ILL   HAVE  TO  CHANGE 
OUTSIDE 

LOVER  COl/E   BACK  TO  ME 
IF    I    HAD   u/MAKIN  WHOOPEE 
confessin/my  BLUEBIRD  CAUGHT 
MY  TIME  YOUR  TIME  (THEME) 
WEARY  RIVER/DEEP  NIGHT 
JUST  VAGABONO  LOVER/STILL  CARRY  VI 

H|  HO  everysody/miss  U 
svein  song/st  louis  bl 
goodevening/just  little  closer 
orchids  moonlight/flying  RIO 

ROMP  VdNCENT 
half  of  me/got  letter  from  MAN  DE 
DARINGS  PENNSYLVAN  IANS 
DREARY W EATHER/ANY  WAY  WIND   BL  VI 


I  I  1 08  V  .75 
I 1 391  N/EI .00 
SULLIVAN) 
CO  35548E/NI .00 


731  4  E  I  .00 
27572  E+l. 00 

3764  E  I  .00 
7010  E  1.00 
875  E  I  .00 

8143  E  I .00 
8244N/EI .00 
8353  N  1.00 
35627  N  I .00 
5751  E  I  .00 

26353  E+l  .50 
35697N/E2.00 
35595  N  I  .00 

8091  N  I .25 
|82|e/ni  .00 
2i04e/v  .75 
20 1  8  E  I .00 
21  87  E  I  .00 


CL 

5077 

E+2.50 

CO 

2  700e/n2.00 

HA 

857 

E+2.00 

NM 

1036 

E+3.50 

VP 

1825 

E+3.00 

VI 

22506 

E+l .00 

VI 

21924 

E+2.50 

VI 

21868 

N  1  .50 

VI 

21967 

E  1.50 

VI 

22029 

E+l .50 

VI 

22321 

E  1  .50 

VI 

22489 

E+l .00 

VI 

24459 

N  1  .00 

collegiate/look  at  those  eyes  VI 

in  gondola/just  cottage  small  VI 

YOURS   WITH  LOVE  KISSES  VI 

WONDER  HOW  I  LOOK/NEVER  SEEN  VI 
THAT  MELODY  OF  LOVe/waS   I  T  ORE AM VI 

LILA/HELLO  MONTREAL  VI 

WITH  u/THERES  DANGER  IN  EYES  VI 

OH  DONNA   CLARA/ELIZABETH  VI 

GUY  LOMBARDO 

STORM  Y  WEATHER/STAY  OUT  DREAMS  BR 

TIME  TO  GO/TOMORROW  BR 

ANYTHING    PART   OF   u/lOVE   CANT  U  BR 

LOVE  ME  LEAVE  Me/stILL  CARRYING  CO 

GOLDEN  DAFODILs/jUST  CANT  BE  CO 

GOODNITE   SWEETHEART/WONT   CHANGE  CO 

MEMPHIS  BL/SHINE  DE 

MY  OLD  FLAME/GIVE  ME  HEART  TO  ME 

baby/please  LET  ME  DREAM  OK 

ST  LOUIS  BL/l   LOVE  U  TRULY  RO 


3568  N  1.00 

19422  E  1.00 
19648  E  1.00 
20014  E  1.00 
20234- E  1.00 
20562  E  I .00 
21297  E+l. 00 
21333  E  I .00 
22293  E  I .00 
22655  E+l .00 

6550  E+l. 50 
6634  E  I .25 
6949  N  I .50 
I  782  E+l  .50 
2 1 22  E+l .50 
2547  E  I  .50 
4077v/n  .75 
r  3 1  "71  E  1.50 
41583  N  2.00 
2456  V  1.00 
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auction 

RAYMOND  WEINSTEIN 

AUCTION 

38  THATFORD  AVE.,  BROOKLYN,  N.Y. 

ALL  RECORDS  ARE  ON  FOREIGN 

LABELS.     THE  QUALITY  OF  SHELLAC    IS  MUCH  BETTER. 

L  STING  QUALITY  AND  SURFACE   IS  SUPERIOR.  THE 

AUCTION  RUNS  FOR  ONE  MONTH.    DONT  BE 

AFRAID  TO  BID  ON  WANTED  DISCS.     MANY  RECORDS 

ARE  AVAILABLE   IN  QUANTITY.     RECORDS  NOT 

RECEIVING  BIDS  WILL  SELL  FOR  A 

DOLLAR 

AT  THE  END  OF  THE  AUCTION.    RECORDS  GUARANTEED.     SHIPPED  COD  EXPRESS.  PACKING  CHARGE 

25*  FOR  ORDERS  UNDER  $  2.50.  MERELY 

DROP  A  CARD.     PEOPLE  LIVING   IN  NEW  YORK  CAN  PICK  UP  RECORDS  PERSONALLY. ALL  ARE  MINT. 

LOU  IS  ARMSTRONG 

CHCAGO  RHYTHM  KINGS 

VIC  LEWIS  ANO  JACK  PARNELL  JAZZMEN 

STARDUST/wRAP  TROUBLES 

ODF 

250 

CHANGES  MADE/FOUND   NEW  BABY 

BRE 

34|3 

V 

(DIXIELAND  JAZZ  BAND  ENGLAND) 

ST  JAKES   INf/noBODY  SWEETHEART 

PAE 

643 

MAKIN   FRIENDS/SORRY  MADE  U  CRY 

ODF 

656  If 

i 

THATS  PLENTY/lS  U   A  INT   U                   PAE   2  953 

melancholy/hot  mustard(henoer) 

BRE 

2001 

ODJB 

SOMEDAY  SWEETHEART/GET  HAPPY         PAE  2965 

ORYS  CREOLE  TROMBONE/LAST  TIME 

PAE 

2792 

tiger  rag/re i senweber  rag 

BRE 

2500 

JAZZ   BAND   JUMp/lM   COM  1 N   VA              PAE  293§ 

SQUEEZE  ME/ONCE   IN  WHILE 

PAE 

2242 

skeleton  jangle/tiger  rag(smcr) 

HMV 

8642 

JOHNNYS    IDEA/MEAN   OLD   BEDBUG          PA  E  2933 

TWO   DUECES/V  1  REWORKS 

PAE 

2282 

BESSIE  SMITH 

PRINCE  WAILS/SINGIN   BL                       PAE  2975 

SjAUR   FT  STRUT/GOT   NO  BL 

PAE 

2449 

any  woman  bl/cemetery  bl 

COF 

2|7 

JADA/jAZ?MEN   BL                                       PAE  2  944 

GOT  WORLD   ON   STK 1 NG/s 1 TT 1 N  DARK 

GRF 

684| 

ST  LOUIS   8L/C0LD   HAND  BL 

COF 

2  18 

GEORGE  WEBBS  D  IX  IELANDERS 

WILDMAN    Bl/mELANCHOLY  BL 

PA  E 

2 162 

MONEY    Bl/mUDDY  WATER 

PAE 

2478 

(FINE  ENGLISH  JAZZ  BAND) 

LONESOME    RO/sTRUTTING  BARBECUE 

PAE 

1  |70 

SOFT  PEDAL   Bl/|   USED  TO  BE  SWEETPAE 

2482 

LONDON  Bl/sOUTH                                    DEE  8735 

BETWEEN  DEVIl/kICK IN  G  NG 

PAE 

2829 

GIMME   PIGFT/TAKE   ME   BUGGY   R 1 DE 

PAE 

2|46 

ZEP  ME  1  SST.ERS  DIX  IELANDERS 

WEST   END/FREEZE   MELT  (LANG) 

PAE 

448 

JIMMY  YANCEY 

RIVERBOAT   SHUFFLE/WHOS   SORRY          PAE  3045 

800Y  SOUL/u  CAN  OEPEND  ON  ME 

PAE 

1355 

YANCEY  STOMP/5  OCL  BL 

HMV 

9366 

TED  HEATH 

SUNNY  SIDE  St/t»0  SIDES  POLYDO 

■  580 

STATE   ST   BL/TELL   EM   BOUT  ME 

HMV 

9381 

THEM   THAT   HAs/oPEN   DOOR                     DED  8767 

COAL  CART   BL/DOWN  HONKY  TONK 

BRE 

3165 

EAST  ST  LOUIS  BL/RECEIVED  LETTERPAE 

2959 

HARRY  HAYES  (ENG  JAZZ  BAND) 

2i9  bl/perdioo  ST  BL 

BRE 

3l64 

MUGGSY  SPAN IER 

HIGH   AS   KITE/A    FLAT    TC    C                     HMO  95|6 

G«   tCfo/wiLD   MAN  BL 

BRE 

2065 

DIXIELAND   BAND/LIV   STABLE  BL 

HMV 

9042 

CRAZY   RHYThM/ROCKIN    IN   RHY              HMV  9530 

ce  lis  lips/nobody  but  baby 

PAE 

2531 

DADA  STAR  IN/SOMEDAY  SWEETHEART 

HMV 

9008 

altc  reverie/lets  GET  ACQU            HMV  9538 

LOUIS  BACKED  BY  WASHBOARD 

BEATERS 

Dl PPERMOUTh/biG   BUTTER  E  GG  MAN 

HMV 

9033 

SHARKY  BONANO  SHARKS 

JELLY  ROLL  MORTON 

ECCENTR IC/SI STER  KATE 

HMV 

9047 

HIGH  society/whatchacallem(fh)    PAE  2825 

BALL  1 N  THE  JACk/dONT  LEAVE  ME 

PAE 

2918 

BLACK  BLUE/DINAH 

HMV 

9067 

NOBLE  SISSLE  (BECHET) 

THOUGHT  HEARD  BUDDY  BOLDEn/hiGH 

PAt 

92 1 6 

RED  NICHOLS 

LOVELSS  LOVE/OLD   ARC  MOV  1 N              BRE    1 86 1 

shreveport/deep  CREEK 

PA£ 

9220 

NOBODY  KNOWS/RAMP   ST  Bl(cp) 

BRE 

2505 

BORRAH  minevich 

WEST  END  BL/CLIVAX  RAG 

PAL 

?»2|9 

MARGI E/PANAUA 

BRE 

3499 

V 

HARLEM  BL/DEEP  RIVER                            BRE    1  570 

winin  boy  bl/didnt  HE  RAMBLE 

PAE 

2917 

PAUL  WK  ITEMAN 

W ING IE  MAMONE 

MOARNFUL   SERENA0E( QUART )/GA  SW 

PAE 

9221 

NUTHIN  BUT /MAMA  EVERY  NIGHT(tt) 

HMV 

1677 

V 

BEALE   ST   BL/SOUTH  WITH   BOARDER     HMV  9 1 55 

THE  PEARLS/k.ING  PORTER  St(S0L0S)sL  CR 

HAPPY  FEET/BENCH    IN  PARK 

COE 

86 

V 

BILLY  BAN  S  ORCH 

MEZZROt  LACNIER  GROUPS 

TAINT  SO  NONEY/CHIQUITA  ■ 

COE 

4981 

E 

BUGLE   CALL   RAG/SPIDER   CWL                PAE  2>j93 

REALLY  THE  6L,'u  ANO    I  YOUNG 

SW 

64 

mary/miss.  mud  (six  sing) 

HMV 

2764 

E 

MEMPHIS  FIVE 

WERY  BL/u  AND   I-  YOUNG 

HMV 

94|  I 

RHYTHM  KING/SURPRESSED  DESIRE  (f 

i)C0E5240 

JAZZ  ME   BL/CHINATOWN                            PAE    1 399 

ROYAL  GARDEN  Bl/|F  U  SEE  ME 

HMV 

9416 

FLETCHER  HENDERSON 

EDD  IE  CONDON  QUARTET 

GETTING  TOGETHER/REVOLUTION  BL 

HMV 

9470 

WHITEMAN  STOMp/lM    COMIN  VA 

COF 

227 

Indiana/oh  baby                              PAE  932 

A  1  NT  GONNA  GIVE  NO/eVERYBODY  LOVES 

9447 

FRANK  IE  TRUMBAUER 

JACK  TEAGARDEN 

COM  1 N  ON  COME  On/ 

HMV 

9468 

HITTIN    BOTTLE/lOUSI ANA  SWING 

PAE 

795 

E 

MUDDY   RIVER  Bl/wOLVERINE   BL            PAE  2739 

HOT  CLUB  STOMOSWING  SESSION 

HMV 

8648 

choo  choo/heebie  jeebies(boswell)pae  82l 

AIR  SHOTS 

jada/weary  BL 

SW 

50 

bungalow  dreams/coquette(oors  bb 

)pae  142V 

AUCT  1  ON. . .M 1 N IM.UM  BID  $  1.00 

KING  OLIVER 

COLEMAN  HAWK  IKS  GROUPS 

RALPH  SUTTON  PIANO  SOLOS  (WOR) 

CANAL  ST  BL'/d  1  PPERMOUTH  BL 

BRE 

2200 

LADY  BE  G000/LULLABYE 

PAE 

2007 

DILL   P ICKLES   RAG/WH ITE  WASH  MAN 

WEATHERBIRD  RAG/jUST  GONE 

BRE 

2203 

HEARTBREAK   Bl/0L   MAN  RIVEr(fh) 

PAE 

1766 

ST  LOUIS  BL/MAPLE  LEAF  RAG 

mande  lee  bl/in  goin  away 

BRE 

2201 

WHEN  DAY  OONE/BOUNCIN  BEAN 

HMV 

9087 

CHIPPIE  HILL   (DAVISON,  ARCKEY,  ETC) 

TRUMPETS  PRA'.Er/cl°L  FREAKS 

HMV 

36 

HONEYSUCKLE   ROSE/CRAZY  RHYTHM 

SW 

1 

how  long  bl/careless  love/ 

SIDNEY  8ECHET  GROUPS 

PASSIN   1 t -around/roackm  COMFORT 

PAE 

2954 

LONESOME  ROAO/OARKTWN  STRUTTERS  BALL 

BA9V  COME  HOMt 

HMV 

9385 

STRANGE  FACT/SOMETH ING  GONNA  Gl 

DED42I27 

SOME   THESE  DAYS/SLUES 

INDIAN   SUMMER/PREACHIN  BL 

HMV 

9061 

my  buddy/skip  it(carter,johson) 

DED42587 

JACK  TEAGARDEN  SEXTET  (MAX  IE, 

A  INT  GONNA  GIVE/SLIP  SLIDE 

HMV 

9368. 

D'JKE  ELLINGTON 

HUCKO,  LESBERG,  CARY )  WHN 

TEXAS  MOANER/RIP  UP  JOINT 

HMV 

9474 

black  beauty/solitude 

GRF 

8304 

WAY   DOWN   YONDER/TIGER  RAG 

4INT  MISBE  /BL  FOR  JOHNNY 

HMV 

9136 

GOT  EVERYTH ING/MOOCHE 

GRF 

8306 

WOLVE    INE  BL/BEALE   ST  BL 

COAL  BL   SHINE/EGYPTIAN  FANT 

HMV 

9378 

BUGLE  CALL  RA&/8REAKFAST  DANCE 

GRF 

6948 

SHEIK  ARABy/aUNT  HAGARS  BL 

swing  parade/save  IT  m*la 

HMV 

9402 

comin  goin/basin  st  bl(chas  ch) 

PAE 

1356 

JAZZ   BAND   BALL/SUGAR  FT  STOMP 

ONE  OCL  JUMP/BL    IN  THIRDS 

HMV 

9340 

BIG  HOUSE  Bl(hf)/dARKTOWN  STRUTT 

HUDD  IE  LEADBELLY  (  WOR  ) 

ga  cabin/im  COM  IN  va 

GRF 

8664 

ers  ball(red  mckenz)pae 

1044 

green  corn/john  henry 

B  IX  BEIDERBECKE 

blue  serge/jumpin  pumkin 

GRF 

8750 

SIDNEY  BECHET  SOLOS(WOR  WITH  BLESH 

FLOCK  0  BL/lM  GLAD(SI0UX  CITY  6)bRE 

2207 

CONGA  BRAVA/KOKO 

GRF 

8732 

ALL  STAR  BAND) 

DAVENPORT  BLAfiSHBOARD  BL 

BRE 

2206 

in  mellotone/warm  valley 

GRF 

8708 

WILDCAT   BL/AINT  MISBEHAVIN 

RHYTHM  KING/FEELIN  NO  PAIM(tfOLE 

PAE 

2269 

jungle  nights  harlem/old  MAN  BL 

dear  old  southlano/ch I na  boy 

margie/lousiana 

PAE 

2uVj 

( SL  CR  7  GR ) 

GRF 

6947 

LOVE  FOR  SALE/BL  TURNING  GRAY 

coose  pimples/trumb  logy 

PAC 

2--ee> 

LIMEHOUSE  BL/ECHOS  JUNGLE 

GRF 

6429 

ARMSTRONG  ( JAM  SESSION  AT  WINTER 

6IXCL0Gy/s|NGIN  THE  BL 

PAt 

i83e 

JOE  SULLIVAN— JOE  TRUNER 

GARDEN  OPENING  OF  "NEW  ORLEANS"  WITH  TEA, 

JAZZ  BAND  BALL/SORRY 

PAE 

27ll 

HONEYSUCKLE  ROSE/GIN   MILL    ( SOLOS ) PAE 1 686 

CACERAS,  HUCKO,  HACKETT,  CATLETT  ETC ) 

mississppi  mud/come  a  time 

PAE 

2097 

LOWOOWN  DIRTY/CANT   GIVE  U  ANy( JT )pae2773 

WAY  DOWN  YONDER/TIGER  RAG 

toddlin  bl/oh  baby  (wolv) 

BRE 

2501 

GOIN  AWAY  BL/R~LL  EM  PETE(jt) 

PAE 

2672 

MUSCRAT   RAMBLE/BASIN   ST   Bl(V0C  DUET 

WOLVE  'IKES  (BIX) 

CAB  CALLOWAY 

LOU  1 S  AND  JACK ) 

BIG  BOY/jAZZ  ME  BL 

BRE 

2203 

GHOST  OF  CHANCE/wlLLOW  WEEP 

PAE 

2941 

someday/dear  old  southland(trump  solo) 

TIGER  RAG/COPENHAGEN 

BRE 

2205 

ART  TAJUM 

OFF  THE  AIR  RECORDINGS  MADE  OF  ANY  RADIO 

ROYAL  GARD  .N/FIDGETY  FEET 

BRE 

2204 

EMAL 1 NE/AFTER  U  GONE 

BRE 

1862 

PROGRAM  HEARD   IN  NEW  YORK.  YOU  CAN  THUS 

NORK 

STARDUST 

BRE 

2051 

MAKE  YOUR  FAVORITE  PROGRAM  A  PERMANENT  PART 

CLAR  MARm/maPLE  LEAF  RAG 

BRE 

2203 

DON  BYAR-TYREE  GLENN  RECORDED 

IN 

OF  YOUR  RECORD  COLLECTION.  CONSISTS  OF  4 

LONDON  BL/SWEET   LOVIN  MAN 

BRE 

2210 

FRANCE  WITH  PEANUT  HOLLAND ,  ROSTAINC 

DOUBLE  SIDED  TEN   INCH  RECORDS.  RECORDS 

THATS  A  PLENTY/TIN  ROOF 

BRE 

2208 

BILLY  TAYLOR  ETC. 

MAILED  COD.    HALF  HOUR  $  5.00.  MERELY  DROP 

SAN  ANTONO  SHOUT/jAZZ  ME  BL 

BRE 

2040 

1   SURRENDER   DEAr/hOUR  PARTING 

BLST 

25 

A  CARD. 

OUST  OFF  PIANNY/SINCE  WE  FELL 

B6E 

2008 

CANT  GET  STARTEO/DONT  TALK  BOUT 

BLS1 

26 

BOOKS  FOR  SALE 

FRIPS  S"C  IETY  ORCH 

MAD  MnNK/BILLYS  BOUNCE 

BLST 

24 

HOT  Dl SCOGRAPHY— DELaUNAY  2.00 

FAREWELL  BL/ECCENTRIC 

BRE 

221  1 

RED   CROSS/WALKI NG  AROUND 

BLST 

28 

JAZZ  RECORD  BOOK-SM 1 TH, RAMSEY  2.50 

panama/tiger  rag 

BRE 

22  |2 

WORKING  EYES/GLORIA 

BLST 

232 

JAZZMEN-RAMSEY  SMITH  2.50 

fcUCLF  CALL/SAN(HUSK) 

BRE 

2213 

BODY  SOUL/BEGINNING  SEE  LIGHT 

SW 

24 1 

REALLY  THE  BLUES-ME ZZROW  2.00 

LOUSIA'IA  RHYTHM  KINGS 

PEANUT  BUTTER  Bl/mOHAWK  SPEC 

SW 

235 

jazz  discography(additions)  .75 

DADA   STRAIN/THATS  PLENTY 

BRE 

2731 

HOW  HIGH  MOON/DYNAMO 

BLST 

29 

DOUZE  ANNEZ  DE  JAZZ<FR  ED|t)pAN  4. CO 

J- 


34 


AUCTION 

MARCONI  BROTHERS.  INC. 

EST.  1920 

AUCTION 

864  LEXINGTON  AVENUE,  NYC 

AT  65Th 

STREET 

ONE:  OF  THE  0LDES1  RECORD  SHOP; 

IN  NEW 

YORK  CITY.  SEND  US  YOUR  CLASSICAL  AND  POPULAR  WANT  LISTS.    CONDITION  OF  RECORDS 

STATED   IS  GUARANTEED .  POSTAGE 

PILL  BE 

PAID  ON  SHIPMENTS  OF  J  lO.OC  OR  MORE .     BIDDERS  WILL  BE  NOTIFIED.  ALL  RECORDS 

SENT  EXPRESS  COLLECT. 

RED  ALLEN 

SAM  LAN  IN 

OZZIE  NELSON 

buzz  me/get  the  mop 

VI20I608 

N 

THIS    IS   HEAVEN/WHEN  DREAM  COMES  OK 

4IZ57 

N 

SOMEHING   REMEMBER   U   By/bODY  SOULBR 

4922 

V 

THE  CRAWL/DRINK   HEART  1 

V|20|8|3 

N 

BLUE  IIS   THE   NIGHT  OK 

41368 

M 

ON  BEACH  WITH  u/CERTA  1 N  SUNDAY 

BR 

6 1  3 1 

N 

BORN  TO  SWINC/AFTEP  LAST  LIGHT 

vc 

3524 

N 

MONA  OK 

41385 

N 

OR   HECKLE   MR  JIBE/HMAS   N  1  TE  HARLBR 

6861 

N 

KITCHEN    IN   HEAVEN/LUCKY  DAY 

VO 

3490 

N  " 

TED  LEWIS 

SLY   OLD    GENT/SONG  SUNBEAM 

BB 

1  Ol  80 

V 

GUS  ARNHE IM 

JAZZ  ME   Bl/tiGER  RAG  DE 

4272 

G 

RED  NICHOLS 

SLEEFY  VALLEY/THIS   |S  HEAVEN 

VI 

21966 

N 

EVERYBODY  STEP/lO  FINGERS   10  CO 

3499t'V 

MAKE   MY  COT/SUGAR 

VI 

2 1056 

ri 

LOVABLE  AND  SWEET 

VI 

22054 

N 

MARIE/DOWN  OLD  CHURCH   ISLE  CO 

3538 

N 

HARLEM  TWIST/5  PENNIES 

VI 

2 1560 

N 

ONE  SWEET  KISS/NOW   IM   IN  LOVE 

VI 

22056 

N 

BLUES  CO 

2798 

G 

MEET  MISS  8  BEAT  /oVERN I TE  HOP 

•  K 

5648 

V 

RED  ROSES/SWEET  LOVELY 

VI 

22770 

N 

ELLA  LOGAN 

KENTUCKY  BIDS  WORLD  GMORn/bL  AGAIBR  60|4 

N 

LOVE  PASSES  ONE  BY/SUMMER   IS  OV 

BR 

6693 

N 

BONNIE   MARY   ARGYLE/kENT   ROAD  BR 

8376 

N 

BEN  POLLACK 

SMITH  BALLEW 

COME  TO  FAIR/RAGTIME  COWBOY   JOE  BR 

8332 

N 

WONTCHA/HUSH   OF  NIGHT 

VI 

2207| 

K 

SAME  OLD  MOON/SONG  OF  BLUES 

VI 

22147 

N 

JIMMY  LUNCEFORD 

JRUE  BL  LOU 

VI 

22039 

N 

MY   SIN/SCME  SWEET  DAY 

OK 

41227 

N 

WHITE  heat/jazznocracy  VO 

57|3 

N 

WHEN    1   FIRST  MET  MARy/tHINK  OF 

JVI 

20  394 

N 

IF    I    HAD   u/r.AROLINA  MOON 

OK 

4|  ;94 

N 

ME   AND  MOON/BEACH   BALI  DE 

9|5 

N 

WAITIN  FOR  KATE/MEMPHIS  BL 

VI 

2l  184 

N 

MISS  YOU 

OK 

4 1279 

N 

TAINT   GOOD/LIVIN  DAY  TO  DAY  DE 

960 

G 

SWEET  SHOWGIRL/BUY   FOR  BBY 

VI 

2|  743 

N 

JUST   YOU   JUST  ME/BLONDY 

OK 

41282 

N 

SET  ME  ON  F 1 RE/SHOEMA KERS  HOLID  VO 

47|  2 

N 

SHACK    IN  KEALAKEKU/GPING  TO  HEAVCO 

2886 

N 

MY  LOVE   PARAOE/DREAM  LOVER 

OK 

4i34| 

N 

ORIGINAL  MEMPHIS  FIVE 

A  1  NT   GONNA   SING/DANCING  MOONLITECO 

2901 

N 

SHEPHERDS  SERENADE/CHARMING 

OK 

41352 

N 

jazz  me  bl/ahything  CO 

2588 

K 

BEAT    OF  HEART/HERE  GOES 

CO 

2905 

N 

LITTLE   HOEP   CHEST/SING  SINNERS 

OK 

4 1384 

N 

TAMFEEKOE/STA TI C   STRUT  VI 

20C39 

N 

ALONE   ON   RANGE/PLAY   TO  ME  GYPSY 

CO 

29  10 

N 

COUNT  BASIE 

MEMPHIS  JUG  BAND 

SLEEPY  HEAD/MIGHT  ON  DESERT 

CO 

2929 

N 

ONE   OCL   JUMP/jOHNS  IDEA 

DE 

1363 

G 

stingy  woman/sun  BRIMMERS  VI 

20552 

N 

DON  REDMAN 

HEART   BELONGS  DADDy/s|NG  SUPPER 

de 

2249 

G 

KANSAS   CITY  WOMAN/STATE   TENN.  BLVI 

21  185 

N 

HOW   YA    FEELIN/DONT   WANT   TO  GO 

BR 

6523 

N 

DOGGIN   ROUND/GOOD   MORNING  BL 

DE 

18125 

N 

EVERGREEN   Bl/pEACHERS   SPRINGTIM  VI 

21657 

n' 

1   WONT   TELL/ALL   YOURE  FAULT 

BR 

6585 

N 

DOWN   DOWN   DOWN/u   BETCHA   MY  LIFE 

OK 

622| 

V 

BATH  WATER   0N/4TH  ST  MESS  AROUNDVI 

23251 

N 

U   TOL"  HALF  OF  STORY /LONELY  CAB 

BR 

6935 

N 

BUNNY  BERIGAN 

ON   ROAD   AGAIN/BLACK   WOMAN  VI 

38015 

N 

GOT    THE   Jl TTERS/WANNA   BE  LOVED 

BR 

6745 

N 

IN    A    MIST/WALK  I M    THE  DOG 

VI 

26123 

N 

BUMBLE   Bl/ta.LKIN   BOUT  SADIE    GREEV I 

38599 

N 

DALLAS   MAN/NEW  WAY  TO  TOWN 

BR 

6684 

N 

IM   COMIN   VIRGINIA  /BLUES 

DE 

i  a  1 16 

N 

COCAINE  HABIT  Bl/wONT  ACT   RITE  VI 

38620 

N 

LAZY   BONES/KNIFE  FORK  SPOON 

BR 

6622 

N 

u  took  advantage/chicken  WAFFLESDE 

I  8 1  17 

N 

INSANE   CRAZY  Bl/bOTTLE   1  T  UP  OK 

8959 

N 

PAQAN  PARADISE/TWO  TIME  MAN 

BR 

64|2 

N 

RUSSIAN  LULLABye/trEES 

Vl20i50i 

N 

SNOOKS  AND  MEMPHIS  RAMBLERS 

GREAT  WORLD/EVERYTHING   BUT  LOVE 

BR 

6344 

N 

BLACK  BOTTOM/jELLY  ROLL  BL 

V|20l502 

N 

SOME  OTHER  TIME /SWEET  GA   BROWN  VI 

22779 

N 

ARTIE  SHAW 

cant  get  started/prisoners  song 

VI 

36206 

N 

KISSABLF  BABY/CUTEST  KID   IN  TOWNVI 

22813 

N 

INDIAN  LOVE  CALL/BEGIN  BEGUINE 

BB 

7746 

G 

BEN  BERN  IE 

JAPANESE  SADMAN  VI 

22815 

N 

LOVER  COME  BACK   TO  Me/rOSALIE 

BB 

10126 

N 

singin  bathsub/lady  luck 

BR 

4610 

V 

HELLO  8EAUTI FUL/WHAD   JA   DO  TO  MEVI 

23038 

N 

zi guener/supper  TIME 

BB 

1  Ol  27 

N 

THE   KISS  WALTZ/SHARING 

BR 

4637 

N 

JOHNNY  MESSNER 

ALONE   TOGETHER/ROSE  ROOM 

BB 

10148 

V 

f'r  i nstance/venet  I  a 

BR 

4869 

N 

HAWAII    SANG  ME  TO  SLEEp/gOOD  LKGBB 

10449 

V 

OCTAROOn/aLL   1    REMEMBER   IS  U 

BB 

I03|9 

N 

confessin/im  yours 

BR 

4898 

N 

ALEXANDER  SW00SE/T0Y  PIANO  MIMUTDE 

3777 

N 

LADY   BE  GOOD/l   SURRENDER  DEAR 

BB 

10430 

N 

STILL   BELONGS  TO  u/u  ARE  THE  MEL8R 

4950 

N 

MAMA/MA   MA   MARIE  DE 

4039 

E 

EDDIE  SOUTH 

WHOM   IT  MAY  CONCERN/CRY  IN  TO  SL 

BR 

6008 

N 

LIZZIE  MILES 

la  rosita/waters  mimnetonka 

VI 

21  |5| 

N 

RIVER   AND  ME/jUST  A  GIGOLO 

BR 

6023 

N 

ALWAYS   MESS  IN   R0UND/|M   GOING   AWAYV 1  I  9083 

N 

THATS  WHAT    1   CALL  KEEN 

VI 

2I6C5 

N 

EVERYTHING   B   T  LOVE/witD  WILLOWSBR 

6025 

N 

COTTON  BELT   Bl/mIDNITE  BL  VI 

19124 

N 

NO  MORE  BL/0LD  MAN  HARLEM 

VI 

24324 

N 

HATE  TO  LAUGH/YOURE   JUST  LOVER 

BR 

6069 

N 

GOOD  TIME   PAPA  VI 

38607 

N 

GOTTA  GO/MY  OH  MY 

VI 

24343 

Ij 

LITTLE  EOT  M  I  BE/wH  I  STL  I  N   IN  DARKBR 

6097 

N 

RAY  MILLER 

MUGGSY  SPAN IER 

HIKIN  DOWN   H I GHWAY/PARDON  PRETTYBR 

6|57 

N 

GIN  GINNY  SHORE/TELL  HER  TWILITECO 

3550 

N 

DIPS  R  MOUTH/SISTER  KATE 

BB 

10506 

N 

DON  BESTOR 

STUMBL 1 Ng/whO  TIED  CAN  ON  DOGS  TCO 

36  1  1 

E 

RIVERBOAT   SHUFFLE/fiELAX 1 N   AT  T0URBBI0532 

N 

LITTLE  DID   I    D  REAm/wa IT  I MG  GATE 

VI 

24596 

N 

MONTH  OF  MAY/PARADE   WOODEN   SOLD  CO 

3528 

G 

SOPHIE  TUCKER 

THAT   OLD  SWEETHEART  OF  MINE 

V  I 

2 1689 

N 

IF    1    HAD    U    /ANYTHING    U    SAY  BR 

4077 

N 

NO  MAN  WORRY  ME/lIFE  BEGINS  40 

DE 

23033 

N 

TILL   THEN/MY   HEART   SAYING  MINE 

VI 

24462 

N 

AL  MILLER  MARKET  ST  80YS 

FEATHERING   NESt/dOIN  WHAT  DOIN 

VI 

2l  993 

N 

THATS  ME   WITHOUT    YOu/LAST  ROSE 

VI 

24443 

N 

1    FOUND   KEYHOLE/OONT   BE   FOOL  BR 

7088 

N 

GOOD  MAN   ROUND/LAST   RED   HOT  MAMAVI 

21994 

N 

GOTTA   GIVE   CREDIT/TEN   YARDS   TO  GOBI 

6986 

N 

3IST   AND  state/somebody  USIN  THA TBR  7| 05 

N 

DO  NT  WANT   GET   THIN/SWEET  MUSIC 

VI 

21995 

N 

BOLT  FROM  THE  8L/HUNDRED  %  FOR  UBR 

7345 

E 

MILLS  BROTHERS 

ETHEL  WATERS 

LE  S  BROWN 

PLEASE  COME   HOME/u  RASCAL  U  BR 

6225 

N 

MISS   OTIS  REGRETS/MOONGLOW 

DE 

|40 

N 

IVE   GOT  MY  EYES  ON  u/l  I TTLE  BOY 

BB 

10395 

N 

SAVAGE   RHYTHM/SORRY  MADE   U   BL  BR 

6229 

N 

HEART   TO   SING/A  INT   GONNA  SIN 

DE 

|4| 

N 

I    CONCENTRATE   ON   u/GOT   MY  EYES 

BB 

10551 

N 

DONT   MEAN   THING/CONEY    1 SL   WASHBOABR  6377 

N 

DINAh/gOIN   TO  LEAVE  HOME  JIM 

DE 

234 

N 

fooled/ya  lu  blu 

OK 

6557 

E 

SWING   IT   SISTER/MONEY    IN  POCKETSBR 

6894 

N 

PAUL  WH  ITEMAN 

PUSH  IN   ALONG/WE  WALK    INTO  SUNSETOK 

6457 

N 

THOMAS  MORRIS 

MY  WONDER  GIRL/FEATHER  NEST 

VI 

35703 

N 

THAT   SOLID   OLD   MAN/TIS  AUTUMN 

OK 

6430 

ti 

GEORGIA   GRIND/CHARLESTON   STAMP  VI 

20180 

N 

ON  THE  TRAIL  1-2 

VI 

36095 

N 

NICKEL  SERENADE/jOLTING  DIMAGGIOOK 

6377 

E 

PDQ   BL/BL   FROM   EVERGLADES  VI 

20330 

N 

STUDY    1 N  BL 

VI 

36067 

II 

IA    IM  ARMY   Al    IN   HEART/BABY  MIN 

IK 

6500 

N 

BENNIE  MOTEN 

JUST  LIKE  GYPSY/BEST  EVER 

VI 

35701 

N 

ALEXANDER  THE   SWOOSe/kEPP  COOL  FOOI< 

6167 

YAZOO  BL/  KANSAS  CITY  SHUFFLE  VI 

20485 

N 

THREE  SHADES  BL  SUITE 

VI 

35952 

N 

ALL  MEAT  NO   POTATOs/aS    IF    I  DID 

OK 

6323 

G 

MOTENS   STOMP  VI 

20955 

N 

METROPOL  1  S  3-4 

VI 

35934 

r. 

HOAGY  CARMICHAEL 

KANSAS   CITY   BREAKDOWN/LOW   DOWN  VI 

21693 

N 

SUITE  SERENADES  1-2 

VT 

35926 

N 

MIGHTY  RIVER 

VI 

24123 

• 

SOUTH  /SHES  NO  TROUBLE  VI 

24893 

N 

MISSISSIPPI    SUITE/RHAPSODY  BL 

VI 

35892 

N 

VINE   ST   PARADE/TOUJOUR  LAMOR 

ARA 

106 

N 

SWEETHEARTS  YESTERDAy/mARY  LEE  VI 

381  14 

N 

WHEN  DAY    IS  DONE/SOLIQUY 

VI 

35628 

N 

HONG  KONG  Bl/hOW   LITTLE   WE  KNOW 

ARA 

123 

N 

JUST   SAY    ITS  ME/LIFE   SEEMS   BL  VI 

38132 

N 

WHERE   IS  OLD   GAL  MINE 

VI 

35744- 

N 

BILLY  DICK/MEMPHIS   N  JUNE 

ARA 

1  24 

•l 

CHRLES  MC  COY 

WHITEMAN  MEDLEY  1-2 

VI 

36199 

N 

AM    I    BL/OR  LAWYER    INDIAN  CHIEF 

ARA 

128 

N 

VALVES   NEED   GROWING/HOT   LIKE   TH  BR 

7|56 

N 

HIGH  WATER/WASH  BOARD  BL 

VI 

36186 

N 

XMAS   SONG   FOR  u/wHALE  SONG 

ARA 

3C0I 

N 

BL   EVER   SINCE  WENT   AWAY/|T    IS  GOOK 

8881 

N 

SLAUGHTER   lOTH  AVE. 

VI 

36183 

N 

I   DONT  KNOW  WHY/CANT  GET  STAPTEDARA 

146 

N 

IT    1  NT   NO   GOOD    1-2  BR 

71  18 

N 

BL  MOONL 1 C  HT/s  TARDUST 

VI 

36159 

N 

WILTUN  CRAWLEY 

D  ICK  MC  DONOUGH 

PETER   PETER   PUNKIN  EATER 

VI 

361 43 

N 

SNAKE   HIP  DANCE/DRIVIM  ME  WILD 

V  1 

38094 

G 

WITH   HTEE    1    SING/DANCING   MOOD  ME 

70107 

V 

PARK  AVE  FANTASY/DEEP  PURPLE 

VI 

3£|3| 

N 

shes  40  wm  me/geechie  river 

OK 

8492 

rj 

THAT   OLD  FEELING/BIG  APPLE  ME 

7|  |C2 

V 

RHAPSODY    IN   BL  1-2 

VI 

35822 

N 

WASHBOARD  RHYTHM  KII-GS 

MC  KIDNEYS  COTTON  PICKERS 

ALL  WORLD    IS  MADE  GLASS 

V  1 

23337 

'J 

SECRET   PASS I0N/LCNESOME   OLD   TO  VI 

22628 

N 

HOLD  I N    MY    MONEYS    HAND/hUMMIN  MYSEVI24065 

-, 

WHEREVER  THERES  A  WILL  BABY  VI 

22736 

N 

DOROTHY  LAW.OUR 

1   MISS  LITTLE  M 1 Ss/yOURE  ALL    IM  VI 

23024 

N 

My  heart  keeps  crying/tremble 

BB 

10402 

• 

SOMEONES   1  N-  L   VE/|LL   MAKE  FUN  VI 

38142 

N 

MOON   WILLOW   TREE/TOO  ROMANTIC 

BB 

10608 

J 

DADDY   BE  C AR EFUl/nOBODY   CARES  VI 

40134 

rj 

35 


SALE  SATP! 

THE  JAZZ  RECORD  CORNER  aiU*H 

782  EIGHTH  AVE.  (BETWEEn  47  4  48  ST.)  MEW  YORK  CITY 
ON  MAIL  ORDERS  ACCOMPANIED  8Y  CHECK  OR  MONEY  ORDER  TOTALING  $  3.00  OR  MORE  WE  WILL  PRE- 
PAY THE  SHIPPING  CHARGES.     WE  ALSO  SHIP  COD,  FAST,  SAFE,    INSURED.     SHOULD  ANY  DISC  BE 
OUT  OF  STOCK  A  CHECK   IS  SENT  FOR  THE  UNUSED  PORTION  OF  YOUR  ORDER.  HOWEVER  WE  FILL 
ALMOST  EVERY  ORDER  COMPLETELY. 


05 


NEW  RELEASES 

'A3-    -"-'3        ■  ?  '  E*ELL,    \  I  C  -iOL  A  5  ' 

suo  Y  bolden  bl/drum   IMPROV  2  CI      |039  I 

ALL   STAR  STOMPER 

(DAVISON,  ARCHEY,  NICHOLAS,  DODDS,  SUTTON) 

SHIM  ME   SHA   WABBLE/sw I NGI N  DOWN  LAN^ 

ST  LOUIS  BLUES, AV*/l   NEVER  KNE*/ 

CANT  »E  BE  FRIENDS     THIS    IS  JAZZ  VOL  3C I S— I  5 

3.95 

SOLO  ART  RE  ISSUE  ALBUM 

PETE   J      NS0N-CL1MBIM   CREAM  I  N 
*       -HOW  LONG  BL 
JIMMY  YANCY-T  E  FIVES 
ALBERT  AMM0NS-8ECCA I  FLAT  BL 
CLARENCE  LOFTON— HAD  A  DREAM 
HOOES-SOUTHSIDE  SHUFFLE 
CIRCLE  ALBUM  S— I  6 
GRAEME  BELL 


3.95 


WAS  LEICESTER  SQUARE/jACKASS  BL 

CASTLE  JAZZ  BAND 
ORYS  CREOLE  TROMBONE/ga  CAMP  MEET  I NGCA  6/7  I 

LU  WATTERS 
panama/n.o.jazz  wc 
clivax  rag/sagehen  strut  wc 


I  5  I .05 


copenhagen/jazz I N  baby  BL  wc 
LOUIS  ARMSTRONG  HOT  FIVE 

SUNSET  CAFE  STOMP/BUTTER  EGG  MN  HJCA 

ARMSTRONG, BECHST,W  CL   HIS  3L  5 

TEXAS  MOANER/COAL   CART   BL  HJCA 

KING  OLIVER 


1 1 5  I 
I  I  6  I 
I  17  I 


1 6  1.05 

1 7  I .05 


HJCA     1 8  1.05 


hjca     I  9  I .05 


LONDON  BL/CAMP  MEETING  BL 

POODS  CHCGO  FOOTWARMERS 
my  gal/sweep  em  clean 

BOB  WILSER  WILDCATS 
■HEN  U  WORE  TULIP/CAMP  MEET  I NGBl/ONCE   IN  WHILE 
oh  daddy/trouble  in  mind/froggy  MOORE 

RA  MP A  RT    ALBUM  I 

BOB  SCOBEY 


WEARY  BL/SISTER  KATE  TR I L  242 

WASHBOARD  WONDERS  (WELLSTOOD) 
BORDELLO   DAYS/DOMT  FORGET  MESS         PX  2 

KID  ORY  (FROM  SUNSHINE) 
SOCIETY  BL/ORYS   CREOLE   TROM  PX  3 

BUD  JACOBSONS  JUNGLE  KINGS  (MELROSE) 

CLAR   MARM /LAUGHING   AT  U  CE     40 1 5   I  .05 

CHICAGO  RHYTHM  KINGS  (HODES, MARTY  MARSALA 
CLESS) 


3.95 
.79 
1.05 
1 .05 


SONG  OF  WANDERER/SOME   CHANGES  MADECE     40|6  1.05 

SIDNEY  BECHET  WITH  WILBERS  WILDCATS 
laura/one  THOSE  THINGS/KC  MAN  BL/ 
POLKA   DOT   RAG/l    HAD    IT/SPREADING   JOy/lOVE  FOR 

sale/shake  Em  up 

columbia  album  c-|73  3.75 

IE  ARE  SPECIALISTS  IN  NEW  ORLEANS,  DIXIELAND, 
AND  BLUES  RECORDS, •  WE  STOCK  EVERY  RECORD  LABEL 
RECORDING  THAT  TYPE  OF  MUSIC,  FOREIGN  AND 
DOMESTIC,  AND  CARRY  ALL  OLDER   ISSUES  BY'THE 
REAL  JAZZ"  LABELS.     THE  "CORNER"  CAN  SUPPLY  ANY 
DISCS  CURRENTLY  AVAILABLE  ON  ANY  LABEL,   IF  THEY 
ARE  NOT  LISTEO   IN  OUR  AOS,  ORDER  THEM  ANYWAY 
AND  BE  ASSURED  OF  GETTING  THEM  WITH  YOUR  ORDER. 


APART  FROM  OUR  "TRADITIONAL  JAZZ  DEPT"  WE  CARRY 
THOUSANDS  OF  COLLECTORS   ITEMS  BY  ALL  ARTISTS; 
MILLER,  JAMES,  GOODMAN,  ELLINGTON,  BASIE, 
LUNCEFORD,  ETC. 


WE  ALSO  HAVE  MANY   IMPORTED  DISCS  PRICED  FROM 
$  1.00  TO  %  1.50.     PAE,  CUPOL,  ODEON,  BLUE 
STAR,  PACIFIC,  BRE,  HMV,  GR,  AMPERSAND,  RZ, 
ETC. 


THE  JAZZ  RECORD  CORNER  HAS  THE  MOST  COMPI£TE 
STOCK  OF  SMALL  LABELS,  OVER  1 75,  AND  WE  STOCK 
EVERYTHING  ON  ANY  LABEL  PROVIDED  IT   IS  JAZZ. 


SALE  OF  CUT  OUT  FRENCH  SWINGS  ( ALL  NEW )  

PHILIPPE  BRUM  (DJAr:GO-COMBELLE) 

DOIN   NEW   LO*DO*n/hAD   TO   BE   U  44  2.50 

EASY  GO  I Ng/gABR I  EL  SWING  26  2.50 

BCOGIE  WOOGIE   1-2  80  2.50 

BLUEs/bOUNC I N   AROUND  54  2.50 

DATE    IN   LOU  IS  I ANA/RI 0  I NG  MOSCOWA  34  2.50 

HARLEM   SWING/COLLEGIATE  STOMP  |5  2.50 

BRUM  ON  ELITE  SPECIAL  (ALL  NEW ) 

tazzi n/honeysuckle  ROSE  4"325.2.00 

jivin  at  maxims/study  IN  G  4 1 52  2.00 

JIMMY  STOMP/PHI  LI PPES  STOMP  4046  2.00 

BLUE   PARTY    1-2  4 1 49  2.00 

ARTHUR  BRIGGS  (DJANGO)  (NEW) 

BRAGG  I N  BRIGGS    1-2  205  2.00 

COMBELLE  AND  JAZZ  DE  PARIS 

verla ine/amb iance  105  2. CO 

fou/mipi  a  jolopi                       (e)  94  2.00 

vr  jinx/divertissement  oans    (e)  1 92  2.00 

EDDIE  SOUTH  (DJANGO) 

SOMEBODY  LOVES  ME/CANT  BELIEVE  3 1  2.00 

ANDRE  EKYAN  (DJANGO) 

MARG IE/PRETTY   GIRL   LIKE  MELODY  I  94  2.00 

LOUIS  BACON 
panama/sh I NE 


FREODY  JOHNSON  (COMBELLE— BACON 


1852. 
NEW 


AINT  M I SBEHAV I n/h  IDDLE   DIDDLE  2|0  1.25 

frenchies  bl/blue  ROOM  66  1.25 

HARRY  COOPER  new 
allegro/caprice  ENUT  I9l   I .OC 

PIERRE  FOUAD  (C OMBELLE.-EKYAN )  NEW 

25 


parallels/si zarre 
OSCAR  ALEMAN 


196 


(new) 


21 3  1.25 


264  I .05 


DEAR   OLD  SOUTHLAND/LITTLE  SWING 
HERBERT  ROSTA.INQ 

ICE   CREAM  BL/SUNNY   SIDE  ST 

COMBELLE  SWING  BAND  (DJANGO )  (NEW) 

PANASSIE   STOMP/FAST   SLOW   MEDIUM Al  2.50 

EDO  IE  BRUMNER  (B  LL  COLEMAN ) 

MONTMARTE   Bl/d0U8LE   DARE  U    (n)  30  2.50 

MICHEL  WARLOP  (DJANGO)  (n) 
xmas  swing/tea  FOR  2  I  3  2.50 

A  I  ME  BARELLI     ( ALL  NEW ) 
riviera/flots  BLEUS  III  1.25 

idee  o  a  ime/faux  DEPART  |57  1.25 

TROMPETTE   PLAINTIVE/COMMENT   ALLEZ  2|6  1.25 

BEBE  DAMOUR/LUCIENNE  I  32  1.25 

NOEL  ChlBOUST  (all  new) 

CLAiR I ERE/NORMAND I E  168  1.25 

ERUENOV I LLE/ERM I TAGE  I  54  1.25 

BIJOu/viTE  ET  FBOT   (DJANGo)  Il9  2.00 

tou  jours/gounet  |07  1.25 

MICHEL  WARLOP     (NEW)  * 

A  I sement/tempete  SUR  LES  C0RDES  I  1 5  1.25 

LEO  CHAULIAC   (PIANO  SOLOS)(NEW) 
CI  EL  DETE/CRO I SETTE 


MICHEL  I NE/BLUES  BLANC 

FLETCHER  ALLEN  (COMBELLE ) 

FLETCHERS   STOMP/SW I NG I NG  PARIS 


TO   I  .25 

135  1.25 


MANY  RE  I NHARTS  IN  STOCK  AND  OTHER  FRENCH 
COMBOS.     SENO  YOUR  WANT  LISTS.    ALL  ABOVE 
ARE  CUT  OUT  OF  THE  CATALOGS  AND  HENCE  ARE 
NOT  AT  OUR  PRICE  FOR  NEW  ISSUES  ONSWING, 
WHICH  IS  $  I  .05 


FOR  EVERYTHING    I N 
VISIT 
THE  CORNER 


fa* 

COMPOSING 
DISPLAY  ADS 

FOR  OUT-OF-PRINT 

RECORDS 


1.  No  forms  are  required  for  dis- 
play ads  Type  or  print  your  ad 
just  as  it  is  to  appear  in  print. 

2.  Each  column  holds  78  lines  of 
record  listings,  two  columns,  156 
lines;  three  columns,  234  lines 

3.  Each  recording  group  must  oc- 
cupy a  separate  line. 

4.  Try  to  make  your  ad  come  out  to 
an  even  one,  two,  or  three  col- 
umns 

5.  Record  lists  less  than  one  column 
must  be  submitted  on  our  classi- 
fied ad  forms  and  shown  in  our 
"wanted"  or  "for  disposition" 
section. 

6.  All  advertising  concerning  out- 
of-print  records  must  be  accom- 
panied by  advance  remittance 
Advertising  not  accompanied  by 
advance  remittance  must  be  re- 
turned 


Closing  Date  for 
DISPLAY  ADS 

10th  of  Month  Preceding  Date 
of  Publication 
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AUCTION 

WILLIAM  RUSSELL 

704  LEWIS  ST.,  CANTON,  MO. 

AUCTION 

AUCTION  AUCTION 
GEORGE   W.  CLEARY 

9|   TRUMAN   ST., NEW   LUND  ON,  CONN. 

SATISFACTION  GUARANTEED  OR  MONEY 

REFUNDED.  NC 

PACKING  CHARGE •  WINNERS  NOTIFIED  AND 

WINNERS  NOTIFIED  AND  SHIPMENT  MADE 

ON 

MY 

SHIPMENT  WILL  BE  MADE  ON  RECEIPT 

OF 

AM  OUT  DUE 

AND  SHIPPING  INSTRUCTIONS.  USUALLY 

pp 

RECEIPT  OF  AMOUNT  DUE.  EVERY  ITEM 

IS  GUAR 

WITH  EXTRA  PACKING  WILL  BE  SAFE. 

ANTEED  OR  REFUNDS  WILL  BE  MADE.  NO 
1 NG  CHARGE .     HAVE  HUNDREDS  OTHERS 

PACK- 
SO  SEND 

ARMSTRONG 

JONES  COLLINS 

YOUR  WANTS. 

listen  to  ma/gwan(h. thomas) 

OK 

8346  E+- 

ASTORIA    STRUT/DUET  ST 

VI 

38576  n 

LOUIS  ARMSTRONG 

jack  o  diamonds/special  delivery(wal )ok  8328  E 

TIP   EASY  BL/DAMP  WEATHER 

33 

10952  N 

SOMEBODY   STOLE/MUSICAL  FAMILY 

DE 

797 

N 

funny  feathers/how  do(v.spivey) 

OK 

87|3  N 

RICHARD  Mo  JONES 

lllSS.   BASIN/HOBO  U   CANT  RIDE 

BB 

650| 

N 

nashvilles  woman/second  fiddle(bess 

CO 

1 4090v/g+ 

|2  ST  rag/jazzin  babi  es( solos) 

GE 

5|74  E 

snowball/swing  u  cats 

BB 

10225 

N 

MONEY   BL/lLL   TAKE   HER( FH ) 

CO 

383  E 

DUSTY  BOTTOM  Bl/sCAGMORE  GREEN 

OK 

8431  N 

shadrack/jonah  and  whale 

DE 

I  9 1  3 

N 

king  zulus/lonesome  bl(like  n) 

OK 

4|58|  E+- 

Panama  ltd  bl/levenworth(chi ppie) 

OK 

8367  N 

IN   GLCAM ING/EVERYTHING  DONE 

DE 

3825 

N 

SONG   ISLES/BL   TURNING  GRAY 

OK 

4|375  N 

SMOKED  MEAT    Bl/gOOO  STUFF 

VI 

20859  N 

IM   SHOOTING   HIGH/FINGERS  CROSSED 

OE 

623 

N 

memories  of  u/your  LUCKY 

VO 

3 1 80  E 

JAZZIN  BABIES   Bl/bOAR   HOG  BL 

VI 

21203  E 

YES  SUH/|  LL  GET  Ml NE 

DE 

3900 

N 

hobo  u  cant/miss  basin 

BB 

6501  N 

NOVELTY   BL/TICKLE   BRITCHES  BL 

VI 

28040  N 

sunshowers/yours  MINE 

DE 

1369 

N 

some  sweet  day/snowball 

BB 

6590  N 

MUSHMOUTH  BL/KIN  TO  KANT  BL 

OK 

8349  F 

SWING   THAT  MUSIC/THNKFUL 

DE 

866 

N 

ive  got  world/cabin  in  pines 

BB 

6910  N 

TROUBLE   IN  MIND/BLACK  RIDER 

BB 

6569E/G+ 

PH iL  NAPOLEON 

SITTIN    IN  DARk/hUSTLIN 

BB 

7506  N 

MEADE  LUX  LEWIS 

GO   JOE  GO 

Vli 

20605 

N 

SWING  U  CATe/sNOWALL 

BB 

10225  M 

CELESTE  BL/YANCY  SPECIAL 

DE 

8|9  N 

LIZZIE  MILES 

U   LUCKY  GUY/NO  ACCOUNT 

DE 

2934  E 

WHISTLIN  BL/HT   TRAIN  BL 

VI 

25541  N 

UUSCLE   SHOALS   BL/SHE  WALKED  RITE 

OK 

8031 

E 

W  PA /MAR  IE 

DE 

3|5|  N 

PREACHER  MUST   GET   SOME/l  GOT(ROBIN) 

PM 

13028  N 

EDGAR  HAYES 

IN  GLOAM IMc/eVERYTH INGS  BEEN 

DE 

3825  N 

FREAKISH   BL/BOY    IN  BOAT(HANNAH) 

PM 

13024  N 

SWINGIN   PROMISED  LAND 

DE 

1655 

N 

1   NEVER  KNEW/CASH  FOR  YOUT 

DE 

4229  N 

ALLEY  RAT  Bl/mOLASSES  ST(") 

PM 

1 3048  N 

8AR=iARY   COAST  Bl/mEET   THE  BAND 

DE 

1940 

N 

rO\'UETTE /AMONG  SOUVENIRS 

DE 

4327  N 

LOUISIANA  RHYTHM  KINGS 

FORD   1£  ARY 

BECHET 

DADA   STRA 1 N/PALL 1 N  JACK 

VO 

15826  G+ 

IAUDDY  WATERS/XICK  OUT  OF  CORN 

BB 

1  1  03 1 

N 

JAZZIN   BAB lEs/l  PRESTIBLE   BL ( E. TAYLOR ) OK   Si  29  E 

LAST  CEMT/8ASIN  ST 

VO 

|58l5v+/v 

ON  REVIVAL   DAY/HONG  KONG  BL 

BB 

10652 

N 

OH  DADDY  EL/BANANA  BL  * 

OK 

4927  E 

TOMMY  LADNIER 

EDDIE  DELANGE  ORCH 

JUNGLE   DRUMS/HOLD  TIGHT 

VO 

4537  N 

STOP   IT  JOE/jUMP  SALTY( CRAWFORD ) 

DE 

7567  N 

SIMPLE   SIMON/AD   DE  DEY 

BB 

10165 

N 

CHANT    IN  NIGHT/WHAT   A  DREAM 

VO 

4575  N 

DOUBLE  CROSSIN  PAPA/|M  TIREO(") 

DE 

7584  N 

SAM   VEGATA3LE  MAn/nOW   AND  THEN 

BB 

10353 

N 

INDIAN  SUrMER/pREACH I NG  BL 

BB 

10623  E+ 

WANG  WANG  BL/WABASH   (DIXIE  STOMP ) 

HA 

407  n 

BROOM  DANCE/WPA  POLKA 

BB 

10356 

N 

;  1    KNOW  THAT  U/SWING 

VI 

27574  N 

ALABAMA   ST                              ( " ) 

HA 

283  E 

CLARENCE  WILLI AMS— SARAH  MARTIN 

i  OLD  FASHIONED  LOVE/OH  DABDy(C.WMS) 

OK 

4993g/gi 

sensation/fidgety  feet(hend) 

BR 

3521  N 

ONKEY  MAN  BL 

OK 

3067 

N 

BANJO  IKE  AND   IVORY  CHITISON 

im  comin  va/whiteman  st(hend) 

CO 

1059  E 

BOB  HOWARD 

!  UNLUCKY   BL/MY   FOUR  REASONS 

VO 

250 1 1 e/v 

ST  LOUIS  shuff/var iety  st(") 

BB 

10246  N 

TOODLE   OO/IN  MY  Ml  ZZ 

DE 

1369 

N 

JIMMY  BLYTHE 

mojo/heebie  jeebie(aus' in) 

PM 

12283  G 

ANY   RAGS/KENTUCKY  30RN 

DE 

21  12 

N 

m i s T er  freodie/mecca  flat(like  n) 

PM 

12370  E+ 

CHARLESTON  MAD/CHARLESTON  SC(") 

PM 

12278  F 

YOUR   V 1 PER/RAGGETY   BUT  RIGHT 

DE 

1698 

E 

ORIENTAL  MAn/bROWNSK 1 N  MAMA 

CH 

40023  N 

IN   ALLEY   BL/MERRY             (")  (SALE) 

AM4  $i„05 

BEAT   IT  OUT/TALL  TAN  TERRIFIC 

DE 

1489 

E 

PLEASURE  MAD/ENDURANCE  STOMP 

CO 

40025  E+ 

BENNY  MOfEN  K.C.  ORCH 

CORRINE   CORRINA/l    CANT  DANCE 

DE 

484 

E 

SOME   DO/TACK    IT  DOWN 

CH 

40062E/Q 

SAD   MAN   BL/HAVE  U  (h(NEs) 

V  1 

38048  N 

WUBCH   TOO   MUCH/GAROO  GREEN 

DE 

722 

N 

MECCA   FLAT(ACC   P.STEWART )/MR  FRED 

PM 

12224  N 

RITE   TITE/CERTAIN  MOTION 

VI 

38104  E+ 

COPPER    COLORED  GAL 

DE 

990 

E 

SONNY  C LAYS  PLANTATION  0? CH 

NEW  ROL/LAFAYETTE 

VI 

242I6E+/E 

ON  REVIVAL  DAY/SWEET  EMALINA 

DE 

2263 

N 

SLOW  MOT  ION/CALIF  STOMP 

VO 

1050  G+ 

M 1 LENBERG/bL  ROOM 

BB 

5585  E+ 

SING   BABY   SI  NG/BOJMGLES 

DE 

917 

N 

J IM'  CLARK  (PIANO  SOLOS) 

tough  break/mar  LEE 

BB 

6638  N 

DORSEY  BROTHERS 

f»t  fanny  stomp/n.o.  bl(stewart) 

vo 

1536  N 

price  wa ils/sweetheart 

BP 

685|  N 

CR 1 SSROADS/SALLY  OF  DREAMS 

OK 

4|  |5| 

N 

DIXIE  RHYTHM  KINGS 

moten  swing/toby 

BB 

10259  N 

CLARENCE  WILLIAMS  BLUE  SEVEN 

THE  CHANT/CONGO  LOVE  SONG 

BR 

7|  15  N 

GRANT  MOORE  NEW  ORLEANS  BK  DEVILS 

CLOSE   FIT   3L/BABY   WONT   U  PLEASE 

OK 

3510 

G 

EASY  RIDER/STORYBOOK  BALL 

OR 

7127  E 

OD  ONE  STEP/MAMA  DONT  LOW 

VO 

1 622E1-/E 

LIL  ARMSTRONG  SWING  ORCH 

OMER  SIMEONE 

ORIG  N.O.  JAZZ  BAND 

BLUER  THAN   Bl/bORN   TO S W 

DE 

1299 

E 

SMOKE  HOUSE  BL/BEAU  KOO  JACK 

BR 

7|09  N 

JADa/hES  HAD  NO  LOVIN 

G 

4508  E+ 

ORIENTAL  SWING/LETS  GET  HAPPY 

DE 

1904 

N 

DIXIE  SYNCOPATORS  AND  HELEN  SAVAGE 

ODJB 

HOACE  HENDERSON 

BAD  FOR   YOUR  SOUL/FOR  JUST 

BR 

4536  N 

TODDLIN  BL/SOME  THESE  DYAS 

OK 

4783  N 

KITTY  ON   TOAST/1171    IN  GROOVE 

VO 

5433 

E+ 

CHAMPION  JACK  DUPREE 

LIVERY   STABLE   Bl/d|X   JAZZ   BAND    1  ST 

VI 

182^5  E+ 

COQUETTE/l    STILL   HAVE  DREAMS 

OK 

5841 

N 

JUNKER   BL/MY   CABIN  INN 

OK 

6152  N 

tigeh  rag/skeleton  JANGLE 

VI 

18472  E 

SHARKY  80NANS 

CHAIN   GANG   BL/WAREHOUSE   MAN  BL 

OK 

5656E+/C 

LAZY  DADDY/FIDGETY  FEET 

VI 

18564  E+- 

HIGH   SOC 1 ETY/s 1 ZZL  1  N  BL 

BR 

41  31 

E 

WEED  HEAD  WOMAN/BAD  HEALTH 

OK 

61  97  E+- 

KID  PUNCH 

LSHAM  JONES 

BUD  FREEMAN 

MAXWELL   ST/GOOD  TIME  M( FRISKY   F  j) 

CH 

40043  N 

PILGRIMS   BL/sAMS  M  DELILAH 

BR 

2244 

E+ 

CRAIEOLOGY/CANT  HELP  LOVIN 

OK 

4| |68  N 

DOWN  AT  JAS/LOW  DOWn(jPT  JAx) 

VO 

1226  E 

COAL  BLACK  MAMMY/WAY  DOWN  SOUTH 

BR 

2302 

N 

THE  SAI LFI SH/SANTANI C  BL 

DE 

2781  N 

u  got  to/down  home(") 

VO 

1472  N 

ARCAD  IAN  S  ERENADERS 

Copenhagen/pig  boy 

DE 

18064  n 

down  by  levee/parkway(wynn ) 

VO 

1220  N 

YES   SIR   BOSS/ORIG  DIXIELAND 

OK 

40562 

E 

sencation/oh  baby 

D  E 

18065  N 

cryin  bl/(shake  midnite  rd) 

VO 

|2|8  G+ 

TED  LEWIS 

the  eel/home  cook i mg( Condon ) 

CO 

35680  N 

shes  cry i ng/mi lenberg  j(hardaway) 

VO 

1252  a 

SHOW   ME  WAY/NOBODY   LOVES  U 

CO 

241 

E 

BENNY  GOODMAN 

RHYTHMAKERS 

WONDER  WHATS   BECOME   SALLY/jUNE  N 1 TE 

CO 

157 

E 

clarinetitis/thats  plenty  pana 

2501 7  E+ 

YELLOW   DOG/YES  SUH 

UHCA  I07E+- 

HOMES  ICK/DI  X  IE  HOME 

CO 

3709 

E 

blue/shirt  tail  stomp 

BR 

3975  N 

SPIDER   CRAWL/BUGLE  CALL 

UHCA   109  E+ 

JOE  MARSALA 

room  |4i I /jungle  BL 

BR 

401  3  N 

PE 

15615  E 

BULLSEYE/SLOW  DOWN 

DE 

37)5 

N 

all  my  life/too  good(h.ward  trio) 

VI 

25324  V 

margie/oh  peter 

OR 

2487  V 

LOUIS  ARMSTRONG  HOT  FIVE 

nobody  sweet/more  than(trio) 

VI 

25345e/vi 

MEAN   BEDBUG/l  DO 

ME 

I2457V/G 

SAVOY   8L/H0TTER    THAN  THAT 

OK 

8535 

E+ 

EXACTLY  LI  KE  (  TR  IO)/L  ^VE  ME 

VI 

25406  N 

CLARENCE  WILLIAMS 

BENNY  CARTERS  QUARTET 

sweet  sue/melancholy  b(trio) 

VI 

25473  E 

BALTIMORE/!  F 1 VE  HARMONIACS) 

BR 

3664  N 

WALTZ  1 N  THE  Bl/tIGER  RAG 

VOE        1  9 

E+ 

sweet  lorrai ne(3 )/di zzy  spells(4) 

VI 

25822  E 

RED   RIVER   BL/SHAKE    IT  DOWN 

OK 

8584  N 

FATS  WALLER 

BL  YOUR   FLAT/mY  FLAT(4) 

VI 

26044  E 

CHIZZLIN   SAM/BABY  (d.WELLS) 

CO 

2827  N 

2   SLEEPY   PEOPLE/lLL   NEVER  FORGIVE 

BB 

10000 

£ 

OPUS  £/sWEET  GA   BROWN   ( 4<) 

VI 

26091  N 

MR  WILL  U  SERENADE/KING  PORT(fh) 

OK 

41565  N 

GEORG IA  WH ITE 

WANG   WANG/AS  LONG(SEXTET) 

CO 

36723  N 

HAPPY  RHYTH, /HONEYCOMB  HARMONY 

CO 

14406 E/v 

TOO  MUCH   TROUBLE/TA INT  NOBODY 

DE 

7477 

N 

sugar/riverboat  sh(rollini) 

DE 

265  N 

WHOOP   IT   Up/lM   NOT  WORRYING 

CO 

1  4447V  /g 

ALL  N 1 TE  Bl/faRE  THEE  HONEY 

DE 

7405 

N 

DAVENPORT   Bl/sOMEBODy(rOLLINI ) 

DE 

359  N 

LOG  CABIN  BL/SWEET  EMALI'  E 

OK 

8572  G 

JACK  HYLTON 

solitude/im  getting(modernists)' 

MC 

1  3|59v/e 

CHURCH   ST/YAMA  YAMA 

OK 

8525  G 

SOLDIERS   OH   SHELf/alP  1 IJE  MILK 

VI 

22697 

whoopee  stomp/futur 1 eti c(mchugh ) 

HA 

836  G+ 

im  gonna/youre  goi ng(s.mart i n) 

OK 

8270  N 

CLAUDE  HOPKINS 

baby/(") 

VT 

1795  E 

EVA  TAYLOR  AND  BLUE  FIVE 

CHURCH   ST   SOBBIN   BL/jUNE   N 1 TE 

DE 

1286 

N 

ST  JAMES  INf/(m|LLS) 

D| 

3 104  V* 

barefoot  sl/do  it  long  TIME 

OK 

8073  E 

OVIE  ALSTON 

WHEN  SMILING  (MILLS) 

VT 

2C99  N 

RED   HOT   FLO/SMILE   YOUR  BL 

OK 

8463e/e+ 

HOEM  COOK  N  MAMA/WALK  IN  DOG 

VO 

4500 

E 

SWEET  MELODy(miLLS  ) 

PE 

15)36  G 

IF     1    COULD   BE   WITH  u/l    WISH  U 

OK 

8444  v 

BESSIE  SMITH 

WHOOPEE  STOMP  (LUMBERJACKS) 

RO 

834  E 

GRAVEYARD  DREAM  8L/jAILH0USE  BL 

CO 

4001 

E 

DIGA  DOO/CAUSE  IM    IN  LOVE(D|X  DA  1  ) 

CA 

9004  G 

IDA  COX  LOV  IE  AIJST  IN 

SHIRT  TAIL  STOMP/TIGER  RAG 

BA 

6355  G 

CHICAGO   BOUND   Bl/lOVE  MAN 

PM 

12056 

E 

37 


AUCTION 

AUCTION 

AUCTION 

F.  M. 

  AUCTION 

THE  RECORD  ROUNDUP 

KtLLT 

1630  S.  LA  C IENEGA  BLVD. 

625 

WEST 

69 

ST.,  NYC 

LCS  ANGELES,  CALIF 

• 

RECORDS  SHIPPED 

RRX 

.WINN 

ING 

BIDDERS  WILL  BE  NOTIFIED 

25* 

PACK  1 

<1G  CHARGE. 

3  IMG  WITH  WH 1 TEVAN 

LOUIS  ARMSTRONG 

LIZZIE  MILES 

 r  

LONELY  EYES/WISTFUL  AND  BL 

VI 

2041 8 

■E 

BILL  DRA»/RIGHT  KEY 

OK 

8l73 

G 

STATE   ST  BL/VIRGINIAN  BL 

OK 

8032 

V-h. 

ALL  DEPENDS  ON  u/SAX  WALTZ 

VI 

205 1 3 

E 

COLD    IN  HAND/ST  LOUIS  BL 

CO 

14064 

V+ 

MILLS  BLUE  RHYTHM  BAND 

SIDE  BY  SIDE/PRETTY  LIPS 

VI 

20627 

N 

■             »  " 

CO 

14064 

G+ 

CALLIN  BLUFF /8 1 G  JOHN  SPEC 

CO 

3|62 

V  + 

SHANGHAI    DREAM   MAn/  FALLEN  LEAF 

VI 

20683 

N 

COUNT  IN  THE  BL/SELL  SOUND  BL 

PM 

12238 

G 

1.  m'ills  HOTSY  TOTSY  gang 

IV    IN  LOVE  AGA 1 n/whEREVER  U  GO 

VI 

20646 

N 

DIXIE  FLYEfi/GOOD   OLD  WAGON 

CO 

14079 

V 

CANT  WE  GET   TOGET  HER/SWEET  SAV 

BR 

4482 

N 

ONCE  AGAIN/COMIN  VIRGINIA 

VI 

20751 

N 

n         ■  a 

CO 

14079 

G 

BENNY  MOTEN 

collette/broken  hearted 

VI 

20757 

E 

CO 

14079 

V-l- 

THINGS  SEEM  SO  Bl/| 8  ST  STR 

OK 

8242 

F 

my  "bl  heaven/by  UY  OWNSOME 

VI 

2C828 

E 

DEEP  WATER  Bl/lOMESOME  HOURS 

OK 

8279 

G 

ARNETTE  NELSON  HOT  FOUR 

THE   CALINDA/BABY  BLUE 

VI 

20bc2 

N 

GEORGIA   GRIND/COME   BACK   SW  PAPA 

OK 

831  8 

G 

OH   RED  RED/u  WAITED  TOO  LONG 

MC 

6 1  269 

V 

WONT  eE  LONG  NOW /FIVE  STEPS 

V  1 

208B3 

N 

IF   U   ONLY/NOBODY  KNOWS 

CO 

1  ACtt 

G 

KING  OLIVER  CREOLE  JAZZ  BAND 

BING  B IX  AND  RHITEI'AN 

LOWLAND   Bl/k|D   MAN  BL 

OK 

8273 

F 

JUST  GONE/CANAL  ST  BL 

GE 

5 1  33 

V 

ANNABELLE  LEE  (rhythm  boys) 

VI 

2i  |C4 

N 

MANDY  MAKE  UP  MIND/lM  LITTLE 

OR 

40260 

E 

OR IGINAL  N.O.  JAZZ  BAND 

ra»:ona/lomely  melody 

VI 

2 1 2 ;  4 

C 

NASHVILLE  WOMAN   Bl/|    A  1  NT  GONNA 

CO 

14090 

V+ 

JADA/HES   HAD   NO  LOVIN 

GE 

4508 

V 

ol  ha n  river/make  believe 

V  1 

2 1 2  i  e 

N 

CO 

14090 

G 

MISSISSIPPI  STOMPERS 

sunshine/own  backyard 

VI 

2 1 24C 

E 

ORIENTAL   STRUT/UOUREr EXT(SM  D1G)0K 

8299 

G 

HOLD  STILL/KANSAS  CITY  BL 

VI 

2  1 270 

E 

ma  belle/>.arch  muscateers 

VI 

2 1  3 1  5 

snowball/swing  u  CATS 

B8 

10225 

N 

SODARISA  MILLER 

FROM  MONDAY   On/what  PRICE  LYRICSVI 

2|  302 

GET   IT   FIXED/SHAKE   THAT  TH 

OK 

8267 

G+ 

RECKLESS  OONT   CARe/mIDMTE"  SPEC 

PM 

1 2306 

v+ 

vi kg  in  home/with  somebody  else 

J  : 

2  i  365 

N 

S0B6IN  HEARTED  BL/RECKLESS  BL 

CO 

14056 

F 

MA  RA  INEY 

AFRAID  OF  you/my  PET 

V  1 

2  I  369 

EI 

CO 

14056 

V 

BARRELHOUSE  Bl/  ALKIN  BL 

PM 

1 2082 

G 

ADVANTAGE    OF   Me/hEAR    YOU    SAY  IN 

VI 

2|398 

E 

"                                      *(SM  DIG) 

CO 

14056 

E 

BO  WEAVIL   BL/LAST  MINUTE  BL 

PM 

1 2080 

V 

FASC 1  NAT  1 N  VAMP/DANCING  SHADOWS 

V  1 

2 1 43 1 

N 

SPECIAL   DELIVERY/JACK   0  DIAMOND 

OK 

8328 

F 

PM 

1 208C 

F 

LOU i si ana/oixi e  dawn 

1  : 

2 1436 

7 

"                                      "(SM  DIG) 

OK 

8328 

G 

CELL  BOUND  Bl/yA  Da  DO 

PM 

1 2257 

G 

oawn  of  love/silvertown  orch 

V  1 

2|453 

E 

BILLY  8ANKS 

PM 

1  2257 

F 

NO   SWEET  MAN/SUGAR 

VI 

2  |464 

N 

BUGLE   CALL  RAG/SPIDER  CRAWL 

RO 

1856 

F 

DREAM   BL/LOST  WANDERING  BL 

PM 

1  2098 

G 

WAR ING/GRIEV ING 

VI 

2 1 676 

N 

MINNIE  moocher/heat  WAVES 

PE 

I56C6 

E 

FOUR  DAYS/NITE  TIME  BL 

PM 

1 2303 

G 

JUST  A  GIGOLO/COLUMBO 

BB 

7|  18 

E 

JIMMY  BLYTHE,  OBRYANT,  J, 

TAYLOR  TRIO 

JEALOUS  HEARTED  BL/CEE  CEE  RIDERPM 

1  2252 

F 

U   KISSEO  ME/EVENING  STAR 

c : 

|40| 

N 

RED    HOT   MAMA/DRUNK    MAN  ST 

PM 

12246 

V 

LEVEE   CAMP  Bl/sTORMY  SEA  BL 

PM 

1  2295 

V 

CONSTANT  1 NOPLe/uNDER   THE  MOON 

CO 

1402 

E 

CELESTINS  ORIGINAL  TUXEDO 

ORCH 

MEMPHIS  BOUND   Bl/ROUGH  TUMBLE 

PM 

1  23l  1 

V 

TAINT   SO/MY  WEAKNESS  NOW 

zz 

1444 

E 

MY   JOSEPH  1 NE/sTAT 1  ON  CALLS 

CO 

636 

G 

MOONSHINE  BL/SOUTHERN  BL 

PM 

12063 

v+ 

CREST  OF  WAVE/WHAT  DYA  SAY 

CO 

1465 

C  + 

IDA  COX 

PM 

1 2083 

F 

DONT  LOVE  ME/lN  THE  EVENING 

CO 

1484 

ANY  WOMANS   BL/BL   MONDAY  BL 

PM 

12053 

V 

NIGHT  TIME  Bl/fOUR  DAY 

PM 

1  2303 

G 

makin  whoopee/red  RED  ROSE 

CO 

1683 

E 

BL  A  1  NT  MOTH  IN/LAST    TIME  BL 

PM 

1  22 12 

V-h 

PM 

1  2303 

F 

RHYTHM  KING/SURPRESSED  DESIRE 

CO 

1629 

E 

CONFICENTIAL  Bl/aS  SOON 

PM 

12086 

G 

SEE  SEE  R  IDER/jEALCUS  HEARTED 

PM 

12252 

V+- 

LETS  DO    IT/jAPANESE  MAMMY 

CO 

1  701 

E 

GRAVEYARD  DREAM  Bl/wEARY  WAY 

PM 

12044 

V+ 

SOUTHERN  Bl/mCONSHINE  BL 

PM 

1 2083 

G 

coquette/my  angel  I  me 

CO 

|755 

E+ 

MEAN  PAPA/lF  U  SHEIK   (e.  HENDER)pM 

12097 

V 

PM 

1  2063 

V 

I CL ISE/BLUEB ICDS  AND  BLACKBIRDS 

CO 

|8|9 

E 

MOAN  1 n  groanin/ida  cox  lawdy 

PM 

12064 

G 

WALKIN  BL/BARRELHOUSE  BL 

PU 

1  2082 

G 

ORANGE  BLOSSOM  TIUE/yOUR  MOTHER 

CO 

1845 

'.- 

WEARY  WAY   Bl/gRAVEYARO  BL 

PM 

12044 

G 

DON  REDMANS  ORCH 

SPOS IN/LAUGH  IN  MARIONETTE 

CO 

1  862 

E 

WORRIED  AND   HOw/CHlCAGO  MONKEY 

PM 

12202 

B+ 

A  INT    1    LUCKY  ONE/UNDERNEATH  HAR 

BR 

6401 

E 

at  twilight/count i    the  stars 

C  Q 

1  993 

7 

PERRY  BRADFORDS  JAZZ  PHOOLS 

EDITh  RIDLEY 

im  a  dreamer/talking  picture  u 

CO 

20 10 

E 

FADE  AWAY   BL/DAYBREAK  BL 

PM 

12041 

G 

IF  ANYBODY  HERE/MEMPHIS  TENN. 

VI 

1  91  1  1 

E+ 

BENCH    IM   PARK    (RHYTHM  BOYS) 

CO 

2223 

E+ 

TEDDY  BUNN— SPENCER  WILLIAMS 

GIL  RODINS  ORCH 

SITTIN   IN  RAINBOw/nEW  ENGLAND 

CO 

2224 

E 

BLOW   IT  UP/NEW  GOOSE  GANDER 

VI 

3661  7 

v-t- 

RIGHT  ABOUT  FACE/LOVE  SERENADE 

ME 

1  3376 

E+ 

lovable/im  AFRAID  OF  u 

VI 

27685 

N 

BUTTERBEANS  SUZIE 

IRENE  SCRUGGS 

CL  MAN  RIVER/jAKE  BELIEVE 

VI 

25245 

'.  — 

CONSTRUCTION  QANG/A-Z 

OK 

8|63 

G  + 

MY  BACK  TO  WALL/U  GOT 

GE 

7296 

H 

BING  * ITH  ARNHE  IM 

■  an 

OK 

8163 

0 

IVA  SMITH 

1   SURRENDER  DEAR 

VI 

22618 

E 

n  WW 

OK 

8163 

F 

MILK  MAN   BL/GYPSY  WOMAN  BL 

GE 

7251 

N 

HO   HUM/|M   GONNA    GET  U 

VI 

22661 

~- 

OIXONS  JAZZ  MANIACS 

ROLAND  SMITHS  RASCALS 

MUST  BE  TRUE/FOOL  ME   SOME  MORE 

VI 

22561 

c"- 

CKAZY   OUILt/mY   WAN   JUST  WONT 

PM 

12446 

E 

TIGER   RAG/KICKIN  GONG 

R  0 

1  780 

E+ 

ONE  MORE  TIME/THANKS  TO  U 

VI 

22700 

E 

n  n 

PM 

12446 

V+ 

TRIX  IE  SM  ITH 

ALL  BLUE  DECCAS  E  TO  N    SEND  WANT  LISTS 

DIXIE  JAZZERS  WAHBOARD  BAND 

OONT   SHAKE   IT/FREIGHT  TRAIN  BL 

PM 

1 22  1  I 

G 

30  DIFFERENT  BR    V  TO  N    SEND  YOUR 

WANTS 

KANSAS   CITY   SHUF/BLACK   CAT  BONESPE 

1  39 

G 

n  n 

PM 

1  22  I  I 

V 

EDDIE  OUCHIN 

EDDIE  &  SUGAR  LOUS  HOTEL 

TYLER  ORCH 

HE  LIKES   IT  SLOw/BLACK  BOTTOM 

PM 

1 2336 

G 

STAR  FELL  OUT  HEAVEN/DREAM  AWH ILFVI 2536 1 

E 

K.W.K.H.    BL/YO   YO  BL 

vo 

1445 

II 

PRAY  IN  Bl/aOA     JONES  BL 

PM 

1 22  32 

V 

atter  sundown/la  cumparsita 

VI 

24461 

N 

FRENCH  HOT  CLUB  QUINTET 

MARY  STAFFORD  JAZZ  BAND 

HERE   IS  MY  HEART/WATER  UNDER  8R 

VI 

: 

E+ 

HAD  MY  MOMENTS/DINAH 

vs 

8377 

N 

CRAZY  BL/ROYAL  GARDEN  BL 

CO 

3365 

N 

Out  of  sight/mention  love  to  me 

VI 

25I8E 

;  - 

GLEN  GPAY  CASA  LOMA 

STRUT  MISS  LIZZIE/lF  U  DONT 

CO 

34 1  8 

N 

BUIL0  LITTLE  HOMe/nO  MORE  LOVE 

VI 

24447 

E 

MUSIC  FROM  ACROSS/THE  MOMENT 

BR 

6628 

u 

WILD  WEEPIN  BL/lVE  LOST  HEART 

CO 

3426 

N 

SONG  SURRENDER/KISSES   IN  NIGHT 

VI 

24492 

E 

HARLEM  TRIO 

HANNAH  SYLVESTER 

TEN  OCL  TOWN/STAR   IS  BORN 

VI 

25589 

; 

FUNNY  BONES/POOR  MANS  BL 

OK 

81  58 

G 

FAREWELL  BL/LOVELESS  LOVE(MAEAL 

FA 

3237 

E+ 

FAREWELL  TO  DREaMs/lOVE  COMES  MARCH25542 

E- 

HARLEM  HOT  CHOCOLATES  (DUKE) 

LEONA  W  ILL IAMS  DIXIE  BAND 

EASY  COVE/WOMAN  LOVES  MAN 

VI 

2461  1 

E- 

SING  U   SI NNERS/(HOw) 

HO* 

1045 

N 

BRING    IT  WITH  u/GOlN  AWAY 

CO 

38l  5 

N 

ROSE   IN  HAIR.CUTSIOE  OF  U 

VI 

25057 

E 

GEORGE  HANNAH 

IF   U   DONT/l    WISH  SHIMMY 

CO 

37|3 

N 

2  LOVE  EACH  OTHER/CAMERA  DOESNT 

HMV 

5243 

N 

WOBBIKIN    IN  MUD/GUTTER   MAN  BL 

PM 

12788 

N 

SUGAR  Bl/mEANEST  MAN 

CO 

3696 

N 

NITE  FORE  XMAs/kISSEC   IN  DREAM 

BR 

8264 

■. 

ALBERTA  HUNTER 

OUT  OF   PORt/a  INTCHA  COM  IN  OUT 

BR 

8444 

E 

BLEED  1 N  HEARTED  Bl/u  SHALL  REAP 

PM 

12021 

N 

OL  MAN  MORE/DEVIL  DEEP  BL  SEA 

BR 

8i55v/e 

TAKE  THAT  TH  AWAy/yOUR  JELLY  ROLLOK 

8268 

G 

KEEP  LAUGHI n/hEART  UNEMPLOYED 

BR 

82 1 9e/n 

MARY  JACKSONS  P.  BRADFORDS  JAZZ  PHLS . 

COMES  love/danger  IN  DARK 

BR 

8434e/n 

ALL  THE  TIME/wHOLL  GET  IT 

PE 

I2C52 

V 

RAY  r:0BLE 

LOU  IS  IANA  SUGAR  BAB  IES 

1   WAS   IM  MOOD/BIG  BAD  WOLF 

HMV 

64|  | 

E 

SIPPl/wiLLOW  TREE 

VI 

21348 

V 

MEMORIE  HORACIO  NICHOLS  1-2 

HMV 

8280 

■. 

THOU  swell/persian  RUG 

VI 

21346 

V+ 

gnight  sweetheart. shout  happineshmv 

5984 

E+ 

WiriGIE  MA  NONE 

ROLL  UP  CARPET/LOVERS  LANE 

HMV 

6380 

E+ 

little  door/love  kisses 

VO 

2989  V 

PRAYER  FOR  ME/GOT  FEELING 

5893 

E 

SARAH  MART  IN 

LICHT  OF  PARIS/BESIOE  DUTCH  CANALVI24004 

'. 

MAMA   GOT    THE   Bl/laST    GO  ROUND  BLOK 

8045 

U  WERE   THERE/FAUILY  ALBUM 

V  1 

25437 

OZZ  IE  l/C  PHERSON 

TOUCH  OF   YOUR  LIPS/YOURS  TRULY 

VI 

25277 

L 

NOBODY  ROLLS/lM  SO  BL 

PM 

12355 

G 

38 


SALE 


WALNUT  MUSIC  SHOP 


SALE 


1113  WALNUT  ST., PHILADELPHIA, PA. 
ALL  RECORDS  IN  THIS  ADD  ARE  MEW  AND  UN- 
PLAYED.  NEVER  A  PACKING  OR  SHIPPING  CHAR 
GE  ON  ORDERS  OVER  ft  I .50. 


GLENN  K  ILLER 
OUT   OF  SPACE/lN  THE  MOOD  H 
INDIAN  SUMMER/CARELESS 
IMA j I  NAT | On/sTA ROUST 
RUG  CUTTERS  SWING/pE  6  5000 
BUGLE  CALL  RAG/sLOW  FREIGHT 
MISSOURI   WALTz/BEA'JTIFUL  OHIO 
BEAT  lit  ADDDy/fALLI  NG  LEAVES 
ALICE  8L  GOWn/wONDERFUL  ONE 
ANVIL  CHORUS 
MY  8L.   HEAVEN/FRENES I 
johnson  rag/yes  DARLING  DAUGHTER 

WH0S   SORRY   NOW/MELANCHOLY  BABY 

BOULDER  3UFF/300G  WOOG  PIGGLY 

CHAT  CHOO  CHOo/l    KNOW  WHY 

AOIOs/uNDER  BL  CANADIAN  SKYS 

ELMERS   TUNE/TRAIL  SONG 

HUMPTY   HEART/THIS  NO  LAUGHING 

MOONLITE  SONATA/STORY  STARRY 

SWEET   ELOISE/SLEEP  SONG 

CHIP  OFF  OLD  BLOCL/LETS  HAVE  ANOTHER 

V  LGA   BOATMEN/jOHNNY   COMES  MARCH 

RUNNIN  WILO/PAVANNE 

KALAMAZOO /SERENADE   IN  BL 

OLD  BLACK  MAGIC/AT  LAST 

SUN  VALLEY   JUMP/l   DREAMT    I   DWELT  IN 

MELANCHOLY  BABy/bL  MOONLITE 
CA  R I  BEAN  CLIPPER/RHAP   IN  BL 
MOONLITE  COCKTA  I  L/SLUMBER  SONG 
GLEN   ISL   SPECIAL/PAGAN  LOVE  SONG 
ISLE  GOLDEN  DREAM s/c  I R I B I R I B I N 
it  siust  be  jelly/rainbow  RHAP 

MY  PRAYER/NIGHTINGALE  SANG 
SOLD  AMER I Cn/mOONLOVE 
SLEEP  /  TOWN  TRA  IN/jUKE  BOX 
BL  RAIN/sT.iING  PEARLS 
STARLIT  HOUR/MILLION  DREAMS  AGO 
SIDNEY  8ECHET 

INDIAN  SUMMER/PREACH  IN   BL  I- 
OLD  MAN  Bl/nOBODY  KNOWS  HOW    I  FEEL 
BL   FOR  J0HNNY/A1NT  MISBEH 
STOMPY  JONEs/s'.EEPY  TIME  DOWN  SOUTH 
ONE  OCL  JUMP/BL   IN  THIRDS 
ROSE  ROOM/LAOY  BE  GOOD 
slirpin  sliin/i  AINT  GONNA  GIVE 
I    KNOW  U  KNOw/BASY  WONT  U  PLEASE 
SAJE    IT  PRETTY  MAMa/sWING  PARADE 
MAKLE  LEAF  RAG/SWEETIE  DEAR 
RIP  UP  joint/texas  MOANER 
SHAG/FESS  WILLIAMS 
BIX 

THOU  SWELL/MIFF  MOLE  F 
OLD  MAN  RIVER/MIFF  MOLE 
GOOSE  PIMPLEs/TRUMBAUER 
JAZZ  ME  BL/ROYAL  GAROEN 
30RRy/jAZZ  BAND  BALL 

margie/louisiana 
since  best  gal  turneo/jub i  lee 
wa  oa  oa/miff  mole 
bixology/singin  THE  BL 
RHYTHM  KING/MIFF  MOLE 

SPECIAL  EDITIONS 
ELLINGTON 
DODOS  WANDERERS 
GOODMAN,    HOLIDAY  TEA 
BESSIE  4  LOUIS 
WING  IE,   JELLY,  SHAW 
HOAGY  CARMICHAEL 
B  I  X 

KING  OLIVER 

CLAUDE  LUTER 


5565 
5569 
56|2 
56 1  8 
5633 
5644 
5651 
5654 
5671 
5678 
5683 
5697 
571  I 
5720 
5727 
5733 
5749 
5768 
5779 
5784 
5798 
5805 
5805 
581  I 
581  7 
5822 
5833 
5834 
5839 
5843 
5847 
5850 
5854 
5876 
5927 
5929 

9061 
91 3 1 

9136 
9329 
9340 
9349 
9368 
9385 
9402 
9408 
9474 
4944 

2355 
2328 
2465 
2580 
271  I 
2833 
2054 
2286 
1838 
2269 

:  5007 
5008 
5009 
5010 
501  I 
501? 
501? 
5016 


MANY  ON  FRENCH  PAtlE,    SWING,    RAMPART,  CI 
SEND  WANTS  OR  ASK  FOR  LIST 
GRAEME  BELL 


MANY  ON  FRENCH  PACIFIC,  TEMPO,  JUMP 
SEND  WANTS   OR   ASK   FOR  LIST. 

PRICE  LISTS 
ALL  HUV  $1.42,  PAE  Si .31,  SE  $1.05. 


SALE 


SALE 


RECORDS  BY  MAIL 

3  SOUTH  HOWARD  ST., BALTIMORE  MD . 
JAZZMEN,  CENTURY,  CIRCLE,  BLUE  NOTEyjUMP, 
COMMODORE , JAZZ  RECORD  AMD  OTHERS.  CAREFUL 
PACKING  AMD  PROMPT  SHIPMENT.  WIN.  ORDER 
3  RECORDS.  NO  PACKING  CHARGE.  NO  POSTAGE 
ON  8  OR  MORE  RECORDS. 


DINK  JOHNSON_0  I NKS  BL_FR I SCODREAMS 

DINK  JOHNSON— JELLY  ROLL  BLUES 

DINK  JOHNSON    GARCE  AND  BEAUTY 

D INK  JOHNSON    RAG  BAG  RAG/YEAHMAN 

LOVIE  AUSTIN    MERRY  MAKERS  TWINE 

LOVIE  AUSTIN    CHARLESTON  MAD 

F9EDD  IE  KEPPARD    STOCKYARD  STRUT 

A.N  MODES    YELLOW  DOG  BL 

ART  HODES    SLOW  EM  DOWN  BL 

ART  HODES    SHOE  SHINERS  DRAG-DOC  JAZZ 

PUNCH  MILLER    DOV'N  BY  RIVERSIDE 

PUNCH  MILLER     SOME  THESE  DAYS 

PUNCH  MILLER     THERES  SMALL  HOTEL 

MUTT  CAREY     IND I ANA/OSTR ICH  WALK 

MUTT  CAREY    FIDGETY  FEET/CHRYSANTHEMUM 

MUTT  CAREY    JOSPLINS  SENSATION/ENTERTAINER 

BUNK  JOHNSON     IN  THE  GLOAMING 

BUNK  JOHNSON    BEAUTIFUL  DOLL 

BUNK  JOHNSON    JADA/POOR  BUTTERFLY 

BUNK  JOHNSON    DO  RIGHT  BABY/MARGIE 

BR  THER  MONTGOMERY    V ICKSBERG  BL 

LEE  COLLING    WOMAN  THAT   I  LOVE 

LEE  COLLINS    EL  RITMO/LONG  T IME  AGO 

MAX  IE  KAMINSKY*    BLACK  AND  BLUE 

DICK  WELLSTOOD     OH  BABY  LOOK  OUT 

DIXIE  FOUR    SOUTH  SIDE  STOMP 

JOHNNY  DODDS    STEAL  AWAY  BL 

JOHNNY  DODDS    SOUTHBOUND  RAG 

KING  OLIVER    KROOKED  BL/ALL IGATOR  HOP 

KING  OLIVER    JAZZ  IN  BABIES  B  /TUXEDO  RAG 

PETE  DAILY     JAZZMAN  STRUT/SOBBIN  BL 

PETE  DAILY    CLARINET  MARMALADE 

MUGGSY  SPAN IER    ANGRY/SMAG  IT 

WILD  BILL  DAVISON    MUSCRAT  RAMBLE 

BOBBY  HACKETT    BEALE  ST  BL 

JELLY  ROLL    BIG  FAT  HAM/MUDDY  W  ATER 

DIXIELAND  THUMPERS    ORIENTAL  MAN 

DIXIELAND  THUMPERS    WEARY  WAY  BL 

JELLY  ROLL    LONDON  BL/SOME  DAY  SWEETHEART 

ARMSTRONG     JAZZ  LIPS/CAKE  WALK  IN  BABIES 

DOBBY  BRAGG    WE  CAN  SMELL  THAT  THING 

JIMMY  BLYTHE    ADAMS  APPLE  7MESS  IN  ARJND 

BABY  DODDS    WOLVERINE  BL 

ECLIPSE  ALLEY  FIVE    BUCKET  GOT  HOLE   IN  IT 

GOSPEL  FIVE    ROYAL  TELEPHONE 

CLAUDE  LUTER     ORYS  CREOLE  TROMBONE 

CLAUDE  LUTER     TIGER  RAG/SPORT  MODEL  MAMA 

BG  TRIO    QUARTET  ALBUM 

CONDON    JAZZ  ALA  CARTE  ALBUM 

ERNESTINE  WASHINGTON    BUNK  ALBUM 

JELLY  ROLL  N.O.  MEMORIES  ALBUM 

1948  BEBOP  ALBUM 

BIX  AND  TRAM  JAZZ  ALBUM 

JELLY  ROLL  MORTON  JAZZ  ALBUM 

TOMMY  DORSEY  CLAMBAKE  SEVEN  LBUM 

BENNY  GOODMAN  LETS  DANCE  ALBUM 

GLENN  MILLER  MASTERPIECES  ALB 

IRV  FAZOLA  N.O.  JAZZ  ALBUM 

LEO  A  NO  CHARLIE  PARKER  ALBUM 

CHARLIE  CHRISTIAN  MEMORIAL  ALBUM 

LOUIS  ARMSTRONG  1934  PARIS  ALBUM 

THIS  IS  JAZZ  ALBUMS  1-2 

LAMPLIGHTER  JAZZ  GENS  ALBUM 

DEEP  WOODS  BLUES  ALBUM 

TONY  PARENT  I  RAGTIME  ALBUM 

BESSIES  ST  LOUIS  BL  ALBUM 

R I  VERBOAT  JAZZ  ALBUM 

OMER  SIMEON-JAMES  P  TRIO  ALBUM 

JAZZ  AT  PHILHARMONIC  ALBUM  8 

PINETOPS  BW  ALBUM 

ART  TATUM    PIANO  SOLO  ALBUM 

KID  RENA  DELTA  JAZZ  BAND  ALBUM 

HANK  JONES  BEBOP  PIANO  ALBUM 

GEORGE  BRUNIES  TAILGATE  TROMBONE  ALBUM 

CLAUDE  LUTER  VIVE  LA  JAZZ  ALBUM 

ALBERT  NICHOLAS  CREOLE  JAZZ  ALBUM 

RED  NICHOLS  JAZZ  CLASSICS  ALBUMS  1-2 


AUCTION 


AUCTION 


EZRA  TERRY 


DORSET,  VERMONT 
25^  PACKING  CHARGE  EXCEPT  ON  WINNING  BIDS 
OF  $  5.00  OR  MORE.     RECORDS  SENT  BY  INS. 
PP  COD.  WINNERS  NOTIFIED. 


LOUIS  ARMSTRONG  WITH  J.  DORSEY 

HURDY   GURDY  MAN/SKELETON  B 

GENE  AUSTIN 
I    GOT  FEEL  I  N    IM   FALL  I  n/m  A  Y3E  (  RM  Ch) 

ramona/girl  MY  DREAMS 

CHARLIE  BARMET 
HAUNTED   TOWN/GOOD   NOTHIN  JOE 

BROADWAY  BROADCASTERS 

SPAMISH   SHAWl/pADOL I N  MADELIN  HOME 

CAB  CALLOWAY 
LADY  WITH  FAN/FATHERS  GLASSES  ON 
EDDIE  CANTOR 

I    FAU   DOWN/AUTO   HORN  SONG 

ENRICO  CARUSO 

P IMP  I NELLA 

LARRY  CLINTON 
VARIETY  SPICE  L I FE/TEMPTATI ON  VI    261  I  2  V 

JOLLY  COBURN  ORCH 
OUT  WHERE  BL  BEG  I NS/ORGAN   GRINDER  SWV I   25396  V 

KING  COL  TRIO 


VI  22033  V 

VI  2| 334  v 

BB300823V/S 

LI  1689  V 

V|  24451  v 

VI  2l862v/E 

VI  87|28  V 


256  V 


BR      2436  G 


VI  20663  V 


DE 


391 


ROUTE  66/EVERYONE   SAYING  HELLO 

COTTON  PICKERS 
DOWN  BY   RIVER/WHEN  WILL  SUN  SHINE 

JESSE  CRAWFORD 

OH   PROMISE  ME/BECAUSE 

B I NG  CROSBY 
EASY  TO  REMEMBER/SWANEE  RIVER 
SWEETEST  STORY  EVER  TOLd/mIGHTY  LIKE  R0S23482V 
MAYBE  IM  WRONG/wiTH  EVERY  BREATH  DE  309  E 
B  TOMMY  DORSEY 

BEGINNERS  LUCK/ALL  LAUGH  VI   25544  V 

BLUE  DANUBE/BLACK  EYES  VI    25556  V 

COCKTAILS  FOR  2/OLD  BLACK  JOE  VI   26  1 45  V 

SAILIN  MIDNITe/|  MUST  HAVE  BEEN  VI  26066V/E 

JIMMY  DURANTE  AND  EDDIE  JACKSON 
2  S ID ES   TO  ECERY  GIRL/GO  ON  HOME 


ELLA  FITZGERALD  SAVOY  8 

ORGAN   GRINDERS  SWING/SHINE 

JUDY  GARLAND 
END  OF   RAI  NBOw/lL   I N  NIGHT 

ALMA  GLUCK-PAUL  R  IEMERS 


MA J   1059  G 
DE  I062V/G 
408|e/v 
87134  V 


DE 


DER   JAGER   LANG  DEM   WE  I  HER   G I NG 

BENNY  GOODMAN 

HEAVEN    IN   ARMS/THAT  LUCKY  FELLOW  CO  35308e/v 

BL   INTERLUDE/wHEN    I    Gn  OREAMIN  VI  26021  E 

SAVING  MYSELF  FOR  u/DONT  WAKE  HEART  VI  25867e/v 

BOARD  MEETING/LETS  SING   TOGETHER  CO  35396  E 
GLEN  GRAY 

NO   NAME  JIVE/ANDY 
SHADES  HADES/ROYAL  GARDEN  BL 
FLETCHER  HENDERSON 


DO  OR  OONT  u(sCR)/WHERh-   THERES  U 

JACK  HYLTON 
LAUGHING  MARIONETTE/LIFT  FINGER 

HAL  KEMP 


DE  3089  V 
DE      986  V 

VI  25334  V 

VI  22067  V 

BR    7745  V 


GOT  U  UNDER  SK I n/eASY   TO  LOVE 
I   NEARLY  LET  LOVe/gOT  TO  DANCE<RM  Ch)bR  7668  G 
TED  LEWIS 


wonder  i  ng/(  lous  i  i  ana  5) 
boola  boo/(kent  seren) 
GLENN  MILLER 

BL  ORCH  I  OS/BABY  ME 

MILLS  BL  RHYTHM  BAND 
MR  GHOST   GOES  TOWN/AUGIERS  STOM- 

MILLS  BROTHERS 
PAPER  OOLL/lLL  BE  ROUND 

OZZIE  NELSON 
SATAN   TAKES  HOLIOAy/mT  MUSIC 

RAY  NOBLE 

DINAH/BUGIF.    CALL  RAG 

HARRY  RICHMOND 


CO 


2857  V 
2895  V 


therell  be  no  south/suzanah 
artie  shaw 

MELANCHOLY  MOOD/mOONRAY 

LAWRENCE  TIBBETT 

TRAMPS   AT   SEA/CUBAN  LOVE  SONG 

RUDY  VALLEE 
LOVER  COM  E  BACK/COQUETTE 


bb  10372  v 


CO  3i58v/e 


DE   l83l 8  G 


BB    6965  E 


VI  25223V/E 


701  E 


BB  10334  V 


1550  V 


VI  21880  V 


39 


AUCTION 

AUCTION 

AUCTION     TONY  PIRAK 

AUCTION 

WANTE  D 

FRED  MANGELSDORFF 

FRANK  GOLDMAN 

959  N.   |4  ST.,  MILWAUKEE  J 

>  * 

SC. 

I0l4  6th  ST.,  ANACORTES, 

WASH. 

594  E.  40TH  ST.,  BKLN 

3,  H.\ 

DFrnpn*:  <;h  i  ppfh  amy  way  vnn  spfpifv    wn  timf 

BENNY  GOODMAN 

LIMIT.  THIS   IS  THE  FIRST   IN  A  SERIES  WHICH 

MINIMUM  CONDITION  ACCEPTED  EXCELLENT 

PLEASE 

AS  LONG  AS  LIVE/T    A  1  NT  LAZY 

CO 

2923  E 

WILL  FEATURE  OUTSTANDING  ARTISTS 

OF  THE 

lit  D  I  T  F    CTATIMO    DO  1  P  F    111  fl  M  TF  P. 
■Kilt    D  1  A  1  1 NU    rKlljL  WMNICU. 

GOODY  GOODY/30  LONG 

V  1 

25245  V- 

EARLY  THIRTIES.     NEXT  MONTHS  FEATURE: 

BODY   SOUl/aFTER   U  GOHE 

V 1 

251  |5n/n- 

loHAM   JJNL5  ANU  HI5  UKLHL5IHA  . 

JUST  GONe/canAL  ST  8L 

GE 

5 133 

RI-"FIN  R 1 TZ/ALEX  RAGTIME 

VI 

25445.  n 

q  fi  v  i  i  n  a  i  T 

KflT    NUO  IS. 

MANDY  LEE  BL/IM  GO  1 n 

GE 

5 134 

GLENN  MILLER 

LOVE  LOCKED  OUT/lOVERS  LANE 

V  |  £*T-toO 

E 

D  1  P  RE  RM  0  U  T  H   BL  /W  EATHERBIRD  RAG 

GE 

5132 

MOONL 1  TE  COCKTA Il/haPPY   IN  LOVE 

BB 

1 |04|  E 

VERY   TH   UGHT  OF   u/l LL  BE  HAPPY 

V 1  24657 

F  + 

ruturc   ri  i  itq  /conn  p  v  it  n no  r 

Ln  IMCO    DLUto/r  KULiIjT  MUUnt 

GE 

51  35 

JOHNSON  RA  gAyRI  TT~N   I  NSTARS 

BB 

1 0438V /v- 

WHY  DREAM/t    WISHED  ON  MOON 

w  t     O^.  \C\& 
V  I    c.O  1  U*t 

N 

RIVERSIDE  Bl/wORK 1 NGMAN  BL 

OK 

40034 

ARTIE  SHAW 

274|  |  e+./n 

SPEEDBOAT  BILL/AMBROSE 

V !  25323 

E-t 

tears/buddys  HABITS 

OK 

40000 

BLUES  1—2 

VI 

TWENTIETH  CENTURY  Bl/g.  OLSON 

1,  ■     O  Ar\  Cif\ 

v  i   c.  'Wjyu 

N 

UHCA   67—78,   HRS   4,  |2 

NIGHT  AND  DAy/sOUEDAY  SWEETHEART 

BR 

7914  v+ 

HOLD   MY  HAND/VlED  PIPER 

iii      *5  Af~\~h  A 

v  |  c.mjj** 

E 

KF  PPARn 

LiU IS  ARMSTRONG 

HANG  OUT  STARs/sPINNING 

v 1  24357 

E 

cai  T\/   npt  p  /cTdc^vflDn  ctdiit 
bflL  1 Y    UU  u/olUtKTflHJ  OlHUI 

PM 

12399 

BESSIE  COULDNT  HELP  It/(pURVIs) 

PAE     698  N 

MIDNIGHT  STARS   AND   u/HOUR  AGO 

v  I    c**  /UU 

E 

MESS  IN  ROUNd/aDAMS  APPLE 

PM 

12376 

DOUBLE  OARE  u/oATCHELMOUTH 

DE 

1 636V+/N 

JAPANESE  SA NDMA n/t 1 GER  RAG 

V 1  24577 

N 

IF1  l  v  Dm  i  iinDTnw 
JLLLY    HULL    MUK 1  UN 

D  IX  IE  STOMPERS 

HAVE  U  EVER  BEEN  LONELY 

N 

JUNGLE   BL /w  I  ID  MAN  BL 

VI 

21345 

WABASH   BL/WANG  WANG  BL 

HA 

407  N 

vuuat  u  n  Dr    rnu    ■     Act/  /a  01  (^UTrD    t  u  /  u 
WnAI     MUKt.    LAN     |     Ai>K/tJK|laHltH  (HAN 

V  1   243 1 4 

N 

someday  sweetheart/or i g  j  r  bl 

VI 

20405 

BLACK  HORSE  STOMP./nERVOUS  CHARLIE 

HA 

1 53  V+ 

TURKISH  DELIGHT  1—2 

N 

wni  \icd  I  ur    at   /uo     in  i  v   i  nQr* 
WULVLHIINt.     CJU/MK     JLLLY  LUKU 

VI 

21064 

ALABAMA  STOMp/(wMCa) 

HA 

283v/v- 

nrrtuc    nr    T  I  ur  /ciiu    ic  onnhin 
UttflND    Ur     1 !Mt/oUN     lo  HUUNU 

V 1  24603 

E 

N.O.  WANDERERS 

CLAUDE  HOPKINS 

1 l53v+/v 

time  On  hands/goodnight  sweet 

N 

PERD1D0  ST/GATEMOUTH 

CO 

6890 

SJNOA '/SW 1 NG 1 N   DOWN  LANE 

DE 

ft  O  M       t  Al  1  O    llfill  CTI    1   C/DftOIC     Q  DO  1  MP 

V  t  25040 

e 

D  A  D  A     n  1  D  IT  f\C>     T  1  .~  UT 

rHrH    b  1  r  /  1  UU     1  |  uHI 

CO 

735 

OUT   TO  LUNCH/WHATS   THE   MATTER  AMMOR 

M  5  E 

WAY  DOWN  YONDER   IN  N.O./sT  LOUIS 

v I  25082 

N 

uuuuo   Do   a  1  UM rLKa 

FLETCHER  HENDERSON 

DINNER  FOR  ONE  PLEASE  JAMES 

V|  25l 87 

E 

tficaov    Q    lire  /w    n  ctaud 
WCHHt     OLULo^riiJi  OIUWK 

VO 

15632 

HOP  off/(bRoadway  broadcasters) 

BR 

4 1  1 9  E 

SAIL  IN  ON  ROBT  E  LEE/aLL  MY 

VI  24128 

N 

RrpuFT  m  n  rwADMrot; 

DCUnC  1     N.U.    i  BftMMLK J 

00  U  OR  OONT  J  LOVE  Me/whERE  THERES 

V  1 

25334  E 

SLUMMIN  PARK   AVE/LOVE  TO  KEEP 

VI  25507 

N 

SWE  T  IE   DEAR/MAPLE   LEAF  RAG 

VI 

23660 

LET  ER  Go/wORRIED  OVER  U 

VO 

37|  3  v+ 

BUTTERFLYS   IN  RAIn/kY  MOON 

vi  24296 

E 

m  nnfjr 

N  UUhL 

LEES  3 LACK  DIAMONDS 

|294e/v 

CHIEF  DESOTA/EMPTY  SADDLES 

VI  25346 

E 

KING  JOE 

HRS       1  3 

SOUTH   AFRICAN   Bl/piGGLY  WIGGLY  BL 

'  K 

MONENT   1    SAW  u/vALLEE 

VI  25313 

E 

1  HI  1  1  C    fl  DM  QT  DHMP 
l_UU  1  o    h  tvfl  o  1  KUNu 

BLIND  LEMON  JEFFERSON 

now/little  OLD  LADY 

VI  25448 

E 

HOTTER  THAN  THAT/SAVOY  BL 

OK 

,8535 

BALKY  MULE   Bl/mEAN    JUMPER,  BL 

PM 

|263|  V 

ISLE  CAPRI /GRINZING 

VI  24771 

E 

i  nurcnui'    at   /u  imp    71  it  itc 
LUNtoUML    tJU/K  INI3  ZULUo 

OK 

8396 

BESSIE  SMITH 

SOMETHING  BOUT  SOLD  1 Ep/jACKSON 

VI  24513 

E 

pi  11  1  v  t  ptiw      1 1  nu  A  N 

OK 

8474 

lock  and  key/trombone  cholly 

CO 

14232  E 

DREAM  1  NG  OREM/JACK  SON 

VI  24850 

E 

ALLIGATOR  CRAWL /w  1  L L 1  E  THE 

OK 

8482 

LIONEL  HAMPTON 

DOUBLE  TROUBLE/wHY  STARS  COME  O'lT 

V|  25105 

N 

CORNET   CHOP   SUEY/MY  HEART 

OK 

3320 

GIN  XMAS/hEEBIE  JEEBIES 

V  1 

26423  N 

U  OUGHTA  BE  IN  PICs/u  HAVE 

HMV  6477 

E 

PIADFMPF    UMil    !  SUC    RIIIF    Fl  V(7 
U  LM  KC.  NO  L    W  1  LL  1  AMO    oLUL    r  1  VL 

HAL  KEMP 

PLAY  FIDDLE/POOR  ME  POOR  U 

hmv  63|8 

N 

KANSAS   CITY  MAn/wILDCAT 

OK 

4925 

JAZZ  ME  Bl/bRIOE  C0IC  S  HOME 

BR 

7912  E 

NEVER  MORE/lLL  FOLLOW  SECRET 

HMV  6464 

N 

N.O.HOP  SCOP 

OK 

4966 

CAB  CALLOWAY 

SONG  WITHOUT  WORDS/SONG  GOES  ROUND     HM V  6438 

N 

TEXAS  MOANEr/hOUSE  RENT 

OK 

8171 

tali  7ii  TAu/i  r&QMrn  a  p  n  1 1  t  i  fi  v  f" 

VI 

24557  V 

CANT  WE  MEET  AGA 1 n/sWEETHEART 

HMV  6320 

N 

OF  ALL  WR0NGS/EVERY80DY 

OK 

Sl8l 

TAMPA  RED 

5450Et-/g 

BY  THE  FIRESIDE/LITTLE  ARMS  AROUNC 

HMV  61 3 1 

E 

1    IUIN    HIPH/tll^T  UlAIT 
Llv|IM    rt|^an/dUOI     RH  1  1 

OK 

8272 

ILL  FIND  MY  WAy/u  GOT  DO  BETTER 

BB 

GUILTY/COLD  FROSTY  MORNING 

HMV  6097 

E 

RF       IF    QM 1 TH 
OL  jj  1  L    OUl  1  1  n 

JACK  PETT IS 

SHADOW  W*LTZ/REI SMAN  (aSTAIRe) 

HMV  6376 

N 

WHOA   TILLIE/MY  SWEETIE 

CO 

13000 

MUDDY  WATER/(BILL  PERRy) 

RE 

8243  V 

WHEN  U  GOT  SPRING/OVER  MY 

HMV  6504 

E- 

YELLOW  DOg/caKE  WALK  IN  BABIES 

CO 

14075 

3L IM  AND  SLAM 

LITTLE  ST  WHERE/ECHO   IN  VALLEY 

hmv  6305 

E 

HOT   TIME    In/alEX  RAG  BAND 

CO 

|42i9 

FLT  FLEET  FLO  G 1 E/CH 1 NATOWN 

VO 

402 1  V+- 

3  WISHES/LET  ME  GIVE  MY 

HMV  HK2 

E 

DA  DA    P  Fl  F  CT  1  M 
rA  rrt    0  t-LLo  1  IN 

MOUND  CITY  BLUE  BLOWERS 

YES  MR  BROWN/BALLOONS 

hmv  6285 

E 

BLK   RAG/CARELESS  LOVE 

OK 

8198 

ARKANSAS  BL/BL  BLUES 

BR 

2581  V 

PLEASE/HERE  LIES  LOVE 

HMV  6233 

N 

OR  I G  TUXEDO  RAG 

OK 

82|5 

J i MM  IE  LUNCEFORD 

LAZY  DAY/BESIDE  DUTCH  CANAL 

HMV  6031 

N 

OD  JB 

SOL  1 TUDE/sT  3AT0S PHERE 

DE 

299  V 

2  BUCK  TIM/YOURE  MINE  U 

HMV  6370 

E 

AT   JAZZ  BAND  BALl/ba RN YARD  BL 

AEVO 

1205 

JAZ  3AVITT 

i0005e/v+ 

WONT  U  STAY  FOR  TEa/nO  MORE  LOVE 

HMV  6337 

E 

TIPFD    DiC  AlCTOirU 

AEVO 

1206 

QUAKER   CITY  JAZZ(thEMe)/SUGAR  FOOT 

BB 

WEEP  NO  MORE  BABY/DINNER  AT  8 

HMV  6409 

N 

T  1  P  C"D     DAP  /ct^lTI   CTPK!       IAMPI  C" 

1  l^aC.M    nHu/  orlll  iun  UHniiLL 

VI 

18472 

BILLY  KYLE 

3  wishes/let  ME  GIVE  MY 

HMO  6332 

E 

DIXIE  ONE  STEp/lIV 

VI 

13255 

BETWEEN  STES/FI N ISHI N  UP  DATE 

OE 

2740  £+• 

HIAWATHAS  LULLABYE/KEEP  SMILING 

HMV  6359 

V 

TIGER  RAG/BARNYARD 

OK 

484| 

BOB  RICKETTS  BAND 

LIVING   IN  CLOVER/GOODNI TE  VIENNA 

HMV  6|  72 

E 

NOR  K 

ME  A  'J   MEAN   MAMA/lF    U   WANT    TO  KEEP 

GE 

5156  G+ 

LITTLE  DUTCH  MILL/VERY  THOUGHT  U 

ELEC  3076 

N 

TIGER  RAG/paNAMA 

GE 

4968 

WINDY  CITY  JA2ZERS 

GOODNIGHT  LITTLE  GIRl/swEET 

HMV  6146 

E 

RI  1  PI  F    PAI  1      RI  /niePnWTFNT 

GE 

4967 

HARD   HEARTED  HANNAh/bR 1 NG 1 NG  HOME 

GE 

5494  G+- 

TORCH   SONG/PETTIN    IN  PARK 

HMV  6375 

E 

WEARY  BL  /wOLV  ER 1 NE  BL 

GE 

5102 

PAUL  WH 1 TEMAN  (CROSBY ) 

BOWLLY  VOCALS  WITH  (FOX,  STONE,  ETC) 

SWEET  LOVIN/MAPLE  LEAF 

GE 

5104 

LOUISE/BLUE  HAWAII 

CO 

1 771  G+ 

HALF   MOON/l    CAN  DREAM 

ELEC  6397 

r+ 

HALFWAY  HOUSE  ORCH 

BOB  POPE 

6285v/n 

RAIN  ON  ROOF/AUF  WIEDERSEHEN 

DUR IUM  

E 

BAR A TAR  1  A /PUSS Y  CAT  RG 

OK 

40313 

wah  hoo/breakin  IN  SHOES 

BB 

TIME  WILL  TELL/WHEN  WALTZ 

DEE  2513 

E 

CUAD^V    CUADIfC  DUVTUU 
bnHHI^Y    DnAKNo  KHTInlW 

NEW  YORK  TWELVE 

SWEET  LOVELY/SING  ANOTHER  CHORUS 

DEE  25|4 

N 

it*    c*ti       trn  /uiru  cppict^ 
IM    bfl  1  1  or] tU/H 1 bn  OULILIY 

VO 

3380 

youre  dri v i n  me  cpkZf 

HOW    1 |2|  V 

LULLABYE  LEAVES/GONE  FOREVER 

DEE  3029 

n 

uin i  \ir D  1  MFC 
WUL  ULK  1 NLo 

the  three  keys 

PUT  SUN  BACK    IN   SKy/eCHO  OF 

DEE  301  5 

N 

JAZZ  ME  BL/FIDGETY 

GE 

5408 

anything  for  j/doggone  dog 

8R 

6522  N- 

moon/how  AM  1  001  N 

DEE  3198 

E  + 

BIG   BOy/t|A   JUAN  A 

GE 

5565 

BOSWELL  SISTERS 

709V-/C 

SMILE  DARN  SMILE/ONE  MORE  CHANCE 

DEE  2580 

r  + 

TIGER   RAg/b|G  BOY 

HRS  24 

LET  YOURSELF  Go/all  EGGS  IN 

DE 

ONE  MORE  KISS/BY  FIRESIDE 

DUR IUM  

E 

IIIIC  DIICCFII 
LU  1  a   KU  ODC.  LL 

JACK  HYLTON 

sweet  lively/time  place  for 

COE  376 

E 

MUMTAZ/24  DEARBORN 

VO 

1010 

KINGS  HBRSES/I AROEN  OHMAn) 

VI 

22619  V 

ALL  OF  ME/SAVE  LAST  DANCE 

DUR IUM  

E 

EASE  DOWN/SARATOGA  DRAG 

VO 

1579 

VICTOR  YOUNG 

GUS  ARNHEIM 

PANAMA/HIGH  TENSION 

OK 

8849 

TONYS  WIFe/jUANITA 

BR 

6539  E+ 

LITTLE  THINGS  LIFe(crOSBy) 

VI  22580 

E  -r 

LOUISIANA  SWING/REVIVAL 

OK 

881  1 

DONALD  NOV  IS 

i  surrenoer  dear  (crosby) 

VI  22618 

N 

PLANTATION  JOYS/PLEASE 

OK 

8424 

TREES/THE  ROSARY 

BR 

6538  Vf 

at  your  command/just  one(novis) 

V|  22758 

N 

DOLLY  M 1 NE/6WEE T 

OK 

8454 

B 1 NG  CROSBY 

SWEET  LOVELY   (nOVIs)/rEO  ROSES 

VI  22270 

l 

RED  ONION  JAZZ  BAB IES 

WITH  EVERY    1    TAKE/MAYBE   IM  WRONG 

DE 

309  Vf 

lies/put  LITTLE  ARMS 

VI  22353 

N 

OF  ALL  THE/CAKE  WALKIN 

GE 

5627 

TWLIGHT   ON  TRAIL/TOUCH  OF  L 1  PS ( 3/8C H JOE     757  V+ 

YOURE  BLASE/lT  MIGHT  HAVE  BEEN  U 

V|  24054 

ri 

SANTA  CLAUS/TERRIBLE 

GE 

5607 

SWEET  LEI  LAN  1 /BLUE  HAWAII 

DE 

1  1 75  G+ 

YOUVE  GOT  ME   IN  PALM  HAND 

VI  24061 

N 

BERN  IE  YOUNG  CREOLE  BAND 

SWEET   IS  WORD  FOR  U/l    HAVE  SO  LITTLEDE 

1  184  v+ 

IT  MUST    BE   TRUE/SURRENDER    ( CROSBY 

VI  25280 

i 

DEARBORN  ST  BL 

PM 

12038 

OO-IT  BE   THAT  WAY/LITTLE  LADY 

OE 

1  794E+/E 

COFFEE    IN  MORNING/KEMP 

BR  6734 

E 

WADES  ORCH,  MOBILE  BL 

PM 

20295 

i8th  and  i9th  chestnut/wrap  your 

OE 

2948  E 

TATE  ffENDOME  STOMP  OFF 

VO 

1027 

T  RELEASED  ! 


m  AN 

ALBUM 

iSt;  :  I    I  by  ;    'g^      .  , 

BOB  WILBER'S  WILDCATS 

FEATURING 

Johnny  Glasel               cornet      Bob  Wilber  clarinet 
Jerry  Blumberg             cornet      Dick  Wellstood  piano 
Bob.Mielke     -         trombone'     Charlie  Traeger  bass 
Denny  Strong      ,  drums 
- — i  : — -•  ;  ; 

WHEN  YOU  WORE  A  TULIP  FROG-I-MORE  RAG 

CAMP  MEETING  BLUES      _  ONCE  IN  A  WHILE 

•        TROUBLE  IN  MIND        .  OH,  DADDY  ' 

A  LBUM     A  -  I  0  I 

3  —  10"  RECORDS  $3.75         Excl.  .of  Taxes 
YOUR  LOCAL  MUSIC  DEALER  HAS  THESE  RECORDINGS ..  ASK  TO  HEAR  THEM  TOli 


RAMPART  RECORDS 
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